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18 BILLY NASTY
Hit the road for a.cross-countrytrek with one of the hardest-working DJs on the UK circuit
34 ;ALEX REECE
Is the jungle-house pioneer the man to take drum 'n’ bass to the clubbing masses?
38 RAVE AND RELIGION
With club culture filteringthrough into religion, brought to the forefront bythe controversial
Nine 0'Clock Service, discover the whys and wherefores of raving for Jesus
a42 KRS-I
Tenyearsin the game and the reveredhip hop grand master is still tellingiit like it is
56 THe BREAKBEAT
Acomplete history.of the breakbeatand the impactiit's currently making on the house scene
60 ROGER SANCHEZ

Warming up for the release.of his Hard Times/Narcotic mix album, Roger-Sanchez opens his heart
and mind, givingawhele new.meaning-to.the term ‘deep house*

104 PATRICK PRINS

The Dutch master of the fast-moving melody talks about “La Luna"and.girlson bicycles
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CJB, Led Zep.gotechno, Thirst Aid update, Cream, ' : The latest underground releasesinhouse;jungle,
EPMD to-reform, DJ EFX returns, Ecstasy —'the : garage;soul, hip-hop,downtempo and.techno
debate continues
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The inside story on.New Eléctronica, the [abel'behind : Partyingiin the Irish capital. For.thosestill standing
this month's givéaway,cassette : afterall that Guinness
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g/ljué'k s tips for November: Eric Kupper, Mary J Blige, Is Kelvin Andrews really'the secret love-child of

rystl, Joe Roberts, KCL Project, Neil Landstrumm,  : Diana Ross and George Formby? Your quizzicals

Dalntalexand Love From San Francisco 4 unquizzed. Plus Wildchild on his favourite records

36 FREEBIE JEEBIES 111 DANGER GIRL
Win a trip to Rimini with Azuli, get on the radio with Bere ol i b Tl ture-zone with Alan
Autechre and blag a year on Network's mailing list OIS oo hetaine

45 FLOOR FILLERS —

CLUBS AND LIVES

Rezerection in Edinburgh, Vasquez hits The Tunnel,
deConstruction/Cream at In The City, Goa Trance
goes Ibizan, Congress in Blackpool, plus Jodeci,
Rage, D'Angelo and 10 years of Megadog

67 CHARTS
The Muzik Sweep, now a regular on Danny
Rampling's 1FM show. Plussalesand DJ
charts from around the globe.

71 SINGLES

with the latest releases

75 ALBUMS

Work, DJ Food,

Autechre, KRS-1

and Kaliphz...
Tonamebut a few

The Aloof get high and mighty

Robert Hood,
FoulklSy Eie 144 PARANOIA
KI—:JIFI)IPG{HSIYEI;?S Josh Wink's troubled state of consciousness and
Mastarine Lenny Dee goes easy-listening

113 SCANNERS

Rampling versus Tong in the battle of the airwaves.

116 EQ
Find out how New York's Tunnel Club kitted out
theirsound system. And learn a studio trick or two
from AGuy Called Gerald

121 INSOMNIA

Muzik's essential club listings

140 MOUTH OFF!

Readers |etters

143 READERS POLL

Your chance to choose the end-of-year winners

146 HANG THE DJ

Where the jocks really swing. Who's pulling on the
blindfold this month?
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The Criminal Justice Act One Year On

HE CRIMINALJUSTICE
And Public Order Act of
1994 isnow one year old.
Passed in November,
1994, the Act came
into force in April of
thisyear. With
provisions aimed 1
specificallyat dance
music, it attempted
to kill off
unlicensed
outdoor raves.
Under Section
63 of the CJA,
club musicis

characterised as “sounds wholly or
predominantly characterised by a
succession of repetitive beats" and
anybody caught dancing ina field as
partof a group of
more than 10
people faces
up to three
monthsin
. prison.
g Other
L clauses
target
L minority
L lifestyles
¢ suchas

those of New Age travellers and gypsies,
as well assquatters, road protesters and
hunt saboteurs.

Rather than reiterate the arguments
against the CJA, Muzik asked a selection
of people for their opinions on the Act
and how it has affected their lives.
JOSH WINK: “Look at bands like
Aerosmith and The Rolling Stones. That
whole scene is all about drinking alcohol
and doing drugs. Keith Richardswasa
heroin addict. But thatcrowd doesn't
get targeted.”

CHARLIE HALL (The Drum Club): “As
farasstopping parties goes, the number
of people defying the CJA will

eventually make itimpotent. But for
travellers, | think it's going to get a lot
worse. There are loads of little clauses
which don't seem to make much sense
at the moment. But they would if the
time came when we were living ina
totalitarian society.”

PAUL SHUREY (Universe): "From our
point of view, it has made getting
licenses for events much harder. The
CJAis the reason that we're going to
Germany for the next Tribal Gathering.
Legal licenses are just so difficult to sort
outin this country.”

RUSS GABRIEL (Ferox Records): "I
don't think repetitive beat music should
besingled out. But half of the Act is
right, because | also don't think people
should be able to just turn up anywhere
they want, drop litter, make a noise and
then bugger off."

B: JANETEMPLE (Muzik reader,

Manchester): “It'sjust not bloody on!

i And why did Labour abstain when it

came tovoting on it? Itshowed ballsthe
size of raisins."

ALAN MICHAEL (Labour MP): “We
alwayssaid the way to approach the
issue was through licensing and not
through making new criminal offences.
It'sa very entangled piece of legislation.
If we got into government, we'd have to
lookat it then."

DEBBIE STAUNTON (United Systems,
aninformation and resource network
dedicated to the survival of the free
party culture): "People are still partying
in spite of the the persecution. Myself
and 10 others had our homes raided in
July in connection with a free festival
called Mother. The way they came round
our house, you would have thought we
were guilty of armed insurrection. But
the whole incident just strengthened our
resolve. We'll continue to fight what we
consider to be an eviland inhumane
piece of legislation.”

JON MARSH (The Beloved): "Itis
obviously designed to infringe on
people’s liberties. But | have tosay that,
in a way, the making and breaking of
laws is part and parcel of the
development of society as whole.”

TIM JEFFREY (Loaded Records):
“Sadly, here in Brighton, it's more a
question of getting protection from
the police because of all the gangsand
criminal elements trying to take over
the beach parties."

CHRIS EVES (Muzik reader, Ipswich):
“Of course targeting dance music is
dumb, but people shouldn't forget that
the CJA also has some welcome clauses.




Lowering the age of homosexual consent
to 18, for example. And, the best one,
outlawing jugglers.”

ROLLO: “I'msure it's a bad thing because
everyone tellsme so, but it doesn't affect
my lifestyle. Now if they tried to outlaw
‘Pride And Prejudice’ on BBC1..."

DAN SPEAK (Black Moon Sound System,
charged under the CJA with “failing to
move from a piece of land after written
warning was given within a practicable
time"): “The police tended to leave us
alone before the CJA. Butat thispartyin
Corby, Northamptonshire, three of us
were arrested by 30 police officers. The
police havesstill got the sound system, all
£9,000 worth of it."

DAVE BEER (Back To Basics): "It hasn't
really affected me as far as business goes,
but | have mates who've been stopped and
searched on their way to parties. It's Big
Brother, really. If it carries on this way,
people won't have any freedom at all."
SALLY RODGERS (A Man Called Adam):
“Everyone seems to be ignoring it. It was
stupid then and it'sstupid now. Don't take
any notice of it."

JUDGE JULES: "The biggest travesty was
the way the government put it through.
By making 20 per cent of the bill sensible,
like increasing the penalties on child
abusers, they managed to get through the
80 per cent which was absolutely
Draconian. It wasso devious!"

RUPERT PARKS (Photek): "It's never been
used on me. It'sa bit of a joke, but | must
say | haven't taken much notice of it. |
ignore most things like that."

TIM ALLMAN (Road Alert, a national
information network for protests
against road building): "We reckon about
80 protesters have been arrested since the
act came into force, but we only know of
five convictionsso far. And all of those
have received conditional discharges. It
hasn't deterred us at all. We just see it as
one more weapon in the police and state
armoury which we won't be daunted by."
JEREMY HEALY: “It hasn't affected me
atall. I'mnotin the market for big parties
in fields. Anway, | don't really like New
Age travellers. [don't walk around with
ashovel, myself."

MISJAH (from Misjah & Tim): "What is
that? I've never been to Britain to playso |
don'tknow about it. | can'timagine a law
like that would ever be passed here in
Holland, though."

HARRI (DIY): "The main difference so far
isin the general climate and the way the
authoritiesview us. Butin the years to
come, as the test cases come through and
the police forces learn to adjust to it, we're
going to feel the full effects. There's pissall
chance of the free festival scene getting
off the ground again.”

DINO PENGE (Muzik reader, London):
“Ithasn't changed fucking anything at all!
What hasitstopped? I'd completely
forgotten aboutit until you mentioned it."
TONY DE VIT: "When the CJA first came
in, it was like, ‘Shock! Horror!', but 12
monthson | haven't heard much about it.
The trouble is there's a general apathy in
thiscountry and, unless you experience
something first hand, most people really
don't seem to care."

SPOKEPERSON FOR THE
METROPOLITAN POLICE FORCE: “Sorry,
we can't comment on existing legislature.
Ourjob isjust to enforce it."

THREE’S KINKY

Jon Pleased Wimmin teams up with

Rollo and Bliss
ON PLEASED WIMMIN, SISTER BLISS and ROLLO have
teamed up to record a track for Jon's next single on east
west. Jon states: “The track is influenced by loads of
horror films. It's quite melodramatic. It's certainly notan
uplifting cheeseathon. The track is dedicated to my mum,
who is very ill at the moment."”

The single is called “Give Me Strength". Jon and Sister Bliss
have already spent two days programming and have writtena
poem which will be spoken over the track. Dave Valentine's
Self Preservation Society will remix it.

Speaking about the chance to work with Bliss, whose tracks
with Rollo have long been popular in his sets, Jon says: “She's
agenius. She knows exactly what turns me on."”

Bliss and Rollo are due to release an album called
"Reverance” under their Faithless guise in January.

Jon Pleased Wimmin is planning a Christmas one-off at his
Pleased night at Velvet Underground in London. He is hoping
that Joan Collins will make a special guest appearance.

M

Blow monkey £ Sister Bliss and Rollo

CLUBATHON REFUSED
LICENSE PMDAWNARREST |

CLUBATHON, Manchester's proposed charity benefit festival, has been arrestedin New Jersey f°!|°W'_"9 a complalntalle:qmg that

hit by local magistrates, who refused to grant an extended drinking license  UCUEREEUEEIEIEL STy EREQTEIREI LRI

for the event. No reason for the refusal was offered. According to news reports, the charges were filed by the
As part of Clubathon, clubbers were to have bought a “passport” ticket, girl's motherand were not denied by Cordes once in

allowing them entry into any of the 20 clubs participating in the event. The police custody. The matter has been referred to a state

money raised had been earmarked for a project to build anew centre for prosecutor for furtherinvestigation.

homeless people in Manchester. The project is backed by “The Big

Isﬁﬁ:;\r?ei%evlvziiﬁéw take place in a scaled-down format on Saturday, SHI VA BENEFITNIGHT

October 14, with fewer clubs involved and only 300 “passports” : ! AT
available. Clubbers will be asked to make a donation of £1 at the door of SH!VAs!nger Lqunse Dear'1, whowas k'"e‘,i na roafl b
accidentin June, is the subject of a memorial benefit night

each venue. J
set to takes place at Huddersfield Sports Centre on

: N
( NS”INEAND M”z’l{ Saturday November 18. The nightis supported by some
M 0 of Britain's best known clubs, including Rennaisance,

Love To Be, Hacienda, Up Yer Ronson and Angels. Sasha,
AT T”E SEAS’”E Graeme Park, Allister Whitehead, Tom Wainwright and
MOONSHINE RECORDS and Muzik are teaming up to host Red at lan Ossia will DJ, and there will be live PAs from Shiva,
The Zap in Brighton on Friday, October 20. The club is home to Eric Evolutionand MN8.
Powelland Tall Paul Newman, and is regarded as one of the premier For further information and ticket details telephone
club nights on the south coast. 01924-430-356 or 01370-314-112

The event will act as the launch party for “Psychotrance 3", an album
which has been compiled and mixed by Powell. In addition to this,
Moonshine have two singles due for release in November. Kelle's “My
Love" features mixes by Ralphi Rosario and Tall Paul, while ElliMac's
“SoIn Love" has been reworked by Johnny Fiasco. g

Red's line-up for the week after the
Moonshine party includes Tim Taylor,
Rozzo and Miklos. For further details
of both nights, telephone The Zap
01273-821-588.

Meanwhile, Strata 3, who are
signed to Eric Powell's Bush
imprint, play at the Clandestine
Manoeuvres night at Hector's
House in Brighton on
Saturday October 14.
For details call

D26 o2 (a2, ¥ Biff! Bang! And Powell!

Pictures Raise-A-Head/lan Tilton/Martin Gallina-Jones
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ICHAEL WATFORD is to fly to Detroit to
M record with Kevin Saunderson for Hard
Times . SAINTETIENNE have a

compilation of club remixes out on Heavenly next
month. “Too Young To Die” features reworks from
David Holmes, Secret Knowledge, Aphex Twin,
Sure Is Pure, The Chemical Brothers, as well as
Weatherall's classic take on “Only Love Can Break
Your Heart" and Dean Thatcher's overhaul of
“Speedwell”. .. MARSHALL JEFFERSON has
signed to Jackpot. A single, “Skin To Skin”, is out
now. ., BERT BEVANS and JUSTIN BERKMANN
have opened a club, United Nations, in Tottenham,
London N17. Passion & Fire takes place on Friday
nights with Bevans, Berkmann and Jason Moore as
residents. The upstairs room will feature the
United Frequencies 0f Dance hard house sound
system. The club, which holds 2,200 peaple,
features part of the Ministry Of Sound's sound
system. Call 0181-808-0808 for more details. .
LAURENT GARNIER 1s expected to make a regular
return to the newly re -opened Rex Club in Paris
nextyear. . URBAN BLUES PROJECT have
completed a new single, “Love Don't Live”, which 1s
likely to appear in the UK on the Hott label Hott
meanwhile release their *Nu Soul Classics Volume1

The Best Of Hott Records” in late October,  LTJ
BUKEM has a Good Looking compilation due in
January, which may come out via ffrr There will
also he a label night at the Ministry Of Sound,
featuring DJs such as Tim Westwood, Norman Jay,
Gilles Peterson and Jazzy M, playing classic sets
fromelassic clubs ~ FULL MONTY are opening a
record shop in Slough. They're also launching a
new weekly club in Reading on October 20 called
The Holy Rumes Jon Pleased Wimmin and Justin
Robertson will join residents Jaye Mackenzie, Tony
Bellemy and Timmy John . JOSH WINK and
W0ODY McBRIDE have an EP called “Stairways To
Heaven” out now Wink has also completed a video
forhis Size 9single. . DAVE CLARKE's “Archive
One" album has been put back until the new year.
Asingle, “Southside”, will be released before
Christmas, featuring a DJ Sneak remix. .. DARREN
EMERSON, who is to mix the cassette on the next
cover of Muzik, is remixing a track for Touche. .
PAUL BLEASEDALE and DEAD ELVIS have new
singles for release on Concrete, with Funkmaster
Flex on the mix of the latter. . DUB TRIBE have
launched a new label called Imperial Dub, The first
release is a collahoration between Doc Martin and
DubTribe. .. CARL COX has changed the name of
his Ultimatum label, after finding out that Stereo
MCs use the same name for their production
company. The label will now be called Worldwide
Ultimatum. ., The NU GROOVE label has been
resurrected with two releases from Frankie Bones, .
KRAFTWERK are rumoured to be recording with
Bernard Sumner’s Electronic, .. SHELLEY
BOSWELL from the Gardening Club has been given

8 muzix

THIRS
AlD UPDATE

IRST AID, Muzik's campaign to make free drinking water available in UK clubs, Miss D-Jax "%,
g
p

ets underway this month in our Insomnia listings section. All the clubs which have
ledged their support have been given a small tap symbol alongside their listing. TR’BAL
Othersare invited to join the campaign by faxing us a written guarantee that they provide
free drinking water to their customers. A tap symbol will then appear in their future listings. GATHEBI”G

The campaign follows countless letters from Muzik readers complaining about venues
turning off the drinking water supply in toilets. And since the launch of Thirst Aid last’ IN GEBMANY
month, the dialogue has dramatically increased.

Sue Barrow, who goes to London clubs most weeks, says: “It's great the magazine s taking UNIVERSE have announced
aninterestin the health of clubbers, especially as many clubs aren't. | understand they are details for Tribal Gathering
there to make money, but surely the safety of their customers must come first." Germany '95. The eventfollows

Zoe Flynn, another Muzik reader who parties all over England, issimilarly critical of the cancellation of Tribal Gathering
clubs' attitudes: "I think Thirst Aid is an incredibly important campaign. It could save Ireland a few weeks ago.
lives. Incidents of people dying from dehydration gives clubs, clubbers and the whole
music scene a bad image. We must deal with this quickly.”

Fiona McCloughlin, aninternational party-goer, has experienced the problemin the UK
clubsand, worryingly, she says it is increasingly being mirrored abroad: “The Australians : ;
take a lead from Britain and some clubs there are restricting access to the water supply. until 10am. The DJsinclude Dave
| also think the hygiene aspect is very important, particularly for women. When clubs Angel, Carl Cox, DJ Hell, Tanith,
turn off the water, you can't wash your hands and the toilets don't S Miss D-Jax, Laurent Garnier, DJ
flush because they get blocked up with loo paper.” ¢ Dag, Marc Spoon, Justin

Toby Burrisalso angry: “I'm pissed off with over-priced water, over- Robertson, Jeff Mills, Richie Hawtin,
priced beer and extortionate entry fees. | think this campaign isgreat DJ Sneak, Robert Hood, Dave
because it highlights the clubs which leave their water taps on. :

Maybe Muzik can also invent a sign for sensibly priced beer!" :
Once again, the symbol to look Oakenfold, Billy Nasty, Francesco

outforininsomniaisasmall Farfa, Marshall Jefferson, Paul
tap, like the one printed 4 7 Van Dyk, Darren Emerson, Fabio
here (right). Ifyou Thirst Aid’s and Jumpin' Jack Frost. The live
discover any club bearing watermark | . (sinclude Scan X, The Advent,
the tap symbol is failing to Orbital, CJ Bolland, The Chemical
deliver free drinking water, telephone us Brothers and Plastikman.
on 0171-261-5993/ 7518, or write in to Tickets for the event are priced
our usual address.

Germany ‘95 will take place at The
Old International Airport in Munich
on Saturday November 4, from 6pm

Clarke, Kenny Larkin, Paul

at £30 and are available by
telephoning: 0181-877-0110.

GO CARTER!

DERRICK CARTER, CHEZ DAMIER and LUKE SOLOMON have
' teamed up to forma label called Classic. A launch party for the imprint
takes place at the infamous Rooms club in Hull on Saturday November 25.
The first release on Classic is an as yet untitled compilation album,
featuring four exclusive tracks from Ron Trent & Chez Damier and cuts by
Derrick Carter and Heaven & Earth. Carter will be recording one of his tracks
with Solomon and Back To Basics resident Ralph Lawson, who are
_currently touring America together. DIY, Miles Hollway & Elliot Eastwick,
The Wamdue Kids and Kevin McKay from Muzgiue Tropique will also all
be recording for Classic.

@ Derrick Carter is among the DJs booked to spin at this year's
Junior Boys Own Christmas party, to be held atLondon's
Chunnel Club on December 16. Carter has also

recently completed a track for
k.  JBO'sJus'Trax
subsidiary.



THECREAM TEAM

REAM have joined forces with Radio 1FM for a
s&gnd 'Essential SelectionTour”. The tour has
beemdubbed “The Sequeél” and some of the nights

The dates are

Trees, withTongsdohn Di

Gibb and Hooligan X (October 28, aired live from midnight
to 2am), Birmingham Que Club, with Tong, Bleasedale,
Paul Oakenfold, Sasha, Boy George and Black Box live ™
(November 4, aired live from midnight to 4am), Glasgow
The Arches, with Tong, Blcasulalc, (0F

EPMD SET
TOREFORM?

EPMD could be reforming.
Speaking exclusively to Muzik,
Erick Sermon has hinted that he
may be prepared to team up with
his old partner, Parrish Smith.

“I'm waiting until Parrish
finishes his solo album, then we'll
have a meeting and talk,” says
Sermon. “I'm thinking aboutan
EPMD greatest hits album with
two or three new tunes oniit. All
those hotjams on one tape
would be agreatitem.”

Talking about the duo's
acrimonious splitin 1992, he
added: “It was difficult, because
I didn’t have any money left.

But, at the same time, it could
have been the best thing which
ever happened to me, in terms
of growing up and starting to
understand the music industry.”

Sermon also raised the
possibility of a future Redman/.
Method Man collaboration, in
order to capitalise on the
success of their joint tour

“Me and RZA, Method Man's
producer, are going to be talking
real soon," he claims.

ollows3iverpool cham'(mth‘f’nte
Tong, Danny Ranipling and Chaka Khan live (October 14;
aired live from midnight to 2am) Middlestorough T¢II

Cream huuk up with 1FM

Driving Tour"

Bleasedale, Simon

old and Sasha

(Nuvﬁﬁhu 25)and Hastings Babealicious, with Tong
Rampling, Digweed and Qakenfold (December 9).

Crean¥have/also announced details of their "No One's
, with DJs Dave Clarke and Justin Robertson
and deConstruction's Death In Vegas. The tour begins in
mid-October and runs through into November.

The dates arezAsk Yer Dad at Nottingham Deluxe
(October19), Warwick University (26), Portsmouth
Bang (November 1), Bristol Lakota (3), London
Athletico (4), Middlesborough Teeside University,
(7),Durham New College, (8), Newcastle University
(9) and Bath Karanga(13).

Call 0151-709~1693 for fugp&ﬂetans.

eip Wie

Cream at Ku

ECSTASY — THE DEBATE CONTINUES

ECSTASY is back under the microscope, with two senior American researchers debating

whether or not the drug causes permanent brain damage.

In areport published earlier this year in the “Journal Of Neuroscience”, George Ricaurte
describes how Ecstasy (MDMA) destroys the axons of some nerve cells. Axons are the links which
join cells across different parts of the brain. Pro-Ecstasy researchers subsequently countered that
the brainis able to regenerate axons and so avoid long-term damage.

Butin his most recent report, Ricaurte suggests the regrowth forms a different pattern of
connections within the brain. The nerve cells affected are those which release serotonin,a
substance believed to have a profound effect on mood. He argued that a new pattern of axons

would alter the serotonin metabolism of Ecstasy users.

This conclusion has, however, been criticised by Dr
James O’Callaghan, a senior neurotoxicologist at the
US Enviromental Protection Agency.

“MDMA can decrease the level of serotonin without
necessarily destroying serotonergic axons,” claims
O’Callaghan. “An analogy would be draining water
from a pipe without destroying the plumbing.”

O’Callaghan maintains that, using different experimental
techniques to Ricaurte, results show a prolonged drop in
serotonin levels is unrelated to damage to nerve cells.

In a further development, a new derivative of Ecstasy has
been traced to tablets currently available on the British
market. The “Fido Dido” pills were tested by Nicholas
Saunders, the author of “E For Ecstasy”, and found to
contain MBDB rather than MDMA. MBDB is said to be
less social and does not give the mental clarity associated
with MDMA. Saunders’ latest tests also conclude some
“Doves” presently in circulation contain MDEA, a trippier,
more disorienting derivative of MDMA.
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snapshots—

adolphin as a birthday present. It was a gift from
DJ James Mac... GYPSY's classic “ Trance U is
to be remixed by Johnny Vicious to commerate the
50th release on Limbo. .. The legendary PUSHCA
club are re-opening Nancy's at Mr C's The End
nightelub in London on November 23, Call 0171-
370-0148 for details... UNDER THE INFLUENCE is
anewweekly club in Liverpool which starts on
October 19. The night will invite DJs to perform
alternative club sets. Guest spinnersin the coming
weeks include David Holmes, Kris Needs, Paolo
Hewitt, Robin Jackson & Paul Kane from Three
Beat, Nick Warren, Justin Robertson and Andy
Smith from Portishead. The club takes place at Le
Bateau, which is home to Voodoo. Call 0151-727-
2012 for details. .. SABRETTES host a club tour
with Megadog in November. Carl Cox, Andrew
Weatherall, CJ Bolland and The Drum Club feature
on most dates. .. HARDKISS are shopping for a
deal with God Within. Scott Hardkiss would like to
make it clear the act never signed to Phonogram.
Meanwhile, Hardkiss have remixed Mother's
classic, “All Funked Up”, and are also set to record
their first 1FM “Essential Mix”... DAVID TOOP has
completed an album, “Burn Baby Bum”, featuring
Musa K, for release on Lion Mountain Music at the
end of October. .. LA SYNTHESIS have been
dropped by Plink Plonk. .. Dave Hill's NUPHONIC
label have licensed a rare seven-inch called “Who
Are You? from Interference Records. It will appear
with a mix by Movin' Shadow’s Aquasky and Justin
Robertson & Richard Hector-Jones as Sleuth. ..
BOB JONES has been recording in Nashville with
Sam Dees and has finally put his Quick Release
imprintinto action. Look out for two releases from
Tyree Cooper... 35 NORTH have remixed Valerie
Johnston’s “Step Into My Life” for Emotive. ..
ROBERT OWENS is to record with Miles Hollway &
Elliot Eastwick. .. TIM TAYLOR has launched a
new label called V... Inthe lastissue of Muzik, it
was incorrect stated that Neil Rushton had left
Network. Sorry!... The AMISTERDAM LOVE BALL
AIDS BENEFIT takes place on October 30 and 31,
and features Masters At Work, Robert Owens, Boy
George, Eddy De Clerg, Dimitri, David Morales,
Barbara Tucker, Jon Pleased Wimmin, Danny
Rampling, Jeremy Healy, Ricky Montanari and Kid
Batchelor. .. NOMAD's “Devotion” is heing given
1995 remixes by Bumpand Jules & Skins. .. THE
BELOVED have a new album due in February on
eastwest. They also have a limited white label
floating around called “Crystal Wave”, which is
being caned by everyone from Phil Perry to Deep
Dish to Billy Nasty. .. DANNY TENAGLIA is spinning
monthly set at The Roxy in New York. .. TRIBAL UK
are to tour Europe to promote “This Is The Sound
Volume 2", which will be sequenced by Tony
Humphries. The tour features DJ Vibe, Mark
Piccioti and The Absolute live. Thereisalsoa
limited-edition (1,000-only) triple-pack of one-
sided 12-inch discs which will feature an Ashley
Beedle mix of Chocolate City's “Love Songs”,

“| Believe” By The Absolute Featuring Suzanne
Palmer and Deep Dish’s “Wear The Hat”. There is
alsoa second CD mixed by Miles Hollway & Elliot
Eastwick. .. Anew dancefloor has been unveiled at
FUN in Birmingham, which will feature regular s
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HOLE IN THE HEART

=8

TRAUMA VICTIM

HAEMOPHILIAC
LEUKAEMIA

SORRY. BUT IT SEEMS THE ONLY WAY TO GET BLOOD
IS TO BREAK YOUR HEART.

Some might consider pictures of sick people rather shocking. Not half as shocking as some of the excuses that we hear from .’
people not giving blood. "I'm too busy." The whole process of giving blood only takes 45 minutes. "I'm scared it will hurt! :

Most people feel little or no discomfort. "I don't know where to go?” There are hundreds of donor sessions held all over Terya

the country. Just ring 0345 711 711 to find your nearest donor centre. Please give blood. Or you will break their hearts. 0345 711 711

CALLS CHARGED AT LOCAL RATE.




Special ExX-EFX

D.I EFX
RETURNS

X-EFX, formerly known as EFX, has been talking to
Muzik about hissplit from long-time partner, Digit, his

break from the industry and his comeback.

Now living in Huddersfield, the El Salvador-born DJ and
producer is famed for his mixingskills on four decks, once
astounding a Boys Own party by
mixing two copies of “Can U Feel
[t?" by CLS and spinning one
backwards with hisindex finger in
perfect time. He hasalso recorded
for Strictly Rhythm and notched
up production and remix credits
with the likes of Sting, Rozalla, Boy
George and Mount Rushmore.

Ex-EFX put the split from Digit
down to a premature move from
their original San Francisco base
to London: “The idea was that
Digit would handle the businessside and I'd take care of the
productionside. But he didn't do his job. He hurt me deeply.
To the point where | had to leave.

“| couldn't DJ because it had all been done
through him. Istill have to deal with a lot of
issuesaound Digitand | can't because at the
moment|'m focussed on other stuff. ButI'm
notlocking the door. My life will be complete
when we make amends. Afterall, I've done
my best work when he's been around.”

After the split, Ex-EFX took off on an eight-
month tour of South America, visiting his father
in El Salvador who he hadn't seen for 16 years.

He adds: “I'm disgusted to see what's happened to musicsince
I've been away. It's the same old shit. I'd like to battle Masters At
Work on four decks as they're so boring. The Masters, Todd Terry
and others like them are to blame for the music being so stale."

(NO SWEAT

“KOOLIT” could be the miracle cure for overheating in

clubs. The scientifically-tested body cooler is said
to reduce the dangerous effects of dehydration
and heat stress in sweaty environments.

Originally designed to assist athletes
exercising in the heat, “Koolit" is about to cross
overinto club culture. Simply soak itin water
until the core becomes soft and spongy,
squeeze out any excess water, tie it around your
neck, head or wrist, then marvel at the way it
remains cool for several hours.

If you fancy being the first on your block to try it
for yourself, Muzik has five of the little no-sweat
saviours to give away. Simply send your
name and address on a postcard to: “Koolit
Competition” at our usual address. The
closing date is Friday November 3 and the
first five names out of the bag win one each.

Pictures: Piers Allerdyce/Raise-A-Head

The editor's decisionis cool, dry and final. - "‘.\ i
- 0‘3”'“‘/

Ex-EFX has now settled in Huddersfield, where heis working
with Liverpudlian singer, Katherine Dion, and scouting for a new
deal. He isalso about to become resident DJ at The Industry Club,
aswell asco-hosting the “LEX-EFX" tour with Lex Loofah.

Meanwhile, The Industry have announced details of their
“Universities Tour". The datesares: Hull University, with Paul
“Trouble"” Anderson, Tony Walker and Lex Loofah (October 12),
Aberdeen University, with Farley “Jackmaster"” Funk and Ex-EFX

(19), Birmingham Que Club, with Graeme Park, Lex Loofah and
i . Chrislredale (26), Sheffield Octagon, with Brandon Block, Alex
" PandChrislredale (November 9), Hull University (again), with
i Jon Pleased Wimminand Paul Bleasedale (16), Bangor
§ University, with John Kelly and Marieanne (23) and Sheffield
' Octagon Centre, with DJs to be announced (30).

® STOP PRESS ® STOP PRESS ® STOP PRESS
PLINK PLONK have denied rumours that they are to close.
“Itlasts as long as it lasts” stated the label's Paul Rip. “But
there have been some changes. We're taking it back into
the bedroom and there's only room for one person in the
bedroom.” However, the label will no longer be involved
with the Vapourspace club.

w«ﬂ

FULLCIRCLE
STHBIRTHDAY

FULL CIRCLE, Phil and Fiona Perry's famous
Sunday lunchtime club, celebratesiits fifth
anniversary on October 22. The club, an
institution to hundreds of punters, takes place at
the Greyhound pub near Slough, and has
witnessed sets by some of the world's finest DJs.

Among those set to spin at the anniversary bash
are, Phil Perry, Carl Cox, DJ Vibe and Clive Henry.
The club has gained an extension until midnight
and the party will be adouble celebration as it
also marks the 50th birthday of Carlos from
Lanterna Magica, the man responsible for the
stunning visuals at Spectrum.

Fiona Perry states: “Full Circle have always
tried to promote good music. Quality sounds
are imperative at this club, which is why people
continue to come, regardless of who is playing.”

thevenueftortheir much-troubled and much-defayed Summer Ball-The
eventhas beenpostponednumeroustimesoverthelastfew.months,butwill...

now take place on Saturday October 28. The i eatures Jeremy Healy,
Daniele Davoli, Dimitri, Ke&?]éﬁmwmmaﬁ FathersOf

eﬁ} nfl

downtempo sounds from Rockers Hi-Fi and the
Athletico club. Call 0121-622-3871 for details. ..
NIGEL BENN's agent would like to thank all the
agencies and clubs which have expressed an
interestin Benn's DJing. For Christmas
hookings fax 0181-201-8803... BLAM
RECORDS are consulting their lawyers over
similarities between Barbara Tucker's “Stay
Together” and their own “Trust” by Shura. ..
Muzik sends wishes for a speedy recovery to
4AD press officer and Electronic Lounge DJ
TONY MORLEY, following his recent car crash.
Getwell soon, matey. ... Mark Clifford of
SEEFEEL has completed a solo project for Warp.
Disjecta’s “Looking For Snags” is released as
two separate 12-inch singles and one combined
CDin November. .. The next singles on Finland's
DUM RECORDS are Detroit Diesel “Moto-R" and
an untitled cut from Rajdat. .. The next FLUKE
single, “Tosh”, comes with remixes from Fila
Brazilia, Mantronix and Fluke themselves. ..
TEK 9 have completed an album for Crammed. ..
Jagzand Gary, ex -Sabres Of Paradise, have
remixed NIGHTMARES ON WAX's “Mission
Venice”. They're also forming their own
production/remix company... ZION TRAIN join
Mad Professor, Macka B, Gregory Isaacs,
Natacha Atlas and The Akoluthic for a Prana
night on October 22 at Manchester's Old
Smithfield Market. Call 0161-832-1111...
MUSTARD RECORDS release Tee Smith’s “Area
Traxx” shortly. .. THE LONDON MUSIC SHOW
1995 takes place from Friday December 1 to
Sunday December 3 at Wembley Exhibition
Centre. .. Tuff Management have signed US
production team SEVEN INCHES OF MUSIC, who
have previously worked with Rakim, Biggie
Smalls and D’Angelo. Contact them on 0171-
935-3664. .. Coming soon on SLATE RECORDS
isa double 10-inch pack from Axis Shift, a
double remix package of KGB's “Funkin’ Crazy”/
“Burnin’ Like Fire” and a single from Baby Doc
andSJ... Cultstreet clothing label “BTKA (Born
To Kick Ass)” have launched their own Web site.
Check them out at http:/www.btka.com now. ..
POWER FM return to the Dublin airwaves with
the promise of chill-out, trance and techno. ..
The soundtrack to “WIPE OUT" , the latest game
for the much hyped Sony Playstation, features
Leftfield, The Chemical Brothers and aspecially
commissioned Orbital track. .. CONTROL host
the first of their London parties on October 21,
with Orlando Voorn and Claude Young head to
head on three decks against Russ Gabriel and
Fat Cat. More information on 0802-768301...
The latest single on FLATLINE RECORDS is by
Atiba. .. Detroit's TERENCE PARKER, who is
best known for singles on Network, Nervous and
Sorted as Seven Grand Housing Authority and
Minimum Wage Brothers, is coming to the UK in
Novemberto DJ. He has also signed a deal with
Holland's Fresh Fruit,.. DISCO VOLANTE have
remixed Union Jack's “Red Herring” for Rising
Highand Razor's Edge’s “Exquisite Sin” for
Metropolitan. Gayle San has, in turn, mixed
Disco Volante's “El Metro”, Finally, Transient s
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are releasing their second compilation, mixed by
Disco Volante, with tracks from The Overlords,
Union Jack, Fahrenheit, Razors Edge, Man With No
Name and Cosmosis. It's out on October 30... The
grandaddy of techno, KARL HEINZ STOCKHAUSEN,
can be heard discussing the state of electronic
music on Radio 3's “The Music Machine” every day
at 5pm from October 23 to 27... THE BLACK DOG
have a posthumous album, “Parallel”, released on
GPR shortly. .. The next releases on New York's
DIGITAL DUNGEON label are Roc & Kato's
“Heartthrob”, El Cantor’s “Toma” and Paso Latino’s
“Tocame",.. RUN DMC have a limited edition 12-
inch box set out shortly on Profile, featuring all their
early singles and B-sides. .. DJ KEOKI releases his
“We Are One" album on Subversive in late October
... DAN CURTIN releases “Deception”, a full-length
album, on Sublime in November. He'll also be DJing
at the Ministry Of Sound’s Peacefrog party on
October 20... Next from Kirk De Giorgio's ART
imprintis an EP by Photek, plus singles by
Autocreation and The Fourth Wave. De Giorgio has
reworked “Hyperspace” from Muzik's R&S tape for
his debut single on R&S. It will come with a Photek
remix. .. Following the well-publicised dispute over
the SCANNER sample on Bjark's “Post” album, the
pair are going to work together on material for
Bjdirk's new album! Scanner will also take the
support slot on her next tour and is planning to call
his next album “Delivery” (think about it!). ..
PESHAY has remixed Goldie's “Inner City Life” and
LTJ Bukem's “Music”,.. OMAR SANTANA, the
former in-house editor at Sleeping Bag who now
makes gabba cuts, has recorded an EP for
deConstruction’s Concrete offshoot. It will be
remixed by Wall Of Sound’s Ceasefire. Also coming
so0n on Concrete is a new single by Dead Elvis, “Dirt”
... NAUGHTY BY NATURE play live at The Grand in
London on December 20. Tickets are priced £10from
the usual outlets. .. FRANCOIS KEVORKIAN is
remixing Violet's “Central Pro NYC”, whichwas
originally on Box Saga and is now licensed to Profile in
the US... JUSTIN ROBERTSON's Lion Rock single,
“Morning Will Come When I'm Not Ready”, has been
puthack until nextyear, Le Funk Mob will remix. ..
“TRANCE ATLANTIC 2" will be released in early
November, with tracks by Josh Wink, Blake Baxter,
Frankie Bones, Lenny D, Terry Mullan, Derrick Carter
and Felix Da Housecat... PORTISHEAD are remixing
Nines “Whutcha’ Want” for Profile. .. THE MOODY
BOYZ have remixed Fun-Da-Mental’s “Mother India”
fora November release on Nation. .. SUBCITY RADIO
hits the Glasgow airwaves on October 3 for one month.
There will be an end-of-transmission party at Glasgow
ArtSchool on November 3 with LTJ Bukem. .. The
next RAGGA TWINS single, “Money”, is out on Positiva
at the end of October. .. Norwegian producer MENTAL
OVERDRIVE releases his “Plugged” album on Love 0D
Communications on October 30... AURA release their
‘Puffed Up” single on Internal on November 13...
ANGEL MORAES has a mix-compilation due soon on
Subversive. .. Phew.

MEVS

COMMON DOWN

F COMMUNICATIONS have announced the line-

up for their La Planete party at the Transmusicales
Festival in Rennes, France, on December 2.

The eventis set to take place in Parc Des Expos at
Rennes Airport, with the venue divided into ahouse
roomand a techno room. The house room holds
5,000 people and will feature DJ Deep, Masters At
Work, Derrick Carter, Green Velvet, Ralf and
Mandrax. The techno room has a 10,000 capacity
and The Chemical Brothers, HMC, Fumiya Tanaka,
Jose Padilla, Mau Mau, Neil Landstrumm, Saskia
Sledgers, MC Ribs and Laurent Garnier will all play.

Eric Morand from F Communications states:
“Theidea s to show to everybody that house and
techno represents a worldwide culture, with creators
coming from everywhere across the globe."

@®FRANKIE BONES, New York's hardcore
innovator, has spoken out about the rumour that Joey
Beltram stole his girlfriend. His comments appearin
arecentissue of Milwaukee's “Massive" magazine.

“Me and Joey lived together for a year,” explains
Bones. “l was with this girl and he knew | wanted
to marry her, but for six months he was having an
affair with her.

“We made up in Chicago after three years of not
talking. Unseen forces came into play and we wound
upinthe same carwith a girl who didn't have alicense.
Shewas pulled over and arrested. SoJoeyand |
ended up inthe same hotel room. \What happened
waswrong and he knowsit. ltwas more her fault than
anything, solletit go. ButI'm happy for him."

Bones adds: “| taught him everything I knew. |
gave him hisfirst Ecstasy experience. That's why
‘Energy Flash' has ‘Ecstasy, Ecstasy’init."

Backissues of “Massive" are available from PO
Box 11373, Milwaukee, W153211,USA.

@®JOSH WINK, whose “Don't Laugh" wasripped
off by Frankie Bones with “Just Joshin™ on arecent
“Looney Tunes" 12-inch, has denied any dispute
with Bones over the track.

“We go back years," says Wink. “I've heard so
many rumours that I'm supposed to be pissed off.
Butit's fun. | see it as a mild form of flattery.”

WHOLE LOTTA
MYSTERY

Led Zeppelin bootlegger uncovered

B UZIK have tracked down the mystery artist behind the anonymous
B\ remix of LED ZEPPELIN's "Baby You're Gonna Leave Me". The

trackis currently massiveinclubland and has stormed.into the Top

Five of thismonth's Muzik Sweep chart. Positiva are presently trying to license it.

The identity of the track’s creator has been a closely guarded secret, but Muzik can
reveal that the man responsible is Prince Quick Mix. Quick Mix is perhaps best known
for his recordings with the Groovalicious label, which is part of the Strictly Rhythm

network. The remix is actually a combination of one of Quick Mix's
recent tracks, “Seream” by X-Troop, and the original Led Zeppelin
version of “Baby You're Gonna Leave Me".
A “I have always loved Led Zeppelin and “Baby You're
/ s - Gonna Leave Me"ismy favouritesong,” reveals Quick
{ Mix. “Itfitted the backing track so well, it was like
/’ .. RobertPlantwasin thestudiosinging it himself. |
played it to Roger Sanchez, who went crazy for
it,so | wentahead and pressed up a few copies.”
Aspokesperson at Positiva has confirmed
they are hoping to license the track and they
have sent a cassette copy to Led Zeppelin's
management company to try to obtain
sample clearance.
“I can't see them allowing it to be released,
; regardless of how interesting it sounds,”
«¥  continues Quick Mix. "Jimmy Page controlled
b everything they did from Day One, so why should
he give it upnow? But | will be honoured ifit does get a full release.”
Other Prince Quick Mix releases in the pipeline include an EP for AV8 as The
Latin Kitchen and Chocolate Bamboo's "The Lost Tapes” on the Slamming label.

® Positiva have confirmed Ruffneck’s "Everybody Needs Somebody” will

now be released at the end of October. Produced by The Backroom Boys and
originally issued on Masters At Work's MAW label, sample clearance had to be
obtained for the vocal, which came from a Yello track called “Bosnich”. The UK
release will have additional Masters At Work and Hani mixes.

BOOZENEWS

SMIRNOFF MOSCOW MULE, SEAGRAMS 7 and VIRGIN
ENERGY are this month's choice tipples from the Muzik fridge.

Moscow Mule, which is a measure and a half of vodka mixed with a secret
fizzy pop-type ingredient, was the discovery of In The City. Hard, fast and
veeerrry smooth.

Seagrams 7 Crown whisky, the star of every Seventies cop show, is
meanwhile being relaunched in its original classic packaging. Inyour best
Steve McQueen impersonation, ask your favourite barman for a “Seven and
Seven" (Seagrams and 7-Up).

Virgin Energy is a new fizzy soft drink designed to keep you up all night. And
to celebrateit's arrival on the British market, Virgin are giving away 100 Energy
goodie bags, including T-shirts, drinks and condoms. To get your
hands on one, just jot your name and
address on a postcard marked “Virgin
Energy Giveaway" and send it to Muzik
at our usual address, to arrive no later

than Friday November 3. The first 100
out the bag are the
winners.

The editor's

time at
the bar.




coming soon - the debut album from techno’s foremost talent. available now - the single red 3 dave clarke archive one
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A behind-the-tape report on the solo missions across the musical frontiers of. . .

New Electronica

COMPILATIONS areasaviour

for the average swag-bagger forced to
gaze in jealousy at record shop windows
which groan with elusive imports and
marked-up rarities. They are the
lifeblood of those not privileged
enough to be on mailing listsor to get
promos personally hand-delivered by
Miss D-Jax and Richie Hawtin.

Of course, you get the obvious cash-ins.
Spotted a mile away by their lurid 1987
Commodore-type computer graphics
and titles like "Rave Nation Unite
Chapter 5" or “Hey, It's The Techno
Massive Once More", you'll find a couple
of belters which epitomise the absolute
now of the music and a sackful of fillers
you didn't want in the first place.

However, in the last few years, one
company hasstood out in the world of
compilations like a beacon transmitting
fromanew planet. Aplanet where
innovation, an obvious love of the
musicand a determination to provide
quality packaging, genuine obscurities
and exclusives of an inordinately high
quality are the language. A planet that
few othersinhabit. That companyis
New Electronica.

Ifyou don'thave at least one of their
compilations or single artist albums in
your collection, then the chances are
you're probably a person of very
advanced years or the last record you
bought was by Buddy Holly.

Since their first album, "American And
European Technological Innovations”,
which featured a breath-taking sweep
of future techno from the likes of Basic
Channel, Air Liquide, Underground
Resistance and CJ Bolland, New
Electronica have redefined the art of
compilations. They've even surged to
the top of the single artist album
league, too. And allin less than two
years.

TIM Millington is the man responsible
for the audacious rise in the profile

of New Electronica. A division of
Beechwood Records, New Electronica
began asa counterpart to their parent
label's ventures into indie music with
the “Best Of Independent” series.
"American And European Technological
Innovations" was not Tim's first dance
compilation, though. He had previously
put together the "Give Peace A Dance”
CD, a one-off gathering of the many
tribes of rave culture released in 1992
with all the proceeds going to CND.

NEW
ELECTRONICA
DISCOGRAPHY

VARIOUS ARTISTS - “American And European
Technological Innovations” (LP/CD/MC, ELEC 1)
FLORENGCE - "Dominions” (LP/CD, ELEC 2)

VARIOUS ARTISTS - “Chronological Harmonisations”

(LP/CO/NG, ELEC 3)

VARIOUS ARTISTS - "Unreleased" (LP/CO/MC, ELEC 4)

AS ONE - "Reflections” (LP/CD, ELEC 5)

VARIOUS ARTISTS - “The Lowlands" (LP/CD, ELEG 8)

VARIOUS ARTISTS - “Objets D'Art" (LP, ELEC 9)
MORPH - "Stormwatch" (LP/CD, ELEC 11)
VARIOUS ARTISTS - “Soundwaves" (LP/CD/MC,
ELEC 12)

VARIOUS ARTISTS - “Agenda 22" (LP/GD, ELEC 14)
VARIOUS ARTISTS - “UK" (LP/CD, ELEC 15)
SCANNER ~ "Spore" (LP/GD/MC, ELEC 18)
NEUROPOLITIQUE ~ “Are You Now Or Have You Ever
Been?" (LP/CO, ELEC 22)

AS ONE - "Reflections On Reflections" (LP/CD, ELEG 23)
VARIOUS ARTISTS - “110 Below Volume 1"
(LP/CD/MC, BELOW 1)

VARIOUS ARTISTS - “110 Below Volume 2"
(LP/CD/MC, BELOW 2)

(
EDGE OF MOTION - "Memories 0f The Future" (ELEC 7T)
MORPH - "Morphing" (ELEC 10T)
2000 AND ONE/WLADIMIR M/DAVID
CARON - “Journey To Silence"/"Sex And Lies"/"A Quiet
Passing" (ELEC 13T)

, ECLIPSE ~ "Delta 3" (ELEG 16T)

" MARK BROOM - “TheTime EP" (ELEC 17T)
SCANNER - "Full Fathom"/*Above Your Eyes" (ELEC 19T)
SCANNER - "Flanneur Electronique” (ELEC 20T, Free
with a limited edition of the “Spore” album)
NEUROPOLITIQUE - “Switchback” (ELEC 21T)
SCANNER - "Mass Observation '95" (ELEG 24T, Also
issued on CD, ELEC 240D)

Looking around the market a year or so
later, Tim surmised that there were too
many fools breaking not enough rules.

“I'd been listening to loads of
compilationsand concluded that most
of them were crap,” he declares. “|
wanted to do an album which had
10tracksand no fillers,and to put
them across in the best possible way.
The artwork had to pay respect to the
music contained within."

Unusually, Tim refused to trust in his
own judgement. Instead, he asked the
advice of Dave Cawley of Fat Cat
(London's techno mecca) and Simon
Clark, the in-house guru at the Trax
record store. Asa result their first
attempt, "American And European
Technological Innovations” was a

milestone. With its distinctive sleeve
artwork and cuts like CJ Bolland's
anthemic "Mantra" and the proto-BC
sound on Maurizio's mix of Lyot's
"Vainqueur"”, New Electronica's debut
altered the agenda. It wasn't the
biggest hits which made it onto the
album. It was the most groundbreaking
tracks. Listening to it wasbotha
challengeand an education.
Ifanything, the label's second
compilation, “Chronological
Harmonisations", was even more
pioneering. Featuring classicslices of
ambient experimentalism, like Carl
Craig's "Psyche”, Reload's "Biosphere"
and 100% Pure's "Eternal Life", it
captured the sound of the new wave
of electronic mood music perfectly.

“And you can hear an actual progression
from the first track right through to the
last," Tim states proudly.

By continuing to work in close
conjunction with Cawley and Clark,
New Electronica's compilations have
maintained the standards which they
set with their first two offerings. They
have even obtained some remarkable
exclusives along the way, including
material from artists like Underground
Resistance, Basic Channel, Max 404,
Sandoz and, so it's rumoured, The Orb
(operating under the name of The Geep).

FROM his initial projects, Tim Millington
hasrapidly expanded his network of
like-minds. Where most would have
simply run the New Electronica
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compilation series into the ground,
sticking outa new chapter each month,
he hasinstead opted to provide an outlet
for the finest underground technicians
around, allowing some of the scene's
more removed and inaccessible moments
achance to earn the respect they deserve.

Petty snobbery has no place in the New
Electronica canon. When it came to
doing "Objets D'Art", a compilation of
material from ART Records, they didn't
just choose the best moments from Kirk
De Giorgio's sought-after imprint. They
reissued the first four singles, complete
with explanatory sleeve notes. The same
philosophy was applied when it came to
their wonderful compilations of rarities
and exclusives from two of Europe’s best
labels, Dylan Hermelijn's 100% Pure
("The Lowlands") and Stefan Robbers'
Eevo Lute (“Agenda 22").

More recently, New Electronica have
been concentrating on the individual
artists who are signed to the label.
Thanks to his sample dispute with Bjérk,
Scanner has gained a wider audience for
the eccentric soundscapes of “Spore”,
while "Are You Now Or Have You Ever
Been?" has brought Matt Cogger of
Neuropolitque the kind of profile his
earlier releases on Irdial could never
have hoped to match.

“It'slike an umbrella, really,” says Tim.
“|f anybodyapproaches us wanting to
putouta 12-inch, we'lldoit. We're not
into a specificsound and we're not afraid
to release stuff which isn't commercially
accessible. We go right across the board.
We did Mark Broom's The Time EP',
which is club-based, but we'll also make
an effort to promote artists who aren't
necessarily at the top of everybody's
techno chart. | guess thealbums are
geared more towards that so-called
intellectual direction.”

HAVING featured the cream of Britain's
underground scene on their most recent
collection, "UK", New Electronica are
now slowing down their compilation
output in favour of their more esoteric
releases. For example, despite the
explosion of trip hop-related
downbeatery, they're refusing to cash
in on the success of their two-volume
“110Below" series with a slew of future
releases. Only one more chapter is
planned, again with Fat Cat at the helm.
It willinclude tracks from Brian Eno,
Muslimguaze, Jah Wobble, Bill Laswell
and various others. The label's next
techno compilation will not be released
until February 1996.

Until then, New Electronica are
planning to focus on the artists they
have helped to achieve greater
recognition. Coming soon will be more
material from Scanner, a new album
from Kirk De Giorgio's As One project,
another volume of “Objets D'Art" and
further weirdness from Neuropolitique.

“Ifyou listen to the aloums which our
artists have recorded, you'll find they all
have their own special identity,” concludes
Millington. “They're all doing different
things within those albums. They're all
pushing the boundaries.”

And hasn't that always been the best
manifesto to have?

abstract agenda

In case you've not noticed the frée New Electronica compilation, exclusively
created for Muzik, stuck to the cover, the artists need a word in your shell-like.

NEUROPOLITIQUE : “Nervous”

“| really wanted to make a track staying within the parameters of classic electro, using

booming bass and a muted 808. | called it ‘Nervous' because it fits in with the science of

Neuropolitique semantically, you know, neuro, neurosis, etc. | sampled the Jonzun Crew's

‘Space IsThe Place’ where Michael Jonzun counts down from 10 with a vocodered voice.
Ifyou take him saying ‘Seven' and play it backwards, you get the

/B vocalsound." (Matt Cogger)

SCANNER . “Patino”
“This was originally going to be called ‘Latino’ because of it's sleazy
Latin rhythm, but for some reason | decided to puta ‘P on there
instead. Inone piece, the track moves through lots of
musical genres, Latin and upbeat, then metallic, then acid.
| don't usually have the patience to follow one idea all the
way through. 'Patino’ isvery pretty. I'm quite proud of it." §
(Robin Rimbaud)

Neuropolitque

MORPH . “Our Future”
“Our Future' dates from last summer. It'sa positive, uplifting sort of track. The music
make is either dark or positive and uplifting. The recording took longer than usual.
Why did | call it ‘Our Future'? It kind of hit me, in terms of being more positive, that

thisis the way | want music to go.” (Damon Wild)

CJ BOLLAND . “Mantra”
“I recorded this with Cisco Ferreira, now of The Advent, at
RE&S' Techno Island studio. We'd finished the drymsand
strings and were working on the structure. Cisco was
sitting at the mixing desk and | was dancing on my record
_ box. |said to Cisco, ‘As long as | keep dancing, it'salright.
. Assoonas|stop dancing, cutit.' | never stopped! It wasso trancey, it freaked me out.

n

So | thought, 'Yeah, 'Mantra'. That's what a mantrais supposed to do".

HMC : “Science Function”
“I recorded this at about five in the morning. | couldn't get to sleep and | had this
bassline running round my head, so | just
got up and made the track. So | guessit'sa
night-time track. It's called ‘Science
¥4 Function' because it hasa funky sound, but
' it'sstill techno. It's not really typical of my
. stuff. I'tend to playa little harder.” (Cam)

% DJKRUSH : “Kemuri”

“Kemuri' means smoke. It describes the
Bl visual image which appeared in my mind as
| recorded the track. It was of this smoky
city, like Tokyo, where everything's covered
in a greyish haze. | guessit describes Tokyo itself, where reality is
covered up and you can'tsee the truth."

FLORENCE ; “Solitary

Gonfingment”
"Aclubin Eindhoven asked
me to do a live performance
and | created 'Solitary i
Confinement' especially for
that. Because the club had
changed from an open-
minded place to a typical
Dutch party-time kind of
place, | wanted to open
people’seyes. The original
was 15 minutes long and
playing it was really nd
enjoyable. Thisversionisa 4 v 1 [ ™ m
short-cut, especially ; 4 J
created for the tape.” (Stefan Robbers)

CJ Bolland

. DJ Krush

AR R RS S R Y Wl

Presents the
abstract agenda

Scanner Asﬂ One - Florence
Neuropolitique D} Krush:
HMC - Morph - CJ Bolla
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I M really into this scenery. You know that
1| mad things have gone off at places like this for
years. You cansort of feel it. People have been up
| for it ever since they discovered how to be cosmic.”
Billy Nasty waves hisspliffin the vague direction
| of Stonehenge, somewhere out there in the passing
| darkness. We're halfway down the A303, heading
fora gig at Claire's in Torquay. We've barely started
on what will be a two-day a marathon ride across
M the country and the air in the car is thick.
An hourand a half later and Billy is rocking the
crowd at Claire's. Before he steps up to the decks,
there are around 50 people on the floor. By the

{) ‘ ‘ time he's finished there are nearer to 650. All

sweaty and happy. All seduced by Billy's
thunderous noise. Two years ago, he would have
played a hardcore set. Now, although it'snot light,
it'snot Panzer beats, either. From where I'm
standing, it's almost perfect.

But back in the car, back on the A303, hurtling

words Vaughan Allen pictures Vincent MacDonald

and he brought his love of music to the nascent DJ
booths of the city. The collapse of rare groove
affected him badly.

"It was the first time I'd felt part of ascene,” recalls
Billy. "When it went, | dropped right out. | started
listening to rock stuff. | only got back into dance
music when the Balearic scene started. | liked it
because it had the breakbeats | wasinto from hip
hop and the guitars | was into from rock.”

Knowing this is essential to understanding Billy's
sound. It'salso a clue to what sets British DJs apart
from many of their international contemporaries.
The post-Balearic scene, bred from clubs like Basics,
Venus and Renaissance, saw the rise of a host of DJs
who were old enough to remember the pre-acid
days and used their experiences when it came to
creating sounds. A love of all types of music and
a refusal to be pigeon-holed has been vital in
marking out the individuals of dance culture,
the ones who have driven the scene forward.

Among whom, Billy Nasty must be counted.

“I set myself a highstandard and sometimesiit's
physically impossible to meet it," he sighs. "But |
have to drive myself to try and challenge what |
do. I don'tjust play a record and then another one.
| like to getin there and work. I'd rather hearaDJ
work and lose it for a couple of seconds than hear
some lazy bugger playing recordsstart to finish,
start to finish."

Not that Billy names names. He rarely does. But
he has little respect for DJs with attitude problems
and those who take crowds for granted.

“Being a DJisn't just about playing records. You
have to have the right attitude. Otherwise you
shouldn't expect to be where you are for very long."

He plays all the gigs he's booked for, but doesn't
play the same places too often so people won't get
bored of him. He'll cut his price ifa club giveshima
good enough reason to do so. In the days when top
names can get anywhere between £1,000 and
£2,000 per gig, he is fairly restrained.

Except, of course, musically.

A| towards London for another DJ slot later that Now he's one of the most popular DJsin Britain

| same night at Club UK, Billy is far from happy.
#4 ‘Thatturned out to be harder than | thought, so|
just ended up going for it," he says, licking a
cigarette paper. "But then, I'm a miserable bastard."

MISERABLE bastard or not, Billy Nasty is one of
the hardest-working DJs in the country. Perhaps
notin the number of gigs he plays, but certainly in
the number of miles he travels. He's fuelled by an
enthusiasm for music and a desire to drive himself
ever onwards.

As well as the Torquay bash and his Club UK set,
tonight Billy pays a friendly visit to the Ministry Of
Sound to hook up with Derrick May. The following
evening, he'll set off on another long trip, this time
to Leeds. He'll play a couple of shows and drive back
to London the same night. In the space of some 36
hours, he will have travelled nigh on 1,000 miles.
And he does this week in, week out.

At least he doesn't get car sick.

"Other DJs can't be bothered to travel," Billy
“| declares. "But if you make the effort, it's a win-win
situation. You walk through the door and people
think you're brilliant just for turning up. Travelling
has definitely helped to get me known. Ifa club
wants me, I'll simply jump in the car and do it."

’ Not that Billy has abandoned London. He still
il plays regularly at UK, the Ministry and Strutt. But
when he lists his favourite clubs, he includes a
healthy preponderance of nights outside the

i| capital, from Checkpoint Charlie to Voodoo to Back

To Basics, from Herbal Tea Party to Lakota to Temple
Of Sound. In some of these places he'sbuiltup a
formidible following. The guys who turned up at
| Longleat's Club UFQ in their “Sir William Of
Nastiness" T-shirts inspired othersat Voodoo in

| Liverpool. The “Billy Nasty Tasty Pastry" slogan

’ was a particular favourite.

'] "If Iwasn'tdoing this |'d besitting at home

| listening to music, having asmoke," he notes. "And

allwedoin the carislisten to tapes and smoke sol
Y| suppose thisis only what I'd be doing anyway."

¥ ALL this talk of smoke might suggest that Billy is so
laid-back, he'd have trouble seeing over his pelvis.
For the most part, he really isthat chilled. However,
| when it comes to music, he's totally animated.
Playing it, making it, talking about it. What he'd be
like without the calming influence of a bit of puff
simply doesn't bare thinking about.
Billy started DJing at parties when he was 16. Rare
| groove was at its height and the south Londoner
8| took his inspiration from clubs like Flim Flam in
New Cross, where he used to watch Jonathan
Moore, now of Coldcut fame. An early connection
| with CJ Mackintosh taught him about scratching

and he'susing a wide variety
of influences on the tracks
he writes in the studio. The
remixes he created for Nush
and Acorn Arts when he
worked at Zoom Records,
the Shi-Take material he
writes with Dave Wesson,
Zoom'sowner, and his Vinyl
Blair outings with Steve
Dubs for Hard Hands all
have radically different
sounds. He has retained his
links with Zoom, mixing the
label's current "Who's
Zooming Who" compilation,
and he hasenough
disparate influences flowing
through hisgrooves to make
Blair'simminent "Blair
Necessities" album mutate
from track to track.

“You listen to music all
your life, you digest itand
tracks comes out with a
little bit of everything.
Music is not disposable, it's
made such a big impact that
it'snot going to be thrown
away. |'d liketodo
everything from rap to rock,
so people can listen to my
stuffindoorsand outdoors.”

AT the moment, though, it's
the DJing which keeps him
going and pays the rent. It's
the way he best expresses
his fierce passion for music.
And it'sabout the only time
Billy could really be said to
be "Nasty". Hunched over a
pair of decks, his fingers fly

PRODUCTION VALUES
STEVE DUBS, Billy Nasty’s VINYL BLAIR
partner, in the spotlight .

Howwould you descriie your prmiunnun saund?
Itrytotake a
different
approach with *
everything I do.
WhenI'minthe
studio, | just
mess about,
trying to see
what willfit,
but somet:mes
you're really limited. Sometimes you only have a
few hours, which really puts the pressure on. Ina
home environment, where you have all the time
youneed, you canjustgoup yourownarse.

Whatwas your firstand fast production? .
My first production work was ‘God'sInThe
House' for Rumbledub in 1990. Working with
Billy over the last three or four years, I've got more
into programming and engineering. Thefirst
Vinyl Blair releases, ‘The Trancepotter’ and
‘Scratch ‘N' Sniff', were threeyearsago. My
most recent work has been with The Chemical
Brothers and Deadstock.

llnwhmhrunumduyuufnslynuvshadmsmuslmnut" ‘
Iwouldn'tlike to say I've had more inputthan
someone else working on any of the projects.
With groups like Sourmash, you're working with
aDJ and you'll end up programming alot of the
riffs. You're encouraging people to fiddle about,
in order to bring ideas out of them. Producers,
engineers and musicians are allbecoming the
same, so it's hard to say what influence you have.

Whatis influencing you now?

Lots of stuff where the grooves are really good.
Dave Clarke, Jeff Mills, Aphex Twin... Alot of
influences can be very subtle.

Which artists hava you most hkad and disliked warking with?
Forme, it's all about having fun in the studio. If
you're having fun, it comes over in the sound. I've
enjoyed working with The Chemical Brothers,
Rollo and, of course, Billy. | don't really wantto
say who | haven't enjoyed working with.

BILLY has a reputation for
being a lad's DJ, a label he
picked up because of the
power of the sound he
makes and its effect on the
young men which make
up the majority of any
techno crowd. It'san
accusation he doesn't
deny, butsomething he
believesis changing.

"Darren Emerson, Paul
Daley and me were going
torecord a track called
‘There's No Chicks In
Techno'," he grins. “But
you go out now and it's
amazing how many
women come up and say,
‘That was really wicked'.
There are more girls going
outnow,so the sceneis
becoming more balanced.
| think my music also hasa
bit of flavour now. It'snot
just heavy beats.”

Both inTorquay and
Leeds, it's certainly true
that women make up a fair
percentage of Billy's
crowd. They seem to move
closer to the booth as the
set goeson. And at least
equal the number of
blokes wanting to shake
hishand at the end of the
night. Heisalways polite,
he alwayssigns whatever
is proffered. However, the
celebritystatus doesn'tgo
too far. Billy Nasty doesn't
getstopped on the street.
Notyet.

from cartridge to cross-fader, flipping on new discs
to weave in asound, a new line. He sweats hard,
working himselfinto a frenzy. He isat one with the
crowd. Hissound alters from club to club, but the
Nasty basics remain.

The Club UK set is a disappointment, a little flatter
than usual, but the following night sees him
running the crowd around the basement at Back To
Basics. He plays X-Connection's "Funky Drive" and
Morgan Wild's “Flower Child" and every time the
tempo drops, the dancersgather their breath in
readiness for next assault. For once, he seems
happy when he leaves the club.

"A lot of usstarted DJing because we liked the idea
of being faceless. Aslong as the crowd stomp and
yell and cheer, I'm quite happy. Atthe end of the
day, I'mjust an ordinary bloke from south London
who smokes a lot. I'm really chuffed that people are
so into what I'm doing."

Ordinary? Not when he's got a couple of decks in
frontofhim.

Vinyl Blair's ‘Blair Necessities’ album is
released on Hard Hands on October 30.
The ‘Who’s Zooming Who’ compilation
is out now on Zoom
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- From his work with

nkie Knuckles an ‘David,Murales to hls own tracks‘ s Sunp‘

of the most respected talents u he us

e AS Kthree people what ERIC KUPPER dbeéfor o

a living and you'll get three very different answers.
Some know Kupper as the keyboard:st to New York's
remixing elite, tickling the ivories on countless classic
interpretations for the likes of Frankie Knuckles, David

Morales, Mark Kamins, Justin Strauss and Arthur Baker.

Others know him as an exceptional producer in his
own right, having twiddled the dials for everyone
from PM Dawn to RuPaul to Chanelle, as wellas
remixing such luminaries as 808 State and Kate Bush.
Last, but by no means least, there's the Eric Kupper
who makes [ate-night electro tracks forTnbaI under
the K-Scope moniker.

So as a veteran who's played on well over 600 recurds
which musical hat does Kupper prefer wearing?

"All of them!” he insists with a hearty laugh. "I o
working in utter chaos. That's why my productiof

company is called Hysteria Productions. | like getting

involved in everything from sangwriting to pri
ZO MuziK - -

u, h"Tht

=only way | know how to live. I need my musuca]
0 beva d and extremely hectic. o
‘Born and bred in New York, Kupper isnot a typical

 clubland figure, He isn't a DJ and he wasn't reared

house music. In fact, he sharpened his musical
s by playing guitar and keyboards in various

! post-punk combos, puttmg down his axe and turnmg L

udio work around six years ago. Since fallingin
some of the top names in the business hehas
deve!oped a twonpronged threat, alternating

between sculpting his aural magic into snlky smooth
soundscapes and taking on the role nf al

ummate session man.

pet's dazzling talents are akin to those of Peter

aoy and Satoshi Tomie. He accidentally cultivated his
i

mstrumental style about four years ago, when he ca
Whistle Song",a Iofty precursor to h|s
-S i

it was;ust nat,uralrthmg fot me todo," he
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(Genre Bender

DJ CRYSTL is mixing up his jungle with spooked-out rap. Can he survive the divide?

QUESTION. Why is it that DJ CRYSTL's first rhythmic excursion for Payback (the
London Records subsidiary) is tainted with b-boy heritage? Answer, The sharp drum
‘n’ bass blade has returned to his roots.

Crystl (Danny Chapman on his cheque book) carned his reputation cutting turbo-
rhythmic excursions like “Suicidal”/"Drop Ecstacy”, "Let It Roll" and “"Warp Drive",
along with the distressed ambient configurations of "Meditation” for the Lucky Spin
sideline, Deejay Recordings. But now, with his "Perpetual Motion" EP, he has opted
for an entirely different lick. Crystl has gone rap. He's gone back to the hip hop he
was into around the time he gained his moniker as a graffiti tag.

"This record isn't a drum ‘n’ bass tune with a rap over it," he proclaims. “It's two
straight-up rap remixes and two, erm, experimental mixes."

"Perpetual Motion" will leave the b-line stalwarts dumbfounded. The "Emotionless
Science Mix" menaces with a lo-drive pump action, while the "Harlem World Flavour
Mix" transposes the skidmarks and louche attitudes of Seventies TV cops onto vinyl.

“The whole EP was just something | needed to get off my chest,” says Crystl. "If
people hear it and think, ‘What the fuck is this?', then that's great. That's exactly
what | wanted. When | made il, | really didn't know whether people would like it or
not. But DJs like Westwood and MK are inlo it and a French DJ who's the equivalent
of Funkmaster Flex has been spinning it on his show.”

Drum 'n’ bass has already knocked knuckles with hip hop, on 4 Hero's Scarface remixes
for starters, but Crystl has fused the UK and America both musically and physically,
flying New York rappers Headrush over Lo England to provide vocals for the record.
By avoiding sampling, he may have created a monumental landmark for both genres.

22 muzik

“There are a lot of people who are making records by sampling raps. But the tracks
they make are absolutely crap. IUs so easy, there's nothing to it. You've got to be
original, so what I've done is to create a beat which has a hip hop flavour, but with a
hard drive. I've also added little shakers to the hi-hats and percussion. That's where
the originality comes in."

Nevertheless, at 155 bpms, Crystl has been excluded frg
community. With a degree of equanimity, he can undet

“In drum 'n d
so different to anything else out there at the moment ¢
able to play it at some clubs. It's not jump-u |
& Storm drop ‘Harlem World Flavour', though §

"Perpetual Motion" does not, however, herald D Cryslls deparf
of psycholic, pereussive caners. Rumour has it that his former LuckY‘
be re-released and that he is also consi ¢
back mlu the undtrgrnund scene, AI 101

he drum ‘n’ bass

isn't going o be lik(- that. Ijust wanted to make a sta
of the first people who experimented with drum 'n’ bass

words Veena Virdi picture Cody

The ‘Perpetual Motion’ EP is out now on Payback
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EIR FINEST REMIXES AND pnonuc'rmus ON ONE ALBUM
THE MOST UPLIFTING VOCALS. THE MOST FIRIN’ DUBS.

MASTERS AT WORK FEAT. INDIA - | CAN’'T GET NO SLEEP - ORIGINAL KEN LOU MIX [6.42]
SAINT ETIENNE - ONLY LOVE CAN BREAK YOUR HEART - MASTERS AT WORK DUB [7.38]
BARBARA TUCKER - BEAUTIFUL PEOPLE - THE UNDERGROUND NETWORK MIX [9.03]
NENEH CHERRY - BUDDY - MASTERS AT WORK 12" HOUSE REMIX [7.35]

VOICES - VOICES IN MY MIND - ORIGINAL MIX [7.05]

TREY LORENZ - PHOTOGRAPH OF MARY - MASTERS AT WORK DUB [6.16]

MASTERS AT WORK PRESENT PEOPLE UNDERGROUND - MY LOVE - THE UNDERGROUND NETWORK DUB [7.11]

Sﬂl-! FUSION - WE CAN MAKE IT - THE UNDERGROUND NETWORK MIX [7.10] (0N LP ONLY)

KENLOU - MOONSHINE - FULL LENGTH MIX [7.54]

KATHY BROWN - GAN'T PLAY AROUND - M.A.W. DUB [5.37]

MONDO GROSSO - SOUFFLES H - KING STREET CLUB MIX [6.43]
SHANICE - I LIKE - MASTERS AT WORK MAIN MIX [7.34]

KENLOU - THE BOUNCE - FULL LENGTH MIX [7.43] (o CD AND CASS ONLY)

CD AND TAPE MIXED BY ‘LITTLE’ LOUIE VEGA AND KENNY ‘DOPE’ GONZALEZ.
n"T 23 - lo .95 UNMIXED DOUBLE VINYL FOR MAXIMUM DJ DE-LITE. INITIAL GD'S AND LP’S
® ® INCLUDE SEVERELY LIMITED BONUS EP WITH 4 MORE CLASSIC MAW MIXES.

DISTRIBUTED BY RTM/DISC. CD:HURTCDOOI / LIMITED CD: HURTCDLOOI / LP: HURTLPOO! / LIMITED LP: HURTLPLOOI / CASS: HURTMCOOI. A HARMLESS RELEASE
HARMLESS RECORDS, 36-38 CAXTON WAY, WATFORD, HERTS WDI 8UF




 Nowheis doing itall over again.

~ ASKCL PROJECT, his “Flavours”

- EPintroduced another of Britain's
most promising new labels, Octopus.
So why such erratic vinyl appearances?

“I'm only really interested in labels

_ attheirbeginning,” says Lawrence.
“It'safter their fourth or fifth release
that they have tostep up.”

