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The House Collection

VO|Um8 2 triple CD/cassette

Boy George

Jon Of The L o .
Pleased Wimmin '

Tony De Vit

FANTAZIA present 42 storming tracks, including:
Love vs Hate-League Of Sinners, Son Of Wilmot-The Mighty Dubkats!, Buming Up-Tony De Vit,
Hooked-39th Floor Elavator, Manhattan Anthem:-East Village Loft Society, Tall & Handsome-OutRage, Liberation-Lippy Lou,
Throw-Paperclip People, Iit's Alright-S.AIN. |l, Bits & Pieces-Artomesia
Available on triple CD (RRP £14.99) and triple cassette (RRP £10.99). FHC002
Also available: The House Collection Volume 1: Graeme Park, LuvDup & Mike C. FHCO001 ©

FANTA
(@@]=]

a 1our“r1ey into house, thance and techno

22 TII\/IELESS CLAS‘SIGS INCLUDING

Plastlc Dreams (Remix] - daydee

Let’s Grnve - Morel's Ghooves Part 4
Everybndy Get Up - Two Amigos
' Short Dick Man (Remix)

= 20 Fingers feati Gillette

Black Dragon - Van Basten

“available on DJ friendly triple vinyl,
& cassette mixed by Michael Sutra,
eaturing live footage from Seotland,
Manchester, Blackpool and N,‘.lr'eland

alse available in the series:
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at thé four front

MUZIK keeps ‘'em spinning. Having helped our first two
cover stars (The Chemical Brothers and Junior Vasquez) break
into the charts, it now looks like our third, Dave Clarke, will have the most
succesful techno record to date with "Red 3 (Of 3)". Never before has such an
uncompromising record had so much acclaim. And so much support from
Radio One DJs like Pete Tong, Danny Rampling and John Peel.

What lies in store for Carl Cox, eh?

Talking of Radio One, from now on, our cutting-edge Muzik Sweep chart will
be exclusively previewed on Danny Rampling's Saturday night show. It'san
Importantstep for dance music, allowing the likes of Jeff Mills, Sam Sever and
Alex Reece to get the recognition their music deserves.

Elsewhere this month, Love Parade in Berlin was bigger than ever, attracting
nearly halfa million people, and The 051 Club in Liverpool again forgot to
change their name to The 0151 Club. Chris & James reportedly hired a
personal helicopter to DJ in Scotland, while in lbiza, the Cream posse were last
seen throwing the furniture from their villa into the swimming pool. And, as
ever, Brandon Block continued to abuse himself. Bruised ribs this time round.

The Muzik night at Hard Times was spectacular, with Oscar G from Murk
unleashing techno tracks to garage disciples. A couple of weeks later, Leeds
was again the focal point as three clubs hosted monumental nights,
beginning with Up Yer Ronson's third birthday bash. After the party, that
man Alexander (Sasha to you) set off the fire alarm in the Marrlot Hotel,
forcing the other residents out of their beds.

The next night, 500 people were waiting outside The Orbit by tea-time to
start celebrating the club's fourth anniversary. In the end, the police had
to call the venue and tell them to open their doors early. And Todd Terry
proved his critics wrong with an epic four-hour set during one of the most
anticipated nights of the year at Hard Times.

Some complained that the sweltering heat made clubbing unbearable
this month. To others, the temperature was just right. Including Muzik -
the magazine that sweats it like it talks it.

Let's have eeeeet!
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14 WU-TANG CLAN

Two platinum albums to their name, but they still can't keep themselves out of trouble. Arare |n5|ght into the most
notorious hip hop crew of the Nineties

28 GATWICK-A-GO-GO

As our 24-hour stake-out proves, Gatwick Airport is the best star-spotting, partner-picking, big-ligging, action-
packed venue in the world

32 ANGEL MORAES

The man who turned the Nu-Yorican soul into a garage-trance anthem called "Welcome To The Factory"

38 THE GOODMEN

Zki and Dobre are the deadliest Dutch duo since Gullit and van Basten, but their work has been shrouded in mystery
and confusion. Until now...

48 TECHNO - THE FINAL FRONTIER?

Too hard, too fast, too male, too much? Are the British starting to say “No, no, no" to techno?

52 CARL COX

The most popular spinner in the UK talks frankly about the people who have held him back durmg his lengthy career.
On the eve of the launch of his new Ultimatum imprint, Carl Cox gets the final say

Regulars

NEWS .71 TRAINSPOTTING

Public Enemy, Charlie Hall, Cristian Vogel, Tupac, The latest underground sounds - house, jungle, soul, '
Drugs report shock, Muzik on One, Aggro in lbiza ~ garage, downtempo, hip hop, techno and hardbag

and Richie Hawtin's fingerprints

: : 86 LABEL SPOT
PHUTURE With Delacy set to chart, the spotlight turns on the
Muzik's tips for September: Kelli Hand, Jimi Tenor, | formidable Slip ‘N* Slide imprint
Paul Hunter, Dannell Dixon, Drum Club, Mr Onester, :
Pressure Drop...and the return of Guru Josh : 88 VINYL SULUTIUNS

Was Maurizio really once a member of Boney M?
FREEB'E JEEB'ES Your.questlons_answered. Plus Utah Saints on their
Win Rezeretion tickets, "Counterforce” albums, : all-time favourite records

exclusive Bush T-shirts and a record bag stuffed 93 DANG ER GIRL

; | .
L T The continuing adventures of Alan Oldham's techno

FLY BY NIGHT - ABERDEEN - femmefatale

It may be Britain's most northern city, but Aberdeen  : 94 SCANNERS

is the place for crazy club times, ballistic beach This month's media movers, plus nationwide radio
parties and, er, UFOs and TV listings

FLOOR FILLERS - GLUBS AND LIVES 96 EQ

Love Parade, Havin' it in Majorca, Public Enemy, Steve Hillage and Derrick May offer a sneak preview
SLAG, Todd Terry, Bandulu and the Phoenix Festival of their latest collaboration

CHARTS 101 INSOMNIA

The Muzik Sweep ~ now a regular on Danny . Muzik's essential club listings
Rampling's One FM show. Plusa wealth of sales

and DJ charts !ngunl" UFF‘
: eaders' letters
SINGLES | :

Garage guru Paul “Trouble" Anderson racks ‘em up PARANOIA

ALBUMS Have you got the bottle?

U

Raekwon, Steve Rachmad, Hardkiss, Sven Vath, Mr HANG THE DJ' _
Fingers, The Last Poets, and the deConstructionand Where the jocks really swing
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ANUMISSION
and have clashed
heavily with record
label REACT over
their recent co-promoted nightsat Ku
and Space in Ibiza. Part of the dispute
revolves around Ku's resident DJ, Ceasar
De Malero, who insisted that he spin
during the React's Ku night. When told
thiswould not be possible, he issaid to
have called the security, who removed
some members of the React entourage
from the club. Blu Peter isreported to
have been assaulted in a seperate
incident at the club on the same night.

React have also suggested that their
poorly-attended night at Space, which
followed two days after Ku and featured
an appearance by Carl Cox, was partlydue
to Manumission failing to flyer the event
asagreed. Reactsubsequently left Space
with all the takings, a percentage of which
wassupposed to go to Manumission.

Speaking from Ibiza, Andy McKay from
Manumission states: "Ceasar has been
the Ku resident for years and, in Ibiza, the
residents call the shots. Butwe had a lot
of problems with React. | received abuse
React's Thomas Foley because he didn't
have enough drink tickets, but there
were 1,300 people trying togetinand |
had to be on the door. React were also
complaining that there wasno VIP table
for them. Thomas then gave mesix

_. minutes to pay Tony De Vit or he

threatened to pull him from the decks,
even though we never pay in advance.”
Thomas Foley from React replies that
the problems lay with Manumission.
"When we arrived, we were given a
Ford Fiesta instead of the Citreon ZX we
were promised,” says Foley. “We were
told we could upgrade the car at our
own expense, that we had to pay for the
car ourselves and Manumission would
repay us the next day. | knew they were
having financial problems in lbiza

o J

because we'd heard that they're being
screwed by Ku's management. But they
wouldn't level with me on this. Then the
moneydidn't turn up.

“At the party, James Horrocks, Blu Peter,
Steven React and Lawrence Malice from
Trade were all escorted out of the club by
security after Ceasar came in and insisted
he went on the decks. There were also
other Spanish guys in the booth, trying to
upset the levelsand the monitors, and at
no point did any of the Manumission
party help to ease the situation.”

Andy McKay answers: “l only heard
about the security escorting someone
out of the club the next day. All the
security are employed by Ku, not
Manumission. But Caesar has to be
treated with some respect. He's been
there avery long time and he isstill in
charge of that booth."

With regard to the Blu Peter situation,
Foley states: "l know that he was hit by
somebody in the club. I'd beenin that
club for five hours and only eight drink
tickets were given to any of the React
crew. There were 8,000 peoplein Ku
and they were selling acoke at £5. |
spent £1,000 at the bar entertaining
the people | had brought over with
me. But they didn't care about that.

"After the problems at Ku, | thought
that if we attracted thousandsof people
at the Space event, someone could be
on the look out for us. People get
bumped for much less these days and
with people going out there with just
£50 to their name, who knows what
could have happened. So | flew in two
of London's best minders at vast
expense. They were with usatSpace.”

Due to registered company laws in
Spain, Manumission have been forced
to remove their name from the
promotions of nightsatany club other
than Ku. Foley believes that this had a
detrimental effect on React's Space night.

REACT versus MANUMISSION

The Ku #lyb, yesterday

® MUZIK HAS been forced to pullits
scheduled all-day party with Love Ranch at
Space. The Love Ranch event has been
one of the victims of the huge glut of
promoters in Ibiza this season, with most
after-hour parties being hit hard by a lack of
people being prepared to party in the
morning. Apologies to all concerned.

DELACY are to re-release their
excellent “Hideaway" single on
deConstruction. The track has been
licensed from Slip ‘N’ Slide.

A massive record in every club from
Renaissance to Pleased over the last
three months, “Hideaway” was Number
One in the Muzik Sweep chart when it
was on Slip ‘N' Slide. deConstruction
beat Sound Of Ministry and A&M to the
deal and have invited K-Klass to remix
the track, but the initial Deep Dish mix
will also appear on the re-release.

Max from Slip ‘N’ Slide states: “We
went with deConstruction because, as

"They didn't do their work to promote
the night," he claims. "Which is why
only 400 people turned up for Carl Cox,
when lastyear we sold out Space with
Blu Peteras the headliner. And yes, we
did go home with all the takings from
the Space night, because I still hadn't
been settled up with the money from
Ku. We have since agreed to pay
Manumission's expenses, and we'll pay
the people who handed out flyersand
handled the guest list.

"If React do Ibiza again, we want
£10,000in advance. | won't be dicked
around. We made Ku rock. If anyone
says |biza doesn't accept hard music, or
says that techno and nu-NRG is a load of
bollocks, then they should have seen
this. But at least Tony De Vit had the last
laugh. Just as he handed over to the
resident, he put on a new 160bpm De Vit
remix. He turned round and said Now
getout of that'."

The suggestion that Manumission were
unhappy with React's music, despite the
fact that 8,000 people were rocking to
the hardest music Ku hasever heard,is
denied by Andy McKay.

"The music wasn't in keeping with
Manumission's normal music, but the
crowd went for itso | was happy,” he
says. "The music was a lot harder than |
had expected but we accept that people
in Ibiza are listening to a much wider
range of music and that'ssomething we
will take on board in the future. I'd like
to say we will return but, at this stage,
who knows? Manumission are the
last hope for Ibiza. If we leave,
Ibiza has had it. There
aren'tenough
passionate promoters
outhereand we are
the most successful.
Ask anyone and they'll
say that Manumission
were |biza in 1995."

an independent, the long-term contract
for that record was more important than
the money. I'd like to see it break the
national Top 20. That would be great for
Slip ‘N’ Slide as a label, and also for Deep
Dish and Easy Street, who we originally
licensed the track from.

“Ifthat happened, it would help us todo
what we've always wanted to do - and
that's to put producers and artists
together. It doesn't mean that we're not
staying totally underground, though.
We're not looking for hits. They come
about by themselves."

(0 SVEN VATH has delivered anew )
album for Harthouse under the name of
Astral Pilot. Entitled “Electro Acupuncture”,
it appears in the shops on August 14, and
features some of Vath's finest work to
date. Sven Vath's next album for Eye Q
will follow early in 1996.

o

Sven Vath -
space cadet
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MUZIK ON
RADIO ONE

ANNY RAMPLING is to exclusively feature the Muzik

Sweep charton his Radio One show. The chart, which was launched

asa direct response to major labels taking over buzz charts through

blanket mail-outs, is compiled every month from a broad selection
of DJ charts. Rampling will read the chart on the Saturday before each issue of
Muzik hits the stands.

Rampling states: “It's much more honest and eclectic than any other magazine
chartand it's not hyped by the tastes of the people behind the magazine. It was
great tosee a record like Sam Sever so high up there the other month. It really
deservessupport. Even if something that'm notoverlyinto is top, I'll play it.

That's the way charts work."

When asked if this means he will use the microphone more, Rampling replies,

“Probably, which I'm sure will annoy some people. And that's a good thing."

Rampling
on One

being shotin Tenerife. Produced by Milleﬁia
Pictures and directed by Chris Bernard, who was
responsible for the critically-acclaimed “Letter

TVinthe autumn.

“Where The Bad Girls Go” follows Claire
Coombes, the promoter of Voodoo, as she tries
to launch a Voodoo night on Tenerife's infamous
Veronica's strip of bars and clubs.

“We're basically taking Claire and two other
girls from Liverpool to Tenerife to do everything
and anything they want...and filmit,” says Sam
Glynne from Cream, who is also involved with

Sizing up the talent
in Tenerife

be,but we want to give peoplesomewhere to
go otherthan Ibiza..
To Brezhnev", the film will be shown on Granada

“The name of the film comes from the T-shirts

girls wear in Tenerife, which have ‘Good Girls Go
To Heaven’ on one side and ‘Bad Girls Go To
Tenerife’ on the other. We're going to film
people drinking on the Veronica's strip, the
Karaoke bars and what little house and techno
musicthereis outthere. It's taking in the fact
thatthese holidays are a new religion. It's like a
pilgrimage, where people trek across the world

i and unite in nightclubs. It's an annual ritual.”

ASHLEY BEEDLE's remix of Derrick May's “Strings Of Life” is to be
|, released afterall. The remix has caused much consternation, not least because
May, who recorded the trackin 1989 as Rhythim Is Rhythim, initially refused to
grant his permission for the release.
By way of a compromise, the record will now be credited to 10th Planet. It will
alsoinclude an unreleased version of MK's “Get It Right” and a previously
unavailable Eon track entitled “Fade Il Black”.

/

| Mhy“ daj;

JUAN ATKINS' Metroplex and DERRICK MAY's Transmat labels are
: hosting a special weekend of festivities in Detroit on the weekend of September 1-3.
" On the Friday night, an invite-only Metroplex party takes place at a secret Detroit

venue where Model 500 will play live along with Mad Mike from Underground Resistance. It will be Model
500's first ever live performance. The next day, there will be a public Metroplex party at which Jeff Mills, Dave
Clarke, D Win, Eddie Fowlkes and anyone else ever connected with Metroplex are expected to spin. The
weekend ends with a Transmat party on the Sunday, featuring Derrick May and Stacy Pullen.

TILL DEFDO US PART

PUBLIC ENEMY dramatically cancelled their show at the Hackney
Empire in London, which had been billed as the group’s last ever live
performance. The cancellation came after rapper Flavor Flav broke both his
arms in a scooter accident.

The Hackney show was due to be filmed by Chrysalis TV and MTV, and had
promised a reunion of all of Public Enemy's associates past and present,
including Professor Giriff, the rapper ousted in 1989 after making anti-Semitic
comments. The night was intended to end with a question and answer session
between the group and a distinguished audience.

A spokesperson for Public Enemy says that the their final show will be
rescheduled as soon as Flavmakes arecovery. The scooter accident happened
in Milan, ltaly, and is the latest incident in a bad run for the kinetic artist. Earlier
last month, Flav had been forced to miss the first date of the group's British tour
due to being in court in the States on charges of aggravated assault.

The spokesperson also emphasises that, although the group intend to stop
touring, Public Enemy have not split up.

Def Jam boss, Russell Simmons, has meanwhile responded to Chuck D's
recent comments in the UK press suggesting that he is in dispute with the
record company.

“Public Enemy are pissed with me," says Simmons. "But, you know, we put
Flavor Flavinto re-hab, we chased them around, we did the best we could for
them. We always have done. They're pissed today, but they'll be alright

tomorrow. .. | guess. If not, we'll still protect their catalogue
and theirimage forever. At Def Jam, we believe in what we
build. When we build a group, it's forever."

