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cream grand
e-opening Nnight
Saturday 25th January

Annexe
Paul Oakenfold, Paul Bleasdale

Courtyard
Pete Tong, Nick Warren, Les Ryder

Main Room
X-Press 2 (Rocky, Ashley Beadle, Deisel)

Residents

Paul Oakenfold,

X-Press 2 (Rocky, Ashley Beadle, Deisel - playing
for 6 hours on 4 decks), Paul Bleasdale, Les Ryder

Saturday 1st February

DJ's

Paul Oakenfold,

X - Press 2 (Rocky, Ashley Beadle, Deisel - playing for
6 hours on 4 decks), Paul Bleasdale, Les Ryder

Guest DJ's

Grooverider

Saturday 8th February

DJ's

Paul Oakenfold, Ashley Beadle, Paul Bleasdale, Les Ryder
Guest DJ's

The Chemical Brothers, Andy Carroll

Informatign
9pm-3am, £7 members plus NUS, £10 non members
Nation, Wolstenholme Square, Liverpool

Full on
Friday 31st January

DJ's

Allister Whitehead, Graeme Park, Jon Pleased Wimmin,
Tony De Vit, Tall Paul, Andy Carroll, Paul Bleasdale
Residents

Allister Whitehead (Playing for 3 hours on each Full On),
Graeme Park (Playing for 3 hours on each Full On),

Jon Pleased Wimmin,

Andy Carroll

Information

10pm-6am, £10/£8 NUS plus booking fee

Nation, Wolstenholme Square, Liverpool

ultimate cream
The Launch Night - Friday 7th February

DJ's

Laurent Garnier, Darren Emerson, Tony Sapiano
Live

Scan - X, Uri Holkner

Information

10pm-4am, £9/£8 NUS plus booking fee

Nation, Wolstenholme Square, Liverpool

cream glasgow
Saturday 25th January

DJ's

Graeme Park, Allister Whitehead, Colin Dale,
Steven McCreery, Colin Tevendale

Opening Time and Price

10pm-5am, £12 plus booking fee

The Tunnel, 84 Mitchell Street, Glasgow

Ticket Information

0151 708 9979 / 0141 331 7607

Coach Information

0141 331 7607

Gredit Card Hotline

North: Groam Shop 0151 708 9979

Bristol - Jaspers: 0117 949 4
gunss. 24 Hour Hotline: 0990 3444444

TOWER Landor: f Frcoadliy irus
rpool - Cream Shop: 0161 708 9979

leslpoc( 3 Beat Rocords: 01517093355  Carlisle - Pink Panther: 01228 28740
HMV Birmingham: 38 High Street Liverpool - Unity: 0151 707 2008 hester - Global Grooves: 01244 343 781
HMV Manchester: 98-100 Markot Street Birmingham - Depot: 0121 643 6045 rby - Scenario: 01332 2
HMV Newcastle: 56-58 Northumberland Streot Edinburgh - 23rd Precinct: 0131 226 2134

Blackbum - Ministry of Viey: 1254 63 2t
123 Pmum suen Blackpool - Melody House: 01253 34! w - 23rd Precinct: 0141
Bolon Boat Srout: 01204 385,508 Huddersfield
Bradford - Global Beat: 01274 770 885 Hull - Sublevel: 01482 217 620

HMV Slmff ld:

IMV Stoc
HMV Oxlom: 44-46 Commanm Sroot

Gardiff - Catapult 100% Vinyl: 3522 226 990

332 4806
- Fulerum: 01484 427 564
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. .
iINFormMation

Cream, Full On and Ultimate Cream Coaches

Bookings are available one month in advance
Discounts are available for the organiser

Bookings of 15 or more are welcome

For further details call 0151 709 1693

Cream Clothing

For mail order, wholesale or catalogue enquiries call:
0151 708 9979

Further Information regarding Cream, Full On and Cream related events
Call 0891 518200:

(Calls cost 45p min rate/50p at all other times)
Ticket bookings 0151 708 9979

- MUZIK

cream

cn e e

Loeds - Jumbo Records: 1132465 570
Lelcostor - Pllot: 01162 625

London - Tower Records: 01 71 4!:! 1441
Nottingham - Arcade: 01159 474 932
Preston - Action Records: 01772 258 809
Rhyl - Third Planet: 01745 :m
Southport - Zoomba Recol 704 500221
Stafford - Funkyworld: m7ﬁ5 228213
Stoko - Global Groove: 01782 201 698

Wamngmn Hott Wax: 01925 659 235

jan - V2 Mensware: 01942 826 962
Wolvamnmpkm Ruby Red: 01902 771186

Wrexham - Phase One: 01978 264 940

Airdrie - Crash Records: 1230 800 007
Dundee - Groucho's: 01382 2:
Edlnburgh 23d Precinct: ota1 226 2134

Tunnel Outlets

Credit Card Hotine - 0151 708 9979
Glasgow - Tunnel: 0141 331 7607
Glasgow - 23rd Precinct: 0141 332 4806

es:
Motherwell - Impulse: 01698 267 437
Perth - Strawberry Bizare: 01738 443 788
Stilng - Stonos: 01766 462 848
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The new [estament of club cuillre

(FEATURES
16 THE ALOOF TOUR DIARY

Kris Needs provides a blow-by-blow account of on-the-road madness and mayhem

42 DOUGAL

Bpms and mphs, here's a DJ who prefers both to be fast and furious

46 PROGRESSIVE HOUSE

It's British and it's back. Although die-hards would say it's
never been away

50 THE X FILES

With a General Election looming, how are the main political
parties planning to win your vote?

—_S4 DAFT PUNK = [FEEGEESTEE

Clocking up an early Album Of The Year contender, our Parisian
friends can only increase their stranglehold on 1997

60 VIDEO JOCKEYS

llluminating your every dancefloor shimmy, meet the unsung
heroes of all things projected

64 ORIGIN UNKNOWN

Andy C, Ant Miles, the Ram label. Nothing unknown about the
quality seeping out of that little collection of names...

76 THE BOX

Charlie Hall's fictional tale of sex, drugs and the nothing-to-
declare psyche-out. Plus the writers who are rippling clubland

80 FREDDY FRESH

Aninvaluable lesson in how perseverence, passion and raw
talent always pays dividends

84 LIBERATOR DJS

The free party scene emerges from the underground to wave its
considerable talent in our faces




63 Clerkenwell Road London EC1 Nearest .
Tube Farringdon (Metropolitan/Circle Line) 1

g stop from Kings Cross For more information
please phone: 0171 250 3409
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URL:http://www.turnmills.Co.uk/turnmills/gallery.htmi

molecular beats presents a night
of drum & bass, beats and breaks
kicking of weekly Thursday 16th
January with residents ...
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Upstairs in January
ont kvt parker kidleofi voy oy

Sléter Bliss
Paul Bleasdale
Fat Tony Downstairs in January

Darren Payne

Vivien Markey KU'\’LSW" 4 SYOY'M ¥ PUMV

Upstairs  car) Clagke. OCraig (Trax)

€0 vush
17th January YUsh Kenny Kt

Tall Paul —
John Pleased Wimmin 31st Jal

A1 McKenzie g "

Steve Lee Brandon BlOCKSSSES

Miss Jo Lively .Fat ony
Danielle Davyolli
Upstairs  car] Clarke. Skool of Steve Lee
Hard Knocks Lindy Leyton ik ;
% Darren Pleased Wimmin Lisat banup
Upstairs Carl Clarke
24th January B e
Judge Jules - = -r
Matthew Roberts Tth F ebmary :
Chris & James Tall Paul —
Steve Lee Seb Fontaine c
Darren Payne(sudha live on percussions) Jeremy Healey )
Upstaire  Car] Clarke. Sean Rowley Steve Lee =
P ’ Lottie

Upstairs Carl Clarke & Lindy Layton

£7 Members & NUS B4 11.00 £10 After
10pm till 7.30am

Richard Fearless, Jon Carter; Afrika
Bambaataa, The Psychonauts & friends

Jon Carter, Scott Hard
Skint Records night with Bentley Rhythm
Ace, Midfield General, Lo Fidelity Allstars

“ﬁfﬁ,&?&f@yg ingle)

Jon Carter, Andrew Weatherall,

Alex Knight, Richard Norris

" 18th Jan
j Richard Fearless, Jon Carter, Sleuth night
featuring Justin Robertson & Richard

Hector Jones, Carl Clarke &
Anthony Teasdale Richard Fearless, David Holmes, The

Psychonauts & friends

Every Saturday fromJanuary 4th 1997, 9.30
pm til 3.30 am., £8 (Winter Blues offer, half
price before 11 pm ...)
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WINADAYIN THE STUDIO

WITHROB PLAYFORD

Moving Shadow Gelebrate Their 100th Release

their 100th release. And to commemorate this momentous occasion,
they've agreed to let ONE Muzik reader spend a day in their studio with
Goldie's engineer and Moving Shadow owner, Rob Playford.

Founded in 1990, Moving Shadow have delivered many of the defining moments in
jungle's history. 2 Bad Mice's "Bombscare”, Blame's "Music Takes You", Omni Trio's
“Renegade Snares" and Deep Blue's “The Helicopter Tune" are just some of the label's
most noted achievements.

Asked to reflect on the label's success, OmniTrio's Rob Haigh commented: “There'sa
timeless quality about the music on Moving Shadow. They glide through whatever's
going on without following the trends. They set
their own agenda and do their own thingina
quality way"

The 100th outing, which is released
onJanuary 27, will be a two-sided affair.
On the firstside, Dominic Angas (of Dom
€t Roland and Current Affairs) presents
“Distorted Dreams", while the flip has

M OVING SHADOW), the groundbreaking jungle label, are celebrating

Rob Playford shows Moving
Shadow’s teaboy the ropes

"The Shadow", a Rob Playford and Goldie collaboration.
If your name is first out of the bag, you'll get to spend the day in the Moving Shadow

studio. You can work on your own track and, if it'sgood enough, the pioneering label
i might even release it. Oryou cansimply hang out and watch Rob and Goldie at work.

No demos required, just proof that you really are a Moving Shadow fan.
To win, all you have to do is answer the following question.

Who recorded the first ever release on Moving Shadow?

(a) Blame
(b) Earth Leakage Trip
(c) 2 Bad Mice

Send your entries on a postcard marked ‘Moving Shadow Competition’ to
Muzik, King’s Reach Tower, Stamford Street, London SE1 9LS. All entries
should arrive no later than Friday, February 7. The editor’s decision is final.




DON’T SLASH THE SEATS,
’SADAVIDHOLM
SOUNDTRACK! ~

\
AVID HOLMES has written the musicfor i going to be using that as the main theme music.”
Dthc pilot of a new TV drama series about the i  Holmes has also recorded numerous new pieces of
drug squad. Entitled “Supply &Demand”, i music for the programme, including techno, drum
the programme is the work of Linda Laplante, who i €tbass, hip hop and punk tunes.
is best known for creating "Prime Suspect” and “The i  “I'm delighted. T always wanted to make music for
Governor", If everthing goes to plan, the series will i filmsand | hope this has got my foot in the door," he
be screened on [TV in early February. i added. "l guess it was even more enjoyable because
“Linda Laplante bought my ‘This Film's Crap, Let's i 1hadan interestin the subject matter.” ¥
Slash The Seats' album because she liked the title,” i  TheBelfast DJ has just remixed U2's "Discotheque” i
explained Holmes. "Apparently, she was blown ¢ and The Aloof's "Wish You Were Here". He has also
away by the first track,'No Man's Land', and she's | started work on his second album for Go Beat.
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AVE CLARKE sets out ona 12-date

world tour next month. He will be

visiting New Zealand (February 6, 7
and 8), Australia (12,13 and14), Japan (19
and 20), Hong Kong (22) and South Africa
(2728 and March 1., THE SHAMEN
have parted company with their label, One
Little Indian, Itis still unclear as to whether
the band were dropped or if they left of
their own accord. .. TRADE are planning a
club tour of the UK, America and Canada.
They are currently looking for a sponsr. ..
The initial rounds of THE MIDLANDS
MIXING CHAMPIONSHIPS take place at
Warwick University's Student Union on
January 19 and 26 and February 2, 9, 16
and 23. The semi finalis on March 2 with
the final on March 7, Contact 01203-417-
220 for more details. .. Amsterdam’s
MAZZ0 nightclub has been closed down
following a drugs raid which resulted in the
arrest of seven dealers. .. THE DANCE
MUSIC RESOURCES PAGE, an Internet
service listing the details of more than 250
new dance releases each week, is at http://
www.ndirect.co.uk/dance/music.htm. ..
Ignition Musik release drum & bass cuts
fromDOC VERSUS THE KALEIDOSCOPE
and SMOKIN' THE FOOL this month. ..
MIXMASTER MORRIS, CHARLIE HALL, DJ
JULIAN, BIKO and our very own DAVE
MOTHERSOLE play a benefit night at The
Ritzy Cinemain Brixton, London on
February 7 for Natasha “Snuffy” Downey,
an avid clubber who died recently after

RMANDO, the legendary
AChicago house music producer,

hassadly lost his battle against
leukaemia. At the time Muzik went to
press, it was reported that he had finally
succumbed to the illness on the morning
of December 17, 1996.