Inkeeping with his belief that there
isno such thing as retro-house (“[

,whose 1987 dﬁbut"G\ad All don't think we can ever really beat
em becoming the firstever  what came out of those years. .. We
toDerriék MayfsTransmat haven't even got to grips with the first

Welcome hack SMITH & MIGHTY

THE last time | spoke to SMITH & MIGHTY, their future looked bright. The
pioneering Bristol duo were still receiving kudos for their independently released
drum 'n’ bass takes on “Walk On By" and "Anyone Who Had A Heart" and had recently
produced a Top 10 hit with The Fresh Four's “Wishing On A Star”. They'd also just
signed to ffrr Records, for whom they were working on an eagerly awaited debut
album. The backing of a major label looked certain to catapult them into the big time.
Five years later and the guysare no longer with ffrr. They have had only one release

generation yet"), KCLslams a resolutely
contemporary feel into the ripples of
deep house history, bridging the gap
between Bobby Konders and Derrick
Carter with whatis a truly timeless
sound. The latestsingle, “Cititalk”, is
aseasonal piece, a romantic shimmer

Mothers And Fathers

It's taken five years for the daddies of the
Bristol scene to release their debut album.

inall that time, the “Steppers Delight" EP, and their debut album is only now seeing the
light of day. So what happened? Rob Smith, the more talkative of the notoriously media-wary There's certainly no denying that Smith & Mighty are back in the groove, but what comes next?

partnership, isunder no illusions.

of early Detroit sunshine. It's perfectly
in keeping with Lawrence's vision of
haleyon age, when everything was
simply known as house music, loaded to
the hilt on emotional electronic purity.
“All we seem to be interested in these
daysis the creation of new sounds,
new fashions," he continues, before
castigating the lack of innovation in
today'slucre-led producers. “Yet the
music of 1988 still has so much to say.
Itbeatsalot of the boring stuff which
isaround today.”
Blasting from the past. And straight
into the future.

words Calvin Bush
‘Cititall’ is out now on Octopus.

A KCL Project album follows
early nextyear

On "Bass IsMaternal” we're dulng what we like, getting that big bass vibe to flow into everything."

“Now that the albumiis out, we will be performing some live dates. We supported Tricky a couple

“Ray and | made a big mistake in signing to ffrr. They didn't understand what we were trying to of weeks back and it went down really well. We used vocalists, adrummer, a guitarist, live

do. They rejected the album we originally offered them and then they rejected everything else
we worked on. They weren't interested in us as musicians, they were just interested in making
money. The day they dropped us, | felt 100 per cent relieved. It was like being let out of prison."

keyboardsand lots of mixing. Everything came together perfectly. It wasa great nightall round,
anight which made us proud to be from Bristol."

There's obviously a moral here. Big label money and promises mean nothlng ifyou can't have

Freedom for Smith &Mighty means releasing their “Bass Is Maternal” album on their own More your creativity. Now they'redoing it for themselves, Smith & Mighty are enjoying their music
Rockers label. Full of atmospheric duband jungle tracks, itseems a logical progression from the again. The bass lives on.
bass-heavy grooves the guys were creating before ffrr came into their lives.

“Fiveyearsisa long time," reflects Rob. “We were still making music during that time, it just words Jay Strongman

wasn't being released. Right now, we're into experimenting with different tempos. That's why

jungle isso great. You can have a fast beat running on top, with a slower melody underneath.

dan‘cea ble house grooves? Acid
‘backinto the 3037 Electrobreakbeat
ition and a penchant for funk?

“We're trying to create our own style," reveals Mike Knapb’,

who runs Bassexwith spinners Eric Davenport and DJ Trane

‘Bass Is Maternal’ is out now on More Rockers

“Our tunes have electro drums, breakbeats, acid and stuff, but.
they also have real housey grooves, And as Ericand Trance are
DJs, they help me out with the arrangements.”

he combination works beautifully. Knapp, who has played in

Pabouta
i | 0 stedin putting oyt
hich can only b ¢ it looking

b-twiddling behind the old 12

ret
1988, when people
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latest Bassex release, Rel
ol. You'd come outside in guins’, is out now



node
the debut album

available on cd, mc & 2xIp

“"%10.95 .. cd’ SO

y-ERNSN TN music+video+games




.

PlayStation .

WHEN YOU

OPEN YOUR

MIND TO THE

POWER OF

PLAYSTATION,

IT'S HARD

THE LID

COMPUTER
ENTERTAINMENT

PLAYSTATION IS A REGISTERED TRADEMARK OF SONY COMPUTER ENTERTAINMEN'




["

Red Sweater Day

“IT'S not really something we can explain,” says Roison Murphy when

“We don't understand it ourselves. We feel very uncomfortable with the
explaining bit, really."

Butsomebody needs to do the explaining, don't they? Hmmm? The
Sheffield-based Moloko are a bit off-the-wall, to say the least. Their
albumis called "Do You Like My Tight Sweater?" and contains tracks
such as "Who Shot The Go-Go Dancer?" and “On My Horsey". Their
no-tempo jazzmospherics are both lyrically and musically surreal.

And they dress in the style of the Stepford Wives.

“There's something weird about not trying to be weird," says Mark
Brydon, the other member of the group. “You know those people who
areso normal that they're weird? Like, ‘Look, I'm weird, me'. We find
that very strange. Too many people are trying to be weird and they're
notweird atall. They're boring."

Whata tongue-twister! Now you can see what led these people to call
their stunning debut EP, “Where Is The What [f The What Is In The Why?".

Joe Faster Stripes

Having recently hooked up with Grass Green Records,
JOE ROBERTS is intent on making up for the years he

lost in the corporate wilderness

asked to talk about the strange excellence of MOLOKO's debut album.

Their surreal jazzmatronics come with titles like ‘Who Shot The
Go-Go Dancer?. Are MOLOKO the oddest couple in clubland?

But however much of a mess Moloko are conversationally, they're
totally together musically. The album's mixture of fat funk, abstract
jazzand concise hip hop sits among the very best of new British music.
It's both frivolous and serious, cool and shambolic.

Maybe it has something to do with Mark Brydon's distinctly British
musical pedigree. He began his career with House Arrest, the proto UK
house trio, then went on to work with Funky Worm and Cloud 9, who
were signed to Acid Jazz.

“I'm glad to be over all that," he says. “Those groups were awful.”

The future for Moloko is bright. Probably fluroescent. Particularly if
plans to work and tour with Smith & Mighty take shape. If not, then the
future's just wacky. But that would take a lot of explaining.

words Jake Barnes

‘Do You Like My Tight Sweater?’ is released on Echo on
October 23

SIXyears isalong time to be misunderstood.
Which is why JOE ROBERTS is not exactly
shedding tears over his recent departure from
London Records.
“They saw me as a flash, swanky singer, when the
truth is | was brought up in a hippy commume!"
Roberts hasn'tremained in the shadows for long,
though. In fact, right now he'sriding high in the
dance charts with his "Sweet Mercy" single, released
on Eric Powell and Eric Gooden's Grass Green label.
Having secured David Morales and K-Klass remixes
for a couple of his previous tracks, Roberts fully
recognises the benefits of widespread club support.
“Most of the people who buy my records are
clubbersandit's in clubs that | hear the tracks
which really move me. Basically, | enjoy driving
rhythms with a touch of darkness about them."
Dark sensitivity is Roberts' speciality. But beyond
the clubscene, where is his voice taking him?

"All my songs are emotional. Ifa voice is
emotional and soulful, it can mix with anything.
There's a way of throwing down without shouting.
Like the way Al Green doesiit."

Funny that, because the Reverend Green is the
first name which springs to mind when you hear
"Sweet Mercy". With comparisons like this,
Roberts should have no trouble finding a home
for his album and heis currently shopping around
for the right deal.

“Thealbum'’s going to sound like Marvin Gaye's
‘Here My Dear', only crisper and with more of a hip
hopinfluence. And also a funky, folky, Crosby,
Stills & Nash feel... And a touch of grunge..."

Confused? Joe Roberts will keep you on your toes.

words Michael Morley

‘Sweet Mercy’ is out now on Grass Green
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ou're sure to own at least

: t(Network‘slegendary

d Mike's UR xmpnnt (“Happy
corded, produced and engineered
me and countless other imprints.
2t unsung heroes of house music.
t to change, ashisimpeccable LOVE FROM
NCISCO label is fast becoming one of the most
In ayursofdeep house. Hestarted up the imprint

Rule Of Strumm

' some two years ago, after making the move to America from

his native city of Nottingham.

“l was a bit disillusioned with the UK scene at the time. The
music was getting really banging,” says Webster. “Everything
I've done has been fairly American sounding, so | just thought
I'd go over and give ita try.

The first release on Love From San Francisco, Presence’s “My
Baby", became an instant deep house classic. Since then, there
have been four more releases, all written and produced entirely
by Webster and characterised by his DJ-friendly arrangements.
But what really make his tracks work on the dancefloor is the
way they switch from deep, groovy house ta smooth,
transcendental acid and back again,

“Alot of people have picked up on that," he smiles. "l guess it's
the old acid house influence coming through. I'm glad my
recordsstand out, for whatever reason. It'simportant for

music to have an attatude People should m an‘dv
who the producer is."
Charles Webster. Remember the name this tir

words Dave Mothersole 7
Love From San Francl:co's lntestnlnn ll’

Presence'’s ‘White Powder’. A compilation of
remixes of their back catalogue follows shortly

NEIL LANDSTRUMM’s work on Peacefrog, Mosquito and Djax proves that techno is alive and kicking.
In a minimalistic, jazzy, experimental sort of way

"BOLLOCKS," begins NEIL LANDSTRUMM, a man who is obviously none too chuffed at the
suggestion that techno isa dying genre. “The problem is all of this cliched rubbish which is being
released every week. You just have to search harder to find good, inventive techno.”

Look no further than Edinburgh, the city Neil Landstrumm calls home. And listen no further
than Landstrumm'’s “Brown By August" album on Peacefrog. An exhuberant take on minimal
circuit phonk, his sound is indeed the epitome of good, inventive techno.

“Another problem is the limitations caused by technology,” he continues. *Anyone can make

to mastering it.

serviceable techno using 808's or 303's, but real technoisabout digging deep and coming up

with new sounds. That's what | admire in Christian Vogel, he's at the cutting edge of the genre.”

words Martin James

With this in mind, it's no surprise to learn that it was Vogel's Mosquito label which first brought

Landstrumm into the glare of the spotlight. The record in question was a superb collection of
phuture jazz epics. Hissubsequent output on Peacefrog, although underpinned with hints of

obtuse jazz and bride-stripped-bare funk, has favoured leaner techno themes.

"The jazz stuff wasinspired by lots of old records belonging toa friend of mine. The area
I'm mostinto just now is where a track seems really simple but isstill consistently interesting.
It's extremely difficult to do that well."

Judging from "Brown By August” and his forthcoming EPs on Mosquito with Vogel, and on
Djax-Up-Beats, Neil Landstruum has more than succeeded in “doing it well”. He's on the way

‘Brown By August’ is available now on Peacefrog. Landstruum’s Mosquito and
Djax-Up-Beats EPs follow next month

Mischievous ‘N’ Devious

Touring alongside A Tribe Called Quest and De La Soul has made
SOULS OF MISCHIEF rip up their first blueprint and start agam.

And again. And again. . .

DESPITE the distortions caused by the promotion of violence
asameans of shifting units, hiphopisstill holding it together.
As Opio of California's SOULS OF MISCHIEF explains.
“Real hip hop has always been about styles, lyrics, creativity
andinventiveness. That'sall we're concerned about. Hip hop
isinano man's land because it's constantly changing. You can
neversay, ‘Oh, [ own hip hop. I'm running this'. Every timeyou
get on the mic and every time you come up with a new album,
you 're stepping onto new ground. The landscape of hip hop is
going to change until infinity.”
Which neatly leads us into discussing how Souls Of

Mischief'ssecond album, “No Man's Land”, differs from
the group's critically acclaimed debut, “'93 Til Infinity".

_ Opio believes that the changesin evidence are Iargely due

to the group playing more live shows.

“Our first big tour was with ATribe Called Quest, De La Soul

and The Alkaholiks. Being face to face with the fans like

_gave us the inspiration to make choruses so people coul g
withitand we could rock the show a little bit harder. | thii

hadb

is real phat. Itsounds better all round ~in yaur
atashow, whatever.”

Another notable change is the move awa
pitched piling up of wordson 93 Til Infini
reason for thisis that the quysare allittle

didn't want to gethung uponjust nestyl
‘We have styles;’ declares Opio. “Plura
 This ties back into Souls Of Mischief's u

hop being about eonstant mnovatlun.




16 classic tracks from tribal united
kingdom mixed by tony humphries »
includes: junior vasquez “get your
hands off my man” » salt city orchestra
"storm” » the absolute u. s. “there
will come a day” » club 69 “sugar pie
guy™ » balo “only you” » danny tenaglia
"look ahead” » streetlife “love breakdown”
atom “love to heart” » e-N “the horn
ride” » hidden agenda “story of my
life” » liberty city “that’'s what i
got” » ofunwa “it all begins here” »
as well as 5 new and exclusive
tracks: the absolute u.s. “i believe”
deep dish “wear the hat” » fallout
shelter "what do you want?” » deep dish
ambient remix of e-N “the horn ride” »
ashley beedle’s remix of chocolate
city "love songs” » also available with
limited edition 1 hour bonus cd “after
hours” mixed by hard times residents
miles hollway and elliot eastwick.
» club tour: featuring mark picchiotti
Lhe absolute u.s., chicago) » dj vibe
(underground sound of 1isbon, portugal)
live pa from the absolute u.s.
performing “there will come a day” &
i believe' » watch this space for
f dates » this is the sound
of tribal united kingdom volume 2
is available on mixed cd and cassette
» limited edition double cd and dj
friendly double vinyl » 16 classic
tracks from tribal united kingdom mixed
hy tony humphries » includes: junior
vasquez “get your hands off my man”
2 sallt city onehestra ‘‘sterm® » Lhe
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ditails

ride” » hidden agenda “story of my
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ambient remix of e-N “the horn ride” »
ashley beedle’s remix of chocolate

”

city "love songs” » also available with
[imited edition 1 hour bonus cd “after
hours” mixed by hard times residents
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(underground sound of 1isbon, portugal)
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Ascension Day

A new era is dawing in soul music. And MARY J BLIGE is t
her rightful place as homecoming queen

A CORONATION took place in New Yorkin the summer of
1992. But there was no ticker-tape parade and itdidn't
make the evening news. It couldn't have. The enthronem
of the then 21-year-old MARY J BLIGE as the Queen
Hip Hop Soul wasn't a physical ceremony.

It took place in the minds of those who'd been following
RE&B up until the spring of thatyear. They'd been privy to the
evolution ofa new genre within black music. Gone were the
simple slices of traditional soul, the so-so uptempos and
“Love me baby"ballads. Queen Mary's churchified vocals
straddled the kind of beats ordinarily consigned to East
Coast rappers. One minute she scatted like Cleo, the next
she took on classic Chaka Khan, all the while maintaining
that flippantaloofness which is the hallmark of the hip
hop generation. And nobody had done it before.

Two years later, she returned to an audience expecting an
updated version of her debut album, "What'sThe 411?". They
didn'tgetit. Instead of hiding behind a breakbeat, she laid
herself bare against Roy Ayers, Curtis Mayfield and Al Green
samples. Mary, and the hip hop generation, had grown up.
And whaddya know. Nobody had thought of that either.

Sitting in a London hotel room, Mary J Blige agrees that
she, Zhane and Faith Evans have brought soul music round
full circle by breaking up its elements and re-fusing them
with modernist approaches. While some dragged the new-
born genre into the gutter of lyrical porn, Mary and her
producers, Sean "Puffy"” Combs, Andre Harrell and Tim Dawg,
steered her fans back to pre-1992. She even covered Rose
Royce's “I'm Goin' Down". Which surprised those who
thought they'd only done “Car Wash".

“The hip hop generation comes from R&tB," she says. “But
| knew that people of my age didn't necessarily know the
older music. I'm aware of it because of my performing past,
but others, especially younger people, think all the elements
in the songs are new. That's why | knew my music was going
to come off good.”

To prove that the genre could re-invent itself, evenifithad
to regress to do so, Mary has turned to classics tracks from
REtB's past. Recording cover numbers s a prospect that
leaves her undaunted. Afterall, it was a karoke tape of her
singing toan Anita Baker track which led to the deal with
Uptown Records. Her most recentsingle, “Mary Jane (All
Night Long)" is based on a Mary Jane Girlssong. Now she's
preparing to take on Aretha. The Queen of Soul.

“My nextsingle isa version of Aretha Franklin's ‘Natural
Woman'," says Mary. “It came about through Andre Harrell."

Harrell, her CEO at Uptown, is tearing a leaf out of Rupert
Murdoch's book and spreading his media interests. Not
content with running the Motown of the Nineties, he's
branching outinto television with the creation of a new cop
series, “New York Undercover”. The accompanying
soundtrack contains the Aretha cover.

“ljustsang it the way | feltit," shrugs Mary. “Sure, |
changed ita little to the way we're signing it now but, at the
end of the day, | love Aretha. She gets big respect fromme."

words Jacqueline Springer

‘Mary Jane (All Night Long)’ is out now on Uptown/
MCA. ‘Natural Woman’ follows in mid-November
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UPPERS & DOWNERS
MUZIK’s guide to modern clubbing

DOWNERS

@ Snogging on the
dancefloor. Saveit for later,
itupsetssingle people

@ The aleohol ban at
Rezerection. You're not the
Sound Factory, you know
@ Drunken dancers
disturbing DJs while in the
mix. Have some respect

@ Junior Vasquezat The
Tunnel, New York

@ "Loved Up". The harrative
® Club birthdays. How
many ayear do your really
need tohave?

® Josh Wink's plans to chop
his funky dreads. The girls
won'tlike it!

@ Winter clubbing. For
having to use those bloody
cloakrooms again

@ Umbosa on "Top Of The
Pops". Michael Kilkie, you
bottled it

@ Plans to ban bottled

beer from our nightelubs,
Justletthem try

 UPPERS
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HELLO SOME MIGHT SAY
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from MILES HOLLWAY and ELLIOT
'EASTWICK of Hard Times and Salt
 City Orchestra fame

WHY DID YOU MOVE
FROM CHICAGO
TO LONDON?
e lactually
moved from
Chicago to
New York
to London.
I lived in
New York
for three
years. It was
great, butyou
outgrow places
afterawhile. ['ve
now been in London
for three years. | moved
here because | was seeking out opportunitiesin
difficult areasand living in London made them much
more accessible to me. | also DJ a lot in Switzerland,
Germany and Italy, and it's certainly far easier to get
| to those places from Britain than from America.

DO YOU KEEP IN TOUCH WITH LARRY HEARD, YOUR
OLD FINGERS INC PARTNER?
On and off. We're both trying to further our careets,
but we're hoping we'll be able to work together again
atsome point.

WHAT DO YOU THINK OF LARRY'S RECENT

PRODUCTIONS?
| think they're really great. He's always wanted to
open himselfup musically and now he's gone into
REB and jazz. I'm also open to lots of different types
of music. People tend to catergorise you but, in the
end, it's about the emotion you putinto your music
and you can do that in anystyle. Although I'm placed
in the house category, I'm always willing to try other
areas. It never hurts to venture into other territories.

AFTER “I'LL BE YOUR FRIEND", PEOPLE SEEMED TO
EXPECT A FOLLOW-UP WITH DAVID MORALES.

WWAS THAT EVER DISCUSSED?

David and I'd had differences in the past, but | can't

really discuss it for legal reasons. He'sa great person,

though. There was talk of us doing something, but we
- were both moving on and so it just didn'tsurface.
e When we were working together, I'd just listen to the
‘ musicand have ideas. He'd give me the mic, I'd sing it
and he'd like it. Before that, we'd worked together on
analbum | did for Island when | was on Def Mix. |t was
produced by David, Frankie Knuckles and Satoshi.

; WH.IQH FAMOUS PEOPLE WOULD YOU LIKETO HAVE

- Lntsofpeoplel Brlan Eno would be a nice friend to
have. He pushes musical and artistic boundries to the

| . lappreciate people who step beyond traditional
ards. Ilike David Bowie, too. I'm thinking of

few Bowie coversin the future.

Vil nmentsl ve grown upinand the

A0BERT OWENS gets the once-over

e

people |'ve been around. Maybe I've just heard more
sad stories than most. I'mstill cheerful, though. |just
try to put all my emotion intosinging. | close my eyes
and think. .. I've always tried to train my personality.
to be different from the average artist out there.
HICH YOU,SINGI
ORDJING?
Both. They're different sides of me. They inspire me
to further my career, but from two different angles.
Contact with people isimportant both in singing and
DJing. | get this vibe by looking into their eyes. It'sa
greatthing ifyou can make someone happy; it's like
you've touched their life in some way.

WHICH PRODUCERS AND DJS DO YOU MOST ADMIRE?

WOULD YOU LIKE TO WORK WITH ANY OF THEM?
It seems like a new star is born everysingle day. Right
now, there'sa lot of up-and-coming talent. I hope |
mightsooh be working with Benji Candalero, wha is
on the house scene, and I'd really love to work with
Quincy Jones. He'satotal legend. I'd also be
interested indoing something with Sting. A friend
sent me one of his CDs and | thought the lyrics were
amazing. He always writes stich beautiful stories.

LDSTHE MOST INTEREST

Robert Owens

WHY HAVE YOU RELEASED SO L| ATERI

THE LAST THREE YEARS?
Isimply needed to take adecent break. | wantedto
find my individuality, to find out who | am and to be
truly comfortable with myself and my surroundings.
This break has not been for a lack of enthusiasm on
my part. 've always been able to pop out a song every
hour, butsometimes it's better to take a break fora
while and just relax.

WOULD YOU LIK POP STAR?
I would like to be famous asit meansyou can touch
more peaple. I'd like to be a pop star without the star bit.

ILLYOUS U SAl
RECORD?
I'm waiting on you guys! I m always waiting on
someone. Whenever you want todo i, justsend
me a tape, 'l see if | can come up with somelyrics
You never know...

picture Matt Bright/Raise-A-Head

Robert Owens' ‘Ordinary People’ slngla ls'
out now on his Musical Dlrecﬂon label
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3 BRILLIANT NEW ALBUMS NOW AVAILABLE
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SHUT UP & DANCE PIZZAMAN URBAN COOKIE COLLECTIVE
BLACKMEN UNITED PIZZAMANIA TALES FROM THE MAGIC FOUNTAIN
Available on pulse22cd/mc & Available on rodeo5cd/mc & Available on pulse21cd/mc
double vinyl lp double vinyl Ip
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Purveyors of the finest up-front dance music One of the most eagerly awaited debut Urban Cookie return with their second
album of 1995 album of infectious, uplifting commercial

dance tunes

PULSE-8 & COWBOY RECORDS LAUNCHING THE BEST IN DANCE MUSIC
AVAILABLE @ OURPRICE, VIRGIN AND ALL 600D RECORD STORES
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[COMPETITIONS GALORE!

Azuli Jirlie: Andrea Mendez

(FLY TO ITALY WITH AZULI

Yessir-eee!

IN the world of garage, London's AZULI label are the walnut-dashboard,
velvet-upholstered, gold-trimmings-and-all Rolls Royce Silver Phantom.

Azuli have provided a platform for UK producers working in a US style since
the days when garage was a mere twinkle in some pigeon-holing journalist's
eye. They've gone on to establish themselves as one of the most innovative
and respected outlets for pure music this side of the Atlantic. Which iswhy
a peak at their back catalogue uncovers such hallowed namesas Tony
Humphries, David Morales, Frankie Knuckles, Murk, Farley & Heller, Stonebridge,
Satoshie Tomie and Joey Negro on the roll of honour.

To mark four yearsand 40 releases of the most uplifting, spiritual grooves and
monumentally melodic house, the label have now put together “The Big Wheels Of
Azuli", a compilation of the highlights of their illustrious career so far. On it, you will find the
likes of Jasper St Company, Romanthony, Mount Rushmore, Andrea Mendez and Black Shells —all

(WIN GROOVE CORPORATION GOODIES

)

BIRMINGHAM'S mighty NETWORK RECORDS have

been at the forefront of house, garage and techno
longer than it has taken Derrick May to make his
firstalbum. From the first wave of techno
pioneerslike Kevin Saunderson and Juan

Feelin' Groovy

Atkins to the rave scams of Altern 8, through
subsidiary imprintssuch as First Choice, KMS UK, Six X 6 and Serious
Grooves, they have held aseat on the top table of cool labels for years.
Nextup from Network is the debut album from Brum's finest, THE
GROOVE CORPORATION. The discin question,

@ Answers to all competitions should be sent on a postcard to:

o

Please use a separate postcard for each competition entry. All winners will be drawn at random from the mailbag.

The editor’s decision is final. So there!

COUNTERFORCE Mark Waugh, Paul Laidlaw, Daniel Grout, Kirk James Wadmore, Waldo, Scott Holmes, Jamie Tettlow, Nick Weston, Tony Scopes, Adrian Lightly
BUSH MEN Chris Balmbro, P J Couzens, Steve Gordon, Adrian Finn, Patric C Devlin, Matthew Shaw, Dave Currums, K Byme, Tom Newman, Darren Dutch

LAST MONTHS COMPETITION WINNERS

~
“Co-Operation”, mixes the street sounds of young

urban Britain into a sophisticated collection of
ultra-soulful tunes. It'sdandier than Beau Brummel
and sweeter than a meltdown ina sugar factory.

And ONE Muzik reader has the chance to win
not just a copy of the album and the limited-
edition dub plate version, not just assorted
Groove Corporation items of fashion
wear, not just a never-to-be-released CD
of a Groove Corporation mix show for
radio but also an entire year on
Network's mailing list. Which means
so many records of such heavy-duty \
grooviness that they'll probably be delivered
inaskip. FIVE runners-up will win a copy
of the album and the dub plate.

Just answer thissimple asa dimple
question:
Who recently
remixed Rhythim Is
Rhythim’s “Strings
Of Life” for
Network?
(a) JeremyHealy
(b) Nine Inch Nails
(c) AshleyBeedle

Mark your entries
“Network Competition" and
state which format you'd like to receive your
album on. The closing date for entriesis
Monday, November 6.

Steve Soar, Lucy Slade, Waldo, G Lever, Russel Clayton, Ryan Lord, Grayham Hatley, Chris Boland, Helen Jones, Tony Smith, Matthew Hill, Paul Griffiths, Duncan McClure,

JIFFY S Page, A Williams, Michael Meish, Zoz Lee, Simon Goodier, Tony Scopes, Isla Angus, Glen Kiernad, Adam Watkins, Steven Baker, Pete Ingleson, Brian Morrison,
William White, Gary Dyke, Paul 0'Toole, Matthew Duffield, Karen Keely

GIRLIES Miss Vicky Orrell, Jenny Hancock, Marlene Watson, Becky Allman, Cecilia Doolagajee, Lisa Smith, Susan Barker, Lucy Slade, Smeeya Butt, Georgina Wilson

e
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purring quality and class like Siamese cats at the double
whipped cream.

Azuliare also throwing alavish party of positively orgiastic
good musicin Italy on November 25. It takes place at
Rimini's celebrated Coco Rico clubwith Dave Piccioniand
Ralph on the decks, and a PA by Jasper St Company. Sounds
great, eh? Fancy going? Well, maybe you'll be the ONE
lucky Muzik reader to be flown out to Italy to join Azuli as
aVIP guest for the night. Accomodation isincluded. FIVE
runners-up will meanwhile have to console themselves
with a copy of the compilation album.

To bookyour seat, simply solve this easy-peasy riddle:

By what other name are Jasper St Company also
known?

(a) Basement Bargains

(b) Basement Boys

(c) Bovver Boys

Mark your entries "Azuli Competition” and state which
format you'd like to receive the album on. The closing date
for entries is Monday, November 6.

JOIN AUTECHRE ON THE RADIO

MOST of us would skin our pets to get half a tick on the
radio. The late-night dedications, the anonymous fan-
mail, the knowledge that thousands are tuned in to your
every godlike utterance. .. Now, thanks to those terminally
bountiful folk at WARP RECORDS, you too have the
chance to enjoy the power, the glory and the ratings!
Because to celebrate the arrival of AUTECHRE’s third
album, the inexplicably magnificent "Tri Repetae”, ONE
Muzik reader will be invited to DJ alongside the band on
their awesome Saturday night Kiss 102 FM radio show.
You will go to Manchester to record your slot in the Kiss
studio, Autechre will compose special jingles for you and,
if you play your cards
right, you might get
asked back on aregular
basis. Hell, you might
even end up replacing
the boys themselves!
All you have todo is
make up a 60-minute
cassette (no longer) of
yourself DJing. You do
not need to talk, just mix, using your skills and good taste to
impress the j itechre. The

Shady characters
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EVE RYsingle one of usdeserves to go to Hell. We've all blown it. We've all let God down. But the brilliant
news is that anyone can be forgiven."
Andy Hawthorne isspeaking in his capacity asa member of a Christian youth organisation known as Message To Schools.
He also fronts a Manchester-based techno outfit called The World Wide Message Tribe.
What makes his views significant way beyond the confines of Manchester, is the fact that The World Wide Message Tribe is
the biggest phenomenon in the Christian dance music scene - a scene which is rapidly growing across the whole of Britain.
In America, Christian music accounts for 11 per cent of the total music market (Source: CCM Update). In the UK, however,
it's only been in the last few years that young, "committed” Christians (their preferred label for “born again") have realised
the full potential for spreading their message through music. Some, like Hawthorne, are former ravers. Assuch, they see
dance music as a particularly strong medium for reaching potential converts.
“Dance music is the music of the kids in Manchester,” says Hawthorne. "The fact that we love it as much as they do is almost
beside the point. We think of ourselves as missionaries. Most kidsin Manchester are pagans because they don't know the basic
information about the Christian faith."

ORGANISED Christian religion in Britain has suffered a decline in interest for many years now, particularly among young
people. The Church itselfhas gradually come to face up to the fact that itis in crisis, with the Archbishop of Canterbury, the
head of the Church Of England, attempting to counter this by declaring the Nineties to be the "Decade Of Evangelism.”

However, instead of unleashing a horde of fresh-faced Christian soldiers to hassle unsuspecting pagans at garden fetes, a
new kind of apostle has emerged. One who acknowledges the state of the modern world and recognises the specific problems
which have caused the Church to alienate the majority of young people. s
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thought, 'Wow, | didn't know churches were places where you could go dancing'.
It's extremely unlikely the scandal surrounding Brain, who the tabloid press dubbed
an "Evil Rave Priest", will have any effect on the growth of dance music within the
Christian world. The potential is just too large. Something Andy Cummings, the
editor of “Cross Rhythm", a bi-monthly Christian music magazine, recognised as he

watched the scene grow from the early days.

“The rise of Christian musicstarted in America back in the Sixties and Seventies,” he
explains. "It became so big in the States that the secular companies, the EMIs and the
Sonys, started to buy into it. But here in the UK, evangelism, the mainstay of the
Christian music scene, has always been a much smaller part of the Church and has

developed more slowly into a grass roots underground.”

WITH thisin mind, The World Wide Message Tribe recently found themselves being
courted by three major American labels. Warners won the pitch and the group are
now prepating for their second aloum, "We Don't Get What We Deserve", to be
launched into both the Christian and the mainstream markets of America. The
album includes tracks such as "We Talk To The Lord (Buddy Riches 2 Rags Dub)" and

“Re: Revival (Extended Trance Mix)".

Given that the Tribe sold 30,000 copies of their debut through their own activities,
major success now seems a distinct possibility. A fact which, if anything, slightly

concerns Andy Hawthorne.

“This summer, we played to over 60,000 people. The adulation, the queues

wanting your autograph - all thatis intoxicating," he
admits. “Ifyou're not careful, you start thinking you're
special and forget it's God who hasdone it all.”

Hawthorne still spends most of his time working with
Message To Schools, which is a registered charity and is
careful to maintain the accountability of all its actions. This
accountability is essentially about a system of checks and
balances to ensure all actions are in accordance with the
teachings of The Bible and, more importantly, to ensure
that no individual follows Chris Brain's path into trouble.

The Tribe, meanwhile, have a busy time ahead. Aswell as
releasing their first material in the States, they're about to
play two nights at the Manchester Apollo and record an
hour-long Christmas special for 1FM. They will also be
maintaining and developing links with other Christian
organisations working among the pagans of
Manchester's secular club world.

YOUTH For Christ, an organisation which frequently
collaborates with The Tribe, have set themselves a target
toreach one million people in the UK by next year.
Founded over 40 years ago by an American called Billy
Graham (yes, the Billy Graham), the group currently has
60 centres around Britain, as well as numerous teams of
itinerant workers.

Onesuch worker, John Baker, has been instrumental in
setting up a club in Bath called Club X.

“Youth For Christ exists to try to share the good news
of Christian faith," says Baker. "We setup ClubXasa
professionally run nightclub to reach people who had no
contact with the Church. There's no preaching, just dance
music which pumps out all night. But we do always have
afew members floating around, chatting to people and
befriending them.

“Club X is designed to be a place where people can come
and be accepted. There are nostrings attached. You don't
have to become a Christian. It'salcohol and drug-free, and
is basically just a safe place where young people can come.

4.0~ muzik

Like Greenpeace activists who i
discovered that manipulation M
« from inside a system can be
- vastly more effective than
from the outside, many young
Christians have realised that,
by duplicating elements of
club culture into “alternative
worship" services, they can
¢ compete with secular
organisations for the minds
of theyoung. Chris Brain, the
former minister for the now
infamous Nine O'Clock Service
in Sheffield (known asNOS
within the Christian community),
was one such character who
excelled atattracting new
e T récruits in this very way.

“The NOS had a fantastic vision in the beginnjng JIsays Andy Hawthorne. “The
problem was some bloke went wacko and did crfaz\‘/ithihjgs. But the notoriety of the
incident has helped in the sense that clubbers ha\‘/é\iseen thestory in the papersand

1

Vinyl (ab)solutions.
Hydro and The World
Wide Message Tribe
are among those who
preach to the beat

. We expect some of the young people in Bath

will want to become Christians at some point,
so what we're trying to dois enable those
people to do so without radicaly changing
theiridentities.”

Johnny Sertinis using precisely the same
subtle approach some 100 miles away in
Bournemouth. Johnny runs Bliss, a youth
church and club associated with the Pioneer
network, whose 100 or so churches across the
country function from members' houses.

The Bliss club nights take place in a side room
atBournemouth's Pavilion Theatre and,
according to Johnny, the emphasisis on
friendship rather than preaching.

“| think people often forget the friendly side
of Church. What we believe in, we live. Weare
evangelists, but first we are committed to
loving people. We have a great concern not
only for people, but also for justice and mercy.
in the wider community.”

As well as running Bliss, Johnny and members
of his church regularly visit other local clubs
seeking recruits. While actively networking on
the scene, they inevitably come face-to-face
with drug culture. Surprisingly, it's something
Johnny has some empathy for.

“All kinds of people have different spiritual
experiences and, on one level, drugs do
enhance those experiences. But whether they
enhance in a positive or a negative way is
another question. You could say, and quite a
few of my friends who have taken drugs do
say, that the phenomenon is exceptional in
the short-term. But drugs always have other
consequences in the long-term.

“We have lots of people coming to our church
who have taken drugs, who continue to take
drugsand who are even on drugs when they
visit us. We don't agree with the drug culture
and we pray for these people. Religion isnot
just about experiences, it's about having a
relationship with God.”

IN many respects, the two most obvious issues
which divide Christian and secular club culture
aresex and drugs. Butalthough the pumping

house music, strobe lights and amazingly friendly crowds are the same, the dedicated drug user is unlikely to
feel too comfortable in the knowledge that the rest of the crowd are praying for them. But for somebody facing
problems or doubts, Christianity could certainly provide a possible solution. —

Becoming a Christian could also require a change of mind-set for someone
who considers pre-marital sex to be acceptable. As Andy Hawthorne makes

clear when he talks about his own conversion.

“| was probably a typical clubber when | became a Christian. | had to give up
alotof things. | remember thinking, 'Blimey, how am | going to cope with
giving up sleeping around?' But when | did, | felt like I'd lost 10 pence and
found a million pounds. | had a place in Heaven, a relationship with God

and a whole new outlook on life".

Charlie Irving of the Glasgow-based Late Late Service hasalso been
talking a great deal about sex recently, again principally because of

the controversy surrounding ChrisBrain and the Nine
0'Clock Service.

"Most of the members of our group ultimately
want to get married,” he explains. “But a lot
of people don't know where to draw the line
any more. Most think sex is fine if you are
in acommitted relationship, which is not
my point of view. What we try todoisbea
prophetic voice and point out the dangers
of promiscuity."

Irving believes the dangers are clear.

“People somehow lose the sense of value
which sex should have. | know people
who are promiscuous and they seem to
bestrangely insecure. They almost appear
to be looking for something else in these
sexual relationships, like love, being loved
and being accepted. If a person isinsecure,
but know they are loved for who they are
rather than the fact that they're sexually
active or sexually attractive, then it seems to
make them alot happier.”




The Late Late Service regard themselves as evangelical rather than
evangelisticand the distinction isimportant. A Christian who is
evangelical believes in the teachings of the Bible, whereas an evangelist
is concerned with actively communicating his or her beliefs.

Unusually, the Late Late Service functions as a democracy, with 50
core members being overseen by an elected steering committee.
Nobody is allowed to stay on the committee for longer than two years.
Nobody is allowed to become too powerful. It'sa formula which seems
to work particularly well for the 20-something crowd and the services

are usually packed.

“If we do something positive, with a good, authentic vibe, then we feel
outsiders will find it attractive,” declares Irving.

WITH a huge number of active and dedicated volunteers, one of the
great advantages the Christian dance community has isit's
geographical spread. Rather than being concentrated strictly in and

around London, organisations exist
in every town and city, meaning
they can respond to local tastes in
music and style very effectively.

One of the most popular Christian
clubsin the capital isAbundant,
which boasts a membership of
2,000 people. It takes place every
month at The Arches on Southwark
Streetand isrun by Steve Baker
(who just happens to be the brother
of John from Youth For Christ) and
his two partners. Steveisalsoa DJ
and, like Andy Hawthorne, was
involved in the mainstream dance
scene before he embraced Christianity.

“I'moved to London in 1989 and my
ambition at that time was to become a top
DJ," hesays. “l ended up DJing at Energy
parties at Brixton Academy, but | started to
feel disillusioned with the whole club scene,
particularly because of the drugs.”

Steve Baker tells of how one of his DJ
associatesstarted taking large quantities of
Ecstasy (“Seven or eight a night, he totally
lost it") and another 17-year-old friend
died after popping three pills. He says he's
now much happier devoting his energy to
the drug-free environment of Abundant.

“We started the club in July 1994 and our
first crowds numbered around 300 people.
By September, the numbers had grown to
700 and | was thinking, ‘Sugar, this thing is
successful'. It was then that we moved to
The Arches. Nowadays we usually pull in
around 1,100 clubbersa night."

Abundant's music policy is split into soul,
funkand acid jazz on one side and happy
house and gospel garage on the other. It
appears that Christian clubs have no
problem finding suitable music, since their
minimum requirement s for tunes to have
an uplifting vibe. However, while finding
secular music acceptable, it's clear that they
favour dance music created by Christians.
And it'sequally apparent that there isno
shortage of religious-orientated material
for them to choose from.

MOBY is undoubtedly the most successful
Christian dance artist. As well as playing at
thisyear's Tribal Gathering in Oxford, Moby
also recently performed to some 30,000
Christians at the Greenbelt Festival.

“The vibe wassimilar at both events,” he
says. "But the factor which distinguished
Greenbelt wasits strong social and political
emphasis. It encouraged people to become
active. Tribal Gathering, equally wonderful
though it was, was just a big party. I've
always been disappointed by that aspect of
the rave scene. It has alwaysseemed to be
tooinsular, tooself-involved and not really
acknowledging what's happening in the
world at large.”

Ray Goudie '

Moby's religious beliefs have
attracted a lot of attention over the
last few years, not all of it positive.
Even now, he continues to facea
degree of discrimination.

"l was talking to someone a couple of
weeks ago and we were having a really
nice conversation. Then something
was mentioned about me being a
Christian and this guy wouldn't talk to
me any more, | don't understand why
seemingly open-minded, tolerant
people become fascist bigots when
they find outyou're a Christian. It
seems Christianity is the one topic
peoplestill feel comfortable being
bigoted about."

But Moby has also had to face
criticism from the mainstream
Christian establishment.

"A lot of what | do and say upsets
some of those people, too. They're
also living in a very insular, self-
congratulatory world. One of my goals
in life is to persuade people to re-evaluate Christ
separately from Christianity. For most of my life,
| grew up believing the two to be synonymous.
twasonly when | read The New Testament that
i | realised the priorities of Christ and the priorities

of the Christian establishment were two very
different things."

Moby's interpretation of Jesus is certainly interesting.

“Christ was very confrontational, almost anarchic. He was kind
of a punk rocker. Some of Christian culture is beginning to accept
that interpretation and from that acceptance is emerging an
extreme, left-wing, socially-active Christian culture.”

RAY Goudie is an English Christian making house music under the
name of Hydro. His latest album is called “Spiritualisation”, every
track of which has a bpm count printed on the sleeve. One of the
cuts, “Touch The Spirit", comes complete with a “303 Dream
Topping Mix" and another issubtitled “The Nutter Stomp Mix".

Hydro have just been signed by EMI Holland, while other acts
Goudie isinvolved with through his New Generation Ministries
organisation also look like being snapped up in the near future.
For him, the music comes first.

“We're keen to be just considered as musicians,” he declares.

“I think we're sometimes viewed as being on a crusade, trying to
manipulate young people into believing what we believe. But for
us, that's not true. In the same way a group like The Shamen would
encourage others to investigate shamanism, part of our goal is to
encourage people to find out about God for themselves.”

Finding out about God is the single issue which unites all of these
charactersin acommon cause. AsJohn Buckeridge, the editor of
"Youthwork", another young Christian magazine, succinctly explains.

“There are 100,000 Christian youth workers in the UK alone and
there's a rising interest in alternative worship. The Church hasan
exciting message, but it'sstill dressed up in old clothes. So youth
organisations are trying to make the message relevant through the
leading musical genre. Which, at the moment, is dance music."

What's more, because they are actively recruiting from the club
scene, Christians are also benefiting from the experience and
knowledge of the new converts. It'san ongoing process.

“One of my best mates became a Christian last week," reveals
Andy Hawthorne. “He was a typical clubber. He was also a total
headcase and a cocaine addict. He isalso a DJ who has had singles
in the charts and this week he played for the first time in nine years
without being onsomething. But he's not thinking, ‘Oh dear, |
haven't taken any drugs or slept around this week'. He's thinking,
‘Wow, I've found this relationship with God'. And that's the
experience of a lot of people who become Christians. It's totally
radical and totally revolutionary.”

EVERYONE interviewed for thisarticle was, without exception,
friendly, co-operative and open. They all spoke with the self-
confidence which comes from knowing you are right. More
significantly, many of them are also totally committed to
converting non-believers to their way of thinking, which is
inevitably where conflict can begin.

So the next time you're in a club and somebody smiles at you,
remember that they might just have ulterior motives.

COMMON GROUND

Many people on the secular dance scene have
long recognised the links between dance
culture and spiritualism. Here, aselection share
their own personal philosophies of life on the
spiritualfast plane

“Megadog works as
atravelling entity.

We provide a space
which is conducive to
creatingtranced-out
meditation vibes. The
Planet Dog sound
tends to be music you
can space outto. It
takes you on a musical
journey to accompany
your trip. The missionis
to turn as many people
on as possible."
Michael Dog, Megadog

“We're trying to send our message consistently
to everybody, wherever they are in life. We tryto
motivatethem to be better people, to come to
know themselves and to know their God. That’s
universal for us, whether we're talking about a
church audience oraclub crowd.”

Gary Hines, Sounds Of Blackness

“If you can walk away from somebody and leave
them feeling good, then hopefully they will go
away and make someone else feel good. It's
allabout spreading a positive ratherthana
negativevibe.”

Alex Swift, Federation

“Dance music and religion are both abouta
shared spiritual experience. Nothing can
compareto standing in afield or on a beach
as the sunrises, dancing to tribal beats in
communion with thousands of others. The
dance scene has also had to fight fearful
government attempts to suppress it, just like
any established religion at its birth.”

Paul Shurey, Universe/Tribal Gathering

“Drug revelations will never match the absolute
happiness and freedom which comes from
carrying out any form of spiritual practice
wholeheartedly. Maybe this culture of rave
drugs is our post-Christian/post-technological
way of connecting with the communal spirit.
Twentieth Century Western Voodoo?”

Sandira, Loop Guru

“Drugs cannot provide a genuine spiritual
experience. It would be patheticto think they
could. Nothing can compare to a natural high,
or trying to aspire to something which keeps you
in contact with yourself. Anyone who supports
drug use is full of irresponsible, trendy bullshit!”
Aki, Fun-Da-Mental

“Music and spiritualism are one and the same
forme. It's all about making sure that you're
leading yourself and others along the right

path. It's very important to have a directionin
life and to have some religion, which | absolutely
believe can bring people happiness. Buddhism
says that none of us are perfect, but every day
we canimprove our lives.”

Lorna Marshall

“Dance has always been a vehicle for bringing
enlightenment to people. One merges into
one’s real reality, the divine inner-self which is the
dance, wasthe dance and will be the dance. Dance
is the ultimate, even if in the eternal stillness.”
Raja Ram, TIP Records
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KR I S Parker's nasal barltone echoes around the hallway of his home in
Inglewood, NewJersey :
“Yo!"
He says he'sjustspent ageswith aeouple of his proteges and now only has 40
minutes to chat before he has tobe out the door. Oneand a halfhours later and
Kris Parker, aka KRS-1, isstill talkmg He has talked his way.through why he pushed
PM Dawn off stage in New Yorkand what he calls his “Goddess Theory Now he's
about tostarton his record company.
No subject is taboo for KRS-1 (Knowledge Reigns Supreme ora rather nifty
anagram of Kris). But then thisisa man who braughtmare thanskilled rhyming
abilities to the hip hop table in the mid-Ei . Ata time when much of the
emphasis in rap was on cars andjewe"ery, hewas thyming about preventing nuclear
war. He supplied the food and the thought. Foeusing on social and politicalinjustices
motivated by yearsspentina Bronx sheiterfo homeless men, he became the voice for
a generation who appeared to have lost their way.in the absence of anyserious
leadership.

“MCS Act Like They Don't Know", the first KRS=1 single for.over two years, opens with
theimmortal lines, “/fyou don't know me by now/Ill doubt you'll ever know me..."
But how can you understand achameleon who contradlcts himself as matter
of course? He laughs. Adeep, rounded Iaugl’\
“That'sit."
Sorry? . L
"That'sjust it. Sometimes | even have to go to the extent
of hypocrisy. The universe contradictsitself, nature
contradictsitself. Therecanonlybea
contradiction if you take one aspect of:
me and compare it to another.
Butifyou lookat my whole
career, there is
a picture.”
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Talkin’ loud,
sayin’ something

words Sonia Poulton pictures Martin Gallina-Jones

~ Albeitvastin detaila Somehmes blurred around the edges. Itincludes two of the most highly regarded rap albums ever,
“Criminal Minded” and “By Any Means Necessary", as well as a penchant for cussing people. Everybody isa potential KRS
target. From congressmen torap artists, he has no bias.
. Much as his desire to diss has often amused his fans, many felt he went too far when he answered the disparaging remarks
- made by Prince Bee about himin an American magazine, by physically attacking the PM Dawn frontman and pushing him
offstage during a performance in New York almost four years ago. In retrospect, hie has some regrets.
~ "Some people might think it'sreally cool, butitisn't. | could havegone to jail. Icould havekilled the man. Looking back at
. thereality, I'm glad about the wayitall panned out. I'd like to make publicamends to PM Dawn. | don't hold grudges, it was
' just me using him to show the world that KRS isn't the soft person you thought Fwas becoming. Seeing it from the outside
in, what must | have looked like? Contradictory to the point of wickedness. And that's not whatl'm about. | did feel it gave
me another licence to teach, though. The hardcore street kids who really need to learn the science of mind techniques won't
. isten to anyone who hasn't done what they have. Now that I've shown I'mione of them, maybe they'll listen more. But at
 thetime, I definitely felt deserted, almost crucified.”

- [T'Sironic that KRS-1should ever feel hisstreet credibility could be in doubt. His original partner, Scottla Rock, was
~ murdered trying tostop adispute in The Bronx in 1987 and his death was the inspiration formiich of Kris‘output in the
_ following years under the guise of Boogie Down Productions. Kris later put together the Stop The Violence Movement
~ witha castof rap glitterati and aimed the theme tune (wh|ch was an early demo of hisand Scott's) at the growing arsenal
_ ofgunsininner-city America. .
. f[ His new album, “KRS-1"isno less confrontational. Tracks like “R.EA.LLT.Y. (Rhymes Equal Actual Life In The Youth)" take
 the perspective of astreet hustler, while “Free Mumia” tackles the case against the former Black Panther currently on death
row and asks why prominent US leaders concern themselves with lessimportant issues. Togetherwith guests Channel Live,
- hecitesJesse Jackson, C DeloresTucker and presidential campaigner Colin Powell.
~ These people make such elaborate speeches about rap music,” says Kris. "Why are they not coneentrating on the real
problemsinsociety? Healthcare, violence, sexism,
racism... It's pathetic."

Set against abackdrop of beatsconstructed by his ~ : Do you think Seal believes in the “Goddess Theory"?
~ brother Kenny Parker, BJ Premierand Kid Capri, KRS-1 “I haven'taclue, butit'ssuch a brilliant ling. It is the absolute point
decorates the grooves with a gritty, determined : of where we are theologically in the 20th Century. Each time you
vocal, celebrating graffiti asanimportant cultural i dipyour facein the mud, it gets filthier. It'sa man'sworld and it's
. movementand ignitingithe mind with hisdare=to-  : destroying us. The concept of God asa manis destroying the -
_ be-different outlook. It'scontentious too. For i forward movementof humanity asit doesn't give a balanced view."

example, Kris has disected The Bible, dismissing itasa
tool which has nothing to do with God or spirituality. i EVOLVING froma production and management company, Kris now

‘ “And it'ssexist towards women. My fundamental runs hisown label. He set up Front Page Records following
. campaign iste bring rise to the feminine. I'm problems with Jive, the imprint he has been with virtually since:
- bringing the Goddess forward." the very beginning.
~ There'sadistinet glitch in his voice. “They told me my music was wack and my days of productson
~ Yltsabout time we did away with the masculineidea of i were over."
God. The whole concept of God asa manisimbalanced.” Ouch! Kris does not take well to being insulted.
You can picture the American tabloidsalready, He letsoutabeast of alaugh. "And | don't take well to being insulted.”
~ "Rapper In Verbal Assault On God". Why doesKrisput i “Butlstepped back, looked at myselfin the privaey of my own
~ hisheadon the block? : homeand asked, 'Am | too old? Am | wack?' It tookits toll on me.
"Someone mustbreak the tradition of ignorance," he Imagine being told by the people who are there to promote yout
responds. "Each generation never seems to progress, stuff that, ‘Kris, as a producer you just don't have it any more'.
We're teaching children ourignorance. Whether That would knock anybody's self-esteem. Basically, they were
people like the conceptor not, it's the truth. Youcanno i upsetbecause ‘Sex And Violence'didn't go Gold."
longer denigrate women and therefore it's unhealthy So hedecided to experiment. First he set up Front Page
tosee God only in the masculine. Peopledon'tdo Entertainments. Then he recruited two unknown artists, prodticed
certain things in their lives because of their beliefsin theiralbums and signed them to other labels. Channel Live wentto |
God. AsSeal says, 'l wash my facein dirty water'." Capitol Records and Nervous signed ragga-rapper Mad Lion. ‘

Specificially'ehosen, Kris laughs slyly, because the Nervous
proprietors were related to Jive's head honcho, Barry Wejss.
He'saminx when he'sriled is KRS-1. ‘ e
Channel Live were the ideal vessel to unleash more hard speech on lions of youths, while Mad Lion brought
Kris' reggae influences to the fore, Both have been greeted with the necessary underground approval and sufficient
salestowarrant further interest. Kris' depressuon wasover.
"I snapped out of it when the ego wassatisfied,” he laughs self-m: g ‘
over to myown label. I mightsell lessrecords, but I'd really direct where | wanted to go. There's nowhere in the business
n go withouta problem. And the only wayto doitistodoit myself Then Ican have a problem with myself."

is now preparmg to pubhsh a volume entitled “The
ience Of Rap Heis also close o completmg asecond vo|ume “Hrp Hop - The Religion OFf The Inner Crty"

ou will not be the bes rapperyou can possrbly be"

Heisalso gearing up Front Page to release material by his wife, REtB singer G Simone.
m not really a big fan of REB, but | honestly like her stuff. [ guess | might be biased, of
rse, but I'm putting out stuff the public like, not just what A&R thinksis good. | think

e need a different approach to how music is marketed. It'ssuch an A&tR monopoly.
fone person doesn’t like it, it doesn't happen. And it could be an importantsong,
ne which needs to be heard and could change the way people think."

RS-1 has certainly made people think during his10-year tenure in the music
idustry. He has been widely accepted asa teacher by young America and raps fans
Worldwide. Hisability to construct provocative wordsinto poetic prose has seen
throughseven albumsina genre where threeis considered a good innings.
d he remainsa thorn in the side of authority. Just ashe likes it.

fhe album ‘KRS—1’ is out now on Jive J
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JOURNEYS B Y DJ T o
hd i o3 -'

The tlp top, trlp hop, cllpperty-clop funky
acid-techno-trance work-out of the decade!!
The definitive Coldcut journey through sound - featuring
PHILORENE, NEWCLEUS, BEATS ‘N’ PIECES, BEDOUIN ASCENT,
MANTRONIX, MASTERS @ WORK, LUKE SLATER, JOANNA LAW,
PHOTEK, BDP, RED SNAPPER, BANDULU, MOODY BOYS,
and plenty, plenty more
RELEASE DATE 16.10.95.

74 MINUTES OF MADNESS

m n.-ﬂ! JDJ 7 OUT NOW ROCKY & DIESEL

A MINT SELECTION OF CLASSIC LAID-BACK GROOVES
FOR THE DISCERNING HOUSE MUSIC LOVER

Aoy | ® | Fopears

It’s Paradise - Ellis D. Pleasure - Deep System My Love Turns To Liquid - Dream 2 Science
Play It Again - Don Carlos Got Me Delirious - Rep Lose Control - The Global House
The Message - The 49ers 90% Of Soul - Escape From New York Foundations - Beat Foundation
Give Myself To You - The Daou Brand New Dawn - Heliotropic Logorhythmic Black -
Urban Bushman Mello-Oh-Dee - Millenium Keep Me Comin’ - Kenyatta Seduction - Seduction
New Years ears to the underground for the unmixed vinyl double pack

u.__ngJ Release date 16.10.95
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REZERECTION

- THE EQUINOX

Rayal Highland
Showgrounds, Edinburgh
WELCOME to the land that
time forgot,

South of the border, the word
“rave” is now anathema, banned
due to immediate connotations of
white gloves, lightsticks and Vicks.
How quickly we've forgotten that, i
back in 1989-1990, standing in a field %
with our fellow bovine hordes was a _“\?
combative way of life, A battle against ”
authority which neatly encapsulated
the "wild liberal youth versus
paternalistic draconian officialdom"
struggle, It wasn't just about partying.

It was a revolt.

How things have changed. For most of us,
hermetically sealed in our world of petty obsessions
(like, who cares if Carl Craig signing to WEA is a sell-
out or whether Basic Channel have shut up shop),
dancing on a Saturday night has lost all political meaning.
Let's face it, there's nothing more guaranteed to please a
government hell-bent on eradicating civil rights than the
prospect of a generation too hooked on trainspotting and
drug-necking to even bother registering to vote.

Which kind of puts Rezerection into perspective. Yup, on
one level, here is just another large-scale rave. You could
say you've seen it many times before. We've come to take
the laser-war spectaculars, the frenzied lightstick waving,
the infinite calls to “the whistle posse” and the dancers in
harlequin outfits for granted.

We've heard much of it before, too. Listen to Q-Tex,
with an Anita Dobson lookalike hooching out classic
pop platitudes over old Shades Of Rhythm-style trax
speeded up to 160 bpm, the cropped, gangling youths
hammering away at keyboards in a classic PA set-up
and the MC bludgeoning the crowd with verbal
nonsense. There are more cliches at play than a
lifetime's worth of John Motson commentaries.

Look deeper. however, and there's a magnificent
two-fingered salute cunningly hidden behind all
this anti-diluvian behaviour (and how ironic that it
rains in torrents for the entire duration of the
event). Nothing epitomises it more beautifully than
the peak of QFX's set. “No DS [Drug Squad]

Allowed", with its chorus of “No DS allowed/Get the
fuck out of here"”. It may be insanely stupid, but in

the context of tonight's overwhelming police
presence, it's an almighty rallying call, a rave
generation's “Anarchy In The UK" even. Anyone
looking for Hakim Bey's Temporary Autonomous
Zones would have a field-day here. The music isn't as
advanced as Underground Resistance, but the sentiments
are every bit as inflammatory as “The Riot EP",

Then there are the Dutch crews, as sophisticated as an
elephant's sex life, Every song title is peppered with “fucks” and
“motherfuckers”, It's like Quentin Tarantino has turned his hand to
techno and whatever Ruffneck Alliance or Lenny Dee's ferocious sets lack in
guile or intricacy, they make up for with sheer vitriol. You may not like it, but —_—
your parents definitely wouldn't either. And that has to be a good thing.
What was the last club track which made you want to chin a copper, eh?

So over in the techno tent, Dave Clarke looks distressed, Lady B looks
resplendent and Dave Angel plays the only set of the night to get a rousing
reception from the crowd gathered, not for a mellower vibe, but simply to
find comfort from the deluge and ensuing quagmire outside. Poor Ege Bam
Yasi simply confuses them more. His mixture of cockerel noises, drug
references and 303 graffitti is met with the sound of Scotland's council
estate youth scratching their cropped heads in befuddlement.

Back in the main tent. Lenny Dee peaks at 220 bpm and 10,000 kids dance
ankle-deep in the pools of rain. They stand, crushed together, in awe. The
ire of white punks grinds against a hedonistic urge to escape and there, in z >
one corner, stands a particularly wild-eyed character in a T-shirt
emblazoned with the anarchy-style motto, “British Techno Outcast Clan”, TRy

Tonight, the outsiders came in from the cold and partied, while figures of /

Call the cops!

-

a

<)

authority prayed they'd soon disappear. And the rest of us realised just how
z little our music has to say about our lives,
Calvin Bush o
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BAR BASIGS

Back To Basics, Leeds

THE problem with most

pre-club bars is they are not

in the right places. Ifit's wet and cold, it's
s000 annoying to have to find your coat
(yes, you can wander the streets in nothing
but a shift dress and slingbacks, but it's
not the sort of thing your mother would
approve of in a British winter, now is it?),
pile out of a bar and trek across town to
wherever you're seeing out the rest of the
night. Just as you hit the mood, as that
night-out feeling kicks in, your evening is
rudely interrupted by an ugly hiatus.

Dave Beer and the Back To Basics
team have got around this problem by
providing a rather wonderful pre-bop
bar within their club. The fact that it's
also the club-time chill-out area and an
after-hours cool-down space makes it
even better value for money.

Bar Basics opens its doors a couple
of hours before the main club kicks off
and is the perfect spot for hanging out.
Almost literally. Situated at the top of
the building, with polished wood
panelling making it appear somewhere
between a gentleman's club and an
art gallery, the room boasts huge
windows overlooking the Vicar Lane
entrance. Those who have come early
enough are not only guaranteed entry
to the club, but also the perfect vantage
point for staring down at the gathering
queues. Smug? Natch.

4.6 muzix

i

Tunnel vision

Some choose to stay here all night.
Whenever you wander in from the main
club, there's a host of style hounds strewn
across the furnishing. Close your eyes
for a moment, ignore the music and the
rain outside, and it could be a scene from
an expat's paradise. David Niven would
have fitted right in. Even if it is a tad
discouraging when people are dripping
sweat to the right and left and you.

Funky pop predominates during club
hours, without an ambient seagull in
sight. It's a much better atmosphere
for those into the standard chattin’ ‘n’
snoggin’ scenario of most chill-out areas.
And it gets even better later. The
Sunday papers arrive. The crowds thin.
People dry out. A sense of deep-down
cool pervades the air and a collective,
satisfied sigh floats off down
the street at the end of
another fine night.

Vaughan Allen

Twatin ahat

- - '
Vasquez gets totally wired

Studying the form
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D’ANGELO

The Jazz Cafe, London

THE latest American singer-songwriter
sensation steps out late, very late, to a
full and expectant Jazz Cafe. On record,
his sound is the perfect marriage of jazz,
soul and hip hop. What's more, it works
equally well in the live setting.

The band which D'Angelo has brought
over with him, including three great
backing vocalists and a kick-ass
drummer, give each other space to
colour but not cloud, and the crowd are
more than willing to fill in the gaps.
Tonight's audience are a knowledgeable
lot, responding well to the Ohio Players
and Earth, Wind & Fire covers.

From start to finish, it's a mellow, head-
nodding, vibed-out performance, with lots
of attention to detail. One of his album’s
stand-out tracks, “Lady”, sounds superb,
with awesome backing vocals waving
around D'Angelo’s distinctive murmur.
Predictably, however, the biggest cheer
comes for “Brown Sugar”, a track which
has gone Gold in the States and is
already soul anthem over here despite
the fact that it's yet to be released.

The boy can certainly play and he puts
on an very slick show. Those references
to Marvin Gaye and Stevie Wonder migh
seem slightly ridiculous at this stage in
his career, but it won't be much longer
before they make perfect sense. Not if
tonight is anything to go by.

Michael Morley

i SCAN X

i Paradise Factory, Manchester

i IT now seems obligatory for label parties
i to involve some kind of a live element.

Laurent Garnier's F Communications
bash in Manchester is no different.
While Ludovic Navarre spins his deep,
jazzy style to the slightly confused but

i happy crowd, F Comm’s MC Ribs grabs
i the mic, asks people to put their hands

i together for resident Justin Robertson's
i blistering set and introduces Scan X.

*As always in these situations, everyone

i |ooks slightly put out at the break in the

: proceedings. And a little worried when a

i man, dressed all in black, positions himself
¢ behind two boxes and a small mixing desk,
i the knobs of which he proceeds to twiddle

for the next 30 minutes. Against the odds,
however, Scan X's live show works. Not
because you're half convinced he's
recreating his music totally live, nor that
there's anything interesting to look at, but
simply for the fact that, when his brand of

i hard, melodic trancey techno kicks in,
i everybody is dancing and throwing shapes
: as if the DJ was still spinning.

A success in anybody'’s book.
Paul Benney

DIMITRI
: Checkpoint Charlie, Reading
i |F conditions remained as they were
i back in the halcyon days of clubs like
¢ Fundemental, when darkness and dry

Speedy J

ice meant nobody knew or particularly
cared who was manning the decks,
would Dimitri from Deee-Lite be DlJing
today? Maybe not. After all, for this, his
debut UK appearance, he performs like
the pop star he is. This is a man who
clearly loves the spotlight.

At times inspirational, at others risible,
Dimitri's set ranges from groundbreaking
records such as Dee Patten's “Who's
The Badman” to blatant teenage
Euro trash. That
his selections
prove he is a
man with an
incredibly
varied musical
background
is a positive
sign, but his
attempts at
mixing the often
contradictory
styles together
are where he
falls down.

Especially in
comparison with |
Emerson and
Weatherall,

both of whom

are crafting their |
consistently
spot-on
sequencing
upstairs.

However, two weeks later at London's
underground night, Friday’s Firin', Dimitri
sends an already wild crowd into mental
overdrive. Good Dling or just a fired-up
and party-hearty crowd?

Significantly, following the Deee-Lite
man's set at Checkpoint, Jon Pleased
Wimmin dropped Oasis' “Cigarretes And
Alcohol”. Perhaps fags and booze are all

ou need to make Dimitri worth a listen.
en Turner

Dimitri
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PlayStation

Pre Wembley Warm up Party
* All Wembley ticket holders £5

Armand Van Helden

Terrance Parker (Dettroit

Special Surprise Guests

SATURDAY 28th OCTOBER

Ministry at Wembley
Morales - Humphries -
Knuckles - CJ Mackintosh -
Satoshie Tomiie - Laurent
Garnier - Derrick May -
Carl Cox - Claude Young -
Billy Nasty - Harvey - Phil
Perry - Billie Ray Martin -
Love to Infinity - Doi-oing -
YoJo Working - D'Bora -
Meechie - Georgie - Bandulu

3RD NOVEMBER

Kenny Larkin (Detroit)
Fabio Paras

Darren Emerson
Terry Farley

SATURDAY 4TH NOVEMBER

Harvey

Kerry Chandler
Terry Hunter
Live pa - Dajae

FRIDAY IOTH

Justin Robertson

DJ Pierre (Chicago)
lan Pooley (Force Inc.)
In the Bar

Tribal Records Party

SATURDAY IITH NOVEMBER

CJ Mackintosh
Roger Sanchez
Nancy Noise

Jon Marsh (Beloved)

I7TH NOVEMBER

Cream at Ministry
David Holmes
Norman Jay
Smokin' Jo

John Kelly

+ Special Guests

SATURDAY I8TH NOVEMBER

Harvey

Smokin' Jo

Live pa - Mone
Ricky Montinari
Tom Wainwright

Ministry of Sound - 103 Gaunt Street - London SE1 6DP - England - Information 08§
E15. £10 Members. £8 after 5.00am OPEN ALL HOURS £12. £8 Members/NUS/After 4.00 am/Flyer. Mailing List - Write

3
i

1745 900 E-mail -

ministryofsound@cityscape.co.uk http://www.ministry-of-sound.com Rulin’
to: Ministry of Sound, Freepost CV744, 3 Alveston Place, Leamington Spa, CV32 4BR.




federation®

November Saturdays Federation

04 Federation First Birthday Party £8 members & NUS/£10 non-members
Daniele Davoli [Renaissance,Blackbox Italy) Limited tickets available from outlets bhelow
Anthony Pappa [DMC Champion 95, Australial
Rick Bonetti/Dean Bell
Percussion by Chris 0'Brien

n CJ Mackintosh [M.0.S.] £7 members/£9 non-members

18 Allistair Whitehead £7 members/£9 non-members

25 The Renaissance Club Tour £10 members/£12 non-members
John Digweed Limited tickets available From outlets below
lan Ossia
Nigel Dawson Eenassance:

02

December Saturdays Federation

Special Members Party
Very Special Guest

Free admission For all members
[£6 non-members]

Federation Resident DJs Rick Bonetti - Dean Bell. Regular percussion by Chris O'Bugien Doors 9-2am
Advanced Tickets available For all dates. The Main Entrance Palatine Buildings Central Promenade Blackpool

Dress code - Dress up to get down. Coaches info club link travel - 0589 693988 Accomodation/Club Info - 01253 292335
Visual Seduction : InFluence Graphics : 0161 228 2202

Ticket outlets : Main Entrance [Blackpooll - 01253 292335 B.P.M. (Blackpooll - 01253 752544 Action Records (Preston] - 01772 258809 V2 [Preston) -
01772 887048 Ministry OF Vinyl [Blackburn] - 01254 693251 V2 (Blackburn] - 01254 690354 |dentity (Manchester - 0161 835 3526 Muze [Buryl - 0161
764 7979 Beat Street [Bolton] - 01204 382588 3 Beat [Liverpooll - 0151 709 3355 V2 [Wigan] - 01942 826962 Jumbo (Leeds] - 0113 2455570 Global
Beat (Bradford) - 01274 770885 Bradleys [Halifax] - 01422 365529 Seeds (Birkenhead] - 0151 650 0975 Dune Bug [Warrington] - 01925 635994
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GUY CALLED GERALD

Fuse Club, Belgium

IS Gerald Simpson jungle's answer to
Derrick Carter? Despite his giant frame,
AGCG's vocals are suprisingly gossamer:
thin, translucent even, allowing the
plangent ballistics of “Alita’s Dream” to
shine like sunbeams through torn silk.

It's like Romanthony accompanying
Goldie and it's gorgeous.

Oris he the jungle Prince it's okay to dance
to? “lknow afew of you aren’t too sure how
to dance to this stuff,” he offers, as the
fractured shards of “Cybergen” spiral out of
control. “Well, this is how we do it up in
Manchester". And damnitifhe doesn't
shimmy out from the safety of his mixing
desk and cut awoven Persian beauty ofa
rug alone on the stage. The words
“complete chap” spring to mind.

Or perhaps he's the Carl Craig of the
cybernetic breakbeat? Ironically, Craig
plays prior to Gerald, but even he knows
when he's licked. Afterthe show, he tells
Gerald that he'd kill to have played half as
well. The way that Craig twists electronica
sideways into the future is similar to what
Gerald is doing with breakbeat. Together,
they make the perfect black science
orchestra of the 21st Century.

Tonight we get no “Finley's Rainbow", no
“Energy", no “Voodoo Ray". Just A Guy
Called Gerald, an hour's exposition of
scintillating drum ‘n’ bass straight from God's

Sasha excell

i bedroom and proof that jungle can work live.
i Withalittle modesty and one helluva Guy.

Calvin Bush

: KLUBB KIDZ

: Space at Bar Rumba, London

i HOSTED by Luke Solomon and Kenny

: Hawkesfrom Girls FM, the Wednesday

i night Bar Rumba sessions are proving to

i be quitearevelation. Especially on this

i occasion, which features Tyrone and Peter,
: the DJing pair of the Klubb Kidz trio. As

i remixers and label managers for 83 West,

: theKidz have a significant role in Toronto's
i emerging soulful house scene. Theirrecent
i remixesinclude Calvin Rock’s “I Love You

i (Forever)", while 83 has seen releases by

i suchunderground heroes as DJ Sneak,

: Romanthony and Beat Division.

You can tell from the number of people

i coming through the doors that Klubb Kidz

i arenot considered to be in the same league
i asMasters At Work, but Tyrone and Peter's
: selections suggest that they're of similar

i class. Sharing the decks, they drop tracks

i from Roger Sanchez, Grant Nelson, DJ

i Sneakand the Masters, plus vocal cuts by

: BarbaraTuckerand Joi Cardwell. There

i arealsoa couple of spins of “Freedom” by

: Black, Li'l Louis' latest project. Everybodyis i
i rocking onthe journey ofthe beats. There's
i notamotionless bodyin the room.

Join the Klubb. Pronto.

i Michael Morley

Does it hurt when I do this. . .

. Orthis?

i EX-EFX

: The Fifth Man, Manchester H
i AFTERdivorcing Digitand threateningtoquit i
: thecircuitaltogether, this man has performed
i amighty volteface. Back once more with his
i quadruple decks-terity Ex-EFX (formerly :
i known asjust EFX, but still called Raoul by his
: friends) is proving he can makeit solo. :

Having just returned from a spiritual

i healing retreat, the only thing on Ex-EFX's
: mind right now is to enjoy akiller party.

: Spinning hip-swinging garage and funk

i with surgical precision, he injects the

i sussed crowd at the Hacienda's Fifth Man

with the wild spirit of San Francisco disco.

i LexLoofahand Chris Iredale (The Industry)
i helptoturn the beats upside down and H
¢ inside out, resulting in a sonic roller-coaster
: ride from which there's no getting off. H

The Latin rhythms billowing out of the

i sound-system are so large that the

i speakers cut out more than once during

i thenight. But with shouts for more echo

i coming from all corners, there's no way

i Ex-EFXis going to blow the crowd out.

i Instead of slowing down, he moves up yet

i another gear by dropping his own bass-

: laden “Elephant Disco”. And then, when

i hissetis over, he disproves the dictum that

DJs don't/can't dance and flamboyantly

arrives on the dancefloor to shake his ass
i alongside the best of them.

Welcome back.

i Rachel Newsome

Escape from Tracey Island

NODE

Paddington Station, London

THIS is a press officer's dream event. Alive
performance held on a busy British Rail
station forecourt. Banks upon banks of
synthesisers going back to the steampunk
days. Flashing lights and ambient music.
“London Tonight" television cameras in
attendance. How could anyone possibly
fail to be impressed?

The thing is, though, it's just not very good.
Sure, the synths look mighty impressive,
twinkling away like Fifties sci-fi interiors,
and there's the odd interesting noise. But
for the most part, the ambience (strictly
rehearsed and unspontaneous) is too
enervating. What'sit's all for? What's
the point? A station is a place for quiet,
contemplative muzak.

And Node's sound is deeply uninspiring.
They've made no changes and no advance
upon the industrial/ambient formula of the
late Seventies (the idea of the gig itselfis
reminiscent of the weird venues played by
Throbbing Gristle and Test Department).