Do me a Flava
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The next FULL MONTY features FABIO PARAS,
STACEY TOUGH and SMOKIN' JO. It takes place
onAugust 12. There will also be a second room
for deep, drum ‘n’ bass sounds. After this, Muzik
is to host the September Full Monty with ALEX
PATERSON, PAUL BLEASDALE and STEVE
PROCTOR. Contact 01753-856-222 for further
details.... GLENN UNDERGROUND has removed
the snippet of Donna Summer’s “| Feel Love”
from his new single on Relief. .. JUICE Records
from Australia have clinched a distribution deal
for their new Dirty House label with Intellinet....
CLAUDE YOUNG has a new single out as Brother
From Another Planet on 7th City... “Deliver Me”
hy URBAN BLUES PROJECT has heen licensed to
Bassline in America. The labelis a subsidiary of
Power Music. Urhan Blues Project are set to play
live at Ministry Of Sound on August 26... ALEX
REECE has completed his debut single for Island.
The A-side, “I Feel The Sunshine”, features
DEBORAH ANDERSON on vocals, while the B-side
is “Jazz Master”, .. Coming on Germany's Force
Incis a second package of remixes of IAN
POOLEY’s “Celtic Cross”, with mixes by ROBERT
HOOD and ROY DAVIES. Other releases include a
RICHARD BENSON picture disc, “Diamond And
Pearls”, and GENE FARRIS’ debut for the label,
“Blue Squad”. Force Inc's US label have a disco
revival project from KINKY PROS and forthcoming
on Mille Plateaux is BIOCHIP C's “Steel” project,
plus a collohoration between MOUSE ON MARS
and OVAL.... SHINDIG have overhauled DANNY
TENAGLIA's “Look Ahead"... Nextup from the
METALHEADZ camp are JAY MAGICK's “Needle
Point Majik” and “Jim Kutta”, LEMON D's “Urhan
Style Music”, and a new DOC SCOTT track...
JORG BURGER has started a new label, PHARMA.
Thefirst two records are “Zulutronic” hy
ZULUTRONIC and a split release from KEROSENE
and G104 entitled “Nurse City” and “Bassphemic
Village" respectively. Burger describes the
sound of Pharma as “very crazy, not too serious,
not four on the floor”.... Following their
soundtrack for San Francisco’s Robot Wars
competition, AIR LIQUIDE are putting together a
soundtrack for a documentary of CHRIST0's
wrapping of Berlin's Reichstag. . . Touche have
asked SLAM to remix TRANCESETTERS. .. THE
BALLISTIC BROTHERS have completed three
mixes of Q-TEE's “Give Ve That Body” single....
The new HIGHER INTELLIGENCE AGENCY album,
“Freefloater”, the follow-up to last years’
“Colourforms”, is released on Beyond in
September. .. KINGSUK BISWAS (aka BEDOUIN
ASCENT) has made an album for Germany's
Source. . New on CLEAR are a single from
Sheffield's GESCOM, JAKE SLAZENGER's
“Megaphonk” single from his “Makes A Racket”
album, and asingle from Cornwall’s finest,
CLATTERBOYX. Plus ajazzy album from THE
GREGORY FLECKNER QUARTET;... CRISTIAN
VOGEL has remixed JIRI CEIVER for Harthouse.
Also on Harthouse in October s the second
volume of “Dark Hearts”, with exclusive tracks
from FRANK DE WULF, SPEEDY J, CARI
LEKEBUSCH, RABBIT IN THE MOON, ALTER EGO
and HARDFLOOR (which, we're promised, is not
your usual Hardfloor fare). .. The promoters of the
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" CHARLIE HALL IN

ULTIMANR
MUZIK

UZIK is to co-host the launch
night of Carl and Rachel Cox's
Ultimatum label at the Hacienda in
Manchester on Friday, September 1.
Carl Cox and Laurent Garnier will
spin in the main room, while
Eric Powell, Trevor Rockliffe
and Daz Saund will play
downstairs in the 5th Man.
The night will actasa warm-
up to the official In The City
proceedings, which begin
the following day.
Rachel Cox says: "The
Ultimatum label is being launched to ;
provide a base and support for long-term § .
album artists, rather than paint-by- i and Richard Fearlessareall
numbersdancesingles. But thispartyis i settospin, while Evolution, Espiritu
mainly for the puntersand it willremind ~ § and Earl Brutus will perform PAs. Cream
theindustry of whata clubisabout - i alsohosta panelabout the “role of the
and that's not propping up the bar i Superclubin 1995" during the week.
discussing buzz chart positions.” i Othersexpected to host In The City
_ Thefirstrelease on Ultimatum, a seven- partiesinclude Journey By DJs, Ministry
track sampler featuring cutsfromthe - i OfSound, SOUR and Positiva. Ralphi
likes of Carl Cox, Josh Wink and Eric i Rosario performsat the Holy City Zoo on
Powell, is released on September 11. i September 2, while Richie Hawtin, LFO,
The sampler will be priced underat£10, i Mark Broom and Plaid appear at the
but will offer an album’'s worthof music. § Warp showcase at Sankey's Soap on
The InThe City week will meanwhile i September 4. For further In The City
include a joint deConstruction/Cream i details telephone 0161-839-3930.
party at the Hacienda on Tuesday, i
September 5. Danny Rampling, Dave
Clarke, Graeme Park, Kris Needs, Nick
Warren, James Barton, Paul Bleasedale

{ * CARL COX has delivereda
i message to the thousands of Scottish
i rave fans who might feel that he has

HOUSE FIRE DRAMA

CHARLIE HALL of The Drum Club last

month returned from working in Ibiza to find his flat

on London's Harrow Road had been gutted by

fire. His flatmate, Tomako, was taken to hospital

with smoke inhalation, but was not seriously injured.
Unfortunately, however, Charlie's dog died in the blaze

and his entire record collection went up in smoke. Muzik

sends its sympathies to Charlie, and asks any labels

reading this to help him build his collection back up again

by sending all back catalogue and current releases to

Charlie Hall
Charlie Hall at PO Box 8531, London W10 4ZR. .

Cox on the mix

i abandoned

them and their music.
Coxused to be aregularat
Rezerection and other hardcore
events, but has recently stopped
frequenting them in favour of
underground techno clubs in Europe.
“In their eyes, I've abandoned them,
butthey have to respect what I'm
doing,” says Cox. “l had to move on
for my own sake. Andin two years
time, they'll be following me wherever
| am. They won't be wearing white
gloves when they're 25. But they

: have tofind that out for themselves.”

THE GARDENING CLUB 2
has opened at London’s Site in
Piccadilly. The Friday nights are
hosted by Patrick Lilley from
Queer Nation, while Club For Life
makes a welcome return to the
capital on Saturdays.

Inaddition, Shelley Boswell and
Fabio Paras are to promote a new
Thursday night at the venue
called Sex, Lies & Acetates.
Supporting the bestin hard
house and techno, and focussing
onrising talents such as John
Nelson and Ampo, the opening
nightis on August 26. Republica
and 11 Quinze play live.

For further details telephone
0171-439-1245.




“Drugs? Wotus? Naaaah”

young people in their early teens has

increased so much that those who
haven'ttried drugs willsoon be in the
minority, according toa recent report
published by the Institute Of Drug
Dependency. Thesurvey questioned
more than 700 young people aged
between 14and 16 over a period of three
years. More than half (51 per cent) had
tried some form of drug, and 76 per cent
had been offered drugs. Other figures
showed that 45 per cent of 16-year olds
had tried cannabis, and 24 per cent LSD.
However, more 15-year olds than 16-year
olds had tried Ecstacy.

The reportsays that the availability of
drugs "isa normal part of the leisure-
pleasure landscape”. It calls for a radical
rethink of the policing of drug

ILI.EGAI.drug-taking among

consumption and of the role of schools. It
adds that wholesale prosecutions "of
otherwise mostly law-abiding citizens...
will do little for this generation's respect
regarding the authority of the law".

It goes on tosay that “professionalsin
education, health care and the criminal
justice system, politiciansand parents
urgently need to acknowledge that, for
many young people, taking drugs has
become the norm".

The reportalso points out how
mainstream youth magazines have
published features on the positiveand
negative effects of illicit drugs. Iteven
makes references to house music artists,
record titlesand lyrics telling of people
getting high. Somewhat bizarrely,
however, the examples cited include the
late rapper Eazy-E and Happy Mondays'

“Thrills, Pills And Bellyaches" album!
Other facts revealed by the study include

evidence that girls ;e taking drugsas

much as boys, and middle class youth as
much as working class. It concludes:

"We must take seriously the possibility
that what is officially defined as a soluble
social problem s, in fact, a functional and
powerful social process. If we begin to
view this generation's engagement with
drugsasa form of consumption... then
our conclusionsabout the management
ofthe present and influence on the
future look very different.”

The report, “Drugs Futures: Changing
Patterns Of Drug Use Amongst English
Youth" by Howard Parker, Fiona
Meashamand Judith Aldridge, isavailable
from ISDD, 32 Loman Street, London SE1
OEE, priced £16.50.

BEACHBUGGIN’

CRISTIAN VOGEL has been caught up inthe gang
rivalries currently plaguing Brighton'’s all-night beach parties.
Asked to DJ at a party on Shoreham Beach last month, he
managed to play just three records before a gang of youths
from London hustled him off the decks and took control.

“They gathered round the decks and basically told me,
You're coming off now'," says Vogel. “l got off to avoid any
violence and they then taxed the sound system. The original
organisers just disappeared. The funny thing is, these
geezers ended up playing noncey
commercial house tracks.

“This sort of thing
seems to be happening
all the time. People
are trying to throw
parties without any
knowledge of how to
do them properly.”

On a happier note,
Vogel's Mosquito label
are settorelease an
untitled single from
Artists In Charge Of
Expert Systems later
this month,to be
followed by the
superbly-named
Blue Arsed Fly's
“Arse 1,2 And 3".
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® TUPAC SHAKUR has been receiving jail visits
from the Reverend Al Sharpton, who has reported that the
rapper appears to be in some distress. Shakur is being
held in the Clinton Correction Facility near the Canadian
border. He was sentenced to between 18 months and
fouranda half years in prison at the beginning of this year,
after he was convicted of sexually abusing afanin 1994.

According to Sharpton, Shakur is being harrassed by
prison officers who openly call him “nigger” and alleges
that he has been assaulted at least once by a guard.
Sharpton is demanding to know why Shakur, who has
been designated as a “medium-security” prisoner has
been sent to Clinton, a maximum-security jail designed to
house Category A prisoners, some of whom are serving 25
years to life imprisonment. He is also questioning why the
rapper is being subjected to 23-hour lockdown periods.

“With Tupac under lockdown, it'simpossible for him to get
onawork programme,” says Sharpton. “That creates
problems when he goes before a parole board. They'll say he
hasn't made any progress and may use it to turn him down.”

Shakur has always maintained that he is innocent of the
charges brought against him.

® MINISTRY Of SOUND are taking an unusual
packaging angle on their latest compilation. Planned for
release at the end of the year, the CD will feature a round-
up of the year's biggest crossover tracks and come with a
Beano-style hardback annual detailing the goings-on in
clublandin 1995. “We don't know if it will be in comic-strip
form yet, but you'll open the book and find the CD inside,”
says the Ministry's Harvey.

SONAR FESTIVAL in Barcelona are deeply upset by
UNDERGROUND RESISTANCE failing to show for a
planned live appearance in Spain. It’s alleged that
UR phoned up and insisted that the only way they
could appear was if they were flown in by Concorde.
The promoters agreed, then only Suburban Knight
turned up... ANGEL MORAES is to remix FIRE
ISLAND's “There But For The Grace Of God” for
Junior Boys Own. ..KRIS NEEDS has remixed THE
GRID, whose next singleis called “Diablo”. ..
FANTAZIA have struck aworldwide deal with Sony. .
. LOOP GURU have left Nation and signed to North
South Records, who put out their “Third Chamber”
opus at the end of last year. Their first release
under the new deal, the “Possible Futures” EP, is
out now. Their second album, “Amrita”, follows
soon... MILES HOLLWAY and ELLIOT EASTWICK
are to beat-mix an “After Hour" album for Tribal UK,
featuring an unreleased ambient mix of EN's “Horn
Ride"... MURF, formerly from Silverfish, is to open
his own record shop in the Limehouse region of
London. Call 0181-305-1847... RON TRENT and
CHEZ DAMIER have remixed DERRICK CARTER's
“Tripping Among The Stars”... LAURA-JANE will
now be A&Ring Ambush Records for Bush..,. TALL
PAUL has remixed “Renagade Master” for H-Life,
as well as Michael Kilkie’s MAMBOSA for Positiva. .
. TRANSCENDENTAL LOVE MACHINE have recorded
atrack with ARTHUR BAKER. SPOOKY have
remixed TLM's next single. .. JAMES LAVELLE has
heenin Detroit working with CARL CRAIG. STEVE
HILLAGE has also apparently been working with
Craig... LAKOTA is changing hoth its weekend
nights in September. Solid State and Revolution
will leave. .. ANDREA PARKER has signed to A&M. .
. BRIAN TRANSEAU's album is due for release in
September on Perfecto... KELLIHAND has been
remixing for Tripoli Trax. .. The CREAM live album
has reportedly cleared sales of 110,000... Anew
AUTECHRE single is due shortly. It will he
accopanied by a film directed by Chris
CGunningham, who worked on beth “Judge Dredd”
and “Alien”. PLAID also have a single due in
November... WHILE THE CITY SLEEPS is anew DJ
agency which is looking after PETE BONES, NORRIS
WINDROSS and RAY LOCK. For further info contact
01932-223-056. .. RED RECORDS have closed their
Redeye subsidiary and launched two new labels.
ODYSSEY is for licensing one-off records, while
WHITE RIOT is a new lahel for techno, hip hop and
jungle. They have already signed JOHNNY MOYand
MARK KAVANAGH for solo deals. ... London’s SOLO
club, which insists that all guests spin fora
minimum of five hours, has moved from The Cross
toVelvet Underground. The dates for August are
SEB FONTAINE (10), JOHN KELLY (17), JUDGE
JULES (24) and KEOKI (31). Call 0171-439-4655
for further details. .. SHIVA, who recently lost their
lead singer Louise Dean in a hit-and-run accident,
have signed a worldwide publishing deal with BMG
Music. .. JOSH WINK has remixed MOBY's “Bring
Back My Love” for Elektra. He recorded the track
withoutany of the original parts. .. The CLEAR CUT
agency can now he contacted on 0181-533-1038...
MURK tour the UK in October, and will be playing a
date at the Hacienda on October 20. LIBERTY CITY
will performa PA. .. The next release on Hottis
“So Special” by SPICE OF LIFE. Meanwhile, Alan
Russell from Hott is bringing GREG CUOCO's
AQUABOOTY night to HQ's in Camden on Thursday
August24. .. DAVE CLARKE has remixed NEW
ORDER's “Everything’s Gone Green”. .. The next
release on THOVIAS P HECKMANN's Trope imprint
is from MONO JUNK. ... The next release on Full
Circle is from LEAGUE OF SINNERS. .. ERIK VAN
DEN BROEK, the leading light behind the neo-
elektro Shiver imprint, is working on intelligent
jungle tracks. .. MUTE are launching INTERPOP, a
new dance pop label. The first release is from
PASCAL GABRIEL, hest known for his work with sy




S-Express in the late Eighties. .. GLASGOW's
club resurgence continues with plans for five
new clubs to open up in the coming months, each
with a potential capacity of over 1,000. The sites
include the former Tin Pan Alley, Jo Papparazzi's
and Industria... SEX, LOVE & MOTION celebrate
their second hirthday on August 27 at Heaven
with RUSS COX, KEITH FIELDER and PAUL TIBBS.
.. Belgium's infamous FUSE cluh re-open after
their summer break on Saturday September 2,
with guest DJ SNEAK. . . SLIP’N’ SLIDE host HOLY
CITY Z0O on York Streetin Manchester on August
19 with PHIL ASHER and NOEL WATSON. ANGEL
MORAES is set to appear the following week. Call
0161-273-7467 for the full low-down... AGUY
CALLED GERALD has remixed “What's Up” by the
ATOWN PLAYERS. He's also recorded a session
for John Peel and is working on material for a
new EP in September. In addition, he has asked
to remix a whole FLORA PURIM album, after the
release this month of “What You See”...
Camden’s ZOOM Records celebrate five years of
business with an anthology called “Who’s
Zoomin' Who". It comes witha honus CD mixed
by BILLY NASTY... Scotland’s DV8 DJ, has signed
his DE-VIATION CREW to ZTT. A single, “Single
Key To Heaven”, will be out in September with a
Proactive remix on the flip. .. DAN BELL's
Seventh City label has new single from TODD
SINES and MEMORY FOUNDATION on the way. ..
AXIS 14 is expected to be a colloboraion hetween
JEFF MILLS and BASIC CHANNEL. ... JAY DANIEL
from CLIMACZ will spin at Domina at the
Hacienda in Manchester in September, while
BUSH Records will also host a night there.
HARDFLOOR and JOSH WINK are also confirmed.
Contact 0161-236-5051... HONEYDIPPED are to
issue a “Best Of"-type compilation. .. ADAMSKI
is producing PING PONG, a new hand signed to
MARK MOORE's Stylofiction label. He's also
producing LORETTA HAYWOOD, the singer on
BOMB THE BASS' “Winter In July” single, along
with Trevor Horn. And he’s also been asked to
write some material for his old sparring partner
SEAL's new album. .. Warp are trying to sign
Muzik's hottest tip, San Francisco’s BASSEX. ..
RICHARD NORRIS is licensing three tracks for a
compilation single for his X label (who were
hehind the excellent DJ KRASH SLAUGHTA). ..
Edinburgh's long-lost funky rap collective SUGAR
BULLET have changed their name to SUGA
BULLITT and signed to fledgling indie label
Parkway. The first single will be “Move” and
“Funkollect”, with an album to follow. They've
also completed two tracks, “Feelin’ Fine” and
“Seaney B Meets Flapper J” for a compilation for
the STEREQ MC'’s Natural Response label entitled
“East Coast Project”... JUSTIN ROBERTSON's
album, “An Instinct For Detection”, is said to
contain lots of Sherlock Holmes references -
part of Robho's apparent fascination with the
opium-smoking Baker Street sleuth. What about
Morse, Robbo? The album is released some time
inOctober... SLIPMATTis remixing “Incomplete

Darkness” by FAT CONTROLLER for Euphoria, and
“Unity” by JACK N’ PHILL for Basement. His own
“Around The World” as A SENSE OF SUMMER is
released on Universal shortly... ANDY C &
RANDALL's classic “Sound Control” trackis
heing re-released with new mixes by the hoys

themselves n Ram Records... BEAUMONT
HANNANT has remixed the next GLOBO single. ..
LEFTFIELD have been asked to write the music for
the next BT advert, after someone at Saatchi and
Saatchi’s advertising agency heard their track on
the “Shallow Grave” soundtrack. Theiralbum,
“Afro-Left” has been short-listed for the Mercury

amicable split. The move comes just as the band
were about to release their new album, “Inside
Out”. There are, however, plans for a possible
retrospective album of early N-Joi material in
the near future.

@ JUNO REACTORhave

also been dropped by Novamute. A
spokesperson for the label called the
band “Tarquintechno for the doomed
Sloaneravers”. Juno Reactor’s reply to
this comment comes in the form of an
album for Blue Room on September 4.