Armando, who was responsible for
1987'sclassic, “Land Of Confusion”
single, had been diagnosed as suffering
from the disease early last year and had
undergone treatment in three hospitals
in an effort to combat it. In October,
Muzik reported that, following a stroke,
Armando had lapsed into a coma. He
made a slow recovery after regaining
consciousness, although there were
enough encouraging signs to give
hope to everyone in the house music
community who wished for Armando's
swift return to full health. Sadly, he died
only a few days after receiving his final
chemotherapy treatment.

The youngest of four brothers, Armando
grew up in Chicago's Southside district.
Although his father, a Cuban emigré,
was heavily involved in the nightclub
business, Armando’s first love was sport.
He was a promising baseball player until
he contracted spinal meningitisaged 13.
It was after being advised by his doctors
not to participate in any extreme physical
activity for at least two years that he
turned his attention to music.

An early behind-the-counterstintata
well-known downtown record store
provided Armando with an introduction
to thestars of the emerging house

scene. By the age of 17, he wassittingin :
i inspired and original. Releasessuch as
¢ "Land Of Confusion”, "100% Of Dissin

i U"and "House Music All Night Long"

i testified to his ability to expand on the
i musics original jacked-up blueprint.

i Butwhile his records were consistently
i soughtafter and admired, it wasn't until
i he hooked up with Felix Da Housecat's

i Radikal Fear label in late 1994 that plans
i for hisdebut album were formulated.

on Farley “Jackmaster” Funk's WGClI
radio show and hanging out with the
notorious “Chicago Bad Boys" (Steve
Poindexter, Robert Armani, DJ Rush and
Terry Hunter). His firstgig asa DJ wasat
the local roller rink, but it wasn't long
before he moved into promotion too.
Onavisit to Chicago last year, journalist
and Blood Records label boss, Helen
Mead, recounted her own impressions:
"...Behind the wheel of his velour-lined
burgundy 1990 Oldsmobile 98, he's still
one of the city's favourite party.
promoters. Five hundred people were
left outside the last one where he
demonstrated the old school vision of
house music".

Armando

ARMANDOAR.ILP.

February 12, 1970—December 17, 1996

Armando's vision of house music was

Released in May last year, “One World

i OneFuture” provided an overview of
Amando's career to date, including a

i selection of tracks like "Welcome [l The

i Warehouse" and “Radikal Bitch” which
i demonstrated that his enthusiasm for

i rocking the dancefloor had in no way

i deminished. Most recently he had been
¢ workingin the studio with Felix and

i Harrison Crump, though he'd also talked
i about plans for other musical projects.

i Hisdiverse musical talent extended to
i hiphop and he cherished a long-held
¢ desire to work with one of his brothers
i onsome recordings.

“Armando always had a very positive

i mind-set," remembers Helen Mead. “He
i alwaysseemed to be smiling. He was the

link between the old school and the new

i generation of house music producers.

Hestayed very loyal to the original
pioneers but he was also a constant
source of encouragement to those who
were up-and-coming on the Chicago
scene. He was faithful to the spiritof all
thedifferentsides. It was at his parties
that you'd suddenly see all the faces
that hadn'tbeen around for a long time
because he was always concerned about
bringing everybody together."
Armando will be mourned not only by
hisclose friends and family in Chicago,
but by house music fans worldwide.

UNIVERSITIES GET
muzikiessons  — WUGELIEAE]

MUZIK s to undergo an extensive university tour in 1997 aimed at encouraging
young people to break into the music industry. The “Muzik Masterclass” tour will
visit 25 universities from February to May, and will be held in conjunction with the

Global Entertainment group, who specialise in running educational courses such

contracting meningitis... WHO'S IN M
TOWN? returns to London’s Sunday nights |

with a special (and very French!) relaunch 4
at Plastic People on January 19. Guests so

far have included Marques Wyatt, Roc &
Kato, Terry Francis and a Love Ranch '92
special. Call 0171-261-7518 for details. ..
DEATH INVEGAS promote their soon to
drop “Dead Elvis” album with live dates at
Bristol Thelka (January 10), London Splash
Club (11), London The End (17), Swansea
Space Base (18), London Union Chapel (23),

8 muzix

as "The Succesful A&R Programme” and “The Record Label Management
Programme". Muzik will take over the universities from midday, with talks from the
likes of Tony Wilson (Factory Records), Eddie Gordon (Manifesto), Nick Hawkes
(Positiva), Rollo, Seven Webster (7pm), Judge Jules and Steve Raine (Hard Times).
There will also be studio equipment on site for students to experiment with, There will

3

then be a traditional club night featuring DJs such as Carl Cox, Laurent Garnier,

Mr C, Colin Dale and DJ Skull. Muzik will also be linking up with the Groove
Connection management agency for a number of dates, which will feature
Fabio, Grooverider, Mickey Finn, Ray Keith, Kemistry & Storm, Bryan G
and Jumpin' Jack Frost. Full details for the tour will appear in next month’s
issue. Forfurther details, call 0171-486-1877,



Pics: Ronnie Randal, lan Tilton and Jamie B

SHARKEY
| VERSUS
SEDUCTION

HARKEY and SEDUCTION, two of the biggest names in happy hardcore,

are reported to be embroiled in a fierce row following an altercation between

the DJs. Some rumours have gone as far as suggesting that m]unchons have
been served to keep the two apart. However, Sharkey refused to give anything

away to Muzik and simply stated, “You've got to understand that there are
always these kind of stories going round. I've heard this one before

COXONTOUR

CARL COX has justannounced details of a
international tour to coincide with the release of
his second “FACT” compilation. British dates
have been confirmed at Portsmouth Regal Palace
(January 24), Nottingham Marcus Garvey Centre
(25), Reading Checkpoint Charlie and Bristol
Lakota (February 7), Sheffield Octagon (8),
Manchester Bugged Out (21), Liverpool Cream
(22), Glasgow Arches (23), Dundonald Ice Bowl
(March 8) and Burnley XPO (21). Further UK
dates are to set follow before Carl visits France,
Germany and Ireland.

Due for release in mid-February on his own label,
Worldwide Ultimatum, “FACT 2" (which features
Cox’s mix of Electroliner's “Loose Caboose” and
Slam’s mix of Cox’s “Tribal Jedi” among its tracks)
comes two years after the 160,000 unit-shifting
first volume of the techno compilation, which was
released on React and remains the label’s biggest-
selling release to date

“To me, it sounds like a logical progression of
where my music has been heading since the first
album; he explained. “There are more breakbeats,
acid and funkiness on this record. I'm just trying

to push the boundaries
and to keep on moving
the goalposts””
Cox also plans to launch
his labelinthe US this year.
“It's areally big step;’ he
» admitted. “Nobody in this
’ country has really broken
into that market, but my
DJing reputation has been
growing outthere and so
hopefully we can pull it off?”

Carl Cox

but I'm not willing to commentoniit".
Seduction, on the other hand, was far more forthcoming with
information and complained that the MC had ridiculed him
on the mic at a number of raves.
“He's got so big-headed;' said Seduction. “I helped
himout alot when he got started, | got him booked
for some very big parties. And now he returns the
favour by slagging me off in front of thousands
of people. He comes out with things like,
‘Seduction's giving up DJing, he's going to
workin a kebab shop’ Andldon't find that
funny because it's messing with my life”’

The final straw, Seduction claimed, was

when he heard Sharkey mocking himon a
United Dance video filmed at a rave that he
wasn't even Dling at.

“We bumped into each other soon after;’
Seduction continued, “and although we
didn't have a punch-up, | guess you could
callitabarney. People have since told me

he's going to take legal action against me
because of what happened, but as yet | have
not heard anything from him or his laywers."

ROC & KATO SPLIT - DFFIL‘IIIL

ROC & KATO, the
New York duo best
known for their club
stormers, “Jungle
Kisses" and “Alright’,
have confirmed that
they'llno longer be
working together.
Muzik first reported
rumours of the split
more than ayear
ago and although
the duo stopped
collaborating in the
studio some time
ago, itwas only
recently that they
decided to cease
Dling together.

Ray Roc said, “Even though it might do us some damage short
term, we know it'll make sense in the end. It has been hard when
we've turned up to clubs that are supposedly going to let us do
our four-deck thing and then it turns out that only two are working.
That's part of the reason for us splitting. Basically, we've just been
fulfilling our commitments as a DJing duo and now we're ready to
let people know we'll be doing it on our own.’

Roc explained that he will now be running a label through Slip ‘N
Slide entitled Rock Box.

“It's going to be experimental in its approach. We will probably
start off with vocal tracks, then move on to hard, sample-based
material. I'm even thinking about revamping “Jungle Kisses". And
I'd like to work with UK artists such as Sally from A Man Called
Adam, Discocaine and the Nuphonic crew:

Kato, meanwhile, plans to concentrate on his Digital Underground
imprint. In partnership with DJ Sneak, he's set up a new subsidiary
label called Unabomber.

Sharkey

Roc & Kato

news

Sheffield Music Factory (24), Manchester
Prana (25), London Union Chapel (again)
(February 20), Birmingham Wahble (22),
Brighton BBB (28), Leeds It's Obvious
(March 14), London Union Chapel (and
again) (20) and Hull The Room (29)...
STEVE BRIDGER, Muzik's “Essential Mix”
Bedroom DJ, plays Athletico at London's
Blue Note on January 18 alongside creator
of the “Coastal Breaks” compilation, ADAM
FREELAND. .. ALLISTER WHITEHEAD
kicks off his residency at Nottingham's
Essence on Saturday, February 1.
team PRANA plan to release a new album
next month. .. THE SOURCE FEATURING
CANDISTATON's “You Got The Love” gets
re-released on React next month with
mixes coming from FARLEY & HELLER and
RHYTHM MASTERS... IT'S ON, London's
monthly night of riotous big beatery, is

. Trance

moving to Gossips in Dean Street on
January 10, justin time to celebrate its
second hirthday. The clubis alsointhe
process of starting a label called It's On
Vinyl... Anew survey has revealed 4.2 per
cent of the UK population goes clubbing
every weekend. So now you knuw.. .. NRK;
the DJ agency who look after Derrick
Carter, Angel Moraes and John Acquaviva
among others, have started a label called
NRK Sound Division. Releases are planned
from Nelson Rosado and Canada's Nick
Holder... NO U-TURN, the techstep drum
& bass label, release a compilation called
“Torque” later this month. . . Portsmouth’s
ESSENCE OF LIFE are setting up a deep
house/techno label. Contact 01705-874-
300 for details of where to send your
Burnley's famous ANGELS
venue has re-opened on Saturdays and is
called CLUB HEAVEN. Either a hardcore or
retro nightis likely to start shortly on
Fridays... APOLLO 440 will be releasing a
new single called “Ain’t Talkin’ Bout Dub”
through Epic on February 4, The track
comes with mixes by Armand Van Helden
and the new drum & bass crew, Matrix. ..

demos...
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" BACKTOBASICS’ Cut The Crap night in

Inews

XL were recently fined £500 and ordered to ” A W T I N
pay costs of £662.50 for flyposting in

south-west London. .. DAVE HASLAM has I N TH E

joined Dave Kendrick, Bobby Langley, Tom

Wainwright and Michelle Kelly as a resident " S A ’

DJ at the Hacienda's Saturday night bash,

) CHIE HAWTIN has had his ban from working
Freak... WARP release Autechre’s in the US lifted after almost two years. The techno

“Envane” single on January 27, followed hy tar was first prevented from entering the US at
LR e the Canadian border whilst en route to New York. Border
an album, “Chiastic Slide’, on February 17. controls were particularly tight at that time because the
] Oklahoma bombing had only occurred the day before.
Alsadue shortly on the Sheffieldlabel are “Basically, it's taken that long for the paperwork to get
tracks from Jimi Tenor and Squarepusher... sorted out,” said Hawtin. “Nothing has been dropped.
x There'll still be a black mark against my name for a while."
deCONSTRUCTION start 1937 with Hawtin now has papers permitting him to work in the US
R TR ; for the hext two years.
Djzimin's “Hincu Lover', which will he “I can go see my friends now," he continued. “It means |
available on January 13 and Transatlantic can hang out in Detroit again and organise some more
i GLiE . parties. The timing's perfect, in fact. I had been intending
Souf's “Release Yo'Self" featuring to ease offon my trips to Europe and now | can play some

; gigs in America instead."