! Themusicflows and vibrates, but never

manages to grab or surprise.

The only interesting element is the
occasional platform announcement. And
the rather bizarre way that “London Tonight”
are busy interviewing the other journalists,
who are busy interviewing each other.
Incestuous? Justatouch...

Vaughan Allen

muzik 51




Pictures: Raise-A-Head

Judge ldles, James Barten
and Tony Wilson

52 muzix

JCooland

Mr Scruff
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Espiritu

HEAVENLY SUNDAY CHARITY

Hanover Grand, London

ALL proceeds from tonight's bash go to the War Child Charity, which was set up to
deliver food and medical assistance to the huge numbers of displaced and dying
children in Bosnia. The party is the brainchild of Heavenly Records’ Robin Turner.
Inspired by the much-publicised “Help” album, put together by Tony Crean of Go!
Discs, Robin has decided that he too can raise some money for the cause.

And so, for one night only, the musically eclectic Heavenly Sunday Social, a
club which he helped to create, becomes the Heavenly Sunday Charity.

With tickets at £10 a shot, the result is truly the most heavenly of sunday socials.
The club’s dragnet of select DJs includes The Ballistic Brothers, Kelvin Andrews,
Justin Robertson, Paolo Hewitt, Dave Clarke, The Chemical Brothers, Jon Carter,
Saint Etienne, Wee Bernie, Richard Fearless and Andrew Weatherall, all of
whom play for free.

Unfortunately, the event gets off to a shaky start, with the proposed 5pm
opening being put back several hours because of an electrical fault. The
gathering crowd of clubbers and music media alcoholics descend on the local
pubs to wait for the man from the leccy to make the essential connection.

Once inside the Hanover Grand (who kindly waived the hire fee for the night),
the main dancefloor is soon brought to life by The Ballistic Brothers' Dave Hill
and Diesel's set of classic hip hop. To be closely followed by an, er, unusual vocal
performance from Espiritu. It certainly scares the shit out of those still suffering
from weekend excesses. But when Dave Clark opens with Nitzer Ebb's “Join In :
The Chant", he tums the place into a techno club in one fell swoop.

The downstairs room s like a sweaty party in a mate's house. The number of
people trying to squeeze in to hear DJs Richard Fearless and Jon Carter playing
an exciting selection of old soul, reggae, ska and hip hop tunes is incredible.
Those who have the patience to wait in the seemingly endless queue have a
memorable time. A sticky one, too.

The original midnight curfew is extended by an hour and The Chemical Brothers
are left to finish things off. They mix up tracks from their album and keep the vibe
going right through to the end. Due to the late start, however, many of the other
scheduled DJs are unable to play. They party along with rest of the crowd instead.

Atthe end of the night, Heavenly had raised a very respectable £7,000. And
everyone had raised a smile, cheerfully handing over cash to what must be one
of the most heartfelt causes for some time.

Rowan Chernin




»
ba
L
L
-
N
A

THE ANNUAL

MIXED BY BOY GEORGE AND PETE TONG

of the year in clbland

Featuring a double album of 1995’s fiercest club tracks and ‘The Annual’ - 36 page colour hard back book.

A chronicle of the years events,

month by month, including:
Boy George

Pete Tong

Leigh Bowery R.I.P.

The Sound Factory closes
David Cole R.I.P.

Tribal Gathering

Gay Pride

Criminal justice bill

CJ Mackintosh

Sessions four tour

Sex on drugs

Danny Rampling joins Radio 1
Ministry goes on-line
Glastonbury

Kids prefer clubbing to sex
Road to Wembley tour
Armand Van Helden
Ministry's 4th birthday

DJ competition winners
Ministry goes massive
Todd Terry

Biggest club event ever
Masters At Work

Ministry adverts

And much much more...

The Original

OT Quartet

Slam

Yosh

The Bucketheads
Celvin Rotane

Livin Joy

Delacey

Pizzaman
New Order
Todd Terry
Mrs Woods
The Grid

Amen Feat. Luvain

| Love You Baby
Hold That Sucker Down
Positive Education
It's What's Up Front
The Bomb

| Believe

The Dreamer
Hideaway

Sex On The Streets
Blue Monday
Weekend

Joanna

Diablo

Passion

Nush

Shiva

Space 2000
Loveland

Jinny

20 Fingers

Junior Vasquez
C&C Music Factory
Umboza

Eve Gallagher

Felix

Bobby Brown
Voices Presents BRM

Elevator Man

Released 30:10:95

You Girls

Freedom

Do You Wanna Funk

| Need Somebody

Keep Warm

Short Dick Man

Get Your Hands Off My Man
I'll Aiways Be Around

Cry India

Love Come Down

Don't You Want Me Baby (95 remix)
Two Can Play That Game
Sky High

Funk And Drive



TIP/BLUE ROOM

Somewhere up a mountain, Ibiza

PERFECTO/CREAM

Ku, Ibiza

I'VE never seen anything like it. A crowd of
18-year-olds jostle at the barrier to the DJ
booth, all of them clutching Cream flyers.
They don't care if they leave Paul Oakenfold
no time to mix. They want his autograph at
any price.

It's the final Thursday of the Ibiza season and
the Cream night at Kuis hosting a Perfecto
Records party. There's a glass-fronted
boutique on the balcony (behind which
Oakenfold is spinning) that is rammed with
girls trying on clubwear like they're in Top
Shop on a Saturday afternoon. This is turning
out to be a totally absurd experience.

Surrounded by cane chairs, glass pyramids,
staircases, terraces, domes and palm trees, it
is also atotally unique experience. There's
evenabig lake, from the middle of which
Grace is singing on a podium. Kids are diving
into the water in their best clothes all around
her. Sasha spins a formula house set with
missionary zeal, while Oakenfold tricks
everyone with hardertechno trance tunes
like Virus' “Sun”, the debut on Perfecto's
new Goaimprint. Not that anybody is
perturbed. Infact they
o barely notice. It's
the last night of their
holidays and they are out

ofit. All9,000 of them...
Imagine dancing with
9,000 people!

What a buzz!

Well, actually, it's
very strange. | feel

like I'mdancingina
vacuum. I'm
unable to

catch the eyes of fellow dancers, who shuffle
by with zombie-like stares. They're the
Stepford Clubbers, every one of them British
and every one of them identical, the boysin
button-down checked shirts, the girls in
baby-doll dresses and silver shoes.

At 5am, | leave Ku and head for the hills,
where Tip and Blue Room (the Goa trance
labels) are also celebrating the end of the
Ibiza season with a free party. The cab will
only go so far, after which | start
trekking. Like afugitivein a
spaghetti western, with cacti on
eitherside and a full moonin the §
sky, | climb a dusty road through
the mountains, |stumble over
rocks and get spooked by
grasshoppers and rustling
bushes. Eventually, | hitch a lift
with a crazy Spanish hippy who
takes every bend too fast, causing
the wheels of his car to lock, almost
skipping us over the edge.

The effortis well worth it. On arrival,
|am greeted with the sight of around
200 freaks dancing between
quadraphonic speakers in a cloud of dust,
all going absolutely mental to a crescendo
of Goa trance and trying to avoid the lizards

zig-zagging between their feet. It's
magnificent. Who needs million-pound
clubs whenyou can create such a brilliant
vibe with a few light-bulbs on strings and
the odd UV banner, when your
chill-out room is a garden

signs saying, “Toilet here — don't shit
anywhere else!”, but there are wooden
palates for seating and a chai shop for
refreshments. From Spanish romeosin
cowboy boots and beautiful French club
chicks toCockney dealers beaming in
disbelief, everyone is losing it. And there,ina
league of her own, is awoman dressed as a
space goddess in knee-length silver boots,
waving asilver trident and clutching a fluffy

l white polar bear. Someone
PERFECTO

talks about this being an “alien
airport”. Andit's notlong
before | start to believe them.
What unites everybody is the
music, the psychedelic trance
rhythms and acid breakdowns
which crash in waves between
the four speakers. Asthe sun
rises over the shimmering
blue-green ocean, Serge from
Total Eclipse and Juno's Mike
MacGuire play tag, mixing
from the dark into the light,
while Juno Reactor perform the
techno symphonies from their -
album. Ofthe Perfecto posse, only
Oakenfold makes the trip up the hill to
gleefully join the weirdos dancing in the dirt.
This party was, after all, his idea. While
Perfecto's handbag acts were showcasing in
Ibiza Town, he wanted to launch the new
Perfecto fluoroin its natural environment.
Mysteriously, Man With No Name keeps the
audience dancing well into the daylight hours

bordered by trees with DAT-to-DAT mixes of his suberb “Floor

radiating orange and Essence” track. Nobody wants him to stop.
green and your A London wideboy who has been around

backdrops are the scene since 1988 and thought that he'd

the sea, themoon
and the mountains?
There are no toilets,
just hand-penned

seen and heard it all, stares at the sunrise in
amazement. “ljustdon't believe it!" he says,
beaming with pleasure.

Laterthat day, | catch a Cafe Del Mar

The Sunrise Society

sunset. Nigel Benn parades up and down
and tourists take snapshots of the cruising
yachts. After what I'd witnessed on top of
the mountain, it all seems so meaningless.
Sarah Champion

Fringe benefits
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“The water welive in is Time. Thatalien medium we glimpse beyond time'is Space. And
thatis where we are going.” (William Burroughs - “The Place Of The Dead Roads")

I N 1969, Neil Armstrong and Buzz Aldrin walked on the moon. Crew-cutted and lantern-
jawed, their reflexeshoned in the US Air Force, they stomped through the dust proclaiming
their “Giant step for mankind" (read White Anglo Saxon Protestant Males). Three years later,
however, Apollo 17 made the last manned moon flight.
Around the same time, far below in the Boogie Down, Kool DJ Herc was creating hip hop, stage two
in the black space race. While NASA burnt billions of gallons of rocket fuel to raise chunks of hardware
from Earth, urban America was using new technology to raise itself on the dancefloor.
And their fuel was the breakbeat. Goldie, the genuine British B-boybehind Metalheads, sums it up perfectly.
“It's not even the break," he declares. “It's the space between the break which really fucks it up. It'sabout the
gapsinthe rhythm."

THE history of the breakbeat is, in many ways, the history of black music over the last 20 years. It's a history of
creativity combined with technological innovation in search of the perfect beat. It'sa history of escape from
the gravity of everyday life, of cutting a trajectory

outwards and ever upwards. And it's a history of

partiesin parking lots and warehouses a million i "There are three types of music which have come out
miles away from the so-called movers and shakers i of suppression,” hesays. “Jazz, hip hop and jungle.
of the music industry. For, as Goldie points out, i And they'reall about breakbeats. Whether people

breakbeat culture isstreet culture. i likeit or not, they're all connected. Well connected.”
The man credited with inventing the breakbeat is

: Kool DJHerc. Born in Jamaica, he had already

i experienced theisland's sound systems and soaked up

: somthing of the spirit of the first ‘afronaut’, Lee

i "Scratch” Perry (what was Perry's Black Ark studio if

i notaspaceship?) by the time his family moved to

New York. Recreating the Jamaican

model in the Bronx, Herc built the

biggest, most shit-kicking noise in

town. Afrika Bambaataa, the head

of the Zulu Nation and the creator of

such classic records as “Planet Rock”,

remembers Herc'simpact very well.

“When he came on the scene, | said, ‘That's the
way|'m going,' and started up my own system,”
notes Bambaata. "You had the Father Of Hip Hop,

then came the Godfather Of Hip Hop, then came

Grandmaster Flash. And we all just started to

bring that sound which made hip hopintoa

world community.”
Herc quickly realised that reggae wasn'tgoing
tocutitin New York and began playing funk
and Latintunes instead. He noticed the crowd



reaction was strongest during the drum break of a
track, when the vocals and the melody dropped out to
leave room for a rhythmic explosion. By spinning two
copies of the same disc back to back, he turned this
exhilarating break, which was often just 16 bars of
transitionary funk, into the groove.

“Rap records aren't primarily about the rap,” declared
Nelson George, one of New York's most influential hip
hop journalists. “They're about the intensification of
rhythm and how much beat you canstand before your
mind explodes into angel dust

Breakbeat

words Will Ashon pictures. Andy Catlin and Tom Sheehan

GOLDIE grew up in Walsall'as ahip hap kid; spraying piecesup anddown the UK. His part in the breakbeat story
began when he saw a documentary about The Rocksteady Crew.

“They had The JBs in the background - ‘Clap your hands and stamp your feet'- and it was a real freestyle piece
of breaking," he says. "It fucked me up. I was taken by it very hard."

So hard, in fact, that Goldie set off for the Boogie Down. He ended up “walking across South Bronx, going to
buy coke from some house, to get stoned and just hang out” and was featured in Bambaataa's classic graffiti
movie, "Bombing". Somehow, though, the Bronx didn't do it for him. Nor did a trip to Miami. Se he returned
home to Britain.

“It wasn't until | came backthat Ireally understood what the fuckwas up.

It was a really mad situation. You goawayand you think you've seen
itall, doneitall, then right on yout-doorstep

and yourlegs crumble.” [ - ' , ) there's an underground culture which
Our choice of drug metaphor CLASSIC BREAKBEATS questions your ideas. ltwas hearing
might be different now, butit's PRINCE PAUL Manix mix a European sound with

easy to see what Nelson George
wasdriving at.

LIKE Afrika Bambaataa, Prince
Paul, who started his careerasa
DJ, joined Stetsasonic, produced
the first thiee De La Soul albums
and isnow amember of The
Gravediggaz, can clearly recall
the first time he heard someone
cutting breaks.

“Your heart would start
pumping and you'd run up to
the decksand go, 'Yo! What is
he doing?'," he says. "It was like
something you'd never heard
before. You feel the energy
and the vibe coming froma
breakbeat. And when you see
the crowd reacting, it makesyou =

GOLDIE

4Hero - “Trapdoor”

Nebulall - “Sounds”

The Honey Drippers - “Empeach The Preseident”
Cerrone - “Rocket In The Pocket”

James Brown - “Funky Drummer’”

Juice - “Catchj A Groove”

Herb Rooney - “Substitution”

Manix - “Journey To The Light” EP

2Blind Mice - “Bombscare”
AGuy Called Gerald - “Love Is A Drug”

AFRIKA BAMBAATAA

The Incredible Bongo Band - “Apache”

Ralph MacDonald - “Jam On The Groove”
Herman Kelly - “Dance To The Drummer’s Beat”
James Brown - everything!

hard breakbeats whichkilled'it.
It was like saying, ‘Fuck you!
Europe! and taking a piece
outof somebody's cloth.

It wassogood.”

However, while
Goldie stresses the
directlineage from
hip hop tojungle,
he's also thefirst
toacknowledge
the differences.

"Inthe early days, a
breakbeat was taken
asaloopand itwas
just whata drummer
would havedone.

But, ina sense; we've
lost the drummer:

react. It justbuilds up your adrenalin, like 'Oh! Yeah!
Huh!', and then you'll hear a guy talking on the
microphone with an echo chamber or something.

| can never really fully describe the intensity of it."

Bambaataa's understanding is similar.

"Tome, a breakbeat is that certain part of a record
which makeseveryone go totally wild on the dancefloor.
They let theirinner selves go. They're trying to reach God.
Or, if they're onan evil trip, trying to get down with Satan.”

Either way, from the DJ at the block party, through
electro and the raw sound of Run DMC and on into the
age of the Akai S900 (the first truly affordable sampler),
thebreakbeat has transmuted again and again.

“The more technology has progressed, themore
people have learnt to manipulate records in different
ways to get the sounds they want,"” says Bambaataa.

But despite the ever- increasing range of'skills, the
beat has avoided being pinned down. Even by
scientists of the sound.

“If I could explain the reason why a breakbeat
compelsyou, | would be
explaining why people
like music ingeneral,”
says Prince Paul.

“It's just something that
hitsyou. It'saspiritual
thing. You get sounds
in the beat which you've
neverheard before.”

Thebreakbeat makesa
rhythmalienand so
rendersit newagain. It's
thedrummer'sinputas nnly
amachine can presentit.
IFthisisn‘talways clear
with hip hop, it'sbecome
obviouswith the most
recent breakbeat music,
jungle, where the beats clearly go
beyond human means. However much ravers
deny thelink tohip hop and hip hoppers the link
tohouse,a breakbeatis a breakbeat. The bpm may
rise in.an attempt to achieve the maximum escape
velocity; but the search for.the rhythmoverload, the
crash through sonic barriers;remains thesame:

Callitjungleor callit drum 'nbass; but Goldieis
in nodoubtas to what makes the new musictick.

“Breakbeats are the backbone of it. When a
breakbeat's ruff, the genreisstrong.”

—~ Now it'sas if you're listening
to something and you're reading the break like braille.
It's like wildstyle graffiti where only the writers can
read it. Technology is making
Ferraris for people who've
only just got L-plates.”
Indeed, computers
have being upgraded
so much that the
whole way.in
whicha break
canbe treated
has changed. mb

muzik S7



"When | first came to the sampling breaks,

itwaskind of like, youdrop an.ashtray.and
it breaksinto four pieces," notes Goldie.
“These days, you can drop an ashtrayand it
splitsinto 1,000 pieces."

Breaks can now besampled, thensplit up
on‘a computer sereenintoas many.
different partsasyouwish.. [neffect, each
of these partscan then be fiddled withand
changed. The tradition ofsamplingis
maintained while also being'transcended.

“It'sa fourth dimension.of sound,"
continues the Metalheadsman:."Wecan
re-write the break: Andit hasas muchia
part to'playas any musician, whether it
be.a saxophane player or whatever."

To putitanother way, Goldieseesjungle
asachanceto finally
silence those who have

words Ben Turner additional research Veena Virdi

DIrean 10rr iove

rging from the West Coast's f tion f
E 0 hop beats, the fiJS%Srealggg?ih%sucslggolggdor

ast ecommgj the mainstay of UK house clubs

TH E power of the breakbeatis as strong in house clubs as it is at jungle parties or hip hop jams. Disrupting the
relentless pace of the old four-to-the-floor is one of the most effective ways of sending
a crowd over the edge and your best hope of getting those hands in the air.

It may seem like a cheap trick, but tension in clubs is there to be broken down.

It provides memories. The kind that stay with you forever. Who could forget Dave
Dorrell changing the pace at The Full Monty in Windsor three years ago by dropping
Dee Patten's “Wha's The Badman"?

And who would disagree that the unlikliest crossover of 1995 has been Josh Wink's
"Higher State Of Consciousness"? Infested with discordant, ear-crunching frequencies,
it would have been classed as too underground had it been placed over a techno kick
drum. But that funky beat sent every clubin the country bonkers. From Slam to
Wobble to Cream.

TD.I‘ icee

Stateside names like Hardkiss, DJ Icee, Together Traxx, Baby Anne and the City Of Angels

refusedtosee sampling
asan art; asviable
musicianship in itself.
“We're jeopardising
jobs with'our kind.of
skills: There's adoor
and they can't go
throughiit. But we go
inand outall day long."

IN the end, itdoesn't
matter where you draw
the lines between the
genres. Nor if some
jumped-up
traditionalist says that
it's not even music.
The beauty of the
outward urge is the
way it shakes off the
words, the dead layers
of weight on creativity
and invention. For
Afrika Bambaataa, the
term “breakbeat” is as
broad as music itself.
"You've got your
house breakbeat,
your disco breakbeat,
your reggaestyle
of breakbeat, your

calypso style of breakbeat. ..
Arabic or Indian music and there are other

drum breaksin those styles of music. | guess
evenin country music there are little

breakbeats.

production masters (Ken Jordan and Scott Kirkland, aka The Crystal Method) have ensured that
the breakbeat house sound is expanding. And with the hot summer of jungle, the huge success
of UK actslike The Chemical Brothers and this year's influx of downbeat trip hop, it looks set to
continue growing,

PRINCE PAUL ON JUNGLE
“The musicis going to take me a while to
get used to, but the idea of taking a slow
bassline and double-timing a beat blew
my mind. That'singenious. | once did it
myself by accident, but everybody acted
like | was crazysoll leftit alone. Actually
hearing somebody take it through and
master itisincredible.”

THE roots of the American funky break sound are firmly ingrained in street culture. They go way
back, as Scott Hardkiss explains: “The breakbeat is like the national rhythm in the US, soit was a
natural evolution. It's ourindigenous sound."”

Los Angeles’ City Of Angels imprint have only been in existence for a year, but they are the label
most renowned for the US style. With artists like The Crystal Method, Animal Heroes and Frankie
"Q", they produce exquisite, musical breakbeat tracks with slight jazz influences. Check out
recent compilations like “Classic California Cuts” or “The American Dream" and you'll soon
succumb to the warmth of the West Coast dance.

“We just like the rawness," explains City of Angels’ Justin King. “American kids have been
dancing to this for years and now they're having a go themselves. We'ressitting on a time bomb.
We saw ita few years ago with Hardkiss and Exist Dance, and we're seeing it again now. It'sa
sound which will survive because it's continually reinventing itself."

"Fifty per cent of all citics in the US are ghettoised and that's where this sound is coming from,"
he continues. "And it has just been multiplied to the point where it's now the staple diet of
American music.”

The sample king of the funky house breaks is Florida's DJ Icee. With 12 releases to date, his
Zone label pays tribute to Ozone and D-Zone, the classic British breakbeat labels.

“I'minfluenced by old school funky breaks which came out of the UK in 1991," says lcee.

“Then | decided to do it myself. | hooked up with
a friend who had a 770 and we just sampled
everything we could.”

lcee always uses mix~friendly intros and outros
on his records, sticking with eight or 16
measures of beatsin order to invite DJsin. Once
they're onboard, he hits them with the big breaks.

“I'm making tracks for DJs, not for people to
listen to in their houses. They're designed for
dancefloors. | make tracks which have clean
loops and are easy to mix. When I recorded
'Energy Tracks', there wasn't much else coming out funky-wise, so I'd
like to think I've had some effect.”

GOLDIE ON HIP HOP

“I'can see who the leadersare and | only
look at leaders. Method Man isa leader
because hisshitisunique. Hisstyle is raw.
People forget the transition that music
went through and although the
production has gone clean, it's still raw
underneath. Is hip hop still progressive?
No, because it's from an environment.
It's the vocal side of that environment."

AFRIKA BAMBAATAA ON JUNGLE
“Tome, it's just hip hop and house and
reggae and a little bit of techno mixed
together. People formulate itand call it
jungle, but it'sall dance music. Jungle is
justa category. Everybody's mixing it up
and experimenting. But even when they
do that, you have to get people to getinto
your experiment.”

DJICEE’S FAVOURITE
FUNKY BREAKS

REBEL MC FEATURING MC TENOR FLY &
BARRINGTON LEVY - “Tribal Bass” (Desire)
ZONE - “Eternal” (0zone)

TWIN TYPE - “Do It To The Crowd” (Profile)
BITIN' BACK - “Boom Box” (Fokus)

TNG - “Basskick” (white label)

MANIC - “I'm Comin’ Hardcore” (Union City)
GENASIDE 2 - “Narra Mine” (HUM)

NATION 12 - “Listen To The Drummer” (Rhythm King)
KING BEE - “Back By Dope Demand” (First Base)
GREED - “Give Me” (D-Zone)

You goto

THE record labelsinvolved in releasing breakbeat house range far and
wide. And there are more appearing almost daily. San Francisco's

It doesn't really matter whether it's funk,
soul, rock;jazz;calypso, reggae, African or
Indian music. If itmakes your butt move,
then'it's dance music."

What isimportantisthe root of it. It still
comes downito the escape, Butnowyou
don'tneed to go upintoithe sky toseek out
crew-cutted, lantern-jawed CaptainKirk's
“new life forms":

“It'sallaboutrhythmand how you push it

to make your soul getloose;" concludes
Bambaataa. “Breakbeatis such a funky
sound. That's whyseme of those aliens are
starting:to comedown. They'regetting

with the funk:They're coming from Jupiter,

Marsand Venus. They're down here with us.
Getting funky."

The Zulu Nation can be contacted at
PO Box 6952, London E17 9TR

58 muzik

Mephisto imprint, for example, was formed in October 1994 by

Nottingham expat Steve Gray. Their sound mixes swinging house hi-hats over a terrain of jazz licks and chopped-up
breaks, and is best displayed on The Mephisto Odyssey's "Dream Of The Black Dahlia” and Bass Kittens' "Tyranny Of
The Despot”. The easiest way to describe the Mephisto sound is via the title of the EP which Chris Smith recorded for
the label - "Fluid Motion".

Other notable imprintsinclude Bassex from Los Angeles, Charles Webster's Love From San Francisco and Mike
Kandell's Tranquility Bass. Kandell is currently talking to Mo’ Wax about releasing tracks in this country.

“It's important to use organic sounds, sounds you can relate to," explains Kandell. “One break looping over and
over doesn't cut it any more. People don't want to be bombarded by Germanic beats, they want funky grooves. You
can get so much more from a broken beat.”

Love From San Francisco and Bassex also realise this. Justlook at how Xpando and DJ Trance’'s mammoth “Pigs &
Penguins” track (released as Rebirth on Bassex) reworked Josh Wink's “Higher State Of Consciousness”. Likewise,
the new release on Phil Gifford'simprint. And there are sure to be thousands more.

w SO what's at the heart of the breakbeat in 1995? Dubtribe, whose mighty “Mother Earth"
j single featured a stern ecological speech and a break which breaks for love (as well as for Phil
Perry in some legendary 4/4 sets) believe it's all about tension and relief.
‘v "Breakbeat house is like jungle in that it has pricked up everybody's ears,” explains Dubtribe's
| Sunshine. "It has made everyone aware of what was missing before. When you break the beat,
J you feel relief from the tension caused by house. It's only when you build tension with relief that

you go wrong. You can't build tension with breakbeat. Just relax. The breakbeat is funky, man.
And everyone understands that."

Pic: Josh Wink!
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Roger Sanchez

we've got to shut them down'. It'sa homophonic
reaction, whereasin England it hasn't been stigmatised
asa gay form of music. It's very distressing."
Sanchez' controversial theory was first raised in a
book called "Behold A Pale Horse" by Milton William
Cooper. Itsuggested thata member of the navy
received information that AIDS was created by
the American government through a test carried
out against the hepatitis B virus in San Francisco
in the Seventies.
“It rings so true," insists

“Masters At Work and | have grown up with similar
influences, we worked in the same studio for two
years, we worked with the same engineerand |
hooked them up with my old keyboard player, James
Preston. | would never say that Masters At Work
haven't been an influence but, by the same token,
| would also say they have been influenced by me
and by tons of other people.”

The main row is over a sample Sanchez used for his

recent “Livin' For The
Underground" EP on

THE ARTECH FIVE

Roger Sanchez on his favourite
buildings throughout the world

Sanchez. "AIDS has had
such an incredible impact
on dance music. AIDS is
here to get rid of minorities
and those the government
rates as undesirables. They
think that if they get rid

of the undesirables who

FALLING WATER (Bare Run,
Pennsylvania, USA)
“The external waterfallsand overhangs give an
impression of peace and a sense

are making this music, of movement.”
then they won't have any GUGGENHIEM MUSEUM
more problems. (Manhattan, USA)

(right) “The circular design of
the building always takes you
away. Like entering outer space,
you begin ajourney into a whole
new world."

THE CHURCH ON
TOP OF THE EZE
#l (South of France)
(left) “The location is incredible.

It overlooks the ocean and a village
below. Atnight, you can almost see
to the end of the earth. It feels like

“There are so many things
people need to be aware
of. When people like the
Wu-Tang Clan know who
the Freemasons
are, when people
know who the
Triadsare and
who really
controls the flow
of drugs, that's
scary. Stuff like

thatscares the you've travelled back to the Middle
living shit out of Ages. Tresromantique! Definitelya
me. Butit's place to propose!"

MATSUMONTO

CASTLE (Matsul, Japan)
(right) “This is the last
remaining castle in Japan.
It'sintricately laid out and,
although built with materials
such asrice paper and wood,
it hassurvived for centuries.
To me, it signifies balance,
orderand strength."

important to know, because
then you'll be prepared to
duck when thingsstart to
happen. And they will.
“Those who don't know
how to take care of
themselves economically,
financially and mentally
will suffer when the world
becomes a cash-free
society, when the
government have total
control of credit cards and
bankaccounts. If they
decide you're a menace,
they'll pull your money and
you won't have access to
shit. You really need to

“The design isvery futuristic, very ‘Blade
Runner'-ish. It hasa section cut out of it, with
alight on the wall behind, which gives the
impression of a three-dimensional painting.
It's the freakiest thing you've ever seen."

SHOREHAM HOTEL (Manhattan, USA)

Strictly Rhythm, which
Kenny also used on the
Bucketheads' classic hit
from earlier this year.

“I didn'tknow he had
used it," claims Sanchez.
“Theysaid | couldn't put

my EP out because of
the Bucketheads
record. So, because
they're my boys, |
went to Strictly and
spent thousands of
my own money to
re-cuta new track
forthe EP. I pulled
the track. And then
| phoned Louie Vega
and he said, 'We're cool,
we'll talk’. Ithurt. I've
alwayssaid that the
easiest way to make a
friend isto have a
common enemy. You
really must be careful
in this
world.
But | wish
them the
best of
luck. No
matter
what they
s think
& ofme.”
Coming
ata time when Sanchezis
having to toughen up to
help run the label, the
dispute hassimply
speeded up the process.

“It's already affected the
way | deal with people.
I'm not becoming aloof,

know how to defend yourself.

“Ifyou aren'tup onit, you'll be fucked. | want my
race and my people to benefit from whatever | do.
It'simportant to give back to your community."

THIS is something which is clearly lacking in
American culture. And particularly in American
dance culture. Considering how dance musicis
stigmatised in America, it needs everyone's passion
and enthusiasm to help the fight. Which means
honesty, integrity and unity. And in a placeslike
New York, renowned for its back-stabbing, Sanchez
doesn't need petty wranglings such as those which
have emerged between him and Masters At Work.

In arecent interview, Kenny “"Dope” Gonzalez went
as far as accusing Sanchez of, “Straight up robbery
of our style”, Butanyone who listens to the two
artists can both feel and hear the differences in their
work. However, the real pointis this-isn't dance
music all about helping and depending on each
other? And this follows a rumour that the Masters
had slagged off Sanchez because they felt his
underground S-Man tag was pretentious.

“David Morales once told me that the reason
most people think he'saloof and cold is because he
refuses to let anyone get close to him. Not unless
they have proved themselves over a long period of
time. The Masters At Work incidentis painful
because | considered those guys to be my friends.

i just more emotionally guarded. I'm not letting

people into my world quite so easily. Morales was
right. You mustn'tleave yourself open and, for that,
it'skind of my fault."

IT'S been a tough year, but one which will make
Sanchezstronger. The loss of Marts Andrups was
probably the first time in recent years thata man
who believes he is capable of most things had to
accept that there are some elementsin life which
are beyond his control.

Sanchez seems to have won the emotional fight.
He has realised that something positive can emerge
outof adeath. Even the death of someone with as
much presence as Marts Andrups.

“I can't be mad at God," says Sanchez. "l accept that
Marts' time had come. It showed me thatyou must
have yourshitin order. He left a nucleus of friends
who were very tight and we have all become even
closer. That's what Marts was best at. Creating
situations. He even did it with his death.”

And so the time has come for Sanchez to fulfil what
heand Marts envisaged all those years ago. Starting
with "Hard Times - The Album®.

“I know that the chips are in front of me. And |
know what to do with them."

ONE of the main problems Sanchez now faces is how
to overcome the prejudices which are stacked
against a successful musician. Asan underground
producer who also remixes corporate acts, Sanchez
isaware that he walks a thin line in trying to be
accepted in both camps. But conviction in himselfis
all that matters. Watching him walk thisline is
fascinating, and the fact that it upsets people is
commendable. Anyone who can use their name to
draw in the mass clubbers and then give them the
underground shit once they've been sucked in
deserves total respect.

"People wonder how can | make a record called
‘Livin' For The Underground’ when | do pop remixes.
But my music always comes from wherever my head
isata particular time."

For people to confuse this as a sign of insecurity or
lack of dedication to a certain sound is wrong. Which
iswhy many choose to go to clubs as diverse as
Pleased, Speed, Space, Club '69 and Hard Times within
the space of asingle month. It'saboutsoaking up
experiences and drawing something from every one.

“People must accept that I'm an individual who has
differentinfluences. When | make a record, my
head-space changes because | get bored quickly.
And with boredom | feel frustration. Then it's time
to move on. Some people want to come with me on
the trip, othersdon't. | want the people who have
supported me this far to stay with me, but they must
understand that| can't be one person all my life.
Although | might be driving down a different road,
it'sstill the samedriver.”

THE personality test Roger Sanchez has passed this
year has cleared his head. Now all he needs to do is
create a life outside of music. A life with his
girlfriend, Karen, who also works at Narcotic, and
one in which he'll gain those valuable experiences
which will enhance the moods and feelings on his
forthcoming production work and albums.

“Music consumes me. |t dominates myspace.
But I'm regimenting my life and learning to say no
a little more often. And that's why | love learning.
So | can talk about something other than records.
In order to bring people into my world, | have to be
able to relate to theirs.”

So how does he relate to the current generation,
whose methods of communication are becoming
increasingly less human by the day?

“| think young people are still communicating, it's

“AIDS has had such an incredible impact on dance music.

Sis here to getrid

of minorities and those the

government rates as undesirables. They think that if they
getrid of the undesirables who are making this music,
then they won't have any more problems.

“| never knew | needed to grow up until Marts died," :

admits Sanchez. “| wassuddenly responsible for my

own career and for the lives of all the people working

atmy label. Everything shifted ontomeand |
thought, 'Holyshit! Whatam [ gonna do?' | had to
grow up very, very fast. |'ve learnt to cherish things
when they are there. But at least Marts knew | loved
him. And | knew how much he loved me. His death

has totally changed my life. Sometimes | think he did

itjust to get out of work!"

just that they're communicating in a different
language. It's up to us to learn that language and
find out what they're trying to say. My music speaks
alanguage we all understand and, if they can tap into
that, then we can exist together on the same level.”
And that's the level of Roger Sanchez. Regardless

of what Masters At Work say.

‘Hard Times — The Album’ is out on Hard

! Times/Narcotic at the end of October
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CHARGED SELEETION

HERBALIZER

'REMEDIES"

THEIR SOUND LIES
B E T WEEHN
TURNTABLES . AND
TROMBONES,
UPDATING A DEEP
JAZZ sOUND. WITH
T 0D DAY S
SOPHISTICATED
PRODUCTION
TECHNIDUES WHILST
KEEPING A VIBRANT
FEEL TO THEIR MLSIC.

CLEAN UP
AUTUMN

COLLECTION

LIVONIA - 0 LAW
AND DOJ PRIME CUTS
IN COMBINATION.
SWEET VOCALS WITH
4 ECLECTIC MIXES,
ALBREY PASTERNAK
. HIP HOP BEATS
FROM OUTER SPACE.
KOOP - SCANOANAVIAN
JAZZ WITH ALL THE

RIGHT  FLAVOURS,
ORUM ANO BASS MEETS LIVE ACCORDIAN.
DAN CURTIN

"WEB OF LIFE"

ON PEACEFRDB, A
COMPILATION OF
DAN CURTIN'S HIGHLY
SOUGHT AFTER WORK
ON HIS OWN U.5.
METAMORPHILC
LABEL, CLASSIC NEW
SCHOOL TECHNO.

DJ RAP &
VOYAGER

"INTELLIGENCE"

THIS ALBLUM IS ASSURED
& CLASSY, COVERINE
ALL ORUM'N! BASSES
FROM THE DANCEHALL
STEP OF 'ROUGHEST
GLINARK" [WITH TOP
CAT] TO THE STRING-
LADEN MELODIES, \OF
'SEMINAL AURAY. . ONE
OF THE JUNGLE ALBUMS
OF THE YEAR.

SCHEMATIX
CONTRADIC-
TIONS EP

OVNT 4 (12'C05)
2N0 OCTOBER
RELEASED

DEBUT RELEASE BY
PHIL HOLMBERG IS A
BEGLILING | MIX "OF
ELECTRO AND TECHND),
CO-PRODUCED ; WITH
SIMEON  BOWRING
AKA PENTATONIK. /(4
TRACKS. 35 MINLITES.
VFM. LEARN TO EXPECT THE ECLECTIC... "FANS OF PURE
ELECTRONICS \WILL LOVE IT AND PROMBTION, TOS THE
ALTERNATIVE TECHNO PREMIERSHIP. 1S IMMINENT."
ECHOES

VARIOUS
ARTISTS
"STREET JAZZ"
FROM_» GANGSTARR
TO THE WU-TANG'S
4TH DISCIPLE, "STREET
JAZZ' PATROLS THE
BOUNDARIES OF HIP
HOP AND JAZZ
SHOWCASING  THE
FINEST GROOVES
AND RHYMES.

U STREETIALL

whaskathi g dots oy

"101+ 303+
808= NOW
FORM A BAND"
THE SECOND
SABRETTES
COMPILATION IS AN
UNCOMPROMISING
CONTEMPORARY
TECHNO ALBUM, NOT
A BREATEST HITS
RELEASE; ALL BASES
OF  MUSIE  ARE
COVERED HERE,
INCLUDING FULL-ON
ACIO TRANEE, SHUDDERING MOLTEN FLOOR OUAKE
TECHND AN PHUTURE PHUNKS

VARIOUS
ARTISTS

LOVED UP THE
BBC SOUND-
TRACK

ouT NOW DOUBLE
LENGTH COVMLE AT A
NORMAL PRICE +
TRIPLE VINYL PACK.
INC'S  LEFTFIELD
"MELT" THE GRID
"CRYSTAL CLEAR",
HARDFLODR
"ACPERIENCE", JAYDEE "PLASTIC DREAMS®. UNION JACK
“TWA FLLL MOONS AND A TROUTY, SABRES OF PARADISE.
'SMOKEBELECH', SPOOKY "LITTLE BULLET" PLUS MORE
ESSENTIAL ENIGMAS. LOVED UP™ AND LOVED UP LOGO™ &
© BBAC 1995,

VARIOUS
faze I Tho Hows ARTISTS
Az (RN B [RIWEES R INAHE
HOUSE 2"
A MORE THAN
WELCOME SECOND
INSTALMENT - ALL

[ u i s
DISTINGUISHING
THEMSELVES
WITH THEIR MISSION
TOD MIX IT UP,
THEIR INDIVIDUALITY
AND THEIR ABILITY
TO EXPERIMENT.

ko ke kg

CHARGED 15 THE DANCE DIVISION OF VITAL DISTRIBUTION

VITAL




AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S RADIO ONE SHOW EVERY SATURDAY, 7-9pm [

November 1995

STAY TOGETHER

VOONOURARWN=

WHADDA U WANT

THEMUZIKSWEEP

HIGHER STATE OF CONSCIOUSNESS -Josh Wink (Manifesto)
DISCO’S REVENGE
ATMOSPHERIC FUNK Wax Doctor (Talkin’ Loud)
BABY I'M GONNA LEAVE YOU (REMIX) Led Zeppelin (white label)

Gusto (Bumble Beats, USA)

Barbara Tucker (Positiva)

LET IT FLOW (SAUSALITO CALLING) Camelle Hinds (Black On Black)
K-SCOPE VOLUME 2 Eric Kupper (Tribal UK)
BRIDGING THE GAP Dirty Beatniks (Wall Of Sound)

Frankie Knuckles (Virgin)

PERPETUAL MOTION DJ Crystl (Payday)

SCRUMBLE

Misjah & Tim (X-Trax, Holland)
Brian Transeau (east west)
Eurogroove (Distinctive)

Mariah Carey (Columbia)

Indica (Movin’ Melodies, Holland)
Crookiyn Dodgers (MCA)

Rosie Gaines (Motown)

Joe Roberts (Grass Green)

THROW YOUR SET IN THE AIR Cypress Hill (Columbia)
AUDIO SENSATIONS Grant Nelson & Richard Purser (Nice ‘N’ Ripe)

FALLEN

APE (Dorado)

RENEGADE MASTER (REMIXES) Wildchild (Polydor)

ALABAMA BLUES (REMIXES) Saint Germain (F Communications, France)
FROM THE BLACK FOREST Vanessa Daou (MCA)

GHOST DANCE

Red Planet (Red Planet, USA)
Wickermen (Shindig)

BRING BACK MY HAPPINESS Moby (Elektra, USA)

DEEPER
PEACE (REMIXES)

FEEL IT

Escrima (Hooj Choons)

DJ Food (Open)

Soul Il Soul (Virgin)

Basement Jaxx (Atlantic Jaxx)
Less Stress (Future Funk)

Jon The Dentist (Phoenix Rising)
TNT (Slip ‘N’ Slide)

DJ Krush (Mo’ Wax)

RHYTHM GRAFFITTI Crime (Junior Boys Own)
MULTIDIRECTION SAMPLER Various (Talkin’ Loud)

FLY AWAY

Blaze (Shelter, USA)

POSITIVE EDUCATION (REMIXES) Slam (Soma)

GOREL (REMIXES)

Baaba Maal (Mango)
Blue Peter (React)

MUTANT JAZZ (TRACE REMIX) T-Power (SOUR)
THE DUNGEON TAPES The Bucketheads (Positiva)

HEAVEN

PHENOMENON
RECOGNIZE

THE THEME
TRANSAMAZONIA
FLOOR ESENCE

The Muzik Sweep

Carlito’s Way (Creative Source)

DJ Disciple (Muzik Pushers, USA)

Dista (Pleasure)

The Free Chicago Movement (Nuphonic)
Hot Lizard (Pacific)

The Shamen (One Little Indian)

Man With No Name (Perfecto)

was compiled from the following DJ returns: Alvin C, Mark Anderson, Audio Traffic, Jason Boardman, Pete Bones,
Scott Bradford, Pete Bromley, Richard Brown, Spencer Broughton, Steve Butler, Sarah Chapman, Claudio

Coccoluto, Emma Cooter, Russ Cox, Dan Curtin, Nick Dakeyne, Deep Dish, Dimitri, The Egg, Elliot Eastwick, Francesco Farfa, Paul Farris, Greg Fenton, DJ
Flex, Jasper The Satellite, Kelli Hand, Kenny Hawkes, Jon The Dentist, Mark Kavanagh, K-Klass, Steve Livingstone, Mark Luvdup, Mike Luvdup, Vivien
Markey, Gary Marson, Moose, Paz Pooba, Guy Oldhams, Peshay, Jason Roberts, Jim Ryan, James Savage, Mike Shawe, Patrick Smoove, Gareth
Sommerville, Ollie Sugarlump, Ricky Stone, Tasha Killer Pussies, Tasty Tim, Paul Thomas, Stacey Tough, Li'l “Louie” Vega, Andy Ward, Andy Williams,

Christian Woodyatt, Lee Wright

OB RADIO

AN

1 - Josh Wink




TOP 25 SALES -
L 2-Inch @@m < @um@ @@

1 HIDEAWAY ......................................................... De’Lacy (deConstruction)
2 N EEEL LOVE &v i ciction s e e oininieiaiaidisiala-s ainioia niaisinis uis s ain atatarasain ata sisia sia’e Donna Summer (Manifesto)
RE AD ER! S CH ART 3 YOUARENOYALONE .. i et minisomnenioneshsinieansasensiss Michael Jackson (Epic)
4 THE SUNSHINE AFTERTHERAIN ......cvuiutinntinarunnsnnsssnnsnnnsnansnnnses Berri (Ffrreedom)
5 STAYINVALIVES . .t iin e av o ehe saivinio s sinwviniais N-Trance Featuring Ricardo Da Force (All Around...)
rﬁg&%ﬁiﬁrm&gﬁs’ ) 6 HAPPY JUSTTOBEWITHYOU ....ovvcviinerinerunrnnanssnsonnnssnssnsnans Michelle Gayle (RCA)
GRSy TEWATS 7 U GIRLS (LOOKISO SENVY s v e craisitis et liisbuieias ratis iavalarabe aboaiafessia scateisTareists Nush (Blunted Vinyl)
2 PURPOSE MAKER Jeff Mils (Axis) , B TAKEME HIGHER I s e e e e e Diana Ross (EMI)
3 FOOTSTEPS OF RAGE Felix Da Housecat (Radikal Fear) OL LHOOMBASTIC -ttt i it i ninils s 4 i b SRt ere o o e b s e Shaggy (Virgin)
4 ENIMX-Trak (Peacefrog) 10 SOMETHIN' A DA HONEYZ . ..-:occieiviuasssssasonsnsansassossassssnie Montell Jordan (Def Jam)
5  FLASHBACK Boo Williams (Relief) ¢ N T CRY INDIA R o e e s v e ne o il e Tafocavars Shele) ihaters bruiuete o ichelaTate o/els o lersratei Tolataoiale Umboza (Positiva)
| 6 NATTLERASH Maikl (New Transatlantic) L U e e B noatn SO O R b R O D 5 A Do U GO E Aoa S B S BB 0 Original (Ore)
7 JOURNEY EP Gene Fanris (Relief) :3 tﬁ\él:lsGswEUE:nORE ...................................... BTcl:‘eaturil:gBVin:ent ((J:ovello B(Perf;cto;
I ve St labe) B 0 AR 14 LIFEISSWEET........cvvcevniiiiinientinncenniannnanes. emical Brothers (Junior Boys Own,
g lS’}\ATGEE?I% ﬁltsmeina?iﬂﬁmsiihh;gn) G IO AININIAT S il (< oe s miv e niars s exayutacs /yuralio7 o 418l a e a A oTa oleraYn araia sya]ne imlmiusa eluia wTarala aibialutus Mrs Wood (React)
: ; 16 RUNNING AROUND TOWN . ....cvvinarnnnnernsssnssassansssnnssasnnne Billie Ray Martin (Perfecto)
10 ACIDIC FONDLE Leigh Ansom (white lahel) 17 MOVE Y OUR BODY- il (e e =l b el 16 - s o i Xpanisons '95 (Arista)
18 DON'TLETTHE FEELING GO . ...cvuvrvinrrunnsnnresesnsnssnssanannnnsas Nightcrawlers (Final Vinyl)
19 WHEN ITHINKOF YOU .....cvvcverencsennsnassnsencnansanasannnnns Kenny Thomas (Cooltempo)
RAD I 0 GH ART 20 'SCATMAN'S WORLD .- oo ili sl a/ia i s atathials ahere aYers: orels /b b s o orale iwiuta o tare Scatman John (RCA)
21 RUNAWAY .......... Janet Jackson (A&M)
GIRLS FM ("°Y"d°"A"u I?[: o 22 TOTHE LIMIT . .eeuvennennenninneennennnenens Tony De Vit (X:Plode)
1 THINKING "BOUT YA LOVE Allen St Crew (TNT) 23 LET THERE BELIGHT .0 ot e s de v iies e b smamss s s s stoaon s s o e mes mt s Mike Oldfield (WEA)
2 \WHAT IS HAPPINESS? Leslie-Joy (Crash) AT HEFINEST S i e e e R e U gt o RN Truce (Big Life)
3 FIND A WAY Soul Solution (Jellybean) S5 PLAY. THIS HOUSE: &iiii &ut e aiois 5 5555 lslelolt i aliuiste sl e ofatess sibiata e s)bale o vrosais o amara ieie BB Club (Positiva)
4 WE'LL DO WHATEVER Bali Hu (Dig It) Chart details based on sales information supplied by CIN. CIN copyright
5 GROOVIN' Future Legends (Definitive)
6 REACH Lil ‘Mo’ Yin Yang (Strictly Rhythm)
7 STEP INTO MY LIFE '95 Valerie Johnson (Emotive) To P 2 5 SAL ES
8 SWEET MERCY Jo Roberts (Grass Green) [Damece Alloums
9 TOOT TOOT Jellybean (Relief) AUGUST 27 - SEPTEMBER 26
10 FUNCTIONS Glenn Underground (Cajual) Al STRADE 2 o s e L L e wis ahe oaca irere sasekt) u) o e erarsiuce ot ataydoaote Various Artists (Fever Pitch)
Chart supplied by Kenny Hawkes, Girls FI, Landon. Search those airwaves! 2 PURESWING 3 .coinciosnssnnionnessssnssassssssonsassessssneionsasssssss Various Artists (Dino)
3 SOME OF THESE WERE HOOJ. .. 2 .. Various Artists (Hooj Choons)
A TIMES BLY s e e e s o e L2 e S e SR L e b e/ e et e Orbital (Internal)
H 0 M E_Ll STEN I N G CH ART 3R i1, OO B O O H0 0 b o B o O O R N D T ODLD G T 0 O 0 0 DG D OO0 Faith Evans (Bad Boy)
HUNIL LIVILIN NS Vit 6 THE SHOW, THE AFTER-PARTY, THE HOTEL .......iv0creessunnssnnssnssnnnssnnss Jodeci (Uptown)
SUNSHINE JONES 7 e SMOOTH o S Ry W b 0§ ik b R e Ay Smooth (Jive)
(Dubtribe Sound System) S ONLYIBUILT 4 CUBANILINIXC & 15, e s ate 1516 v1n<104 ala1101s aava o avoToiafesa s aiaja e sletetors aietelatals Raekwon (Loud)
1 TAKE ME HIGHER Diana Ross (EMI) 9 MARK'S KEYBOARD REPAIR ......c00vveiinnssssanansssossassassnsnnnns Money Mark (Mo’ Wax)
9 DREAM U Srinivas & Michael Brook (Real World/Astralwerks) 10 FLUXTRAX v cvennnennronrnnssaassnssssssssassasassasnsssnsnsassnnsnnns Various Artists (EXP)
3 SETIR HIURSELE s oo ) 12 ARETROSPECTIVE OF HOUSE G105 «. 1. vvnennsee e e Vestous Artivis (St Dereeriae)
7 I91="98 ...vansnsensannnnsseanans ariou S u| nsi
g gﬂg&%ﬁﬁﬁ%&%ﬁ%gﬁggﬁlﬁ’[‘]’ggfgr)oun 4 s T 5 OR ATV BERY CODL Ve o o L s B i e TLC (Laface)
, 14 REGGAEHITS = VOLUME 18 . ....vvvcnncuntnsvunsssnsasasnnsnsnsanssnnas Various Artists (Jetstar)
6  LUSH LIFE John Coltrane (Prestige) 18 T IVMELES B s 0. e e e Lo a oo sofee e et e e e TeTs S e s el e e e e TelaYe e st e e Goldie (ffrr)
7 LKJIN DUB Linton Kwese Johnson (Mango) 16 DOPEIONPLASTIC 25 - e e s s Crais i sl et S e e e ST Various Artists (React)
8  LET'SGETIT ONMarvin Gaye (Tamla Motown) 17 CAFE DEL MARIBIZA = VOLUME 2 ....uuviurnernrassnesnsossnssnsansasans Various Artists (React)
9 GETZGilberto (Verve) 18 DANCE ZONE = LEVEL SIX .. .iuvuiurinerncarurucsananssasnssannnns Various Artists (Polygram TV)
10 HEADZ Various Artists (Mo’ Wax) 19 EXIT PLANET DUST ...ccovvvrecnnvernnnnersnasnnsnsnnnnnnnsdd Chemical Brothers (Junior Boys Own)
P " i 20 CREAMVLIVE ....:coceiscnnnisunnsnnsissisasanaissiosassnnsasas Various Artists (deConstruction)
DUGibs 5 Sk e i e v P AT, b el L MO AL B e b - Various Artists (Ministry Of Sound)
) 22 CONSPIRACY: & & st cla/siolelaalataials(s/sinls o araiulnisinioiaiea assla/e.a/alajalelsioin'e s n uialaiara Junior MAFIA (Big Beat)
4 23 HISTORY = PAST PRESENT AND FUTURE .......cvveriunrinnnsnnsnnnnannss Michael Jackson (Epic)
o 24 THE DUNGEON TAPES o iio o cisins e slsins aiais/utafi s sisistofomslass/uleram eia afofeisaiatutaa Bucketheads (Positiva)
r 25 DECONSTRUCTION CLASSICS ......cvcvivnnssnninassssssssnnnes Various Artists (deConstruction)
Charts details based on sales information supplied by CIN. CIN copyright
Dubtribe & 4

also in the oilering: d
1

DJ FOOD = A
RECIPE FOR

TONLON FUNK ALLSTARS = %
'SURE SHOT' (Reversions)
zen 1236
UP, BUSTLE & OUT —
' REVOLUTTONARY WORIAL'/
! AFRICAN FRIENLSHIP'
zen 1235 (Oct 30)

DISASTER. A NEW
ALBUL FEATURING
13 TUFF BUT
TASTY TRACKS
TOR YOUR AURAL
PLEASURE.

ior ITs & music makers:
1J m00LZ -
'BREAKS & BEATS vol:4
RAPHAEL CORIERLOS =
YTRULPET RIFFS'
tool 4 & 5
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RUSS MORGAN OF K-KLASS (Bradford, UK)

VR & O R - s e ol Plux (WT Records)
2 GET AWAY (STONEBRIDGE MIX) .......... Shauna Davis (Hi Bias)
3 WHADDA U WANT (K-KLASS MIX) ....... Frankie Knuckles (Virgin)
4 LOVE RENDEZVOUS (K-KLASS MIX) ..... M People (deConstruction)
G STAYSTOBETRER Lt o s s e Barbara Tucker (Positiva)
67 AMOVERTACOLITA 5.2 o e st e Chazz (Arista)
7 MISSING (TODD TERRY MIX) ..... Everything But The Girl (Atlantic)
SLETIESHDE 2 e P sonine ol Charlene Smith (Indochina)
9 FANTASY (MORALES MIX) ............. Mariah Carey (Columbia)
10 IT°S ON YOU (SCAN ME) .......... Eurogroove (Rhythm Republic)

DAN CURTIN (Ohio, USA)
EMBRYONIGEP ............. Titonton (Metamorphic Recordings)
METARHOR:. .= e e e Kenny Larkin (R&S)
....................... Max Brennan (Hollistic)
......................... Carl Craig (Planet E)
.................. Tralopscinor (Makin’ Madd Records)
.................. The Innocent & DC (BC Experimental)
NOVANDVAIER . o et Nova Nova (F Communications)
THORN R e s S Low Res (Sublime)
................ Norma G (Urban Sound Of Amsterdam)
........ Brian Harden (Relief Records)

— 0~ s ow N —
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RICKY STONE (Sheffield, UK)
1 RESTIRARTRZE Y = 50 T e Field Noize (Rainbow Bridge)
2 2SEBREL L mon s Self Presentation Society (east west)
3 WASSUP, WASSUP (DJ ICEE MIX) ..... A-Town Players (Premeditated)
4 MUSIC TAKES ME HIGHER .................... Lift (Sub-Urban)
5 RHYTHMDJ .......... Who Vs Basshin Twins (Shaken Not Stirred)
6 THE FLOW (FRANK DE WULF MIX) ............. Model 500 (R&S)
)

7 STAY WITH ME (FRANCOIS KERVORKIAN REMLX) ......... Erasure (Mute
8 DES RS s o e s e Moods (Stress)
9 BABY I'M GONNALEAVEU ............ Led Zeppelin (white label)
10 BRING BACK MY HAPPINESS (JOSH WINK REMIX) ........ Moby (Elektra)

DIMITRI (New York, USA)
DARUNK S ot 2 s o et s s e Daft Punk (Soma)

1

ZAlISELESSIMANGAE . ciin ol o ol e Minty (Candy)
JEBRERERE % el i Bassment Jaxx (Bassment Jaxx)
R o Lemon 8 (Energy)
5 KEEP ON CLIMBING ......... Psychedelic Research Lab (Satellite)
B5=| EEEL SPABEY 2 0 5 g8 0 T e S Slacker (Loaded)
DSTHEFREIING .2 =0 0, 5 o 2t ot Sugar (Aquaboogie)
8 ROCK DAHOUSE .............. Wicked Vibes (Virtual Recordings)
8=1GARE BECAUSEYOUDD - oo & Aphex Twin (Warp)
10 EVERYMAN (REMIXES) ............... Kenny Ken (Rugged Vinyl)

FRANCESCO FARFA (Pisa, Italy)

TEWEIBEGROOVE =5 v i oo Heimat (Models Inc)
2 BINBOE 2iox i i e S Axel Alex (Area)
3 ALONE IN THE DARK ..... Thee Madkatt Courtship (Deep Distraxion)
A UNTIT DR o e e S I Bill & Ben (Harthouse)
B ACURUNGTURE «5. s Gt v oty Astral Pilot (Harthouse)
G MONODRIVE s vt s eiere Try Bet (Defective)
L L e e ot v € Arithma (Calipso)
8 NOLTABE CONTRUOL S = 5o e Namozz (Pure Vinyl)
0L EROZEN-TUNDRA: v s o LA Synthesis (Plink Plonk)
10 THE PATTERNS OF FORCE ....... The Bloom Of Butter (Harthouse)
“LITTLE” LOUIE VEGA (New York, USA)

1 EVERYBODY BE SOMEBODY (MAW STYLE MIX) ..... Ruffneck (MAW)
2 MUSIKPUSHERS DI =2 o Disciple (white label)
St REABH s s e T s Lil ‘Mo’ Yin Yang (Strictly Rhythm)
4 GETURORENE s e Dajae (Cajual)
5  SWEET DUB (MORALES REMIX) Mariah Carey (Sony)
G TURNIE UL o, s s e s Pk e s LaBelle (white label)
12 URTITLED & 2 s Donnell Rush (acetate)
Bl BRI o e Boston Boys (white label)
9  OYECOMOVA ........ Tito Puenta Junior Featuring India (white label)
10 ICARE (S-MANMIX) ....covvvveiviernirnnnnnnnn Soul Il Soul (Virgin)

LEGION OF GREEN MEN (Toronto, Canada)

1  TEARING THESILENCE .................. Pressure Drop (Hard Hands)

2 MYSTIC SONGS FROM THE SANATORIUM ..... Zeuxis And The Painted
Grapes (Post Contemporary)

e SPORT IR S ot .....Heights Of Abraham (Pork)
4o ESOUNDSYSTEM v vl B i Statik (Cup Of Tea)
e MAMBONOA' i:vcoiinnniisosmbommmnnings Xavier Cugat (Columbia)
Bl AP EREESTYEEER: .... 5. h s v b s s SR Kushti (Octopus)
TaaiiHUBBLE ot s ...Higher Intelligence Agency (Beyond)
8  KINGASHABANAPAL ..........ccooveennn.d Funki Porcini (Ninja Tune)
9  FUCKEDUPBEATS ...... ....Chemical Brothers (Junior Boys Own)
TOSSRHYTHMWIDE:. .. 55s oo il oot The Mellowtrons (Chill Out)
PESHAY (London, UK)

15 THERAINREMIR®. . 555 o nt Photek (Metalheadz dub plate)
2. GUINTIILED oo sath. o S Link (Good Looking dub plate)
3 WATERMARGINNOZ .......ocvvvvvvvnnnnn, Photek (Photek dub plate)
R o | o .....Source Direct (Source Direct)
D EE DRUMSIORT . . 7i0s o v i ikl Doc Scott (Metalheadz)
6  COMPLEXITIES .......... . Unknown (Good Looking dub plate)
% REAVENRS e bss o ad Carlito (Creative Source)

................ Jay Magik (Metalheadz dub plate)
............................ Mowley And Lucida (Timeless)
..................................... Baby Kane (dub plate)

— w© o
=
=
=
=
=
m
=

J

CorpRe

SPECIALIST SHOP CHARTS

MUSIC MAN (Antwerp, Belgium)
TYGUIN Metrodade (Music Man)

EUROPALP Jimi Tenor (Sahko)

5TH GEAR Morgan Wild (Music Man)

NIGHTTIME WORLD LP Robert Hood (Cheap)

NEVER MIND THE DISTORTION LP Nav Katze (Crammed)
PRES TWIST Chris And Cosey (T&B)

SALSAWITH MESQUITE p-Ziq (Hi-Rise)

CIRCUIT 5 DJ Tim And R-Factor (Direct Drive)

9 HOTPOT Casina Classics (Ifach)

10 EXOTIKA REMIXES Skylab (Astralwerks)

Music Man, Steendam 83, Gent 9000, Belgium. Tel: 00-32-9-225-1165,

O~ O N —

DANCE TRACKS (New York, USA)
THE MOTIVE Mephisto Odyssey (Mephisto)

AS LONG AS IT'S GROOVY Sound Patrol (Organico)
STARLIGHT Model 500 (R&S)

DIRECT DRIVE EP Turntable Brothers (Vibe)

FK-EP Francois K (Wave)

LIFE Mijangos Featuring Xavior (Aqua Boogie)
VOLUME 1 Tronco Traxx (Henry St)

ALL IN MY MIND LP Bucketheads (Henry St/Atlantic)
9 FLY AWAY Blaze Presents Alexander Hope (Shelter)
10 VOLUME 3 X-Files (After Dark)

Dance Tracks, 91 E3rd Street, NY10003. Tel: 001-212-260-8781

O ~N w5 —

SWAG (London, UK)

ONE Universal Addictions (Intergroove)

MESMERIZED P-Nut (Plastic City)

THE THEME Hot Lizard (Pacific)

IT"S OUR FUTURE (REMIX) Awex (Plastic City)

A4TH PLANET SIDE Alien Funk Movement (Steppers)

UNTITLED Atom 3 (Intergroove)

GO (DAVE ANGEL REMIX) Paul Hazel (Rotation)

ARTISTS IN CHARGE OF EXPERT SYSTEMS Cristian Vogel (Mosquito)
9 THEENERGY EP EME Audio (Solid Grooves)

10 OCB Abrax (Electric Records)

Swag Records, 42 Station Road, West Croydon, Surrey CRO 2R8. Tel: 0181-681-7735

© ~N WL AW N —

RUB-A-DUB (Glasgow, UK)

ANY MORE QUESTIONS Mark B, MCM and Big Ted (Jazz Fudge)
RETURN OF THE DJ Various Artists (The Bomb)

BRONX TALE KRS One & Fat Joe (white labrl)

NIGGAZ AIN'T READY Bootcamp Klike (white label)

KRS-1 KRS-1 (Jive)

GLAMOUR AND GLITZ Tribe Called Quest (Jive)

THE CHRONICLES Peanut Butter Wolf (The Bomb)
ELEMENTALZ The Brotherhood (Bite It/ Virgin)

9 CREAM Raekwon/Ghost Face Killer (RCA)

10 BOOTCAMP BEATZ DJ Evil Dee (White)

Rub-A-Dub Records, 4 Glen Street, Paisley PA3 2JB. Tel: 0141-848-1674

© ~N oGS W N —

Please fax all charts to Floor Gontrol on 0171-261-7100

e techno@tower

thousands of techno cds available to choose from 1&5\\%"‘5“;““

Piccadilly 0171 439 2500 Kingston 0181 546 2500 Kensington 0171 938 3511 Bayswater 0171229 4550 Glasgow 0141 204 2500 Dublin 01 671 3250
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Do You like My Tight Sweater?
Bk
(0w
NAsdl

relecased 23.10.95

you can listen to my tight sweater
on CD, P or MC
_ contact Moloko at echo@echo.co.uk of
‘|« http://www.ccho.co.ulk/echo/echo.html

full freakuency Gear
throw out the mixfish tiki... weave on!

1

arecordings

spooky stereo ep

spooky stereo ep

1. stereo
2. can't remember
3. do not adjust your set
4. mono

out now on generic recordings distributed by vital
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another product from the transworld consortium...

OCTOBER RELEASES!

"Dark SidedShroom
OUT 2nd OCTOBE

on 12” ONLY

D) OMAR SANTANA - FOUR
TRACKS OF HARD BEATS,
DISTORTION & ACID RIFFS

4 KAMASuTRA
\("a_o‘)'a SUT’EA EXPRESS

OUT 16th OCTOBER NEW UK REMIXES FROM

SLO MOSHUN, BLAKKAT
on 12” ONLY

& PULSATION...STEAMIN!
‘ \ JUSTINE - ‘WANT ME LOVE ME'
Transworid

-

DISCO SVENGALIS - ‘THE RIDE’
UK MOVIN’ - ‘SO SPECIAL’




DJ HMGC
Phreakin’
Dirty House, USA

tointheir tea-breaks. (CB)
00000

slowas well."
Ricky: “l don'tlike that ‘Come on’vocal on
the B-side, though.”
Dean: “Nah, it's from, oh, | don'tknow
how many records. It's just one of those
samples which was used over and over
again when all of the Italian stuff was out.”
000060

ERIC KUPPER

The K-Scope Project Part 2
Tribal UK

THIS missed out on the Muzik
Single Of The Month award by a
sliver of a sliver. The highlight is
“Planet K", an intoxicating fusion

of kaleidoscopic piano lines,
whistle-along flutes, warm beats
and midnight-down-in-the-woods
noises which will have you falling in
love with the first person you see
when you next step out of the door.
That lollipop lady down Little Ealing
Lane had better watch out. And if
this wasn't enough, there's also

the schwinging “Stonk” the
thumping “Katerpillar” and the, er,
purpley dazed “Purple Daizies”.

Buy, buy, buy! (P)

00000

Dean: “l like this. | think the pianos on
‘Stonk’ need to be leftalone allittle
longer, but what's going on underneath
isinteresting, and ‘Purple Daizies’is
going back on that old jazz tip again. It
makes me think of Dennis Coffey.
[Dean plays ‘Planet K’] This sort of stuff
is where a lot of techno is going as well.
Which is good because ithad got to the stage
where all you were hearing was ‘Boom-boom-
boom'. Yeah, |want one of these. | didn’t think
Tribal did this sort of stuff.”

Ricky: “Itreminds me of 808 State.”
00000

SPOOKY
Stereo EP

Generic

justlately? The hyper melodies of the title
cut sound like they're played by a Butlins
holiday camp organist suffering a panic
attack. Like two of the other three tracks
here, it could well have been lifted from a
mid-Seventies concept album. Which
leaves the chunky “Mono" as the one
saving grace. Hmm. .. Maybe Spooky

Ormaybe just get outa bit more. (P)

[ [ elele]

Dean: “Gargantuan’ was a wicked album. The
introduction to ‘Stereo’ sounds like... Oh yeah,
‘Blinded By The Light’' by Manfred Mann's Earth
Band. ‘Can’t Remember’ is good, though, but |
don'tthinkit's avery smart choice to putona
single. It's too industrial, it doesn’t have the
groove. Having said all that, | can’t waitto hear
the new Spookyalbum.”

[ [ ] o/e]

EUROGROOVE

It’s On You (Felix Da Housecat/
Hyper Go Go mixes)

Distinctive

FORGET the Hyper Go-Go remix.
Touching the sky, it most definitely ain't.
Butit's worth peeking at Da Housecat's
reworking, on which snatches of the i
original vocal are shot to pieces by a
meandering, if somewhat lacklustre,

deep Felix trance sesh. (CB)

DIRTY House is anew offshoot of the Australian Juice imprint
(distributed in America by Richie Hawtin's Intellinet set-up).
Butthere's nolet-up in DJHMC's hell-raising acid house
pyrotechnics, even though “Phreakin™ is a little slower than
their usual fare. This has to be the record Phuture 303 dance

Dean: “This is really good. Itsounds quite different. It's gotareal
crunchy edgetoit. It's gotalot of bounce and oomph, butit's quite

WHAT earth have Spooky been listening to

should dump those Rick Wakeman albums.

Key: Classic

Pic: Kevin Gray

Dean: “The Hyper Go Go mix has that same
‘Come on’sample we just heard on the DJ HMC
record. I don'tlike it. It sounds like D:Ream.”
Ricky: “Mecca club, hands-in-the-air stuff.”
Dean: “Yeah, typically High Street British. And
the Felix Da Housecat mix is just typical Felix.
He's good at what he does, but it's time he tried
something else. | like the space, though, and
the way the sounds gradually come in. You
lock into a sound and you're off. It's proper
trance, innit?”

[ 1 [Vele]

GAVIN FRIDAY

Angel (Remixes)

Island

AS the singer of Virgin Prunes, les enfants
terribles of the post-punk era, Gavin Friday
used to wear fishnet tights, smear himself
with blood, and get thrown off stage half-
way through every other gig. How times
change. Butalthough he's now joined the
rest of the world in the search for cool
remixers (here opting for Tim Simenon
and Howie B), there are still plenty of
unsettling twists to his music. The perfect
record to chill out with after a hard day's
axe murdering. (P)

©0000

Cracking ® Competent

®e® Clumsy

eee (ack

Guestreviewers: THE ALOOF

Muzik reviews by Push and Calvin Bush

Dean: “He used to sing with Virgin Prunes, did
he? Theywere an old art-school band, with
loads of silly haircuts.”
Ricky: “l like Howie B and | really like this. | love
the way he's used the vocal. It sounds eerie.”
Dean: “I played with Howie a few weeks ago. |
likethis. It's agoodalbum track, butit's not going
to getmuch club play because of the vocals.”
00000

SELF PRESERVATION
SOCIETY

Secret

east west

“SECRET" has all the elements of hard-
edged, British party-house (sirens, kettle
drums, whoops and yelps), but you can't
help feeling that Rocky & Diesel might be a
little aggrieved when they hear this Dave
Valentine production. (CB)

[ I [ele)

Dean: “Iknow Dave Valentine. Personally,
ha-ha, which makes it even worse. His mix of
Suncscreem'’s ‘Love You More’ was brilliant,
tremendous, but... Nah, I'm notinto this. How
about X-Press 2 and X-Press 2 and X-Press 2?
It's just formula house with gated vocals and
thatstring sound. Nothing individual.”

[ | [o/e]e]

FUNKY PEOPLE PRESENTS
The Blaze Tracks EP

Funky People, USA

NEW York's forgotten heroes of house
swerve across the deep disco divide,
touching on Afro-jazz (“Nubia”), swing a
capellas (“Accaliberation”) and light disco
(“Funky Music”), before hitting sublime
form on the tripped-out jazz house
swirlathon of “Moonwalk”. (CB)

00000

Dean: “Blaze? Bloody hell, are they still going?
[He puts on ‘Moonwalk’]. Mmm, that sounds
better than ‘Funky People'. It's got a bit of
Herbie Hancock, a bit of Dexter Wansel. This is
marvellous, but the track before was horrible. |
like vocals, but | just get bored of those kind of
arrangements. If it was Liam from Oasis
singing, I'm sure it would be different.”
@000@ (‘Moonwalk”), ®OOOO (therest)

MARIAH CAREY

Fantasy

Columbia

IGNORING Dave Morales' remix on the
grounds that he's the only man in the world
who looks like he paints his designer
stubble on, we go straight to the R&B
mixes. And they're incredible. There'sa
Sean "Puffy” Combs production, a
bewildered OI' Dirty Bastard rap and a
Tom Tom Club sample. But you'll still
want to pierce Maria Carey's doe-eyes
with a kebab skewer. (CB)

0000

Dean: [Listening to the Morales mix] “She’s
gota nice body! Ha-ha! No, she can belt it
out, but she never gets anyreally challenging
stuff. It's all such a formula. Thisis justa
standard Morales mix. I'd like to hear her sing
over some guitars, something a bit Bjork-y.
Puther in the studio with Spiritualized.

Now that would be interesting.”

Ricky: “It's just coffee-bar listening. I've never
beena Morales fan.”

00000

MISJAH & TIM

Scrumble

X-Trax, Holland

HOLLAND'S answer to Hardfloor? Or
much more? Undoubtedly the latter. At
least on the evidence of the hell-raising
house-o-matic frenzy of “Eta 825", which is
the B-side here. Full of crunching basslines
and muzzled 303s, it's a towering slab of
Secret Cinema-style techno. “Scrumble” is
also guaranteed to up the madness. (CB)
00000

Dean: “Itend to like Misjah & Tim’s B-sides
more than their A-sides. It's the big, long
drum-roll every time. You know exactly what's
coming. Butl'd definitely play ‘Eta 825", It
sounds more like something on Touche. It
hasn’tgone ‘Pr-r-r-r-r-r-r-r' [Imitating drum rolll.”
[ I ] o]

ESCRIMA

Deeper

Hooj Choons

M-PEOPLE on poppers and custom-built
for chart success. Tall Paul Newman
knows what gets hands inthe air, Trade
muscles bulging and shoppers into Top
Shop. “Deeper” has nothing to celebrate
other than its own utterly massive

commercial appeal. (CB)
©e000 =5
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Tall Paul Invites you to...

13 Hi Octane Handraizers In The Mix

Thirteen of the biggest club tunes of the year mixed to perfection by one of the countries leading DJ’s
including LIQUID - “Sweet Harmony”, ITTY-BITTY-BOOZY-WOOZY - “Tempo Fiesta”, IAN POOLEY - “Roller Skate Disco”,
TECHNOCAT - “Techno Cat”, CHAKA BOOM BANG - “Tossin’ & Turnin’”, & ANTIC - “The Ultimate.

