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NEWS

Government crackdown on drugs, Muzik's Sony Playstation
League, Wu-Tang latest, Daft Punk album, Dave "Angel" Angel,
Glasgow Tunnel to get hi-tech refit. ..

16 PHUTURE
Reel House, Klute, Originoo Gun Clappaz, Tsuyoshi Suzuki,
Cevin Fisher, Like-A-Tim. Plus, Dr Octagon's dream date

25 FRAMED
Loads and loads of little pictures and a great big one

96 FLOOR FILLERS
Derrick Carter's Classic Tour diary, Aphex live, Manchester's
Robodisco, London's Wig ‘N’ Casino, 10 years of Sugarlump. ..

105 CHARTS
The Muzik Sweep and a bumper end-of-year chart special

111 SINGLES
Andrew Weatherall graces our pile of new releases with some
well-chosen words of wisdom

115 ALBUMS
2Pac, Kid Loops Versus Cool Breeze, ACR, Kevin Saunderson,
King Tubby, Snoop Doggy Dogg. ..

123 TRAINSPOTTING

Ten jam-packed pages of upfront underground reviews

143 EQ
Need some Santa-down-your-chimney suggestions? The EQ
team fill their sack with this year's smartest toys

146 SCANNERS
Underwaorld pay tribute to ‘Trainspotting’ and everything great
aboutsitting on your arse in 1996

157 INSOMNIA

New Year's Eve recommendations and
your usual out-and-about guide

166 PARANOIA
Ah, festive irreverence. Cansomeone
call our lawyers please?

168 MOUTH OFF
Dear Muzik... Bloody Xmas, I've been
waiting all year and now it's here they
won'tlet me in. I've been going since
I was kid, that's loyalty for you. When
do tickets go on sale for Easter? No
way am | missing out on that too.

170 HANG THE DJ
The season of goodwill is upon us, but
we've neglected to tell our hangman
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Thursday 28th November

Renaissance and Celours
at The Hagienda

Jeremy Healy
Chris & James
Nigel Dawson

The Hagienda
Whitworth Street
Manchester
10pm-d4am
Tickets £8.00
Qutlets below

Saturday 30th November

Renaissance at
Federation

lan Ossia
Daniele Davoli

Federation

Main Entrance
Palatine Buildings
Blackpool
gpm-2am
£7.00/£9.00

Monday 9th December

Harmony present
Renaissance at Paradox

Dave Seaman
Jon Pleased Wimmin

Paradox

78 West Street
Brighton
Spm-2am
Tickets £10.00
Oullets below

Saturday 14th December

Renaissance Christmas
Special: Oslo, Norway

lan Ossia
Anthony Pappa

Christmas Special
Oslo
Norway

Harmony Ticket Qutlets
Brighton: Rounder 01273 325440
Dance 2 01273 329450

Saint 01273 603922

Classic Clothing 01273 695851

Ashiord: Geezas & Babes 01233 613337

Canterbury: Richards 01277 452268
Eastbourne: Martyn 01323 411832
Malidstone:

Plastic Surgery 01622 861757
Warlhing: Open House 01903 212193
Halstings: Frontier Music 01424 424188

Friday 29th November

Renaissance at
Time & Space

lan Ossia
Daniele Daveoli
Marc Auerbach
Dave Ralph

Time & Space
The Midway
Newcastle
Staffs
9pm-2am
£7.00/£9.C0

Saturday 7th December

Renaissance at
Wildlife

Fathers Of Scund
lan Ossia
Nigel Dawsaon

Wildlife
Leisure World
Bridiington
10pm-3am
£10.00

Saturday 14th December

Renaissance at
The Tunnel

Fathers Of Sound
Dimitri

Colin Tevendale
Steven McCreery

The Tunnel
Mitchell Streat
Glasgow
10pm-5am
£10.00

Saturday 21st December

Renaissance

Christmas Special at The Cross

Paul Oakenfold
lan Ossia
Nigel Dawson

The Cross

Kings X Goods Yard
London

gpm-6am

£18.00

Beoumemouth:

M2 Clothing 01202 315555

Loncon: Black Markel 0171 437 0478
Plastic Fantestic 0171 240 8055
Credit Card Holline:

Dome Box Offica 01273 709709

Haglenda Ticket Qutlots

Dry 201: 0161 236 5280

Eastern Bloc: 0161 236 4300
Piccadilly Box Offica: 0161 832 1111
Taylors: 0161 224 B317

For Information contact Renaissance Offices: 01762717872
Web Site: hitp:f/www.cybersonik.com/renaissance/
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New Years Eve 1996

Tuesday 31st December

Dave Seaman
Fathers Of Sound
lan Ossia

Marc Ausrbach
Nigel Dawson
Anthony Pappa
Austin Wilde

Live PA. Maria Naylor
(Sasha & Maria 'Be As One')

Ticket Outlets

Birmingham HMV 38 High Street
Birmingham The Depot 0121 8436045
Derby Scenario 01332 202281
Grimsby Industria 01472 343205
Leeds Jumbe 01132 455570
Leicester Pilot 01162 625535
Liverpool Ted Baker 0151 236 7472
London Plastic Fantastic 0171 240 8055

Infermation

Renaissanca Offices: 01782 717872/3
Caach Party organisers and
Coachinformalicn 01782 711866

Special Guests

Renaissance present a
Drum & Bass debut with

Alex Reece
Peshay
Wax Doctor

Colwick Hall, Colwick Park, Nottingham
9pm-very late (fully licensed bar)
£35.00 (ticket only)

Manchester Geese 0161 839 9771
Nettingham C Dance 01158 111322
Nattingham Scotts 01150 504748

Stoke Global Grooves 01782 201638
Shaffiald Brother 2 Brother 01142 754295
Shaffield HMV 121-123 Pinstone Street
Stockport HMV 61-53 Mersayway

Credit Card Hotlines

Leeds 0113 244 2909, Liverpool 0151 471 8080
London 0171 344 4444, Manchester 0161 830 8838
Newcastla 0191 401 B3B8, Sheffield 0114 201 8044
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HE anti-drugs Private Members' bill proposed by Conservative MP, Barry Legg,
I looks set to become law, unless an early election scuppers the proposal. The bill
is designed to give police the power toimmediately close any club where they
believe drugs to be a major problem.

"At the moment, suspect clubs are given the benefit of the doubt, despite the fact they
may be posing a serious threat to young people's health," claimed Mr Legg at a press
conference held jointly with Leah Betts' parents. Paul Betts commented, “We have tried
talking to them [the clubs] and it doesn't work.
So we will hit them where it hurts. In the wallet”.

The bill looks set to be debated sometimein
March 1997. Peter Sinnett, a qualified barrister
and solicitor currently working for Cream, has
been studying the proposals in detail.

“What normally happensis that a bill is drafted
and a press release follows," he said. "In this case,
there was a press release stating that there will
be a bill published in due course, but it's not yet
been written. Thisappears to be an attempt to sharpen up and strengthen police powers,
which are already very substantial.”

The last-minute nature of the proposals was confirmed by a Scotland Yard spokesman,
who refused to comment further because “nobody from the Home Office has consulted
the police or shown them any of the proposals yet". The Home Office did, however, inform
a number of organisations of their plans. In a confidential letter obtained by Muzik they
claimed, "Drug misuse by young people has increasingly become associated with dance
eventsat clubsand similar venues”, The letter also cited the example of a club which had
stayed open for a year after two drug-related deaths and numerous successful police
raids (according to Barry Legg's subsequent press release, the club in question issituated
in Wandswaorth and isstrangly rumoured to be Club UK).

The proposal has attracted mixed reactions from club owners and managers. Mark Rodol
from Ministry Of Sound said, “The only reason the legislation is [falling] upon clubland is

security. Thisis a bill which will be seen by some as extreme, but we see it asclearing up

L.

“At the moment, suspect clubs are
given the benefit of the doubt,
despite the fact they may be posin
a serious threat to young
people’s health”

i Whyare theysingling out dance clubs anyway? Are they the only places where you can
i buydrugs? If the answeris no, then the measures should be applied everywhere that the
¢ paoliceimagine dealers and users to be.”

the lacklustre manner in which a lot of clubs are operated, either by their management or
i path. All we're trying to do is create something positive.”
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i clubland”. But Paul Shurey from Tribal Gathering and Complex in north London disagreed.

“This bill is completely outrageous,” he stated. “There hasn't been any consultation at all

i and they're speaking from a position of ignorance. | can guarantee no Cabinet Minister
has been near a club like Complex in their lives. Nobody has done more than club owners
i tofightdrug use. The only time you will be searched for drugsin British society is when

i youwalkintoaclub.

Shurey is concerned that, despite Government assurances, all clubs, whether well runor
not, will be vulnerable to instant closure. Barry
Legg's press release acknowledged this point,
stating, "The Bill will recognise itisimpossible
fora licensee to guarantee that there will never
be any drugs in their club”. However, Shurey
was not convinced. “Those in authority always
use whatever legislation is on the statute books
to further their own ends. If they have other
reasons for wanting to close clubs down, they
can use this measure to further their own ends,

Peter Sinnett added another twist. "Speaking as a lawyer and not somebody with any

i particular angle on the story, I'm surprised to see this bill. | don’t believe it adds greatly to
i police powers." He also identified a number of immediate problems with the bill (suchas
i defining a "serious drug problem"). The fact remains, though, that the bill will increase
i pressure, respansibility and ultimately costs on club owners because of clubland’s current
i passion for drugs. With John Major boasting of London’s new status as “the coolest city
i ontheplanet”, the irony of more legislation against clubland is not lost on Paul Shurey,

“The Government is trying to take the credit for the world's eyes being turned on Britain

again, despite their blatant hostility towards youth culture inall its forms," he concluded.
i "Ouryouth culture has a global profile, it's a major earner, yet here they are, trying to

fightiteven harder. Theyshould stop trying to place as many hurdles as possible in our

e MUIZIK



SONY PLAYSTATION

Dave Clarke

JLEAGUE

UZIK will be hosting the UK's first Sony Playstation
league for DJs, producers, clubs and labels. The league

will begin in next month'sissue.
Each month, teams will be provided with a Playstation to test
their skills. The highest scores achieved by each team will then
be recorded on a memory card and returned to our office, so we
can work out the league positions. Already confirmed for the
challenge are Carl Cox and Ultimate, Darren Emerson, Darren
¥77 1/ - Price, Dave Clarke, Massive
' m ma’”’y Attack, Metalheadz, Fluke,
- Reinforced, Glasgow's Tunnel
’"ta 'eve’ Club, Photek and, of course, a
bunch of idlers from Muzik.
games’ b"t ”m We've had such anincredibly
- overwhelming response to the
r eall.y lﬂﬂk’”g idea that many more names
will probably be participating
, forwardto vnocmonn.
y - Dave Clarke was particularly
T ye"’"g ho,d of excited about the league. And
i - - so confident of hisskills that
‘SBV’et str’ke s he's entered himself asa one-
i man team!
nave c’arke “I'm mainly into level games,
but I'm really looking forward
to getting hold of ‘Soviet Strike' as well,” he said enthused.
Dego of 4 Hero and Reinforced fame was equally excited.
“For me, it's the beat-"em-up games which are the best. ‘Tekken J
2'isjustbrilliant. I'll challenge anyone to a game of that.”

TUPAC ALIVE SHOGK!

TUPAC SHAKUR s alive, accordingtoa

the rapper's last album, “The Don Killuminati
~The 7 Day Theory". The source, who for
obvious reasons asked not o be named,
claims Tupac's murder was an elaborate

: hadacknowledged thathe had enemies on
source who was involved in the recording of the East and West coasts of Americayethe
i still continued the campaign againsthis rap
i adversaries (including death threats levelled
i atNotorious B.l.G., Nas, Jay-Z, Sean “Puffy”
i Combsand Mobb Deep) on his new album.

KLF’S JIM CAUTY GETS NICKED

KLF member, the “revolutionary” Jim Cauty, was arrested following
his involvement in the Trolheim A30 road protest near his home in
Devon. Police executed a warrant to search his home on October
26, where a number of items were found and confiscated under the
Firearms Act.

Cauty, who had led what he described as a “triple-A formation attack

hoax concocted by his Ina country where ensemble” against the 13-mile dual carriageway to be built between
record label, Death Row. gunsare used as Honiton and Essex, was also asked to remove two Saracen tanks
Marion “Suge” Knight, naturallyasthe TV from the protest site.

include the coincidence of
the album title and date of his fatal shooting
(September 7), lyrics about his own death,
and the new moniker, Makaveli (a cunning
15th Century politician), which Tupac had
adopted for the album.

Further probing prompted the following
questions: Why would Tupac agreeto his
ownmurder? And, ifitis true, when will he
resurface? By the time of his death, Tupac

: Eyez On Me", re-entering charts worldwide

i afterhis shooting, thisis debatable. Instead,
i heinsists Tupac was publicly “killed off" so

: hecould continue living in peace. Butwhere
i Tupacis now, the source would not say.

{ itshould be notedthe label has been renamed
i TheNew And Untouchable Death Row since
i Tupac’s“death”. Quite why, is unclear.

Death Row's imposing remote control, The vehicles had beenfitted with a 15 kilowatt solind system, through
boss, is rumoured to have Tupacvirtually which the KLF provocateur planned to transmit, among olhert_hin_gs,
arranged for Tupacto be ensureda price Abba's "‘.Gregtest Hits" and his own composition, “Batile Of Fairmile”.
whisked away before his was puton his Following his arrest, Cauty was ta:xken to Torquay police station,
car was penetrated with head. The source where he was later released on bail.
bullets in Las Vegas on claimsthe rapper's ; G
September 7. “death” was not limmy.Gauty
The sourcealleges a publicity stunt, HE
Tupac's “lastalbum”is although with
littered with clues which “Don Killuminati®
suggest the Californian going straightto
powerhouse is still alive. Tupac alter‘his Number Onein
Such pointers apparently FELERTTNIIN the US charts, and

his lastalbum, “All

Death Row declined to comment, although




DAVE’S
AREAL
ANGEL

DA\I’EANEI.]SE saint, and that's official! The

‘;ﬂ ARL COX releases part two of his

o “FACT." compilation via React on

= January 27, Cox will also undergo a full

¢ tourtopromote the album, ,, THE BIG CHILL are

O organising a benefit night to help pay the costs

E of their troubled Big Chill Gala back in August. It
takes place at Brixton Academy on February 14
and support has already been confirmed fram
LTJ Bukem, Global Communications, Ninja Tune
and Another Fine Day. Anyone wanting to get
involved should call Linda on 0171-281-5835 or
Pata/Katrina on 0181-372-9735... HACIENDA's
excellent trip-out, "Plusch” has been remixed by
ane-to-watch, Justin David, and Jeremiah from
Vienna's Grow, It's outon Eye O next year. ..
DAVE CLARKE is to record a mix album for
Germany's “X-Mix" series. Ken Ishiiis also lined
up for one. Forthcoming on the K7 label is “Three
Minute Blunts", a compilation of hip hop tunes
from Detroit produced by Terence Parker and
friends and a new Nick Holder album, “One Night
n The Disca" with cover versions of “Feel Mighty
Real" and "He's The Greatest Dancer".., The
next SUPERSTARS OF ROCK single, "Up All Night
(Won't Make The Gym)" is out on Stress soon. ..
London electro revivalists DMX KREW, release
“Cold Rocking With The Krew" on Octopus
around about now, ., Save The Vinyl's ANACOEIC
V0ID release their "Bass Head EP" next month. ..
January saes ED RUSH's “Technology” single
released on No U-Turn under the Locust alias. ..
Followers of TECHNOSSOMY's hard trance sound
will be pleased to know the band's next album
should be out in February an Flying Rhino. ..
MYSTIC MOODS' superb "Music Is The Basis 0f

top techno DJ agreed to help out a lucky reader
by holding a DJ masterclassin his own house.

We hada flood of entries for the “Learn To Mix With
Dave Angel” competition in our October issue. Aftera
great deal afdeliberation and an awful lot of listening,
we decided 19-year-old Paula Temple from Preston had
the right skills to merit a bit of techno tuition from Dave.

So Paula got to spend the day at Dave's Swindon-based
home-studio/DJ booth. A Muzik photographer was on
hand to capture Paula picking up tricks of the trade, and
‘we caught upwith her later to find out how it went.

“Brilliant! It wassuch a surprise. He made me feel so
welcome,” said Paula. “He asked me to show him what |
could do, then made some comments on the tape I'd sent.
And he gave me some excellent tips, like letting the track
playits full length. Also, things like when you're bringing
the nextrecord in, to keep bringing itin and out so you
canputitintimeifit'sout.

“Then he tested me on my beats, picking out records
which had quite hard, unusual beats, to see if | could
mix them together. After that, we started playing
some harder stuff, with him on one deck and me on
the other, mixing in each other's tracks.

*|t'sdefinitely made a difference. One of the best
things he suggested was to put my monitorsat the
back of the room when I'm practising so | can't hear
the music properly. That way, when you're ina club
and people are in the way of the monitors, you're
ready forit®®

So did he show her how to pitch decks up to +167

“No. I'd already done thaton my own at home!*

ECLECTICCLUBS TAKEOVERTHEMIDLANDS WHY EYH TS

ECLECTIC feveris catching their numbers up and we are Psychonauts, Ratty from the

TUNNELTO

All Life” (as used for Muzik's SAS Awarts earlier
this year) has been remixed and is out soon. .,
TEN CITY's Byron B-Rude Burke has recorded
“The Attic Room EP" for Germany's Continue, a
division of Peppermint Jam. .. UPBUSTLE &
0UT and Black Star Liner have remixed the latest
Nitin Sawheny single, “In The Mind"... . Farmer
trance-meisters MFS release Jay Ray's album
“Navember" shortly. ., Latest from the 430 West
camp isanother OCTAVE ONE double-pack;
“Images From Above”. ., JUNIOR VASQUEZ Is
remixing a new single by top fashion designers
Dolce & Gabanna, The single's lyrics consist of
Gabhana singing "0&6 is D&G"ad infinitum, We
can only presume Junior is doing the mix to get
some free clobber, .. NICK WARREN is joining
Cream's DJ agency. ., Top diva,, SANDY B, s
back, this time with Urban Soul and “Back
Together", Remixed by Davidson Ospina, Boris
Dlugosch, Hiroshi W and Crispin Glover, it's
already heen licgnsed to Sony's 83 label. .
Latest single on trance label Twisted is INFERNAL
MACHINE's “The Lion Sleeps Tonight”. ..,

@ MUZIK

onin the Midlands with the
expansion of non-house
clubs, Athletico and Fungle
Junk. Athleticoissetto
become one of the biggest
leftfield clubs in the country
when it moves to the 2,000-
capacity Digbeth Institute in
Birmingham early next year.

The club, which started off
at Birmingham's Custard
Factoryin 1994, has been
responsible for attracting a
very varied collection of DJs
including Derek Dahlarge,
Dean Thatcher, Richard
Fearless, Danny Briotech,
and Jon Carter.

In addition to playing host to
their current roster, plans to
introduce drum &bass and
hip hop rooms are also afoot.
Kirstie McAra, aresident at
Athletico with Alex Sparrow
and Simon Fathead, explains:

“The move to the Institute is
very important for us because
nobody else is doing what we
intend to do on such a major
scale. I thinkalotof house
clubs are struggling to keep

going to see it breaking down
even more.”

Meanwhile, Birmingham
organisation, Fungle Junk
have already set the trend for
non-house nights in motion
with their new Friday nights
at The Foundry in Coventry.
The night joins Fungle Junk's
Saturday in the backroom of
Birmingham club, Fun, which
began in June.

As well as showcasing local
talent, DJs as diverse as Andy
Weatherall, Ninja Tune, The

Rat Pack, Purple Penguin and
Moving Shadow's Neil Trix
will be joining Fungle Junk
residents, Toby and Bowen.
“The first people who came
down were all the staff who
worked in local record shops
and scenesters who were
bored of hearing handbag,”
says Toby. “Because of the
atmosphere they created,
the whole night just ifted off.
With Fungle Junk going to
Coventry, the whole thing's
going from good to better.”

e
Fungle Junk set,
to hit Coventry ‘i

GOHI-TECH

THE TUNNEL in Glasgow
have announced details of
a planned refit which may
setthe standard for a new
era of interactive clubbing,

The refit, concelved by the
club's ownerand designer,
Ron McCulloch, is planned
to coincide with the club's
sixth birthday.

Proposals include an
entrance with interactive,
touch-screens which will
be linked by ISDN to other
venues, Once inside,
punters will be able to use
individual screens In
conjunction with Internet
links. Anumberof Sony
Playstations will also be
supplied for use on both
the small screens and a
large video wall, This will
allow the club to transmit
individual video game
challenges onto other
screens inthe venue,




Ir ! : Nextupon SHARPiarE Hip Hoporation's “VIP EP
. g : Volume 1", Killa Green Buds' “Keep Slipping” and
ot ! Sl Sharp Tools' "Ualu“ne 3".., Ministry 01 Sound's
: 2 OPEN labelis to continue, following the departure
- of Jim Masters. Néxtyean they're promising
new projacts frnm‘Paperchp People, FK, Doi-aing

Derrick May comailation. .. 3 BEAT ha
ICKEY FINN, the AWOL stalwart, and hisside-kick Aphrodite (Gavin King) have set up and & erriok 1 el L
their own label, Urban Takeover. It's a natural progression from their jump-up Urban : left London/ffrr, moving to BMG with their A&R
Shakedown production outfit and will act as an outlet for up-and-coming artistsand men, Christian Tat{ersf!aﬂd and Nick Raphael. .

: i | post-hard d
experimental post-hardcore sounds. TECHRE are setito return tovinyl, The

The first two releases will come from Finn and Aphrodite AU[.EFH 3t0| o ‘y ; :

(who reached the Top Ten in 1992 with "Some Justice”, Sheffield duo have an album, “Chiastic Slide
" under their Badass moniker) and from new artists, outonWarpin Fahiruary. Alscauton Warp next

' Natural Born Chillers. i
gar are a new Sauarepusher album and Jimi
Mickey, who also owns a record shop in Gravesend, {gard mi P

§ Essex, said: "With the new label, we wanted to keep Tanor's “Intervision” aloum. .. The latest single
% the UrbanShakedown feel while taking a few more on FULL CIRCLE PBUDUCTIDNS is Splendex's

risks with the sampling side of things. Everyone else “Chatterbor”. .. DUB TRACTOR's Ande
is doingit, so we thought, 'Why not us?. We've got [oads of material by new artistsfrom Chatter D& p T Al 7! U
places like Basingstoke and Bristol. What we're doing issimply giving thema chance.” Remmer will be refeasing housir grooves under
the pseudonym JET in April of nextyear. .,

Fallowing their tiz-n with Sextons hi-fi company,

Daft Punk o il i SUBURBAN BASE hoss Dan Donnelly had ang of

”A FT PUNK ALBUM their stereos fitted Into his car, He promptly
SE’- Faﬂ ”Ew YEAB ? oA T R turned thevulume}m 50 loud, it hlew his rear
o ' . - vindscreagnout,,, Ne D-Jax is DJ
= e L] ‘: 3 3 windscresen out,,, Nextup on D-Jaxis
young techno house outfit from Paris, il
release their debutalbum, "Homeworks", & : ; , promises will "maﬁeyuu go off like hell”,
on Virgin in January. Thefirst single will L \ ‘ : Whatever that medns. There's alsa an album out,
beare-issue °f'2:"'““k' and 'M"Siq“‘:'- j ; , “War O The Planefs" with exclusives from
However, a limited number of copies ol \ S ) i\ Intinn Dt
i ' a 3 il R ture
e e e e | A Claude Young, Grotp X, Edge Of Motion, Phutur
month in advance of the January release. ]
The duo’s Thomas Bangalter explained LTJ BUKEM and MF CONRAD are starting 2 new
that the long-playeris a “concept album™. maonthly residency at Sheffield's Rise night at The
E‘*‘:;’“d“es a::“t”‘“‘: "‘ea“i“:::ut ] | Leadmill, The first pight is on December 20,
@ of the tracks and on the artwo | A ;
SASHA & Wi .
people willhave lojudge for themselves” SASHA & DIGWEEL continue their Northern

RUSH's “Punch It"fv.-hich the press release
The Next Generatidn and Mike Dearbaorn, ..

Exposure tour this hwmh. Catch them at
Manchester Hacierda (December 12), Dublin

””"HUP WEEI{E”BEB ”’Ts T”E ”K TESTGABD Temple Theatre (14), Brighton Paradox (18),

THE weekend of February 14-16 sees the biggest hip hop eventin Britain for 10 years. . :
Fresh'97 will take place at Leas Cliff Hall in Folkestone, where 1,600 people will witness HIGHL IG”TS Bournemouth Anad‘en” (18), Huddersfield

MCing, breaking, DJing and grafiti. The line-up sofarincludes Grandmaster Cazand D) XN (eI SVILEEUEIREUTIT Religion (20), Kellys Port Rush (21), Glasgow
Charlie Chase (formerly of the Cold Crush Brothers), Blade (in his last ever of balefully staring at late-night The Arches (28), Nottingham Essence (28) and
performance), LA’s Jurassic 5, San Francisco’s DJ crew, the Invisible Scratch Pickles on RS ST RIE | EET I ERN T Mo tinpores Ala!' ander Palacs (31)... The
their first ever trip to England, World DMC Champion DJ Noize, US breaking crew Air waiting for Breakfast TV to start LNt S nIver “f G “ L
Force, as well as legendary Australian act, Rapid Fire. There'll also be many panel (and who hasn't been there?) running order for Upiverse's MOUNT UNIVERSE
discussions and a large contingent of underground British acts. Watch out for Michael will no doubt be whooping with New Year's Eve Party at Alexander Palace is as
Holman, founder of the New York City Breakers and choreographer for the breaking joyatthe launch of “Test Card fallows. The Su 5'1‘ Steve Johinson (Bpm -
sequences in the film, “Beat Streets”. Tickets cost£18 a day or £50 for the weekend. Classics”. Yes, that's right. A il mm‘i telavennson e
Call 01773-540-134 for further details. fabulous collection of all those 9.15), Jonathon Cobke (3,16 1010.30), Orhital
easy listening pieces whichonly [ li (1030-1210) Sven Vath (12:10-2.05),

FRENCH RAPPERS JAILED the mass consumption of heavy I gayie San (2,05~ 580) and Jeff Mils (530

2 drugs and a very severe dose of
RAPPERS Kool Sheen and Joey Starr of the radical French act, NTM, have been square-eye can make any more 8.00). The Northern Face; Alan Chamberlain
convicled of “offence & verbal abuse towards the public authority”. They will both bearable. Yourfavourites a g 0.00). M | hall Jeffer 10,00
serve three months in jail and are banned from performing for the next sixmonths. i hra e.'.H b r_da Lned i (Bpm - 10.00), Margel vafferson {114 2
During a concertat La Seyne Sur Mer in the South Of France on July 14 1995, gl hate, ERrIaean ..;:mob\:n I ?E.DG!.Sasha&JBi:m[!fgweed (12.00-5.00)
the band had been particularly rude while introducing the song “Police” (from | p e g and Paul Oakenfold|(6.00 - 8.00), Base Camp:
their 1993 record, “l Pull The Trigger”). th d Andy Curly (8 30) Gilles Peter 2
The National Front is a major political force in the south-east of France and the TEST CARD CLASSICS fint:?;i:e ndy Curly (8pm - q ), Gilles Peterson (8.30-
NTMincident took place in Toulon, one of three French cities to have a National A 2 | vasoHZ 11.00). The PS‘JCW‘I‘EUG {11,00-2.30), The
Frontmayor. This summer, NTM had to cancel one of their gigsin Chateauvallon Tone" you Chemical Brothers (2,30 - 430}, James Lavelle
gislo paliica pressye. getwhen (4.30-5.30) and Ay Curley (6.30-8.30)
The French Minister For Human Rights said: “It is areturn toa new moral order, R VTR YR L Arply buney (0,28 =8 o) s
and the police are happy with the prosecution. Itis quite likely, though, that these s 0J SNEAK and DERRICK CARTER have mixed
artists will become heroes among the kids.” Sauthern Comfort's|"Lets Go Disco" for Digital
Dunggon. ., ADAVI HOLMES remix of The Aloof's
“Wish You Were Hex;e" is outin January. .

NTM stands for Nique Ta Mere, which translates as “Fuck Your Mother”. They ﬁ: Wi c%h )
have released three albums on Epic. REY SIRY:

Pics: Kim Tonelli/Colin Hawkins/Raise-A-Head
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Every Saturday Doors 9.30pm - 3.00am
NUS €9 / Privilege Card £10 / Other £12
Unless otherwise stated,

Essance is not a members club,
hewever privilege cards entitling you to discounls and
mailouts are available from the venue on the night.

The Essance: Barrasford House, Goldsmith Streel, Notlingham
Coach party, ticket and guaranteed entry infermation;
T.0115 911 600% T-F0115911 6018 Mbl.0468 975 130

WWW.CYBERSONIK COM-ESSANCE

January 4th January 25th e

Resident Club Classics FA.C.T. 2 Tour*
January 17th lanturine

Timm & Laurie Carl Cox

Dave Congreve Trevor Rockliffe

Timm & Laurie
Dave Congreve

Special one off

Timm & Laurie
Dave Congreve

Mark Keys
Ossie .
Tony Global Ossie
Adam Delaney Tony Global

Adam Delaney

Mark Keys J 1th Clockwork Orange Justin Robertsen
i anuary 11t visits the Midlands LR |
Tss eGl o erasdnlind Iv;mrl?i( aurie
SNy Ripna Ibiza Reunion Rri ey
Adam Delaney e Dave Congreve
at Tony
Chad Jackson Brandon Block Desie
Andy Manston
Makk Kl Tony Global

Adam Delaney

D titimate

*Carl Cox’s FA.C.T. 2 double mixed CD album coming soon on Worldwide Ultimatum Records
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WILCHILD REMEMBERED - A YEAR ON

IT’S one year since the tragic and untimely death of Roger *Wildchild” McKenzie. We
asked his wife,journalist Donna Snell, to describe what the past year has meant to her,
“Almost a year on from Roger’s passing, so much has happened. Our son, Noir, was
born. Roger's latest single looks like following the success of ‘Renegade Masters', But

itdoesn't get any easier (as everyone says it will). We all miss him like helll

“What a legacy to leave behind. Ifthere can be an upside to losing someone so
suddenly, it's that Roger's work was notinvain. He flew solo as far as his productions
went, he never worked with engineers and keyboard players or anyone, From startto
finish, what you got on a Wildchild record was 100 per cent creatively Roger McKenzie,

“Our son, Noir Roger Amos Snell-McKenzie, gets bigger and more beautiful each day,
It's essential tome he has the best possible opportunity to get to know his Daddy
creatively as well as emationally, Roger left some 30 to 40 tracks covering the spectrum
from hip hop to reggae and of course house, with a couple of flirtations in jazz (thanks
to his father's early influences). It's my hope that as many of these records as possible

see thelight of day,

"After'Jump To My Beat!, the follow-up [scheduled for release in February or March,

19971 is currently being remixed by our friend and

colleague, Roger Sanchez, Itfeatures Roger's first vocal

production with "don gorgon" reggae rhyme stylist,

Jamalski of early BDP fame. With another single to come
on George Morel's Groove On (a collaboration with James 4!
Christian) by Solid Bond, two singles for the newly-formed & ﬁv:
Ultralabel and hopefully, culminating in a Wildchild album |

for Hi-Life later in the year, Roger lives on in our hearts and "7“‘?

minds. | think he would be very happy with this.

"Much love and respect to everyone who has supported
me, stood strong and showed faith, helping me to find

something positive in so many negative feelings. We

hope you enjoy the on-going work of Wildchild. Peace.”

)
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Alan Oldham

areaction to the revered Detroit sound
ere'saco 0 onceptio a

i

The line-up for THE hLTIMATE NEW YEAR'S
PARTY at Skegness Fantasy Island is far too huge
for us to print, but it sure looks like the best line-
up to see in 1997, Hi:ghlights include Afrika
Bamhaataa, Boy Gearge, Dave Clarke, Dougal,
Grooverider, Kris Needs, LTJ Bukem, Mrs Woods,
Micky Finn, Phanlasy, 88, Slam, Tony De Vit and
Vibes.... ROLAND CASPER has put tagethera
{echno compilation fpr German label Essence
called “Psycho Thrill” which includes Dave
Clarke, Jeff Mills anq Woody McBride... It
arrived too late to review, but check out DR DRE's
new album, “The Aftermath”, Outon MCA, it's an
East/West Coast culiaburatiun with contributions
fram Nas and KRS-Oﬁe. .. WITCHMAN has a new
single aut this month, an excellent piece of
twisted jungle called “Nightmare Alley” on
Deviant. ., Legendary London club WHIRL-Y-GIG
have put together a compilation album
celebrating their global sounds, “Whirl-Y-Music™
is released on Januaty 8 on their own Whirl-Y-
Waves lahel,.. Jazz huffs take note. Ex-Placeba
man, MARC MOULIN's "' Sam Suffy" is being
reissued this month an Counterpint, It originally
cameoutin 1975.. :.Japanesa [ahel IDYLLIC,
home of artists like Takemura, Silent Poets and
Cosa Nostra, are rela;ﬂsing their products in the
UK for the first time, (First up are Cosa Nostra's
“World Peace", Takemura's “Childs View
(Remixes)"" and Siladl Poets' “Firm Ronts”, ..
PLANET DOG's delayed “Tranced Qut And
Dreaming’ compilation is finally released in
January, ., Top northem jungle label, FLEX, are
releasing a com pilati;Jn in of their top tunes
entitled “Rough With The Smooth” in the new
year. .. MARTINE GIRAULT's soul classic
“Revival"is re-released in January on RCA. An
album, also called “Revival”, is also out next
manth,.. BEAUMONT HANNANT and partner
Richard Brown have produced Lida Husik's latest
album, "Green Blue Fire” for Astralwerks, It’s out
now, .. Hatly-tipped Brightan b-boy REQ
releases his debut altium, "One”, on Skint in
February.., PAULW TEEBRODKES' “M42"
single is going to he u%ed as the soundtrack toa
new video game, “Tomb Raiders”, , , The “MAGIC
FEET" fanzine are stahing their own label, Magic
Trax. The firstsinale is by D Knox and is limited
101,500 copies. , . BYRON STINGLEY has
produced a Michael Watford cut for Ministry 0f
Sound..., AM:PM have signed PATRICK PRINS
under his Maving Melodies monicker. There will
be a compilation out this month on vinyl, with the
CD release following in February, An EP, “Don't
Hold Back” is out now. .. THE GARDENING CLUB
have quit their GC2 site. Their Covent Garden and
Bournemouth operations continue as normal, .,
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We'd like to say a huge sorry to ANNA GOODMAN
for the story which ran in Saints & Sinners about
her last month, [twasn't true, it was a lie, we are
very, very, very sorry indeed. ., The long-awaited
follow-up to the classic jungle tune, "The

BEDROOM BEDLAM
INNERS 1O PLAY
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Helicopter Tune” hy DEEP BLUE has now heen
scheduled, “Helicopter 87" will be released on

Moving Shadow in January. The flip, “Thursday”,

isatribute to Speed. The club, thatis. Alsa
caming on MOVING SHADOW shortly are E-Z
Rollers' “Retro/Sub-Tropic", Hoax's “The
Mission/The More | See You” and Omni Trio’s
“Twin Town Karaoke/Soul Traders",.. DJ
SNEAK has a new album out this month. “Blue
Funk Files" is a strictly loop and graoves affair on
Relief. . Congratulations o our own DAVE
FOWLER who rolled into the office to annaunce
he's getting married. We're not sure how true
the rumours about the reception being held at
Trade are though., .. Winners of the December's
Freebie Jeebies are as follows: XL COMPETITION
Winners: Mark Teale - Worcs, Michael Rucinski -
Coventry, Stephane Cornut - Middleses,
Runners-Up - Nanette Jorwiak - Bedford, Claire
Rodgers - Newcastle, § Cooper - Tyne and Wear,
Claire Lund - Keighley, Kenny Stephen - Airdrie,
Dave Carter - Camhridge, Chris Hall - Warcester,
TRANSIENT COMPETITION Winners: A
Montgomery - Isle Of Lewis, Annabel Andrew -
Aberdeen, V Prassas - Lancaster, Gavin Angus -
Aberdeen, Andrew Wall - Chester, Runners-Up:
Davina Gashion - Acton, Nick Davies - Cornwall,
Martin - Anclover, Rick Buxton - Cumbria, Rob
Calcutt - Melksham, Sandi Walker - Waolwich,
Lisa Collins - County Derry, Paul Butterworth -
'Todmurden. S Price - Swansea, Samantha Baker
- Devan, SHAMEN COMPETITION Winner; J
Wylly - Leicester, Runners-Up: Nick Rawlinson -
Middlesex, James Grinley - Bradford, Tim 0
Malley - Cork, Chris Blackbum - London, Alex
Eachus - Herts, Neil Dulien - Essex, Mike
Eciwards - Chester, Mark P - Bristol, Dave
Sherman - Herts. .. And finally, some records we
didn't have space to review but you might want
tocheck out, THE THIRD ROOM - "Electro Disco”
(Eye 0), DJ PIERRE FEATURING LAVETTE -
“Jesus On My Mind" (Twisted), FAITHLESS -
“Salve Mea” (Cheeky), JESSE SAUNDERS -
"Yeah" (Just Say House), SHIMMON &
WOODLFSON - "Evil Queen”, LOCH! - "London Acid
City (Remixes)”, SHAWN BENSON - “Keep
Standing” (Back To Basics), BONE MACHINE -
“Maximal” (Aspro), THE LOW FREQUENGY BAND
-“Rall With It” (Chrome), DAVIDSON DSPINA-
“The Chronicles” (D:Tour) and BEANFIELD -
“The Dr BJ Hanis Experience” (Compost).
Right, that's yer lot, MERRY CHRISTMAS, Messy
New Yearand see you allin 1997,

(14 3T

Pic: Piers Allardyce

Rick Hopkins

W B\ BINNERS of our Bedroom Bedlam section are to
appear at Muzik's weekly DNA-sponsored club

nights. The events, which feature scratch cards
whete readers can win free subscriptions to the magazine,
drinksat the bar and merchandise, take place in a wide range
of clubs across the UK.

The move to continue pushing winners of our acelaimed
Bedroom Bedlam section is important for the development
ofyoung, up-and-coming DJs who find/it hard to break into
theestablished D) circuit. [talso follows the groundbreaking
appearance pf Steve Bridger on Radio One's "Essential Mix" in
November and Rick Hopkins landing a residency at Andrew

AlisonMarks

Weatherall's Bloodsugar club at the Blue Note in London.

Bedroom Bedlam has appeared in the magazine since the first
issue and we now have 19 winners of different styles from all
over the country, enough to match the different styles and
lacations of our DNA nights. The winners will, in most cases,
open up theevening's affairs,

AsofMarch, the acceptance of a Bedroom Bedlam DJis one of
the conditions for Muzik agreeing to host a night. The DNA tour
has already visited Wobble, Club Foot, Passion, The Canal Club,
Checkpoint Charlie, Sereem; Fun, Ultra Vegas, The Gallery, The
Orbit, Sugar Shack and Naughty But Nice.

For details of this month's Muzik/DNA nights see pages 94-95.

LONDON’S CLUBUK: |
OPENORCLOSED? |

CONFUSION currently surrounds the future
of Club UK, following the adjournment of the
case which is being brought againstthem
by Wandsworth Council.

The council tried to have the club closed
down following a well-publicised police raid
in October, 1995, But the south London club

" appealed againstthe closure order. The
case was due to be heard last month, but
was adjourned until 1997, Nevertheless, as
we wentto press, rumours were circulating
thatthe club had closed down anyway, The
phone line atthe club's Wandsworth office
remained unanswered as we wentto press,
while a call to First Leisure, who own the club,
elicited the following response from Gordon
Phillips:"It's not open atthe moment but we

! will be issuing a statement in two day's time.
I'm not at liberty to say any more.”

It's thought that the lengthy legal process,
during which Club UK was able to remain

open ifthey wished, is one of the reasons
behind the new Home Office proposals to

| allowthe immediate closure of any venues
which the police believe are being used for
the selling of drugs.
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7pm Cult Cmemax, screenmg 9pm - 6am Party's On

Double Dlsco & Eclectlc Selectlon
BENIWILCOX (Talki luud) unm nnmuwmu (Glrls i cmspmmmvm (Watrix)ROSS ALIEN (Dorado

Voted by MIXMAG as une of the top, parties we have five ]uxunous rooms, twists, turns
and stairways, all resplendently arranged high above the'thames with full river and
City views from two glass sided floors. Be amazed by outfi film set decor, spectacular

animation system, live Big Ben countdoynsfind the fountain if you can and don't




San Juan County, Utah.

YOU GOULD SHOOT THE BR

SMOKING WHEN PREGNANT

Chief Medical
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Welcome to Marlboro Country.

HARMS YOUR BABY

Officers’ Warning
Medium Marlboro Lights
(0.7 mg Nicotine 6 mg Tar 0.5 mg Nicotine
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-~ i Continuing the UK underground house charge, REEL HOUZE are redrafting their dubbed-out
blueprint to bring us proper songs with memorable vocals

REEL Houze, “Reel” as In reel to reel, "Houze™ as in house music, Real house
music. That's what Robert Mello and Dominic "DJD" Dawson are all about. As
well as their stripped-down, system-rocking dubs, which have got everybody
from Harvey to Andrew Weatherall hot under the collar, they're praducing
tracks with live instruments, proper musicianship and,
heck, even the odd song. Because as strange as It may
seem, listening to Instrumental track after instrumental
track, all night lang, can get a bit on the dull side.

"It's what we're really Into," asserts Dominic. “Butit's
not the enly thing were really into. We're also into sangs
and that's the direction we are looking to move in, First
of all, 1t's mare interesting. You can make instrumentals
faranly so long. Then you need to progress a bit. There
are loads of people making tunes but when it comes to
| cuts, It's a wholly different situation. There are very
few stropg vocals around at the moment and that's what

=i

we're trying to push into,

DJD’s Top 10

close to the feeling af Frankie Knuckles' “Rainfalls"? Or Sounds Of Blackness'
“The Pressure"? Sure, the add one or two break through, with producers like
Jazz ‘N! Groove and Mood Il Swing delivering songs which are fresh and have
samething worthwhile to say. But Imagine what it would be like to hear "The
Pressure! backed with a tasty Basement Jaxx-ish workout, Or something like
“Your Love" over a free-stylin® Idjut Boys groove,

Well, now vou can, |ust check out Reel Houze's latest single, "No Difference”,
which features Jo Maskell on vocals. Because as well as offering a razor-sharp
dub, it hits the mark in the killer song department,

=

ERNEST RANGLIN - “Below The Bassline” (Island)
RHYTHM & SOUND WITH TIKIMAN ~ “Spend Some Yime (Burial Mix)"
BOB MARLEY - “Sun Is Shining (Remix)" [NEB)

THE CONGOS - “Heart 0f The Congas In Duh” (Bload & Fire)
LEE PERRY - “Black Ark X-Perryments” (Ariwa)

MIKEY DREAD ~ “African Anthem” (DATC)

THE UPSETTERS - “Retwrn Of The Superape” (Upsellers)
SCIENTIST - “Heavyweight Dub Champion™ (Ereensieeeves)
DR ALIMANTADD - “Reggae Music” (Upsetters)

ZAPP POW - “River” (Upsetters)

And about time too. When was the last time you heard a record which came §

"We could have easily come up with another disco tune,” says Rob, "But we
wanted to try and push it on a little hit and vocals is the obvious thing,"
“It's a difficult period for us right now, though,” counters Dominic, "People

will either go with this transition ta mora
vocal stuff or they'll just turn their backs

on us.”
Somehow, turning backs doesn’t seem
lar

likely. Particularly not when you conside
the kind of high guality releases these twa
have been responsible forin the last year
or two. For proof, listen ta the pair's bad
ass interpretation of Dinasaur L's seminal
"Go Bang” or the deep-as-you-like "Feel The
Warmth” released on A Man Called Adam's
Other label, Orany one of the remixes which
they have done for Other. Incidentally, itwas 8
down to A Man Called Adam’s Sally and Steve
that Roh and Dominic started working together in the first place.

“Other were putting out a lot of vacal records from the States
remembers Dominic.

“Dom was up for doing some mixes so they hooked him up with me, mainly
because | had a studio,” adds Robert. "Now | can't get rid of him!”

at that time,"

waords Kevin Lewis picture Kevin Gray

Reel Houze's *No Difference’ is out now an Zoom. DJD's ‘A Fistful Of Dubplates’ follows
shortly, also on Zoom

>




o

{1 G,
"r"?':"}‘:::!k!f W 4

v
Al

S

4 i

i %‘.‘%M
b

Mok

e i 3
e c
N

afies - @
il @
o -

A
'w T
A i i
'::'k"ﬁ'ﬂi':‘»ﬁ;':é,:%f

i |

A

AN ‘k};
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TSUYOSHI SUZUKI, is currently hotter than a hot thing. So
hot, in fact, that the Brixton-based trance D) was recently
asked for his autograph when he was busted by the French
police! Quch”

Tsuyoshi Suzuki. Who he?
Born in Tokyo 29 years ago, the young Tsuyoshi first met a Roland synthesiser at the tender
age of 12 (courtesy of his big brother). Despite whole-heartedly embracing Duran Duran, he
discovered local celebrity status by running away from home to join a gang. Film-makingand
musical experiments led him to university, and then onto a promising future as a professor’s
assistant. In 1990, though, fate intervened. A Goan D) from Tokyo called Kudo playing acid
trance at the Cabe club gave him a powerful new experience. One electronic enlightenment
later, he’s recorded his own tunes as Yeshe and more recently as Prana (with Nick Taylorand
now Medicine Drum’s Andy Gutherie), whose “Geomantik” album will be released on Matsuri
in January. Hes also a prolific producer, working with acts like Power Source and Witchcraft.
An integral part of the Return To The Source posse, Tsuyoshi has also just mixed their third
compilation, “Shamanic Trance”.

Tsuyoshi Suzuki. The sound of. ..
“Psychedelic techno™. For psychedelic, read “spiritual” or simply “out there”. Anything goes,
intellectually speaking, with intemational travellers continuing to throw tranceathons in the
most obscure places they can find. Tsuyoshi has played from Guadeloupe to Bali, mixing his
particular brand of stomping dance music overlaid with alien sound FX.

Tsuyoshi Suzuki. He say what?
4 “UF0s have changed my whole life concept.”
# “Life is borderless. So is Matsuri. Connect with the universe, connect with being yourself
and who you are.”
# “Psychedelic trance parties have nothing to do with discos. Discos are just about picking
up women, whereas | believe I’m involved with an art movement.”
# “I didn’t like the music at my first Goa party. | preferred alternative rock at the time.”
# “Japanese people are very fashionable. Tokyo is progressive, in the same way that Paris is,
but Japanese people often seem to copy catalogue culture. The English? English people are
more stubborn and have their own identity.”
# “Some DJs can be real stars, but | personally don’t want to be like that. This music doesn’t
need heroes.”

Tsuyoshi Suzuki. The phuture of. ..
Despite Tsuyoshi’s rampant humility, fame and fortune seem inevitable as trance continues
to go global, creating ever-increasing markets and audiences. New York recently went utterly
ballistic to one of his sets, for example. So will you.

words Jonty Adderley

\ Prana’s ‘Geomantik’ is released on Matsuri in January
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*The production work of Holland's
Laidback Luke. Man ofthe moment
* Dr Dre’s “The Aftiermath” album.
Atlastan attempt at peace between
the East and West Coasts
*Watching Mike Tyson get battered
at The End with Grooverider on the
decks and Felix Da Housecat on the
floor. Intenise stuff

* Planning to spend New Year’s Eve
atFantasy Island in Skegness. Or
down the pub

*Slipmatt playing Tony De Vit cuts.
The hardcare and gay scenes have
never been closer

+ Bump ‘N’ Hustle’s fourth birthday
celebration in Bournemouth. 3,500
people with no advertising and no
hype. Respect

* (K Be. Getyourself ready for the
unisex perfume hype of 1997
*Tupac. Is he really riding Shergar
on an desert island?

* Contentious record titles. Check
Liberator's “It’s Not Intelligent, It’s
Not From Detroit. .. But It’s Fuckin®
Havin' It". Alan Oldham's “Detroit
Techno Must Be Destroyed”, too

* Paul Oakenfold’s monogamous
Saturday residency at Cream. Great
for punters:

* Palice officers who say that they
can smell marijuana in a car full of
people who don’t smoke, and then
proceed to search every individual
and pull the vehicle to pieces

*The Ministry’s decision to support
new government proposals to shut
down clubs they think have a drug
problem. Whatis yourproblem?
*That article about Judge Jules in
“Company” magazine. Who can
blame the government for clamping
down on clubs when crap like that
is onthe shelyes?

*“World In Action” and their close
to the bone report on drug dealing
in Nottingham clubs

* Radio One’s advertising campaign
on bus stops. The ads simply don’t
make any sense

*The quiet and very limited release
of Laurent Gamier's “Crispy Bacon™
single selling out within a day. Can
we have a copy?

*Goldie versus Tricky. Just as one
waris over. ..

*The Spice Girls havin’ it laaarge
at Bugged Out’s birthday to Robert
Hood. Pur-lease

* Paul Oakenfold's monogamous
Saturday residency at Cream. Bad
for promoters

icle to modern clubbing

aininyd




WK n - 0 d

%;& B o B i
1

AGNIFICENT

CEVI R’s records have taken a right old battering of
late. Js of every description dropping the needle on
his records, he’s preparing for the big time

“Party people, we've got to keep this thing going/You know, like the way we used to do it/
Everybody was freakin’, people from all over the world/You know, like the way we used to do
it... In the Paradise Garage. . .”

(Cevin Fisher—“The Way We Used To™)

CEVIN Fisher's “The Way We Used To” has been racking dancefloors from Twilo to Hard Times
since it was released on New York’s Maxi imprint earlier this year. “New York, New York”, his
latest hard-hitting single on Nitegrooves, seems to be going the same way. With DJs as diverse
as Danny Rampling and Terry Farley caning the track to death, it is only a matter of time before
this quiet 30-something from New Jersey makes it big time.

Cevin has been in and around the music industry ever since he dropped out of high school,
his friend’s Technics luring him out of the classroam into the world of Prelude, West-End, Tony
Humphries at the Zanzibar. . . and all night parties with Whitney Houston.

“When | lived in Jersey, she used to have these huge house parties,” remembers Cevin. “And
| used to go out with one of her sister’s friends. It was my first experience of partying through
to the next day. You know, still dancing as the sun comes up. At that time, Whitney was just
starting out as a model and you’d see all these chic people at her parties. It was pretty wild.”

From there, Cevin picked up gigs at loft parties and various college one-offs, before he finally
got his big break as a warm-up for Larry Paterson at his Zanzibar Friday nights. Afterthat, there
was only really one place he could head for. .. New York. He gotinto production doing some
work for Timmy Regisford over at Motown and was then invited to help out Arthur Baker at his

Shakedown Studios.
Soon enough, Cevin felt that he was ready to move on. But
it didn’t quite work out like the way he hoped it would.
It's only now, after a couple of unsatisfactory
partnerships with Hardtrax and Philip Damien, that
he’s realised he's actually happy on his own.
“Music is my life,” he states. “When I'min the
studio, all of these things are going through
my head and it gets very emotional.
Sometimes | even cry when I'm Dling! |
recently played in Toronto and | was fighting
to hold back the tears. | was having a lot of
problems in my personal life but when | was
playing, it was like medicine. So while | was
doing this gig, | was curing myself through
music.

“That’s one of the reasons | like Djing so
much. | kind of need it. Music is my

food, my medicine.”

words Kevin Lewis picture Raise-A-Head

‘New York, New York’ is out now on Nifegrooves

‘DR OCTAGON’s Automator talks about

his ideal gig

What s your dream venue?
The Roman Coliseumn. We’re from America, so nothing
is over 200 or 300 years old. Ifwe played there, we
could check out the real old shit.

You can move this venue anywhere in the world. Where

would you putit?
Since you guys are English, we’d probably get a barge
and put it in the English Channel.

Who would be on the guest list?
Mr Gerbic would obviously have to come along. He's
on our guest list all the time. Joe Meek, too. He was
like the whole “l invent sound™type of guy and he'd
really appreciate the concept. Who did that Rolling
Stones documentary, “Cocksucker Blues"? Robert
Frank, yeah, he could document the gig. And Gordon
Chumway, of course. Have you everseen “ALF” on
TV? Well, Gordon is ALF. We’ve also got to have The
Dust Brothers, Prince Paul. .. and, erm, some English
peaple. . . Those guys from Comershop, | like thema
lot. And Bjork. We should bring some old man so Mr
Gerbic has someone to talk to. Maybe Einstein!

What would you have on the rider?
A picnic basket from a good deli. Maybe we could sit
among some blue flowers to eat. Something to drink?
Egg Cream, which is a New York Jewish deli thing.

Who would be your warm-up DJ?
It would have to be D] Shadow.

Whowould be in the backing band?
On drums, we would have Clive Stubblefield, Bernard
Purdey and Zig Modelisite of The Meters. And John
Bonham, of course. Plus Ringo Starr. He doesn’t get
any sticks. He canjustlearn from the other guys! Oh,
how could | forget Idris Muhammed? We are a very
drum-oriented group. On bass, we could get a young
Bootsy before the acid thing. It would be a cliche to
have Hendrix, but it’d be a real oversight ifwe didn’t.
We’d also need Jimmy McGriff in there on organ and
Ahmad Jahmal on piano. Coltraine would be cool, as
well. So would The |Bs, the pre-1977 Earth, Wind &
Fire horn section and Kool & The Gang’s hom section
previous to “Ladies Night”. Blue Mitchell should be
in there on trumpet, Theodato would conduct strings
and we'd have The Incredible Bongo Band doing all
that bongo stuff. We'd also need backing singers. ..
The Pips. Not Gladys Knight, just The Pips.

Where would you go after the gig and who would you

take with you?

' |don't know ifthe gig would everend. | mean, when
you've got that many drummers, you can just carry on
until you're really old.

words Will Ashon

Dr Octagon’s ‘Instrumentalyst’ album and ‘3000’ single are botht
outnow on Mo’ Wax
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Speed + E. Taking E makes
your heart beat faster \
than normal, dancing on E
makes it faster still.
~Imagine that with Speed on
top. So the strain on
your heart could be too

“&m ~much. You're also more likely -
‘ ‘ /

to overheat and dehydrate.

Mixing. Taking any $
drug is risky. The
safest option is not tQ. ;i
Mixing drugs just ' = ‘;\‘
increases the risks. S

national

"drugs

hel?line , |
080077 66 00 If you'd like more information on drugs, or jui.;'| atalk, give us a call free and in total confidence.




PUNKWITHOUT
ATRACE

From punk to drum & bass, fierce guitars to scary breaks, this is
your step-by-step guide. Tom Withers, aka Override and Klute,
is your man if you have ever considered an evening class on the
youth culture of the last 20 years

FIRST appearances indicate a gloom-merchant peddling fatalistic breakbeats. It's not really like that,
though. It’s just that north Londoner Tom Withers refuses to coat his music with a sunshine veneer.
Instead, he prefers to stare into the face of reality. He won't even allow himselfto believe the hype
about the millennium.

“I've always been expecting something fantastic to happen when the millennium arrives, but it's
going ta be exactly like itis now,” he frowns. “2000 is just another number, really.”

These views are reflected in the tracks Tom makes as Override (his experimental futuristic persana
for Octopus Records), Klute (his drum & bass rhythm-grinder praject for the Certificate 18 label) and
Phume (his technofied breakbeat collaboration with Dave Campbell, ex-Hiryze, Ubik and Alteration)
Asifallthat wasn't enough, he’s also one half of Tongue, another Octopus project.

Tom's current status is the culmination of a varied musical history which includes playing in a punk
band called The Stupids, releasing “dodgy white labels” (his words) in 1992 and recording for Deep
Red Recards as Tom Tom and Dr No. It might seem a little unorthodox for a drum & bass artist to be
versedin punk but. .

“Heaven knows what would have happened if punk hadn’t come along,” he says. “Although | was
really young when The Sex Pistols started, | can remember trying to hunt down the most outrageous
tracks around. My sister would buy stuff by The Pistols and The Stranglers and she’d say, ‘What do
mean by outrageous?’. For me, it was a constant hunger for something radical.”

This quest for the radical is prevalent in Tom's drum & bass oeuvre. It was there when he recarded
“Survival” for Certificate 18, a track with an incessant, tattoo-esque drill. And it's also inherent in the
“Consume And Destroy EP”, which has just been issued under his Override guise, where the A-side is
a 30-minute epic divided into two contrasting episades, “Acceptance” and “Vista”.

"I ended up putting on two tracks at the same time,” he elaborates. “The whole idea of this record
is the darkness anticipating something nice. Everyone talks about the bleakness in computer music,
which is influenced by staring at screens and smoking lots of spliff. But although | love that kind of
rave-orientated Metalheadz sound, | wanted to incorporate different types of melody and add serene
contrasts into a barrage of darkness. A lat of people seem to be concentrating on the emotions and
the textures of darkness, but there’s another side.”

words Veena Virdi picture Jamie B

Overrlde's ‘Consume & Destroy’ is out now on Octopus. Tom Withers® forthcoming releases include Klute's
‘Blackout’ on Certificate 18 and The Spectre’s ‘Deep Control’ on Fresh 86

‘We’ got three individuals coming
together to form one. Thunder,
lightning and rain. Word up.’ A

storm on the horizon? ORIGINOO
GUNN CLAPPAZ certainly have all
the rightingredients

“OUR name comes from the phrase ‘gun clap’, which we
used in the projects when we were young” says Louieville
Sluggah, acting spokesman for the ather 0GC members,
Wondah and Top Dog Da Big Kahuna. “It basically means
doing whateveryou've got to do.”

Keeping it real? ;

“We prefer the term ‘nature’ to real. [Keeping it nature. A
lot of brothers put limits on the word ‘real’, as though only
what they do is real. But whatever you do, you've got to
survive. You can't knock the next man for what he does.
Each to his own. So we say everything is nature.”

OGC are the latest emanation from the Boot Camp Clik,
which has brought us Black Moon, Smif ‘N’ Wessen (now
known as The Cocoa Brovas) and Heltah Skeltah. Theyall
share a sparse, sinister sound and, formost people, 0GC's
first burst of fame came as The Fab 5 (with Heltah Skeltah)
on “Laflaur Leflah Eshkoshka”. But their relationship goes
back much further.

“We were a brotherhood which certain heads would be
attracted to like'it was a magnetic force. That's how Boot
Camp manifested into what it is today. You saw the older
heads rhyming and it was different fram being out on the
comer hustling, Yousaw what it was like and you wanted
to be a part of It.”

For Sluggah, however, the difference between the 0GC
sound and that of the other Boot Campers is as important
as the similarity.

“When you listen to us, you hear alot more expression,
We flow off each other, we harmonise with.each other. *

Their new album, “Da Storm”, has hardly hit the streets
and Heltah Skeltah's “Nocturnal” is only just disappearing
overthe harizon, but OGC are already back in the studio,
This time they are working on a Boot Camp album which
should drop in February.

“We've been making big steps so far but that's going to
be a really big step,” says Sluggah. “Each step is going to
get higherand higher.”

waords Will Ashon

'Da Storm’ is out now on Virgin

MUZIK E,
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TECHNO NO-NO

‘| don’t make techno, I love it. What's the pointin a
white guy from Holland trying to copy somebody
else’s sound? Maybe techno also belongs to the

Europeans, but it doesn't belong to me.” Welcome
to the strange world of LIKE-A-TIM

Like-A-Tim. Who he?
Tim Lejden, a 22-year-old Dutch recluse. He started making records at 17,
after D) Paul (who was then the head hancho at the early Nineties ravecore
label, Hithouse) heard some of his tracks and.encouraged him to put them
out. He’s also a talented painter whose artwark can be found on the labels
of his releases for Djax-Up Beats.
Like-A-Tim. The sound of...
Twisted, tortured, analogue-driven avant noise. Harsh beats and madcap
808 programmes mixed with weird'alien'soundsand occasional bursts of
warped Nintendo-style melodica. Way out, paranaid and, at times, almost
joyous in a spooky kind of way. Basically, thisis a peculiar brand of insane
future-jazz from another galaxy which, despite its rather bizarre nature, is
surprisingly easy to get absorbed in.
Like-A-Tim. He say what?
4 “I don't follow the dance scene. | don’t buy records or go to clubs. I've
only ever been to two rave parties in my life.”
4 “lanly listen to old records now. Early hip hop, Frank Zappa and loads of
old electronic stuff like Herbie Hancock.™ |
@ “| put a lot of humour into my tracks, little details you can only hear if you
listen really hard.”
4 “| find the whole process of making music really frustrating. It gives me a
headache. |always wondérwhy I'mactually da'it. I don’t have to because |
make no money from it, so | guess it’s a kind of therapy or exorcism.”
@ “My last record sold more than'1,200 copies, but only seven of those were
bought in Holland.”

# “That voice on ‘Kakofonie'? That’s my mum.”
Like-A-Tim. The phuture of. ..
“I’'m not 100 per cent sure, but I'm hoping to swap a remix with Mike Paradinas
from Rephlex. There’s also a double-pack called ‘Stay Real’ out shortly on Djax
and another cut called ‘Bletskicker’. The title'is a bastardisation of a Dutch slang
word which was used a lot in the Sixties, It means someone who's cool.”

words Dave Mothersole

?injnyd

'Stay Real’ and ‘Bletskicker’ will be out soon on Djax-Up Beats
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BuUurRiED TREASURE

This month’s vintage lost album is THE MIGHTY
ACCORDIAN BAND’s ‘They Said It Couldn’t Be
Done But They Didn’t Reckon With The Mighty
Accordian Band’. Honest!

OBSCURE beyond all
belief, you will be e
luckier than a turkey st

hatched on Boxing L
Day to see a mint TH}HEW

copy of“’They Said o SM IT: !
It Couldn’t Be Dane! [[}@MMJWT

in even the most
specialist specialist
shop. And if were

to find one, it would
set you back more
money than Paul
Oakenfold has made
out of hippies.

Now let's be clear
here. It may boast a
cut called “Jungle
Fever”, but there is T s -
not a breakbeat in earshot on this album. There's not much In the way
of house, techno or hardcore, either. Then again, it was recorded by
20 accordian players in 1959. This is not to say you can’t dance to it,
though. My Aunt Sybil frequently struts her stuffto “Swanee Cha River
Cha” and she’s had a gammy leg eversince she tripped overa tin of
pilchards the milkman left on her doorstep. She lives in a bit of an odd
neighbourhood, in case you’re wondering.

You are also no doubt wondering what an article about “They Said It
Couldn't Be Done” is doing in Muzik. Well, there’s a whole world out
there, you know. To say nothing of The Mighty Accordian Band’s nuts
version of Duke Ellington’s “Caravan” and an album cover surpassed
by none. Permit me ta quote the reverse of the sleeve:

“Pictured in his drawing room is Mr Joseph Kong-Young, composer
of ‘The Concerto Untouched By Human Hands (A Thinking Man's Ape
Music)” and advocate of music at its most simian. fyou're suspecting
trickery, you are correct. Joseph isn’t a real gorilla. If he were to take
off that phoney gorilla suit, you'd see that he's actually a large gibbon.
Among his other duties, Joseph is also the Vice President of Turnover.
Accordingly, he thanks you for turning this album over to find out what
it was they said ‘Couldn’t Be Done'.”

Completely ridiculous and plainly proud ofit, “They Said It Couldn’t
Be Done” is an ideal Christmas present for your most trainspotterish
mate. Oryou'll start seeing my name on toilet doors.

words Push

\S 5 -
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Christmas has come early thanks to. ..
Steve Bridger “Essential Mix" (Radio One broadeast)
Bally Sagon . ... Untilled (Grooverider Remix) (Higher Ground 12-inch)
[1J 88 Prasent *Jazz & Bass" (New [denlity CO)
Gus Gus, . . "Believe (LFO Mix)" (4AD promo cassetie)
MG Sultan “Der Bauch” (Spray 12-inch)
Azymuth ..., azz Garnival (Global Communications Remix)" (Far Dul 12-inch)
Alexi Delano ..., “10-Inch Madness” (Svek 12-inch)
ssential Mix” (Radio One broadcast)
il ; . “Hardadge" (Groove On 12-inch)
The Almagamation Of Soundz, “Theory EP" (Filler 12-inch)
New Phunk Theory ... . "Phunk Theary Theme" (Paper 12-inch)
House Masters Mixed . Chez Damier & David Chong (Javelin CO)
Jnseph Real .. "The Dreamer” (Nurse 12-inch)
Komputer Kidz “Rude Train" (Maxi 12-inch)
Laurent Garni ispy Bacon” (F Communications 12-Inch)
Jgkaaes s . “Interrupt” (Central 12-inch)
~ Renalssance The Mix Collection . .. "Volume 4" (Six6 CD)
: " (Quick Release 12-inch)
The Hard Knox “Coz| Can" {Skint 12-inch)
Red Snapper ..., oopa Scoopia EF (Mr Scruff Remix)” (Warp 12-inch)
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14.12.96
21.12.86
26,1296
28.12.98
31.12,96
04.1.97

Venue: The Club at The Winter Gardens
Central Milton Keynes, Five Minutes from J14,M1

YGatecrashere @ixmag &
26:12:96 - The Boxing Day Spectacular
@ The Winter Gardens, Milton Keynes

Day: Every Saturday
Time: Nine p.m. to Four a.m.

Admission:  Five Pounds Before 10.00pm { $ denates which nights)

Saven Pounds Members - NUS : Nine Pounds Non Members Dannv Rampling . Tonv De Vit
Extras: Incentives for coach party organisers -
Quoue inside Complex, Chill Out areas Tall Paul Newman & Seb Fontaine Jiae.
Percussion: Ralph T 4 Fiute: Rohan Grant Plant : Scott Bond : ack Room @FEm:
Dress:  Smart Clubwear Only Advance Tickets: £18 plus booking fee (€2 maximum) 10pm - 6am
Information/Membership: 01908 612262 : 0973 142403 : 0836 358873 Fax: 01908 218795 Information: 0121 605 8970 or 01908 612262 pre-club bar

3 Rooms : Restaurant : Chill Outs : Tropical Gardens opens at 7pm

Intermnet:  http:/www.interdirect.co.uk/damngood

Expectations are high jERPEEIHEITM Tyou wont be dissapointed

The venue was made for parties PLURPRGRELNZIERE and we

guarantee 100% Raw and Pure Uplifting House will be provided

9)¥427.12.96 Grant Plant & The Lost It Crew! the finest residents anc

club guests. The music quality will be paramount the end result

ERIC T i B L =11t | being a club back to basics and

1 i controlled by 2 of the Souths leading promoters.
E:)?srgp;ngd:;%yzg‘:%::lt) Resident in the House: (W%Wﬁw)

st : Tudor Oaks Pre Club e d d
Admission: £6 before 10.30pm £8 after / nus £6 all night off the AT(M) Narthbound P:est c':ubpll-:: t:?am::;:,ncall

. BERKS : BEDS : BUCKS : HERTS : NORTHANTS : CAMBS Astwick Turn-off for more interesting info!

01908 612262 or 01223 515957 WEikisis
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Shaneﬁ from
“Home & Away'

Stefan Dennis
from “Neighbours" i

Ali from
"Eastenders

Mlck Jagger Luke Slum ._ ' i Terry Wogan | Andyr




1996. 3,500 people with no advertising and no hype. 1986ina nutshell,
picture; Raise-A-Head

' Bump ‘N’ Hustle's Fourth Birthday Party at the Bournemouth International Gentfe. Dctoher,

R ;
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Fugees

words Sonia Poulton live pictures Kim Tonelli

From healthy US hip hop act to global SRR
superstars in under twelve months, you |
could say 1996 has been a remarkable
year for the FUGEES. Their supersonic
ascent has come as a surprise to many,
the band included. . . g Yon

“Foo=la=la-la, iU's the way that we rock when we're doing our thing/Foo=la-la=la, it's the natural high
only Seotland can biring,"

The erowd vespond with sereams and cheers ol approval, It's the upteenth time tonight they've heard
their homeland linked into @ Fugees song, The endlessly versatile Lauryn Hill has charmed them onee
gain,

E‘ \ R LI E R STEPPING BACK DECADES INTO A GRIM DRESSING ROOM BACKSTAGE AT

Glasgow's Barrowlands, the Fugees are preparing themselves for the penultimate night on their current
L aropean tour,

With 10 minutes to go, Lauryn Hill (L-Bongic) is positioned in front of a chipped, full=length mireor,
She moves her head from side to side as she tightens up her intricate, knotty twists of hair, securing
them in plaee with hairgrips. Herdotl=like features are serious ns she concentrates her energies into y e
payehing herselfup, was a big song, but | didn't know it was going to break records all over

Wyele (Clel), having just downed two helpings of ehicken and rice, has disappeared out front to the place, Never. Never."
sunvey the paying public, Meantime, Prakazrel (Pras) has focused himself on a pockel computer The difference between "Blurnited On Reality” and "The Score” was thal
ame. He says heis exhausted buthe stillhas an opinion on their suecess, the Fugees had refined the art of telling their stories about being young,

“Gud blessed us,” he explains, "Alotof artists dream of success like this but there's no formulato black and growing up inAmerica,
what we dos | think it's what we stand for that's touched people, We're refugees, Everyone ean "You have to understand that, coming from Ameriea, black people are told
celate fo That beeause, in o sense, everyone feels like they are refugecs, Think thal's whatitis." they arc less, that theirs is a second=class citizenship,” Lauryn comments,

prior to taking the stage.. “5o the way young hlacks feel about themselves
WHATEVERIT IS, 1996 HAS BEEN QUITE AYEAR FOR THE FUGEES. THEIR SECOND ALBUM, "THE and their self-vsteen is not what it should be. Yet here's this music coming
Seone” and i1 subsequent Number One singles, "Killing Me Softly" and “Ready OF Nol®, blew — outofthese ghettos which is effecting the entire world.”
the ool of f (or the New Yark trio, The ready melody of their music enabled theirappeal tospread farand wide,

(1 wasn'texpected, “Blunted On Reality”, their 1993 debul, had sold “respectfully enough Whether they actually changed the face of hip hop as some commentators have
for o hip hop album! [eventually collecting a Gold |)I"(i“"| hut nobody could have foreseen m'guurl. is debatable. What isn't, however, is the fact that hip hop needed a Fugees
the impael the Fugees woutd make with theirseeond album, Leastof all them. i 1996 like it needed o Public Enemy in 1987. Desperately,

MWen we were doing the album, we weren't thinking about 'Killing Me Softly’ going \
into the charts,” tells Pras, barely laking his coneantration away from the computer, EARLIER ON, AFTER LAURYN HAD ARRIVED AT THE VENUE, AND BEFORE PRAS AND
“Ihat veally surprised us. I'mnot going tosithereand lie to you, hecause | knew this Wyclefhad turned up, she commented on their “whirlwind year". She talked aboul the

period between the summer and autumn of 1995,

During the day, she studied Liberal Arts at Colombia University in Manhattan, while in
32 munik . s

N

any spate time, she and her partners worked on*The Score”,
She recalls the first single o be pulled from the album at the beginning of this year, s




(left ta right) Pras, Lauryn and Wyclef
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Fugees

Barrowlands, Glasgow

As part of the promotional campaign, the band were booked to sign copies of thesingle, :

“Fu-Gee-La" in a New York record store.

supposed to be here too?". I walked inside to find out who these kids were here for... And

my mind because | wasn't prepared for it.”