Basement Jaxxand Todd Terry mixes on Hawtin added that he plans to take the first three months IS lise f g 3

January 20... “WASTED", a Dutch movie of thisyear off to work on a newalbum for +8/Novamute. B ENHGRGTREULGHINRR 4
b ¥

featuring m%ncf'm havin’ .it on Amster.dam's BOYGEORGESLAMS AIRL IE STEALTHTOCLOSE

club scene, is likely to hit selected cinemas BOY GEORGE is considering taking legal action against British ~ STEALTH, Ninja Tune’s much-loved night at the Blue

inthe UK shortly. .. FUNGLEJUNK, which Airways after the airline lost his records for the third time in less Note in London, is setto shut this month.
. thansixmonths. His records went astray most recently on Friday Ninja issued a typically bizarre statement, reading:
has been running as a second room at December 13, forcing George to cancel a gig at afashion in show  “It's time for the Book Of Stealth to close. Perhaps
St : : ; in Berlin and losing him his £5,000 fee. you may find left behind a soundscape filled with the
Birmingham's Fun night at the Steermg “I'threw a shit-fit;" he said. “l had a shower in the hotel in Berlin triphoptimism of a generation which has learnt there
i and came home again. What | want to know is exactly how they is more to dance than two decks and a mixer”
Wheel, goes ndependnt on January 11 can fucking lose arecord box? It's happened to Heal{l and Dave More sensibly, a spokesperson added, “We were
People will be able to gain admission to the Seaman recently, and it always seems to be British Airways. finding the crowd at the Blue Note was changing
“I'm speaking to my lawyer this week to see what we can do from a party crowd to a crowd who just wanted to
club through a separate entrance. Guests about it. | definitely want something out of them. Afew First Class ~ watch us. There's this whole vibe about London
onthe night will be the Ninja Tune posse. .. tickets so thatme and my mates can go somewhere hot, perhaps!’  being the only cool place in the world. It's bollocks.
Boy George's record box also went missing on two occasions Places like Manchester, Liverpool and Bristol are
THE ADVENT have remixed Adonis’ house last year while he was travelling to play gigs in Cologne and Rome.  really happening, and that's what’s exciting us”

s R “The Cologne gig was absolutely terrible)' he added. “It just had Ninja Tune may be staging a series of one-off parties
classic, “No Way Back”. Itis out on Trax on to be the night | was playing with David Morales, didn'tit? lended  around the capital inthe autumn. The final Stealth
January 27.... LISA STANSFIELD VERSUS up buying these completely vile records from a shop in Cologne, night (January 16) features Coldcut, DJ Food, Funki
then ljust got blind drunk so | wouldn't feel embarrassed by the Porcini, Olli Herbaliser, Canada’s Kid Koala and DJ

THEDIRTYROTTEN SCOUNDRELS' take crap music | was playing” Abstract from Norway .
on “People Hold On” is currently available
as a limited edition on Arista, with the

Scoundrels having replayed the samples o ; ‘ WEAT HEBllll F UH WARP ?

; i o ] ANDREW WEATHERALL is rumoured to be on the verge of resignin
lifted from Vian Helden's mix of Tori Amos g8 gtissigning

to Warp. The maverick DJ/producer was last linked to the label with his |

“Professional Widow”. The track will also ‘ Sabres Of Paradise project several years ago and it is now thought he
| might rejoin the Sheffield label's roster next year with his Two Lone
feature on the flipside of “This Is The Real ‘ , Swordsmen outfit.

s v i “We can'’treally say anything at this point’ commented a spokesperson
Thing", the Scoundrels next single for for Warp. “He is in discussions and that's about as far as it's got”
Arista. .. SHAZZ has parted company with . . Furthermore, though Weatherall himself was unavailable for comment,

! r ! a source close to him confided, “Warp isn't the only label who wants to
F Communications. Apparently, he’s i : sign him, so nothing’s certain yet".
i 3 ; ! 1 Inthe meantime, Two Lone Swordsmen will be releasing a single on
signed a massive deal with Sony France to ‘ Weatherall's own Emissions Audio Outputimprint in February.

produce “dream music” under the moniker
Marc Clement... JOE LEWIS has recorded
an EP for Phil Asher’s 282 Basement label. ..

Coventry has just been granted a late
license, which means that as from next

! Weatherall
month, you won't be turfed out until 4am. .. kard Weatnera

@ MUZIK
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Allister Whitehead Saturday Night Exclusive Residency
Zero.G Launch Party Saturday February 01.1997

Following the phenomenal success of Thursday nights Zero.G also opens it's doors
on Saturday Nights with Allister Whitehead at the helm plus residents Timm & Lauri

9.30pm—3.00am. Tickets £8.00 Members/£10.00 Non Members
Membership available on the night
The Essance Barrasford House. Goldsmith Street. Nottingham
T.0115. 956, 4951, Dress Code: Think Twice

Thursdays
Angel, with her heavenly mix of energetic chunky house,
will host Thursdays along with special guests

January 30.96 Tom Wainwright. Princess Julia. February 06.96 Angel. Marc Auerbach
13.96 Angel. Sonique. 20.96 Angel. Tom Wainwright. 27.96 Angel. Norman Jay

Ticket Outlets

Birmingham
Liverpool
Bristol
Cardiff
Chester
Derby

Hull

Leeds
Leicester
Stoke
Sheffield
Wolverhampton

The Depot

3 Beat Records
Jaspers
Catapult 100%
Global Grooves
BPM Records
Sublevel
Jumbo Records
Pilot

Global Grooves
Brother to Brother
Ruby Red

0121.643.6045
0161.709.3356
01179494932
01222228990
01224343781
01332.382.038
01482.217620
0118.245.6570
0116.262.5635
01782.201.698
0114.275,4296
01902771.186

9.30pm-2.00am. £2.50/£3.00
The Essance Barrasford House. Goldsmith Street. Nottingham
T.0115. 956, 4951. Dress Code: Think Twice

Newcastle
Manchester
Northampton
Coventry
Cambridge
Loughborough
Chesterfield
Newark
Blackpool
Nottingham
Nottingham
Nottingham

Trax

Eastern Bloc
Spin a Dise
Revive
Streetwise
Left Legged
Hudsons

Inner Sleeve
Melody House
Arcade Records
Market Bar
Joplins

01912221926
0161.228.6432
01604.321.681
01202258889
01223300496
01509.236.791
01246271.179
01636707319
01263345755
01169474932
0116.924.1780
011569509765
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Released 27197 - CDEI299* - mMC - IP - UIDED

SEM - PHOX @ IMPERIAL BROTHERS - WE COME TO DUB @ LOCHSTEP - | AM @ UR - ELECTRONIC WARFARE e OCTAGON MAN - DEMENTED SPIRIT e AUX 88 - THE DJ
ELEHTROIDS - MIONIGHT DRIVE ® MODEL 500 - FUTURE e ELEHTROIDS - FUTURE TONE o SHIVER - SUBSONIC SOUNDSCAPE @ DYNAMIX Il - IGNITION @ LFD - WE AR BACH
DETRECHNO - SOLE WAVES ® CHANNEL ONE - TECHNICOLOR @ DOPPLER EFFEHT - VOICE ACTIVATE @ I-F - | DO BECAUSE I COULON'T @ HASHIM - PRIMROSE PATH

: *Subject to availability at participating stores, while stocks last.

If you can’t get fo an HMV store ORDER BY PHONE from
( Hvvdirect on 0990 33 45 78.

The music you want direct to your door.
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MONKEY
MAFIAGO
LIVE

JON CARTER is transforming
his Monkey Mafia project into a
seven-piece band. Apparently,
the new look Monkey Mafia will
boast a guitarist, a bassistand
saxplayers, as well as MCs and cut ‘n' scratch expert
Krash Slaughter on the decks. Carterwill oversee the
whole project and man the mixing desk at live shows.

“Ilt means the Monkey Mafia sound can fly off in totally
mad directions now," explained Carter. “We can cover
everything from dark hip hop to wild samba, with loads
of ragga and breakbeats thrown in, of course. To me, it
sounds like a much better idea than just staring at two
people standing behind keyboards on stage.’

Carter said he hoped to have the debut Monkey Mafia
album out by the end of the summer and that he's been
collaborating with breakbeat pioneers, The Ragga Twins.

“After the album's out, we'll play live at whatever good
clubs will have us,’ he continued. “Then we will think
about doing festivals. There's alot to get prepared, so
I'm easing off on the DJing. My bookings have gone
through the roof recently, which is a bit weird seeing as
how I've always wanted to make music rather than DJ’

Jon Carter

Laurent Garnier

GARNIER ALBUM DE TAILS

LAURENT GARNIER has been talking to Muzik
about his new single and album for F Communications.
The single, entitled “Crispy Bacon’, is out on February 3
and the album, “30”, is due on March 17.

“The album's called ‘30’ because it took all of my 30th
yearto make?’ he explained. “As for what it sounds like,
that's quite hard for me to say. | guess you could say it's
more mature and more personal than my firstalbum?

As for the title of his new single, Garnier added, “It's a
stupid name, areaction against all of the dance tracks
which are called ‘Cyber Blah Blah’ or whatever. | played
the track to Jeff Mills and he said | should change the
name. Instead, | thought, ‘Cool, I'll keep that name”’

Garnier has also been working with a young French
film director called Quentin Dupieux, who produced the
video for “Crispy Bacon”. As aresult, Garnier intends to
write the music for Dupieux’s first full-length movie and
has been considering other offers to write film scores.

Additionally, F Communications are taking on Ultimate
Base attwo soundclash nights. They visit Liverpool
Cream (February 7) and London The End (8), with
Garnier, Carl Cox and Darren Emerson on the decks,
and Scan X and Jori Hulkkonen playing live.

CEYAND
DILLINJA
IGNTO

ONDON

DJ ICEY and DILLINJA, two of the dance scene's

leading underground talents, have signed to London

Records. Drum & bass maestro Dillinja, most famous
for his role in the Metalheadz clan, is signed to the major for a
five-album deal. He has been working with two vocalistsin
recent monthsand hopes toget a live band together soon.

“I'm pleased the deal's all sorted at last," he told Muzik. “It has
been going on for eight months and I've been all over the place.
| even thought | was going to Mo’ Wax at one point. The reason
| went to London is because they're going to deal with me the
way | want to be dealt with. I'm not Goldie and | can't scream
my head off like he can. I'm from Brixton, but I'm nota nutter.
I'm not going to pretend that | used to go out robbing people
because that'snot true. | want people to know me for my music
and nothing else.”

Icey, Florida'sking of breakbeat house, who is best known for
bombastic cuts like "“Boom-Bap-Boom" and “Beats-A-Rockin',
as well as for spinning on Orlando's legendary dance scene, has
signed to London for a one-single deal, with the label having an
option on two furthersingles. Due in March, the firstsingle will
be a re-release of his “Big Ditch” track, which has already come
outon the US division of London Records, notching up sales of
more than 15,000.

"It did really well considering they didn't promote it," enthused
leey. “I think it has freaked out a lot of New York industry people
who hadn't even heard of me before.”

DJ Icey is set to make his first visit to the UK in March, when he
will appear on Radio One's “Essential Mix" show.

news

JAMIROQUAI has announced details of an
arena tour of the UK. The cat in the hat
stops off at Glasgow SECC (April 9),
Newcastle Arena (10), Birmingham NEC
(12), Cardiff International Arena (13),
Plymouth Pavillion (15), Braintree Arena
(16), Bournemouth International Centre
(18), Manchester Nynex Arena (19) and
Wembley Arena (21). Also, the big hatted
one has rescheduled the dates he was
forced to cancel last year due to illness.
Catch him at Cambridge Corn Exchange
(February 21), Southend Cliffs Pavillion
(22), Portsmouth Guildhall (26), Exeter
University (27) and Sheffield City Hall
(March 1)... JOURNEYS BY DJ have been
forced towithdraw their Westbam mix CD
in Germany after discovering they hadn't
secured the correct licensing for.... erm,
three tracks by Westham himself. Doh. ..
KRAFTWERK are rumoured to be working
onanew album for EMI. “But we'll wait
until we get the master tapes before we
believe it” quipped a spokesperson for the
[abel... THE GALLERY, the Friday night
club at London’s Turnmills, have denied
rumours that Paul Oakenfold is to become
their resident DJ this year. .. GALLIAND's
future seems uncertain following founder
Rob Gallagher’s recent announcement at a
gig that they wouldn't be playing live for
much longer. .. THE HEAVENLY SOCIAL
has changed its name to THE HEAVENLY
JUKEBOX. New residents alongside Jon
Carter and Richard Fearless include The
Psychonauts, Richard Norris, Bentley
Rhythm Ace and Kris Needs. . . The FAT
CAT record store have started a fanzine.
Contact 0171-209-1071 for information. ..
Shaun from THE ORBIT club has formed a
label with Mark Bell from LFO called
Syncopate. The first release is from Dual
Racein February... Following NTM's
imprisonment for obscene lyrics, fellow
French rappers 2 BAL 2 NEG are putting
their heads on the block by performing

at Paris’ main jail. .. That's yer lot.
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The Aloof

words Kris Needs pictures Jamie B

jooie

With a reputation for shenanigans second to none and a growing

following due to their ability to stomp turgid PAs into the ground
¥ : with their live shows, an ALOOF
YO U VE BEEN ALOOFED!"