@ HOOCH offers further proof that alcohol is the
coolest club drink in 1995. :
Following James Lavelle's comments about how
alcohol is the only way forward and Jim Masters'
pioneering vodka-snorting campaign, Bass
have now launched Hooper's Hooch —
alcoholic lemonade for those who like to
pretend that they're not really drinking.
At 4.7 per cent, a bottle will retail at 89p in
off-licences and cost you around £1.75 in
pubs and clubs.
Hooch is the first alcoholic lemonade drink
on the streets. And judging from the way the
Muzik team collapsed in a heap after drinking
the 10 sample bottles we were kindly sent, it
probably won't be the last. Even that Brian
Transeau remix of Mike Oldfield doesn't sound
too bad after a couple of bottles of this stuff.

@ N-JOI have left Deconstruction Records in an

PURE, arguably Britain's longest-running techno club, are
celebrating their fifthbirthday this month.

Run by DJs Twitch & Brainstorm, the Edinburgh club has never
moved from its original home, The Venue, although more recently
they've branched out to occasional all-nighters at Glasgow's
Barrowlands. Famed for its legendary crowd and experimental
booking policy, and feted by DJs like Andrew Weatherall, Richie
Hawtin and Derrick May (who once described it as “possibly the
best techno venue in the world"), the club has also spawned the
excellent TE&B record label.

The official in-club birthday party takes place on Friday August
11, with a special guest who will not be announced prior to the
night. This will be followed by a mega-bash at Glasgow
Barrowlands on August 19, at which Twitch & Brainstorm will be
joined behind the decks by Derrick May and Armando. There will
also be live sets from Speedy J and Jake Slazenger.

Richie Hawtin, who first played at Pure in 1991 and gave up his
New Year's Eve in 1994 to perform live at the club, says, “It's crazy
there. They just die-hard. The kids who were there four years ago
were the first kids in Scotland to get into techno. With Pure, it's
always been about the music and having a crazy time. Even before
they'd heard who | was, they were bringing me over. They were
also the first to support people like Kenny Larkin and Orbital. They
just have a knack for putting on incredible parties.”

Holland's Orlando Voorn was so inspired by one of Pure's most
infamous regulars that he's recorded a tribute single to the clubber
for TetB. “Alistair's Theme" is dedicated to the club’s distinctive
47-year-old raver, Alistair Leigh, who Voorn met on a recent trip
the DJ made to Scotland.

T&B are also rumoured to be behind the mysterious "C+C Musik"
black-label single which has recently appeared. The single includes
remixes of industrial experimentalists Chris & Cosey by Carl Craig,
Vapourspace and Muzig. Limited to just 500 copies, the record is to
be followed by an album of further remixes, including
interpretations by Fred Gianelli, Re:Search, Coil and Cosmic
Connection. The album will be released on September 4.

SURVEY
THE SCENE

HAT’S THE HOTTEST CLUB YOU'VE BEEN IN THIS
SUMMER?

LAURENCE NELSON (of Hanson & Nelson): “Club
UK in London. It's far too hot and there are far
there All of them with thexr

"RACHEL TU NER :

(clubber from Essex) “Final Frontier, London.

It's like walking into an Hieronymous Bosch
painting - hellish.”

ROCKY (of Rocky & Diesel): “Cream in Liverpool,
although it's improved a lot since they've opened
the doors onto the yard. Last year, | played at
Zoom in Sydney and it was so hot my hands
swelled up. There was a freezer at the back
where they kept the booze and | had to cool off in
their for an hour. As for The Escape in Brighton. . ."




& more leaders of the blue s'cool

Fourth &
Broadway

‘THE DEEP FREEZE'



—snapshots

Prize, alongside TRICKY and PORTISHEAD. ..
Finland’s DUM and SAHKO |ahels have joined
together to start a new imprint called UPO. The
firstrelease is hy PINEAPPLE CIRCLE. The
second, MORRE PROJECT, is a colloboration
between Glasgow’s MP Lancaster, Monojunk’s
Kim Rapatti, Panasonic’s lpo, and Jupiter's Jimi
Tenor... THE CHEMICAL BROTHERS, JUAN
ATKINS, THE PRODIGY, TRICKY, FLUKE, HUMAN
BEINGS and UNDERWORLD are the leading
names at the Lowlands Festival in Walibi,
Dronten, which takes place on the last weekend
of August... SLAM are to exchange mixes with
FUEL for releases on Soma and SCR. .. PLUS 8
commemorate their 50th release with a special,
one-sided white label limited to just a few
hundred copies. It's rumoured to contain an
unreleased FUSE track... Also coming on
Definitive is “Acid House For All”, acompilation
featuring IAN POOLEY, STICKMEN, W0ODY
VCBRIDE, BARADA and more, plus singles from
Toronto's TROY BROWN and NICK HOLDER. ..
Watch out for a couple of new labels for from
Tromso, Norway, the home of Biosphere.
BEATSERVICE and ORIGO SOUND focus on
electronic experimental sounds, and NEURAL
SOUNDWORK's “Modernite” on Origo is
particularly recommended. .. PAUL SCHUTZE
releases his 10th album shortly. This one is
under the name of SEED and is on Beyond
Records. It's called “Vertical Memory”... SSR/
Freezone have licensed a collection of remixes
of Japanese pop act NAV KATZE's “Never Mind
The Distortion”. There are interpretations by
BLACK DOG, APHEX TWIN, ULTRAMARINE, and
GLOBAL COMMUNICATION. GEMINI is also
currently recording for the label. .. MARK
BROOM and MIKE PARADINAS from MU-ZIQ play
at the Sonick Arts Festival in Amsterdam’s
Paradiso. DYLAN HERMELIJN from 100 Per Cent
Pure also spins... JUNIOR VASQUEZ has
remixed Annie Lennox. .. ORBITAL's new four
track EP will not be eligible for either the singles
or albums charts. Featuring three new tracks,
“Times Fly”, “Times Fly (Fast)” and “The
Tranquilizer”, plus a remix of “Sad But New", it
falls foul of the rules for both of the listings. The
reasons are too horing and complex to go into. ..
GO GO DISTRIBUTION have stopped trading. The
company were one of the primary van
distribution services for more eclectic club
music. .. Virgin are continuing to reissue old
TANGERINE DREAM albums at the rate of about
one a week. The latest batch includes “Logos
Live", “White Eagle”, “Hyperborea” and their
soundtrack to the 1981 film, “Thief"... AFRICAN
HEADCHARGE have signed to Acid Jazz for a
three-album deal, The label have also recently
signed GREGORY ISSACS. .. DJ MORPHEUS,
AURAL EXPANSION and AUTOREPEAT play The
Electronic Lounge in London on September 5. ..
MIAX 404 release their Eevo Lute album, “Love
And Mathematics”, at the beginning of
September. .. Arista are re-releasing ROBERT
OWENS' classic “I'll Be Your Friend” with

| remixes courtesy of CAJMERE and
ROMANTHONY. The original DAVE MORALES
remix will be included, too. Arista have also
picked up FARGETTA’s “Music Is Moving”, with
remixes by TALL PAUL and TONY DE VIT, and KC
FLIGHTT's “Planet E”, again with Tall Paul
remixes. .. Three members of BLACK MOON
SOUND SYSTEMS will be appearing in court on
August 11, charged under section 63 of the new
Criminal Justice Act following a party at Corhy,

| Northamptonshire. For info on how you can help
to combat the CJA, contact United Systems on
0171-652-4602 or 0181-959-7525. ...
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ARD TIMES, the Yorkshire club
H and record label, is to end its

residency at Leeds MusicFactory at
the end of August. The final night of the club,
famed for its devotion to pure house and
garage, takes place on August 26.

Now running for over two years, Hard Times
moved to the Music Factory from their previous
venue atHuddersfield's Bel Air Club in February
of thisyear. However, they recently had their
closing time reduced from 3.30am to 2.30am
by Leeds'licensing committe, and thisis
believed to have contributed to their decision
to move once again.

Promoter Steve Raynes says, “When we came
to the Music Factory, we were assured that past
licensing problems had been resolved. That
clearly wasn't the case. So with the license up
in the air, and the club notinvesting in the
premisesas a result, we feltit would be in our
best, long-term interests to finish. We couldn't
guarantee the standards we feel our followers deserve."

Raynes confirmed that the club were searching for a new venue, but
that nothing suitable had yet been found.

“We will definitely be staying in West Yorkshire. I'm proud of the
fact we're a Yorkshire-based organisation, and that's exactly where
we wanttostay."

Raynesalso reported that, when a new venue is found, he plans to
hand over the day-to-day running of the club to his partners, Donna

The Hard Times 035¢ play hunt-the-venue

"I want to concentrate on special projects. I'd like to do one-off
parties, and not necessarily in Britaind. South Africa and Japan
look very interesting."

The final night at the Music factory will be marked by three
simultaneous Hard Times partiesaround the country. The Leeds
nightwill end with Roger Sanchez following on from the club's
residents, Elliot Eastwick and Miles Hollway, while parties at Club
UKinthe Midlands and Camden Palace in London will both feature
Tony Humprhies. Humphries will be flying in from New York specially

Skinner and Peter Jenkinson.

Colin Dale - “That’s ‘Sir’ tg

® BACKTO SCHOOL
COLIN DALE,ALEX KNIGHT and
SCANNER have been confirmed as instructors’
ata one-day DJ mixing workshop which takes
place atthe Royal Festival Hall in London on
Saturday, September 2. DJ Paulette, Nicky
Blackmarket and Cutmaster Swift, the former
DMC World Mixing Champion, will also actas
instructors. The workshop is being organised by
the BRITS School For Peforming Arts.

Each instruction session will last fortwohours,
with students able to choose to work in
various styles of music, including jungle,
garage, hip hop, techno and
electronic/ambient. The daytime courses
will be followed by a party at the Royal
Festival Hall in the evening, featuring special
guest Carl Cox. The best student from the
day’s courses will win a pair of decks and a
mixer, and will also get to DJ with Carl atthe
evening party. Tickets are available now.

For further information call 0171-960-4208.

for the evening.

BYTE BACK

Wisdom, Wisecracks and Waffle

‘| saw Jimi Hendrix several times, but |'ve never seen anything like Carl Cox at
Glastonbury. That was the greatest gig |'ve ever, ever seen.”
An emotional Steve Hillage after the Glastonbury Festival
“I should have had this [Dave Clarke's ‘Red 8'] three weeks ago. But, because
of some serious dicking around by the record company, Pete Tong got his
three weeks ago, Danny Rampling got his two weeks ago and, in the end, | had
to get one from Dave Clarke himself. But a good record is a good record,
whatever the record company politics. . ."
A slightly - and quite rightly - bitter John Peel on Radio One
“This summer promises to be the best yet on the Spanish island.”
“The Daily Star” on Ibiza. It's gone this far, has it?
“Over the next few years, non drug-trying adolescents will be a minority group.
In one sense they will be the deviants. . ."
From “Drug Futures: Changing Patterns Of Drug Use Amongst English
Youth”, a survey of drug patterns in North-West England
“This will be the underground party of the season.”
Eric Powell on the now cancelled Muzik/Love Ranch party at Space.
So underground that it's not even happening

@ ITlooks!like there'sabitofan image crisis going on in the world of RECORD
SLEEVE DESIGN right now. Not content with churning out the same old
computer-generated, retina-sore, scrambled paintbox efforts time after time, one ortwo
ofthem are resorting to using the same image for different projects.
As our pictures show, Tolkien-esque red mountain
glaciers are pretty hot at the moment, with the sleeves of
4\ both Steve Rachmad's “Tons Of Tones” album and
Farfa & Kittikonti's “Terre Forti" compilation employing
y the same picture. Which is the
8 7 chicken and which is
the egg? We wouldn't
like to say. . .
Still, it makes a
change from the Hugh
Grant mugshot that
every promoter and his
brother has been using
lately, doesn't it?




tune in, use your head not your dial

thegroovecorporation co-operation album released september in a
variety of limited edition formats. distorted broadcast version
transmitted illegally near you soon. merchandising at selected outlets.
“twist and change” everywhere.



Wu-Tang Clan
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EW YORK IS SUFFERING IN THE SUMMER

heat. The sun sethours ago, but there's still

no sign of the cloying stickiness abating as a

mountainous jeep parks up on the corner of

Fourth and Broadway. The shiny black

bodywork of the vehicle glints in the evening
light. It looks like it could hold its own in wartime.

The tank belongs to RZA, whose appearance belies his
status as the most talked-about hip hop producer of
recent times. He's wearing jeans and a sweatshirt, his
wiry, six-foot, two-inch frame topped off with wayward
hair held up by a cotton bandana. He's accompanied by
Sha-Yar-Ah-La from Sunz Of Man, one of the acts he's
currently working with.

RZA (pronounced Rizza) has agreed to meet up with
me even though he says he hasn't had a space in his
diary since he can't remember when. We walk a
little way and then settle on a coffee bar. RZA and
Sha-Yar-Ah-La order cold Capuccinos, | go for a
traditional. But before we begin to talk, we're spotted
by two young black guys at the take-out counter.
Without a pause, they aim for RZA, pound his fists in
a show of appreciation, release suitable words of
respect and exit. He smiles, satisfied at the street
acknowledgement of his achievements.

RZA, aka The RZA, aka Prince Rakeem, is the lynchpin of
Wu-Tang Clan, the Staten Island collective whose debut

album, "Enter The Wu-Tang

WHO’S WU ReERIGEUHROEHTS]
Chambers)", has sold over a

RZA million copies during the

Raekwon The Chef last year or so, Itwas

' NG followed by solo albums
ol Dlrty Bastard from two n\iembers of the
Method Man Clan, Method Man's “Tical"

The Genius also going platinum in the

% States, while Ol' Dirty
Ghost Face Killer Bastard's “Return To The 36

U-God Chambers (The Dirty
Version)" has passed gold.
Inspektah Deck All three discs were
Masta Killa recorded under the
direction of RZA's
Rebel INS Wu-Tang Productions.
RZA's other credits include The Gravediggaz and Shaq
O'Neil ("1 ain't gonna front I'm a basketball fan,"
declares RZA. “| like the brother"). He has also just
completed a cut with Cypress Hill and is currently
putting the finishing touches to albums by Wu-Tang's
The Genius (for Geffen) and Sunz Of Man (whose first
record shifted 16,000 copies strictly on the
underground in the US). Then there’s his work with
other Clansmen like U-God and Ghost Face Killer, Plus,
of course, Wu-Tang Clan's long-awaited second album.
And did he mention Wu Wear? The clothes store he

Lrecently opened in Staten Island? Just checking.
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words Sonia Poulton CI

i wasamore spruced-up Prince Rakeem who debuted on
: Tommy Boy Records with an enchanting little ditty

sickly as the title suggests. LL Cool J's "I Need Love" was
i positively futuristic in comparison.

i triumphantly. “That's what | wrote, but it would

i keeping with all previous Wu-Tang projects, it features »
i guest appearances from most of the other members of
i the Clan, including Method Man, Ghost Face Killer and
i U-God. Queens rapper Nas also drops by to share a

i rhyme with Raekwon.

i expected from the Clan. Delivered in that inimitable

i streetwarrior style, the lyrics track Raekwon's hustling
days of selling drugs on the street corner to his present
i daystatus as a versatile and skilled rap artist. RZA and
i Raekwon were so pleased with their work that, when

i the album was completed, the rapper went to the
offices of his record company, Loud, and performed

o
{

i S

e

It wasn't always like this, though. Backin 1990, RZA

called "We Love You Rakeem". It was, it must be said, as

"Hey, | was 19," counters RZA. "It was what | was into
then. It was real to me. | mean, everyone | named on
the track was my girl! The problem was the way the
record label portrayed it. | had an idea for the video?
It waslike..."

His words break up with the jagged laughter of

i someone aware of their own social faux pas and ready

to tell the story about it,
"I'd come out, walking down the street through the

i projects, and all these girls are swarming about. Then
i Istop, look around me, and..."

And? f
"And they all bow down to me," he beams

probably have cost $100,000 or something. So what
did 1 get? Man, | went to the movies with 12 or 13 gitls.

¢ It was some stupid shit."

RZA laughs again. But then he can afford to. It's not
just rap fiends who are now paying homage to his
acumen. He waseven recently invited to his bank
manager's birthday party.

“Ididn’t go," he says. "l sent U-God instead."

THE latest album from the formidable Wu-Tang camp is 3
Raekwon The Chef's "Only Built 4 Cuban Linx...". In o . 1

"Only Built 4 Cuban Linx..." packs the verbal kicks

16 of the cuts live over RZA's sparse backing tracks.

i Loud loved it.

On a less happy note, like The Gravediggaz'

“Niggamortis” album, which had to be retitled "Six Feet
i Deep" inthe States, Raeckwon's debut has been hit by
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Wu’'ve been Tang-oed:
Raekwon (centre) with
Rza (to his left) =
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he PCbrigade. The original title, “Only Built 4 Cuban
Linx Niggas”, has been trimmed after “consumer

i research”in the US advised against usage of the word

“Niggas" on the grounds of offence.

“ltdon'tbother me," Raekwon tells me as wessit in the
Loud offices a few hours prior to my rendezvous with
RZA. “The people who matter will still understand it.
Here, see my chain..."

Leaning forward, he offers me a feel of the roped
gold around his neck.

"See how thick it is?" he continues. “That can never
be broken.”

To prove his point further, he pulls the chain over his
head and presses itinto my hand.

"See those links. That's how we be. Nobody can
separate us."

Hanging from the chain isa large pendant encrusted
with diamonds and cast in the shape of a dragon.
Symbolic? Yes.

"I have the heart of a dragon,” he declares. "Always
have had, always will."

RZA is also a man with the heart of a dragon. Born 26
years ago in King's County Hospital, Brooklyn
(“Practically every rapper in the industry from
Brooklyn was bornin King's"), his family moved to
Staten Island when he was around 14.

"It wasamadhouse,” he says. "My folks had 11 kids
and | was number four.”

Money was tight. Welfare barely covered the family's
food bill ("l used to eat peanut shells. That's how deep
itis") and clothes were a treat from the 50 Cent Shop.
Like his cousins, Ol' Dirty Bastard and The Genius, RZA
started rapping before they were 10 yearsold. It
seemed a natural escape from the ghetto, just as
basketball had been to the generation before.

RZA's efforts reached a natural conclusion (or so he
thought) when he signed to Tommy Boy. But real life
caught up with him as his deal neared its end. On
Christmas Day, 1991, he was arrested and charged
with attempted murder.

"l went to trial and | won," he says. "It was self-
defence. | didn't try tokill him. He didn't die."