She barely pauses while recounting the events of the last year.

“Then we go on this college promotional tour, and as time passes, with
each college we go to, more people are screaming and chasing us down the
block, and I'm like, 'What is this about?""

Clearly, the Fugees vibe had captured the collective imagination. Aswego
to press, “The Score” has surpassed nine million sales globally, while *Killing
Me Softly” was the biggest-selling singlein the UK this year.

Surely these experiences are like a fantastic dream come true. Lauryn
responds instantly.

“|t's crazy because we're just kids! We look at ourselves asjust that. Kids.
Only a couple of years ago, we were looking at other people and admiring
them. So it was very, very strange for us. And because we have been touring
and performing constantly, we weren't home to realise how everything was
growing. We weren't able tosit outside of ourselves and watch, so we didn't
havea clue. It wasverystrange for us.”

She'sstill reeling, then?

“That's what I'm talking about,” she rejoinssoftly. "I can'tevenscein front’
of me. [t'salotto deal with."

The rush, she says, has made a normal life impossible thisyear.

*| think | have slept in my own bed maybe 16 times thisyear. I'm definitely
missing it, because | respond to real simple things like my own blanket and
knowing how to work the TV. Stuff like that."

“WE WOULD LIKE A MOMENT OF SILENCE FOR TUPAC SHAKUR, PLEASE” ANNOUNCES :
Clef from the stage. It's five minutes into the performance and the show is yet to be i
joined by Lauryn and Pras. With the moment over, Clef spins his electric guitar intoaction
¢ isdue to hit the shops in time for Christmas. “The Score - Bootleg Version” includes a “Live

and the band strike up with a highlyamplified intro to Tupac's “Californian Love”.

Wyclefis the original refugee of the crew. Born in Haiti, his parents were exiled to the
United States when he was six. He lived in a cramped flatin Brooklyn with his familyof 10 }
(*There were a lot of fights”). By the time he was 10 years old, the flash drug dealers, with }
i BACKSTAGEAGAIN AND LAURYN ADJUSTS HER ADIDAS GLASSES AROUND HERTWISTS.

their BMWs and their boomin' systems, were capturing his attention.

Soon enough, he was caught stealing froma neighbourhood store (Toy soldiers with
moving limbs"). His mum bought him a guitar, hoping to engage him in more positive
pursuits than those his environment was offering. He picked up the guitar and hasn't

) i Hill, are few and far between, it was hardly a wonder she stood out so much when they
debuted. She also had a promising movie career on the go (having appeared with Whoopi
i Goldberg in “Sister Act1I).

laoked backsince. By 16, he was writing music for off-Broadway shows.

THIS IS THEIRSECOND EUROPEAN TOUR OF 1995. WHILE IN BRITAIN EARLIER THIS YEA!

Lauryn wassetting up a series of free concerts known as Hoodshock. ("Like Woodstock,

€D mum

y'know, ashock in the 'hood.”). On returning to the States, theystaged one such show in

i Harlem. The subsequent reportsof the apen-air concert were bad.
“I ducked out of class early and I'm driving downtown to the record store when Iseea i
block full of kids. And I'm like, 'Damn! Who are they here to see? |s somebody else :

“Someone down the street either lights a firecracker or shoots a gun in the air and
people started running everywhere,” recounts Lauryn. “There were no serious injuries,

i butwhathappens is the press basically say it was a negative event. In factit wasa very
it was us!” She stops, suddenly taking account of the enormityofitall. “Now thatblew :

positive one because it was about voting."

Undeterred, the trio set out across the States on the
Smokin' Grooves tour with Ziggy Marley And The Melody
Makers, A Tribe Called Quest, Busta Rhymes, Cypress Hill
and Spearhead.

Lauryn calls it one of her greatest experiences. What,
you may wonder, did Ziggy make of the Fugees' take on
Bob Marley’s "No Woman, No Cry*? He liked itenough to
re-record a version with the band during the two-month-
long summer tour, that's what.

Earlier on, Pras had described how he felt about the
collaboration and how he had encouraged Clef to record
it in the first place. Prasis the Fugees' business brain. In
the closing shots of the “Killing Me Softly” video, a future
forecast of him as president of their record company,
Sony, flashes beneath his name. ("Thatkid meansit, too,”
Lauryn notes). Prasis the one described by DJ Red Alert on
“The Score” as “That fucked-up nigga”. Pras pulls no
punches. A few hours ago he told one of his British record
company reps to “go away, you're annoying me". He'snot
known for vague intent, is Pras.

ITHAS BEEN A CREATIVELY FERTILE YEAR FORTHE FUGEES,
adding their vibes to Simply Red's “Angel”, Nas' “If | Ruled
The World", albums by Poor Righteous Teachers and new
Mercury signing, Indo Aminato. And during the Smokin' Grooves tour, they recorded
*Rumble In The Jungle” for the "When We Were Kings" movie soundtrack with A Tribe
Called Quest and Busta Rhymes. Added to which, a remix album of old and new material

From Brixton Academy” version of “Killing Me Softly” and remixes from Clark Kent, Mad
Spida and Steve Marley.

Her outfit for tonight, red and white checked shirt and baggy grey tracksuit bottoms, is
hardly the stuff of sirens, yet Lauryn Hill has plainly become something of a pin-up.
In a world where female MCs, especially ones with the skill, brain and sexuality of Ms

Certainly, one of the scores the Fugees intended to settle was that the group consisted




of three people. Although you'd be hard pressed to know it, if you'd followed their
i we try to do, which is important to us, is to help get the message across. Peace and
i love. | come from the streets where there's a lot of hatred. |'see black and white
i people fighting, | see wars, men rioting over land. ..”

“Whaaaat?" she shrieks as the subject of her public image is broached. “I'm a sex i
queen? Ha! Ha!Ha! First of all, and | don't know if you know this, but| don’t actually :

previous column inches, such was the attention levelled at Lauryn.
She doesn't deny her looks have eased the way for her, but they'd be nothing
without her wide-reaching abilities.

like doing written press because you're not always going to run into a good journalist
and what happensis..."

Wyclef and Pras have appeared and drop three Donna Karan garments into her lap.

“What's all this for? Where's all this coming from?”

“We wentshopping,” Pras answers by way of explanation.

"Y'all went shopping? Thank you. These guys are so nice, man. They buy me clothes
Yo! DonnaKaran." 3

Before you can wonder who she is try to convince, Lauryn returns to the topic in
hand, media loathing.

you're never going to have the pure form of my words. That hurts me. I've read a
different to who | really am." ;

Lauryn is the conventionally-educated equation of the Fugees. (“I'm
always the one to say, ‘That's wrong!"™) She comes from a teaching
background. Her mother taught English, her uncle took Social
Studies and her auntie tutored in Maths. One side of her
family was Christian, the other Muslim. She is, she says, a
product of Christian teachings and Muslim ideologies. It
made for an interesting combination.

Lauryn met Pras at school in New Jersey, and was then
subsequently introduced to his lady-loving cousin, Wyclef.
(He was haping for somebady older, Lauryn was only 12-
years-old at the time).

“YO! WHY ARE YOU SITTING DOWN ATTHE BACK THERE?"

Three quarters of the way through their performance, Wyclef has
spotted something which is not to his liking in a raised VIP area at the back of
the Barrowlands hall.

He instructs the two thousand-odd crowd to part for him. Without hesitation and
completely on cue, the crowd parts in the middle. Wyclef leaps from the stage and

runs through the clearing. When he reaches the platform, he climbs the temporary

scaffolding and the spotlight beams directly on the poor innocent.
"Why are you sitting down?" he chides. "Get up!"

security men follow him as his moves among the people, slapping palms and touching
outstretched hands.

“For me, it'sabout what you choose to do with your life,” Clef h;ld said earlier. "What

He says their worldly success doesn't faze him. During tours, he still records to
maintain his balance. (A tour requirement is for a studio to be booked in each city
where they perform.) The night before the gig in Glasgow, the Fugees had played in

¢ Wolverhampton (unsuitable recording facilities), so Pras and Wyclef took a cab to
¢ London ("The fare was under £300"), where they completed a new cut, 97 To The Year
i 2000 - The Year Of The Dragon”. Tonight, he says he's working on a multi-cultural
i album for Haiti.

Clef, like the rest of his clique, has spiritual leanings. But his thoughtsare travelling
further tonight.
“You know you're living in the Year Of The Dragon because, like Fergusan. .. You ever

i heard of Ferguson?”
“You never know what somebody else’s agenda is, and they may not like what I'm :
doing or saying. They are always going to have their own slant on what I've said, so :

I shake my head.
“Ferguson was this Jamaican guy who caught so-called 'black rage' and shot up

i everybody on the trains in New York. He killed five people. If you took a second to
whole lot of shitand I'm like, 'l never said that'. The way they make me appear s justso :

stand back you would say, 'Damn! We're really in the time of tribulation without even

{ knowingit'. You got bombs and explosions all over the place. It'sright there. There'sa

“What
we try to o, which is important
tous, is to help get the message across.
Peace and love. | come from the streets where
there’s a lot of hatred. | see black and white
people fighting, | see wars, men rioting
over land...”

lotof ignorant situationsall around the world.
"If you take a song like ‘Ready Or Not', then you see where
we are. With the lyrics there's a lot being said for those
who really know, but it's like a street message. When
we do shows in Brooklyn, everybody comes, from the
drug dealers to the good guys.”

From the housewives to the screaming teenagers,
Winning the MTV Best Video award for “Killing Me
Softly" confirmed their universal appeal. Such a

public acknowledgement was acceptance on a mass
scale in an area where Bon Jovi and the like usually
monopolise proceedings.

LATER, PRAS AND WYCLEF SHOW UP TO SPIN AT THE AFTER-
party at Glasgow's Apartment. Lauryn has headed back to the hotel.
Having remarked earlier that she's "a little bit introverted. I'm not a party person, I'm
not trying to date all the men. I'm one of those kids that does the performance and
goes back to the hotel tosleep. I'm a weirdo”,
Besides, L-Boogie is not looking to get lost in the present.

"Once you have all thisstuff thrust upon your face, and if you are smart and blessed

enough to see the wood for the trees, then you will know that gaining the world and
The woman obeys. The audience cheer. The woman reddens. Without a pause, i losing yoursaul isjust not right.”

Wyclef leaps down and wandersamong the audience asif the venue was empty. Two

The Fugees. More than ready.

‘The Score - Bootleg Version'is out now on Sony
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fortune is a flutter on the Christmas Number One

S 0 D top the charts at Christmas. We started taking individual bets for the first time in 1991, Lasl
THE LOTTERY. 1T'S SATURDAY NITE SHITE FOR TV- year we took £150,000 worth of wagers and this year we expect somewhere in the region of

addicted, shell-suited families in the Home Counties, and ogling Anthea Turner £250,000, That's a phenomenal growth rate for any sector.”

is about as thrilling as watching those ridiculous plastic balls bouncing around Clearly, "non-sports betting”, as the professionals refer to it, is becoming big business,

inside a see-through tumble dryer. Unless you've Peter Powell or Bruno Brookes, and musie is at the heart of it, The Eurovision Song Contest started the ball rolling back
that is. As for actually winning the big one, logic screams that you've got more in the Seventies, while The Brits provided further interest in the Eighties. Bulin the
chance of finding yourself in a Jacuzzi with the Spice Girls and crate ofice-cald Krug.,  Nineties the festive smash single has seized the public's imagination like nothing ¢lse.
But, like De Niro in "Casino”, you feel flush and fancy a flutter, However nags and Only one per eent or so of Ladbrokes' turnover it may be, but the Christmas Number
hounds just aren'tyour thing, and the odds on the footie are too short, Maybe, just  Oneis now the biggest betting eventin the country outside the Grand National, So which

maybe, it's time to stick a nifty on the Christmas Number One... wagers will the big boys take and how do they work out the odds?

"Yeah, not a bad idea, you know, The market has accelerated enormously in "With the Christmas Number One, we've got odds for the top 20 or so artists who are, or
recent years,” proffers Simon Clare, Ladbrokes PR Manager, over sherbets at may be, releasing a record over Christmas period. Most punters will stick to this, but if you
London's Bierrex. “People are increasingly faseinated with wha is going to want to put money on a record we've never heard of, the betting shop manager phanes through
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FANCY A FLUTTER?
Here are the odds as Muzik went to press:
Spice Girls 4-5 (joint favourite)
Dunblane Fund 4-5

Elton John & Pavarotti 10-1
Madonna 12-1

Boyzone 12-1

Fugees 12-1

Celine Dion 14-1

Mark Owen 16-1

Robson & Jerome 16-1

George Michael 20-1

Michael Jackson 20-1

Gary Barlow 20-1

East 17 25-1

Blur 25-1

Peter Andre 25-1

The Smurfs 25-1

Marc Almond & PJ Proby 25-1
The Woolpackers 3

The Gladiators 33-1

Cliff Richard 33-1

Checkyour local Ladbrokes for the
latest prices

toour Customer Relations department, theysift out all the ludicrous ones, and we try to
give you a reasonable price, say 25-1,

“In theary, the odds are worked out so thatif all the runners are backed, we break even,
Same as for any race. Of course, with music betting, the money s always focused on what
seems like a good thing. This time around it's the Spice Girls or the Dunblane record. Even
ifwe shorten the odds dramatically on these, punters will still bet heavily. Naturally, it's a
harder market for us than a horse race because there are potentially hundreds of runners.
Usually we end up losing money.”

Bookies losing money? About as far-fetched as meeting a steroid-free bouncer ar a
bumping into a club promoter in a library, you may think. But that's exactly what
happened a few years back when advance sales indicated Take That would enter the
charts as the Christmas Number One. Ladbrokes agreed, and consequently aceepted
hig money for the other runners. Take That performed as promised, but then, for
the first time in chart history, a record which had been knocked off the top spot

went straight back, . . The week before Christmas, Mr Blobby, no less. And
someone certainly anticipated it, because multiple £2,000 bats had been placed,
Bingo. Asting. Ladbrokes took a caning to the tune of £100,000,

"We're always at the merey of insiders," admits Clare. "Which is why we don't
take bets for Number One every week of the year. Unlike hose racing, football,
snooker and dogs, we don't employ specialists in this area. Allq, as regards matters
like pre-sales, which virtually determine a single's chart pnPilinn before it has
even been released, the music industry is always going to be one step ahead of us.
Naturally we have contacts, I've got someone at 'Melody Maker' who tips me off.

“Al the end of the day, the quickest indication that a record is doing well is the
weight of money over the counter. We know within seconds if big money is laid
onarecord, so we shorten the odds to control liability. If smﬁlebndy wants to put
silly money on a record, we may even refuse the bet as it woulddistort or even ruin
the market for everyone else. For most people, though, a punt on the Christmas
Number Oneis a E10 bit of fun, and that's the way it should hﬁ;."

THE GDOD NEWS FOR FIRST-TIMERS THINKING OF BACKING T!HI:‘IR CHART FAVES
is that "off-course" betting isn't what it used to be. Only Icg!alisccl in 1961, the
enduring image of the bookies is a dark and smoky den, closed to the world and
inhabited only by old men blowing their giro on the dogs.
But following the freeing-up of legislation at the end of the Eighties (you are
now allowed to see into a bookies from the street and the door need not be closed
atall times) many outlets are bright, air-conditioned puntertheques, serving tea,
coffee and sandwiches, Staff are trained to help you with any query you may
have. In fact, Ladbrokes now invest £10 million a year in making the punter feel
athome, Agamble which is paying off, even in the face of Lottery competition,
So, you've decided you faney a flutter. The money's in your pocket, you've
checked out "Music Week", your fingers are crossed and you're ready to mark
your card. What advice can the pros give? And who are the»} backing this year?
"Well," concludes Clare, “people must remember that hctfﬁng should be fun,
Betting is an intellectual challenge, And unlike the National Lottery where the
organisers can't lose, we can. Look at Frankie Dettori riding seven winners ina
day. We took a caning! OFf course, you should never, ever bet more than you can
afford to lose. Always look for good value on the odds and, above all, make sure

you enjoy it. Remember, it's all about entertainment, nothipg mare. 1 backed
Madonna when she was at 16-1, which were generous odds. But I'm counting on the
Blobby factor and that old gambling cliche: ‘There's no such thingjas a certainty'l”

|
Pl et o

Models: Mari & Luke at Mannique. Her clothes: Miss Selfridge. His clothes: Reiss. Hair & make-up: Gini Bagado.

Special thanks to Simon Clare and all at Ladbrokes, The Old Bailey, EC4.
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Goldie
& Keith

- :1‘:§.Com‘iﬁg faceto .facé-‘fforﬁth]e' ﬁrSf ti me, GOLDIE
| ~and KEITH FLINT have ﬁnally put their
1 3OPM THEROY);L(:ARDEN.I:IOTEL ' - bltter Wa_l' Of Words and T—Shlrts

South Kensington. Terry Venabilesis smiling w1t|1 his lawyersin ‘

the bar and Liz Hurley has justarrived for lunch. Upin the Highgrove beh‘ndthem on ce and for all
Suite, though, thechampagne is getting warmmltsmcltmg ice-bucket

and Goldieis growing visibly impatient, : : : ’ o S :

He's rapping the meeting table with the four goid tings on his right hand, - 'C h h ' 77 d
coughing and pumping an inhaler into broken lungs, I\iomle phn}]ws calfolut - Here s w at : appene 09
shrilly at 30-second intervals, XI's press officer is getting twitchy. The tensionis - : &

Iike a Eubank versus Benn weigh-in, [t isn't dissipated when Goldie claims, half-
jokingly, that we've chosern a first floor room forthe mtuwew in tase he throws Keith
Flint from The Prodigy outthe window, : :

Keith, of course, is supposed to be here to apo!oglsc for, and attempt toexplain, thc
comments he made in an “NME" interview, where he was quoted as saying Goldie and
Bjtrk were “carrupted by V", swanned around “like :lrscholes and behaved like “Mmhael
Jackson and Lisa Marie Presfey” at ihf: Brits, -

whnie scene is a product of UK DJs That s why »t pisses me nff when
peaple forgetwhere they're from.
"I can't stand disrespect from within the scene. Keith thinks he's
reached great heights, that he can forget about playing in furkmq
Bramtree and places like that. Man, nobody can diss my fraternity,
Internal: dlssmg has to stop, whether it'Sin dance or the rack scene, of
whatever. This whole thing is '1bout‘Br|trsh kids getting off their arses.
If people want to start! ina\.'mg agoatus about it, we can go 'danctng
Knowwhatimean?
“At the end of the day, I've never Seen Kelth at The Blue Note. I've
never seen him drep an E. I've never seen him out raving, We were
going to Dreamscape or wherever anddropping Eslike it was gamg out
of I”ashmn Bulwher was Keith? Idunno*" ' :

IN A MEETING WHICH TOOK WEEKS OF HARD BILATERAL NEGOTIATION TO ARRANGI: ?HE
idea was for Keith and Galdie to patch up the biggestrift in dance music of 1996, coming
face to face to stem once and for all the flowing tide of bad blood which, at its height, saw.
Goldie wearing hisinfamous "Cunt_Face"T—shlrt featuring Keith's face af thisyear's Brighton
Festival. But every journey begins with a single step, which in this case Was flurry of phone
calls between the two protagonists...
“At first, when Keith tried to call me, | couldn't fucking speak to him, man,” explains
Goldie, at last opening a bottle of champagne. “f was livid. | was going to send the boys
round to his house, | eventually spoke to him and said, 'Wha the fuck are you... Fuck off!’
| mean, l've got better suits than Michael Jackson! It was so annoying. Grooverider O, DEAR, iNSTIAD OFTHE HAND SHAKING:BACKaSLAPPiNG MELEE
wanted to pund1 his teeth out, Fabio wanted to kneecap him. All these people wanted of mistletoe and mutual appreciation expected, Keith is stuck i‘n s
to fuck him up because we all have a history. It's total disrespeet an his part man. It trafflLand Goldieisgoing into.one, Largestyle. :

pas like, he can go onTVaind be famots, but | can't biecause ' from the street. What should be aforgiving and understanding d|aiogue has turnedintoa
Even thoughlhavenevermet the geezer, Iaccept he was pattially stitched, he fell cutting, observational monologue, What T happy, e
mtoatrﬁp Brtlhriclgor;ther&:afalbn oft;gvtvhther% Mt;";-'o “l"bd Iti:rkklflzsrnf celebration is turning into a cathartic therapy session with a hungover
gegzen NRg0" 2 Il SUCKy gl v il THs UEalilan t et journalist playing KarlJung in hisdayjob funch-break, Hopefully, though, Goldie
alhtnelimeihe f gy heve - _amunci you gan't |eta fueking IepOREr hﬂsgotitoffhlschtst by now. Afterall it's 2. 15p{3? and thecloek is ticking.
Isutclh Y[)u['f') s thalt thL L hl‘l:ﬂhbtb almunt(iqut fmmTi)ayUrIi ;md Time to calm the don of drum & bass down with a few of those soul=searching
s esr?e v;:u carl dsa; oodmduc u;tJeopE;n erzress ‘:Vepl"“ ' questions, just in case Keith arrives right in the middfe of a shitstorm and gets hishead
up ar;' um; amundl ik ut\}'v tl? e L e IEIERE bitten off before he can say anything. Okay then, so will Goldie admit to being slightly on
tu‘r‘? |sw0r[sarou2| |tc []a .th | o edgeat times. | mean, we're not suggesting henver-r(acted oranything, but. .
dﬂu Ve guitta L;Jnthers dn somet y:ng cobmek Ll el "Of eourse lcan fuckinglose my: temperand fly aff thie handle,” fires Goldie, before taking a hiton
u}n ergruium] o d EKDleJP E wan 'ﬂg My ?c Al  hisinhaler. “fm only human, This whole businessis fucking tiring. [ get fucking acupumturelwo times
the people who made Keith. The Dls. The people aweek. Hit by the Chinaman with needles to stop nesteaming! Yeah, tve flown offthe handle a few times
who have been there for 10 or 15 years. . : g4 :
The UKCis 2 DJ cult dith i thisyear, andal the end of the day, you've got ta realise you can‘tdoit all the time. Because Fmsuch a down-to-
(F ~Eb T it .t_e - earthgeezer; [ forgetthe position of responsibility I'm in. Sometimes same geezer fucks me off, and it's too late. [Fsnap,
3 the bad feeling can keep an growing. | have to be more focused. | want to use my energiesin a more positive way.
g g Yy enerqg p b ‘
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I reckon

Galdip

everyday

d:fﬁcult for ptop!e to fuek
happen 1o me all thetm'[e v
“Last Friday, for example, | woketp and a fuckmg bakcr 51 truck had smashed into the

ke mcy used to But thmgs stlll

side of my 80 grand BMW which I'd only picked up the day before. Butit's not really al :

prablem, you know. Goudihmg | wasn't fucking there, though' Shit! happcns, man:.
I'm justlooking forward to a quiet Christmas by the fire now.”

IT'S 2:30 AND TI~|E GOLDEN QNE AT LASTSITS BACK AND FLASHES THE TRAD[MARK:“'

yellow grin. He seems pleased with hisperformance so farane rewards himselfwith his

first Marlboro of the afternoon. Actually, he should be leaving for the MTV Awards

refiearsal about now, but thankfully he'squite
content to stay put. How long will he stay?
Who can say? It's hard to tell- exzml!y how
waorked up he really is, where the limits to his
patience really lie, and how much of what he's
telling us is as spontancous as it appear
as discretion is the better part of valour,
Keith find all that out for himself (where in
‘God's name is he?) and ask a few predlctable
Yuletide questions,
“Wherethe fuckmg hell isKerth”'
deflecting the issue. “No, sorr
Il probably spend it with this girl Tracy and
fuck off some place really pice. Idon‘tgivea
 fuck, Ijust want ta fuek off somewhere andgra
snowboarding. Getcold in the day and warm at
night. Shaguntil eightin the morni Sleep :
“Family is the blg thing for ext year,
though,” he continues. "It has to happen next
year. Af the end of the day, me and Bjork
weren't ready to do eertain thmgs Thmgs just @

it's down
to normal

“livin 9.
Snmety 5 gomg totally fuckmg mad. |

someune hecausc it makes it more |

Left to right: Goldie, our mediator and Keith

counters Goldie. "Media peupln will have you this way and that They'll bed your :

missus. They'll take itall.*

“Yau learn, thaugh don't you man?” contmut‘s Kelth | putapersnnalopmmn into
14 hours of chat and this is what happens. And how the fuck can | stop it happenmg
again? Yau have to learn whatto what not tos
You learn a bitmoreall the time. | press anvwav,
I'm notgomg ta read a critic going, Keith gets cm stag:, 1 eacluwn ;
what's in me as an artist. A journalist cay
confidence. I do have alookat the photos to

“Yeah, butyou'vestill ot to watch what y
get personal all day: long. [t'sd |sro:spectfu
group because theyhad all the money. and [
butit's tao easy.” :

y. man cuuntersﬁcldlg "Peaplecan
ﬁnneltmysel_f saui__:_ i

explain. eith. “When | read ahorst the Michael
Jackson compatisan, Leringed. | never said it. What you don't seé in an interview like
thatisallthe warm-up questions, the big build= -up. The point{was trying to make was
that, whoever you are, ifyou 40 on telly, some people are going to think it's cool and
some people are going to think the opposite. |even said, after the Jackson bit,'No, you
tan't printthat, it disses Goldie’. There you go, Feven dida phota shoat for the cover of
‘NME during the only hour | had free durmg the video shoot. My dinner was fucki ng
freezing on the table and | was dying fora puff. Theysnll made me look like a fucking
tloughnut, thaugh. They were autto dome, man.”
. "Alnghi man," smiles Goldie. “But what the fuckam!going
toda with that f_uckmg T-shirt now? It cast me £25 to makc
: ﬁa‘ffur:kmg collector'sitem now, Ftell you, .
- time, tell me in advance and Il give you a bctter
: 'fuckmg picture," answers Keith, a relieved look on his face.
"N, thatT-shirt wascaol. T knew I'd really fucked-up when |
~ sawthat. Big time. What can'say, |apologise., .
~“Forgetit, man,” says Goldie sticking his arm araund Keith
i lavfuﬂv as the cover shoot begms, "lt'stime to moveon. Let's
: putthasshntbehmd us." =
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- 15 MINUTES LATE GE)LDIE HAS LEFT FOR THE MTV AWARDS

- rehearsal, taking the remainder of the champagne with him,

_and Keith isquietly dunking a biscuitin a cold eup of coffee,

i Lnntwrrp[anng the day’s procex:dmgs

 The pressurein the roam has subsided, now it'slike sunshmt
after a thunderstorm. Everybody looks a lot more relaxed,

. especially the | Aress nfﬁcers whosemobiles hiavemiracu Inusly
stopped ringing. Finally, a less sweaty Keith turns around to

| facethe dictaphone. He's fully ca!m atlast. Andnot a bad

. '._-'hlokeatdli dctually.

“Assoon as|knew Ihere wasgomg to be a're- apenmg of the

weren't right, and | can't live in a mce b
fueking house if it aj _ 10W
mean? |t doesn't matter to me. Wh

are still things in my life | need t

following my instinets, and for mnmeﬂt that sprabably’{hé best thing to do.

“lalso need to get a house next year,man. Toget somespacearound me. I'mso used
tolivingin the same matchbox | have forseven years, it'suntrue. lim! bemg nverrun hy :

Stilssy and Hl[flgtf. | can’teven get through the doorany more! 4
*I want ta move to Hertfnrdshire man. | want to Fuck off and get some land. If you
~ cometo myhuusc: you'll have tuémeck really Inud nd thebutier w:li answer. M-ay
: Kenth couldwork for me., i

DN CLIE,
- walks mtu_the room. lt's’? 45pm. He looks pale,

“Fut:tthlsway,lwas
hawngI my stomach tatoged s
the other ﬂﬂ( and Iha!fuckmg hisjacket on. Hequickly spologises for being
hurt. While washawnP Itdong, "5,

b 10 t.t*:nﬁzzfgga.zszf.::';az“ .iz’s:,:m.*;*z‘::.m‘:
this much nam!’“-

yeahhh
they'vegotthree mmutestogether :
“We've never metbefore,” starts feith.
“Yeah, but | always knew you wereshorterthan me smllesﬁoldxe
“Look, man* explains Keith, *when yau read sor athmg like that shit a
suddenlydawns on'you how open you can be. It's not like adiss which has bem carried
by word of mouth, where you knowit's probahiy been exaggerated and you cangeton

G

the phoneand sortitout. 1t'sin blackandwhite. You think, 'Fuck, thmmvcry,vcrysmt o=

| even knew the guy who was writing the article and thought he was cool. Idid the
interview because none of the other guys wanted to. | feel fucking betrayed.”
"But I'm just starting out compared to you, and | won't let the media take the piss,"

@MUIIK

leare workmg really hard sumetimeslhese- !
thingsdon'thappen What I'had with Bjork was fantastic. Heamtsomuch Butthere
ot out, Idan't know, | need'ta find my soul. I'm

ImH BANGS AT THE DOOR AND ATLAST ¢

eaton his forehead, He pullsup
hands with Goldie, bijt keeps

theartlcie and pours a coffec, -

enjoy thepruceedmgs He has warmed up-
: a fow slightly hesitant salutations (!Safe, man. ..
Safel’), the two fi naily engage in meaningful conversation Techmcaliy,

ticle it |

- case',“starts Keith, *l wanted to take fultadvantage of it. This

g whgie emsodf_ has rt*ally rumed my.year, especualiy asiteame right on the back of our

stccess with 'Firestarter', I'd never.done vocals an one ofour tracks befare, and to do

them sucr:e.'ssfuny. and be aceepted bv the peaple live, wasa massive buzz. Needless to
 say ibwas completelysmashed ta pieces when all this shit cameabout. |t was the last

flicking thing I needed,
“The worst thing about it all was that |- consequently dragged the name of The

 Prodigy down' through this shit. That really-ctit me up, because ['d do anything to
proteetthe band. [know it'sa cliche, butit’s my life and nathing gives mea bigger high
 than being part of the band. L and: perfarmmg live. At the end of the day, it really had

nothing to do with TheProdigy. This was my mess, a Keith Flint problem. I'm just glad
it'sover. I'm fuckmg relieved, actually.

“Yeah... that Goldie, man. He's not thesort beloketo getonthe wrorlg side ofand 1
pertainly hadn't come here to defend my manhood oranything. You know, we've all

- had a bitof rough and tumble alung the way and [ thought | was due forsome again
 prettysoan. Putit this way, lwas| |

mystomach tattooed the otherday, and that
g it done, | was thinking to myself, ‘Not even Goldie

fucking hurt. While | was havin

-~ could inflict this much: pam for seven hours!’. I'd have rather been dragged out my
hotse and given a-

ing than havg this whale situation carry on. The threat of =
violence is worse than violence itself, you know.
“I'd| prepared myselffarthat. Lthoughtit would come to blows atsome stage. Goldie

|5 fram thestreet. I'vemetseme peaple in mvi{me and you getto know which ones are

gnmg to hurtyou. I'm just glad that thanks to you guys we managed to meet for the
firsttime and sortit out. It's aclosed chapter now. thank God."

SOME FIVE HOURS LATERAT LONDON'S AlEXANDRA PALACE GOLDIE IS STANDING ON
the stage of the MV Eurape Music Awards with MC Solaar. They are ready to present
the trophy for best dance actand exchange theusualawardsbanter,

ane of the nominations, unsurprisingly, is The Prodigy’s "Firestarter”. Then, Keith's
manic face beams out from a massive screen behind Goldie to the assembled industry
suits, rent-a-stars and a 1eleva51an audience of millions. Somehow, you krnow what's
about happen, even If it leaves you wnndcnng exactly who has been seripting this
whole day'sevents. =

Eventually, the inevitable oceurs. The Prmhgy win to rapturous npplausc and Keith

i leads the band on stage, where he hugs Goldie and thanks him warmly.

Unknown tovirtually everyone in the crowd, they've just met for the secand time ever.



THE

SATELLITE

CLUB

DECEMBER 9 6

RESTIDENTS

ZONE A: CRAIG DIMECH (DEEP HOUSE)

ZONE B: SEAMUS (SPECIALIST GARAGE)

ZONE C: STEVE SOUTHERLAND (R '‘N' B, HIP HOP & DRUM 'N' BASS)
ZONE D (THE BAR): PAT HURLEY ONLY (TRIP HOP & EXPERIMENTAL)

A RpLESTE i
SATURDAY 7 DECEMBER
ZONE A: NORMAN JAY, VON, ANDY MORRIS
ZONE B: ROBERTO MELLO, RICKY MORRISON, JONNY RECKLESS
PLUS ROHAN LIVE ON FLUTE
ZONE C: BRIAN NORMAN (FRESH ‘N' FUNKY), WALE

\ GUUEESWTES

SATURDAY 14 DECEMBER ‘A NEW CHAPTER’

zoNE A: RALPHI ROSARIO (EXCLUSIVE 1ST pPPEARANGE IN
LONDON), KID BATCHELOR, LINDEN € AND ‘HOLLYWOOD"
LIVE ON MIC.
DAVID CAMACHO (NYC), ROB AGTESON, JEREMY NEWALL

RELATIVITY RECORDS PARTY - BRIAN NORMAN
/GUESTS (FRESH ‘N' FUNKY) 3 HOUR SET

SATURDAY 21 DECEMBER KEITH REILLY

COCO DANCE PARTY

ZONE A: CLAUDIO COCCOLUTO, LINDEN C,

VON, DANNY KEITH.

ZONE B: GUSTO (NYC), FEMI B, TEE HARRIS

CONE C: BOB JONES, FIRST PRIORITY

(GUESTS B

SATURDAY 28 DECEMBER

PRE NEW YEARS EVE PARTY

ZONE A: ANGEL MORAES, UNIQUE (THE END), LINDEN C

ZONE B: DAVID CAMACHO (NYC), HECTOR ROMERO (DEF MIX NYQ),
RICKY MORRISON PLUS ROHAN LIVE ON FLUTE

\ZONE C: BRIAN NORMAN (FRESH 'N' FUNKY) 3 HOUR SET

., THE SATELLITE CLUB, EVERY SATURDAY @ THE COLOSSEUM, 1 NINE ELMS LANE, VAUXHALL.
» TAX: £8 B4 10.30, £10 B4 12, £12 AFTER & £5 AFTER 4AM.
¥ FOR MORE INFORMATION OR NEW YEARS EVE DETAILS CALL MOONCAT PRODUCTIONS 0171 582 0300
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Joey Beltram :

words Calvin Bush pictures Raise-A-Head !

]
W H E N ASKED WHAT SORT OF KIDS WRITE GRAFFITI, POLICE OFFICER

Kevin Hickey of the New York Police Department's graffiti syuad replied, ‘The type of kids that
live in New York City. They range from the ultra-rich to the ultra-poor. There is no general
classification of these kids, It's just a typical New York kid that will write graffiti, if given the
opportunityand this is what his friends do'."

"Getting Up" - Craig Castleman (MIT Press, 1982)

MENTION GRAFFITIAND WHAT DO YOU THINK OF? NEW YORK SUBWAY TRAINS BOMBED BY FELT-
tips, illegible marker-pen tags, cartoon characters leering from their spray-paint canvas as they
travel around the Biy Apple, from Queens Lo the Branx, from Brooklyn into downtown Manhattan.
Aerosol art, revered by the street kids, detested by Mrand Mrs Moral from the suburbs, \\

Thenyou think of the iconography. Movies like "Wild Style”, "Electric Boogaloo® and *Beat Street”, N A
loaded up on early hip hop heroes like the Fabulous Five, brea kdancing before battling. You think of BLL
the old skool electro heroes like Bambaataa, the Jonzun Brothers and Grandmaster Flash, You think of
the early to mid-Eighties, a time when all things street - turntables, DJs, scratehing, breakdancing,
bombing trains, boogie boxes - merged together into the still-prevalent tolems of hip hop today.

One problem, though, History, not surprisingly, has blurred slightly, and the Vaseline of selective
memory has been smeared onto its clear lens, Because graffiti wasaround long befare the earliest
bleepings of electro and there was a time when its links with ghetto youth and black urban culture
were not asimmediate as you might think,

exhilarating as a night-time ride on those New Yorl: subway (rains he
spent so much of his youth desecrating, with only the rasp of metal on
train-tracks for company.
Beltram has always played down his graffiti past. Maybe because he's
wary of attracting too much attention from magazine-reading cops. Or
maybe because he's all too aware of the insta-imagery most people
recklessly bring to mind when you say the magic word, 'graffiti®,
"l got no roots in the hip hop seene," he emphasises repeatedly to us,
mildly peeved at the way spray-can art and hip hop are'always painted as
inevitable partners. *| was into electro around 1983/1984, the hip hop of
the breakdancing era like Bambaataa and whatnot. But to me, thatisn't the
same as what Cypress Hill are doing with their drum breaks. | don't have their
roots. | just happened to like electro when | was 12 or 13."
Beltram is also at pains to stress he was far from a prime mover in the New York
graffiti scene. Sure, he hung out with his mates who were also writers. Yes, they
Joined the battle to "get up" on as many trains as possible to prove their dominance,
But place him in the same bracket as legendary figures of the scene such as Tak] 183
and Seen, and he'll visibly blanche,
Nevertheless, graffiti was obviously a complete obsession for the teenage Beltram, He
can boast of 10 volumes of photo albums which trace not just his

TAKE AYOUNG STREET-WRITER CALLED POES FOR EXAMPLE, BORN IN BROOKLYN OF AMERICAN-
Italian parents. Grew up with homies of similar extract, maybe with some Puerto Ricans and
Latinos too, Started hitting the yardsin his early teens, just tagging at first, then progressing to
“throw-ups" and "burns” (more complicated graffiti artwarks) in ever more elaborate designs.
He was a little wild, too. Spent his evenings hanging out in the yard, listening to early house on
a boagie box, waiting for the workers to leave the subway yards so his own "work” could start,
By the time he was 16, he was freaking out to this crazy DJ named Tony Humphries.
Grabbing hold of these weirded-out records on strange DIY labels from Chicago like Trax,
DJInternational and Warehouse. At the age of 18, he'd already cut
his own records. And they carried no discernible trace of hip hop
whatsoever, By the age of 21, he'd revolutionised the world of
| techno with a milestone record called "Energy Flash”, and his
| graffiti career was over,
| Poes was none other than Joey Beltram, a producer and
DJ absolutely synonymous with the ward "techno”,

first inspired him. Like baseball cards, he's acquired much of his phato Il
collection from swapsin the playground. It's an impressive archive of New {
York's now vanished art, one we've no hesitation in reprinting in these pages,
As for Beltram's own history, his potted version goes like this:
"Paes is the name | made up when | was a kid, | wasn't going to write my own

name, so | wanted to pick a name | could write good letters for. At v
the time, | was very limited, maybe 13 years old, but you just keep the K&
name as you get older, :

] WE'RE IN NEW.YORK BECAUSE JOEY BELTRAM
| has a new album out. Released under his JB3

! alias, “Close Grind” is everything you've
heard him do with such devastating
potency on "Places" and all the old
RES singles. Only more so.

It's coruscating stuff, as

A
" 4
il

own gang's work, but also that of many of the Seventies' heroes who fﬂ:?"’ T )

b2 'h@
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Work in%rﬁgrp'ss on
a Brooklyn wll

“It's the quantity of your hits as

well as the quality which counts,

It's not just a matter of being good

and having one piece. You want to have your name on every car that goes by,

everywhere, When one pulls out with your name on it and the next one comes into the
station, you want to have your name an that one too.

“The security pulled some prize raids. They'd raid a yard with two cop cars, a paddy
wagon and 10 foot cops running into the yard and surrounding you. That's why you had
to make holes and little secret back ways out that they didn't know about. Luckily, |
never got caught, but a lot of my friends did. They got community service. You had to
paintstations and shit, pick up trash on the highways....

“We used to carry baseball bats because you never knew. Notonly could you runinto
workers and shit, but you could also run into other gangs. Did that happen? Many times.
[He refuses to say any more on this subject!]

“Me and my friends were into house. We'd paint and then go into the city. We'd have a
change of clothing in the car so when we'd done we'd go straight to the club. Orwe'dgo
to the club first, from 11 until three in the morning, and we'd have sweatpants in the car
so we could go straight to the yard.

“"Butaround 1988/1989, they started replacing the trains with graffiti-proof ones. So
in 1988 they were mixing them, half and half. But then the clean ones started to
outnumber the graffiti ones and you'd have to wait for 10 trains to go by before you'd
see one piece. |t just wasn't the same any more and | simply lost interest. PlusI'd started
making records."

TODAY, HOWEVER, BELTRAM HAS PICKED UP HIS
4 spray-cansonce more. He'sstarted getting into it
again, hanging out with long-time pals and fellow
artists, Pema and PJ. Once in a while, they'll find
a shopkeeper who'll let them do his wall. Hence
| the video for his latest single, "Fork Lift", which
depicts Beltram and his crew decorating a wall in
i i UNSERR their own inimitable style.

“Rightewho stoled MW (t's just a hobby for all of them (P works in life
the doughnuts?"! | &1 B insurance, while Pema works in McDonalds) and
o - the days of bombing trains are long gone. But
1 their skills, as they transform the back wall of a
slobby liguor store into a vivid Arctic cartoon
¥ scene, are still wonderfully evident. Sadly, we
weren't able to trace the whole scenario from
| start to finish, though we were honoured with
a visit from two squad cars full of New York's

doughnut-munching finest.

And the pictures go to show that, while
he may never achieve the spectacular
levels of fame that Jean Michel Basquiat

| and Keith Haring enjoyed, Joey Beltram is

' stilladab hand with the spray-can when
he wants to be. As he says with a proud
smile, "It's just my history. And | love it".

‘Close Grind’ by JB3 is outnow on
NovaMute. For more about graffiti,
check out both the "‘Wild Style' and
‘Style Wars' videos, available under
the counter near you. Or get hold
of Craig Castleman’s ‘Getting Up’ or Henry
Chalfont’s seminal ‘Spray-Can Art’ books.

BOTHATE SN I PO Never before seen, the above photographs capture Joey Beltram’s

spray-can artistry over the years
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00000 H i LA' LA' LA! It’s the end

of the year. 12 months, 365 days (well, almost),
234,857 records listened to, 1,945 clubs grooved
at... and we can now present our definitive guide
to the very finest moments of 1996. The choons
that kicked, the joints that rocked, the jocks that,
erm, jocked and loads of other 24-carat trivia
to put the stuffing in your funky turkey.

Ready? R-r-r-r-r-rol-l-l-1--llin"!




1996 Phew'; Thatgwas a year, that was. And who better to talk
- us through some_ of the hlghllghts than jUSTlN ROBERTSON

' H E R E S NOTHING QUITE LIKEA GQOD OLD NATT EH

ataint the Chrsstmastable, FEMINiSeing, remembering, cursing, praying next year
willbie a whole lot better. Sowe invited Justin Robr:rtscm Sister Bliss and Jon Carter into
aufinner sanctum to do just that.
It's been a truly phenomenal year forall three of them. Robbo hit us with one seriously
searchio album, “An Instinet For Distinetion!, as well asLionrack's Foree 10liveshows.
- Blisshasn't done to badly, gither. Faithless her hand with Rollo, stormed into the Top
Three with *lnsamnia’, their “Reverence album was called"the bestdance albumsince -«
‘Screamadelica” and they haye taken Europe by storm thanks to nan-stop gigs on the
festival circuit. AsMonkey Mafia, Carter meanwhile bagled us to a frenzy with "Wark Mi
Body”, remixed everybody from StEtienneto MamcStreet Preachers taThe Prodigy,
nt DlatThe Heavenly Sociali m Lcm on and Wwas unqueshonahly nur
'mnst pnpularguest smgles reviewe P . -
Take itaway, oh mostgmovusume Gang DFThree._ :

- Jon:*Yeah, | managed to convince a couple of people there
were sharksinit" '

Bliss: “Except everybody comes up and says [adopting Oirish
accent], 'Are you Bona?'. No I'm fucking not! 'Sowhere is
he? When'she coming?."

' Dasis. Did they or din't they split? Are they warth all the hype? And Is
anynnsantua!ly interested?
Jan:"What was thatheadlinein 'Thc Independent’? Young
people’s popular comboinspat.’ Thatsumsitup. They're
brothers. Of course they're going to have arguments.”
- Bligs: "I couldn't give a fuck about Oasis. They've made great
- records, but there are more important thingsin life.*

- Justin:"But sometimes bands come along who totally
sumup a generation and a particular periodin time.
And Qasis are that band."

Bliss: “You can't really say that; Theydon't speak for
allithe people who love dance music. To be honest,
"Wonderwall' was the only song which made me think
theyweren't just Status Quo.”

1986, Has it been a good year for music? -
Justin "I think it'sbeena goodyear for music but I dan’ tthmk it's necessarﬂy been a good year
forclubs, Itskind of reached saturation point. 'm notsavmg clubhmg i5in crisis nranythmg
* |ike that, but believe things are going to have to ::h':nge
Hligs: "Penp!e are biored because they're spoilt for choice.”
- Jon: "l don't see anything in Londen apart from The Blue Note and Turnmills,”
Justin: *Manchester's the apposite. [t wentquiet for a few years and it's exploded this year, but
thieyre allclubs based araund residents, Like Miles & Elliot's Robiodisen and Bugged Out.”
o actuallyplavmg a d:fferent kind of music; so it'sbeena prettv gondyear forme. I'm
playing all over the place andsome afthnw clubs. have fucking exploded. The Kitchen overin
Dublin, for example. .
Bliss:"... Wicked club that. ! Iove thelittle moat amund the dancefioor.”

The European Championships. Woz England rebbed?
- Bliss: “Well, England were crapagainst Poland [Eh?
Polanddidn teven qualify. Which game were you
watching? - Ed]. | wasin asweepstake and | thought
it wasgoing to be 4-1 to England, but they played
shit. They were just fat, blobby and crap [Maybe it's




words Calvin Bush pictures Dick Sweeney

19086 was the year of the UF0. “The X Files”| “Independence Day”,
|ife discovered on Mars... How's ahout thal, then?
Justin: "l fucking hate people who think that ‘The X Files' is
adocumentary. | mean, there might ell be life out there on
other planets, but why do they alwa s appear to halfwits
in Arkansas? [adopts dumb American drawl] 'Yeah, these
aliens came and they took me, mmm{ mmm, to a spaceship.’
There are madmen out there,"
Jon: " fadopting a similar voice] '| was put there in my truck,
looking at the map, and next thing | know I'm pulled on this
ship. I came back three days later'. Stupid cunt's just got
lost. Fallen asleep by the side of the road for three days."
Justin: “That's what happens when ygu start knocking back

Switzerland she's on about - Still Confused Edj, | was not at all
impressed by them."

Justin: “My favourite teamsare Man Cityand QPR. Man City because
they're my local side and QPR because they're so fucking average it's
unbelievable. QPRare doing alright thisseason, though.”

Bliss: “l like anyone who wins."

Justin:*| went to a house night after the semi-final with Germany. The
atmosphere? Very bad."

Jon: “The next time we're thinking about going to war with Germany,
weshould sortitout on penalties instead. We can't lose again.”

Tribal Gathering 1896. A landmark in British clubbing history?
Justin:"| thought the year before was better. It was a good idea and it

was good it happened, but the weather wasn't great and the sound the after shave.”

system wasa bit quiet. You can't beat those Draconian laws onsound. Something'sgot  Bliss: "l had a similar sort of experience one night at Turnmills. thought aliens were

to be done about festivals in Britain generally. At Phoenix, the main stage was kept to talking to me, but it was just a little bit of paper. It went to my head!"

amaximum of 90 decibels. We're talking louder than that at the moment.” Jon: “The only full-blown hallucination I've ever had was at Tufnmills. | wasgoing up

Jon: *But ifyou compare Tribal to any other festival in the world, it shits on them.” to blokessaying, 'Oh God! There's agiant spider on your. .. Eqm, sorry mate'."
Bliss:"No it doesn't. Look at Love Parade.” Bliss: “My friend thought the whole of Turnmills was an Arab kouk. She's going, ‘Can

= Justin:'That'sa different thing altogether." I'have a pair of earrings, please?'. ‘No dear, you're in a club, you silly cow!"."

¢ Bliss: "I knowitis, but at least they fucking appreciateitover  Justin: “What aboutsome of the techno clubs? They're the Worst. You meet people
in Germany." who go, 'llike your new EP. By the way, come and visit my virtual spaceship. My
Justin: "I'm not knocking it, | just wish the government in this name is the Cosmic Earth Twin'. These fuckers are making musicand they think
country would sort it out. The restrictions puton festivalshere  it's some form of communication from Planet Sunken. Nol it's not. You're from
areabsolutely ridiculous. Ifyou go toan eventin Europe, you Macclesfield and you're freaking out. | hate all that techno spaceship guff.”
find the police aren't there to nick you, they're there to tell you

where to park." The Dunblane massacre. What do you feel about it and the media Ijrusade for a total han on

Bliss: “You wonder why you bother to stay in Britain |fpeople hamlguns" Are they righ!" Oris the whole of society to blame?

can‘tgiveyoua better lot than they doin Europe.” B Jon: "With this new law, you're gaing to get treated asa
Jon: "Look at The Big Chill. They had complaintsand the criminal if you're caught with an tinlicensed handgun.
music there wasalmost silent. That festival wasin the I don't thinkit will make any difference. If someone's got
countryside and all they were doing was opening the afixation for guns, they'll get hold of them."

windows and letting a few lambs go for it. There must Bliss: “The government don't have the resources to follow
have been some disturbance if the locals could hear up all the people who've got guns|in this country. And

amplified lambs." there will be plenty of people whd have them and have
Justin: “We should look to the enlightened attitude of our Celtic brothers and TIn The not licensed them. It's a piece of piss. You just walk into

Park. That much better organised and there was a ot more camping.” your local pub, don't you?”
Hliss: “The whole thing stinks. Get back to the days of Bialogy and Sunrise, that's what *  Justin: "Unfortunately, the techndlogy of a gun is quite
Isay, ltwascompletelyillegal then andalot more fun." simple. You can pick up a second+hand gun and get it

Justin:“The authorities are terrified, though, aren't they? You only need to say, ‘acid recommissioned very easily."
house'and... Ifyousaid that it wasa fucking folk festival, told them you were doing Jon: "You can get hold of Uzis with monkey metal down

muesli-dabbling..." the barrel, so all you've got to da i have that replaced
Bliss:“... And had Morris dancers..." and you've got an Uzi."

Justin:*,.. And put Laurent Morrison on the bill and turned up wearing yokel outfits, Justin: "I think people who are into guns are weird."
itwould be fine. Ifthe police come, you'd just send out the Morris dancers, put some # Bliss: *| find it quite repulsive. It's 4 fucking extension of
straw inyour hair and that would convince them. They wouldn't know the difference " dickculture. It'ssmall cock culturg.”

anyway. They should try it in my home town, Withington. You get disturbances every Justin: “That whole survivalist, mwanans’nc thing is stupid.

ENTER THROUGH GUEST ENTRANCE

fucking night there." People whogo to the Lake District with a needle and thread and try to survive
Jon:*I got given thismushroom pill at Tribal Gathering and it all started going off. There was fora week are twats.”

this BMW with these two SEtM freaks in it. So I got in and started chatting to them. And every Bliss: "Who wants to shoot clay pigeons, anyway? | undefstand people using
freak from Tribal started coming up to the car. Dwarves, peaple chained to each other. .. the physical powers they have when they getin a fight, but to actually resort to
Justin: *I saw a bloke sleep-walking through the middle of one festival. | think Fluffy were amechanical device like a knife or a gun is completely unnatural .

playing at the time."

What was the most hizarre thing you saw this year?

Jon: "Gemma from Wall Of Sound stark naked. This won't go jnto print will it? [Of
coursenot-Ed]. | played at this Swedish festival and the sound system didn’t turn

up for an hour and a half, so when [ put the first record on, they all started going
right off. Derrick Dahlarge and | were behind the decks, and Gemma got a little bit,

erm, over-excited, Dahlarge had hiskit off behind the decks and she had her kit off
standing by the speakers going, ‘Woarrgghh'."
Justin: “Dave Hill refusing a drink. That was quite bizarre. Actually, I'm not sure that
really happened.”

The Royal Family. Is it all over? Or do they still deserve respect?
Bliss: “I didn't see that Princess Di video, but | did see The Sun'"
Justin:"They filmed it in a rubbish semi-detached
house in the suburbs. | mean, Di doesn't really have
Everestdouble glazing."
Bliss: "Did you know that the Queen Mother keeps
herwee in her handbag? Honest! That's where her
colostomy bag is."
Jon: “Snatch it and send it to the tabloids!"
Justin: “In principle, I'm against the Royal Family..."
Bliss: “But in practice, you fancy Princess Dil Oh, it's
allcoming out now."
Justin: I can’t say. I've signed this agreement. No,
butseriously folks, in this dayand age, blah, blah,
blah, Royal Family, bit ofan outdated coneept, blah,
blah, blah. They werealright when they just rode

What about the weirdest place you played?
Jon: "Taiwan. Mad fucking place.”
Bliss: “Where is Taiwan, anyway?"
Jon:" [pointing out of the window] Erm, that way. The decks wereinja gigantic, 100-foot
tank set up with guns coming out. The decks were in the middle, where you stick your
head out. Behind that were 30-foot high speakers with 15-foot baks cones underneath.
And every seat was made out of an old car tyre. There were 2,000 pegple in the place and
pastin carriages and waved at people. The mistake there were even these pensionersin there, going. .. makes mad gusning face]... I'm not
wastrymg to madernise them. Bollocks! If they're joking. The toilet was a tyre which went down into a tube. Absolutely mad. Samantha's
going to be anything, they should be archaic. Theyshould he KK Super Disco, it was called!”

preserved and mummified like Pharaohs.” Justin: *| think the strangest place I played was a pub in Hereford. It's got some fangy acid house name =

oz E




| JONCARTER.
) _"E._E_B_“_F___mgamm.
~Influx (Dublin} _ua.as_s Clubs 011996
| Big Beat Boutique (Brighton) ; ' Manumission at Ku (Ibiza)
. BackTaMaono (London). , . Pass on/Gatecrashers (Colville)
| Sunday Social (London) . |
>si:_=a in _.nnnm_ m_mmmas Bath or Nottingham Escape (Brighton)
' Pleased (London)

like Show Us Yer Tits. But it's just a pub with thisold landlord guy serving beer. The best thing was, Bliss:"I'm going to be in Australia for Christmas. | just want to escape all
at the end of the night, he handed autsausage ralls. It's like when | played The Pelican in Aberdeen. that, ‘Oh, will you play our club for 10 grand?* So I'm doing a little DJ tour,
The promoter toak us down to Marks EtSpencersin the middle of the night and said, ‘Stand here getting a bitofsunshine and seeing all my aunties and uncles wha live out
and keep a lookout.! Isaid, What are you doing?’ And he goes, 'Getting dinner”. So he climbs over there. | don't want anything really, except maybe underwear."
the fence, goes in the binsand starts furrowing around and pulls out all these packets which are Jon: "Yeah, I'll have some of that aswell. Your underwear, that is.
aday out of date.” Justin: “Vintage Levis, 32-inch waist, for me, in case anyone's offering. And|
Rliss: "That's probably where the bloke in Hereford got his sausage rolls from.” amdoing all of the clubs for 10 grand a time. No, I'm staying at home and my
dad's coming over. We shall be eating at the Sherlock Halmes restaurant, of
Who has been the most exciting talent to emerge in 19967 course. That'sjust outside Manchester. As fora present, probably a record. "Mr
Rliss: “Kula Shaker. | really enjoyed their album, even though they copied Hendri Pharmacist’ by The Other Half. I've got The Fall's version, but if anyone wants to
Jon: _.._E:nm Le Contand Zoot Woman. He's this reallyyoung guy from Reading who's made send me the original psychedelic Sixties record, send it care of Muzik."
an amazing album for Wall Of Sound. Heiis fucking major. He leftschool three months Bliss: “You don't fancy a copy of 'Dr Adamski's Chemical Pharmaceutical'?”
agoand he'salready made two albums. .. (he then gaes coy when asked whether Jagues Justin: “I've got one, thanks. But | could also do with the Sun Ra back catalogue with
and Zoot are the same person).” the hand-painted sleeves."
Justin: “Faze Actionand all that Nuphonie stuff." Bliss: "How about a nipple-less bra?"
Jon: “Krash Slaughta, the Scottish scratcher. He did the seratching for me on 'Waork Justin: “Which reminds me... Someone on our road crew used to work with Sleeper. And
MiBody', He'samazing. He willgetanysound and justserateh with it. We were Louise Weiner from Sleeper is actually 35 and she putsice cubes on her nipples before she
recording the single last yearand | went out to the kitchen and heard ‘Nellie The goeson stage.”
Elephant’. Salasked him if he could seratch ‘Rudolph The Red Mose Reindeer’ Bliss: "Eurggghhh! Everyone saysshe's so fucking controversial and intelligent. She'sa little
and he just nodded. He's got his headphones on and his hand on the record Sloane from west London.”
for about 30 seconds and then it's... [does impression of ‘Rydolph®being Jon: "I'd like a helicopter with a glass jaccuzzi in the bottom so | can just si
seratched upll Unbelievable!” world my arse.”
Justin: James Holrayd and all that Fat City lot, too. There's masses of Justin:"In that case, I'd like a photograph of your arse.
talent in Manchester.” Bliss: "And I'd like to be sitting underneathit. No, | want to be sitting on a chair made of seal skin.
Bliss: “I personally can't recommend anybody else. Except myself, Justin: “Anyone ever been to a Japanese pet shop? | wentinto one inTokyo and there was a pile of kittens.
af course. And these good fellows here.” Nota cage, a pile. Well, a cage stuffed full of kittens. | guess there's not much space in Tokyo.”
i Right, that's quite enough, thank you.
What are your plans for Christmas? And what doyou want Santa Jon: "Anyone coming down the pub?”
to stick inyer stocking?
Bliss: "l want an enormous cock." Jon Carter’s mix of Manic Street Preachers' 'Hevin Carter'Is ace, Justin Robertson never takes his shades off
Jon; "Yeah, I'll have one of those, too.” and Sister Bliss’ real name is officially unpronounceable
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Fabio, Peshay, Slipmaster J, Dj Blame (Logica Progression). : Grooverider, Doc Scoll, Peshay.

Richie Fingers, Ollie Red Eye, DJ Tee, Mystic Matt, Scotty C. § Mr. C, Matthew 'Bushwacka' B, Laya.

1\
PFM (Mike Baolton), DJ Blame (Logical Progression), Ed Rush.
l.ounae
Linden C, Diesel (Ballistic Brothers), Ollie Red Eye.

PromisedLand Every Friday @ The End in conjunction with Higher Limits, 11-5am, £10 Members £12 Guests
The End West Central Street WC1 Tel 0171 419 9199 Fax 0171 419 9099 www.the-end.co.uk
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Daft Punk

almost over and the only possible verdict is one delivered by a certain Charlie Dickens long before the age of
maphone. "It was the best of times and it was the worst of times." Not that we're complaining, mind, but there
it felt like the Muzik office was about to be swept away by the avalanche of vinyl which hit the record shop
codness knows how we kept up.

r for you, the paying punter. In 1966, the average single was two minutes and 30seconds long, had an A-side
ilable on one format and that was t. Thirty years later, you're looking at seven different remixes acrass every
gt least six minutes long, and spread over cauntless formats. And that's before the inevitable quadruple-pack
reissue six months down the
line. So please forgive usif we
missed a trick or two.

=] i
Still, something which didn't
pass us by was the incredibly
high standard of British music
in the last 12 months. Without

wishing to sound all jingoistic,
1996 was the year we finally
put the legacy of Chicago and
New York gently to oneside
and made some devastatingly
original, trend-setting house

™ recordsof our own. For the first timein Larry Levan knows how long, US DJs were
charting mare British records than American ones.

No bloody wonder. Labelssuch as Paper, Muzique Tropique, Other, Atlantic Jaxx,
Nuphonic, U-Star and Luxury Service took the baton from your Strictly Rhythms
and your Reliefs, set it on a retro-funk tip, coated

it with smatterings of disco influence and live
jazzy vermicilli, slowed it down a touch
and then let it rip up the dancefloors
to get usall flag-waving with pride.
Check out the “High In A Basment” and
“Headphone House" compilations or
anything produced by Basement Jaxx,
Idjut Boys, Harvey and 16B to see what
we mean. You won't be disappointed.
The whole movement reached a peak
with Black Science Orchestra's superb
nod to Walter Gibbons, the "Walter's
Room" album, a perfect example of the way
togo back to go forwards.

This was also the year that Brit-style indie-dance returned
bigger, better and more bass-heavy than ever before. Ifyou
missed Leftfield, The Prodigy, Orbital, Underworld, Lionrock
and The Aloof playing live, you ought to get yourself a time
machine and rectify your errorimmediately. In their own way,
they all applied liberal amounts of rock's live bust-it aesthetic
and theyall slayed us. Theyall knocked up awesome tunes, too.
"Second Toughest In The Infants", “An Instinct For Detection”
and "Sinking" abviously owe a debt to dance culture, but these
bands' sounds are something altogether more broad-minded
and innovative. Do we really need to say any more than "Lager,
lager, luger”, "Trainspotting" and "straight in at Number Two"?
Thought not.

Then, to bring us down to earth, there were the usual shabby
reissues to pay for some bastard AEtR man's mortgage. Okay,
we could live with "Voodoo Ray” and “Sugar Daddy" coming
out of hibernation, but we never even wanted to hear records
like “Everybody’s Free”, "Where Love Lives" and "The Key" the
first time around, let alone again now. The situation reached
a nadir of sorts with Dex & Jonesy's overhaul of “Higher State”
and only got worse when Felix’s“Don't You Want Me”" bugged
the shit out of us yet again. Pathetic, frankly.

After months of blowing up big time, the last year saw jungle
moving forward at a pace, but at the cost of internal divisions.
LTJ Bukem had hardly been feted as the new jungle don whena

L

i L

(above, left to right) Black Twang, Dave Clark,
Eddie “Rashin™ Fowlkes, Leftfield and Basement Jajx

L

Underworld
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tal rift. Especially since we got some greatalbums
He whole pointless debate. Alex Reece, Omni Trio, Plug,

jstep” sound harked back to the prime days of the rave
e to see the last true underground, happy hardcore,
the shadows. You asked us for a page onitand how
ven got the return of 2 Bad Mice, Origin Unknown

s more, with DJssuch as Blu Pcter and otherson the

ysccne veryshortly. Oh, and watch uutfnr Force &
e huge. Believe us.

as pretty quiet this year. Eddie "Flashin™ Fowlkes

a bigger impact, Inner City returned and Underground

ept the flame alive, Bandulu held their rough edge and Carl Cox didn't
do too badly, either. Poor Josh Wink, on the other hand, found the British
r geeptive to the idea of techno with poetry and meditation
fi top.
ary sadly passed away, but the acid sound refused to
animprints like Plastic City, Noom, Global Ambition
ing that there wasstill life in the TB303 yet. Jon The
om and Friends Lovers & Family even squeezed dinky
dancing albums from it, and The Truelove Collective  (above, top to bottom)
supported it to the max. Niceone, topone,sorted.  Lionrock, Keith Prodigy
| Cityofthe year was probably Paris, which produced and Slam

Deep Dish

] Gainsbourg dropped an “E". Air, Dimitri From Paris, :
| Motorbass, Ollana and, of course, the increasingly brilliant Daft Punk finally put the legacy
t: of Johnny Halliday to rest with a sublime blend of exotica, trip hop, space-funk and incredibly
i groovy deep house.

| In the world of hip hop, the fiction of "gangsta rap” finally spilled over into tragicreality with
[ the assassination of Tupac Shakur. Apart from the Ghostface Killah album, we didn't hear too
" much from those Wu-Tang boys, but the West Coast gave us some great albums, including Dr
Octagnn s utterly bonkers debut and Shadow's magnificent “Endtroducing”. We also rocked
' out to Jeru The Damaja, Mobb Deep, Nine, Ras Kass and Group Home, while homegrown talent
| was more than adequately represented by Blak Twang, Scientists Of Sound and Manchester's
Grand Central label.
What else? Oh yeah, there was no sign of the next Portishead album, but Moloko, Lamb, Baby
' Fox, Morecheeba and Nicolette quite happily filled the gap. Trip hop didn't fade away, it just
| took more dodgy drugs as labels like Skint, Wall Of Sound, Pussyfoot and Ninja Tune continued
| to make sweat-inducing breakbeat funk and weirdo downtempo head-nodders. The p-Ziq,
! Fretless AZM and Fila Brazillia blokes meanwhile all seemed to put out an album a week.
| Compilations were thoroughly denigrated by the huge number
| of obvious cash-ins by clubs we had never even heard of simply Tupac Shakur
licensing 10 cheeso classics. And James Lavelle even called in The
| Psychonauts to do a mix for him. Which is by nomeans the only Gl T
' DJ cover-up we heard about, either. They know who theyare.
—  So, out ofspace, and we've covered about
| 2nanc-fraction of what went on and off in
our musical worlds over the last 12 months.
Never mind "Lager, lager, lager’, it was more
like bloody “Larger, larger, larger”.

Roll on the Millenium, eh?
% Calvin Bush




7TH DEC Apdrew Weatheral |
David Holmes

IMTH DEC Darren Emerson
Laurent Garnijer
(Unt {1 &am)
admission £io/ L2

2IST DEC Steve Bicknell
Kr{S Needs

3I1ST DEC new Years Eve
Richie Hawt |h
BillY Nasty
Darren Price
(Unt jI 8am)
Tjckets £25
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Opposite 051 Cinema, 1 Mount Pleasant, Liverpool
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30.12.96 3 SEPARATE CDS/DOUBLE 12"
CDs RETAILING AT SPECIAL LOW PRICE OF £1,99

ONE 0
02
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02
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SATAN (RECORDED LIVE AT THE IRVINE PLAZA, NEW YORK)
OUT THERE SOMEWHERE (RECORDED LIVE AT THE IRVINE PLAZA, NEW YORK)

SATAN (RECORDED LIVE AT THE V6 FESTIVAL CHELMSFORD)
LUSH 3(RECORDED LIVE AT AXIS BOSTON)
THE GIRLWITHTHE SUN IN HER HEAD (RECORDED LIVE AT AXIS BOSTON)

SATAN (INDUSTRY STANDARD EDIT)
CHIME (RECORDED LIVE AT THE V36 FESTIVAL CHELMSFORD)
IMPACT (RECORDED LIVE AT THE V96 FESTIVAL CHELMSFORD)

'@ ALBUMS CURRENTLY AVAILABLE
THE GREEN ALBUM, THE BROWN ALBUN, SNIVILISATION & IN SIDES



1 THEPRODIGY - Firestarter (XL)

Essex hooligan turbo-rock at its very best, Slaughterhouseriffs, primal howls and
the sound of smashing glass hailed The Prod's crash-landing at Number One with
this pyromaniac's wet dream. We trustyou remembered to keep young children
and small pets safe indoors.
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BUNDERWORLD - Born Slippy (Junior
Boys Own)
“Trainspotting”. The 4am dancefloors of
Ku, Pacha and Space. “Lager, lager, lager”
amplified by 10,000 screaming nutbags at
Tribal Gathering. *Born Slippy” followed
us whereverwe lost it the most and always
sounded brilliant.

7BLUEBDY ~ Remember Me EP (Guidance)
Those smart chaps at Guidance recruited
Blueboy on a reconnaissance mission to
Glasgow and this EP was the result. "So
Lonely" turned on the house-heads who
admired his *Sandman”, while the hiphop
chaos of "Remember Me" had everyone
and their mum dancing like aloon,

11 THE GANJA KRU ~ Super Sharp
Shooter (Ganja)

Ready, aim, fire. .. The cartoon histrionics
and wobbly bass ignited World Dance and
Universe raves the first time around, while
the second round of ammunition ensured
that nobody escaped alive.

1001 0 - We Are Dne (Filter)

Paul Flynn flaw out of deep house obscunty
into the hearts ofthousands with this loopy
release for Filter. Withits cool graoye and
William Hall's defiantly underground words,
“We Are One" stood head and shoulders
above every otherdisco mash-upin earshot.

(62 P

_ daughterof Soma's Dave Clarke), but this
- RalphLawson and Fraser Brydson track

20TAKU = Emelia (Soma)
[Emight have been an ode to a baby (the

was 8o mature and sophisticated, it caulel
have happily shared a stage with Atidrey
Hepburn and Derrick May, Melodictechno
bewitching purists and popsters alike.

4 BBE - Seven Days And One \Week
(Triangle/Positiva)

Unquestionably THE Ibiza anthem of the
year. Sort of Giorgio Maroder sharing the
dancefloor with allyour favourite trance
tracks rolled into one, “Seven Days...", an
Emmanuel Top praduction, just kept on
growing and growing and growing.

SMODD 1 SWING - Do It Your Way/All
Night Long (Groove On)

This was the year that Mood I Swing's Lem
Springsteen and John Ciafone finally got
the attention they deserve. *AllNight Long"
featured Lem himself on vocals. The same
Lem who told us he couldn’t sing very well.
Modest guys, classic tracks.