It's a phrase | was to h(":n' time and time again over the course of the /\Im)_f's : tour diary w0uld Su rely be

recent UK tour. When their sleeper bus creaked into London from the last provincial
gig in Edinburgh, the words were ringing around my addled brain like a church bell.
It's already become de rigeurwhen talking about this band to mention their legendary °
excessive behaviour. And this diary will be no exception, Someth I ng to beho‘d
Thankfully, the contents of abused stomachs was not the only thing thrown up on the tour.
Practically every night rendered some heart-stoppingly beautiful musical moments, where The
Aloof gelled into a multi-legged creature ejaculating towering Technicolor textures, wracked soul og ©
outpourings and debauched funk. More about that later, but first to Portsmouth for the opening night And It IS. A
and first page of the dreaded Aloof Tour Diary...

| CATCH THE TRAIN, ARRIVING AT THE WEDGWOOD ROOMS, AWOOD-PANELLED AFFAIR MORE SUITEDTO  OVer," says Dean), it's simple, boys-together whoopee from

wedding receptions, 10 minutes before kick-off. Suzanne, the tour manager, introduces herself and tells me @ bunch ofunpretentl.ous funsters. !

how thevenue has only revealed its lack of decks half an houreatlier. Distinctly monitorless, they turn up in The other paradox is how such a bunch of maniacs can

the nick of time. Oh well. come out with such evocative music. And these modern
Dean Thateher and the boys have finished dinner and are off to the pub, so, making for the decks, | wave off ~ Plues are once again about to bewitch, seduce and

singer Ricky Barrow, bassist Nick Abnett (the bloke-in-bed on the posters who used to be in the Sabres) plus ~ €harmthe pants offyet another audience.

new live show participants Dave Stone (guitar), Nick Strasbourg (keyboards) and Will Blanchard (drums). I'can’t help thinking that here is another group who

With the crowd slowly filtering in, I kick off with Wu-Tang dub bootlegs, have fallen victim to the dreaded Major Label
a bit of reggac and some well-placed "Zorba The Greek”. Ninety minutes [ oo o Scheduling Syndrome. If the "One Night
later, Babyfox take the stage and launch into their slo-mo brand of dub, Stand" single had been released a couple

of weeks earlier, this hall would have
been packed, but as it is it's only one
third full. The single eventually comes
out towards the end of the tour and goes
straight in the charts at number 30.
This is the new live version of the Aloof,
with Jagz Kooner and Gary Burns now
content to be backroom studio wizards
while Dean, Ricky and the new boys tread
the boards. Jagz and Gary try and make
it to as many gxgs they can, though. This new direction, mostly

taking in tracks off the “Sinking” album, with only “Society” and a
couple of othernumbers nodding to previous live jaunts, focuses on the

cinematic sweep and deep, damaged atmosphere of the new songs, and
keeps the bpm ceiling a round a funky shuffle.

After the gig, which is agreed to be a corker, it's back to London in the van. | stay
at Dean's and we end the night mllmg on the floor to "Christmas In Smurfland” while
doing the voices. As Dean often says, "You had to be there",

blues and torch singing.

Over the course of the tour, | warm to the personalities and musical
strains running rampant in this group. It takes effort and at best prods an
opiated sway, but it does have its own intoxicating aroma, Highlights
include the new "Ladybird" single and | resolve to check out the aloum again.

During my little break (some gigs saw me doing a Garnier-like four hours
spinning duty), | happen on the returned Aloof who are in full dressing-
room swing. The JD is flowing, the laughter booming and Thelonius Monk is
unparking his brain-wibbling results.

When this lot get together it's like a school outing from hell with
matching intoxicants. They are also riddled with paradoxes. Ricky is married with children and
will relate how he heard the new single on the radio that morning as he was cutting the
hedge “into a nice orb" at his Hillingdon home. But point him at the nearest pub and he
behaves like a starving wolf.

Dean resides in leafy Pinner with the lovely Heather, but rarely stops the intake.
Gary is on a mission to drain the world's Guinness reserves, while only Jagz
doesn't drink. With the new players, it seems like Dave's audition plus-
pointofbeing a top bloke (“We decided he was in before he'd played
a note," explains Dean) extends to the whole group.

This is not sleazy, mind-numbing abuse or even rock READING
'n’ roll-style damage ("Things only get broken THERE'S BIT OF A DRIVE AHEAD, SO ME, RICKY AND DEAN HIT THE PUB AT NOON AND STOCK UP ON STOMACH
by accident or when they fall ballast. The Alleycat Club is a funkier venue than last night's and is blessed with good decks. Both groups s
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The Aloof are in full dressing-room

swing. The J0is flowing, the laughter
booming. .. When this lot get together
it's like a school outing from hell with
matching intoxicants




- The Aloof
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Ricky Barrow

play pearlers, with the highlight being Ricky's misannouncements of the song titles.
“No it wasn't!" retort the band.

While I'm standing there shuffling about, it occurs to me that | haven't done this
small venue rock thing since my tour-managing days of the early Eighties, when I'd
navigate the nation's motorways with the likes of Jah Wobble in the back of a Transit.
That the Aloof are now doing the same is proof firstly of their commitment to easing
out of the club PA circuit and into that of the early-closing rock gig. And secondly of
the fact that theyare still, though feted in the press, criminally underrated.

EGHAM

THE DAY STARTS WITH AN A€&R MEETING AT EAST WEST, THE BAND'S LABEL. | SITIN
and hear plans for a live EP. It's a top idea, as tracks like "Stuck On The Shelf" have
taken on a new life in their live incarnation.

| also end up getting appointed to remix "Wish You Were Here". Yee-hah! Next it's
the pub, before me, Dean and Ricky board the record company limo to take us to the
gig... and promptly get stuck in traffic for nearly three hours.

The gig'sata college. A-two-in-the-morning curfew with hordes of lager-swilling
students, rugby knobheads and a smattering of clubbers. In other words, most of the
assembled probably haven't go a clue what or who the Aloof is.

After the band perform, | get to play for over an hour and (for one of the only times
on the tour) let fly with a gamut of bangers more suited to a Prodigy tour (which just
happen to be doing at the same time). It's an ambitious undertaking, and one which
will later prove to be my undoing. Clubbersand pissheads wave themselves about, the
group are howling like demented chickens. It's another comatose night on Dean's
floor for yours truly.

CAMBRIDGE JUNGTION

NICE LITTLE VENUE, NICE LITTLE CROWD AND BABYFOX PLAY A BLINDER. I'M IN
serious dub mode and the Aloof are in the pub. | construct a knob out of abananaand
two applesand leave it on the dressing-room chair. Ricky announces the wrong tune
again and the Aloof are savagely glorious with the funkier live treatment of “One
Night Stand" jettisoning the loins, while “Wish You Were Here" is a desolate melter.

Dave's “Twin Peaks"-esque slide embellishments are a masterstroke, while Will is a
living, breathing drum machine. The twin synths of Dean and Nick fire samplesand
sonic sheets over the pulsating undertow and meanwhile there's Ricky, JD in hand,
cupping the mike and easing that smoky moan out of the darkest reaches of his soul.
“What a fuckin' group!” | bellow, followed by the cry of the wildebeest.

LIVERPOOL

WE'RE ON ROUTE WHEN WE SUFFER THAT TRANSIT BAND NIGHTMARE, THE BROKEN
down van. The petrol gauge is fucked and tour manager, Simon, is forced to grind to a
halt on the hard shoulder just outside Liverpool.

After a spot of fence-scaling and 10-minute exploratory mission in the rain, we are
surprised and delighted to encounter a pool bar behind the service station.

As we pitch camp, Simon obtains fuel. We are fairly pickled by the time we arrive
somewhat late for the soundcheck. However the gig goes off well enough.

Now it gets complicated. While the band go off to play Middlesborough, | am due in
Germany to resume The Prodigy tour. | guess most responsible DJs would do the gig,
go back to the hotel for a night's kip with an early morning call (I have to go to
Manchester airport in order to meet The Prodigy at Heathrow by noon).

But that would've been too sensible. We go back to the celebrated residence of
lovely Voodoo promoters, Claire and Sam. The party degenerates severely. | realise
sleep will resultin my missing the plane, so | stay up until eight in the morning before

@MUZIK

hbm Bassist, Nick Abnett

hopping in a cab to Manchester. | make the flight with 10 minutes to spare, pass out
on the plane and stagger into The Prodigy in the bar at Heathrow.

I'm in good company with my hangover as The Prod have been celebrating winning
Best Dance Act at the MTV awards. That night, as | fire a barrage of acid techno
mayhem at 6,000 impatient Germans, | can't help but muse on the slight contrast here.

NORWICH

WE'RE AT THE WATERFRONT. ANOTHER SPARSE BUT ENTHUSIASTIC CROWD AND THE
single'sgot a midweek chart placing of 30 so the band are in typically ebullient form.
Louie from Offyerface turns up and once again | don't stand a chance.

EDINBURGH

THELAST NIGHT OF THE PROVINCIAL DATES. IT'S ASUNDAY AND THE PREVIOUS TWO
days have seen me back in Germany. The German crowds aren't like British ones. They
stand and wait, and after | play the Pistols, think the group’s coming on. When they
don't, they start chucking glasses. "Fuck this,” | muse, and proceed to get slaughtered.
Turns out The Prod are in a similar frame of mind and, coupled with the fact they've
gonestraightin at Number One with "Breathe”, embark on severe post-gig frolics.

The morning of the Edinburgh gig and the Aloof are at the airport. Trouble s, all
their ringing and door-banging has done nothing to make me regain consciousness
and | snooze oblivious back at the hotel.

Hasty efforts by tour manager, John, and the travel agents in London mean | land
another ticket. Foolhardily I'd agreed to do the Edinburgh show. Well, how could | skip
the last night? So forget Jon Carter's £150 cab. I've gotta fork out £450 for my new
flight to Edinburgh via Manchester. My whole weekend's wages! After eight hours of
cabs and planes, | make the gig in Edinburgh by the now obligatory 10 minutes.

Of course the band are in bits. They've just had two days in Glasgow and had the
best gig of the tour. They also had a day off in which they lost it at the Sub Club with
the Slam boys. Needless to say, | can remember fuck all, except that they played great
and | played "My Way" by Sid Vicious at the end.

Then comes the tour bus. An overnight journey back to London which, because of a
faulty gearbox, lasts 16 hours. Luckily, it's a luxury sleeper job with bunks and videos.
The boys are in a bad enough state when they get on. Two hours later it's carnage.

Bodies, bottles and wreckage everywhere. Two bottles of tequila and vodka follow
the JD and innumerable beer chasers. Champagne-tequila slammers finish off a few
and prompt me to disembark at the motorway and return with videos of “Sesame
Street" and Elvis' "Fun In Acapulco”, a pottery duck showing his genitals and a
flapping chicken. I'm also wearing one of those Scottish bobble-hats with hair
attached. Andit's only nine in the morning.

Me, Jagz, Dean, Nick and lighting girl, Issy watch the dancing penguin on “"Sesame
Street" and howl at Big Bird (because he looks like Dave, they reckon). Ten hours later
we arrive in London. I'm supposed to have been in the studio doing an Orb remix at
one and turn up useless. Go down the pub instead.

POSTSCRIPT: THE LONDON GIG WAS 0DD. | THOUGHT DEAN LOOKED A BIT PEAKY
when we dropped him off. His tongue looked like a Sumo wrestler's nutsack. Turns
out the week's activities resulted in him catching pneumonia. Get well soon, mate.

Jagz stands in. The gig goes well but Subterania is the wrong place. Too small to
accommodate everyone and | have tostand at the side of the stage. The mixer's shit,
so consequently I'm jostled with synths during the changeovers and don't really get
into it. Billy Nasty says he didn't notice my discomfort, which cheers me up.

I don't even get to say goodbye to the band but the feeling of anti-climax is saved
when Keith Flint and Throb and Duff from Primal Scream drop in to say hello.

Next day, I'min bits and The Orb mix is a raging slammer. Aloofed. Totally Aloofed.



_ The F Dster s Ice DJ Academy
Tune In To Global Cnohng

Foster's Ice is searching for the Dj and presenter nf the future

FROVE IT. SEND A
TAFE INTO THE
ACADEMY AND YOU

COULD HEAR YOUR MIX
ON AIR AND SFIN YOUR
TUNES AT A TOF CLUE

NEAR YOU. IF You

IMFRESS SOME OF THE
RBIGGEST NAMES ON THE
AIR WAVES YOU COULD
FIND YOURSELF GOING
OUT LIVE WITH YOUR
OWN SHOW AND GOING
HOME WITH YOUR OWN
STATE OF THE ART
VESTAX MIXERS AND
SOME TOF FRIZES FROM
VIRGIN MEGASTORE.

 We are looking for fresh
-new djs and presenters in
 the London area, fifteen |
minutes of your Hot
Hause tunes, jungle
beats, reggae, rap, Soul,.
techno or jazz mixes |

closing date 25/ 7/97

. 80 Holloway Road.
Lahdon N7 8E/

@ ®s.

IF YOU THINK YOU"RE
THE NEXT BEST THING

CHOICE
(Midlands)

. You could be inter-

viewed on air and
have your mix go I
Winners can battle it
out at a grand final

 club night. Reelin the

beats on tape.

c/asmg date 77/7/97 ‘

95 Broad Street
Birmingham
B 15 1AU

KISS 102
~ (Northwest)
Can you combine mixing

- and presenting skills? Then
you cotlld go out with your

own hour long show and
be spinning the wax at a

local club Send us a tape.

of your dance mix.
closing date 19/8/97
 Kiss House
PO BOX 102
Meo 1GJ

MABTEN LOOP

GALAXY
(Southwest)
Let us have your ten
minute mixes and you

could play it live. It's

your chance to DJ at
your local club and if

you cut it play.it off

hard at a Grand Final
Club Night
closing date 26/5/97

P.0. Box 1alo

Bristol or Cardifft

www.fostersice.co.uk

» REGUARDLESS OF YOUR LOCAL RADIO STATION

NAME ... .. ..........
ADDRESS. ........