RZA stops. There's no laughter now.

“See, I'd always had a clear mind, but about that time
I started getting desperate. When you get desperate
you'll do anything, and a lot of our people are
desperate. Every day, | was carrying shotguns, doing
what | had to do. But when | had time to think, when |
gotarrested, | tooka different look at it.

“The same way | could apply my energy to that, |
realised that | could apply it to what I'm doing now.
It'sall a hustle, y'know what I'm sayin'? It was all of
that, plus my wife and my daughter being borna
few months later. When you have a good woman
_behind you, one girl who was there, no matter what.
And when | started to slip a bit, | bounced back up
because of her."

Cleared of all charges in April, 1992, RZA spent that
§ summer working with Wu-Tang on a cut called
“Protect Your Neck", 1,000 copies of which he pressed
up at the end of the year. DJ Kid Capri lent his support
on his WBLS show in New York. A buzz wasin the
making.

“ENTER The Wu-Tang Clan (Return To The 36
Chambers)", the album which launched a casket of
careers, arrived in the UK on import at the beginning
of 1994, but it wasn't until last summer that the Wu-
Tang Clan started to make their true presence felt.
The growing popularity of the Clan was confirmed
when theytook over a “Fab Five Freddy Special” on
MTV as only they could. There they were, Method Man
talking 100 to the dozen, OI' Dirty Bastard snorting
into the microphone, and Raekwon, The Genius and
RZA rapping about family ties, bum-rushing the
record industry, martial artsand "Coming straight
from the slums of Shaolin". The hour-plus special also
allowed the other Wu-Tang members, Ghost Face
Killer, Masta Killa, Rebel INS, U-God and Inspektah
i Deck to raise their profile and reinforced the Wu-
. Tang's desire to do things their way. And in numbers.
"Enter The Wu-Tang" reversed a trend. After a fallow
period, the East Coast was once again competing
with the rap enormous successes of the West. Dr Dre
and Snoop Doggy Dogg were being given a run for

their money from the very birthplace of hip hop.
The Wu-Tang rhymers stirred something with an
audience sick of gangsta rap, which generally owed
far more to marketing hype than to the narrators'
real-life experiences.

And RZA's take on events?

"We had something that we had to say and
something that we had to play. We just stretched
itout, that'sall.”

“| went to trial
and | won. It was
_ self-defence.
| didn't try to kill him.
He didn't die"

RZA'S music was once described as "made by the
stoned for the stoned". His eyesspark up at the
mention of this.

“You wanna smoke a blunt? | got some weed. But |
smoke itin bul-/unts!"

In a flash, Sha-Yar-Ah-La whips out a tan rizla and
begins crushing green herb in it, undisturbed by the
“No Smoking" signs which surround us and the neon
brightness of the diner.

You have to admire his nerve. But then real is as real
does. The people behind the Wu-Tang characters are
as they appear on record. They don't do anything for
effect. They just are.

"That's what we told people when we first came out,"
notesRZA. "You can't market realism because it will
always exist. That how come we're selling 20,000
records a week right now. And with no radio play.”

Naturally, realism is not without its very real-life
situations. A few days earlier, Method had runintoa
spot of bother at agig in Gainsville, Florida. Unhappy
at his backstage treatment, he stopped his set after
justone song and told the crowd to get a refund from
the promoter. He gave them a description of the guy
to help them. The result? Over 1,000 people turned
the venue inside out, ransacking the cash tills when
the refunds weren't forthcoming.

Ol Dirty Bastard also has an ample back catalogue
ofinfamy. So much so that he's taken to performing
ina bullet-proof vest after being shot in the back at
the end of last year. According to his story, he was
the victim of a mugger near his home in Staten
Island. With an automatic handgun pointed at him,
O Dirty Bastard was instructed to lie down so his
attacker could frisk him. He refused and was shot
ashe tried to flee the scene. When he recently
played at the Apollo in Harlem, he did so in nothing
but a pair of trousers and his bullet-proof vest. Not
even a pair of shoes.

Wu-Tang, who made a lightning raid on the UK fora
one-off show just a few weeks ago, also ran into
problems on their first trip to these shores last August.
Their tour bus was broken into in Birmingham and
walkmansand electrical equipment were stolen. By
the time they arrived in London for two dates at The
Forum, it was apparent to everyone around them that
they were homesick. Leaving the hotel a day later,
they had phoned home to the tune of eight grand.

MY meeting with Raekwon is almost cancelled
because of another incident which had happened
justa few hours earlier. He and Ghost Face Killer had
beenssitting in their ride outside a party held for
celebrated designer Tommy Hilfiger, when a couple
of cops came into their lives. The problem? They
were drinking alcohol fresh out of acan. In America,
it'sillegal to consume liquor in a public place if the
packagingis visible.

"It was bullshit," seethes Raekwon. "It was around
four or five this morning and they just wanted to fuck
with us. We were chilling and talking, and the next
thing we know, the police drive by. They stopped ata
lightand then backed up. They were staring at usand

- we were like, 'What the fuck y'all looking at? We can

look where the fuck we like'. They got us out of the car
and this female cop was trying to set us apart, telling

N
usto go somewhere else. We were like, 'How the fuck
can you tell tell me to leave my brother?'

“She was saying, 'Why have you got that beer in
there?' to Ghost. | mean, he'sa grown man. He can
drink beer if he wants to. The wayshe said it was as
though she was talking toa little kid. We said, ‘Come
on man, don't be talking to us like that.' Then she
called the other cop over and it was like he was
needing a fight. | don't know whether they were
trying to make an example of somebody or they
wanted to hurt somebody, but they were on some
kind of bullshit.”

The number of police officers went from two to six
and Ghost Face Killer was arrested. | tell Raekwon that
itseemsa pretty minor incident to make an arrest on.

“Butthat'show they be," he replies. "It wasn't until
they got to the precinct that they realised there wasa
warrant out for Ghost's arrest anyway.”

Ah.

“But that's not the point. They ran Ghost's name up
on the computer, they automatically do that, but it
should never have got that far. Like | said, if they had
talked to us like we were human beings, it wouldn't
have gone nowhere. They were talking to him like he
was a piece of shit. They wanted to beat him up and
the only reason they didn't was because they could
feel the tension coming from us. All they had to do
wassay, 'Yo my man, put the beer down, we don't
wantany problems'. They were totally on us.

“See, a lot of things have changed for me," concludes
Raekwon. “l know about myself now. | know | havea
better position in life than | had before. | know I'm not
looking to go through any more hard times."

SOMEHOW, RZA and his trusted Yamaha V-1 sampler
and keyboard has captured the chaotic raw energy of
the Clan and emerged with some mind-blowing
bootie. The rappers may shift and change names and
identities "according to how they feel about
themselves”, but the RZA infrastructure of snarling
funk beats and eerie piano tinkling maintains the
perfect accompaniment to the occasional insanity

of the Wu MCs. '

Nothingtoit.

“I'm the kind of producer who does things
spontaneously,” explains RZA. “It's like | know how to
transform my thoughts into my musicand all the
brothers around me. We know how to connect that
together and capture moods. I'm a translator, | guess.”

Raekwon agrees.

"RZA gets on the same crazy shit as we do,” he
tells me as he spoons white rice laced with sauce
into his mouth.

Raekwon seems more relaxed now he's sounded off
about the police. As he eats, he rocks back and forward
and, with his free hands, grabs at his genitals. | point
thisstrange habit out to him.

“You crazy?!" he responds.

| get the feeling we're not on the same wavelength.
Maybe it's time tostart wrapping it up.

WU-Tang Clan are from the art-mirrors-reality school
of hard knocks. Their music has impacted because
there is a real substance to their sentiments. Their
behind-the-scenes antics no doubt leave much to be
desired, but it hasn't overshadowed their more
positive endeavours. RZA suspectsthat it may have
even enhanced their standing.

“The reason some rappers aren't so hype now is that
their mentality don't be the same as the mentality of
the consumer,” he says. “Now you're starting to see
the real ones getting on. The only problem is that a lot
of violence comes through. But to me, the violence is
starting to calm down.”

You think so?

"Yeah. And you know why? Because a lot of brothers
are like, 'Fuck that'. All we're doing now is trying to be
fruitful and multiply."

Ghost Face Killer articulated much the same point at
the beginning of the Wu wind, a little over a year ago:
“Wu-Tang Killa Bees. .. We on aswarm.”

The sting has stung. Yoursenses will never be the
same again.

Raekwon The Chef’s ‘Only Built4 Cuban Linx...' is
out on Loud/RCA on August 22 )
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| THE SHAMEN

FORMATS: | CASSETTE SINGLE | 2X COMPACTDISCS]
MIXES: | HAR BEATMASTERS | BASEMEN

_NEW SINGLE AVAILABLE

check out the single « video on the web via nemeton @ http://www.drci.co.uk/drci/shamen/
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tery force behind the highly-re
cefloor scorchers like ‘Global,

THE loudspeaker oscillations and synth:
stripped industrial veneer of K ’
“Global Warning", which came out gt Wa
the end of last year, made the termi#®upfrg
seem lame. Here was a track progfam
attract attention. Everyone wanted tgiié
who K Hand was. 4 f

Nine months on and it’ stlme
to de-myth the persona. Sitting
in a London eaterie, the
“all-pervasive figure ofd
Hand magnetises ,"
throu%:mphf
American'decent
and unusual
clgar ble S8
K and wantiialk.

“It's the sa back in
my home city o
Atlanta,” notes K.
"They'vejust opened upa
new record store there, but
lcan'tgoin because | get
people bothering me.”

The situation isa little different in
Britain. People are curious, but they
still don't know. Not really. Which is
why K Hand wants to set the record straight.
Because there are some who think that K stani
Keith or Ken or Kevin. K, in fact, stands for Kel
A female Kelli,

This shouldn't seem freakish, but genderis an
issue. There's no question that female producers launched . :
are still arare species. People may spout off about with her TNy
DJ Rap, the drum 'n* bassist, or Miss Djax, the Dutch  “Think About [t",a %=
label maestro, but these are exceptions. Dance track she says is about

kY

music is still a patriarchalipreserve, where women “awoman flying in the
are seen as decorative humanthandbags or personal  clouds". ltcan now be
cleaners wiping the dust from their boyfriend's found on the "X-Mix 5"
platters. The idea of women clicking into Cubase CD and video,

Fifteen releases on, Kelli is now
gearing up for a double-pack abel
compilation, arecord which will
further prove that she has a long-

remains a foreign concept. -

“Alot of people thought | was a joke in the
begmnmg. snorts Kelli. “They were all laughing,
saying that | wasn't going to make it. But|knew

what | wanted todo, so l justdid it. | listen to term future. There's certainly no
opinions, but | don't have to take the advice. question that the lyrical,
Women can do the same as guys. We don’thaveto.  metronomic house pulsations

be at home just listening. We canbe out there of tracks like “Everybody" are

permeated with herimposing.
no-messing sassiness. Youknow
Kelli through her tracks, You can sift
out her tastes from the grooves, and
the way that she switches from =

doing it, too."

Even the success of “Global Warning”, which now
usually commands the opening slotin her DJ set,
didn't endear her to other producers in her former
home city of Detroit. The only exceptions were

Underground Resistance and Derrick May. obvious Chicagoan influences to t
“| tried to get work in other people's studios, but eyebrow-twitching Bananarama.
most people in Detroit didn't want to know. Maybe "I was like, ‘Party, party, party!' wheh |
they were too busy. But then there were; ose whoh' firstgotinto acid house," shesaysina
didn't want me doing what they were do| t = sing-songyoice. “Every weekend, I'd travel the

full four hours up to New York from Detroit to go
tolarry Levan's Paradise Garage. I'd buy records in
York and l'd think, ‘Hey, | can do this’. Iknow
orks in elubs because of my partying days. used to
iproducer has to live through that time to help me out
here to go today. It's important to know in Detroit. Ifl
f e music came from.” was a millionaire, I'd

r the next few months, Kelli intends to buy keyboards for all the

because ['m female. That's anoth
“| found that people in that i
you getahead. Lhad so many probign
time of the release of ‘Global War
straw was when my truck wasbro
are alot of jealous people th
moving. Maybe because 'Glabal
were like, ‘'Who does she thinlga

kind of attitude | was getting centrate her efforts on her compilation, which ~ women who wanted them.
moved to Atlanta. ill be more techno-orientated, reap inarosterof  I'd give themall the opportunity
It was PftC'SCthhlﬁbIPv new artists, and also encourage more women to to make music.”
_conform to established beha _make music. words Veena Virdi picture Cody

“Ido see myself as a role model for women. | want to
encourage and influence them. That'sone of mygoals ©  An Acacia Records compilation will be
with Acacia. |'ve already enlisted myolder sister. released shortly

which induced Kelli to quit
to

.



Round The World

With a GV running from phuture jazz to hip hop to garage,
it's anyone’s guess which musical direction PAUL HUNTER
is heading next. ..

PAUL HUNTER is a traveller. Not the dog-on-a-string “At one point Mo’ Wax were
type, but the sonic variety. With his Small World, Dual Tone going to sign me, but as soon
and Stunts, Blunts And Beats projects, he has expertly as they realised | was from
navigated a myriad of downtempo styles, from phuture jazz Glasgow they messed me
to hip hop. Splicing genres and restitching them with a around for ages. So in the
surgeon's precision, Hunter has created a unique sound. end | just went elsewhere.” |
It's a futuristic, old skool, sei-fi dub kind of thang. Get it? Elsewhere was the Hard Hands
“The main reason behind using differing styles i - on which "Livin' Frec" appears -
simple," explains Hunter. “l've got a very short attenti and Fifth Freedom, through which
span. | get bored very easily with one thing. | mean, ler recorded the suberb
what you want to listen to in the morning isn't the same “Stunts, Blunts And Beats Volume 1".
as what you want at night." But living north of the bmdu hasn'l'
This need for a high turnover of styles is exemplified in the ed his ability to pl
latest Small World release, the “Livin’ Free” EP. The title track  garage output. Working
sounds something like the TKO Horns and Lee “Scratch” Perry Sensation, he is about t
jamming through the Captain Scarlet theme tune. [t could series of beautifully lush deep garage
just as easily have been called “Skanking Scarlet”. Indeed, cuts, laced with aching jazz undercurrents
"Livin ¢" is every bit the antithesis of trip hop or techno on Deep Dish, USA.
minimalism. Hunter agrees. It just goes to show how far Paul Hunter has
“I hate all that one-groove, smoking rubbish. | want to travelled. Without ever leaving his studio.
hear different ideas happening, like with the original dub
sound systems,"” words Martin James picture Brian Sweeney
Living in Glasgow, where the downtempo scene is still
small, Hunter is both isolated from the r Small World’s ‘Livin’ Free’ EP is out
cognoscenti of his home city and the trend-setting cliques now on Hard Hands. The Deep

of London. As a result, he believes his hip hop material has Sensation EP will be released in THE
been largely ignored. September on Deep Dish, USA m@ i ; D [@
BOX

Battling for control of the Muzik turntable this month are:
PUSH

RAEKWON THE CHEF - “Only Built 4 Cuban Linx. ..” (Loud/RCA album)

LOOP GURU - “Possible Futures EP" (North South CD)

DAVE CLARKE - “Red 3 (Of 3)" (Bush/Deconstruction 12-inch)

BEN TURNER

ACID JESUS - “Move My Body (Original)” (Exploding Plastic Inevitable 12-inch)
TRACE - “Lost Entity (Remix)” (Lucky Spin 12-inch)

ASTRAL PILOT - “The Day After” (from the Harthouse album “Electro Acupuncture”)
CALVIN BUSH

JMJ & RICHIE - “Universal Horn” (Moving Shadow 12-inch)

LEE PERRY - “Kung Fu Meets The Dragon” (Justice League reissued album)

ENVOY - “Mission EP” (Soma 12-inch)

LEE HARRIS

THE BUCKETHEADS - “Come And Be Gone” (Henry Street, USA 12-inch)

Dig The New

k TEN minutes into the interview and we've got - raptd|y approachmg their 100th show. Not that

VICOUS VIC - “Funky Musica” (white label 12-inch) )
the whole thing pinned down. Musicislike  thisis of any consolation to Henley. %Eg gﬁ'}ggﬂyfge hnjEnglacd (Ao ez Rami land 2t USh)
weed - you cross-breed and cross-pollinate “Yeah, it's been incredibly frustrating,” he E-TRAX - “Let's Rock (Tony De Vit Remix)” (Fever Pitch 12-inch)
untilyou come up with something which truly =~ complains puffing away on his own bit of : DUB-L LUSHUS - “Pump That Body” (Qutland 12-inch)
blows the lid off your head. And the consensus personal fusion. "Espemally when people think TRIGGER - “Don’t Stop My Beat” (TEC 12-inch)

is that, right now, Britain is growing some k|||eri ~ we're a German act.”
musical skunk. ~ Now hooked up with Leftfield's Hard Hands o o : =
“A lot of the stuff coming out of the UK fstamp, Pressure Drop's "Tearing The Silence” EP [ﬂ"’ gl ¥ Prossure cooldn’
seems to be a melting pot of beats,” muses and forthcoming third album shows what we r : il
Justin Langlands, one half of PRESSURE have been missing. The group's marriage of :
DROP. 'It's like a Nineties fusion.” portentous melodies and crunching New York
“Upset”, Pressure Drop's highly. promusmg, . beats epitomises Britain at its best, and the cuts
1992 debut album, showcased artists who wen by the vocals of their latest love, Anita
~ on to form Galliano, Sunchilde and Eusebe. Jarret, are simply amazing. Think Massive
Call it bad judgement, put it down to soggy Attack, think Tricky, get annoyed with yourself
. rizlas, whatever, but Langlands and his partner  for making such fatuous comparisons and
Dave Henley, were themselves signed to a  dither about whether or not to call it trip hop
~ German label who wouldn't let us buy their , Langlands says it's "abstract beats".
stunning records in the UK. The result? The ~ Britain's best kept secret? Not for much
duo are cult heroes in the land of the autobahn,  longer. Having produced some of Shara
where they go under the monicker of The Blood Nelson's excellent second album, at last it

Brothers, but more underground than a tube  seems the duo will be getting the attention
train in their home country. And this despite they h,ave long deserved.

their superb "Up Against The Wall* single ~~ Pressure Drop are on the verge of greatness.
shaking down dancefloors nationwide. Roll up.