12ROUND 3 - Acting Crazy (Main Street)
Techno-garage (no, itisn'timpossible) from
the Basic Channel stable. Tikiman's paean
toimpestuous love lingered like smudged
lipstick over a trademark BG hypno-groave
and all of our worlds were justthat fittle bit
sadder. Swaontastic.

supremely individual genius,

_3PHOTEK - Hidden Camera EP (Science)

Featuring four cuts of high-wire parcussive

~acrobatics, this EP blurred the boundaries

between futuristic funkand stiper-scary
bience, betwean dancefloor jungle and
adspace isolationism. ltsat uneasy in

our collections and stood as a moment of

5ADAM F - Metropolis (Metaheads)
One of his close ralatives might have been
something of a pop star backin the early
Seventies, but Adam F's driller bassline
couldn't have been further from glam rock
kitsch than Earthiis from Mars. A fail-safe
floorfiller, this particular *Metropolis” came
undersome serious bass assault.

EMISSIONS [~ ~
AUDIO QUTPUT | i

92 LONE SWORDSMEN - Rico's Helly
(Emissions Lo-Fi)

Full fathom five and heading deeper, the
swoonsome strings and acid basslines of
“Rico’s Helly" echoed from deep within the
bowels of some south London basement.
Breathe in the ether. Andrew Weatherall at
his very best.

13WASTEPAPER — Origami (Paper)

After commissioning a Paper Music remix
of Raven Maize's “Forever Together”, Dave
Lee couldn't get his head round the result.
He said he didn't want it, so they decided
toput it out themselves. And track-heads
like Terry Farley lapped it up.



 (deConstruction)

Guaranteed ta bring th

moments flooding back. Glittering breaks
apic breakdowna and JoannaLaw's silly
voice made “The Gift" mare essential than
aseason’s supply of Ambre Sola:ra The
Halifax thoughtso, foo. -

17 FAZE ACTION - In The Trees (Nuphonic)
This was the yearthat disco took revenge
on the dancefloor. Andno more so than
with “InThe Trees". Simon Lee and Dave
Hilldonned their zoot suits and cool clubs
everywhere grooved to their wonderfully
superfly basslines. Even John Shaft came
out of retirement for a bop.

As smooth as a dollop of double-fat cream
on Wimbledon strawberries, this Steven
Brown production proved that saxophones
and silky Detroit techno are a heaven-sent
match. Why, those transcendental blasts
were enough to put even a Li'l Louis tune to
shame. Earl ules!

23 BASIC SOUL - Mama (Basement 282)
Oh boy! Phil Asher, west London's garage
gury, liberally plundered a much-sampled
Intruders classic to transport us to sublime
a “music and emotion"heaven. Shooting for
the moen and dancing with the stars, if the
strings don't get you, the groove sure will.

" motherucker. Handbag, hardbag arpure

really oare?

Juat sothon grove

18 MIGHTY []llll KATZ- It's lustAn '_ :
Groove (Southern Friad) ; PN e
From Stacey Pullen sefsto the party-core
massive, this Norman Cook disco.cut-up....
rocked dancefloors like a screaming mb;o

hands- |n-1he—a|rheaver|? Does anybod

20 EARL BROWN Fael (T&BViny)

3075 (lnl ﬂ"lhi vl‘lo 5
o

Tﬂ LEWIS THV[I]H l.ll[:ky (lsland)
Tackling the legacy of Marvin Gaye witha
truly post-modern sense of innovation, this
was an audacious debut. The production
replaced the smoothness of the Seventies
with a wiry Nineties paranoia and elevated
an already great song right up there into the
realms of infinite superlatives.

21 16B - Secrets (Alola)
Omid Naurizadeh's awesome combination
of Detroit-tinged grooves, heart-melting
strings and that absolutely killer bassline hit
achord with everyone from Harri to Andy
Weatherall. No deep house collection
could be considered complete without a
copy of “Secrets”,

24 DAFT PUNK - Musique (Source)

Ina year of towering achievements for the
French techno terrorists, "Musique” was
the finest of all. A limited edition release
(why, you bastards, why?1), warped beats,
disco cut-ups and a 10-round bash-up on
the filter control sent dancefloors crazy,

19 DEEP DISH - Stay Gold (deConstruction)
Itdidn't break any boundaries, but “Stay
Gold" sounded so damn classy it honestly
didn't matter. With mare pot-banging than
Andy Capp's wife, to say nothing of one

of Deep Dish's typically bouncy basslines,
it was a veritable stairway to heaven. Up,
up and aw-a-a-a-a-a-ay!

Somewhere between "Sgt Pepper”, Bert
Kaempfert and Portishead, Paris' answer
to Kruder & Dorfmeister captured a hazy
opium bliss, soaked us up like a bath of dry
Martinis and invited us to come on down
totheir very own, very big chill. Lushness
beautifully personified.

25 ED RUSH - Kiliminjara (Prototype)

The man who plunged jungle into a Stygian
underworld reached his pinnacle here. The
bassline scared Auld Nick himself, while
post-industrial fall-out FX and mad drums
upped the futuristic feel way past maximum
on the Apocalyptic scale.

"~ THENEXT75
- 2B REPRAZENT - Share The Fall (Talkin' Loud)
~ 275HAZZ~BackIn Manhattan {F Communlcalions)
-~ OBVIE -EVAER (FatCal) -
~ 2B00RIS OLUGOSCH -Keep Pushin’ (Penparmint Jam)
- 30SUMMERTALE - Samha Magic (VC)
- 31 ADAMF - Aromatherapy (Seption 5
- 320USEY DOING - Pick-H-Mix EP (Wigple)
- 33REELHOUZE= The Chanca

4G PHOTEK = UFDs (Photek)

A7 JEFFMILLS = Java (Purpose
~ A8SOURCENIAECT ~ This s A
..fg'dSTﬂlHSMMNII!‘SUUL ~ el
~ BOMANWITHNO NAME = Tela
51 DAVIDHOLMES - My Mala P
- BZAREDEPARTMENT - And Th

om)-

3401 GARTH =Twenty Minutes{D1 Disco Blary (Wicked)
35 THE CHEMICAL BROTHERS — Setting Sun (Virgin)

- ABLAINBACK LUKE = Aet The F
- 37ENAUSH = Mothershin (No U Turm)
-~ JBHAUTILUS = §mall Arvantargs {Precious Matarials)

- 3OPUHE SCIENCE - Evolation E

I (Touche)

(fiehah)

40 PROIEKT P4t~ When The Volces Come (Guidance, USA)

= A1 {INDERGROUND RESISTANC

-~ A2YELLOWSOX - Film Flam (Niphoate)
- 437000 TEARY - Jumpin (Marifesta)

- AAPEN - For AILOf Us (Gapd Lo
- 45 MOUVEMENT PEAPETUAE =

~ Music, France)

U Fareer)

: | B3 MIKEDELGADD = The S08 EP

54 PIESENDE - The SpectrumE
55 PAULINE TAYLOR - Constant
56 FUNKY BREEN OGS - Fired

57 1JAIMIN = Hinda Lover (Sl

98 STEPHEN BROWN - Atomic R

-G URDBAN BLUES RADJEGT PRE

- Eectronic Warlare {(UR)

king)

pxial Movament (Dbsession

alur)

ase Yo' Self (Ultr)

it {(Perfecta)

| (Go!hises)
fabbit's Name Was (Stay

83 West)
{flemote)
Waiting (Cheeky)
0 (Twisted)
| Slide)
iiation (Djax Up-Beats)

. BOLIBRAPRESENTS TAYLOR =

ENTS MICHAEL FROCTER =

omaly (Platlpus)
B1 EL MABIAGHI = Caba (Fire/Strictly Rrythen)

62 M SGAUFF = Limbic Funk EF{ Pleasura)

B3 PAPRESENTS. .. ~ Night Cantyol (Deviate)

- B4TODDEOWARDS - Saved My Lifa (flrr)

Mother 0f Pearl (Sulphuric)

- B SUBURBAN KMIGHT - By Night EF (Underpround Iiamsunca)

- B ANTHONY TERSDALE - Tegp I A3 (MG Projects)
 B70LIVE=You'ra Not Alone (RGA)

* BB ALUESPIRIT = Volums Two (Bluespirit)
~ BAPLAYBOY ~InDa Jungle (Urbe Saund OF Amsterdam)
- TOPAULYAN DYK - Boautifut Plage (MFS)

T1WULFN'BEAR VERSUS RANT(N FACTOR = Tha Lair
-~ (20r20Vision)

12 SECRETCINEMA = Straipht Fo
32 PAG FEATURING DR DRE = California Love (Interscope)
T4 0] KRUST = Prioritias (Full Gyfle)

TS NATUHALBORN GROOVES - Einavebird (Heal)
TBWAYWART HINDS = Homeland (Bush)
TTOEATHINVEGAS = Dirt(The Dubiplate) (Goncrete)
TBOELACY = Thal Loak (deConstfuction)

T8 0ARREN BRICE - = Blueprints (NpvaMue)

- BOADAMEFEATURING MG GONRAD = F Jam (PosilivalF Jams)
81 HME - Southem Cross (Juica
B2 AGH = Yummy (Skyway)
BOUTHOYS - Jazz Fuk (U-Sta
BADEANNE DAY = Hardly Breatha (Emissions)
85 ROBERTHO0D - The Paca (M:Rlant)

- BB TRANGESETTERS = The Searchi(Touche)

A7 PHUTURE THE REXT GENERATL(IN ~Times Fade (Djax
-~ Up-Beats)

886US 0US - Chacolate (4AD) |
BIPAPER MUSIC ONE - Dawntime (Paper)
0°THOMAS AANGALTER = Trax 0 Da Aocks (Roule)
01 HUFF & PUFF = Haly Ma Make 1 (Skyway)

92 ANDREA PARKER = The RoekingChair (Mo Wax)

O3 THE FIRE THISTIME ~ The Fire This Time (Filtr)

841 A0CANND = Aztee Mystic (Underpround Resistance)
95 APHADDISIAC - The Rare Source £ (BPM)
i \Parm =Gantrazaom (Pussyldot)



i

I\ - Endtroducing (Mo' Wax)

Uncompromising and utterly unique, DJ Shadow’s *Endltroducing” was proof of just
how potent one man and his visions can really be. Immersedin the old school soul
of the San Francisco Bay Area, Shadow buill a glittering sonic city from dirty funk,
lo-slung dub, ultra-infectious breaks and saffron vocals, taking hip hop into far-off

galaxies you'd never even dreamed of,

6 JOHN BELTRAN - Ten Days 0f Blue
{Peacafrog)

The year's most accomplished avant-garde
technoscape proved that you didn't have
to be anoisy fucker or a stoned slacker to
soundtrack the future. Impossiblyintricate,
deftly challenging and immensely beadtiful,
“Ten Days Of Blue® was pure bliss.

&

Ty

]

Torar Luk Hroww 1.

Boadber for sgal

For Real (Plastic City)

What made this so special? The spaced-
out “Outshine”? The turba-charged hause
groove of Impact State"? Orjustthe fact
that each cut was floor-rockingly good. An
album for Twilo-heads everywhere.

G muzik

—
10 TERRY LEE BROWN JUNIOR - Brother

= malu THE DAMAIA

Math (Payday/London
The Gang Starr Fou
out and really hithome

. pontroversialrap

beats, twisted metaphy:

REMERENCE

4 FAITHLESS - Reverence (Cheeky)
House, rap, blues, soul, gospel, jazz, soul,
reggae, swing, disco, pop, folk, classical,
opera, ragtime and even alittle snippet of
oompah-pah. Eclectic? Well, that was
certainly one word to describe Sister Bliss
and Brother Rollo's first album. Brilliant?
Yeah, thatwas another.

7 SIEETBACK - Sweethack (Epic)
With the able assistance of guest singers
like Maxwell and Groove Theory's Amel
Larrieux, Sade’s backing band produced
the coclestnu soul album ofthe year. Dim
the lights and fluff up the pillows. But be
prepared to fluff them up again in another
hourorso,

B UNDERWORLD - Second Toughest In
The Infants (Junior Boys Own)
As Karl Hyde's abstractlyrics continuedto
confuse, Rick Smith and Darren Emerson
came up with a brilliantly widescreen flow
of epic technohousebreakbeatrancedub.
The album which took Underworld into the
universe of the stadium-filling pop elite.

11 MAXWELL - Maxwell's Urhan Hang
Suite (Columbia)

Uniting sex, soul and incense, this 22-year-
old New Yorker brought afresh flavato réb
with devastatingly sublime grooves of an
altogether different vibration. Melting stuff
from start to finish.

DR.OCYAGON £

12 DR DCTAGON - Dr Octagon (Bulk/

Mo Wax)

This was the year one-time Ultramagnetic
MC Kool Keith donned his medic's coat
and shocked a nation with X-rated rhymes
and radical sonic surgery. Messing with
your head as well as your feet.

S

calestial album, “The Seore” was certainly
led forThe Fugees, Intreducing the
alleyways of Harlem to the pop chats, the

Sscmua beats and rhymas of Lauryn Hlll

5 SLAM - Headstates (Soma)
Was the Scottish pair's debut worth the
five-year wait, then? Ohyes. And how! A
consummate home-listening experience
which rocked like a bastard, floated like a
butterfly and stung like a very funky bee,
*Headstates” represented a tour de farce
of the emotional spectrum.

9 MOTORBASS - Pansoul (Cassius)

The aural soundscapes of Paris' sleaziest
strip joints and courtesy of the Motorbass
phunksters. A dream synthesis of deep
house and cool hip hop beats, this album
was a dissection of the city's true musical
soul. The red light blues never sounded
so good.

b g T

13 HERBERT ~ 1001hs (Phono)

Tongue firmly lodged in cheek, Matthew
Herbert took house back to its disco roots
before switching tack to his own brand

of phat grooves, nutty moves and deviant
beats, “100Ibs" was a bottom-heavy blast
allthe way.



- ! ;ciys of last
~ “Sceneries Not Songs
 sidawhich was justas fas

17 TWO LONE SWI]HI]SMEN The Fifth
Mission (Emissions)
Inwhich Lord Weatherall and his equally
cool henchman, Keith Tenniswood, fired
plstols atdawn on a sparse sonic plane
inan atternpt to confound expectationsin
asingle shot. Instead, their narcotic beats
had us all frothing at the mouth for more.

YELLOW STEREOQO

-
TR

DIMITRI FRONM PARIS

20 DIMITAIFROM PARIS - Sacrebleu
(Yellow Praductions)

Vous dancin'? Vous askin'? Mais our! In-
Seine easy grooves and lycergic exotica
swirled with typically Parisian chic-anery
courtesy of the Dimitri who is neither from
Amsterdam or Deee-Lite. Butgroove s
certainlyin his heart,

Lionrock

An Instinct For Detection

JG{’:-' Mi.t
S A,

18 TE!( El It‘s Not What Yau Thlnk It Is
(SSR/Reinforced)

Adrift in the outer galaxy beyond the ozone,

“It's Not... ." assimilated Manix' hardcore
distartion, the hybrid fusions of Jacob's

Optical Stairway and the avant-garde drum

&bass of 4 Hero into the sound of the next
millenium. The new Tek-nology.

21 MOBB DEEP - Hell On Earth (Loud/RCA)
Adarkness like never before as New York
partners-in-thyme Havoc and Pradigy took
“Thug Life" (or rather the demise of it) to
its sinister 'n'funky fullness. The wickedly
vivid lyricis brought urban war stories from
America's ghettosinto our living rooms.
Gripping, insightful, essential.

TORTOISE

mriilons now tiving wil naver alz

23 LIONROCK - An Instinct For Detection
(deCanstruction)

Justin Robertson altered the look of dance
music from" faceless techno bollocks™ to
guitar-weilding band status. And projected
his absession with Sherlock Holmes into a
slick sonic *whodunnit?" along the way.

24 TORTOISE - Millions Now Living Will
Never Die (City Slang)

Not called Tortoise for nowt, these space
cadets from Canada turned out a slo-mo
dance/rock hybrid, whose infinite riffs and
radioactive grooves wan over the hearts
of James Lavelle, Goldie and Bjérk.

{ ultlmalely[meame

QLR

19 EEURGE MIBHAE[ Dlder (Virgin)
Proofthat fat, spotty youths can blossom
into seriously freaky funksters! “Older”
teased our minds, feet and nether regions,
as Georgie dug into his soul and grooved
like areal-borm hepcat. You're surprised
welove it? Listen, as he once wisely called
one of his albums, 'Wlthout Prejudice”.

22 A TRIBE [:ALI.EI] QUEST - Beais
Rhymes And Life (Jive)
The title pretty much says it all. Beats as
tight as an arm wrestler's squeeze, rhymes
harderthan last night's erection and life
according to A Tribe Called Quest's inner
soul. Still flowing and still riding high after
allthese years.

25 WAMDUE PROJECT - Resource
Toaolhox Volume Dne (Strictly Rhythm)
Chris Brann and his unique blend of deep
house and jazzed-out jungle gave Strictly
Rhythm one of their best releasesina long
time. Crossing boundaries with ease, this
album was so good it was scary.

| kSuuan ﬂlTanv!}aIIInr(Acn}
9 FIINK _Fﬂﬁﬂlril Luva.F 185 ca]s&!}aereks(HmJaTuna)
ADAUKES = IsIM

8 ME’SHEI.LHI]EGEI]BELLI]

8l Byund Passmn[\MEﬂ)
44 APHEXTWIK - Richard D Ja

s (Re| ph!ﬂx)
8 (L)

_ i [!nl]urinns"(&ultlhl’aw}
53 Eﬂl]lE"?U,SHIH FUWLKES Biankieullmsuul{lrasur)
EQEHEMiﬁHIYB i

g  SHAMEN = Hempmnhla r([lnnunlelﬂdtan)

B FORCES (FHATURE=LiveFrdm Mars (Clean Up)
B CHUCKD - = Aulshingraphy 01 stachuck (Mercury)

- B2 ALTER E50- Decoding The H cker Myth (Harthouse)

- B3 MARKDA00M - Anla s A Shipitar (Pure Plastie)
B4 DANDULU - Comerstane (Wa gr Brolhors)

L BAPADL }UIINSI]H The Otfer ide OrMa (HBIfuf)

B8 BN SHERMAN - Miracle (Mal ie)

75 L‘HHIS BOWIEN - Tlms Gapsulg (Snuum
- TBHECK - h- ﬂa-lay (Gﬂffﬂn) ;

T YOKDTA=Cat Mouse And Mo Harllwuss)

s THJI]EYBELTMM Flauns(Tr ;
HUELTOP-

| -ﬂn:m&ﬂassFurPapa _IuaHanat)
Ell!.ﬂﬂfl,[lﬂﬂ - Birikeaut (Harthause)
LENN UHDEHEHHUHU Almog uar(Faaclrmu)

- BAFREAKNINS - =Under Tha $um (Seenarin) - :
‘_..BﬁEVEHYTHINﬁBU]THEEIHL‘ Ikln]}iﬂnlxldad(lhmin)
* BB ENDENIC VOI0~ Enoatons (Lafguage)

- BT TOTAL ECLIPSE=Viotent Relax mn{Biuu Room)

o (F Communita ians).

£ 91 FAUI.JI]HMSBN BumpTaIkm Peacnfml;) :
02 108H ABRAAMS = The Safyr 1 (Worldwita Elllimawml
| B THEBROTHERROND = Ilarnunlaz(BnaIWIruln] -
- OAR12- TimaTuunst(Waru)
95 WARSHALL JEFFERSON = The 0 y[lmla Unian (Trnsnr)
: HBTHESUL?BBUCTDB - Baats Means Highs (Parky
7 JEDLKNIGATS = New Schoo! Scignce (Universal Language)
; 98 0 VADIM - USSH Hsns:tuina {Ninja Tung)

EGORTINLUM - Eni Ecaps (aflcthe)

mns T - ThnFm;ﬂISnwn(Buﬂafﬂy)



FAITHLESS
REVERENCE

FAITHLESS MANIFESTO UNITED DANCE
Reverence MONSTER MIX VOLUME 5
Mixed by Judge Jules Mixed by Slipmatt,
& Luke Neville Dougeal, Vibes &
Seduction

3 T
THE FUTLAE BOUND OF LONDON
F.ae
L

A
TR g
o P e pargg,
o a
3 P AL

caompiled & mixed by
TONY DE VIT & STEVE THOMAS

TRADE VOLUME THREE
OF LONDON Compiled 8 mixed by
Dead Cities Tony De Vit &
Steve Thomas

¥ " q'iM%gy_muev & |
BONKERS AN INTROSPECTIVE SCOOTER
Mixed by Hixxy OF HOUSE Wicked!
& Sharkey Mixed by John Kelly,

Judge Jules &
Seb Fontaine

womore MUSIC i christmas

All items subject to availability at participating stores.

If you can't get to an HMV store ORDER BY PHONE from

Hvvdirect on 0990 33 45 78.

The music you want direct to your door.
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?EAI’.' TIVATE Ii

what You want
- christmas

REACTIVATE 11
Mixed by D] Choci

Unmixed also available

Compiled by
James Lavelle



MOVIETONE - "_UsetessLand ap

(CEP Planet) | ki
GESCOM - “Machines Our Fathers Used"
(Skam) ; ‘
MAAS = "EnemvNews & umn]
BETH ORTON = She Cries Nly Name
(Heavenly) ;

\'And your favourite albums?’ =

 VARIOUS ARTISTS ~"Shoot Tha Pump" i

(Concrete)
BECK ~"0-De-Lay" (Geffen]
CAST - “All Change” (Palydor) -
i your opinion, who was the hottestne
talent to emerge in 1996 and why?
The Hybirds,a new group wha have;
signed to Heavenly. They arelik
ve (on ufThe Small Faces wwth [oad

Valtme 3t (React)
FSOL ~"Dead Cities" (Vlrgm)

i Iniyour opinion, who was the hottest new

ttu emerge in 1996 and why?
kinow that he'stieenaround
¥ few people seem to know his
ve

Yy :
r‘Let's All Chant". You heard that

Whoop,whoop! in clubsall the bloodytime

way and it really winds me up. they're
eveh doing it over fast trance records now..
What was the most bizarre thing you saw,!l i
heardin 19967 g
Shirley Bassey's house record, Same AE—JR
person at East West hasqot hersit ingla -
Passionara” and puta cheesy Euro ht st i
backing averit.

i What made vou aﬂgryin 1996?

The London undf:rgmund Diswho muaned
about huuse mu:.m supposedly_bemg bnnng ik

the end of|t

i What was your hfghllght of 19

?he sticcess of Way Dut West




Trade, The GalleryatTumrml
fucking awmame_ :

“Inyou oﬂlnian, who was the hott
. ;Vtalanttn emerge in 1996 and why?

arried on from there,

. ntfor Xmasis. ..."
_hcmlLaI Brothers qetacrosso
| Whatwas the best club you played
‘wenttoand why? )
Ithink Creatm isstill fucking grea
. reallyenjoyed the “Essential Mix"n

CARL CRAIG

Detriot boy-wonder

What were your favourite singles of 19967
GOLDIE - "Manslaughter” [From the "Enforcers” CD] (Reinforced)
JEDIKNIGHTS - *Salinas" (Universal Language)
BLACKSTREET - “No Digyity” (Interscope)

And your favourite albums?
JACOB'S OPTICAL STAIRWAY - "Jacob's Oplical Stairway" (RELS)
VARIOUS ARTISTS = "The Header CD-ROM" (Header)

In your opinion, who was the hottest new talent to emerge in the last 12

months and why?
Photek. | love the way he incorporates beats and sounds, He hasso much
more imagination than a lot of other artists around right now,

What was the best club you played at/went to and why?
Aparty | did at The Sardine Bar here in Detroit with Dan Bell, Robert Hood
and Claude Young, It was organised to promote our labels,

Who would you most like to have hung in 1996 and why?
Nobody. | don'treally agree with that kind of thing,

What was the most bizarre thing you saw/heard in 14967
The TWA-809 crash, because still nebody knows what the fuck happened
withit. Ifyou flyalot, like | do, you can't help wondering if something like
that is ever going to happen to you.

What made you angry in 19967
Being misquoted.

What was your highlight of 19967
Hearing an Alice Coltrane album for the first time. | can't remember the
title of it, though, She does thisremake of a Gershwin tune and it's the
craziestshit. | first heard it at Kirk Degiorgio's and then | borrowed a copy
from the guy | buy my furniture from.

Complete “All | want for Xmas is. . ."
A Mercedes Benzand a baby,

What are your resolutions for 19977

To finish what | started,
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JOHN PEEL

The legend's leyend

What were your favourite singles of the last 12 months?
The family favourite was "Firewaorks" by Farce & Styles on Essential Platinum, Thal's
the one which makes everyone leap up and siry, "God, thal'sgreat” whenever it gets
played, 1also loved Liverpool Music Club's "Pass And Move" (Telstar), Riveling's "Step
On High" (Dirt) and Dave Angel's remix of Hardfloor's "Beavis AL Bat" (Harthouse),
And your favourite albums?
Something by The Fall always tends to be my favourite and this year it is “The Light
User Syndrome” on Jet. And know this sounds like being obscure for the sake of it,
byl Eilart Pilarn's "Greatest Hits" on Green Piy, He's a Swedish guy who sings Elvis
songs and he does it so badly, [ean't work out whether he'sbrilliant or just incredibly
stupid and doesn'trealise what he's doing. Apart from those lwa, I'd also say Mell
Banana's "Serateh Or Stiteh” (Skin Graft), Flaming Stars' "Sangs From The Bar Ruom
Floor" (Vinyl Japan) and the "Synewave New York Volume 27 compilation (Kickin®),
In your opinion, who was the hottest new talent to emerge in 1996 and why?
Ieantanswer that because | try to keep up with so many dif ferent areas of activity
and | don't hang out in record shops, so almost everything comes to me detached
af any history, But Tkind of like it that way,
What was the best club you played at/went to and why?
I've no prablems there, The Baths Hall in Seunthorpe, mainly because that was the
only one I played. Tdon't really go to elubs because peaple always look at you as if
you're a parent coming to colleet your children,
Who would you most like to have hung this year and why?
L actually rather against the death penalty, but Michael Howard is probably the
person | ound most odious.
What was the most bizarre thing you saw/heard in 19967
Iwent to Germany for two weeks to film a programme for Channel 4 and hearing
people playing techno music in Coldilz was a pretty strange cultural experience for
someone ol my generalion,
What made you angry in 19967
The rightward drift of The Labour Party, Liverpool's performance in the Cup, where
they just didn't seem Lo give a toss, and my daughter Florenee's habit of leaving wel
towels on her bedroom (oor,
What was your highlight of 1996?
['d have to say my wife Sheila surviving a brain hacmorrhage, Nothing in the world
could be as frightening as that, lalso had a great time al
Tribal Gathering because it was the first time I've dared
go tosomething like that, People usually look at
mu al those kind of events as though Lam there
Lo pinch girls battoms or something, And |
was very Louched by people who've made
tracks I've played or who listen 1o the
show coming up Lo me and saying nice
things. get really moved by that.
Complete “All | want for Xmas is, . .”
More time on the radio to get through
all my records and a clone to make lists
and file stuff while |isten to them,
What are your resolutions for 19977
Totry to cateh up on my mailand all of the
records I'msent, And to spend more time
doing things with Sheila, like going 1o
thesea for the day.

* | And your favourite albums?.

M vnurnpinTon.

| Who woutd you most

1 Tobuya flatieat less and we

Whatmreyourfavuuﬂtesinslas nf199ﬁ? '
ORLANQO_VOORN = ‘Smpoth' [fmm"Basac:

KULASHAI(ER "Tat i)
VARIOUS ARTISTS =t ADJThIng"[DefeHder]

KULASHAKER - "K" [Columhia]
UNDERWORLD = *Second Toughest In The
Anfants" (B0

whi mthe hottest new talent to emerge in 1996 and why?
Ournew enginecr; James Brown. He can do anything fromj jHZ?. tojurgle and all
stopsin between. Thisguyls hat! | love him!

What was the best club you played at/went to and why?

- Creamin LIverpuo[ wherel played with Diesel and Ashley Beedle on fourr.tbcks
- and two mixers,and 0bi Onein Naples, which is Claudio Cocenlito! sclub ;

{0 have hung thisyearand why? s

The landlord of the Heath Tavern in Hillingdon. 1t's 30 seconds from wherr: I live,

soit'smylocal, buthe's Jusi batted awhole lnad of us because somebody was

catght, erm, doing something he shauldn't have been.,

- Whatwas the mast bizgne thing you saw/heard in 19967

sqlrifriend’s

/My mate ewtatioo, Shchad_the name ofherhorsetattonﬂd on.

Thisnew Brit-house bolfocks. Ever','one s jumpmg on the bandwagon when: »t'
reallyjiistpeaple making ood music.
What was your highlight of 19962 =
Underworld going intothe chartsat Numher Two. Andstaying clear of all forms
nfmmxit:ants Alcaho therwise, forthe first halfof the year. Also getting
" The Ballistie Brothers ‘undbc Entertammmt underwav aswell asthe
labelim doing with Clive Henry, Low Pressings.
Complete “All | want for Xmas. Is.. 5 e
ADukla Pragueawaykit: i
What are your resoluti

- '.997? :

AR ="Matlylar [Mc Wax)

DJKRUSH ~ "Menso DJ Shadaw Hemix}

(Mo Wax] i

_ .‘REPRAZENURONI SIZE

Loud) ’

CARL CRAIG “Bug in The Bassbm (Jazz
Mix)" (Ma' Wax) ;

And your favourite albums?
DJSHADOW = “Endiradiicing” (Mo Wax)
DE LA$0UL - {Stakes|s ngh" (Tommy Boy)
DROCTAGON = "Dr Octagon’ (Ma' Wax)
BECK - *Oh-De-Lay! (Gefren)

Inyour opinion, who was the hottest new falent to emerge ln 1996 and whv?
Air Lamb, Psychonauits and Kelly from The Sneaker Pimps, Shesastar

. /What was the best club you played at/wentto andwhy?

TheKitenenaverin Dublin. thad a ficking slamming mghttheﬂ: ' sav itwas
“the bestolubinthe worldatthe moment, !
Who would you most like to have hung this year and why?
Moloko. And my taxman.
What was the most hizarre thing you saw/heard in 1996?
Playing at the Roxy in New York alongside MoneyMark and DY Shadow, hanglng
outwith Jeremy Healy'smanagerand meetmg up wlth Ton _Ferrlnn atastudlo ‘
inWood Green. i R 4 i
What made you angry in 19967
‘The press, They!re constantly putting youup agamsteverybady glse. | find it very
|rritatmg aithatah Fve gotover |1 now. = -




BLUE AMAZON

High on Soshaand Diggers' Christmas.card list

What were your favourite singles of 19967
LUCKY MONKEYS = *Bjango” (Hi-Life)
RUMPUS - “Feel Free” (Skinny Mallnkyl Sl
BT FEATURING TORI AMOS = Talulah” {east west)
ALANIS MORRISETTE - "¥ou Ought To Know!
{Maverick)

And your favourite albums? D,
DER DRITTE RAUM llenbad! (Harthous

What wis the best club you played al/went to and why?
Heavenin London on the Northern Exposturenight: We did our first PAthere and
we've neverseen a crowd goso mental, ;
Who would you most like to have hung in 1996 and why? .
The hastard who stole our equipment in Amsterdam, We lostfour fhght cases of
keyboards, a record box and lnads of DATs of purne n1ater§al Al
i What was the most bizarre thing you saw/heard
. When wewere outin Florida earlier thisyear, we w
he'was playing ourremix of Sasha £ Sam Mnllmsu
somebodyatthe partysinging alang to't reatly]
who itwas, it was Sam Mollinson! ;.
What made you angry In 19967
The other bastard in Amsterdam who saw theguy rldmg away Wlth our gearan
his pushbike. He thoughtit wasajoke and didn’ tstap him. -
What was your highlight of 19967
Being asked ta remix Orbital's “Belfast’.,
Complete “All | want for Xmas|is, .. ..
| Welye senta demoof aur albumm to Santa. |

e colild hear

SLIPMATT

The happy hardeore guru

What were vour favourite singles of 10967
SLIPMATT &t ERUPTION - “Sunshine® (First)
 FORCEELSTYLES - "Heart Of Gold * (United
Dance) v
/512 ="0n ARaggaTip (Remix)" (First)
- IDS = "Higher Lov patt Rem_;x]" [lust
Anather Label) b
And your favourite albums?
FORCE EESTYLES - “All Over The UK" fUmted
[ance)
VARIOUS ARTISTS - “Dance Til Dawn" [Eclipse).
VARIOUS ARTISTS = “United Dance Volume 4! (Umted Dance)
VARIOUS ARTISTS - “Club Classies Volume 1" (Fantazia)
Inyour apinion, who was the hottest new talant

For [ing, Helter Skelter atThe _am:tuarym Mil |
Stevenage Arts et Leisure Centre and Club Kineticin toke For SImply going to,
Mavimento at The Aquarium, London,
Who would you most like to have hung in 1996 and why?
DI Seduction and DJ Dema, for crimes against hairdressing.
What was the most bizarre thing you saw/heard in 19967
DIVibes throwing a chairout of awindowatthe Hotel Mildrd in |biza,
What made you angry in 19967 ’
DISy's girlfriend not letting himgo to |bIZ .
| What was your highlight of 19967 :
Smashina up a hotel in Canada wlt ervTurh.
Complete YAl { want for Xmas Is. . .
Tasee Dougal totally ofthisnut anr.l enjoy
What are your resolutions for 19972
None. That waylcan havejustas gnada yearasl dicti (i1 1936,

yspartyand |

nwewent tosee

merge in 1996 and why? s

ED RUSH

The dark 'n"deadly breakbeat master

What were your favourite singles of the last 12 months?
DILLINJA = untitled (“the acid dub plate”) (Cybertron)
DOCSCOTT -"Inta Natty" (31)
TRACE - “Liberty 1" (Emolif)
And your favourite albums?
ATRIBE CALLED QUEST - "Beats Rhymes And Life" (Jive)
BUSTA RHYMES - "The Coming” (WEA)
THE LOST BOYZ - "Legal Drug Money" {Universal)
In your opinion, who was the hottest new talent to emerge in 1996 and why?
Boymerang, He's fucking bad, man.
What was the best club you played at/went to and why?
The Liguid Rooms in Tokyo, [U's got the best sound, the best visuals and the most
receptive crowd of any club I've ever played,
Who would you most like to have hung this year and why?
Mr Cbecause he's a batly man. He said I needed Lo learn aboul my beats! Al the
same Lime, he's playing drum & bass and he doesn't know anything about it.
What was the most bizarre thing you saw/heard in 19967
Being stuck in a rave with 3,000 Belgian people. | tell you what, Belgian people
look like some sort of scientific experiment, The majorily of them seem to have
something really very wrong with them, They've all got fucked up hair or strange
features, Avery weird race!
What made you angry in 19967
Having to sitin a fucking van for a whole yearin ridiculous traffic, 1t wasmy nine-
to-five job, but | just gave itup. That's why my musie got so angry,
What was your highlight of 19967
Probably being asked to do a Metalheadz EP,
Complete “Alll want for Xmasis. ..”
Afat free studio.
What are your resolutions
for 19977
To keep smoking tons
of weed.




OUTin the trenches, it's been a tough year,

After the tabloid outery surrounding the E-related
death of Leah Betts in late 1995, Britain's leading
promoters responded to accusations that their clubs
were "easy to score in' by tightening door policies,
clamping down on dealers and working with local

gUeIrinciubs

-

police, But that still hasn't stoppec the threat of
new guvernment bill which could close venues where people are found Lo be taking
trugs, Inaclimate like this, itis essential to remain positive, creative and, most
importantly, united, And on many peeasions this year, Lhat's how it's been,

For many, the introduction of Heavenly Social-type rooms to even the shallowest
of Saturday night elubs was a sign of being tired of four-to-the=floor beats, This
combined well with Underworld's “Loger, lager, lager"elubland catehphirase in
the sense that laddish behaviour was aceeptable again, But although it captured
the spirit of those back room classics, there was more depth to these rooms than
that, Drum & hass, for example, has now been embraced by the nation thanks to
LTJ Bukem's Logical Progression tour taking in most big clubs in the UK following
their resideneies at Ministry O Sound and Cream, And after falling out with the
lutler, they can now be found at Rise in Sheffield on a regular basis.

While the Bukem sound was considered safe because it was "close to house”, you
hive to hand it to the likes of Wohble, who booked DJs such as Doe Scott in spite
of fears of attracting a different erowd, The jungle invasion of house clubs was
certainly the most significant clubland development in years, Butit has to continue
to develop and that means widening the music policy further,

19496 was also the year in which old school sets from pioneering DJs helped create
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some memarible nights, Wha could forget Phil Perry's funk session at Full Cirele,
the wealth ofknowledge in every sel Ashley Beedle played this year, and the box of
delights which Patrick Forge, Gilles Peterson and Bob Jones shared everywhere
they went? Soul rooms becoming an integral part of nights like Bump 'N' Hustle in
Bournemouth also helped,

With this diversity in mind, London's Blue Note must be congratulated. Nights
such as London X-Press, Lift, Far East, Goldie's Metalheadz, Andy Weatherall's
Bluodsugar, Ninja Tune's Stealth, Snowboy's Hi-Hal and a hosl of others proved
how the capital crowd is slightly more musically open thanthé rest of the UK, But
you can feel the change gradually ereeping up the motorway. %

Pete Tong's "Essential Selection” has certainly helped spread the word o a wider
audience, Which is why it's onee again aceeptable for DJs to drop hip ﬁqp tracks
mid-sel. Other changes saw venues like London's Leisure Lounge (which used to
house coach-loads of tooled-up Essex boys on the piss), surrender themselves to
the broken beat with Goldie's Metalheadz companion night moebbed each and
every Saturday, »%‘

Other clubs which stood outin 1996 included Sereemin Plymouth, who showed
how elubs in smaller towns are fakmore up for it than those ina lot dfthe major

\ \




cities, Musically, Sereem has yet to define its sound, but this means a different vibe
cach week, Sereem also represented the shift to provineial clubbing, taking big Dls
and big erowds away from the usual slnp—nffo London, Birmingham, Manchest
Leeds and Glasgow, Which meant that, as WisEs Plymouth, places like Todmorden
(Out In The Stix), Yarm (Tall Trees), Passion ille), Bridlington (Wildlife), Herefor
(Naughty But Nice), Oxford (Metro) and Rin
to shout about, This trend inevitably had a
major cities, as people no longer needed to t

But is this where the route to clubland com
Lo travel, unmativated to fill a car and drive acros: Wil#Ecountry to see their favourite
jock? Then again, why should they when Cream ref aceepl Scottish money
aver the bar? To say nothing of the many letters we get complaining about arranged
conches leaving punters behind and bouners becoming increasingly selective aboul
who they choose to let in? If these elubs have opencd up musically, then they must do
the same with regards their attitude to their elientele,

The likes of Pete Tong are still doing a lot to encourage people to travel, though. Over
the last 12 months, his radio show included a high level of support for The Gallery,
forexample, where the messy northern atmosphere of somewhere like Gatecrasher
in Sheffield (who also came to London's Cross on a monthly basis) has created one of
the wildest nights outin the UK.

The End in London was unquestionably one of the most progressive spaces around
in 1996, with live hoxing beamed in via Sky and ISDN links adding to one of the best
music policies in the UK, Like The Blue Note, if the belief intthe beats isn't there, then
neitheris the tll.lb That goes for the I(gcndaryDTPM Su ;j,aﬁynight at The End, too,
isyear firmly aceepted on the i:lubhmg- hanks to clubs such as
The Hlp po, Rize, Strictly Groovy, Underwater, Squelch and, of course,
oth Swansea and Cardiff. The free=snogging Weish attitude certainly
Ireland also rocked, with Dublin cI{a like Alien at ColumbiaMills, A New

funkin Corkand SQ@L Belfast.

kto hear top DJs.

The Es scap

Sound, Phnged and The Kitehen, as well as Feel T
The south tnast matde waves, oo, with The Escape dlgglng out true deep music angd
ing the er mﬁ%;tu support it, and underg[pund nlgbfsﬁllﬁ'{e Essence Of

~Life (Portsmouth), Friction (Southsea) and Steppaz Conventian (Bi

to its old self. Atomic Jam in Birminghani be
“techno DJ's itinery, while Fungle Junk at The
ood (The Manor) also had something :
imental effect onattendances in the,

eny lies? Have people grown too lazy

g social lives of thousands,

Checkpoint Charlie in Reading moved Lo a fortpiglatly Friday slot
} 1essentinl da
ing Wheel luredd
n. Back in the ca
hs like The Tea Rooi

the older crowd with I

ownstairs from Fun for some experimental
raged DJs to play alternative sets, while
Sunday nights were made for. London also sei
B Burger and, of course, the Heavenly
e Bugged Outin Manchestereme
Tllc Electric Chair, Fat City and Yellow all he
of the demise of the Hacienda, as did Robodiseo, w ners, Miles & Elliot, finally
returned 1o a new Hard Times venue in Leeds. With FEg8§8R Firin’ in London, The Sub
Club in Glasgow, The Yip Yap in Edinburgh and Scott Bradford's Shindig, the house
sound of 1996 has been reflected in only a few places, However, thanks fo X-Press 2's
residency at Cream in 1997 (where Deep Dish this year made their Ugdebut), and
Ralph Lawson and Huggy from Back To Basies making and playing some of the best
house around in Leeds and at their new Coventry home, maybe this will change,

The biggest crowd pullers of 1996 remained Laurent Garnier {as prd®ed at the Muzik
party at Checkpoint Charlie), LT Bukem (Logical Progression tour), Sasha (Ministry
0Of Sound's Northern Exposure Lour), Carl Cox (Ultimate Cremm tour and his Ultimale
Base club), Jeff Mills (Lost) and Pete Tong (Radio One roadshows everywhere). The
yearalso saw the opening of James Baillie's Essence club with an Alistair Whitehead
residency, while The Canal Club in Wolverhampton will win awards forits venue alone.
And Ibiza? Well, for clubbers' first Eexperiences, it's still important, Aside from that,
respect to Renaissance for taking over Pacha and rocking the istand,

As you can see and as you should know, it has been a hectic year oul there on the
frontline. But for club culture to advance forward, promoters need to find the next
logicalprogression.

The answer could well be on pages 90-93 of this month's Muzik. ...

Ben Turner

as the finest techno club in the UK,
ichesteron the mapinlight

‘aving it at the End
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METALHEADZ (Saturdays at The Leisure
Lounge, Londaon)
Who would have thought it? A mere two years
' ago, we were wondering whetheranyclub in
the West End of London would ever dare to pu
on ajungle night, It seems like a different era
now, After Speed laid the foundations and
AWOL at SW1 added the bricks and mortar, the
arrival of Goldie’s Saturday night at the unlikely
Leisure Lounge represented the final triumph
ofthe jungle revolution,

Goldie's Sunday Metalheadz session at The
Blue Note had already pioneered the darker
sound of drum & bass, but this new Saturday
night was something else altogether. Spliffed-
up Essex boys, East End gangstas, intrepid
trendies and teenage puffa-jacket posses of all
races mingled together as one, united by the
sound of the 21st Century come early, Inthe
main room, you could barely see from one wall
to the other through the impenetrable pall of
 dense smoke and clouds of sweat-steam,

Atlast, herein the heart of Londen's handbag
land, was the ruffest, tuffest, meanest sound
' ofall. Andittore you up, You'd hear Cleveland

Watkiss on the mic, a sweet voice extolling the

virtues of this new soul sound before being
> obliterated by the likes of Fabio, Grooverider,
BT Doc Scott, Peshay, Randall, Kemi & Storm and
/ Jumping Jack Frost on the decks.

Metalheadz' empire continues to expand ata
frightening rate. We know which side we're on.

Gl

oFthe yesr
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CREAM (Saturdays and Fridays monthly at Nation, Liverpool)

So the bubble still hasn’tburst, No siree, it’s just grown bigger, better and more

popularthan ever before, 1f 1995 was the year everyone was gunning for Cream,

4 looking to put them down at every opportunity, this was the year nobody could

1 denythem maximum respecl. From The Chemical Brothers to Dave Clarke to Jon
Pleased Wimmin, they all came, they all rocked it and they all acknowledged that,

. despite the overhasty stereotypes, Cream is an experience to be treasured.

. No,we're not huge fans of 3,500 capacity clubs either. And yes, their audacious

/' marketing canbe a little off-putting attimes. Butonce you passed through the

' | doors of this Liverpool club, everything changed, The passion of the crowd, the

fiia

tidal wave of pure unabashed weekend joy which made the DJs grin like mad
| smiley bastards, transported you,
J Three rooms of unbridled club mayhem, that's what Cream was, The music was
pretty damn good, too. The main room went bonkers to the usual suspecls, but
‘e the back room boomed to the sound of the underground. And then they added
' onthecourtyard, brought in LT) Bukem and his Logical Progression crew, and
Cream was suddenly three top nights rolled into ane.

Sorry, but knocking Cream just ain't fashionable any more, They're putting their
money where lheir mouths are, sorting the punters out with nights to remember
forever and gradually pushing forward the music, All this and the queues are still
getting bigger. Whal bet Anfield for next summer's venue?

THE GALLERY (Fridays at Turnmills,
London)

If one club in the capital reflected the
mood, the music and the spirit of great
northern clubbing, it was The Gallery,
And nol Frisky, as the Ministry would
have you believe. Based around the
turntable talents of resident jocks Tall
Pauland Lottie,and with guests such
as Sister Bliss, Pete Tong and Judge
Jules, the night attracted a dressed-up
crowd who sure knew how to parly to
the extreme, Which has become a bit
of a rarity in London. Wilh beautiful
people, wild strobes, the only official
24-hour drink licence around for miles,
and cuts by the likes of BBE and Tori
Amos dropped
al peak limes,
The gallery The Gallery was
nothing short
of a saviour for
every single
cheek-chewer
inthe capital,

SCREEM (Saturdays at The Warehouse, Plymouth)
Plymouth and hedonism are lwo werds you don'l often see logether, Infacl, the last vision
| you would expect to come across in this rough fishing port is a sea of swealy faces soaked in
| amental chemical glow, But then you wouldn'l be accounting for Screem. Withno less than
34 resident jocks spinning house and trance alongside dancefloor demi-gods such as Pete
Tong, Paul Oakenfold and Danny Rampling in a D] boolh which looks like an egg, it's little
wonder things have a way ol spinning oul of conlrol,
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| THEEND (London) oo
W Atlast. Agenuineclubber's club, Not simply
anothervenue where the punters are herded
through the portals like lost sheep, fleeced
at every opportunity and generally treated
\ asifthey have just stepped onthe toes ofthe
Big Unfriendly Bouncer Giant.
It started out as a vision by Mr C, sometime
. Shamen rapper and mighty fine techno DJ to
boot. Realising that so-called "underground”
== music has avastand eager audience who
. want to be treated with a little bit of respect,
he invested his hard-earned ackers into a
club in London's West End which, completely
against the grain, putthe paying cusiomers
before anything else,

So we wandered down ta find bouncers the
right side of civil, bar staff nattily dressed in
Daniel Poole and having it on the dancefloor
intheirtea-breaks, drinks at very reasonable
prices, water fountains and a sound system
which made the Ministry's seem like a Fisher
Price with cotton wool inthe bassbins. Not
to mention the oodles of free perfume/after
shaveinthetoilets.

Oh, and then there was the small matter of
the music, The End was Jeremy Healy and
Dave Seaman's worst nightmare. This year
we had Lost's techno, The Promised Land's
deepjungle, Mr C's very own Sub Terrainand,
of course, Sunday night's gay heaven, DTPM,
Plus loads of one-offs and monthlies, all of
which contributed to making The End a place
which made clubbing a pleasure, not a trial,

Lo 05 3

FUNGLE JUNK (Saturd
Birmingham)

This year, Fungle Junk has bulldozed its way into the
hearts of Birmingham's clubbing fraternity. The club
has expertly pitched somewhere between the laddish
fumblings ofthe Social and the more subtle electronic
moodscaping of The Big Chill. Residents Bowen and
Del Agua, plus guests like The Psychonauts, Andrew
Weatherall, Pressure Drop and old skool hardcore hero
Ratty, have ensured the soundtrack is eclectic, but not
self-consciously so. Together with the disco kings and
queens from full-on house affair Fun upstairs (you get

! entryinto both events), they've pulled a crowd which is
cool,but hotand enthusiastic withit. Most importantly,
though, they've woken Birmingham's clubland up.

ays at The Steering Wheel,

it

THE BLUE NOTE (London)

FREE PARTIES
For many, free parties offered salvation. Salvation from stupid door prices, bilchy door fops, moody punters,
crappy music, crappier drugs and Jeremy fucking Healy.
) The soundiracks were resolutely underground. The Midlands was a brilliant place for lovers of deep house,
while many London systems fostered dark drum & bass. Psychedelic trance was pretty much all-pervasive,
though, Police reaction was similarly geographically varied. Faced with cash-flow pressures, some forces
({like Norlhamplonshire and Leiceslershire) allowed small scale parties to go ahead. Conversely, collectives
| suchas Preston's Artlab fell victim to the strong arm of the law,
London squat co-ops (most notably Megabitch, Growth and Cool Tan) offered plenty of action in the derelict
' warehouses, office blocks and studios which litter the capital. Inevitably, this caused some friction between
| bonafide travellers and those they saw as thrill-seeking clubbers, Butatthe same time, free party people also
went some way towards the politicisation of dance music. Desert Storm and Smokescreen both ran parties
in war-ravaged Bosnia,and Exodus and Reclaim The Streets fought for a number of domestic causes.
With both party organisers and the police now beginning to understand the full implications of the Criminal
Justice Act, 1997 looks set to be no lessinteresting than 1996,

BUGGED DUT
Fridays at

nkeys Soap,
Manchester)
Name a decent
house club,a
place where the
people are cool
and the music
grooves. It'snot
easy. Namea
decent techno
cluband you are -
probably counting on justone hand. Name
. somewhere which promises bothgenres,
alongside a myriad of other beats, and few
places could compare with Manchester's
postacid-house mecca, Bugged Out! Setin
the industrial wastes of Ancoats, this is the
club which has this vear witnessed super-
technovas from Jeff Mills, Richie Hawtin,
Derrick May and Juan Atkins to Dave Clarke,
Laurent Garnier, Andrew Weatherall, Carl
Cox and Darren Emerson whipping up the
dancefloor mayhem, A womb-like second
room pushed forward the frontiers of hip
hop,drum & bass and oddball beatz, while
eccenlric residents James Holroyd and Rob
Bright synthesised beats and grooves and
loops into strange sonic fabrics, Fun forall
the family,

i n.llﬂb.” i ﬂ”.: y & - : F.'.'*.h’t

Only two years old, The Blue Note ruled in 1996
because it's run by people with alove of all types
of music, Here was a venue which wasn't afraid
to cultivate a different clientele every night of the
week in their exploration of the myriad avenues
of this thing we call *dance music”, Where else
inthe world could you expect to hear new Asian
fusion one night and Andy Weatherall's latest

| excursion into house with Bloodsugar the next,

with the option of Gilles Peferson's crew rocking
the roost, Metalheadz laying down the heaviest
Sunday come-back-up-again vibes and even
the odd rock gig thrown in for good measure?
We can'tremember the firsttime we fell in love
with this club, It may have been one Sunday at
Metalheadz, when Cleveland Watkiss was on the
mic, Goldie was playing the wild-eyed hostand

the temperature was in the 100s and rising. It

may have been tripping out to some freak-beat

. Northern Soul set at Bob Jones' Lift. Or seeing

DJ Food on four decks at Stealth, Or possibly

. evenbouncing like potty babies ta the Athletico

mob's boombastic breakbeats,

Coupled with their audacious musical policy,
there was a vibe about this club which made ita
real pleasure to be at, There was no heavy door
policy nonsense, no dress code crap, Instead,
there were reasonably priced drinks, three floors
of music and a pretty acceptable Jamaican cafe
serving food, too,

Yes, this was the year The Blue Note put almaost
every other venue around to shame. Dedication
and a sense of adventure were their leitmotifs,
Maximum respect to the management and every
promoter who's hasted a night there this year,
Long may itcontinue.
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3 TI]HI AMIJS Prnfessmnal Witluw
(Armand Van Helden Remix) (eastwest)
The bassline wrenched the stomachs from
lesser mortals and the breakdown was big
enough to crush the US Marines. What
MK did for The Nightcrawlerslast year, Van
Helden did for Tariin 1896. This will rock
parties until the very end of time.

7 MANIC STREET PREACHERS - Kevin
Carter (Jon Garter Remix) (Epic)

Andyou had Jon Carter down as the ultimate
breakbeat rude boy? The Sunday Socialite
administered Grade One hallucinogens and
neatly transformed the Manics’ pop thrill into
adelightfully deranged swing-time chiller.

THE NEXT 40

1 FGUBE~Bisea Cublzm (Uaf Pk

fiamx) (Versatile)

12 KDISTINE W = Land O The Livng .

([eep Dish Remix) {Champion)

1 SAOE - Surrender (Mixos) (1legal)
14 GOLOIE = Inner City Lite {Rabbitlh

The Moon Remix) (ffrr. USA)
15.0-HOTE-Waiting Hopefully (Faze
Action Remix) (Fitlery.

16 ANNHESDY ~Gan Gt Winass

(Mausse T emix) (AN:PM)
17 STETIENNE - By The Sea (PERL.

@ MUZIK

flemix) (Heavenly)

11N PODLEY - Chord Memary (Maft

- PunkRemix) (Forca Inc, Germany)
“ 19 {NNERZONE ORCHESTRA ~Bug In The

- Bassbin (Remixes) (Mo Wax)

20 SUAR = unrkFurues(l(annvlarkin

- Remixy(Soma)y.

21 AR - Casanova 70 (Brendan Lymch
. Remix) {Source) :

-~ 22 WILOGHIER = Jump TaMyHeal(Tudn

 Eiwards e (Hi-Litn).

23 0 OCTAGON - Blue Flawars (Mm}
(Ma' Wax)

B RAW STYLUS - Pushing Against The
Fow (Roger Sanchez Remix) (Wired)
The S-Man's most powerful production of
1996, pushing against the flow with a wall
of percussion and ariff which fights its way
through the mixto bring clubbers E music at
its best. Not bad from someone so straight.

1!

"/ (Drigin Unknown Remix)

A EEAES =Woo-Hah!

(Warner Brothers)

Hold tight! Hardcore Essex meets USrap in the

unholiest soundclash ofthe year. You'd better
believeit, Hi-jacking Rhyme's incendiary hip :
w hopanthem, jJump-up junglists Origin Unknown [
cutthe mid-range and dropped the bass into
heavyweight breakbeat bedlam, Mad, bad and

dangerous to know.

4 ALEX REECE - Jazzmaster (Kruder &
Dorfmeister Remix) (4th & Broadway)

The kings of twisted funk's best ever remix.
And that's saying somathing, The spirit of
the bossa nova was rewired into a trippy
downtempo groove which swayedits hips
like a Brazilian mama after one pina colada
too many. Caj Tjader, eat yer heart out!

;\Lu‘m

ZAPELSHOP BOYS - Se AVida E (Deen

- Dish Hemix) {Parlaphong)
- 26NIER GITY = Hiatus (Kenny Larkin

Hemix) (6 By Six)
26 KILLER LOOP - Sumﬂmm(JualtAIkins
x) (The End) §

- 7Y TERIOUS PEDPLE - Love Revlton.
(Moo 2 Swing Mix) (Yoshiloshiy

28 TINATURNER = In'Your Wiliest
[reams (Noep Dish Memix) (white fabef)
PO SCATT BROWNVERSUS RABS = Now
15 The Time (Hixxy Aemix) (Evolation)
30 TIKAUSH = Melso (1) Shatlow Mix)_

5 SANDY B ~ Make The World Go Round
(Deep Dish Remix) (Champion)

Inthe year of the mega bassline, Deep Dish
paved the way with their mammoth remix
of Sandy B. Penetrating deeper than ever
before, it did exactly what it said on the tin.
No wender it stayed on the Cafe Mambo

turntables all summer.

9

Puam on wot?

Remix) (white label)

Ready and hot? Fugees or not? Lauryn's
voice glimmered through little chinks in the
turbulent breaks of Hype's ireverent take
on The Fugees' massive hit. The result was
an appearance on every Dl's wanted list.

(Mo’ Wax)

31 CARLEOX= TrllsaIJadl(IanPnnlny
- Temi) (Warldide Uttimattim}

32 UAVEGLARKE =Na Dne's lrhunn
[Ftﬂfnms) {tleConstruction).

~ 33T FEATURINGTORLAMOS ~ Blnﬂ ;
“Skins (Dapg Dish Ramix) (eastumst)

34 SYSTEN 7 = MIerstate{I]m: Seoll
Mix) (BigLile) :
30 RANICAL GHIG = 1n[la8i1adnwn(la
Francis Mix) (Wax Trax, usk)

36 EA14:- Single (Phatek Mix) (Virin)

9 THE FUGEES ~ Ready Or Not (DJ Hype

THE DPELOVED

DELIVER ME

- 2THE BELOVED = Deliver Me (Robodisco:
Dub) (eastiwest)

The house remix of the year came from the

hands of Miles Hollway and Elliot Eastwick,

whose Kraftwerk-inspired overhaul of The

Beloved pushed the genre to fresh depths.

Robotic and utterly, utterly hypnotic.

orkd o mu'[\_'r}"
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than Pluto.

6 INCOGNITO - Out Of The Starm (Carl
Craig Remix) (Talkin' Loud)

Wielding the knife with his usual expertise,
cosmetic surgeon Carl Craig delivered a
heavenly fransformation from straight-up
acid jazz to ultra-cool, sulphuric techno.
Breathless, haunting and further out there

10 ROBERT OWENS - Ordinary People

(Fire Island Remix) (Musical Directions)

- Basement Jaxx Remixes) (Multiply)
AT JumpFnrJny(Van
~ HaldenRemi) (32) :
- 3O FREARPONER ~New Direelian ('Hap
- DutWestRamix) (lsramf}
- AOGAT DEGOR Passiun(ﬂrnmNelsun
: 5'Bnnax]mayﬂfliiﬂ) :
AL JOEY BELTRAM = Fnrtiiﬂflnkn&lalsr
'Ramu)(NmMutn) :

HIEAL(I0E= Ong mnh'zssa' i
craa Romiy) (pastwest)

3T LI MO°YINYANG - Redch (Neatraz/ (Hasslihtl’msﬂﬂmix} L)

Don'tunderestimate Farley ‘n' Heller! Here
they surpassed themselves by treating the
greatest male voice in dance music and
creating a wonderful slice of Nineties disco
house. Say no to corporate handbag!

A NEW ORDER - verthings Gone

Green (Tlm Advent Mix) (intarmal)

- A5 BEOUICKSIEVER = Daing! (NalinIng

Remix) (Intercord) 5

A PAJEGT 23 - Ploasure And Pain
(PaahauMi:](ﬂusadu) i

A7 PLUX=Over (Anget Moraes Mix) (fhr)
48 TORTOISE - Dfed (ILNK.LE Remix)

~ (Gity Stang)

mal: - A9 8-PRESS 2 =Tranz Euro Xprass (lan
- TooleyMix) (Junior Boy's Din)

A3 ELECTROLINERS - lnasaBahum :

50 TROPE- bwhmnﬂu (Misfah &Tin
Hamlu]_(Pr_eIBmt]
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T Bukem Pressnts

LOBICAL PROGRESS|ION

1\'|\|'IIH I 1OGIeAl
WERESSTON (frr)

Luve h|m or hate him, few have done more for
furthering drum & bass’' mainstream assault
thanthat geekin the glasses, Danny Bukem,
And the futuristic basslines, 2,000 leagues
below, lush sonic sophistry andinfectious
accelerated beats of LT), PFM, Trace, Peshay
and the rest of the crew shook the bassbins
from Ibiza to Cream to Ministry Of Sound and
beyond, The future's Looking Good,

compilation which was as soul
experimental and asfat as it w
Thermostats are go!

LAURENT GARHIER
LEBoRATOIRE M

J ELEMENTS (Planet E)

Guaranteed to save you wasted hours and
valuable spondulicks down at your local
record fair, “Elements” gathered up all of
those crucial early Carl Craig singles from
Fragile and Transmat into one essential
archival retrospective. How little “Neurotic
Behaviour" et al have dated.

7 JON CARTER LIVE AT THE HEAVENLY
SOCIAL VOLUME 2 (Heavenly)

The art of blowing the whole joint up in one
60-minute, 10,000 megaton package. The
Ballistic Brothers, Shabba Ranks, Mekon,
Kenny Dape and loads of street-tuff hip hop
oiks we'd never heard of chopped up into
the finest on-campus block party this year.

4 SOURCE LAB 2 (Source)

Vous dansez? Vous enquirez? In the year
our French chums seduced us with their
quixotic charm, no album represented the
Gallicinvasion more than “Source Lab 2",
From post-punk to funk, deep house to hip
hop, this compilation had the lot. A return
to the source, indeed.

§ NU YORICA EXPERIMENTS IN LATIN
MUSIC 1870-77 (Soul Jazz)
Lovingly packaged, this was the definitive
round-up of those boss Latin grooves and
lost samba drum attacks you've always
wanted but been far too skint to fly to New
Yorkto find, Eddie Palmieri, loe Bataan
and Harlem River Drive led the way.

B HIGH'IN THE BASEMENT (Heavenly)

The backlash against corporate clubs and
commercial house kicked in this year, with
subterranean dives and the reconstructed
disco tunes rocking them becoming the
new school cool. Meanwhile, Faze Action,
Idjut Boys, Paper, DIY and A Man Called
Adam got “highin abasement”.

KRUDER & DORFMEISTER: DJ KICKS
(Studio K7)

It's aleng wait for their debut album, but at
least Vienna's funky freewheelers tumed
in their first mix set. Jungle mettrip hopina
cultural soundclash which propelled the
spirit of James Brown anto contemporary
dancefloors with a giant blunt in hand.

6 LAURENT GARNIER: LABORATOIRE
MIX (React)
Almost as long as one of his live sets, Larry
Laboratoire snuck into the underground
science playground with a host of techno
and house beauties, melted them into two
CDs and whipped us into a frenzy. And not
apeep about that secret UR track, okay?

10 TECHSTEPPIN’ (S.0.UR.)

A compilation so good, it ended up coining
aphrase for this new direction in jungle.
Doc Scott, Ed Rush and Nico reversed the
basslines, tightened their hard steps and
pumped up the ‘ardkore pressure as dark
rave breakbeats resurfaced for the ultimate
end-of-the-millennium party.
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Fuesday 31st December 96
Tall Trees Country Club. Yarm. Cleveland

The Ball Room The Gallery The Grotto
Farley Jackmaster Funk Lawrence Silver Tom €t Jerry Bouthier
Dj Disciple ( Chicago) (The Funk Rooms-NYC) Rob Roar
Dave Camacho (Nyc)  Sean Campbell (Pacha-Ibiza) TWA
Kareem Sal Paradise (Disco Heist) Darren Bouthier €L Andy Lee
Special Guest PA The Soul Survivors Special Guest PA

Culture after the success of the 1st Birthday celebrations present the New Years Eve Masguerade Ball. Onee again we will be incorporating the complete Tall Trees
complex consisting of three themed raoms; The Ball Room, The Grotto £ The Gallery,

Doors open 8,30pm till 3.00am (e livense apptied for ), New Years Eve attive, Rights ol admission reserved. Advanee tickets: £30,00 plus booking fee (male € female tickets ). Tickets available lrom
Tall Trees (booking lee does notapply when purehased from Tall Trees ), Birmingham: The Depot, Bishop Auekland; In Sounds, Bradford: Global Beat, Carlisle: Pink Panther, Chester Le Street: Hyper Recoreds, Darlington: Solid Sounds
11 Records, Soul Clothes FL Funky Sl Durham: Strides. Halifax; Bradleys, Harrogate: Mix Musie, Hartlepools Solid Sonmls, Huddersfield: Fourth Wave, Hull; Sub Level, Leeds: Jumbo, Hip € Accent, Manehester: Eastern Bloe
Middlesborough: New Groove £ Trindy, Neweastle: Tueed, Trax 01 Bass Generator, Redear: Vanderbill, Skipton: Mix Musie, Stockion: Essential Records, Sunderdand: Tucei £8 Aphrodite, Solid Sounds, York: Compania £ Jrinls,

Creeit Card Hotlines: Tall Trees tel: 01642 785 158 or 24 his 01642 781050, Cavandish Tickets 1el: 01132 442999
Culture 88 Club M infurmation Hoes: (el 00642 705150 or Faxs 01642 207 181, Tall Trees Hotel reception 24 hres ) tel: 01642 781050,
Culture Promotionss tel: 097 3 518097, Coach info: Club Link Travel tel: 0973 836150

00:01 LONDON BUS, 00:02 HORSE GUARD, 00:03 BIG BEN, 00;04 ST PAUL'S CATHEDRAL. 00:056 BUCKINGHAM PALACE

CULTURE: SATURDAYS IN JANUARY 97. DJ LINE UP

PAUL TAYLOR seriaLoiva DARREN BOUTHIER. KAREEM
CRAIG CAMPBELL. MISS BISTO esrananis, 18124

TONY WALKER. SCOTT HARRIS
PAUL CHISWICK. JASON BYE AMNESIA, 1B1ZA

CULTURE:; RESIDENTS
DARREN BOUTHIER & KAREEM REGULAR APFEARANCES BY ANDY LEE
FUNK 2 FUNK |n THE LIBRARY BAR

Culture January 97

ONYTONI NOONDT
16 AMVNNYrZ3HNLIND

CGULTURE: INFORMATION

LIBRARY BAR OPENS: 8.30PM. CLUB M OPENS: 9.00PM, DOOR PRICE: £7 MEMBERS
£10 NON MEMBERS, DRESS CODE: SUNDAY BEST. CONTACT CLUB M PROMOTIONS
OFFICE TEL: 01642 785158, FAX: 01642 787188 CULTURE PROMOTIONS; 0973 518 097
COACH INFO; CLUB LINK TRAVEL. TEL: 0973 B36 150. TALL TREES COUNTRY CLUB
GREEN LANE, YARM, CLEVELAND, TEL: 01642 781050, DESIGN;: WINK ASSOCIATES

CULTURE; AN EDUCATION IN HOW CLUBS SHOULD BE
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" Realising the future is happy, the future is hardcore
~ Sy, Seduction, Slipmatt, Dougal, Vibes... welove you
- Nicky Holloway bollock nakedin Muzik
“It's On. Top tunes, shite mixing. Most mecca clubs can't
evenget thatright
= Hype, Photek, Size, Krustand Adam F all signing major
record deals
“The music of John Beltran
" Getting high before going to see “Trainspotting”
= The SAS Awards, Atlast,dance music getsthe awards
ceremony itdeserves
= Goldie and Keith Flint from The Prodigy making peace
thanks to Muzik
~ Yelling “Lager, Lager, Lager® at the top of your voice
in Amnesia
Oasis remixing D) Shadow and putting out their own
acid house efforts
- The industry buzz around Propellerheads
Club babes using journalists to help getthem into the
pants of big name DJs
Watching "Mission Impossible” on a rave cruiseinthe
middle of the Bermuda Triangle with Afrika Bambaataa
and Afrika Islam
Muzik forcing other dance magazines to finally cover,
well, music
"Dancing In The Streets" on BBC2, Respect
Little Cheffish fingers after a night outat Hard Times,
Child portion, times two
- Cream's courtyard, Bukem, PFM, The Chemicals and
Norman Jay, to name buta few
The industry getting pissed off by Bukem justas the
entire nation gets into him, How sad
Bumping into all your favourite jockeys at motorway
service stations
Hearing "Firestarter" for the first time on Pete Tong's
Essential Selection
Grooving to Bob Masters in the soul room at Bump
‘N'Hustle
Being caught"in the act” onvideo by Roger Sanchez
and Derrick Carter!
DJShadow's album selling over 60,000 copies
Danny Tenaglia atthe Tribal Records party in Miami.
TheDlsetof the year
The Camel Boat Rave in Miami, Is this the future of
summerclubbing?
French dance music. In a world of their own
Muzik staff sleeping with the bleep. You know who
youare
Sunday nights chilling at Sunday's Best
Monday morning phone-rounds for juicy gossip
Graham Gold in Those Who Rocked It. We apparently
made his year
Sleeping by the lake in Liverpool's Sefton Park after a
night at Cream. Offitand inthe rain
Laurent Garnier's marathon sets at The Rex in Paris
Hearing Goldie drop an acetate of Grooverider's mix
of Bally Sagoo at Metalheadz
Wetting your brother's bed after a Blue Note session
Muzik's “Cream In Space” April Fool
Muzik coaxing “The Sun"into describing Jeremy Healy
as "Britain's mosthated D)"
Fungle Junk. Birmingham gets eclectic
Listening to DJ Dougal live from Big Love on Kiss FM
and having to get out of bed and dance
Guidance, The world's finest new house label
Fat City at In The City in Dublin
Frisky at Ministry Of Sound. Original name, original
concept. Honest
The twats who make up stories for the Dave Phillips
Recovery Show
Satellite link-ups between Fuse in Brussels and The
Endin London
Dave Beertrying to pull male prostitutes in Miami
Dave Beer spinning drum ‘n' bass sets across the UK
Peter Pleased Wimmin dragging punters to the loos
for a quick polish on every date of the Pleased tour. And
getting caught
Bedroom Bedlam DJ Rick Hopkins getting a residency
at Bloodsugar
Fellow Bedroom Bedlamite Steve Bridger on Radio
One's Essential Mix
Deep Dish finally DJing in the UK, first at Cream and
then at Mello Mello

The bread fightatthe SAS Awards as Brandon Block
went up for his Caner Of The Yeartrophy

Vincent McDonald’s photos. Danny Tenaglia will never
be the same again

Wondering if you would ever get your hearing back to
normal after witnessing Leftfield live

Germany getting into house music, Respectto Boris
Dlugosch, Mousse T and Ladomat

Barbed wire around the booth at Checkpoint Charlie
to keep the trainspotters away |
- Gurning becoming a national sport thanks to Muzik

Mood 2 Swing, America's answer to Basic Channel

Eddie “Flashin™ Fowlkes "breaking off" Carl Cox at
Playstation soccer

The launch of “One In The Jungle”, Radio One gets on
the case

The Prodigy giving CJ Bolland a hard time. Not hard
enough, though

The Aquapark party in Majorca with Terry Francls at
the helm, Heaven

The Red Is Bestclub, Free admission for all people
with ginger hair

Taking the knock and not being able to speak to your
best mates

Carroll. Andy. |biza. Trolley. His. Off

Reclaim The Streets on the M41

Ducking out of the side entrances of clubs to avold
peer group pressure, And persistent promoters

Talking happy hardcore with John Peel's son

The Carl Cox show on Kiss FM. Ina league of its own

Sean Campbell's sets at Pache in Ibiza

Reinforced and Moving Shadow reaching their 100th
releases, Keep on keepin'on

Deep Dishinterviews. Atlast, anactbold enough to
speak their minds

Club promoters getting caught with their best mate's
girlfriend’s underwear on

Corporate clubs losing money in Ibiza

The Armando benefitat The End. Unity is back on the
clubbing agenda

Fat Catlaunching theirlabel. And what a start

Being kidnapped in the back of a truck after Space.
Aaaaagh! Getmeouttaherel!