Coming early November
“psychotrance 3” compiled and mixed by Eric Powell from Bush Records

available at:

moonshine
For Further Info, Contact Moonshine By Fax: 0171 636 4532

r.
E-MAIL: feedback@moonshine.com  WORLD WIDE WEB: http://www.moonshine.com/ our p ICe
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ROBERT HOOD
Nighttime World Volume 1
Cheap, Austria

WHEN Robert Hood is going beyond the dance, the silent
partnerin Jeff Mills’ Axis mission will damn well let you
know. Having served up notice of his fearsome talent with
last year's “Minimal Nation” double-pack, he pretty much
coined the definitive minimalist manifesto. Over eight
tracks, this young arriviste made no claims on widescreen
emotion. Thetitle told youwhatto expect. And what you
got was a searing exploration of the space between the
grooves, another world where melody was sacrificed on
the altar of fiercely funky metallictechno. In 1994, this was as near to state of the
artasitgot.

“You can only dream the same dream once,” Hood declared later that same year,
ontherelease of his second album, “Internal Empire”. Again, “Internal Empire”
proved nofalseftitle. This time, Hood chose to explore an innerspace of reveries
and physicality. Twisted and complex, like the body’s arterial system, the tracks
pulsed their way through sinuous tissue and fleshy cartilege, upping the
sophisticationto almostimpenetrable levels of three-dimensional intricacy.

And so to “Nighttime World”, that “difficult” third album, released while innovators
like Derrick May and Stacey Pullen are still lingering on their debuts. Don’tbe
misled by the fact it's on Pulsinger and Tunakan’s Cheap imprint, the home of
freestyle pranksterism. From the Blue Note-styled, deep orange sleeve, with Hood
caught frozen in a street-scene, staring intently off-camera, it's clear that “Nighttime
World" is a far more pensive, reflective affair. For q,n\tdﬂ%wh eaughthis home-
listening chart in last month's Muzik, this is how. thosej jazzin uences havefiltered
through. The resultis the finesthome-listening techno alb‘gm since Eddie Flashin’
Fowlkes'“Techno Soul” or Juan Atkins' “Magic Tracks”.

Itopens with “Behind This Door”, a wind-in-the-hair tear.down Chlcago s lake-

front which is high onits own velocnty There s avo| e and there
are strings which cradle you, then sw dlevel. It
lasts four minutes and feels like al anicling
the adventures of Battlestar Galaet (Gl 1 culollows

and is only a'ninute longer, heHEic e 0 rama, which swerves
and dovetails back on itselfg@gain makes for an infinite filmic saga.

structural mode adopis;an almostintellectual complexity. Even
| s always concerned himse the
mlnutlae of sound those tiny ﬂec of welramn%%s just vnsnbleonthe horizon. On
never to be heard

1

triangle meandering in and out of fOcus Andra dund cluttere? it'sso
immaculately recorded that you re barely aware, sensing these sounds as no
more than gentle ruffles of the senses. ;

Or check the melting “Colour Of Skin”. Aswlcate pmhotlf lays dowrl the
perfect mood for some drizzling melancholic Eastern European%ve story, the
percussion clicks and whirrs like it was constructed d entirely out oﬂgltchen
instruments. No lazy Roland pre-sets here. On“E|ec‘n’EnggeLPai’g4 " (ironic
self-reference?) the sounds are altogether darker. A high-pitched whine festers’
inyourinner ear, the feeling of malevolence heightened by the eerily fibrillating
percussion, and yet it never degenerates into tedious horror-core.

"Nighttime” is a short reprise of the title track, while *
journey into Millsian looped funk, constructed from s
machinery like some post-apocalyptic dune-buggy. A
“Stark Reality”, an incredible, orchestrated ambien

solemn. AII the while, the sound of splintering glass tin eso
within the mix. Stunning. 3

I've listened to “Nighttime World” 20, maybe 30 times over
and still it stands unrivalled by anythlgﬁmm Detroit fo
was beginning to despair of techné’s sta ,Robert Ho
jigsaw template and made acompletely new picture out of the
sense some of the old patterns and shadings, the way youg:
ob]ects in Picasso’s Cubist paintings, butthefma! who
¥ revitalised, refreshed and darn near reinvented.

Time for all you fellow doubters to be born again.
Calvin Bush
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SOULS OF MISCHIEF
No Man’s Land

Jive

SECOND albums always seem to be
stumbling blocks for young hip hoppers,
especially those who have done something
slightly different on their first trip out. Take
Souls Of Mischief, four guys from Oakland,
California, who turned out vertiginous
heaps of high-pitched words over fragile,
jazz-edged tunes on their “93 ‘Til Infinity”
debut album of two years ago.

“NoMan's Land" finds the quartet playing
the game closer to their chests. Forastart,
their rapping style has settled into
something closer to the norm, partly due to
adeepening in the natural timbre of their
voices. Their music has similarly developed
more depth and fullness. On the likes of the
title track and "Rock It Like That”, for
instance, they come up with the goods ina
straightforward, unfussy manner, the funk
mixed with fire.

While they haven't developed into an
Qakland version of A Tribe Called Quest,
Souls Of Mischief haven't fallen into the
abyss either. They remain good, honest
practitioners of their art who, now and then,
show they have the potential to go further.
Will Ashon
00000

BIG EYE

Big Eye

Hydrogen Dukehox

AS the prime movers of Exodus, the Luton-
based free party organisation, Big Eye
know all about the roots of the UK
underground. Removed fromlegal
clubbing, genre-hype and the attention of
the media, this album proves they have
pursued their own vision to analmost
perverse degree.

Using tense sonics imbued with an
unnervingly sinister atmosphere, Big Eye's
combination of hardbeat, cavernous
techno and twisted drum 'n’ bass is at once
isolating and inviting. Indeed, “E Tek
Demix" and “The Enormous Silence Of
Beech Trees" are both totally
disorientating. Imagine the kind of sound
that old big hair from “Eraserhead" might
enjoy if he were a clubber instead of being
into girls with puffy faces who have a
penchant for singing ditties from behind the
radiator. Elsewhere, “Beelzedub 2", which
has been doing the rounds on white label
under the name of The Bud Brothers, is a
superb take on trance-scaped jungle.

Big Eye's debut album may not be perfect,
but it has enough promise to suggest that
this outfit are well worth keeping an even
bigger eye on.

Martin James
00000

KALIPHZ

Seven Deadly Sins

Payday

CONFIRMATION that Kaliphz had truly
arrived came when Coolio’s producer,
Wino, was drafted in to remix the first single
from this album. Unfortunately, he remixed
one of the worst (though perhaps one of the
most commercial) tracks on offer.

There's no doubt that the Rochdale boys
have made giant strides here. “Seven
Deadly Sins" is varied in both tone and
content, the opening cut, “Blood In Blood
Out", managing to combine sucka MC
rhymes with a meditation on AIDS and a
guest appearance from Ces of UTD. Ces
also appears on the excellent, electric
piano-riffed "Bang Bang Boogie”.
Elsewhere, the breadth of styles runs from
the shuffling jazz of “Tha City Neva Sleeps”,
through an old skool tribute on “Props 2
Tha Tru Skool” and on into the gentle ska
of “Eat The World".

Aside from the occasionally overfamiliar
samples (The Cure for God's sake?), the
main criticism is that, at times, Kaliphz

\
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Master Blasters

MASTERS AT WORK
Sessions5
Ministry of Sound

THE corporate juggemaut which is the Ministry Of Sound just keeps on rolhng A
complete refurbishment of the club followed by this, the latest recording from the MOS

~ dynasty. Arrivingiin a very nifty wallet, “Sessions 6" is a two-CD set comprising noless
than 24 current clubtunes. Itfollows in the footsteps of Humphries, Oakenfold, Civilles
& Cole and Mackintosh and this time features the musical tastes and mixing skills of the

legendary Masters At Work.

Given that Kenny “Dope” Gonzalez and “Little” Louie Vega have become
- synonymouswith the New York house scene of the Nineties, it's no surprise thatwe
getaclassic NYC house set served up with soulful vocals, funky percussionanda
crisp, uncluttered production. A maxim which governs most of the selections over the

two-and-a-half hours of deep, urban grooves.

While the prolific duo could have quite easily packed “Sessions 5" with their own
mixes and productions, it's refreshing to note they've been pretty restrained. They
have only included Hardrive's trio of “Deep Inside”, “Moonshine” and “Can’t Wait To
GetNo Sleep 95", along with The Bucketheads' “Come And Be Gone", Barbara
Tucker's “Stay Together and Lou 2's “Freaky”. Their other choices are some of the
best club cuts of recent months, most noatably Kim English’s “| Know A Place”, Jasper
Street Company's “A Feeling”, Rochelle Fleming's “Suffer” and Absolute's “There W:II

~ ComeADay".

Both CDs are flawlessly mixed, with the rhythm and pace kept at a chugging 1 20-
1286bpm. Which, when applied to tried and tested dancefloor favourites, makes for
some very easy Ilstenlng But although enjoyable, you can't help thinking that MAW.
should have gone outon alimb alittle and really mashed things up. Afterall, these are
two DJs whoalso know hip hop, swing and jazzinside-

out. [t would have been interesting to hear a bit more
- experimentation in what s, formy money anyway, quite

asamey set.

Having said that, this is an essential package for
Masters At Work fans, as well as those clubbers who
like a liberal sprinkling of soulful vocals in their night's
aural entertainment. The high points of "Session 5"
include the hard-edged sequence of “Deep Inside”,
along with M&S' “Keep On", Donna Blackely's
"Gotta New Love" and the triplex of percussive
sounds made up from India’s “Can't Get No Sleep

95", David Morales' “Philadelphia” and The
Bucketheads' ‘Come And Be Gone”.
Allinall, this is one of the strongest house

compilations of the year and certainly one which will
raise the Ministry Of Sound profile even higher.

Jay Strongman
00000

stretch themselves too far. If only they
didn't ask their voices to deal with rapping
styles they haven't quite got the control for.
Will Ashon
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D:REAM

World

FXU/Magnet

CONTRARY to the title of their gutsy floor
filler, “Things Can Only Get Better”, things
in the D:Ream camp couldn't really get
much worse. Having previously struck a
healthy balance between commercial
success and making good music, most
notably with the roof-raising “U R The Best
Thing", the group have now lost the plot.
Severely.

® AL

“World" finds D:Ream drifting offin the
direction of pedestrian pop. Drastically
pale in comparison to their former
achievements, it's the musical equivalent of
watery gravy. Pete Cunnah (the George
Michael of dance, perhaps?) repeatedly
lets himself down with dated bar-stool
histrionics, most of which simply consist of
him crooning, “Nah, nah, nah,” and “Yeah,
yeah, yeah," alot. And is itjust a bizarre
coincidence that one of the guest
instrumentalists is called Simon Bates?

There's even atrack called “Enough Is
Enough”. Which, of course, is too good
achance to miss. D:Ream should think
very seriously about swallowing a dose of
their own medicine.

Rachel Newsome
00000

ONYX
All We Got Iz Us
Def Jam/RAL, USA
THE last time they
came around,
Onyxseemedto
annoy everyone.
Tracks like “Throw
Ya Guns Up” and
“Black Vagina
Finda” outraged
the censorship
lobby, while the
old sages of hip
hop found
themselves
thinking the

boys' bald heads,
black combat
gearand sneers
werejust alittle
manufactured.
Not that it
affected sales.
Their album went
platinum.

Onyx are back
on the controversy
trail with “All We Got |z Us", an album which
represents a nihilistic refusal of the ghetto
(“America's nightmare — young, black and
just don't give a fuck”). The opening skit will
no doubt be interpreted as a call to the
youth to commit suicide, but itends with a
rallying cry (“Maintain!") no matter how bad
it gets. Musically, however, the baldies
have moved on, “Evil Streets” showing
they've been listening to Wu-Tang and “Mo
Def" demonstrating an almost mellow side.
And “Purse Snatchers” is evidence of the
improvement in their MCing skills.

Despite the inclusion of a couple of dull,
two-dimensional hardcore tracks, there's
enough here to suggest Onyx will be
around long after the gurning has gone and
the hair has grown out.

Will Ashon
00000

JAY CHAPPELL

Journey By DJ - After Hours

Music Unites

YET another excellent release in the

Journey By DJ series. Only this time, as the
title suggests, the mood is mellower

¢ than on previous outings. “After

i Hours", you see, aims torecapture

i those chilling-out, winding-down,

| kicking-back moods usually

| experienced as the sunrises andyou

| head for the beach, breakfast or bed.

i With 16 warm, fuzzy tunes from 1988

| to the present day, all seamlessly

I mixed by Jay Chappell, it forms the

| ideal post-club soundtrack.

i From Ellis D's “It's Paradise” and the

| 49er's “The Message” to Beat

| Foundation's “Foundations” and

| Seduction’s “Seduction”, the tempo

§ iskeptsecurely this side of frantic.
Jazzy melodies, gorgeous strings and

basslines torelax to are all part of the

skilfully put-together package. My only

minor complaint is the absence of Sueno

Latino’s classic “Sueno Latino” and one or

two other ambient Italian gems of the same

era. Maybe they'll be on “After Hours

Volume Two".

Jay Strongman

00000

DI FOOD
A Recipe For Disaster
Ninja Tune
YOU could make a case for claiming that
DJ Food invented trip hop as we know it.
Fusing instrumental drum ‘n’ bass with
head-nodding jazz funkiness, he has always
relied heavily on wackoid samples, lost
breaks and lush organics wreathed in the
smoke of 1,000 skunk joints.

Now that the rest of the world and his
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sampler have caught up, this sixth
outing is Food's toughest excursion
yetinto the kitchen of dope culture.
But he comes up with enough slabs
of funky space cake to get Fanny
Craddock rising from her grave for
aboogie.

Inevitably, there's plenty of the
spiced-up trip hoppery you'd expect,
all flavoured with Food's madcap
sense of humour. “Inosan” is as dark
asavoodoo graveyard, “Half Step" is
simple and strange, and the new-
style head-phonk of “Akaire” sounds
like the entire Rio carnival is about to
break out of your speakers.
“Scientific Youth” and “Fungle Junk”
are Fabio-styled jungle, while
“Scratch Yer Butt” and “Scratch
Yer Hed" are b-boy collages. Ifyou
like the recent albums from Cool
Breeze and The Ballistic Brothers,
you'll love this.

DJ Food's kitchen is hotter than
ever. Stay inawhile and let your aural
taste buds explode in the heat.

Calvin Bush
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AUTECHRE

Tri Repeate

Warp

SWEEPING soundscapes full of
nature, brightness and light this is
not. Butthen Autechre have always
specialised in the darker, deeper,
flip-side of ambience. They make
music for hanging teddy bears to.
Music for winter.

“Tri Repeate” is packed full of
unsettling, skin-crawling music. The
most danceable tracks, like “Eutow”,
constantly threaten to fall in upon
themselves, collapsing under the
weight of the twisted sounds and the
screeching architecture of their
constructions. “Gnit" sounds like the
negative image of ajungle track,
silent where there should be
thudding drums and filled with noise
where there should be quiet.

Autechre have moved up from their lo-fi
origins, but their sounds are still sticky-
fingered, investigating the depths of their
machines. Theirtampering with noise and

inside computers and operate them (you
remember The Numbskulls, don't you?)
stark, raving nuts. Or, as Autechre would
probably put it, gnutz.

Worth more than three repeats, any day.
Vaughn Allen
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JAH WOBBLE

Heaven And Earth

Island

MORE globalism from the ex-PIL person.
More surfing the waves of world culture on
aheavy dub bass. But “Heaven And Earth”,
the follow-upto last year's “Take Me To
God", finds Mr Wobble in areflective
mood. It's amelancholy trip.

Wobble uses the statuesque, measured
tones of traditional Chinese music to
create a beautifully tranquil, post-event
sound. “Heaven And Earth" begins by
hinting at the idea of Upper Earth, an
intermediate stage linking the secular and
temporal planes which the Chinese
believeis Chinaitself. Then, as the album
progresses, he flies through a whole
variety of other territories. Saxophones
bubble up on “Hit Me” and tabla drums
run away with the closing track, “Om
Hamah Shiva”.

Being a fully paid-up member of the
international music community and having
previously worked with people as varied
and talented as John Lydon, Sinead
O’Connor and Andrew Weatherall, it
comes as no great surprise that Mr
Wobble's musical sources come from just

: about everywhere. Bits of hip hop, funk and
: jazzfilter through into this dense mix. It may
i bemelancholic, but “Heaven And Earth” is

: also an extremely colourful trip.

: Jake Barnes

texture must drive those little people who st :

00000

: THEGROOVE CORPORATION
i Co-operation

i Network

i AN album so utterly smooth, so beautifully
: calm, and so wonderfully able to shift
:around the vast amounts of bass without

: stress or strain, that it could be running on
i ball-bearings. “Co-operation” reallyis a

¢ quality item and it comes as no surprise to
¢ find itis released on Birmingham'’s highly
i revered Network imprint. It's a mixture of

i dub, souland deep house, but sucha

¢ description barely does justice to a set of
i superb musical hybrids which have rarely
i been heard before.

The Groove Corporation are three
Brummie studio engineers who used to

i partner Billie Ray Martin in Electribe 101.
: After she left the group to launch her solo
: career, the remaining trio opted not to

i find a permanent replacement, but to

¢ change theirname and bring in arange

: ofblistering new vocalists, including the
¢ legendary dub veteran Bim Sherman on

i the excellent “Ghetto Prayer” single.

: With this in mind, “Co-operation” is very

: much astudio engineer's album.

: Radiating a late night atmosphere of

¢ seriousness and density, it's reminiscent
:of Smith & Mighty circa 1990.

As Birmingham's club culture accelerates

towards the end of the millennium, this
i record will act as the quality control.
: Jake Barnes
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CYPRESS HILL ,

Cypress Hill lll (Temple 0f Boom)

Ruffhouse/Columbia

SOMETIMES, the best form of defence is a good offence.

Although Cypress Hill have closely adhered to the funky, blunted blueprint which
they pioneered on their platinum-selling, self-titled debut, they felt the scornful wrath
ofthe hip hop community when they issued their quickly-recorded, somewhat
lacklustre follow-up, “Black Sunday”. Especially when it was embraced to the triple
platinum delight of a broader crossover following. Coupled with co-headling
Lollapalooza, touring with guitar bands like Rage Against The Machine and
recording tracks with Pearl Jam and Sonic Youth for the “Judgement Youth”
soundtrack, they didn't sit well with those on the street who spewed the now
hackneyed mantra “Keep It Real”.

Cypress Hill- DJ Muggs and MCs B-Real and Sen Dog — have laid low, unwilling to
answer their detractors. Until now. “Cypress Hill lll (Temple Of Boom)" is by far the
group's most angry effort to date. Containing a number of not-so-veiled threats
levelled at their critics, it simultaneously re-establishes the triumvirate among the top
echelon of the ever-changing hip hop hierarchy.

From the opening beats of “Spark Another L" and “Throw Your Set In The Air",
B-Real's trademark nasal whine and the constant cheerleading of Sen Dog meet
atadevilish crossroads, locking into unstoppable tandem rhyming while steam-
rollering over the competition. Growing from the ghoulish pre-horrorcore concepts
which he fleshed out on “Black Sunday”, Muggs' production is again dark and
ominous and his style, which seems to have been partly influenced by the likes of
Tricky and Portishead, has progressed to the point where he isn't as dependent on
repetitive loops as he was inthe past.

Even in the hazy, lazy weed anthem, “lllusions”, B-Real snaps, “Some people tell me
I need help/Some people can fuck off and go to hell/Goddamn when they criticise
me". But by far their most hectic tracks to date is “Killa Hill Niggas”. Co-produced
with RZA, the chief of Staten Island's Wu-Tang Clan, the friendly but heated East
meets West exchange finds the Hill devastating the mic with a flurry of Spanish
insults as the Clan’s U-God turns in an impressive, highly volatile guestrap.

But there's more work to be done and “Strictly Hip Hop" is the final nail in the coffin.
Over ajazzy beat, they attack nearly everyone who's been asking for it, including
former writers for “The Source” (the revered US hip hop magazine which mocked
Cypress Hill's crossover appeal), House Of Pain (who were unceremoniously
dismissed from their Soul Assassins posse), MCs who do guest rhymes on R&B
tracks and those who offer their lyrical skills to hawk malt liguor in commercials.

Whether or not “IlI” will help Cypress Hill regain their street credibility has yet to be
determined. With their backs to the proverbial wall, they've been forced to grow and
transcend their difficulties. Thankfully, the by-productis that their music has risen to
anew level. And, atthe end of the day, that's all that really counts.

Darren Ressler
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Hill's Angels
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DOUBI.E DECKERS

The cream of this monlh s mix-lapes. SQek hard and vou‘shall ﬁnd. - ' -

FRANKIE BONES - “Mix Pro *ect Volume One”
p

THIS intelligently segued collection displays some of Frankie Bones' finest material from
19921995, A wired mesh of hard beats and breaks, Adolf would surely be racking them up to
this concoction if he was still alive. Theexpressmn “beati inyour bones' was surely meant for
the manic cut-up king. (BT) /| ‘
8800

TERRY MULLAN - “New School Fusmn 2’

TERRY Mullan, a new recruitto Richie Hawtin's troop, presents the second volume in his
“New School Fusion” series. From the deepest Detroit techno to the hardest Chicago house

and disco, Mullan's mixing is largely seamless. The tunes kick and the links are tight, so cgnore !

the fruity New Age coverand dig i in. (NT)
90800

MILES HDllWAY & ELLIOT EASTWICK - “Hard Times”

ONE listen to this profile cassette from the basement of the old Hard Times venue and you
will soon understand why Muzik has been banging on about these two guys for the last few
months. The rash mixing gives fresh edges to some of the vocal tracks, while minimalistic
music from Maurizio is segued into E-N's “The Horn Ride” and other house gems. Watch
them flyin 1996. (BT)

90000

FUMIYA TANAKA - “1 Am Not A DJ”

| FUMIYA Tanaka, Japan's answer to Jeff Mills, tears through 25 of the finest underground cuts
around. From the cracking breakbeats of his own “Animal Attack” to the classic acid abuse of
Sulphurex's “Point Break”, Tanaka's speed and choice of selections shows why he's enjoying

widespread acclaim, Although his mixing doesn't touch Detroit’ sf' inest, the tracklisting alone

makes this aripper. (NT)
00000

RICKY STONE - “Forhidden Fruit”

RECORDED at Forbidden Fruitin Sheffield, local boy Ricky Stone provides a spiritual
selection of trance and funky house music which justifies his regular slots at Lakota, Club UK
and BCM inMajorca. A conceptual mix, this cassette opens up with adeep introandruns
through to the likes of Patrick Prins and Pizzaman, resulting in a seamlessly linked wall of
sound. (BT)

00800

VARIOUS ARTISTS

Origins Of Sound: The Electro Bass
Sound Of Detroit
Submerge

VARIOUS ARTISTS

Soul From The City: The Definitive
Detroit House Gollection

Submerge

"ORIGINS Of Sound" reflects Detroit's
ongoing fascination with sci-fi, Kraftwerk
and the Roland TR808, and the resultis a
Nineties version of a musical form which
has never lost its value or relevance.
The highlights include Gigi Galaxy's
“Defying Galaxy”, with its awesome
bassline and hard-hitting snares, AUX
88's Hashim-influenced “Bass
Magnetic”, Drexciya's deeply unsettling
“Wave Jumper" and the beautifully
emotive strings of Mad Mike's “Deep
Space 9". Allinall, thisisafine
compilation and one which proves
electro is still as important, futuristic and
innovative today as it was back in the
early Eighties.

The “Soul From The City" album
concentrates on the other side of
Detroit's musical coin. Putting the
emphasis on uplifting, positive vibes and
smoothly polished, pristine rhythms, this
equally admirable collection of gospel
house features the likes of Unit 2, Davina
and 430 West's Burden Brothers.
However, the best of the bunch are
Yolanda Reynolds & UR's enduring
club anthem, “Living For The Night",
Donnie Mark's joyous “Stand Up For
Soul” and Robynn Lynn's gloriously
elevating “Love So Good". Heartfelt
sounds from a city which still finds
strength through its music.

Dave Mothersole
00000 /. 00000

KEN ISHII

Jelly Tones

R&S, Belgium

KEN Ishii's studio must be very cold.
Cold enoughto sharpen the edges of his
sound to an icy crispness, aJack Frost
bite. “Jelly Tones" is by no means the
wobbly work which the title suggests. It's
more a case of gelatin set hard.

Yetit somehow still sounds ecstatic.
It's as though Ken Ishii's main ingredient
is an overambitious amount of blue label
vodka and the result is a deliciously
spontaneous headfuck. With Arctic
beats blowing freezing air around
stabbing arpeggios, “Jelly Tones" finds
the freshest fruit in the most extreme
conditions. “Stretch” does exactly what
you would expect it todo. And now
you're getting the hang of this, you can
bend your head around passing glaciers
while Eskimos lick the bitter beats of
“Frame Out" as if it was a strawberry-
flavoured ice-pop.

“Extra” goes even further, the track
inspiring a video of Japanese animé
visuals which depict the virtual net age in
aharsh December light. It willbe
showing at aclub near you soon. Forour
Ken, you see, cold is waaaaay cold. And
“Jelly Tones” is a pure midwinter night's
dream. Get those woolly socks ready.
Marlin James
[ 1 1 (V@]

DET-RI-MENTAL

Xenophobia

Cooking Vinyl

WHEN the Fun-Da-Mental bubble burst
lastyear, Bad Sha Lallaman and
Goldfinger picked up the pieces to form
Det-Ri-Mental, leaving Propaghandiand
Impi D to use the Fun-Da-Mental tag to

Kreviews by Ben Turner and Nick Taylor

Salt peter

the debut album

includes the single paraffin
cd, Ip & cassette

out monday 9th october
a creation records product
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DREAM INJECTION

available from 16th october in specially priced 2xcd digipak format

features 1560 minutes of electronic music by 24 artists, including classic
tracks by underworld, juno reactor, speedy j, p-ziq, fuse, and future
sound of london, plus biosphere, autechre, sun electric, kenny
larkin, zen paradox, beaumont hannant, afx, air liquide, etc, etc....

TWO SHOTS FOR THE PRICE OF ONE -
GET INJECTED!

distributed by pinnacle cat, no, spv 089-38382




Kervokian and Hollway & Eastwick from Hard Times

; sz * have taken on board influences beyond the 4/4
release a i e . | A | beat, Navarre despises club music, while Hollway &
bloodless i (% : - . Eastwick say it's because they listen to other styles
instrumental il Wik that their music is sorich.
femixottie Atthe heart of this colourful and beautiful soundis
O;IC?L']"?L first ) \ e\, i Eric Kupper. His solo releases have inspired many
glbur'?] “Seize y Wi & ! of the above, as has his production and session
ThoTimeliin [ S | = work with the likes of David Morales and Frankie
stark contrast, : i) ; " : Knuckles, including a credit on the latter's “Whistle
“Xenophobia” "B s ‘ ; ity . Song". And it was with last year's “K-Scope Theme!
is high-speed, i i 2 on Tribal that he helped to set the agenda for what is
rage-made - / ' i : now the freshest 4/4 music around. Despite being
j:x:}zscmoﬁfe B turned down by one of London's leading labels, the
rants, gut- i i S e - single earned him the right to use the kaleidoscope
wrenching A ! I . b reference in his pseudonym.
guitars and b 9 So now there's Kupper's “From The Deep” album.
unsettling { While many say that this sound isn't stretching the
breaks. Big | # ) barriers of music, some of us are more than content
difference. b W with the kind of emotions expressed by the
D‘gm':ﬂf:r G 3 ; : 1 meticulous melodies and subtle grooves. You need
Seomiorae g% ; § : tofeel theride to fully embrace the minor change in
movedaway G e frequencies which can make the dtfference
from agit-pop, : ! between feeling happy or sad. This album has the
Det-Ri-Mental Fancy a Kupper? ; 2 g 4 potential to affect you that much.

are continuing i e A r “From The Deep" is everything the title suggests.

tocarry the i Anunderwater excursion which constantly uncovers
;s;’ilf;;fé;';’; e Iggﬁ;g:&efhae’e the Erﬂglﬁ I:S;En PRESENTS K-SCOPE i new layers of wonderfully squelchy, sub-sonic sounds, it
Bollcalre cliton andeasa alldslvered TribalUK : proves that club tracks have as much life at home as they do

; o . ; ; . i onthe dancefloor. Check “Organism" and “Planet K" fortwo
g&giili‘::eﬁfe?;g?ﬁ fﬁi?fﬁf 3:';;;?\2;6 HOUSE musicis undergoing the biggest renaissance since ), developments of Navarre?s work as Saint Germain anv:i
A e ; the deep and dubby days of Love Ranch and Guerilla ekl realia i etk + th
against fascism is threaded throughout this Recortlsin 1992 But whils Cailialand Relict ropraasnithe : youwill quickly realise that this is the deepest sound of the

album, with snippets of news reportage on : ihedn i underground house scene. What would we do without it?
anti-Asian violence preceding and rough cuts of Chicago, it's within the soulful sound of New i Castyour mind back to that famous news story about a girl

interrupting many tracks. But despite the Yorkthat dance musicis at its most gracious. The troubleis whowas kidnapped and buried alive in a coffin with an air pipe
single agenda, “Xenophobia” employs a that it's often so subtle that most people miss the point. { blished e thioLiahthe =oll. She must have been doped b on
vast array of musical styles. Hip hop, house, The nu school of soulful house is not, however, limited tothe fhis alburr? Sill ghe o you wil;?be Iy?ng
rock, ragga and traditional Indian soundsall Big Apple, which iswhy the recent developments inthe sound s '

; ; ; : 4 : so far down thatyou may not.
hZ}ﬁgi“ﬁ Tt° p;ag;'eas toalais havebeen so interesting. Thetitle of Slip‘N' Slide's Jazzln  § “up. - The Dee;" i f{om oheart
8 rtainlygn ot zne folg r{ore eithg'r The House" compilation series speaks volumes abouttheway BeaTig i
Jake Barnes 4 i artists such as Ludovic Navarre, Deep Dish, Francois 00000
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features extended and rare remixes including

ORBITAL: "P.E.T.R.O.L" / CHEMICAL BROTHERS: "CHEMICAL BEATS"
LEFTFIELD: "AFRO-BEATS"
plus tracks by ROBERT ARMANI, SUNSCREEM and many more
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PERFECTO

features tracks from: wild colour, per f eC" i on

grace, b.t., mozaic, jon of the pleased

wimmin, virus, man with no name and a perfecto compi’aﬁon

the perfecio allstarz, plus previously

vnavailable tracks by quivver and fili. mixed live by paul oakenfold

october 23rd on mixed cd and cassette and unmixed double vin
usichbase.co.uk/perfecto




VARIOUS
ARTISTS

Demagnitized
Magnetic North

“I AM normal, | am
clean, I'm not
frightened, | won't
scream,” declares
the voice on the
opening track of
this compilation.
Which, of course,
is the perfect way
of notdescribing
the music Dave
Clarke's Magnetic
Northlabel has
released during
the last couple of
years. Yeah, Dave [
Clarke...

You've probably
already realised
that we are talking
extremes here.
We are talking
pummelin’,
hammerin’,
headfuckin’,
machine-gun
grooves. Weare
talking relentless
hardbeat.

Check Christian
Vogel's
“Subversion”, a
filthy slammer
which sounds like
one ofthose war
machines from
“Terminator 2"
was letlooseina
recording studio.
Or Difficult Child"
“Big Bang”, all raw
hiss and stomping
mayhem. Or bangmaster DJ Hell's 3
Degrees Kelvin" and “Like That", two
tracks which use the same full-tilt sample.
Still not convinced? Then try Graphyte's
twitchy “Image Shift”, X-Heart's self-
explanatory “Analogistic Warrior”, Roland
Casper's bleepy “Bilberry Curd", Woody
McBride's classic “Rattlesnake”. ..

But it would be wrong to equate Magnetic
North with poundinginsanity alone. Take
“Pure” by Graphyte and “Transatlantic” by
VCF, two fine examples of Detroit cool, the
beautifully desolate soundscapes crafted
on top of easy grooves. With deadpan
vocals and a slinky bassline, Directional
Force's “1,000" could meanwhile be the
start of the house/new romantic crossover
which we haven't been looking for. It'sa
very good track, though. There arealso a
few ambient numbers such as “Airwalk”,
again by Directional Force, and
Ortaneque's “Seven Moons”.

With Dave Clarke signing to
deConstruction and moving up into the
major league, the Magnetic North label is
now history. But cheers for a brilliantly
fierce past, mate. And here's to the exciting
possibility of having untamed beasts like
these living under the same roof as our
sweet Kylie in the future.

Camilo Rocha
00000

THESOLID DOCTOR

How About Some Ether?

Pork Recordings

AND so the funky break of the trip hop
groove enters the surgery of another
qualified practitioner. An anaesthetic of
Nepalese buckshot is administered by
drip, aliquid balm of snowdrop strings and
the entire works of Nino Rota (Fellini's
favourite composer) are gently daubed on
and small swabs of obscure dialogue and
drifting radio wave samples make a
patchwork poultice. As it leaves, tripping
out, dazed and woozy, the deliciously
contented break is told to join the same

VINYL BLAIR

Blair Necessities

Hard Hands =

NOEL Coward, as | never tire of telling people, once wrote, “It's strange how potent
cheap music can be" (in “Private Lives”, ifyou're interested). Which is why just
seeing the title of this album sends the “Jungle Book” chorus rolling through my head.

Not that Vinyl Blair need any help from childhood nostalgia titling. From the first note
of the opening track, “Mazzoslamma", “Blair Necessities"” immediately tugs at those
ankle joints. [twhips along at a cracking pace. This ishow dance music will be atthe
end of the century. Breathless, exciting, unembarrassed.

Billy Nasty and the vastly under-rated Steve Dubs (engineer for The Chemical
Brothers, Deadstock, Pluto and countless others) have produced a capricious
collection of tracks which map out new paths through the landscape of Planet
Trance. Afterthree years of occasional projects under the name, they've finally
produced something worthy of their talents and potential. Good.

The first four cuts are as mad as a brush. “Chill Filter” builds from acid-squeak
beginnings into a trance monster. With noise and interference sweeping around,
compressing and confusing the bassling, it's about as far from one-dimensional
techno as you can get. “Blair Necessities", in fact, works in four dimensions,
developing and building, rising and falling, and is as good for home listening as for
club bopping. The tracks play with time, in the same way that good dub does.

Vinyl Blair have similarities with the other projects its members are involved in,
Sourmash and Shi-Take, but here the horizons are constantly expanded. Straight
from “Wild Turkey", a wicked club squelcher on which you can hear a strobe going,
they trip into “Dubble Bubble", a track constructed around a huge, rolling, Chemical
Brothers-style drum beat and bits and pieces of mechanical clutter. It's like a
computer'sidea of Beethoven.

The only disappointment is the inclusion of remixes of “The Trancespotter” on the
CD version ofthe album. The track s years old and you can tell. The rest, however, is
destined to be the sound of 1996.

Vaughan Allen
00000

counselling session which has done so
much for Howie B, DJ Food and 8UP.

Yup, it's another of those lie-back-and-
think-of-lying-back-some-more dope beat
affairs. Attimes, The Solid Doctor's “How
About Some Ether?" takes a cue from
Ludovic Navarre, plundering the blues on
“Holy Roller", sucking in 1987 house for
“Armed To The Teeth" and detouring via
Detroit jazzy techno on “Ether” itself. Every

“Assimilation”, this is instrumental

experimentalism par excellence.

Classy without unnecessary showiness,

chilled outwithout faking the funk, it

spreads its tapestry over two CDs, but your

eyelids won't droop once. More

therapeutic than a lifetime's supply of

Prozac and Freudian analysis. ¥
Prescribe now.

Calvin Bush

bit as daringly eclectic as Cool Breeze's (L1 [ve]

J
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FOUL PLAY
Suspected
Moving Shadow

“PEOPLE will acceptwhatwe do is music!".

Play people

Thisis the gold standard that Northampton's Foul Play (Steve “Brad” Bradshaw and
John Morrow, the original third element Steve Gurley having last year changed his
allegiance to Rogue Unit) use to gauge their own development. During their
formative years running their own Imprint label, they quickly cottoned on to the fact
that jungle would only be perceived as a valid musical discipline whenit shed its
tarnished association with the jokey juvenilia of helium rants and mega,

amphetamme—fuelled rushes.

As such, since 1992 Foul Play have detoured away from the one-dimensional
formulaic freeway, where rhythmic juggernauts hurtle at Formula One velocities.
Instead, they sought out a more scenic sonic terrain, one which bordered on the
musical climes of soul, jazz-funk and hip hop. Signing to Moving Shadow and
coming up with tornado remixes of Omni Trio’s “Renegade Snares” and Hyper On
Experience’s “Lords Of The Null Lines”, their reputations were sealed.

Now, for their debut album, they're following the digital mastery already paved by
Goldie, 4 Hero and Omni Trio. The album format may seem a bit of a strange concept
to anyone addicted to rave excesses, but there's no denying that it provides an aural
canvas for those wanting to highlight their pragramming finesse.

“Suspected"” is abumper package of exclusive tracks and VIP mixes, It opens with
“Reopen Your Mind", on which the sound mechanics have been tweaked into soul
symphonics by Rob Playford, the boss of Moving Shadow. This sets the dual
celebratory and revolutionary tone of what then follows.

And so “Suspected” swings from Andy C's ear-bashing remix of the sinister “Total
Control" to Adam F's co-production talents on the Titanic-like break monster of
“Ignorance”, before lulling the listener into the wafting lounge-scapes of “Artificial
Intelligence”. The bpmsthencome very close to a halt with the leisurely plod of the
Mo' Wax-esque “Night Moves'". The two most breathtaking remixes here, however,
are Hopa & Bones' delicate rearrangement of “Being With You" and Omni Trio's
deconstruction of “Music Is The Key", which features the passionate vocals of

Denise Gordon.

As with Foul Play's remixes, “Suspected’ throws down the gauntlet to other
producers working in this sphere. Now it's up to everyone else out there to seize

the challenge they have set.
Veena Verdi
00000

KRS-1

KRS-1

Jive

KRIS Parker, the Blastmaster, the man
often credited with creating both the
“Gangsta” and "Knowledge” schools of
rap, keeps coming on strong. He's been
the voice of Boogie Down, the birthplace of
hip hop, for 10 years. And while so many
otherartists have burnt out, drugged up
and run out of things to say, KRS-1 has
just shrugged and fired off another verbal
assault. Even now, surrounded by the
nihilism and self-seeking nature of hip hop
in 1995, he doesn't waver.

With everyone from Kool DJ Herc to Method
Man offering tributes, this albumis a vehicle
for more edutainment. The overall message
is to stay strong, to fightfor hip hop culture, for
music and for being black in America. Jesse
Jackson and Elektra take a kicking on “Free
Mumia” (areference to the ex-Black Panther
currently on Death Row), slave masters from
ancient Rome onwards get bucked on “*Ah
Yea", organised religion is slapped intoa
heap on “The Truth” and the anti-graffiti
lobbyis putinits place on “Out For Fame”.
Jack Straw should have a continuous loop of
the latter piped into his ears.

The pace is frenetic, the music often

brilliant (check “Rappas RN Dainja"), the
imagination and intelligence as sharp as
ever. And KRS sees the last 10 years as
merely “the first stage”.

Roll on 2005.
Will Ashon

00000

VARIOUS ARTISTS

Acid House For All

Definitive/Plus 8

THE 308 is to techno what strings used to
be to disco. Over-familiar, but always
thrilling. Tracks featuringa 303 are
nowadays basically either speedy, with the
squelching running amok throughout (see
The Dentist and DJ Misjah), or steady
groovers which poke your senses until
you're completely hooked (see Phuture,
old and new, and DJ Pierre).

As befitting an offshoot imprint of Plus 8
run by Ritchie Hawtin's partner, John
Acquaviva, Definitive's records are more in
tune with the latter. Let's not forget that
Definitive's biggest moment to date is
Robotman’s “Do Da Doo", a veritable
monument of 303 grooviness.

Apart from a couple of plodders along the
way, “Acid House For All" is an excellent

collection. The ubiquitous lan Pooley
comes over all Relief-like with “Walking
Backwards” and DJ ESP, aka Woody
McBride, appears with a building killer
which is anything but what the title, “Slo-
Mo", suggests. THC's “Sizzle” has an
insistent, eerie riff, which fades out before
suddenly hitting back in just when you
least expect it and Serotonin Project's
“Sidewinder" starts as an almost uplifting
house tune, only to have a squiggling
creature turn up in the middle and tear
the place down.

“Acid House For All" indeed. All, thatis,
except the narrow-minded.
Camilo Rocha
00000

VARIOUS ARTISTS

Frying The Fat

Grand Central

FAT City, the Manchester hip hop cartel,
are guardians of the funk. Following close
on the heels of the launch of their Grand
Central offshoot label, which is designed to
protect the very soul of their music from the
slavering mouths of corporate wolves, the
“Frying The Fat" compilation drips with
pure head food. It adds the north west of
England to hip hop cartography by
featuring local talent alongside material
from Tony D, the well-respected East
Coast producer.

The album checks in with the free-tokin’
jazz sensibilities of First Priority, whose
“Jazzy Hypnosis” and “Pure Arithmetic”
add up the beats in perfect syncopation.
Aim's “Let the Funk Ride" is an emotive
hip hop homage which does supreme
justice to both sides of the Atlantic and the
mellifluous drum ‘n’ bass of Alex Howie's
“IThought I'd Find You Here" is deliciously
refreshing. Towardsthe close of the
collection, the tracks veer towards the
weirdesque, peering into fuddled, outer-
world territories. Keeping it loose and
smooth to the very end, Rae's “Rolling”
and “Free"” put on hats like the sunshine
after the storm.

A sizzling hip, hip, hip, hooray.

Rachel Newsome
00000

SMITH & MIGHTY

Bass Is Maternal

More Rockers

THE past recording life of Smith &
Mighty, corporately ravaged as it may
have been, is not in question here. But
the experiences afforded to Rob Smith
and Ray Mighty at London Records have
obviously had an effect.

“Bass Is Maternal” is a half-breed child
of two styles. Daddy is a junglist and
mummy is a reggae-ite. No problem
there, but taking 15 tracks to get that
point across is a little excessive.

“Hold On" has twanging guitars, an
earthy bass and interchangeable moods.
Good. “Jungle Man Corner” reminds
you of the shame of arriving at a blues
party way too early and being forced to

stand in a corner while a test selection of -

instrumentals shake the sound system,
your rib cage and an empty room.
“Evolve" is likewise underpinned by an
echo chamber of bass and very delicious
it is too. But then it's all duplicated. And
again. So much so that you're forgiven
for wondering whether they feel they
have something bigger to prove here.

It's as if they're trying too hard to
ingratiate themselves to both junglists
and reggae dons alike.

Maybe someone, perhaps at London
Records, questioned the dissimilarity
between their cultures and the
influences within their musical
expression. Maybe someone didn't.
But, like one of the too few vocal tunes
on the album suggests, you've just got
to take some “Time".

Jacqueline Springer
00000
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Mixed by
Billy Nasty

A 3D sound experience
of classic Zoom grooves

L

Available on limited edition
coloured vinyl including
previously deleted classics

200~

no additional equipment is

required, the 3D effect will be ¥ The Sound Base process gives
heard when this product is played extra dimension to stereo, with
back on any domestic HIFI, or sound appearing to come from

in car stereo system. “all around" the listener

.




/ CLASSIC |

TRANSPATTING &

[CRACKING, | [COMPETENT |
100000 I 80000 f OCOCOO]

CLUMSY CAGK -~  GHUNDER

EIGHTPAGES OFUNDERGROUND RECORD REVIEWS

LI’ MO’ YIN YANG
Reach
Strictly Rhythm, USA

[

' Single

Strictly seem to have snatched the crown back from Tribal during
the last few months. And with tracks like these, it's not hard to
understand why. Louie Vega meets Eric Morillo in an East Coast
wild pitch collision, as snatches of India, the Masters At Work

associate, are fused with tranced-up keys, sirens and a thumping
rhythm. It's almost enough to make you forgive Eric for Zig & Zag.
“Reach” is house music, 1995 style. Pure and simple.

SINGLES

DJ SNEAK

Da Pimp Doggy EP

Downtown, USA

The Chicago b-boy dusts off the
garage classic, “All Over My
Face”, and Doctor Buzzard's
“Chez Chez La Femme" to
devastating effect. With disco
basslines and illicit samples
looped to fuck and back again,
this is excellent party music
minus the cheese.

00000

MIKE DELGADO

Sunset Park EP

TNT, USA

Soulful material from the
talented but highly underrated
Delgado. Great value for
money, too. “Mellow Flow" is
a pure in-the-mix tune and is
ready made for Humphries,
while “My State Of Mind" nods
at a sax lick from 808 State
and “My Anthem” funks it up,
jazzy style. Solid shit.
00000

BASEMENT

17:9,0.¢ (4
Summer Daze EP Sigle
Atlantic Jaxx

Black American roots with a
pure London flava, thisis vital
had shit from the nu school of
house. “Samha Magic” is a trip
hack to Paul Murphy at The
Horseshoe in the style of Lovie
\lega at the Sound Factory.
Wicked! “325" is aWindy City
EQ-ed heats monster, while
“Arpino Jam” is a crazy
collection of latin, funk and hip

hoploops. An EP of first class
black music coming from this
side of the water.

SEVEN GRAND HOUSING
AUTHORITY

Love’s Got Me High

Intangible, USA

Terence Parker, the man
responsible for “Emancipation
Of My Soul", one of my
favourite tracks of the year, is
back on an ooohhh-so-soulful
tip. With powerfully pleading
vocals, church congregation
noises and a Salsoul-style drum
loop, this has a euphoria which
is missing from 99 per cent of
so-called uplifting house.
00000

{ DJSNEAK

i Recycled Loops

: DV, USA

i It's that kid Sneak again, this

i time EQ-ing and flangeing the
i crisp loops and layering them
i over some meatier wild pitch
i sounds. This is heavy Chi-town
i stuff and is strictly for all of

i those trackheadz out there.

! 90000

DI POPE

Trax From The Vatican EP

Cajual, USA

The Windy City continues to pile
the pressure on with this bad
piece of vinyl. “Holding On" is a
stunning, Chicago-style garage
stormer and is blessed with
some deeply soulful vocals.
Meanwhile, over on the flip side,
Byron Stingley gets cut up again
and “Work It Out” is a pumping,
ruff-mix thang.

00000

THE WICKERMEN

Wanna Get High

Shindig

Slamming cut ‘n’ paste meets
wild pitch from the Shindig boys.
With crisp drums, funky, ass-
shaking basslines and innovative
sounds, this is British house
music as strong as anything

coming from the States.
90000

APHROHEAD

Rush

Black Label

Mr and Mrs Housecat's lil' son
is back in his Aphrohead guise
and doing what he does best.
The EQ is wild and the sub-
bass is wilder. It's funny how
we know just what to expect,
but love it all the same. Yeah!
00000

JELLYBEAN

Twilight Dome/Toot Toot
Relief, USA

Accessible Relief music for any
house floor. One side takes a
cue from the theme tune of
“The Twilight Zone" and throws
in some Seventies-style female
vocals, while the other side is a
funky trip through loops and
big, bad basslines. More fun on
the dancefloor.

00000

HOUZ TRAIN

Brooklyn A Train

Vicious Music, USA

| can easily imagine this being
dropped at The Tunnel. It's
pure Junior Vasquez, pure
darkness and should only be
played on a system that's able
to handle the pressure of a
crowd which likes it heavy. The
guitar of Prince's “When Doves
Cry" gets fucked to pieces over
deep basslines and a sinister
voice intones “Run for the
bomb". Aside from that, it's
worth buying just for the wicked
graffitti art on the sleeve.

[ 1 I 1]

95 NORTH

The Beltway Bandit EP

Slip ‘N’ Slide

Washington DC's other fine
crew do it deep ‘n’ funky.
“Groove It Y'All" sounds like
Teddy P making the crowd
dance with their feet rather than
their hands. “Higher" is a
happier, cut ‘n' paste affair.
Get ready to move over Deep
Dish. DC's other kids are
busting through.

00000

LEVEL 9

Don’t Stop

Nite Grooves, USA

Satoshi Tomie gets back on the
trax tip, cutting up chunks of X-
Press 2's “Music" and other
familiar tunes, but still making
them sound fresh enough for
those DJs who like a drum roll.
[ [ ] @]

RED NAIL PROJECT

Red Nail Project EP

Doghouse

Derrick Carter and Chris are
back on da funky Chicago

tip. These four eclectic trax
take in disco, funk, techno and
jazz influences to excellent
effect. Pure black Americana

on 12 inches of vinyl.
( I 1 Ive]

6 STRING B-BOYZ

Deep

No Mystery

Bumpy New York disco in a
very early Eighties fashion.
With Michelle Weeks hitting
very fine form on vocals, this is
sassy as shit and has been a
huge hit at the Boys Own
parties of late.

00000

Reviews by TERRY FARLEY

*INTHE BAG

JON MARSH talks through the contents of
his record bag

CHECKLIST

HEAVEN & EARTH - “Prescription Every Night" (Prescription, USA)
ROC & KATO - “Heat Throb" (Heartbeat, ltaly)

UPI - “Comin’ Out (Closet Mix)" (Cronic, USA)

MAYDIE MYLES - “{'ve Been Waiting" (K4B, USA)

NAPOLEON SOUL O - “Pleasure (Lectroluy Mix)" (Produce)
JOSHUA - “Circulation” (Balance, USA)

ne

on and Helena Marsh) Crystal Love'isoutrow
eastwest follows early nextyear
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DJCRYSTL
Perpetual Motion
Payday

Employing Headrush, the New
York rappers, and mutating
British hreakbeat into
Stateside hip hop, Crystl has
really made history here. From
this tryst, a prototype fora
whole new style of music has
emerged. The “Emotionless

Science Mix" slides

harmonium vibrations over
scissored breaks and poetic
words, while the “Harlem
World Flavour” versionisa
real cop series soundtrack,
smothered in hazy smog
cadences and skidmark heats.
Pure street heat.

00000 |

SINGLES

THE RISING SONS

Dreams Of You

Creative Wax

In the shadow of the colossal
“Taken Over”, Creative Wax
foreman DJ Pulse dishes out
sashaying rhythms and curdled
lightning strings. It'safastand
funky fury which hits anerve, but
doesn't quite match the pedigree
of its predecessor.

00000

. SHOGUN

Pure Alchemy Part 2

Renegade Recordings :
« TheTrouble On Waxcoalition
know that it's better to syphon off
progressive numbersinto a
sideline operation. As such, this
Shogun cut continues the plot
of “Wind Dance”, as spatial
vibrations are dripped into liquified
oscillations and mesmerising
flutes. Idyllic.
00000

SQUAREPUSHER

Conumber EP

Spymania

The dynamics of “Conumber”
hurtle into nightmarish audio
enclaves as Tom Jenkinson, a 20-
year-old Londoner, transforms old
school digitations into an
intestine-churning thrill. Prepare
to have your senses assaulted.
00000
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JAMES ALLSOP
100 Years

Rollin

The northern breaksters are
starting to realise that they can
formulate their own expressions.
Manchester's fledgling Rollin
imprint refute the idea that the city
is only good for “gun-bwoy”
samplesand rework the ragga
vibe with palpitating tribalisms
and dense sub-bass FX.
00000

THREE DISCIPLES

Gwan (Tek 9 Remix)

Flex

Letting Tek 9 loose on a Flex cut
was bound to beincendiary.
Muting the bloated, rudey reverb
of the original, this lulls the senses
with a humming prequel, which is
then punctuated with hi-hat
seizures and cymbal crashes.

GLIDER-STATE

Volume One

Modern Urhan Jazz

Getting huge reactions at Speed,

this is another triumph for Justice of

Blame &Justice. As Glider-State,
he makes what seems like Identikit
jazz breakbeat, but the melodies
are meaty enough to be chopped
up by knife-edged breaks.
00000

NUTTY ONE

Track

Celluloid

Celluloid maestro Roger Johnson
has always immersed his drum
patterns in rare groove inflections,
as shown when Sniper X sampled

Roberta Flack. Now passing these

ethics to his protege, Nutty One
detours down the Silk Road to an
eastern bazaar, thrashing reedy
screeches with hyper-beats.
00800

AQUA SKY

Desires

Moving Shadow

More recruits to the jazz fraternity.
Shifting from their standard trip
hop, this Bournemouth troika
have lifted their bpms to Formula
One velocities. But with
shattered harmonics and chiming
snaps fizzling out into saccharin
granules, “Desires” is tame by
drum 'n’ bass standards.

[ I [)ele]

JUNGLIST AND PROUD
Junglist And Proud
(Bare Radio Mix)
Pump
This track is currently causing
extreme reactions because it
doesn't conform to the
archetypes of being “full on”
or “stringed out". One section
- erupts into hysterical strings
and afiery speech, while the
next churns out lolloping breaks.
And the "Space Jungle Mix" is
perfect for star gazing
00000

JMAIJIK

Jim Knutta -~ Whoops, Where Am

| Australia?

Metalheadz

There's no stopping this prodigy.
For his second Metalheadz cut,
Jay cultivates a mighty tune with
abionic exterior 10 times harder
than his debut, “Your Sound".
For headspace, check the flip,
“Needlepoint Majik", where
Spanish guitar riffs and knuckle-
dusted staccato flicks both make
for agreat mental excursion.

[ 1 I 1))

RUDE BWOY MONTE
Summer Sumting

Frontline

Pascal's Frontline label certainly
did seduce eardrums with HMP's
“Runnins” anthem, a broody
commentary on the state of
Britain. This record, however,
takes amore light-hearted view,
especially with "Warp 9 Mr Zulu”,
which decants amens into zany
sampledelia. Hawaiian exotica.
00000

DJ SOLO &DJ AURA

Take Head

Exursions

Afirst for Mo' Wax's Excursions
label, which is designed to be
more experimental than its blunted

*RACK £\ UP

d the counte

one of theresidents at Speed.

people wantto hear.

0's behind the: nyone famous?
Clare deals with house and Timmy John with
garage. The breakbeat sideis runby DJ Lee,

How many listening posts does the shop have?
None. Leeis on the decks and he plays what the

Is there a VIP Room? If so, who uses it?
We've had one since the early days because
we are visited by every breakbeat DJ there is.
Grooverider, LTJ Bukem, Fabio, Kenny Ken,
Gachet... Everyone comes down.

VARIOUS ARTISTS

\

Drum And Bass Selection Volume 5  @lbum,/

Breakdown

There was really no way it could fail. As other compilations continue
torecycle the same old tracks, Suburbhan Base show why their
cottage industry has grown into a mini-empire. Acollection of
modern anthems which stretch across the jungle spectrum, this
album opens with SS’s remix of Cutty Ranks’ “Limb By Limh”, picks
up Droppin’ Science and closes with L Double’s swinghreak number,
“Break It Down". Proof that, despite jungle getting more crafted, it

hasn'tlost its visceral thrills.

(00000

parent. Shoving their beats
through the mincing machine, Solo
and Aura assimilate smoochy rare
groovesinto Joe Cool pianistics.
Check “SummerMadness”, a
breakbeat cousin of The Isley
Brothers' “Summer Breeze".
00000

SHAGGY

Bombastic (Firefox & 4 Tree Remix)
Virgin

The team behind last year's
winning “Warning" return with
arasping ragga serenade.
Retaining Shaggy's vocals, they
use alanguid backbeat and
crotch-grabbing basslines which
loiter without intent to deliver the
type of tune you'll want to slouch,
shuffle and jack to, even ifyou
virulently despise it.

[ [ [ [ee]

KLUTE

FP

Certificate 18

Following on from the ambroisal
washes of Photek and Sounds Of
Life, Certificate 18 have changed
direction with this release from an
ex-member of The Stupids, the
skate punk band. Theresultisa
fast-forwarded military tattoo, the
velocity of which could shatter the
land speed record. One for the
noise enthusiasts.

008 CO

CHECKLIST - this month’s best sellers
ALEX REECE — “Pulp Fiction" (Metalheadz)
PFM — “One And Only " (Good Looking)

AQUARIUS & TAYLA — “Volume 1" (Good Looking)
J MAGIK — “Needlepoint Magik" (Metalheadz)

TESSERA
Freefall (Kundalini Mix)
white label

: Rupert D has only been around

forabout a year, but he has
already developed an innate
understanding of what makes bass
drumskick. On “Freefall” he uses
tones and textures culled from Dan
Curtin and the legendary dub star,
Augustus Pablo. Meanwhile, the
flipside, “Doldrums”, deserves
credit for pure sonic audacity.
00000

ALBUM

VARIOUS ARTISTS
DJs Unite Volume 3:
The Happy Selection
Rogue Trooper Happy Trax/Punch
Happy hardcore has alarge
audience (particularly in Scotland)
for whom the regular Saturday fix
of big grins and hooj toons is
everything. Documenting the
genre's popularity north of the
border, rave-zine “M8" has joined
forces with the Rogue Trooper
imprint to gather up a selection of
tracks suchas DJ Seduction’s
“Disco Hardcore", Vibes &
Wishdokta's “Passion” and DJ Sy
&Unknown's “Cheddar 3". The
title of the latter track is very apt
as, sadly, this is the sound of the
weekend rush losing itself in old
rave cheesiness.

®00C0O

Philfrom RECORD BASEMENT in
Reading offers this month’s store guide

including lots of whites an
don'tbelievein attitude. The atm
shopis always relaxed.

What does the punter say?
Stuart (26): “l come here from London every.
week because | know I'll be treated right.”




The Long Awaited Debut Album

SR

PWOG album “record of breaks” kk 118
release date 23rd October
"Finally the second full length album from the
inventors of tribal trance. Dutch rhythmic masters
created another magnus opus, containing a variety of
styles and experiments . The single “Kraak" (kk130)
comes very close to the stunning live sound of

PW.0.G. and will be remixed by , § '
Plastikman and Coil (kk131). PEATURING: Re=Open Your lind 95 - Total Control (Origin Unknown Remix)
' . . . " Ignorance = Artificial Intelligence = Strung Out - Nightmoves
Don't miss this or the upcoming tour! Oliin] Tooss (Feais) e Thel honsentinon o
Being With You (Hopa & Bones Remix) Bo
release date - October 23rd 1995 ; lusic is The Key (Omni Trio Remix) -

Q Kk records - Nova Zembla - Tel. 32-3 2531480. Fax 32-3 2531496 Kk
Distributed by Plastic Head Music Ltd. Tel. 01491 825029 x\

dave ANGEL

tEablieelisi s Sol fi S lhele sl noe X ip e ¢t e d

the techno album of 1995 i ,
10 track cd, double gatefold vinyl | 23.10.95 f

BLUNTED | includes Bump & be Bop
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An aural take-away.

Available now from Goa Trance,
a division of Rumour Records at
all good record stores on Double
Vinyl:TRIP 2, Cassette:TRIPMC 2
and Compact Disc:TRIPCD 2.
Distributed by 3MV / Sony.
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MODERN TECHNO CLASSICS
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FEATURING .

DAVID HOLMES
CRISTIAN VOGEL
SOUND ENFORCER

D] SNEAK
IAN POOLEY
D] SKULL

TRANSITS OF TONE

FUMIYA TANAKA
SQUARE
THE VOID & NAIL.

offld e r IpC L "G 't £ 0N oS a0 n e fic




(W,

Slngle

REPEATS
Repeat

A13

Featuring some of the higgest names in UK techno, former Black
Doggers Andy Turner and Ed Handley team up with Mark Broom
and Dave Hill for some seriously advanced electronica. The most

notahle tracks include the gorgeous, sub-aguatic “Drifting Sounds
Of Wakiki”, the haunting, hass-heavy “Death Bed Visions” and the
Detroitesque “Lilt A”. But the real beauty of this record is the way it
weaves through a lexicon of styles, from calypso and jazz to hip hop
and minimalist techno, without ever losing its own strong identity.

(00000

SINGLES

ACES

Artists In Charge Of Expert Systems
Mosquito

The third release on Cristian
Vogel's Mosquito imprint
adheres to his deranged but
fluent phuture phunk blueprint.
Although there aren’t many
surprises here, the inclusion of
a groovy, Jamez & Dobre
sound-alike track will do
nothing to harm Vogel's
reputation as one of this
country's leading producers.
00000

P-NUT

Mesmerised

Plastic City, Germany

Following on from their
excellent remix of the Love
Parade classic, Awex's “It's
Our Future”, Heidelberg's
Plastic City get on a housier
tip with this conga-fuelled,
bass-heavy groover. This is
undoubtedly one of the best
records to come out of
Germany for a good while.
00000

TOM NEWMAN

Acid Pimp

Cheshire, USA

Detroit's Tom Newman returns
with another super-funky
excursion into techno.
Swerving well clear of the
cheese, he digs out his 808
and underpins the acid-laced
grooves with some wicked,
Californian-style drum ‘n’ bass
and Nineties electro sounds.
00000

LOW RES

Thorn EP

Sublime, Japan

Five tracks of deeply
experimental techno noir.
This record is so esoteric in
its approach that it has more
in common with Stockhausen
than Derrick May. With the
exception of the hauntingly
warped and syncopated
eeriness of “Amuck”, the
dancefloor is completely
ignored in favour of abstract
electronic advancement.
Another triumph for a truly
weird and wonderful label.
00000

MORGAN GEIST

Premise EP

Environ, USA

The sounds he uses are
nothing groundbreaking
(analogue synths, high-pitched
frequencies and tightly
snapping drum patterns) but

Morgan Geist's records are
always worth checking out.
Here, he infuses traditional
Detroit techno with an upbeat,
almost jolly funkiness which
gives the music an extremely
individual quality. This is Indian
summertime techno for the
purist brigade.

00000

UNKNOWN

D-95

Labworks, Germany

Ignore the dreadful racket on
the flip of this anonymous,
limited-edition picture disc and
head straight for the two mixes
of “D-95". Housey and acid
propelled, they are obviously
aimed at the more discerning.
techno dancefloor.

90000

GLORY B

Star

Grow, Austria

From the people who brought
us the superb “Memory
Foundation” on M-Plant, this is
a wickedly deep, jazzy, Basic

Channel-like phunker. Crossing

that old techno-house divide,
the lush, warm chords build
around a hypnotic groove for a
super-smooth sound.

00000

4E

Don’t Fuck With The Nails

Force Inc, Germany

Three rather unusual breakbeat
acid tracks courtesy of Khan
from Bizz OD and the Temple
label. The lead cut, a groovy
excursion into sub-bass nirvana
with some absurdly catchy acid
licks and enough bottom end to
shake the walls of even the
sturdiest club, is by far the best.
Trip hop with steel bollocks. A
great title, too.

[ 11 @)

3 ELEMENTS

First Thought Glow

Analogique

Crawley may not be the
epicentre of state of the art
electronica, but the Sussex
boys from 3 Elements certainly
know their arses from their
analogues. The A-side is a
rough ‘n’ ready voyage into

the very purest of techno,
complete with eerie string
sequences and wildly disjointed
drum patterns. But flip the
record over and you will find
the soothing strains of “Glow”,
a gentle lullaby. It's just what
you need at six in the morning.
00000

ALBUMS

CHERRY BOMB

Electronics For Dogs

Freedag Nuveux

The first release on yet another
new GPR offshoot and thanks
to Richard Brown, the man who
is also behind projects like
Rhythm Invention, Swag and
Outcast, this a mighty fine start
indeed. Although it's available
as a DJ-friendly 12-inch double-
pack, “Electronics For Dogs” is
best listened to on CD, where
the cuts gently glide together.
From the drum 'n’ bass shuffle
of “Ism” to the utterly frenetic
electric sequences of “Swim”,
this is one continuous flow of
fascinating ideas.

00000

VARIOUS ARTISTS

Beyond The Sun

Dance Arena Productions, Holland
Apart from the New Electronica
series, most techno compilations
seem to be put together by
people with very little
understanding of the genre.
This, however, is no ordinary
compilation. From the opening
strains of Ross 154's dark
classic, “Fragments”, almost
every track is a winner. The
highlights include Black Dog's
“Pillars And Mirrors”, LA
Synthesis’ “Agoraphobia” and
Carl Craig's superb mix of
Yennek's “Serena X". A mere
shiver short of incredible.

[ LI 1 1)

TGAIN

Reviews by DAVE MOTHERSOLE

MAX 404 (Y,

Love And Mathematics album

Eevo Lute, Holland

This impossibly beautiful album offers 14 slices of emotive
excellence. Thefirstclueisin

the opening track,

“Quiddity”, which hoasts

Seventies-style synth pad

noises and twangy guitars.

Then there's “Across The

Street”, amoving love song
with whispered vocals
courtesy of Vladimir M,
the breakheat-ish “Case
0f The Creeping Fox
Terrier”, which hoasts
some amazing
scratching, and the
wonderfully cinematic
strings of “Seen”. Max
404 has taken techno

forward into previously undreamt of

areas. Get transported.

THEE J JOHANZ

Confidential

Irdial

Like most Irdial releases, this
takes a little while to get into.
It ain’t easy-listening, that's for
sure. Alternative, challenging
and often downright scary, the
bass-led “Attack Of The
Chilling Bees" and string-led
“Classified" are the most

*IN THEB/\:

they distribute. It's a dramatic houser called
“Show Me” by Trench. | use it for those early
morning sets, when things are winding down.
So many DJs are what | call “Get the fuck
out”ish at this time, spinning boring power
music cuts, but this has a nice warm feel.

My general style is funky, acidy and hard
house, but it frustrates me that if you want

to get out and travel the world, you have to be
a big producer. Too many good producers
can't spin. They get too many props.

instantly unsettling of the
album'’s seven disturbingly
schizoid soundscapes. And
with each and every one
offering a myriad of moods,
tempos and ideas, the result
is a whole world of bizarre and
nightmarish possibilities.
“Confidential” is only for the
bravest of souls out there.

[ 1 1 [be]
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Reviews by WILL ASHON

THE BOMB DJS
Return Of The DJ
Bomb Entertainment, USA

album

The scratch is the noise which defines hip hop and
renders ittransparent. It's what makes it clear you're
witnessing an artistinventing new sounds from old records and

this album features some of the hest scratch Dis in the world. They

range from DJ Ghetto's polyrhythmic assaults, through the hyper
drum rolls created by the Beat Junkies and the spy-theme stutters
of Frisco’s Mixmaster Mike, to the sucka studies of D) Babu. But
it's Rob Swift of The X Men who shows that Dling is ahout more
than just scratching, by creating beats and new noises from
diamond onvinyl with the albums’s most experimental track.

SINGLES

CooLIOo

Gangsta's Paradise

Tommy Boy

Taken from the soundtrack to
Michelle Pfeiffer's new movie
(and said to feature her in the
forthcoming video), this is a
slick Hollywood product
complete with a bombastic
choir. At least it shows Coolio
is trying to bring a more sinister
feel to the traditional West
Coast sound.

[ I ee

SILENT ECLIPSE

Government Piss Off

4th & Broadway

MC D continues his assault on
British bigotry, power-play and
government. In the excitement,
he's also unable to resist having
a go at the ancient Egyptians
for their treatment of Moses.

The Sugarshack mix is a slappy-

happy electric bass and organ
affair which compliments the
main man'’s ragged rough voice
particularly well.

00000
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ERICK SERMON

Bomdigi
Def Jam/Ral, USA

SISTERS UNDERGROUND
In The Neighbourhood
Volition, Australia

After the recent “Proud”
compilation, this is the first
chance we've had to hear the
result of hip hop's infiltration of
the young “Urban Pacific”
community. In this case, what
you get is a musically patchy
tune with genuinely endearing
lyrics coming to the rescue.
00000

CYPRESS HILL

Throw Your Hands In The Rir
Ruffhouse/Columbia

Within the first five seconds of
this first outing from the Hill's
new album, that trademark
nasal snap-rap cuts across a
sparse swinging b-line just
when you least expect it. From
there on in, however, it's simply
business as usual.

([ L [ 10e)

FUNKY FRESH FEW
Slow For Focus EP

Grand Central

Hip hop and you don't stop.
After eight years of music-
making, a plasterer and a

\When EPMD split, most people seemed to think that Erick Sermon
would sink like a stone. Instead, the Death Squad have become
one of the predominant East Coast crews and Mr Sermon is still
producing solid gold b-hoy club classics like “Bomdigi”, all
hooming sub-hass, scratchy funk guitar, a slick of electric

piano, big soul vox and the man himself flirting with do wop.

Business as usual.

90 muzik

postie from Blackpool get their
first release. Highly relaxed
beats, jazz and soul fusions, and
some most illuminating
scratching stroll along the

‘ promenade of funkiness with

admirable style.
( 1 1 1)@

CAMPLO

Coolie High

Profile

The advise here is to avoid the
title track and head straight for
“World Heist", where New York
meets the Bristol sound on a
strange tune bonded together
by the impressively diverse
MCing of the Lo'ers. Old, new,
whispered, proclaimed, this is
Camp Lo at their finest.
00080

ADDIS BLACK WIDOW
Innocent

Breakin’ Dread

Two young Oakland artists
who've relocated themselves to
Scandinavia produce a relaxed
and quirky chunk of De La Soul-
style boogie. No front, just funk,
with some lesbian lust thrown in
along the way. Sweden has it's
first ‘fro on top.

00000

TRIPPS

Rage

Echo, USA

It's the b-side, a tasty little track
called “New York, NY", which
cuts it here. With familiar
samples stitched together so
skillfully they set your head
bobbing and feet moving
straight away, it captures more
of the Big Apple's dirt than OI'
Blue Eyes ever did.

00000

THE MELLOWTRONS
Rhythmwide/Resolution 9

Chill Dut

Wild noises abound from Lee
Walker. “Resolution 9" is Y
anchored by a breakbeat which
fades in and out of focus, while
sampled and scratched
electronic sounds are plugged
back and forth across each
other with no reference to
traditional structuring.

00000

LESS STRESS

Future 0f The Funk

Future Funk

Translating old skool and
electro into a subtly understated
echo of P-funktional pasts, Less
Stress go for the soundscape
end of the hip hop spectrum.
Ultimately though, it just drifts
along aimlessly.

00000

MARK B

Any More Questions?

Jazz Fudge

These two quiet, jazz-spattered
tracks feature the vocal talents of
MC M and Big Ted. The
Bearman walks it on the flipside,
“Days Of Getting Slept On”,
with a flow and a precision that
could give a whole new meaning
to the term “Play Skool".

( 1 1 b

YUKMOUTH of THE LUNIZ
on the delights of their home city

| A . e L
Bubble: This mean: come up, to hustle. Bubble, bubble
iis to be famous, to go from rags to riches

Creamerie: Crackola is crack. And creamerie is ice, as in
ice creamerie. : :

Scrilla: Money.

Greenerie: This can either be weed or cash.

Playa Bata: A nigga who hates everything you do. A
jealous muthafucker who says or does anything he can
just to down-grade you.

Sideways: You ever see the “Dukes Of Hazard”? You
know how they be driving crazy and shit, doing donuts and
skidding? That’s how we doing the town. We be sideways.
We be doing donuts and shit.

Ice Cream Man: The dope man.

Tootsy: A dead-ass, wack-ass nigga. The wackest person.

Stackola: As in stacking your paper, your money. Our
album, “Operation Stackola”, is like “Operation Get Paid”.

@ The Luniz's 'l Got5 On It single is out now on Virgin. The group’s ‘Operation Stackola’

kwil/ be released in the UK early next year

EARTHLING

Echo On My Mind

Cooltempo

Here, “Echo” gets a vocal
going-over from (whisper it!)
house man Keith Thompson,
who removes the folksy angst of
the original and replaces it with
soul. Add a re-release of
“Nothing" and it's a nice little
set, although more of Mau
would have been welcome.

([ LT 1)@

ALBUMS

LORDS OF BROOKLYN

All In The Family

American

They're ltalian, wear pork pie
hats, steal video references to
“Saturday Night Fever” and
“Mean Streets”, and rap about
Sinatra and pizza. Packaged?
Whatever gave you that idea®?!
The rapping is flat, Everlast-style,
lacking in variation and swing,
and the guitar-based music on
tracks like “White Trash” has
“crossover” written all over it.
Not even a Rammelzee sample
on “Tales From The Rails” can

save it.
00000

DAS EFX

Hold It Down

east west

Das Efx have always been
skillful with the mic, despite the
gimmicky nature of their
diggedy raps. As if recognising

this, “Hold It Down" kicks off
with “No Diggedy”, and while
the title is a bit misleading,
there's a breadth of styles on
show here. There's also a
concern for the roots of the
music. From the swinging “Real
Hip Hop", through the KRS-
One number, “Represent The
Real”, and on into the P-fuck of
dirty funkiness on “Bad News",
they convince without ever
really blowing your mind. No
great step forward, then, but a
step nonetheless.