The German connection has, however, hadits .
pay-offs. They hit the national charts and weré ‘words Jake Barnes
offered a weekly radio show just afterthe .
Berlin wall came down. Playing all the hip hop, = The ‘Tearing The Silence’ EP is out now
funk and reggae that they like, the duoare = on Hard Hands
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IF lan Simmonds, aka JURYMAN, were to sit in
judgement on the music industry, it would be going
straight to the chair.

"Very few people actually come out the other side
with any kind of fucking integrity or soul left. It's
like Sly Stone gang-banging in LA to keep his
addiction going and stuff like that, which is quite
distressing. It's a business, and business does that to
people, doesn't it?"

Simmonds, formerly of The Sandals, saw the band's
record label shelve a new album at the start of 1994,
and then refuse to release it to anybody else. [t
effectively brought about the collapse of the group.

"There was no backing, no support,” explains
Simmonds. "All our equipment has been
impounded because of the record company not
paying the bills, rehearsal fees and stuff. It was a
total fuck-up. Everybody else has been sitting on
their arses all year, getting depressed and fucked
up and losing it in one way or the other, but | just
had to set something up. Music is my life and life
is my music."

Hence Simmonds' Juryman project, whose first
outing, "One", was a four-track EP of eclectic

Astrology buffs will know that Sirius is also called the
Planet Dog crown. The album was recorded during an in

Court In The Act

From the ashes of The Sandals comes JURVMAN, a fresh start for the

irrepressible lan Simmonds

instrumental soundscaping — spacious, multi-
textured and distinguished by his complex and
stylish production. As opposed to other loop-
frenzied tokers pumping out downbeat anthems,
Simmonds takes great care over his rhythm tracks,
steering clear of the cliches.

"To me, it's all drum and bass. That's the essence.
It's where everything starts and ultimately ends. And
on top of that there are interesting flavours which
create some kind of a visual scope - a landscape of
sound. That's my theory."

"Juryman Two" has just been released on
Simmonds' own label, ATL (All That's Left), and he's
hoping to put out a third EP and an album by the
end of the year.

"The idea behind the label is to have control of my
own music," he concludes. "It's been a hard 18
months, but this is why I'm carrying on. I'm not
going to let it get me down too much. Not any
more. I'm back."

words Will Ashon

‘Juryman Two’ is out now on ATL

Bang thé Bong

“WE went through a stage of trying to find people who sounded
similar to us and it was really hard,” says Rob Henry, explaining
the motivation behind CHILDREN OF THE BONG's debut
album, "Sirius Sounds”. “And that sort of inspired us to make
more music. Not just recording stuff to sell, but something we
wanted to listen to ourselves.” . I ‘

Although still only 21, Rob and partner Dan Goganian have
been making dub-heavy acid tunes with hip hop beats for over
three years now. And with Dan admitting that he has not
bought a record since 1987, it's hardly surprising that their blend
of electronics has few contemporaries. Originally inspired by
early acid house, they switched off when the beats got too fast.

" think it's great the way certain artists are showing you can
put power into slow music,” says Dan. "These days, people find
it hard to dance to music which isn't incredibly monotonous.
They shouldn't get so tranced out. They ought to actually listen
and get into it."

Children Of The Bong's initial live experiments in ambient dub
included acoustic guitars, but they quickly developed a
soundscape of their own by squeezing fresh sounds out of their
old analogue equipment. Banco De Gaia took them on his British
tour last year, which immediately led to them being snapped up
by the Planet Dog imprint. ‘

Dog Star, making the Bongsters' album particularly well-named, and the duo could yet turn out to be the jewel in the
tense two-and-a-half week session, and reveals the occasional nod in the direction of both Eat Static (their label

mates) and Higher Intelligence Agency (the Brummie ambient act). But the eastern promise and frazzled noises of “Sirius Sounds” are more than the sum of its parts. in many

ways, it soundtracks the open-mindedness of a new post-E generation.
"A lot of dance music just has that ‘boom-boom~boom’ thythm, but we

re trying to fuse what's going on beyond that by mixing acidy sounds with hip hop, psychedelic and

dub,” explains Rob. "If you're sticking to a 4/4 beat, there are only a certain amount of ideas you can put over the top. Our tracks are still in 4/4, but not in that repetitive style.”

_ words John Collins

‘Sirius Sounds’ is available now on Planet Dog




Finnishing School

Space-age cocktail lounge crooner extraordinaire, is JIMI TENOR the

greatest living Finlander?

SUMMER in a Soho eaterie and, after many years on
the trail, we are closing in on the very definition of
cool. He sits resplendent in a lime green T-shirt,
blood red tracksuit bottoms and white clogs. A
cheap Casio watch frames his tanned, effete wrist,

This is a man who won't play encores unless he's
served champagne, a man who reckons that his
record label boss opens all his fan mail to nick his
potentially huge female following. Part Andy
Warhol, part Dean Martin and part Joe 90, skylit and
starstruck in Bontempi land, he comes from Finland,
and he's going to be a star.

His name is JIMIE TENOR.

“I'don't see what | do as a joke," he says with a
shrug. "People laugh, but | don't want them to do
that. | take what | do seriously.”

But then Jimi would say that. Beamed down from
another time (the swinging cocktail era of the
Fifties) and another place (Lahti, some 100 miles
north of Helsinki), he first made his mark with
"Sahkomies”. Like Suicide scored by Martin Denny,
the King Of Easy Listeners, it appeared on the ultra~
hip Sahko label and contrasted hysterically with his
fellow Fins' studious, noise-aggro techno.

"Back then, most of my songs were recorded on a
ghetto-blaster with a pre~-set recording level," notes
Jimi. "It started when | followed this girl to New
York. And then stayed there for two years."

Although he may never have even heard of
Gentle People or Mike Flowers' Pops, Jimi fits in
perfectly with the current muzakal fascination of
techno. Nof that that should put you off "Europa®,
his glorious new album.

You'll hear Mo' Wax jazziness, John Barry car
chases, horny house music and the sound of the
303 as the ultimate crooner's accessory - all
processed by Finland's own Svangali of Svelt.

And, er, Guru of Golf, . .

“My handicap is 11. The people at the golf courses
are terrible, though. They always stare at me. Like,
‘Who the fuck is he?" "Who let him on the green?’.
They hate it. And they hate it even more when they
see me at the first tee and my drive goes right down
the middle of the course.”

Long may the fore hero keep swinging.

words Calvin Bush picture Rip

‘Europa’ is released on Puu later this month

Serious Rizzness |

Finn’s ain’t what
they used to be

King-Size Rizzo

WELCOME to the multi~faceted and multi-
: f ctional world of BEN TISDALL.
. By day, Ben works as an engineer for the
Shopping Channel, ensuring a perfect sound for
hose silver-tongued devils who persuade you to
nd over your hard-eamed bucks for essential

 items you didn’t realise you could ever do without.

By night, he consults his £1,000 wardrobe deluxe
_and becomes either Rizzo (a jerky boy with a
eputation for top-notch jump-start funk);
Trigger (a "You talkin' to me?"~type vigilante, a
man with a mission to wash away the filth from
a dancefloor near him); or RMS (King Of The
Sonic, surveying a futuristic world where his
machine rules supreme).
With 12 releases under his belt, Ben's popularity
| the harder side of the gay scene is down to his
assion for clubs such as the holy London trinity
‘of Trade, Garage and ff. His enthusiasm has been
ranslated into some effervescent vinyl and
rocated by roof-raising feedback whenever
‘tunes are dropped on that circuit.
I was initially totally swept away by the energy
of everyone on the gay scene,” says Ben. “I've
initely been making my tracks specnﬁcally for
se kind of clubs.”
Now, however, he sees his work developmg to
the extent that it will also appeal to straight
loors further afield.

' "l've just recorded a track called ‘Gonna Love
You' with Choci as St Anne's Passion, and | think
that this will appeal to a much broader audience.
I'm now taking influences from a wider area. I've

. been going back through my records, stuff like the
early Prelude material, and I'm aiming these new

tracks at anyone who's interested.”
. About a year ago, Ben got into quite a tizz

‘about the pioneering nu-NRG sound, going so far

as to call it, "A reaction against the whole ‘NME’,
coffee~table, techno anorak brigade”. How does
he feel about it now?

“Perhaps I've mellowed, but | think lots of the

. stuff coming out of Furope has become really

formularised and I'm looking elsewhere for
inspiration. | still admire people like Malcolm
Duftfy, Tony De Vit, Mrs Woods and Blu Peter, but
I'm listening to other sounds as well. | don't want
to be part of a gay techno/nu-NRG scene,
although | personally love all of that. | just want

Hto make interesting and compelling dance music.”

words Muff Fitzgerald
picture Piers Allardyce

‘Housework’ by Rizzo, ‘Don't Stop My Beat' by

Trigger and ‘Gonna Love You' by St Anne's
Passion are all out now on Tripoli Trax, TEC

_ and Choci's Chewns, respectively




CHARLIE HALL talks through some of the people to
whom THE DRUM CLUB pay respect in the sleeve
notes of the their ‘Live In lceland’ album

DJ STIKA

"Stika is like Mad Mike from Underground
Resistance in that he's fiercely
uncompromising and is a true
underground person. | was in Spiral Tribe
at the time | first met him, and he was
also connected to the Tribe. Stika started
the idea of interactive live/DJ sets when
he did the Synergy events with The
Shamen, which was back in around 1990.
| used to DJ there from time to time, too."

ORBITAL

“They're the people who first inspired Lol
and | to start doing live electronic techno
music. They're really genuine guys, they
really care about the scene, and they make
awesome records. | met them through
Stika. They used to work together at
Synergy. When they and Stika became
fucked off with The Shamen's nonsense,
they started Fundamental, and everyone

else who was involved - people like us and
Mixmaster Morris = went with them."

STEVE BICKNELL

"Steve Bicknell is another underground
man. He's been on the scene since the
Solaris days and he does what he does
without being full of nonsense about
purism. He was one of the DJS into
coming down to Bug and doing his live
stuff and he's a fiendishly good bloke, a
pukka bloke. Steve has just finished doing
two blinding mixes of The Drum Club,
which may well be appearing on MC
Projects. I've just spent the afternoon

22 muzik

listening to them at his new place in
Stepney and I'm really stoned!"

NINA WALSH

"We've namechecked Nina because the
album is coming out on her label! No,
that's not actually the only reason. Nina
has the confidence and the conviction to
get ahead and do what she's doing, and to
do it brilliantly. | mean, look at the Slab
project. She's totally up for it and | really
admire her for being a woman who makes
hard techno music in a hard techno man's
world. Full marks to her."

BOB DOG

"This is the person who has promoted the
live house and techno scenes more than
anyone else in Britain. He's always been
criticised for being a hippy, a crusty, and
for promoting dance in a rock way, but
getting groups to go out there and do it
live has been really important in making
the UK techno scene last. It's all very well
having cool clubs, but loads of people who
want to listen to banging stuff don't want
to have to deal with moody bouncers. The
people who have put their heads on the
line - like Bob and Michael Dog and Rob
at the Herbal Tea Party in Manchester -
have given us a whole new way of
promoting techno."

interview Sara Richmond

The Drum Club’s ‘Live In Iceland’ is
out on Sabrettes on August 14

To Baslct, respecﬂvely

One For The Money

TO hell wuth four to the floor To hell W|th the norm. What| pride
myself on is diversity."

When New York's MR ONESTER throws down the manifesto for
his Age Of Insanity production c0mpany, hardened business ethics and
freeform musical adventuring swim as one. On the one hand, he' I

boast of getting up at six each morning, "To get on the phone to Japan
and Europe’. On the other he!ll complain about how hard it is to
market his unique brand of downtempo music in his native America.

Chat longer and Mr Onester will proudly talk you through the deals
his company has struck, including handling 13 rival bids on the 1993
African Dreams project. Peek into his record collection and he'll pull
out Pearl Jam, Mozart and The Cure. Request a photograph and he'll
give you a snap of his kid, who he calls "Mr Halfster. Ask him to.
comment on the seene in New York and he will laugh an epic laugh,
declaring, ‘I don't want to spread any negat:vuty Al m the happlest
man on earth”. :

Helped by his Age of Insanlty partner Steven Lt Onester F st
achieved success by producing Sybil. This work subsequently saw the
duo getting their own deal for their State Of Mind project. Buf it was
his work as African Dreams which announced the arrival of a truly
formidable production team.

"That was basically a kind of a joke in ltself notes Onester. "l
wanted to prove that if | made reqular, sample-oriented tracks with
keys an top of them, they could go just as far as cuts which are wholly
keyboard based. |t worked to an extreme because it gave me the
reputation | now have.” ‘ ‘

That reputation is perhaps best dlscovered via “Etements Of Llfe" a
double-pack of magical journeys through madish jazz and house which
came out earlier this year on Oxygen Music Works. Follow that with
the galactic groove of Agua Negra's “More" for Slip ‘N! Slide and their
work as Liquid City on Tribal, and you have a house sound far, far
removed from the earthy tribalisms more usually associated with his
home city. Coming saon are an Elements of Life album, plus new.
material for Back To Basics under the name of Never Happy People.

But now to the question everybody wants to ask Where d:d Lee
Rodriguez get his Onester tag? ,
“Ha-ha-ha! | used to do graffitti | in the old days l used to be The
Lee, then The One or The Ster, which kind of got put together into The

. ,Onester. and that's just what everyone started calhng me

words Calvin Buth

An Elcments 01 I.ll'e album an a‘ cher Huppy People slnglo
will appear later this year on Oxygen Muslc WQrks and Back



trip out|

double cd’s

for I

various artists . techno animal
i ion “re-entry”’

‘‘an unmissable, engulfing masterpiece®’
melody maker

various artists paul schiitze
“routes from the jungle’’ ‘“‘apart”’

“it’s a history of the future, buy. buy”’ ¢ paul schutze is, to put it mildly,
melody maker the miles davis of ambient”’
melody maker

also available
various artists “‘isolationism”

various artists
‘152 minutes, 33 seconds ; a brief history of ambient”’

various artists
“‘imaginary landscapes; a brief history of ambient volume 2%’

dOLSVD3

various artists
‘‘the music of changes, a brief history of ambient volume 3*°

* while stocks last
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Good Josh!

Guru Josh interviewed b vuAdam-ski

You're from Jersey. Have you ever met Bergerac? °
"I haven't actually, but my dad does his teeth. My dad is a dentist. He sometimes

socialises with him as well, they play golf together occasionally. Jersey is just 7,000
drunks clinging to a rock. That's why I've been living in London for the last five years."

Is it true that you were also working as a dentist before you
recorded “Infinity”?

"No, but | was training to be one. I'd been studying in Leeds for three months, but at
nights I'd be out playing music in the pubs. So my tutor called me into his office. He
asked me why | looked knackered, and | told him I'd been playing live in pubs every
night because | needed the money. He told me I'd have to make the choice between
studying and doing music. | chose music.”

What happened to Mental Mick, the sax player on “Infinity”?

I heard he was spotted performing in a pub in Aylesbury

"The last | heard, he was seen drinking sake in a dodgy bar in Japan. That was a year
ago. There was a rumour he'd drunk Japan dry. | haven't seen him for some time
and I've no idea what he's doing now. He's Mick. He's mad. He'll play anywhere, do
anything, He's a free spirit."

Why did RCA drop you?

"That's quite interesting. | did a single with Rowetta from the Happy Mondays called
'Freaky Dreamer'. After the success Seal had with you, they saw it as a launch pad
for Rowetta. But | wanted it to be a Guru Josh track, and insisted on being known as
the artist and writer. That's why."

You did the music for a fractal video a while back. Do you spend
much time watching fractal videos?

"It wasn't a fractal video! It was part of a five-video project under the name of Dr
Devious. After 'Infinity’ came out, | spent two years playing clubs around the world.
But after that | wanted to do something different. So | came up with the idea of

interactive music and computer graphics. | didn't tell anyone about it, | didn't use
the name Guru Josh. The first one sold 50,000 copies. As for watching other
computer graphic videos, well, most of them were inspired by me anyway. Until
people realised they were commercially viable, nobody else was doing them."

Tell me more about the videos and anything else you’ve been doing
“The Dr Devious videos are distributed all over the world. They've even out-sold
Michael Jackson in most countries. | also have my own studio and I've recorded

a new single with a singer called Mirian, which deConstruction have first option

on, although two other labels are after it. In addition, I've done graphics for MTV
and been involved in a lot of gay videos. We even did the soundtrack for the 'Gay

Kama Sutra'.

Have you heard the Taucher cover version of “Infinity”? Are you
upset they didn’t use your #1990, time for the Guru” vocals?
"Well, it would be nice if somebody sent me a copy of it. No, | haven't actually
heard the track yet. But, at the end of the day, they're using the tune, aren't they?
And people hardly ever remember the vocals, do they? They just remember the
brilliant sax line."

1 saw you at Wembley three years after “Infinity” came out, and
you were still wearing the same clothes. Did you really not make
enough money from that record to get any new ones?

"Ha-ha-ha. The funny thing is, I've got 20 pairs of trousers in my wardrobe, but out
of all of them, | always used to wear the same ones. The pair you saw at Wembley.

| wore them at every gig. | wore them all the time. When | got to Hawaii, they just
totally fell apart, so | had a farewell ceremony where | threw them in a bin."

Taucher’s version of ‘Infinity’ is out now via Dance Pool, Germany. Guru
Josh’s original version of the track can be found on the ‘deConstruction
Classics’ compilation on deConstruction

The Deee-Liteful DMITRY, who was recently described
D‘ PROF“‘E by Carl Cox as “the most refreshing DJ around”

WHERE AND WHEN WERE YOU BORN?
“Kiev, Ukraine. 4/6/1964."

HOW WOULD YOU DESCRIBE YOUR DJSOUND?

“Very eclectic, | can play trance and breakbeat records, and
mix them with house and progressive sounds. | usually play
from 125 to 140bpm, but  play jungle aswell."

HOW DID YOU START DJING? WHO INSPIRED YOU?

"Larry Levan from the Paradise Garage really inspired me, as
did a lot of early hip hop. In the mid-Eighties, | started to
play Thursday nights at the World and other nights at Red
Zone. Fridaynight was Knuckles and Saturday was Morales.”