The Psychonauts mixing “Wonderwall" by Oasis with
fucked-up hip hop breakbeats

Meeting your partners’ parents for the first time after
a Cardiff Free Party

Someaone starting a gay jungle club called. .. wait for
it... Bum&Bass

The incest storyin “Brookside”

Hitching to the Teknival festival in Prague and having
itbig-style on the traveller circuit

Crews breakdancing again to Grandmaster Flash at
The Hacienda

Losing count of how many great albums Hull's Pork
label released. And all the work of one man

Lord G at the Renaissance/Muzik party in Pacha

British house back at the forefront

Jon Carter getting taxis to all of his gigs... and then
begging us foralifthome

Playing “Crash Bandicoot" on $ony Playstation. We
are obsessed|

Finding the main light switch at Radost in Prague and
getting thrown out

The bottom falling out of the compilation market

Dave Clarke’s Radio One show. Technoterrorises
the airwaves

Seeing Clarke crying his eyes autin Mello Mello after
England beat Holland in Euro '96

Listening to Norma Jean Bell at Bam after Bloodsugar
and Back To Basics |

Watching Derrick May charm women. He never loses
his touch

Pulling hippies atfree festivals

Calling all your mates on a mobile phone from Tribal
Gathering so they can share Black Grape live

Calling Darren Emerson ona mobile at The Complex
so he can hear"Born Slippy" being dropped

Leaving "Oh dear, sir” messages on ansaphones at
fourinthe morning

Thereturn of nu school trainers

And Another Thing rants down the pub

Thislist, Without it, we wouldn'tremember anything
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words Calvin Bush pictures Raise-A-Head

"MOVE
! NOW!" THE ITALIAN PAPARAZZO WITH THE NICE

line in verbal abuse and the camera lens longer than Ronnie Biggs' criminal record is clearlyina  drum & bass with more authority than David Campese’s goose-step, remixed
rush. Beads of perspiration fly as he barges past us and dashes across the road. Outside iiber-  thestars. London, Tokyo, LA, Berlin. Thisglory, glory trip'sa lark, innit."
designer Ralph Lauren’s flagship clothing store on New York's 5th Avenue, a swarthy scrumof ~ However, evenif he were to dance stark bollock naked down the middle of
similarly ill-mannered snappers has already gathered. The Italian photographer, no doubt on ~ Oxford Street witha man in a gorilla suit on hisshouldeps, the fact is that the
commission from "Ciaa Bella” (or whatever “Hello” is called over there), elbows his way into the  words "Alex Reece” and "star quality” remain resolute opposites.

pack just in time.

Seconds later, there's a blur of human (com)motion. Someone famous is about to leave the  THINK ABOUT IT. YOU HAVE A MASSIVE RECORD DEAL WITH THE LABEL THAT
shop and the photographers are damned if the niceties of high society politenessaregoing  signed Bab Marley. They've even given you your own sub-fabel (Al's Records) on
togetin their way. Elbows fly. The mass of lenses and canvas flak jackets closesin. "Look!"  which to release your mates' records. Inyour debut year, you've had twosinglesin
“Over here!” “There!” "Where?!" It's like watching one of those cartoon scraps whereall  the Top 40 (“Feel The Sunshine” and "Candles”). You've remi
you can see are flying limbs, clouds of dust and oversized expletives hanging above the  Tricky and Underworld. Your album ("So Far") went Top 20, And you've played to
whole sorry scene. Somewhere in the middle of this mélée, our celebrity isattempling  adoring masses around the globe. Your record label love you so much that they've
to travel the small distance from the shop exit to the waiting curb-side limo. Ah, the  decided you've earned the right ta go Christmasshopping in consumer paradise (aka
price of fame. One minute Ralph Lauren is at your mercy. The nextyou're huddled in -~ New York). At their expense. They've even given you £300 of their maney so you can
by burly bodyguards, an overcoat hiding your face fram the paparazzi's intrusions, lavish your loved ones with the Christmas pressies of their dreams
trying to gain a mere five metres of sidewalk without being caught in an ungainly Ah. Such is the predicament which faces Alex Reece in The Big Apple today. So, first
pose. For Princess Stephanie of Monaco, poor dear, life must be hell. stop, New York's equivalent of Harrods, otherwise known as Macy'sdepartment store. A

Less than a couple of paces away, a highly bemused Alex Reece surveys the big thumbs-down goes to the delightfully festive blue jersey with reinfleers, snowflakes and
scene with a wry smile. He knows he can afford to laugh. You canalmost read that authentic "Oh Christ, hasn't Gran got anything got better to knit ip her spare time than
his mind. "There but for the grace of God..." he's probably thinking. *Sold this?" look. And a big thumbs-up to, er, several pairs of Polo socks, Wellfmaybe it's hisidea of
stacks of vinyl, seen my records crash the Top 40, branded my own stamp on family revenge for all those useless stocking-fillers from years gone by.

MUZIK @




Next stop, growing down, is FAO Schwarz, the kind of proper toy store that Hamleys would like
tobe when it grows up. Somehow resisting the Bob Dole finger-puppets, life-size Darth Vader
(a snipat $5,000), the brand new Nintendo 64 and Spider Man paraphernalia, we conclude that
Alex miust havelost touch with the child inside him.
But we're wrong. "I've just bought myself a Playstation,” he confesses under pressure.
Somehow, he lets Muzik's photographer convince him that, with the aid of some sticky-back
plastic and an empty Corn Flakes box, he'll be able to play American games on his British
. system. Notry-outs are allowed in the Sony shop, so it's buy and hope, as a fistful of splat-
bam,shoot-'em-up games enter the swag sack.

On to the Ralph Lauren store, something of a mission for Alex. Gald caps, chemical
warfare trousers, Moschino tops and radioactive sneakers may be de rigueur down at .. _ |
AWOL and Metalheadz, but for Alex Reece, there is no greater god of g f [ | 2 N

garb than Mr Lauren. But hold on, Alex. Shouldn't

you maybe be thinking about your mum? Your

brather, Oscar? Your girlfriend?

“This isfor my girlfriend,” he counters, as he

swaggers around in a white towelling bath-

robe, Maybe it's our quizzical looks. Or the

fact this one-size-only robe would drown

even “lron” Mike Tyson. But thankfully for

the annals of good faste, Alex decides to

give it a miss, and instead treats himself to

a nifty little canvas zip-up jacket. Classic

but simple, not too overstated but with

Justa hintof elegance. A bitlike Reece's

debutlong-player, really.
Laststop is the off-licence across the
road from our hotel. It looks like Alex's
brother, Oscar, is soon to be the lucky & v
recipientof two bottles of black label . '

Jim Beam and a limited-edition 4
hox-set.of 100% proof Wild Turkey
bourbon. They say you can tell the mark of man by the Christmas presents
‘he buys, We'll leave you todraw your own canclusions. Exeept toadd that,
when pushed as to whathe bought his Mum, Alex confessed to this sorry
tale on his return to the UK:
“There were only two of us in the Business Class section on the plane
-~ home to England. “So | grabbed a couple of the free bottles of wine
iforher. She'ltbe happy with them,”
+ . Right! So how does the jazzmaster himself plan to spend Xmas?
e “I'll probably have a quiet one. Just sitting in front of an open
! fire inmy new house, with aJim Beam and a cigar, polishing my !
o golf clubs!"
! Superstars these days, eh? Somewhere in'Monte Carlo,
Princess Stephanie is even now surely choking on her caviar
and Bollinger, contemplating a
“Trading Places"-style swap. |
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ALEX REECE'S iy
FAVE SINGLES OF 1996 :

BLAME - "Planet Neptune” (Moving Shadow) i

SUBJEGT13 - “Phuture” (Vibez) T
PULSE & THE JAZZ CARTEL - “Streetplayer” (AI's Records) % ;
UNKNOWN - “Wax Doctor Remix” (dub plate)

FAVE CLUBS OF 1996
THE GRIME CLUB (Mannheim, Germany)
ESSENTIAL MUSIC FESTIVAL (Brighton, UK)
JAZZ NO JAZZ FESTIVAL (Zurich, Switzerland)
BIANT STEPS (New York, USA)




NOW
AVAILABLE

AS A LIMITED
EDITION
DOUBLE-PACK

Joey Beltram - ENERGY FLASH
Qutlander - THE VAMP

Carl Cox - LETS DO IT

Congress - 40 MILES

The Pin Up Girls - TAKE ME AWAY
Psychotropic - HYPNOSIS

Rhythm Section - FEEL THE RHYTHM
Genaside Il - NARRA MINE

Urban Shakedown - SOME JUSTICE '91
Manix - FEEL REAL GOOD

Xray Xperiments - TAKE NO CHANCE
One Tribe feat. Gem - WHAT HAVE YOU DONE

24 PURE RAVE
CLASSICS FROM
THE HISTORY OF
HARDCORE AND
HARDHOUSE DANCE

ALTERN B - Infiltrate 202

N-JOI - Anthem

BITING BACK -

She's Breaking Up (aka Bionic Man)
NOOKIE - Give A Little Love

MI 7 - Rockin' Down The House
ZERO B - Lock Up

LENNIE DE ICE - We R IE

CUBIC 22 - Night In Motion
AWESOME 3 - Don't Go

BUG KHAN & THE PLASTIC JAM -
Made In Two Minutes

URBAN SHAKEDOWN feat. MICKEY FINN -
Bass Shake

M&M - Don't Stand In My Way

Classic to the Core Volumes One & Two are now available
together as a CD double-pack at all major record stores or by
mail order for £14.99 (plus £0.75 p&p) cheques payable to;

b

a

Classic Dance Anthems from ’9] ‘92‘

CLAsﬁlc

o thlec mm

Classic Darice Antherns from 91 -

J

Bass Section Rei r.|fii||.r‘-‘f,"
Unit 7 River Rd Businesp Parls,
33 River Road, Barking 1G11 OEA

0181 594 9314 =« 0171 470 2800






Sean ‘Puffy’ Combs

words Sonia Poulton pictul

muilti-million dollar

..

At 26, SEAN ‘PUFFY’ COMBS is reputed to
worth some S170 million. But that’s not all the E
Coast hip hop mogul has a reputation for. . .

U PON THENINTH FLOOR OF AN INNOCUOUS OFFICE INTHE HEART |
of Manhattan's textile district, resides a young man who is the talk of the :
American music industry. Some refer to him as an "arrogant upstart”,
otherscite his name in connection with the murder of rap superstar, Tupac
Shakur, and many speak of him in reverential tones befitting the role |
i it came from the heart and not the industry"), whi

model for a generation.

Asthe minute lift clatters noisily to a halt, asilver painted message at the
i developing of urban entertainment.”

entrance of Bad Boy Entertainments, penned by the proprietor himself,

takes prime position. It reads: "Don't be afraid to close your eyes and
i participant in "giving back to the community”. Si

dream, and then open your eyesand see”,

Walking through the rabbit warren of offices, five more pro-active :
commandments decorate the corridors: “Life Is Not A Game”, “Only The :
Fittest And Most Aggressive Survive", “Sleeping Is Forbidden”, "A Second
Cannot Be Wasted" and “Once Seconds Are Lost, You Lose, And Losing Is :
i togive hope to a community which has very little.

For Losers",

At the centre of these tactically forceful words is Sean "Puff Daddy" |
i show set to bestaged in New York, featuring Naug

Combs (aka “Puffy"), a 26-year-old African-American entrepreneur

currently estimated to be worth $170 million through his work as the |
most wanted producer/remixer of our time. His endless list of recarding | feewillgoto DHFUC.
credits includes names such as Method Man, Toni Braxton, New Edition

i of his character. Four TV screens jut out from the geiling of a wall which

and Montell Jordan. But that's not even the half of it.

During the last year and a half, Combs' Bad Boy Entertainments record }
i you notes from school kids he has given his time to and a Father's Day Card

company (of which he is president) has shifted three million copies of the

debut album by its biggest artist, The Notorious B.I.G. Hisstone-grey inner
i and strong through obstacles. | am very proud of
i tank which divides the main corridor between Cqmbs and his 10 staff
i membersisshortly to be changed because he thinks “the fish aren't exotic
WITHIN THE CONFINES OF THE REtB MARKET, SEAN "PUFFY" COMBSISALSO :
the man who brought the hip hop crown back to New York, snatching it
i Ghetto Music: The Next Generation of Bad Muthafu
i Griffin's “The Art Of War” and Bishop E Bernard J

sanctum is littered with gold and platinum discs, underlining the success
of his production work with Maria Carey, TLC, Jodeci and Mary J Blige.

from the prolific clutches of Suge Knight's LA-based Deathrow imprint
and itsalbums by Snoop Doggy Dogg, Dr Dre and Tupac.

But beyond this famous rivalry, Combs is recognised for his business

acumen and motivational force to build an empire off his own bat.

What Puffy realised, and isn't ashamed to exploit much like Motown's
legendary Berry Gordy, was that formulaic, catchy music sells. Just as
Gordy put a pop twist on his stable of soul artists, Combs has spun the |
i three-year-old Combs dressed in a white suit with

Compounded with this formulais his all-encompassing urge to “try it all”, i
whichseems to pissan awful lot of people off. Combs has been accused of i
everything from “ripping off kids from the 'hood" to being more drivenby :
i overcome any obstacle." His childhood was as stabje as that of any one-
i parent family could be. He was educated at a priv

same on his rétb roster.

money than love. He is even rumoured to have been involved in the
murder of Tupac Shakur.

In November he was presented with the Man Of
Institute Of African-American Music ceremony at L
Hall. It was yet another award to add to the large b
fills his office.

There's the Producer Of The Year plaques from A
one he is most proud of, the All-Star Netwaork Child

"For your support, dedication and determination

Away from all the razzmatazz of his professiol
time Public Enemy spokeswoman, has her own o
which she runs Sean's Daddy's House For Underp
non-profit-making organisation that deals with
homeless families and children with life-threateni

In her office, Sister Souljahis putting the finishin

es Dana Lixenberg

be

ast

The Year award at the
ondon's Royal Festival
atch of trophies which

hCAP and 3M and, the
en's Charity ("because
ch is inscribed to him:
n the supporting and

1, Combs is an active
ster Souljah, the one-
fice at Bad Boy from
rivileged Children. A
foster care agencies,
ng diseases., the aim is

p touches to a fashion
ty By Nature's Treach

and SWV modelling Reebok, Tommy Hilfiger and Karjl Kanai. The admission

Combs’ office, meanwhile, speaks volumes about the conflicting aspects

has been blown through to jagged, cave-like effect,

On the desk sit thank-

from his Aunty Gerry ("Our fathers and their fathersjwalked tall and proud

you."). Atropical fish

enough". The gold elephant tusk displayed on his desk apparently is.
A typical label poster bears down, "Bad Boy Entgrtainments - Strictly

rkas". While Samuel B
ordan’s "The Spirit Of

Liberation” share shelf space with music and style magazines.

SEAN COMBS WAS BORN N HARLEM ON NOVEMBE
died when he was three, leaving his mother, Janice, t

R 8, 1970. HIS FATHER
D take care of him and

his one-year-old sister, Keisha. A treasured photp of his father and a

crown framing hisafro, has pride of place in his offi

ide lapels and a paper
€.

Combs' mother, a strong woman, adapted quickly to a duel role and

served as a powerful force to her son. "She made

me believe we could
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) Sean ‘Puffy’ Gombs

the Bronx, financed by his mum working long hours, and then went on tostudy business
at Howard University when he was 17.

In sharp contrast to many of his childhood peers,
Combs considered his background a comfortable
middle-class existence,

“Even thaugh we sometimesstruggled, | wasable
to eat every night and always had a winter coat,
unlike some kids | knew. We weren't rich, but the
way | observed my other friends, life tells me that |
was fortunate.”

By 12, his mother had moved the family to the
more countrified New Jersey and Combs began his
working life delivering newspapers to his Mount
Vernon neighbours. At one point he had two
different paper rounds on the go to increase his
financial self-sufficiency.

“| loved doing it because | could make my own
money and not have to stress my mother. Having
to do it whether | wassick or the weather was bad
was good because it shaped me as a person. No
matter what, those people had to get their paper!”

He earned the nickname “Puffy" at high school
because his team mates said he puffed up his chest
when he was tackling the opposition at football.
(“Daddy" came later when his friends noticed the
charm he deployed around the opposite sex). He
was a promising sportsman and it was anticipated
he would turn professional. However, a football
accidentat the age of 14 left him with a broken leg
and dashed his hopes of ever earning a living from
his physical prowess.

i his latestsigning, 112, are watching unedited video footage for their first single, "Only
i You", Combs was passed a copy of the band’s demo, and shortly afterwards flew to their

Combs discovered New York nightlife in his teens and, having manoeuvred himself :
sufficiently into the spotlight, was commissioned to dance in music videos. He wasstill at
Howard University when Heavy D, an old friend from Mount Vernon, swung him a spot of
work experience at Uptown Records, home to Heavy as well as Combs' favourite band at

the time, Guy.

He joined Uptown an work experience and took up a permanent position with the i
company before he finished college. He knew a good oppartunity when he saw one. |
Pragressing with breathtaking ease from office junior to executive producer of the label’s
biggest-selling artists, Jodeci and Mary J Blige, Combs' had got himself involved in pretty
i coming at you, attempting to destroy what you have dane and trying to take your spirit

much every aspect of their artistry by the time he was ready to run his own business.

He had popped up in Jodeci videos, whispered encouraging words on Mary J Blige |
albums and had the impudence to crown her “The Queen Of Hip Hop Soul” before the rest |
i continuously, year after year, and not turn into a negative individual. The way | cope is by

of the world had chance to to see if we agreed. In the event, we did.

Added to which, Karl Kanai had spotted Combs' profile potential and subsequently
featured the trouser-sagging, underpant-showing, Ray Bans-wearing young man with |
i with asilver spoon in my mouth. People will be able to say, 'Damn, he overcame a lot of

attitude in a series of poster campaigns.

It was only a matter of time before he was to part company with Uptown and its CEO,
Andre Harrell (who now runs Motown Records). He credits Harrell and Russell Simmans, |
i able to motivate somebody who has a lot of problems. The kids I'm talking about

Def Jam's astute top dog, as his "first teachers”. Nonetheless, it was time to move on.

Bad Boy Entertainments was all but ready tostart trading by the time he relinquished
his post at Uptown. He had already worked with his first signings, Craig Mack and The :
Notorious B.I.G., as well as on sessions for Mary J Blige, and they were confident that

Combs' dynamism would further their careers.

Bad Boy, and its boot-print logo, debuted in 1993 with Craig Mack's party anthem, :
“Flava In Ya Ear". The track sold over a million units, becoming a club favourite worldwide. :
It was a promising start. Since then, Bad Boy (named after Combs'attitude-laden young
godson, David) has gone on to release a brace of singles and albums fromts roster, with

every one securing the minimum of a gold plague for sales.

TWENTY BLOCKS UPTOWN, COMBS' HOME, A SECOND-FLOOR SPLIT-LEVEL MANHATTAN
apartment, is less dramatically extravagant than his office. Avast TV screen dominates
the lounge, while the kitchen is stocked with homely comforts like Fruit Loops breakfast
cereal and southern-fried chicken hot from the oven. A bright plastic toddler's bicycle
stands by the oak coffee table in the centre of the room and his ornate dining-room |
chairsstill have the plastic wrappers on. Outside the kitchen door, iron steps lead down to |

agenerous green garden area.

¢ who,ifl wantto have fun and a profile, | will doit."

He says his typical working day begins from home at 10am. Between midday and nine
in the evening he takes care of business at the Bad Boy offices. The rest of the evening §
(sometimes until five the next marning) will be spent at his recording studio, Daddy's :

House For Recording, in mid-town Manhattan,

¢ says, hisvoice returning to

However, his routine has been disrupted and Combs’ home has been his sole domain for £

the last two weeks, leaving him restless. He has been advised to take it easy after severing :

an artery when a crystal glass shattered in his hand.
New York gossip columnists have reported the incident as a pressure-induced suicide
attempt, depicting a young man desperately out of hisdepth. But Combs dismisses this

claiming his girlfriend bumped into him and the fine glass simply dissolved. "A freak i
accident,” is how his spokeswoman described it, in response to media speculation about i THETENTACLES OF SEAN COMBS HAVE SPREAD FAR AND WIDE. FAMILY, HE

i points out, is his number one priority. His sister is the receptionist at Bad

the fragility of Combs' mental state.

Thankfully, much of his work can be conducted from home. Upstairs, two members of

hometown in Atlanta, where the four members auditioned for
him in the parking lot of the 112 nightclub. He describes the
band as "pop/rétb.” They talk of him as reverentially asif he had
discovered water, or samething equally earth-shattering.

Combs, in turn, speaks of Clive Davis, the colourful president
of hisdistributors, Arista Records, in awed tones.

"There's this white man in his fifties who knows mare about
the music | specialise in than | do! Now that truly inspires me.
He also seems to know so much about music that | haven't even
touched yet."

In the first step towards a broader musical spectrum, a rock
department for Bad Boy is currently on Combs' ever-expanding
future schedule. But, eulogies aside, Combs has been known to
protest to the all-powerful Davis. Earlier this year, he closed the
Bad Boy offices for two days in a feisty confrontation over
problems they were having with Arista,

"I wanted to make sure we could see eye-to-eye,” he says.

Twenty-four hours later, Combs and Davis had hammered
out their differences and Bad Boy was up and running again.
Metaphorically, Combs had cocked the trigger. He was aware
of the interest other major labels were showing in Bad Boy and
knew he had room to negotiate more attention for his product.
Symbolically, Combs was squaring up to the big boys.

"| just didn't want to keep on working when the situation was
uncomfortable,” he responds.

For now he announces that, "Arista have prevailed yet again”.
He delivers the statement with a minimum of relish but there's
absolutely no doubt that Combs knows how to challenge, and
lock harns if necessary, when he has to. No matter how much
more experienced his opponent may be.

It is the same attitude that has brought column inches aplenty regarding a feud
between himself and Deathrow's Suge Knight, the back and forth bantering of which has
earned them front pages in American's prime music publications.

"For the recard,” he offers, not overly keen to dwell on the issue. “| don't really have the
answer ta what Deathrow's problem is, but | don't have a prablem with them."

So how is Combs managing to deal with being at the centre of all this speculation about
turf wars?

“|t gets hard and it hurts at times to try to be positive when you have negative forces

and your vibe.
“The only thing | can do is pray to God and ask him to help me. It isreal difficult to go on

viewing everything as an obstacle to be overcome.
"l want people to see that | did do something with my life, even though | wasn't born

stuff. When the book is written, people are going to see a lot of chapters about problems
because that's what life is all about. If you are going to motivate people, you have to be

don't have fathers or a sense of hope. My problems, whether they happen to be
with Deathrow, Tupac or whoever, are just built on rumour and gossip. They are
minimal compared to the problems the kids I'm dealing with have."

DEATHROW'S SUGE KNIGHT, ON THE OTHER HAND, DEFINITELY APPEARSTO
have a problem with Combs and has had no hesitation in publicly belittling
him, going sa far as to make a pointed joke about him at an awards ceremony
by laughing at producers who dance in their artist's videos.

Regardless, wordsare unlikely to deter the very determined Sean Combs.

“I like doing what I like doing,” he responds with a touch of annoyance in
his voice. "There are some days when | feel like being in the background and
otherswhen | like being upfront. If | feel | can add flavour to something, I'm
not going to hold back in case I'm criticised. Whether that's dancingin a
Craig Mack video or adding an accent in the background of a record, like |
did with TLC. It's funny how | got criticised for that but now lots of people
are doing it. I've got to handle the criticism because I'm the type of person

Suitably chastised, your writer dares further. Would Combs say he had
any limitations?
"l don't really know," he

a steady calm. He thinks
forasecond. I don't want :
to reach 50 and say, 'Damn, | wish I'd tried that'. No matter what the critics &
say. Like Michael Jordan, who wanted to do baseball. It doesn't mean he
shouldn't have tried it just because he failed.”

“For the record, | don't really have the answer

Boy and his other business interests are named after family members, who



are alsoshareholders in the companies concerned.

Within a menth, he plans to open a Caribbean and soulfood
restaurant in Manhattan, which is set to be managed by his
mother and named after his four-year-ald sen, Justin. It'sa
move which follows the guidelines set down by Combs'
forefathers, At his height in the Sixties, James Brown had a
string of restaurants throughout the US.

Combs also has interests in property, with his Jessie Smalls
Real Estate Company (named after his grandmother) and
two music publishing companies, Janice Combs Publishing
(his mother) and Justin Combs Publishing (his son).

His other interests expand into Bad Boy Films (which is
responsible for much of the roster's video output] and a
presently inoperative management arm, that way because
he realises the pitfalls of artist management.

“From a business perspective, management is not really
advisable because you spend more money than you make."
Then, just in case he misses an opportunity, Combs adds,
“But it'sstill functioning in case Michael Jackson is thinking
of hiring a new manager!"

So what drives the man?

“The dream of leaving behind a legacy and trying to
make history," he says without a moment's hesitation. “Not
just working and having success now, but accomplishing
things which haven't been accomplished yet. Giving some
positivity to the young black community that | come from
because it is sadly lacking. Showing people it can be done
without having to be an entertainer or an athlete. We can alsa

run businesses."

to what Deathrow's problem s, but | don't have a problem with them” &
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1 9 9 6 HAS BEEN A GREAT

and clubbing. There are so many. thi
about. However, nobody can deny that
hasgot completely out ofhand. Fortog
have complained about DJswho turn ug
five minutes to spare before they're due
Being led astray (both musically and
clubbing is about. So if a DJ has spent
the motorway trying to cramin three

are they to know which records have al
roof off? We don't want to hear the s

_ timesin
Rocky

To so

from

: a place where 30 people turn
up who often aren'teven into

f I'm playing. E
sorto qusickmplaying, Every = -G

what i
But for

"hlﬁ'g.' The other reason for ~ Sueh as

hatsort of PRis that?!

Withilasen Sword [S
AS OF JANUARY 25, OAKENFOLD WILL

clubbing night of the week.

Spectrum club,” explains Paul.

longer want to be playing up and down
Paul never doubles-upin one evening
the night and

e

one gig

So  why
? Well, Renaissa
W tl've done with the'Perfc:cta Fluoro’

“album, where |'ve used excerpts from movies.
| would like tosee how far [ can take that.

" Most records have breaks in them, and | want
to mix in the film stufflive. | also think Paul
Bleasdale will benefit from the focus on this
“night, and he'll start o get mare tunes and
acetates, The whole night will be a theme,

; people waiting for me to come on.”

abode, the dec

other clubs,
Ministry Of S

Left to right: James Barton, Paul Dakenfold and Darren Hughes | '

|
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by nota problem, Judge
X-Press2on Jules claims his box
Wflyhe's NoOWwa  containssuchalot of
Creamresident  acctates from his job
| “'m fed up with travelling 35 @ AER, that no
300 miles to other DJl in the world

could play the same
set as Iglm Ta Jules,
who enjoys travelling

the UK, thisis
's all about.
rertain clubs,
Renaissance

\ey look afteryousowell,  and Crgam, and Dls
clubs where | don'teven meet  like Rogky and Paul
bR : Oakenfold, enough

EGIN-A 42~

week Saturday residency at Cream, which means no
other club in the UK can book him oni the premier

“I want to get back to what | used |to do at my
‘| want to break
records again and | prefer doing thatjto travelling
around the country. It's time for me fo move in a
different direction and that means going back to what
| did in the first place. I'll still play abmad but | no

!

he country.”
allowing him

to feelat home in a club and to play a full partin both

hatever goes
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Halls Of Residents

hoping he wouldn't realise what they were really trying to do. and go where they're playing. If we lose some g

Darren Hughes, director and promoter of Cream, states, "We see punters it will be a shame. Butit'll be worth it ¢ vy —
Paul's career at a similar stage to that of the club. We both need to in theend.” fi ’d’ 0 :
get back to what'simportant, and that is having a unique sound in a But what if all clubs sign up DJs? What niol Sﬂg&ﬂ ] :
uniqueclub, It'sabout the music.” happens when Anthony Pappa becomes ched b‘!’ =

Why.Oakenfold? Anyone who has seen the effect he has on the club exclusive toa clubin Porthmadoc? It's
will know why they chose him. Take their fourth birthday, when theback  getting more and more like football
rapm suddenly became packed. It was asif someone had let another 1,000 every day. And how would Cream
peapleinto the venue. After 10 minutes, you couldn't move. All thisbecause feelif Carl Cox signed exclusively to
Oakenfold was due onin an hour! the Ministry Of Sound and was

“"He was the abvious choice,” says Cream's James Barton. "He'salso theDJwe  no longer allowed to appear at 4
respect the most. Look at how much effort he puts into a three-hour set and Cream on a Saturday night? &
imagine what he'd be like with hisown space, a sound system and our help.” “We wouldn't be too happy =

| already feelsocomfortable in thatback room and all lwant todo nowis takeita  aboutit,” admits Hughes. *But g
step further," adds Qakenfold. “This room will feel like my very own club.” it's not about what other

Which is exactlyit. Weatherall's Sabresonic; Jon Pleased Wimmin's Pleased, Vasquez  people are daing. |t's what &
at the Sound Factory, Garnier at The Rex, Fabio at Speed, Humphries at the Ministry, ~ we're doing."
Park Et Rickering at the Hacienda, Vath at the Omen, Levan at Paradise Garage. All of Does Cream have any &
these great clubs featured historic residencies which helped provide a focal point for  sympathy with the other
their style of music. Saturday night clubs? L

Andisn't that exactly what the UK lacks? Don't we need anight we feel we should be at “Maybe they've had it §
for fear of missing something? Where we know we can hear a certain track dropped at  too easy,” replies Barton.
that certain point in the evening, where we know when the D will reach ignition pointand ~ “Maybe they shouldn't ® - 2 :
take us somewhere special. Maybe it's too safe for some, but the beauty of familiarityis  beinthe business. Nodisrespect to any of the DJs who play at our club, but notone
that, when something new does drop, it has twice the effect. Such residenciesallow DJsto  of themisbigger than the club.
be more experimental because the crowd trusts them. Oakenfold fans will also feel the need But with Oakenfold pulling out of the guest circuit and playing exclusively for

to travel again. With every city m the UK now having big name DJs, it's  Cream on Saturdays, he'll turn himselfinto the biggest guest DJ on thescene. One
something people have felt less ~ of the more positive aspects of monogamous Dling is that the changeover

j Dfspulimg outof
n that'sgoad for clubland. Isit rea!lya

f;o fallow Cream and Renmssance
o 'ukatthe next: generatlon af Dls.

ysin year And it has never
For every gig he does,

e : inclined to dorecently. between Bleasdale and Oakey will be smoother. At Cream, we've seen Darren
J_!_J‘Sﬂﬂ Roberts_on *If people want to hear me in  Emersongo on after Boy George! Oakenfold'sresidency will help give the rooma

. [whase Sleuth night 1997, then they have to come to clearer musical direction.
Cream,” says Oakenfold. I want “The last time we had a musical focal point it was called handbag!" says Barton.

is re-openiqyat to make it exclusive. | believe  “Thatwasthe last musicalterm aimed at Cream, rightly or wrongly.”
Cream on hi-monthly people will travel from allover for ~ “Cream is one of the biggest perpetrators of raising guest DJs to the level they

ﬂidays] this. They'll be missing something  are now at," says Hughes. "We're not saying that's wrong, we're just saying it
"We're doing two things with if they don't.” doesn't turn us on as much as what we have planned for 1997.”
" Cream in 1997, Firstly, Sleuth That's putting a hell of a lot faith in the hands of one DJ.

willalternate with Carl Cox and HOWEVER, THE CREAM DEAL HAS ~ What happens if Oakenfold decides he wants to start
ate foramonthly Fridayslot,and ~ lready toucheda nervewithmany  taking happy hardeore e
4 |ng on amonthly Thursday event people. A number Saturday night  tothe masses?
éakeasy, playing anything from Carl Craig clubs are greatly offended that “Well, it's up tohim," &
{11 be using DJssuch as Bob Jones, Gilles theycan nolonger book Oakenfold,  replies Barton. "Butif &
1 Wilcox. Sleth will concentrateon ~ While other DJs on the touring  Paul suddenly goes
chno and the more adventurousside  €ireuit are being frozen out of  missing, you'll know
what was previously one of the what's happened to |
premier dates in their diary. They  him! No, we'll have to |
will still get dates at Cream's Full  go with it. Something
On monthlyaffairon a Friday, but  tellsme hisresidency s
for many, Saturdays will neverbe  going to be a massive
the same again. success. | think when
“I'm really gonna miss it," says ~ January 25 comes, the
Mark Moore, a Saturday Cream  club will explode like it
regular. "l love going up there  did twoyearsago.”
because it feels like I'm going
home to my family. 1 thinkthe ~ WHO KNOWS? OAKEY'S
resident idea is a good one.  residency at Cream could ‘ |
But if they're going to do'it,  becomeas much of a focal g S ,you mustknow your product
then why not reallygoouton  point to the big picture of oL g amdbviouslv don't know
a limb and do it with their UK club culture as Pete ; 3 ce
own residents?" Tong's Radio One "Essential
: It's a fair point. However,  Selection”. Whether you
current Cream resrdems Paul Bieasdale Les Ryder and James Barton, will play amore  agree with the exclusivity or
significant rolein theclub. Bleasdale will now be at the elub every week to open upfur not, they're trying to make
Qakey, Barton will continue in the main room before Rocky, while Les Ryder will spinin - clubs special once more. With
the courtyard, which will now be hiome to the likes of Carl Caxand Grooverider. But  Liverpaol University attributing

where does this leave the new talent? their highest ever number of new ¢
“That is one eriticism |'have to take on the chin,” accepts Hughes. But what's  applicants to the club, it'shard to &
important is where we're coming from and what we're trying to achieve. There'll believe that the move will fail. At ’
be no new talent in any clubs if things carry on the way they are going. And least they are trying hard to feed
people like Derrick Carter, John Acquaviva and Angel Moraesare newblood for  better music to the masses.
us compared to Healyand Jules.” And at the end of it, Cream can do
What about the party crowd who want the instant smile of a Jules set? what the fuck they want with their
“The kids at Cream are bored nfthese sets,” believes Hughes. “Theydon't  nightelub, The punters vate with their
want easy listening house anymore." ' feet. Watch thisspace.
"We put Ashley Beedle and Rocky & Diesel an three months ago, and it
was the best thing anyone has done in the main room for a long time,” Cream is relaunching on January 25

i with Paul Oakenfold, X-Press 2, Pete
says Barton. “But the kids are going to have to trust us. And they're Tong, Nick Warren, Paul Bleasdale, it

going to have tolisten. If; afteracouple of months, they'renotinto  gaoon 2nd 1 es Ryder. Grooverider makes
what we've done, then they'll have to root aut the Dls they like his debut at the club on February 1

(92 T



WHICH DJ WOULD YOU HAVE AS A RESIDENT IN YOUR CLUB?

Russell Davison

(Progress, Derby)

“Jon Pleased Wimmin. He's
glamourous, talented.
~everythingasuper club DJ requires. | really believe in

- residencies, That's why me and Pete [Progress resident DJs]

 finish off the last 90 minutesin the club every week. Derby
‘hasreally benefited from having different DJsin the club."

@ Scott Bradford (Shindig, Newcastie)

8 "Danny Tenaglia because he never ceases
¥ toamazeus. As for the exclusive DJs, |
think the punters will get bored. | don't
thinkit's very healthy either, as a lot of the
smaller clubs have no chance of booking the

" blg-name DIs. [f1 had my way, I'd go back tojust residents
butit'sgone toofar."

Mark Black (Love To Be, Sheffield)

- "Allistair Whitehead or Jon Pleased Wimmin

because they play for the crowd. As for

~exelusive DIs, it's bollocks. The elubs want

- bumson seats and they want to fuck everyone
-j‘-eise It'snotabout the music. All that'llhappenin

- 1997 isthe bigger clubs will get bigger and the also-ran
i clubs will faII by the wayside.”

. Sian Thomas (Rise, Sheffield)

" “lan Ossia, Danny Hussain and LTJ Bukem!
And we've got them anyway. The more
ruthless clubs are forcing the hand of other
clubs which were, until now, focused on the
vibe. | think the key word is non-progressive.
It'sa conservative and monogamous ideal, which goes
against the whole ethos of clubbing."

Paul Shurey (Universe/Voyager, London)

“laurentGarnier. He'sthe one DJ wha has consistently
proved to have catholic taste. Asfor exclusive deals, | can
see it's good for the DJs because it helps reduce their annual
mileage, Froma clubs point ofview, working with one DJ
helpsbuild up astrong rapport with the crowd. After all our
~ years promoting, nur 10 biggest crowd pullers are the DJs we have stuck by for
the past five years.”

Charlie Chester (Canal Club, Wolverhampton)
“Ispoke to Oakey about it when he was
thinking through the offer, and | totally
understand hisreasans for taking it.
Obviously I'm gutted that | won't et a date
forhimin 1997, but| respect his decision and |
: i respect Cream for having the bottle to doit. |say
~ fair play toboth parties. If|could do it would!”

music policy around this."

_ smalltown for the people who want him. What's the future

Feri Kaimanesh (Passion, Coalville)

“We've just confirmed Jeremy Healy and
Adrian Luv Dup as monthly residents for
1997. For a club asbig as us, we have to

get bums on seats first and we can't risk
unknown Dis; I'm notsure ifthis is good for
the industry, but that's the way it seems to be
going. Ijustwonderwhat will happen to thesma

™ Barney Bamnett (Fun, Birmingham)

= “Oakeyshould spread himself across the

L country. [Fhe goes exclusively to a club like

Cream, how can a life-long fan in somewhere

like Bournemouth getto see him on a Saturday
night? Noteveryone can afford to travel to

Liverpoal. Having said that, you can always build a very good

Phil Gifford (Wobhle, Birmingham)

“My residents, because they educate and give
the crowd what they want. If [ could have
ane exclusive DJ, it'd be Andrew Weatherall.
Butldon'tthinkit's healthy. What happens
when anew club opens and they need a big nam

e to

Iclubs.”

getthe cluboffthe ground? How can the scene gxpand if

people can'tget the DJs?"

Dave New (Checkpoint Charlie, Reading)
“Laurent Garnier because he plays acrosg
it'saboard we like. As for exclusivity wit
case of usual fucking suspects on a corpo
power mission to sew up clubland for then
Oakey needing ta cut down his travelling, we
for people like Billy Nasty who works fucking hard

his bedroom deing 20 gigs to 20 clubs by ISDN link."

Jon Hill (Golden, Manchester)
"Our residents Pete Bromley and

the board and
hclubs, it'sa
ate fucking
selves. As for
| thank god
playing every
Carl Coxin

Dean Wilson because they've
grown with the club and they
remain an integral part ofit. Golden hasalready felt son
from Cream's change of policy, as DJs like Allister White
Judge Jules are already playing for us more and they've

peaple with them. Butwe only hold 1,000 people and w:

is. Ifanything, Cream will fill the gap left behind by the
which was always a resident club. | think you have to ap
forsuch a brave move and, ifanyone can pull it off, they

Lynn Cosgrove (Ministry 0f Sound, London
B “Ithinkit'sgood for Paul Oakenfold
' Creamand, if it goes some way to

breaking recardsin the north, then g
Ultimately, it's all about breaking reco|

night, then thisis a healthy situation.”

e benefit
ead and
rought
"re full as it
acienda,
blaud Cream
can.”

hnd

eat.
ds.

If the quality of the DJs work also goesup asa
result, rather than people playing five gigs per
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CLUB NIGHTS

SPONSORED BY

DNA

ALCOHOLIC SPRING WATER

WHERE TO LOSE YOUR INNOCENCE THIS MONTH

METALHEADZ - MUZIK PARTY

Leisure Lounge, 121 Holborn, EC1
0171-242-1345. 10-4am.

£12 non members/£8 members

DJs Goldie, Grooverider, Kemistry & Storm,
Marley Mark and Bailey

GOLDEN - MUZIK PARTY

Sankeys Soap, Jersey Street

01782-621-454. 9.30-3am. £10/£8 members and NUS
Judge Jules, John Kelly, Pete Bromley and Dean Wilson

FANTASY ISLAND — MUZIK PARTY

Ingold Mells

01754-610-316, 6-7am. £33

Dave Clarke, Dave Angel, Afrikka Bambaata, Angel Moraes,
Boy George, Brisk, Clarkee, Breeze, Grooverider, D)
Disciple, Dougal, Hixxy, Craig Walsh, Clive Henry, Jon
Pleased Wimmin, Jon Marsh, Blu Peter, Kris Needs, LT)
Bulkem, Luke Solomon, Marshall Jefferson, Mickey Finn,
Paul Kane, Paul Thomas, Seduction, Slam, Slipmatt,
Swanne, Swift, Tony De Vit and more. ..

COLOURS - MUZIK PARTY
The Arches, 30 Midland Street
0141-221-9736. 10-3.30am.
X-Press 2 (Ashley Beedle and Rocky & Diesel)

Our sponsors, DNA élcohullc spring water, are giving away a crate of their rather unigue drink. To win,
Just answer this guestion. Which three artists were on the cover of Muzik’s Xmas issue last year?
Send your name and address on a postcard to: DNA Giveaway, Muzik Magazine, Kings Reach Tower,

Stamford Street, London SE1 9LS. The first one out of the editor’s sock wins. All entries must received
by Monday November 18. You MUST be 18 or over to enterl!

3
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|




Pics: Jamie B

CLASSICS TOUR
Balfast University, Belfast and Temple Of Sound, Dublin

ME and Luke Solomon (my partner in the Classics
label) did a tour earlierinthe year but didn't have any
releases outatthetime, so we decided we oughtto
do another one when we'd put some tracks out. We
don'tlike people pre-judging us and this is a way of
keeping ouredge. It's alsoan excuse to be wild!

Nick from NRK (my DJagent), Ed “Darling” (my PR)
and our mate Neil came along, too. Friday night's gig
was at a club called Shine, which is part of Belfast
University. Butfirstthe club's promoter, Alan, took
us fordinner in a strange place where we had to take
our baseball caps off. [ think the owners thought we
looked a bitshady. | know | look that way sometimes,
but 'm a nice guy undemneath. Luke isthe other way
round, though. He looks like a regularguy buthe’s
really the shady onel ltworks for us. Sometimes he's
the good cop and I'm the bad cop and sometimes it's
the other way round.

Shine was fucking excellent. Belfastis anincredibly
wholesome city because, unllke London, the people
are farless jaded, even after they've been drinking.
Luke played first, he's a funky bastard. He spun my
new tune, but | can't say whatit's called until | ink the
deal. We only played for an hour each sowe couldn't
gettoo experimental, butthe kids stillwent mad forit.

Afterwards, | bumped into some people | know from
LA, including my friend Sam who used to do zany funk
fests over there. We all gotreally drunk on Guinness,
Jack Daniels and adrink called Green Velvet, which is
Absolutvodka and pineapple juice.

We stumbled into the back room, where we found
these crazy Irish dudes, They all had thatlcok in their
eyes. You know the one where there's clearly been
some substance abuse going onand they're looking
through you, notatyou. We hung outinthe dressing
room and that's when my poltergeist paid us avisit. |
knew it wasthere as the photographer dropped his
cameraand things started jumping off ledges.

We justhad time for a quick wander around Belfast
before leaving on Saturday. On our arrival in Dublin,
we found a bar where we proceeded to drink more
Guinness before heading to the Temple Of Sound.

It's a strange venue, built on differentlevels which
go up and down like afreaky giant puzzle. The place
was packed and we both played different mixes of
Cajmere’s “Only For You”, which rocked it. Then we
got even more drunk and sort of fell on each other.

Afterwards, we wenttoa party atthe promoter's
house, which was justabunch of people being totally
outof it. Luke did a bit of mixing on the decks in the
bedroom and | was just chilling when my poltergeist
came backand things started jumping off the bed.

We must have left ataround 8.30am because we
were trying to buy more liquor but nobody would sell
us any, so we took some acid instead. We satinthe
park feeling very happy andtalking acid talk fora bit
before going back to the hotel.

We slept fora while and then started drinking again
as soon as we woke up. Everyone was still drinking
Bloody Marys atthe airport on the way home. [ didn't
fall over. Certain other people mighthave, but I'm not
atlibertytosaywho...

Luke Solomon

Temple 0f Sound,
Dublin
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'ROBODISCO

South, Manchester

‘SOUTH is fast gaining a reputation for hoalmg off th

theirflyers screamed “Students Fuck Off Down South' ant

“Moodymann record, while their weekly Board nightsee

: hop toa trendy skateboard crowd, and their Robadisco mght :

gside residents Miles Hollway, Elliot Eastw'ck an;

ai ady graced the decks of Paper Recordmgs
] d

e
uton agood nightin Manchester," offers Eastwi

The packed enue has al atmasp'  born out of an appreci fquality

battersound ster Rab discocol dbeamaz:ng How aboutiteh South?

WIG cAsmu

we kdaeph :

! How do you know? You

re sought afterthana

fs. In September, .

¢ thought northern soul
: was aYorkshire fish
i dish until last week.
i Justlookatthe
clientele. Original |

ALWILSON-“The Snake" (SoulCity)

LAURA GREENE - MoonllghtMusicAndYou (BMG)
' CLIFF NOBLES - *“The Horse" (Dlrecllon)

' THERON GRAINGER ORCH

Velvet,StinyOfBrass (casl

Market Tavern, London

WIG ‘N' CASIND? Hang on, that wouldn't have
anything to do with original northern soul
mecca, The Wigan Casino, would it?

northern soul club has slightly ritzed
and glitzed the legendary Seventies
Wigan club's roots and replanted
them in darkest south London.

What, so it's all platforms shoes and fake

heehives rather than brathel creepers and

real heehives, then?
No, not quite. As its name might
suggest, this Wig 'N' Casinois
London's (and probably Britain's)
first ever gay northern soul night.
Your hosts are Mark Wood and
Mark Johnstone (aka Readers

| Wifes), two serious music lovers.

" Gaynorthern soul? God, whatever naxt?

Non-gender-specific jungle?
Well, seeing as you ask, London
also has a gay drum &bass night,
enticingly called Bum ‘N’ Bass...
But that's not relevant right now.
What you really need toknow is
that, apart from the 100 Club and
Heavenly's secretive Wednesday
pub sessions, this is undoubtedly
the finest London club to capture
the authentic, amphetamine pop
thrill of propah northern soul.

@Mullk

Well,yes and no. See, this avowedly

Wigan Casino
veterans have
been popping
downtadoall
those ariginal,
slipped-disc-
inducing dance
moves. As well
as writing letters
to the Wifes to
let them know they haven't heard
anything like it since the original.
Hell, they even stop the music for
half an hour to hold a Sixties quiz
show called “Ready Steady Go".
What's more, ane of the Wifes'
aunts worked at Decca backin
the Sixties and has bequeathed
him a record collection which
would make Jeff Barrett and Neil
Rushton go green with envy.

But I thought most gay people preferred
i pumping, sweat-soaked techno and tacky
: disconumbers?

Enough already with-your sexual
stereotyping! As OTT promoter
Amy Lamé says, ‘| happen to prefer

songs with words in them”, Anyway,
along with their poptastic Duckie
night and the success of rival indie-
gay club, Popstarz, they're part of a
broader gay movement aiming to
avoid precisely such stereotyping.
Readers Wifes say they don't care
who comes down as long as they're
into the music. And it must be pretty
bloady fantastic to get our Calvin
attempting backflips over the bar.

Sounds cool. Or should that be cool, daddio?
i Where do| find it?

Every second Friday at the Market
Tavern in Vauxhall, London. And
don't forget your target top, parka
and drainpipes.



APHEX TWIN

Clink Street Prison Museum, an!nn
A DISTINTEGRATING skeleton flopsi
“Yeah, this is what happened to thelas
hippy appearing outofthe call's gloom.

Justas well, then, that this JE‘the kmd of: tw.usted humourthe Aphex Twin seems
: whatotherwarped mindwould choose the dank _

1o apprectate som
Environs of Clink S
alive techans_e .

1 blu

ABACUS
The Darkroom, Glasgow and Club 69, Paisley
THE Darkroom is Strathclyde University's
attempt to turn part of their colossal indie-
centric Student Union into something
cool. Anidea that'll have student clubbers :
rocking their socks off in a venue whichis
moare than just a dressed up sports hall.
Remarkably, it's worked. Previously The
Darkroom has played host to Harri, Kemi &
Storm and the guys from Rub-A-Dub, with
nights that weren't packed, but were busy
enough to be enjoyable.
Tonight sees a live appearance from one

sst hnctopsytunry

i Austin "Abacus” Bascom. He kicks off his
i setwitha hypnotic bassline-driven affair,

i tweaking the mix to pure perfection before
; heading for the keyboards to play a brilliant,
i Jaydee-style organ solo overthe top.

i heand local jock, Nigel Hayes, made for
¢ Guidance. Perfect cut ‘n’ paste disco
: mayhem, which sees both Austin and

i groove as they go. More new Guidance
i cutsfollow, before "Erotic lllusions”, the

magic. And while the club isn't rammed,

naniron cage swmgmgfrcm the ceuhng

tDJwho playedhere,” grlns a toothless rehensively still.

stery Halloween mght as the baokdrop

r's brand of folky: eleclromca turns the dar

those here especially for the occasion are
definitely enjoying themselves.
| Thefollowing night's Club 69 gig is very
: different. “Relics", Abacus' Prescription
EP, was highly influential in Scotland and
although there's been no advertising for
the event, the place is buzzing.

His settakes its cue from that of the night
before, with the equipment again set up
right next to the dancefloor, making him
seem more like a DJ thanalive artist. This
createsreal feeling of intimacy and, by the
end of the show, the crowd's appreciation
is reflected in the row of drinks Austin has
lined up in front of him.

Club 69 is one of the true bastions of the
underground. No hype, no bullshit, just top
people and incredible music. And tonight
was no exception.

Kavin Lewis

ZERO G

: The Essance, Nottingham

...... i 7R

i andanother 400 locked out, Welcome to
Allister Whitehead's night of pure musical
: excellence with quality grooves from both
i sides of the Atlantic.

For Whitehead, who held his first ever DJ
residency at The Kool Katin 1988, thisis a

Nextupis “Charley Brown", a cut which

Nigel working the desk and twisting the

huge misconception that residencies and
ong sets are somehow boring,” he says.
“But by playing from start to finish, I've got

track he made for Fragile, comes in like

and scuppered beats of "Com OfThe Ma! !
meddling inside Aphex's head. Foramoment; t
Aphsx wannabees) and black-clad goths (g

-- ‘Then, as the stampeding bass:
halter egoare letloose, thay axptodel (

i muchapartofther

i intoday's soulless
i He spins the full five hours and steers a
i course away from |
i banalities of mains
i the hi-octane vapid

i dressedupasany
i andarefinely tuned
i istryingtodo. So

¢ hours, hetakesitd
i with him in weightlg
basslines. Then, ed
i reaches sky high fof the last hour, ensuring
i atruly rapturous re:
| intoxicating “Make

{ about right. DJs pl4
i nasty habit of disapjpearing up their own
RAMMED. About 1,300 through the doors
i Theypromise to take their audience ona

i wvhen all too often the

i reality feels like awet weekend in Margate.
with the crowd, plays ta
i the crowd and playg for the crowd. Can't

i askfor much more
kind of homecoming. “There seemstobea

St Nottingham 71%

_d grati

the freedom to take
any direction and th

- bly) areall
g snares of James

the musicin virtually
ecrowd become as
ight as the DJ.”

He'sright, too. There's a high level of
audience interactign, which is welcome

Although mainly st

At Zero G, Whiteh

clubbing blandscape.

oth the major chord

ream US garage and

ty of cheesy UK house.
udents, this lot are as

Saturday night crowd

into what Whitehead
hen, after a couple of

bwn deep, they wallow

ss strings and narcotic
sing on upwards, he

ponse to Sandy B's

The World Go Round”.

ead has got things just
ying long sets have a

arses in the pursuitiof musical refinement.

“magical journey”,

Whitehead plays

Hiaran Wyatt
VAME: Zero G A

han that, can you?

S The Essance, Barrasford

4 9.30pm-2am, Thursdays
i PRICES: £2.50 NUS and members/E3 guests

MUZIK@



STRICTLY GROOVY
Tramp’s, Swansea '
- WE'RE here to celebrate. Strictly Groovy, the longest-running house night
in Wales, has reached the age of four. Ontheface
of it, an incredible achievement because, a} house music has only been
around for 10 years anyway, b) Wales is notoriously slowat plcklng up
on avibe, so there has only been a noticeable scene in the region since
the early Nineties, ¢) clubbers are
the most fickle of beings; switching their aileglances inless time than it
takes lime green to go out of fashion and, d) Strlctly Groovy has never
gone for pulling punters with "blg name’ jocks, :preferring’instead
 tostickwithlocal talent:
- Anybadywho has had a Strictly Grcovy expenence will tell you that
it's preclsaly because of d) that ¢) hasn't affected the nightatany
pointin its marvellous history. InLeeand Lindsey, the clubhas a
pairafresident plate-spinners supreme. Theydon'tjustseama
mean, thumpin' choons set together, either.
Tonight, of course, they're both on sang. For the final hour, the pair
work miracles with three decks; feeding the gathersd 500 with furiky
acid, club classics, Primal Scream’s dancefloor dreams and Oasis trip
hop bootlegs. Anonymous grooves are coated with the delicious
sounds of Massive Attack's *Unfinished Sympathy”, and Beltram's
“Energy Flash' gets its weekly airing to the usual roar from the floor.
This utterly orgasmic lasthouris made all the better by some very well-directed
fareplay. Way Out West's Jody (not here as the star of the show, buthere just
because he likes it) drops a thoroughly blistering set of broken-beated house
asaprecursor, Andaseriously outofit Darren *Dub Pistol” Walsh (Swansea-
born, one-time Strictly Groovy regular, back in town }ustfor the party) grabs
the mic to “sing" along with “The Gift”.
In The Fridge {the back room where “chill-out music " translates into anything
~ fromShirley Bassey to Dr Octagon), atatiooist paints punters with SG logos as
“John Stephanic’s sonic madness forms a more- than-smtable musmal backdrop.
Beautiful, barmy and veryGroovy : -
~ Tabias Pegg : :
 Striotly Grooy Tramp's, Swansea: 10pn1-Aarm, Satundays

- SR
" THE STEEF“NG WHEELIWROTTESLEY STHEET:%CHINATOWN B|RM|NGHAM

: A John Keuygms Mgg Booker

- m'r‘ﬁm Mpltng pLUS Patnck Smoove

XMAS evE[speciAL FUN resioents
" " playing all the massive tunes of 96

@ COME DANCING XMAS SPECIAL : Des Doomcan
« Val 0'Conner -.sRoger w=Doctor

&y New Years Eve Special '
Jon Da Silva ~..sDanny Technici

wm Patrick Smoove
9.30pm till late -ENTRY £8 MEM £10 NON-MEM

DRESSCODE: B fresh, B foolish, B fun!
ENQUIRIES 0121 622 1332
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pic: Raise-A-Head

fSOLITARIA “Medusa” (MC Projects)

SUGARLUMP

The Dungeon, London

LONDON'S ariginal subterranean sound
systemis 10 years old. A whole decade,
and they're still putting on the capital's
bestunderground parties,

Every Saturday from 1987 to 1989,
you'd find Sugarlump in the hasement of
atrannie shop in King's Cross, with drug-
crazed dancers losing it to their particular
blend of acid funk/hip hop, from De La
Soul to Parliament. They were the first of
the disco hippies, promoters of legendary
warehouse parties in aid of the Serious
Road Trip and among the first guerrilla
sound systems to hijack Glastonbury.

“I have no idea how many parties we've

puton!"says
KG Lumphead,
who, with Olly
and Shakra, is
one of the first
Sugarlumps.

ago, they were
almost weekly
and they were
allillegal.”
Sugarlump's
activities have
been curbed of late due to
palice busts and the arrival of
the CJB. But somehow
they've always kept going.
Even more impaortantly, they
ave remained underground.
No guest lists, poncey
venues or fancy prices. You
can wear-what-u-like and do-

WISEGUYS & TANGO

wnu OF SOUND

3.1 BENTLEY RHYTHM ACE |
RUDE PHIL GIFFORD

PLAYING DRUM & BASS

20.12 THE PSYCHONAUTS

2112 RESIDENT TSNIGHT o

INTHE LUUNGE SLACKERS DELIGHT

¢ what-u-like, have alaugh and lose it to
i thesound of “proper” music played by
i honest DJs.

And their 101h birthday is no exception.

¢ Fuck superclubs and their boring plastic
i people, whatwe need is a massive sound
i systeminascuzzy south London S&M

i dive,abusiness card-sized, monochrome
¢ flyerand afiver to get in. What we need

i is Sugarlump at The Dungeon.

Situated just under a Dickensian railway

! bridge in Vauxhall and decorated gothic-

i style, with tombstones, manacles, stocks

i andcandlesticks, The Dungeon must be -
i theforemost fetish venuein London. It

: even features a four-poster bed and a

i cubicle entirely lined with red rubber.

As Charlie Halland Olly Sugarlump spin

i mucky techno and dirty hard house, the

i danceflooris thick with scruffy bastards

i and the sweat trickles steadily down the
i slimy brickwork. Nice and messy, just the
i waywelikeit.

“Until twoyears ;

Backin the day, Sugarlump played funk

i andhip hop cuts, these days, they

i continue to push the musical

i boundaries, playing, among other thing
i what they like to call “rude drum & bass
and Southside disco”. No nonsense,

i dub-house techno fusions from labels

i suchasMatrix. Then there are new

i recruits to the posse, like Skinner and hi
i funky fourto the floor and the anything

i goes Weird Beats Collective.

South Londonis thq‘ir current spiritual

i home and definitely the “where it's at” for
i underground parties| Sugarlump may

i have been going for 10 years, but this is

i justthe beginning.

Sarah Champion

: VAINQUEUR

i Drama, Manchester

i MANCHESTER s a place which never
i appears to have any prablems with the
i popularity ofits clubg and nightlife. But
i forsome unknown reason, it has yetto

i offeraregular Saturday night outing for
¢ thoseinto the deepef side.

However, the Manchester-based Womb

i organisation is set tojchange all that with
i its new night, Drama|which is situated in
the newly refurbished Music Box venue,

i anatmospheric dancehall positioned

i underneath Oxford Road's Rockworld.

i Todate, Drama has glreadly seen rare UK
i appearances from the likes of Patrick

“I think ourinfluence on party culture has
i been hugelyimportant,” explains KG. “In
i fact, practically every time | go out, I meet
i somebody who says we've changed or

i saved theirlife.”

Pulsinger and Transinat's D Wynn, and

i onthis occasion, Vainqueur from the
: Berlin-based Chain Reaction/Basic
i Channel collective if joining the party.

Taking to the deck in front of the club's

highly responsive, ngar-capacity crowd,
i Vainqueur demonstiates the DJ skills he
i has started to build his reputation on.

Dropping fresh dub-plates from himself

i and his Chain Reactjon colleagues next
i tothe classic spaceg-out soul of Carl

i Craig's “Evolution”,
i fromthe cutting edgg to the heart of the
i crowd, making a welcome change from
i the mundanity of mahy big name jocks.
: Danielle Raphael

e twists and turns

é,

7.12 STRICTLY RESIDENTS
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( AS HERRD EXCLUSIVELY ON DANNY RAMPLING'S 1FM SHOW EVERY SATURDAY, 7-9pm

TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

MUWZIK SWEEP
TDAFUNK/MUZIQUE ......ovvverenenannns i e T e e WRANe RNy g e e e e =] Daft Punk (Virgin)
2THEDEEP/THEWAY ......cc0ienecnenas vesessssasnesssnssssss Global Communication (Dedicated)
SBCARED ... cocricarsnsnnnsansssnnns A N e AR O i I A s Slacker (Loaded)
APHUNK THEORY THEME. .. ......cccncaneunnassannsannannns t1sssuesss s New Phunk Theory (Paper)
SWIDOW/HOLD ON ......cccivcrunnrannsnnnnsasnssnasnsnnnsnns Tori Amos/Lisa Stansfield (bootleg)
G TARE CALIFORNIA .. ov oo diommieisonaars s annmese s aaenes seesss Propellerheads (Wall Of Sound)
7 SALVE MEA [REMIXES] .........c0uues . AT .« . « Faithless (Cheeky)
B REASONS FORSHARING ..........c0evirnevanannnans Roni Size Featuring Reprazent (Talkin’ Loud)
O KEEP PUSHIN' [REMIXES] ....ccvvvueinncnncennnnnsnnnas Boris Diugosch Presents Boom (Manifesto)

TO-SOLIDISSIMOY i iuoivirmin i oommisnsvon s m i S min v v e § 10 nie: sfwete:simts e e i Tofeiele ayala/a oy Air (Solid, France)
11 LONDON ACID CITY [REMIXES] .....vvviverennnesnnncannnnsasnnasnnnnsas Lochi (Stay Up Forever)
2 MWD OF US .. o e eeiiain mimninn mouimm smim mnlmers e St m s simmsm s mimsmmseon mimeia T T e ST i s Jonny L (XL)
TFIUNGLE HMGH ... .cacvion v mauas amaan o almae aedsle i s paleiainn e oo sl e daven Juno Reactor (Perfecto)
T4VERYEP ...covvvevnanenes R R T R e eI e s S i e Jeff Mills (Axis)
15 THEORY EP...... i R R G Y . . The Amalgamation Of Soundz (Filter)
16 UNRELEASED STUFFVOLUMES 1 & 2 ........i et snnnnnsnanssnansssnnnnas Presence (Remote)
T THE LIONKING . s v o0 inin 000 000500 0 00 0 wononarmsn s aiaimse vmie an a:e siea s @:ace nase p s a e Infernal Machine (Twisted)
T8 Z0E ..civvcnnnnn amassenEasaseneangnn S m R T cam s a0 S e T e e ««+ 11204 . Paganini Trax (Manifesto)
TODOIN'JOBZ . .icinninnsinsiavssininniiiaiasssaissitesasvisnasnasnnan Pigforce (4th & Broadway)
20 WITNESS EP ...... T T s Anne Nesby (AM:PM)
21 THERHODETUNE ... ..oicveveennrnnnnns A TuiaTa uln PRy L Rl et e Rl o s Flytronix (Moving Shadow)
22UNTTTLED ..o icncnnmnaranssnnsasasasnsssanssasessssnasnses Bandulu (Foundation Soundworks 2)
23 ALRIGHT ........ R R R e e B R L R R R e e e e e e Mijah (Slip ‘N’ Slide)
28 CULTVIEW: A A i L i S i e B TS R v e wsreres i Mat 4 (Precious Materials)
25 YUMMY .....cvivneennnres g i e Y mg e ma h e PR Agh (Skyway)
LESIX PACK . covncnnonnm s snm e eeian e anm e s e e sl e e ode oaile e Dave Tipper (Fuel)
27BACKINCHARGE .......ccovcvinnrnnnnancnnnsns P TR S, Russ Gabriel (Soul On Wax)
2BMOONDANCE ......ccciitnerennnrnncnnnanacnns S iamae e vissssssssssass. Aguasky (Reinforced)
29 SEXYBODY MOVING .....cvcvevmnrenncnnannes T T T ) L L0 L Spank (Bullion)
30 JAZZ CARNIVAL[REMIXES] .......cccvvnnnannnns e 2 ) Azymuth (Far Out)
SINEVERAGAIN ........civvvenrinrannnannannss winin minim e e R RS .« » Happy Clappers (Colisseum)
32 KELMA [ROGER SANCHEZ REMIX] ........... Wivale R e e m e A N E e T et Rachid Taha (Going Global)
S3DONTEXPLAIN[REMIXES]......vcvcrenannsnsssnsnnnnnsnnnnnsnnnnns Courtney Pine (Talkin’ Loud)
BEPASSION o0 i mininrns snsianinn s s fie vusap@ves sum 6 el s e s ie e farate . . David H (Feverpitch)
SEIPRELUDE |0 ninan soninaivarnince siasmwinia sierareaiu;siuie srns o e s ue snteie s vaesesess . New Soul Fusion (Soma)
36 YOUAINTDOWN ......... ey B A Al o RS e el Danny Breaks (Universal Language)
LA (o e M o e e e s e S e S ST N L AL (e no e AR R v o n e Jeff Mills (Axis)
38 BRINGFORTHTHEGELATINE ........c0civctnnitannncnscnnnannsnnss Much Macho (Monk On Vinyl)
SO RUMP FUNK .. cnrersnnsmasusauessiossssssasseissssnsssntedassnssesns . . Digs, Woosh & Ski (DIY)
AOPUTTIN ARUSHONME ......cicovicinatnnsnensonnnnnnannsnnssannnannns . « Future Force (AM:PM)
411BELIEVE .....ccvvenunns e S R s R The Absolute Featuring Suzanne Palmer (AM:PM)
42 DO TIGERS JUMP? ..... Ve R e e e e B e « «+ . Marco Zaffarano (Silver Planet)
4IDRIVING SOUTH .....cicvonrvucnvaiananinannnnnans ««+ 10200+« Funky Homosapiens (Galactic Disco)
44 ISITMANORMACHINELP .......ccivvrnnntiosstosnrnnnnnnnsnnnnsanans Aux 88 (Direct Beat, USA)
45 VOGUE[SHARP REMIX] ......ciiiiiienicnecnnctnsnnanenannennnnnnns e msa Al fa Madonna (DMC)
A6 NEW WAVEOF ACIDTECHNO ........ciciceiccnnnrnnnnnsnnnnnnns P e el Lochi (Routemaster)
47 TAKEMEBY THE HAND ... oovaaina v amivs v isvmsams ++ 20+ Submerge (Greenlight, USA)
A8 PLL TAKE-YOU-THERE .o vinnmma i v s pae seiiassisog ++ .. Dan Curtin (Sublime, Japan)
A9 THEHILLTOP ............. M w R B RS B R S T M R Small Fish With Spine (R&S)
50 RIVER [BOYMERANG REMIX] .....ccovvcvennnns F e P e ey P bt e e 4 Sufi (Secret Agent)

The Muzik Sweep

Cabash, Callahan, Dave Camacho, Derrick Carter, Marie Chantal, Sarah Chapman, Paul Chiswick, Choci's Chewns,

. @ /97.99
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Gommunication

Jonny L

This chart was compiled from a selection of DI returns including the following: Stu Allan, Alan (loy), Jamlie Anderson, Angel, i\'lark Archer,
Phll Asher, Paul Ashley, Simon Aslon, Black Widow, Scott Bradford, lames Erolly, Pete Bromley, Spencer Broughton, Alvin C, Johniay
lark Clack, Andy

Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoll, DI Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK,
Eammon Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenlon, Keith Fielder, Rob Fletcher, John “00" Fleming, DJ Flex, Tony Forde (Ontario),

Andy Freakn ‘1, Jason Frost,DJ G, Dr S Gachet, Steve Goddard, Angela Gouldin|
Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry
Keith, Kool FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin
Maggle McKeown, Chris Madden, Vivien Markey, Gary Marsden, Massimo, Massive Records, Jim Masters, Angela Matheson, Paul
Moore, Dave Morales, Russ Morgan & Carl Thomas (K Kiass), Phil Marley, Simon Mu, Dimitri

lcBean, Woody

Records, Melvin
DJ Oberon, org,

Groove Records, Bruce Qureshi, Danny Rampling, Jason Roberts, Matth:
Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DI Tabs, Paul Taylor, Tasha Killer Pussies, Tasty Tim, E
Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales,Tracy & Sharon, Tricksta, Mark Turner, DI Vadim, John Waddiker, Tom Wainwright, Tony Walker, Andy Ward (Up Yer
Ronson), Warlock, Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Williams, lan Wright

, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny Hawkes, The Lovely

unter, Chris James, Nick James, Bob leffries, Joe 2000, Danny Jones, Nial Kay, Princess Julia, KCC, Ray

icBride, CJ Mackintosh,

atthews, Orde Meikle, Phil Mison, Mighty Atom

akov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, Paul Oakenfold,

erface Sound System, Guy Oldhams, Luis Paris, Graeme Park, Phil Perry, Mark Picch'olti. Pierre (Checkpoint Charlie), Pip (DIY), POF Music (Paris), Pressure Drop, Pure
ew Roberts, Greg Robinson, Pete Robinson, Dave Rofe, Mr Scruff, St Peter & Heaven, Scoobdy. Section 5, Mike

ie Templeton,




READER'S CHART OF 1996

GRAHAM MCGOUN (Harlow, UK)
1 BEAUTIFUL PLACE Paul Van Dyk (MFS)
2MYSTICS PFM (Good Looking)
3 SUGAR RUSH Man With No Name (Perfecto Fluora)
4 BLUE SKIES [BLAUER HIMMEL MiX] BT & Tari Amas (Perfecto)
51N MY LIFE Lemon D (Metalheadz) a3
6 READY OR NOT Fugees (Columbia)
7 LODSE CABOOSE Electraliners (XL)
8 UNOFFIGIAL GHOST Doc Scott (Metalheadz)
9 MOON Virus (Perfecto Fluoro)
101AM [BEDROCK MIX] Chakra (Jackpot)

RADIO CHART OF 1996

ONE IN THE JUNGLE (One FM, London)
1 VALLEY OF THE SHADOWS Drigin Unknown (Ram)
2 AROMATHERAPY Adam F (Section 5)
3MEMORIES DJ Krust (Full Cycle)
A WOO-HAH!! [ANDY C MIX] Busta Rhymes (Elektra)
5 NUMBERS Gang Related/Mask (Dope Dragon)
6 THOSE DJS MA3 (Formation)
1 QUEST Andy C & Shimmon (Ram)
B JUNGLIST Tribe of Issachar (Congo Natty)
9 FOR ALL OF US/MYSTICS PFM (Good Looking)
10 THE FORMULA/CALL WAIT Shy FX (Ebony)
Chart compiled by Witber Wilberforce, producer of One In The Jungle

HOME-LISTENING CHART OF 1996

DEEP DISH (Washington DC, USA)
1 DOWN ON THE UPSIDE LP Soundgarden (A&M)
2 FLIGHT/WAVE Dave Wallace (Moving Shadow) [
3 AMONG MY SWAN LP Mazzy Star (promo)

4 ASHLEY'S WAR Kenny Hawkes (Luxury Service)
5WRATH OF THE MATH Jeru The Damaja (ffrr)

6 LED ZEPPELIN 3 Led Zeppelin (A&M)

T MYSTERES Cirque Du Soleil (BMG Classics) (e
B NUYORICA LP Nu Yorican Soul (Talkin' Loud promo)

9 ADVENTURES IN HI-FIREM (WEA)

10 SWIMMING NOT SKIMMING 2 Lone Swordsmen (Emissions)

ClBolland

Future Sound
Of London

7. i .
1 UN-BREAK MY HEART .