00000

WC AND THE MAAD CIRCLE
Curh Servin’

Payday

WC has been knocking around
the LA scene for years. He's an
angry, sharp MC with no time
for the rap-lite of the
commercial West Coast sound
and is perfectly complimented
by the raw production of his
brother, DJ Crazy Toones. The
resulting tunes display the bass-
heavy P-funk sounds associated
with the West Coast, but the
overall feel is rougher, more
rugged and more faithful to
Clinton's vision, while the
generally intelligent lyrics peak
on the excellent “Wet Dream”.
Straight ahead, no nonsense,
true to the game stuff.

00000

@ All imports supplied by Riddim
i Records, Brighton
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DAJAE

Day By Day (Remixes)
Cajual, USA

The best track on Dajae’s
recentalbum gets some
glorious remix treatments here
from Ron Trent & Chez Damier,
Deep Dish and Carl Craig. Ron
& Chez's mix features Dajae
re-singing the vocals more
sweetly than ever, while the
guys squeeze every last drop of
soul from the groove. Justlike
the classic “Brighter Days”, this
is straight from the top drawer.

BLACK MAGIC

Freedom

Strictly Rhythm, USA

The genius whichis Li'l Louis
returns again and this time he

is ably assisted by the ruff female
vocals of Black Magic. With alive
bass, some utterly gorgeous
strings, a Miles Davis soundalike
mute horn, a truly wicked chorus
and, of course, Li'l Louis twiddling
those knobs as only he knows
how, this is as funky as hell.
00000

Reviews by MICHAEL MORLEY

CAPITAL SWING

Jazz Doubt/2B

Strictly Rhythm, USA

Asuperb jazzy outing which is
overseen by our very own Rob
Acteson among others. “Jazz
Doubt" is, without question,
the real jazz deal with a disco
fusion feel, while “2B" is amuch
tougher vocal dub. The piano,
sax lines and bass drops are
absolutely awesome.
00000

KEN-LOU

The Bounce/Gimme Groove

MAW, USA

“The Bounce" is an abrasive,
minimal, acidic groove and is
basically a dub of Incognito's
“Everyday” minus the vocals.
“Gimme Groove", meanwhile, has
funky percussion lines, beautiful
harmonies and a snatch of
keyboards which rides a musical
surfboard through the breaks and
back to the shore.

00000

280 WEST FEATURING
DIAMOND TEMPLE

Lift Him Up

King Street, USA

It's been well worth the wait for
this, a double-pack of mixes for
the most tasteful of tastes.
There's aUK edge from Splice Of
Life and a string-driven groover by
Mateo & Matos, while Nelson
Rosado adds a piano swing. And
it all comes with an epic old
school version plus, as abonus,
the essential original cut. Glory to
the God on King Street.

00000

THE MANY MOODS OF
BLACK

The Mucho Soul EP

Freetown Inc

Another great EP from Freetown,
this time featuring the vocal
talents of Donald O on “Be
Alright”, a typically sultry

e

SOUL Il SOUL
I Care (Soul Il Soul)
Virgin

This, the second single from their fifth album, “Believe”, shows
that Soul Il Soul are hack with avengeance. Covering Booker T's
“Loft Mix" as a tribute to Paul “Trouble” Anderson’s club nights,
they have delivered the best reworking I've heard in a long, long
time and Roger Sanchez's efforts prove that the S man is still very
much on top form. “Soul Il Soul I love you” is the message and it's

pretty hard to disagree with.
(00000
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number with some lovely vibes.
The Mental Instrum dub is “Real
Good" in name and in content,
while the flute work of Niles
Arrington on the title cut is
sublime. The whole package is
wrapped up, as usual, with a
wonderful Smack production.
00000

BALO

Only You

Tribal

Written, produced and mixed by
Louie Guzman, “Only You" is
unmistakably Tribal. Itveersinall
directions, with mad vocal shouts
and chunky percussion, but it's
the amazing Hammond-esque
work of Andrey Ashurov which
really makes the track. A dead
cert floor-shaker.

00000

BLACK SCIENCE
ORCHESTRA

City 0f Brotherly Love/

Heavy Gospel Morning
Junior Boys Own

More glorious disco romps from
the ever-reliable Ashley Beedle.
“Heavy Gospel Morning” is only
gospel in akind of “Sister Act”
way, with loads of brass, organ,
quivering strings, vocal snippets. ...
and fun! “City Of Brotherly Love"
follows a more laid-back groove
and features some hefty doses
of ultra-cool piano. Sheer
instrumental heaven.

00000

ANDREA MENDEZ

Fantasy

Azuli

Already a firm favourite with the
likes of Disciple and Anderson,
“Fantasy" is a seductive follow up
to “Real Love". Produced by
Mount Rushmore's Miles Morgan
and boasting an itchingly catchy
beat, it's bound to spread Azuli's
homegrown garage soul even
further afield.

00000

LIFT

Music Takes Me Higher

Suburban, USA

A stomper from Mike Delgado and
Matthias Heilbronn, responsible
for the excellent “Deep Zone" cut.
The pumping sax organ and
powerful vocal shouts are sure to
make this one popular across the
house spectrum.

[ L1 @)

SAINT GERMAIN
Alahama Blues (Remixes)
F Communications
Todd Edwards is New York's
fastest rising production star.
Here, he helps the leading light of
the French new school jazzers to
forge stronger links to the
dancefloor. With his distinctively
smooth yet hyper style, the MK-
like vocal snippets work
particularly well on the dub, where
Stevie Wonder cut-ups jump off
the vinyl. And for those who
missed out on the first release of
this in 1998, the oh-so-cool
original is also included.
00000
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DJ DIS[:IPLE nické ou,t‘th’e highlig' hts of his
current playlist "

WHEN | DJ in the UK, | usually
look for three important vibes
to base my seton. Ina
similar vein to Paul
“Trouble” Anderson, the
soulful vibe is my favourite.
At the moment, I’'m
covering that with tracks
like Black Magic's
“Freedom”, the latest Li’l
Louis production, which falls
into my groove period. I'd
also have to have Soul Il
Soul’s “l Care” and Andrea
Mendez’ “Fantasy” in that set. The
latter is the record I’'m getting the most
satisfaction from right now.

If it doesn’t look like that vibe is going to work, then
| might go for a Graeme Park-type set, you know, in a
hands-in-the-air style. In that case you need to use
plenty of piano breakdowns. Top of the list for that kind
of a performance would quite probably be Urban Tribe's
“Salsta". I!tt;sta really
great party tune.
Urban Tribe
remind me of The
Goodmen, but with
a few extra
interesting twists.

The third vibe is
more aggressive,
the sort of set
Danny Tenaglia
favours. I'd think
about dropping something like DJ Sneak’s “Brother’s
Gonna Work It Out”, which is a hard energy disco record,
or Size 9's “l Am Ready”, which works a treat if dropped
inteligently. | may also play one of my own productions,
like Plutonic’s “I’'m Addicted”. It's been said that's my
best remix yet, but you have to be able to break other
people’s material to be the real D).

CHECKLIST

BLACK MAGIC - “Freedom” (Strictly Rhythm, USA)
SOUL Il SOUL - *| Care (Soul Il Soul)" (Virgin)
ANDREA MENDEZ - “Fantasy" (Azuli)

URBAN TRIBE - “Salsa" (Emotive, USA)

DJ SNEAK - “Brother's Gonna Work It Out” (acetate)
SIZE 9 - "I Am Ready" (Ovum)

PLUTONIC - "I'm Addicted" (Bold Soul, USA)

@ [0J Disciple’s ‘The Chapel Noise’ EP is out now on Defender, while his remix of
Plutonic’s I'm Addicted’ is available on Bold Soul, USA

\_ J
KLONDON POSSE

obvious, with DJ Disciple rapping

FEATURING MAYDIE ina “God Made Me Phunky" way
MYLES on“2 The Bone", while “Rhode
I've Been Waiting House" takes alesson from

K4B Records, USA
More double-pack delights from

Sabrina Johnston's “Forever”
and adds abouncy keyboard

Connecticut's most happening hook to the mix.

label. “I've Been Waiting” has 00000

shades of K4B's previous

anthem, “Keep On Loving”, and

the deliciously distinctivegtones of SPLICE OF LIFE FEATURING
Maydie Myles are sure to set the GINA FOSTER

dancefloors alight, particularly on :: tfpeclal

Benji Candelario’s “New Heights

Swing Mix". Thisis the sound of Alan Russell and Richard Yori

take a break from remixing Oleta

Lff’.“‘%%s"“" Adams and 280 West to cover
the Blaze classic with the help of
FULL INTENTION Gina Foster's bright voice. The
Full Intention 2 vocal mixes, by Splice and Urban
Sugar Daddy Blues Project’s Marc Pomeroy,

Another bootleggy trip into disco
house. It sounds as though it
probably comes from this side

are both very sing-along, but it's
Jazz'N’ Groove's fierce organ dub
which really burns up.

of the water. Although most 00000

notable for “Can | Get A

Witness?", Full Intention have STREET CORNER

also come up with a simple, SYMPHONY

but extremely effective re-edit Street Corner Jazz

of Slave's disco classic, “You Open

And Me". Absolutley perfect Four years after starting this

on any dancefloor. project with Jagz and Gary, later

00000 of Sabres Of Paradise fame,
London DJ Glen Gunner goes

GRANT NELSON back into the studio for amad

The Klub Vengeance EP keyboards and percussion

Swing City workout. He resurfaces with 15

Thefirst release from anew
London label and one of Britain's
up-and-coming garage producers.
The American references are fairly

minutes of disco mayhem. They
say that success comes tothose
who wait, don’t they?

0000 C
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frankie knuckles
FEATURING a eva

whadda U want (from me)

NEW SINGLE OUT .
30/10 /95
remixes by

Frankie Knuckles & K-Klass
ALSO AVAILABLE

THE GRANT NELSON REMIX OF VWA LKIN'

The Debut Album

includes the singles

‘“Warm Summer Daze’

&
‘Take It To The Front’

‘available on

CD e LLP e MC

%
»

rourth &
Broadway

get the Vybe on 16th October

et




DEE C LEE
Things Will Be
Sweeter
Cleartone

DeeCLee has
undoubtedly
matured overthe |
lastfew years and
it'sgreattoseeher |
delivering solo
songs of the

highest calibre.
Songs like the very
first cut of this
album, which
immediately
makesit obvious

thatwe're in for some good times. The soul, the funk, the smiles
and the tears are all here, and the arrangements are completely
faultless. The title trackis also the single and it's raising dust on
the dancefloor as we speak. Homegrown and well worth the wait.
Just don’t keep us hanging on so long next time.

SINGLES

DEF TEX

Moon Meditation EP

Soundclash

With their history of hip hop,
style wars, graffiti and the like,
these Norwich guys have never
failed to deliver the goods.
Their own Soundclash label is
positively brimming with talent
and the eight tracks featured
on this EP are all worthy of
dancefloor supremacy. Norfolk
rules, okay? (Yew hint wrong
there, boy — Ed)

00000

MALAIKA

Break It Down

Vestry, USA

From a label which normally
delivers soulful house and
garage, it's a pleasant surprise
to hear them dropping the beat
down for this incredibly
infectious funk tune. “Break

It Down" is so rough, so raw,
and has a break-it-down vocal
in the back which just won't go
away. The break in question

is Marvin's “T Plays It Cool".
This means big business.
00000

XSCAPE

Feels So Good

Columbia

Swinging lower than a snake's
belly, this tight little groover is
smooth, smooth soul music.
Using Lowrell's “Mellow,
Mellow, Right On" bass loop,
it's simple and has certainly
been done before, but wait for
those girls to open up. It feels
so good.

[ 1] ee]

PAULINE HENRY

Sugar Free

Soho Square

The recipe for a hit single. Take
one already-cooked (but not to
perfection) USA soul song
(originally performed by
Umtumé), give it to a wailing
soulstress, put Cutfather and
Joe on the production tip — and
there you have it. The perfect
drum ‘n’ bass knee-trembler for
those hot club nights. You'll
need to shower after this one,
it's so damn sexy.

00000

FM INC

Easin’ On My Mind

FM Inc/Boogie Back

Having witnessed the rise of
this band, it's great to see fresh
UK talent producing such good
music. Funky, tight and
stripped to the never-ending
bone, singer Imaani can shatter
a glass at 50 paces. This lot
truly deserve a break.

00000

SOUNDS OF BLACKNESS
Black Butterfly

A&M Perspective, USA

The music industry is like a
deck of cards. Draw the ace
and the pot is yours, take a two
and it's better luck next time.
This is certainly an ace. An
adult, late night soul cut, it
could never fail to get people in
a sentimental mood. But here
comes the deuce. This hand
ain't being dealt in the UK.
Such a shame.

00080

her imaginary ideal gig

What is your dream venue?
The Manor. It's an old
recording studio in Oxford
which has just shut down.
It's in the middle of nowhere
- the perfect place.

You can move this venue.
Where will you put it?

I's an island completely
made of dreams.

How are you getting there?
First class on Virgin. They
make a real fuss of you.

What is your fee?
Whatever my manager asks
for, plus lots of champagne.

What's on the rider?
Champagne, tequila, rice and
peas, which is a traditional
West Indian dish, and lots of
green herbal cigarettes.

.

Saint Lucia. Right by the sea.
It's where my family are from.

DEE C LEE comes over all Walter Mitty for

VYBE

Warm Summer Daze

4th & Broadway

| just love the vocal on this one.
It's got an identity, something
which is generally lacking in the
sound-a-like Nineties. Coolio is
on the faders here and the hook
is so incredible that it will
literally knock you sideways.
(] ]e]

LL COLE
Sorry
Red Top
A three-track CD single
produced and written by
Derby's Red Top. It contains
two mixes of “Sorry", both
simple in construction but both
getting your brain like a nice bit
of herb after a few spins.
There's also a ballad called
“Love WIll" which will make you
weep. This is a lovely little
package, but you'll have to
telephone 01773-743-616 for
your order because it's not
available in the shops.

©O

JOHNNY “GUITAR”
WATSON

Hook Me Up

Bellmark

The old school getting all street
‘n’ ting, ya know? Well, it sure
sounds good to me. Lines such
as "Baby tell me what you
want/Baby tell me what you
need" slide down like
champagne and oysters, and
with just as much effect. Hold
on while | clean my glasses.
00000

MAYSA

What About Our Love

Blue Thumb

After spending a few years
fronting Incognito, Maysa has

decided to spread her wings for :

solo pursuits. Produced and
mixed by Hackney's finest, Ray
Hayden, this is one of those

Who's on the guest list?
Martin Luther King, Whoopie
Goldberg, Linford Christie,
Berry Gordy, Chaka Khan
and The Artist Formerly
Known As Prince.

Who would qu choose as the
support act?

DJ Lorenza, a mad ltalian hip
hop DJ, and Johnny C, a man
who really knows how to get
a party rocking.

Which songs are you opening
and closing your set with?
I'd open with Patrice
Rushen’s “Forget Me Nots”
and end with “We’re Gonna
Work It Out” by Breakwater.

Who will you ask to play in
your backing hand?

I'd have Donald Byrd on
trumpet, Ronnie Jordan on
guitar, the bass player from
The George Duke Band and

Reviews by BOBJONES "

DEBORAH COX
Sentimental

Arista

Atjust 21 years old, thisis
ayoung woman with one
hell of a talent. Taken
from her forthcoming
maxi, “Sentimental” isa
lush, mid-tempo track
whichisfilling the
dancefloors at a speed
helow 80 bpm. And that's
quite amiracle in this age
of heady dance heats.
Without putting too finea
point on it, this is one of
the hest real soul songsto
be recorded in a long time.
Slow and low, just the way
we like 'em.

songs which starts on gas mark
two but rapidly becomes a
boiling mixture of soul ‘n’ funk
as only the British can serve up.
00000

ALBUMS

SHIRLEY BROWN

Diva Of Soul

Dome/Malaco

The trouble with releasing a real
deal album — an album featuring
real emotions, sung by someone
who can sing and played by
muscians who can play — is that
your audience is harder to find
than Lord Lucan. Traditional

I
1
| last but not least, Bernard
! Purdie on drums.

1

1 Which guests will you invite

; on stage with you?

! All the people on the guest

i list. They're all very positive
! and extremely talented.

"I Where are oing after the

1 0ig? And who are you taking
! with you?

i I'd take Martin Luther King to
: some cool place where the

1 man from the Bounty ad would
; be serving tea and biscuits!

1

! @ Dee C Lee’s Things Will Be Sweeter'
1 album is out now on Cleartane

-/

R&B doesn't do nish in the

UK because it seems that so
few people know good music
these days. But believe me,
Shirley Brown has honestly
never produced a record which
wasn't well worth hearing.

This is a superb soul album.
And not a swing in sight.
00000

WILLIAM BECTON

Broken

Webh

Dip into any of the cuts on this
album and you'll be taken to the

: mountain top. With any luck,
: you might see the promised
* land. Not for the faint-hearted

and definitely not for all you
sinners out there,
“Broken” is a superb
collection of uplifting,
lump-in-the-throat
music which will be
most appreciated
by those who like
a little bit of
| gospel in their
soul. Canlgeta
witness? Do

| hear “Amen™?
Amen!

00000

DONE

Changing Seasons

Ath & Broadway

In a recent interview, this
multi-talented south London
lad declared that his first album
was really just a demo and that
this, his second offering, is
more like his future. But
although he has definitely
progressed and this collection
certainly contains some top
tunes, something's not quite
right here. Unlike the individual
nature of his first efforts (am |
really the only person who
thought “Unbreakable” was a
truly classic track?), the tracks
on “Changing Seasons" all
sound far too similar to these
ears. | happen to believe that
Don E is extremely talented,
but this offering just doesn't let
it show. His best is obviously
yet to come.

00000
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St Germain

+ADIKkAL
VEA®

A 12,CD
more exploration of jozz, house, blues, dub
and hip hop on the st germain "ooulevard series'.

1 2"/CD 30/ 1 0/95 Communications

exclusive mixes

repeat/repeats debut album is now available on cd and Ip (double pack)
al3 002. distributed by vital - 0181 746 0339




FRETLESS AZM
Star Seed Signals EP
Holistic

Single /

Awsshit! Looks like more practising my zoot-suit jerk-dancing in
front of themirror. And more arguing that Fretless are clearly the
genius bastard offspring of Fela Kuti, The Gap Band and Larry
Heard and therefore have an undue advantage over the
competition. There’s an entire decade’s worth of partying and
groove-lickin’ on these four tracks, from outrageous fusion 0Ds to
Derrick Carter-style deep house. You'll wear out your copy a lot

quicker than that though.
oam

SINGLES

BLIMP

Blimp 1

Compute, Germany

GEN member and occasional
Air Liquide collaborator
Sebastien Niessen serves up
a glistening stroll through
Sunday morning breezes and
downtempo Martian funk.
“4.30-4.45.15am" spreads a
tender bassline and blissful
undulations into superlative
ambient dubbiness.

(111 ]e]

SCHEMATIX

Contradictions EP

Deviant

Chunked-up and funked-up
electronic blippery from one of
Pentatonik'’s live colloborators.
Although at times this is too
lithe and sinuous, that old
Pentatonik trick of emotional
string sections makes the high
points flare brighter. Even if
your feet are pointing in
opposite directions.

00000

SEM

Phox

Electron Industries

J Saul Kane digs deep into the
klang-fields of retro-electro
once more. “Phox” sounds like
the theme tune to “The Word"
played on the Devil's drum
machines, while “V5" melts the
malevolence with a furiously
bouncing springboard bass.

[ 1 ] Jo/@)

o

Atomit (Remix)
Pi Recordings
6K

Titrology

PiRecordings

Out foraging in the electronic
hinterlands, Pure's Twitch &
Brainstorm return with some
splendidly exotic, if disturbingly
unnatural creatures. “Atomit” is
classic Finnish lo-fi minimalism,
all rough-shod rhythms and
Arctic vacuums of space, while
6K ward off predators with
intensely oscillating airborne
frequencies. For the inner-ear
explorers among us.

00000 (0O) /80000 (6K)

VARIOUS ARTISTS
Number 6

Pussyfoot

More from Howie B and his
mates. Spacer's “Dead On
Arrival” is splendidly
undeveloped and Howie's
dubbier “Amidextrous” drifts
like sulphur from a smoking
gun. But it's Sie's “Respondez
S'il Vous Plait”, a magnificently

moody journey through
downbeat soundtrack land,
which steals the honours.
( I [ 1)@]

FON-KIN

Monticello

Compost, Germany

Germany's answer to Mo’ Wax,
Munich's Compost label is
developing into the finest
continental bastion of future-
jazz. A Monty Alexander cover,
Fon-Kin's own mixes take the
track down to a Latino ballroom,
then off to a psychedelic acid
jazz shack, while Fauna Flash
tweak it to trip hop perfection
with mutant feedback and
scuffed melodies. The Bavarian
forests are alive with the sound
of the head-phonk.

00000

GESCOM

The Sounds 0f Machines Our
Parents Used EP

Clear

“Pointless nostalgic shite,”
reads the self-deprecating
run-out groove, but this latest
chapter of bristling electronic
malignancy from Autechre's
alter-ego is far from that.
Freefloating some curiously
dated analogue doodles over a
dark and brooding tapestry of
rhythmic clickety-click, “Puz!”
and the beautifully disjointed

new album from Herbaliser. They're two

guys from Twickenham who make
wicked instrumental jazzy hip hop with really
rough beats and mad scratching. The album
sounds very fresh and has lots of really wild
cartoon samples. It's a lot better than most of
the American stuff because it has heavily

F IRST out of the bag is “Remedies”, the

orchestrated strings with
horns and choruses over
the top.

"Go Sumo" refract the legacy
of Forgemasters and LFO
through a stardusted crystal
ball to the future.

00000

AUTECHRE

Anvil Vapre

Warp

And here they come again, this
time getting all medieval on
ambient's fleshy posterior with
blow-torches and pliers. Direct
accessing the harsh industrial
down-core of p-Ziq and Sahko,
“Second Bad Vilbel” (sic) is
brutally fragile, while “Second
Peng" is the sound of
Sheffield's steel industry rising
from the grave for vengeance.
Scalp friction par excellence.

( 1 1 [)e]

ULTRAMARINE

Sketches

Blanco Y Negro

A promo of remixes and out-
takes from “Bel Air" to remind
you how brilliant Ultramarine can
be. The samba chic reworking
of “Pioneer Spirit" is the
equivalent of shagging the entire
population of Brazil on poppers.
And loving every minute of it.
00000

PIMP DADDY NASH

Our Man In Stockholm

Mephisto, USA

Pimp Daddy Nash whips up the
kind of horn-blowing storm in a
funky tea cup which puts all yer
narcoleptic trip hoppers back to
sleep, if not to shame. Falling
between Stetsasonic and Dub
Tribe, if it doesn't make you go
straight to the dancefloor, check

your pulse, not your head.
00000

GREEDY BEAT SYNDICATE
My Man/Something To Say

Bumpin’

The perfect companion to
APE's “Snake’s Pass", “My

D.

CHECKLIST

J FOOD talks through the conte

techno trip hop record on
Jammin Unit's label. And on
green vinyl! One track has
these rasta voices on fast
forward. It's completely
mad. Another recommened
release is “Puzl” on
Gescom's “The Sounds Of

| also rate Real

Sportsmen And DJ Rust’s

“Real And Rust”, which

is a jungle tune from
Germany. It's very funky,
very out-there and you
can play it at both 33 and
45, | prefer it at 45.
Meanwhile,
Headphonenauts’

“Adverse Part 3” is a looped-up trip hop track
with a Massive Attack bassline, floating
strings and beautiful harmonies. I've got
another twelve cuts by these guys, including
“Part 17, which is also good. The sleeve is
wild too. It's like an “Important” notice fucked

up through a computer.

Moving on to the electronic stuff,
“Zulutronic” by Zulutronic is a really good

HERBALISER - “Remedies” (Ninja Tune)

REAL SPORTSMEN AND DJ RUSTY RUST - “Real

And Rust” (Smoking Drum, Germany)

HEADPHONENAUTS - “Adverse Part 3” (Represent)

ZULUTRONIC - “Zulutronic” (Pharma, Germany)

GESCOM - “The Sounds Of Machines Our Parents

Used” (Clear)
JEEP BEAT COLLECTIVE -
Detonation” (The Ruf)

“Seconds To

October 23

JRAINSROINING

DownTempo\

Reviews by CALVIN BUSH

Man" is blues-infused, head-
noddin’, smokin' stuff, with the
added bonus of a bustling, jam-
laden live groove, while
“Something" whispers
“Carnivale!" in your ear.

[ 1 I [)e]

ALBUMS

HIGHER INTELLIGENCE
AGENCY

Freefloater

Beyond

A second round of pristine
squelchatronics from the
pioneers of Birmingham's
ambient dub sound. Following
on from “Colourforms”,
“Freefloater” exhibits HIA's
continuing fascination with

i- elasticated basslines, slippery

rhythms, 303 reverb and
occasional blasts of hi-octane
melody. Resolutely without
bombast or fevered dramatics,
it risks accusations of being
dated or simply aimless. Listen
closer, however, and the finely
filigreed tendrils of techtronics
will wrap you up in a cat's
cradle of gentle aural down.
00800

AKABU

Warrior Queen

On U Sounds

“Warrior Queen” isn't exactly
the fiercely Bobbitt-slicing
revenge you'd expect from On
U’s all-women group. Instead,
liiting Caribbean sunshine vibes
and easy-listening chants of
liberal protest, along with an
oil-slick production, make this
less Patra than Paula Abdul
sneaking onto the Lilt set for a
crafty joint. Reggae lite for the
Habitat generation?

[ ] lolee)

Machines
Our Parents
Used” EP. This
is Autechre’s take
on electro. It's tough in
places, but really intricate.
You have to listen to all
the different levels it’s
operating on.

My last choice has to be
“Seconds To Detonation”
by Jeep Beat Collective, a
rap group from Manchester.

This is homegrown underground music. The
record has lots of tracks on it and is very
good value for money. The guy doing the
scratching is the North West champion. |
played with them in Manchester the other
week and they're great DJs.

DJ Food's ‘Recipe For Disaster’ album is out on Ninja Tune on

ELECTRONIC EYE
The Idea Of

Justice [a‘/;ﬂIZE

Beyond b"m
Richard Kirk resurrects his
Electronic Eye guise and
reminds us that he’s still the
master technician of what

can only be described as alien
funk supreme. He’'s still unigue,
still weaving eerie African and
South American samples into
icily mechanised cosmic house,
and still burning the flame for
Parliament. With plenty of deep
techno thrown in just for good
measure. There's the odd blip
when he forgets to tug your
hips, butin whatis a pretty
poor month for albums, thisis
as wonderful astuninginto
late-night Cuban radio while
spliffing up on Plute.

A new label from the guru of
post-ambient dub, but plenty
of familiar feelings. With just
three tracks on offer here,
“Amphora" and
“Sombre Stream”
% underpin their
deeply maudlin
atmospherics
with planet-
juddering
basslines for
maximum
head-nodding
 effect.
Meanwhile,
“Undercurrent” is
: an evanescence of
isolationist minimalism.
[ 1 [ Yelel

PANASONIC

Vakio

i BlastFirst

i Witnessed live, Panasonic are a
revelation. But on record, the
Sahko all-star collective are as
tough going as week-old gristle.
With barely audible pitches
elongated over centuries and
misfiring rusty cog loops
scraping out your ears, you'll be
convinced that your CD is on
the blink. An awesome but
highly demanding sonic
experience, it's makes Scorn
seem like D:Ream.

[ [ [Vee]
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SINGLES

TRIGGER

Don't Stop My Beat
TEC

Finally released after a two-month
delay, but well worth the wait.
Ben Tisdall's belter of amixis as
hard as a Chris Eubank upper cut,
while Malcolm Duffy's damn fine
deep house version is as classy
asitis hypnotic.

00000

HONK

Hullabaloo

Ugly Bug

The “NI Stroke City Mix" is the one

seeing the action in the places

which matter. Pitched up to plus

four, this is aclassic Ugly Bug cut,
with a galloping b-line, runaway
rhythms, big string sounds and
wicked breakdowns. It's also
longer than the London Marathon.
00000

MARK N-R-G

Brain Is The Weapon

Overdrive

With a girlie screaming, “Brain is
da weapon/Dats what [ told ya!"
over fierce hi-hats and off-it
synths, this is another brisk little
number from our favourite
teutonic technoid stomper. The
flip, “There Is No Return”, is even
harder and completely out there
inan “Ooh, Gawd, how many 'ave
I'ad?" type way.

00000

DJBIG AL

Trade ‘95

Trance Lunar

Coming up from Down Under,
Big Al, the Sydney beat baron,
revamps last year's tribute to
Trade. An engaging, hi-octane
nu-NRG thumper, it's no surprise
that it's hooj down at the clubs.
00000

DISCO FRIDAY

Summer Dreaming At

Catherine Hill Bay

Bang On

Big Al ups his profile further with
this awesome tribal stormer.
Imagine Deep Forest on three Es
and a gram of speed. Trucking
along at a breakneck pace, the
multi-layered ethnic chants are
combined with hugely irresitable
rhythms and the resultis a
fantastic tune toloseittoona
Saturday night.

00000

SIDEBURNS

Sideburns

Sounds, USA

Adeep, deep, deeeeep US hard-
houser. The wicked groove

UPSTATE
| Get High
Higher State

Hardbag

Reviews by MUFF FITZGERALD

comes with a Biffer Bacon of a
bass drum and fierce hi-hats.
Careering off without a modicum
of restraint, out of control and out
of it's mind for around 15 minutes,
this is one of the most in-demand
imports at the moment.

09000

ONLY FOR THE BLUNTED
Dnly For The Blunted EP 2

White, USA

Aninteresting EP from Danny
“Buddah” Morales, with “Greg's
Head" on the E-Z side getting the
attention from DJs like Malcolm
Duffy and Alan Thompson.

Deep, weird and spaced out.
00800

JON THE DENTIST

Elara

Phoenix Rising

The firstrelease on Jon The
Dentist's new label, Jon's own
hard-as-nails “Sola-Luna Voyage"
mix s flying many to the moon.
And ifyou're looking for the kind of
serious 303 action which would
put Hardfloor to shame, you
should check out “Svenson's Trip
To Heliopolis Mix".

00000

RUSHMORE & PANUFNIK
The Organ Grinder

Spirits of Inspiration

Oooh. Check the orgasmic,
organtastic overload on this little
darling! Like a convoluted “Plastic
Dreams" aligned to a runaway
throbathon. Run your fingers over
the keys and thrill to the oh-so-
vibrantglory. “Stars On Sunday”
eat yer heart out!

00000

DJKODA

Church Windows

Bahy

Very fast and very Tradey,
“Church Windows” utilises the
“Come on, dance with me"line
from “The Age of Love". Theflip
sounds like a Tony De Vit mix, but
there's no credit so it remains a bit
ofamystery.

00000

FURIA T

0On The Dance Floor

White, Belgium

Abangin' technoid cut if ever
there was one. Ruff'n' tuff, the
moody synths and hi-hats from
hell are joined by avocal
breakdown imploring all to “Get
out on the dancefloor”. It builds
nicely, then kicks back in with a
vengeance. Theflip, “l Want You
Boy", has a similarly dark flavour,
but a considerably bigger hook.
00000

single

Turning straightto the “Sharp” remix, Steven React and George
Mitchell deliver another heavyweight rhythm which hits number
11 on the pump-o-meter. Ateasing vocal sample weavesin and
out until we reach the breakdown, where a voice screams “When
Itouchyou!” e shiver, the earth moves, church bells ring out,
peace is declared and we enter a new utopian age. And it sounds
even better when you're off your face!

98 muzik

At fil |
' Verymuchthe American stuff. Thetwo ofus

*PRODUCTION vALUES

The spotlight turns on STEVEN REACT 8 GEORGE
MITCHELL fromSHARP RECORDINGS

have different musical tastes
and origins, but we

meet somewherein

the middle with a

good, tough,

pumping

groove. When

we firstheard

Armand Van

Helden,we

knewthatwas

where we were

heading. His

workis so

simple, but so

effective. The scene

we're coming from is

also very important to us. First
and foremost, our music hasto workin the
underground gay clubs.

American-influenced house. We love tribal
rhythms, simple basslines, dubby sounds,
interesting noise drops, the odd organ and
usually some form of vocal. We likeitdeep and
punchy, buta track has to build and peak. Not
being musicians, our arrangements are full-on
DJ workouts. We're always thinking, “floor!”,

“Sharp Tools Volume 1" was our first. We had
reached the third release on our Sharp label and
decided to put out something for ourselves. We
wentinto the studio feeling very open-minded,
very relaxed. There was no pressure of a
deadline and after three days we'd finished
three tracks. We played them outand there was
agood buzz. That's what kicked us off. Ourlast
production was a remix of the new 4th Measure
Mentrack. To be honest, there was nothing to
remix, justtwo words. It was a case of building a
new track around them.

We haven’t actually worked directly with artists
yet, it's been all remix-based projects, butthe
pleasureis in hearing our music being played
outand enjoyed. Combining a love of making
tracks with aresult on the danceflooris whatit's
allabout, isn'tit?

Probably Sara Parker's “My Love Is Deep”. We
actually worked the song as well as the dub
version. We felt the original mixes weren'tright =~
forourlabel. We even cutthe chorus in halfto
suitourgroove.

‘Sara Parker's recent single anShar_phasjustbeenlicensedm

. Judge Jules Manitestolabel

YUM YUM “Laaaaarge! Ere,remember that was yer faaahking plonker, ya
Free Bass EP faaahking gorgeous blonde bird|  { wanker!”
Sperm i pulled and brought backto the “Shut yer faaahking gob. Yer

“Free Bass" is afierce new three-
tracker from the boys who aren’t
backwardsin coming forwards.
Thetitle cutis an endearing rouser
which will shake the dust off your
shoes and make you slip into a pair
offinely tailored trance pantaloons.
“Hypermania”, meanwhile, is
exactly that— hyper — and utterly
mad, while “Headspace" isadead
trippy rocker.

00000

i villaand'ad it off wiv?”
¢ “Er,no."

i “No? Er... Ohyeah, sorry mate,
i lwastoobusy'avin' it, wozn't1?"
“Nabh, the only fing you pulled

I -

i gonnafaaahking 'ave it, yousslag!”
“Wot, laaaaaaarge?"
00000

;@ Imports supplied by Pure Groove, London

BILLABONG

House Forever. ..

NU

This finely crafted, mid-tempo
houser thuds along quite
hypnotically, with a spooky geezer
intoning the title. Then, all ofa
sudden, the vibe dramatically
changes by way of an almighty
breakdown featuring the keyboard
sequence from Leftfield's “Not
Forgotten”. Jolly groovy.
00000

ALBUMS

VARIOUS
Havin’ It Inlhiza Volume 2
Havin’ It
“Ere Dan, remember when we
wozin Ibiza?”"
“Yeah, we woz faaahking havin' it,
wozn'twe?" “Havin'it... Large!"
“Yeah! Wot abaht Ku, eh? We
'ad it that night, didn't we?”
“We faaahking'ad it... Laaarge!”
“An’ wot abaht that faaahking
mental Sunday down at Space. ...
‘Avin' it! We 'ad it right offl"
“Yeah, remember we bumped
into Brandon (Off Mi Faaahking)
Block and Alex P(issed) the next
day on the beach? They woz
havin' it, wozn't they?"

INDICA

Lahia

Movin’ Melodies, Holland
Served up by Patrick Prins, “Labia” is a delicious, mouthwatering,
pant-moistening meal to be enjoyed at any time. The geetar
strumming, beautiful in its simplicity, will have you sticking your
thumbs in the belt of your loonpants and making out like you're
auditioning for Whitesnake. As an added bonus, you can hear our
esteemed Assistant Editor, Ben Turner, on the flip, “Bla Bla Bla”, for
which Patrick has sampled the cream of the music industry from his
ansaphone and hlended their voices into an ambientsoundscape.

00000

single
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Ahedonist's guide to the club, bars and record shacks of...

ol

words John Collins pictures Alan O’Connor

DEARold dirty Dublin. Acity

of contradictions. A city of intellectuals
and alcoholics and alcoholic
intellectuals. It'ssmallenough to have
the feeling of a town and the
advantages of a city, yet Dublin also has
all the attendant problems of a modern
urban area, including crime, poverty and
aresurgent heroin problem. It's got the
atmosphere of a cosmopolitan European
capital, but with a populationef only
around a million, parochial attitudes
exist. The history of the city goes back
over 1,000 years, yet it hasonly beena
capital for 75 years.

The centre of Dublinis compact, with
most of the attractionsin easy walking
distance of each other (although the
erratic weather means that taxis are
essential). Situated on the banks of
the River Liffey, the locals split the city
at the water which dividesit into the
north and the south side. The latter
is where you will find all the popular
bars, clubs and restaurants. The few
on the northside desperately cling to
the bank of the river.

Perhapsit is the legacy of religion and
conservatism, but when the lrish let
loose, they like to party hard. Start
getting worried if someone asks, “Are
you going for a pint?" because there's
nosuch thing asasingle pintaround
here. Bingeing isa nationalsportand
the drug of choice, the creamy black
stuff, is brewed within the city limits,
Thatsaid, the lure of Guinness has been
on the wane for a fair portion of young
people since the late Eighties, when
Dublin discovered house music through
the auspices of a club called Sides.

There's been no stopping the rise of
dance musicin all its myriad of forms
in the intervening years. Nor the
increasing interest from the Irish
authorities, Following a couple of
Ecstasy related deaths thissummerand
the accompanying media hysteria, the
police have started to watch Dublin's.
clubs very carefullyand are now much
inevidence on a tour of thecity's
nightspots. Add on the fact that new
anti-drug legislation and tough laws
aimed at clubs have been rushed
through parliament over the last few
months, and it's easy to understand why
many older clubbers are staying at home
and throwing their own parties.

THE dominance of pub culture means ‘
thatalot of Dublin'sclubs don't realiy ‘
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get going until after the drinking houses

~ close (11pmin the winter, 11.30pm in

summet). There are over 1,000 pubsin
the city and the old-style joints are no
less entertaining than the newer ones.
You are also guaranteed an authentic
pint of the creamy black stuff at these
more established places.

The Long Hall, for example, has
retained an olde worlde charm and has
an intriguing mix of punters. You're as
likely toshare a table with old codgers as
you are with struggling artists. Grogan's

issimilar, but with the added attraction

of barmen who aren't afraid to speak
their minds. Don't take it personally if

‘they insult you. They're just being

friendly! The Thomas Read isanother

‘essential watering hole, if only to sample

their range of European beers. A couple
of bottles of super-strength Duval and
you'llsoon stop wortying about the
unreliable weather.

For non-alcoholic delights, you really
have to try one of the many Bewley's
cafessituated around the city, some of
which are open late at weekends. The
ones in Westmoreland Street and
Grafton Streetare particularly
recommended, Both have the same
decor and ambience they had back
when James Joyce and countless other
literary types sat here and nursed their
hangovers. Other worthy pitstops
include Harvey's Coffee House (which
offers 14 different coffees) and more
Euro-style bars like The Globe and Cafe
En Seine. And no visit can be complete
withoutsampling the greasy fish 'n’
chipsat Burdock's.

Ifit'srecords you're after, Dublin is
more than adequatelysupplied. The

* grand daddy of them all is Abbey Discs,

which was one of the very first shops
to have the foresight to start stocking
house music, while Phuturegroove
isanother long-established outlet.
Follow the rickety stairs down into the
basement and you'll find Phuturegroove
tobe perfectly named. The piles of
shrink-wrapped American vinyl and
hard-to-find oddities are dished out by
Paddy Gallagher (a techno bod) and
Mark Dixon (a phuture house specialist).
Three other shops which warranta
mention are Comet, Outlaw and Music
Power. The former was once indie

. central, but now boasts an interesting

range of techno and trance sounds,

- while the consistently varied and well-
stocked Outlaw is one of the only outlets

for breakbeat and jungle cutsin Dublin.

Outlaw also offers a selection of mix
tapes from local DJs. Just what you need
ifyou're looking for something to keep
your memories of Dublin alive.

ONCE night falls, you've been fed and
you're feeling groovy after some liquid
refreshment, it's time to make for the
dancefloor. There's no denying that
Dublin has a great choice of slamming
clubs, it'sjust a pity that most of them are
forced to close at around 3am, right when
the rest of Europeisabout to get started.

UFQ isa Friday night bash which takes
place at Columbia Mills. It's one of the
city's longest-running clubs for hard
house, techno and for uplifting
Euro beats - the secret weapon of
resident spinner, Francois. A no-bullshit
bunch of clubbers sweat it out for four
hours, but there's also a chill-out area
downstairs, where tea, coffee and more
laid-back sounds are served up. There
are regular guests, including the odd UK
DJ, but don't expect star names. UFO
doesn't seem to need them.

Mark Kavanagh of Dublin's respected
Red imprint follows his course of
"entertainment not education” with his
Unknown Pleasures night at the same
venue on Saturdays. Slightly older than
the UFQ brigade, this audience like their
house hard, their techno melodic and
their parties to last well into Sunday.
Columbia Mills also plays host to a
Thursday night out called Love, which is
run in association with London's Plastic
People. Concentrating on bouncy
trance and the progressive end of the
dance spectrum, the resident disc
selector here is Colin Daly.

The Temple Of Sound is meanwhile
home to the dynamic Johnny Moy and
unreserved Billy Scurry. Open for two
years, the music policy of The Temple
has always veered towards techno, but
still finds the creative space to
accommodate Moy's journeysinto hip
hop and downtempo material. Moy and
Scurry take control on Fridays, while
Thursday isa phunky house night with
Stephen Mulhall and Phuturegroover
Mark Dixon and Saturday sees one of the
residents warming up for a high calibre
UK or US guest. Along and dark venue
with a split-level dancefloor, it's
generally rocking by midnight, which is
when the free fruitis handed out.

Just down the road from The Temple Of
Sound is the Ormond Multimedia
Centre, Itactsasa gallery-cum-theatre-

cum-rehearsal space for most of the g
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DIRESIDENTS OF DUBLIN
LIAM DOLLARD
MARK KAVANAGH
FRANCOIS
WARREN KIERNAN
JOHNNY MOY
BILLY SCURRY
COLIN DALY
ACIFE NIC CANNA

week, but various multi-media events
and one-off parties take place here at
the weekends. Different promoters
offer different delights, the likes of
Harmony importing leading UK club
nights such as Back To Basics, Hard
Times and Miss Moneypennies. Bliss,
on the other hand, concentrate on
homegrown talentandstaginga
massive show which usually
incorporates live video mixing, wall
drapes, a bit of performance art and
awesome sound and light systems.

Head across the river and you are in
Temple Bar, Dublin's trendy left bank.
Thisarea is the focus of a huge urban
LABELS renewal project and is full of nightlife,

RED : notall ofitgood. An exception isU2's

PURELOGIC 5 = club, The Kitchen. All curved surfaces

ULTRAMACK and with an underground river running
through it, the architecture is fantastic.
The club stays open seven nightsa
week, with Martin McCann spinning
everything from house to disco and all
campsin between at Galore on Fridays
and also acting as the host of Pull, the
mixed Sunday-night slot. The ever-
popular Fever on Saturdays is more
about big tunes than it isabout mixing
and the crowd love it.

The latest addition to Dublin's
clubland attractions isThe System, a
custom-built venue which boasts a well
BARS serious light and sound system and a

THE GLOBE (71 South Great George's Street. Tel:671-1220) chill-out lounge in the basement. A

THOMAS READ (81 Dame Streat. Tel. 677-2504) garage and happy house mecca, where

THE LONG HALL (51 South Great George's Straet dressed-up shapers mingle with casual

Tel:475-1450) weekenders. The club's enthusiastic

GROGAN'S (The Gastle Lounge, 15 South William Street. roster of resident DJsand impressive

T6l:677-9320) list of special guests (Andy Carroll, Chris

&t James and the LuvDup crew are the

sort of names you'll discover on the bill)
has helped introduce a whole new
generation tosweating. Saturday is the
big night, but Thursday's retro party
and Sunday's gay night (in the
company of Tony Murphy) are no less
worthy of a visit.

ARTISTS
DECGAL
LIQUID WHEEL
ROB ROWLAND
BUMBLE

CLUBS
COLUMBIA MILLS (74 irJokn Rogerson’s Quay.
Tel: [00-353-1]677-6466)
THE TEMPLE OF SOUND (Ormond Hotel, Ormond Quay.
Tel: 872-1811)
POD (The Old Railway Station, Harcourt Street. Tel:478-0166)
THE KITCHEN (EastEssex Strest Tel:677-6635/677-6176)
THE MEAN FIDDLER (26 Wexford Street. Tel: 475-1070)
THE SYSTEM (21 South Anne Street. Tel: 677-4402)
RI-RA (11 South Great George’s Strest. Tel: 677-4635)
PARNELL MOONEY (72 Pamsll Streat. Tel: 673-1544)
BLUE NOTE CAFE (Bedford Lane, Temple Bar. No phone)

THE DOCKERS (58irJohn Rogerson's Quay. Tel: 677-1692)
SCANLAN'S (44 Townsend Street. Tel: 677-9507)
THE PALACE BAR (21 FlostStreet. Tel: 677-9290)

CAFES AND RESTAURANTS
MARKS BROS (7 Suth Great George’s Straet. Tal: 677-1085)
\WED WOSE CAFE (ExchequerStreet. Nophane)
BURDOCK'S (2Werburgh Street. No phong)
CHOMPY'S (Powerscourt Gentrs, South William Stragt

INGHIESEE D b)in

Tel: 649-4552)

HARVEY’S COFFEE HOUSE (Andrew’s Lane, off Trinity Street.
Tel: 677-1060)

CAFE EN SEINE (40 Dawson Street, Tel. 677-4151)

CHEZ JULES (0'0/ier Ghambers, D'0lier Street. Tel: 677-0453)

SHOPS
RBBEY DISCS (Unit22, AbbeyMall, Abey Street. Tel: 873-3733)
OUTLAW RECORDS (7 Bedford Row, Temple Bar. Tel:671-7767)
PHUTUREGROOVE (Unper Fowne’s Street. Tal: 677-0307)
MUSIC POWER (Merchant'sAreh. Nophong)
COMET (5 ope Street, Temple Bar. Tel:671-6592)

FAMOUS HEADS
JAMES JOYCE
BRENDAN BEHAN

Moving out to the edge of the city
centre, make for The Old Railway
Station and you'll find POD, another
institution in after-dark Dublin. This
club has the most exclusive door policy
intown and a large VIP area, which
hasn't won it too many friends around
these parts. Thatsaid, Thursday
evenings have been positively steaming
since the arrival of Dean Sherry, a new
DJ who isnot afraid to really pump it.
"Dress up if you want to get down" is
the message here.

The cityalso has plenty of choice if
you're looking for a break from the old
four to the floor. Try the Blue Note
Cafe, forastart. Acid jazzy cuts, gentle
jungle and a healthy dose of trip hop
are on the laid-back menu.

Start getting worried
if someone asks, "Are
you going for a pint?”
because there's no
such thing as a single
pint around here

Alternatively, there's Ri-Ra, with a more

mainstream take on funk and hip hop
seven nights out of seven and Firehouse
Skank's mid-week session in The Parnell
Mooney. The latter is a must for all
those who are into speaker-busting
dub and reggae,

DUBLIN'S after-hours entertainment
centres around parties, although there
are one or two late-night jointslike the
Purple Onion for those who simply

PAUL HEWSON (aka BONO)
BOB GELDOF

ZIG AND ZAG

OSCAR WILDE

SINEAD 0’CONNOR

Time for bed

SIGHTS EVERY TOURIST MUST SEE
THE GUINNESS BREWERY
THE BOOK OF KELLS (compulsory forAmericans)
PHOENIX PARKAND Z00
DUBLIN CASTLE
CHRIST CHURCH
TRINITY COLLEGE

B Ifcalling from the UK, place 00-353-1 befora the above numbers | *
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The Palace Bar
P\

can'tget enough. Ask around in any

i clubfor the address. Shaftisanother

popular place to go when the rest of
the city is turning down the bedsheets.
Thisstarted as a gay venue, but was
taken over by straight clubbers some
two years ago needless to say, the
original clientele were a bit pissed off.
The door policy isstricter these days.

Dublin also has several so-called "early
house" pubs. Something to do with
dockers and other shift workers
needing a quick drink when they knock
off, there are various such watering
holes dotted about the inner city and
they all open at 7am on a Saturday. The
most famousis The Dockers on Sir John
Rogerson's Quay, which is frequented
by U2's entourage and numerous bods
from the nearby recording studios and
record company offices. Scanlan'sis
also recommended for a messy start to
the day. But take care, as most early
houses are rough 'n' ready!

If, after all that, you're up for a spot of
breakfast before retiring, check out the
Wed Wose Cafe and forget the calories.
Or try Dublin's take on New York's delis
courtesy of Chompy's. And whileyou're
chompying away, scan Jim Carroll's
Riddim section of the "Dublin Event
Guide" for what the city has to offer at
the far end of the day. Aswell as
regular club listings, it will give you a
full run-down of the one-offs and the
guestsatall the established nights.

You may, on the other hand, prefer to

justsitand try tosolve James Joyce's

legendary riddle: how do you cross
Dublin without passing a public house?




Featuring tracks including: “ULTRA FLAVA™ (Heller ‘n Farley Project): *CLOSER’ (Mood to Swing):
“STICK TOGETHER™ (Miss Struck Up): **One Love Mix™ (Claudio Coccoluto): *DO YOU FEEL" (Ray Lock Presents Effective):
*COME ON Y'ALL" (Rhythm Masters): “MAGIC IN YOU” (Sugar Bab MAMBO WHITE” (Nox Alba):
'BORN TO SYNTHESIZE™ (Mona Lisa Overdrive): *“WEEKEND" (Orb): “YOU GOTTA GET UP” (Perfectly Ordinary People):
“SPIRITUALIZE" (We Shape Space): “DO YOU WANNA FUNK" (Space 2000): *HULLABALOQ" (Honk):
*COME WITH ME" (Zero the Hero): “SUMMER FEELING” (Havin’ it crew and Stone Drive):

“RED HOT IN IBIZA™ (Steve Friend AKA DJ Pants).

mixed by Nicky Holloway Released Monday 23rd October
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ERE
mate! You got the one that goes, To the beat of the drum... Bang!? You got that
one? | dunno the name of it, right, but it's a faaahking blindin' tune. You must know it."

These words have been heard by countless DJs and shop assistants up and down the country.
The tune s, of course, the sublime “La Luna", which was originally released almost three years
ago as part of the "Ethics EP" on the Belgian See Saw label. And itis, of course, the work of the
Movin' Melodies maestro, Patrick Prins.

Butit'snot only the punters who are so out of it that they can't remember the name of the
track which resounded all over Ibiza last year. It's also the record companies.

“Fucking hell, man. What is it with people?” bellows Prins. "Can't they read or something?
UMM, who licensed the record from me for Italy, put it out as the 'Ethnics EP' and I've heard
thata magazine in England has called it the ‘Essex EP'. Whatever next, man? Are they going
tocall it the ‘Das EFX EP'?!"

For hisown part, Prins can't figure out why this devil of a tune he created one full moon has
stayed deeply lodged in DJ's boxes and clubber's hearts. But he has asneaking suspicion that,

with “La Luna" about to receive a major release on VC Recordings, Virgin's new dance imprint,
it'spoised to bang into the charts. And he's by no meansalone.

WE'RE sitting in Patrick Prins' Underground Studio, the small but state-of-the-art recording
facility he has built for himself in the garage of his parents' house in Zaandijk, a small village
some 30 minutes drive from Amsterdam. Outside, the air hangs heavy. Not with the whiff of
Amsterdam's finest Grade A Victoria skunk (that came later), but with the smell of chocolate.

It'semanating from the chocolate factory which is situated a couple of miles down the road.
And it's as sweet as the man sitting opposite me.

To the party-hearty faithful who hang out on the UK's mixed/gay scene, Patrick Prins' name is
synonomous with classy uptempo tunes. Gonna-have-a-good-time tunes. We're-fucking-rocking
now tunes. He'sa man whose reputation issuch that anything on his Movin' Melodies label instantly

flies off the shelves. People don't even need to hear a Movin' Melodies record to buy it.
It's hard to say which of Prins' tracks has been more influential on the scene. Perhapsit's the infectious,
just-won't-go-away “La Luna", which he recorded under the same name. Or maybe the giddy-up-a-ding-
donged insistence of "Bits'N' Pieces", released under the pseudonym of Artemisia. Or the irresistibly inspired
largeness of The Peppermint Lounge's “Lemon Project”. Probably all three.

The first time Blu Peter dropped “Lemon Project” at ff, countless gallons of poppers were ingested during the weird-
as-shitintro. The walls quaked as 1,000 bug-eyed, bare-chested men relentlessly hammered their fists into the air.
When that don't-fuck-with-me rhythm section kicked in, it provoked a collective scream which could be heard up
by Tower Bridge. Edvard Munch eat yer fucking heartout!

The Dutchman has been a bigger influence than any of his contemporaries on Britain's hardbag and emergent nu-NRG
scene (although Prins absolutely detests those labels, saying, “l just call it music, man"). And unlike others, there's nothing

Off his brolly

Shortly afterwards, he bought a keyboard and a
sampler and hooked up with a friend who had built
asmall studio in the neighbouring village of
Zaandam. Prins had the run of the place at night
when it was on down-time. From there, he was
overjoyed to be accepted at the Amsterdam
Conservertory Of Music, where he studied the piano
and sound engineering for two years.

By the time Prins graduated, he had outgrown his
friend's studio and decided to convert his mum and
dad's garage into the pristine sound-house it is
today. In fact, it's so bloody tidy, | wonder if his
mother comes in to hoover for him?

"Oh no," he replies with a laugh. “This is my domain.
She leavesit to me to do. Ifshe came in to dust and

cheesy about this boy or the music he makes. Listen to “La Luna”
and if any of you so much as hint that there'ssomething of the
E-damabout him, then your arse has just booked an
appointment with the steel toecap of my 10-hole DMs.

“I'mreally pleased that Andy Thompson at Virgin has picked
up 'La Luna'," says Prins. "It was one of the first tracks| did
and it meansa lot to me. But do you know what Andy said?
He said, 'Everybody knows this record, but nobody knows
whatit's called'. So Virgin are going to re-title it ‘La Luna
(ToThe Beat Of The Drum)'. I don't mind. I'm just glad it's
getting a proper release in the UK.

"After I'd recorded it, | took it to just about every company
in Holland and every single one turned it down. That's the
reason | called the original record the 'Ethics EP'. See Saw
eventually grudgingly said they would release it and see
what happened. But they wanted to put ‘La Luna' on the
B-side and | was like, 'No man, you're missing the point.
That's the A-side. It's got to be the A-side’. They were so
surprised when people started phoning in to say they liked
the track and wanted to license it."

That Prins feels vindicated reflects not only his years of hard
work and self-belief, but also the often demoralising way he
has been ignored by the Dutch dance scene. It wasn't until
he'd been recognised in the UK that he was accepted at
home, being voted Producer of The Year for 1995 by Dance
Update a few months ago. The honour was prompted by his
Castle Trancealot release on the British Slate label, which
Holland imported in droves.

ALTHOUGH Prins declares a lifelong passion for music, when
he first left school he trained to be a motor mechanic, just
like hisdad. But no sooner had he qualified and started his
first full-time job than he realised he didn't want to spend
the rest of his life lying on the hard, concrete floor of a
freezing garage. So he left to become a coffee boyin an
Amsterdam recording studio.

accidentally altered a mix | had up, well, that
wouldn't be good, would it?"

I guess not. But it must be great to be able to potter
around in your slippers all day, with your mum giving you a shout when dinner's ready.

Bearing thisin mind, it's no surprise to find that Patrick Prins is the Boy Next Door. Not only that, but he
goes out with the Girl Next Door. No, hereally does. There's something so wholesome about him, it makes
the thought of armies of clubbers getting completely caned and going mental to his music seem very funny
indeed. Then again, asa counterpoint, there's definitely a dark intensity to many of his sounds.

Wholesome or otherwise, he's a top geezer and a most generous host. And it all seems very weird to be
necking a few beers in the studio where "La Luna” and “Lemon Project” were recorded. Plus the supremely
rocking “Labia”, which has just come out on Movin' Melodies under the name of Indica. It feels as
monumental as being in Sun Studios in the early days, or chewing the cud with Willie Mitchell at his
Memphis gaff.

Oooh, bloody hell. I'm having a religious experience.

AN excellent DJ as well as a producer, Patrick Prins regularly tests his latest DATs and acetates on the crowds.
He also gets his friend, Andy Beesemeer, who spins at Amsterdam Roxy's gay night (and who co-wrote
“Fiesta Salvia") to try out his tunes. Which explains why they appeal so readily to the UK gay audience.

Of them all, "Lemon Project” in particular sounds as though it was influenced by a night at The Roxy.
Which makes truth all the more surprising.

“l wassitting on the doorstep in the sun, fucking my cat,"” begins Prins. “Er, just kidding. | was on the
doorstep and down the road was this huge crane, piledriving enormous columns of wood into the ground to
build the foundations for ahouse. While | watching, a girl came by on a bicycle and there was something
rubbing against the spokes. The sound of the crane and the bike together produced a very unusual rhythm.

i Solwent straight into the studio and laid the track down. [ think that one came from God."

Butevenif he's being sent gifts from Heaven, Prins' colleagues in the Dutch music industry have certainly
done him no favours. As this favourite tale of his shows.

“l was at a party last year, when | was approached by this guy from a major label. He was wearing a death
metal T-shirt with his jeans tucked into a pair of cowboy boots and he said to me, 'Patrick, we've been

: thinking that there may be something in this house music, so we're going to start a label. We want you to

getinvolved with us. House music might turn out to be around for a long time!" And | was like, 'Oh look,
there's somebody | must speak to over there..."

Averitable prince among men, Patrick Prins certainly looks like he's going to be around for a long time.
And we sure as hell won't to be able to ignore him. Will we? Bang!!!

La Luna’s ‘La Luna (To The Beat Of The Drum)’ is released at the beginning of November on

i VC Recordings. Indica’s ‘Labia’ is out now on Movin’ Melodies

words Ed Orin pictures Kevin Gray

J
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BLOOD, PAINT AND TEARS

| KNOW that FINITRIBE have a reputation for wild live

shows, but what were these actually like? Can you also

tell me if they will be doing any more gigs now that

they've parted company with John Vick?

GEORGE HOLMES, Brighton

DAVEY Miller and Phillip Pinsky have retained the Finitribe

name in the wake of their recent and less-than-amicable split with John Vick
and the pair are intent on touring again early next year. There will, however,
be some major changes. For a start, they promise a shift towards a more hip
hop-orientated sound, to which end they plan to take a drummer and a horn
section on the road with them.

Finitribe's last extensive tour was in 1992, when their stage set was built
around a gigantic scaffolding rig. As well as providing stands for the band's
equipment, this doubled as a climbing frame. They spent most of one show
hanging upside down like bats and, on the final night of the tour at
Subterania in London, Davey Miller clambered to the top of the frame and
refused to come down. His loony gurning led to him being called “a
grotesque gargoyle"” in one music paper.

Finitribe's earlier gigs, however, were even more spectacular. And even
more crazy. Inthe late Eighties, when the line-up included Chris Connelly,
who quit the group to join industrial funksters Ministry and Revolting Cocks,
their arty shenanigans got them bannned from most of the venues they
attempted to play. Edinburgh's Assembly Rooms, for example, refused to
re-book Finitribe after they ruined the venue's wooden floor with paint.

“Chris Connelly and | would pretend we were having a fight on stage and it
got abit out of hand sometimes,” explains Davey. “On this particular
occasion, the rest of the group stood behind us with black bin liners full of
paintand tipped the whole lot over us while we were fighting. We both cut
ourselves in the process, so we ended up writhing around in this muddy
sludge of paint and bload. By the time we finished, the audience were
stunned into silence. But that was nothing compared to the time | broke
my ribs during another fight with Chris.”

Nor, indeed, the band’s antics at a gig at The Third Eye Centre in Glasgow.
“We set the place on fire,” chuckles Davey. “We'd been rehearsing a fire
stunt for some time and had got it down to a fine art. Or so we thought. We
used a big bucket full of petrol, which we knew would flame up about six feet
when we set it on fire, then we would cover it with a metal sheet. But during
the set, there were about 10 people on stage, including sculptors, painters
and people looking after projections, so it was a bit chaotic. We litthe fire as
planned, but for some reason the flames went up 30 feet. We didn't getthe

metal sheet onin time.

“The fire alarms went off, the fire brigade turned up and the building had to
be evacuated. They never asked us back after that. Even around three years
later, a former member of the band was removed from the building when he
went to see a gig there. We were still banned. We had to tame the shows
down after that."

106 muzik

Baffled? Bemused? Befuddled? Bamboozled?
Send your questions to VErvyl Sclutions,
Muzik, 25th Floor, King's Reach Tower, Stamford
Street, London SE1 9LS e:mail edit@muzik.ipc.co.uk
Pose The Big Question and bag a £25 record token

BETWEEN THE BEATS

DO you have any idea where |
might get hold of STEINSKI's
“Lessons” singles? They were
issued as a series during the mid-
Eighties and were among the very
firstcut‘n’ paste records. I've
been unsuccessfully looking for
them on and off for a good couple
of years, so you’re my final hope.
And even if you can’thelp me out
with this, could you tell me what
Steinskiis upto now?

JON SUTHERLAND, Burton-on-Trent
THE “Lessons” series, three 12-inch
singlesknown as “Lesson One”,
“Lesson Two" and, unsurprisingly,
"Lesson Three", were first released
on the DD&S label which Steinski
set up with his partner, Double D, in
1984. A mere 500 copies of each
record were manufactured, the vast
majority of which were sold in New
York. Some of the mixes
subsequently surfaced on specialist
DJ promo pressings, courtesy of
Tommy Boy Records, but the
numbers were again extremely
limited and the distribution mainly
restricted to the States.

The demand for the “Lessons”
records was such that, when
Steinski signed to Island Records'
4th & Broadway offshoot, the label
decided to grant the series an
official release. However, on
drawing up a list of the tracks which
had been sampled on the three
records, Island discovered that
Steinski had plundered material
from no less than 30 different artists,
including several big names, most
notably Diana Ross. As soon as
they realised that it was going to
costthem anarmand two legs in
sample clearance fees, the label
aborted the project.

Although various bootleg versions
ofthe “Lessons” turned up over the
next few years, these are now often
as rare as the original DD&S and
Tommy Boy pressings. Butthe
good news isthat the tracks can be
found on a Japanese compilation
CD called “No Rights Given Or
Implied (The Original Samplers)”
issued by the Bond Street label (BS
001). This album also includes early
material by Coldcut, Britain's cut-up
pioneers. Andyoudon't even have
to search through the import racks
toobtainacopy. Justsend £15
(including p&p) to Ninja Tune, PO
Box 4296, London SE1 9BZ.

Steinski currently devotes most of
his energy to his radio show, which
is largely spoken-word, but still in his
cut-up style. He also writes music
for television and adverts. He does,
however, still turn out the occasional
record. His last release, a single
entitled “It's Up To You", came outat
the end of 1992 on Ninja Tune (72-
inch, ZEN 1211).

: SHIELA, TAKE A BOW

i COULD you please supplya

list of the remixes of KYLIE
MINOGUE's records since she
signed to deConstruction?

KELLY RONSON, Ashford

REMIX frenzy alert! There are only
three relevant singles, but they've all
been remixed to buggery, so you'll
need to concentrate.

“Confide In Me” (July 1994)
1 2-inch (74321227-471): Features
Brothers In Rhythm’s “Master Mix" and
“Big Brothers Mix", plus “The Truth
Mix" by Johnny Dollar and Diego
Maradonna (honest, guv).

CD 1 (74321227-472): Asabove.
CD 2 (74321227-482): “Master Mix”,
plus Saint Etienne's production of
“Nothing Can Stop Us" and Brothers In
Rhythm's production of “If You Don’t
Love Me".

“Put Yourself In My Place”
(October 1994)

12-inch (74321246-571): Dancin’
Danny D's “Quiet Storm Extended Mix"
and “Quiet Storm Club Mix".

CD 1 (74321246-572): As above,
plus a Phillip Damien mix of “Confide
InMe".

i CD 2 (74321247-482); “DrizaBone
i Mix" and “All Star Mix", plus a David

Morales mix of “Where Is The Feeling”.
MC (74321246-574): “Quiet Storm
Extended Mix".

“Where Is The Feeling” (May 1995)
12-inch (74321293-611): BrothersIn
Rhythm's “BIR Soundtrack” and “Da
Klubb Feelin’ Mix".

12-inch 2 (74321293-613): Brothers
In Rhythm's “BIR Dolphin Mix" and
“BIR Bish Bosh Mix".

CD (74321293-612): All mixes from
the two 12-inch releases, plus an
additional mix by David Morales.

AFRIEND IN NEED

| HAVE read that “That’s What
Friends Are For” by DIONNE
WARWICK is a gay anthemin
America, because all of the profits
from this record wentto AIDS
research. What's the story behind
the track?

CARLA, Bradford

“THAT'S What Friends Are For”
was originally written by Burt
Bacharach and Carol Bayer-Sager
fora 1982 film called “Night Shift".
Starring Henry Winkler (aka The
Fonz) and Michael Keaton (later of
“Batman” fame), the story centred
around a morgue which was turned
into a brothel. Stranger still, Rod
Stewart was selectedto record the
song, initially with a view towards it
being released as a single. Inthe
event, however, his version only
appeared on the soundtrack album
(WEA LP, K57024).

Avyearor so later, Aaron Spelling,
the US TV producer, asked
Bacharach and Bayer-Sagerto
write the theme tune foranew TV
series and suggested that Dionne



Warwick added her voice overthe
top. The ideawas notreceived
particularly warmly by either
Bacharach or Warwick. Although
the former had co-written countless
chart hits for Warwick between
1962 and 1971, the pairhadn't
spoken for 10 years following an
acrimonious business dispute. But
Spelling's powers of persuasion
won the day and, to the surprise of
both parties, the resulting session
was a huge success.

The renewal of their working
partnership led to Bacharach
inviting Warwick to record a version
of “That's What Friends Are For" in
1985, Warwick, in turn, asked
Stevie Wonder and Gladys Knight
to perform the song with her.
Actress Elizabeth Taylor also turned
up at the studio and, although she
had only come along to listen in, she
came up with the idea of releasing
the track as a single and donating
the profits to the American
Federation For AIDS Research.

“That's What Friends Are For" was
released in late 1985 on Arista
(seven/12-inch, ARIST 638/
12638) and topped the US charts
at the beginning of the following
year. ltwas the biggest-selling
single in Americain 1986.

ANODYNING OUT

IRECENTLY picked up a great
ambient CD by a band called
OHMEGA TRIBE. It's entitled
“Anodyne Wisdohm” and is on
Silent, the US label. mreally
interested inthe vocal samples
onthe “Nadir” (which is in French)
and “Metempsychosis” (which
has a bloke saying, “l am sitting in
aroom different from the one you
are in now” again and again). Can
you tell me whatthese samples
are and if Ohmega Tribe have
released anything else?

BILLY BONG, London W13

OHMEGA Tribe are part of the Lost
Legion Alien Collective, a group of
musicians, producers and DJs in
Bologna, Italy. The other members
include B-9 D-Vine, Nature's Sound
Creation, V.A.L.L.S and Technogod,
the latter having been briefly signed
to Nation Records in the UK a few.
years ago. Apartfrom “Anodyne
Wisdohm” (Silent CD, SR 9583),
Ohmega Tribe's only other available
recordings are two tracks on a
compilation by the collective called
“LostLegion-SpacelLog1.1"
(Silent CD, SR9470).

With regard to the samples on
“Anodyne Wisdohm”, who better to
give us the low-down than Ohmega
Tribe's strangely-named Khan Du?
Over to you, Du.

“The ‘Nadir’ sample is ofaman
called Elie Wiesel. Although he's
speaking in French, he's actually
German. He won the Nobel Prize in
the Eighties after he'd written a book
called Night', which is about how he
lost his entire family in the Nazi
Holocaust. The translation of what
he's saying is ‘Never in history has
Man sunk so low’. Hence the title
and why the melancholic music.

We like the idea of making a political
statement with what most people

may think s just a nice chill-out tune.

“With Metempsychosis', the
sample is completely the opposite
idea. This trackis more like trying to
put a bit of fun into ambient music.
We found the sample on an album
released by the Lovely Music label in
the Seventies. They were areally
crazy avant-garde label. They'd put
out double albums full of nothing but
the sound of vibrating metal strings.
The record we sampled was a guy
called Alvin Lucier saying, ‘l am
sitting in a room different from the
one you are in now! for 456 minutes.
Ourtrack is only six minutes, though.
We thought that was enough!”

For more information on Ohmega
Tribe and the Lost Legion Alien
Collective, write to Lost Legion
Productions, Via Cellini 9, Zola
Predosa (BO), 400609 Italy.

DISCO BISCUITS

MY uncle has just given me his
collection of disco tunes from the
Seventies, including “Get Up And
Boogie”, a seven-inch by a group
called SILVER CONVENTION.
What can you tell me aboutthem?
Isit possible to buy a “Best Of”-
type compilation of their material
onCD?

MURRAY HARPER, Edinburgh

THE creative forces behind Silver
Convention were Silvester Levay
and Michael Kunze, a production
duo on the mid-Seventies Munich
disco scene which also spawned
Giorgio Moroder. Having notched
up a couple of hits in Europe during
1974, the group were introduced to
the UK by Pete Waterman, who was
thenan A&R man at Magnet
Records.

Between mid-1975 and early
1977, Silver Convention enjoyed
five Top 50 singles in Britain, of
which “Get Up And Boogie (That's
Right)” (Magnet seven-inch, MAG
55) was the biggest. On the other
side of the Atlantic, however, they
were best known for “Fly Robin Fly”
(seven-inch, MAG 43), which
topped the US chartatthe end of
1975. Levay and Kunze recorded
both of these songs with unknown
session singers, buttheir success
led to the producers recruiting three
full-time chanteuses, Linda
Thompson, Ramona Wulf and
Penny McLean, to front the project.

Silver Convention's last hit single,
“Everybody's Talkin' ‘Bout Love”
(seven-inch, MAG 81) came atthe
start of 1977, after which the group
disappeared almostas quickly as
they had surfaced. Silvester Levay
subsequently moved to America,
first working as an arranger for
Giorgio Moroder and Donna
Summer, then writing music for
television. His credits include the
signature tune for “Airwolf”.

Although Magnet released a
“Silver Convention: Greatest Hits"
compilation (MAGLP 6001) in the
summer of 1977, the fact that it only
reached Number 34 in the UK
charts is an indication of how far the
group's popularity had waned by
thistime. The record was deleted a
few years laterand has never been
issued on CD.

WILDCH

S L

ILD talks through his all-time favourite records
; - ¥ Z= W

The Wild one

YELLOW MAGIC ORCHESTRA - “Computer Game (Theme From Space
Invaders)" (A&M seven-inch)
| was about 10 years old and living with my parentsin Southampton when |
got this record. That was when | first started getting interested in electro. |
have the seven-inch version, but | am always on the look out for the 12-inch.
I've got a couple of friends who try to track down certain second-hand |
records for me and they've been asked to keep a special eye out for this one.

KNIGHTS OF THE TURNTABLES - “Technoscratch” (unknown 12-inch)

I can't remember the label it came out on, but this was an old West Coast
electro track. It made me want to be a DJ. Malcolm Maclaren's "Buffalo
Girls" was also a big influence in that way. | used my dad's turntable and
started to teach myself scratching, but | didn't know anything about
slipmats. My dad thought that | was wrecking the turntable.

RUN DMC - “Darryl And Joe” (from the Profile album, “King Of Rock")

If I had to pick just one all-time favourite track, it would be this. Darryl and
Joe are D and Run's real names. They're brilliant MCs and their style of
rapping, the way one cuts off the other, is like listening to two people with
the same mind. There's such chemistry between them. The way that "Darryl
And Joe" goes from the rap into the second half of the track, which is broken
down into scratching, sums up everything that | ever wanted to be into.

JONZUN CREW - “Space Is The Place” (Tommy Boy 12-inch)

Another electro record. | thought the original electro scene was just brilliant,
and "Space Is The Place" was a very early track which me and my friends were
always dancing to. It used a vocoderand other typical electrosounds. | used
to think that, if | ever made a record, it would be like this. But none of the
records | have made have ever been like this!