HOW MUCH DO YOU SPEND ON RECORDS EACH WEEK?
"Between $300 and $400."

WHO ARE YOUR FAVOURITE DJS?
“Mickey Finn and Grooverider for jungle, Juan Atkins, Tadd
Terry, Louie Vega, Larry Levan and Carl Cox."

WHAT WAS THE FIRSTRECORD YOU BOUGHT? o
“The soundtrack to ‘Jesus Christ Superstar’. | really loved
the track, Tell Me What's Happening'." - ‘

ANDTHE LAST? :
“I bought about 60 records yesterday, including Slacker's Feel

L

Space’, Sentinel's ‘Hurricane' EP and Sadoman's The Trip'.

WHAT CHANGES WOULD YOU MAKE TO THE DI SCENE?

] want to see less people being specialist, espeially in

England. People should diversifya lot more. Dling is
actually a pretty humble job, because you're playing other
people’s records. It's not aboutattitude. It's about the music
and having a good time.* .

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?
“My main strength is that I'm open-minded when it comes
to different sounds. | wouldn'tbe afraid to puta house and

trance record together, then mix into some breakbeat. One

of my weaknesses is that | treat my records like shit.”

FAVOURITECLUBS? :
"Paradise Garage (New York), Le Boy (Paris), Ministry (London),
Sound Factory (New York) and Dorian Grey (Frankfurt)."

WHATWOULD YOU BE DOING IFYOU WERENT A DJ?

"Have you'seen 'Spinal Tap'? I'd be in a haberdashers, selling

shoes! No, seriously, I've always wanted to translate books
from Russian to English.” .

WHATNEXT FOR DMITRY?

“I'm starting a label, Link, to promote cultural diversityin
music. The first recordis a gospel stomper from a collective of
housevocalists including Sabrina Pope. I'm also recording a
solo album and l've worked with Deee-lite's Lady Miss Kier
on hersolo project.” -

wordsCalvin Bush picture Tom Sheehan

 Dmitry will be touring the UK in September.
~_ ThefirstLink release follows later in the year




Sorcerer’s Apprentice

Brought up under the wing of DJ Pierre, DANNELL DIXON offers an
invigoratingly fresh take on the house sound

"WHAT else can a poor boy do, ‘cept play in a rock
‘n' roll band?" asked Mick Jagger back when
synthesisers were the size of small cities, and the
acid house was an LSD dealer's appartment in
Haight-Ashbury, San Francisco's hippy hang-out.
Thirty years on, the times have changed somewhat.
"Poor" Mick ain't poor no longer, although he still
insists on playing in a rock 'n‘ roll band, the synths
are small enough to put in your pocket, and young
men the world over are rather more keen on playing
REB. At least in America, that is.

When DANNELL DIXON was younger, he
dreamt of emulating his heroes, Babyface and Teddy
Riley, America's slickest and coolest REtB producers
of that swing thang. He is therefore an unlikely
candidate as the Most Smoking Dude in the Gallery
Of New House Heroes, particularly as he's barely 20.
But then, his is a most unusual story.

‘| started out when | was about 14," says Dannel,
“doing a little demo with my two brothers. They
were singing songs for Roy Davis Jr at the time and
| went down to Roy's studio to meet him and D)
Pierre, who wanted me to play keyboards with them.
I did, and everybody was hype. Pierre kept in contact
and asked me to fly out to New York and do a
couple of tracks with him. | went out, did the
tracks and everything blossomed from there into
one big family."

Some may remember how an equally junior Felix
Da Housecat had also come under the wing of Pierre
several years before, until parental disapproval led to
his being packed back off to school. So how did
Dannell's folks react?

"Well, I kept flying back and forth to New York for
three years. My mother and my four little sisters
loved it. They know their house music! Now every
time | make another record, | take it back and they
hang it up on the wall!"

Since he took the plunge and moved to New York
al the still tender age of 17, Dixon has been taught

everything he knows by Pierre. It wasn't an
immediate conversion, his childhood passion for
REB making his initial adaptation to the minimalist
repetitive beats of house a little forced.

“After | moved to New York, | kept listening to
house. Then, suddenly, | just sort of felt the vibe
with myself. I'd done a couple of tracks, but they
were sort of similar to Pierre's. It was only as |
learnt more that | came up with my own sound."

Goaded and encouraged by Pierre all the way
("He'd sit me down and DJ for me!"), Dixon has set
out his stall of deep-swelling, late-night, hypno-
house on records like "Release Yourself" for Emotive,
"Confusions"["Lift Me Up" for Power and “The
Hallelujah EP" for Nite Grooves.

But as Dixon points out, his style has gradually
developed its own identity, free from the leanings
of his master tutor. Where Pierre goes for "bomb”,
detonating explosive shards of post-acid toughness
into his wild pitch sound, Dixon tempetrs his music
with celebratory strings and vocals, which move
from jolting sexuality to the purest urban blues.

On one of his forthcoming tracks, "Smoking To

The Day | Die", he softly chants, “Too many people
crying/Too many people dying/We got to smoke,
smoke our blues away."

“Me and my brothers came up with that concept,”
he proudly explains. "We like to talk about fucked-
up things. We've just done a track called ‘Poetry
Hour'. It's about an open mic, where everybody just
gets up and expresses themselves, My brothers did
exactly that."

When he first moved to New York, Dixon was
“overwhelmed”. In three short years, however, he
has transferred his keyboard skills (first gleaned
when he borrowed a Yamaha from a school mate
and practised like hell) to the sound of NY deep
house without a hint of inexperience.

But then, he has not only had the benefit of
Pierre's tutelage, he even moved in with the Grand

UPPERS & DOWNERS

MUZIK’s guide to modern clubhing

UPPERS

@ Free, hand-held air
conditioning fansin
clubs. Respect to Club
Foot, Brighton

@ Free fresh water at the
bar. Respect to Voodoo,
Liverpool

@ Clubbingin socks and
shorts. Andy Morrisand
Charlie Chester. Spotted!
@ Luke Howard at
Queer Nation. “London's
best-kept secret”
according to Ministry
Of Sound. Not half

@ Deconstruction. For
signing Delacey

@ BCM in Magaluf.

It makes a change from
pretentious clubbing
pratsand music industry
office outingsin Ibiza

@ Falling asleep in

" clubtoilets

@ Axis 12and 13. As
heard in the sets of Jeff
.Millsand Carl Cox

@® Dance remixes of
luddite indie bands: from
Pulp to The Cranberries
to Radiohead.

Fuck the lot of you

@ Ecstasy at Melkweg in
Amsterdam. There is
hope for English
clubbing yet

DOWNERS

. @ Sweltering clubs.

You know whoyou are

@ DJs flying in their
parents to clubs. Asseen
with Oscar G from Murk

at Muzik/Hard Times

@ Baby Powder T-shirts
ongirls. We will dribble

no longer

® The Hacienda closing
their Saturday nightsat 10
to three. Just as that final
peak was kicking in, Stick
toyouradvertised times,
orelse...

@ Deconstruction. For
dropping N-Joi

@ Todd Terry. For sending
outimport copies of
"Sound Design 2" just two
weeks before it was due on
Hard Times. Who the hell
does he think he is?

@ LTJ Bukem. For failing to
show at his own Good
Looking night and playing
in Yarmouth instead

@ Axis 12 selling outin one
day from Fat Cat

® Hip hop artists getting
arrested. It'snot big and
it'snotclever, And it's
becoming a habit

@ \/odka snorting. It'snot
big and it's not clever, And
itdoesn't do anything!

Wizard of the 303 and his wife, Lavette. So what
are the Phuture one's worst habits? Does he do the
dishes? And, given that Dannell Dixon's next single
is called "Who Dares To Disturb My Slumber?" does
he keep them up all night making squelchy on his
acid machines?

“The title of that track actually comes from
Aladdin. That's what the genie says when he comes
out of the lantern. But no, Pierre does the dishes
an’ all. We all have parts of the house to clean up.
His is the kitchen. But his worst habit is forgetting
things. | think it's his age!"

words Calvin Bush picture Michael Wong
‘Who Dares To Disturb My Slumber?’ is out

soon on Emotive. A single for Nite Grooves,
‘Take Me Higher’, will follow
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words Rowan Chernin and Calvin Bush
pictures Raise-A-Head
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ARRIVALS

PAUL & DARREN (Pic 1)

WHERE HAVE YOUBEEN? |biza for two weeks

BESTCLUB? Ku. Es Paradis was anice place, but we went

there on afreenight and not alot was happening, If you want .

agood night, you have to pay forit

WORSTCLUB? Amnesia wasn't too special

HOLIDAY ANTHEMS? Er. .. Sorry, we're abitnumb. Wedidn't
get alot of kip while we were out there

HOW MUCH MONEY DID YOU SPEND? £600, maybe £600
INCLUDING THE COST OF THE HOLIDAY? No, that was just alcohol,
cabs and food

CLARE, JAMES, MICHELLE
& OLLE (left to right)
| WHERE HAVE YOU BEEN? Faliracki for two
weeks
BESTCLUB? Sot Club
WORSTCLUB? The Q Club
HOLIDAY ANTHEMS? Allthe clubs played the same records.
They had about four between them. “Who The FuckIs
Alice” was popular.
ANY FUNNY STORIES? Well, one of our mates fell asleep on the
beach and had his money and trainers nicked
| LONGEST PERIOD YOU CAN'T REMEMBER? We can'tremember any
ofthe days. We slept through most of them
HOW MUCH MONEY DID VOU SPEND? About £180 each. We
didn't really drink much
© WOULDYOU GO AGAIN? No, most of the people out there were
too young

" | THEBANBURY BOY'S (Pic 2)
WHERE HAVE YOU BEEN? Ibiza for two weeks
BEST DJ OUT THERE? DJ Scott
| HOLIDAY ANTHEMS? The one thatgoes, “Boom, boom,
| boom/Everybody say way-hoo".
BIGGEST HIGH? The Foam party at Ecstasis. And goingona
tour to a distillery and drinking it dry
ANYLOW POINTS? Running out of money
LONGEST PERIOD YOU CAN'T REMEMBER? The last two weeks
HOW MUCH MONEY DID YOU SPEND? Around £300 each

ALEX, JOANNE, STACEY, KELLY & AMANDA
(Pic3)
WHERE HAVE YOU BEEN? Ibiza for a fortnight

7 | BESTCLUB? Kuwas amazing. For the Manumission night, they

had Jacuzzis, a pool, fires, and loads of trannies and lesbians
| WORSTCLUB? Amnesia. The music was really ravey
| HOLIDAY ANTHEMS? Loads!
ANY FUNNY STORIES? Falling down stairs, bumping into doors,
falling off the stage at this place we called The Psycho Bar
ANYLOW POINTS? Today. We didn't want to come home

SCOTT & HARRIET (Pic 4)
WHERE HAVE YOU BEEN? Ibiza. Two brilliant weeks!
BESTCLUB? Pacha
BESTDJ OUTTHERE? Jon Pleased Wimmin and that guy from
Back To Basics
BIGGEST HIGH? It was one big high!

" LONGEST PERIOD YOU CAN'T REMEMBER? About three days

Mediterranean domestic dramas?

Get drunk andchat up strangers7 ;

one place in the world you're.

‘guaranteed all of thisand m

Paul (teft) and Darren

Brummies, so we follow them to
their check-in desk. Yes - Ibiza itis.

ilookmg around, the North Terminal
 could easilybe Brent Cross shopping

centre. Our Price, SockShop and

tempt to convince the. gué i th
the UN have passed a resolutio

' saying that Dave Seaman has t

heardat over 10K decibels mee
with an unflinchingscowl.

tthe arrivalslounge, the weH— .

looks somewhat removﬁd fro
ombrero and sandals crow

& him. Yes, he's lugging hi
i records. No,nobody rect
i He'salsooffto Ibiza, wherethe

glesceneis startmg to establis
rong foothold

nd fast. We stand at the arrivals
lding upabig card readm ‘




DEPARTURES

ELLIOT (Pic 5)

WHERE ARE YOU GOING? Ibiza. I'm hoping to getajob at
Space. My friends are working out there. I'll try to
stayforaslong as the season lasts

WHY BIZA? For the clubs

HOW MUCH MONEY ARE YOU TAKING? £300. That'll
probably last about a week

WHAT'S ON YOUR WALKMAN? A John Digweed tape
WHERE DID YOU GO LAST YEAR? Barcelona

TY HOLDEN & KENNY _ Ty Holden (le) and Kenny
FROM GIRLS FM (right)
WHERE ARE YOU GOING? We're @ m
playing Space and Kaos, é
taking underground dance
Tk music to Ibiza
lenny o & SUCHAS? Mainly garage, house
and Mandy - %Y e, T and deep sounds
i | i HOWLONG ARE YOU GOING FOR? A

couple of weeks. Aweek

working and a week to recover

HOW MUCH MONEY ARE YOU

TAKING? However much we've

managed to borrow

WHAT OTHER CLUBS ARE YOU

LOOKING FORWARD T0? All the

ones we're not working in, so we can have a good

time. Seeing Sanchez at Cream and Manumission

should be good

JENNY & MANDY (Pic 6)

WHERE ARE YOU GOING? Kos for two weeks

WHYKOS? It was a last-minute booking. Plus our
friends are out there

HOW MUCH DID THE HOLIDAY COST? £300 each
WHAT'S ON YOUR WALKMAN? House and garage
WHERE DID YOU GO LASTYEAR? Corfu. Chequers was
the best club

WADE (Pic 5) !
WHERE ARE YOU GOING? Ibiza, but just for one week
because I'm poor
WHYIBIZA? | want to show my clothes off
i HOW MUCH MONEY ARE YOU TAKING? All of my pocket
: : & A ] \ R R | A (R N 8 = money
. throughtothe di’;zrrstg?: fonozgone v . A S \ : e , WHATGLUBE AREVAUL FONMAFORWARD g
where the barsstay opent ; Vi i L ) Anything which is decent and where all
! ; o the women are
WHERE DID YOU GO LAST YEAR? | dlidn't

Natasha (Ieﬂ)l & . TWO ANONYMOUS GIRLS
and Nicola ) T el . WHERE ARE YOU GOING? Rhodes for
. iy : - 5 \ oneweek
WHY RHODES? Because we're skint.
\ This was alast-minute booking
i\ HOWMUCH MONEY ARE YOU TAKING?
£300 each
WHAT ARE YOU LOOKING FORWARD T0?
Norain!
WHAT'S ON YOUR WALKMAN? A bit
of everything, really. We're
taking a whole bag of
cassettes, including
some old mixtapes and a
Smokin' Jo tape

. et g | DAMIAN, TONY & HEIDI
the partyat Hard Tim Gl —— LE / WHERE ARE YOU GOING? We're going to
remember the recent i i ne, Stacey, Kelly | ' y lkizaigrionngials
; : : ; : JUSTFOURDAYS? It'sa
working holiday. We're
accompanying Roger
Sanchez atthe Cream
night at Ku
WHAT ARE YOU LODKING
FORWARDTO? Lounging by
the pool and mixing with
the Euro trash

Todd Terry

n Scott and Harriet ||
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Beltram, Colin Dale, Marc Smith,
Loftgroover, Dougal and Vibes.
There will be two huge arenas of
music, a fairground, bungee jumping, ‘ [
arcades, a big wheel, fireworks, hot i - i 0o
air balloons and, quite possibly, a .
space shuttle ride to Mars.

This year, you too could be there.

RAVING, we’re raving. Who said the
days of the enormo-dome raves were
over? Not REZERECTION. The North-
East based party organisers have been

putting on their incredible. s!'nfaws at Because Rezerection are giving ONE
Edinburgh’s Ingliston Exhibition lucky Muzik reader free entrance to
Center for four years now. Never “THE EVENT 3" for themselves and a
failing fo turn on the titz, they have partner of their choice. You’ll also get
built their reputation on consistently free rail travel to Edinburgh, free
amazing guest Dls, grand theatrical passes to the fairground, a voucher for
side-shows and the finest light and £100 worth of Rezerection
sound show this side of a Jean-Michel merchandise, and a free pair of tickets to all
Jarre concert, other Rezerection events for an entire
Every year, to prove how thoroughly year. A not quite
ravemungous they really are, so lucky 25

Rezerection hold “Thc? Event” - a runners-up will
massive outdoor carnlv?I of each win a pair
entertainment which this year takes

of tickets to

place at Edinburgh’s Royal Highland REZERECTION G RO
Showground from noon on Saturday
September 2 until 8am on'the
following day. The guest DJs include '
Dave Angel, Paul Elstak, Dave Clark, IS S e]
Jeff Mills, Bass Generator, loey 'S5 g :

Simply solve this lil’ mental poser:
What was the name of Club 69’s
rather sexy hit of two years ago?

Mark your entries “Rezerection (a) “Let Me Be Your Underwear”
Competition", and include your phone (b) “Let Me Be Your Whale-Bone
number so you can be contacted | Corset”

immediately. The closing date for this | (c) “Let Me Be Your Gusset”
competiton is Wednesday, August 23. ‘ Mar

COUNTERFORCE
COMPILATION

big ones for the ladies, each in an ultra-
smart ultra-blue. They’re so cool that
winners will probably have to employ a
crack team of private security staff to
LY | =4 v & | | K= ‘ Vil 7 | B4 protect themselves whenever they wear it.
POSSIBLY the coolest house label in the
world, Eric Powell and Eric Gooden’s
BUSH RECORDS has put Manchester
back on the world map of global grooves.
{ They have brought us Dave Clarke’s Red
ejay Regordings, Labella | series and they’ve bestowed Felix Da
: it 1 Crystl | Housecat’s Aphrohead project upon
| Il yper On Experience, Flynn & Flora, | grateful dancefloors everywhere. Strata,
1 yhole lot more. | | @el] Rozzo and Blakkat were also their doing.
y Darren Jay, the acelaimed AWQL DY, and 5 With in excess of 20 releases to their
| ] uts| e, O | credit, and subsidiary labels Grass Green
‘ | and Field taking them closer and closer to
; I a free copy j our hearts, the mere whiff of their logo is
vhether on vinyl or GO enough to send trainspotters and
Just do that winning thing with a trendmeisters all of a tizzy.