2THIS IS FORTHELOVERINYOU ........... eeannasneidEaae, D Babyface (Epic)
3INSOMNIA ................. swassssmsrmesans ressmssssaanannnuye SavEvieves Faithless (Cheeky)
4 NO DIGGITY ......... S P O Blackstreet Featuring Dr Dre (Interscope)
S HELP ME MAKEIT ....... Crassrisvanssane Erreamssssessinnae Sanma e Huff & Puff (Skyway)
6MY KINGDOM............0ceeuee e e ... Future Sound Of London (Virgin)
7BLUE SKIES .............. Ve s s ++1unseanns .. BT Featuring Tori Amos (Perfecto)
8SOINLOVEWITHYOU........ T ieviRswe st svseneaass . Duke (Pukka)
9 MUSIC MAKES MEHIGH ............ ST e ool Lost Boyz (Universal)
10JUS'COME .......cvvcnmnnenn AR T e e e a el +=vax 000 Cool Jack (AM:PM)
11 ALISHARULES THEWORILD .............. waenae e e e Alisha's Attic (Mercury)
12FOLLOWTHERULES .......ovvcveunnnnse R +«.Livin’ Joy (Undiscovered)
13THERHYME ...... seessassassesnannnan sesssEsEsssssennnunnas i nena i Keith Murray (Jive)
T4ANGEL.......cvcnvininninnnen SO L T P OOt Simply Red (east west)
1SFORERUNNER ...........c0vvieennnnas e AR ....Natural Born Grooves (XL)
16 ANOMALY (CALLING YOURNAME) .......... s Emcen vvveaass.Libra (Platipus) |
17 CHRISTIANSANDS ................ O e e «v1eu0. Tricky (4th & Broadway)
18LET'SGROOVE.........cccvveeees T s ieaehan George Morel (Positiva)
TOCUBA ..ouciasisiannsvanas S remsea ik AR R A ++ s+« . El Mariachi (ffrr)
20 BOHEMIAN RHAPSODY .......... SNmsEEEEsaresusssnanuysen e e Braids (Atlantic)
21 ATOMBOMB .........cc0nvvnrnees e e rumsssscsssrasaian Fluke (Virgin)
22BIANGO ... a s ks s e R e s COCCB GO Lucky Monkeys (Hi-Life)
23 CONSTANTLY WAITING ....ocvcvvrrrmnnnnnns T o Py Pauline Taylor (Cheeky)
24 SAMBA MAGIC .............. R oS mn s e e s i E e Feam e s s A Summer Daze (VC)
25DONTGO .oovvvivrniciiiicacnnannnns e e S e e verenenssAwesome 3 (XL)

Chart details based on sales information supplied by CIN. CIN copyright

| TOP 25 SALES

PDanceyAIbUiins,

Nov 11-Dec 1

1IRONMAN ...........coeeneeee SaaseRsasER e s e R R saveras e Ghostface Killah (Epic)
2 ANOTHER LEVEL /. . s e e «+«... Blackstreet (Interscope)
3 DEAD CITIES ....... O O O P R +++. Future Sound Of London (Virgin)
4 WRATH OF THEMATH ........ e s e T e Ty e meal O Jeru The Damaja (ffrr)
5 NORTHERNEXPOSURE .....ccvvvveveiinnnses «++«.« Various Artists (Ministry Of Sound)
6 REACTIVATE 11 ....... S5 e s b e e all e e e s Vi awe Various Artists (React)
TKISSINIBIZA'96.....ccucurennrnnnns e Various Artists (Polygram TV)
8 TRAVELLING WITHOUTMOVING .......ccvvvvmiennnnnnennnes SaEm T TR Jamiroquai(Sony)
9 THE DON KILLUMINATI ....... D T ....Makaveli (Death Row)
10HEADZ2A ........ O b Ru ke e e AR R S e SRS B «++. Various Artists (Mo’ Wax)
T1GIRLBOY .....ccciciiiiiineneciniinarnans, e Aphex Twin (Warp)
12 LTI BUKEM PRESENTSEARTH ......occvcinvieirincnnnes «++4a... Various Artists (Earth)
13 ENDTRODUCING ......ccocvvvnnns Ve e e T e T e .DJ Shadow (Mo’ Wax)
A4 THE SCORE s e s, HE O O Fugees (Columbia)
1SYOURSECRETLOVE ...c.ccviviinerincnrrennes e e e e e i Luther Vandross (Epic)
16 THENUTTY PROFESSOR .....cvvvvvrerrrvnnnnnnnnns «+» «+. Original Soundtrack (Def Jam)
17 THEANALOGUETHEATRE ....cccceovivivinnnnnnes ea v waEeE e e CJ Bolland (Internal)
1BHIGHSCHOOLHIGH .....ccovvviiiniinncicsnnncannrnnnns . Original Soundtrack (Big Beat)
19 ABOVETHELAW =ENFORCERS ........ccvciveviennnnenes . Various Artists (Reinforced)
20LET'S GETTHEMOODRIGHT ........occviivunnnns eaEssEs R e Johnny Gill (Motown)
21HEADZ2B ....covvenvvannannns S i n etz et s e T N U s A A Various Artists (Mo’ Wax)
22 SECRETS oc i e iveisisnantnn e s aes s A RO Toni Braxton (Laface)
23 THEDAY e i OGO L L Lt +++110+0.1. Babyface (Epic)
21 B et O O e OO OO RO o e O L T e 112 (Arista)
25 LAURENT GARNIER -~ LABORATOIREMIX .....cocccvieiinnnnnnns Various Artists (React)

Chart detalls based on sales information supplied by CIN. CIN copyright




he Canal

resents

“its winter fzsﬁmg season”
(Night floats advised. Bring your own rod)

Saturday 7th December
Satoshi Tomiie (N.Y.C)
Brandon Block

Alex P

Barry Ashworth

Steve Lawler

Saturday 21st December
Tall Paul

Phil Perry

Kiddo

Barry Ashworth

Jo Mills

Tuesday 31st December
New Years Eve Party 9pm - 6am
Allister Whitehead

Roc & Kato (N.Y.C)

Darren Pleased Wimmin
Lindy Layton

Chris Anslow

Kiddo

Barry Ashworth

Edzy (Unique 3)

Tickets £28

Memberships and tickets
(01902 311312)

rdolninhk bagpipen

Sunday 29th December
Decedence Party

Jeremy Healy

Allister Whitehead

Lee Fisher

Mike E Bloc

Paul Harris

Scott Bond

Saturday 14th December
D.J. Disciple (N.Y.C)

Roc & Kato (N.Y.C)

Smokin Jo

Phil Mison

Danielle Dichia

Tuesday 24th December
Christmas Eve Party

Chris Anslow |

Kiddo

Si Storer

Tickets £10/£12

chrenboinks, enblord hrkaney W
:ZZJ_‘;M o dboniranad Acal

Admission £9/£10 unless otherwise stated
Doors open 9pm - 2am

the canal

Gone Fishing
Saturdays

British Waterways Yard, Broad Street, Wolverhampton WV1 1JA

Tel: 01902 311312



" |SPECIALIST SHOP CHARTS

| MR BONGO (London, UK)
1 DR OCTAGON Dr Octagon (Bulk)
2 WHITE WATER Tortoise (Soul Static)
3 RINGS AROUND SATURN Photek (Photek)
| 4BLACKFLY Box Saga (Filter)
5 BUG IN THE BASSBIN [JAZZ MIX] Innerzone Orchestra (Planet E)
6 TRIED BY 12" East Flatbush Project (10/30 Uproar)
T EMPEROR TOMAT0 KETCHUP Stereolab (Duophonic)
8 IN THE TREES Faze Action (Nuphonic)
9ENTRODUCING DJ Shadow (Mo’ Wax)
10 BATACUDA THE SOUND OF THE FAVELAS Various Artists (Mr Bongo)
Mr Bongo, 44 Poland Street, London WiV 30A. Telephone: 0171-434-4268

TRAX (Newcastle, UK)
1 FIRED UP Funky Green Dogs (Twisted)

{2 PROFESSIDNAL WIDOW Tori Amos (Atlantic)
JIMALIVE Stretch & Vem (Spat On)

4 FLIM FLAM Yellow Sox (Nuphonic)

| 5 DRIGAMI Wastepaper (Paper)

6 ORDINARY PEOPLE Robert Owens (Musical Directions)

7 METROPOLIS Adam F (Metalheadz)

8 0H NO Danny Tenaglia (Twisted)

91 AM Chakra (Jackpot)

10 THE NIGHT Roach Motel (Junior Boys Own)

Trax Records, 67-6 High Bridge, Newcaste-Upon-Tyne NET 6FX

Telephone: 0191-222-1925

WAX CITY (London, UK)
1 ETERNAL FLAME Go Mental (Go Mental)
2HOLD ME NOW DJ KADS (Ravin’ Mad)
JHEAVEN JGM (Ravin' Mad)
4 TECKNO HARMONY Sy And Unknown (Triffic Tunes)
- | STHEFINESTDJ Demo (Slush Puppie)
| GBLITZAND BLAZE Big Up The Bass (Fused Up)
| 7FRANTIC Druid & Sharkey (Essential Platinum)
BYOU AND ME DJ Energy (Go Mental)
9 PEDPLE'S PARTY DJ Hixxy (Adrenalin)
10 HARDCORE FEELINGS Charlie Lownoise (Midtown)
Wax City, 306-308 Landon Raad, Craydon CRO 2T,
Telephone: 0181-665-0708

EASTERN BLOC (Manchester, UK)
1 METROPOLIS Adam F (Metalheadz)
2 ANGLES Krust (W)
3 THRESHALD Dillinja (Prototype)
4 PLAYIT FOR ME DJ Die (V)
5 QUEST Andly C & Shimmon (Ram)
B HIDDEN CAMERA EP Photek (Virgin)
7 SHADOW BOXING Doc Scott (31 Records)
8 DEEP [DEADLY SUBS REMIX] Dillinja (Metalheadz)
9UJF0 Photek (Virgin)
10 CHOPPER Ray Keith (Dread)

Eastem Bloc, 5-6 Oldham Street, Manchester M11. Te!ephune:ﬂfﬁ?—Z?B—ﬁd.??J

_ Basun{ﬁlormusm
. Exposs Dl Soun (Vi)
Djaimin (deGonstruction)
Umcantde Moo (Deal)

.Madem Thinking (white fabel)

O RASTLOVE:, i e et b e Tave s George Michael (Virgin)

T0LOVETHEBREAK ....coovvvivvrernniinnnne, Block Party West (Jus' Trax)
PAUL “TROUBLE” ANDERSON (London, UK)

TWHOTAUGHTYOU HOW......coconnne Crystal Waters (Basement Boys)

2 GAN YOU SEE THE LIGHT Cybil Jeffries (dub plate)

JKEERYOUHAPPY ..ovvicniivisisviaisiraiinin Black Rascals (dub plate)
4FOLLOWTHEVIBE .....vvevviinnn, Dverjoyed (Club Zoo Intemnational)
SNOTGONNALET .oovvnvvvnnrennnn. Colonel Abrams (Music Connection)
GREPORTTOTHEFLOOR ..oovvvvvvviienienrenn, Sonia Rogers (dub plate)
TALOETHAY: s e Thelma Houston (Azuli)
BSATURDAY. oo oiosivaveinynnnihsaves int vpees M&S (Public Demand)
ABEWITHYOU .o oivimnaiiiviianas asrissasis D Halloway (dub plate)
10 GABRIELLE o v in s c e Roy Davis Junior (Large)
DR S GACHET (London, UK)
1 REMEMBER THE ROLLER [REMIX] ........... Dr S Gachet (Audiomazes)
2 EUPHORIUS PERSPECTIVE .....evveniieiiieine Mystic Moods (Moods)
SROELOR Vool res i e s et e Andy C (Ram)
ATHEKIBKER 200w vivs s s va v s oaanes Sub Sequence (Audiomaze)
GHE Sl | b e e T e e T T T R T Helen T (IDM)
6 HORN SECTION........ B T Rogue Unit (Labello Blanco)
TPRANADREAM . ..o v e earbasiias Deep Dish (IRS Records)
BLET'SGROOVE .......oceoeviinns Morel's Groove Part4 (Strictly Rhythm)
GLOVENED oovvenivrinanisassass Fallout Storm Warning (Rough Tone)
T0FLLFLYAWAY .o The Ballistic Brathers (Junior Boys Own)
DANNY TENAGLIA (New York, USA)
TBNRITUR sorsiniisesvusnussarnnisnnnas Victor Calderone (Eightball)
2HOLD ON TIGHT Lambda (Touchg)
L ANATRE ot i fes et ke s ad v ea e Cerrone (Pure)
4 WE HAVE THE HOUSE SURROUNDED ... Calumbian Drum Cartel (promo)
SRR ME vecisins s iovmintatnsnsssanarennnotass Mood !l Swing (Power)
6 MESSIN'WITH MYMIND ........... Celeda & The Heavy Hitters (Twisted)
T T s b (Vb A e DJ Dan (promo)
BBEFORE ...vvvevvevieiiinns Pet Shop Boys (Atlantic)
OTWOTOTANGD . oiet o e Vs Vanessa Daoy (MCA)
10 MK2A [GRODUYDUB] ...vvvvveeinviies The Shamen (One Little Indian)

*-Cab Drivers ([‘.ahm )

GONEANDORLY: 2k i il PFM (Good Looking)
10 SOUNDASAPOUND2......cccvvrnnnnes Bushwaka (Sound As A Pound)
RAY KEITH (London, UK)
DDARKMETAL o i s s ssnvssandb s Goldie (Metalhearlz)
2SHADOWBOXING ......ocovrevicnieinee Doc Scott (31 Records)
IMUTANTREVISITED ..o e DJ Trace (SOUR)
4 BRIEFENCOUNTERS .....ccovnviiiiiriiinninrens DJ Krust (Full Cycle)
B THRESHOLD s it s i iivas Cyberton (Prototype)
GREADY ORNOT [REMIX] ..vvvvnveeiiiiiiiieeeeee Fugees (white label)
T EREORRERS s e onauicov s ow (s dmiss Lemon D (Reinforced)
ATHEDARKSOLDIER ....ovvvviiiiiiieeceieiinieninns Temorist (Dread)
THEWARNING .......... <veveveesene... Grooverider (Metalheadz)
TOREPRAZENTER. ... cicctriuanniaivanrmnnivanis Reprazent (Talkin' Loud)
MARK RAE (Manchester, UK)
TELECTRIGBLUE -..n i Electric Blue (Precious Materials)
KBS IS HIGH S o e e s De La Soul (Tommy Boy)
3 SPECTACLE [MR SCRUFF REMIX] ......cvvvnvnenens Yam Yam (Nation)
4 WHAT FM FEELING [RAE AND CHRISTIAN MIX] . Nightmares On Wax (Warp)
SYAPLAYIN'YO'SELF ...vveieciciiiciiieaiens Jeru The Damaja (Payday)
[ e s T e e e e oy o Foul Play (Moving Shadow)
TND ARG e Originoo Gunn Clappaz (Priority)
A POURODON: s i e o onra ras s ns Dnly Child (Grand Central)
GMEISO [DJ SHADOW REMIK] ....oeveiiieiinane DJ Krush (Mo’ Wax)
10BREAKBEATERA ..oovvvvveereirneinerirereennees Scorpin (Full Cycle)
CLAUDE YOUNG (Detroit, USA)
L HEADSTATER 2 i covs v s ewnsi smvasaaisonsasshrinis Slam (Soma)
2 SPEND SOMETIME ...... .. Rhythm & Sound (Burial Mix)
ITHEFLOORHLIER - oo st bt Shake (Frictional)
A0 i enas res g pmy s o sohans Surgeon (white label)
BTHERALE . ivisionsn disisnissiataigseanins Robert Hood (M-Plant)
BWELCOMEINSEL......oovvveverienieninnins Sensorama (Ladomat 2000)
7 ANGIE IS ASHOPUIFTER ......ooovvvvivneeenes Mark Broam (Pure Plastic)
BEMELIASFIRSTTOOTH ..oovvvveiivvenis e Dtaku (Soma)
AR S il n v nigs Ratio (Central)

10 Everything procuced by Dego of 4 Heral

\ =

|

\
| ADAM FE LIVE

FAl BaTH NOV
THE THEKLA, BRISTOWL

SAT 30TH NOV
CARDIFF LINVERSITY .
WITH GUEST DJ GROOVERIDER

SUN 1ST DEC
COVERN, OXFORD
WITH GUEST D GROOVERIDER

FRI sTH DEC
QUADROPHINIA AT THE
MUSIC CENTRE, DUBLIN
WITH GUEST DJIS 4 HERD

SAT 7TH DEC
DESIRE, MANHEIM, GERMANY

FRlL 13TH DEC
ITS OBVIOUS, LEEDS
WITH GUEST DJ RONI SIZ2&

SUN 8TH DEC
THE LEADMILL, SHEFFIELD
WITH GUEST DJ GRODVERIDER

THU 12TH DEC
THE RIVERSIDE, NEWCASTLE
WITH GUEST DJ PESHAY

AVALLABLE F

STOCKISTS § 5

RADE ‘UMQL’} 1 :
DISTRIBUTION O EALL K’@Wh
TEL l"ll‘iih-ln(-ll.\nt‘-\i% 926 do6321
MARKETED & DISTRIBUTED
THROUGH POSITIVAZEMI Eﬁﬂ
AVALLABLE ON CD li!_%l.!
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DAVE CLARKE (Hofsham, IJK)
* TUNKNOWN ..ot .. Migsing Channel (Hard W&x}
2SKETCHES............. o F Bl SEC R, ... . DJ Slip (Missile)
| JDAXFLES .. Group X (D-Jax Up Beats)
ATHEB04-559 ........vvieeeesnennennenseenesee Di Deon (Dance Mafiia)
5 Anything on Bluapnm :
G Anything on Downards
7 Anything by Surgeon
B Anything by Jay Denham
9 Anything by DJ Funk
10 Anything by Spira and the majority of English labels!

KRUDER & DORFMEISTER (Vienna, Austria)

THTHETREES sccivivoiamaani ssmvins sl Faze Action (Nuphonic)
2 JAZZMASTER [KRUDER & DORFMEISTER REMIX] .. Alex Reece {Blunted)
3SPEECHLESS & GOTTADO [KRUDER & DORFMEISTER REMIX] ......... (Spray)
AFUCKDUBPARTS T&2 .ovvvieveenre v veeneneciiiains Tosca (G-Stone)

5SHAKATAKADOODUB Kruder & Dorfmeister (Ninja Tune)
6 EAST WEST [KRUDER & DORFMEISTER MIXES] ... Mama Oliver (Uptight)
TBIACKBABY ....ovvvvvvevevvenienenes Kruder & Dorfmeister (Studio kT)
STAKECALIFORNIA......oveveveninns The Propellerheads (Wall Of Sound)
9 JUNGLIST Tribe Of Issachar (Gongo Natty)
10GOINGUNDER..........oevvnvennnnne Rockers Hi-Fi (Different Drummer)
LENNY DEE (New York, USA)

TINIMED ... ..cociriomimiezinn Ultra Violent Core (Industrial Strength)
DETERROR . iovonevsninsinvansarsmasnasin sune Outlaw (Bastard Loud)
3MURDERONE............. ... Brooklyn Boys (BBLOOG)
4 DARK DECADES OF PAIN G Town Madness (Dom)
5IMF [YOU PIECE OF SHIT HARDCOREMIX] ............ Insurge (Warners)
GSTRANGEGDDS ........eoocvvineiiniiiiiininens Freak (Hard 0f Hearing}
TONITLED e L e et Unknown (TRO0O)
BUNTITLRDY . s avsissivisvinamsisvasansin 0J Cybersnuff Il (Ruff Beats)
GFUNKY TWISTED......... ..Lenny Dee & The Hardcore Warriors (SL)
10HEHROLLERS . ...cc.ciiviasinneiavemmoionron Techno Tribe 10 (Tune)
LIBERATOR DJS (London, UK)

IROREINY, . o oo s s i Rodger Devlin (Made In Frankfurt)
2THERABBITSNAMEWAS ... ASE Dept (Stay Up Forever)
IBREAKDOWN/ULTRAFILLERRND ......... Technalogies (Planet Rhythm)
4 OXBOW/BASSINFACE .........covevveciinenn Kores (Global Ambition)
SUNDULATER23 ....ovvvvieievrenneerasrninsee e Greeper (Cluster)
GBASKEBALLHEROES.............co..... Woody McBride (Communiqué)
THIGHONTHEEDGE ............ovvvenvereineniinnns House Trap (Nitric)
SLONDONACIDCITY ... ... Lochi (Routemaster)
L e i P O it eyt v CJ Bolland (Intemal)
TOURMBOR. .. i iimms s Aqualite (Suck Me Plasma)

ASHA (London; UK)
AN [JOHN DIGWEED'S BEDHBBKMIK] ................ Chakra (Jackpot)

“2SACRED ........ RPei o A Slacker (Loaded)
ISEVENWAYS......... . Paul Van Dyke (MFS)
FCALLING ANGELS .......... ... Andy Ling (Fluid)

- SRAME [RESISTANCEDMIK]....oooniviiainininincn.. Snap (Logic/BNG)
- GLODSECABOOSE ........... T Electroliners (Twitch, USA)
= TWEL e e coeerenenien Sl Tank (Internal)
BUBERALLDY Vian Basten (Brute)
GTLLFIND AWAY [JAMELMAR] ..o, The Brain (Inter Pop)
10CALMYQURMIND - ....oovvveicviiennn Auranaut (Disruptive Pattern)

ARMAND VAN HELDEN (New York, USA)
JTHESCORELR ..o e renrne e e e L Fugees (Ruffhouse)
26GIRLSWAY ......oovvnininne ..Beenie Man (unknown)
3 ITWASWRITTEN........ REp el (A pe Nas (Columbia)
ADAYTORADBOD ...cciviviivasivmivsanmarnisnass Ghostface Killah (Geffen)
SKEEP ON JUMPIN [RHYTHM MASTERS REMIX] ... Todd Temy (Manifesto)
BKEEPDNPUSHIN.......ovvveenes Boris Dluglosch (Peppermint Jam)
TFREDLIGHT DISTRICTEP.....cooe i Fred 4 (Missile 8)
BCHECKTHISMANOUT ...ovevivciiiiciciiiieens Cevin Fisher (Maxi)
GETUPEVERYBODY ......eevvvviivivinnns Zack Toms Parade (Nervous)
10DISCOCUBIM. oo vvis vinsrs venoes e renmvass e I:Cube (Versatile)
SLAM (Glasgow, UK)
1TRAXONDARDCKS .......coveciiiiiaininnens Thomas Bangalter (Roule)
IDARKEORBES ..o o et st i Slam (Soma)
JAURORA......... David Alvarado (Sex Trax)
THE DA R e s v AT T ey Jeff Mils (Axis)
SRORNY [REMIXES] ... vvvveveeiienievenaniniinieninin Cajmere (Cajual)
L b L e i P15 K R I:Cube (Versatile)
TRYNY o et Secret Ingredients (Universal Language)
BE O s i s e e Space DJZ (Infonet)
9BASKETBALL HEROES ..... ..... Woody McBride (Communiqué)
10 SUBMERB RN s e seses b arataa ety Missing Channel (Hard Wax)
DI VIBES (London, UK)

1 SUNSHINE ONARAINY DAY .......... Slipmatt & Eruption (Terific Toons)
YRR LI T o N R el Tiny Tot (D Boy Recardings)
IMUSIC'S SO WONDERFUL [REMLX] ...... DJ Vibes & Wishdokta (Asylum)
AARMIITLED . .. cocviiesscsmnprinnidaisvstnn DJ Sad Sack (white label)
SGOMENTAL..........coeonn. ... Eternal Flame (Gomental)
L L ) e [1J Magical (white label)
TCOMEON: .....icoonusinnmsninsmnmriieig DJ Stompy (Hectic)
BYEEEEHAMA. ... David Forbes (Happy Trax)
GRABYLON: ... ooy Spinback & MC Ruff (Earth)
TOCDMEDN N o s e DJ Eruption (United Dance)

OR

GOJL N InO)| L L
SPECIALIST SHOP CHARTS

RUB-A-DUB (Glasgow, U
1 BACK T0 THE FUTURE Detrechna (Detrgchno)
24 REST EP African Nightflight (U-Trax)
3 AMUK Low Rez (Metroplex)

4 WEB Space Beyond (Fat Cat)
5NEVER TELL YOU Rhythm And Sound Featuring Tikkiman (Burial Mix)
B INTROPHYSIX LP Dopplereffect (Dataphysix)
7 ALL RELEASES Various Artists (Direct Beat)
B UNIVERSAL LOVE Gigi Galaxy Featuring Simone Star (Teknotika)

9 COMPILATION 2 Various Artists (Plug Research)

10 AUTDFUELEP Le Car (Monoplaza/Ersatz Audio)

Rub-A-Dub Records, Virginia Galleries, 33 Yirginia Street, Glasgow G1 11U,

Tefephone: 0141-652-5791

ATH WORLD RECORDS (.
1 FRANTIC DJ Druid & MG Sharkey (Esse
2 AUTON PSY Autan Py (Fischkapf)

J SPINNER Sharkey (Bonkers)
4 LET T BE Phonki (Crapshoot)
5DONT YOU WANT ME Eruption (United Et:nce)

tirling, UK)
tial Platinum})

6 CAN'T WAIT DJ Trix (Trix)
7 FORCE & STYLES REMIXES Dougall & Eruption (United Dance)
8 HEAVEN IS DBLIVION Uhtraviolence (Earache)
9THE PHANTASY Tom Wilson (Clubscen
10 YOU ‘N’ ME DJ DNA (Impact)
4th World Records, Unit 33, The Arcade, King Street, Stirling.
Telephone: 01786-449-926

FAT CAT (London, UK)
1EVAEP Web (Fat Cat)
2 MUSIC FOR SHORT FILMS AND ADVERTS The Black Dog (Warp)
3CIRCUIT BREAKER Decoder (Technicalltch)
4 TIME CAPSULE Chris Bowden (Soul Jazz)
5PATTERNS Circulation (Balance)
B EVOLUTIONARY ENTITIES Ballet Mechanique (Eevolute)
7 SUPER SDUNDS OF BOSWORTH Varimas Artists (Trunk)
8 FOR WHY AND WHOM Steve Bicknell (Lost)
9METROPOLIS Adam F (Metalheadz)
10 PLAYER HATER Vice (Black Nation)
Fat Cat, 19 Farlham Street, Landon WC29H SLL
Telephane: 0171-209-1071

UPTOWN (London, UK)
1 DO IT YOUR WAY Mood Il Swing (Groove On)
2 LOVE DON'T LIVE Michag! Proctor (Soulfuric/AM:PM)
JCAN | GET AWITNESS Ann Nesby (Perspective/AM:PM)
4 SHOUT-N-DUT Lood (MAW)
5 M&S/GIRL NEXT DOOR Justify (Strictly Rhythm)
6 JUMPIN' Todd Terry (TNT/Manifesa)
7 STOMP Quincy Jones (WEA)
8 DREAMS Smokin' Beats (Smokin’ Beats)
9MDVEYOUR BODY Ruffneck (MAW/Pasitiva)
10 SHE'S SO HEAVY Groove Collective (GRP)
Uptowm, 3 D'Arblay Street, London W1 3FD. Telephone: 0171-434-3639

"ATOR TEN MUZIK MAGAZINE
ALBUM OF 1995' ®

"A WELL CONSIDERED &
EMOTIONALLY REWARDING
SOUNPCLASH OF BEATS,
HARMONY & ATMOSPHERICS."
MIXMAG 10/10
PIAS UK

Distribution by Charged; Vital

.‘ 0
‘ “jAZZ‘EXPERIMENTﬁLISM
GETS OUT OF THE ARMCHAIR
* RON[O THE DANCE FLOOR,
FSTRONG YET LIGHT,"

k .\
"REAL DANCE MUSIC,

HINK OF YOUR FAYOURITE
DJ & THIS IS BETTER,"
JOCKEY SLUT 10/10

WAX 9/10




Midlands Dance Club of the Year

New Year 96/97 information

L>
beatryroot

* Advanced tickets available: @ Beatroot . t:0115 924 0852 / 0115 082 3264
Culture Vulture - 0115 911 1822 . Arcade Records - 0116 047 4832

Beatroot Nightclub . 6 - 8 Broadway . The Lace Market . Nottingham . NG1 1PE

infcimation - 0115 924 0852 . membership info, guest lists & i fo - 10116 962 3




JUSTIN DAVID
Light Years EP
Future Monument

WHOEVER Future Monument may be, they've sneaked into
Carl Craig's studio, stolen his favourite gliding synth pattern,
offto Richie Hawtin's for the drums and then back home to
add their own tricky FX. Future Monument are English, stylish
and brimming with deep, dark future techno. Lightyears

ahead of the pack. [RDB)
29000

Andy: “l got this about two months ago. It's a good record that

people should know about. It's as Derrick-
May-as-you-like, but done really well. The
best of the three tracks is ‘Light Years". It's
the kind of thing | wantto be playing more
of nextyear. I'd phone them up butyoudo
that and next thing you know, you read in
the papers you're doing a remix for them.
| sent a card to Fuxa saying how muchl|
liked their single. And ‘Melody Maker' said
I'd phoned up begging to do a remixI"
0008

MEAT BEAT MANIFESTO

It's The Music

Play It Again Sam

JACK Dangers back to his best, this
easily puts the deeply disappointing
“Subliminal Sandwich" album in the
shade. Apreacher ragesagainst the
evils of rock music, a twisted breakbeat
cavorts lasciviously around a squelchy
jungle bassline and the sweetest of
melodies lifts the whole caboodle
upwards into the realms of impressive
derring-do. Devilishly good. (CB)
98000

Andy:*l like them but they're nota major
influence. Thisis a whole lot betterthan|
thoughtitwould be. Deeper. Really, really
good, Itsounds abit like when | play lots of
drum & bass records at 33 toturn them into
Detroity-sounding Carl Craig funk tracks.
This is going to be dragged outand played
inmy wrong speed drum & bass set”

[ 111 s

SUFI

River

Secret Agent

AFTER a much-neglected album last
year, Rudi, the former AR Kane man,
returns with his sister on vocals to prove
there's still more mileage to be gained
fromthose slanted Portishead angles.
Genlly twisted, “River" runs deep but
it's the Boymerang mix (already being
caned by Grooverider) which has got
everyone talking. (CB)

[ 11 kel

Andy: “This guy usedto bein AR Kane?
Fucking hell. What a great band they were.
The originalis pretty cool. | thought the
Boymerang mix would be more fucked up.
Keith [from 2 Lone Swordsmenlis bang
into his jungle at the moment. It's good but
not brilliant. The vocals are quite nice, but
the lyrics... What's she saying? ‘Isitlove?/
Orisitinsanity?' 1think | once wrote thaton

my school book when | was 15! Hal Hal"
[ 1 1 1 B8]

DANNY BREAKS

You Ain't Down/Science-Fu
Universal Language

MUTQOID drum &bass action which will
have your stereo glowering furiously at
youif you push the volume to the max.
The prolific Danny Breaks joins the
Global boys'imprintandturnsina
perverse piece of jungle on “You Ain't
Down", with its spitting, venomous
bassline. “Science Fu", meanwhile, ups
the avant-garde content with a deviant

w: Classic @888 Cracking ©@@8_ Competent @880 Clumsy @800 Cac

Guest reviewer: Andrew Weathe
Reviews by Calvin Bush, Rob Da Bank, Rachel Newsome and

WHAT can you say about this man which hasn't already been
said? One of the undisputed pioneers of dance music and club culture
in this country. He helped to found Boys Own. He practically invented

indie-dance when he turned Primal Scream's “Loaded” into an all-time.

Number (:)"ne'. As a DJ, he'll always go against the grain, doing exactly
what you least expect, inspired only by his passion for leftfield music
and a damn goad joint. First he was a Sabre Of Paradise and gave us

 unforgettable tunes like “Smokebelch?, “The Theme" and “Wilmott".

Now he's one of 2 Lone Swordsmen. And his Bloodsugar club is one of
the finest killer groove experiences in the country. He hates being put
~onapedestal, but damnit, he deserves it.
~ Heis ANDREW WEATHERALL, he has a playing-stuff-at-the-
wrong-speed fixation and he's here to review this month's singles.

i hiphop break which plays at 33 or 45.
i Or78ifyou're atotal nutter. (CB)

[ 1] [ &

Andy: “[Listening to “Science Fu"] Nice. | do
like a bit of squirty filler action! Yeah, dark
and ruff with lots of squirty filler action, You

i couldn’taskforanythingmore. The jungle
i sideisrough, reallyrough. llikeit. | tried to
i play some jungle atthe Orbitin my techno

set because you're playing atthat tempo
anyway, 150bpmto 160bpm. Butwhen you
mixitin, it's such a change of rhythm, you
can see people dislocating their elbows,
slipping their dises trying to change their
rhythm. HalHal Hal Hal"

[ 1] ] ]8]

: SMALL FISH WITH SPINE

i The Hilltop EP

i R&S

i NEOTROPIC'S Riz Maslen returns to
i heroriginal project name for a new R&S
i outing. That she's previously worked
i with Future Sound Of London is clear
¢ immediately. These four tracks take

i your staple sounds of trip hap, jungle

i andambient, and bugger themto dark
i buggery, making for very perverse if

i strangely funky futurescapes. Like

i Future Sound, they are adventurers

i inabstractionand prick the fingers

¢ of all those who follow formulas. (CB)

0000

Andy: “l think I got se

rall

Ben Turner

hta demotape of this

with a view to remixirgit, but| didn'thave

timetodoit [Listeni
yes, underwater jazz
there are so many req
quality, butwhere the
them? | can't play th
is playthemintheca
this. There's notady

hgto“The Hilltop"1 Oh
music. It's ashame,
cords of this abstract
fuck do you play

m atgigs, all lcando
r or at parties. I'd buy
ff track onit. This kind

@000 Chunder OCO00

i Unification

i Imperial Dub, USA
i “UNIFICATION" because this is, in fact,
a collaboration of fwo of the American
East Coast's verycoolest house minds

of musicis why | got iy shittogether inthe

. lastcouple of years. [You listento itand you

think, ‘Well, what I'm doingisn'ttruly pushing
boundaries like this stuffis'.”
00000

NED FLANDERS
Life’s Little Pleasures
Underwater .
PINCHING his psgudonym from that
impossibly prim and proper nincompaop
in “The Simpsons"| arough guess says
that this is the worl of Holland's Steve

Rachmad. Beautifllly jazzy Detroit-style
techno which launches the listener off
through lost visions of Atlantis, forcing
them to do loony Duncan Goadhew
impersonations onthe dancefloor. It's
another cool cut from Emerson's label.
Yesindeedlee doddlee, as Flanders
himself might say. [CB)

90000
Andy: “[Pitching it down] ‘Life's Little
Pleasures'is alittle fast for thatvibe. It's
kind of cool, the sor{ of thing I'd want to play
forfourarfive hourd. It's a bridge record to
bring up the tempo {o the nextlevel. There
hasn'tbeen a duff rgcord on Underwater
yet. The other side i nice, too.”

[ 1 ] [ ]8]

THE AMALGAMATION OF
SOUNDZ

Theory EP
Filter
APPARENTLY the parting shot of ex-
Filter boss, Ross Allen, these four-tracks
are the most speclacular exit since the
KLF machine-gunned their way out of
the music industry, New boys they may
well be, but Amalgamation Of Soundz’
explorations of spaced-out, spliffed-up
breakbeat jazz are|superb. Very nearly
our Single Of The Month and a highly
recommended deput. (GB)

9000

i justtellbythevibeil's perfect. ‘CatIn The
i Rain' would be anof
i Itscriminal thatthis sort of music doesn't
i getmore coverage{ When me and Curley

i [Emissions' assistant] heard ‘Tortilla', we

i looked at each othgrand both went, ‘Bug In
{ TheBassbin'. Top marks.”

i Andy:*I'mgoing to;lay iton Saturday. 1can

herone forthe cartape.

DOCTOR DUBH

MUZIK @
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4 MAT 4

Cult View

Precious Materials

THE freestyle jazz aesthetic goes
breakbeat with this intriguing outing
from US3's Jim Hawkins. Mixing visions
of urban decay with sci-fi dreams, the
sleepy bass and infectious sax of “Cuilt
View" is Charlie Parker hanging with
William Gibson at the cyber-cafe. And
on remix duties? Blame & Justice, whose
Modern Urban Jazz excursions express
the true soul of 4 Mat 4. (RN)

[ 11 1el

Andy: “[Playing itat 331 See, it's supposed
ta be at 45, but there's a couple of tracks on
Precious Materials which I've already been
playing out at 33. [Checks it out at45] It's
excellent, there's not a duff track on there.
I'm going to have to phone them up.”
o000

RUSS GABRIEL

Back In Charge

Soul On Wax

RUSS "Ferox" Gabriel takes a detour
from his harder jazzy techno side, starts
anew label and dives intc ahouse so
deep you'llneed a submarine to find it.
“Back In Charge” provides a funked-

up bassline, mad synth flangeing and

an American Football commentator
rambling inthe background! And the
B-side, especially “The Waiting Game",
is just as strong. (RDB)

20000

Andy:"“I'm well into Russ's stuff. Callme
old-fashioned but a night of this and abag
of decent spliff, and I'd be as happy as a pig
in fucking shitl It's space-age disco jazz
music. And not just because I've stopped
taking cocaine. | know loads of people who
doshit-loads of coke and still play stuff like

this. It's always been there, but over the last

year orsothis kind of music has moved me

like nothing's moved me for a long, long

time. | don't exactly know why. Perhaps

I've developed a bit of soulinmy old age.”
[ 1 I 11]

MC SULTAN

Der Bauch

Blackwheel, Austria

IF everthere was a soundtrack to
Salome’s provocative dance of the
seven veils, then the mysterious MC
Sultan's “Der Bauch" is it. Emerging
from Vienna's cool beat scene, the
Hindi chants, Asian drums and sexy
belly-dancing moves of this Euro-
Oriental sounclash is seductive
Austrian erotica at its finest. [RN)
eeeel

Andy: “Very strange. It's a bit ethnicforme.
| suppose they deserve some marks for
doing something strange butto me it's not

JOEY BELTRAM PRESENTS

-

:_ AIRIMlNUS PUR MAIN BASSE
: imo/Le airun Est Devenu Fou!
Sailg, Franci

ithafiltered- to-fuckgrnovs
And t hmk!hat]ohn MEI]D d"

agood strange. | think at thattempoyou
i should add abitof sleaze ratherthan a bit
i ofethnic world music."

99CO0

LAIDBACK LUKE

i Concrete On Vinyl

i Touché, Holland

i DON'T be misled by the name because
i Holland's hottest property is chasing the
i tail of Terry Lee Brown Junior in the

i providing-the-best-drugged-up-house-
i sound-around stakes. Following his

mix of Green Velvet, Luke's production
sound remains distinctly frantic thanks
to his disorientating drum sound and

vacuums of dark noises. “Concrete On
i Vinyl" has a psychotic, shuffling energy
i which remains totally unique to Terry

i Leeand Luke. (BT)

[ 1 [ 1 @]

i Andy:"Nah, never heard of him. Pumping,

i isn'tit? Touché releases all have a certain

¢ roughcharm. Thisisarealclose butne
cigartrack. | might play ‘Concrete On Vinyl’,
i butthe others didn't really grabme."

#900C

: GLOBAL COMMUNICATION

i The Deep/The Way

: Dedicated

ANYTHING but an immediate collection
i of house tracks, “The Way" the words

i are unleashed helps polish off the Murk
comparisons, largely due to a rumbling,

muffled bassline. With a Deep Dish and

i aunique Maurice Joshuaremix to boot,

NovaMute

i Global are now major playersinthe

i second wave of UK house taking over
i New York's premier clubs. Afterthe

i influence Junior Boys Own had over the
i Sound Factoryand Vasquez in the early
i Nineties, we're now kicking in the Twilo
i doortoinspire Mr Tenaglia. (BT)

'gotlhisanc'lanmhar |
: thay‘raallgoingtomak :

90

: Andy:“It's gotto be Deep Dishremixing,
hasn'tit? You cantell by the flange action!
i lwould play the Joshua mix earlierinthe
i evening,and the Deep Dish later to kick it
i upabit The original of'The Deep'isnot
that different from the Deep Dish mix. I'm
i closetothinking I'd only play it because

¢ it's Global Communication.”

90980

i NATURAL BORN CHILLERS

i Bad Ass

¢ Urban Takeover

¢ THE second outing on Mickey Finnand
i Aphrodite's label, Natural Born Chillers'
i swaggering roller is certain to have

¢ Woody Harrelson smirking from ear to

¢ ear. Flexing more muscle than Arnie,

i both tracks bristle with boombastic
attitude, moody sax and gelatine bass,

propelling the sounds of Funkadelic into

! the next millennium. (AN)

N T 11 ]

Andy:“It's notthe sort of drum & bass

i action | prefer. | like the other side better.
i Ithinkllike it more because of who it's by.
I've got respect for Micky Finn. I'snotreally
i mytaste, but of its type, it's well done.”

@800

i theirurban cityscapes.

. MANTEGAZA
: Feel Love
i Happening

i TOPnew Brit houseimprint Happening

: FLYTRONIX
i The Rhode Tune/fo Ya!
i Moving Shadow
i MOVING Shadow pull yet another

_..{-4 //._J/ ,—’r_J
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TURNTABLE TERRANOVA
The Psychogeography EP
All Good Vinyl
BERLIN beatniks,Fetisch, Meister
and Kaos, take a mjeandering trip to
the chip shop via spooky Hitchcock
dramatics and sem|-conscious beats.
To the German capjtal what DJ Krush
is to Tokyo, the trio merge their
backgrounds in hip hop, graffitiand
jazzinto a single smoking backdrop of
Meanwhile,
Aquasky's enchanted interpretation of
“Precipice” projects the Terranova's
visions right into the fgture. (RN)
[ 1] ] e
Andy: “The original’s sypposed to be at
33, but to me itsounds petterat 45. At45,
itwould go perfectly into the Precious
Materials jungle track played at 33! The
Aquasky mix is pretty splid drum & bass.

: Buttheother mixes dap'tdoalotfor me.”

[ 1] lee]

have come up with a ool dancefloor

i aphrodisiac which ydu won'tbe able

i torefuse. Popping with testosterone,
i Mantegaza have proge
! cheeky acid-conga which possesses

i thekind of effortless pulling power that
i professional lover, Teny Ferrino, would
kill for. (RN)

ssed a brand of

[ L1 ] &

Andy: “Thisis kind of cpol. | really like the

i deep,drum & hassy brieakdown, it's quite

i unusual. It's nota mental melon-twister
soit would have to go [nto the 'grower' pile.

I'd persevere and get to like it.”
[ 1 [ 1]

rabbit out of the hat with this sublime

i track from Flytronix.
i soul-glo, the breakb
! “Rhodes Tune" evap
: oxygenleavingacry
i Spanish guitar riffs.
i youtothespine. Ag

i Andy:"Flytronix? Ch
Courtney Pine remixt
i fucking awesome, on of the remixes of
i theyear. Thatandthe
i thing are probably my
i theyear.‘ToYal'isak

i andseedy.”

[ 1 ] k@]

Shimmering with
sat ebb and flow of
orates like liquid
stalline residue of
While “To Ya!" chills
igital argasm. (RN]

eah, the fucking
hey did! That's

Cleveland Watkiss
favourite records of
itlike othertracks of

thatilk 'The Rhode Tyine'is better, Nice

eoee0

CLOSE GRIND

RELEASED :

09-12-96 - DOUBLE VI

YL AND CD
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l;\ﬁﬂﬁﬁ“ﬂ B_'”M;azid“&:?, g E“\’(”E B“e’%w’g c‘. EH” & tm‘ki ? = twelve hours of JeEsLERISN CAPERS

AN EVENING TO ¢ONSIST OF FAIR MAIDENS, GALLANT KNIGHTS, MUSICAL MADNESS AND ATMOSPHERIC BRILLIANCE.
THE WHOLE <LLIB SHALL BE TRANSFORMED INTO A MAGICAL MEDIEVAL WONDERLAND,., DJ§ FOR THI§ TRLILY HISTORIC EVENT...

Euﬁm Ex%,,g_.‘.,.'%: mnw € VIt “MW manston
CRAIG JENSEN = a;;,a.;:\emﬁ m‘a GOlLO,
and the wizan kmgs... BRAN O0ON B E.,i:ff’ CK & &E(ﬁ X p

(3 YEARS RUNNING BRINGING IN THE NEW YEAR. 10.20PM - 1.30AM)

VEAR 1+ 12 O ¢CLOCK TLINE, YOUR LOVE IS TAKING ME HIGHER, JACKIE WILSON * YEAR 2 ~12 O'CLOCK TLINE,
I'M A BELIEVER, THE MONKEES, YEAR -@ As ALWAYS 12 O’ ¢CLOCK WILL BE AN EXTRA SPECIAL FEATURE!

LIPSTAIRS \ﬂi# E HH S }ﬂ*ﬁ ntice IRK Iftlhlt'ﬁt.lll.hj.
‘au Ve EM\E R (Cafe MAMBO, IBIZA] tony NIChoLLs (shag
' ROTNERS (sign of the times) chris powell

ADMISSION £35 (+ BOOKING FEE) CREDIT (ARD I-IOTI.INE (©1771) 387 0428
TICKET OUTLETS: PLASTIC FANTASTIC, 8 SHORTS GDNS, COVENT GARDEN, LONDON -~ (O171) 240 8055
BLUEBIRD RECORDS BROMLEY ~ (O181) 313 3413.
HARDHOUSE RECS, ROMFORD (O1708) 753751 PLASTIC SLIRGERY, 16 STARNES CRT. MAIDSTONE, KENT (01622) 661757

mmny THANKS FOR IBIZA SUMMER "96
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BEATS BY DOPE DEMAND
VOLUME3

Kickin’

CONGEFT: Music for the feet and head that
attempts to cover all bases phat, dopey,
blunted and break-beaty

LINE-UP: Mixed by Skinny Merlinky.

KEY PLAYERS: Half of the 22 offerings are
exclusives, with Glamorous Haoligan,
Howie B protegees Headrillaz and artist
from labels like Dust and Cup Of Tea
really shining through.

USEFUL SUBS: The Christopher Lee-
sampling "God & The Devil" by Essen.
Witchman's horror-flick beatscape
‘Hammerhead". The John Barry
meanderings of Grantby's “Timber".
VIEW FROM THE TOUCHLINE: When the duff
fracks are few and far between, demand
for comps like this will always be high. (KW)
98000

RAGGA RAGGA RAGGA 8
Greensleeves

GONCEPT: Another volume of the premier
ragga compo. Ignore the dodgy play-
school frant cover, allthe greatest hits
from the past couple of months are here.
KEY PLAYERS: Beenie Man's “Ban Mi Fi Di
Truth”, written in response to lamaican
radio stations banning his "Old Dog".
And nuff tracks on the classic East Coast
“Benz ‘N' Bimma" riddim,

USEFUL SUBS: Three slammin’ tunes from
Merciless alongside the likes of Bounty
Killer, Buccaneer and a whole host of
yard DJs with colourful titles like Harry
Toddler and Nitty Kutchie.

VIEW FROM THE TOUCHLINE: Safe, tho' it will
be out date in a couple of months. But
two years down the line, you'll regret not
buying it. (0B)

9900C

DOPE ON PLASTIC 4

React

LONCEPT: Bristol-based dope DJ John
Stapleton serves up yet another tasty
stew of chugging beats aimed directly at
hungry stoned headz.

KEY PLAYERS: Good news! Volume 4 it may
well be, but there are no fewerthan 11
exclusive tracks, from the likes of Bud
Bongo, Mekaon, Environmental Science,
Headrillaz, Joi, Statik Sound System and
Glamorous Hooligan.

USEFUL SUBS: Tidy sub-bass from Raw
Deal with "Return Of The Rebel"and the
bogle-fest that is Monkey Mafia's “Work
Mi Body"

VIEW FROM THE TOUCHLINE: “4" to the floor
dope mayhem. (RDB)

[ 11 1ve]

THE ESSENTIAL MIX IV

firr

CONCEPT: The ever-so-ubiquitous Pete
Tong provides a little something for the
weekend with this new, improved triple-
CD format.

LINE-UP; But of course, Tongy himself.
Not forgetting Perfecto maestro, Oakey
and Heavenly Socialite, Jon Carter.

KEY PLAYERS: Tong weighs in with the
mammoth Funky Green Dags and the
equally cool Chicane. Oakenfold raises
eyebrows with Goldie's “Inner City Life,
while Carter gets eclectic with Ganja
Kru's "Super Sharp Shooter" and St
Etienne's “Filthy".

USEFUL SUBS: Way cool cuts from the Dub
Pistols, plus BT featuring Tori Amos and
Basement Jaxx.

\

i VIEW FROM THE TOUCHLINE: Now where did

i putmy shiny nightie and that
i amyl nitrate? [AN)
| 00000
THE BLUE K GULTURE
ALBUM

B5: Experimental ‘n’ global stuff
ok in with Far East and Aba
Shantii's offerings from Interference and
the Shanti-ites.

VIEW FRU% THE TOUGHLINE: Subscribe to the
i nuschaolculture club here. (RN)

! 098CO

ANTHOLOGY OF TRIBE
RECORDS

Universal Sounds

CUNCEPT: More digging around in the back
catalogue of an obscure, collectors' fave

COMPILATION2 |

i withallthings o
i goesintojazz-funk o
presentis Tribe & Philip R:
FromTheV|IIage"

: MANIFESTO MONSTER MIX
i Manifesto

i CONCEPT: Manifesto celebrate one year of
i non-stop cluband chart hits with double
i mixCD compilaticn.

i LNE-UP: Judge Jules and Luke Neville each
i gettheirown CD to explain Manifesto's
i banging manifesto.

i KEYFLAYERS: Boris Dlugosch’s “Keep

i Pushin™, Gusto's "Disco's Revenge"and
i ThatKid Chris’ superbyet-to-be-released
| “Feel The Vibe".

i USEFULSUBS: We're deep into pop

_jazzimprint from Soul Jazz's sub-label.

Marcus Belgrave's “Space

nd interstella really

CHILL DUT FRE

2 290 CD 22 TRACKS

fromage territory after that,
with the likes of E'voke,
Handy, Q-Club and ltalian
relics Black Box. But where
is the original of version of
“"Higher State” and MAW's
remix of Donna Summer?
VIEW FROM THE TOUCHLINE:
Overa million sales in twelve
months can'tbe wrong, The
manifesto says simply “put
your arms in the air, dance
like mad bastard and repeat
ad nauseam.” (CB)

L 1 [ 8®]

VAULT 1

| State GCommunications
CONCEPT: The Dharma Bums/
The Delorme label shows off
aselection of its wares.

REY PLAYERS: Exclusives aplenty, with loads
of previously unreleased tracks from the
more progressive sound of British party-
hause by the likes of Vostok, Jurgen Weld
and of course, Dharma Bums and The
Delorme themselves.

i USEFUL 5UBS: Only The Delorme's deeper
where black fascination

New York-style house excursion “Guilty

i OfLove" really breaks the mould of reliable
i if predictable prog'ish hard house.

§ VIEW FROM THE TOUCHUINE: Not exactly State
i oftheart. (cB)

[ 1] lels]

i BREAD BUTTER & BEATS

i Flex, Denmark

i GONCEPT: Trip hop, jungle and ambient

¢ compo from upcoming Danish label,

i KEYPLAVERS: It's not all smorgasbards and
i sexshops, you know. Exclusives from the
i excellent Dub Tractor and sometime Mo'

Woaxers, The Prunes, are spread nicely
alongside stufffrom D) Sek, Phase 5 and

i ambient faves Future 3.
i USEFUL SUBS: Sadly, the home-grownidea

is somewhat spoiled by the unnecessary
inclusion of oldies from the likes of lan

i Pooley, Mental Generation (Underworld

remix) and Alex Reece (Kruder &
Dorfmeister mix).

i VIEW FROM THE TOUCHLINE: A tasty sandwich
i butnot quite the full meal deal. (€B)

90000

THE ANNUAL Il
Ministry 0f Sound

CONGEFT: The south Londoen
superclub's year-end annual
round-up returns.

LINE-UP: Boy George and
Pete Tong, their exclusive
K2 summer signings, in the mix.
KEY PLAYERS: Experience top
club meatiness from Tongy,
with Armand Van Helden's
remixes of Tori Amos and CJ
Bolland, Deep Dish’s remix
of Sandy B and Fatboy Slim's
monster mash-up of Stretch
& Vern. Hawever, George's
selection is unfortunately
rather lame,

USEFUL SUBS: Aleem's “Filtri

: Organi”and Sensory superb
| Elements' Clash cut-up track, “Disco
Elements Volume 5",

VIEW FROM THE TOUCHLINE: Immaculately
| packaged, averagely mixed. Ideal

i Christmas pressie far your younger

| teen sister fo introduce herto this
clubbing malarkey. (CB)

@MUI!K
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78 minutes of groovy, dubbed out, funked up lushness. Ideal for
after parties leisurely sex and all altered states of conciousness.
Compiled and mixed by Michael Dog and featuring tracks by some
of the UK's most inspired up and coming producers.

OUT NOW

Available on Double vinyl, CD and Cassatte.
Cat No, Bark LP 022 « Bark CD 022 = Bark MC 022

Stl" avallable

NG THE ALPYY

" FEED YOUR HEAD 1 FEED YOUR HEAD 2

. . . . Cat No, Bark 002 Cat No, Bark 007
Feed your head with mild and pleasant music and cancel out 3

that party madness still ringing in your ears, Wax magazine

Slgal P hae menaaed tatake the codcent Planet Dog the label that feeds the braincells that others just cannot reach
of the chill out.album to new highs. Musik

Inspiration through music



GLENN BROWN & KING TUBBY

Termination Dub
Blood & Fire

KING TUBBY MEETS ROOTS
RADICS

Dangerous Dub

Greensleeves

TOP Jamaican producer King Tubby was
ungquestionably the true pioneer ofall
contemporary “dance” music in its myriad
forms and styles. Decoding the drum apg}
bass, laying down instrumentals, re
reworking dub mixes and isolating

Tubby layers the sound with militant fades
and echoes. The effect isto capture that
gritty burn-down-Babylon

classic Seventies dub. \

Meanwhile the tempo on *Dangerous
Dub", is slower and more deliberate. The
unruly basslines and sparse rhythms that
characterise each track may be too heavy
for most dub virgins, but it remains a gem.
Neither album is among his more notable
works but both add further credence to
King Tubby's reputation as Don of the
mixing boards.

Derek Bardowell
(111 and ©0@
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SNOOP DOGGY DOGR

The Doy Father

Death Row/MCA

IT ain't really the Death Row way to be

1 g.dead, Dre's |eft

i onthe skit “When| Grow Up", as on
i “DoggyLand"and“2001", Snoop takes
i amoreresponsible role,

Ultimately, thisis a an overlong, utterly
! contradictory claustrophobic record
i whichis epitomised by one cut, "Freestyle
: Conversation”. Sotakenin areyou by the
i strength of the rhyming, it's easy to miss
the fact that the anly one talking is Sncop

)|l oop's

ing after getting off mur

* Buthey, it's still business as usual o

Death Row.

"This is dedicated to the niggas who

said gangsta rap was dead. Fucky'alll”
b

'ELLIGENCE'S origins clearly lie in
nything dark, minimal and tearing that's
e from Detroit or Chicago in the last

i threeyears. And, in spite of recently tying
i upwithmajorlabel A&M, they've managed
! toremain as resolutely underground asa

seems to have changed content-wise.
The softness of the Dogg's bark still hides
the viciousness of his bite. Then again,

i (Martin Moscrop, Tony Quigley, Danald

¢ Johnsan and Jeremy Kirk) drew up the

i blueprint forthe Madchester explosion

i which followed. Never receiving the credit
i they deserved for sublime releases such

i as"The Spirit Dance EP" however, it looks
i sadly unlikely that “Change The Station”

i will set the record straight, either.

LT T e Tt L LT L Cr L L rre poay e o e R

miner digging his
way to Australia.
Theirroster reads
pretty impressively
too, including at
various times

Stuckin a late-Eighties, sub-New

| Order groove, the synthetic jazz of
tracks like “Listen To The Sound”
and “You're On Your Own" are as
out of date as a pair of stone-washed
jeans. And despite the deep vacals

producers such of Denise Johnson, it doesn't look as
as Steve Paton if ACR are about to experience an old
and John Litchfield | school revival. A shame, really.
(otherwise known |} Rachel Newsoma

as Fourth Wave), eeCCO

Craig Walsh and that Isle Of Wight
mystery man, Aubrey. o

SOUND '

Butit's Transits Of Tone who are the
label's supergroup, comprising the
prolific John Litchfield, Underworld DJ
Darren Price and Jon Burrows. Here,
clearly, are atrio without any chocolate
candy coating. Because “Synthesised
Therapy"is non-stop unabashed fiery
techno. “Audio Motive" and “SEM X 4"
are both black hole 150 bpm minimalism,
there are two Advent remixes and eventhe
downtempo tracks (the electro “Wildiife"
and smooth “Molecular Structure”) tipa
heavy nod to Detroit, Oh, plus there are
tracks that play backwards and locked
groaves as well. Not exactly radically
soothing as therapy goes, but enough
to get Sigmund Freud on the PCP and
down to Lost,

CGalvin Bush
[ L I [pe]

GARY MOSCHELES

Shaped To make Your Life Easier

SSR

GARY Moscheles could be a young
organist, wearing a shimmering blue
glitter suit, playing future jazz to us in
20years time in an old concert hall on
Blackpool Pier... butheisn't. Heis, of
course, Mike Paradinas, Cornishman of
many colours (u-Ziq, Jake Slazenger),
most of them quirky yet arresting. Just
like this current offering, really.

“Play It Again Sonny" is all horny stabs
and sleazy drumrolls riding a phat disco
wave all the way to Scarbarough, while
xylophones and 303s certainly make
“Mamblues" alternative, if slightly tiring.
“Surprise Horn Part 2" takes alaughing
trumpet loop and invites the drums and
bass ta come aver, creating a hilarious
new jungle hybrid.

From the bumpy funk of “Walk It Like
This" tothe uneasy deep beats of “Gary's
House" you're whisked round the helter -
skelter of Paradinas' brain faster and
mushier than a goldfishin a liquidiser.

A record to make your life (ch)easier.
Roh Da Bank

(1 | [Ne]

here's more.
e B

ACR
Ghange The Station
Robs Records
BEFORE The Stone Roses ever became
universal sixth form heroes. Before even
Shaun Ryder's madcap Happy Mondays
shenanigans kicked off a national trend
far baggy dancing, A Certain Ratio were
already voyaging into the (then largely
unexplored) terrain between guitars and
dance music.

Infact,in many ways the four likely Mancs

@ MuzmKk
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ME'SHELL

Sing.'e

IsHe Ta You?
Maverick, USA
Sensational Danny Tenaglia mixed

NDEGEOCELLO
Whao Is He And What

remake of the Seventies rare groover.

Superb understated soulful vocals ride
Danny’s classic dark style to provide a perfect
soundtrack to the man's fab Saturday nights at

Twilo...
house music. Thisis the shit.

SINGLES
JOSA AND NAZARIO
All Bridges Lead To Broaklyn
Hat“N' Spycy

Angel Moraes teams up with fellow Bosdia the goodfallaisbucking

i nu-groove-meets-Real 2 Reel (but
without da cheese) style. Funky,
i bass-driven grooves topped with
i agruffjam down ragga vocal and
: i dark NYCvocals. The funside of
topped by sweet pianos and a cool i Dacdy Ash, wake up Jamaica.
i 90000

Brooklyn boys, Josa Vinales and
Naz Alonzo, in a deep, deep down
tribute to New York's best borough
(Okay, apart from Queens). The
trademark Hot 'N' Spycy groove is

electric guitar. Allthat and a great
pizzaat F‘a!sy s, let's go.
(11 1]

BLACK SAINTS

The First Day

Emotive

File alongside Joe Smooth and Ce
Ce Rogers. Backin 1988, this cut

wauld have been dropped at every |

club and every warehouse partyby | andmoving eclectic dancefloors

i foracouple of menth’s already.

every kind of house DJ. Now, due

ta the bleaching of house music by PP

the powers that be (helped along
by the majority of the UK's white
DIs), this soulful but tough slice of

and deemed specialist. The spirit
of 1988 has truly been lost and the

for classics such as Black Saints
proves this point. And by the way,
Hani's remix is prog tosh.
0008«

: ASHLEY BEEDLE
i PRESENTS THEJAMAYKA
: BOYS

: Good Body Birls

Modern soul music meets state of the art New York City

Junior Boys Own

i DISYNDICATE

: Can’tHold It

: Cord, USA

! Produced by that crazed genius,
i Romanthony, this congo-driven,
i funky guitar-led slice of uptempo

phunk has been turning heads

Darumpshaker indeed.

i KRAMER DASHWOOD
spiritual house will be marginalised gﬁﬂﬁalﬂasﬂemlmnedﬂrﬁod?
Ohmy god, First Choice are taken
lack of support from the mainstream § @na ride (ﬂ"eQeF“)' by Ron Hardy's
i Real 2 Reel) which filters and turns
: usingall the classic parts. But this
i sounds so fucking excellent, who

i really cares who did it and when

i theydidit? Abootlegwhichhas

DIANA BROWN

Love In Return

Minimal

Man of the moment, Cevin Fisher,

pulls the lick off this double-packer
 DIAIMIN TAPE PROJECT
i Pleasure

house meister Arthur Baker. Cevin : Groove On, USA

turns out his dark acidic style foryet '
: throwsupan absolute gemin the

which features remixes from Faze
Action, Eric Kupper and legendary

another great mix full of pumping

beats and soulful vocals in hisown 3

inimitable style. The sound ofnow. 3 4
i badas European house gels, this

i thetrue spirit of 1988 and is more

“real” than a thousand disco cut-

i uprecords.

An EP of studio out-takes which

“Nobody's Business"-sampling
“Pleasure”. About as funky and

i shows why Tony Humphries rates

BELINDA SUNRISE AND THE
TOKYOLATIN MOOD
DELUXE

Hit The Conga

Japanese promo

Kupper remixed Japanese-tinged

detractors (“cheesy shite” was the
comment from one of my less fun-

benerihan fucking “Cuba" anyway.
(11 18]

i this guy highly.
HETY Yie)

: SHERMAN RODGERS
i Survive/What Dat Doo

Out foryonks nowbuthard to track :
down, this Francois Kevorkian/Eric :

Mindfood, USA
To be honest, Mindfood's deep

i house offerings usually leave me a
brass-laden timbali stomper hasits

little cold, 1oo much for journalists

i and not enough for dancefloors.
i Butthis superb EP changed all
loving spars) but I really like it. Much 5

that for me. The Windy City-style
i pumping beats , backin the day

i pianos and an outrageous Billie

Holiday-sounding jazz vocals

sample in “What Dat Doo" is

trackhead shit to the extreme.
(111 18]

BLAK BEAT NIKS
Dooohhh

Pan
Soulful reality dealing jazz-
flavoured house music which
features spoken vocals from Ron
Carrol and is produced by Chi-
town's Big Ed and K Fingers. This
is the vibe which has been lacking
in most US house sounds of late
and avibe that British deep house
producers can only wish for, Very

1 goodslightly harder mix from Deep
i Sensation makes this EP a must
: forallhouse-heads.

0000(

! NEW PHUNK THEORY

Phunk Theory/Dancer

Paper Recordings

Newcastle's Scott Bradford and
Chris Scott (aka Shindig) keep up

i Paper Recording's solid release

i situation. Gool guitars and strings,
i plusalive bassallmake “Phunk

i Theory” anu Brit house delight.

Meanwhile “Dancer” is a darker,
harder, much more electronic cut,
and up my street by miles.

[ 111 18]

: BLACK SCIENCE
: ORCHESTRA
: Where Were You 2/Leroy's Theme

Junior Boys Own

Here we go again with that bloody
Ashley Beedle geezer. Apparently
only 1,000 were ever pressed up,
this features a new lick of Black

i Science's "Where Were You". a
i cleaner, funk-tinged take on the
i Trammps classic. While on the
i flip"Leroy's Theme" is atribute to

: ALBUM

i VARIOUS ARTISTS

i The House That Trax Built Il

i Trax

i VARIOUS ARTISTS

: Chicago House '86-'91

i Beechwood

i Herearetwomore excusesfor  :
i getting back to basics and seeing :
: exactly where house music came

¢ from. With the wealth of material
i available, Trax will probably be at
i thisreissue lark until Doomsday.

i Andthey'll probably all be as spot-
i onasthis second volumeis.

i Frankie Knuckles' “Your Love",

[e00ce!
JClASSC | | CRACKIG |

L‘BMPET&HT

Single reviews by TERENCE FARLEY

Mﬁm LOS JUGADEROS

Single” this Girl2

Jus Trax

What You Doing To

The hardest working man in black dance

music, Ashiey Beedle reunites with Phil

Asher in a stone-cold killer which is like

Black Science meets jazz funk, featuring

speeded-up hip hop breaks and a bad

female soul snatch which would have broken

down walls at Blackpool Mecca's Highland

Room. It's deep hlack music which may not be the

sound of havin' it large, butit's always being husted on a corner of
Ladbroke Grove to the smell of a phat one.

: the Boogie Boysnumberonehero :
i Leroy “Bad" Burgess. Listeningto i
i this, | can picture George Power
i controlling the floor at Crackers.
: Pure nostalgia, pure London, pure :
i black music. £

* A YEARINTHELIFEDF...

.

ROGER SANCHEZ

Latin grocwas into a full project, though notwith the

I did'some remixes forpeople like Basement Jaxx, Fine Young €
did a mix forthe Muzik compilation CD, which wa m oni_v one th
compilation which came outin Japan. ;
This was also the year | moved from Queens to Manhattan and builta studio, 1al
for the firsttime, which was incredible. And I finally took up a DJing residency in New York, ata new club
called Plush on Thursday nights. My wish listfor Christmas? To do a proper radio show, hopefully on
LA's Groove. They're the radio station most receptive to new music atthe moment.

i claimstobe

yearapart fro

Hercules' {Seven Ways To Jack”,
Adonis’ superb “Rocking Down

i TheHousq"and Phuture's anti-
i cocaine “My Only Friend” lead the

charge. Beechwood's selection
isn't quite the “Definitive Story” it
. You'd need that old
15-album $trong Streetsounds

i compilation to take that title. But

i youdo getjplenty of classics here
i aswell as more obscure cutsfrom
i people sugh as Kevin Irvine, Curtis
i McClain and Jesse Valez. And
i the third CD sees house legend

i Marshall Jgfferson mix up the best
i ofthefirst jwo CDs. |

Ivin Bush)
0000 and €009

ibe and Chic. lalso
va Strictly Rhythm

5o flew on Concorde

muzic (EP




Reviews by VEENA VIRD]

WIPEOUT

Three Steps Beyond
Terror

Chrome

Wipeout's Alec Empire continues
his cybercore odyssey with this
track from the Force Inc stable.
Designed for the future rave
generation, the flipsite employs
spongiform basslines while the
title track alloys a sample from
acheesy Elvis movie with shards
of technological fury, Welcome
to the dramatisation of rage.

SINGLES

CONCEPT2

Lucid Dreams

Liftin’ Spirits

This Essex imprint, an offshoot of
RAM, is overseen by Andy C and
Ant Miles. Dodging media hype,
both labels have defined their own
sound on the floor. Yet again, this
cut makes another sonic aesthetic
leap as cyber blasts are burnished
with hi-octane atmospherics and
psycho frequencies. Moody stutf.
000

REPRAZENT

Reasons For Sharing

Talkin' Loud

The Bristol breaktocracy of Roni
Size, Krust, Die, Suv and vocalist,
Onallee, release their debut for the
former acid jazz label. What really
stands out on this four-tracker,
after the rapturous applause of the
intro, are its metallic auralistics and
the turbulent, rhythmic mutilation.
20000

FUZE

Auctunte

Online
The fourth release from this south
London imprint entwines roof-top
harmonics with fissured rhythms.
While the dynamics in a lot of jazz
step breakbeats have atendency
to sound comatose, the melodics
on this vinyl are robust enough to
speak for themselves. Modern
street symphony.

[ 1 1 (V8]

OVERRIDE

Consume and Destroy EP

Octopus

Tom Withers (Klute) jumps ship
from the Certificate 18 imprint fo
Octopus to assemble this sound
story. Thetitle trackis divided into
two episodes "Acceptance” and
“Vista". While the former reeks

@ MUEZIK

revenge and dark destruction, the
reprise is elevated into a melodic
ablivion. This should prove order
always comes from chaos.
00000

NASTY HABITS
Shadow Boxing
k]|

Even with a manic Dling schedule,
the Midlands D) of the moment,

imprint and fitin a studio session.
Donning his Nasty Habits guise,

where Kung-Fu beats are ground
000 C

KING KOOBA

Quorma

Second Skin

There was atime in the past when
jungle was punctuated with aerial

wailings. This cut by Charlie Tate
those old devices and galvanises

them with stuttering, percussive
reverberations and jazzy thrusts.
L L1 [ he]

MORE ROCKERS
One, Two, Three Break
More Rackers

: Biristol's More Rockers may have
i keptalow profile this year, butthis
¢ little package from Rob Smithand :
i Pete Dis nothing less than superb. i
i Getting down 1o business, their

! disfigured breaks are bombarded
i with anarsenal of trigger-happy

i beatsand sub-bass hoats. Hard-
i line hullabaloo.

(1 1] Je]

: DANNY BREAKS

: The Bear

i Droppin’ Science

i Thisis asmorgasbord of sound

i where everything but the kitchen
i sink gets acamea part, Tropical
i heat waves are dove-tailed with

i ping-pong emissions which then
i enterthe cyberzone where the

i percussionundergoes a nuclear
i reaction. Eventhough thisis very
i manic, it still retains rhylhmic clout.