_POSTCODE .............. -
DAYTIMETELNO................

' Must be available for play offs and club nlghzs

Must be ready for press interviews
and photographs.

. Send a cassette to one of the above stations
k' pearest you, Entrants should nat currently have a
-resident DJ spat Cassettes can only be

returned if you enclose an SAE.

1 am over 18 years of age D
Signature:

1 Ent/y per person, the judges decision is final and correspondence will not be entered into. There are no cash alternatives to prizes. Winners will be
announced on air and by phone. Any queries concerning rules and conditions please wiite to Paul Tully & Co. at 57 Hoxton Square, London, N1 6PB.
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WITH fuck-me! productions like “Daydream Funk” (Groove Alert), “Act The Fool”
(Touché) and remixes of Green Velvet's “The Stalker” (Music Man), it’s no surprise
there’s a bigger buzz on Laidback Luke than you'd get from the infamous three-
foot super skunk cone at Amsterdam’s Museum Of Cannabis.

What’s astonishing, though, is the age of the cool hands twiddling the knobs
in his Aalsmeer studio. Asickeningly paltry 20 years, apparently.

“It’s true,” confirms an almost apologetic Luke. “I couldn’t speak to you earlier
because I've been at college studying graphic design all day. I'm there from eight
in the morning until five in the evening. Then | skateboard home and spend five
hours in my studio. I spend the whole day in front ofa computer screen!”

It's a punishing schedule which Luke has followed for the three years since his
chance meeting with Dobre (of Zki & Dobre notoriety), who jocked at his school’s
graduation. After the sports hall gig, Luke presented Dobre with a cassette of his
early efforts. The experienced Dutchman told him “it sucked”, but then invited
Luke over to his studio to view equipment and analyse production concepts.

“Dobre pointed me in the right direction,” explains Luke. “After our meeting, |

@ MUZIK

bought a new Roland and made another tape, following his advice to the letter.
He liked the new stuff much more and that was the beginning of our relationship.
Some weeks later, his manager called me and | signed for Somefour. Since then,
it's been all work, work, work!”

But work which is paying off handsomely. Influenced by forces as diverse as
the sublime Hague techno sound, D) Sneak, Daft Punk and Secret Cinema, Luke
has just started up his own label, Sub Space (“somewhere between Touché and
Groove Alert”), for which he handles the productions and the designs. He’s also
becoming a respected beat baron, with his first UK appearance set for Reading’s
Checkpoint Charlie this month. And he’s not about to rest on his laurels yet.

“I don’t think my records are that good,” he says. “It amazes me when people
really like them. I'm still learning, still chasing that elusive goal of perfection. I'm
obsessed with quality and production quality is everything.”

As are the qualities of modesty, intelligence and talent.

Luke has them all. Just watch him fly.

Dave Fowler




FORCE & Styles are just what the English happy hardcore scene has been praying for. Combining carefree
energy with a sexy stage show in a scene which traditionally frowns upon PAs, they have already won the
admiration of major league DJs like Dougal, Sy, Seduction and Vibes.

“We can be more imaginative musically because we use special effects and dancers to keep the crowd
interested in what we’re doing,” says Paul (aka Styles). “We recently played at Judgement Day in Newcastle,
for example. We were worried about it because the audience like their gabba and Rotterdam Terror Corpse
were on before us. But they kept an open mind and had a great time. . . thank God!”

Long-time DJs Paul and Darren (Force) have been doing PAs in one form or another since 1992. But it was
when vocalists Jemma and Junior joined them last summer to produce their debut album, “All Over The UK”
on United Dance, that their show started to take shape. Jemma and Junior manage to belt out high energy
rave duets (as on “Heart Of Gold” and “Always”) and perform softer, slinkier ballads such as “Paradise And
Dreams” and “Pretty Green Eyes”, ensuring that this particular PAis not just a two-dimensional dance act
designed to keep the legs working.

Perhaps it’s Junior’s unique voice, reminiscent of Seal, which really captivates the listeners.

“| met Junior years ago, when he was MCing while | was Djing at The Braintree,” recalls Paul. “It was the
Essex Mecca for hardcore at the time. The Prodigy played their first ever gig there. But it wasn’t until about
eight months ago that | actually heard him sing and | couldn’t believe how good he was. It’s great to have a
male vocalist working with Jemma. | think it’s what makes our music so much more lively.”

Force & Styles performed their first gig at United Dance’s August bank holiday bash.

“| did a DJ set at The Fubar in Scotland a year ago and was inspired by Active Force’s performance there,”
admits Paul. “Their dancers really involve the crowd and their special effects complement the music. They
produce an atmosphere similar to
street theatre or some sort of mad
carnival. We've nicked a few ideas
off of them, with their permission
of course!”

When “Paradise And Dreams” is
released on United Dance in a few
weeks time (late February or early
March), rumour has it that the duo
will hit the national charts. . .

“Yes, so we've been told. But if
we do, it'll be Arthur Baker’s house
mix which is played, so we won't
be rushing to do ‘Top Of The Pops’
oranything like that. It would be a
little pointless to do a track which
wasn’t our own, wouldn’t it?”

The tunes rubbing our fat, post-Christmas tummies this month are. ..
.Romanworld" (Azuli CO)
.Essential Mix (Radio One broadcast)
“Redman’ (Def Jam CD)
“The Answering Machine Solution” (Staalplaat CD)
v oo The Music” (Definitive 12-inch, Ganada)
- ..»..KRS On Proto” (dub plate)
Heaven CanWait" (Molar 12-inch)
low Me” (Reverberations 12-inch)
,“Scared” (Loaded 12-inch)
418 given away at Bloodsugar)

Tony Toni Tone ... ‘House Df Music” (Mercury CO)

In spite of Paul’s active dislike of TripTa Funk... Five" (Imperial Oub 12-inch, USA)
most house music, he reluctantly Grand Nip. . ..nmmeg(lnama12-!nch)
admits that he actually quite likes Floorplan nky Souls" (Brama 12-inch)

The Lick ...
Cutmaster Swift .
Metro Dade ...
Various Artists ..
Byron “B Rude” Burke

he Lick” (Auk Recordings 12-inch

the Baker version. :
“Hattle Breaks" (OMC CD

“It’s Darren who is into all kinds
of music. I'mjust a hardcore fiend.
| honestly don't listen to anything
else unless Radio One is on in the
car by accident.”

Claire Wyburn

“Techno Ballads” (Millenium CD

Attic Room EP" (Continuemusics 12-inch, Germany)
“Crystal Blug EP" (Blood 12-inch)
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UZIK’s guide to modern clubhinq
10 DJs FOR 1997

Randall

Lord G

Shem from Slacker
Dougal

Adam Freeland

DJ Rush

Terry Francis
Richard Sem

The Psychonauts
Alex Handley

10 CLUBS FOR 1997

Metalheadz

(Leisure Lounge, London)
The Good Life

(Pleasure Rooms, Leeds)
Whoop! It Up

(Gardening Club, London)
Golden

(Sankeys Soap, Manchester)
Onlt

(The Arena, Middlesborough)
Doodlebug

(Manchester, London, Bristol)
Paul Oakenfold’s residency
at Cream

(Nation, Liverpool)

The Canal Club
(Wolverhampton)

LT) Bukem’s residency at Rise
(Sheffield)

Promised Land

(The End, London)

10 LABELS FOR 1997

No U-Tum
Guidance
Spiritual Life
Rainy City
Urban Takeover
Free Range

31

Versatile

Leaf

First Recordings

10 PRODUCERS
FOR 1997
Boymerang

Kenny Dixon Junior
Blueboy

)

)
‘Tainted Clubnight" (Music Man 12-inch, Belgium) =

)

Motorbass

Air

Terry Lee Brown Junior
Paul Hunter

Jamie Myerson

Jay Denham

Charles Webster

luppersiand..
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SINCE the progressive perfection of “Feel Space” in 1995, Slacker releases have
been less than prolific. Last year, the Goa-flavoured “Flying”, a hybrid of energy
and ecstasy, tore through the underground. Now, in 1997, everybody is looking
beyond their New Year resolutions to the Next Big Thing. And Slacker are the first
to burst with the Brit house blueprint, “Scared”.

The creation of Shem McCauley (of the Ramp production duo) and old school
hip hop DJ legend Streets Ahead (Who toured with Beats International and Betty
Boo, as well as mixing James Brown, Shakatak and Was Not Was), Slacker’s next
single, “Your Face”, is an even more epic cut. Imagine Way Out West’s “The Gift”
meets “Spartacus”. With a forthcoming album featuring Shem’s fellow Rampite
Simon Rodgers and a swelling D schedule, it looks as though Slacker could well
be that Next Big Thing.

Nick Hanson

Al

AHAVEN to hippies back in the Sixties, San Francisco’s Bay Area is now a hotbed
of hip hop innovation. Home to Shadow, Blackalicious and The Automator (the
production wizard behind Dr Octagon), this is where you’ll also discover Peanut
Butter Wolf.

Pitched somewhere between downtown hip hop and 21st Century jazz, PBW’s
hallmark sound brings together freestyle grooves and reclining beats into fluid
abstractions. His “Step On Our Egos?!” single (Southpaw) and the instrumental
“Lunar Props” EP (2 Kool) have already proved that he is as dynamic as the more
established Bay Area crews.

After setting up his own Stonethrow label in order to consolidate his creative
output (including releases featuring the rhymes of old friend Charizma, who was
shot dead in 1993), PBW has also recently signed with All Good Vinyl and has an
album planned for later this year. Butter beware the big bad wolf.

Rachel Newsome

@MUZIK

THE new sound of Philly soul is set to explode. Fortoo long, King Britt has lived in
the shadow of his Ovum label partner, Josh Wink. Yet all the while, Britt has been
notching up experience working with some of the city’s finest exports. The Roots.
Digable Planets. And Wink himself, naturally. He’s made deep garage as Dynamic,
slow-burn acid house as Firefly and, after simmering on test pressing forages, his
Sylk 130 project is now about to blow the lid off future funk’s melting pot.

Britt's imminent “When The Funk Hits The Fan” album is already being hailed by
Gilles Peterson and Japan’s UFO as a work of brilliance. It will be complemented by
remixes for the likes of Tori Amos, Lida Husik and Robin S which traverse the entire
club spectrum. Withall of this, plus Djing talents to put most of the new school of
eclectic to shame, it looks as if Wink might have to take a backburnerin the Philly
hot-seat fora moment or two. All hail the new King.

Calvin Bush

BEFORE judging his tracks fit to be pressed, Dave Tipper rushes from studio to car
park to check the suitability on a car stereo. You see, the Tipper/Fuel blueprintisa
full fathom’s worth of submarine basslines and rolling breaks which create the sort
of muffled mayhem reserved for rattling the side panels of Transit vans.

Richard Warren, the man behind the wheel at Fuel, meanwhile insists sub-bass
was invented for motor vehicles. To emphasise this point, he drives a sh uddering
Dodge Challenger at 18omph while pumping out more low-end vibrations than you
will hear in a month of Metalheadz.

Fuel’s next party will apparently be blasting the Wall Of Sound DJs and Mr Tipper
himself via Pirate FM to a car park full of trembling punters. And with forthcoming
releases from Keith “Lone Swordsman” Tenniswood and Johnny Rockstar, you'd
better double-glaze the windows fast, because Fuel are aiming to come down your
streetin 1997.

Rob Da Bank



BASED in Brighton, Ugly Records started in early 1996 after label bosses Tony Lee
and Felix Dickinson became “pissed off with working for so long in record shops”.
Dedicated to the advancement of purist house and techno, they have already put
out a series of wonderfully musical EPs which capture the original spirit of Detroit
and Chicago while adding their own distinctive twists along the way.

Having introduced us to the likes of Mick Poynter (Fat Filterz), Jamie Reid (Push
Il Shove), Justin David (Future Monument) and Sir Lord Comix over the last year or
s0, their plans for 1997 include a new, more overtly clubby label called Ugly Cutz.
There will also be some fresh American signings and lots more top-notch, deeply
emotive house, garage and techno.

Ugly by name, bad by nature.
.Dave Mothersole

NEW Jersey-born Cassio James Vincent Ware Il has certainly come along way since
freestyling on keyboards at his father’s church. From around 1984, as a member of
the Backroom Production trio, he was partly responsible for the success of dance
divas Jomanda, who also gave rise to the recently huge Ruffneck. During the last
few years, he’s also worked alongside garage stalwarts Blaze.

Cassio has consistently developed his stage performance with the assistance of
a group of dancers, singers, models, athletes and dramatists known as The Funky
People. Now with Funky People Recordings Inc, he has established a platform to
make a further impression. Their debut single, aptly titled “Funky People”, fused
old school jazz and soul roots with crisp house beats, and received attention way
beyond the ever-supportive Paul “Trouble” Anderson. i

Now licenced to Slip ‘N’ Slide on this side of the Atlantic, Masters At Work have
added their seasoned touch to Cassio’s individual and undoubtedly increasingly
influential house sound. You wor’t be able to ignore it. It’s time to get funky.
Michael Morley

Former Ten City vocalist BYRON STINGLY lands
on our fantasy island

What is your dream venue?