Py Wrap vour cranial juices around

SUOT:

postcard and this question: So Muzik is proud to announce that
What was the title of we have hooked up with Eric and
Vapourspace’s excellent single 0 U ‘ Eric to produce the ultimate Bush

of last year? j collector’s item - a BUSH/MUZIK
(a) “Hyper- “""V( 7 | T-SHIRT which has been limited |
Axiomatic \\“ to a run of just 20. What's

Spire Of 23” ! more, we're giving all 20 of them

(b) “Gravitational > \ : away to readers. There are 10 big
Arc Of 10” ones for the fellas and 10 not so

(c) “Multi-

Directional

) Answers to all competitions should be sent on a pnscard to:
Muzik Freehie Jeehies, 25th Floor, King’s Reach Tower, Stamford Street, London SE1 91S

Please use a separate postcard for each competition entry. All winners will be drawn at random from the mailbag.
The editor’s decision s final. So there!

Buttress Of 182"

VG antil
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words Lee Harris pictures Michael Wong
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ISTS LIKE JUNIOR VASQUEZ, JOHNNY Vicious
ed up the once smoothsound of New York. But as
low theirinspired lead;Dd/producer Angels
Im of the Hot'N' Spyey label, is busy bridgin
wness of the harderschool and the orel
tionalists.
ng, as the material on Moraes recent
t for yet another dramatically contagious

irk housescene, butalso increasingly onthe
s actually been deep in the mixfora number

|th my woman
' he laughs, setting the scene forone ofhis
| used to flood David Morales with requests

rin Brooklyn. This was in the days before he |
ddwnthére so often that he was probably where a then unknown chap named Johnny Vicious wasspinning at the club’s

funtastic roller-skating night. Vicious had, at that time, recently launched his
fsome day having his own spinning venue, as Vicious Muzik label.
Moraes and Vicious clicked instantly. So much so that, when the latter had finished
usic, but | could never find a way of getting his mixing duties, he took his new friend over to the Sound Factory Bar a few blocks
‘ ; away to check out the Master At Work himself, Li'l Louie Vega.

t few years playing‘mobi]e gigsall over New “Johnny really opened my eyes because | thought house music was obsolete, that it
n which they entailed, most of thesewere dldn t exist on any level after Paradise Garage had closed,” says Moraes. “l didn't
nately,theynevercu(mmated inacovete . uld ever get that feeling again. But when | walked into the Bar, Louie was
jroaching the pomtofapathy.fora Whil . : he booth, and it felt like the old days again. Right there and then | knew |
t his aspirations to'oneside. ‘ back into this music."
decided that, from thenon, | wasonlygoing,, Vith Moraes soaking up Vega's effervescent sounds and enjoying a warm, tingling
Wel. | just couldn't deal with struggling any more: feeling of deja vu, Vicious introduced him to Jeffrey Rodman, the man who had
givenTheRoxy DJ hisinitial break. Vicious told Rodman about Moraes' long-time
he pIotofan inspired Hollywood feel=good.flick. dream of starting up his own imprint and Rodman was completely receptive to the
pipe dream of some day joining the ranks of dea of backing him.
i uld eventually e neeting with Jeff later that week and he decided to go for it. It'sbeen going
‘well for usso far."

Wa k‘m, Moraes recalls. “He heard the mu el vIN EED it has. Two years down the line, Angel Moraes has now released half a dozen
was jumping. When he noticed thatlwas smgles on his Hot "N’ Spycy label. His credits also include remixes of Pet Shop Boys'
he back, where the turntables wereset up, and “Paninara” and Bensaid's “I'm So Grateful”, the latter for Slip ‘N’ Slide.
We got talking and he told me he had a session Moraeshkens the feeling he has when he thinks about the remarkable renaissance
anear for music and invited me to come by." of hiscareer to being reborn. He says there's something spiritual about the way his
portumtytoﬂnally workon atrack, getting ! ent prayer have finally been answered. And while a series of pivotal breaks
EbonySouI s"Can't troductions have undoubtedly been crucial to putting Moraes back on the
SU and, with his th, he would equally undoubtedly have fallen flat on his face had he not
oughta copy of thesinglealo f yssessed a serious dancefloor talent.
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by watching Junior Vasquez work his m
the now in-limbo Sound Factorys'
"It was around 11.30 and Juniorw
"He wasso good that | really did
record which would incogporate
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KevWood at Disco Frisco

Enter the pelican
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The good, the good and the ugly
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Claude Young guns at the Pelican
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"

HERE'S nac trouble up here,"

says the taxidriver, as he speeds

from the airport to the centre
of Granite City. "l go looking for it,
~but they're all bloody pacifists."”

Built with whacking great chunks

of grey, washed-out stone, it's
immediately obvious where
Aberdeen, Scotland's third largest
city, gets its nickname. The neo-
qothic towers of Marischal College
dominate the skyline and huge
seaqulls cirele above, swooping like
grotesque winged pitbulls to clear
the streets of left-over tattics
(known to the rest of the world as
chips). In fact, Aberdeen is home to
one of the largest chip shops in
Europe = The Ashvale. The tattics
usually come with haddock beeause,
according to.our cabbie, cod is

B
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oy George, the
inister of Sin

nothing but "dirty shite".

Despite the high turnoverin fish and
chip paper, Aberdeen is one of the
cleanest and greenest towns in the UK.
And despite the "Granite City" tag and
the changeable weather conditions
(which praobably has something to do
with its being on the same latitude as
Maoscow), the place is peppered with
parks, while trees and flowerbeds line
mostof the streets. In fact, arun of
successive wins in the Britain In Bloom
competition was only recently
brought to an end when the city was
banned from entering.

Located on the north-cast coast of
Scotland, Aberdeen is divided into
three main arcas - the eity centre,
the village-like surrounds of the old
town, and the busy harbour, Fach
exudes a rare kind of magic,
particularly the harbour's red-light
district, formerly the Nineteenth
century village of Footdee, where the
row upon row of tiny, wobbly cottages
all have doors and windows facing
away from the sea. Scottish folklore
has it that this stops The Devil from
sneaking in round the back,

Lovd Byron, author of many a tale
and a man known as the city's chicf
cancer (partly duc to his laudanum
exploits) went to school here, and
Bram Stoker wrote parts of "Dracula”
in the ruins of the nearby Slain Castle.
On asimilarly ecrie note, there's the
graveyard on the High Street, which
attracts winos by day and loved-up
goths by night. Even the royals
occasionally pop up in the arca when
they are staying over at Balmoral.

words Rowan Chernin picluies Raise-A-Head

They first arrived in 1852, prompting
one local journalist of the time to
complain, "This will attract cockneys
and other low life into our town."
Aberdeen was perfectly placed to
enjoy the black gold of the Seventies
oil boom, and the off=shore rigs are
still responsible for much of the city's
wealth. That said, the main source of
cnerqgy here today is the nightlife,
with dancefloors wired up to the kind
of full-on sounds you just don't find
south of the Watford Gap. The clubs
are jam-packed full of adrenalin
junkics who'd rather party than
bungy-jump their knackers off,

ABERDONIANS are spoilt for choice
when it comes to a pre-club knees-up,
with a wide selection of bars and
cafes in which musicis just as
important as the food and booze,
The weekend drama unfolds in Union
Street and Langstane Place, away
from the neon buzz of the various
dreary disco bars, where the white
shirts and Whigfield lovers get
wrapped up in snoggy sessions to

the sound of lusty pop beats.

A few seconds walk from the high
street blues, is the Wild Boar cafe/
bar. Split into two floors, the Boar
offers great food and music to suit a
variety of club tastes. Friday night's
Disco Frisco finds Kev Wood, whao is
also the promoter of the occasional
Up Your Fudge Piece events, spinning
house and disco records, while
Saturday's punters groove to hip hop
and funk sounds from the Doo Bop
boys. Equally recommended are visits
to the ancient environment of Ma
Cameron's Inn and Bar FM, where the
speakers pump out happy tunes for
the slick and shiny party people.

One of the most popular places to
start an evening out in this city is Cafe
Drammaond, which stands virtually
next door to the Wild Boar on
Belmont Street. The speakers are
firmly aligned to the ambient and
techno seenes, and encouraged by
an ever-changing, colourful
backdrop of "X-Mix" videos and
the soundless flicker of MTV,
Brews, coffee, affordable cuisine
and more traditional grub are all
on the menu, which is chalked up
on a blackboard. The walls are
scattered with flyers and posters,
further underlining the
management's techno obsession,

Drammond is rammed on both |
Friday and Saturday nights, the
latter usually turning out to be ‘
especially wild, Every couple of
months, the venue plays host to an
all-dayer, for which the windows are
blacked out and the music is pushed
that little bit louder to lift the
enthusiastic crowd ever higher, The
most recent of these featured loeal
spinners alongside a live set by Think
Tank and guest D slots from Claude
Young (the legendary turbo-mixer
and wine-maonster), Jez Varley (of
LFQ), and Twitch. The venue had a
smoke machine installed specially
for the occasion,

A frequent topie of conversation in
Aberdeen’s barsis UFQs, In fact, the
subject seems to be an absession with
a frighteningly high proportion of
people involved in the music scene
here, in particular the guys from the
Bell Boy and Senior record labels,
Talk is fuelled by recent reports of
a UFO sighting on the outskirts of
the city, and by Conservative MP Nick
Pope coming out and proclaiming
that heis a firm believer in spaceships
and little green men,

This might all be harmless stuff, but
it's difficult to miss the alien heads
which appear on the posters for The
Pelican Club, Even the pictures of
terrestrial quest DIs like Andrew
Weatherall and Justin Robertson
have strange sci-fishades drvawn over
their eyes, and Thursday nights at the
club have a striet "No UFOs" door
policy. The Pelican also takes a firm
line on facial hair, a sign above the
entrance declaring, ‘Nay Tasches',
presumably to stop any crafty aliens
sneaking into the club

in disguisc, @




EIVBVNIGHT Y -/

RO FOPP shopping

i

UFOh dear!

f
o [,f‘ 9/\
\

T The dialling code for Aberdeen is 01224 ;

WHETHER it's anything to do with
alien influences or not, there's been a
huge increase in the number of
excellent clubs in Aberdeen during
the last couple of years. It doesn't
matter if you're into house, techno,

) funk, hip hop, or full-on Mrs Woods-
. style party music, there's plenty to

send you well over the physical limits

| atthe weekend.

The Pelican is probably one of
Aberdeen's best known venues on
the techno side, its reputation

# spreading way beyond the city.

The club is literally a dark hole
underneath the Metro Hotel in
Market Street, the main source of
light coming from flower strobes.
Fridays offer the frantic Think Again,
where Claude Young played on his
recent visit. Ably assisted by resident
DJ, Titch from One Up Records,
Young blitzed the packed crowd of
around 250 people. Always filled
with smoke, The Pelican is a basic but
effective environment, too dark and
deep for those with a bad attitude.
There's also the added bonus of
bottles of Carlsberg for just a quid.

There are lots of good reasons for
another venture into the smoke on
those Saturdays when DJs Eaun
“Elvis" Prittchard and Gordon
“Vinyl" Ritchie mix deep house
records, but stay well clear of the
vocal pop favoured by the High
Street disco bars. Once again, a
sweaty, four-to-the-floor madness
shakes the club, even though Claude
Young's sound violations mean the
PA is temporarily without tweeters.
The upstairs space is meanwhile host
to the baggy grooves of a weekly
indie night.

The arms-in-the-air brigade
should check out Fridays at Joy,
which goes off above The Swan,

a pub overlooking the harbour,
while over the road on Saturday
nights, 100 or so clubbers squeeze
themselves into the claustrophobic
Kinky Rhythm at Buskers. One-off
mega-handbag parties take place
on Sundays at The Palace and, for
those who want still more exposure
to the beat, there are also Sunday
sessions at The Ministry Of Sin,
where Boy George was among the
recent guest DJs.

Smart and smiley, Aberdeen is
blessed with all the usual sexy
dressers of the house scene. Plus a
fair few blokes sporting sombreros,
whose sad attempts at creating that
allusive sexual magnetism have as
much pull as an episode of
"Eldorado”. Not a good idea, lads.

Scotland also has a reputation for
big one-off raves, and the events
which occasionally take place around
the outskirts of Aberdeen present a
happy hardcore soundtrack for the
finger-pointing dancers. The scene
even has its own theme tune in the
form of Bass Generator's "Power Of
Scotland". For a more solid, uplifting
vibe, Skank at Neptunes on Saturdays
takes the young hearts beyond the

bpms of the UFO crowd with the
assistance of regular guests such
as Mrs Woods and Billy Nasty.
And for an amusing alternative,
Hoggies offers a regular Friday fix
of banging Latino styles and wild
Saturday nights of raving to salsa
cuts. The true enthusiasts arrive
carly for free lessons.

DESPITE the latitude, the sight of
would-be cool dudes driving around
with surfboards sticking out of their
jeepsisn't uncommon up here.
Most, however, keep their boards
nailed to the back seats. The real
action can usually be found a short
way further north, at places such as
Fraserbrough. Skiing is also
popular in the winter, The Lecht
being the nearest place offering
excellent facilities for both experts
and beginners.

Taking a wheelbarrow to
Aberdeen is advisable.
Daytime drinking is such a
passion here that you'll
need some sort of
guarantee you will make it
back to the hotel

Encouraged by the "Blueprint”
fanzine, the linked graffiti art and
skateboarding scenes of Aberdeen
create a kind of miniaturised East
Coast vibe and, with a good choice of
ramps around the city, there are
regular independent skate
competitions. The one-off Good
Times nights also have a part to play,
enticing people who would not
normally go out to clubsinto The
Pelican for a little indoor hedonism
on the occasional Thursday or
Saturday. The former sessions rock
to deep hip hop, while the latter are
funkier affairs. Either way, the DJs
are from the Mo' Wax school (of
course) and the crowds wear the
latest US gear from Street Threds, a
store with an upstairs skate
emporium called Premium.

For other styles of new boots and
panties, Aberdeen's fine selection of
top shops range from The Belmont
Bazaar, where casual nightlife attire
is sold alongside white labels, to the
designer glam of Going Dutch and
Kafka, both of which are situated on
Rosemount Viaduct. Together they
keep the house and garage clubs
twinkling away with this week's fave
fashions. And, no, they don't stock
sombreros. They never have.

If you prefer to spend your cash on
vinyl, you had better take a
wheelbarrow with you, because back
on Belmont Street, One Up Records
has all angles of house and techno
covered. Although there is nothing
particularly unusual to be found in
the racks of DJ tapes, one of the
sealed-up bargain bags, each holding
around 10 unshiftable dance discs

and some priced at just 10p, makes
a great novelty gift for your
trainspotting mates. You should
also investigate Fopp on McCombies
Road, which sells everything from
jazz to gabba, and watch the way
that the rock fans flick through the
Detroit techno tunes.

Even if you're not intending to
do any shopping, taking a
wheelbarrow to Aberdeen is still
advisable. Daytime drinking is such
a strong passion here thatyou'll
need some sort of guarantee you
will make it back to the hotel to re-
charge yourself before the nightlife
kicks in. Just keep praying you can
find someone sober enough to be
able to push it.

THERE'S certainly plenty to get
heated up about in this city, butit's
also a superb place to chill out.
Crawling out of a club into the pre-
sunrise blue of a Sunday morning,
there is no better place to head than
Aberdeen Beach. A brief taxiride
from the centre, the sandy stretches
are haunted by the memories of
countless illicit parties back in the
days before the Criminal Justice Act.
Turn those tired, buggy eyes
eastwards and the sight of the sun
rising from the sea seems like
nature's answer to Optrex.

Ten miles further out from the city,
justbeyond of Inverurie, and the
ambience of the Lonehead Stone
Circle will send you off on an entirely
different kind of trip. Although
smaller than Stonehenge, the stones
cast eerie shadows of a long-
forgotten civilisation, and you can
enjoy an endless conversation about
what purpose these rocks might have
once served. Take along a packet of
king-size Rizlas and you'll be amazed
at some of the concepts you come
up with. The numerous castles
scattered about these parts similarly
offer the right kind of visuals for
those next-day moments.

Back in the city, no Sunday can be
complete without popping into 52
The Green, a cafe with a unique line
in fig-flavoured Viennese coffee and
everything from Latino music to
Danny Rampling mix tapes on the
sound system. As the afternoon
gives way to evening, Cafe
Drummond switches into ambient
mode, Gordon Ritchie rocks the
weekly acid jazz night at Joy, and
the Wild Boar gets on an old school
be-bop tip. Sundays at the Boar are
sometimes hosted by cardigan-
wearing schoolteacher-types who
mesmerise the young and old with
their live tinkering.

And while you're here, you must
dip into Aberdeen's rich choice of
whiskys, many of which are brewed
just outside the city. Grain, maltor
blended, they are nothing short of
heaven. Until you come round in

 the middle of a field with a ginger

mop-topped Aberdeen Angus
licking your face.
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rhyvthim dsphythim = a guy called gepald = phutupre
hardfloor > underworld > empirion > slam > stakker > aphex twin

joey beltram > ravesignal > fuse wvs LlLfo > jam & spoon
fuse > ron trent > dark comedy > fingers inc

YELiune .Trax!

is not simply the story of what three men from Detroit did,
} it's about pop music turning dtself imside out. We can't keep an
calling Wit techneg foreyver, but while qtls still tgot /ai name.,
here are its very finest moments.
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The Good Men

ﬁss
aka IHE (§
most proli

KI AND DOBRE ARE HOLLAND'S CHAMPIONS
Zof house. Over the last few years, they've
produced tracks under a wealth of different
guises, most notably The Good Men and Rene Et
Gaston, all of their records slipping straight into
the boxes of most globetrotting DJs. Based in the
northern Dutch city of Haarlem, the duo have also
been responsible for the bulk of the releases on
Touche and the equally credible Fresh Fruit, a label
which stands in the same league as Tribal UK, Grass
Green and Junior Boys Own. Creative genius Zki
and keyboard
whiz-kid Dobre
i were responsible
for Fresh Fruit
purloining the logo
of the Del Monte

[ i\
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fruit company, a move which reflected the playful
and colourful nature of their music.

The Good Men's huge, salsa-fuelled hit, "Give It
Up", was certainly the best launch the label could
ask for, and Holland's juiciest export has been
agerly devoured from the suburbs of London to the
streets of New York ever since. On the subject of
innovative and intoxicating club tracks, the men
from Fresh Fruit, they said, "Yes"!