[ 1 ] [be)

i SPECIALK

i The Wrath

T

¢ Producing his first track for SUS,
i Special K amplifies the hip hop

¢ slouchfactor. Therantis smeared
¢ inb-boy poetics, while the beats

: arefuelled on ultra-kinetic bpms

i reaching supersonic speeds. You
i can'tget much faster than this.

i 000! .0}

i DJHYPE PRESENTS THE

: GANGA KRU

i Super Sharp Shooter EP

¢ Parousia

i There's nodenying the fact that

i Hype,Zincand Pascalare atour

: deforce onthejungle circuit. The
i classic “Super Sharp Shooter”,

i withits cock-sure vibraphonics

i andtrigger-shot carnage, ensured
i their placein jungle history. Which
i iswhyitdeserves to be re-released
i asadouble-pack with tracks like

i “lt's Personal” and "Revolution”.

! 90080

i cccP

: Russian Roulette

i Nautilus

i CCGP take pleasantries to sickly
i levels. Easy-listening chimework,
: crystal modulations and daytime
¢ TVtheme tunes are programmed
i tobe “nice" to your eardrums. The
i cutlery clanging percussives add
i aslightlytense ambience, but the
i sax soliloquy plummets the whole
i {uneintoclichédom.

[ 1 [ee

. i SDR/SUBSONIC
Doc Scott, still manages to run his : Bad MF

i Shoehox

E 1 . . v
he embarks on a rip to Horrorville, | It's an unsettling intro. An android

monologue, sounding like those

into malevolent strings. Goory stuff, g’a%‘?::lse :222?:1@:2350?:1?{;??&5
i which bear agrudge. Churning
: outits ninth track, this label proves
i themusicit produces cantilt to

¢ thehard as well as the soft option.

[ ] | l&e]

string swoops and female vocalist SUBSTANCE

Damn Right

(bassist for Neneh Cherry's band) i Ruffeck Ting

and Malt Hanis (D) Snuff) uses al extended their empire into imprint

i fterritory. Thetitle trackis spliced
i with hard-line hip hop rap, piercing 3
i saxandamuscularbass. “Eyes”
i meanwhile is more mesmerising
i with its haunting vocal and punch-
i drunkb-lines. Total dreamscape.

This Bristol club fraternity have

0000

| MORPH

Plastic Scene
Dust 2 Dust
Eventhough the original trackis a

i palpitating houser, the “Bleedin
i Mix" moulds lo-slung bass guitar

i riffs into cascading break patterns.
i This mix, however, is superseded
i bythe granite hip hop stomp of

i “Intro 2 Dust 2 Dust" which, with

i itssquelchy b-lines, sounds just

i asgoodat 45. Molten grooves.

[ 1 | lele]

~ where people arehuarlng dru :
firsttime. Supporting Goldie onhis UK tourwas
great. The lastnight at The Forum was one of -
the best nights of the year and the Manchester.
gig was superb, too. The Rage nights at Heaven
and going to America were so caol.

Definitely. Both the Logical Progressionand
Metalheadz tours were huge successes. Their
success reinforces how strong the whole scene
is. If you look atthe amount of people who have
major label deals right now, it shows the music
is being taken seriously. When we played in Hull
on the Metalheadz tour, Goldie, Grooverider and
| were chatting and Grooverider said he couldn't
remember atime as exciting as this. He said
thatit felt even better than when acid house

was breaking.

! ALBUMS
VARIOUS ARTISTS
i Smokers - The No Smoking
i Salection Valume One

i NoSmoking

i hotshot, experimentalimprint. The
i main criteria fora No Smoking tune

¢ thrown in sometimes {like in Shy

i of B-Jam's “Funkula”. P-Funk has
i never sounded this disturbed,

: SuspectPackage
i Hardleaders

The north London No Smoking
label has never pretendedit's a

is to smash up the dancefloorand
most of the tracks tend to follow a
format of jazzy intro, percussive
crescendos and the blobbiest of
bass drops. There's no escaping
the cheesy element which gets

FX's mix of "Smokin' Hornz") but
things get more interesting when
Krome & Time take the controls.
Butthe real treat is the Hype mix

00800
VARIOUS ARTISTS

Hardleaders, the drum & bass
division of Kickin', have formed
their own niche which doesn't
chop and change genre every

i otherrelease, They specialisein
i unadomed, brash, brutal and funky

hardstep. Included in their latest

i selection you get the whole gamut
i from the fragile b-line blasts of

Capone's “Friday" (which is doing
the business an dub plate) to Soul
Jah'’s hi-pitched beats of “Down
With The Lites". For cuts pumped
full with mega-wattage check out

: Capone's “Massive” and Basic
i Influence's "Still Waters". Even
i old Conqueror tunes (Hardleaders

former name) are included on
“Suspect Package” like Dillinja's
“Tear Down..." and Lemon D's

i superb beat-thrasher “Manhattan
: Melody". And justtoshowthey

i have their eye on the future, new
i talent suchas Apex, Regulate and
i Decoderare alsoincluded.

eeeeC

breathless. We

Mai for 19977

Has drum & bass peaked?

The ideas that Source Direct, Photek, Lemon D,
Dillinja and Peshay are working on forreleases
nextyear are mind-blowing, and when Goldie
played me some stuff off his new album, | was

still escalating both technically and musically.
People are getting much better equipmentand
technical and musical innovation goes hand in
hand. I'minvesting in loads of my new studio
equipmentatthe moment because | feel that,
technically, I've reached the end of the line with
the stuff I've got.

! Hopefully Il getthe right deal sorted out for the
i album. | really wantto keep on DJing buti'dlike
: toproduce more, too.

VARIOUS

ARTISTS Yz,
Avant-Gardism album’
Law And Auder

“Avant-Gardism" presents a pot-
pourri of tracks specialising in
electronic bastardisation, If you
favour intergalactic blips and
metallicinterference, this alhum
is amust-buy. Showcasing noise-
scapes created by the likes of
Tom Jenkinson, T-Power, Plug,
Witchman and The Aphex Twin
toname hutafew. There will he
those who'll say this long-player
is simply soulless, funkless and
just sounds too white. Thisisan
unfair comment. Drum & bassis
all about experimentation. Dkay
the tracks featured here are not
traditional funk, but the album
has its own special rohotic soul.
Machines couldn't sound much
more groovy than this,

oo

{ VARIOUS ARTISTS

i The Ruffest Drum & Bass Ever

i Strictly Underground

i Justwhen everybody thought

: things were sounding sanitised,

i something always comes along

i toroughitup. The contenderat

i the moment is the Essex label,

i Strictly Underground. With their

i fitanium-forged breakbeat sound,

i everything they've pressed has

i beenbranded with a hard-edged

i dancehall sensibility. Their tunes
-1 intend to make you jig until you're

i sweating buckets. And dripping

i withattitude here are numbers by

: Rough Ryder, Chemicals, Punks,

i Beatsand Rhyme, all swing right

i hooks. There are many who feel

i hardstepis devoid of ideas. This

i selection provesthere's plenty of

i lifeleftin the hardest drum & bass.

(1] ] ]e]

haven'treached a peak. We're




records are DJ tools par
excellence, the tracks
stripped-down-to-the-
bone minimalism
and apparent
austerily belie a
rare warmth and
beauty which
allows them to
stand alone, If
the modernist
designer, Le
Corbusier, had
made techno, this
iswhat it probably
would sound like.

PAUL W TEEBROOKE

Nova/M42

Op-Art

Alate contender for single of the year,
with three tracks which prove once
and for all that Otherworld supremo,
Paul W Teehrooke (the pseudonym

for an artist whose realname is
mentioned elsewhere on this page)
istruly one of the leading lights in

the nu-skool of world techno. From
the twisted avant-noise of M-42 and
the wild style Latin percussion of “Blue
Light", to the (deep breath. Ed) tatally
awe-inspiring, organic, jungle-tinged,
hreakheat-fuelled, hass-heavy monster thatis "Nova”

FREDDY FRESH
Accidentally Classic
Harthouse

A superh, all-new collection of 15 cuts

from the mind of Minneapolis b-hoy

extraordinaire, Freddy Fresh. From the

hypnotic esoterica of “Open Spaces”

and the crystalline nu-school electro

beats and haunting strings of "The Flaw",

through ta the live-sounding Latin funk of
“Chupacabbra” and the raw hip hop hreaks of

“Hey", thisis a fantastically engaging album

which is as diverse as itis original. Sci-fi sound-hites
fuse with live scratching and wild 808 programines are married to
ol school samples, as the last 15 years of dane culture is defily

\alhum

i
A
L 4

A

(Phew! Ed), itdon’t come much better than this. The living funk.

SINGLES

i thefirstrelease on anewimprint
i dedicated to advancing the more

Foundation Sound Works
After a string of very successful live

. dates, Bandulu's John O'Connell
i and Jamie Bismire make a welcome

modulated into a wonderful kaleidoscope of fresh funky classics.

Don't miss

MANDRILL : 5 i return to the viny! frontier with this 3

SOUL ; hardersidooftechno. Threeof ¢ p.orientated, soven track double- i 183

Rewired : of : i packer. And while there are certain i Close Grind

After their excellent EPfor Kickin' ready electro grooves whichare | influences on a couple of the tracks SUN ELECTRIC PRESENT ¢ NovaMute
earlierthis year, the Taylorbros mainly designed to enhancetheir | \hich are easytospot, whatreally _l]l_:s.ﬂlﬂiglll? ing that when it i Seven trachs of stripped-down,
return with some technologically | Miking possibilities, However, | conaratesthisreleaseistherawyet | 'nore shocemyingtnat Wwhentt == gare moody, techno funkiness

galvanised jazz funk sounds. The

the lead are enhanced by some
wonderfully subtle vocal hooks,

i the A1 track here, afull-ontechno : : f
H : Y MO 2 ultra-clean production quality and
i slam which resembles Mad Mike

modulated squeaks and bleeps of i g e e e

i makes this much more than just
i another (albeit useful) DJ toal.

i contemporary techno sounds.
i Sophisticated simplicity.

i comes to production values and

. i studio know-how, Sun Electric are
theway the Bandululads apply their : S ;
? veryindividual dub assthaticiomore: § (naced atalentadbunch of guys.

: ¢ However, as we know nowadays,

i greattechnical ability doesn't

which seesjthe re-emergence of
: thelegendary Joey Beltram. Yep,
i the same manwho gave us the

timeless clgssic, "Energy Flash”,

i andinventdd the omnipresent

while the slightly harder tech-step i b d :
rhythms and madcap analogue o LLhE esoe] gﬁﬁsi?}?‘rﬁgﬂ‘s&:ﬁﬁf:;;:g?d i hoover soupd is finally back on
twistsonthe flipmakegooduse i i ; : i trackafter g few years of patchy
of D-Trains' old “music” sample. | XCEPTIONAL i ASONE i goodideasand someinteresting i o404 icking off proceedings
0880 i Presence EP i Relentless { soundshere, forthemost partthe : iy ihe redonating drum sounds
i Lucid, Holland i Shield, France 13tracksseemtobelitlemore | 4 Ll e o 4 Time”
SULKY PUP Although thisisnowherenearas : Thjg, the fourth release on the rather !_hanexercisasins;:rmhesisid { “Close Gril d"thenpaysavisit'to
Cardinal Numbers i groundbreakingly goodas some § fing Frenchimprint, Shield, sees UK | JFGGBW‘PerWa Alright,sothere 40 e mdnd-led disco fuelled
Ideal { ofLucid's previous excursions, it { techno pioneer, Kirk Di Giorgio, i are some stand-out momentshere shenanigas of *Curb” and the

the Ideal imprint continue their
vinyl campaign by adding Ewan

ofartists. Thetitle track is ajazz-
tinged slice of superb dancefloor
electronica with the most excellent
freestyle synth solo. Ontheflip,

tomind 430 West's warm, funk-
fuelled tech house grooves and
off-kilter syncopation while “Cry

Not contentwith running the UK's § i suretobe the Dutchimprint's

best techno distribution company, i biggestreleasesofar. Anepic,
i 14-minute joy ride of blissed out
¢ bell sounds and furiously funky
i fi i polyrhythms reinforced with cast
Fareon (iaaskia lhoir fine roeter i iron breaks and deep, throbbing
i basstones, itbuilds and dropsin
i allthe right places without losing
i the underlying groove or any of
ile ™ iction” bri i itsinitialintensity. A guaranteed
meseibie g bnction?brngs i dancefloorfiller which will get the
¢ crowd jumping around, and the
i purists sneering.

Baby" explores the gentler side of } 88 cO

Detroit-influenced techno soul. H

TT Tl i NEW SOULFUSION
Prelude

BLUE HARVEST Soma

Groove Beyond Imagination PERCY X

Juice, Australia i Day3EP

Rumoured to be the last ever Juice i Stma

release, this blue coloured vinyl,
three-tracker will please lovers of
old-school Eura techne without
distancing those who go forthe
more American-influenced sound
normally associated with the Oz
label. The lead cut's mid-Eighties
keyboard riffs and Front 242-style

Vagator Beach circa 1987. The
two tracks on the B-side tread a
more contemporary path (funky
basslines, jazzy hats and staccato
snares) but still retain that vintage
trance vibe with their insidious
synth stabs and anthemic hooks.
Cheese-free psychedelic trance
for grown-ups.

[I1] e 17 On the downside, | found some of the attention | was getting hard to handle. | had people ringing me
¢ 1200 Music, USA up from big record companies who'd never even heard of “Downwards" or Tresor or even Jeff Mills,

BURRITO BOYS With titles such as "New/Old and I'd just think, “Why are you talking to me?".

Snakers Delight Needle and a label named aftera That’s died down now because I'm keeping a lower profile. I'm nottrying to take a pig underground

Ayak, USA Technics turntable, it's not hard stance oranything, I'm just a bit shy of that kind of attention. I'm notinto thatwhole star thing, | simply

Written, produced and mixed by
New York's Burrito Boys, thisis

Glasgow's finest continue to use
their overground profile to push
underground music. And once
again they deliver the goods with
two new EPs which more than
ustify their *Quality Recording™

moniker. The New Soul Fusion
release {Slam’s Stuart McMillan
brline echoes the sounds of Goa's i &JimMudtune of Rejuvenation)
¢ features three Nuphonic/909

Kings-style jazz housers, while
Percy X moves from slo-mo hard
hop and Motar City, string-laden
sonic seduction to very smooth
minimal tech funk. Top gear.
08000 and 90000

| ULTRA

i toseewhere Seatlle’'sMasais
i coming from. And although his

i pushing faders todistorfion level. A

¢ pounding rhythm section of the most

i seriously intense beat gyrationsthat
H Mtk 9 ¢ 1991"0' Locco”, Perhaps I'm

: istempered only by a magnificent
i string section, make up the rather
i appropriately named title tune, while

i Steve Pickton tumsin a quirky break-

i fuelled mixover ontheflipside. The

i real winner here is the closing tune,
i which is asplendidly funky melange
: of phat old school analogues and

.,

¢ hi-octane synth hooks.

99600

a :
: him. lncredlbly interesting. lunderstand where he'
| wentinto one shop which had sold nearly 1,000 copies of ane of my tracks. The clubsithere are excellent
interms of sound quality and mixers. There's no real drug culture there, which | found encouraging, they
just get totally excited and really pay attention to what you're playing, and they're completely straight!
| think, with technology being so much a part of their lives, they find it very easy to abysorb the music.

love the music.

i (“Paralax”and “Wassa") but even

those don't match up to the dizzy
heights of The Band's classic from

: missing the point here, but surely
: eveninthe late Nineties, the old-
i fashioned niceties suchas song
i structure and the melodic content :
i must still count for something.

i The modern equivalent of one of
i those old 1970'salbums hi-fi

i buffs used to check their stereos.

ming fromnow. Goingto Japan wasgreat, too, |

i ominousarjalogue squelchiness
: andsuperfunky percussive licks

of “Loose Kick". We then take in
the hollowgd out bass tones and
the intense|stop-start staccato
rhythms of {Upper". This album

i isbynomepns aclassic, butitis
i awelcomelreturn to form for

techno's ofiginal bad boy.
[ 1 ] [oe)

e BB




2 €Dbs for the price of one

o clossic collec o
trance and techno for th
fFirst time on o doubl

ROBERT MILES, THE PRODIGY,

LAURENT GARNIER, MOREY,

WINX, SLAM, CARL COX,

KEN ISHII, Cnpﬁif%l?ﬂ. 69,

BIDSPHERE LUM £ T,

‘.

N

g,
J’AM & sbotm mlu.uc _ogs:\g,
o T

% "

ASTRAL PR OJEC TION...
‘ ;{ B
* ' Distributed/in the UK,

; - by 3M¥/Sony music

DR.OCTAGON

INSTRUMENTALYST i
(ﬂﬂmﬁﬂﬁ BEATS) ‘ DOC SCOoOtGtE
HemsscRY 8 Sss0ORM + shecial guests

THE FOLLOW UP TO ‘DR.OCTAGON', !
CONTAINS INSTRUMENTAL MIXES OF DO INtaLeH ' Jamac ' DS oUutLsw

TRACKS FROM THE FIRST ALBUM
& NEW MATERIAL. MmC MaD RUSH + GUESES

JunacLe

RELEASED 9/12/96

MWOG4LP/CD

BIZ22Y B
PAIMecIme '+ PROFILE
Ssefcs0Nn Mab Face « cHecr

sS0OuUL , SWING HIPR HOR  RaGGa

THE SINGLE TAKEN FROM
THE DEBUT ALBUM ‘DR.OCTAGON’.
@ HOME, Ducie Street. Manchester. 0161 228 2236

RELEA85025/11/96 0 9.30pm - 4am Advance Ticket Only
i available from:

MWoss/CD v Tickets £16.50 (+ booking fee)
pry Bar, Eastern Bloc, Piccadilly Box—-office in

Virgin Megastore (creditcard Line 0161 832 1111)




m LYRICS BORN
sing Burnt Pride/Balcony Beach

Solesides, USA

Solesides continue their mission to establish themselves as
the most original and innovative hip hop label in the world. Lyrics
Born self-produces “Burnt Pride!, a rumbling, rolling, ragged bar

brawl of a track over which he rips and sings through his anarcho-
funk rhymes: “We'll feed the starved kitldies self-toubit lozenges/
Just peeling layer atter layer off their confidence”. "Balcony Beach”
is more introspective, the fractured result of a (very) early mid-life
crisis, despite the mooing. Buy now or spend the rest of your life in
ignorance and fear.

SINGLES

THE NEXT WAVELENGTH
Push Came To Shove

Blue Planet

MCM (ex-Caveman) strikes back
at his critics with able assistance
from TKO and Verse. The original
is moored around a falling piano
riff and sounds a little pedestrian,
but Luke Vibert chivvies the beat
around on the remix until it swings
like amotherfucker. And just how
does amotherfucker swing? An
awful lot.

00000

COMPANY FLOW

Douhle Beside

Dificial, USA

New York's deepest subterranean
undergrounders go kenspiracy
ker-azy with two new tracks, “Info

latter is the stand out, with a huge
breakdown which shows us how
hard they've studied at School{ly
D) (Strike one. Ed), with a barrage
of orchestral sounds and full out
rhyming all of which are about as
informative as “The X Files" buta
fuck of alot less pretty. Hard.

(11 11N

2PAC

Tossltlp

Death Row/MCA

It's always sad when anyone dies,
particularly for those set to make
asack of cash out of the recently
deceased. Except... theymakea
sack of cash anyway. Hence this
truly poor piece of tinny réb about
how everyone likes the way you
give itto them. Sorry to say it, but
this is toss.

| oleee]

CAMPLO

Luchini

Profile

Threeflies for Gamp Lo. One. Fly
Seventies sample which has you
spiralling your hips like a hula hoop
addict. Two. Flyflows fromthe Lo
with the party-hearty vibe. Three.
Butterfly from the Digables laying
itdown like anly he knows how
{quietly). Lo-vely, (Strike two. Ed)
(L1 1 1]

DROCTAGON

3000

Mo’ Wax

Automator's on such aroll at the
momentit's difficult to see him for
the sesame seeds and leafy salad
garnish {Strike three, yur out! Ed}.
Go slraight to the remixes and do
not pass go. “3000" becomes the
funkiest thing ever since Pigpen's
pants finally got glued to his groin.
Meanwhile the deck-fuck remake
of “Bear Wilness" is so good it
hurts. Mack Dada.

(I 1118

i ILLADVISED

i Through The Eyes

: Quake City, USA

i Anexcellent value twelve from out
i west. Like many others lll Advised
i rapabouthiphop and the streets,
i butthey manageto do it carefully
i and cleverly. Unfortunately, the

i bestcut here, the slightly skanking
i “Against The Grain", is marred by
i only havinga“clean” edit, which

: willleave most listeners adriftina
i stuttery limbo.

: 90800

| GOLDMINE

i Miclove

i Adept

¢ Without wishing to sound like the
i MP Teddy Taylor, why is a British
i labelsigning a Scandinavian crew
¢ when this country's full of talent
Kill" and “Population Control”. The :

which doesn't getalook in? Mind

i you, the remixers Blacksmith here
i arefromLondonand they manage |
i toturnthis solid, funky slice of hip
i hopintoanr&b monstrosity. Death
i tothe Euro-sceptics.

[ 1] (o

i B-LEGIT

i Check It Qut

i olive

i Featuring the inestimable talents
i of E-40and Kurupt (fromthe Dogg }
i Pound) andtaken fromanalbum  §
i entiled “The Hemp Museum”, I'm
i sure you can probably take a wild
i guessas towhat this sounds like.
i Andyou'd beright. Maybe it gets

inals! Ifthe Knick
ifl owned theteam!

more interesting after smoking an
ounce of skunk. Then again,
maybe not.

[ lslelale

ALBUMS

KEITH MURRAY

Enigma

Jive

With a name like some Seventies
Aberdeen footie player, an album
title taken from a popular (?) brand
of lager and the worst live hip hop
show performed in this country
last year, you could be forgiven for
thinking that this diminutive word-

¢ mangleris the epitome of naffness.
i Butyou'd bewrong. The Lyrical

i Lexiconis still busy slipping out his
i strings of strong words, long

i words and made up words. And

i (exceptwhen Keith gets toointo
i telling us how he'll kick all-comers)
i itworks. Especiallywhenit's held
i together by Sir Sermon's clipped
! beats and booming, syncopated

i basslines. Check out “Manifique”
i and “Hot To De" and let Keifster
: rockrockyerbox.

L L1 1 18]

! ORIGINOO GUNN CLAPPAZ
i DaStorm
i PriorityNirgin

More nice boys who spend their

¢ summers applauding cricketers

using the right sort of bat. Honest.

! Actually, OGCare the latest crew
i toemanate from the Boot Camp
i Clik, Brownaville's bombest

and the elite fleet keep the boots

i astomping.

eeeCO

Reviews by WILL ASHO

HOMELISS
DERELIX
Cash Money
Stones Throw, USA
GRAND

The Visitor
(Situation
Critical)
Blindside

Two records, one man.

For Homeliss Derelix are

also known as the Grand
(formerly the 50 Grand)

crew. And with production

on hoth tracks courtesy of
Peanut Butter Wolf, there's a
certain consistency here. “Cash

\singlg

Money' is a slinking, jazz-quitar swung

affair with great scratches and a drum beat

which ratties and echoes oftheat while Grand lays down his attack
on commercial hip hop. “The Visitor” doesn’t swing as much, but
its alien-on-the-run-from-the-FBl theme more than makes up for it.

Very odd.
O and IXIN

! VARIOUS ARTISTS
i Ruf Diamonds Yolume 1

Ruf

i There's always going ta be a bit of
i aproblem if your an underground
i sneaker-haters. Originooarealso :
i threefifths of the Fab 5 and hence
i broughtus “Leflah” with Heltah

i Skeltah. All of which should give

i youagood idea of the stripped-

i down doomy Evil D (and friends)

i productionand the c-rhyming.

i Whatdistinguishes this lot are the
i strong, Windies-tinged vocals and
i more caich-phrases than “Catch

hip hep act in Britain, a country

i which doesn't really have a hip hop
: “overground". Nevertheless, the
i Ruflabel and the acts associated
: withitare the troupers of just such
i ascene, endlessly traipsing round
i and round the country performing
i smalljams and starting to buildup
: something oftheirown, Luckily,

i they'remore than just worthy, with
Phrase". Add alarge dollopof Fab |
i Fiving (forinstance onthe highlight
i cut “*X-Unknown") and Sadat X

most of the material here being far
too high quality for the fate of being

¢ signed by Acid Jazz (as happened
¢t with fellow travellers, Parlor Talk}.
¢ The highlight of ‘Ruf Diamends”
¢ comes from the superlative Jeep

sfcol ‘The longer you live, the betteryou wantitto
ne thing which would make 1997 better than 1996 for me

nthe NBAFinals, then... I don't know what

i MOP
i Firing Squad
¢ Relativity(Epic
i More boys flom Brownsville. What
i did they teach this lot at school?

i Target practice? The Mash Out

: Posseare h|ghly-rated enoughto
i boastanurber of DJ Premier cuts
i entheir albym and they make the

: mostof them by SHOUTING all

i about KILLING overthe top. Atits
i best, “Firing Squad" is an update

i of “CriminalMinded” KRS. Atits

i worsl, it's life people SHOUTING
i allabout KILLING. Itis, however,

i very effectide and guaranteedto

Beat Collective but the rapping
i throughout is varied, skilled and
: authentic. Gheck.

08CC

have yourolling around the living
room poking your handgun (well,
your hand) gver the top of your

settee. Yoytalkin'tome? You

falkin' tome?? You fuckin' talkin'
1o me???
20000

the closer-to-home,
“Notting 'lll Bhit" (with NSO Force,
Sidewindef and Mighty Ethnicz),

@ Imports Supplied By Mr Bengo, 44
Poland 8¢, Lpndon W1. Telephone
0171-287-1887
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Reviews by DAVE FOWLER

supplements are always droning

on about, but never quite manage
to put their fingers on. Check the
sweeps, check the exceptional

i of pixies, gnomes and gamma
: goblins. Gaa-gaaand

i iredeemably excellent at the
same time.

THE THIRD
ROOM
Alienoid

Vizy,

ﬁ"gfe

VARIOUS ARTISTS
Fill Your Head With
Phantasm 3
Phantasm

Future psychedelic trance of the very

g

a’bUm

drum programming and check (11 ]]e} highest order, “Fill Your Head" serves
Eyel BB ourcap. Itmightjust be blown off up 10 totally triptastic tracks of lose-
LLLEETTEWEN LRGN in the stampede to the dancefloor | MAX & AMINO yer-mind-hig-time calibre, with Squid ;
E Tl CCST TN BV when this one is dropped. i Alien/Chemical Imbalances & Moonweed 's hrilliant“n.'nartians on
two sides of vinyl, Yes, theymay [RALLdY i AlienTrax Motarcycles”, Sundog's “Touch The

i Amine & Max, aka Paul Curtis and
i BarmakHatamian, serve up their
i firstrelease as a studio duo, and
Psychic Dell : thefirst release on the Alien Trax
Multiplex, Julian Lopez and Justin  : imprint, to splendid effect. You
Spiers temporarily take leave from ¢ might recognise Paul Curtis from
the flotation tanks of theirfour- i releases licensed to Mockmoon,
dimensional psychedelicbubble  { the sadly-defunct Frankfurt Beat,
to enter the studio, straightenup  { IndoChina and Aquarius and Max,
for half an hour and proceed tofire | meanwhile, is the turntable talent
onalleylinders. Andthenetresult | inthe partnership. Think modern
is the creation of some audacious | psychedelic trance. Think off yer
audio of the most high quality. But :
has the boys hermetically-sealed
bubble burst at last? i
Andis therean albumin i

have Anglicised their name for
marketing purposes, but happily,
Andreas Kruger and the hoys
stay loyal to the true traditions of
Teutonic trance. With a couple
of stupendously stomping mixes
from Dobre and Jamez (Touché)
and a subsequent caning from
Tongy and James Holroyd, this
one looks large. Time to check
into Room Three right now.

MULTIPLEX
Awdio Engine

right now.
[ 1 [ @)

ever-flowering cactus
gardensofyourmindas : andtalkingin funny accents, they
new boys EPD channel i have managed to come up witha
theirenergiesintothe i starflingly good EP which brings
purest psychedelia,ina : usthe highest quality Antipodean
direct musicalline which : trance. Groovily psychedelic, but
i withoul being trippy for trippy's

- bass bin. Eitherthat, or
go out now and buy this
| quite remarkable slice

i “Elan Vital” from De Niro, with its
: complementary danceability and
: depth, isa predictably muscular

The second release on
the Tonkin' imprint, and
the follow-upto a Vital Single on

SEDUCER

tits. Think about buying this twelve |

i overrated new world Chardonnay

of vinyl. ¢ peak-time trancer from Scotland's

o080 i premier exponents ofthegenre. i
: Meanwhile, “Tried And True" over :

YLEM :+ ontheflip, is more of a dancefloor

Visions

Tonkin'

I yEARINIALLEEDE.

Sun", Mindfield's “20,000 Worlds InA

Perspex Box" and Shakh s "Foxglove” leading the pack, Al creditto
Phantasm for compiling an alhum of this quality when Simon Carman,
label partner and one half of Mindfield, was laid up in hospital. He's

not hack glugging Jose Cuerve and necking Damons quite yet, but it

won'the long.

graover, built around a bubbling
b-line which will keep 'em gagging
before the hallmark De Nire sonic
shagging. Hunglike a stallion, this
oneis.

to cut the crap, we absolutely love
303 builders, even if poker-arsed
“mature"” ypes and all those frilly
satin-shirted ponces from northem

i clubs with door policies try to tell

us we shouldn't. So there. Enjoy.

slightly out of the ordinary, and the
aptly-named “Unknown Quantity”
proves the paint. Featuring tracks
from Field (New Zealander Mike

Weston who runs the Pulse label),
Deviant Electronics (aka Brighton
artist Ciaran Walsh), System 100

i (New Zealander Ben Harris) and
: Slender Fungus (Brighton's Chris
: Gannon), “Unknown Quantity”

i serves upamixed musical platter,
¢ ranging from ambient sounds via

96000 H
the pipeline? I certainly | PSYCHO DISKO i ﬁﬁii‘;ﬁf;‘;‘ﬁfa'lﬂi;“ﬁiﬁ?y“’d 2
hope so. : GetAway DOM i 90000 o g
09080 ; Fying Rhino Vegetation EP

i PsychoDiskoareapparenty D)} Stay Up Forever ! VARIOUS ARTISTS

EPD - i StevePsyko,em, FredDisko,and i 1y,g1g always atleastoneinsane : Retrodelica
Spiritual Hallucination  : Ollie Olsen, atrioof ratherfunnily- { i croamer with elephant-sized : Fiying Rhino
Peyote : 'r&amedl_felllowsfrom Melbourne, i ballsfeatured inthis column,and  § Backtothe future asthe rhinoin
Mesmerising mesc}:ﬂalln isgsialia. nbetween quaffingthe | o006 what? You'vejustfound it. i thesky charges forward withiits
dreamsmassagethe | piss-weaklager, over-oakedand Why is it always here? Because, } very own version of the history of

i trance, specially put together “to
i seeusthrough the darker months
i ofwinter". “Retrodelica™s tracklist
i islong and prestigious, including
! suchjewelsas Dance 2 Trance's
i "We Came In Peace", Eat Static's

goes back to Mahuatl o H " P
consciousness. Ohyes, | sake, with the added VFMbonus g ET::;'F’J;Tgnifaﬁmiin!-gg:n's
cosmic camrades, this  { of “Mon Ami" on the flipside. A i "Solstice",Afrotrlance's"Splritual
oneis far-aut. Timeto realwmrl!ar. VARIOUS ARTISTS Energy” and “Trancemission” from

| leave your digeridoo at se0e" Unknown Quantity i Genetic. fyou didn't catch any of
home, rinse out the i Helix i these classics the first time round,
dreadlocks, reachfor  : pENIRO Any albumwhich brings together naw s your chance.

| thetie-dye and stick i EanVital fourmusicians from as farapartas ;| @@@0CC
yourheadinthenearest : ook New Zealand and Brighton will be

i Records supplied by Choci's
i Chewns, London W1. Telephane
i 0171-434-3097

Upload/Download

M Track, Holland
Following on fromwhere the great  §
“Subliminal Seduction” left off,
Seducer, made up of Keith Fielder :

of London's superlative Sex, Love
& Motion and ace knob-twiddler
Steve Haley) are back with areal
smash. “Upload”, with its heavy-
duty throbbing beats juxtaposed
with the ultra-crisp production and
aquatic tones, defines the sound
whichis S, L&M. “Download”,
meanwhile, chills out with woody
percussion, a deep bassline and
halfa gramme of Paula Yates'
favourite powder. QOohh, yess.
(1 [] &

MILLENNIUM

Millennium

Monster Sounds

Top-notch trance house hybrid
which never fails to hitthe spot.
*Millennium” brims with that fin-
de-siecle hedonism the Sunday

CED mozx

this page a couple of months ago,

“Visions" is uplifting hard house

i withafim score intro which leads

into savage beats, pulsating acid
and power chords. Onthe flipside

¢ you'llfind “TNKA", a psychedelic

cut which is rather predictable but
nevertheless highly enjoyable. An
imprint to watch far, particularly if
it steers clear of the tripped-out,
darewesuggestit...

00000

COSMOSIS

Howling At The Moon

Transient

Barking. Absolutely barking mad.
Which you'll already know if you

i have evervisited the psychedelic
¢ nights atthe Fridge on a Friday,

¢ and heard this one dropped atfive
i o'clockinthemorning when jaws

are going like Fido at the dog bowl.
Yup, thisis pure unadulterated

lunacy from another planet distilled
by fish on bicycles in the company

DOOF

This time lastyear 1 was atthe Eclipsein India, which

has since inspired me to write a number of tracks,
including the one I've justfinished. | suppose that means
I've come full circle this year...

After that, | spenta menth chilling outin the Himalayas.

It was beautiful outthere, so serene, and it inspired me to
write “Angelina”.

| also spenttwo months in Goa year. It's always nice to be
there. Itwas quite relaxed, not much happened on the party
scene because the authorities came down quite hard this year.
| still enjoyed hanging out on my own, though, and with people like
Raja Ram from TIP and the Blue Room guys.

Unfortunately (or fortunately, whichever way you want to look atit) the
airline | travelled to India on went on strike and | got stranded out there for
another month! The netresult was thatwhen | finally got back to England, | threw myselfinto the
album, *Let’s Turn On", with a vengeance. I'm particularly proud of the cover artwork, which I didina
psychedelic cartoony style with Mark Neal. | suppose I'm expecting big things from the album. You
could sayit's a bit overdue because it sums up about three or four years work. There's been quitea
good pre-sale buzz around it, so I'm keeping my fingers crossed.

Atthe moment, I'm looking forward to the TIP party at the Shepherd’s Bush Empire and to playing in
Manchester and atthe TIP parties in Greece and Tokyo. On the whole, it's been an excellent year. The
toughest decision was deciding who to do the album with, but | think | made the right choice.

Yeah. 1996 has certainly been a most interesting vear.
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WE;E MOUSSET
; Everyhody
Single ™ sying City
The funky German follows
up his very hot mixes of Ann
Neshy's “Witness” with an
absolutely stompin' vocal

sample house

groove which
hasa hook
[NOEPERDES:

thatis more
hummable
thanthe
“Eastenders”
theme tune.
Grant Nelson
adds finesse
and some
mighty fine
ivorytinkling 7
on the first-

rate “Midnight Jazz Pass" mix.
And for those who missed it on
Peppermint Jam, Raw Instinct's
super-sexy Ffrench-spoken “De

——
uwa !

LaBass" is alsoincluded here,
A must-have.

o

THE GROOVE COMMITEE
FEATURINGLAURA
ALFORD

If You Want it (Come And Get It)
Phuture Trax

Produced by Federal Hill's Gary

Tutale, featuring the lush vocals of
¢ the boundaries between house,

i technoand garage, Bangalter

i concocls acrazy stop-start brew
i ofjazz-infused guitar, insistent key
i sounds andmad scratches, lying
i alongside beats which are both

i teasin'and thumpin',

Laura Alford (whomyou may recall
from “Never Stop", Reflexion's big
choon from last year) and worked
over by 95 North, “If You Want It”
is a bit of an all-star garage coup
for Phuture Trax. Typical of all their
performers, it's a light, bright and
bouncy piece moulded around a
rock-solid song which is sure to
hold the floor for most garage
loving crowds.

[ 1 [ e8]

JOHNNY FIASCO

Higher

Large, USA

Fiasco maintains his consistent
deepness and adds a previously
unheard vocal component to his
music. The fitle rack does contain
that highly overused nondescript
phrase “take me higher”, however
when itis bellowing from a Teddy
Pendergrass pretenderbeneath a
melodic insistent jam, the potential
problemis solved. The other track
here, “Sonlvation”, withits lovely

HOUSE FOUNDATION
FEATURING BUTCH QUICK

Feel It [In My Soul)
Kinp Street, USA

RIETANIRY

Reviews by MICHAEL MORLEY

ORI

sweet jazz flavour is for those early
morning lulls just before or after
the storm.

08800

ROZ WHITE
ALittie More Love
Bullet, USA
If you enjoyed
Roz White's
earlier
reworking of
Dee Dee
Bridgewater's
“Bad For Me",
then “ALittle
More Love”
should also be
down on your
shopping list.
Ed "Gusta”
Green once
againshows
off his soul
roots with a back to basics soul
production in the Salsoul/early
Frankie Knuckles mode together
with an r&b mix, both of which
complement Rez's gutsy vocals.
Aclassjob.

[ LI I T

. THOMAS BANGALTER

i Spinal Scratch

i Roule

i One ofthose daft Parisian punks
i retumns on his own label, Roule, to
¢ entertain us while we await Daft

i Punk'simminent debutlong-player
i release. And entertain us he most

certainly does. Yetagain blurring

(111 e

{ BLACK FIBRE FEATURING

{ DONNA BLAKELY

i YouCan Lift Me Up

i Suburban, USA

i Chicago's Mark Garnt and Donna
: Blakely get together again after

i lastyear's brillt "Gotta New Love"

¢ forwhat turns out to be, unusually

i forthe Suburban imprint, nota full

i song. Rather“You CanlLift Me Up"
i isafull-on get-down jamboree that
: uses Donna's stirring ad-libs and

i some rather fine homs, Moog and

: Rhodesall utiised in four different
i combinations across the mixes,

i whichalthough occasionally a bit

i hesitant, are more than useful.

[ 11 Ve

Siﬂgfe

We're not talking about a radical hreakthrough here (this is garage
folks), but when everything isin place, asitis here, it just sounds so
good, Originally only on Japanese release, this Nineties love song is
just pure pasitive vibrations, showing Butch Quick competing with

Michael Procter in the deep-throat stakes and Deep Zone gliding
as if they were producing Barry White. "Trouble" etal have heen
caning it for a while, and once you've heard it, you'll know why.

(00000

ED mumx

{ THIRD PERSON

i Love ConquersAll

i Liquid groove, USA

¢ Liquid groove, Stephan Mandrax

i and Oliver Stuman's imprint has

i developedalot of largely justified,
i hype forin-house songs and soul
i which proves pretty hard to live up
i to. The Scott Wozniak production
i proves more than competentand
i shows particularly fine jazz moves
i onthe “Trippy Dub" but falls below
i paron the song ingredient which
i issomewhataverage.

00T

i ELECTRIC SOUL

i latino

i Tronicsole

i Phil Asherand Luke McCarthy, the
i duo behind the fantastic disco jazz
i hybrids of Restless Soul, don this
: slightly different guise for some

¢ catchy, uptempo, modem fusion

i called“Latino”. Flip for “Everyday”,
i laid-back downtempo, sample

i businessalaBlueboy. Swathed
i instrings and lush soul vocals, it

i deservesjustas much attention.

20000

{ GROOVEBOX

i Cassio’s Theme/The More You Want
i Nite Grooves, USA

i Atwo-pranged purelyinstrumental
i assault of the highest quality with

i Masters At Work at the controls.

i “Cassio's Theme"is adeep house

minimal work out with squelchy

i keyboards tweaking very slightlyin
i Tenagliaterritory. Meanwhile “The
i More You Want” is ajazz-tinged

i instrumental along the lines of Nu
i Yorican Soul and features George
i Benson, this time with Joe Clauseli
i onkeysand John Ciafone adding
i finesse to the drum programming.

(L 1] e

DISQUES DULIVRES

Limited Edits

Noid

This is a strictly limited, Japanese
only release of obscure retra edits
largely acting like a bric-a-brac of
bizarre beats, effects and kitsch
vocals for off-the-wall types. For
the more conservative among us,
there are the lush soaring strings
and funky guitar disco of “Dancing
In New York", Theyjust don't make

i 'em like this anymore.

80l

i KOMPUTORKIDZ

i Rude Train/Harmattan

i Maxi Tracks, USA

i Byron Burke of Ten City fame re-

emerges with two different tracks.
*Harmattan" is a jazzy excursion for
deep house fans who remember
early Li'l Louis, while “Rude Train"
is a mellower take on the wild pitch
vibe setto the theme of atrain
journey (Eh? Ed.) Allaboard.
20000

ALBUMS
VARIOUS ARTISTS

Sunday Service
Interstate

Sunday Session he's involved in,

- Vega, although | didn't

track “Living In
Ecstacy” forher.
Andlalways enjoy
working with Loule

‘getas much opportunity
thisyearas|'d have liked.” g
LEM: Anything funky, but Maxwell hasto be top of mylist. llistento
his album allthe time. In America there’s a flood of r&b hip hop, but
his vibe is totally different. In terms of dance music, nothing really
blew me away. Although I'm |looking forward to the Nu Yaorican Soul
long-player and | liked Armand Van Helden's mix of CJ Bolland a lot.
Unlike the Seventies, when music grabbed everyane, it's difficult
to do that nowadays because things have become so segregated.
But Armand's mix had something for everyone.
JOHN: Drum & bass really grabbed me this year. It's the only truly
new sound which seems like it will stick around. | saw LT) Bukem
and Alex Reece DJ over here, and the tracks they were playing
seemed so full of music. It's about experimenting and, like Nu
Yarican Soul and Tricky, they're changing the vibe and getting right
away from the norm. That's what| like.
How were your persanal livesin 19967
LEM: Well, love didn't come for me this year, but | did geta high from
shopping like crazy. Both John and | are fans of fashion. Another
good thing was that a couple of my best friends from high school
had babies, so | became Uncle Lem! |
JOHN: Atthough I'm only 25, | feel as though I'm getting old really fast.
Lem's freaking out aboutit and he's 28! | broke up with my girlfriend
awhile back so I've been single this year. The downside is that I've
been too busy to meetanybody new. On the plus side, | did taste
the best mozzarella ever when | was DJing in Naples. Like they syj

L there's nothing like the real thing.

DJ Matt “Jam" Lamont lends his

i mixing skills to this bumpy garage
i house set. Interstate manager, JP

Firmin, pools cuts from his mates
Mousse T, the Nice ‘N’ Ripe crew,
Eddie Perez, Joey Musaphia and
DI Disciple to produce whatis a
predominantly European sound,

and New Jersey inspirations. The

¢ majority of the tracks' booming b-
i lines and muscular keyboard riffs

i areinterspersed with samples of

i vocalsnippetsrather than full-on

¢ vocals which tends to mean only a
: few ofthe tracks really stand out.

: However, if the groove is your kind
i ofthing then maybe the “Sunday

i Service" offers you the chance to
Toreflect the huge popularity of the

be converted.
([ | [®®]

i VARIOUS ARTISTS

i Other Stuff

i Other

i Ifsbeenalongtimesince Steve
i Jones and Sally Rodgers have

i beeninvolved with AMan Called

i Adam, but they're still beavering

: away with the kind of house music
which is altogether less subtle and  :
more to the point than its New York
: ofthe genre. On this compilation
i of out-takes and re-edits (including
¢ action fromthemselves and the

i like-minded Idjut Boys, DJD and

i Sensory Preductions), Rogers

i and Jones' normal “psychedelic”

i {reatment of real instruments is

i presentalongside discoand dub

i flavours which combine in funky

i and thoughtful ways on this DJ-

: friendlyt[iplevinylpackage.

which retains an edge and a soul
which seemsto escape so much

(] 1 TR



PARKES
Another Chapter
Paradigm

¥ Reviews by BOB JONES

N

ngle

Parkes is a complete unknown who surfaces from literally nowhere

and scores maximum points with this scorcher of a mid-tempo ballad.

It contains the most soulful church vocals which send a shiver down
yourspine and, yes, give you that lumpin the throat. Wonderful and
areal leftfielder which deserves the hig one!

(00000 |

SINGLES

ALEXANDER O'NEAL

Let’s Get Together

One World

Inarecent head-to-head, the big
man admitted he'd finally cleaned
himselfup, dusted himself offand  :
was fighting for his place at the top
of the credible soul-meister stakes. :
Well, his voice still cuts it up, but
the songain't all that. Let's hope
his forthcoming “Lovers Again”
album is really sayin' sumthin'!
(11 18]

i eyedvocalsreminiscent of Steely
: Dan, Hall & Oates and the Docbie
i Brothers. Smooth productionand :
i atlastsome individuality which

: smothers the so-called soul from
i theurban quarters. Catch 'em on
i tourif blue-eyed soul is your thing!

e

ELIZABETH TROY

i Headstrong
i Almost i
: Nowhere'sapredicamentforyou.
i Here'sayounglady whois ane of
i ourmost under-rated vocalists

i producing aplain tune. | say plain

702

Steelo

Motown

Foronce, the Americans hold the
acein the pack with this gorgeous, :
lush harmanious swinger from way
across the big pond. The voices
may be young, but the riddim s so
damn ruff. Okay, hands up, I'm
chasin' thisone.

(L1 1IN

SAMUEL PURDEY

Lucky Radia

Goodsounds

A UK outfit who blow up big-time
on the live club circuit with blue-

gr ‘ )
‘asare Kiss,andall
asking for copies,

justtotally freaked me out.

together. Itwas great.

: becauseitdoesn'treally domuch,
i just plods along getting nowhere.
i Sorry Liz but you can do somuch

i betterthanthis. It's not the vocals,

it's the song.
[ L lsiele

i BLACKNUSS

i Dinah

i BMG Sweden

i Ruff'n’ ready lyrics for the laydeez
i oftheworld, thehoneezand allthe }
i girls‘n'ting. Complete with the

i word, ie, the proverbial and the all
i toopredictable rap. But hey,

i listen up, this is so infectious and
i hasimmense crossover appeal.

R
S

- even got played down at Subterrania,wh
consider to b‘é'm}i 'sec‘:cg‘nd home. Pe

d,

I'seealotof things which sadden me in Batterse
wherellive, There are loads of guys hanging o )
round there who are into my kind of music but they've
gotno direction and you know they're going 1o end up
behind bars, Then there were things like the Irish peace
process, which was really exciting at first, butnow it just
seems to have faded. I'm not saying I'm the most conscious
person, but | da like to write things which are a bit deeper, like my
experiencesas a black manliving in London,

The album I found most personally challenging this year was by Me'shell
Ndegeocello. The musicis beautiful, particularly because it reminds me of Rufus and Chaka Khan. |
found it very powerful for a black woman to gointo so much depth about so many things. Heralbum

Yup, let's take alittle trip from the
underground to the mainstream
and win the game.

L 111 8]

VARIOUS ARTISTS

Sampler

Hip Bop

This is straight ahead, but with no
curves, jazz which contains a few
highlights from recent albums by
Urbinator, Bop City, Tom Brown
n'all. This should be be played

i witharollneck jumper, goatee

beard, legs crossed and a head
dding in approval.
OO0

{ PAULJOHNSON

i ToBeWantedl (Trilogy)

i Force Vilal

i Now we get to something really
i special. Asuperb slice of British
i streetsoul performed by oneofthe :

finest voices the UK scene has

i uncovered. Competently mixed
i and preduced by Dodge “To Be
¢ Wanted" proving once and for all

that the talent is out there. Major

i A&R bods should take note and
i getthose cheque books out.
i Utter perfection.

L L 11 1}l

! KEITH SWEAT

i JustATouch

: WEA

¢ For amanwhe can melt the most

i hardened ladies hearts, thisis one
big cop out. Sub-standard version
: of Slave's big club tune. Gutless
i and sayin' absolutely nuthin’.

H | eise]

|saw masses of films this year, | love gaing to the movies. “Seven” and “Heal” were my favourites,and
lloved “Babe”. | took my godsonto see itas an excuse!
The most exciting thing which happened to me recently was meeting up with this lady | was totallyin
love with aboutfour or five years ago. We went out and remembered all the good times that we’d had

£ JAZZ X
! Peace &
Niceness
Funky Xen
A neat, all-round double-
pack, full of happening
breaks, hasslines and
fillers to kill for, all
laced together with
some dark, moody,
and attractive vocals
from Zena Edwards.
When talent like this
surfaces, you know
there'safuture ahead.

(

\albyp,

In plain and simple terms, this album is classic soul ‘n’ jazz all in one.

o

! ONTHE CONTRARY

! LoveToLove You

i white label

: Another one of those mid-swing
i things which is so sickly sweet

and so sickly boring. Sorry girls,

i it'sano-no.

E KIHI! MAN

: Fiesta Le Frangais

i Chilli Funk

i Second outing for Lofty and Ben
i Mitchell's west London imprint,
¢ Chilli Funk, and what a killer it is

i too. Pure Latin dance grooves

i which getright under your feet
i andjust won't let you hit the floor,
i Thefuture of dancefloor jazz?

i Noproblem.

00000

: ALBUMS

{ VARIOUS ARTISTS
i Who's ThatSoul

i Irma, Italy

A fine collection of the kind of
black music which brings a
lump to your throat and a
smile to even the most
die-hard critic. Put
togetherin the land
of pastaand
strong coffee
and featuring
moody tunes
from Isaac
Hayes, The
Blackbyrds,
Sylvester
Bossa
Nostraand
the funky
Jestofunk,
it's just what
the doctor
ordered.
(L1 11N

IRMA
THOMAS
Time Is On My Side
Kent

VARIOUS ARTISTS
Just Keep On Dancing

Kent

When it comes to the roots of the
music called soul, nobody, and |
mean nobody, does it better than
the Kent imprint. FirstupisIrma
Thomas, revered by those in the
know, but generally ignored by the
unsuspecting public. This set of
discs gives you her best in ane
incredible package. Just listen to
the vocals on the title track and it

! THE DEELE
i The BestOf..
i Deep Beals

i Forthose of
i lovers of contemporary r&b (that's
i swing to youland me), this is the

i early days ofjone Kenny Edmonds,
i otherwise krjown as Babyface, as
i his funkster friend Bootsy Collins
: nicknamed Him when Kenny was

i anactive member of the Seventies
¢ collective, Manchild. Butitwas the
¢ band's Eighties techno pop sound
i (asthey put if) whichmade them

¢ into The Deele, which also featured

: Deep Beats
¢ Another slice of the soul pie with
i over two hours of sweet, refined
i black music pulled together from

i will blow youlaway. Irma Thomas
i isthe originaldiva, no problem. Al
i the various ciits on the compilation,
i "Keep On Dancing" are priceless
i gems, followjng along the lines of
i Natural Four{ Doug Banks, and

i that man (agpin) Terry Callier. A

i release which is tailor-made for any
i self-respecting soul addict.

0909 ad 0900

ou who are young

LA, another prominent conductor

¢ inthe Ninetigs r&bworld. Full of
i history, “The{Best Of..." isworth a
i listentoheanthe roots of today's
i urbanscene
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WHATNAUTS
The Definitive Collection

Whatnauts “Stang” collection of
three LPs plus some unreleased
cuts and thefr huge early Eighties

i dancefloor anthem, “Help Is On
i The Way". This collection is worth
: checking out evenifit's only for

their credible version of “Message
From A Black Man" and seminal
crossovergem "Girls” which was
recorded with the help of Deep
Beats stablemates, The Moments.
(1111}

! AVERAGE|/WHITE BAND

Soul Tattoo
rma, Haly
Comparedto their fairly recentish
session at The Jazz Cafe in north
London, thisjs well below average.
On the live cfreuit, you can't get

i nearthe Avefage White Band for

¢ unadulterated funk, however “Soul
i Tattoo” seems like they're firin on

i well below their usual six cylinders.
: Sorry guys, but the cake don't get

: sliced this time around.

0O
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ULTRA-
Y1z vioLENCE

fgle Heaven Is

Oblivion

Earache
Only a genuine gabba artist like
Johnny Violent could come up
with a tune that sounds like this.
It's so hloody uplifting, it'll drive
youmad unless you're going out
clubbing. As soon as you hear it,
you'll have to get up and dance.
Unbelievably, “Heaven...” has
instant appeal, yet is completely
original, largely due to the fact
that much of Johnny Violent's
inspiration comes from stirring
19th Century operatics. Earache
couldn't have chosen a hetter DJ
to remix forthem. Billy Bunter's
hardcore epic slices it up with
meaty kick drums and surfing
breakheat. Terrifyingly good.

SINGLES

GREAT BRITISH TECHNO
Bang The Future

GBT

If you've been raving for over five
years, then you'll be pretty damn
exciled when you hear this one.
Billy Bunteris behind Great British
Techno and this EPis practically
screaming out for your attention.
Both “Bang The Future” and over
on the flip “Body Slam" lose those
unwanted bpms and gain a deep
techno feel. Sheer quality.

[ L1118

DIWYLIE

You've Never Felt This Crazy
Thumbs Dut

The production's a bit rusty onthe
lead, which features a reasonable
breakdown that degenerates into
what sounds like a flute with avery
sorethroat. Fortunately DJ Wylie
rescues his reputation on the B-
side though, where he buildsup a
bellicose beat around heavy rock
guitarsamplein *Oh My God".

[ 1] [be]

DJ SPINBACK
Bahylan/Feelings Of Desire
Earth
The debut release on vinyl from DJ
Spinback, publisher of England's
raverag, “Dream”. It's taken long
enough for him to cut some wax,
though. Butit's here at last, and
it's pretty darn special. “Babylon”
begins with reggae vocals by MC
Ruff, formerly of The Prodigy, and
cruises down into amoody drum
& bass breakdown. “Feelings Of
Desire" is abit of a teaser, packed
full of twisting techno spirals and
punchy trumpet sounds.
(L1118

RISE & SHINE

It Takes Me Higher

Techstep

Aremarkable cut for two reasons.
QOne, it's dark but not too moody,
with a classy piano breakdown
and two, it was wrilten, produced

ED munc

Hardcore

Reviews by CLAIRE WYBURN

OTTNIE

and sung entirely by awoman, D)
Rise. It's arare treat as hardcore
girls are usually told what to sing
and are then given some money
to buy apretly dress. Asan extra
bargain, Tom Thumb's great remix
of “Hyper" appears on the B-side,
and is a real spine tingling trance-
core number,

00000

DJSY VERSUS FORCE &
STYLES

The Eraser

Quosh Yersus UK Dance

Ohyes! Thisisanabsolutelygreat
i atits most obnoxious high. It's like
i sacrilege to slag off the Essential
¢ Platinumimprintif you belang to

i the happy hardcore scene, but it

i hastobedoneinthis case. All

i the punters who like this one will
; feelabitdaftinayearor so. Like
! the ancient rave mix of “Sesame

¢ Street”, this trackis highly sily.

collaboration from the créme de
la créme of the bouncy breakbeat
team. “The Eraser” starts off with
funked up sirens (animplausible
but nevertheless highly accurate
description), flossed up beautifully
by dreamy breakdowns, which is
unmistakably the work of Force &
Styles. The feather-light galloping
grooves of "All Systems GO!"
(featured on the recent “Bonkers”
album) can be found on the flip.
20000

! HELIX

i UREverything

i Stompin' Choonz

i It'sthe cross-fading which makes
! “UREvenything" about as warming
i asample helpings of Bisto. Sadly,
i the male vocals ruin what is really
i designed tobe an instrumental

: release. Onthe flipside "Noise &
i Music" boasts agood intro, then it
i getsabitmonotonous and even

i theguitar perfformance, as good
i asitmaybe, doesn'trescue you

i fromtheboredom.

[ ] [ele]

i HIXXY

i Life

: Essential Platinum

i HIXXY

i Lullaby

i Essential Platinum

i Hixxy really knows what his crowd
¢ wants. And, as aresult, produces
i tunesonan instant gratification

i principle, if the crowd doesn't go

goggle-eyed and start flaying their
arms wildly, he doesn't release it.

i Boththese funes are very difficult

i tounderstand unless you're araver
i baskingin the glorious Ecstasy

i honeymoon period. Thesetwoare

frantic, too fast and very disjointed,
leaving you with that dizzy feeling
you get after a trip on the walizer.
[ | olele]

JIMMY & CRU -L1

i SantaMaria (Remix)
: 2istCentury

Yet more rave, but it's a nice mix of
the Dutch bass kick, basic lalian
piano, and 1991 breakbeat. Most

i people will prefer the original cut
i onthe B-side whichis quite similar
i tosome of The Bassheads' tracks
i and boasts a breakdown of quite

i epicproportions.

[ 1] K@)

i BRAINWAVES

i Outside Agency

¢ Makum, Holland

: Thisrelease proves you can clean
i upgabba productionwithout

i resorting o cheese or diluting the
i feelings ofrage. As the name of

i the arlist suggests, this is music

¢ forthe head rather than the feet.

i Clashing piano chords, clanging

i cymbalsand aclassic Rotterdam
I riff, mash and mangle you. Mix

i themwith astrobe and you'lllose
i itbigtime.

[ 1] 1 je]

{ DRUID&BIGD

i untitled

i Essential Platinum

: Anappropriately nameless tune

(on white label) because it's rave

[ 1 )eele]

{ THE WALFORD PROJECT

i Poison Fruit/Come On

i United Dance

i Hardcoreis abit like a wild horse,
i once lheartist has gained more

i experience, he'll stopriding the

i beast aimlessly round the field and

nstead create some order. There
s noway of telling which trackis

i onwhichside of thedisc, butone
i seems to be afaster version of the
i other. The production is relatively

smoaoth, but the sounds all merge
together haphazardly and seema
bit slap-dash.

L 1 [ hee]

| LOVENATUREFEATURING

DONNA

| Balieved

Just Another Label

Just Another Label have taken the

their releases will always feature a

i CASIOBROTHERS
i The Anthems

i Pressure Trax

: ‘“Last Anthem” features
: awarped cloudy intro,

VARIOUS
ARTISTS
album™ United Dance
Volume5
Fourbeat

Bring together 36 of the bounciest
ravetunes and four big name DJs,

and you've got one unbeatable
compilation. Slipmattand Vibes
massage the mixing tecks on
the first CD, while Seduction
and Dougal take over onthe
second, Slipmatt's selection

is probahly the hest, not least

hecause he starts with his own “United Dance Anthem", exclusively
mixed for UD by Force & Styles, Dougal (surprise, surprise) sticks to
cheese, serving up tracks like his own "Innovation” and “Touch The
Sky". Meanwhile, Seduction s out to make you feel that burn with
tracks like his “Imagination” and “Here It Comes", alongside Vibes
& Wishdokta's “Technowonderland” and "Music's So Wonderful”',
Like a diary, this compilation captures all your favourite nights and
freezes those happy memories on vinyl,

i andrespectitdeserves intherest

of the dance community. Flip over
for afamiliar carefree stomper on
"House Of Heaven".

0000

i ALBUMS

: VARIOUS ARTISTS

: P**king Hardcore Volume 5
¢ Mokum, Holland

i Sowe'reatVolume 5, and still the -
i tunes pound the body and make

¢ the bloodraceto the brain. Here,
i weare served up 17 fresh urban

i guerrillagrooves, ranging from the
i stomping gabbaanthem “Fucking
¢ Hardcore Part 5" by Chosen Few,
: and "Mad Creator (Fucking 32nd
i 5tMix)" from Omar Santanato
Tellurian's “Get Raw", Spoetnik's
i “Technological Headbang” and

: Search & Destroy's "Deep In The
plunge and from thistune onwards } Underground (GTO Mi)". Music
i guaranieed to shred brain cells

i slower, deeperirack onthe A-side and mince muscles.

i whichabandonstheald fourtoda §
i floorkickdrums. This is where |

¢ Believed” comesin. Labels such
i as GreatBritish Techno and JAL
i have both the guts and the talent
i o ensure that this kind of happy

i hardcore gets the recognition

(111 1}

nextto Leslie Phillips from the “Carry On" films, so I got his autagraphl
| also managed to do what's called a “submarine” on my jet-ski. That
and then go straightunder again, it's a bit of a buzz. As was winning Label Of The Year, with Hixxy, atthe
“Dream Magazine" Awards, which | really appreciated.
My biggest nightmare came true two days ago. | lost my diary, so | have absolutely no idea where or
L when I'm playing! Ifanyone wants to phone me up and help me out, I'd be very grateful.

the Hotel Milord when someonethi
some furniture outof a window. Also a set pictures were taken off the walls and just went missing. We

had to do a whip-round and donated about £60 each, Then,on the plane home, I found myself sitting

's whanyou ]urﬁp outof the water

¢ which has Hanger 13 stampedall
: overit. Of course, Trevor Reilly

i wrote these songs with Scotland's
¢ latest hardcore kid, Mark Sherry.

i “Party Time" is fresh, furious and a
i lotoffun. CasioBrothers' gabba
i mixof “Jump"” and their rave mix of
¢ the house track, “Hold Me", from
i Lovelife both show promise. This
¢ may be described as pop techno,
i butitwould make Paul Elstak blush
: because the Casio Bros combine
i commercial QFX-style rave with

i underground stompto produce

¢ tracks which are are amillion times
i moreimaginative than the usual

i Dutch popcore fodder.

[ 1 [ 1 he]
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Downtempo

" Reviews by CALVIN BUSH

CORNERSHOP
Butter The Soul
Wiija

Aninspired, one-sited excursion

Single

into madcap, freestyle scratch ‘n’

smoke dopiness from the band

who once delighted in not beiny

able to play theirinstruments,
Luckily, they can work their
sampler and sitars a treat,
Coming on like Mr Scruff, the
waonky scratching, quirky heals

and kiddy-style melodies make this an ahsolute gem whichis
alreadly rocking the sets of DIs like Ross Allen, Hot, sweet and

It melts in your mouth.

STOPPA & NOBBY

Goan Funk Yourself

white label

IMPROVISED EXPLOSIVES
Message From The East

2 Kool

Must be the month for mad sitar
attacks. Both these singles try to
marry the spirit of Ravi Shankar
with post-modern ambient dub.
Stoppa & Nobby win the day, not
just because of their ridiculous
sense of humourbut for being a
great deal more inventive, as their
track switches from weird dub to
utterly bonkers junglist car chase
music. Improvised Explosives
prefer a more run-of-the-mill ethnic
groove, relying on a banjo sample
deep in the mix to elevate them
above the mere ordinary.
8@0CO and 00900

BASILICA

La Plonk

Series 500 Domino

An act to watch out forin 1997,
London duo Ronnie & Clyde are
perhaps better known for sterling,
starry drum & bass (check their
current Aeroplane project on the
4AD imprint), but “La Plonk" sees
them take a red-eye approach to
the breakbeat. The woozy, exotic
Serge Gainshourg-style melody
swerves all over aloping, trip hop
beat while the bassline rumbles
like a bastard. Tres cool.
00000

AUDIOMONTAGE

Paintings For The Mind

Freerange
The man behind last month's Vital
Single Jimpster strikes out once
more for Nu Jazz Central with three
superb examples of flexible funk.
"Paintings For The Mind" itselfis a
sweet, live jazz drum & bass cut
but the real treats are on the flip.
“Wild Light" veers from trip hop to
Latin to Batucada and back again,
while the bluesy hip hop lament of
“Frames Within Frames” shows off
Jamie Odell's adaptability to the
max. Cooljazzalert!

eeeel

Q-BURN'S ABSTRACT
MESSAGE

A Song For Peace/Fava Lamp
Mephisio, USA

Crazy name and crazy grooves
from one of the rising stars of

@MUIIK

i America's West Coast funk beat
i scene. Thejoyously offbeat “A

i Song For Peace” comes on like

i JeanJacques Perry downatthe

i Heavenly Social while M Deshay's
i house mix is deep, crunchy 4/4

i chic. “Flava Lamp" canfirms Q |
i Bum's hot-temperedtalent, fusing !
i boogiebreaksandhousebeats
i into awonderfully quirky whole.
i Different, daring and delicious.

i GESCOM

i Heynell (Autechre Remixes)

i Warp

i Afteroriginally appearing on top

i underground imprint, Skam, this

i getsthe wackoid remix treatment
i from the artists who are behind

i Gescomand aretheirfinest cuts
i forsometime. Workingat 45 or

i 38, weird clanking beats, arasping
i backward snare and arhythmic
i chiming all get chopped upinto
{ some archaic cosmicelegy which :
i istypical of Autechre. Very very

i darkwithadazzlingline in melodic
i electrotoboot.

00000

ALIEN

Dagga EP

Shiny Beast -

The second EP fram Alien (Allister
Johnson) certainly confirms the
wealth of talent he displayed so
mesmerisingly on “Xyloid". Once
again working around spectral
melodies and abstract electronica,
which is reminiscent of old school
Black Dog, Johnson crafts the kind
of soundscapes many attempt,

i butfewsucceedin, Thedrumé&
i bassish cuts disappoint but when

he slows the beat right downtoan
ambient swirl, like on “Dagga’, it
really makes the mark.

00800

FRETLESS AZM

i Brass Lines And Basses EP
¢ Holistic

Fretless AZM and Halistic. Can
there really be any finer guarantee
of quality psychedelic abstract

i boogie? Justonelisten tothe epic
i rambling funk of “Electronic Arms”
: or“Distant Earth” and the answer

isaclearnosir. lfyoufancy tripping

i offto Mars, or anywhere else for

i thatmatter, in the coolest vehicle
i since Clinton's Mothership, here's
i where to hitch that lift.

200800

SUPERCHARGER
Built For Speed EP
Soundclash
OVERSEER
Zeplastic EP
Soundclash
Continuing their assault
on all things conventional,
Leeds' Soundclash imprint
come again with the super-
heavy, warped wild style beat
assaults. Supercharger seem
to change direction more often
than a weather-vaneinafull on
hurricane, while their frenetic
dope jamming inspires a similar
style of dancing. While Overseer
display a greater dubinfluence
but still mash up the beats with
an inspiring energy. A great big

: glorious mess.

9006C and 990000

| JAMMIN UNIT
i Deaf Dub & Blind
i Blue Planet

Another excursion into bleepy DIY

: avant-dub by the Air Liquide man,
¢ "DeafDub &Blind" is a far more

i superiorrelease than lastyear's

i somewhat disappointing outing,
i “Discovers Chemical Dub". This
i timeround, the bass reverbs with
i amegaton force, while all around

is sound FX chaos. Crucially, the

i tracks never degenerate into self-
i indulgent messiness, making for
¢ analbum which throws techno-
i funk by the spadeful right up King
i Tubby's backside.

20000

! UNITONEHI-FI
i Boomshot

Incoming!, Germany

i Ityouthought dub had ended with
i Prince Far-I's death, think again.

i Unitone Hi-Fi may be German by

i birth, but their musical origins lie

the Plug album, *Drum & Bass For Papa”. But | diddo
shitloads of remixes. Moloko, Stereolab, Lamb, Meat
Beat Manifesto, Tortolse and The Mike Flowers Pops.
| also, loosely speaking, started my own club called Correct.
Actually, my mate Dave runs itand | just turn up and DJ. I'm
really pleased it's at the Blue Note because that's my favourite
place. Italways feels llke a party there. Probably my best gig of the

VARIOUS
ARTISTS
Mao'Plen 2000
Irma, Italy

Ever wondered where people like
Portishead and Moloko get their
inspiration (and their samples)
from? Look no further than this
compilation of classic Sixties
Italian souniltracks, featuring
material which was once the
sole preserve of the cognoscenti

album™ |

i,

IR
de.c

and people with pointlessly large sums of money.

0Ding on Hammond organs, crazy wah-wah riffs, sinister Mooy solos
and fab drum hreaks, yon may never have heard of composers such
as Riz Ortolani, Edilie Caruso or Roberto Pregadio, but if you've got any
interest in today's easy/exotic trends, then “Mo'Plen 2000" is a highly

original essential.

(00000

i asmuchin Jamaican roots as they
i doin German electronica. This

i fusion makes for afascinating take
i ondigital and ambient dub, as the
i Jammy-style basslines tie down

i the sweetest of floating melodies
i anddrifting atmospheres. More

i thanjustacollection of dubbed

i outsparse grooves, "Boomshot”
i isthatrare treat, adublong-player
i diverse enough to hook you from

: starttofinish.

00000

! KosMA
i Universal

Infracom, Germany

Afterthe incessant greatness of
Compost, Infracom's Kosma look
to further seal Germany's nascent
nu-jazz scene with this excellent

i debut. Don't know much about

i them, but obviousi : : 2 A8
ROt Sovles S DNoaS 1angs i Arcticlandscapes. Fascinating

from weird old stoned electronic

jazz funk of the Seventies to classic
i Nineties Red Snapper-style blues. :
: With the emphasis on laid-back :
i psychedelic meanderings though,
i thesejazzsoundscapesarethe

* L YEARTHELIFEIE
LUKEVIBERT.aka
PLUG a1l WAGON CHRIST

I didn't actually put outthat many records this year. Just

yearwas inWorcester. Or was [t Wolverhampton? Anyway, | stayed
with Mike Paradinas and his tiny baby. She's really cute but thank God | don't
have to live with her. 1 don't get enough sleep asitis.

| signed to Virgin this summer, I'd actually been talking to them since November last year, but it just
took ages to come up with the deal. I'm going to have my own label called Personal Stereo, | haven't
recorded any tracks for it yet, though.

One thing I'll remember 1996 for is my sister going away to travel around the world. I really miss her.
We lived together for three years. When she leit, | had to move out of the flat we shared in Camden
and into a place of my own in Stamford Hill, which is much more expensive. Also, she did loads of
housework and | was a bit of a slack twat, so I've had to get my finger out my arse!

This was the year | got cable television. [t was mainly for the kitsch old stuff, shitty things like “The
Bionic Man", “The Incredible Hulk" and “Monkey”. And on Sundays you geta whole morning of “The

Clangers", “Camberwick Green”, “Mr Ben" and “Rhubarb & Custard".

i kindyou thatdon’t need drugs to

i trip outto. “Universal” is top mind-
: warming stuff, especially on the

i brilliant *Arena” and the delightful,
i Paris-style “Les Promesses D'Une
i Chevelure". Warth investigating.