PUBLIC ENEMY - “Public Enemy Number One" (Def Jam 12-inch)
This record marked the start of a whole new era. It changed everyone's
attitude towards hip hop. It was incredibly immediate and it had this sample
going right the way through the entire track which you either loved or hated.
When I first heard Public Enemy and realised that they were sampling James
Brown records, | thought, "How can they influence my style?" So I'm trying
to keep my material as hip hop as | can in a house style.

ROXANNE SHANTE - “Queens Rocks” (Pop Art 12-inch)

Roxanne Shante is a superb MC. She's got a new record coming out soon,
which lam really excited about. "Queens Rocks" was her second single and it
wasabout herand her life. The second half has some great seratching by
Marley Marl, who is my favourite producer. He does a radio show with Pete
Rock every Sunday in New York. It was listening to Marley Marl's Mister|
Magic show which made me decide that | wanted to live in New York.

interview Sara Richmond

Wildchild’s ‘Renegade Master’ is out now on Hi-Life/Polydor
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Blackmail
Records

worldwide mail order service
supplying the best in

House/Techno/Hardcore/

Jungle-Drum & Bass/Garage

White Labels/Promos/

DJ Mix Tapes/Imports

Specialists in 12" vinyl
and CD singles

Contact Mike, Anne or Simon
28 Fleet Street, Torquay TQ1 18B
Tel: 01803 211097 Fax: 01803 201057
send: SAE for current lists we accept
visa/access/switch/postal orders/cheques
e-mail sounds.demon,co,uk.

TAPES

David Morales, Maw, Todd Terry, Roger

Sanchez, Danny Tengalia & many more. |

Free Tape with all orders.
Call for FREE catalogue
TEL: 01764 662916
MOB: 0378 311660

333 Kilburn High Road
London NW6 7QB

| Tel: 0171 372 5330 Fax: 0171 372 2503
| DANCE MUSIC SPECIALIST |

HOUSE/GARAGE/SOUL/HIP HOP
HARDCORE/JUNGLE/SWING/JAZZ

y’ VIDEOS MERCHANDISE TICKET AGENT
| WORLDWIDE MAIL ORDER SERVICE |&

AVAILABLE
Send large s.a.e. for catalogue.
*5% DISCOUNT ON ALL ORDERS

OVER £50 W TH
ALL MAJOR CREDIT CARDS ACCEPTED.
* AUDIO GOODS ONLY

R EC O R D S

lomon s merket, lemon s, truro. telfex 01872 260006

Specialists in House, Hard House,
Trance & Techno. Can't find that deep,

unique sound you're after, then give us
| call for a chat. We'll fulfil your needs fro

our worldwide selection.
All major credit cards accepted
Mail order a speciality
E Mail service soon
Phone: 01872 260956
Fax: 01872 260956

to advertise in these pages

DANCE MUSIC SPEGIALISTS

DAILY IMPORTS FROM THE U.S.A & EUROPE, UK RELEASES
VINYL & CD

ALL MAIOR CREDIT CARDS ACCEPTED
MAIL ORDER SERVIGE AVAILABLE

TAG RECORDS, 5 RUPERT COURT, LONDON W1V 7FP.
TEL: 0171 434 0029 - FAK: 0171 434 0489
tagrecords@atlas.co.uk

http://www available soon

THE GARAGE & BLACK MUSIC SPECIALISTS

Floor 1:- Soul, Swing, Hip Hop, Funk
Floor 2:— Garage, House, Merchandise, Tickets
Daily Deliveries of US & UK Promos
Worldwide Mail Order — Send SAE for catalogue

UPTOWN RECORDS

3 D'Arblay Street, Soho, London W1
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon-Sat. 10.30 a.m.-=7.00 p.m.,
Thurs 10.30 a.m.—8.00 p.m.
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RECORDS
Record Finding Agency

Hard To Find Records
PO Box 500

Castle Bromwich
Birmingham B36 ONP
England

Tel: 01675 443343

Fax: 01675 443068
Mobile: 0831 679 525

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR OLD TUNES WHEN THE BEST
PLACE WILL COME TO YOU BY MAIL-ORDER. SUPPLYING DJ’S & COLLECTORS
WORLDWIDE SINCE 1991 WE SPECIALISE IN FINDING RARE & DELETED:

HOUSE -~ GARAGE - TECHNO ~ DISCO - BALEARIC ~ SOUL & HIP-HOP

WE WILL FIND YOUR REQUIRED TUNES FOR YOU. SIMPLY SEND US YOUR WANTS LIST
OR TAPE OF UNKNOWN TUNES FOR A PROMPT HELPFUL SERVICE, OR SIMPLY GIVE US
A CALL FOR A FREE COPY OF OUR 44 PAGE CATALOGUE & INFO PACK LISTING OVER

3,500 TRACKS.

BELOW IS A SAMPLE FROM THE CURRENT SKY BLUE EDITION OF OUR CATALOGUE

KATHY BROWN — TURN ME OUT
SUBLIMINAL CUTS — LE VOIE LA SOLEIL
WINX ~ HIGHER STATE OF CON.

KARIYA - LET ME LOVE U FOR TONIGHT
THAT KID CHRIS — KEEP ON PRESSIN ON
JIMI POLO — BETTER DAYS (SASHA REMIX)
2BAD MICE - BOMBSCARE

RICHIE HAVENS — BACK TO MY ROOTS
CE CE ROGERS ~ SOMEDAY

MAKE — BLADE RUMMER

KYM MAZELLE ~ WAS THAT ALL IT WAS
DILEMMA - IN SPIRIT

LATOUR - BLUE

SASHA ~ HEAVENLY TRANCE

FINGERS — CAN U FEEL IT (VOCAL MIX)
KING BEE - BACK BY DOPE DEMAND
WILDCHILD — RENEGADE MASTER

NJOI - ANTHEM

772ER OCEAN - LOVE & HAPPINESS
VIRTUALMISMO —~ MISMOPLASTICO
FRANKIE KNUCKLES — TEARS
ACAPPELLA ALBUMS 1,2,3,4 &5

MR WENDAL (PERFECTO REMIX)
MARIAH CAREY — DREAMLOVER (MORALES)

ALISON LIMERICK — WHERE LOVE LIVES
LALUNA — BANG 2 THE BEAT OF THE DRUM
LAURENT X ~ MACHINES

SUENO LATINO — SUENO LATINO

SULTANA - TE AMO

BT - NOCTURNAL TRANSMISSION

BT — MOMENT OF TRUTH

BT - EMBRACING THE SUNSHINE/FUTURE
UNDERWORLD - REZ

UNDERWORLD - DIRTY/DIRTY GUITAR

JAM 1] SPOON ~ STELLA

SCREEN Il ~KEY MR DJ (REMIX)

FREESTYLE ORCHESTRA — KEEP ON PUMPING
ANNADIN — ANGEL

U2 - LEMON (PERFECTO + MORALES MIX)
ARMAND VAN HELDEN — WITCH DOCTOR
LOFT CLASSICS 1,2,3,4,4,5&6
JOURNEYS BY DJ MIX TAPES 1-6
CYBORTRON — CLEAR

DUPREE —BRASS DISK (ILLEGAL IMPORT)
SAM ELLIS ~ CLUB LONELY

GAT DECOR + DEGREES OF PASSION
'YOUNG MC ~ KNOW HOW

RHYTHM QUEST - CLOSER 2 YOUR DREAMS
TED ROBINSON ~ WAREHOUSE DAYS GLORY

LIBERATION — UBERATION 2

ORANGE LEMON — DREAMS OF SANTA ANNA
DUST BROTHERS - 14TH CENTURY SKY
DAN HARTMAN - RELIGHT MY FIRE
QUENCH — DREAMS

LEFTFIELD — RELEASE THE PRESSURE
MICHAEL JACKSON — SMOOTH CRIMINAL
FARGETTA — THE MUSIC IS MOVIN

BIZARRE INC — PLAYING WITH KNIVES
HYSTERIX ~ TALK TO ME

LEFTFIELD — SONG OF LIFE + REMIX
COVER UPS - VOLUME 1 + 2

HARDFLOOR — ACPERIENCE

COTTON CLUB - ALL THEIR EPs
SOULSONIC FORCE — PLANET ROCK
AFRIKA BAMBAATAA — 4 PERFECT BEAT
FUTURE SOUND LONDON — PAPA NEW GUINEA
MASSIVE ATTACK — UNFINISHED SYMPATHY
DEE PATTEN ~ WHO'S THE BADMAN

LISAB - GLAM

SUZI CARR - ALL OVER ME

E.M.EX - APPOLONIA DOUBLEPACK
HARDKISS — DELUSIONS OF GRANDEUR
HARDKISS — GOD WITHIN THE PHOENIX
EMF - THEY'RE HERE (D-REAM MIX)

WE ARE OPEN FROM 10am-7pm 6 DAYS A WEEK, CALL US NOW FOR MORE INFO
PAYMENT ACCEPTED: CHEQUE - POSTAL ORDER -~ MAJOR CREDIT CARDS + SWITCH

STOP PRESS

OUR NEW SHOP IS NOW OPEN, PLEASE CALL FOR DETAILS!!!
OVER 20,000 RECORDS IN STOCK!!!
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VARIOUS: Carry On Harthouse CD 1 1.9
KLF

'ACE CD 20.00.
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..DblILP 9.99

Rare LP 20.00
LP 5.99

JAM ETERNAL rldnal UK 12" 4Remix 12"
DOCTORIN THE TARDIS: CDT? 49...
PLASTIKMAN

IKMAN
SHEET ONE: CD 11.99.
MUSIK: CD 11.99.
KRACKPOT/SPASTI

SOUNDCLASH: CD 1
SOUNDWAVF. IN DUH
IOWYODOIN: CD 11

COCTAINE SEX.

APOLLO 2: Dbl CD 13.99.. 4.‘DblTape3494xLPH.9
LOHN BELTRAM: Ezth+ Nightfall CD 11.49............Dbl LP 8.:
|OSPHERE: Patashnik

BIOSPHERE: Novelty Waves.......

‘OURNESOL: Mnonl\mk CD 11.49.
SCANNER
PORE: CD

+.
MASS OBSERVATION
UNAWAY TRAIN.
ULL FATHOM.

Zg E HOP
ATTICA BLUES(MoWax) Blueprint

BA!.LISTIC BROTHERS: London

SAM SEVER(MoWax) What The
'ARIOUS: Bs(FootFarwardCD 11.49.
CD 11.99.

All OUS: Tt
VARIOUS: Hmw»( DHCD 13.99.
LUKE VIBERT(Mo Wax) ). G Solld

OLS 1+
CRF_AM OF TRIP HOP 2: CD I l 49.
DOPE O PLASTIC VOL 2

FLUX TRAX: Dbl .99.

FREEZONE 2(SSR): DbICD 13.99..

FUTURESOUNDOF CHICAGO:CD 11.9
IFACHVOL 1:

LAND OF HONEYDIPPED: CD |

MINISTRY OF SOUND SESSION
MODULATION+TRANSFORMATION Vol 2 CDIT.
NETWORKS I(Plux B) CD II 49, Tape 6.99
REACTIVATE 6,7.| each CD 11.49.
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ULTIMATUM SAMPLER NO I:
VARIOUS: Equanimity (GPR): Dbl
-MIX 2,3 +4 each CD 1 1.49..

25p THEREAFTER

7 "ITAPE,
10"112 /LP/VIDEO- £1 50 1ST + 75p TH{REAFTER(DOUBLE LP=2x12")
ORDERS OVER £50.00 add on £3.0 FOR INSURANCE

S.IRELAND/EUROPE-x2 UK RATE
BY NO CATALQ

EST OF WORLD-x4 UK RATE




clLass1T1edsS toadvertise in these pages

Rare, collectable and deleted
Dance Records
i A comprehensive stock of new releases .
4 (Euro, UK, US) "
E@"@ Collections bought and sold E@"@
. Send large stamped addressed envelope for '
free catalogue to Cal at :

Essence Records
Unit B8, 6-10 Slater Street, Liverpool, L1 4BT.
Tel: +44 (0) 151 709 1085
Fax: +44 (0) 151 709 1348
e-mail: @ openmind. demon. co. uk
Web-site <http://www.demon.co.uk/splash/essence/index.htmi>
or simply send us your “Wants"” list.

THE
Discerningly good House Music for QUALITY F‘?’)EN%AL';
boys and girls. ORNESTOR EVERYTHING
Specialising in UK/Euro/US club classics, SERVICE FOR _ MASTERING
anthems, high energy and progressive. i : ALL YOUR TO ARTWORK
Also available — tapes and merchandise. PRESSING AND ON SMALL OR
O L4-7 Mo 0,8t EXPANDING DANCE LABEL PRINT NEEDS - LARGE RUNS

: AT REASONABLE
8 Shorts Gardens, CcDS Seeks quality demos for speedy RiEe

Covent Garden WC2 H9AU release — Send your tapes, dats,
Tel: 0171-240 8055 Nl RECORDS white labels to:

Fax and Mail Order: 0171-240 7628 ] TAPES
10% Student discount with SU card, ; Ben/Andy, Dept. M, 250 York Rd.,
MERCHANDISING Battersea, London SW11 3SJ.

FOR ADVICE, QUOTES & INFO,
PHONE LOUISE OR ANDREW Nl,\ I
/

YKING
0171-924 1661 BRI

250 YORK ROAD, BATTERSEA, LONDON SW11 3SJ

Immediat n; n
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SISTIVI334S W3QHO TIVH IONVa 3 TRIBE RECORDS 40-42
0198 £9871810 Xe4 *109 1 £98-1810 3L "HOS EVH |-||G|-| STREET
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MASSIVE FREE NEW
CATALOGUE!! 33 TURNPIKE LANE, WOOD GREEN N8 OEP
House, Garage, Techno & Hip Hop
INIOAVVROIRIEIN

Rare, Deleted & Hard to Find Contact Nick on the Milophone 0171-729-4100
. ( DISCOUNTS FRIENDLY AND
0181 347 7577 R 2 R0 St ondan

Phone, Write or Fax Today

If you need some aural refreshment take a swig of
the MO cocktail - a blend of know how, positive
attitude and the main ingredient - a track record
VINYL CULTURE for making music that no one’s tasted before.
Quench your thirst call NiK on the IMILOPHONE, then
come down and check out the flavour.

(01536) 418893 JUNGLE HOUSE GARAGE TECHNO RN
PO Box 13, Rothwell, Kettering, == [ EASES  showrooms at: S5
SWING IMPORTS RAP HARDCORE ARERICAN A 20 Malden Road Faok
Northants NN14 6XS Humess e 3] E Kentaishe';'oworla @mm@"@ ’i‘;?@g
TICKET OUTLET # OPEN SUNDAYS Sglles -ﬁ°-ﬂiﬂf i Itog::ilo;\ N‘4N85 S:I!:‘ . Anmivorsar
| fill midni 2 1-485 J
0171-916 2181  FAx: 0171-267 6796 DISCO CENTRE Wit oo rom

M I X MUSIC FREE MOBILE PHONE WHEN -

SPENDING £30 OR MORE NEXT DAY ' SOUNDLAB DOUBLE

CD SINGLE MAIL ORDER SPECIALISTS
UK, import, new release and back
catalogue titles and labels including
ORBITAL, JX, MOBY, WESTBAM, ONYX,
PRODIGY, POSITIVA, JAM & SPOON,

MAIL-ORDER DELIVERY OO BLEn = S350
SUBJECT TO STOCK ... £ CENSORED

e i
KAM-GMX5
FL?E}L{"?%%E;;};’;LGS P MIXER OF THE YEAR

OR LP100 RECORD 1994/95

VASQUEZ, PERFECTO and many more.
Write to: 22 OXFORD ST, HARROGATE,
NORTH YORKSHIRE HG1 1PU.
Phone: 01423 528900. e
VISA ACCESS SWITCH BLACK LP90 S asmouss VARIABLE
RECORD CASE SPEED MINI-STROBE
£25

professional record boxes

holds 70 * [2” £90.00

holds 100 * [2” £100.00

holds 125 * 12” £110.00
197 4

hold=tllONE LS hiphonss S0 00 Il chapel market, london, nl ez

phone/fax orders on 0171 265 0970 (24 hrs) or 837 6623, postage and packing free!

access/visa accepted, wholesale enquiries welcome

colours silver
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Also avallable on CD DJ fmendly vmyl

Distribution by Pmnacle and|
: Steppm [Out Records)

Still available Steppin’ Out 1,2 & Zoo Ibiza. For more information on
these and other Steppin’ Out Releases contact us on:
Tel UK: +44 131 654 1888 E-Mail: 100616.273@COMPUSERVE.COM




PETE TDNG and DANNY RAMPLING are the giants df the 1FM
airwaves, the voices of the clubbing nation. Head to head, the
weekend starts here. . .

' edited by MARTIN JAMES

(DANNY RAMPLING
SHOW
The Lovegroove Dance Party. Saturday nights, 7pmto 9pm. Produced by
Jeff Young.
MUZIK TUNED IN ON
Saturday, September 16.
RAMPLING'S BACKGROUND
Bornin London (year unspecified), Rampling is the archetypal music fan.
Growing up with an unquenchable thirst for new pop music, he was a fan of
Bowie, Bolan and the the rest of the glam glitterati who graced the “Top of the
Pops" of his youth. Like many of his contemporaries, buying the occasional
single on a Saturday turned into the passionate building of a record collection.
His tastes crossed the genre boundaries, providing him with abroad and
eclectic knowledge.
EARLY EXPERIENCE
Spinning records at various underground clubs in the Eighties, Rampling's first
big break came when he was booked to DJ alongside Gordon Mac, the MD of
Kiss FM, at London's Gossips club. This resulted in a weekly show on the then
pirate station Kiss, where he plied his love of Balaeric beats on an ever-growing
audience. In 1987, he opened the legendary Shoom with his wife-to-be, Jenni. A
groundbreaking club, Shoom was a forerunner to large raves and 24-hour parties.
DJ STYLE
With his gritty tones and authoritative air, Rampling comes across as the record
shop assistant everyone wants to be served by, but are too embarrassed to ask
what he's playing. Simultaneously street-level and commercial.
CATCH-PHRASES
“You gotit."
“We pump your Saturday evening.”
“Working the mix garage/house/techno/nu-NRG style.” (Delete as appropriate)
“Abig shout out to..."” (Of coursel)
JINGLES
“Turn him up and turn on your neighbours."
“That was fantastic." (In a swooning voice)
“Danny on yourtranny, a real chocolate box of a show.”
SHOW STYLE
Rampling gives it less chat and more music, with an underground vibe ranging
from hard garage through to Euro-groove, techno and trance in equal
proportions. He only veers away from this with occasional awful marketing
man remixes of American MOR stars.
SAMPLE SHOW EXCLUSIVE
Definition of Sound - "Pass the Vibes (Original Mix)"
COMPETITIONS
Atwo-part question to win 30 CDs from the Mastercuts series. This week's
question is, “Which city do you associate Sal Soul Records with?". Plus five
copies of Cooltempo remixes to give away on the dog ‘n’ bone.
HIGH POINTS
Sulphuric - "Sea of Passion”
MarshallJefferson — “Open Our Eyes"
Acid Junkies - “Part 4"
BIG SHOUT
Atfter playing MB's “Can | Touch You
There (Frankie Knuckles Mix)", Rampling
remarked, “That's Micheal Bolton to you
and me".
RAMPLING'S ESTIMATED DJING FEE
To get his hands on your wheels of steel,
prices start at £1,000.
VERDICT
Taking up the Radio One policy of “Less
chat, more music” with a vengeance,
Rampling's Lovegroove House Party pulses
along at an exciting and furious pace.
Exploring deeper grooves with a
lot more mixes, he's on the safe
side of the street, but then
again thisis the Beeb.
The lottery results are,
of course, the real
essential mix.

Features detor in 1980, fulf Illng th { London Records poached himto.
become their AR managerin 1988, He also hosted The Soul Show on Invicta
Radio, before moving to Radio Londonin 1987. The nextyear, he started ffrr, his
own label within London Records. He's probably the only DJ to be included inthe
unofficial Cockney rhyming slang dlctlonary
DJ STYLE
Tongy goesfor the knowledgeable older brother type of cool. Matey but still
authorititive, his style is the last word in buzz-byte presention. Tong's much-
used catch-phrases could be tomorrow’s “Not arf” or “Now then, now then”,
Talking of which. ..
CATCH-PHRASES
“A little something for the weekend.”
“We continue..."
“Largin'it.”
“The crispiest flavours."
“Abig shoutoutto..." (Inevitably!)
JINGLES
“E-E-E-Essential.” (In various accents and languages. Italian is the most popular)
“Hot and getting even hotter.” (In sultry tones dripping with West Coast sex)
SHOW STYLE ’
Mostly house and garage, with occasional forays into hip hop, swing, R&B and
drum ‘n' bass. From 9.30pm, it's the non-stop mix with house, handbag and not a
buzz-byte in earshot.
SAMPLE SHOW EXCLUSIVES
Definition of Sound — “Pass the Vibes (Todd Terry Mix)"
Pizzaman - "Happiness”
Tricky — “Brand New No Retro (Alex Reece Mix)"
Acetates from Sasha, Mary Kianni and Moby.
COMPETITION
_ Trainspotter Trax, where you identify a mystery tune and win a fat pack of CDs, this
week including “Dope On Plastic 2" and “One On The Jungle". The answer is Yoshi
and DJ Akimi's “It's What's Up Front That Counts”.
HIGH POINTS
Tricky — “Brand New No Retro (Alex Reece Mix)"
Goldie - “Angel" (album version)
Josh Wink - “Higher State of Consciousness”
Led Zeppelin — “Baby I'm Gonna Leave You (New York Mix)"
BIG SHOUT
Forintroducing Pizzaman's “Happiness” by saying, “Going for a Brighton moment
then, aNorman Cook special. |took him to a party in Brighton the other night. He
told me it was very rock ‘n'roll. limpressed him and he impressed me. .. [Alittle later
into the track] | impressed him because | was still standing.” This is no mean feat.
TONG'S ESTIMATED DJING FEE
Foratwo-hour bash, expect to pay anything from £1,000 to £1,500.
VERDICT
The Essential Selection doesn't stray too far from safe ground, despite its wide
range of genres. Whatis does do, though, is provide a dependable, good time
show. Butbest of all, it's the ideal soundtrack for getting funked-up before tripping

the light fantastic.
words Martin James
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Jak In The Box

Aboard game which celebrates
the black contribution to British
history, NUBIAN JAK opens a
whole new window on the world
of edutainment

DID you know that Queen Victoria's
grandmother was black? Or that there
have been two black Queens of England?

The chances are that you didn't. You
probably just think of history as being
about Julius Ceasar, William The
Conquerer and Henry Vlil's swinging
chopper. It's highly unlikely that black
people featured in your school lessons
beyond the subject of slavery.

NUBIAN JAK is a new board game
which strives to challenge that. It'sa
tactical twist on Trivial Pursuit, with the
emphasis on redressing history to include
the vast contribution made by black
people over the centuries. The brainchild
of the appropriately named Jak, the game
was originally inspired by a desire to
understand his own place in society.

“I've always considered myself to be
English," says Jak,a man
who would have no L
great problem talking
all four legs and
most of the
torso off

the proverbial donkey. "But I've always

somehow impliesa race apart. To
combat that, | decided to set about
researching the involvement of black
people in English history.

“| wasamazed at what | found. If it
were generally known, a lot of it would
completely alter the common
perspective of British and European
culture. Butit'sall hidden away in
obscure books. So | tried to think of a
way to bring this knowledge to people.
Nubian Jak is the result."

Not that the Nubian Jak concept
finishes with the game. Plansare afoot
to produce a CD-ROM version, a toy doll
character and a hip hop track produced
by Darkman. It's a case of edutainment
overdrive. And with cultural icons like
Spike Lee endorsing the game, it has the
potential to take the world by storm.

“The beauty is that everyone can play,”
enthuses Jak. "It might be about black
contributions but, at the end of the day,
history affects everybody, whatever
their colour. Thisis a game of skill which
anyone can relate to."

With this in mind, Muzik invited David
Watts, aka D of Fun-Da-Mental to take
on Owen Bell from Two Tribes, rising
swingbeat star Shaila and KunbiJegede
from the BBC World Service in a Nubian
Jak play-off. Aswith all board games,

the contest had
aslow
start

been told that | was 'black British', which

while everybody got the hang of the
rules. But D, a man with aninsatiable
thirst for knowledge, quickly leapt
into the lead.

Although Bell caught up, throwing
achampion'ssix and forging ahead
with the music questions, it didn't take
D too long to once more gain control
of the game. With Jegede never really
getting offthe starting line and Shaila
also flagging far behind, D eventually
won a resounding victory with the
final question: “Victor The First died
in 199AD and thereafter was revered
asaSaint. How does history remember
him?". And the answer? "The first
African Pope".

So what did D think of the game?

"I'd recommend it to anybody," he
replies. “l think it isimportant to
question history and not just believe
what the books tell us. Forexample,
| recently found out that the first
black people to arrive in Britain came
with the Roman Army. To me, that
was absolutely mind-blowing."

Nubian Jak certainly deserves praise for
encouraging the positive questioning of
accepted history, even if itisan almost
foregone conclusion that it will be
dubbed as a black Trivial Pursuit. The tag
will do the game a great injustice,
potentially stopping it from attracting
people of all colours. In the final
analysis, when faced with other board
games seemingly based on narrow
notions of Britishness, Nubian Jak isa
much-needed breath of fresh air.

To prove the point, where else would
you discover that a lot of historians
believe Saint George to have been black?
Which, seeing as how the Cross of Saint
George forms a major part of the Union
Jack, totally undermines the often-used
racistslogan, "Thereain't no black in the
Union Jack”. Chew on that, BNP.

words Martin James
pictures Piers Allardyce

Nubian Jak is available now from
all leading toy shops

PAUL WELSH (Sat, 8pm)

LONDON; KISS - 100 FM

Fridays

BBC RADIO 1 FM

PETE TONG'S ESSENTIAL
SELECTION (every Fri, 7pm)

THE JOHN PEEL SHOW (Fri, 10pm,
and Sat, 5pm)

TIM WESTWOOD (Sat, 7am and 9pm)
DANNY RAMPLING (Sat, 7pm)
THE ESSENTIAL MIX (Sat, midnight)
Oct 14 - Live from Cream with Tong
and Sasha

Oct 21 - DJ Camachco

Oct 28 - Live from Tall Trees, Yarm in
Middlesborough

Nov 4 - Live from Birmingham
ANNIE NIGHTINGALE'S CHILL
OUT ZONE (Sun, 2am)

STEVE EDWARDS (Sun, 2pm)
ANDY KERSHAW (Sun, 10pm)
MARK TONDERAI (Sun, midnight)

REGIONAL RADIO

ABERDEEN: NORTHSOUND - 95.9 FM
SOUL CITY (every Fri, 9pm) With
STEVE AGGASILD

CLUB COLLECTIVE (Sun, 7pm)
BIRMINGHAM: BUZZ - 102.4 FM

SIMON HARDING (Mon to Fri,
6.30pm and Sun, 5pm)

IN THE MIX (Sat, 7pm) With

CHAD GEORGE

BIRMINGHAM: METRO - 1053 FM
PARIS WALKER (Sat, 3pm)

BRISTOL: RESPEC FM - 105.4 FM

(24 hours a day, seven days a week)
DORSET: WESSEX'FM - 87.2 and 96 FM
THE DANCE SHOW (Sat, 6pm)
House, garage and classic club cuts
from PHILALLEN

DUBLIN: POWER FM - 85.7 FM

(Mon to Thurs, 4pm to 12 midnight,
weekends, 24 hours)

Ireland’s finest underground Dls and -

guests from around the world.
EDINBURGH: FORTH - 87.3 FM

STEPPIN' OUT (Sat, 3om and Sun, 7pm)
with TOMWILSON

GLASGOW: CLYDE 1 - 1025 FM

GEORGE BOWIE (Sat, 6pm)

LANCASHIRE: BBCLANCS - 103.9 FM (Sat,
12 midnight to 2am)

ON THE WIRE - STEVE BARKER
presents dub, electronica and dance
Also a bit of out-rock unfortunately .
LINCOLN: FEVER - 107FM (Sun)

Station DJs from DieHard, The
Pleasuredome and Vibealite playing
jungle, techno, old skool and 4 beat
LEEDS: DREAM FM - 107.8

(Weekends, Fri 6pm - Mon 5am)
The Dream Team present a wide
and wild selection of strictly
underground sounds with DAISY &
HAVOC, EGG, GANGSTA BITCHZ,
SHOCK and others

LONDON: GHDICE - 86.4 FM:

(Mon to Fri, 24 hours a day)

LONDON : CHILLIN" FM - 1029 FM

(Sun, 10pm to Midnight)

Supine sounds

LONDON: GROOVE FM - 92.8 FM
(Weekends, 24 hours)

Soul and Jazz

LONDON: HART FM - 80.4FM

(Seven days a week, 6pm to 2am)
Garage, house, hard house, jungle
and loads more

Mondays

Noon - BOB JONES: The good
doctor with his Soul and garage
surgery

2pm - PATRICK FORGE: Jazz and rap
7pm - DAVID RODDIGAN: The
seminal host's reggae chart

9pm - JAZZIE B: Soul, rap, reggae
and deep vibes

Tuesdays

1am - DADDY BUG Soul, jazz
and R&B

7pm - STEVE JACKSON: The Kiss
house chart

9pm - COLIN FAVER: Techno

and house

Wednesdays

1pm - W WILBERFORCE: House mix
7pm - MAX LX AND DAVE VJ:
Featuring the hip hop chart

9pm - THE JUNGLE SHOW: The
ruffest Dls in & hard step style
Thursdays

1am - GIVIN' IT UP: With an ever-
changing mix of hosts

7pm - TREVOR NELSON: Street soul

9pm - COLIN DALE: Techno and
upfront house

1am - AMBIENT AND DUB: Hosted
by COLIN FAVER and PAUL THOMAS
7pm - JUDGE JULES: Essential Euro
and garage cuts

Saturdays

1am - FAT FREDDIE M: Essential
soul and swing

4am - ANGIE DEE: Soul and reggae
Noon - GRAHAM GOLD: With the
Official Dance Chart

2pm - PETE WARDMAN: Upfront
house

4pm - JUDGE JULES: Euro, house
and garage (Energise Mix)

9pm - PAUL “TROUBLE"
ANDERSON: Garage, house and disco
11pm - SARAH HB: Garage and house
Sundays

1am - ELECTRONIC AMBIENT
DANCE: Ninja cutz from COLDCUT
8am - MANASSEH: Deep dub

Noon - TREVOR NELSON

2pm - GRAHAM GOLD

4pm - MATT WHITE: With the prime
movers on the R&B circuit

6pm - JOEY JAY: Roots and reggae
8pm - GILES PETERSON

11pm - BOB JONES
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SOFA REPORT

reviews by Martin James

Come Dancing

Get out of the lotus position, quit meditation and
learn to TRANCE DANGE. So says Frank Natale in
his imaginatively titled ‘Trance Dance’ book

"Dancing is one of the great pleasures of life", extols Frank Natale, the
founder and president of The Natale Institute Of Experimental Education,
in the opening sequence of the CD which accompanies his “TRANCE
DANCE?” book. "Using dance as a way to go into a trance dates back
40,000 years to our shamanicand aboriginal ancestors..."

By which point, all thoughts of the positive benefits claimed by Natale
have gone out of the window. It'snot the advocated therapy which has
you doing somersaults of laughter, but his Mystic Meggy voice. Are we
really supposed to take him seriously?

ZION TRAIN'S
HOMEGROWN
FANTASY
CD-ROM
China
A superb DIY fanzine-style
ROM, this could be a part of
the Free Infomation Network.
Except that it costs over a
tenner. No matter.
"Homegrown Fantasy" takes the educational ethos of the
CD-ROM to an extreme, so justimagine thatit's the packaging
you're paying for rather than the information contained within.
Apparently so. Trance dancing, it seems, brought Natale back to a fleshy PAWS
existence after too many "out of body experiences”. The “rebel in hissoul" CD-ROM
raised its horny head and spak}z unto his physical self.' The message was, A X Virgin Interactive
”Dance, move that pqdy, healit..." In thatmoment, it seems Natale Look through the eyes of a dog
dlscoyergd what millions of clubbers the world over have known for years. GalletPaws asitichases cataand
Dancmg'ls good for you. ) Nz : d postmen, digs for bones and
But wait. Trance dancing ismore than simply worshipping qt theshrine unleashes particularly
of clqbland. It'sa full-on spl'ntual workout and Frank Natgle isthe s_elf— unwholesomacanine farts,
appointed New Age Mr Monvator. Loosen up those negative energies, Like steppingbackintoithe
str.etch those metaphysical mu§cles and prepare to let your rebel soul go. world of "Rhubarb And Custard”,
Firstly, make_sulre you're wearing comfortable clothesand a bandana. “PAWS'" (Personal Automated
Yes, you _re_ad it ‘rlght, abandana! Preferably a colourf_u] one to enhance Wagging System) is a full-on flashback to days when milk was
your individuality. S_pread your bare feet upon the soil of Mother Eath, ek andiatldWas aoodimanan:
being careful to avoid any fag ends, dog turds and broken bottles. With
kneesslightly bent, let your energy flow up, your chest fall inwards, your RIM
belly hang out and your shoulders drop. Your arms should hang loose as by Alexander Besher
your head “floats upon your neck”. Take deep, slow breaths. You are now Orbit Publishing
A system virus has the world's

ready to trance.
= ¢ A 110 netjunkies trapped and
TIRANCE

Zion Train

Present

The Homegrown Fantasy CD-ROM

MAN ABOUT
Tl =SS

DARREN PRICE of
CENTURAS/TRANSITS OF
TONE

ON THE TELEVISION
I love soaps. My favourites are
“Eastenders” and "Brookside".
Atthe moment, “Brookie" is
right out, though. Those story-
lines are just too much! lalso

love programmes like “999" and
any real-life tragedy stuff. And|

i SLEXANDER BESHER
adore “Carry On" films! UL 1ER )

ON THE BOOKSHELF
The only time I read is when

I'm on the toilet! That's where

| read the music mags. It's the
best place for them, really! I'm
not sure why | read them. |
suppose it's a good way to
keep informed.

But be warned.
According to Natale, Professor Frank Gobi, a man
trance dancing can be with bizarre virtual-zen
amessy experience. methods, is the unfortunate
Ifyou'reinagroup, soul chosen to do battle. A
“spiritsmergeand a real digital freakshow, "RIM"
is hard sci-fi atits very best.

conscious collective
orgasmoccurs".
B%_tter still, neck a RI_GHT TO PARTY
couple and zip down to anti-CiAboaket
your favourite club B(.)x CIA, 1§ Goo;egate, Hof:k.ley, No.ﬂs NG1 1FE :
This pocket-sized guide to the Criminal Justice Act and how it
effects party people, travellers, blah, blah, blah, is an ideal tool

to enjoy the mental,
hititualaniphysica for anyone who has fallen foul of the new laws. Alternatively,
itmakes a handy

DANCE

- ; -l 7 ofa
,.iﬁe D’gnggﬂoﬂhfe

IN THE SEGA

Afew months ago, | was
addicted to “Road Rage”. But
since | finished the studio, I'm
always working, so | never get
to play on the SEGA any more.
I'll probably start again when
things calm down, though.

benefits of a good night
out. But beware of

ON THE BEDROOM
FLOOR
Socks, boxers and T-shirts

everywhere. It's areal mess, but

I've got to clean up because my
girlfriend's on my case about t!

Element

passing involuntary
collective orgasms...

words Lisa Carson

‘Trance Dance’ is
published through

riohk fo

2dition § jugd5
héRrimmaliustice
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companion for those
riot police who can't
rembember all of
the new excuses to
administer repetitive
beatings... Or was

| that repetitive beats?

LONDON: PURE FM - 83.2 FM

GREG LONG (Sun, 4pm): Essential
hip hop

LONDON: RTM - 103 FM

RAY BRADSHAW (Mon to Fri, 6pm)
GRUMPY BROWN (Fri, 5pm)
MANCHESTER: KISS - 102 FM

Mondays to Fridays

2am - KONTINUOUS KISS:
Non-stop, nocturnal grooves

6am - GARY BURTON'S
BREAKFAST SHOW

9am - KONTINUOUS KISS

10am - THE KISS LIST:
Manchester's club scene gets

the once-over

7pm - KONTINUOUS KISS
Mondays

8pm - DA INTALEX DRUM AND
BASS SHOW: With XTC and
MARCUS

Tuesdays *

8pm - TIM LENNOX: Manchester's
gay scene in an upfront mix
Wednesdays

8pm - TECHNOMIX: With JOHN
BARRIE

Thursdays

8pm - JUDGE JULES

Fridays

7pm - KISS ENERGY: Non-stop
hi-NRG

8pm - SOMETHING FOR THE
WEEKEND: 808 STATE on the mix
Saturdays

4am - ALPHA WAVES: Circuit chillin’
with STUART JAMES

10am - PAUL WEBSTER

2pm - PAUL ANTHONY

6pm - JOE BLOGGS' DANCE CHART
10pm - KISS AT THE HACIENDA:
Sundays

1am - UP ALL NIGHT: NEV
JOHNSON plays house and garage
4am - AUTECHRE on the mix

6am - PAUL WEBSTER

10am - 100% DANCE SUNDAY
2pm - MELLOW GROOVES:
Including the Upfront Dance

Chart Update at 5pm

6pm - GRAHAM GOLD

8pm - MATT THOMPSON'S AURA
10pm - FIRST PRIORITY: MARK
RAE and ROSS CLARK with phat
and jazzy beats

Midnight - NAYA AGHEDO
MANCHESTER: PICADILLY - 103 FM

STU ALLEN (Sat and Sun, 8pm)

MIANCHESTER: WAVE - 965 FM

MIKE VITTI (Mon to Fri, 3pm and
Sat, 5.30pm)

MILTON KEVNES: FREQUENCY FM - 105 FM
(Weekends, 24 hours)

Covering MK, Luton, Bedford and
Northampton, Frequency offers a
wide selection of underground vibes
NOTTINGHAM: TRENT - 85 FM

GET ON THE GOOD FOOT

(Sat, 10pm) With MARK SPIVEY the
original maverik mixer

PLYMOUTH: PLYMOUTH SOUND - 86.6 FM
THE RHYTHM SHOW (Sat, 6pm)
SCOTTISH BORDERS: BORDERS - 96.8 FM
KEVIN YOUNG (Mon, 4pm)

THE DANCE EXPERIENCE (Sat, 8om)
SHEFFIELD - DANCE FM 107.5 FM

Mondays

6pm - Rap show with DJ MINK
Tuesdays

6pm - DJSULLEY from the fine
Beeswax Records posse
Wednesdays

6pm - GREG ROBINSON from the
Music Factory

Thursdays

3pm - WINSTON HAZEL

SHEFFIELD: FANTASY FM - 105.8FM

(Seven days a week, 6pm)

Jungle and hardcore with DJs EAZY
D, JACKMASTER J and DREAM
WALES: RED DRAGON - 87.4 and 103.2 FM
KRIS HILL'S HIT MIX 95 (Sat, 6pm)
WEST COUNTRY & S. WALES: GALAXY - 101 FM
THE BREAKDOWN WITH DJ
MIRANDA (Mon to Thurs, 8pm)
With live mixes from a selection of
upfront guests WAY OUT WEST
(Mondays) House sounds DJ DIGZ
(Tuesdays) Swing and soul THE DJ
SELECTION (Wednesdays) FULL
CYCLE (Thursdays) With hardstep
jazzers RONI SIZE & KRUST
REGGAE ROCKERS (Fri, 8pm)
THE LOUIE MARTIN SOUL SHOW
(Sat, 6pm)

THE TOUCH (Sat, 8pm) With DELIG
THE 3PM EXPERIENCE (Sat, 10pm)
DJ LYNX and MCS KRISSY KRISS
and KLTZ with live hip hop and rap
THE SOUND LAB (Sat, 11pm) TIN
TIN a jazzy, dubby affair

WEST YORKSHIRE: PARADISE - 105.1 FM
THE BASSLINE SHOW (Sat, 3pm to
6pm) From soul to hardcore

NATIONAL TELEVISION

MYV DANCE (MTV, Thurs 5pm)
Overground looking at the underground
PARTY ZONE (MTV, Fri, 11pm)
MTV goes on an dance tip

TALKIN' JAZZ (NBC Super Channel,
Sat and Sun; 8.30pm)

Essential old school jazz

WV DANCE (MTV, Sat, 4pm)

YO! NIV RAPS (MTV Sat, 12am)

Big time hip hop with occassional
underground features
THESOULOF MTV (MTV, Sat, 11am)
Lisa I'/Anson has the lowdown on the
soul trade

BPM (ITV, Sat, times vary)

The only serious attempt at
representing British club life on
National TV, BPM offers a magazine-
style show with an in-club roaving
camera. Check out those
embarrassing dances

CLUBZONE (Teletext, page 363)
Club listings covering London,
Yorkshire and Granada regions

Fax all radio and television
listings to SCANNERS on
0171-261-7100
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o The hi-tech low-down for boffins and boz

edited by Mark Roland

C )

Imagine building a stadium

H OWdo you transform a good clubinto one of

the world's hottest night spots? After recently securing
the services of Junior Vasquez, that very challenge was
thrust upon Steve Dunnington, the director of
operationsat New York's Tunnel Club. His mission,
delivered with an impossibly short deadline, was crystal
clear. To prepare for Vasquez's arrival. Which meanta
total redesign for the Tunnel's sound system to bring it
up to par with the revered DJ's former stomping
ground, Sound Factory.

Finding astarting point for a job of this magnitude
was difficult. Dunnington and his team brain-stormed
with Vasquez to flesh out the his ideal club system.

“"We started working on the deal in August,” explains
Dunnington. "We sat down with Junior and figured out
what he wanted from the system, what kind of sound
he wanted to generate, then figured out what we
needed in order todo the job. We worked with various
manufacturers, like EAW, and from there we picked out
exactly what we needed in terms of gear.”

Simple, huh?

WHAT Junior Vasquez wanted was a powerful system.
He wanted lots of juice but at the same time he didn't
want it to deafen his faithful flock.
"Junior insisted on the sound being loud, warm and
clear," explains Eric Presty, one of Steve Dunnington's
crack team of technicians. "But
above all, he didn't want the sound
Double Egg: tobe tiring. He knew people were
Junior Vasquez going tobe staying at the club for
or Sven Vath? upto15hours,so he wanted them
to beable towalkin, relax, dance
for a while and not have their
ears blown off during the
course of the night."
Working around the
clock over a four-week
stretch, witha
crew of 25 full-
time sound
and

[ | y

specifically for Ryan Giggs. THE TUNNEL CLUB
thinks JUNIOR VASQUEZ is the DJ equivalent and
have redesigned their venue just for him

i lighting engineers, Dunnington gutted the venue's

i existing system. His first move was to replace the main
i room's four existing speaker units with eight towering
i stacks. Each was supercharged with dual 18-inch

i KF850 and VH852s topped off with four tweeters.

i Dunnington complimented the stacks with six side-fills
i toround out the sound. New processors, amps,
i compressors and equalisers were also added.

One of the problems which plagued the Tunnel's old

i set-up was that the audio was concentrated on the
i centre of the dancefloor, meaning the sound around
i the outer edges of the club was notasstrong asin the

middle. Likewise, at the end of the night, anybody

i who'd been in close proximity to the stacks would
i certainly have left with their ears ringing.

"That's why we went with eight speaker stacks as

i opposed to four," declares Dunnington. "The idea was

i to fill more of the room with speakers, because that way :
i you don't have to drive the system too hard. The sound

i ismuch better distributed now. Before, if you walked

by astack, it would be blistering and you'd get a sound

: burn. But with eight stacks positioned 33 feet apart

and with theside-fills every 15 feet, it's just a wash of

E sound. When we we fired the system up, The Tunnel's

owner, Peter Gatien, said it sounded just like one big
speaker. Which was kind of the idea."

Vase of flowers

of love .
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J Ef‘fects unit

i WHEN itcame to dealing with the technical side of
mixing, Vasquez was concerned that the Tunnel's

i system was properly time aligned, so there would be

i verylittle delay between what was going on in the

i booth and what people were hearing on the floor. But

this was not the only design problem which had to be

i tackled, especially seeing as how the venue had been a

i warehouse at the turn of the century. Ships used to pull
i uptothe nearby pier on 12th Avenue and a train

i housed at the site would pick up loads and carry them

i tothe62interconnected buildingsin the complex.

“This place wasn't built for sound," acknowledges

¢ Dunnington, noting that the venue was constructed

i from thick brick, steel and stone. "We analysed the

i room for reverband found a three and a half second

i delay. Itsounded like an echo chamber. But we've

5 totally reduced that. | think Junior's now worried that

the room is too dead!"
In order to combat the delay and provide Vasquez with

a real-time feel for the floor, excess steel, unnecessary air
i ductsand pipes were removed from the club.

i Dunnington used the extra space to line the wallsand

i ceiling with sound insulation to provide zero reflectivity
i and deaden the sound, thereby preventing any ripple

i effect. Composed of highly compressed, tightly-woven

i fibreglass, backed by plywood to soak up the bass, the
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insulation runs the entire length of the club. There'sa
staggering 36,000 square feet of the stuff.

The next step was to install new cyber lights, data
flashes and a dimming system, allowing for cluster
lighting and spectacular colour changes to be achieved.
And once the speakers and the lighting system wasin
place, Dunnington ripped out the rear section of the
club, which used to contain a skateboard cage. Gaining
some 43 feet along the way, he extended the total
length of the dancefloor to 150 feet. He also erected a
second level, which is where Vasquez' personal DJ boot
can be found, along with public and VIP lounges.

NEARLY 5,000 people are expected to pass through the
club during the course of each of Vasquez' 15-hour
Saturday night/Sunday morning sets, so it was essential
the turntables were secured as firmly as possible. A rig
was constructed specifically for this purpose.

Discovering that, due to the weird make-up of the
building, the room was live, Dunnington had to develop
away toisolate the decks from feedback and unwanted
vibrations. Ingeniously, a 4-inch thick steel pipe filled
with concrete was used to house Vasquez's three
Technics SL 1210 MKlls. Running 12 feet from the
booth to ground level, the structure was then sunk 14
feetintoa cellar.

"You could jump up and down in the booth and the

i turntablesstill wouldn't move,” boasts Dunnington.

i "Ontopofthat, there's zero feedback. The structure
also houses a laser system which runs up the pipes and
i through the turntables.”

Vasquez' booth itself, comes complete with a

i television and VCR, aleather couch, a refrigerator and
i even hisown private toilet! With thisin mind, it's

i perhapsno greatsurprise that other DJs playing at the
i clubwon't be allowed to use the booth. As wellassuch

creature comforts, there's an electric window which

i overlooks the floors and swings out for dramatic effect.
To Vasquez'sright, there's an FX rack armed with various
i outboard processors. Above him, there's a twin pair of
monitors, both fitted out with customised 18-inch
EAWSs, JBL tweeters and a three-way crossover.

And let's not forget the sub-bass beneath the decks,

the smoke machine and the 10,000K Zenon strobe light.

“There's more power in this booth than in the majority

of smallclubs,” chuckles Dunnington. “There isn't

i another system around which sounds anything like this
i one. We've spent more on this renovation than most
people spend on building a club in the first place.”

ALTHOUGH Junior Vasquez successfully pulled off his
i debutatthe Tunnel Club justa month or so ago,

words Lee Harris pictures Vincent MacDonald

i Dunningtonsays he is constantly working on improving
! the system. It'srumoured that, as the technician who

i custom-designed most of the venue's top secret system,
he will shortly be unveiling a new computer-based

i audio software programme which will enable Vasquez

i tolook at the speaker stacks on a computer screen and

i manipulate them using a joystick.

Having been in the business for 14 years, during which

i time he has constructed systems at the Tunnel's sister
clubs, Club USA, The Limelight and The Palladium, and

i atvariousother venuesin Detroit, Germany and Russia,
i Dunnington says this was the first time he has designed
i aninstallation around the demands of a particular DJ.

i It was certainly a challenging experience. But one
which he seemed to enjoyimmensely.

This was our first foray into tackling the acoustical

problems of a building and we've learned volumes," he
: concludes, citing the endeavour as a significant case
i study which many other clubs will undoubtedly look to

in the future.
We actually have even bigger projects in the works at

the momentbut, like my budgets, | really can't talk
i aboutthem.”

The Tunnel Club is at 220 12th Avenue, New
i York. Telephone 001-212-695-4682
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BEAUMONT HANNANT
‘Touch Your Skin’ from the
GPR album, ‘Sculptured’
Apart from the string sound,
which was a DX7, this entire track
was constructed from a three-
second sample. | took it from the
title track of an album called “Will"
by Hunting Lodge, who were an
early Eighties experimental outfit
in the same vein as Throbbing
Gristle. On the sleeve notes of
“Will", they said they were,
“Exorcising the alcohol demon by
locking it in the bathroom”. The
sample is a snare pattern with
stereo FX on it. | split the
channels and started to play
around with it, | chopping it about
and transposing it until | came up
with the bleepy noises and the hi-
hat sounds. | basically just kept
on going until | couldn't squeeze
anything more out of it.

§
Auser’s guide to the latest kit on
the market

M The synthto be seen with this
autumn is Korg's spanking new
Prophecy, amonophonic with 128
user presets, a 37-note keyboard
and enough power and analogue
burpto blow the second-hand
marketin Moogs and the likeinto a
long-overdue nosedive. Retailing at
£999, the Prophecyis sureto be
flying out of the dealers’ doors ata
fearsome rate. Telephone Korg on
0181-427-5377.

M Need ajungle sample CD? No, a
realjungle sample CD, one resulting
from someone trekking across the
Indonesian island of Sumatra armed
with a DAT machine. If you're after
extensive samples of rainstorms,
croaking frogs and, er, “pulsing
insects", you should check out
“Sounds Of Sumatra”, anew
release via Natural Sound Source of
Nottingham. The price is £30.
Contact NSSon 0115-962-4755.

M Pioneer’s excellent CD DJ deck,
the CDJ-500, a top-loader with
sampling and looping facilities, has
justhad £100 shaved off of the
asking price and can now be yours
for £699. Telephone Pioneeron
01753-789-789.
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on the shelf. First there's Flood, whose history as an engineer
and a producer takes in lengthystints with Nitzer Ebband as
Brian Eno'sright-hand man
working on several U2
albums. Then there's Ed
Bueller, who thumped the
ivories with The Psychedelic
Fursin the early Eighties,
before adopting the large
chairmarked "producer” and
transforming Suede and Pulp §
from indie no-hopers into
stadium-filling rock gods.

With this in mind, the
experimental, all-analogue
dose of electronics heard
on Flood and Ed Bueller's
eponymous debut albumas
Node isa majorsurprise. So
how did Flood enter the dizzying world of analogue synths?

“I bought my first synth, a Pro-One, about 10 years ago," he
explains. "I'd always had an interest in synths and | feltit was
only a question of time before the groups | worked with took
notice of them. First ofall | used them to manipulate the
sound in mixes."

Flood subsequently purchased a few more synths for work,
including the EMSVCS 3 (“with a lovely walnut case"), before
his association with Nitzer Ebb brought him into contact with
gear like the Oberheim Expander. He picked up most of his
analogue machines for comparative peanuts (the Pro-One was
£100 from a junk shop and his first 700 series cost £3,000). Then
he started swapping circuit diagrams with his old chum, Ed
Bueller, which inevitably led to the two working together.

Born out of pissed-up enthusiasm ata Christmas party,
Flood and Ed, together with Dave Bessel and Gary Stout,
premiered Node's improvised doodlings at last year's opening
of the Museum Of Synthesiser Technology.

"It seemed like a good place to begin," says Flood. “We just

. v L ] y I | :
lnV/=2fiad Srloogapy
Although best known as rock button-pushers, Flood and Ed Bueller are extending the
boundaries of electronic ambient music as NODE

AS far as unlikely collaborations go, NODE are pretty highup : turned up with our all tackle. We wanted to challenge the
: traditional myth thatyou need to use digital gear because
i analogue stuffis really difficult to interact with."

Indeed, the only place in
the Node set-up where
MIDI raises its binary head
isa MIDI clock to keep
everything in perfect sync.

“And we'd ditch that if we
could,” grins Flood. “But we
Wi can'tfindanother clock
#® which isasreliable!”

The “Node" album consists
of four solid days of
¥ jamming, recorded straight
onto DAT and then edited
down intasensible sections.
Flood declares that the
jamming will continue

' when the band, who
recently performed an impromptu set on the concourse of
Paddington Station, takes to the road.

“If someone is doing something one of us doesn't like, they'll
get the hairy eyeball. Or, ifit's getting really out of control,
we'll slow their clock down."

Flood's instruments include the Roland 700, the Arp 2600
and the VCS 3 (which he calls "The Putney") while Ed favours a
large Moog set-up, based around the System Three. Dave
favours the interactive Phase Synth on Cubase, the esoteric
corner of software which nobody actually knows how to use,
along with treated guitars, a Mini-Moog and a Roland
Jupiter. Chuck in a Fender Rhodes piano, a Mellotron and,
Flood confesses, a couple of digital synths,
and Node have a cornucopia of sounds on offer.

ATangerine Dream for the Nineties perhaps?

words Mark Roland

‘Node’ is out now on Deviant

JLHHSY A Guy Called Gerald
OF THE

TRADE

share. It's called “ghesting”.

1 Looking for that missing X
factor in your mix?

First sample something, like some
strings ora breakbeat.

2 Then stick the sample through
an effect. For strings, Gerald
recommends a big hall reverb.

3 Now remove the original
sample, so you're left with just the
effected sample.

4 Hey AliBongo! Instant spooky
strings to swell your mix. “It gives
youamuch more spacey feel," says
Gerald. “If you've got a sound and
it's just not big enough, taking away
the original sound and leaving the
reverb seems to expand it.”

5 Putting breakbeats through a
delay and ghosting them also has
the Gerald seal of approval. “You
get some mad sounds doing that.
When you get a break, put it through
adelay, then take the break away,
and you've got anew sound.”

S950 trick. *I'm not telling you that. It's a secret!”
he has another littie sonic shuffie thathe's prepa

Ghosting the machine

ai
But




EHMV

| THE SHAMEN

New album available from 23rd October for a limited period
as a double album on 2 x CD, 2 x Cassette and 4 x Vinyl.

Includes the singles ‘Transamazonia’ and ‘Destination Eschaton’

NOW HMV e KNOW MUSIC



FRONTIER \ LNITED STATEN OF MIND PRESENTATION i

FORTHCOMING HIGHLIGHTS...

13th October 2¢th October

DJ Skull (hicago) * Uk Premiere Dave (larke

The Sticlkkamen (Toronto) Mike Dearborn (Chicago)
Billy Nasty Gayle San

Gayle San Charlie Hall (Drum Cluh)

Mutant Dance Eurobeat 2000 g ff
Eleetrie Orgasm Sound System | 20

20th October {RIBAL GACNERING GERMANY WARM U
Carl Cox 3rd November

Carl Craig Detroit) Jon Pleased Wimmin
Dave Angel Barbarella Paris)

Miss Ddax David Holmes

(Ddax Up - Beats - Eindhoven) steve Bicknell

Slack Sound System Coalesee Sound System

>

FRIDAYS - 107w - Gaw
BUCKHOLD ROAD, WANDSWORTH, LOWDON SVIL8 TEL: 0181 877 0110 / FAX: 0181 877 9929 e-mail: umverse@cityscape. co.uk

£7 MEMBERS £9 NON-MEMEBERS BEFORE 11.30PM £9 MEMBERS £11 HOHN MEMBERS THEREAFTER
MEMBERSHIP £2 - COMPLETE APPLICATION FORM AT CLUB UK OR TEL: 0181 877 0110 £7 ENTRY WITH HUS/STUDENT UMION 1D

$PECIAL ANNOLINCEMENT....EURO EXCLIRSION!

tRIBAL GAChERING, GERMANY %

SATURDAY NOVEMBER 4TH 1995 6PM ~ 11A THE OLD INTERNATIONAL AIRPORT - MUNICH, GERMANY

50 GLOBAL DJ GUIRUS INCLLUIDING?

CARL ¢OX * DJ DAG * LALIRENT GARNER * MARC $POON * TANITH + JEFF MILLS * ROBERT HOOD * KENNY LARKIN
MARSHALL JEFFERION ° RICHIE HAWTIN * DAVE (LARKE * BILLY NASTY * JUSTIN ROBERTION ° DJ HELL
DAVE ANGEL * MIS$ DJAX * FABIO PARAS * JUMPING JACK FROST * PALIL OAKENFOLD * FRANCES$(O FARFA
AND DOZEN$ MORE!

11 BALLISTIC BANDS INCLUDING?
ORBITAL * PLASTIKMAN * ¢J BOLLAND * THE CHEMICAL BROTHERS * MARK NRG ° THE ADVENT * $¢AN X
AURAL FLOAT * FUTURE FLINK * XPQ-21

8 DANCE ARENAS FEATURING DIFFERENT THEMED DECORATION. $TATE OF THE ART PRODLICTIONS
AND THE LINIVERSE CYBER CIRCUS
UK INFORMATION LINES (&% FLYER$): 0181 877 0110 / 874 5373 UK TICKET OUTLETS: CONCERT TRAVEL ¢COMPANY: 0990 321321

ALL INCLUSIVE COACH TRAVEL & ADMISSION TICKETS (DEPARTLIRE POINTS & OUTLETS THROUGHOUT THE LIK)
TICKET MASTER: 0181 877 0110 (FOR NEAREST OUTLET) CLUB LIK: 0181 877 0110 CREDIT CARD HOTLINE: 0990 321321
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EVENT OF THEMONTH

SOUTHPORT: THE T7TH SOUTHPORT
DANCE MUSIC WEEKENDER

Pontins Holiday Centre, Southport.

Tel: 0191-383-0317. £75 for the weekend

FRIDAY NOVEMBER 3 - SUNDAY 5

IN a month of club birthdays, which are now becoming as stale and
predictable as club compilations, it seems unfair to even attempt

to tryand single out one from the pack. So happy birthday to the
lotofyou. And now it's time to look for another way of holding a
prestigious night once a year, so that you canraise ticket prices and
receive free publicity. Butlet's move onto bigger and better things.

November is traditionally known for the second annual instalment
of the legendary Southport Dance Music Weekender and this year
looks like being bigger and better than ever. Thanks to the mighty
Alex Lowe, this eventis one of the most anticipated dates in the
calender. Giving people the opportunity to have itlarge in a holiday
camp to all styles of contemporary soul music (be it house, garage
or pure American soul and swing), the Southport Weekender
unites people like no other annual event on the calender. And let's
faceit, who comes back from here in one piece? Prepare yourself
for one of the wildest weekendsin history.

As Bob Jones, the UK soul scene’s mostauthoritative
spokesman, putsit: “Southport is the top-knotch weekend. Alex
Lowe has a knack for booking the right people every time.
Southport originally mirrored the image of the Castor weekenders
for the north of England, but Southport =
has managed to really keep up with DIRECT-DRIVE [the next five]
moderntimes, You hear soul records 2 FULL CIRCLE’S 5TH BIRTHDAY
here that you wouldn't hear anywhere (Slough, October 21)
else. Eventhe house DJs takerisks 3 CREAM’S 3RD BIRTHDAY
because they know they can getaway (Liverpool, October 13/14)
withithere. Southport has simply 4 PIMP (Wolverhampton, October 13)
improved as it has grown older.” 5 HERBAL TEA PARTY'’S 2ND BIRTHDAY

With four rooms of varying styles and (Manchester, October 11)

TR GIEELGRTT G ER G S8 6 QUESTION? (Brighton, October 12)
line-up looks as good as any. Taken
from the top, this is what you can expect: Roger Sanchez, Danny
Rampling, Graeme Park, Cl Mackintosh, Hippie Torales, Alister
Whitehead, Paul “Trouble” Anderson, Tom Wainwright, Norman Jay,
DrBob Jones, Kevin Beadle, Snowboy, Trevor “Madhatter” Nelson,
Dave V), DJ 279 (Choice FM), Bigger, Dave Morrison, Smiley P, Bob
Povey, Jon Coomer, Simon Dunmore, Bob Jeffries, Billy Davidson,
Scott Bradford (Shindig/Trax) and Richard Searling. Dajae,
Jazzmatazz featuring Guru, Kim English, Mica Paris and Incognito
all perform live sets and PAs. As you can see there’s
something for everyone.

Forticket details and forms, please write to:
Southport Dance Music Weekender, PO Box
16, Chester Le Street, County Durham DH3
3XT. Ortelephone 0191-389-0317.
Tickets cost £75 per person, which
includes accommodation for the
weekend, free use of all facilities,
plus entrance to every night.
ltdoesn't, however, give you
alicence to go charging
through other people’s
rooms in the middle of
the night. Be warned.
And justremember,
Monday sure does hurt.

B

Pic: Jamie

Norman Jay
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Pic: Raise-A-Head

WEDNESDAY OCTOBER 11

BATH: DIG THE NEW BREED Moles.
01378-355-426. With Ferard, Tim
and Nathan.

BIRMINGHAM: THE UMBRELLA
CLUB Tin Tins, Smallbrook, Queensway.
0121-356-4364. £5. House and
handbag from Owen Owens,
joined tonight by Charlie Hall.
BRIGHTON: SHAKE YOUR WIG
The Jazz Place, 10 Ship St. 01273-328-
439.10-2am. £3. Robert Luis and
guests supply the rap, soul, funk
and jazz.

Holy City Zoo,
Manchester

LONDON: SPACE Bar Rhumba, 36
Shafteshury Avenue, W1. 0171-287-2715.
£5. AMan Called Adam join Kenny
Hawkes and Luke Solomon at
this fierce underground house
night... Paul “Trouble” Anderson
is at THE LOFT HQ, West Vard, NW1.
0181-813-5266.9.30-3am. £5).... Jon
Pleased Wimmin (last heard
dropping “Cigarettes And
Alcohol” by Oasis at the end of his
set) and Paul Woods host PLEASED
(Velvet Underground, 143 Charing Cross
Rd, W1.0171-439-4655.10.30-3am. £5)...
Tall Paul Newman guests at GIVEIT
ASUCK (Gardening Club 2, 196 Piccadilly.
0171-734-3416. 10-3am. £4) with
residents Richard Taylorand Alan
Cros. Joel Xavier and Lekker host
aWhoop! Records partyinthe
bar... Nick Dare, Joe Fishand
Bambo get OVER SEXED (The
Gardening Club, The Piazza, Covent
Garden, WC2. 0171-497-3153.10.30-
3.30am. £5)... Frankie D and Alex
Hazzard spin at TECHNOSIS (Gossip,
69 Dean St, Soho, W1.9.30-3.30am. £4/6).
MANCHESTER: HERBAL TEA
PARTY’S 2ND BIRTHDAY Rockworld,
61 Oxford Rd. 0161-236-9971. 10-9am.
Herbal Tea Party is one of
Manchester's finest underground
nights and tonight sees them
celebrate their second birthday
with Andrew Weatherall, David
Holmes, Charlie Hall, Billy Nasty,
Rob Fletcher, Alex Paterson, Zion
Train sound system, Matt Black
and Psyche live.

READING: LUSH Club RG1, 57a
Caversham Rd. 01734-586-093. 8-2am.
£5. Graeme Gold, Martin Larner
and Simon Paul.

THURSDAY OCTOBER 12

BRIGHTON: QUESTION? The
Escape, 10 Marine Parade. 01273-606-
906.9.30-2am. £6. Ashley Beedle,
Andy Smith (Portishead), Bob
Jones and Alex Reece.

122 muzik

BIRMINGHAM: FLAVA The Cirus
Club, 448-450 Mosley Rd. 0121-446-6331.
10-2am. £3. Paul Moran, RDJ and
the Flava Unit.

CROYDON: SPLIT YOUR PANTS
Blue Beyond, 78 South End. 0956-431-
977.10-2am. £3. Clever Dick, Lord
Bolokaand The Destroyer.
DUBLIN: LIVIN’ LARGE Temple 0f
Sound, Ormond Quay. 00-3135-872-1811.
10.30-late. £5/£3. Mark Dixon and
Stephen Mulhall. &

HULL: THE INDUSTRY Hull University.
01484-846-703. £7.50./£6. The first
night of The Industry's University

BELFAST: LIMELIGHT Limelight.
01403-267-376. Colin Dale.
BIRMINGHAM: SLAG Steering
Wheel, Wrottesley St. 0121-622-3385.
9.30-2am. £6/£5. Mark Jarman, Brent
Cross, Funky Duncan and Flesh
Gordon all take turns on the
decks... Danny Slade is at
CRUNCH (The Venue, Branston St.
0121-472-4581.10.30-6am) with Jon
Hollis and Mark Jarman.
BOURNEMOUTH: DANCE '95
G Spot Night Club. 01202-290-424.
9-3am. £10. Fabio, Grooverider,
LT) Bukemand MC Conrad.

Tour with guests Paul “Trouble”
Anderson and Tony Walker
joining resident Chris Iredale
LIVERPOOL: COMPLICITY
Garlands, Eberic St. 0151-236-3307.
Berri performs a live PAwith

Paul Kane on the decks.
LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am. £5.
Fabio, LTJ Bukem and Kemistry &
Storm... 11 Quinze play live at
SEX, LIES AND ACETATE (The
Gardening Club 2, 196 Picadilly.
0171-497-3153. 10-3am. £6/£4) with
Claudio Coccoluto from ltaly on
the decks. .. Brandon Block and
Danny Keith are at ANIMAL HOUSE
(Gardening Club, 4 The Piazza, WC2.
0171-497-3153. 10-3.30am. £5/£4). ..
THE CHEMICAL BROTHERS (Astoria,
Charing Cross Rd, W1) play live with
Daft Punk and Justin Robertson,
almost one year on from rocking
this place with Underworld.
MANCHESTER:
PANDAEMONIUM Holy City Zoo, York
St, All Saints Park. 0161-273-7467. £4/£3.
Alf and Dale mix the funk, acid
jazzand house. . Jon Pleased
Wimmin and Jeremy Healy
represent the MINISTRY OF SOUND
TOUR (Hacienda, 11-13 Whitworth St.
0161-236-5051. 10-4am. £7).
NOTTINGHAM: DAZZLE Beatroot,
5-8 Broadway, The Lace Market. 0115-
953-4010.10-2am. £3. Allister
Whitehead, DJ Dick and Phil
Sagar. .. Steve Bicknellis at
LOW SUNK (After Dark. 01908-270-811).
READING: CHECKPOINT CHARLIE
After Dark, 112 London St. 0171-486-
1877.9-2am. £6. Featuring Andrew
Weatherall, Richard Ford, Stripe
and Pierre.

FRIDAY OCTO
ABERDEEN: RESOLUTION Zig

Zags. 0589-291-916. 9-2am. £5. With
Miles Hollway, Jim Graham and
Chrissy Gee.

BRADFORD: SPICE The Queens
Hall, Great Horton Rd. 01274-679-361.
£350. Jon-Paul, Mark T and
Crofty. .. K-Klass and Huggy

are at OPULENGE (Caligulas, 5-7 Barry
St.0378-472-519. 10-4am. £6) with
Scmoo, Scott Sheriden, Phil
Powers, Darl Anderson and

Paul Merchant.

BRIGHTON: CLUB FOOT Escape, 10
Marine Parade. 01273-606-806. 10-2am.
£450. Ralph Falcon... Eric Powell
and Tall Paul Newman reside at
RED (Zap, 0ld Ship Beach. 01272-821-
588.10.30-4am. £6).

BRISTOL: PERFECT MOTION Depot
Club, 0850-863-469. 10-4am. £7/£6.
Pete Wardman, Darren Stokes,
Richard Ford, Ben Beardsworth,
Ms Ronnie and James
Worthington. .. Luke Slater, Jay
Chapell and Baby Doc play at
Lakota's new night, TEMPTATION
(Lakota, 6 Upper York St. 0117-942-6208.
9.30-4am), with Jody, lan Wilkie and
Leon Alexander. .. Richard Ford,
Darren Stokes and Pete Wardman
guest at PERFECT MOTION (Depot.
01565-722-520.10-4am. £7) with James
Worthington, Ben Beardsworth
and Alex Chambers. &
CANNOCK: SPOILT Annabellas, 83
High Green. 0385-245-402. 9-2am. £5.
Marc Fuccio and Paul Chiswick.
CARDIFF: HIPPO The Hippo Club,
3-7 Penrath Rd. 01222-341-463. £8.
With Sister Bliss.

CARLISLE: PURR-FECT Pagoda,
Lancaster St. 01228-44667. 9.30-2am. £5.
Scott Bradford and Scooby join
resident spinners Peter James
and Darren Laws.

CHESTER: SWEET Blimpers, City
Rd. 01244-343-781. 9.30-2am. £6.
Norman Jay, Wilson from KKlass
and Phil Cooper.

DERBY': THE FRIDAY CLUB

Blue Note, 14a Sadler Gate. 01332-
295-155.10-2.30am. £5/£4. Alex P,
Timm & Laurie all play. ...

Tom and Jerry Bouthier guest at
CLUB UNIQUE (The Conservatory,
Cathedral Rd. 01332-202-048. 10-late. £5)
with Alex Davies and Dan Scott.
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 00-3531-872-1811.
10.30-late. £6/£5. Johnny Moy, Billy
Scurry and guests. &
EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am. £7.
Twitch, Brainstorm and The
Dribbler. .. Laurence Nelsonis
BOUND TO PLEASE (New Calton, Calton
Rd. 0131-228-1359. 10.30-3.30am. £7/£6)
with Ben Simmons and Jamie Cline.
EVESHAM: ULTIMATE ORANGE
Marilyns Nightclub, Bridge St. 01386~
49123. 9-2am. £3.50. Danny Hussain
and Lee Grant.

GALWAY : GODDTIMES The Oasis
Club, Salthill. 0035-391-22715. 10-2am.
£5. Mike Kearny and Dean King.
GLASGOW: PHAR-0UT School Of
Art, 168 Renfrew St. 0141-332-0691.
10-2.30am. £2.50. Paul Cawley and
guests... Stuart McMillan and
Orde Miekle reside at SLAM
(Arches, 22 Midland St. 0141-221-8385.
11-3am.£7)... Micheal Kilkie is at
THE ARK (The Tunnel, Mtchell St.
0141-204-1000. 10-3am. £7)...

Gareth Sommerville and Stuart
McCorrisken continue their
residency at THE YARD (Sub Club, 22
Jamaica St. 0141-248-4600. 10-3am).
HEREFORD: NAUGHTY BUT NICE
The Rooms, Bridge St. 01432-267-378.
10-2am. £6. Luv Dup, Mike Shane
and James Savage & ... Steve
Vertigo, Simon Spencer and
Julian Morris play at FETISH (The
Venue, 18a West St. 0585-701-501).
HULL: DEJA VU Room, 82-88 George
St. 01482-323-154.9-4am. £9.Tom
Wainwright and Micheal Watford
join residents John Lancaster,
Terry and Richie. &

KENT: ESSENCE The 01d Barn, Stocks
Green Rd, Hildenhorough. 01732-834-444.
10-2am. £8. Fallatio, Steve Stomp,
Danny Wilks and Errol D.
LEEDS: UP YER RONSON Pleasure
Rooms, Marrion St. 01532-448-474.
10-4am. £10/£8. Marshall and Neil
Metzner. .. Steve Luigi, Billy Da
Kid and Pete De Santos reside

at OPAL (Music Factory, Briggate.
10-late. £5/£4 members).
LIVERPOOL: GREAM Nation,
Wolstenholme Sq.0151-708-1693 10-
6am. £25. The third anniversary of
one of this influential club kicks off
with the first of two huge line-ups.
Tonight the list reads: Paul
Oakenfold, Jeremy Healy,
Greame Park, CJ Mackintosh, Jon
Pleased Wimmin, Carl Cox, Justin
Robertson, David Holmes, Rocky
& Diesel, John Kelly, Matthew
Roberts, Andy Carroll, Paul
Bleasdale and James Barton.
And if Cream can continue to
book “techno” DJs on a Friday
night, why the can't Ministry Of
Sound? Enoughsaid ...
Charlie Hall, Rob Fletcher, J Saul
Kane and lan Fletcher visit HERBAL
TEA PARTY (Mardi Gras, 59a Bold St.
0151-708-5356. 10-3am. £6).
LONDON: OPEN ALL HOURS
Ministry Of Sound, 103 Gaunt St, SE1.
0171-378-6528. 10.30-7am. £12. Blake
Baxter, Ralph Lawson, Cajmere,
Jim Masters and Green Velvet live
—another act that Open All Hours
were the first to bring to this
country. Once again, enough
said. .. The Stickmen (fresh

from an inspiring set at Space in
London), Billy Nasty, Gayle San
and Ribbz are at FINAL FRONTIER
(Club UK, Buckhold Rd, SW18.0181-
877-0110.10-6am. £11/£9) with the
Electric Orgasm in the Shangri-
La... Terry Marks and Dawn Cato
guest at WHOOP IT UP! (Visions, 81
St Martins Lane, WC2. 0181-875-0385.
11-5am. £8/£6) with Nick Hook and
Lekker. .. Nancy Noise joins Tall

Paul, Darren Stokes, Lottie and
Eaz-E at THE GALLERY (Turnmills,

63 Clerkenwell Rd, E1. 0171-250-3408.
10-7.30am. £10)... Seb Fontaine
guests at GLITTERATI (Cross, Goods
Yd, N1. 0171-837-0828. 10.30-4.30am.
£10) with Allister Whitehead and
Dave Ryan... Blu Peter resides at
the GARAGE (Heaven, Villiers St, WC2.
0171-839-5210)... Danny Rampling
spins at THE VELVET UNDERGROUND
(Velvet Underground, 143 Charing Cross
Rd, WC2. 0171-734-4687. 10.30-4am.
£10) with Nick Holloway. .. Keith,
Dodge and Abbey spin at the
JAZBAH (The Square Room, Leicester
Sq, WC2. 0171-738-6527. 10-3am. £5)....
Spencer Broughton resides at
SLINKY (Legends, 29 0ld Burlington St,
W1.0171-437-9933. 10-6am. £8)....
Graham Gold, Dave Lambert,
Darren Pearce and Craig Dimech
rule the main room at PEACH (Leisure
Lounge, 121 Holborn, EC1. 0171-700-6100.
10-6am. £7) while Pete, Adrain and
Jonathon Spooney spin in room
two... The mighty Advent continue
toreside at BARCODE (Gardening
Club, The Piazza, Covent Garden, WC2.
0171-497-3153. 10.30-5am. £7)... Colin
Faver, Peter “Baby" Ford and
Mark Dale spin at the promising
BOO! (Colosseum, 1 Nine Elms Lane,
Vauxhall. 0181-679-8648. 10-6am.
£8/£10) night, alongside residents
Clive Anthony and Gary Collins. ..
Dodge, Alex Baby, Femi Fem

and Sam B play at ROTATION
(Subterania, Acklam Rd, W10. 0181-747-
9145.10.30-3.30. £8).... Neil Charles,
Guy Patterson, Miles Morgan
and Jay Johnson spin house and
garage grooves at ATOMIC MODEL
(Iceni, 11 White Horse St, W1. 0171-495-
5333.11-3am. £10).