Asold-out Wembley Stadium. To me, it would epitomise the fact that
our music has really become accepted and is loved by everybody. It
would be like Britain’s Woodstock. You could call it Dancestock.

You can move this venue anywhere you like. Where would you put it?
Right now, I'd love to have it somewhere warm. Like ltaly. | love going
to Italy. Or maybe in Berlin, since they have the Love Parade there.

How would you get there?

By chartered jet. I'd take along Paul “Trouble” Anderson, Mike Dunn,
David Morales, C] Mackintosh, Michael Weiss [owner of Nervous], Louie
Vega, Frankie Knuckles, Maurice Joshua and The Basement Boys. All
the great club DJs. And they’d all be on the bill with me.

Who would be on the guest list?

Take That and East 17. I'd like them to see what our music is all about
and, you know, the love which people have for it.

What would you have on the rider?

Lots of water, juice and green M&M’s.

Green M&M’s?

Uh-huh. When you're a big star, you can ask for just one specific kind
of M&M on the rider. And they have to pick them out foryou.

Who would you have as a support act?

I wouldn’t like to have anyone supporting me because, to me, it would
be an equal show. But I'd love to have artists such as Juliet Roberts,
Crystal Waters, Barbara Tucker, Ultra Nate and Michael Watford there.
You know, all the soulful kind of club people.

Which songs would you start and end the show with?

I'd come out with “Devotion” because that was the track which started
itall for me. And I'd end with one of the new songs I've just done for
my album. One that’s simply called “ASong”.

What would you do after the gig?

I'd just do what | normally do. Go back to my hotel and reflect on the
evening. Talk with my friends who had come with me and basically
say, “Wow, that was great. There were a couple of hundred thousand
people there. Our music has finally, finally arrived.”

words Kevin Lewis

Byron Stingly’s ‘Get Up’ single is out now on Manifesto
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“WE are turning negatives into positives,” says Subject 13's Dave about the group’s choice of
the world’s unluckiest number in their name.

Anybody who has caught Subject 13’s awesome excursions into jazz-step and tough-edged
drum & bass for labels such as Creative Source, Good Looking, Dread and Basement will
know what Dave is talking about. Records like “Mystical Flight”, “Spiritual Breakdown”
and “Float On” trip out on deep atmospherics while weilding a very big beat stick. The
group, whose line-up is completed by Ray and Lee, have majestically avoided all the
potential pitfalls of so-called “intelligent” drum & bass, snapping back at critics of
any jungle tune without a dark element.

But Subject 13 are also entering a stratosphere of their own creation. Much of the
trio’s time and energy is put into running successful under-18 clubs, educating and
entertaining future generations, while their relatively new Vibez label has shunted
artists like Intense, Hidden Agenda and Sirens to the front of our must-have lists.

Expect an album later this year, possibly on a major label as yet unidentified.
Calvin Bush
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ATRIP with this guy is a trip to hell. His nightmarish world is full of suicidal pacts
and diseased minds. His first album was called “Psychopath” and was a warped
love story set to hardcore, a gabber’s version of “Romeo And Juliet” if you please.
Part of his inspiration comes from Wagner, the 19th Century composer.

“His musicis all about love, power and death,” explains Mr Violent.

Johnny Violent’s second album, “Shocker”, takes rotten human emotions to an
even more nerve-racking extreme, with grenades, steel-toed boots and machine
guns making up the melodies. As anarchic as The Sex Pistols, Johnny’s brand of
hardcore is more influenced by punk than Rotterdam gabba.

His new single on Earache, “Heaven Is Oblivion”, is packed full of thunderous
basslines which stampede an orchestral melody and bring tears of appreciation
to your eyes. It’s about time this bastard got some recognition.

Claire Wybumn

SOUNDS like a cheesy Seventies pop group, eh?

“But that’s exactly what we are!” protest head Jeep Grrlz, Eddy Love Chocolate
and Jake D:Stress.

What they really are, as you'll know if you've heard their nine singles on Ed’s El
Chocolate label, is the bastard offspring of Curtis Mayfield and Bobby Konders,
with Hamilton Bohannon overseeing arrangements. An integral part of London’s
thriving new house set, tracks like “Smog Reduction”, “Love Fist” and “Smokin’
Daughter” have put the psychophonic live funk back into house. With more than
atouch of two-fingered irreverence to pompy musos.

This will be the year that Jeep Grrlz are touted as the Black Science Orchestra
you can take LSD to. Acompilation album is due soon, along with a double-pack
of remixes from Crispin Glover, Steve Dub, Headrillaz and the band themselves.

Provocative. Pumping. Funky. Just turn the key and away we go.

Calvin Bush

PRECIOUS Material, the abstract drum & bass offshoot of Basement Records, was
formed in 1994 by Arthur Dasousa and Phil Wells to instant acclaim. Little wonder
really, because the Reading-based imprint has continually forged a path for techno
and jazz-tinged drum & bass of the highest order.

The label’s roster has included top-flight releases by Wax Doctor and Alex Reece
(under their Jazz Juice monicker), Electric Blue (aka Danny C and Mike Pears, who
also operate as Motive One for Certificate 18) and Headhunter (Tony Justice’s solo
project), as well as Blame & Justice’s astonishing Icons long-player, “Emotions With
Intellect”. The latter, you may recall, landed the Muzik Album Of The Month prize
back in November.

Kicking off 1997 with “Detroit” by Jazz Juice (featuring a mix by Laurent Garnier),
this is one label guaranteed to live up to its name over the next 12 months.
Martin James

ORIGINALLY the brainchild of D) Pulse (pictured), Jack Horner and Wax Doctor, but
now run exclusively by Pulse, Creative Wax has been around forabout three years.
Ifyou know Tango’s “Understanding” or The Underwolves’ seminal “The Crossing”,
you'll know that this drum & bass imprint is firing on the underground, like a train
ripping through the Channel Tunnel.

“Europe is as important to us as Britain,” explains Underwolf Ned Kelly, who also
works as Creative Wax’s label manager. “This is a really good time for music, but a
lot of tunes get missed among all the rubbish at home.”

You're not wrong, Ned. So let this be an advance warning. Look out for “Atlantic
Drama”, an Alex Reece/Wax Doctor cut which boasts the original “Horizons” break
borrowed by Danny Bukem, and The Underwolves’ “The Redeemer”, both of which
are available about now. Don’t miss the train!

Rab Da Bank
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BY his own admission, Carl Cox isn’t the greatest drum & bass aficionado in the
world. But when he heard the soulful strains of Earl Grey’s early cuts on Rugged
Vinyl, even he could taste the dreamy jazz flavours flooding out. Big favourites
with DJs such as Fabio, Bukem and Gachet, “The Lick” and “Earl’s Groove” were
both irresistible slivers of Nineties-style lovers grooves. So all praise to Coxy for
snapping the duo up for his Worldwide Ultimatum label.

The men behind Earl Grey have long pasts, but short tongues when it comes to
detailing them. Rob Frazer-Clarke (ex-major label pop man) and Ron Wells (ex-
late Eighties house DJ, Jack Smooth and ubiquitous Nineties producer) prefer to
let their music do the talking. And as the world will hear when their beautifully
crafted “Purveyors Of The New Groove” album finally drops, they’re parlaying the
language of 1,000 blissed-out jungle dancefloors.

Calvin Bush

VIO S A

WORKING under a whole host of pseudonyms (Bush Funk, The Wise Caucasion,
Ephebe and Original Vintage) and putting records out on Soma, Ferox and Pure
Plastic as well as his own Mosaic, Blue Spirit and Green imprints, Steve Sullivan
was mighty busy last year.

Drawing his inspiration from old school house and techno while still managing
to sound amazingly futuristic, Steve’s deep, sparse and funky beats have already
established him as one of Britain’s top techno bods. Resolutely underground, he
takes the minimal ethos to an extreme by releasing the bulk of his material via
anonymous white labels which are identified by catalogue numbers alone.

Having recently disbanded Blue Spirit, Steve is now intending to concentrate
his energy on Mosaic, as well as launching a new label called Blue Train. Further
collaborations with Fat Cat’s Lee Grange are also in the pipeline.

Dave Mothersole
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“IT'S All In AGroove”. Auniversal truth and also the title of one of Rainy City’s best
releases, this simple manifesto conveys all you need to know about Manchester’s
dynamic new house imprint. Melodic, funk-powered boogie, the sounds emerging
from the Rainy City camp (City People’s “It's All In A Groove”, “Brother James” and
“Change”, for example) easily match those from Chicago or New York.

Alongside the likes of Paper, Nuphonic, Strictly 4 Groovers and U-Star, here is an
imprint determined to snub the disposable confetti of mechanical formulas in
favour of a return to soulful roots. Inspired as much by Juan Atkins and Carl Craig
as the US house masters, Rainy City (whose artists also include Afrodizziact, Blast
From The Past and 20 Below) encompasses all that is deep and emotional about
electronic music.

Dancin’in the rain? You will be.

Rachel Newsome

MILD-MANNERED Asad Rizvi initially came to our attention back in 1995 with the
sublime “Memory Tree” on Reverb. Asoulful slice of house with an unforgettable
keyboard hook, it was a debut which established this 21-year-old north Londoner
as an artist to watch.

Releases for Pentagon, Chemical Honey and a cut on the superb “Underground
UK” album on Kickin’ followed, with Asad proving himself to be as versatile as he
was prolific. Incorporating elements of melodic techno, drum & bass and electro
into his smooth grooves, his sound is esoteric yet always accessible.

Having previously collaborated with lan O’Brien and Hives Ravi McArthur, he will
soon be releasing a track with Nathan from Wiggle. He’s also planning the first two
releases on his Reverberations imprint, a new drum & bass offshoot and a couple
of cuts for The End’s label. And with his DJing winning praise from Colin Dale and
Mr C, you'll be hearing a lot from Asad in 1997.

Dave Mothersole




WATER and the “Apollo 13” movie is the rather unlikely combination
which lurks within Jonny L’s ruptured rhythms. Take “Tychonic Cycle”
from his “2 Of Us” EP.

“l wrote that track after I’d seen ‘Apollo 13°,” he chortles. “I locked
myselfin my studio, tumed the lights down low and imagined | was in
a spaceship. |also used lots of water sounds. | use water sounds in
every track | make, but it’s always disguised.”

Ludicrous? Sure, but as soon as tracks like “’m Leaving”, the 1995
Speed anthem, touches down, it makes sonic sense.

For Jonny L, it all started when he heard Howard Jones, the Eighties
synth pop sensation. He was 15 at the time. After leaving college, he
stumbled into remix work and went on to produce the 1992 hardcore
floorfiller, “Hurt You So”. Then he hit a dry patch. In the last couple
ofyears, though, he’s found his way again and has been knocking out
quality tunes like “| Won’t Let You Go”, “Jazz” and “This Time”, which
received Carl Craig’s Midas touch. These days, he’s very enthusiastic
about the current musical climate.

“There are definite sounds and styles which are moving forward in
their own right,” he notes. “The kind of techno Colin Favorand Colin
Dale are now playing is absolutely brilliant.”

But it’s drum & bass which spurs Jonny on. Name-checking Goldie,
Wax Doctor, Source Direct and Photek, he also showers kudos on the
jump-up styles of Det, Five-O and Kool FM. All of which bodes well for

", his forthcoming album.
: “l am still putting everything together, but the best of my old stuff
 like ‘Tychnronic Cycle’ will be on there,” he says. “As far as new tracks
goes, there’ll be a few songs as well as jump-ups and instrumentals.
I'haven’t found my precise sound yet,-but it will come eventually. It's

-_progressing all the time.”
o V_'eena Virdi

IT'S a bleak, wintery Saturday in Glasgow. As usual, Bar Ten, the city’s celebrated
hang-out, is packed with street kids and club heads cosying themselves with their
alcohol-fuelled drink of choice. Sitting in a corner, Austin Bascom, the man behind
the deep-as-you-like Abacus releases on Prescription and Fragile, is enjoying one
ofthe finer elements of Scottish life.

“I'm a whisky drinker now I'm in Scotland,” he smiles.

Abacus is in Glasgow as part of a short live tour. Last night, he performed at The
Darkroom. Tonight, Club 69 are expecting him.

“Glasgow is so mellow,” he sighs. “Everybody has treated me so well since I've
been here.”

And no wonder. Beginning with his “Relics” EP on Prescription in 1994, Abacus’
releases have commanded the kind of cool associated with artists like Mr Fingers
and Chez & Ron. “Relics” struck a chord and it’s really not hard to see why. It was
so simple, so mesmerising, so utterly beautiful, it held most listeners spellbound
as it sucked them into the grooves. The printed message which accompanied the
EP was equally refreshing. “We caught up with the man who made all the rules and
he said it was okay to make new rules,” it read.

Following “Relics” with other blissed-out cuts for Prescription and a more tribal-
influenced single on Derrick May’s Fragile imprint, everybody seemed to be saying
the same thing. “Ifyou like it deep, Abacus is your man.”