LLL LY

: THOMAS KONER

¢ Nunatak Gongamur

: Barooni, Holland

: Now revealed as the man behind
¢ thetechnoloop heaven of Porter
i Ricks onChain Reaction, Thomas
i Konerretumns to the isolationist

; driftscapes which first established
i himas grand master of the spatial
i mindwarp with this long-player.

i Asin his previous work, “Nunatak
: Gongamur™ uses droning tones,

: miasmic feedback and ascetic

i melodies to conjure up the cold

i andlonely beauty of desolate

uneasy listening.
[ L @]

Whatdo | wantfor Christmas? A sofa, fora start. The one Inmy flatis horrible and tacky. And maybe
afuton, Lots of house things, basically. Also some effects, like dub echoes, to use on my tracks. But

no keyboards, thanks.



KINKY ROLAND
Bonkas
More Prolein
Kinky, the suede-head
German superstar, gets
seriously gerlinky with
a Euro-friendly workout
producedin his south
London bedroom, also
apparently hometoa
pile of serious analogue
hardware and his loni

 pet budg

infact, is exactly the

sort of trancey dancefloor lunacy
you'd expect from the artist behind
Terminator Benelux and Trancepar

ents.

Matdder than Mad Jack, the maddest madmanin Madsville,

And quite fabulous, too.

00000 |

SINGLES

COMMITTEE

Welcome (1Sald Shut Up)

Jump Wax

Oncerarer than avirgin at DTPM,
this storming, unforgettable slice
ofimported mayhem has recently
been acquired by the Wax posse
for a full UK release. Apparently
heralding from Barcelona (madder
even than Mykonos on mescaline),
where it was finally tracked down
in some subterranean coca cafe,
“Welcome (I Said Shut Up)"is
flipped by “Trance Line", another
fix of dago dynamite.

00000

i up-tempo blinder which will have
i Smashyand Nicey dropping disco
i biscuits like Shaun Ryder in his

heyday. Fantabulous, mate!
[ T 1 [e]

PARTYCRASHERS

"Ang My Pikcha

Sharp

London techno DJ Kenny C and
Felix (of, yes you guessed it, "Don't
You Want Me" fame) gatecrash

¢ house with a fuck-off bassline) and

SHIMMON & WOOLFSON
Evil Queen

React

S&W are the London-based duo
responsible for club stormers,
“Stack The Galli", “Electric Blue",
“Do You Want" and *Amazone”.
React, not the sort of stable tolet
suchunderground talent slip by
unnoticed, have duly signed these
two boys for probably their finest
outing to date, a full-on NRG hard
house stomper dedicated to bad
bitches everywhere. Check out
the De Vit mix.

[ L] le]

ANTIC

The Ultimate (Remix)

Hooj Choons

The trademark Dutch original was
released by the Red Jerry-run label
last year to critical acclaim. This,
the rewarking, may take a couple
of listenings before appealing to
the same extent. Nevertheless, it
pumps with the best of them, and
has recently found favour with Tall
Paul Newman, Seb Fontaine and
the usual aficionados. A slower
grower, with the original on the
flip for first timers.

[ 1] [ole]

LOVERMAN & COLETTE

You Ain't Seen Nothin’ Yet

Fantastic Plastic

Loverman teams up with Colette
(of “Life's A Bitch" and “Hold That
Sucker Down" fame) to bring us
"You Ain't Seen Nothing Yet", one
of the most superbly preposterous
re-workings of the festive season.
This cut, as you will have already
registered pop-pickers, is inspired
by the original Bachman, Tumer
Overdrive Seventies stormer. An

i “Sharp" (from Steve and Geeorge),
¢ "AngMy Pickcha" marries style

¢ withvaluefor money to come up
i withtheinevitable Sharp result. . .
i arealwinner.

090000

{ PET SHOPBOYS

i Single-Bilingual

i Parlophone

i The third single to be taken from
i their“Bilingual” long-player sees
i the Boys up totheir usual groovy
: sonic trickery and most probably
: chasingtheinevitable taut-bellied

i thekitschoutofgranny's
i cupboard andinto your
¢ livingroom. Hope you've
i gotthe nodding dogs and
: plasterflying geese sets
i toaccompany this.

: BOOMERANG
: Feel SoAlive

i Sperm

; i TopLondonimprint Sperm
: theSharppartyasthe stable'svery : \elcome Boomerang (remember
i latest productionteam. Withthree
i quality mixes, the "Original” (pure
i Kenny C and Felix underground

i sounds), “Sista's Pikcha" (reggae

young Brazilians in a flurry of
b&w montage onthe promo. In
contrast, the track itself heavily
features the female Scottish
drumming crew, Sheboom.
A case of horses forall
courses, it seems. .. but
don'tlet that put you off.
The Baby Doc mix of
“Discoteca"ontheflipisa
must-spin, by the way.
[ 1] 5]

UNITONE ROCKERS
Sun Arise
Lush
Having managed to avoid tree-
trunks while driving over Barnes
Common, the Unitone Rockers
return with the follow up tothe
chart-topping smash, “Children
Of The Revolution.” With tasty
reworks by Sir Lawrence Lush
and Mr Oz, this recreation of
the Rolf-tastic classic brings

[ 1 | o]

“So Damn Tuff?") back to the fold

i afteratwo yearleave of absence.

Apparently Boomerang (Fry and
Maverick) met while banged upin
Wormwood Scrubs, and it was
there they discovered each other's
musical talents while slopping out
together one morning after some

i dodgy prison curry. Sounds like a
: load of old shite tome...
¢ the opposite of this splendidly

which is

pumping trouser-rouser.
(111 ]S

i CANDY GIRLS

I Want Candy

i Feverpitch

i Rachel is areal sweetie, as any

¢ hardbagger worth his or heramyl
i willtell you. So, itcomesasno

* /] YEAR//V THELIFEOF...

artsingeneral, not solely music.
Wilf hasreally developed his pmntmg Ilve on stage this year. It takes a bit of

VARIOUS ARTISTS
Kinky Trax (Mixed

By Queen Maxine &

D) Sneak)

React

If you get the impeccably mixed
CD double-pack, you'llno doubt
want to, ahem, launch one up
gither (or both) of the models
on the cover. f you buy the
sublime unmixed vinyl, you'll

have your headphones on, snorting

on poppers

frenetically

~i|

inthe lounge

1Y
Phag.

i surprise that Rachel, along with

¢ partner in rhythm Paul “Wand"

! Masterson, have decided fo cover
i this old classic by, ahem, well, |

i can't actually remember who. But
i trainspotting aside, this reworking
i featuresthe vocal talents of East

i End starlet, Valerie Malcolm, who
i despite being an avid Manchester :
i United fan, is rather talented. Tony
i De Vitis mullering the mix by Jon

i The Dentist down at Trade, while
i the beautifully sculpted pop mix

¢ maywellgo mainstream. Check.

L 11 [He]

e

preparing, as you mightimagine, to pull off an 8x8 foot canvas covered with acrylicand
household paints during a gig. Atone of our best gigs we had people getting up on stage and pamtmg
It was greatto have a truly interactive event and it freed Wilf up to play the keyboards for a bitas well.
I'mvery pleased with the way the Lush imprint has developed this year. Each release has been different
stylistically, even though everything is broadly under the banner of dance music. We have even been
making trance records with Mark Pengragon under the name of Maencetti, which translates as “Arthur's
stone” in Welsh.
The downer this year was not going on a FL&F family holiday. Normally we go to the South Of France,
butwe didn't even get as faras Bognor. Still, 1996 was a voyage of discovery. | feel we've come some
way to finding our position in the world. We're no longer just Caspar Pound’s engineers. 1997 promises

evenmore. We can't wait.
.

inbetweentequila
slammers on the mixer. If you
purchase the cassette, you're
probably a student. But fret
not, you have still managed
to acquire one of the finest
pumpilations of 1996, This
&b is afiercely contemporary
*? classicalbum.

oo

VARIOUS ARTISTS
Some 0f These Were Hooj 3
i HoojChoons
i More gorgpous pumpin’ hardbag
i choons from that ever-consistent
i Hoojlabel ptable. You'llhave seen
: mostof thgse artists on this page
i already, byt here's a quick recap,

i Andronicus’ “Make You Whole",
i Antic's “The Ultimate”, Discuss'

i “Love WillSave The Day", JX's
“There's Nothing | Won't Do", Mr
i &Mrs Smith's “Gotta Get Loose”
i andMovin{ Melodies' “Indica’.

i Available gnvinyl or CD (the mixis
i competently spun with a couple of
i surprises thrown in from Seb

! Fontaine),*Some Of These Were
* Hooj3"is pomething of amust-
have. Predictably huge.
(11110

VARIOUS
ARTISTS
Collection One
Whoop!
Inspired by the
classic (and now-
defunct) imprints
Guerillaand Om,
Wheopl have
been keeping
busy promoting
the cause of UK
house music with
an acclaimed series
of dancefloor-friendly
welves. Although this

is hot quite squarely on the

hardBag tip, the double-disc,
two-hourjselection, spun by Nigel
Dawson, the Renaissance nice-
guy, serves up epic moments and
mood changes aplenty, which may
suit a moreg reflective, yet still very
groove-al Ieatmosphere Giveit

) 281-4877 for mare info

MUIIK @



MEAN FIDDLER & SRR present

< MOUNT UNIVERSE
NEW YEARS EVE 1996 ALEXANDRA PALACE: 8PM-8AM

BROUGHT TO YOU BY THE CREATORS OF TRIBAL GATHERING

THE SUMMIT NORTHERN FACE BASS CAMP
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(_ Owbilzal ) NORTHERN EXPOSURE
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PLUSDJ'S PRESENTS DJSETSBY

SVENVATH | SASHA & JOHN DIGWEED CHEMICAL BROTHERS

GAYLE SAN PLUS | JAMES LAVELLE

JEFF MILLS PAUL OAKENFOLD GILLES PETERSON

JONCOOKE =  MARSHALL JEFFERSON | PSYCHONAUTS

* STEVE JOHNSON ALAN CHAMBERLAIN ANDY CURLEY




MIXING SYSTEM

Lo, The best value mixing system in the UK with - = e
_ 2 x HDJ1900 turntables, a SYMBOL10 Mixer, Slip mats, leads cartridges. This is a qu
TL- 01 702 54771 system ready to use with excellent turntables.

TEIIALEC LTD

FAX: 01702 541075
v

Order No MPRO12 [£199] Order No MPRO11 [Direct][£399] _

TH CROSS-FADER

]

Only £399 with
BST direct drive
turntables

-

8 FOG MACHINE ' We now offer

: Stunning flower effe
" Best value Fog Machine in the UK made by s « S
dl chr . Al
Antari, supplied with 5 litre of fluid and lnSta'nt cre t E s eolurs

remote control. written details on
Order Code: MFM7

WILD BLAZE

activated by music. Complete with
lamp and instructio
Order No: MXMF250D £145.00

AMPLIFIERS

S e e | — o DUAL CD PLAYER
1 m\s“_rpassed ONFORGE
andprice - i : i < A full featured dual CD player from BST with pitch

MOS Fﬁzm rscta:e = bend, variable speed and fast start. This is a two part
@ F . player with a slim 2U control panel.

ﬁﬁnﬂb umm anaX/quo il |- Order Code: MCDD205
& PBOO types.

120 + 120 Watts RMS
£183.00 Order No MA200 e E ek
120 + 120 Watts RMS

£199.00 Order No MP200

210 + 210 Watts RMS
£233.00 Order No MA400 : ; L ¥ONFORGE T

210 + 210 Watts RMS
£264.00 Order No MP400

400 + 400 Watts RMS
£379.00 Order No MP800

SYCOLIGHT WM R L — POWER STROBE
; e s 2 Full size powerful strobe, with
iﬁ:::t::g;:‘:dwu:lh Send £1 n i spez: conh::,:and re:;oteWI
heads. Supplied with | =] Stamps for a |g :::—:t socl;ei:t.‘i An incre;ible
1 . & ain at this price. Buy now
S, Copy Of our 97 while stocks last.

Order No: MSYCO
catalogue Order No: MST8

All prices include vat. Carriage and packing £3.90 for standard delivery, [three days], add £12.00 per order for overnight delivery. These carriage rates apply to UK main-
land orders only. You may phone or fax your orders. Please make cheques payable to Terralec Ltd. and put your card No. on the back. Credit cprd orders also welcome.

TERRALEC Ltd., 3, Featherby way, Purdeys Industrial estate, Rochford, Essex, SS4 1LD
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Our New Platinum Series line of mixers
isn't just a breakthrough in technology...
it's a breakthrough in communication.
Hundreds of DJs from around the world

P i

e ™
O i v ;N 1 ;

SOUND PRODUCTS WITHSOUND IDEAS

WY HIMINLY] rhono and CDs every Platinum Series
: : h l “ | mixer features a separate gain and
-y | equalization control on each channel. And
= for beat mixing without continuous

told us what they wanted in a mixer and we listened. headphone monitoring all PS mixers include dual beat
The answer was a line of seven premium mixers, each | indicators positioned above the assignable crossfader.
with its own mix of features, performance and price to | So while other company’s consider paint a break thru
satisfy specific mixing needs. To compensate for @ in technology, Gemini considers solving real world
different input levels and Equalizations when mixing problems, a real breakthrough in technology.

UNITED KINGDOM OFFICE: UNIT C4 HAZLETON INDUSTRIAL ESTATE, LAKESMERE ROAD, HORDEAN WATERLOOVILLE POB 9JU TEL (0)1705 591771 FAX (0)1705 593533

A MADDARATE AEEKCE: 1100 M 1K ARTERET NI DO 'El qnA.o A 18-9693-9090



hamper

There are two ways of
approaching this Christmas gift
malarkey. It’s either the wan smile
and mumbled gratitude you have to
proffer when you unwrap something
of absolutely no use or interest to
you whatsoever, or you leave multiple
copies of EQ’s super-sexy Christmas
list lying around the place with your
particular items of desire ringed in
thick red pen with “I want this for
Christmas” scrawled underneath.

Goon, doit. You know it makes sense

Hi'teCh IOW'down edited by Mark Roland

words Heidigger Smith pictures Matt Bright

EQ’s Christmas

HEADPHONES

Look no further than last month's EQ
fora run-down pf the best ‘phones
currently on the market. There are
madels to suit all budgets, but the
, most highly recommended in EQ's
mini-test werg the Sennheiser HD
25 'phones, retailing at £159.95.
i/ Atthe cheaperend, Vivanco's SR
i’ 606 at £44.95 did pretty well, as did
their SR 750 model at £59.95.
Cost: from £48, Contact: Sennheiser
an 01434-55]1-551 and Vivanco on

01442-231-616

TECHNO
MAKER

If you would like to make techno but don’t have
asampler, or a sequencer, or asynth, but you do
have a PCand a CD-ROM drive, then "Techno
Maker" may be what you need to put together
some top tunes. Load the disc, select loops,

riffs and effects from an easily understood
menu, slap 'em together and away you go.

You can record the results at CD quality via

the outputs of your PCand you can add your
own sounds in WAV format, too. There'salso
anadditional disc stuffed full of the newest scunds on the market.
Gost: £24.95, extra disc £19.95. Contact: Data Becker Software on 01420-227-07

Tuinofv Bits

ypLuUME BEV

 SOFTWARE

- These handy little d|sks can be merged
L with your song filegin order to perform
_ all manner of exciting tricks.

Take Keyfax's "Prggrammer's Toolkit"
for example. It's jammed with control
data which will give you panning, gate
FX, resonance swegps, portamento,
arpeggios, basslings, drum beats and

riffs. All programined by Dave Spiers
" (who has been responsible for a great
deal of Underworld's programming),

"Programmer's Toolkit is superb value for
maoney. Other titles from Keyfax include "The Funk"”, "Drums
And Percussion" and "Brazilian Rhythms" among many others.
Cost: £12.95-£24.95. Contact: For more informatipn write to Keyfax, PO
Box 4408, Henley-On-Thames, Oxon RGY 1FS. Or gall 01734-471-382

ZIP DRIVE

AZip Drive will connect to any samplef with a SCSI port,
like the new Akai series, each cartridgejcan store 100 MB
of data, and saves and loads as fast as Billy Whizz. What's
more, if you use a Macora PC, you can use Zip cartridges to
extend your hard drive (with a little juggling). Recent price cuts
make this little gizmo a top value-for-money, l|fe-saving gem.
Gost: £129, cartridges £12.99. Contact: lomega on 01628-822-444

MUZIK @




SAMPLE CD

There'sa whole raft of these to choose from,
anging from the latest titles which retail at
. around £60 for the audio version (£150 fora
CD-ROM version) to some older classics which
are put out asbudget buys for as low as £15.
It'simportant to buy the right one, though. If
you're getting one for a friend, make sure the
samples on the discare going to be relevant.
Adisc full of jazz-swing loaps will not be very
useful to a producer of hosebleed gabba. A
good idea is to check one of the sample CD
jukeboxes which are springing up in many
hi-tech shops, that way you can check out
the samples before forking out your cash.
Most sales, however, are still via mail-order, so call for a catalogue.
Cost: £15-£150 and beyond. Contaot: Time And Space on 01442-870-681 and Bridge Recordings
on0181-373-0218

oS

[3 303 GROOVEBOX

This is the item of desire for your adventurous DJ and studio boffin alike. Roland, after
saying they weren't going to do it, released this box as a reply to everyone's demands for
them to reissue the TB 303. Along the way they piled in a few other tones (like ali their
classic drum machines and several pads and blurps out of the Jupiter series), a load of
groovy patternsand the essential knobs for max squelch factor. It'sliterallya case of
switching it on, pushing a few buttons, and before you know it, the MC-303 is off on
one, creating lines and grooves out of nowhere and begging you to arse about with

the knobs to cause further sonic mayhem. A top laugh.

Gost: £565 (not £590 as we said when we reviewed it - doh!). Contaci: Roland on 01792-702-701

YAMAHA CS1X
Okay, soit's a pressie for the over-waged to buy their little darlings, butit's still
four hundred notes cheaper than last year's top Christmas suggestion (a Korg
Prophecy, arfarf).

Yamaha's striking Blue Synth was reviewed last month and is assexy as a pair
of fur-lined PVC panties in handeuffs. Selling paints include its five octave
keyboard, a superb arpeggiator and knobs a-go-go (making programming an
absolute breeze). It's also full to the brim with top techno sounds programmed
largely by UK-based dance bods who know what we want to hear. Alongside
the ear-curling specialist sounds, there also are 11 drum kits (including the you-
know-whats) and a vast range of standard GM sounds.

Show us a better synth at this price and we'll be staggered. We liked oursso
much that Yamaha are ringing three times a day in a futile attempt to get their
review model back.

Gost: £599. Contact: Yamaha on 01908-366-700

&ggycte:' Skl
== | STEINBERG

Steinberg changed many asampler's
life when it introduced their blinding
flagship sequencer package, Cubase.
Plug your sampler (an Akai, E-Mu, a

Kurzweil, a Ensoniq or a Roland, make
sure you check which model numbers
work first) into your Mac or PC, run

ReCycle! and you're insample heaven.

ReCycle! can grab any sample loaded
into your machine and display it on
your computer screen. Tell it you want
the tempo of the sample changed

without altering the pitch and it will do
the dirty work, transmit it back to your
sampler and prepare a MIDI file which you import into your sequencer
and then play the sample at whatever speed you want. All this inseconds!

Recycle! does this by slicing the sample up into small sections which are
then played back as separate samples by your sequencer, which means
each element of a loop can be given its own parameter values.

With a little work, you'll have your loop leaping into life via some mad
panning, resonance changes, volume jumps, whatever you can think of.
And of caurse, yau can process each sound as you like. And if you havea
sampler with no graphic display, you're laughing. Even ownersof big fat
samplers will never resort to that little LCD screen again. Buy it now!

Cust: Mac or PC version, £199. Contact: Harman Audio on 0181-207-5050

@ MUXIK

“THE MIDI
EILES! BY
ROB YOUNG

Be honest now, do you really understand
MIDI, or do you think it's a dark magic
practised by the mysterious alchemists who
dwell in distant lands? Do you actually use
more than around 10 per cent of your
sequencer's power and are there a whole
bunch of buttens and commands lurking
in there which you simply daren't use?
Could your programming do with being,
well, alot better?

Ifso, Rob Young's book is something of a
steal at £19.99. Easy to read and clearly
laid out, with a disk of 60 examples
chucked in, “The MID| Files" takes you
right through the tricks and turns,
enabling you to programme better
rhythms and effects like panning and
gateing, as well asmethods to improve
your synths sound using sequencing
secrets. Its publisher, Prentice Hall,
promise a new title in the new year called *Dance Music Programming
Secrets” which looks like it may be even more indispensable for all us EQ
types. Better build an extension on the library wing, Jeeves.

Cast: £19.95. Contact: Prentice Hall on 01442-881-900
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1, THE MARK THOMAS
COMEDY PRODUCT
Channel 4

Politicians, company directors,
and people in the public eye all
get shown for what they really
are on this anarchic stab in the
back of contemporary sociely.
Shady dealings are dragged
from one of the funniest
political comedy shows in years.

2, THE FAST SHOW
BBC2
Cut-up chaos for the high-speed generation.

3.FRIENDS

Channel 4

The show which launched a thousand hairdos, Addictive
all the same.

4. SHOOTING STARS
BBC2
Iranu! Reeves and Mortimer doing what they do best,

5.PARTYZONE

MTV Europe

The only television show which really represents the
dance underground.

1.0ONEIN THE JUNGLE
Radio One, Fridays, 10pm

From the original series comes this
unmissable regular broadeast.
Featuring many of leaders of the
‘W8 junglist pack, the show represents
both the commercial world of the
official release and underground
waorld of the acetate, Hear next
year's big lunes here and now.

2. SUNDAY FORUM

KOOL FM, Sundays, 8pm

The koolest Pirate with the subjects which truly effect
the underground.

3.ESSENTIAL MIX

Radio One FM, Sunday, 2-4am

With the inclusion of the Bedroom Bedlam posse this
show still sits on the pulse.

4.FABIO AND GROOVERIDER FRIDAY SESSION
Kiss FM, Fridays,12-2pm

Oh yes, hear the dons at work, Fand G in rotation and in
full effect,

5, TIM WESTWOOD
Radio One, Saturdays, 10pm-12am
The rap brother comes on with a solid block jam.

1. YOUTHIN REVOLT

By CD Payne, Quartet Books

No questions asked, the funniest
book of the year, It's a case of
teen angstin the extreme, as Nick
Twisp chases after the girl he

B loves. Most people would leave
things at plain rejection, Twisp's
obsession causes him to burn
down an entire town, kidnap

his best friend and then turn to
transvestismin order to create

The comfy crew look back on the year's top reasons for staying in
i anew personi, Revolting youth personified. Superb.
2, OCEAN OF SOUND

By David Toop, Serpent’s Tail

i 3, THEROACHES HAVE NOKING
By Daniel Evan Weiss, High Risk
{ The secret lives of nature’s most cunning insect,

4. GETTING RID OF MR KITCHEN

§ Dark comedy which is begging Lo turned intoa film

i 2,HERB GARDEN

Toop explores the dub sense of ether-bound music.

By Charles Higson, Little Brown

from the "Fast Show" seriptwriter.

i 5.AUTOMATED ALICE

i By Jeff Noon, Doubleday

i Avery late entry, Alice through the looking glass and
i intothe future Manchester of Noon's nightmare’s.

1. KNOWLEDGE
Jungle 'zine, Tel/fax0117-929-8588
The original and still the best, This
jungle 'zine has charted the changes
in the scene for over two years now
and is essential reading to anyone
with a passing interest. Always out
on theirown at the cutting edge,
"Knowledge" gets maximum props
— from the Sofa Reporters.

Dance culture 'zine, Available from good record shops
Something of an institution now. There's nothing like a

i dose of northern humour to keep people on their toes,

| 3.MAGIC FEET
i Techno'zine, Tel/fax0115-978-4739
i The Nottingham techno bible which gets stronger with

each issue,

i 4,PHASIS
i Techno’zine, Tel0181-677-8106

Exploring the roots and routes of techno.

5,.MILES AHEAD
Dance culture 'zine, Tel 0171-404-3159

i The underground multi-media movers represented

1. QUAKE

PC,id

Guns, various other weapons and
dungeons make "Quake” a game
to become obsessed with. What's
more, the stunning graphics can
be viewed in 360 degree vision
making it an essential purchase.

i 2, WIPEOUT

Playstation, Sony
Breakneck space racing to a cool soundtrack,

i 3.CRASHBANDICOOT
Playstation, Sony
i Asuperb thumb-bruiser for all Playstation addicts.

4.RESIDENT EVIL
Playstation, Virgin Interactive

i Pure shoot-'em-up stress relief,

{ 5.ACTUA SOCCER
i Playstation, Gremlin
i The footie game of the moment, with live commentary.

FILM OF THE YEAR

‘scannerﬂ
|

TRAINSPOTTING

Choose drugs, choosg your friends, choose
cold turkey, choose Horedom, choose air rifles,
choose Sean Cannery impressions. Choose the
Mother Superior, chbose sex with aschool
girl, choose "football", choose "shapping”,
chaose shitting yourselfin your girlfriend's
bed, choose just one/more hit, choose smack
suppositories, choose shoplifting, choose
stealing old people’ ITV sets, choose a good
glassing, choose a dgad baby, choose home-
made porn films, cljmse an “ambulance”,
choose a job, chooseleasy money.

Choose style, chaoge humour, choose the
sexiest man alive, choose tragedy, choose
betrayal, choose the coolest bands for the
soundtrack, choose a top three hit, choose the
most copied design Ii'oryour advertising,
choose to “glamorise heroin", choose to
capture the mor ,choaose controversy,
choose to make the|best fucking film of the
year, no contest.

Joseph King

THE BEST OF THE REST. ..

A mindless night out, alcoholic binges,
random violence, fiiuitless pick-ups. The
unhyped, low budggt “BOSTON KICKOUT"
rivalled “Trainspotting” this year with its
depiction of four bgred lads living in
Stevanage, 1991. Almost not released, this
controversial British film uncompromisingly
showed the nihilistjc attitude which s
invading suburbia.. . Five billion people died
in 1996, that's in “TWELVE MONKEYS". This
disorientating, timg-bending movie followed
the disturbed Brucg Willis round in circles as
he transcended the clock in search fora cure
to the killer virus which wiped out the human
race... Total annihjilation was also on the
alien'sagenda in "INDEPENDENCE DAY".
With an apocalypt|c build up, the space ships
shadow the great gities of earth. Suspense
peaks as the WhiteiHouse is blown up along
with half the world. Then comes the cheese,
asthe USA yet agajn saves the world.
Unintentionally hilarious, it also busted all
box officesin 1996... The Coen Brothers'
“FARGO" didn't hqve aliensin it, although you
could easily mistake the funny looking people
with strange accents as something from outer
space. A kidnapping, murders, and before you
could blink it got Weirder still as pregnant
palice chief, Marg, appears on the scene to
sort out this wintrly mess, The cinema year
began with "SEVEN", a visually menacing
depiction of the d¢-adly sins, as we entered a
world where evil [boms. Creepy and sick, this
no-rulesserial killer thriller hasno doubt seta
precedent for the genre.

Tara King
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METIR(CS

RECORDS

AS A SPECIAL THANK-YOU TO ALL OUR CUSTOMERS, WE'RE HAVING A
CHRISTMAS PARTY ON DEC 21ST AT THE ZERO. FOR TICKETS AND INFO
JUST GIVE US A RING

SEE YOU THERE!
MERRY CHRISTMAS AND A HAPPY NEW YEAR
FROM COSMIC, JONNY KANGO & ANTHONY

i

EVERY SATURDAY
Metro Records, 35 Alexandra Street,
Southend-on-Sea, Essex
Tel/Fax 01702 436800




e = I OTOMOTIONS
SHAMELESSLY
DISPLAYS
THE DIVERSITY
OF DANCE MUSIC

TO RECEIVE A FREE INFO PACK
SEND YOUR DETAILS TO:
OFFWORLD PROMOTIONS

PO BOX 3632 LONDON sSW2 4QZ
FOR A MULT| TRAX SAMPLER-CATALOGUE
SEND £5.00 (REDEEMABLE ON 15T ORDER)

TEL:0181 678 0460
FAX:0181 671 5030

0336 408 946

BRITISH HOUSE | puR1IST TECHNO
0336 408 948

http: / www.technocity. music.co.uk ity e e o

Listen to TESTRAK preview lines B order from OFFIWORLD MAIL ORDER

to advertise in these pages

EPSILON

HRRD ACID
0336 408 947

| DRIETTATIAN |
DlGiION

DAUM & BASS § GOA TRANCE
0336 408 950 0336 408 951

Calls cost no more than £2

HARD TRANCE
0336 408 949

bill get permission to call,

tag records, london, dublin & the world

oK ! Court, Sobie, Londen, Loglared, & 001

phwsae, 00271439 4342 lax, OF F1-931 09689

=

Co®

| THE GARAGE & BLACK MUSIC SPECIALISTS
"Floor 1:- Soul, Swing, Hip Hop, Funk
Floor 2:- Garage, House, Merchandise, Tickets
| Daily Deliveries of US & UK Promos
Worldwide Mail Order — Send SAE for catalogue

UPTOWN RECORDS

3 D'Arblay Street, Soho, London W1
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon-Sat. 10.30 a.m.-7.00 p.m.,
Thurs 10.30 a.m.-8.00 p.m.

SEMLY BAE B §

S TLN TANGES OF MaNy TiTEsns) |
taEpes arnd nar
Ftull orcder sory

O LISC Ol

secUe crnannels seadakde trom

o) b Cobbbes, Setlimegton gy, Eoblin £ eelan

prrone, O 641 9hh, fax. 01 &/ 900,

IR & [T P L OPda) R LRI (2] e orot caras accepted|

EREE SURKEN | RELEASE SHEE), For mong intormatian ar
25y wack catalogue) ranues b deletang oo

handiss pleass COnnACt Yaur Nearest Shob Dy pnord or 2

o EAE INERrnet 3t AeDAAeANA ES TR ool E ed UK
e IR STt e Vil it o1 | B 0 L (R Ul il o Sl |

P Unrect Connection b desigred by son Lerrs for Lindy

vk Site SPOrMEINa Dyl L.

WO0SH| @

“Sound & Clothing for The Mind Body & Soul”
News Update News Update News
From October 1996 we
will be situated at:

18 Castle Arcade, Cardiff,
Tel/Fax: 012228 228272
Two Floors of Underground
Dance Music/Clothing/Tapes/

C.D's/Tickets and
the Friendliest staff around.
Open Late Thursday's

For & Worldwide Mail Order Catalogue & 10% Discount. Please Complete and Return.
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“WORLDWIDE MAIL ORDER DANCE MUSIC SPECIALISTS!”

“GETTING BIGGER BY BEING BETTER!”

to advertise in these pages

O

TEL: 01675443338 FAX: 01675442210 24hr ans Service msus
FED UP WITH BAD ATTITUDES, HIGH PRICES AND LACK OF KNOWLEDGE? THEN TRY LOST RECORDS| WITH A HELPFUL AND |
CARING ATTITUDE WE CAN HELP YOU FIND THE TITLES THAT YOU ARE LOOKING FOR FAST! WITH SA! GS OF UPTO 60% ON |
OUR COMPETITORS PRICES. SEND 0FFTOIJAYFOHAFRGATALDG|IEPAGKEDWTI‘HM4.5 TITLES. MANY MORE |

DELETED OR JUST PLAIN IMPOSSIBLE TO LOCATE. OR VISIT OUR SHOP JUST 2 MINUTES FR
CONVENIENTLY SITUATED BY M1-M6-M5-M40-M42 MOTORWAY NETWORKS. CATERING FOR DJ's,

LOVERS ALIKE. LOST RECORDS HAS TO BE THE OBVIOUS CHOICE!

“100's OF PROMO’s, NEW, OLD, RARITIES AND COLLECTIONS

B'HAM AIRPORT AND
RS AND NUSIC

IVING DAILY!” |

VISA - ACCESS - CHEQUE - POSTAL ORDERS - MONEY ORDERS - BANK DEPOSIT - SWITCH - DELTA - AMEX - EUROCARD

GAT DECOR - PASSION
K KLASS - RHYTHM IS A MYSTERY
S1.2.0J's TAKE CONTROL

. & SHOU MOBY - GO!
| MONTINI - SABRES OF PARADISE - SMOKEBELCH 2
CANDI STATTON - U GOT THE LOVE TORI AMOS/LISA STANSFIELD
HARDFLOOR - ACPERIENCE EP RON TRENT - ALTERED STATES
YTIME TOONS - THE SHAKER SONG GUY CALLED GERALD - VOODOO RAY
DAVE CLARKE - RED SERIES
PHUTURE - ACID TRAX
AGE OF LOVE - AGE OF LOVE (stella remix)
ZERO B - LOCK UP
BASSHEADS - ANYBODY QUT THERE?
JAM & SPOON - FOLLOW ME
LIL' LOUISE - FRENCH KISS
SUENO LATINO - SUEND LATINO
SLAM - ETERNA
ORB - PULSATING BRAIN
| INNER CITY - PENNIES FROM HEAVEN
DE'LACY - HIDEAWAY (deep dish mixes} LIONROCK - PACKET OF PEACE
| MOST PERFECTO BACK CATALOGUE GLAM - HELL'S PARTY
| ORBITAL - BELFAST HASHIM - AL NAYFISH
ORBITAL - CHIME & REMIXES YOUNG MC-KNOW HOW
LAST RHYTHM - LAST RHYTHM DISCO EVANGELISTS - DE NIRO
AMEN - PASSION LEFTFIELD - NOT FORGOTTEN
| UNDERWORLD - BORM SLIPPY DAPHNE - CHANGE
| CECE ROGERS - SOMEDAY DAN HARTMAN - RELIGHT MY FIRE
| WINX - HIGHER STATE & REMIXES MANTRONIX - KING OF THE BEATS
| STONE ROSES - FOOLS GOLD LFO-LFO
808 STATE - PACIFIC STATE

| BIZZARRE INC- PLAYING WITH KNIVES

| KARIYA - LET ME LOVE YOU 4 THE NIGHT
LIQUID - SWEET HARMONY

PETER LAZONBY - SACRED CYCLES
STERLING VOID -1T’S ALRIGHT

FPL PROJECT . EVERYBODY
| DSK - WHAT WOULD WE DO?

C 0 R

MAIL ORDER

CURRENT RECOMMENDED STOCK

» Aux 88-Is It Man Or Machine? (Direct Beat) LP (CD Soonl)
« Various-Global guidance E.P. (Guidance) 12"
* Thomas Bangalater-Trax On Da Rox (Roule) 12"
« Jeff Mills-The Other Day E.P. (Axis) 12"
+ 2 Lone Swordsmen-Swimming Not Skimming (Emissions)
Double 12" CD
* lan O'Brien-Desert Scores (Ferox) LP/CD
* LTJ bukem Presents Earth Vol. 1 (Good Looking) CD
* Herbert-Classic Herbert (Classic) 127
* Regis-Gymnastics (Downwards) LP/CD
« Paperclip People/C.Craig-The Secret Tapes Of Dr. Eich
(Planet E) CD
RECENT STOCK LISTS AVAILABLE:
HOUSE/GARAGE, DRUM + BASS/JUNGLE
TECHNO/ELEGTRONICA, TRIP HOP + LEFT OF FIELD

' 17-18 PERRY RD. BRISTOL. BS1 5BG
 TEL: (0117) 9081120 FAX: (0117) 9081121

PRODIGY - MOST TITLES

SUBLIMINAL CUTS - LE VOIE LE SOLIEIL
JUNIOR BOYS OWN MOST TITLES
ALISON LIMERICK - WHERE LOVE LIES
HARDKISS & B.T. IN STOCK

F SOUND OF L'DON - METROPOLIS
HOO0J CHOONS BACK CATALOGUE
SOMA BACK CATALOGUE

SULTANA - TE AMO 'tgigmed mix)

X PRESS 2JUDY C S YOCAL
STEINSKI/MASS MEDIA . LESSONS 123
SOMA - BACK CATALOGUE

HAPPY MONDAYS - DEADSTOCK MIX
RHYTHM INVENTION - CHRONOCLASM
VIRTUALMISMO - MISMOPLASTICO
MOTHER - ALL FUNKED UP remixes x2
PRIMAL SCREAM - LOADED

EMPIRION -EMLTDTIB INFLUENCE

ALL ACGAPELLA LP's

MOVIN' MELODIES BACK CATALOGUE
NATURAL BORN GROOVES ALL TRACKS
BUMP - HOUSE STOMPIN'

DJ ICEE MOST TITLES

CLS-CAN U FEEL IT

REESE PROJECT - DIRECT ME h“usha mix)
KING BEE - BACK BY DOPE DEMAND

N JOI - ANTHEM

SEDUCTION - YOUR MY ONE & ONLY
CORINA - LOVING YOU LIKE CRAZY
DENIZE LOPEZ - DON'T YOU WANNA BE
WINX/PUBLIC ENEMY VOCAL

PETER LAZONBY - SACRED CYCLES

SADE - SURRENDER YOUR LOVE (remixes]
TRIBAL MOS TITLES

A BAMBBATTA  PLANET ROCK
CYBERTON - CLEAR

LAURENT X - MACHINES EP
EMF - THEY'RE HER

§ CHRISTOPHER - SLEEPLES:
RENEGADE SOUNDWAVE - PHANTOM
BRAND NEW HEAVIES - BACK TO LOVE
M1 - FEEL THE DRUI

NEON - DON'T MES Tf;l THE BEAT

MODEL 500 - THE C!
STRINGS OF LIFE

\ YEK
TITO PUENTE - RAN KAN KAN
TITO PUENTE - OYE COMO VA (remix)
R FINGERS - WASHING MACHINE
N - MOST TITLES
THE MUSIC USE
- SOUND OF EDEN
TITLES

AM & SPOON - F
DAJAE - DAY BY D
TODD TERRY - JUMPIN'

ESCRIMA - TRAIN
FUNK MACHINE-

PURVEYORS OF RED HOT RECORDS
WORLDWIDE MAILORDER SERVICE AVAILABLE

PLEASE SEND A SELF ADDRESSED ENVELOPE
CATAPULT 001i: MERCHANDISE

STOCKING A WIDE RANGE OF DANCEWEAR
RECORD BAGS SLIPMATS BOXES

CATAPULT 002: THE COUNTER

CD'S. MIX TAPES. DANCE VIDEQ'S. TICKET AGENCY

LISTENING POSTS AVAILABLE

- 0,
CATAPULT 003: PURE 100% V
SEVEN TECHNICS SLI2I0'S FOR CUSTOM
VINYL MAILORDER HOTLINE:OI222 23
DAILY DELIVERIES
QOVER 3000 I2"S STOCKED




classifieds

HARD TO FIND

.

e —

&=

RECORDS

Record Finding Agency
WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR OLD TUNES WHEN THE BEST
PLACE WILL COME TO YOU BY MAIL-ORDER? SUPPLYING DJ'S & COLLECTORS
WORLDWIDE SINCE 1991 WE SPECIALISE IN SUPPLYING RARE & DELETED:

HOUSE - GARAGE — TECHNO -HAN‘DBAG - DISCO ~ BALEARIC - SOUL & HIP HOP
SIMPLY GIVE US A CALL OR SEND US YOUR WANTS LIST AND WE WILL SEND YOU FREE OF
CHARGE A COPY OF OUR HIGHLY ACCLAIMED 48 PAGE CATALOGUE & INFO PACK WHICH
LISTS OVER 4.00X) RECORDS. WHY NOT VISIT OUR SHOP IN BIRMINGHAM CITY CENTRE?

BELOW IS A SMALL SAMPLE FROM THE LATEST GREY EDITION OF OUR CATALOGUE

ALL PERFECTO BACK CAT IN STOCK
VO.AT - MOONCHILD.

TORIAMOS - PROFESSIONAL WIDOW

] HDLLAN[E - §UGAR IS SWEETER
GOLDIE - INNER CITY LIFE (REMIX)

SAM MOLLISON - CRY

FUGEES = PIANO ME SOFTLY (REMIX)
FUGEES - READY OR HOT (REMIX)

OASIS & PIANOMAN - WONDERWALL
OASIS & PIANOMAN - SHAMPAGNE SUPER
JAYDEE - PLASTIC DREAMS 2000

AGE OF LOVE - AGE OF JAM & SPOON

NU YORICAN SOUL - NERVOUS TRACK
ROACH MOTEL ~ MOVIN O

DAVE CLARK RED 1+ RED

SOURCE & CANDI = YOU GOT THE LOVE
LATOUR - BLUE

ARMAND VAN HELDEN - ALL NEW & OLD 12°
BBE - 7 DAYS & 1 WEEK

| EDGE RECORDS - VOLUME Y
VARIOUS BREAK BEAT & SAPLE ALBUNS

ALL TRIBALUSA BACKCAT IN STOCK
BABYLON 200 - SPACEMAN (0J REHIY)
FINGERS - CAN U FEEL IT (YOCAL MX)
MANNUEL GOTTSCHING - E2E4 LP
SUENO LATING - SUENO LATINO

DUST BROTHERS - SONG 2 THE SREN
LIBERATION 2 - SMILE THROUGH TEARS
BT ~ALL OLD & NEW RELEASES + ALGUN
$U2] CARR - ALL OVER ME
CRESCENDO - ARE YOU OUT THERE
BILLY RAY - LOVIN ARMS (BROS. 1N RiY)
SABRES OF PARADISE ~ SHOKEBELCH 2
DAFT PUNK ~ DAFUNK

JIMI POLO = BETTER DAYS (SASHA REMIX)
QUENGH - DREAMS [2X 121

12~ LEMON (PERFECTO + NORALES MX)
CE CE ROGERS ~ SOMEDAY

KYM MAZELLE - WAS THAT ALLIT WAS
MIGHTY DUB KATS - MOST TRACKS

MEMPHISTO - STATE OF MIND
YOUNG MC~ KNOW HOW

DJ SHEAK - ALL TRACKS IN STOCK
REMAKE ~ MAGIC FLY

DJ'S RULE ~ GET INTO THE NUSIC %

Hard To Find Records
PO Box 500

Caytle Bromwich
Birmingham B36 ONP
Englund

Tel: 0121-687 7773
Fux: 0121-687 7774
Maubile: 1973-669236

JUNIOR BOYS OWN BACKCAT IN STOCK
MORELS GROVES 1,2.3,4,5,6,7, B, 8 & 10
QAT DECOR - DEGREES OF PASSION
DUST BROTHERS ~ 14TH CENTURY SKY
ALL JACKPOT RELEASES + PROMOS
JAMES - COME HOME (FEMIX)
MUSIQUE - KEEP ON JUMPIN

SUGAR BEAR - DONT SCANDALISE MINE
WCHAEL JACKSON - THRILLER (REMX)
LEFTFIELD & LYDON - OPEN UP
FATHLESS - SALVA MEA

IDEAL - HOT (CLEVELAND 1TY)

KARIYA - LET ME LOVE Ui FOR TONIGHT
2BAD WICE - BOMBSCARE
80ULSONIC FORCE - PLANET ROCK
XPANSIONS - MOVE YOUR BODY
SUNSCREEI - PERFECT MOTION
WASSIVE ATTACK - UNFINISHED §YNPATHY
INDEEP - LAST NIGHT A DJ SAVED MY LIFE
K KLASS - LET ME SHOW YOU LOVE

K KLASS - RHYTHM IS A MYSTERY.

KING BEE ~ BACK 8Y DOPE DEMAND
JACKSON SISTERS -1 BELIEVE IN MRACLES
UMBOZIA - CRY INDIA
WESTEAM - ALARN CLOGK

ERIC B & RAKIM - PAID IN FULL

QUIVER ~ TWIST & SHOUT

Did you know that HTFR stock all the latest UK/USA/Euro releases?
We are open from 10am-7pm 6 days a week. Call us now for more info.
Payment accepted: Cheque, Postal Order, Credit Cards + Switch/Delta.

WE ARE LOCATED IN BIRMINGHAM CITY CENTRE
WHY NOT VISIT OUR MASSIVE DANCE WAREHOUSE?, WE HAVE OVER 40,000
RECORDS TO CHOOSE FROM WITH 4 X TECHNICS LISTENING POSTS,
VISIT OUR INTERNET WEIBITE FULL CATALOGUE ON: www.hard-to-find.co,uk

Replay

MASSIVE FREE NEW AUTUMN CATALOGUE !
House - Garage - Trance - Techno

We offer a fast and friendly mail order service, and our warehouse in now open !

PO BOX 13, ROTHWELL
ENGLAND

Regular Special Offers
includes our superb

Rare, Deleted and | New & recent release
Collectable promo’s

| Great discounts selection of Pre-Packs
w New Web Site choose from Garage,
Entire Replay database| House, Techno or

Over 40,000 records in Trance.... 25 records
stock for only £25

now available for
viewing

KETTERING, NORTHANTS, NN14 6XS |

DON’T DELAY - CONTACT US TODAY !

Phone: +44 (0)1536 418893 ¢ Fax: +44 (0)1536 418241
Web Site: http:/www.replay-records.com « E-mail: replay @replay-records.com

‘pejdesan spIn2 ||pald ofow Iy ‘enBop|pd
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freeform cd special edition
outtakes and abstract pieces
only available thraugh

ambient scho
call for details 0171 437 0521
4 berwick st, london W1

these pages

advertise in

Rare, collectable and deleted Dance Records
A comprehensive stock of new releases
(Euro, UK, US)

Collections bought and sold
Send large stamped
addressed envelope
(or 2xIRC’s) for free
catalogue
to Cal at
Essence Records
Unit BS,

6-10 Slater Street,

Liverpool L1 4BT
(24 hour) Tel: +44(0) 151 738 0910
Shop: +44 (0) 151 707 2166
Fax: +44 (0) 151 737 2634
e-mail: cal@openmind.demon.co.uk
Web-site <http://www.superfly.co.ulk/essence>
or simply send us your “Wants” list

REDUNDANT RECORDS

Liste available, 10,000+, of mint/unplagad 7", 12", Proma's +CD einglee.

HANDBAG TO HARDCORE

From 19%'5 to prasant, loads of collectables! We'ta emall, efficint + inexpeneivel
| White : 119, CLIFTON ROAD, or PHONE : (01224) 421079

ABERDEEN
AB24 4RH
SCOTLAND

(MAY BE ANSWERING MACHINE
S0 PLEASE LEAVE DETAILS) |

Oulside UK
: digl 0044
| South Ynmmre Monday - Saturilay
oMY, 2PE  9.30 am - 6.00pm

Phana / Fax
01302 3357 52

ALSO STOCKING A LARGE RANGE OF
oJ miIx FAPES co's, F’DS TERS AND

INTERNATIONAL MAIL ORDER
SERVICE AVAILABLE

RECORD'S
DANCE MUSIC SPECIALISTS

DAILY DELIVERIES OF:-

FULL RANGE OF MERCHANDISE
OPEN MON - SAT 10:30 - 6:30

TEL: 01895 814885
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@ Shop-Open 7 days; 309 Kings Rd. London SW3 5EP
Mail Order Service: All major Credit Cards Accepled
o Phone/fax 0171 823 3584

75#5' of top Yoors
| SOUTH LONDON'"'S NEWEST

W PL_EIFTINCs

DANCE MMUSIC SPECIALISTSEEE

FROM HANDBAG TO HARD-HOUSE,
WHITE LABELS, EURO, PROMO'S,
TRANCE TO INTELLIGENCE TECHNO,

IN-HOUSE DJ'S, STORMIN - D,

TEL, FAX: 0171

REDS & LUKE BRANCACCIO.

8 CAMBERWELL ROAD, Nearest Tube Station:
Ta o Elephant & Castle | 45, 459, 171, 176

OR .
LONDON, SES OEN

dagtz:ezfunk
reggae

97a Corbetts Tey Road,
Upminster, Esex RM14 2AH

Tel: 01708 228678
Fax: 01708 640946
[Fax 24 Hours)
DONT FORGET
OUR MASSIVE
BACK CATALOGUE
STOCK - OVER
60,000 RECORDS
FROM 1965-1996
- LP/A2"f7”
‘ SEND WANTS LIST OR
PHONE OR FAX

0000000000000000000000¢
LIST No 8 OUT SOON!!!
SEND SAETO
RECEIVE IT

|
* Mail Order enquiries welcomed «
Access/Visa/Switch/Amex/JCB/Diners accepted

Bus No. 12, 40, 6B,

MILLENNIUM DANCE
189, ARDLEIGH GREEN ROAD,
HORNCHURGH, ESSEX, RM 125D
TEL: (01708) 456348 FAX:(01708) 456364

1] |OW OP

| , _.’
A

333 Kilburn High Road
London NWE 7QB

Tel: 0171 372 5330 Fax: 0171 3722503 |

DANCE MUSIC SPECIALIST
HOUSE GARAGE /SOUL/HIP HOP
HARDCORE “JUNGLE /SWING /JAZZ
VIDEO'S MERCHANDISE TICKET AGENT
WORLDWIDE MAIL ORDER
SERVICE AVAILABLE
Send large s.a.¢. for catalogue

*5% DISCOUNT ON ALL ORDERS

OVER £50 THIS AD
| ALL MAJOR CREDIT CARDS ACCEPTED
*AUDIO GOODS ONLY

BACK CATALGU SALES
SEND LARGE S.A.E. T
UNIT 2OB(M 326 KENSAL HOAD
N W10 582
TEL 0151 964 9815
FAX 0181 954 9816

to advertise

KEY MAIL ORDER

2 CHEAM RO, BUTTCH, SURREY SU1 18R
TEL KO. D181-770 0300
Fieazs serg cah b Ragisiared sl

afl comespondanca includss &
for Cheque to clear, POSTAGE RATES: 1212”99, each subsoquent 75p.
COT” 99p, each subsaquent T5p. EEC 3 x UK rates, Rest of World 4 x UK rates

CURRENT/NEW TECHNO, TRIP HOP, HOUSE ETC.

DL ENFUSION Balog siyed et by Boode

THE KERBALISER Thé Flawed Hp Hop

VARIOUS rtaerationa [ Syndcate Vol 1. Al mazed up by

e, .

uv.ocmmmmw ouw’m- e

VARIOUS Liurirt Garier Leborators Mo The defrifve ..unr mir.

LP BOX £16.982MC 12.992C0 €1
CHEMICAL BROTHERS Sefng S Mste., ., ‘
AUERA ‘Walk (Remixes). Ra-releats on Sioﬂ“hi
KENISHi Orertip. .

DISCOCAINE Keep :F\ Fii rqnd s
STRAIGHT LIFE Scatered Memones. Ot en 111 &

Focky b kP 2. :
MS’UINSI’ERIIME\ qmlmwﬂambc

MAXWELL HOUSE &7 Disbut 2 PEACE FRC
VARIOUS The Sound Of Ciuk Kinetic Volume
SKRIXE My Lo Is Reat .
LOW RES Amuce. Quf or) SUBLIE e

12" CAABCD EAAG

A8 e |y TinThsted (3000 LOCKING). .

DJDINC Reach Ot New T Plarz ...

HIDOEN AGENDA Despatch |

MORPHEUS Tha Tharagy

NATIVE BABS Ravistec (SOUS] P:E-Llll Mg,

RONI SIZE FurvSou Power (V...
mmusnsamamuu, e
STUOIO PRESSURE Relcs PHOTEN] ...

UNIVERSAL Groow TherapyLive szn (i

WAX DOCTOR Heat. 2nd sings on RES

PLEASE RING OR SEND LARGE S.ALE.
ENVELOPE FOR OUR FREE DANCE CAT.

Beat Street Records

Britain's No.1 Supplier For
Old & Collectable House,
Techno, Garage, Swingbeat
& Hip-Hop Sounds From
The Last 10 Years.

Don't Delay - Write Or Call
For Your Free Catalogue
Today.

PO Box 80, Abingdon
Oxon 0X14 5Q2

Tel: 01235 530654
Fax: 01235 529339

TECHNO®

Mail order Specialists

(FLar: lUK-; No 1. TR:lnC(, andl Techno |

Techno Char 1r;:‘:.:'u,' Line .
M757 HBE35

International®fail Order
57 70_;320

¢Y 08 BYP

purveyors of fine vinyl, speciolising in techno,
house, garage, breakbeot & old classics
20-30 High St., Weybridge, Surrey KT13 8AB

Tel: 01932 854363 Fox: 01932 859365
Open til 7 monday to saturday, sundays il five

RO TR |

these

pages

BANK CHAMBERS,
MARKET PLACE,
ATHERTON,
MANCHESTER,
M4é 0EG

TEL: 01942 887733 FAX: 01942 887722

Racks of Wax - All Favours of
& t2pes, bring or send them' Fara r_ﬂugunscu catal cgu: ul.: ur
urrent stock, send & postal order for £1 1o the address abeve, Including
stamped addrassed envelope (AS) We are 50 yards from the
Cain Exchange: Pop-in and see us, You will be made welcome.

:!TH‘ AN ATTITUDE,..A GOOD ONE!
onix.Org TEL/FAX: {0113) 244 8331

Do you think they should be released?
If 50, send fapes, Dat, ete, to address below
Laoking for techno, electronica,

Dub & all beats with soul
Chris Clark (AR Dept), Cadence Records,
ley Avenue, Torquay TQZ 7PG

Tel: 01803 327428

The Essential Business

Copyright”,|“Club Promotions® Elc, Talks Given By
Industry Rigures Inc. Known Re-Mixers, Record
Company Paople etc.

call now on: 0171 583 0236
| Global - Making Dance Music Your Business
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< Cerwin-Vega!
IF YOU WANT

" FOR YOUR
HOUSE, GARAGE, TECHNO.
REGGAE, OR DRUM & BASS

THEN CALL

SPECIALISING IN SUB-BASS FOR
YOU HOME, CAR, CLUB OR
HOME CINEMA SYSTEMS

V.F‘. -j o
1 80x12" i"lu:m':ls(f83 _&c E;_LEQ ‘,Ej, !;}Lﬁa

+ 100812" recors £90

: 80x12" records & headphone compartment,
(£99

i i is (with side handles
130x12" records (with side hal )£99

+ llightcase for turntables £99

: compact disk Flight BESE_ £92

g s s a1 1 DAG BBDT
Premien "?lc'q/z&:adai, 16-20 al/ﬂa'pe :S'JI.', Q’f

adgow

|Hire & Sale aof Pro Sound and Lighting Ept,

Tachnics Packages Starter Packages |
From Only: £749 inc From Only: £229 inc

| CASH/CHEQUE/ALL CREDIT CARDS |

to advertise in these pages

Open From:
Mon-Sat
Sales & Hire A, 10am-6pm

hitp:/Awww.sapphires.couk 1€/:0181-450-0318

Sapphires &
[Fax: 0181-452-8609

Free Record Bag
with any purchase!

Technics copy decks
From Only £95

Full stucco record Mixers from
boxes From Only: £49 Only £69

| We sell: Mixers,decks.samplars.EQ's,Carts.styli,headphonas,amps,speakers

Hire sound systems Lighting Hire 2 Decks + Mixer
from £38 per night | from £8 per night £30 per night

Deposit & 1.D required for hire.

500 Watt
Amp+Speakers
£48 per night

Visit Our Showrooms, fully stocked with all the BIG name brands. Main Dealers Of: ‘

Kam,Gemini,Numark, Vestax, Ecler,Soundlab, Denon, Technics, Pioneer, (All onDem.)
4 5§ 0 » 0 3 1 8

TELEPHONE MAIL ORDER SERVICE |

NUMARK, GEMINI, KAM, | {
SOUNDLAB, STANTON, |
ABSTRACT and VESTAX | |
* NEW YEAR OFFERS *
Full Stucco LP 70 case £39
Full Stucco Technics case £49
Soundlab belt drive deck £88
Gemini PS-626 mixer £129
Stageline direct drive deck £159
Numark DM1260X mixer £199
KAM KCD850/950 players £227
Pioneer CDJ500 mkll £549
= Mixing Kits available from just £199% |
TECHNICS SLI210% STILL £275 + VAT |
SAVE £££'s AT D.E's DJ Superstare |
13 Park Pal , London W3 8BD I
Please send SAE for our

advertise one
eWeD page on ihe
INTERNET |
£50 PER YEAR |

for details e-------

01426 213544

catalogue

THE ONE-STOP MULTI MEDIA MANUFACTURING
SERVICE

Compact Discs/Vinyl/Cassettes/Video
Full Service 1o Finished Product

0114 249 4015

Clare or Steve

THE UK'S LEADING INDEPENDENT MANUFACTURER

If you want
quality product,
friendly advice and
experience at
competitive prices,
call the professionals

at Mayking Multi-Media,

the UK's largest

independent. Contact

Louise or Giles on 0171 -

924 1661 admin@mayking.

co.uk or come and see us at

250 York Road, Battersea, —
London SW11 351 =

MAYKING MULTI-MEDIA 0171 - 924 1661
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classifieds yus

h
boxdlever
exclusive record boxes

P80 Holds 80 x 12 ins

P100 Holds 100 x 12 ins £95
Cl130 Holds 130 x 12 ins £105
580 Holds 80 x 12 ins + H/phone compartment  £105
CD Holds 90 x CDs £100
OBLIQUE Holds 100 x 12 ins £120
. i
Order Now! J Access/ Visal Cheque/ Postal Orders accepted i :
| Colours: Black, Red, Yellow, Silver, Knurled Silver, Green, Blue ||| | > [SRES{e I O ANPIPEREE

Professional DJ
Record Bag

‘ only £25-00
Holds 75 Records / 4 Student Folders - Designed by Working DJs

| Padded Nylon + Adjustable Shoulder Strap - Reinforced Side Handles
burgundy

navy biue bottle green

information & wholesale enquiries: 01234 358472

} Cheque /P.O. (payable to fraquency) for £25.00 + £3.00 p+p per bag, stating colour. choice & quantity
frequency promotions 7:tamworth road bedford mk41 Bqu.

'LEARN TO MIX!
8-Part course on cassette |
for would be DJ’s.

i ,
| TOORDER, SEND £9.95 CHEQUE / P,0, |
| PAYABLE TO C.VOLLBRACHT TO;

VLA D IVIXIX
| Dopt, MK, 110 Alpine Rise, Coventry. CV3 8NR

| When replying |
to ads |
mention

Muzik

5

advertise in these pages
4 D29REE 1l IF; ’ —-_j -

fax O

Phone/ Fax: 0151 530 1949 (24 Hours) Mobile; 0468 980814

Retail: PO Bax 72, Liverpool, 113 2HG

Wholesale: PO Box 10780, London, N6 5BF

£90

BRIGHTON

| RECORD/CD FAIR

SUNDAYS 15TH DECEMBER

Recor

s, CD’s bought

(SEA FRONT) 10am-5pm

| + NEW YEAR FAIR THURS 2nd| and sold. Collections,

JANUARY ‘97
BRIGHTON CENTRE

rarities wanted.

10 Sydney Street,
Brighton

272 008806

STALLS/DETAILS
(01273 608806)

Tel:

able through this advef

To order, simply completé |




4 FREE GIANT POSTERS INSIDE! | 1) AT T G230 |

UZIK

make sure
you’re in the knouw!

Subscribe to ~ dibal 1

fiages

[T

face fo face with E-users

The Beloved
Frankie Knuckles

P

MUZIK

magazine this Xmas!

® Be sure you receive the
essential MUZIK magazine
SUBSCRIBE NOW

® The extreme clubbers guide
sent straight to your door

® FREE packaging and delivery
® Receive THE guide to Club Culture,
subscribe for two years and save 10%

on the full price

® Make sure your mates stay up to date - a
MUZIK subscription is the ultimate Xmas gift

® Don't miss your chance to soak up the sun
with our FREE Caribbean prize draw

SUBSCRIBING is easy. Just fill in the order form below
or call our Credit Card Hotline NOW!

(quoting the code in the top right hand corner of the order form)

~%

96FC

XITIES SUbSCPIptIOH OffEl" OI"dEI" FOI"ITI To subscribe, simply complete the order form and return

with your payment to: MUZIK Subscriptions, FREEPOST CY1061, Haywards Heath, West Sussex RH16 3ZA. No stamp needed.

Y ES I would like to subscribe

to MUZIK for:

D 2 years (24 issues) at only £49.68
(save £5.52 on the full rate of £55.20)

’_—_I 1 year (12 issues) at only £27.60

Your Details
Name Mr/Mrs/Ms:

Address:

Postcode:

Daytime tel. no: f
(in case we hav anu(‘r,' with your order)

This Subscription is a gift for
(Piease also complete your details opposite)
Name Mi/Mrs/Ms:

Address:

Postcade:

Subscription duration: _ Pricefs

If paying by cheque or postal order, please make payable to IPC
Magazines Ltd. Or please debit my:
I:I Amex

D Mastercard I:l Visa

Account No.

e P e R

Expiry date — — Signature ——

[] YES! | want to WIN - Please register my name in the
Caribbean holiday Free Prize draw.
A full list of prize draw terms £ conditions is available on request from the

address above, No purchase necessary to enter, closing date is 10th March
1997.

Gift Cards

For all gift arders recelved by 10th December 1996 we will post a special gift
card 1o you so that you can send it on to the recipient before Christmas. All
subscriptions‘ordered before this date will begin with the February 1997 issue
published in early January,

Subscription orders received after 10th December 1996 will begin with the
first available issue. We will still send you a gift card for the recipient, but
we cannot quarantee that it will arrive in time for you to send on for Christmas.
Final closing date for all orders is 10th March 1997.

Offer only available for subscriptions delivered to UK addresses.
For overseas rates and enquiries please call +44 (0)1444 445555
or fax +44 (0)1444 445599,

| Tick here if you prefer not to receive mailings from other companies



1. SKEGNESS: THE ULTIMATE *aww YEAR'S EUE

ALL-NIGHT PARTY

Fantasy Island. 8-8am. £33. Info: 01754-610-316

70DJs, 13 hours, four live bands... where do yoti start? And wnth the likes ofDava i
Clarke, Dave Angel, Boy George, Tony De Vit, Jon Pleased Wimmin,. Slretch&\lem.
Afrika Bambaataa, LT Bukem, Goldie, Grooverider, Slipmatt, Sy, Seduction,
Marshall Jefferson and Derrick Carter locsing it until dawn, you won't know where .
to stop, either.

2. LONDON: MOUNT BNIVERSE :

Alexandra Palace. B-8am. £27.50. Info; 0181-963-0840

The Elvis of all NYE parties. After all, who wouldn't want to be enchanted into 1897
to the future sounds of Orbital? Notto mention Sven Vath, Gayle San, Jeff Mills,
Sasha & Digweed, Paul Oakenfold, The Chemical Brothers and James Lavelle?

3. LIVERPOOL: RADIO ONE ESSENTIAL MIRICREAM

Nation. 10-6am. £32.50. Info: 0151-709-1693 :
Pete Tong, Coxy, Sanchez and Robertson provide the essential soundtrack to
welcome in the New Year. And, hey, evenifyou don'tfancygntngout.youmn
experience itallin your bedroom live on Radio One, 12-6am.

4. LONDON: WORLD BANGE

Wemhley Exhibition Halls, 7-7am. £30/£25. Info: BI71-613-4TEB

Whistles, lightsticks, action! Mickey Finn, Fabio, Grooverider, Ellis Dee, Slipmatt, |
Swan-ee, Rap, Force & Styles, Andy C, Hypeand VinyIGroovergn rave-tastic, :

9. EDINBURGH: REZ Ul :

Royal Highland Centre. 8-8am. £30. Info: 01661-844-442

Hogmonay havok as Hixxy, Loftgroover, Scott Brown, Mark Smith, Techntranca,
Bass Generator, Billy Reid and chums celebratea happv (hardcore) New Year.

6. MANCHESTER: BUGGED DUT!

Sankeys Soap. 9-5am. £30/£22.50. Info; 0161-850-4230 ; il
Northern hooligan soul with Carl Gox, Derrick Carter and Justin Robartson There ;
is no other club quite like it.

7.LONDON: RETURN TD THE SﬁﬁREE

Brixton Academy. 9-6am. £23.50. Info: 0181-674-6003 i
100% higher state of consciousness guaranteed with Mark A[len. Sld Shanﬂ Han
Solo, Astralasia, Medicine Man and Man Made Drum

8. LONDON: THE END NEW YEAR'S EVE PART ‘i-
The End. 9-7am. £30. Info:0171-419-9199

Darren Emerson, Tony Parris, Colin Favor, Hectar Romero, MrC, Layo, Sandeep,
Unique and Stick worship the great god 303. Pra-millenlal warfare. i

9. NOTTINGHAM: RENAISSANGE

Colwick Hall. 9-very late, £35. Info: 01782-717—872

Sartorial elegance and glam decadence from the Renaissance crew will see you
into the New Year in style. Dave Seaman, The Fathers Of Sound, lan Ossia, Nigel
Dawson, Anthony Pappa, Marc Auerbach, Alex Reace, Wax Doctor and Pashay
provide the soundtrack.

10. WOLVERHAMPTON: ATOMIC 1AM

The Base. 9-4am. £10. Info:01203-555-065 i
Underground shenanigans and ata bargain price too. CharlieHall Tony Sap:ano.

DJ Evolution, Tony Work and Nathan Gregory dish outthe axproswes h

Pics: Raise-A-Head
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|

= TlIESI]AYiJANUAHY 7




Thirst Aid |
The tap sign signifies clubs
where cold drinking water is
freely available.

w  For turther details,
telephone Muzik on:
0171-261-5993.

ABERDEEN: /- r(onus
Sehoalkil, ARL. 01224-B4D-805,
SWEET (10-2am. £5/£3) on Fridays.
With residents Alan Nichalls and
Maggie McKeown.

ASTWICKG 110060 DAKS A
Horthtound lomett, Astwick.
TRAFFIC (8-30-2.30am) on Fridays.
Brandon Block (December 6),
Smokin' Jo (183), Seb Fontaine
(20), Grant Plant (27 & January 3).
BATH: 7 THEHUR CLUR The
Paragen, 01225-446-288. DRIVEBY
(9.30-2am. £5)s. Geerard and
Project One shake their bones
with DJ Rap (Friday December
18) and Dazee (January 3).
KARANGA (8-1ate. £12/£10, Info 0973-
339-892), Christmas party with Jon
Pleased Wimmin and Andy
Fisher (Friday December 20).

7 JAOLES CLUB Boorn Sirmet;
[1{206-329-5448 THE SUBAR SHACK
(8-2am. £3/£2, Info 01170-738-374) on
Wednesdays. With Jon Carter
(December 11). DIGTHENEW
BREED (10-Iate. £41£3. Info 0976-246~
685), With Norman Jay, Gerard
and Chad (Wednesday
December 18).

¥ THE PAVILION Horth Parade.
[1225-315-104. KARANGA (8.30-late,
£10. Info 0973-404-185) monthly Fridays.
Christmas party with guests
Danny Rampling, Brandon Block
and Allister Whitehead
(December 27).

BELFAST: 7 THEARY CULLEGE.
Jafe 0423277 ¢-064, CHOICE (8-late, :
£11). Mark Broom (Thursday
December 26).
& THENETWORK CLUD Lower

Naorth Streal, 01232-237-48%,
WISOOM (£8/£6. 8-1.30am. Info 01232-
237-486) on Saturdays. Mark Jackson
and Eamon Beavon play host.
Tunnel night with Michael Kilkie
and Colin Tavendale (December
7), Rob Tisseraand Mark
Jackson (14), K Klass and Jay Kay
(21), Verligo and Mark Jackson
{28) and Sean McCann, Eamon
Beagon and Jay Kay (January 4).
NYE PARTY (10-fate). With Eamon
Beagon, Mark Jackson and Sean
McCann (Tuesday December 31).
BIRMINGHAM: s

; & BANERS

frand Stveal, 0121-633-3038
REPUBLICA (10-late. £8/E6) Saturdays.
Dave Seaman (December 7),
Brandon Block (14), Tall Paul
(21), Christmas party (Tuesday
December 24), Scott Bond and
Andy Cleeton (28) and Scott
Bond and Andy Cleeton (January
4). NYEPARTY (10-late. £25).
Republica meets Lovesexy with
Scott Bond, Andy Cleetonand
Richie Roberts (Tuesday
December31).

FRONOS Pampton Strawt, 0121~
2465604, RELEASE (10-4am. £6/£4)
on Fridays. MISS MONEYPENNYS (10-
Iate) on Saturdays. Jeremy Healy
and Lisa Loud (December 7),
Mark Moore and Miss Jo Lively
(14), Allister Whitehead and
Tony Clarke (21), Jon Pleased
(28 and January 4). NYE PARTY (10-
late). Judge Jules and Tony De Vit
(Tuesday December31).

V= THE MARGD POLD BAR
Chinatow, info0121-666- 7032,
DIONYSUS (£3/£2. 8-11pm) an Sundays.
DJ X, Ralz, Papa Doc, DTease
and Devious take you ona
journey through drum & bass.

(152 5T

& YHE QUE CLUR Soyporation
Sirest. ATOMICJAM (8-Bam. £11.50,
01121-212-0650) monthly Saturdays.
Dave Angel, Gayle San, Colin
Favor, Christian Vogel, Fabio and
James Lavelle getready fora
chemical reaction (December
21). PIMP NYE PARTY (8-8am. £37.50.
Info 0121-212-0770). Boy George,
Allister Whitehead, Dave

i Seaman, Seb Fontaine, John

Kelly, the Athleticocrewand LT}
Bukem (Tuesday December31),
& THE SYEERING WHEEL

Virokte ?
02 9+454-9561, THROB (8.30-2am.
£6/%4) on Thursdays. FUN/FUNGLEJUNK
(8.30-1ate, £10/£8) on Saturdays, John
Kelly and Matt Booker
{December 7), Jon Pleased
Wimmin, Danny Technici and
The Tufty Club (14), Danny
Rampling, Patrick Smoove and
the Psychonauts (Mo' Wax) (21),
residents' party {28) and John
Kelly and Danny Technici
(January 4). NVEPARTY (10-very fate).
Jon Da Silva, Danny Technici,
Paul Chiswick, Tango and Ratty

i (Tuesday December 31).

7 SURNAY GITY Water Streel.
VALHALLAH (8-4am, £6/£5. Info 01562~
865-558). Chris Liberator, Nathan
Gregory, Adrian Artlaband Lee
Rankin (Friday December 6).
KLEPTOMANIA (10-Bam. £6/£5).
Subtropic, PCM, Special Filter,
Dave Wheels, Rob Hall and Dom
spin cool drum &bass (Friday
December 20).