LUTON: BLUE 53 Cheapside. 9-3am.
£5. Andy Carroll, Mike lllingworth,
Christian, Rik Walker and Pedro.
MANCHESTER: BUGGED OUT
Sankeys Soap, Jersey St, Ancoats. 0161-
237-3128,10-3am. £6. Stuart McMillan
and Daft Punk live... Todd Terry
and Jon Da Silva play the main
area at SHINE (Hacienda, 11-13
Whitworth St. 0161-236-5051. 10-3am.
£5) while Pete Robinson and
Dave Rofe host the 5th Man...
Nev Johnson and Griff reside at
HOLY CITY Z0O (York St, All Saints
Park. 0161-273-7467. £5).
MANSFIELD: RIPE The Yard, 61
West Gate. 01623-22230. 8-2am. £5.
With Danny Rampiling with Nick
Rodgers and Duncan Betts.
NEWCASTLE: NICE Planet Earth,
Low Friars St. 0191-232-5255. 9.30-2am.
Nice celebrate their first birthday
with Trannies With Attitude and
the Cotton Club.
NOTTINGHAM: GRIND'S 1ST
BIRTHDAY The Hippo Club, 45
Bridlesmith Gate. 01227-720-321.8-2am.
Andy Smith from Portishead joins
Nightmares On Wax, Steve
Anderson and Angus.

PERTH: WILDLIFE Ice Factory, Shore
Road. 01382-581-140.10.30-3am. £7.
Zammo, Gareth Sommerville

and Mark Stuart.

RINGWOOD: FANDANGOS The
Manor, 240 Hurn Rd, Matchems. 01425-
480-855. £6, Steve Oates, Gaz
White and Wain Morrison.
ROMFORD: MALARKY Hollywood,
Atlanta Boulevard. 0860-548-938. 9-3am.
£6. Marc Auerbach, Rob Roar,
Tony Grimley, Austin Wilde

and Dee James.

SHEFFIELD: RISE Leadmill, 6-7
Leadmill Rd. 0114-275-4500. 10-4am.
£7/£6. Judge Jules, Craig Jenson,
Luv Dup, Paul Chiswick and Mike.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-424-44. 8-2am. £7.
Jon Pleased Wimmin and Angel.
STOKE: SIN CITY The Academy,
Glass St, Hanley. 01782-410-733. 8-2am.
£5/£4. Timm & Laurie, John Taylor
and Sanjay.
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Test Dept. album
"Totality” kk140
release date 23rd October.
"The first of 3 albums for kk.
Very dance orientated, industrial
stuff, an intense rhythmic mix of
trance-like percussion, various
instrumentation, programmed
and sequenced technology.
Remixes coming up next, a tour
as well. A real ressurection of
the pioneers in industrial
music. "
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residents: jody, ian wilkie & leon alexander

every friday at lakota 6 upper york st bristol
0117 942 6208 9.30-4.00 (*9.30-6.00)

RETURN TO THE SOURCE

Three all-night dance rituals — |0pm to 6am
e
Friday

13th October
The Fridge, Brixton SW2

Deck Wizards: Tsuyoshi (Prana) * Mark Allen (Mindfield) * Hansolo
UK debut performance from TRANSWAVE (Paris)
Ambient Room: D] Chrisbo and live PA from GAGARIN

Tickets £10 or £7 concs B4 | [pm or Ady...The Fridge 0171-326 5100 * Zoom, Camden
0171-267 4479 * Centre Point (credit cards) 0171-434 1647 * and usual outlets

release date - October 23rd 1995

Elysium “Dance for the
Celestrial Beings”
Nz 039 - Out Now
“The ultimate Goa Trance
album. After the success of
“Project One"” Denmark’s
Elysium invites to dance with
his first full length album, a
luminous amalgam of well
structured songs, powerful
trancey stuff in the true Goa
tradition, ambient surroundings
and floor filling beats. Already
incredible popular in whole
Europe.”

Kk records - Nova Zembla - Krijgsbaan 240 Zwijndrecht 2070 Antwerp Belgium.

Tel. 32-3 2631480, Fax 32-3 2531496 A
ﬁ Distributed by Plastic Head Music Distribution Ltd. Kk
Tel. 01491 825029 Fax. 01491 826320 et

Friday 20th October

The Marcus Garvey Centre, Nottingham
Deck Wizards: Mark Allen * Chrisbo * Mexican & The Bandit
(Nebulla I) * Live PA by OUTER ACTIVE

Tickets £10 or £7 Adv from Selectadisc 0115-947 5420 * Way Ahead 01 15-948 3456
Arcade 0115-947 4932 * BPM (Leicester) 01 16-255 0041 * Marcus Garvey 01 15-942
0197 * LL Pinapple (Loughboro’) 01509-236791 * Tempest (B’ham) 0121-236 9170

Friday 27th October
The Waterfront, King St. Norwich

Room | * Deck Wizards * Mark Allen * Chrisbo * Sid Shanti
Live PA by MINDFIELD
Room 2 * Ambient DJs * Live PA by Cat Von Trapp
Room 3 * Offyerface DJs * CJ ** Warp * Vodka + Tonic * Louis
Live PA by EVOLVER
Tickets £10 or £8 Adv from the Norwich Waterfront 01603-764 764 * University of
East Anglia (credit cards) 01603-505 401

DEEP TRANCE AND RITUAL BEATS

21 exclusive tracks on a double CD or cassette
THE ALBUM gatefold sleeve and 72 page colour book



VOL. 0.1: TIME CAPSULE
ALBUM LAUNCH PARTY
THURSDAY 26TH OCTOBER 1995

22.00 - 06.00

COLIN DALE

(VAPOUR SPACE ,KISS FM)

COLIN FAVER

(KISS FM)

RUSS GABRIEL

(FEROX RECORDS)

CRAIG THOMAS

(ANALOGUE CITY, DIGITAL NATION)

NEIL LANDSTRUMM

(PEACEFROG RECORDS)

TICKETS: £5 IN ADVANCE / £7 ON THE DOOR
OUTLETS:CALL CRAIG ON 0181 678 0460

EC1 CdluB

29 - 35 FARRINGDON ROAD, HOLBORN
LONDON ECH1 NEAR FARRINGDON TUBE

AR

TIME CAPSULE COLLECTION
VOLUME 1
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TIME CaPSULE COLLECTION - VOLUME 1
d fine collection of quality techno and trance cuts from
labels breaking the future sound of electronic

music. HEXadgondL - Vacuuim - FISHTANK - BIDECHSE ..
g

mEIIL ORDER

FISH Tank - UNDERWATER CONSPIRACY - VOLUME | CR.£12.00 2LP.£11.00 [inclp&p]
TIME CaPSULE COLLECTION - VOLUME 1 2C0.£14.00 3LP. £12.00 [incl p&p]

WaSP SaMmPLER VOLUME? Tick here to receive a FREE sampler

on 12" vinyl featuring 2mins of 30 new releases (subject to availahility]

Please fil in this coupon & return it to WAsP P.0. BOX 3632 LONDON Swe2 402
with your cheque/postal order payable to WasP To receive the WasP SAMPLER
VOL2 add £1.20in stamps for PEP
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VOLUME 1
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FISHTaNK - UNDERWATER COMNSPIRACS
First compilation on the mighty FSHTANK [abel featuring a

selection of exquisite cuts compiled by technc
explorers LDS SECTO

PLEASE TICk BOX. fsHTank UNDERWATER CONSPIRACY VOL. |

TIMEe CaPSULE COLLECTION VOL. 1

FREE WASsP SdImPLER COMPILATION VOL.2
waX magdazinNe Free underground music mag
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SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01793-531-
384.9-3am. £7. Luke Neville, Sarah
Chapman, Brisk and Vinyl Junkie.
WOLVERHAMPTON: PIMP'S
THIRD BIRTHDAY Picassos. 01902-711-
619.9.30-2am. £4. Pimp celebrate
three years with Phil Gifford, John
Digweed and Alister Whitehead.

SATURDAY OCTOBER 14

ABERDEEN: BUNGALOW BEATZ
Pelican, 17 Market St. 01224-585-667.
10-2am. Paz Pooba and Elvis.
BELFAST: CHOICE Art College.
01232-747-515. 8.30-1.30am. £10.
Trevor Rockliffe, Alan Ferris, Keith
Connolly and Dee O'Grady. ...
Lee Fischer, Col Hamilton and
Willie Newberry play at
RESOLUTION (The Venue, Bruce St.
01265-563-55. 9-1.30am. £10).
BIRMINGHAM: FUN Steering
Wheel, Wrottesley St. 0121-622-1332.
10-late. £8. Chris Coco, Paul
Chiswick, Simon Fathead and
Derick Dahlarge. .. Minimal Man
and Surgeon play live at HOUSE OF
GOD (The Que Club. 0121-448-5093.
8-7am) with Tony Sapiano.... Boy
George is at MISS MONEYPENNIES
(Bonds, Bond St. 0121-633-0397. 9.30-
late. £8.50) with Jim “Shaft” Ryan. ..
Al Mackenzie joins Phil Gifford,
SiLong and The Lovely Helen

at WOBBLE (Venue, Branston St.
0121-233-0339. 11-7am).
BLACKPOOL: FEDERATION The
Main Entrance, Central Promenade.
01253-292-335. £12. Tom & Jerry
Bouthier, Rick Bonetti, Billie
Caldwell and Dean Bell.
BOURNMOUTH: DEJA VU'S 2ND
BIRTHDAY Bournemouth International
Centre. 01202-290-424. 8-late. £9/£8.
Rythm Doctor, Matt “Jam” Lamont, }
Greg B, Wain Morrison, Steve
Oates, Simon Aston, Richie Cox.
BRISTOL: SATURDAYS Lakota, 6
Upper York St. 0117-942-6208. 9.30-4am.
£9. Todd Terry continues to cause
astirwherever he goes. Tonight
will be no exception..

MIX TAPE OF THE MONTH

NAME: Matthew Anderson
(aka The Maestro).
RESIDENCE: Walton-0n-The-Naze,
Essex, London.

CONTACT: 01255-671-395.

BORN: Colchester. 15/3/74.
EXPERIENCE: “| started with a
residency at Tootos in Essex, where |
used to play hardcore records by The
Prodigy and Johnny L. 1then moved to
Oscars In Clacton and other clubs such :
as Labyrinth and Wonderland in
London, Hollywoods in Ipswich and The :
Junction in Cambridge. | started to
develop the DJing style | have now
hackin 1991. That was when house
and hardcore split and everything went :
dark. Butlwas always looking for
something more musical and when
LTJ Bukem started playing more
laid-back jungle, | got into that. And
I've just completed a tennis coaching
course in Cambridge.”

FAVOURITE DJs: Fabio, LTJ Bukem,
Norman Jay, Giles Peterson.
FAVOURITE CLUBS: Speed (London),
That's How It Is (London), Metalheadz :
(London), Hollywoods (Ipswich),
AWOL (London).

FAVOURITE LABELS: Good Looking,
Photek, Certificate 18, Metalheadz,
Mo’ Wax.

: DUBLIN: TIME Temple Of Sound,
¢ Ormond Quay. 00-3531-872-1811. 9-late.
i £10.Time celebrate their second

i andKookie. .. Harri, Oscar and
i Dominicreside at the SUB GLUB (22

¢ ALL-TIME FAVOURITE TRACK: LTJ
i Bukem - “Logical Progression”.

: CURRENT CLASSIC TRACKS:

: PFM -“One And Only” (Good

¢ Looking), Golide - “Sea Of Tears”
¢ (tfrr), Jay Magik - “Needle Point

: Majik” (Metalheadz), Ingrid

: Schroeder - “Bee Charmer

: (Goldie Remix)” (East West).

¢ FRUSTRATIONS: “Quite a few.

¢ promoters are going out of business,
haven't heen init long enough. In the

: specialist sector of hardcore that |
¢ play,it's very hard to break the mould

: I'monly 21, but I feel 1 could do a really :
: good job. I've heen DJing to decent
: crowds for four years and | actually
¢ had the first ever release on Certificate
¢ 18with “Intuition” as The Maestro. On :
¢ of which are smothered in the most

¢ soulful sounds. Pristine piano chords

¢ arelayered on top, as we head into

: Bukem's angelic overhaul of Jodeci's

: “Freak ‘N’ You". If Speed or That's How
ItIs don’t book this man before the year
: isout, then this scene is clearly not as
open as we helieved. Maestro, you've

: transformed the mood of the Muzik

: office. Deepest respect.

: that people like Photek and Goldie
don't try to make it big as a DJs just
: because they're good producers - they :

i MUZIK'S VERDICT: This last statment
¢ is something many American techno
¢ DJs should take note of. Agood

: producer doesn’t equal a good DJ yet
¢ it's many of these people that are

BURNLEY : GET LIFTED Angels, Curzon
St. 01262-352-22. 8-2am. £8/£6. Judge
Jules, Paul Taylor and Matt Bell.
CAMBRIDGE: MORE TEAVICAR
Corn Exchange. 01222-515-957. 9-6am. £12.
Tony DiVit, Dave Lambert, Dave
Valentine, Grant Plant, Nic Slater.
COALVILLE: PASSION Emporium,
69 Belvoir Rd. Coalville Staffordshire.
9-2am. £7.50/£6. Patrick Smoove,
Junior Perez, Frankie Foncett,
JFK and Tee Smith.

DERBY': PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am. £9.
SLAG special with Boy George
and Owen Owens joining Pete
and Russel.

anniversary with a one-off featuring
Stuart McMillan, Orde Meikle,
Johnny Moy, Billy Scurry, Stephen
Mulhalland Glen Brady. &
DUNDEE: TASTE Dundee University.
01908-270811. Steve Bicknell from
Cosmic.

EDINBURGH: STRIPPED La Belle
Angele, 11 Hasties Close. 0131-225-2774.
10.30-3.30am. £6. Zammo and Kris
Keegan... Club UK bring
Dominic Moir and Steve Harvey
to HORNY MONKEY (The Vaults, Niddry
St. 0421-452-977. 10-3.30am. £10/£8)
with Stuart Duncan, Alan Dundas,
Steve Livingston and Colin Cook.
GLASGOW: RENAISSANCE The
Tunnel, Mitchell St. 01782-717-873.
10-5am. £12. Claudio Coccoluto,
Chris & James and lan Ossia. . .
Green Velvet, Orlando Voorn and
Neil Landstrumm all play live sets
at PURE (Barrowlands Ballroom,
Gallowgate. 0131-558-3824. 7-2am. £12)
with Blake Baxter, Twitch &
Brainstorm, Dribbler, The Bill

Jamaica St. 0141-248-4600. 11-4.30am.
£8).... Kevin McKay is joined by
Terry Farley and Pete Heller at
SEXY (The Voodoo Room, Cambridge St.
0141-332-3437. 10-3am. £6).

It seems that many of the good

and many of those around now just

of Bukem, Fahio and Kemistry & Storm

he plus side, I do think that it's good

tick to what they're good at.
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Rezerection,
Edinburgh

HUDDERSFIELD: DAMNATION
18-20 Georges Square. 0973-285-421. £8.
Jim “Shaft" Ryan, Parks & Wilson
and Mark Wilkinson. .. Parks &
Wilson also guest at ALCHEMY
(Folly Hall, Lockwood Hall. 0112-244-9511.
10-3am. £8/£6.50) with Marc
Auerbach, Jamie Garry, Mark Bell,
Audio Traffic, Nathan Ward and Kej.
HULL: QUENCH Room, 82-88 George
St. 01482-231-54. 10-4am. £7. Digs &
Woosh, Ged and Damien.
IPSWICH: UK Hollywood Nightclub,
Princes St. 01473-230-666. 9-3am. £6.
Justin Berkman, Alex Anderson,
Andy Burr, Adi Allen, Donna Deep
and Gareth Cooke. A

LEEDS: BACK T0 BASICS Pleasure
Rooms. Marrion St. 01132-449-474. 10-
6am. £10. Murk Records Party with
Ralph Falcon, Oscar G, Robert
Morello, Eric Powell, Ralph
Lawson, Huggy, Lee Wright,
James Holroyd and Simon Mu. ..

: Robert Armani and Daft Punk
guest at THE ORBIT (After Dark, South

Queen St, Morley. 01132-523542. -2am.
£10/£8) with residents Mark
Turner, Nigel Walker and Jan
Bury. .. Phil Faversham is at
VAGUE (Wherehouse, Summer St.
0113-246-1033. 10-4.30am. £9/£7)
with Trannies With Attitude.

: preventing young talent from coming
¢ through. Inall genres. Here, for

¢ example, is probably the finest mix

¢ tape we have received. Based around

: thefloating, dreamy drum ‘n’ bass hest
¢ heard from the likes of Fahio and
¢ Bukem, The Maestro takes it to another

level by interspersing classicjazz
records. The highlight, though, is when

¢ he slows down Soul Il Soul’s “Keep On
¢ Movin” and slips in the truly emotional
work of T-Power over the top. He then

progresses into deep drum patterns, all

LEICESTER: HIGH SPIRITS The
Venue, University Rd. 0116-255-6282.
Fluke, Lisa Loud, Christian
Woodyatt and Anthony Teasdale.
LIVERPOOL: CREAM Nation,
Wolstenholme Sgq. 0151-709-1693.
9-2am. £25. The third anniversary
celebrations continue with Pete
Tong, Danny Rampling, Boy
George, Judge Jules, Allistair
Whitehead, Norman Jay, Dave
Seaman, Matthew Roberts, Andy
Carroll, Paul Bleasdale, James
Barton and a very special

guest & ... Evil Eddie Richards
joins Skitch, Andy Nicholson,
Secret Weapon and Steve Shiels
at\/00DOO (Le Bateau. 0151-727-1388.
9-2am. £6) CLUB 051 (Mount Pleasant.

; 0151-709-8586.9-2am. £5).
:{ LONDON: CLUB FOR LIFE Gardening

Club 2,196 Piccadilly. 0171-497-3153.
10.30-6am. £12/£10. Jeremy Healy,
Richard Ford, Oliver McGregor,
James Mac and Kevin Swain and
Kevin Hurry from DOP. .. Mark
Williams guests at SEXLOVE &
MOTION (Soundshaft, Charing Cross,

i WG2.0181-547-0930. 10.30-3.45am. £8)
i with Keith Fielder, Paul Tibbs and

Russ Cox... Paul Gardenerand
The Boot Boys reside at JUST
CAN'T GET ENOUGH (Gardening Club, 4
The Piazza, Covent Garden, WC2. 0171-
379-4793. £12/£10)... RULIN’ (Ministry
0f Sound, 103 Gaunt St, SE1. 0171-378-
6528.11-9am. £15) continues at the
refurbished Ministry Of Sound. ...
Phil Mison, Fat Tony, Craig
Jenson and Joe Fish play at
VANITY FAYRE (Raw, 112a Great Russel
St, WC1. 0171-637-3375. 10.30-5am. £12)
with Rob Sykes. .. Craig Dimech,
Nancy Noise, Andy Morris,
Seamus and Kikireside at THE
SATELLITE CLUB (The Colloseum, Nine
Elms Lane, Vauxhall. 0171-582-0300. 10-

: Gam.£12)... Marvin Conner, Biko,

Alfredo, DOP, Fabio Paras, Rad
Rice and Simon Buckley all play
at UNITED KINGDOM (Club UK,
Buckhold Rd, SW18. 0181-877-0110.
10-6am. £12/£10) with Danny Eke
and Oz... Jeremy Healy and Mark
Moore are at MALIBU STACEY
(Hanover Grand, Hanover Square, W1
0181-964-9132. 10-5am. £12) with Seb
Fontaine. .. Spencer Broughton,
Paul Gardener, Mark Tavener and
Louis Mears are at SEARCH FOR
PARADISE (Dorringtons, 338 Tunnel
Avenue, Greenwich, SE10. £8) with
Vernon James and Dave Say...
Frankie Foncett, Ricky Morrison,
Dean Savonne, Paul Spring and
the Groove Committe host
RELEASE THE PRESSURE (LA2, Charing
Cross Rd. 0171-287-0503. £12/£10)...
Nicky Holloway and Chris Good
are at THE VELVET UNDERGROUND
(Velvet Underground, 143 Charing Cross
Rd, WC2. 0171-734-4687. 10.30-4am.
£10)... Phil Mison, Von, Fat Tony,
Miss Barbie, Nancy Noise and Jay
Farrugia are at BLISS (The Wag Club, 35
Wardour St, W1. 0583-966143. 10-6am.
£12)... Rupert Dominic, Daryl Band
Matt “Jam” Lamont are at RAVERS
PLAYGROUND (Club Koo, 28 Leicester
Square, WC2. 0171-839-2633. 10-6am.
£10)... Marc Andrews and Gareth
host LOVE MUSCLE (Fridge, Town Hall
Parade, SW2. 0171-490-0385. 10-6am.
£10/£8) with Brother Nation live.
MAIDSTONE: BABYLOVE Polo
Club, Wierton Place, Boughton
Monchelsea. 01622-758-257. 9-2am.
Nancy Noise, Athos, Dan Smith
and the Boot Boys.
MANCHESTER: HOLY CITYZ00
York St, All Saints Park. 0161-273-7467.
£8. 95 North join Robin Curley and
Planet Janet... John Kelly is at
GOLDEN (Sankeys Soap, Beehive Mill,
Jersey St. 01782-621-454. 9-3am. £10)....
Luvdup and Kenny Logan are at
LIFE (Bowlers, Longbridge Rd. 0891-517-
499. 8-late. £12) with John
Waddicker, Stu Allen and Bowa. ..

Graeme Park and Tom Wainwright
host THE HACIENDA (Whitworth St.
0161-236-5051. 9.30-3am. £12) with
Bobby Langley and Dick Johnson.
MILTON KEYNES: NATURAL
BORN KILLERS AND 102
ORGANISATION Winter Gardens. 01908-
218-795.9-3am. Richie L, Ashley,
Nick Norman and Jay Marshall.
NEWCASTLE: SHINDIG Riverside,
Melbourne St. 0191-261-4386. 3-3am. £7.
Paul Gotel, Charlie Hall, Scott
Bradford and Scooby.
OXFORD: FLIRTY Coven 2, Oxpens
Rd. 0589-226-262. 9.30-2am. £8/£7. Jon
Da Silva, Lowey and Matt Bartlett.
PAISLEY:: CLUB 69 Roxy’s, 40 New
Sneddon St. 0141-552-5791. 9.30-2am.
£5. Martin and Willy.

PRESTON: FEEL University 0f Central
Lancs SU. Fylde Rd. 0973-504-494. 8-2am.
£6. John Kelly and Gordon Kaye.
SHEFFIELD: LOVE TO BE The Music
Factory, London Rd. 0113-242-7845. 9-5am.
£12.Boy George, Jon Pleased
Wimmin, Tom Wainwright, Jack ‘n’
Daniels and DJ Pants.
SOUTHAMPTON: MENAGEA
TROIS BOAT PARTY Ocean Village.
0973-287-365. 8-4am. £10/£3. Ricky
Stone, Paul Sawer, Gary
Benneton and Robert Webb.
SOUTHEND: ENOUGH TO MAKE
YOU COME Club Art, 3 Elmer Approach.
01702-333-277. £6. With Brandon
Block, Si Barry, Chris Powell

and Simon Barry.

STOKE: PLATINUM The Academy,
Glass St, Hanley. 01782-213-838. 9-4am.
£10.Rocky & Diesel, TWA, Pete
Bromley, Sanjay, Nick Sheldon,
Kirstie McAra, Alex Sparrow and
Paul B all play.

: SWINDON: FRISKY Brunel Rooms,
: Havelock Sq.01793-531-384. 9-2am. £7.
: PaulHarris, Paul Ricketts and

Danny Dope.

WINDSOR: FULL MONTY The
Mirage, Windsor St. 01753-856-222. 10-
6am. £10. John Kelly, David Holmes,
Fabio Paras and Jay Evans. Watch
out for the new Full Monty shop in
Slough which, in keeping with the
promoters’ eclectic tastes in music,
should sell everything from dub to
reggae to dancefloor house.
WOLVERHAMPTON: QUEST
Picassos, 34-36 Broad St. 01902-711-619.
8-2am. £8. Ratty, Rap, Jumping
Jack Frost, SS, Fallout, MC Ribbs
and MC Scarlet... Charlie
Chester (oris that Ron Dixon?)
continues to promote one of the
best nights out in the Midlands at
UK MIDLANDS (Foxes Lane. 0121-530-
2233.8-2am. £8).

WORCESTER: WET DREAM Zig
Zags. 01905-619-069. 9.30-2am. £4.
Craig Campbell, James Spear,
Stuand lan.

SUNDAY OCTOBER 15

DUNFERMLINE: QUENCH Nico's.
0421-452-977. 9-1.30am. £1.50. With
Colin Cook.

EDINBURGH: TASTE The Vaults,
Niddry St. 0131- 556~ 0079. 10-3am. £5.
Fisher and Price.

GLASGOW: LUSH Voodoo Romms,
Cambridge St. 0141-332-3437. 10-3am.
£5. Harriand Oscar.

LONDON: QUEER NATION
Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. £6/£4. 95
North, DJ Combo and Princess
Julia. Luke Howardiis currently in
Americaon a college course. ...
Andrew Weatherall is at STRUTT
(Cross, Goods Yd, N1. 0181-964-3172.
8-1am. £6) with Nick James. ..
Danny Keith, Johnny Wishbone
and Bluejean would be RUDE NOT
TOO (Club Azur, 42a The Broadway,
Ealing, W5. 0181-840-3613 . 9-2am. £5)...
Huckleberry Finn, DJ Bird and
Jay Thorns all keep the house
warm at PEOPLE AND PLACES

(The Music Box, 50 Clapham High St,
SW4. 0956-447-110. 4-11pm. £4)....
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SWI Club, 191 Victoria Street, London SWwWI

MICKEY FINN-KENNY KEN-DARREN JAY
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URDAY 4TH NOVEMBER

THE AMACA . BAT l’ERSl* A PARK ROAD SWll EXCLUSIVE VENUE WITH A CHILL OUT
CAFE AND TWO ARENAS OF MUSIC . DOORS OPEN AT 10PM . TICKETS ONLY IN
ADVANCE FROM SPECIALIST RECORD SHOPS AND SELECT OUTLETS NATIONWIDE

CALL 0171 436 8298 . FAX 0181 299 1500
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Armand Van Helden at Cream,
Liverpool
Peshay at Metalheadz, London
Derrick Carter at Junior Boys
Own, London
Kenny Carpenter at Roxy, NYC
Paul Bleasedale at Cream (In The
City), Manchester
Lord G at Cafe Con Leché, NYC
Jon Pleased Wimmin at Pacha,
Ibiza
Dave Angel at Rezerection,
Edinburgh
Daft Punk at Back Te Basics (In
The City), Manchester
DJ Food at Fat City, Manchester
Paul 0akenfold at Perfecto/
Manumission, Ibiza
Da Intallex at Alaska,
Manchester
Mr Scruff at Fat City, Manchester
Fumiya Tanaka at Sabresonic,
London
Tony Humphries at Club Deja Vu,
New Jersey

Tony Humphries at Castelo 0
Montemor, Portugal

Junior Vasquez at The Tunnel,
New York

FAILED TO SHOW

Francesco Farfa at The Pinch,
London

Danny Rampling at Cream (In The
City), Manchester

Joey Beltram and Jeff Mills at
Rezerection, Edinburgh

Kevin Saunderson at Full Circle,
Slough. Due to “Record company
pressure”

Kenny Larkin at Cool Lemon,
Glasgow. Retained in customs
Sasha at Escape, Oxford

CJ Bolland at Strutt, London
Paul “Trouble” Anderson at
Network, Belfast

Ralphie Rosario at Holy City Zoo,
Manchester. Due toillness

THOSEwwo

WERE NEVER BOOKED

Seb Fontaine at Squeezy Lemon,
Oxford

THOSEwHo
WERE CUT SHORT

Derrick Carter at Back To Basics
(In The City), Manchester

@ If you feel you've been let down
byaDJ or a club, then call the
MUZIK complaints desk on:
0171-261-7518

NOTHING BETTER (Bagley’s Bunker Bar,
Kings Cross Goods Vard, Kings Cross, N1.
0956-858-511. 10-6am. £8.50) features
Richie Fingers, Tommy Cockles,
Timmy Magic, Haydon Baker,
Mistic Matt, Wolfman and Sean
B... Ultramarine and Nightmares
On Wax are at THE BIG CHILL (Arts
Depot, Turnhalle, 26 Pancras Rd, NW1.
0171-281-8106. 3pm-midnight. £8/£6)
with Doctor Rockit, Pete
Lawrence, Sie (Pussyfoot) and
DJMingo-Go... MK Ultra,
Goldfinger, Xavier and the
Kenosha Kid reside at THE
ROMPUS ROOM (The Albeny, Great
Portland St. 8-midnght. £3).
MANCHESTER: VERSIVO The
Roadhouse, 8-10 Newton St. 0161-766-
3926. 7pm-midnight. £2. Rephlex
Records night with Richard
James and | G 88 joining
residents Rob Hall, Andy
Maddocks and Mike Williamson.
SLOUGH: FULL CIRCLE Greyhound,
Colnbook Bypass. 0181-898-5935.
2-6pm. £5. Lofty and Phil Perry.
PERTH: BOOTZILLA Ice Factory,
Shore Rd. 01738-630-011. 9.30-1am. £2.
The Subteranian Crew mix up the
funk, jazz and hip hop.

MONDAY OCTOBER 16

DUBLIN: LOUNGIN’ The Temple Of
Sound, Ormand Quay. 00-3531-872-1811.
10.30-late. £3. Glen Brady.
LONDON: GHILLIN’ Riki Tik, 23-24
Bateman St, W1. 0171-437-1977.8-1am.
Free.Jim Masters and guest follow
recent appearances from Carl
Craig and the launch of the recent
Ballistic Brothers album. .. Phil
Brilland DJ Alice continue to host
CLUB TROPICANA (The Gardening Club,
AThe Piazza, WC2. 0171-497-3153. 10.30-
3am. £5)... James Lavelle and
Giles Peterson reside at THAT'S
HOW IT IS (Bar Rhumba, 36 Shafteshury
Avenue, W1.0171-287-2715. £3) with
Ben Wilcoxand DJ Debra. ...
Nicky Holloway and Paul Harris
reside at WORLD RECESSION (The
Velvet Undreground, 143 Charing Cross
Rd, WC2. 0171-734-3159. 10-3am. £5).

TUESDAY OCTOBER 17

DUNDEE: HIGHLANDER Fat

Sams, South Ward Rd. 01382-451-427.
10-2.30am. £5.50. Raw Stylus live.
LONDON: THE PINCH Gardening
Club, 4 The Piazza, WC2. 0171-497-3153.
10-3am. £5. Nick Rapaccioli (watch
this man in 1995) and Fabio
Paras... Simon and Scalp are at
THE LICK (Dingwalls, Camden Lock,
NW1.0181-804-7722. 10-3am. £6)...
Patrick Forge, Ross Allen, DJ
Debra and Bobby Sanchez are at
BITCHES BREW (Venom, Bear St, WG2.
0956-338-278. 10-3am. £5).
MANCHESTER: SOUND
Hacienda,Whitworth St. 0161-236-5051.
9-2am. £2:50. A big student night
with “Brit Pop” tunes.

WEDNESDAY OCTOBER 18

ABERDEEN: COMMUNION The
Palace. 0589-291-916. 9-2am. £5/£3.
Garry McDonald, Jim Graham
and Barry Kirton.

BRIGHTON: SHAKE YOUR WIG The
Jazz Place, 10 Ship St. 01273-328-439.
10-2am. £3/£2.50. Robert Luis and
guests supply rap, soul and jazz.
LONDON: SPACE Bar Rhumba, 36
Shaftesbury Av, W1. 0171-287-2715. £5.
Oscar G from Murk joins Luke
Solomon and Kenny Hawkes. . .
Nick Dare, Joe Fish and Bambo
are OVER SEXED (The Gardening Club,
The Piazza, Covent Garden, WC2. 0171-
487-3153.10.30-3.30am. £5)... Jon
Pleased and Paul Woods are at
PLEASED (Velvet Underground, 143
Charing Cross Rd, W1. 0171-439-4655.
10.30-3am. £5)... John Nelson,

Richard Taylor and Alan Cross
play in the main room at GIVEIT A
SUCK (Gardening Club 2, 196 Piccadilly.
0171-734-3416/0973-328-152. 10-3am.
£4)... Paul “Trouble” Anderson
resides at THE LOFT (HQ, West Yard,
NW1.0171-813-5266. 9.30-3am. £5)....
Frankie D and Alex Hazzard play
at TECHNOSIS (Gossip, 69 Dean St,
Soho, W1.9.30-3.30am. £6).
READING: LUSH Club RG1,57a
Caversham Rd. 01734-586-093. 9-2am.
£5/£3. Luv Dup and residents
Martin Larner and Simon Paul.

THURSDAY OCTOBER 19

ABERDEEN: THE INDUSTRY
TOUR Aberdeen University. 01484-846-
703. £7. With Farley “Jackmaster”
Funk, Lex Loofah, Jonathon J,
Luke and Billy Bongo.

DUBLIN: LIVIN’ LARGE Temple Of
Sound, Ormond Quay. 00-3531-872-1811.
10.30-late. £5/£3. Mark Dixon and
Stephen Mulhall. &
GLASGOW: UNDERWORLD
Barrowlands, Gallowgate. 8-2am.

£10. Darren Emerson, Karl Hyde
and Rick Smith play live as the
revolutionary Underworld, while
Darren Price from Centuras
mans the decks.

KEELE: SKOOL DISKO Keele
University, Staffordshire. 01207-522-204.
Kelvin Andrews brings in Ashley
Beadle, Andrew Weatherall and
Daft Punk live.
LIVERPOOL: COMPLICITY AFLOAT :
Pier Head. 0151-236-3307. 8-1.30pm. A
special boat party with Luv Dup,
LexL'Amour, Tony Walkerand a
PA by Guru Josh. Farley
“Jackmaster” Funk, Luv Dup, Tony
Walker and Lex Lamour also spin
atthe Garlands later. Tickets from
3 Beat or Garlands.

LONDON: SPEED Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am. £5.
Fabio, Bukem and Kemistry &
Storm... Crawling King Snakes
play live next to Fabio Paras at SEX
LIES AND ACETATE (The Gardening
Club 2, 196 Picadilly. 0171-497-3153,
10-3am. £6/£4)... Lisa Loud is at
ANIMAL HOUSE (Gardening Club, 4 The
Piazza, WC2. 0171-497-3153.10-3.30am.
£5.£4)... Full Moon Scientist,
Sound & Pressure, Hempolics
and Ja Works are at PLANET DUB
(Disgraceland, 196 Essex Rd, Islington,
N1.0171-354-3369. 9-2am. £2).
MANCHESTER: DANCENOISE
EXTRAVAGANZA Hacienda, Whitworth
St. 0161-236-5051. 8.30-2am. £6. Divine
David featuring Dancenoise from
New York, Chloe Poems and
guests... DJs Alfand Dale mix
the funk, acid jazz and house at
PANDAEMONIUM (Holy City Zoo, York
St, All Saints Park. 0161-273-7467. £4)....
lan Ossia is at 2KINKY (Generation X/
Club Code, 11-17 New Wakefield St.0161- :
237-9924.8-3am. £7) with Big Danny, :
Mark Currie and Paul Taylor.
NOTTINGHAM: DAZZLE Beatroot,
5-8 Broadway, The Lace Market. 0115-
953-4010. 10-2am. £3. Phil Sagar, Tom
Wainwright and Simon White.
SHEFFIELD: KITCHEN SINK Music
Factory, London Rd. 0114-250-8339.
Chris (Warp Records), Jammer
and Martin Dutton.
WELSHPOOL: ROCKIT Images
Nightclub, Berriew Street. 01938-552-
145.9-late. £4. Allistair Whitehead,
James Bird and Jules Sawer.
WOLVERHAMPTON: LIFE'S A
BITGH UK Midlands, Fox's Lane. 01902-
450-011.10-2am. £5. Jeremy Healy,
Si Storer and Neil Hutchinson.

FRIDAY OCTOBER 20
ABERDEEN: THINK AGAIN The
Pelican, 17 Market St. 01224-585-667.

10-2am. Emperor Sly live with
resident DJ Titch.

Pic: Jamie B

{ BIRMINGHAM: SLAG Steering
: Wheel, Wrottesley St. 0121-622-3385.
i 9.30-2am. £6/£5. Jon Hollis, Steve

Login, Funky Duncan and
Robinesque. .. Des Doonigan and

i ValO'Connerfrom Come Dancing

guest at CRUNCH (The Venue, Branston
St. 0121-472-4581.10.30-6am) with Jon
Hollis and Mark Jarman.
BRADFORD: SPICE The Queens
Hall, Great Horton Rd. 01274-679-361.
£3.50. Ross Allen from Dorado
Records with Mark T and Crofty. ..
Christian Woodyatt and Nigel
Walker guest at OPULENGE
(Caligulas, 5-7 Barry St. 0378-472-519.
10-4am. £6) with Scmoo, Scott
Sheriden, Phil Powers, Darl
Anderson and Paul Merchant.
BRIGHTON: CLUB FOOT Escape, 10
Marine Parade. 01273-606-906. 10-2am.
£5. Carl Coxand Andy Mac. ..
Muzik co-host RED (Zap, 0ld Ship
Beach. 01273-821-588. 10.30-5am. £7)
with Moonshine and Bush
Records to co-incide with Eric
Powell's forthcoming mix in the
Psychotrance series. Powell and
Tall Paul Newman man the decks.
BRISTOL: TEMPTATION Lokota, 6
Upper York St. 0117-342-6208. 9.30-4am.
Andy Weatherall, Phil Perry, Leon
Alexander, Jody and lan Wilkie.
CANNOCK: SPOILT Annabella's, 83
High Green. 0385-245-402. 9-2am. £5.

: Craig Campbell and lan Emmerson.

CARDIFF: HIPPO The Hippo Club,
3-7Penrath Rd. 01222-341-463. £8. The

i Cream Tourwith John Kelly and
¢ Judge Jules.

CHESTER: SWEET Blimpers, City
Rd. 01244-343-781. 9.30-2am. £6.
Rocky & Diesel, Wilson from
K-Klass and Phil Cooper.
DERBY': THE FRIDAY CLUB Blue
Note, 14a Sadler Gate. 01332-295-155.
10-2.30am. £5/£4. Dino and Timm &
Laurie... DJ Digitis at CLUB
UNIQUE (The Conservatory, Cathedral
Rd. 01332-202-048. 10-late. £5).
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 00-3531-872-1811.
10.30-late. £6/£5. Johnny Moy, Billy
Scurry and guests. L
EDINBURGH: PURE Venue,

17-21 Calton St. 0131-200-3662.
10.30-3am. £7. Twitch, Brainstorm
and the Dribbler.

EVESHAM: ULTIMATE ORANGE
Marliyns Nightclub. 01386-49123.9-2am.
£3.50. Steve Black, James Bird,
Jules Sawer and Mark Oberon.
GALWAY: GOODTIMES The Dasis
Club, Salthill. 0035-391-22715. 10-2am.
£5. Mike Kearney and Dean King.

: GLASGOW: SLAM Arches, 22

Midland St. 0141-221-8385. 10.30-3am.
£6. Stuart McMillan and Orde
Miekle at the helm. .. Love To
Infinity are the main attraction on
the Ministry Of Sound Tour at THE
TUNNEL (Tunnel, Mitchell St. 0171-378-
6528. 10-6am. £10)... Paul Cawley
goes PHAR-OUT (School Of Art, 168
Renfrew St. 0141-332-0691. 10-2.30am.
£2.50)... Gareth Sommerville and
Stuart McCorrisken play THE
YARD (Sub Club, 22 Jamaica St.0141-
248-4600.10-3am)... And Spiral
Tribe return with a three-hour dub
set at NAI (School Of Art, Renfrew St.
0141-357-5474.10-3am. £6) with DJ
Jeff, Shandy and DJ Larz.
HEREFORD: NAUGHTY BUT NICE

¢ The Rooms, Bridge St. 01432-267-378.
i 10-2am. £6. Brandon Block and
PaulHarris & ... Gayle Sanand

Julian Morris play at FETISH (The
Venue, 18a West St. 0585-701-501).
HULL: DEJA VU Room, 82-88 George
St.01482-323-154. 9-3.30am. £9.
AlMacKenzie, John Lancaster,
Marianne and Richie.

KENT: ESSENCE The Old Barn, Stocks
Green Road, Hildenborough. 01732-834-
444.9-2am. £8. Fallatio, Steve
Stomp and Errol D.

LEEDS: UP YER RONSON Pleasure

Rooms, Marrion St. 01132-445-521. 10-
Aam. £10/£8. Allister Whitehead,
Marshall and Neil Metzer man the
decks tonight. ..

¢ Steve Luigi, Billy Da Kid and

i Pete De Santosreside at OPAL

i (Music Factory, Briggate. 10-late. £5).

LEICESTER: UNDERWORLD
Leicester De Monfort University. 9-2am.
£9.Underworld and Darren Price.
LONDON: OPEN ALL HOURS Ministry
0f Sound, 103 Gaunt St, SE1. 0171-378-
6526.10.30-7am. £12. Peace Frog
Records host with Luke Slater, Dan
Curtin, Paul Johnson, Jim Masters,
Carsten Schneiderand alive set
from Neil Landstrumm. .. Robert
Hood, DJ Skull, Christian Thomas
and Terry Mitchell spin at DIGITAL
NATION (Bagleys Studios, Goods Yd, Kings
Cross, N1.0181-678-0460. 10-6am. £15)
with Blake Baxter, Russ Gabriel,
Craig Thomas, Nick Spice and
Terry Mitchell... Carl Cox, Dave
Angel, Miss Djaxand Mach One
spin at FINAL FRONTIER (Club UK,
Buckhold Rd, SW18. 0181-877-0110. 10-6am.
£11/£9)... “Evil’ Eddie Richards,
Craig Walsh and Mark Broom are
atB0O! (Colosseum, 1 Nine Elms Lane,
Vauxhall. 0181-679-8648. 10-6am. £10)
with Clive Anthony and Gary Collins.
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satisfy your heart
excite your spirit dance till dawn
breath new life

an exciting, if not spectacular; night of pay homage to the awesome clarity

Times...10pm - 6am
two rooms
2200 capacity

comfort & space
for everyone

uplifting house, sexy garage grooves of the most exciting
and turbulent techno sound system in London

tantalize your ears chill on our mezzanine Djs MAIN AUDITORIUM DJs ON THE NEXT LEVEL
with outstanding d.j.'s Jason Moore Russell Penn
fosting the decks relax in our sofa sanctuary Bert Bevans Sinton Patterson
| Justin Berkmann (United Frequency of Dance Sound System)
gaze at the sip champagne or and guiests, Special Guests
wonderful lighting quench yourself at our Darren Poole
. fruitopia bar Doc Martin Matt Maurice
breathe the vibe f Paul “Trouble” Anderson

Launch
Friday 29 September 1995

CLUB U.N.

United Nations, 415-419 High Road, Tottenham, London N17 60N
Phone: 0181 808 0808 (4 lines) » 0181 808 4179 e 0181 808 6291

Fax: 0181 808 0800 ¢ 0181 365 1384
FOR FREE MEMBERSHIP SEND S.A.E TO THE ABOVE ADDRESS

Adntission

£7 (Babes Free)
Before 1 1pm
£10 Thereafter

(Ba@es Free
Before 11pm)

|
NU$ Members
£6 Before 1 1pm
£8 Thereafter
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Glass St, Hanley. 01782-213-838. 9-4am.
£10. Lee Fisher, Richie Malone,
Pete Bromley, Sajay, Nick
Sheldon, Kirstie McAra and

Alex Sparrow.

SWINDON: FRISKY Brunel Rooms,
Havelock Sq. 01793-531-384. 9-3am. £7.
Martin Madigan.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-2233.
8-4am. £12. Call for guest details.

i Alice and Phil Brill reside at CLUB

: TROPICANA (The Gardening Club, 4 The

: Piazza, WC2. 0171-497-3153. 10.30-3am.

i ogs5)... Nicky Holloway resides at

: \WORLD RECESSION (The Velvet

i Undreground, 143 Charing Cross Rd, WC2.
: 0171-734.10-3am. £5)... James

i Lavelle and Giles Patterson are at
i THATS HOWIT IS (Bar Rumba, 36

: Shaftesbury Av. 0171-287-2715. £3.)

; with DJ Debraand Ben Wilcox.

and Alex Hazzard play upfront
techno grooves at TECHNOSIS
(Gossip, 69 Dean St, Soho, W1.9.30-
3.30am. £6)... Darren Stokes joins
Richard Taylor and Alan Cross at
GIVE IT A SUCK (Gardening Club 2, 196
Piccadilly. 0171-734-3416.10-3am. £4).
READING:

LUSH Club

RG1,57a

W & & < iy 2 ]
MR SCRUFF - whose eclectic sets for the Fat City nights
were one of the highlights of In The City - takes a bow

Maclesfield, Cheshire. 10/2/72.

Like most people, | began
messing around with decks

in my bedroom. It was very
much a direct result of getting

playing at friends parties and
doing the odd night in local
pubs. Eventually | graduated
to DJing in clubs.

0Odd. Most Ds go for a

totally depends on my mood.
One night | might play World
music and the next it'll be mad
hip hop or jungle. I like to think
that | offer a well-balanced
musical meal from the entire
spectrum of black music.

Shakin’ Stevens’ “Green Door”.
With a 50p loan from my mum!

i The Lick With Jazz Movement's

: “Get Started” on WSH and the

i reissue of Azimuth’s first album,

i “Som Livre”. :

{ About £50 a week. It depends
into electro. | eventually started :

how much work I've got on.

: I'm not involved with that

i Premier League D) rubbish, so
i it's hard to say. But I do feel

: that DJs who specialise in one
: sound create problems. It may
particular sound, but what I play :
: specialise, but it always seems
: toresult in the creation of :
: bandwagons which some people :
i jump on for financial gain.

take a lot of knowledge to

i My strength is being eclectic.

i My weakness is I'm too fussy.
i I'll sometimes spend days

: sorting out that perfect mix for
: moving between genres.

Steve Barker, whose “On The
Wire” programme for Radio
Lancashire is excellent, and
John Peel because of the wide
range of stuff he plays. As for
club DIs, Chubby Grooves from
Manchester is really good.

Any sweaty little dive. I'm not
into the established club scene.
When the space is good, the
sound system is often shit and
vice versa. | do like Time in
Manchester, though.

Twitching!

I'm recording some tracks with
Black Sunshine, including a
collaboration with JC 001 for
Grand Central. Plus more
singles and possibly an album
on Pleasure.

Mr Seruffs ‘The Frolic EP'is available
now on Pleasure

SUNDAY OCTOBER 22

0421-452977. 9-1.30am. £1.50. Colin
Cook.

GLASGOW: LUSH Voodoo Rooms.
01908-270811. Oscar G and Ralph
Falcon join Harri.

LONDON: QUEER NATION Gardening
Club, 4 The Piazza, Covent Garden, WC2.
0171-497-3153. 10-3.30am. £6. Joi
Cardwell and Princess Julia... MK
Ultra are at THE ROMPUS ROOM (The
Albany, Great Portland St. 7-12am. £3)
with Goldfinger and the Kenosha
Kid... Danny Keith is at RUDE NOT
T0O (Club Azur, 42a The Broadway,
Ealing, W5.0181-840-3613. 9-2am. £5)
with Bluejeanand Johnny
Wishbone. .. Huckleberry Finn
and DJ Bird spin at PEOPLE AND
PLACES (The Music Box, 50 Clapham
High St, SW4. 0956-447110. 4-11pm. £4)
with Jay Thorn. .. Richie Fingers
spins at NOTHING BETTER (Bagley's
Bunker Bar, Kings Cross Goods Yard,
Kings Cross, N1. 0956-858-511. 10-6am.
£8.50) with Tommy Cockles, Timmy
Magic, Haydon Baker, Mistic Matt,
Wolfman and Sean B.

PERTH: BOOTZILLA Ice Factory,
Shore Rd. 01738-630-011. 9.30-1am. £2.
The Subteranian Crew mix up the
funk, jazz and hip-hop.
SLOUGH: FULL CIRCLE Greyhound,
Colnbook Bypass. 0181-898-5935. 2-
12am. £5. Phil Perry celebrates five
years of Full Circle with Carl Cox
and guest.

MONDAY OCTOBER 23

DUBLIN: LOUNGIN’ Temple Of
Sound, Ormand Quay. 10.30-late. £3. 00-
3531-872-1811.10.30-late. £3. Glen
Brady. i

LONDON: CHILLIN’ Riki Tik, 23-24
Bateman St, W1.0171-437-1977. 8-1am.
Free. Jim Masters and guest... D)

TUESDAY OCTOBER 24

Club, 4 The Piazza, WC2. 0171-497-3153,
10-3am. £5. Andy Morris and Fabio
Paras... Mixit, Scalp and Simon
play at THELICK (Dingwalls, Camden
Lock, NW1. 0181-904-7722. 10-3am. £6)..
. Patrick Forge, Ross Allen, DJ
Debra and Bobby Sanchez are at
BITCHES BREW (Venom, Bear St, WC2.
0956-338278. 10-3am. £5).

\WEDNESDAY OCTOBER 25

BRIGHTON: SHAKE YOUR WIG
The Jazz Place, 10 Ship St. 01273-
328-439.10-2am. £3. Robert Luis
and guests spin rap, soul, funk
andjazz.

BRISTOL: HEAVENLY Lakota, 6
Upper York St. 0117-9426297. 9.30-4am.
£4. Paul Harris.

LONDON: SPACE Bar Rhumba, 36
Shaftesbury Avenue, W1. 0171-287-2715.
£5. Terrence Parker, Luke
Solomon and Kenny Hawkes, at
one London club which needs
yoursupport. With still so few
clubs in the capital supporting
deep, American house music, this
is one night we must all take care
of. Take one look back at the
people who have graced these
decks in the last year, and you'll
realise that this club is pushing
the world's finest underground
house producers and DJs... Nick
Dare spins at OVER SEXED
(Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153.10.30-
3.30am. £5) with Bambo and Joe
Fish... Paul Woods warms up for
Jon Pleased Wimmin at PLEASED
(Velvet Underground, 143 Charing Cross
Rd, W1. 0171-438-4655.10-3am. £5)....
Paul “Trouble” Anderson hosts
THELOFT (HQ, West Yard, NW1.0171-
813-5266. 9.30-3am. £5).... Frankie D

Caversham Rd. 01734-586-093. 9-2am.
£5/£3. Pete Wardman, Martin
Larner and Simon Paul.

THURSDAY OCTOBER 26

BIRMINGHAM: THEINDUSTRY
TOUR The Que Club. 01484-846-703.
9-3am. £8.50. Graeme Park, Chris
Iredale, Luke and Billy Bongo. ...
Paul Moran is holding court at
FLAVA (The Cirus Club, 448-450 Mosley
Rd. 0121-446-6331. 10-2am. £3).
CORK: DEEP SPACE Sir Henry's,
Grand Parade. 10.30-2am. £5. Brian
Whelan, Garret and Andrew
MacDonagh.

CROYDON: SPLIT YOUR PANTS
Blue Beyond, 78 South End. 0956-431-
977.10-2am. £3. Clever Dick, Lord
Boloka and Kram The Destroyer.
DUBLIN: LIVIN’ LARGE Temple

0f Sound, Ormond Quay. 00-3531-
872-1811.10.30-late. £5. Mark Dixon
and Stephen Mulhall & .
UNDERWORLD (The Mean Fiddler.
9-2am. £10) play live with Darren
Price and Emerson on the decks.
KEELE: SKOOL DISKO Keele
University, Staffordshire. 01270-522-204,
Kelvin Andrews and guests.
LEEDS: HAYWIRE Cafe Mex, Call
Lane. 0113-266-1292. 9-2am. £5.
Charlie Hall celebrates his
birthday alongside Daz Quayle.
LIVERPOOL: COMPLICITY
Garlands, Eberic St. 0151-236-3307. Miles
Hollway, Alan Holt and Spok.
LONDON: SEX LIES AND ACETATE
The Gardening Club 2, 196 Picadilly. 0171-
497-3153. 10-3am. £6. Fabio Paras
finally brings back Soundclash
Republicto the live arena. .. LTJ
Bukem hosts SPEED (Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am. £5)
with Fabio and Kemistry & Storm. ..
Keld Tolstrup plays at ANIMAL
HOUSE (Gardening Club, 4 The Piazza,

WC2. 0171-497-3153.10.30-3.30. £5/£4)
with resident Seve Lee. .. Colin
Dale, Colin Faver, Russ Gabriel,
Craig Thomas and Neil
Lanstrumm play at CONTINUUM
(EC1 Club, 29-35 Farringdon Rd, EG1.
0181-678-0460. £7/£5).
MANCHESTER:
PANDAEMONIUM Holy City Zoo, York
St, All Saints Park. 0161-273-7467. £4.
DJs Alfand Dale. .. Paul Daley
and Rob Fletcher spin at HERBAL
TEA PARTY (The New Andri, 85 Coupland
St. 0161-226-4688. 9-2am. £6) with
G-Man live on stage. .. Daniele
Davoliand Pete and Russel from
Progress spin at anew monthly
called DODGERS (Sankeys Soap. 0161-
248-0181.9-4am. £6/£5). Residents
are Nick Crombie and Akay.
NOTTINGHAM: DAZZLE Beatroot,
5-8 Broadway, The Lace Market. 0115-
953-4010. 10-2am. £3. Keoki, Phil
Sagar and Simon White.
READING: CHECKPOINT GHARLIE
After Dark, 112 London St. 0171-486-
1877.9-2am. £6. Carl Cox, Richard
Ford, Pierre Mansour and Stripe.
SHEFFIELD: KITCHEN SINK
Upstairs at The Circle, Music Factory,
London Rd. 0114-250-8339. 10-2am.
£4/£3. Chris from Warp, Jammer
and Martin Dutton.
WOLVERHAMPTON: LIFE'S A
BITCH UK Midlands Fox’s Lane. 01902-
450-011.10-2am. £5. Jeremy Healy,
Si Storer and Neil Hutchinson.

FRIDAY OCTOBER 27

ABERDEEN: THINK AGAIN The
Pelican, 17 Market St. 01224-585-667.
10-2am. Claude Young and Tich.
BIRMINGHAM: SLAG Steering
Wheel, Wrottesley St. 0121-344-4970.
9,30-2am. £6/£5. Scott Bond, Doc
Savage and Funky Duncan... Mrs
Wood plays at CRUNCH (The Venue,
Branston St. 0121-472-4581.10.30-6am)
with Jon Hollis and Mark Jarman.
BLACKPOOL: CONGRESS The
Main Entrance, Central Promenade.
01253-292-335. Journeys By DJ host
with Andrew Galea, Chandrika
and Rick Bonetti.
BOURNMOUTH: MENAGE A
TROIS The Academy, 570 Christchurch
Rd. 0973-287-365. 8.30-late. £4/£3nus.
Jon Marsh, Chad Jackson, Paul
Sawer and Gary Benneton.
BRADFORD: SPICE The Queens
Hall, Gt Horton Rd. 01274-679-361. £3.50.
Jon-Paul, Crofty and Mark ... Jon
DaSilvaand Alex Handley are at
OPULENGE (Caligulas, 5-7 Barry St. 0378-
472-519.10-4am. £6) with Scmoo, Phil
Powers, Darl Anderson and Paul
Merchant.

BRIGHTON: CLUB FOOT Escape, 10
Marine Parade. 01273-606-906. 10-2am.
£5. John Kelly and Andy Mac...
Kevin Saunderson guests at RED
(Zap, Old Ship Beach. 01273-821-588.
10.30-5am. £7) with Eric Powell and
Tall Paul Newman.

BRISTOL: TEMPTATION Lakota, 6
Upper York St. 0117-942-6208. 9.30-4am.
Casper Pound, Dave Conway,

' L =ty
. MANUMISSION |

i Electric Orgasm, lan Wilkie, Jody

and Leon Alexander.
CANNOCK: SPOILT Annabella’s, 83
High Green. 0385-245-402.9-2am. £5. Guy
Oakman (Life) and Steve Yates.
CARDIFF: HIPPO The Hippo Club, 3-7
Penrath Rd. 01222-341-463. £8. Luv Dup.
CARLISLE: PURR-FECT Pagoda,
Lancaster St. 01228-44667. 9.30-2am. £5.
Ashley Beedle, Big Bill, Peter
James and Darren Laws.
CHESTER: SWEET Blimpers, City Rd.
01244-343-781.9.30-2am. £6. Wilson
from K-Klass and Phil Cooper.
DERBY : THE FRIDAY CLUB Blue
Note, 14a Sadler Gate. 01332-295-155.
10-2.30am. £5/£4. Simon Owen,
Russel Salisbury, Timm & Laurie. ..
Smokin Jo and Roy Downes spin
at CLUB UNIQUE (The Conservatory,
Cathedral Rd. 01332-202-048. 10-late. £5).
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 00-3531-872-1811.10.30-
late. £6/£5. Johnny Moy, Billy Scurry
and guests. X

EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am. £7.
Twitch, Brainstorm and the Dribbler.
EVESHAM: ULTIMATE ORANGE
Marilyns Nightclub, Bridge St. 01386-
481-23,8-2am. £3.50. Residents night
with Lee Grant.

GALWAY': GOODTIMES The Oasis
Club, Salthill, Galway, Ireland. 00-3539-
122-715.10-2am. £5. Mike Kearey,
Dean King and guests.
GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 10.30-3am.
£6. Stuart McMillan and Orde
Miekle. .. Gareth Sommerville
and Stuart McKrossken continue
at THE YARD (Sub Club, 22 Jamaica St.
0141-248-4600. 10-3am).
HEREFORD: NAUGHTY BUT NICE
The Rooms, Bridge St. 01432-267-378.
10-2am. £6. Tony Di Vit and Tall Paul
Newman & ... Colin Faverand
Simon Spencerplay at FETISH (The =
Venue, 18a West St. 0585-701-501).

HULL: DEJA VU Room, 82-88 George

St. 01482-323-154. 9-4am. £9. Boy
George, Seb Fontaine, Tony

Walker, John Lancaster, Terry,
Marianne and Richie. £

KENT: ESSENCE The 01d Barn, Stocks
Green Road, Hildenborough. 01732-834-
444.9-2am. £6. Fallatio, Steve

Stomp and Errol D.

LEEDS: UP YER RONSON Pleasure

Rooms, Marrion St. 0113-244-5521.

10-4am. £10/£8. Graeme Park,
Marshalland Neil Metzner. .. Steve
Luigi, Billy Da Kid and Pete De

Santos reside at 0PAL (Music Faclory,
Briggate. 10-late. £5/£4 members).
LIVERPOOL: HERBAL TEA PARTY
Mardi Gras, 59a Bold St. 0151-708-5358.
10-3am. £6. An Orb special with DJ
Lewis, Dr Alex Patterson, Rob
Fletcher and lan Fletcher. ..

Another Ibiza reunion at FULL ON
(Nation, Wolstenholme Sq. 0151-709-

1693. 10-6am. £10) with Jon Pleased,
Justin Robertson and David

Holmes joining residents Healy,

Cox, Bleasdale, James Barton

and Andy Carroll.
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SAT 18TH NOV
A TRIBUTE TO LOUISE DEAN OF SHIVA

HUPBERSFIELD SPORTS CENTRE.
7PM - SAM / £18 TICKETS [N ADVANCE MORE ©ON DOOR

SPECIAL THANKS TO: POP ART ¢ HI FLYERS » RENAMO . SQUAREPEG:DESIGN
DAYTONA SCREEN PRINTING * TURNKEY PRINTING * SOUND CULTURE  GMS TICKETS - SSE SOUND - ZIG ZAG
LIGHTING E.P.A. SECURITY ¢ ETERNITY ¢ DJ MAGAZINE « MIXMAG  RENAISSANCE » HACIENDA - LOVE TO BE
UP YER RONSON * FRANCO OF ESSENCE & SUBWAY ¢ LICK PROMOTION FRAZER ° TC * KAL
PETE TONG & DANNY RAMPLING (RADIO 1) » DAVE DUNNE (KISS FM) » MARTIN OFFIAH
DE TECHNOLOGY ¢ HUDDERSFIELD SPORTS CENTRE * ACD RECORDINGS » THE WORLD
GINO & PAUL ° LINDA « SEVEN, DOBBS & REBECCA (7PM) - LONDON RECORDS (FFRR)

ALL PROCEEDS WILL GO TO CHARITY

‘@Y EACST | s ﬁ

I - | THE HAGIENDA
TICKET OUTLETS. NORTH:

LEEDS - JUMBO RECORDS 0113 245 5570 / NOTTINGHAM ARCADE - 0115 947 4932 / SHEFFIELD - WARP RECORDS 0114 275 7585
/ DERBY - SCENARIO 0113 229 2281 / BRADFORD - GLOBAL BEAT 0127 477 0885 / CARSLISLE - PINK PANTHER 0122 828 8740 /
HUDDERSFIELD - FULCRUM 01484 427564 / HULL - SUB LEVEL 01482 217620
NORTH EAST:

MIDDLESBOROUGH - LACKYS 0850 711022 / NEWCASTLE - TRAX 0191 2221925 / AMANDA - BRID. LEISURE WORLD 01262 606715
NORTH WEST:

LIVERPOOL - UNITY RECORDS 0151 7072008 / CHESTER - GLOBAL GROOVES 01244 343781 / MANCHESTER - UNDERGOUND 0161
8394043 / PRESTON - ACTION RECORDS 01772 258809 / BLACKBURN - MINISTRY OF VYNIL 01254 693251 / BOLTON - BEAT STREET
01204 382588 / WARRINGTON - HOT WAX 01925 659235 / WIGAN V2 MENSWEAR 01942 826962
MIDLANDS:

BIRMINGHAM - DEPOT 0121 6436045 / WOLVERHAMPTON - RUBY RED 01902 771186 / LEICESTER - PILOT 01162 625 535
LONDON:

FLYING RECORDS 0171 9384407 / SIGN OF THE TIMES 0171 2406694
SOUTH WEST:

BRISTOL - LAKOTA 0117 9304913
SCOTLAND:

GLASGOW - BOMBA 0141 248 8831
WALES:

aEg k4010 RHYL - 3RD PLANET 01745 344679

b
i

FURTHER ENQUIRIES:
FRAZER: 01924 430356 / 0370 314112 FRANCO: 01484 455065 / 0585 350369

#SPECIAL THANKS TO MUZIK MAGAZINE"”



LONDON: THE GALLERY Turnmills,
63 Clerkenwell Rd, E1. 0171-250-3409.
10-7.30am. £10. Graham Gold, Keld
Tolstrup, Darren Stokes, Danny
Keith and Vivien Markey. .. OPEN
ALL HOURS (Ministry 0f Sound, 103
Gaunt St, SE1. 0171-378-6528. 10.30-
7am. £12) nears the end of its run at
Ministry Of Sound. ... John Kelly
and Luke Neville are at GLITTERATI
(Cross, Goods Yd, N1. 0171-837-0828.
10.30-4.30am. £10) with Julian Vern. ..
Dave Clarke, Mike Dearborn,
Frankie D, Gayle San, Charlie
Hall, Steve Jonson and Nick
Brown spin at FINAL FRONTIER (Club
UK, Buckhold Rd, SW18. 0181-877-0110.
10-6am. £11) with Eurobeat 2000
hosting the Shangri-La. .. Colin
Dale, Alex Knight and Trevor
Rockliffe are at BOO! (Colosseum, 1
Nine Elms Lane, Vauxhall. 0181-679-8648.
10-6am. £10) with Clive Anthony and
Gary Collins. .. Lisa Loud guests
at THE VELVET UNDERGROUND
(Velvet Underground, 143 Charing Cross
Rd, WC2. 0171-734-4687. 10.30-4am.
£10) alongside Nicky Holloway. . .
Graham Gold, Dave Lambert,
Darren Pearce and Craig Dimech
reside at PEACH (Leisure Lounge, 121
Holborn, EC1. 0171-700-6100. 10-6am.
£7) with Rude Boy Rupert, Dennis
Valentine and Adrian. .. Keld
Tolstrup joins Joel Xavier, Lekker
and Nick Hook at WHOOP IT UP!
(Visions, 81 St Martins Lane, WC2. 0181-
875-0385. 11-5am. £8/£6)... Dream
FM host an all-nighter DREAM FM
(Fridge, Town Hall Parade, SW2. 0171-
490-0385.9-6am. £10)... Spencer
Broughton is joined by guests at
SLINKY (Legends, 29 0ld Burlington St,
W1.0171-437-9933. 10-6am. £8)....
Dodge, Alex Baby, Femi Fem

and Sam B plays at ROTATION
(Subterrania, Acklam Rd, W10. 0181-747-
9145.10.30-3.30. £8)... Neil Charles,
Guy Patterson, Miles Morgan and
Jay Johnson spin at ATOMIC
MODEL (Iceni, 11 White Horse St, W1.
0171-495-5333. 11-3am. £10).
LUTON: BLUE 53 Cheapside. 9-3am.
£5. Wobble host with Phil Gifford,
Matt Booker, Matt Hunt, Rik
Walker and Pedro.
MANCHESTER: BUGGED OUT
Sankeys Soap, Jersey St, Ancoats.
0161-237-3128. 10-3am. £6. Andrew
Weatherall, The Advent and
James Holroyd... DJ Pierre
guests at SUNSHINE (Hacienda, 11-13
Whitworth St. 0161-236-5051. 10-3am.
£6) with Nic Loveur in the 5th
Man... Danny Hussain, Nev
Johnson and Giiff play at HOLY
CITY Z0O (Holy City Zoo, York St, All
Saints Park. 0161-273-7467. £7)
MANSFIELD: RIPE The Yard, 61
West Gate. 01623-222 30. 8-2am. £5.
Boy George, Nick Rodgers and
Duncan Betts all spin.

NEWCA STLE: NICE Planet Earth,
Low Friars St. 0191-232-5255. 9.30-2am.
£6. Judge Jules on the mix.

PERTH: WILDLIFE Ice Factory, Shore
: Road. 01382-581-140.10.30-3am. £7.
i Zammo, Gareth Sommerville

andMark Stuart.

READING: RIBBED Central Club,
London St. 0850-836-469. 10-4am. £5.
Laurence Nelson joins residents
James Worthington and Ben
Beardsworth. L

RINGWOOD: FANDANGOS The
Manor, 240 Hurn Rd, Matchems. 01425-
480-855. 8-2am. £6. Dave Ralph, Gaz
White and Wain Morrison.

: ROMFORD: MALARKY Hollywoods,
¢ Atlanta Boulevard. 01708-742-289, 9-3am.

£6. Graham Gold, Craig Campbell,
Jazzy M, Toney Grimley, Gareth
Cooke and Ricky Stone.
SHEFFIELD: STEEL Music Factory, 33

¢ London Rd. 0113-244-5521. 9-4am. £8.
i Allister Whitehead. .. Checkpoint

Charlie are at RISE (Leadmill, 6-7
Leadmill Rd. 0114-275-4500. 9.30-4am.
£7/£6) with Jon Pleased Wimmin,
Richard Ford, Pierre Mansour,
Stripe, Luv Dup and Paul Chiswick.
SOUTHAMPTON: CERT 18 Jollys,
Chapel St. 0378-863-111. 9-2am. £6.
Fabio, Betts and Dirty D.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-424-44. 9-2am. £7.
Jeremy Healy and Angel.
STOKE: SIN CITY The Academy, Glass

: St, Hanley. 01782-410-733.8-2am. £5/£4.
i Phil Perry, John Taylor, Sanjay.

i SWINDON: THE FRUIT CLUB Brunel
i Rooms, Havelock Sg. 01793-531-384. 9-

: 3am. £6. Second birthday with Sister :
: James Savage.

{ BURNLEY: GET LIFTED Angels,

Bliss, John Kelly and Slipmatt.
WOLVERHAMPTON: PIMP
Picassos. 01902-711-619.9.30-2am.

i £4/£3. Stress Records night with
¢ residents and a surprise PA.

SATURDAY OCTOBER 28

BELFAST: RESOLUTION The Venue,

: Bruce St. 01265-563-55.9-1.30am. £10.

Gordon Kaye, Col Hamilton and
Willie Newberry.
BIRMINGHAM: MISS

: MONEYPENNIES Bonds, Bond St.0121-
i 633-0397.9.30-late. £8.50. Alister

Whitehead and Tony De Vit...
Scott Bond is at REPUBLICA (Bakers,

: 162 Broad St. 0121-633-3839. 10-late. £6)
: with Craig Campbell... The Club
i SativaDJs are at HOUSE OF GOD

(Dance Factory, Digheth. 0121-449-5093). ..
Brandon Block and Roger The
Doctor are at FUN (Steering Wheel,
Wrottesley St 0121-622-1332. 10-late. £8)
with Simon Fathead... Jon
Pleased and Tim Jeffries go to
\WOBBLE (Venue, Branston St.0121-233-
0339.11-7am) with Phil Gifford, Si
Long, The Lovely Helen and Matt
Skinner... The Drum present
DIGITAL EQUINOX (Moseley Arts Centre,
Moseley Rd. 9-2am) with Simon and
Diamond Duggal, Trevor
Matheson and Eddy George.
BLACKPOOL: FEDERATION Main
Entrance, Central Promenade. 01253-
292-335. £12. Judge Jules, Rick

: Bonetti, Billie Calwell,Dean Bell.

CLASSICcit

Manchester’s legendary DAVE HASLAM on the
Hacienda’s TEMPERANCE club

IN 1986 there were two types of
clubs in Manchester, either
miserahble goth clubs or
underground places playing
electro and black soul. It was
very ghettoised, but | wanted to
play everything. People found
the Temperance club (Thursdays
from May 1986 to December
1990) very liberating, especially
when Morrissey was saying

things like, “Hang the DJ, there's :

no value in house, hip hop or
reggae”. |took great pleasure
playing Public Enemy next to a
Smiths record or Primal Scream
back to back with Mantronix.
That's when | knew the
whole miserable Manchester
stuff was dead and things had
moved my way. | ended up
being the right DJ playing the
right music in the right club in

: the right city and everything
: else fell neatly into place. :
:  In 1989, Temperance exploded
¢ and went totally mad because it
i was providing a focus for a

: whole generation of Mancunian

: meant indie bands, but the real
i soundtrack was the house music :
i heing played in clubs and the
: hig revolution was getting off
: your face and going to raves.
i The fact that those Madchester

people. | ended up Dling over
450 times, but all | can really
remember is just masses of
people everywhere - on the
stage, on the stairs, on the
balcony, on the bar, at the

: cloakroom and in the queue.
: And it wasn't manufactured

or second-hand, it was the
genuine article.
To outsiders. Manchester

bands were hearing dance music
in the clubs meant they
acknowledged it in their own
records by getting DJ remixes.
“There are very few clubbers
in Manchester now in their
early to mid-twenties who
haven't been to Temperance
at some point. A lot of people
were serving their clubland
apprenticeships. It was the first
club that Justin Robertson ever
used to go to and The Chemical
Brothers started here. This was
their way into the club scene.