Last year, however, a more rounded Abacus appeared. With the help of Glasgow
DJ Nigel Hayes, he’s been recording disco-stylee tracks for Guidance, while his last
offering on 83 West had a distinct jazz-funk feel to it.

“I'm trying to take a lead from the past but put ideas into a Nineties concept,” he
concludes. “l always think that it’s important for people to be brave with music, to
provide a challenge.”

Kevin Lewis
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GERMANY’S answer to Talkin’ Loud? It’s certainly looking that way. In only two
years, Michael Reinboth’s Compost and Compose imprints have proved Munich
could be the catalyst for a new jazz sound, just as London was with the original
acid jazz vibe. But this time, freestyle, leftfield eclecticism and a harking back to
Can and Kraftwerk are making for a broader scope of fresh innovation.

From Beanfield’s electronica to Fauna Flash’s avant-jungle to Four Ears’ wiggy
funk to DJ Linus’ classic NY-style house to Turntable Terranova’s slanted trip hop,
Reinboth has assembled Germany’s coolest crazy gang. It’s little wonder Gilles
Peterson and Tony Humprhies have been digging around in their dung heap.

“We use old samples, then make a new environment or an arrangement which
explodes in a chemical reaction,” says Reinboth, a DJ, producer and journalist.

Watch for albums from all the label’s major acts and a tour shortly.

Calvin Bush

FROM humble beginnings at Brixton’s 414 club in 1994, Wiggle has held a special
place in the hearts of the underground London club community. Run by DJs Terry
Francis and Nathan with the assistance of their girlfriends, Claire and Lu, Wiggle
is intent on carrying acid house hedonism into the late Nineties.

Held monthly at a variety of often secret locations, the club attracts a fiercely
loyal crowd purely by word of mouth. The sound system is booming, the decor
wild and the atmosphere unpretentious. Regular guest DJs include Matthew B,
Richard Grey, Mr C and some bloke called Mothersole. But the authentic sound
of Wiggle has been shaped by residents Terry, Nathan and Eddie Richards.

Way ahead of its time in a whole host of ways, it remains a beacon of hope in
a landscape over-run by corporate nonsense. Long may it reign.

Dave Mothersole

@ MUZIK

FROM the wild pitch and Basic Channel-inspired house of their first release, Glory
Be’s “Star”, to the discofied cut-ups of last year’s “Last Of The Disco Superstars”,
Vienna's Grow! label has become renowned for its distinctive, quality output.
Grow! was originally formed at the beginning of 1995 as an offshoot of Central, a
techno imprint. Its three founders, DJ Jeremiah and production duo Martin “DJ Tin”
Retschitzegger and Michael “Duke” Peter (also known as Memory Foundation on
Robert Hood’s M-Plants stamp), have developed a reputation for their resolutely
underground approach, retaining individual anonimity and letting the records do
the talking.
With an as yet untitled new release confirmed for around about now, the Grow!
boys look set to bloom in 1997.
Martin James

YUM Yum are Sperm Records’ duo Andy ‘n’ Rich, who already have a cult following
on the hard house and trance scenes. From their first releases, the epic “Living It
Up” and the acidic “3 Minute Warning”, they were going to be hard to ignore.
And so it has proved, especially following their recent “Free Bass” and “Feel Me
Now” singles and the collaboration with Renaissance’s lan Ossia as Natural Forces.
But sales weren't just huge in the UK. The Sperm boys are also making a name for
themselves abroad, particularly in Germany. Their live sets cut the Colman’s, too.
Without a DAT in sight, Andy tickles the keys and Rich twiddles the knobs with the
self-assuredness of cosmic commanders on an intergalactic mission.
This year sees the release of the duo’s debut album, plus American and Japanese
tours. In 1997, Yum Yum will be tastier than ever.
Dave Fowler



IF the beats kick, the cut’s a winner. And Tiny Stars have the beats. Their second
release, “Touching Bass” on their own Kubrick Recordings, is packed with turbo
breaks, funk loops and motor rhythm cruises. It bursts with energy.

“We wanted to get that record really funky,” attests Mark Sorenti, one half of
the London duo. “I'm sure people will think it’s a bit weird, though.”

Yup. Jungle is their musical vertebrae, but Tiny Stars sound unlike any other.

“We started investigating jungle in 1993 by listening to Kiss on a Wednesday
night,” says Rob Zajac, the Stars’ other half. “We were into the way drum & bass
was constructed and emulated the sounds straight away.”

Mark and Rob plan to release drum & bass under the moniker of Cobreaks and
keep Tiny Stars for their warped escapades. But their first task this year is their
debut album. Shine on, boys.

Veena Verdi

AFTER two critically-acclaimed instrumental EPs on the Cup Of Tea label in 1995,
the Bristol-based Crustation have now become a quartet. The addition of Irish-
born singer Brenagh Slevin brings a distinctive warmth and a sense of poetry to
their largely downbeat songs.

Now signed to Jive Records, the group have been recording their forthcoming
debut album with Perfecto bod Steve Osbourne. The first single from the album,
“Purple”, which has already received much airplay as well as being remixed by A
Tribe Called Quest, Mr Scruff and Air, is out this month. The proposed follow-up,
“Flame”, meanwhile combines a sweet song with tough beats, haunting strings,
a little grungey guitar and the bending of that useful household tool, the saw, in
stunning fashion.

Watch out for their most essential of post-club albums in mid-1997.

Michael Morley

FOR Natural Born Grooves, read the disgustingly talented Flemish production duo
of Bert Boon and Jaco Van Rijswijk. They were, after all, the chaps responsible for
“Groovebird”, Heat Recordings’ 1996 underground smash.

Difficult to pigeon-hole, but even more difficult to ignore, Natural Born Groovers
are always ready to experiment. That said, they never depart from the concept of
dancefloor entertainment and steadfastly refuse to curb stellar production values,
regardless of cost or time.

This looks like being their year. As well as further releases pencilled in on Heat,
the pair are reworking seminal cuts like Jump’s “Funkatarium” and a slew of other
records currently still kept under wraps. On top of that, Positiva have just licensed
“Groovebird”, so expect the imminent reissue to fly up the charts like the best of
the UK imprint’s recent Euro acquisitions.

Dave Fowler

IMAGINE a record store specialising:in every form of dance music. Astore with a
listening deck between every rack. Astore where the world’s leading spinners and
producers hang out alongside your everyday trainspotter. Well, there are, in fact,
three of them. Satellite in New York, Boston and Atlanta.

Set up by NY DJs Scott Richmond and Jonathon Kadish, the Satellite empire also
extends to a record label, a recording studio and a brand of clothing. In addition,
the NY shop is home to deep house maestro Jon Selway, who works with Scott as
Psychedelic Research Lab.

“The communication gap between the US and the UK is comical,” says Scott.
“Aname which is buzzing here is left cold in the UK and vice versa. It’s partly due
to lazy and clueless journalists.”

Let’s hope the possible opening of a UK store in 1997 will bridge that gap.
Adam Freeland
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¢ xquely deep approach
to drum & bass, plckmg up support from jOCkS stichas Fablo, Alex eece atrick orgeand RossAllen
along the way.

The duo consist of Ned Kelly, along-time jazz nut, and ProfessorStretc s wh i
Don-E and Chad Jackson. Havingalready gathered plenty ofinterest with the release of “Nine Lives”on' {
Filter and “The Crossing” on Creative Wax, March 1997 sees the appearance of “The Redeemer”, which
will be backed by a Tony Justice remix of the Maya Angelou-sampling “Werds”.

. Asan illustration of this pair's depth, you really shauld know.that these three releases are based on
. “The BorderTrilogy” by coming-of-age American novelist Cormack McCarthy. Andiin addition/to “The
@ Redeemer”, other New Yearactivities wilt include recordings for'ex-Filter man Ross Allen’s new project  #
and work for the On-U:backed Green Tea imprint. Expect some full vocal matefial to complement their
remixes for reggae don Bim Sherman and former Shamen vocalist Jhelisa’ Anderson, too. ;
Howlin’ good stuffand no mistake.

3i1ninyd

f' Michael Morley

WITH just a handful of releases, the Toronto-based 83 West label has done much
to build on its initial deal with DJ Duke’s Power Music. Run by Klubb Kidz Tyrone
Solomon and Peter Primiani alongside Distant Music’s Jon Cutler, the output has
varied from pumping yet soulful garage such as Zak Tom’s “I'm Ready”, featuring
Donald O on vocals, to tough Mike Delagdo grooves and the exquisite deepness
of Austin “Abacus” Bascom.

This year will see 83 West continuing to draw upon experimental material from
Chicago, New York and Canada. Releases in the pipeline include tunes by Sneak,
Deep Zone, Dirty Harry from the Masters At Work posse and probably Klubb Kidz
themselves. They will also be launching 83 West Blue to cater for the harder and
more minimal Cajmere-type sound which is popular in Canada. Stay tuned.

Michael Morley

@MUZIK

BILL Riley is a busy man. Following the success of the jazz-stepping “Chill” on Full
Cycle, the Bristol breakster has produced a surfeit of ideas. Last year, desperately
needing an outlet, he set up his own label, Protocol, for the release of the seismic
“In The Deep End”. Although a vehicle for his own material, Bill eventually hopes
to release other artists’ work. So long as it’s imbued with the Bristol sound.

“The tracks coming out of Bristol, jungle or whatever, have a particular sound,”
he elucidates. “There are always rolling basslines and skippy drums.”

Now living in London, Bill still makes frequent trips to Bristol and intends to put
out cuts on Full Cycle, as well as work with D) Die and DNA.

Jungle is not about beating about the bush,” he enthuses. “It’s about getting to
the point with raw bass and drum sounds. It’s the ultimate music.”

Veena Virdi
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SHIRT ALERT

Couldn't have put it better ourselves, really. With their "Never Trust A DJ* motif
on the back, Loud Salad Design's latest subversive T-shirt is essential for anyone
who's ever been beaten by Jon Carter or Deep Dish at poker only to discover
that the bastards marked their cards. The tags themselves even come in a taste
bud-melting, acid-blotter sheet design. LSD are also behind the squat-fave
W "Public Nuisance" anti-CJAT-shirts, which have already landed them in rather
alot of bother with those little blue men. Both are available from Ambient Soho
priced £14.50 and upwards. Contact LSD on 0171-437-0521.

FREAKENDERS

Rave visuals aren't dead, according to
video artists The Serotonin Society.
Their "Freakender" experience promises
“aworld of images at war in the mind
of the beholder"! So, if you've already
got the entire series of “X-Mix" and
those dodgy "Dr Devious" tapes too,
ere's where to head. [t'sblinding.
iterally! Available from all good
ndependent record shops for £9.99
rcall 0181-886-6724/0976-839-
561 for mail order details.
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SUCK ON THIS

Extra strong, mouth-cleansing sucking
things from Minnesota's extra-strong
mouth-blasting techno merchant are this
month's top blag. Probably not available
ata confectioners near you, so why not call
Harthouse, tell them you're having a post-
Christmas halitosis problems, and ask if
they can help. That might do the trick.

STARCH, CLU

)

SLIP-ON SNEAKERS

Don't know about you, but we're still well and truly ensconced in
our winter wonderlands, roasting chestnuts by the fire and making
snowballs around small rocks to throw at the local vicar. Anyway,
it's not exactly the perfect time to be thinking aboutyour summer

footwear, but Northwave have launchied their latest range regardless.
The Big Boy Sole has been redone in new tangy colours, from coral
reefblue to sunset orange, plus there are the new, slip-on styles,

Sabot and Espresso Beach. Available for £69.99, call 0171-336-
6666 for stockists.



JUST BE

Get ready for the style hype!
After the frenzy inspired by the
launch of unisex fragrance CK
One, here's the 1997 model,
CKBe. The perfumeisn'tatall
bad actually, but the press
release is priceless. You are
promised “sandalwood
enhanced by the warmth and
richness of apoponax and
tonka bean", whatever they
may be. And a fragrance that
“encourages us to think and
act freely”. The only thing it
doesn't do, apparently, is get
Kate Moss round your pad for
dinner. Shame, that. Available
CalvinKlein everywhere very shortly.

be a secret. be a rumor. just be.

| : . v+ STERLING WORK

And you thought jewellery was for girls? “"Wrong!" says our metal-working
man Michael from deepest Brixton, London. His range of rings, pendants
\ and other bits and pieces are all unisex, solid silver and pretty damn
righteous. From little robot men to talk to when you're totally nutted,
to rings and pendants modelled in the shape all manner of “medicinal”
tablets, this man has done it and can do a lot more. Just name your
poison. Call 0171-274-4189 for further details.

FARAH FORCE

Original soulboys will no doubt be backflipping for joy. Because that
Seventies classic, the Farah label, with its famous “F" tab on their oh-
so-desirable trousers, are back
with their new collection. We
haven't had a chance to
give them a good
workout on the
nation's grubbier
dancefloors, but
theysure look
pretty cool. And
* when you've got
. thatstrategically-
" located “F" tab,
the whole world
looks likea damn
- wonderful place.
Call0171-287-
799 for stockists.
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NU YORICAN SOUL BOX SET

Aha! The box set most mere mortals will never get to see. As well asthe highly limited
version of “Nu Yorican Soul” which appeared in the shops before Christmas, Talkin' Loud
issued this promo version for all those louche, high-living scum in the music industry. It
came in a crafted wooden box, complete with an interview CD and two of Havana's finest
exports. Proof that Gilles Peterson is becoming more like acid jazz's Eric Hall by the day.
And it looks like our Castro-style “stick-on beard" went missing in the post, eh?
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Record your favourite music digitally.