ZTHEVENNE Branstan Shrael,

Hociday. (121-235-0329, WOBBLE
(11-7am, S10/28/E7) on Saturdays. The & |
P Arehes. 01273-007-578, LEGENDS

Brummie possee are naughty but
nice with Seb Fontaine and Jon
Da Silva (December 7), Terry
Farley (14), Jeremy Healy and
Justin Robertson (21), the

i residents (28B) and the residents
i (lanuary 4). NYEPARTY (10-7am.

i £28). Phil Gifford, SiLong, The

i Lovely Helen, Matt Skinner and

Harrison Daniels prepare o get
messy (Tuesday December31),
s PALATINE
RUWDNGS Gemiral Promenads.
{11 264-720%- 495, FEDERATION (8-
2am. £6/£5) on Saturdays. Tom &

: Jerry Bouthier (December 7),

i DickJohnson (14), the residents
¢ (21,28andJanuary 4).

i CHRISTMAS EVEPARTY (8-2am. £5/£4).

Club classics with Mark Currie,
Rick Banettiand Lance Parker
(Tuesday December 24). NYE
PARTY (8-3am. £18). Graeme Park,
Marshall and Nev Johnson
(Tuesday December 31).
BOLTON: # Ralion lnstitute,
Danns Road. AMBER GROOVE (8-2am.

£3, Info 01204-800-851), Future acid- i
i Stokes Croft, 0117-842-6208,
i SHIMMY (9-2am. £3/£2). Leon

i Alexanderand Stuart.

trance sounds with Bryan Lomax
and Bare Bones (Friday
December 6) and Tripod live
(Friday December 13).
& THE

ARATIENY Soa Ruad, 01202-358-
2%, BUMP ‘N HUSTLE BOXING DAY
SPECIAL (10-late, £8/S6. Infn 01202~
317-277). Soulful grooves
{Thursday December 26).

& ONTERNAVIGRAL GENTRE Exater
Hail. BUMP N HUSTLENYE PARTY (8-
1am. £12/€10, Info 01202-317-277).
Garage sassions with Simon
Dunmore, Jon Coomerand
Hector Romero (Tuesday
December31).

4 THREDLO HRESYRTION
Holdenhorsi Roan, 01202501
45, UMBONGO (8-2am. £2.50). First
Birthday special with Jeremy
Healy, Craig Bartlett and Dave
Jones (Friday December 6).
BRIGHTON; /- 11ERONEORDE
Maleira Drive. (1 273-205-674.
THE BIG BEAT BOUTIQUE (10-2am. £5.

Info 01273-205-874). Christmas
special with Norman Cook, Cut
La Roc, Midfield General, Sean
Rowley and Lofidelity live
(Saturday December 7).

& THE ENIGIVIA 10, Ship Strest.
(11263-320-939, MUFFLEWUFFLE
(10-2am. £4/£3) on Fridays. Skunk,
Allan and Sporran do their funky
thang, Pressure Drop guest

: (December 13).

£TE CAPE Marine Parade.
[11273-506-906. DFUNKT (10-late)
monthly Thursdays. With Christian

: Vogel (December 12). CLUBFOOT
i (10-late, £6/5) on Fridays. Carl Cox

i (December B), Roc &Kato (183),
i Tyrae Cooper (20), Derrick

Carter {27) and Kenny Fabulous
(January 3). KINKY CASING (10-late.
£7/£6) on Saturdays. Smokin' Jo
(December 7), Johnie Walker
(14), Claudio Coccolutto (21),
Mark Davis (28) and Pete
Haywood and Paul Clarke
(January 4). NYEPARTY (10-very late.

i £21). Club Foot, Red Light Rush

and Kinky Casino residents
(Tuesday December 31).

& THE SHRNNE Dyke Road. 01273~
208-570. FABRIC (10-late). Dulcie

i Danger(December 7), Ben

i Lancaster(14), Mark Luvdup

¢ (21), Andy Mac (28) and Ashley
i Hope (January 4). CHRISTMAS EVE
i PARTY (10-Iate. £5). The Soul Jazz
: Boys, Emma Couter, Plod and

Nude live (Tuesday Daecember

24). NYEPARTY (10-late. £12.50). Nell :

Jarabi, Piers Harrison, Ash
Huntingdon and Claudio
(Tuesday December 31).
& THEZAP 181, Mings Roat

OF THE DARK BLACK (10-3am. £5.50)
monthly Wednesdays. Kemistry &
Storm (December 4). BUSTIN'
LODSE (10-2am. £4/£3) on Thursdays.
Socialist eclectica with Damian
Harris and Bob Bamra, SOUTH
(10.30-5am) on Fridays. Queen

i Maxine and Dave Randall

(December 8), Pete Wardman
(1), Dave Randall and Jahn

i Weatherly (20), Ben Simmonds
¢ and Gary Watts (27) and tbc

(January 3). THE PUSSYCAT CLUB
(10.30-3.30am. £0/£6) on Saturdays.
TWA (December 7), Frankie
Foncett (14), Chook-o (21),
Chris Coco (2B) and tbe (January
4). NYEPARTY (10-Gam, £150. With

Danny Rampling and Eric Powell

(Tuesday December31).

i BRISTOL: 7 ASHTON GOURT

JUANSION Ashlon Court. ONELOVE
NYEBALL (B-5am. £26. Info 0117-873-
2068). Paul Harris, Mike Shawe,
lan Wilkie and James Savage
(Tuesday December 31).

% GLUB LOGH Hepburi Road,

(Wednesday December 4 and

Saturday 211 10-7am special).
¢ INFAMOUS (4-10am. £5) on Fridays.

Captain Samuel and DJs Andre &
James are hard n' bangin’.
INSOMNIA (1-7am. £6/£5). Craig
Walsh, Justin Anderson, Seb,
Sol Ray, MJ 12, Sync, Tim Spin
and Sid Fossil.

- THE DEPDT Lawreoga Hill,
KARANGA NYE PARTY (9.30-6am.
S18/£14 Info 01178-738-374). Alan
Luvdup, Paul Harris, Ben
Hudsaon, Andy Fisher, Daddy G
and Ben Dubison (Tuesday
December31).

& LAKOTA B, Upper York Slreet

i 0117-942-6193, CANDY FOUNTAIN
i (10-4am. £4/£3) on alternate

i Wednesdays. TEMPTATION (10.30-5am.
¢ £7/e6/£5) on Fridays, Residents

Jody, lan Wilkie and Leon
Alexander are joined by Dave

Conway and DJ Die (December
6), Andrew Weatherall and Timo
Maas (13), Billy Nasty, Gayle San
and The Advent live (20), Fluid
live (27) and the residents
(January 3). SATURDAYS (10-8am.
£10/£8). With residents Grayson
Shipley and lvor Wilson. TWA
and Danielle Davoli (December
7), Hooj Tunes tour with Bam
finish (14), DJ Disciple and Paul
“Trouble" Anderson (28) and
Mike Shawe (January 4). NYE
PARTY (10-very late). Judge Jules,
Angel, Jon Da Silva, grayson
Shipley, Patrick Smoove and lan
Wilkie (Tuesday December31).
& TRINITY COMMUNITY GEHTRE
1d Market Straoi. NUSKODLE
DRIVE BY CHAISTMAS SPECIAL (9.30-

i dam. £12/£10. |nfo 0976-246-685).

Fabio, Grooverider, Peshay,
Gerard, Project One and
Cleveland Watkiss (Friday
December 20).

BURNLEY: J: CLUE XPD Bar.
Asd Lion Streat. 01282-422-050,
CHRISTMAS PARTY (8-2am. £5/£4).
Paul Taylor, Dave Boyle and
Audio Traffic {Tuesday
December 24). ANGELS REUNION

i (10-2am. £5/Z4/E3) on Fridays. Moggy
i and Rick Jones. JAMBURU (-late.

£10/£8) on Saturdays. Paul Taylor
and the crew are joined by
Marshall Jefferson (December 7),
John Kelly (14}, Judge Jules {21),
Retro Weekender (27, 28) and
Paul Taylor (January 4). NYEPARTY
(8-4am. £25). The 2 Kinky crew
promise quality frivolity (Tuesday
Decembef31jy.

s & THE

Byron Stingley

VENAE Stakion Straet. KICK (10-2am.
£4/£3.50) on Saturdays. lcon Records
Party (December 7), Crunch tour
(14), Rachel Aubum (21), Tony
DeVit(21),lan M (Trade) (28)
and Lee Duffy, Envy, Matt
Fitzpatrick and Mark Aldrich
(January 4).
3 % THE JUNCTION

Llifton Ruad, indo01233-511-511.
AWOL CLUB TOUR (9-3am. £7.50). With
Mickey Finn, Kenny Ken, DrS
Gachet, Barrington, MC Fearless
and MC Alive onthe decks
(Friday December 13).
CARDIFE: 7 THE HIPPO CLUR
Panavih foud, 01222-341-463.
SACRED GROOVES (10-ate. £4) on
Fridays. Rob, Ed, Gareth and Paul
spin deep house and techno.

s 1 LERENDS West
Wial. PURR-FECT (10-fate, Info 0385-
571-025). Featuring Miles Holloway,

i Elliot Eastwick, Paul Bleasdale
: and Peter James getting down
i andgetting funky (Friday

i December27).

CHERTSEY: & YHEDUAY CLUR
Gherisey Bridge Road. THEWOK
CLUB NYE PARTY (8-3am. £12). The
Fabulous Hutchinson Brothers
and Joe Flanagan (Tuesday
December31).
COLCHESTER: J |lPPUDA0ME
High Street. N1208-782-54%5, LOVE
AVIN' [T JUIGY (10.30-late. £6/£5) on
Fridays. DJ Pants and Toby (Friday

i December6), D) Gusto (13},
i Tasty Tim (20}, D) Pants

(Tuesday 24), Rapture (27) and
Toby (January 3).
COVENTRY: » THE FIRNDRY
Satordays 2t Far Gosfond Street,
B, 01203-565-009, (£100, 8-
2am). Special guest John
Aquaviva and Ralph Lawson
(14), Dave Camacho (21), John

i Kelly (28) and tbc (January 4).

BOXING DAY PARTY (8-2am), Norman
Jay (Thursday December 26).
NYE PARTY (3-very late). Join Paul
“Trouble" Anderson for night of
garage classics (Tuescay
December31).

@ Byron Stingley at the Southport
Weekender, Southport

@ Randall at Vibrations,
Heidleherg

@ DI Vibe at Full Circle, Slough

@ Tyree Cooper at Klub Kreole,
Dunfermline

@ Richard Sen at Radost, Prague

@ Nick Warren and Paul Van Dyk
at E-Werk, Berlin

@ Rick Hopkins at Bloodsugar,
London

@ John Aquaviva at Cream,
Liverpool

@ Simon Katz from Jamiroqual at
Sunday Best, London

@ The Beat Foundation at The
Network, Belfast

@ Adam Freeland at Coastal
Breaks, London

@ The Predigy at Cream's
Snowhoarding Party, Prague

@ Paul Dakenfold at The Academy,
Manchester

@ Seamus at The Satellite Club,
London

@ Boh Masters and Michael
Proctor at Bump ‘N’ Hustle,
Bournemouth

@ Dimitri From Paris, Corinna
Joseph and Felix together at Dog
Star, London

PP [ AT, D i
THOSEwWn
LOSTIT

@ MC Normskd at Adrenalin
Village, London

@ Terry Hunter at the Southport
Weekender, Southport

1f you feel you've been let down
byaDJ or aclub, then call the
MUZIK complaints desk on:
0171-261-7518



DERBY: X THE BLUENOYE
Sadler Gate, Devhy 285-155. THE
FRIDAY CLUB (10-2.30m. £6/£5) on
Fridays. Patrick Smoove

i 13),Jim §
(December 6), Lisa Loud (13}, Jim o) SUBLIME(S7IZ5 10-3am) on

: altemate Fridays. Residents Billie
i Caldwell, Idge and Kev Wright rip
i itupwith Dave Clarke (December

“Shaft" Ryan (20), Tom & Jerry
Bouthier (27) and Tony De Vit
(January 3). NYE PARTY (8-4am.
£12/£10). Ricky Stone, Timm &
Laurie and Alex Davis (Tuesday
December 31),
& THE ECLIPSE Bahbington Lane.
01332-341-541. PROGRESS (10-1ate,
£8/7) on Saturdays. Residents Pete
and Russell. Dave Pierce
(December 7), Terry Deja Vuand
Graeme Park (14), Fourth
Birthday with Allister Whitehead
and Jon Pleased Wimmin
(December 21), Paul Gotel and
Boy George (28) and Tony De Vit
and Caig Jenson (January 4) .
& OHE Wiklow Row. 01332-202-
048. FAME (10-late. £4/£3) on
Thursdays. Gordon Kaye
(December 5), LT) Bukem (12),
Alex P (19) and tbc (December
26). (MAN:WOMAN (8-2am) on
Salurdays. Mike E Bloc and Jon
Marsh (December 7}, Kelvin
Andrews and Paul Harris (14),
Danielle Davoli (21), Luke Neville
(28) and tbc (January 4). NVE
PARTY (8-3am). TWA, Tom & Jerry
Bouthier and Brett & Maisy
(Tuesday December 13).
# TIME Mansfield Road. 01332-
445-860. UPYER RONSON (9-2am.
£0/£7. Info 0113-203-9407) on
Saturdays., Launch night with Seb
Fontaine (December 7}, Bucklay
and Tom Wainwright {14),
Norman Jay and Dave Pearce
(21), KKlass (28) and Marc
Auerbach (January 4). NYE PARTY
(9-3am). Jeremy Healy, Craig
Campbell and Marshall (Tuesday
December31).
DUBLIN: J: COLUMEL MILLS Si
Ragerson’s (uay. ALIEN (11-late.
£B/£5) on Fridays. Francois goes on
atechno excursion with Richard
Gray (Vapourspace) (December
8),1bc (13,20), Mark Broom
(Ifach, Repeat) (27) and tbc
(January 6).

ZTEMPLE OF SOUND Ormond Quay. i

B72-1011. (11-late. £8) on Saturdays.
With residents Billy Scurry and
Mark Williams.
DUNDEE:; # FAT SAMS South
Ward Road. GLAM (8.30-late. £12. Info
01382-228-181), Jeremy Healy, Shy
and John Burns (Sunday
December 22).
Market Streel, 0131-226-4224,
COLDAS (11-4am) on alternate
Saturdays. Colin Paterson (Tresor)
(December 14) and Kris Keegan
(23rd Precinct) (28).

J: THE HONEYCOMB, BLAIR STREET.
0131-662-4648, SOLEFUSION (10-
3am.) Craig Smith and Colin Gate
(Friday December 8) and Craig
Smithand Mikey Stirton (Friday
January 3). ZODIAC (11-3am. £7/£6)
monthly Fridays, Joey Negro,
Andrew Doc Livingstone and Z
Records (December 20).

& ROVAL HIGHLAND CENTHE
Ingliston, REZERECTION VII (B-8am.
£30. Info 01661-844-442). Hardcore
bedlam with Hixxy, Loftgroover,
Scott Brown, Mark Smith, Bass
Generator, Technoirance and
Billy Reid plus Dye Witness, QFX,
Bass X, The Cassio Brothers,
Ultimate Buzz and Active Force
appearing live. Phew!

4 THE VEHUE Calton Road., 0121~
226-2242. AREISLAND (8-3am. Info
01506-538-038). Blu Peter, Peter
James, Dave Randall, Roy De
Niro, Martin & Wilba and Harri
(Sunday December 29).

& WILIKHE HOUSE 16 Gladstone

i Terrace. 0131-660-3043, ZODLOGY ¢
i (10.30-ate. £3/S2. Info 0131-2260-9230)
: monthly Thursdays. Maggie, Alan,
i Gordon Whittaker and Phil

Alcock (December 12, January

13) and 808 State (27). JOV (10-
3am. £6/54) monthly Saturdays. The
Glitter Ball with Maggie, Alan and
Trendy Wendy (December 14).

3 M THE ARGHES
Midland Street. 0141-227-9736.
COLORS (10-3.30am. Info 01638-276-

i 866) monthly Saturdays. lain Clarke,
i MichaelKilkie, Kirs Keegan, and
i CadlinTeevdale (December 14),

COLORS BOXING DAY BASH (10-3.30am).
Sasha, Jon Digweed, Brandon

i Blockand Alex P (Thursday
i December 26). CODLLEMON (10.30- §

am, £11, Info 0141-339-0598) monthly

Saturdays. Techno festwith Kenny

Larkin, Joey Negro, Doc
Livingstone, Trevor Price and lain

i Patterson (December 21). PURE
H [lndam. £10) monthly Saturdays.

i BARTEN Mitehell Lane. 0141
353-8353. RELAX (9-ate. Free) Hear

i hipbeats.

J~ THE TUNHEL Mitchall Street.

{0149-221-7500. CREAM (10-late.

£15) on last Saturday of the manth,
Boxing Day special with Roger
Sanchez, Paul Oakenfold,
Graeme Park and X-Press 2
(Thursday December 26), Roger

¢ Sanchez, Colin Tevendale and
i Steven McCreery (28).

GUILDFORD: B0INNGLEZ
Wnodhridge Road. THEWDK CLUB (8-
3am. £12/£10). Christmas special
with Tall Paul and Jon Pleased

i {Monday December 23).
: HASTINGS: 7 PIEi Pi
i The Plar, TH3A, 01424-428-3006,

SSURE

THE THIRD WAVE (9-2am. £6/£4). Jon
The Dentist (December 13) and

i BobSelway (27). DEEP COVER (9-
i 2am. £6/£4) on alternate Fridays.

Jumpin' Jack Frostand Dr S
Gachet (December 6) and First
Birthday party with Randall,

i KennyKen, Mickey Finn, Shy FX

and Hector G (20). DIDNVSUS (8-
2am. £6/£4) on Saturdays. Alex
Hamilton and Anthony Coombs.
Danny Howells (December 7),
Senique (14), First Birthday with
John Kelly, Jay Chappel and
Anthony Coombs (21), Smokin'
Jo (28) andthe residents (lanuary

i 4).CHRISTMAS EVE PARTY (9-2am.).
; % CLUB MERCAND §

John Digweed, Danny Howells

i and Anthony Coombs (Tuesday
i December 24). NYE PARTY (0-Bam).

Griff & Jay (Manumission), Jay
Chappell and Danny Howells
(Tuesday December 31).
HEREFORD: Z CiYSTALROOMS
Britlg

Billy Nasty, Sister Bliss, Ryan
Roach (December 6), Graeme
Park and Pete Kelly (13), Angel
and John Kelly (20), Jon Pleased

¢ Wimmin and Ryan Roach (27),
i Parks & Wilson and Chris &
i James {January 3). NYEPARTY (10-

late. £10). With Adrian Luvdup,
Tom & Jerry Bouthier, Rob Scott

i and Pete Kelly (Tuesday
i December31).

KENT: 7 POLD GLIE Wiarton
Place. BABYLOVE (9-2am. £8/£6.50,
Info 01622-750-818) on Saturdays. K
Klass (December 7), Paul Woods
(14), Steve Lee (21), the residents
(28) and Paul Cardosi (January

4). NYEPARTY (8-2am. £12), Help the

residents celebrate (Tuesday
December 31),
s & KNIBHTS

i Laste Road, 0Y11. 01562-865-
: GOG. TUTTUT (8-2am. £5) on Fridays.

. NAUBHTY BUT NICE (10-
late. 56 Info 01432 267-378) on Fridays, :

First Birthday Mark and Adrian
Luvdup, Alison Limerick and
Wayne Good (December 6), Neil
Hinde and Colin Dread (13), K
Klass (20), Tim Lennox (27) and
The Fierce Boys (lanuary 3),

. N-

THAMES: 7 0PTIONS Blarance
Sirect. EXPOSURE (9-3am. S12/£10/E8,
Info 0956-247-257). Mickey Finn,
Randall, Hype, Jumpin' Jack
Frost, Andy C and D) Wise geton
it (Thursday December 26).
LEEDS: /- CLUB EUROPA

Briggate. 0113-203-8407. UPYER
RONSON (10-4am. £10/£8) on Fridays.
Neil Metzner and Paul Murray.
Boy George (December 6),
Judge Jules (13), Jeremy Healy
(20), Allister Whitehead (27) and
Craig Campbell (January 4).

- CORN ERCHANGE. SOAKNYE PARTY
(8-3am. Info 0113-230-5526). With
Graeme Park, Craig Campbell
and Marshall (Tuesday
December 31).

& THE COCKPIT Swinegals. FUNKY
MULE (9.30-2am. £5. Info 0113-244-
3446) onalternate Thursdays. Fat
City's “Central Heating" album
launch with Mark Rae, Aim and
Only Child (December 5) and
Christmas Bash with Andy Smith
and Kemistry & Storm (19).

& THE MEX 2a, Call Lane. D113~
242-0522. DOPE (10-3.30am. £7/£6)
on Fridays. Drum & bass ruffage.

& THE PLEASURE ROGMS Lower

£9/£7) on Fridays. Chandrika
{December 6), Afrika Bambaata
live and Guy Omadel (13}, Emma
Frisco (20), Jim “Shaft" Ryan (27)
and the residents {January 3).
BACKTO BASICS (10-fate). Huggy,
Ralph Lawson and James
Holroyd cut the crap. Jon
Pleased, Phil Perry and Jon
Coomer (December 7), Paul
Oakenfold, Peshay and Patrick

Smoove (14), Rocky & Diesel and Andrew Weatherall (14), Jon

: Pleased Wimmin, Darren
: Emerson and Judge Jules (21),

Billy Nasty (21), Jon Marsh and
Jonny Abstract (28) and the
(January 4). BOXING DAY PARTY (10-
late). Norman Jay and Fabi Paras
(Thursday December 26). NYE
PARTY (10-very late). Featuring
Derrick Carter, LT) Bukem,
Blame and Jose Padilla (Tuesday
December 31).
LEICESTER: # EMPORIIN
Belvaly foad. PASSION (3-2am. £5)
Saturdays. Gatecrashertour with
Chris & James, Scott Bond, DJ
Sonigue and Andy Weaver
(December 7), Fat Tony Anthony
Pappaand JFK (14), 1DJ tour with
Danielle Davoliand Chandaka
(21), Adrian Luvdup and Danny
Slade (28), bc (January 4).
BOXING DAY PARTY (10-late). Lisa

Dean Marriot (Thursday
December 26). NYE PARTY (8-dam.
£25). K Klass, Mike C, Biko,
Danielle Davoli, Jon Jules, Junior
Perez and JFK.

& STARLITE 2001 Whard Street.
AMDRPHOUS (10-6am. £8. Info 0585~
984-115). Analogue circus with
The Advent, James Rushkin,
Squarepusher appearing live,
Dave Brook (Fat Cat) and Ashley
Marlowe (Conemelt) (Friday
December 13).

Z STHEETLIFE Dryden Sireet.
0B36-768-1582. GOODBYE CRUEL
WORLD (10-3am) on Fridays. All
nighter with Allister Whitehead,
Lisa Loud and the UFG
soundsystem (December 6), lan
Ossia and Kiam (13), Jon Da Silva
and Simon Owen (20), JFK and
Ojay (27) and tbe (January 3).
Healy (December 14).
LIVERPOOL: J GLEAR D51
Complex, Mount Pleasant. 0151-

GURN

i 733-6097.V00DOD (10-4am. £81£7)on §
i BenWilcox
¢ SPACE (10-3am.| £5/£3) on Wednesdays.
i Luke Solomaon, Kenny Hawkes
i and 20/20 Vision (December 11),
i Terry Farley and Pete Heller (18).
: SHAKEITLODSE(10-3.30. £5) on
¢ Thursdays. Bob Jones and Clayoen
i provide alittle tonic for your soul.
i THEKATKLUB (10-4am. £7) on Fridays.

i Ronnie Hereland Kierean B.
i GARAGECITY (9:6am. £10) on Saturdays.
i Deli G, Johhry Reckless and

i Double Jay. NYEPARTY (8-8am. £27).
: DJ Gusto, Frankie Foncett, Ricki
¢ Morrison and Hippie Torrales

i (Tuesday Defember31).

Saturdays. Andy Nicolson and

i Steve Shiels gettogether some
i serioustechnotackle with
i Andrew Weatherall and David

Holmes (December B), Laurent

i Garnierand Darren Emerson (14,

Merrion Street, TWO HALVES (10-4am. all nighter until 8am), Darren Price

and Steve Bicknell (21), Richie
Hawtin, Billy Nasty and Kris
Needs (28, all nighter until 6am) and
the residents (January 4).

F NATION Wolstenhslm Sguars,

i D151-708-1692. FULLON (10-8am)

monthly Fridays. CREAM (10-late) on
Saturdays. Still no otherclublike it
with Sasha, John Digweed, Boy
George and Quivver (December
7), Allister Whitehead, Dave
Seaman, Justin Robertson and

Allister Whitehead, Paul
Bleasdale, James Barton and
Andy Carroll (28) and thc
(January 4). ESSENTIAL MIX NYE
PARTY (10-6am, including live Radia One
broadcast), Pete Tong, Carl Cox,

Roger Sanchez, Justin Robertson

and Paul Bleasdale (Tuesday
December31).
LONDORN: * Al
Alexandra Palac
MOUNT UNIVERSE NYE PARTY (8-8am.
£27.50. Info 0181-963-0940). Orbital
live, Sven Vath, Gayle San, Jeff
Mills, Sasha & Digweed, Paul

i Oakenfold, Marshall Jefferson,
i The Chemical Brothers, James
i Lavelle, Gilles Petersonand the

Marie Experience, Neil Hindeand  : Psychonauts (Tuesday

December31).

Z: BAGLEYS STUDIDS Kings Cross
Fralght. FREEDOM (10-8am. £12/58.
Info 0171-713-7713) onSaturdays.
Brandon Block, Alex P, Blu Peter

and Jim Masters (December 7),

i Gism, Sister Bliss, Darren Pearce
¢ and Graham Gold (14), Nan

¢ Noise and Darren Pearce (2103}

residents' party (28) and the
(January 7). FREEDOM GOES VEGAS
NYE PARTY (10-late). Marc James,
Darren Perace, Brandon Block,
Blu Peter and Paul Woods
(Tuesday December 31).
RECOMBINATION (10-late. £7/£5. Info
01802-151-860). Techno-trance
nirvana with Asad Ritzvi, Alien

Murf, Chris & Aaron Liberator,
Zebedee, Mark Sinclair and Solar
Quest (Thursday December 26).
2 BAR RUMBA 36 Shatlshury
Avenue N1, 0171-207-2715, THATS
HOW TS (10-3am. £3) on Mondays.

! OF THE YEAR
Sasha. As spuﬂed in Muzik

PO 00747205440, ANDKHA (10
i 2am. £5/£3) on Mondays with Talvin
i Singh, Earthribe and the Future
¢ Soundzof Inglia. STEALTH (8-3am.
i £6) monthly Thirsdays. The Ninja

: Crew engagp in a hip-hoperation
¢ (December 12). WALLOF SOUND
¢ (10-3am, £5) monthly Thursdays

i (December18).{Jon Carter, Derek
: Dahlarge,
i Dirty Beatni

i Fathead with Dave Tipperand the
HeadnlazhinEDecamberm]

i FAREAST (1D-

i Saturdays (December 28). Giles

i METALHEADZ (7-12pm. £8/54) on
Funk Movement live, Bushwacka,

[ opInB anio [epuesss SHIZAL []

Pic: Vincent MacDonald

Gilles Peterspn, James Lavelle,
and Ross Allen.

Z THE RLUE HOTE Y Hoxfon Symare,

Wiseguys and the
. PRODIGY OF DUB (10-
3am. £5/£4) mgnthly Thursdays. With

the Abi Shanti dub soundsystem

(January 8).

Dropand P
(December | 3). LONDON XPRESS

Bros (decenber 27). LIFT (4-5am.
£8156) monthly Saturdays. Boblones
and Damon Havlin (December 7).
DUSTED 11 {10-5am. £6) monthly

Saturdays. James Lavelle and DJ
Aura (December 14). ATHLETICO
(10-5am. £10) monthly Saturdays, Alex
Sparrow, Kirktie MoAra and Simon

£8) monthly

Peterson, Ben Wilcox and guests
take off into fibstract flight.

Sundays. Goldlie is joined by Fabio,
Grooveriderl Kemi & Storm, Doc
Scott and Randall with Cleveland
Watkiss on the mic. NYE PARTY (10-
late. £22). Eddie Pillar, Ross Allen
and Kevin Beadle get down and
get funky (Tesday December 31).

o D
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NOTTINGHAM: » 1HE
ARATEMY Stoney Steoeh. EASY
TIGER (8-1am. Info 01153-417-072) first
Thursday of the month. US street
sounds with Ossie, lan Stewart,
Leroy and Dos B.

F CLUB VEATIGO Station Strost,
REALLIFE (9-3am. £6/£4.50, Info 0115~
988-1722) Digs & Wooshand DJ
Ron (December 7), Luke
Solomon and Kenny Ken (14),
Kenny Hawkes and DJ SS,
Basement Jaxxand Darren Jay
(28) and Cas-Roc, DrDerek and
Ivory {January 4).

S COLWICH HALYL Colwick Park,
RENAISSANCE NYE PARTY (9-very late.
£36. Info 01702-717-872). Dave
Seaman, The Fathers Of Sound,
lan Ossia, Nigel Dawson,
Anthony Pappa, Marc Auerbach,
Alex Reece, Wax Doctorand
Peshay (Tuesday December 31).
Z OELUNE Saint James 8L 0115
a47-4012. NOEGD (10-3am. £7/£5) on
Saturdays. Rob Roar and Mark
Williamson (December 7), Jim
“Shaft" Ryan (14), Ricky
Morrison (21), Simon James (28)
and Janathon Hussey (lanuary
4). NVE PARTY (10-4.30am). With Jon
Marsh, Christian Woodyatt and
Mark Wilkinson (Tuesday
December 31).
7 THE ESSENCE Goldsmiih SL
0115~ . ZEROG(10-late) on
Thursdays. Allister Whitehead and
friends. SONIC(9.30-3am. £8I56) on
Saturdays with residents Timm &
Laurie, Mark Keys, Dave
Congreve and Ossie.
Checkpoint Charlie tour with
Judge Jules, Kelvin Andrews and
Richard Ford (December 7),
Pleased TourwithJon & Darren
Pleased, Paul Woods and Lindy
Layton (14), Christmas party with
Graeme Park, Jon Da Silvaand
Jon McCready (21), Northemn
Exposure tour with Sashaand
Jon Digweed (28) and the
residents (January 4). NYE PARTY
(10-late). Roger Sanchez, DJ Griff
and the Sonicresidents
(Tuesday December 31).

2 J THECOVEN Oxpens
Rd. METRO (Infa 01865-244-577. 8.30-
2am. £6/£5) monthly Sundays.
Kemistry & Storm spin drum &
bass (December 24).
PERTH: THE IGE FAGTORY Shero
floart. WILDLIFE (10-late. £10/£6) on
Fridays. Dave Seaman and Marc
Auerbach (December 6), Colars
party with Jon Mancini and Kris
Keegan (18}, Christmas party
with Zammo (20) and Zammo

(January 3), THE RHUMBA GL 1]
[f.40-{atz. £20. Urin 01362-561-
{411}, Sasha, John Diggweed,
Seaman and Michael Kilkie get
sorted for Christmas (Friday
December 27).

;& THE
WERGEWOON ABOMS Southsea,
RED (8-2am. £6/£5. Info 01705-642-
764). Stu Rising, Steve Conway
and Darren Pang (Saturday
December 7). PURESEX (8-2am.
£6/£5), Stu Rising, Steve Conway
and Jamie Allen (December 26
and 31).
s & THE DANCE

FACTORY Aquaduct Strast. 01772
465799, DIGITAL JAM (9.30-3.30.
£6/£5) on altarnata Fridays. Adrian
Todd {Art Lab) and Chi. KARMA
SUITS YA (11am-12pm. £2) an Sundays.
Pete Ludden, Tim Hamblin,
Adrian Todd and Gee.

% UBLSU, Fylde Ry, B1772 258-
4012, FEEL (8-2am. £8/%6). George
Thompson and Matt Bell. Jeremy
Healy (Saturday December 7)
and Danny Rampling (Friday
December 20).

5 & ALLEYERT LNE S

q4-5H1

Bun Streal, 01724-661-118,

@ rux

i Hond 01713-4
i SKODL/BLECH (10-2.30am. £4.50/£3.50)

i CHECKPOINT CHARLIE (8-4am. E10/£8.

Info 0171-48E6-1877) on Fridays.
Richard Ford, Pierre and Stripe.
Ulitmate invasion with Carl Cox
and Tony Sapiano (December 6},
Jon Pleased, Dmitry (Holland)
and Mike & Raphone (Paris) (13)

i and White Christmas Special
i with Darren Emerson, Billy Nasty
and Jon Carter (20). Then closed

until January 24,
s INSOMNIA 21, Regent
f-042 FOCUS (10-1ate.

Stiget 1

: £4)on Saturdays. Steve Lawler

i (December7), JayG (14), Jem

i Atkins (21), Clarkee (28) and thc
i (January 4).

i SHEFEIELD: & THE RDELPHI

i \icaragk
i Gam. £12/£10. Info 0121 -605-8970) on
i Saturdays. Featuring John Kelly

¢ and Scott Hardkiss (December

vacl, GATECRASHER (10-

7), Tall Paul Newman and Judge
Jules (14), Mark Moore and
Jeremy Healy (21), Tony De Vit
and Chris & James (28) and

i closed (January 4).
I OTHE
. 014023

HES 9111 Walker S,
v7-547. INSONIK (10-Bam.
£10/£9. Info 0976-227-450) monthly
Fridays. With Jamie Smart, Alex
Cooke and Empirion live
(December 20).

& THE LEADRILL Laadmill fd.
0114-275-4500, RISE(10-4am.
£8/26) on Fridays with residents lan
Qssiaand Danny Hussain.

% THE MUSIC FACTORY Landon

27045, THEQLD

on Fridays. LOYETO BE (10-5am.
£12/£10) an Saturdays. Tom
Wainwright and Dave Camacho
(December 7), Smokin’ Jo and
Tony Walker (14}, Tony Walker
(21), Jeremy Healy, Allister
Whitehead and Tom Wainwright
(Boxing Day), tbc (28, January 4).
JTHEREPUDLIC Aronddel Stroal
0414-245-2210. MUSIQUARIUM (10-

i dam, £7/S6/£5) on Fridays. Farley

i “Jackmaster” Funk {December
i 8).FatTonyand Marshall (13),
i Allister Whitehead and Tom

Wainwright (20), Anthony Pappa
and Al McKenzie (27) and
Luvdup (January 3). SLAMMIN (10-
fate. £8/57) on Saturdays, With Mark
Hogg and Jamie Scahill plus

i Kenny Carpenter (December 7),

Booker (14), Grant Nelson (21)
and the residents {28 and
January 4), NYEPARTY (4.30-6am.
£25) With Victor Simonelli
(Tuesday December 31).
SKEGNESS: /- FATASY
ISR Tagotd Mells, FANTASY

i ISLANDNYE PARTY (8-7am. £33, Info
01754-610-316). Afrika Bambaata,

i AngelMoraes, Blu Peter, Boy

! George, Brisk, Dave Angel, Dave
i Clarke, Derrick Carter, DJ

Breeze, Dougal, Grooverider,
Hixxy, Jon Pleased Wimmin,
Kenny Ken, Kris Needs, LTI
Bukem, Luke Soloman, Marshall
Jefferson, Mickey Finn, Mrs
Woods; Seduction, Slipmatt,
Spacefrog, Swanee, Tony De Vit,

Vibes and Trannies With Attitude -

keep ittogether (Tuesday
December31).

& THESTUDI
Gawya Broan, D1753-00 1.
FULL CIRCLE (4pm-11pm) hi-monthly
Sundays. Phil Perry carries on
where ha left off the night before.

Derrick Carter (December 8)and
i METROLA

Rocky & Diesel {22).
;& THE

i PENGUIN CLUS Chantry Hall,

i fd, 01703-632-622.

3 Gha
MENAGE A TRDIS (4-2am. £14/£9(£7) on

Saturdays. Chad Jackson

! (December7), Danny Rampling
i (14), Chris&James (21), the

i residents (28 and January 4). NYE
i PARTY (8-late). Brandon Blockand

i Sarah Chapman (Tuesday
i December31).
SOUTHPORT:

SHORROCKS HILL
COUNTRY CLUR Sharrocks Hillk
LEMON (9.30-2.15am. Info 0335-7686-
856). Tony Clarke (December 7),
Lisa Pin-Up (14), Pez Tellet (21),

i Jim "Shaft" Ryanand Mark
i Rowley (28) and Mark Johnson &

Jason Gee (January 4).

Newport Road, 01785-2 14,
SWOON (3-4am, £12(£10) on Fridays.
With Allister Whitehead and
Angel (December 6), Farley
“Jackmaster” Funk (13}, Graeme
Park (20), Norman Jay (27) and
Angeland Mark Rowley (January
3). NYEPARTY 010-late. Info 01785-

i 220-304). Judge Jules, Al
i Mackenzie, Angel and Mark

Rowley {Tuesday December 31).
STOKE-ON-TRENT: /7 Niit
VOID Gl ut, Hanley. GOLOEN
NYE PARTY (10-Bam, £30. Info 01782-
621-454). Allister Whitehead,
Gordon Kaye, Pete Bromley and
Danny Taurus. SWOON (8-4am.
£7/£5) monthiy Saturdays. Marshall
Jefferson, Angel and Mark

i Rowley (December 21), SWOON
i BOXING DAY PARTY (8-dam. £7/25),
Allister Whitehead, John Kelly,
i Kirsty McAra (Athletico) and

Decn Merideth (Bizarre inc)
(Thursday December 26).

J THESTARE Brunswick Street.
SOUND (3-2am. £5/4. lnfo 01785-202-
849) on Saturdays. Kelvin Andrews,
John Taylor and Mike Smith peer

: through the commercial fog.
! SWINDON:

= & THE BRUNEL
. Havelock Square. 01783-

4. THE FRUIT CLUB (3-3am.

¢ RAIE6/L6IET) on Fridays. Graham

¢ Gold, Ruffneck Ting, Doc Scott,
i KennyKen, DJ Rap and Dazee

¢ (December 6), Tall Paul

i Newman, Kelvin Andrews, The

i Producer, Slipmatt, Sy, Vibes,
i Seduction and Demond Moore

(20), Judge Jules, Dr S Gachet,
Nicky Blackmarketand DJ Lee
(27) and KGB, Briskand Bunjy
(January 3). ONELOVE (10-Bam. Info
0117-873-2068) monthly Fridays.
Jeremy Healy, Angel, Allister
Whitehead and Anthony Pappa
(December 13). FRISKY (8-2am.
£5/86/£7) on Saturdays. Al McKenzie
(Decmeber 7), Martin Madigan
and Bongo Beckett (1 4),
Christmas party with Paul
“Trouble” Anderson (21), D)

i Disciple (28) and tbc January 4.
i CLUB CLASSICS NYEPARTY (8-3am.

i £10). Jon Fisher, Martin P and

i Paul Ricketts (Tuesday

December31).

1 & DY &'S
Belgrave toad, BUMP N HUSTLE
(8.30-1am, £6/£4). Garage grooves
with Chrissy T and Rude Boy
(Thursday December 12).

s % THEWODRALD

Church 8% 01826-241-104,
STREAM (8.30-Iate. £7/£5) on
Saturdays. Residents Pete Ward,
Andy Parker and Funky Fitz. Miss
Moneypenny's Tour with Tony
Clarke and Andy Parker
(December 7), Sarah Chapman
and Pete Ward (14), K Klass

i (21), Gordon Kaye (28) and Pete
i Ward (January 4). NYE PARTY (8.30-

3am). Mike Woods and Pete
Ward (Tuesday December 31}'i

NI COMPLEN Mary St
O0-353-51-843-060, MAN FRIDAYS
(10-late. £7) on Fridays. Featuring
Johnny Moy and Liam Dollard
(December 6), Chrisimas party
with Owie and Nailer (13), Justin
Robertson (20), classics night

i (27) and Owie, Nailerand Mickey
i Barry (January 3).
i FITUNE Mary Struct, CANT STOP

i N

A
"«"’e.'f.'!"i"

Chill-out maestro, P
hack room hliss

WHERE AND WHEN WERE YOU BORN?
Rush Green, Essex, 1870.

HOW DID YOU START DJING?

The first thing | ever did was the school
discoin 1986. 1 used to do itjust for
the money but | evenutally got asked
to Ieave because | started playing
Ioads of housey stuff whichwasn't
that popular with the other kids.

| carried on buying records and
toing friends party's anyway, but
there was never apoint when |
actually decided | wanted o be
aDJ. Thefirst proper gig | ever
did was a warm-up sef for Darren
Emerson at The Milk Bar in 1891, That
was also the year [ firstwent out to Ihiza,
| went to the Cafe Del Mar and really liked
it so I made a few tapes for Jose, which led to
him inviting me over in spring 1993, That was

prohably the besttime | ever played hecause it wasa
cool European crowd whao really liked what L was spinning.
WHAT WAS THE FIRST RECORD YOU EVER BOUGHT?

“Dreadiock Holiday" by Ten CC.
AND THE LAST?
“Moon” by Waldeck on BMG.

WHAT CHANGES WOULD YOU LIKE TO SEE IN THE CLUB SCENE?

Better systems in back rooms, a ot of places don't make an effortif it's not the main
room. |also get pissed off by all the crap music about at the moment. [t's frustrating
that the gap between your local Ritzy and “proper” clubs is so small. Alot of people
are Intolerant when they hear naw records, theyjust want to hear their favourite
tunes. It's peoplein shiny shirts and silly girls - that's how | feltin Ihiza thisyear.
WHAT ARE VOUR STRENGTHS AND WEAKNESSES?

1 honestly couldn’t say what Fm good at. 'm not reallya confident DJ. You need to
have 100% belief that this is what you really want ta do and I'm not sure | really do.
Sometimes 1 read DJ or Mixmag and think, ‘What has this go to do withme?".

FAVOURITE LABELS?

Source, Eighteenth Street Lounpe, Filter.

FAVOURITEDJ?

Ross Allen, | only like peaple who are myfriends.

FAVOURITE CLUBS TO PLAY?

Checkpoint Charlie, Hard Times and Bugged Qut!
WHAT WOULD YOU BE DDING IFYOU WERENT ADJ?
1'd be a milkman, it's in the family. 'm not joking. Ihave actually done a milk round in

the past.
WHAT NEXT FOR PHIL MISON?

Well, 'm working in the studio at the moment, so hopefully Il have something out on
vinyl nextyear. But first I'm off to the Andeman Islands off the coast of India with my

pirttriend to chill out.

\Chilt But Free’, mixed by Phil Misan, is out now on Avex UK

PHILMISC

TW BROWN - “East” (Bootleg)

ARTHUR RUSSEL - “In The Light 0f A Miracle” (Talkin' Loud)
RIM SHERMAN - “Miracle” (Mantra)

CHICANE - “Offshore" (Cyanide)
AIR - “Professionals” (Source)

NITIN SAWHNEY - “Migration” (Dulcast)

STERAC - *'Secrel Life" (100% Pure)

THE PENGUIN CAFE DRCHESTRA - “Prefude, Airs and Yodels” (Zop)
MAZZY STAR - **Flowers In December” (Capitol)

THIEVERY CORPORATION - “Shaolin Satellite” (ESL)

Pic: Raise-A-Head

(10-Iate. Info 051-84-30-60). Dave
Clarke, Nailerand Mickey Barry
don't stop all night (Saturday
December 7). NYE PARTY (10-vary
late). Come and join the fun with
Nelson Rosado (NY) and Owie
(Tuesday December 31).
i 4 THE

BALE Warcestor Siroet. HOTFOOT
(2.30-4am. £7/£5). ATOMICJAM (10-
4am. £6. Info 01203-555-085).

& THE CANAL CLUB Broad Strest.
GONE FISHING (9-2.30AM. £10/£8) on

i Saturdays. Satoshi Tomiie and
¢ Brandon Block (December 7), D)

Disciple and Smokin' Jo (14),Tall
Paul Newman and Shovel (21)
and residents (28 and January 4).
DECADENCE PARTY (8-2.30am £10/58).

i Jeremy Healy, Allister Whitehead
i and Lee Fisher (Sunday

; December 20). NYE PARTY (8-6am.
i £28). Allister Whitehead, Roc &

i Kato, Darren Pleased Wimmin

i and Lindy Layton (Tuesday

i December 31). ATOMICJAM NYE

i PARTY (9-dam. £10. Info 01203-555-
i 085). Charlie Hall, Tony Sapiano,

DJ Evolution, Tony Work and
Nathan Gregory (Tuesday
December 31).

& UK MIDLANDS Fox's Lane,
(11902 450-011. METRONOME... THE

i BEAT (9-2am. £6/£4) on Fridays. Mark
i Wilkinson, Blame and Shimmer

({December 6), Trance Europe
Express night (13), Eric Powell,
Tayla and Club Unique (20),
Logical Progressien (27) and tbc
(January 3). Chillin’ to the max.
SATURDAYS (3-2am. £8/8), Alfredlo,
Alex P and Brandon Block
(December 7), TWAand Al
McKenzie (14), Tom & Jery
Bouthier (21), Nancy Noise and
Sarah Chapman (28B) and tbc
(January 4). NYEPARTY (8-5am. £35).
Jeremy Healy, Judge Jules, Kelvin
Andrews, Mike E Bloc, Chris &
James, Al McKenzie, Annie
Nightingale and the Odd Squad
(Tuesday December 31).



NewScientist
PLBIKET SCIENCE |

Now it's online, New Scientist I views, stories and career
is the ultimate in 1‘ opportunities in the world
Internet technology. of science and ‘technology,

To 'surf* through the very | make for New Scientist

latest news, A%ﬁmﬂ Science,

" ax il
aACCessS

CIENCETECHNOLOGYCOMRUT;ERSENVIRO-NMENT EDICINE

AS A
KEEPING
TABS
ON ADS

http://www.newscientist.com

THE ADVERTISING STANDARDS AUTHORITY 2 TORRINGTON PLACE LONDON WC1E THW

‘ COMPLEX

PRESENTS 'VOYAGER'. DECEMBER 1996

{THE CREATORS OF TRIBAL GATHERING)

ECLECTIC, ELECTRONIC STIMULATION,
FRIDAYS @ COMPLEX - LONDON'S F.RST INTERACTIVE CLUB ON FDUR
LUXURIOUS LEVELS, LOVINGLY CREATED BY CLUBBERS FOR CLUBBERS

a2 COMPLEX INFORMATION.
= ADMISSION, (BEFORE 11.30PM) £8.00 NUS/MEMBERS, £10,00 NON-MEMBERS.
(AFTER 11.30PM} £10.00 NUS/RAEMBERS, £12.00 NON-MEMBERS.

£7.30 BETWEEN 2.30AM AND 3,00AM

NEAREST TUBE, ANGEL. FREE LOCAL PARKING. NIGHTBUSES,

(1 MINUTE WALK) N13, N38, Na3 RUN T0 TRAFALGAR SOUARE

1-5 PARKFIELD STREET, ISLINGTON, LONDON, N1 OPS. TELEPHONE. 01714289797 FACSIMILIE. 0171 428 9696
DOORS OPEN 101%M - 7AM (ND ENTRY AFTER 3AM).

PR

MEAN FIDDLER SONY | | @EEsems

STH DECEMBER _ a 20TH DECEMBER. CHRISTMAS PARTY (PAUL'S DAY MASH UP}
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A CHRISTMAS CAROL

Starring...
SAZHA as Scrooge
| tT as Bob Cratchett
AL G007 as himself

l_:hnsimas Pasl

as The Ghost Of

"”—': as The Ghost 0f Christmas Present

!! as The Ghosts Of

I:hnstma_l_-.;__lfqlure

Y as The Young Boy

THE STORY SO FAR: EBENEZER SCROOGE JR, great-grandson of the heartless Dickensian miser of the same name, has inherited not
just his ancestor's vast fortune but also his churlish and penny-pinching ways. Bringing in his faithful sidekick, MIXMASTER BOB
CRATCHETT, he has taken over Covent Garden’s noted nightspot, THE LIMELIGHT, and renamed it HUMBUGS. It’s the night before
Christmas and the snow is driving through the city streets. Now read on...

(Scene: Dutside Humbugs. A weakand |
withered old woman taps feehly atthe :

tloor, laden with shopping)

OLD WOMAN: H-hello? Is - is Ebenezer
Scroage there?

MIXMASTER BOB CRATCHETT (pulling back
slat): Why..
old Mother Serooge! (opens door) Come
in, come in from the snow, dear lady,
you must be perishing of cold and
weary after traipsing up and down
Oxford Street. Allow me to getyou
some broth and a hot toddy!

OLD WOMAN: Oh! Th-thank you.
MIXMASTER BOB: Mr Scrooge! A visitor
to our portals.

SCRODGE (from within): Who the fuckis |t?
MIXMASTER BOB: Why bless you Mr
Scrooge, it's your mother.

SCROOGE: Is she on the list?

MIXMASTER BOB: The list? Well, er, no.

. why, bless my soul, it's dear

SCROOGE: Then it's six quid. C'mon, dear,
don'tbe all bloody day. There are other
punters queueing.

MOTHER: But. .. But|had no wish to
disco-dance, merely to take shelter
from the storm! And besides, I've spent
all my maney buying the turkeyand
cranberry sauce for the Christmas
dinner | was to cook for you!

SCROOGE: Well then, piss off!

MOTHER: But | only wanted to take a
little shelter from the cold and wind,

i and perhaps hoped that you could have i
i your driver take the shopping home as

this is Christmas Eve and there are no
buses or trainsand...
SCROOGE: Well then, you'll just have to

fucking walk, won'tyou? [t'sonly three
i chicken sandwiches, some potato salad
i and aselection of fresh fruit. | come to
my dressing room and what do | find?

miles. Go on! (Mother Scrooge trudges
away gloomily) "Disco-dance”! Fucking
clueless bint! Honestly, Cratchett,

cking punters! First she wantsto blag

¢ infree, thenshe tries toscrounge a lift
i home! | tell you, they take the piss, the
i reallydo!

i MIXMASTER BOB (with a sigh): Yes of

i course, MrScrooge...

i (Laterthatevening)

¢ MIXMASTER BOB: Er, sir, tonight's guest
i discjockey, Mr Carl Cox, wishesto have
i aword with you.

i SCROOGE: Fucking humbug! Allright,

¢ let'sgosee whathe wants.

(By the console)

i CBOX:Yo, you in charge here, Scrooge?
: SCRODBE:Yeah. You gota complaint?
i BOX:You betlgot a fucking complaint.

st of all, my rider. | asked for twelve
artons of orange juice, four rounds of

i Twobowlsof gruel!

i SCRODGE: You would have got precisely
i fuck-allifit hadn‘t been for Cratchett
i here whining for you. That gruel was

i going to be hissupper!

i BOX:And another thing. | expect three
i decks. I'mknown as the guy who plays
i withthree turntables. When | got here,
i whatdidfind? Onedeck! | madean

i asshole out of myself out there! Kids

i couldn'tdance forlaughing! Whoever
i heard ofaDJwithonly one deck? I'd

i have brought my own three- deck

i consoleifl'd known...

i SCROOGE: If you'd have been quicker

i taking the singleson and off hardly

i anyone would have noticed. | thought
i you weresupposed to be a fucking

i smooth operator!

i BOX: Fuck this man, just gimme my

i moneyand I'm fucking outta here.




SCROOGE: Fine. There you go.
COX:What the... £3.857 Weagreed
on tengrand!!

SCRODGE: No. We agreed ten. Then
you said "grand.” And | said, “Grand,
indeed! Splendid, in fact!" And we
shook hands.

COX:You mean to say you thought
you were getting me for ten English
pounds? Why you... In anycase,
where's the rest? I'm £6.15 short.
SCROOGE: That's for the electricity. |
had the meter running throughout
your set, That fucking stuff doesn't
come for free you know, especially
when you insist at playing at full
fucking blast! Now piss off! (exit
Carl Cox, muttering to himself)
MIXMASTER BOB:Er.... Mr Scrooge?
You mentioned a Christmas bonus
for me. lwouldn'task, butasyou
know, my son Tiny Tim islame and
gravelyill...

SCROOGE: Of course, trusty retainer.

Here's your bonus. (shakes Bob's hand)
: GHOST: You'd better watch it, man.

¢ These are pre-millennially tense

i times, apocalypse looms. ..

i SCRODGE: No, it fucking doesn't, you
i tuneless Nostradamus! In 20 years'
i time, we're all still gonna be around.
i I'mstillgonna be fucking rich and

i you'restill gonna be making shite

i records! Now piss off! (the Ghost Of

i Christmas Present slopes off, mumbling

i disconsolately) Fuck! Now if [ can get
i justgetsomeshut-eye,., (More

i rustling of net curtains and clanking) Oh,
i notagain...

i BHDST: Helloo, Scrocoge. .. We are

i the Ghosts Of Christmas Future. ..

i SCRODGE: You what?

i GHOST: We are the future... The

i FutureSound Of...

Your bonus is the knowledge that
you are resident DJ at London's
hippest nightclub. The kudos, the
prestige, the sense of bringing
people together through music,
these things are more important
than mere money.

MIXMASTER BOB: Y- yes, of course.
But | need money for a turkey!
SCRODGE: Listen, you scavenging
little underling, if you can't afford
aturkey, roast Tiny Tim! That'Il kill
two birds with one stone. You'll
have something to eat and you'll be

rid of that whingeing little fucking
parasite of a son for good and all.
Now piss off!

(Later that night, as SCROOGE
snores away in his gold-plated
four-poster, awailing and clanking :

of chains awakens him)

GHOST (0f Christmas Past) : Helloooo
SCRODGE: Wassat. .. Who the fuck
areyou?

GHOST: | am the Ghost Of Dance
Music Past... Yoooo have been
very croooel. ..

SCROOGE: What the... Hehehehe
heheheheh! You're Grandmaster
Flash, aren't you?

GHOST (indignantly); Yeah! As it
happens,|am!

SCROOBE: Hahahahahaha! Well,
forgive me for not shitting myself
but I'm just slightly amazed that
you've got the cheek to show his
facearound herein that get-up!
Look at your fucking hat!

GHOST: Hey, man. | was considered
apretty fly dude by all the b-bays
back in 1982 when | wore this hat!
SCROOGE: Yeah, exactly. Backin the
fucking Stone Age of hip hop!
There's been about a million

generations since then, you old fool!
i BOV:It'sJeremy,sir. Jeremy Healy!

{ SCROOGE: Jeremy Healy, eh? Do you
i like turkey, Healy?

i BOY:Why, yessir!

i SCRODGE: Then have this! (flings down

GHOST: Hey, Grandmaster Flash is
still a big shot in Germany! | can't
even walk down the street there!
SCROOGE: Yeah, right, the country
whose idea of a fashionable fucking

haircut is short and spiky on topand
i him on the side of the head, knocking him
i outcold) That's for all the fucking

somewhere, Grandad. We've moved |
on! (Bhost Of Christmas Past slopes away :
¢ Christmas everybody!...

long at the fucking sides. Now
bugger off and spin on your head

in despair) Fucking humbug. ..

: (Scrooge goes hack to sleep. Minutes

i later he s disturbed again)

: GHOST: Hellloooo. ..

i SCAOOGE:Whatthe... Who's that?

GHOST: | am the ghost of Christmas
Present... You are an evil old man.

i SCROOGE: Oh, dear God... Adismal,

i ponderous clanking sound assails

i myears, a hellish caterwauling. This
i ghastly, unrelenting approaching

i cacophonycan only be one thing. ..
i THENEW FUCKING TRICKY ALBUM!
i Jesus, whata pile of unlistenable

i shite that turned out to be!

i GHOST (0f Christmas Present): Hey!

i Thatalbum picked upa lot of good

i reviews, man...

i SCROOGE: Unlistenable shite!

i BHOST: But Elvis Costello produced
mysingle!

i SCROOGE: It'sstill unlistenable shite!
i Anyway, the only reason old twats

i like Costello are hanging around

i you s because they want to look hip,

not cos they like your fucking music!

SCADDGE: Don't tell me,.. London.

i BHOST: Yesss! How did you know...?
i SCRDOGE: Because you can tell your

i sound a fucking mile off, that's why!
i Everyalbum's the same hackneyed
i old ambient/techno bollocks for sad
i Netsurfersto da graphic doodles to!
i GHOST:You're justscared! We're the
i futureand you can't handle it!

i SCROOGE: Bollocks! You're the past!

i Onefucking hitin 1991 and bugger-
i alltocomparesince! You've got

i aboutasmuch future as the geezer
i whowrote “Shut-Up-A-Ya Face!”

¢ Now fuck off! (Ghosts Of Christmas

i Future fuck offin disgust) Those were

the most pathetic fucking ghost

{ imitations I've ever seen!

i (The next morning)

i SCRODGE: | haven't felt this alive in

i ages! After last night I'm a changed
i man! (flings open shutters) Good

morning everybody! Hey, you! Boy

down there, what day is it?
¢ BOY:Today? It's Christmas Day, sir!

SCROOGE: What's your name, boy?

aglant turkey onto Healy which catches

turkeys you've given us over the
years, twatface! Merry fucking

SAINTS & SINNERS

DECEMBER 1996

RHODESY FROM 2 BAD MICE

Ontop form once again, Rhodesy got horrendously
drunk at Moving Shadow’s first ever nightin Dublin.
Walking home afterwards, fellow MS artists saw him |
sudennly running towards them before skidding on
his arse and landing just outside the city's main
police station. Apparently he’dthought MS's Lady
Caroline was being mugged. Never mind the

injuries, what a knight!

Coxy and Graham Gold’s driver has really trumped
himself. In one week on the Ultimate Cream tour, he
managed to set off three hotel fire alarms, wake up b
Nick Warren (who needs his sleep if anyone does!)
and evacuate whole suites of ailing grannies.

And yes, hereallyis called “Numbnuts”.

MARSHALL JEFFERSON

Once upon a time he was our very own God Of
House. But does he still act the Big Yin? No siree!
In“Raveline"” magazine recently, lefferson had the
good judgement and the supreme selflessness to

declare, “Terry Lee Brown Inr IS God!". Nicetoseea
touch of humility in this business,

EDRUSH

On flying to Glasgow, Sir Rush was stopped by
security and frisked, When they found his secret
stashin his boxers and asked, “What's this?", he
replied, bare-faced, "It's me stash, innit?”. Police

attention then made him miss his flight, so he
jumpedinamate's car and drove the 500 miles to
Glasgow instead. Total chap!! e

The Velvet Underground master behaved
outrageously at Renaissancerecently. First he was
caught straining to get a look up Sister Bliss' skirt
while she was DJing. Then he ran up a huge hotel
bill raiding the mini-bar and watching the porn
channel. And inthe morning, he tried to charge the
whole lot to Bliss' bill, Disgraceful.

ANGEL MODRAES
While Mr Moraes was DJing at Bakers, one of our
readers, Dazza C, asked when his remix of kd lang
was coming out. Ratherthan tell Dazza where to get
off, Angel invited him into the DJ box, chatted to him
for half an hour, told him it wasn’t going to be
released, signed his own acetate and promptly gave
itto a startled Dazza, Angel indeed.

TONY DEVIT
When Tall Paul missed his flight to Dublin, it looked -
like the nightat The System would havetobe *
cancelled. Thank heavens for our Tone, then. He
immediately suggested that he fly to Dublin instead
and Paul fill in for him at his Cheltenham date, thus
saving the night. And all because he liked the way
he was treated lasttime he was in Dublin,

THE PRODIGY

Never ones to bow down to authority, The Prodge
stuck one inthe eye to all the jobsworths of this |
world in Prague recently. Having a larf, they
somehow managed to nick the main keys to the
casino in the hotel, containing a load of cash, The
irate manager then woke every English personin
the hotel to find out who was responsible,

Alittle lost at Cream recently, we were trying to find
our way to see The Chemicals in the back room
when we bumped into Jezza's manager. On asking
the best route, she replied, “In a helicopter”, And
when we told her we didn't earn enough to travel
like Healy, she sneered, “Then get a proper job",

o
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edited by Ben Turner

Send Xmas presents wrapped in nice paper to: IMlowati Off, Muzik, King's Reach Tower, Stamford Street, London SE1 9LS.
Or e-mail us at muzik@ipc.co.uk. Please include your name and address

HARDCORE UPROAR
| HAVE been a complete techno snob for
same time, but over the last sixmonths
something strange has been happening
to me. | have completely got into happy
hardcore. | know it is not the most
technically brilliant music but the
hardcore scene produces the vibe we
are all looking for every time we go out, an
up-for-it party.

| just wish hardcore commanded the
respectit deserves fromthe restof the
dance fraternity. Ifit did, maybe more
people would let their hair down and
party. Respect to Muzik for featuring
hardcore instead of writing it off like
certain other magazines.
JAKE REDFORD, Manchester
See And Another Thing

BIG PAT

HAVE abig pat on the back for your
mention of the Tall Trees. Itranks top in
the clubs I've visited. Me and my mates
go every week without fail, party all night,
stonk until we can't move anymore, then
listen to the "Recovery Session”. We
went to Ibiza this summer and it's nota
patch on Tall Trees.

KATRINA DAWSON, Stockton-On-Tees

AGE OF LOVE

RESPECT to you, fuck all the knockers.
Your mag is the best, You are helping
club music to evolve. You reportand
review. You seldom criticise. {Unless
you're taking the piss that is).

I'ma 36-year-ald clubber and LOVEIT.
Why do so many wankers get heavy and
take it so seriously. Musical styles are all
there to be enjoyed, not pulled apart. If
someone doesn't like the musicthey're
hearing they should look elsewhere, not
slag off what they've got.

Keep pushing back the boundaries,
that's what got us all off Schubert,
SUPERMAN, Thurrock

ROCK OFF

THE Oasis review the other month could
have been forgiven as carelessness, but
another article written by an apologist for
sad outdated rock music. What the hell's

i goingon?

The whoale piece reeked of desperation

as the most tenucus reasons forits
i inclusion were trotted out, “Influenced by

acid house”, oh yeah, Oasis were
definitely what we had in mind back on
the M25 in 1988/89. The spectacle ofa
group who specialise in plastic rebellion
(done with far more convictionin the
Sixties and Seventies by the Stones and
Pistols) going through their tired rock
routine was just the kind ofthing we
thought we were destroying.

Come on, get back ta writing about the

i music of the future and not the crap
i served up by writers who like nothing

better than to knock club culture
wheneverthey get the chance.
ANDY, Siough

SATURDAY NITRITE FEVER

JUST readyaur article on poppers and

have ahandy tip for you.

1. Unscrew bottle.

2. Dip several fags, pass them to your

mates (keep one for yourself), replace

bottle safely in your back pocket.

3. Suck fags (without lighting them

obviously) and get completely wasted

withaut warrying where the lid is or who

spiltit when the bottle is returned to you.
This will prevent hassle from anyone

who can't be arsed to buy their own, as

by the time they realise where the smellis

coming from, you'llall be laughing

hysterically or dancing madly!!! (They will
still be cenfused because they can't see
the bottle). Beware of kind folk who offer

scawvin' fags so you can give them yours
when you're done with it, top funl

By the way, we're all girls and we love
poppers. Most of the blokes we offer
them to decline and say it gives them a

JEN AND VIC, Spaceheads from Mansfield

. GONETO POT

WHILE sat back on my bed, immobilised
by some hard Morocean, wallowing in
post-university blues, contemplating
monolithic debt and life without the all-
nighters at Nottingham's singularly
storming Marcus Garvey Centre, | had,
as they say, a moment of clarity.

The focal point of my stoned
meanderings was the question (as huge
as itwas simple); Why have | spentthe

i lastfouryears of my life studying
i Spanish? Apartfrom being ableto
i translate the vocal samples on salsa

house tracks, | could find no answer.
Thenithappened. Skimming through
the latest issue of Muzik, towards the
Trainspotting' section, | noticed that the
first category (or last, depending on

i which way you look at it) was reviewed by
i one JoeyBolsadura, his name being an

i exacttranslation of *hardbag”, the genre
i overwhich he casts his learned ears.

Excitedly | turned overleaf whereupon |

{ should find the downtempo releases

i being reviewed by none other than Calvin
i Bush, hissumame doubtlessan allusion

i tothe narcotic most congenialto the
aural ingestion of said genre. Bejesus!

i Moving onto the soul page, it did not

i surprise meto find a Bob Jones

i overseeing proceedings. Bob clearly a

[l

reference to the motion of two lovers

¢ enjoying aslow, sensual morning screw
i toOtis Redding's commentary.
youalight. But do look out for piss-heads

Everything made sense. Of course, the

i nextcategory's reviewer had aname

i which slotted into thisingenious schema.
i Claire Wyburn's surname unequivocally
i advises the hardcore massive to

i intersperse their whizzing and whistling
headache! Beer, eh?! Suck'emand see. |
i whybumn?

with sips of cool, fresh Valvic. Imean,

However, as always with dope-induced

tangential thought, the end of the line is
i neverfaraway. Dismayed at discovering

animpostor called Michael Morley
covering garage, | flicked through the
rest of the seclion before the cold
realisation dawned. | had spent the last

¢ two minutes of my existence in a state of
i delusional certitude, metapharically

strutting around my tenuously
constructed edifice of insight. .. whichl

i guessiswhat the majority of punters
i spend most of their time daing! Top.

So, with the aid of Dave Clarkes'
slammin’ mix on the “Muzik Masters”
compilation, my consciousness and | fled
elsewhere. Thankyou for providing a top

collection af tunes for those ofus who
i prefer ourvibes subterranean rather than

Mediterranean. Respect. Any plans for
volume two? How about a Van Helden,
Emersan, Peshay tripartite? Anyhow,
keep it going. Hasta luego.

SCOTT OLIVER, Siaffordshire

IRISH GIG

| AM a massive music fan, and my
favourite DJs are God himself [seems

i everyone'satitthese days. Ed], Carl

Cox, Laurent Garnier, Judge Jules, John
Kelly, Sasha and John Digweed. The

i reasonlamwriting toyouislamonly 15
i and sick and tired of not being able to see

Shiffed the strongestdrugs,

« elrunk the

smoked th
¢rongest
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This month we hang

JUDGE JULES

For crimes against. ..

DJs and their good name worldwide.

Now, we have always had a lot of respect for
the man known as"The Judge”. We bow down
whenever we see him, touch our forelocks as
he walks past and mutter obediently,*Please
give us another pumpin’ classic, m'lud”.

After all, here is a man who gave up a highly
lucrative career as a lawyer in favour of the
dog-eat-dog world of DJing. A world where,
if you scrape together a couple of dry crusts
and some stale cabbage for your weekly
earnings, you're as good as loaded, (Are you
sure? Ed) Word has itthat in his previous
career, Jules didn’t actually spend all his time
defending good-for-nothing criminals. Infact Bl <
he used his broad legal knowledge to help L
rave promoters putonillegal parties, a darn % i
commendable thing in anyone's law book, b

What else can we summon up in this man's X
defence? His "Judge & Jury" show on Kiss FM, ]
where the latest vinyl outings come under his
scrutiny and that of a selected guest panel.
Even if he did stitch us up once by stickingus
right next to Jeremy Healy. Then there's his
Manifesto label, which has licensed a fair few
rousing ding-a-ling thumpers inthe last year
by the likes of Gusto, Todd Terry and That Kid
Chris. Even if they did milk Wink's "Higher
State” bone dry.

But all that goes out of the window when you
see the latest issue of women's fashion mag,
"Company”, with its story on "the supermodel
of the club circuit”. Yes, Julesy! Init, we hear
how “scantily clad girls" swoop on him when
he turns up at London's Cross club. How he :
has “a cute smile and puppy-dog eyes”. We i 3
hear Jules admit that “girls offer themselves ;
to you all the time", that he's “never touched
coke, only Ecstacy and only one tab a night” :
and other such candid insights into the lurid 1 VAU
world of the DJ. There are photos of Jules 3 ity
surrounded by a “bevy of beauties” (¢ *The
Sun") and absurd sensationalist quotes from PROTECTED
anonymous “insiders” about DJs taking drugs :
and getting blow-jobs from behind the decks.

The whole article is nothing less than a vile
slander upon the good name of DJs around
the world. Except for Jeremy Healy, cos he i :
doesn't have a good name. Quite why Jules ; I~
allowed himselfto be stitched up and turned | i
intothis year's DJing Peter Andre, we have no
idea, But we couldn'tlet it rest,

And so, Judge Jules, having heard the pleas ¥
in mitigation, we still have no choice butto
hang you by the neck until you see sense,

Don't mess!
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The Annual 11

Mixed by Pete Tong & Boy George

THE FOLLOW-UP TO THE YEARS BIGGEST SELLING CLUB ALBUM

A double album reviewing the year in clubland with |a
36 page colour booklet and 29 Tracks + Remixes including :

The Prodigy T Underworld { Apollo 440 T CJ Bolland | Sandy B
Farley & Heller ¥ Armand Van Helden | Eve Gallagher { Tori Amos | Stretch & Vern
The Lisa Marie Experience { A Guy Called Gerald T David Morales T E'Voke { Rollo
Deep Dish T Sure Is Pure T Rhythm Masters T Candy Girls...Plus many more
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NEW YEARS EVE ENTHANCE £35 IN ADVANGE,
STARTS 10 0CPM EXNDS 10.00AM

NEW YEARS DAY ENTRANCE £10 ON THE
DGOR FREE 10 MEMBERS.

STARTS 10'00PM ENDS 6 00AM

NYE & NYD JOINT TICKET £40

NEW YEAR
NEW SOUND LEVELS

NEW YEARS EVE TODD TERRY, CJ MACKINTOSH, FRANKIE FONCETT
ERICK MORILLO, JAZZY M, TIM DELUXE, HEAVEN

NEW YEARS DAY CJ MACKINTOSH, TERRY HUNTER sack 2 sack aLL NiGHT
NIGEL BENN, BRANDON BLOCK, SEB FONTAINE sack 2 sack aLL niaiT

MINISTRY OF SOUND

103 GAUNT STREET LONDON SE1 s0OP

EMAIL CLUBEMINIGTRY OF SOUND COM
WWW HTTEWWAW IMIMISTRY OF SOUNT COM

MAILING LIST MINIGTHY OF SOUNE
FREFROGT LvI4d, § 4 ST0H PLACE
LEAMINGTON SPA CV32 ABH

INTERACTIVE INFORMATION D81 600 244

TICKET DETAILS TELEPHONE 0171 378 6528
TICKET OUTLETS

KINGSTON BEGGARS BANOUET 0181 549 8571
ENFIELD UDM D181 366 6472

LEWISHAM CAVERN 0187 318 4383

IIFORD MUSIL POWER 0181 478 2080

EDGWARE LOPPYLLIGE 015) 652 4343
LONDON W 0.5 STORE 0171 240 5200
TICKETMASTER 1171 344 4444