@ Interview by Rachel Newsome

. BRIGHTON: IT Zap, 0Id Ship Beach.
: 01273-821-588.10.30-4am. £7.50 Chris

Coco and Subtle By Design.

BRISTOL: SATURDAY'S Lakota,
6 Upper York St. 0117-942-6208. 9.30-
4am. Angel, Andrew Galea and

Curzon St. 01282-352-22. 9-2am. £8/£6.
Tom & Jerry Bouthier, Paul Taylor
and Matt Bell.

CARDIFF: TIME FLIES
HALLOWEEN BALL City Hall, Catheys
Park. 01222-382-830. 8.30-2am. £10. Al

i Mackenzie, Phil Gifford, SiLong

and Bartlett & Jones.
COALVILLE: PASSION Emporium,
69 Belvoir Rd. 8-2am. £7.50. XL party
with Tall Paul, Richard Russell,
Leo Silverman, Eric Morillo, JFK
and a live PA by Liquid.

DERBY : PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am. £9.
Victor Simonelli and Paul Gotel
with hosts Pete and Russel.
DUBLIN: TEMPLE OF SOUND Ormond
Quay. 00-3531-872-1811. 10.30-late. £8.
Simon DK and Mark Dixon. &
EDINBURGH: STRIPPED La Belle
Angele, 11 Hasties Close. 0131-225-2774,
10.30-3.30am. £6. Zammo and Kris
Keegan. .. Stuart Duncan, Colin
Cook, Steve Livingston and Alan
Dundas host a resident’s night at
HORNY MONKEY (The Vaults, Niddry St.
0421-452-977. 10-3.30am. £10).
GLASGOW: SUB CLUB Jamica St.

¢ 0141-248-4600. 11-3am. £8. Harri,
 Dominicand Oscar.

: HUDDERSFIELD: DAMNATION

i 18-20 Georges Square. 0973-285-421. £8.
¢ Christian Woodyatt,Doc Martin,

i Tom Wainwright and Joni-B. ..

: Kevin Swain and Kevin Hurry

: are at ALCHEMY (Folly Hall, Lockwood
i Hall.0112-244-9511. 10-3am. £8) with

i Jamie Garry, Mark Bell..

HULL: QUENCH Room 82-88 George
St. 01482-323-154. 10-4am. £7. Kevin
MacKay, Luke Solomon, Jeff
Ibbson, Patrick Garry, Alfonzo
and Mark Bliss. &
KNARESBOROUGH:
RENAISSANCE END OF SUMMER BALL
Allerton Castle, Allerton Park, North
Yorkshire. 01782-717-872. 8-4am. £28.
After many setbacks, Renaissance
have got the licence for this club.
With Healy, Dimitri, Keoki,
Digweed, Auerbach, Kym Mazelle,
Ossia, Seaman, Chris & James and
Pappaamongothers.
LEEDS: THE ORBIT After Dark, South

£10/£8. Justin Robertson, Alex
Patterson, Mark Turner, Nigel
Walker and Jan Bury... Rob
Roar, Chrissy Tee,Baby Ford and
Jam MCs guest at BACK T0 BASICS
(Pleasure Rooms. Marrion St. 01132-449-
474.10-6am. £10) with Huggy, Ralph
Lawson, Lee Wright, James
Holroyd and Simon Mu. .. Cliff
Manumission guests at VAGUE
(Wherehouse, Summer St. 0113-246-
1033.10-4.30am. £9).

LEICESTER: HIGH SPIRITS The
Venue, University Rd. 0116-255-6262. Jim
“Shaft” Ryan, Daniele Divoli, Marc
Fuccio and Anthony Teasdale.
LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-709-1693.
9.30-2am. £8. Jon Pleased Wimmin,
Judge Jules, Andy Carroll,

Paul Bleasedale and James
Barton... 1 Charlie Hall at

V00DOO (Le Bateau, 62 Duke St. 0151-
709-6508. £6) with Skitch, Andy
Nicholson and Steve Shiels.
LONDON: MINISTRY OF SOUND'S
WEMBLEY FINALE Wembley Exhibition
and Conference Centre. 0891-715-900.
9pm-Tam. £25. Muzik co-hosts the
Road To Wembley Tour finale, with
Billie Ray Martin, Bandulu, D'Bora,
Doi-oing, Yojo Working, Meechie
and Georgie Porgie all playing live.

¢ Morales, Knuckles, Humphries, CJ
i Mackintosh, Sotoshie Tomiie and

Harvey spinin the Rulin’ arena,
while Garnier, Derrick May, Carl
Cox, Claude Young, Billy Nasty and
PhilPerry play the Open arena. ..
CLUB FOR LIFE (Gardening Club 2, 136
Piccadilly. 0171-497-3153. 10.30-6am.

i £15/£12) celebrates its third
Queen St, Morley. 01132-523-542.9-2am. :

birthday with Healy, Brandon
Block, Laurence Nelson, Chris &
James, Kelvin Andrews and Lisa
Loud... The Ministry Of Sound
keep the American house sound
RULIN’ (Ministry Of Sound, 103 Gaunt St,
SE1.0171-378-6528. 11-10am. £15).. .
Nicky Holloway and Chris Good
reside at VELVET UNDERGROUND
(Velvet Underground, 143 Charing Cross Rd,
WC2.0171-734-4687.10.30-4am. £10)...
Luke Neville and Alex Pare at
MALIBU STACEY (Hanover Grand,
Hanover Square. 0181-964-9132.10-
4.30am. £14) with Seb Fontaine. ..
Ricky Morrison, Dean Savonne,
Dana Down and Chris Corbett spin

i at RELEASE THE PRESSURE (LA2, Charing
: CrossRd.0171-287-0503. £12/ £10)...
i Rupert Dominic, Daryl B and Matt

“Jam” Lamont are at RAVERS
PLAYGROUND (Club Koo, 28 Leicester
Square, WC2. 0171-839-2633. 10-6am. .

DJ’s Jeremy Healy - Brandon Block - Laurence Nelson - Kelvin Andrews - Lisa Loud - Chris&)ames - Phil Brill

at GC2 196 Piccadilly Wa Info: 0171 4973153 GC2: 0171734 3416

10PM - 6AM
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Advance Tickets available to members only £12.00 OUTLETS - GC2 (Sats), Gardening Club HQ - 4th Floor Bedford Chambers, The Piazza WC2E (Office hours)
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[] Muzik’s essential club guide []

Ma Shimmon joins Keith Fielder
and Russ Cox at SEXLOVE &
MOTION (Soundshaft, Charing Cross,
WC2. 0181-547-0930. 10.30-3.45am. £8). .
Fat Tony, Miss Barbie and
Johnathon Moore play BAMBI AND
BO (The Cross, Kings Cross Goods Yard,
York Way, N1. 0171-837-0802. £15)....
UNDERWORLD (The Forum. 9-6am. £15)
play live with Speedy J and
Darren Price. .. Production
masters K-Klass appear at JUST
CAN'T GET ENOUGH (Gardening Club, 4
The Piazza, Covent Garden, WC2. 0171-
379-4793. £12) with Paul Gardener
and The Boot Boys. .. Bobbi,
Steve and Chrissy reside at
GARAGE CITY (Bar Rumba, 36
Shafteshury Av, W1. 0171-287-2715.
£10)... K-Klass, Luke Neville, Fat
Tony, Phil Mison and Von join Jay
Farrugia at BLISS (The Wag Club, 35
Wardour St, W1. 0589-966-143.10-6am.
£12)... Jon Marsh, Luv Dup, Tom &
Jerry Bouthier, Mrs Wood and
Fabio Paras go to UNITED
KINGDOM (Club UK, Buckhold Rd,
Wandsworth, SW18. 0181-877-0110.
10-6am. £12/£10) with Paul Kelly,
Nancy Noise, Danny Slade and
Janeen... Marc Andrews and
Gareth host a Halloween party at
LOVE MUSCLE (Fridge, Town Hall
Parade, SW2. 0171-490-0385. 10-6am.
£10/£8)... Craig Dimech, Nancy
Noise, Andy Morris, Seamus and
Kiki reside at THE SATELLITE CLUB
(The Colloseum, Nine Elms Lane, Vauxhall.
0171-582-0300. 10-6am. £12)... Mark
Moore, Craig Jenson, Phil Mison
and Richio all spin at VANITY
FAYRE (Raw, 112a Great Russel St, WC1.
0171-637-3375.10.30-5am. £12).
MAIDSTONE: BABYLOVE Polo
Club, Wierton Place, Boughton
Monchelsea. 01622-758-257. 9-2am.
John Kennedy, Athos, Dan Smith
and the Boot Boys.
MANCHESTER: GOLDEN Sankeys
Soap, Beehive Mill, Jersey St. 01782-621-
454, 9-3am. £10. Justin Robertson
and Greg Fenton. .. Graeme
Park, Tom Wainwright, Bob
Langley and Dick Johnson are at
THE HACIENDA (Whitworth St. 0161-
236-5051.9.30-3am. £12)... Robin
Curley and Planet Janet hosta
party at HOLY CITY Z0O (York St,

All Saints Park. 0161-273-7467. £8).
MANSFIELD: HOT TO TROT
Venue 44, Belvedere St. 01332-362-266.
11-7.30am. £20. Danny Rampling,
Mark Moore, Smokin' Jo, Claire
Brennan and Jose Padilla.
NEWCASTLE: SHINDIG Riverside,
Melbourne St. 0191-261-4386. 9-3am. £7.
Luv Dup, Huggy, Scooby and Scott.
OXFORD: FLIRTY Coven 2, Oxpens Rd.
0589-226-262.9.30-2am. £8/£7. Luv Dup,
Allan Stevens and Matt Bartlett.
PAISLEY: CLUB 69 Roxy’s, 40 New
Sneddon St. 0141-552-5791. 9.30-2am.
£5. Martin and Willy.
PLYMOUTH: FUNKJUNKIE The
Warehouse, Union St. 0378-638-172.
9-2am. The Funkjunkie Allstars,
Bebe, Funkland and DJ Ronnie
from Loaded Records.
SHEFFIELD: LOVE T0 BE Music
Factory, 33 London Rd. 0113-242-7845.
9-5am. £12. The Cream Tour with
Jon Pleased Wimmin, Dave
Seaman and Phil Morley.
SOUTHAMPTON: FUNKIUNKIE
BOAT PARTY Ocean Village. 0378-638-
172.9-3am. £10/£9. HMS Funk sets
sail with Bebe, Funkland, Robbo
and Farley.

SOUTHEND: ENOUGH TO MAKE
YOU COME Club Art, 3 Elmer Approach.
01702-333-277. £6. Journey By DJ host
with Jay Chappelland Chandrika.
STOKE: PLATINUM The Academy,
Glass St, Hanley. 01782-213-838. 8-4am.
£10. Cleveland City host with Si
Storer, Scott Bond, Steve Proctor,
Sanjay and Nick Sheldon. Kirstie
McAra, Alex Sparrow and Paul B
residein the lounge.
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SWINDON: FRISKY Brugfel Rooms,
Havelock Sg. 01793-531-384. 9-3am. £7.
Patrick Smoove returns.
WESTON: BIG BANG Tropicana.
01908-270-811. “Evil" Eddie Richards.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-2233. 8-
2am. £8.. House and garage leading
DJs... Nexus, Kemistry & Storm,
Grooverider, Micky Finn and Pilgrim
are at QUEST (Picassos, 34-36 Broad St.
01901-711-619.8-2am. £8).
WORCESTER: WET DREAM Zig
Zags. 01905-619-069. 9.30-2am. £4.
Third birthday celebrations with
Jon Da Silva, Mike Luv Dup,
Heaven and Matt Booker.
DUNFERMLINE: QUENCH Nico's.
0421-452-977.9-1.30am. £1.50. Colin Cook.
EDINBURGH: TASTE The Vaults,
Niddry St. 0131-556-0079. 10-3am. £5.
Fisher and Price play to a packed
and friendly mixed crowd.

SUNDAY OCTOBER 29

GLASGOW: LUSH Voodoo Rooms,
Cambridge St. 0141-332-3437.
11-315am. £5. Harri and Oscar.
LONDON: SPREAD LOVE PROJECT
(Gass Club, Whitcomb St.0171-839-3922.
11-6am. £7. The deep garage
groove continues. .. Princess
Juliaresides at QUEER NATION
(Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. 10-3.30am.
£6)... Danny Keith, Johnny
Wishbone and Bluejean are at
RUDE NOT TOO (Club Azur, 42a The
Broadway, Ealing, W5. 0181-840-3613 .
9-2am. £5).... Alex Knight spins at
STRUTT (Cross, Goods Yd, N1. 0181-864-
3172.9-4am. £6) with Nick James...
Xavier, MK Ultra and the Kenosha
Kid play in THE ROMPUS ROOM (The
Albany, Great Portland St. 7-midnight. £3).
SLOUGH: FULL CIRCLE Greyhound,
Colnbook Bypass. 0181-898-59 2-6pm.
£5. Phil Perry and Dean Thatcher.

MONDAY OCTOBER 30

DUBLIN: LOUNGIN’ The Temple Of
Sound, Ormand Quay. 10.30-late. £3. 00-
3531-872-1811.10.30-late. £3. Glen
Brady and Aoife Nic Canna.
LONDON: THAT'S HOW IT IS Bar
Rhumba, 36 Shaftesbury Av, W1.0171-
287-2715. £3. James Lavelle and
GilesPeterson reside. .. Jim
Masters is CHILLIN' (Riki Tik, 23-24
Bateman St, W1.0171-437-1877. 8-1am.
Free before 11pm. £3 after). .. DJ Alice
spins with Phil Brill at GLUB
TROPICANA (The Gardening Club, 4 The
Piazza, WC2. 0171-497-3153.10.30-3am.
£5).... Nicky Holloway and Paul
Harris are at WORLD RECESSION
(Velvet Undreground, 143 Charing Cross
Rd, WC2. 0171-734-3158. 10-3am. £5).
MANSFIELD: BLUE MONDAY
The Yard, 61 West Gate. 01623-222-30.
9-2am. £3. Jon Pleased Wimmin.

TUESDAY OCTOBER 31
LONDON: THE PINCH Gardening

Club, 4 The Piazza, WC2. 0171-497-3153,
10-3am. £5. Rad Rice and Fabio

Paras... Patrick Forge, Ross
Allen and DJ Debra continue at
BITCHES BREW (Venom, Bear St, WC2.
0956-338-278. 10-3am. £5)... Mixit,
Scalp and Simon play THE LIGK
(Dingwalls, Camden Lock, NW1. 0181-
904-7722.10-3am. £6).

\WWEDNESDAY NOVEMBER 1

BRIGHTON: SHAKE YOURWIG
The Jazz Place, 10 Ship St. 01273-328-
439.10-2am. £3. Robert Luis and
guests with rap, funk and jazz.
BRISTOL: HOUSE OF SUTRA Odyssey,
Nelson St. 0117-976-3304. 9-2am. £5/£4.
Jeremy Healy, Greg Evans, Hooker
Alexand Noel Morrow.
LONDON: THE LOFT HQ, West Vard,
NW1. 0181-813-5266.9.30-3am. £5. Paul
“Trouble" Anderson... Laurence
Nelson, RichardTaylor and
Marcus Peck are at GIVE IT A SUCK
(Gardening Club 2, 196 Piccadilly. 0171-
734-3416/0973-326-152. 10-3am. £4)....
Jon Pleased Wimmin and Paul
Woods host PLEASED (Velvet
Underground, 143 Charing Cross Rd, W1.
0171-439-4655. 10-3am. £5).... Nick
Dare, Joe Fish and Bambo are
OVER SEXED (The Gardening Club, The
Piazza, Covent Garden, WC2. 0171-497-
3153.10.30-3.30am. £5)... Harvey is at
SPACE (Bar Rhumba, 36 Shaftesbury Av,
W1.0171-287-2715. £5) with Luke
Solomon and Kenny Hawkes. ...
Frankie D and Alex Hazzard are

at TECHNOSIS (Gossip, 69 Dean St,
Soho, W1.9.30-3.30am. £6).
READING: LUSH Club RG1,57a
Caversham Rd. 01734-586-093.9-2am.
£5/£3. Darren Pearce, Martin
Larner and Simon Paul.

THURSDAY NOVEMBER 2

BIRMINGHAM: FLAVA The Cirus
Club, 448-450 Mosley Rd. 0121-446-6331.
10-2am. £3. Paul Moran and the
Flava unit.

{ DUBLIN: LIVIN’ LARGE Temple Of

Sound, Ormond Quay. 00-3531-872-1811.
10.30-late. £5. Mark Dixon and
Stephen Mulhall. &

HULL: ROOM Room, 82-88 George St.
01482-231-54. 10-2.30am. Sheffield's
Smokescreen sound system. &
LIVERPOOL: COMPLICITY
Garlands, Eberic St. 0151-236-3307.
Alan Holt and Spok.

LONDON: SEX LIES AND ACETATE
The Gardening Club 2, 196 Picadilly. 0171-
497-3153.10-3am. £6/£4. Derrick
Carter and Fabio Paras. .. LTJ
Bukem is at SPEED (Mars, 12 Sutton
Row, W1. 0171-439-4655. 10-3.30am. £5)
with Fabio and Kemistry & Storm. ...
Steve Lee resides at ANIMAL HOUSE
(Gardening Club, 4 The Piazza, WC2.0171-
497-3153.10.30-3.30am. £5/£4).
MANCHESTER:
PANDAEMONIUM Holy City Zoo, York St,
Al Saints Park. 0161-273-7467. £4. Alfand
Dale... lan Ossia, Greg Robinson
and Rick Vlemmicks reside at
SECONDS OUT (Hacienda, Whitworth St.
0161-236-5051. 10-3am. £6.50).
NOTTINGHAM: DAZZLE Beatroot,
5-8 Broadway, The Lace Market. 0115-
953-4010.10-2am. £3. Phil Sagar,
Rocky & Diesel and Ashley
Beedle.

SHEFFIELD: KITCHEN SINK
Upstairs at The Circle, Music Factory,
London Rd. 0114-250-8339. 10-2am.
£4/£3. Chris from Warp, Jammer
and Martin Dutton.
WOLVERHAMPTON: LIFE'S A
BITCH UK Midlands, Fox's Lane. 01902-
450-011.10-2am. £5. Jeremy Healy,
Si Storer and Neil Hutchinson.

FRIDAY NOVEMBER 3

ABERDEEN: THINK AGAIN The
Pelican, 17 Market St. 01224-585-667.
10-2am. Suburban Knight from
Underground Resistance returns
to the UK to join Tich and Paz.
BIRMINGHAM: CRUNCH The
Venue, Branston St.0121-472-4581.10.30-
6am. Jon Da Silvaand Mark Jarman.

Simon Blake and James Tennant
play SLAG (Steering Wheel, Wrottesley
St. 0121-344-4970. 9.30-2am. £6) with
lan Gordon. ;
BRADFORD: SPICE The Queens
Hall, Gt Horton Rd. 01274-679-361. £3.50.
Jon-Paul, Crofty and Mark T...
Scott Sheriden, Phil Powers

and Paul Merchant reside at
OPULENCE (Caligulas, 5-7 Barry St.
0378-472-519. 10-4am. £6).
BRIGHTON: RED The Zap, Old Ship
Beach. 01273-821-588. 10-5am. £7. Eric
Powell and Tall Paul Newman.
CANNOCK: SPOILT Annabellas, 83
High Green. 0385-245-402.8-2am. £5.
Seb Fontaine and Allan Price.
CHESTER: SWEET! Blimpers,

City Rd. 01244-343-781. 9-2am. £6.
Nick Warren, Wilson K-Klass
and Phil Cooper.

DERBY: THE FRIDAY CLUB Blue Note,
14a Sadler Gate. 01332-295-155.
10-2.30am. £5. Tom Wainwright,
Timm &Laurie. .. Brettand Maisy
are at GLUB UNIQUE (The Conservatory,
Cathedral Rd. 01332-202-048. 10-late.£5).
DUBLIN: TEMPLE OF SOUND
Ormond Quay. 00-3531-872-1811.10.30-
late. £6. Johnny Moy, Billy Scurry
and guests. L

EDINBURGH: PURE Venue, 17-21
Calton St. 0131-200-3662. 10.30-3am. £7.
Twitch, Brainstorm and the
Dribbler spin.

EVESHAM: ULTIMATE ORANGE
Marilyns Nightclub, Bridge St. 01386-
491-23.9-2am. £3.50. James Bird and
Jules Sawer.

GALWAY': GOODTIMES The Dasis
Club, Salthill, Galway, Ireland. 00-3538-122-
715.10-2am. Dean King, Mike Keamey.
GLASGOW: SLAM Arches, 22
Midland St. 0141-221-8385. 10.30-3am. £6.
Colin Dale joins Stuart McMillan
and Orde Meikle. .. Gareth
Sommerville is in THE YARD (Sub Club,
Jamaica St. 0141-248-4600. 10-3am) with
Stuart McCorrisken. .. Paul
Cawley goes PHAR-QUT School 0f
(Art. 0141-883-1323. 10-late. £5).
HEREFORD: NAUGHTY BUT NICE
The Rooms, Bridge St. 01432-267-378.
10-2am. £6. Farley “Jackmaster”
Funk, Angel and Phil Gifford. &
HULL: DEJA VU Room, 82-88 George
St. 01482-323-154. 9-4am. £9. Justin
Berkman, Lee Wright, John
Lancaster, Terry, Marianne and
Richie all spin. &

FLYER OF

Chaet

: Andrew Weatherall and Alex

Knight are at SABRESONIC 2 (EC1,
Farringdon Rd, EC1. 0171-734-3158.
10-4am. £8)... The Cross celebrate
their second birthday with Jeremy
Healy, Seb Fontaine, Luke Neville
and Miss Jo Barbie hosting
GLITTERATI (The Cross, Goods Yard, N1.
0171-837-8640. 10.30-4.30am. £10)...
Jim Masters and Darren Emerson
lead the assault at OPEN ALL HOURS
(Ministry Of Sound, 103 Gaunt St, SE1.
0171-378-6528.10.30-7am. £12)... Colin
Faver and Eric Powell guest at BOD!
(Colosseum, 1 Nine Elms Lane, Vauxhall.
0181-673-8648. 10-6am. £10/£8) with
Clive Anthony and Gary Collins. ..
Richard Taylor is at WHOOPIT UP!
(Visions, 81 St Martins Lane, WC2. 0181-
875-0385. 11-5am. £8/£6) alongside
Joel Xavier, TerryMarks andLekker. ..
Lady B is at FINAL FRONTIER (Club
UK, Buckhold Rd, SW18. 0181-877-0110.
10-6am. £11)... Nicky Holloway is
at VELVET UNDERGROUND (Velvet
Underground, 143 Charing Cross Rd, WC2.
0171-734-4687. 10.30-4am. £10).... Luv
Dup, Tall Paul, Darren Stokes and
Danny Keith are at THE GALLERY
(Turnmills, 63 Clerkenwell Rd, E1. 0171-
250-3409.10-7.30am. £10) with Lottie....
Graham Gold, Dave Lambert,
Darren Pearce and Craig Dimech
are at PEACH (Leisure Lounge, 121
Holborn, EC1. 0171-700-6100. 10-6am.
£7) with Bubba Haymes and
Jonathon Spooney. .. Keith,
Abbey and Dodge reside at
JAZBAH (The Square Room, Leicester
Sq, WC2. 0171-738-6527. 10-3am. £5)...
Neil Charles, Guy Patterson,

: Miles Morgan spin house and

garage grooves at ATOMIC MODEL
(Iceni, 11 White Horse St, W1. 0171-495-
5333.11-3am. £10)... Spencer
Broughton gets SLINKY (Legends, 29
0ld Burlington St, W1. 0171-437-8933.
10-6am. £8)... Dodge, Alex Baby,
Femi Fem and Sam B play at
ROTATION (Subterania, Acklam Rd,
Ladbroke Grove, W10. 0181-747-9145.
10.30-3.30am. £8).
MANCHESTER: SHINE Hacienda,
Whitworth St. 0171-261-7518.10-3am.
£6. DJ Digit plays with DJ Buck,
LZ Love and Neon Leon... Luke
Slater and lan Pooley spin at
BUGGED OUT (Sankeys Soap, Jersey St,
Ancoats. 0161-237-3128. 10-3am. £6)

i alongside James Holroyd...

01 W;‘Free drinks any night
<" Free entry weekends only

Scratch ’n’ win

To win simply scratch off all three panels to reveal the prize icons.
Reveal three matching icons to win that prize. Winning cards redeemed

on presentation at Velvet Undergr

KENT: ESSENGE The 0ld Barn, Stocks
Green Road, Hildenborough. 01732-834-
444.9-2am. £6. Fallatio, Steve
Stomp, Danny Wilks and Errol D.
LEEDS: UP YER RONSON Peasure
Rooms, Marrion St. 0113-244-5521.
10-4am. £10. Brandon Block,
Marshall and Neil Metzner. ...
Steve Luigi, Billy Da Kid and Pete
De Santos reside at OPAL (Music
Factory, Briggate. 10-late. £5/£4).
LONDON: VAPOURSPACE The
Fridge, Town Hall Parade, SW2. 0171-490-
0385.10-6am. £12. Mr C, Kenny
Larkin and Colin Dale. ...

nd. Valid until 3rd November 1995,

|

Nev Johnson and Giriff reside at
HOLY CITY Z0O (Holy City Zoo, York St,
Al Saints Park. 0161-273-7467. £5).
MANSFIELD: RIPE The Yard, 61
West Gate. 01623-222-30. 8-2am. £5.
Nick Rodgers and Duncan Betts
host aresident's night.
NEWCASTLE: NICE Planet Earth,
Low Friars St. 0191-232-5255. 9.30-2am.
Mark Moore makes his debut
appearance in Newcastle.
PERTH: WILDLIFE Ice Factory, Shore
Road. 01382-581-140. 10.30-3am. £7.

i Zammo, Gareth Sommerville
i and Mark Stuart.
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PORT TALBOT: RENAISSANCE
The Zone, Baglan Moor. 01782-717-872.
9-2am. £10 (ticket only). Dave
Seaman, lan Ossia, Daniele
Davoli and Nigel Dawson.
RINGWOOD: FANDANGOS

The Manor, 240 Hurn Rd, Matchems.
01425-480-855. 9-2am. £6/£5 members.
Gaz White and Wain Morrison.
SHEFFIELD: STEEL Music Factory,
33 London Rd. 0113-244-5521. 9-4am. £8.
Jeremy Healy guests. .. Keoki,
Kelvin Andrews and Luv Dup play
at RISE (Leadmill, 6-7 Leadmill Rd.
01742-754-500. £7) with Paul
Chiswick and Wee Mike.
STAFFORD: SWOON Colliseum,
Newport Rd. 01785-424-44.9-2am. £7.
Angel and Mark Rowley.
STOKE: SIN CITY The Academy, Glass
St, Hanley. 01782-410-733.9-2am. £5/£4.
Craig Campbell and Sanjay.
SWINDON: THE FRUIT CLUB
Brunel Rooms, Havelock Sq. 01793-531-
384.9-3am. £7. Graham Gold, Sy,
Dougal and Menace.
WOLVERHAMPTON: PIMP
Picassos. 01902-711-619. 9.30-2am. £4.
Wolverhampton's most
established house night continues.

SATURDAY NOVEMBER 4

BIRMINGHAM: WOBBLE Venue,
Branston St. 0121-233-0339. 11-7am.
Jeremy Healy, Steve Harvey, Si
Long, Phil Gifford, The Lovey
Helen and Matt Skinner. .. John
Kelly is at FUN (Steering Wheel,
Wrottesley St. 0121-622-1332. 10-late.
£8) alongside Danny Tecnichi. ...
Martin Pickard and Scott Bond
spin at REPUBLICA (Bakers, 162 Broad
St. 0121-633-3839. 10-late. £6)... Lisa
Loud and Jim Ryan get on down
at MISS MONEYPENNIES (Bonds, Bond
St. 0121-633-0397. 9.30-late. £8.50).
BLACKPOOL: FEDERATION The
Main Entrance, Central Promenade.
01253-292-335. £12. Danielle Davoli
and Antoni Pappa.
BURNLEY': GET LIFTED Angels, Curzon
St 01282-352-22. 8-2am. £8. Tim Lennox.
COALVILLE: PASSION Emporium,
69 Belvoir Rd. Coalville Staffordshire. 9-
2am. £7.50J.FK and Tee Smith.
DERBY': PROGRESS Conservatory,
Cathedral Rd. 01332-362-266. 9-2am. £9.
Jon Pleased Wimmin, Lisa Loud
and Pete & Russel.

DUBLIN: TEMPLE OF SOUND
Ormond Quay. 00-3531-872-1811
10.30-late. £8. Derrick Carter and
Billy Scurry. &

EDINBURGH: YIP YAP LaBelle
Angele, 11 Hasties Close. 0131-225-2774.
10.30-3.30am. £6. Dave Brown and
Gareth Sommerville.
GLASGOW: LOVE BOUTIQUE
Arches, 22 Midland St. 0141-221-8385.
11-3am. The finest mixed-gay night
in Scotland continuestorule. ..
Harriis at the SUB CLUB (22 Jamaica
St. 0141-248-4600. 11-4.30am. £8).

WOR

HUDDERSFIELD: DAMNATION
18-20 Georges Square. 0973-285-421. £8,
Ashley Beedle, Simon James and
Mark Wilkinson. .. Nigel Dawson
spins at ALCHEMY (Folly Hall, Lockwood
Hall. 0112-244-9511. 10-3am. £8/£6.50).
HULL: EAT YOUR WORDS Room, 82-

88 George St. 01482-323-154. 10-4am. £7.

With Dean Wilson. &

LEEDS: THE ORBIT After Dark, South
Queen St, Morley. 01132-523-542. 9-2am.
£10/£8. David Holmes, Mark
Turner, Nigel Walker and Jan
Bury. .. Rocky & Diesel are at
BACKTO BASICS (Pleasure Rooms,
Marrion St. 01132-443-474.10-6am. £10)
with Huggy, Ralph Lawson, Simon
Mu, Lee Wrightand James Holroyd.
.. Phil Faversham and TWA host
VAGUE (Wherehouse, Summer St.0113-
246-1033.10-4.30am. £9/£7).
LIVERPOOL: CREAM Nation,
Wolstenholme Sq. 0151-709-1693. 9.30-
2am. £8. Boy George, Mark Moore,
Dave Seaman, Norman Jay, Paul
Bleasedale, Andy Carroll and
JamesBarton & ... Luke Slater
spins at V00DOO (Le Bateau, 62 Duke
St. 0151-709-6508. £6) with Skitch,
Andy Nicholson, Secret Weapon
and Steve Shiels.

LONDON: RULIN’ Ministry 0f Sound,
103 Gaunt St, SE1.0171-378-6528. 11-
10am. £15. Rulin’ celebrate their
birthday with CJ Mackintosh,
Harvey, Kerry Chandler, Terry
Hunter, Jazzy M, Patrick Smoove
and Ricky Morrison... Jeremy
Healy, Brandon Block and
Laurence Nelson reside at CLUB
FOR LIFE (Gardening Club 2, 196
Piccadilly. 0171-497-3153. 10.30-6am.
£12/£10) with guests Phil Perry,
James Mac, Paul Gardener and
Matt Frost... Marc Andrews and
Gareth host LOVE MUSCLE (Fridge,
Town Hall Parade, SW2. 0171-490-0385.
10-6am. £10/£8)... Russ Cox, Kieth
Fielder and Paul Tibbs continue
to reside at SEX LOVE & MOTION
(Soundshaft, Charing Cross, WC2. 0181-
547-0930. 10.30-3.45am. £8)... Nicky
Holloway is VELVET UNDERGROUND
(143 Charing Cross Rd, WC2. 0171-734-
4687.10.30-4am. £10)... Paul
Gardener and the Boot Boys JUST
CANT GET ENOUGH (Gardening Club, 4
The Piazza, Covent Garden, WC2. 0171-
379-4793.£12)... Smokin Jo plays at
MALIBU STACEY (Hanover Grand,
Hanover Square, W1. 10-4.30am. £14)
with Luke Neville and Seb Fontaine...
Rob Sykes and Mark Felton are at
VANITY FAYRE (Raw, 112a Great Russel
St, WC1. 0171-637-3375. 10.30-5am.
£12)... Bobbi, Steve and Chrissy
drive the party at GARAGE CITY (Bar
Rumba, 36 Shafteshury Av, W1. 0171-287-
2715.£10)... Craig Dimech, Nancy
Noise, Andy Morris, Seamus and
Kiki reside at THE SATELLITE CLUB
(The Colloseum, Nine Elms Lane, Vauxhall.
0171-582-0300. 10-6am. £12)....

Rupert Dominic, Daryl B and Matt
Jam Lamont are at RAVERS
PLAYGROUND (Club Koo, 28 Leisester
Sq, WC2. 0171-839-2633. 10-6am. £10).
MAIDSTONE: BABYLOVE Polo
Club, Wierton Place, Boughton
Monchelsea. 01622-758-257. 9-2am.
Kelvin Andrews, Athos, Dan
Smith and the Boot Boys.
MANCHESTER: HOLY CITY Z0O
Holy City Zoo, York St, All Saints Park.
0161-273-7467. £8. Angel Moraes,
Robin Curley and Planet Janet. ..
Graeme Park is at THE HACIENDA
(Hacienda, Whitworth St. 0161-235-
5051.9.30-3am. £12) with Tom
Wainwright, Bob Langley and
Dick Johnson. .. Piano Man
performs a live PA at LIFE (Bowlers,
Longbridge Rd. 0891-517-499. 8-2am)
with Paul Walker, Stu Allen, Roo
and Bowa... Mark Moore and
Craig Jenson spin at GOLDEN
(Sankeys Soap, Jersey St. 01782-621-
454.9-3am. £10) with Pete Bromley
and Dean Wilson.
NEWCASTLE: SHINDIG Riverside,
Melbourne St. 0191-261-4386. 9-3am.
£10. The Stress World Tour with
Gordon Kaye, Chris & James,
Claudio Coccoluto, Scott
Bradford and Scooby.
PAISLEY: CLUB 69 Roxy's, 40 New
Sneddon St. 0141-552-5791. 9.30-2am.
£5. Techno has atrue home here
with Martin and Willy.
SHEFFIELD: LOVE TO BE Music
Factory, 33 London Rd. 0113-242-7845.
9-4am. £10. Call for details.
SOUTHAMPTON: ROGUE
Guildhall. 0973-287-365. 8-2am. £15.
Danny Rampling, Seb Fontaine,

: Paul Sawyer, Gary Benneton and
i Perfecto's Grace live on stage.

SOUTHEND: ENOUGH TO MAKE
YOU COMEClub Art, 9 Elmer Approach.
01702-333-277. £6. Keoki and Si Barry.
STOKE: PLATINUM The Academy,
Glass St, Hanley. 01782-213-838.9-4am.
£10. Buckley and Paul Clarke.
WOLVERHAMPTON: UK
MIDLANDS Foxes Lane. 0121-530-2233.
8-2am. £8. Fat Tony, Patrick
Smoove, Jon Marsh, lan Ossia,
Tony Grimley and a live PA by Joe
Roberts and Melanie Williams.

SUNDAY NOVEMBER 5

ABERDEEN: RESOLUTION The
Palace. 0589-291-916. 8-2am. £10. Marc
Auerbach, Chris & James, Zammo,
Ronny Pacittiand Jim Graham.
DUNFERMLINE: QUENCH

Nico's. 0421-452-977. 8-1.30am. £1.50.
Colin Cook.

EDINBURGH: TASTE The Vaults,
Niddry St. info 0131 556 0079. 10-3am. £5.
Fisher and Price.

GLASGOW: LUSH Voodoo Rooms,
Cambridge St. 0141-332-3437. 10-3am. £5.
For further proof that Scotland has
the freshest club scene in the UK

check Harriand guest at Lush.

LONDON: QUEER NATION
Gardening Club, 4 The Piazza, Covent
Garden, WC2. 0171-497-3153. 10-3.30am.
£6. Princess Juliaand guest. ..
Nick James resides at STRUTT
(Cross, Goods Yd, N1. 0181-964-3172. 8-
1am. £6)... Danny Keith keeps the
house pumping at RUDE NOT T0O
(Club Azur, 42a The Broadway, Ealing, W5.
0181-840-3613. 9-2am. £5) with
Johnny Wishbone and Bluejean. ...
MK Ultra, Xavier and the Kenosha
Kid are in THE ROMPUS ROOM (The
Albany, Great Portland St. 7-12am. £3)....
Huckleberry Finn, DJ Bird and Jay
Thorn play at PEOPLE AND PLACES
(The Music Box, 50 Clapham High St,
SW4.0956-447-110. 4-11pm. £4)... .
Pete Wardman is at the ECLIPSE
(SW1 Club, 191 Victoria St, SW1. 0181-
771-6748. 7Tam-6pm. £5.50) with
Jonnie Storm.

MANCHESTER: VERSIVO The
Roadhouse, 8-10 Newton St. 0161-768-
3926. 7pm-midnight. £2. DJ Plaid, Rob
Hall, Andy Maddocks and Mike
Williamson.

SLOUGH: FULL CIRCLE Greyhound,
Colnbook Bypass. 0181-898-5935. 2-6pm.
£5. Fabio Paras and Phil Perry.

MONDAY NOVEMBER 6

DUBLIN: LOUNGIN’ The Temple 0
Sound, Ormand Quay. 10.30-late. £3. 00-
3531-872-1811.10.30-late. £3. Glen
Brady and Aoife Nic Canna.
LONDON: THAT’S HOW IT IS Bar
Rhumba, 36 Shaftesbury Av, W1.0171-
287-2715.£3. James Lavelle, Giles
Peterson and Ben Wilcox. . . Jim
Masters is at CHILLIN (Riki Tik, 23-24
Bateman St, W1.0171-437-1977. 8-1am.
Free)... DJ Alice and Phil Brill
continue GLUB TROPICANA (The
Gardening Club, 4 The Piazza, WC2. 0171-
497-3153.10.30-3am. £5).... Nicky
Holloway and Paul Harris are at
WORLD RECESSION (The Velvet
Undreground, 143 Charing Cross Rd, WC2.
0171-436-1659. 10-3am. £5).

TUESDAY NOVEMBER 7

LONDON: THE PINCH Gardening Club,
AThe Piazza, WC2. 0171-497-3153.10-3am.
£4. Fabio Paras.... Patrick Forge,
RossAllen, DJ Debraand Bobby
Sanchezare at BITCHES BREW
(Venom, Bear St, WC2. 0956-338-278. 10-
3am. £5)... Mixit, Scalpand Simon
get THELICK (Dingwalls, Camden Lock,
NW1.0181-804-7722. 10-3am. £6).

Thirst Aid
The blue tap sign
signifies clubs where
free driniking water is
available. For further
details, contact
Muzik on:
.. 0171-261-5993.

All club promoters and hooking agents for DJs should fax ,
full itineries for any club dates between November 8
and December 13 to: 0171-261-7100

THURSDAY OCTOBER 13

GREECE: ALSOS Alsos, Athens. 01403-267376.
Daz Saund.

SATURDAY OCTOBER 15

HOLLAND: NIGHTOWN Nightown, Rotterdam.

70811, Alex Paterson (once

described by a renowned US jockey

as being “the worst DJ in the world")

and CJ Bolland.

SWITZERLAND: ODYSSEY Altes, Roggwil.
neak (recently hailed

by Roger Sanchez as the man of the

moment).

SUNDAY OCTOBER 16

): NIGHTOWN Nightown, Rotterdam.
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i 01908-270811. Oscar G and Ralph Falcon
: continue their Murk Records tour,

WEDNESDAY OCTOBER 25

JAPAN: MUSHROOM Kyoto. 01908-270811. Jeff

Mills, who goes on to spin at Odo in
Nishibori Dori tomorrow and Liquid Room
in Tokyo on Friday and Saturday.

FRIDAY OCTOBER 27

FRANCE: REX Rex, Paris, 01403-267376, Orde

Meikle and Stuart McMillan from Slam.

1403-267376. Colin Dale.
SATURDAY OCTOBER 28

3ELGIUM: FUSE Fuse, Brussels. 01403-267376.
Orde Meikle and Stuart McMillan.

THURSDAY NOVEMBER 2

HOLLAND: ESCAPE THEATRE Amsterdam.
: 01403-267376. Carl Cox.

FRIDAY NOVEMBER 3

GERMANY : DUBMISSION E-Werk, Berlin.
i 01908-270811. "Evil” Eddie Richards.

SATURDAY NOVEMBER 4

| GERMANY: TRIBAL GATHERING Alter

Flughafen, Munich. 01908-270811. Plastikman,

i The Advent and the rest of the world-wide
i techno elite unit once more. , . Colin Dale

¢ s at the CAVE CLUB (Salzhurg. 01403-267376).

i JAPAN: SHITA Shita, Hakata-Shi. 01908-270811,
i Armand Van Helden.

Many thanks to Dy-Na-Mix and Ultimate

A MONTH IN

Chart—tupper; Dave Clarke, at
Cream In The City. “Should | do
that Kylie remix now?”

Heavenly's Rohin Turner and
Weatherall at Dance Aid for Bosnia

Daft Punk. Exactly

Steve Raine from Hard Times and
James Barton from Cream.
When's the merger then?
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LONDON:
MINISTRY
OF SOUND’S
WEMBLEY

FINALE
Wembley Exhibition Halls.

Saturday October 28, 9-7am.

£25. For ticket details call
Wembley on 0181-900-1234
or Ticketmaster 0171-344-
4444, Information line:

0891-715-900

THE Ministry Of Sound's
Wembley Finale looks like
being one of the highlights of
1996. Aftervarious failures

by promoters to hold club-style
eventsin London's sporting
compley, it seems only right that
the Ministry Of Sound show
everyone how it's done. And
that's what they look set to do.

OF THE W

Billy Nasty

i Proving that the twin decks are
i equallyasimportant as the

{ twin towers and that clubbing

i really has replaced football as

: the new religion formany young
: people, Ministry have drafted in
i one of the strongest superstar

* line-ups in the capital for some

ONIN &

time. Withtwo
rooms catering
for some 15,000
people, the night
combines America's
finest house spinners
along with techno's
leading craftsmen.
According to the
Ministry management,
Wembley was
chosen as the venue
“for the punters”.
Mark Rodel explains:
“We could have
promoted the Finale
at the club, but there
are far too many people

i who have waited for a line-up

: like this. Just having David

: Morales and Tony Humphries
i playing at our fourth birthday

i resulted in us locking 3,000

i people out. The great thing

i about Wembley is the access

Carl Cox signs on

from other parts of the country is
excellent. We're going to have
trains travelling down the east
and west of the country to pick
punters up.”

"We are closing the Ministry for
that weekend because we want
everyone to be at this event.
There aren't many clubs that
could put together aline-up like
this, which shows just how
important Ministry Of Sound
is to dance music. Everyone's
looking forward toiit.”

Poised to take the night to even
greater heights is the appearance
of Junior Vasquez, if the USDJ
accepts the club's huge offer to
spinin this country. The
organisers admit that the sum
concerned is “a disgusting
amount of money". They've even
couriered flyers for the event to

: MadonnaataLondon studioin
i anattemptand get her there too.

Frankie Knuckles

If
the Vasquez deal is struck, they
plan to open a third room and
further extend the capacity.
However, Junior's management
state: “We have yet to receive an
offer. And Junioris currently busy
with the Tunnel.”

Whatever happens, the
Wembley Finale should be a
fantastic night.

THE LINE-UP

ROOM ONE:

David Morales

Frankie Knuckles

Tony Humphries

CJ Mackintosh

Satoshie Tomiie

Harvey

ROOM TWO:

Laurent Garnier

Derrick May

Carl Cox

Claude Young

Billy Nasty

Phil Perry

ROOM TWO:

(live Acts)

Billie Ray Martin

Doi-Oing

Bandulu

D’'Bora

Yojo Working

Meechie

Georgie Porgie

Finally, Ministry Of Sound have
denied rumours that they are to
close their groundbreaking Open
All Hours night. Ithas been
suggested that Sasha and Paul
Oakenfold were to become
residents, but both Sasha's
management and the Ministry
have dismissed the suggestion.
Seven from 7pm Management
states: “There hasbeen a
conversation and Sasha and John
Digweed have given the cluban
outline of what they would like,
which is basically to have no
advertising. That's how we leftit."
Lynne Cosgrove from the Ministry
adds: “There is as much chance

of Paul Oakenfold doing it as
there is Mark Goodier. Open All
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The next issue of Muzik hits
the streets on Wednesday v e N g
November 8 and comes N ,
complete with a free | . | I
compilation tape, put together
and mixed by one of Britain's
finest DJs - Darren Emerson.
He's the Essex boy who done
super-good, building a
reputation as one of this
country's finest deck technicians
with his ability to travel across
the deep house and techno
frontiers in inimitable style.
And he is, of course, one third of
our very favourite electro-funk
post-rock outfit, Underworld.
The tape will be your one and
only chance to hear a selection
of Emerson's favourite and
most upfront tracks, including
exclusive and previously
unheard material from his own
Underwater label. There will
also be a step-by-step guide to
the making of the cassette.
And some very tasteful shots of
the Boys Own hunk at work.

Plus, of course, Muzik's usual
bulging package of interviews,
new, reviews and listings.
And the occasional hanging.

le Wednesday Naevember 8
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BIG up the man Carl Cox! At last,
rave's best kept secret and most
respected artist is finally out. Just
blow 'em away with all that three-deck
wizardry, Mr Cox! And how much for
asetof Richie Hawtin's prints?

BILLY, Bristol

WHO the fuck do these jumped-up,
egotistical fools think they are? React
and Manumission clearly need to have
their nappies changed and be told the
facts of life. It's us clubberswho put
them where they are and we don't
wantto hear how disorganised and
greedy they are. If the fame and the
fortune has got too much, they should
get some business advice or get out.
No Citreon ZX? The world must surely
end. “The last hope for Ibiza". Don't
make me laugh.

ANDREW WILKINSON, Norfolk

HAVING just returned from two weeks
of self-inflicted mayhem in San
Antonio, | would like to make a few
things clear:

1. Kuis the most over-rated, over-
hyped, over-priced club in the world.
Thank God it's over there!

2. Manumission. Iflhad wanted to see
afreak show, | would have gonetoa
circus. Surely clubbing is supposed to
be all about good music, not six hours -
of chart remixes.

3. Cafe DelMar and Cafe Mambo are
full of ex-public schoolboys posing as
DJs, promoters and dealers, all being
chased by 17-year-old, stick-thin
wannabe starlets who would sell their
bony arses for 30 seconds of “fame”
onapodium at Ku.

4. The “final” Cream/Perfecto party
wasn'tthe final night as expected.
Where was John Digweed? Why did
Sasha play the same old crap? Who
wasthe DJ who played “Three Is Family”
at5.30am? It certainly made us leave.

5. Graeme Gold is a truly under-rated
decks wizard. In his three and a half
hour set at Kaos, he mixed every type of
house music like a man posessed.
Definitely the highlight of the holiday.

| conclude that Ibiza was full of
pretentious twats who were more
interested in being seen than
appreciating good music. Due to their
ignorance, the so-called cream of UK
DJs gotaway with murder. .. Again!
Ifthis is the best on offer, I'll stick to
spending summer athome. Atleast
genuine talenthas more of a chance to
shine while the big boys are away .
DARREN LEROY HALFORD, Lee-On-Solent

FIRSTLY, we were sorry to hear about
the death of Charlie Hall's dog and the
injuries to his flat-mate in the recent fire
at his home. However, we must point
out the following. Hallis asking labels
to help him rebuild his record
collection and this will no doubt be
done. Even though he and others
such as Fabio Paras and Justin
Robertson are not helping the scene.

Picture this. Youareinaclubanda
brilliant tune comes on which you've
never heard before. You go and ask
the DJ what it is and you're completely
blanked or told to “Fuck off!" Okay, we
like to keep the underground music
underground, but there is a limit.

The following quote by Mixmaster
Morris, which we found in Nicholas
Saunders' “Ecstasy And The Dance
Culture” book, sums up what we are
trying to say.

“This is the way underground music
spreads. It's about someone making a
record in their bedroom and making
500 copies. One goes to a specialist
shop, one DJ takes itand playsitata
party, somebody else hears it and
takes it to their city and so on. It's
getting harder and harder to work
with the mechanism, but if that

Ku, Ibiza

mechanism closes down, then
techno closes down...”

Why, then, should record companies
help Charlie Hall when he is not
helping to promote their tunes?
NINAAND BOB

|AM aDJ. lam, therefore, alsoa
trainspotter. The two go hand in hand.
IfI need to know the name of a tune, |
wait until the DJ has finished the mix
and then try to find out. But how many
times must | and fellow trainspotters
be subjected to the self-opinionated

CLUBBERS’ COMPLAINTS DEPARTMENT

that bad had been attempted at any half-decent house

]
I V Enever written to a magazine to complain about
aclub, butljust had to put pen to paper. The clubin
question is Dusted, a night put on by Mo' Wax at The Blue
Note in London. The £8 admission seemed fair,
considering the DJ line-up which included Attica Blues
and J Saul Kane from Depth Charge.

The club was packed and rocking until Attica Blues
came on. The first half-hour consisted of old skool hip
hop, which went down a storm, so the guys decided to
play about an hour's worth, resulting in a drift away to the
bar upstairs. Thinking that Depth Charge would soon be
on, we stayed downstairs. But the next few hours will go
down in my clubbing history (which began in 1988 with
Special Branch) as the worst DJing I've heard. Notone
new tune and the safest funk selection I've experienced.
All good records, but one safe record after another for
two hours. .. Don't fucking insult our intelligence!

The boys then decided to take an adventure into house
with another back-to-1989 slot (Rhythim Is Rhythim, 808
State... Yawn, yawn). The night was briefly illuminated
when they attempted to mix Ruffneck into KenLou's
“Moonshine" and, by this stage, you had to laugh. If a mix

.

club, the DJ would have been booed off. We couldn't
even drown our sorrows, as the club (sponsored by Miller
Lite) ran out of beer two hours before the end.

We had now been at The Blue Note for nearly four hours and,
with the exception of Ruffneck, we hadn’t heard one new
record. The early buzzhad gone and, when | asked when
J Saul Kane was playing, | was informed that he was “ill".

Thisisn't good enough. Mo' Wax are just using the hip
factor of their record label to promote what was basically a
load of shite. | went there with expectations of hearing
tunes by people like Ceasefire, Sam Sever and The
Ballistic Brothers, only to be served up a “Best Of The
Seventies Funk” compilation.

Promoters shouldn't be getting away with nights like
this. None of our friends will be giving money to fucking
Mo’ Waxagain. People like Attica Blues should stay in
the studio where they belong and stop taking the piss
out of punters like us.

TIM AND ANOY, London

Attica Blues declined to use this space to reply, preferring
to answer in person. James Lavelle is currently out of the
country and unavailable for comment.
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groans and moans to: Mouth 0ff,
Muzik, 25th Floor, King’s Reach Tower, Stamford
D Street, London SE1 9LS e:mail edit@muzik.ipc.co.uk

U Send your comments, compliments, gripes,

DJs who think they are above telling
people the title of a tune?

The reason behind this outburst is the
fact that Charlie Hall (Mr Secret Tune
himself) is asking for help to replace
his record collection which was
destroyed in afire. It's time that DJs
realised they do not get records sent
to them so that they can keep them
secret. Okay, we don't want
everything to chart, but by keeping it
toyourself and being an ignorant
bastard, you're not exactly helping
the scene very much!

So, record labels, when you send
replacements out to Charlie Hall,
remember that if me or my friends
have asked about tunes, we have
been ignored or fobbed off. The
point behind the promo has been
lost as the only person getting
anything out of itis the DJ. Perhaps
I'llfind out what the tune was but, if |
don't, thenyou've losta sale!

And while I'm having a general bitch,
could Charlie please put me straight
as to why, every time | have seen him,
his mixing has been a joke. At Tribal
Gathering, me and 200 other people
left the tent in disgust that a name DJ
could possibly be so bad.

Sortit out Charlie!

D/ UNKNOWN
To begrudge Hall the opportunity to

rebuild his life (his record collection)
is something you should be ashamed
of. Just because you don’t appreciate
his style of mixing, doesn’t mean that
others agree. The beauty of dance
music and DJs isthat everyone has a
different slant and approach to the



club is putting the punter first.

shows. We should all be together in this.

living in the first place.

Ben Turner

AND ANOTHER THING. . .
M UZ l K’ Srecently launched Thirst Aid campaign for free drinking

water to be made available in clubs has already raised awareness in the dance
industry. And this is just the start. With many club promoters telling us of their
endeavours to provide free water to their clientele, it seems that standards are
fastimproving. But we will only be happy when every club listed in Insomnia has
our designated free water symbol, the blue tap, placed next to its name.

The response from you, the punters, has also been impressive. We knew when
we launched this campaign that it would touch your hearts. We all know how it
feels when you find the taps have been turned off in the toilets. We all know it's
wrong. What's more, wouldn'tit be nice if, as well as not turning off the taps in
the toilets, more clubs followed the shining example of Cream and Voodoo, and
provided free tap water over the bar? It's not really too much to ask, is it? Not ifa

In order for this campaign to work, we need clubs to state if they are providing
free drinking water each time they send us their listings. We also need you, our
readers, to inform us of clubs which are failing to comply with the standards we
are setting. If you go toa club which has a blue tap symbol in Insomnia and find
that water is not freely available, write to us or telephone us and that particular
club's symbol will be removed from the listings. On top of that, we'd appreciate a
bit more support for our campaign from some of the key radio

So, as of now, we need everyone to keep in close
contact with us over this vital issue. It's your lives
which are potentially in danger from dehydration,
and you are the people giving these promoters a

Vote Thirst Aid. You know it makes sense.

way they work. That's what makes
going out every night so exciting.

I'm sure Charlie would deny your
claims, as the whole DJ network seems

‘to have lightened up since the days
when Dimitri used to put white stickers
over his vinyl. And if it had been certain
“underground” DJs from Detroit
refusing to tell you what atrack was,
would you still complain?

Finally, why the fuck do people ask
DJs what a record is while they're still
inthe process of mixing out of it?

Have some respect.

IWAS interested to see Calvin Bush's
article on the current state of techno
and the swift reply from Frankie D
(Issues 4 and 5). Of course, it takes
many points of view to get the full
picture and Calvin Bush raised some
relevantissues, butI'd probably land on
the side of Frankie D in defence of the
techno scene.

That said, for Frankie to devalue Luke
Slater's musical style is a mistake. He is
one of the few DJs to realise that, for any
form of music to stay relevant, it has to
progress. The fact that certain aspects
of techno border on houseis surely a
good sign. There should be no
boundaries. Limits need to be pushed
inorder to produce anything fresh.
Another good example of this is the
techno-jungle crossover.

Whether the more stalwart of techno
clubs pick up on the evolutionary side of
the genre is, of course, up to the punter
and promoters may never know unless
they broaden their minds and give ita
try. ButI'd like to think that Frankie D, as
one of the most experienced techno
promoters in the UK, would agree with
me in recognising the importance of
progression. Otherwise, techno might
regress to being of minority interest and
could eventualfall into obscurity.

Let's hope not. After all, dance music
is meant to be fun. Vivatechno!

NICK (COALESCE), London

ON arecent
outing to Cream,
Armand Van Helden played the best set
I have ever heard. The guy should be
booked more oftenin this country. -
From his own mix of New Order's
“Bizarre Love Triangle” to his
astonishing finale of Richie Hawtin's
“Spastik”, Armand certainly rocked it.
Please could you include him in your
Those Who Rocked It column. | know
British promoters and DJs moan about
how much American DJs charge,
butlet's face it, they know their shit.
And they make welcome change
from the Jeremy Healys of this world.
Well done Armand! Cool as fuck!
JOSH, Blackburn
Do DJs rock it more than they lose it?
One look at Muzik’s Insomnia listings
seems to suggest they do, so how come
we regularly wake up feeling numb from
a nightout? What classes a DJ as one
who “lostit”? Should we add another
section called Those Who Failed To
Inspire, to focus on the DJs who
consistently play bland, run-of-the-mill
sets? Ifyou can find us an extra 10
pages, we will gladly comply.

MAY | voice a complaint to the people
who run the coaches from Leeds to
Love To Be at the Music Factoryin
Sheffield on Saturday nights? Last
week, 100 people waited for the
coaches as the Love To Be hotline
suggested. But justone vehicle
turned up, meaning that there was
only seating for 49 of us.

Luckily, | was one of the few who got
on aftera Spanish bus queue-type fight.
The other people were told they
probably wouldn't get another coach.
This was crazy. Especially considering
how big the club is and the fact that
Graeme Park was supposed to have
been playing.

To addto my anger, we were told the
return coach would leave at 4am, although

the club didn'tfinish until 5am. We came
outat 3.45 tofind the coach was leaving
with hardly anyone on board. Luckily, we
were letback in the club. We came out
again atthe end and 30 of us waited in the
cold forthe coach toreturn. At5.45, just
as we wereabout to geta cab, the coach
turned up, with the driver claiming he had
broken down in Rochdale.

Bollocks! These busesare puton tostop
us driving home, so sortthem out! But
thanks to Love To Be fora spot-on night.
Evenin the absence of Graeme Park.
ANGRY CLUBBER, Mirfield

| AM the guy you were so very helpful to
outin Lisbon, giving me lifts back to the
hotel, tickets and so on. | just wanted to
write to say a big thank you, as | really
appreciated it and it helped to make my
week very enjoyable.

Lisbon was not just about dancing and
having a good time.
JOCKEY WILSON, London

| THOUGHT I'd better get in touch with
Muzik before other promoters stick the
bootin too far. Over the last couple of
months, Love To Be have experienced a
few difficulties with DJs not turning up.
We are not in the habit of blagging and
there are valid reasons. However, once
adverts and flyers have gone to print,
there is very little that can be done, apart
from the usual round of contacting Pete
Tong and "Update”, which we always
make a point of doing.

Out of our 26-date tour, we had a
cock-up with Shindig. Boy George
didn't show, but he was always “TBC"
inall our adverts and flyers. We have
apologised to Shindig for this and our
problems have been rectified.

We have always replaced DJs who
couldn't show up with somebody of
equal standing, if not better, and would
like to apologise to Love To Be clubbers
if they have been affected by our recent
run of bad luck.

| hope to God (or Todd Terry) that
nobody else lets us down.

TONY GEDGE [LOVE T0 BE), Sheffield

FIRSTLY, may | congratulate you on a
top-notch magazine! Itis certainly the
best dance mag on the shelf.

The article on Goa Trance (Issue 5)
made good sense of a scene which is
quite often snubbed and disregarded
by the rest of the dance music fraternity.
It's nice to actually hear comments from
some of the DJs, most of whom your
average “Mixmag" reader would never
have even heard of. Let's have more
stuff on Goa Trance, please.

ANDREW JACKSON

HOW come DJs like Luv Dup, Justin
Robertson and Rob Tissera don't get
any recognition? Certain magazines
shove their heads so far up one or two
DJs’ arses that they fail to mention any
others, whichis very boring. Does
everyone really want to read about how
wacky Jeremy Healy is? |think not. |
went to seem him play several weeks
ago and, like a lot of others, | came home
very disappointed. He's all hype.

I hope Muzik stays open-minded
because it's one of the only magazines
which doesn't always go on about the
same old handful of DJs. Keep it up!
KELLY DOVE, Manchester
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SV FUNCOAST

i, . .18th...19th

..... Blz
The only thing missi
The main liné up speak for itself.
The support crew are in a class of their own and the venue has got the
lot.
What you get for your dough is 52 hrs of non stop entertainment, a bed
with ensuite facils....breakfast Sat and Sun and free no Q entrance to all
of the on site gigs and happenin rooms.
The cost is £79 per person and if you want to climb aboard one of our
exclusive chartered coaches we've got em pickin up and droppin off from
seventy U.K. locations and it costs 16 quid per person.

‘bitchin, and th

Please note this gig and coach transporl are pre bookable only!!.. . There will be no ticket
sales on the door....Sorry but due to demand bookings can only be accepted up to
4th November,

are set to unfold over the shores of
the U.K., we thought we’'d better fill
you in on whats toppin the bill at
probably the biggest exclusive gig in
the U.k.

On the ones™m*o00’%:

Danny Rampling
Roy the Roach
Graham Gold

rekkie are included in

and if you want to travel
easy then remember you only have
to crash 16 quid and your picked up
and dropped off by one of our exclu-
sive coaches from any of our seventy
pick up points throughout the

This glg “doesn'l need o 08
hyped....it's just a hooj 3 days of
floor-fillin music, laughs'n'thrills for
real people who made Ibiza THE
party island in 95!

TAKE NOTE and call us now for more
info on; 0181 313 9900 and make
sure you're sorted for the gig of the
year brought to you by the people

from lbiza. c ‘t ch a
at the G‘l g




H e reit is—your chance to decide who rocked itand who lost itin 1995. Do you reckon your mate

DJ Kev is the top spinner of the year? Should Aberystwyth's Cinderella Rockerfeller's be bulldozed
immediately? You've had it up to here with us telling you what to buy and what to bin. So come an'’
‘ave a goif think yer ard enough and tell us where we've got it wrong. Or where we're spot-on. Get
your entriesinassoon as possible and we'll get our domestic servants working round the clock to
collate all the information. All the results will be published in the January issue of Muzik and one lucky
winner, pulled randomly from our bulging mailbag, will get to spend a year on the promotional mailing
listof some top-notch labelsincluding: Soma, deConstruction/Bush, Ninja Tune and Perfecto. That
means a whole year of non-stop, upfront freebies. Excess vinyl nuttiness or what?

Cut out and send your completed Readers Poll form to: Readers Poll, Muzik, 25th
Floor, Kings Reach Tower, Stamford Street, london SI.-' 1 als toarrive no later than

Friday November 24,1995, 7N Ay ‘

((SINGLE OF THE VEAR )

((ALBUM OF THE VEAR )

((REMIX OF THE VEAR )

((CLUBINIGHT OF THE VEAR )

((EVENT OF THE VEAR )

((LIVE ACT OF THE VEAR )

(BRITISH DJ OF THE VEAR )

((INTERNATIONAL DJ OF THE VEAR )

((LABEL OF THE VEAR )

((INTOXICANT OF THE VEAR)

((RADID SHOW OF THE VEAR )

((DJ WHO MOST DESERVES T0 BE HUNG )

((CLUB WHICH MOST DESERVES T0 BE BULLDOZED )
((WORST SINGLE OF THE VEAR )

((WORST DOOR POLICY OF THE VEAR)

((WORST TOILETS OF THE VEAR )

((WHO OR WHAT WOULD YOU LIKE T0 SEE MORE OF IN MUZIK? )

(_WHO OR WHAT WOULD YOU LIKE TO SEE LESS OF IN MUZIK? )

NAME AGE
ADDRESS

"

o !?.g




MUZIK: So Josh, let's recap on the
details of your lifestyle. Youdon't
drink. You don't smoke. Youdon't
dodrugs. Youinvest ethically.
You're a vegetarian. You don't drink
milk because you think it's weird that
mankind drinks the milk of other
species as well as its own, You
seem to be avery sensible person.
JOSH WINK: Well, to quote one of
my own aphorisms, the power of
knowledge resides in the knowledge
of power.

MUZIK: Er, right. So why don't you
drink or take drugs®?

WINK: To preserve my sense of self.
Selfhood is all about balance. It's
about the balance between the self
and non-self, the inner and outer, the
upper and the lower, Totruly be
oneselfis to at once be oneself and
not oneself. Therein lies the balance.
Itreallyis that simple.

MUZIK: Y-yes. And what you're
saying is drinking affected that sense
of balance?

WINK'S MUM: It certainly did.

Like the time he walked back from
the prom singing all the way and
fellintoa ditch.

WINK: Mom! Please, I'm trying do

an interview here!

WINK'S MUM: And that was just
root beer! Imagine what. . .

WINK: Mom, would you go back in
the kitchen, please?

MUZIK: So, er, when did you stop
doing drugs, Josh?

WINK: On November 23, 1990,
At9.87pm.

WINK'S MOM: He fell asleep with a
spliffin his mouth. His head lolled
back and he swallowed the spliff!
Lord, he soon woke up spluttering!
WINK: Mom!

MUZIK: But youdon't miss it?
WINK: No! No, no,no. Well, y'know,
loccasionally get so desperate | want
to set fire to my mattress and smoke

that but, no, I'm doing fine. When your

body is atemple, you become aware
of the beautiful wholeness of time.
No drugs, no drinks, just staring at
the clock — tick, tock, tick, tock, tick,
tock — until sometimes you want to
mug your mom for a can of beer, but
| have noregrets! [Grits his teeth]
Whattime is it?

MUZIK: Ten past four.

WINK: Well, there you are. That's
another 10 minutes |'ve done
without. What a triumph!

MUZIK: Tell us something about
ethical investment.

144 muzik

K

WINK:
That's where
you only invest in companies
which don't deal in arms,
ecologically harmful products,
overseas dictatorships, alcohol,
beer, tobacco, sugary products,
milk-based products and anything
else that disrupts the purity of the
body or the mind.

MUZIK: So what does that leave?
WINK'S MUM: Old Baffy's,
Purveyor Of Parsnip Juice. Josh has
a 50 per cent stake in Old Baffy's
van, ha-ha-ha!

WINK: Mom! Say, why aren't you
Muzik guys drinking your coffee?
MUZIK: Well, actually, we prefer it
with milk, but with your principles. ..
WINK: No, it's nota problem. Mom!
WINK'S MUM: Yes, dear?

WINK: My friends here would like
some milk.

WINK'S MUM: Well, I'm getting on
dear, but'll try my best [Begins to
unbutton her cardigan]

MUZIK: Er, on second thoughts,
we'lltake it black. ...

RAVING!



'BY POPULAR DEE-MAND

| WAGON WHEELS - COLUMBUS STOCKADE BLUES '« WORRIED MIND + SAN ANTONIO ROSE
: IME—BOSSA NQVA » JUST BECAUSE + YOU DON'T KNOW ME » OH, LONESOME ME
N'TSTOP LOVING YOU « DEVIL WOMAN « SWEET DREAMS + BLUES STAY AWAY FROMME

STOP

CHILDREN

Captions on a posteard

lo MUZIK, 25th Floor,
King's Reach Tower,
Stamford St,

London SET1 9LS

Last month’s winner

“l asked for a popper, not a
sweaty pooper!”

from CHAS GOBIE, | ondon NW1

SAINTS & SINNERS

JAMES BAILLIE

For outrageous domesticity and good manners
atIn The City in Manchester. The legendary hell-
raiser, promoter and former Sasha manager
crashed on our floor after a night of barking
madness. When he left in the morning, he'd
tidied the room, emptied the ashtrays and neatly
folded the sheets. Shockingly good behaviour!

Fortotal ingratitude at the Mercury Awards.
Quite fairly, the ‘Heads walk off with the prize,
butwhat does our Geoffdo? Slags offthe
media, the industry and the award itself, before
declaring that at least the money will help him to
buya car. C'mon mate, time for your Prozac.

STEVE BICKNELL

Forendeavouring to get everyone a refund after
problems at the last Lost in London. There
were endless power cuts and Derrick May
stormed off after 20 minutes, but Steve ran
around the car park trying to get people's
addresses to send them a refund.

Forcompletely ripping off Josh Wink's “Higher
States Of Consciousness" on the "Twinker"
track released by his and SiLong's House Of
Naughty label. And then handing Josh a copy at
Wobble. Still, it was one of the biggest tracks
at the Muzik/Ultimatum party at The Hacienda.

COLIN FAVER

For being asked to spin a chill-out set at the
Rage one-off at Heaven in London and turning
inaset of 4/4 house rarities and dancehall
classics. Proof that chill-out is a state of mind.
Justbe thankful it wasn't the mighty Dark Raver!

TONY WILSON

For proving that he's still the suavest operator in
the music industry, He chaired the Superclub
debate at In The City excellently, he told us he
thought Muzik was a great mag (“Even though|
don'tunderstand it"), he ligged it everywhere,
and his open-toed sandals were nothing short
of fantabulous.

For his return to the world of modelling in the
last edition of Loaded magazine, which
unequivocally proves that techno doesn't pay.
Sven Vath, however, may well disagree.

DERRICK CARTER

For acting like a true pro at the Back To Basics

night at In The City, when his set was cut short

afterjust 20 minutes. Did he complain? No, he
just drank more GuDs. Respect.

For a DJ mail-out info sheet which states,
“Thisrecord (*Yasang") must be returned in
your chart within the Top 10 to all major music
publications." Need we say any more?

Only that the record's shite!

GARY GILROY FROM DISCO SLUTS

For picking up Bianca from “Eastenders" at
afashion launch at lceniin London, after
overhearing her moaning about the party.
He whisked her off in a taxito Jon Pleased
Wimmin's Pleased and gave her the best
night of her life. Respect.
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This month we hang

MARK “MK” KIN

for crimes agains

MUZIK. We will suffer no more. You know what we
Nightcrawlers remix! Yeah, when we first heard it in
at Final Frontier some two years ago, it kicked. Wi
silky production, it kicked so hard we spent
deciphering the vocals. But it sold no copies
an internal transfer deal was struck between
Island and London, and it was re-released
which time, many had tried to emulat

style and dance music had evolved in
popular music. Pop music for a

generation too young to remembel

the “Generation Game”. Pop mi

which made us wish our ears would

do just that. Pop! But a Top 20

placing wasn't enough. So back it

came again. Another year, another

attempt. Yeah, let's suck the blood

out of this one, just in case some

moron has come back from Ibiza or

Majorca without knowing what it is.

Now, of course, we're sick and

tired of it. To the point where

Mark Kinchen really should

apologise for totally destroying

the myth of the “timeless classic”.

His MK sound is so distinct and

so damn danceable that the man

is nothing short of a genius

and this is a genius mix. But

look what he's done. The

readership of “The Sun" think

it's the best record ever made

and Nightcrawlers have carved

themselves a healthy career out

of using spasmodic speeches

which reflect the musical tastes of

the sort of people who sing the track

on the bus to work. This one really

hurts. Kinchen, you have indirectly
contributed to the bastardisation of dance
music. We hang you in the name of Muzik.
Don't mess!
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“HEADO.PHON*
JIRI.CEIVER

AVAILABLE ON CD &
DOUBLE VINYL

“O05IAC" JIRI.CEIVER

AVAILABLE ON CD &
12“ VINYL

INCLUDING AN EXCLUSIVE REMIX
BY CHRISTIAN VOGEL

“DARK HEARTS 2“
HARTHOUSE COMPILATION

AVAILABLE ON CD &
OO0UBLE VINYL

dark hearts 2

“BILL & BEN*
ER

Bill&Ben:

AVAILABLE ON LD &
2" VINYL




raies

N
vio

avi

D

The Bucketheads
K-Klass

Junior Vasquez
Juliet Roberts
India

Joe Roberts
T-Empo

u2

Hed Boys
De'Lacy

Alison Limerick
X-Press 2

Slo Motion
Jaydee

Seven Grand Housin Authority

David Morales & The Bad Yard Club

2

B4

The Bomb

Let Me Show You How

Get Your Hands Off My Man
Caught In The Middle

Love And Happiness

Lover

Saturday Night/Sunday Merning .

Lemon

Girls & Boys
Hideaway

Where Love Lives
VIVELS

Bells Of NY
Plastic Dreams
The Question

In De Ghetto

Paul Bleasdale

Bassheads

Tin Man

Mori Kante
Chemical Brpthers
Chemical Brothers
Helicopter
Jump
Mother
Gat Decor
Mindwarp
Hardfloor
Atlantic Ocean
Slam -«
Aphrohead
Rozzo

L)

Wink

cesm antchems

Thirty two of the biggest tunes in the universe taking off, at the end of October on deconstruction
B

is There Anybody Out There?
Eighteen Strings

Yeke, Yeke

Chemical Beats

My Mercury Mouth

On Ya Way

Funkaterium

All Funked Up

Passion

One

Acperience

Waterfall

Positive Education

In The Dark We Live

Into Your Heart

Higher State of Consciousness