Just lately, however, the duo have been saying,
“No". Following a series of disputes with the label's
i financial backers, Rhythm Imports, they announced

last month that they were leaving Fresh Fruit,
“It reached the point where we could no
longer agree on a business level,” explains
the bald-headed Zki. "But leaving Fresh

Fruit was definitely not down to the money

involved. It was actually

IB)obr
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a combination of lots of little things, silly things
which made the cup overflow with discontent and start
toirritate us. For instance, we would press up white
labels of forthcoming tracks and agree with
Rhythm on certain release dates, but it often
transpired that the finished product was hitting
the streets earlier than we expected.

“Also, when potential licensees were asking after
tunes for compilations and not even getting an
answer, well, that's just not on. These were not rare
oceurrences and it started to get on our nerves, In

i the end, we felt we could do a better job ourselves.”

i HOWEVER acrimonious all of this might

i sound, Zki is keen to point out that

i neither The Good Men nor Fresh Fruit
i harbour bad feelings, which is
i something to be proud of.




Think of the breach between The Aloof and their
late record label, Cowboy. A split of this nature
often totally demoralises the artist, but Zki and
Dobre are proving to be the exception to the rule.

LNe Binnan ivien nave now elecren 1o concentrate
their energies on the recently=formed Pssst! and
MT Air imprints. The latter specialises in Dutch
radio-orientated material such as "Useless Men" by
Minty, the late Leigh Bowery's band. Meanwhile,
Pssst! attempts to span the great divide between
the overwhelmingly trancey feel of Zki and Dobre's
work for Touche and the potentially chartbound
cuts which came out under the Fresh Fruit flag.

“"We wanted to try to do something different,”
explains Zki. "We didn’t want to just snatch all the
artists out of Rhythm's hands."

Their Pssst! output so far suggests that there was
no need for them to do that anyway. As everybody
who has heard the brilliant releases from
Mechanical Soul Saloon, Zki & Dobre, Jark £t
Prongo, Limitation, Mpari and Collin Bros will
agree. Especially those who have heard themin a
club context. Each record has caused more blisters
than the last.

THE latest Pssst! offering is Jark & Prongo's
"Interdox”. It proves how much Zki and Dobre have
come on since their debut album, “Father In The
Bedroom”, a record which wasn't even granted a
proper UK release.

The duo's big breakthrough came with The Good
Men's memorable "Give It Up", the booming beats
of which were spiced up with touches of salsa. They
recorded the track shortly after they first met, back
when Zki was working as a DJ for Holland's Radio
ZFM. During his show, "Eskimotion”, he regularly
asked listeners to send in demos to play on the air,
one of which came from Dobre, Becoming friends,
they began recording jingles together for the show.

The first version of "Give It Up" was one of those
jingles and
originally lasted

amere 30 = . . i .

seconds. =
"Give It Up" OV UM ROMAGO - “Braun Blek B
141 n

made people
dance all over
the world,

RAGON BAND - “Le
T le M |

—

reaching the top [l AN U Allezalinanania
of the charts in AS '| asse |
Holland, the o oskow Disko p

States and
numerous other countries, and peaking at Number
Six in Britain. But enjoying a global hit placed the
group in a difficult position. As the record
gradually developed into a dancefloor smash, their
underground following turned away.

"I can kind of understand that happening,” says
Zki. "l know from my own experience that, when

words Walter Van Maren piclures Paul Robinson

something | love goes overground and becomes
commercially exploited, I'm likely to run away from

i it. If I hear one of my favourite tunes blasting out of
a car sitting at the traffic lights or being played in a

Jeans shop, that's orten my cue to forgeuit,

- "At the same time, it wasn't easy to

accept the way that the punters who

i Having found somebody who operated on the same

wavelength as himself, Zki initially hooked up with
Dobre to record as Tomba Vira and Mechanical
Soui Saloon, as well as The Good Men. Dobre

i simuirancousiy worked a iittie soio magic as

Trancesetters. Some of this
carly work was issued via

had been dancing to the track in DJ DO Robin “Jaydee” Albers' First
Dimitri's sets at the beginning PROU O Impression label, an imprint
suddenly started to complain that H i which Zki now totally dismisses.
we'd gone really commercial when UUU VIEN BILU[ “It really didn't work out at
it reached the charts a year later. ARK & PH | aKe all. Robin Albers simply fucked
Maybe it would have been different JLLIN BR il about the whole time. We gave
if they'd said it had been heard more HE GOOL him loads of material for :
than was good for people's ears.” BASC 0 potential release, but then we
The success of the track has since RENE ET GASTC B wouldn't hear from him for

been followed by hundreds of
imitations, of which Zki namechecks Capricorn and
Todd Terry as the most original reinventors. But each
new take made the millstone that little bit heavier.
"At one stage, we thought it had become too much
of astereotype to even record a follow-up.”
In the end, they simply put out a limited edition

i white label bearing the words, “Number One, Do You

Know What | Mean?".

LISTENING to The Good Men's music, you could

i almost be forgiven for thinking that the Copacabana

clubisin Holland rather thanin Brazil. This is
primarily due to Zki's incredible creativity.

"l used to go out a lot when | was younger,” he notes.
“"We had this club in Haarlem called Tamberlain, where
a DJ called Jeffrey used to spin obscure gay disco
tracks you couldn't hear anywhere else.”

Zki has particularly fond memories of “I'm A Man"
by a group called Macho. A 30-minute disco haul, he
says the record builds up to aclimax in much the

i same way that tracks by the mighty 51 Days tranced

us into a higher state of consciousness last year,
"Macho were a fine example of what would later
happen in house, Their music appealed to me
because of the
leftficld territories
which it explored.”
Finding his way to
the import record
stores, Zki started
mixing in his
bedroom. Tamberlain
occasionally invited
him to DJ and he
quickly builtup a

aveyougotanyh arlie

i reputation through a fascinating synergy of classical
i arias by Klaus Nomi and disco beats. He couldn't

believe the buzz this created. Nor did he ever

i contemplate the cause and effect.

i that| like Lenny Kravitz, | suppose.”

The Goo%s, the Balds and the Ugl

“I think it was the simplicity of it which
touched me," he offers. “In the same way

about three months when the
records should have been out within three weeks!
However unigue your music may be, it doesn't mean
that somebody else can't come up with preeiscly the
same ideas shortly after.” ;

THE respect which The Goad Men have managed to

i maintain for the Rhythm emporium in the wake of
i their departure from Fresh Fruit illustrates just how

vexed they were with First Impression. Zki claims
that the latter still haven't kept their financial side
of the bargain. i
Talking about Rhythm once again, Zki confides
that, deep in his heart, he's not entirely sure if
leaving the company was the right move to make.
But whatever the long=term future holds, listeners
are guaranteed some serious trance grooves from
Pssst! over the coming months. Imagine the sounds

i you'd getif Ron Trent and Chez Damier had grown
i up together in the Mediterranean and you'll have

some idea of how special Zki and Dobre's liquid
trance and club grooves are,

And yet despite the unique sounds which The Good
Men blend, they claim there are no concepts or
formulas to their music.

"l really don't know what itis," Zki admits.
“Perhaps it's to do with my background as a DJ, you
know, spinning everything from acid to punk, from
soul to rock. Or perhaps it's because Dobre has a
pair of wonderful cars. He can fix anything and
everything. It ain't finished until Dobre has
hammered it through his mixer."”

Holland's finest indeed. But hey, pssst!, don't tell
cverybody,

Jark & Prongo’s ‘Interdox’ is on Pssst! The
Good Men’s remixes of Cabana Balliando’s
‘Con Lobos’ are on Hi Life
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Say “kﬁse"’!

LOVE PARADE

Berlin

THE idea of asking the British government if they'd
agree to having hundreds of thousands of ravers
dancing and prancing along Oxford Streetto dozens
oftechno and house sound systems is unthinkable.
Repetitive beats would be played and illegal
substances might be taken, endangering the entire
structure of established society as we know it.

Civil War could break out.

To the Berlin authorities, however, it's really no big
deal. Hence this, the third Love Parade. Okay, a few
members of the City Council tried to block the event at
the last minute, but because the Parade is classified as
a political demonstration, there was no chance of it not
getting the green light.

And this year, the Love Parade is more successful
than ever, attracting crowds estimated at a staggering
4000,000 people. Froma social point of view, it's justa
matter of letting young people have their fun the way
they wantit. On an economictip, it means millions of
Deutschemarks pouring into the city from the outside.
It's as simple as that.

Berlinis the perfecttechno mecca. Itis, of course, in
Germany, a country which breeds electronic music
and technological mastery, and Berliners are much
more interested in looking towards the future than
dwelling on their often tragic past. To proveit, you only
have to look at the Reichstag, all wrapped up in silver
canvas by the artist Christo, or the post-war cathedral,
a gleaming futuristic tower which stands alongside
the remains of the original, bombed-out building. It's
around this area that most of the official Love Parade

‘celebrations take place.

The key word here is madness. ltreally is as if the
whole world has gone bonkers. From the beginning of
the day, traffic wardens redirect cars heading for the
Kurfurstendamm, the main stretch in downtown Berlin
along which the Parade floats pass. The most
impressive of these belong to Djax-Up Beats and
Universe, the latter one of a handful from the UK. The

clubs and lives

streetis jam-packed with droves of young Germans,
some in UV waistcoats and most off their faces.

Nutters hang offtraffic lights, lamp-posts and high road
signs, while people in the overlooking flats throw water
from their balconies.

Thousands of fists hit the airas bangin’ tune after
bangin’ tune kicks in. The scorching heat has to be
feltto be believed and the emotion levels reach
skyscraper high when stormers like Misjah &
Groovehead’s “Trippin’ Out” and Green Velvet's
“Leave My Body”rip the asphalt. Loud 303
squelches zing out and ricochet down
the side streets. Everywhere you . ’
look, there are grins and smiles.
Someone has gone sofarasto
setup a sound system down
in one of the nearby tube
stations,and is attractinga
huge crowd.

Even the Old Bill are
involved inthe mayhem. Afew 4
of them stand around the fringes,
watching and having a laugh,
while others help the
council workers who
are using cranes to
clearaway the cars
which have been
parked along the route
of the Parade. It'san
amazing sight. Like,
there's a techno party
going on and your BMW
hasto be removed. Not only
that, but you're also getting a
fine for obstruction. Still, better that than to
have people dancing on the roof and the bonnet.
Around 30 vehicles are reportedly completely
flattened in this way.

The offical Love Parade starts at 4pm, with the
music turned off at 11. Butthisis just the high

Blake'Baxter

Lt

point of a full-on weekend, during which countless ’E
clubs and outdoor parties last from Friday night to
Monday morning. The choice of events is endless. z

On Saturday, for instance, Garnier, Hawtin, Josh Wink,
Van Helden, DJ Hell and Pierre play at the Aufschwung
party, while the legendary E-Werk offer a Green Velvet
live setas part of their Cajual/Relief special.
Cristian Vogel, Joey Beltram and Paul Van Dyk
are at Tresor,and Thomas Fehlmann,
Plastikman, Air Liquide and Ken Ishii at the
Interference knees-up nextto a canal.

Take a deep breath, turn a corner,and there's
The Orb and Mixmaster Morris performing a live
soundtrack for Charlie Chaplin’s classic
movie, “The Gold Rush”, which is being
screened at the Waldbuhne. Other
attractions during the weekend
include Dan Curtin, Colin
Faver, Patrick Pulsinger,

Olivier Lieb, Dr Motte,

George Morel, Ralphi
Rosario and Dimitry of
Deee-Lite. Every club putstheir
door prices right up, usually to
between 15 and 25 quid.
However, nobody feels
ripped off. Not seeing
as how they all keep
going until well into
the middle of the
nextafternoon.
It's little wonder
thateventhe
mostdiehard
raveris
thoroughly
techno-ed
outby
Monday.
Camilo
Rocha
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BCM

Magalluf, Majorca
SO this is dance musicin 1995,
Magalluf has been
attracting the
English holiday
hedonists since the
Sixties, with bars and
clubs like Bananas
and Tokyo Joe's
offering a two-week
escape from the
nine-to-five. It's here
thatyouusedto see
people copping off
to Black Box. Yeah,
there has always j 7
been a dance elementto these

people’s lives.

Now, however, this is being taken to
anew extreme, Everywhere in
Majorca is playing Livin' Joy's
“Dreamer”, a track which created the
vibe at cutting-edge clubs like Sound
Factory. Magalluf hammers home
the fact that dance music has

ome blatant pop. To further
ﬁphasise the point, most people
aren't here for the music anyway.

i With Club 18-30 being banned from
using adverts which sold Magalluf as
“Beaver Espana”, you canimagine
what the main draw is. :

Bulthere' ) ? o

‘WMagaiiuf deserves attention. And
that's BCM, a place which stands out ’
like a sanctuary. That so many British
beer boys threaten to kick the shit out
of us for even considering going
there ("What do you want to go to
BCM for? The music's fucking
bollocks") saysitall.

Often renam?as “British Music
Club” or "British Cattle Market", BCM
has been flying in DJs like Darren
Emerson, Judge Jules, Fabio and
Steve Bicknell for some six years,
They appear to find something
fascinating about this place.
Admittedly, one venue alone is
unlikely to attract you to Magalluffor a
clubbing holiday, but you will struggle
to recreate this atmosphere
anywhere else in the world.

Enormous fountains and neon lights
entice youin, the
words “Music
Empire” glowing
proudly above the
entrance. It's
somehow far

more appealing than the offer
of “Free sex in the toilets" from a
tout standing outside another
jointdown the road. Check
outthe “BCM Parfum
Emporio”, selling their
own brand of perfume
and aftershave, and
you'll quickly realise
that BCM is special.
The mainroomisa
huge playground,
with beautiful

dancers on stages andin cages
dotted about the club, and the toilets
are incredible, much like at The
Tunnelin Glasgow.

And who would have possibly
expected this? Pele and Gordon
Phillips, two of the DJs from Club UK
in London, are on the decks. They're
rotating the residency for the
summer. As Pele finishes his set with
Alex Party and Nightcrawlers, he
stuns the crowd by dropping an
abrasive jungle cut more suited to a

The sun shines out. .

Mickey Finn session,
The laser show
comes on and, as
confusion is mized
with amusement,
the beams of green
light sends
everybody tripping
among the stars,
Rasoul from
Freshly Squeezed is
nextup and, from

: hereonin,it's heads down for the

i startof the real BCM vibe. Opening
i with the break from Josh Wink's Size
i 9track, Rasoul spins a raucous dark
i garage setof vocal cuts and tribal

i grooves, leaving the crowd

i spellbound. Digit takes over and
keeps the floor happy with The

i Bucketheads, The sound systemis
i tinyin comparison with somewhere
i like Ministry Of Sound, but you can
hear every bass note and every

i hi-hat. The soundis so totally



 butthis does not

wanting to commui
other. Theyare here
two weeks which they've looked

they're determined to enjoy every
second. Whether or notthe vibe is
mainly due to the high levels on
their sexometersis irrelevant.
Atleastit's positive.

The following night, Full
Circle's Phil Perry comes to
BCM for the first of three
sessions. A set of tribalhouse
grooves is anticipated, but Perry %
isin no mood for compromising.
He's played to the Spanish crowds
here who, on Saturday nights,
retake Magalluf as the British
tourists change over. The Spanish
demand it hard and fastand so this
is what Perry decides to give to the
Brits. He starts off withthe a
cappella of his signature tune,
Underground Sound Of Lisbon’s
“So Get Up”and then proceeds to
spin a selection of abstract techno
and Chicago house, with the Relief
sound shredding the system.

Two young girls come up to

Perry on still further. He drops Acid
Jesus' reworking of “Move My Body"
and the infectious melodic break
gets the hands up. As does Slack’s
“Painkiller”. But fromthere he again

" drives awayinto harder and faster

territories, the fact that he partly
clears the floor proving just how far
dance music has splintered. Atan
after-hours bar, Perry strikes up a
caned conversation aboutthe future
of dance music by insisting that
something new will happen in the
nexttwo years. The suggestion that
this will be inspired by aliens signals
it's time for bed.

The refusal of certain UK jocks to
come to Magalluf is under-
standable. Butfull creditto BCM
promoter Tony Palmer for
sticking to his principles and
continuing to book the DJs he
loves. After Perry come Carl
Cox, Laurent Garnier, Francesco
Farfa, JX, Brandon Block and
Darren Emerson (who this
year chooses to stay here

,'shoWlng Palmer's
scene. H

where people can be revived and

i educated with good music. Once
: inside, you're safe from lager loutish
forward to forthe restofithe year and:

behaviour, as the club really
changes people's attitudes. Ifit
changes the life
pf justone
person, then it
has doneits job.

The next night, Perry opens his

{ heartand drops Faith

: Department’s astonishing

i “Babylonia”, the piano breakdown
i touching a nerve. But that's about
i asfaras he's prepared to go,
complain, butthatonly servestoegg
: superb display of frantic techno

: cuts, all puttogetherin his inimitable
i way. For his third session, he rocks
: the Saturday night Spanish

i contingentand itbecomes clear

i thatthe holiday-makers are what

i theyarebecause of the way dance

i music has evolved in Britain. Every
: guestwho spins here feels the

{ same, which is why they're not
willing to compromise. As aresult,

i BCMis playing a pivotal role in trying
i to educate the British public.

again preferring to unleash a

And that is precisely what dance

i musicin1995is all about.

Ben Turner

Flavour of the month

PUBLIC ENEMY

Clapham Grand, London

“AMERICA Eats Its Young” was the title of a Funkadelic album back in
the early Seventies. It's also a very snappy expression of the often self-
consuming nature of rap music.

Public Enemy have been the leaders in their field foralmost a decade,
riding the turbulent hip hop surf better than any of their contemporaries.
Theirlongevity is an incredible achievement built on a twin-engine of ire
and entertainment. Recently, however, there have been signs thatthe
group have peaked, most notably the lack of enthusiasm for their last
album, “Muse Sick’N’ Hour Mess Age”. The smallness of tonight's
venue, the fact that there are only two S1Ws on stage, and Flavor Flav’s
much-reported recent drug problems do little t