Get your musical taste in order on MiniDisc.
You can record it, rearrange it and delete it
without gaps, all at the touch of a button.

Whether it's in ¢ Walkman, In-Car system
or Hi-Fi, on a MiniDisc you can play what you
like;, instantly. And, with digital sound quality,

you'll like what you play. Instantly. Iﬁnuﬁmﬁ
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DIGITAL « EDITABLE ¢ RECORDABLE

are trademarks of the Sony Corporation, Japan.

‘Sony,’ ‘MiniDisc’ and ‘Walkman®




Dougal

words Claire Wyburn pictures Raise-A-Head

3o

As hardcore continues to tighten its grip on the nation’s floors,

bouncy bpm exponent DOUGAL bundles us into his car and
blasts us round a typical night

]|
K I I_ I_YOUR SPEED" ISTHE SORT OF WARNING SIGN, DOTTED
around most of Britain's accident black spots, which was made for people like Dougal. ®
On an average Friday and Saturday night, the man in question travels over 500 miles to get for a man I n dem an d A
to between three and six gigs at a leisurely 110 mph. He usually does this with only his right eye on
the road, while his left one is busy studying a creased map, spread unevenly across the passenger seat.
Understandably, this doesn't give the 21-year-old happy hardcore DJ much time to keep a lookout for
police carslurking in lay-bys to catch lunatics like himself breaking the speed limit.
So nobody, least of all Dougal, was surprised when the courts finally got tough. A couple of days before we
were scheduled to join him on the road, he was issued with a six-month driving ban after he was caught doing
120 just outside Lockerbie on the Scottish border.
Telephoning us with the bad news, Dougal typically managed tosound both agitated and somehow at ease with
thesituation.
“It's been a total nightmare trying to arrange transport. All my mates have serious women problems at the moment
which means they aren't up for taking me out,” he says breathlessly before suddenly taking on a more cheerful tone. ;
"Atleast | only gota £300 fine, which isn'tat all bad for doing that speed and, well, I'm sure my dad will drive usifthe ~ Everything gets eaten before we arrive at the final
worst comes to the worst.” destination, Tasmania on Hastings Pier. Incredibly,
Dougal's dad, Gary, is an amazing parent in that he not only enjoys dance culture, he actively participates in it by whep it_becgmesapparent wearen'tgoing to be late
taking press photos for United Dance, Dream Scape and Helter Skelter. He'salso currently shooting a “day in the life" ~ for hisfirst gig of the night, Addidance at a small club
video of both Dougal and Slipmatt, starting with the pair of them cutting dub plates and making hardcore recordsin ~ Called the Porthouse in Lincoln, Dougal insists we stop
their studios, and ending with some hot footage of the best events in the country. off at McDonalds so he can guzzle a Quarterpounder
with fries because he doesn't think his “picnic” will be

HOWEVER, EVEN SUPERDAD ISN'T ABLE TO HELP OUT ON THIS PARTICULAR FRIDAY NIGHT. AND WHILEOURMAN IS €nough to fill him up.

grateful that his friend Melody has agreed to take usin her Astra, he's ) ”F?Odhsizps |t'TIe cqnstatnt”palpit'ationst_l get WOF;Y}:Q
upset because she's a girl, and as far as he's concerned, girls aboutwnether I'll arrive atall my gigs on time or not,” he
dgn’t drive fastenoughg.I expands, easing himselfinto a more relaxed position on the
: “p . I f )

"Can't you at least do 90?" he pleads with her as we passenger seat. "l have a lot of nervous energy and if | don't
leave his Northampton bungalowpat a cool 80mph. He I V6 never heen Imu drugs eat loads, the weight just drops off me. | lost more than halfa

is met with a firm shake of the head. For Dougal, thisis km ! ) h. stone when _! m’isplaced my diary ata club in Manchester about a
thestart ofa highly stressful, hair-raising, pulse-soaring Uf a"y d I d[‘m t pmach mﬂuu monthago. | didn't want to let any promotersdown, so | spent hours

night. Grumbling, he consoles himself by tucking into on the phone trying to find out where | was supposed to be over the
hisgthird packet ogﬂv]onster Munch. i ; " |JBI]|]|B wam m dﬂ them’ that § next couple of weekends. | gotso worked up about it, | totally forgot

"| eat because it helps me calm down,” he explains, i irp ic frivi to eat for days."
pointing at the huge mZund of junk food he‘sjustpbought fme' My ﬂ"lv Vice 1S drwmu In fact, while minor hiccups and occasional disasters seem to plague

at the nearest petrol station. Twelve packets of Monster l[ll] fast” most of his weekend excursions, all the sorry tales Dougal relates during

Munch, Flamin' Hot variety, two packets of Mr Kipling's apple the two and a half hour drive from Lincoln to his second gig of the night, at

pies, three packets of Jaffa Cakes, three bananas and Bagleysin London, seem to have a happy ending. In the end, his diary was returned

two egg mayonnaise sandwiches fight for after he had put up a £30 reward for it. And despite his frequent run-ins with the police and numerous
space with Dougal's feet on the car floor. mechanical breakdowns, he has yet to arrive at a gig more than 15 minutes late, a fact he is visibly proud of.

“I've had hundreds of breakdowns, but everything seems to work out. People always seem to step in and save the

day just when I need them," he smiles, before swinging back into his distressed state as he shuffles around in his seat,

looking for another packet of Monster Munch. “The worst disaster was when my alternator went during a previous s

@MUZIK
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visit to Hastings Pier. The headlights

were getting dimmer and dimmer, and | kept praying the car would

make it through the night. After the gig, the bloody engine wouldn't start. | had to

get to Wolverhampton for another two gigs, so | was running around the car park like

anidiot asking everyone for a lift. | eventually managed to convince this raver to take

mein his Escort. It took seven hoursand | was crushed up in the passenger seat with

my two record boxes. The raver was completely off his face, too. | was sure we were
going to crash and die!”

Contraryto his earlier claims, eating doesn't appear to calm him down atall. By this
stage, he'sshouting while feverishly chewing his crisps. However, the next minute his
frenzied outburst is exchanged for laughter as he remembers he did actually arrive at
hisdestination in one piece.

"It was one of the most stressful nights of my life, | swear! | reckon | lost about two
stone that night alone. But he got us there safe and sound, though, and that's what
counts, right?"

IRONICALLY, FOR A SCENE WHICH HAS A REPUTATION FOR BEING FULL OF
E-heads, Dougal, like 90 per cent of the happy hardcore DJs, doesn't take drugs.
Hedoesn'teven drink alcohol. Or smoke.

though. If people want to do them, that's fine. My only vice is driving too fast."
Talkabout the understatement of the year! After 12 hoursin a car with Dougal,

it becomes crystal clear this guy gets his kicks from hammering down motorways

and country lanes at breakneck speed. And even though he'd never admit to it, he

seems to thrive on the knowledge that a couple of badly-timed traffic lights could

mean the difference between playing a gig or getting some serious grief from an .

outraged promoter.

@ MUZIK

0Js have fuck all to do during the
“Nah mate," he shrugs. "I've never been into drugs of any kind. | don't preach Weﬂk excem I|E m thelr hﬂds. But I
don’t get a moment's peace,

the North, whereas Vibes appeals mainly to the rave crowds in the South.
But Dougal manages to fall somewhere in-between which. ensures he'll go
down just as well at Bagleys or Hastings Pier as he will at Club Kinetic or
the Doncaster Warehouse.

When you see the crowd moving to some of his more delirious Mickey
Mouse tracks, like Druid & Big D's white label or Hixxy's “Lullaby" (both
released on Essential Platinum), you instantly forgive him for cutting the
vinylin the first place. As faras Dougal is concerned, hardcare is first and
foremost about fun.

“In most places, | have to play safe as houses because it's hard work
dancing to hardcore all night. If you play something the crowd isn't too
sure about, they'll just go and get a drink of water."

As well as Essential Platinum, Dougal also runs Mental Platinum and is
about to unleash two new labels, Heaven and Infinity.

“Alot of people assume DJs have fuck all to do during the week except lie
in their beds," he explains. “But I've got my labels to run and the phone is
going constantly. | don't get a moment's peace, | swear!"

His new Heaven imprint was the brainchild of his flatmate, Morgan, who
runs a house night in Northampton as well as DJing and recording under
the name DJ Breeze. Heaven is intended for hardbag tracks with a rave
edge to them, starting with a respectable house version of Slipmatt's"On A
Ragga Tip". The first release on Infinity is “Driving Me Crazy" by DNA &
Breeze, and there isn't a trace of candyfloss piano insight.

“Yeah," agrees Dougal. "We want the stuff on Infinity to be intelligent
hardcore. Actually, I'm trying to keep away from all that Mickey Mouse
crap these days. I've been DJing for.five years now, so | think I've mellowed
outabit. People can'tdance all night to 180bpm.”

AS WE HITTHE OUTSKIRTS OF LONDON, DOUGAL STOPS CHATTING AND IS
again transformed into a state of agitation and despair. Melody is refusing
to skip the lights and we get lost while making for King's Cross. We're
running 15 minutes late when Dougal suddenly spies Bagleys in the distance.
Barely letting the car slow down, he leaps out and makes a dash for the venue. When
we catch up with him, he's arguing with the promoter who insists he phoned to tell
him his set had been moved from 2am to 10pm.

“When did you call mate? Because | didn't get no message,” he fumes.

“About8 o'clock,” replies the promoter, looking a bit sheepish.

“l was already on the road by that time, mate. It isn't good enough, we drove like
fuckin' lunatics to make this do tonight!" he exclaims.

After arather heated discussion, the promoter agrees to sort out a cancellation fee
and allows us inside the club for a look around. As ravershound Dougal for a chat, he's
unhappy about having wasted precious nervous energy worrying about a gig he
wasn't even playing at.

Before we know it, it's 3.30am. We're meant to be at Tasmania by 5amand Hastings

is, by Dougal's calculations, a two-hour drive away. So we
make a hasty retreat to the car and spend the
journey listening to Slipmatt live on Dream FM,
mixing ‘'em up at the event we've just left.

From here on in, everything runs smoothly
and, once again, we arrive at the final gig
early. Slipmatt seems to have had such a
good time at Bagleys he won't be coming
to Tasmania, so Dougal and Sharkey agree

to finish off the last hour between them.

Afterwards, we spend another couple of

hours standing at the main door, handing out

flyers for the latest Essential Platinum merchandise
toshattered punters staggering towards the car park.

It's 9am and Dougal is still buzzing with nervous energy. Already he's getting

“Alot of people assume

| swear!”

In many ways, Dougal personifies happy hardcore. The majority of his set consists of wg;’lrie(:].zab%ut who's going to drive him to tonight's gigs and if any more promoters
exclusive dub plates and tunes from his Essential Platinum imprint, a label which takes i ! etinimdown:

elements from the Dutch and Scottish scenes, and mixes them with the lighter, piano-
led breakbeat from England. In the grand scheme of things, Dougal has positioned : DNA & Breeze's ‘Driving Me Crazy’ and Slipmatt’s ‘On A Ragga Tip’ are both

himself quite nicely. Of his contemporaries, DJ Brisk is faster and appeals to raversin

out in February on Infinity and Heaven respectively
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Progressive House

words Dave Fowler

DESIoF

The second generation of UK clubbers owe a
great deal to the British PROGRESSIVE
HOUSE sound which was stirring up the
underground back in 1992. And now it’s

Darren Emerson

returned. In fact, it’s never been away

Pics: Dennis Morris, Pav Modelski, Raise-A-Head, Heidi Lee Locke
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of times and the worst of times, it was the Age Of Love and the
age of rejection, it was the epoch of Ecstacy and the epoch of
despair, it was the season of celebration and the season of
comedowns. We had everything before us and nothing before
us. We were all going to the Soundshaft at London's Heaven and
we all wanted to stay there forever. Our music was British and
hard, percussive yet melodic. And it went by the name of
progressive house.

"Progressive," explains Dave
Brooker, Rumour label boss and
the person responsible for the
definitive compilations of the |
genre, "was in many ways the
high watermark of British house.
The scene started around 1991,
when it was noticeable that some
UK tracks were becoming a lot |
more percussive, much longer,
and more experimental.”
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records consisted of bouncy beats
and wailing diva vocals, the new,
progressive material stood out.
The cuts didn't build until after four or five minutes, but they
held your interest and were eminently danceable. You could call
them dub tracks with a trance feel, all between 128 and 132
bpms. They were also very underground. Commercial radio
wouldn't touch them with a barge pole.

"At first, people didn't quite know what the new sound should
be called," continues Brooker. "Some DJs on the underground
circuit were already bandying around the 'progressive’ tag, and
we, as a label, were happy to goalong with it. Most of the artists
we approached, though, found it mildly pretentious. | mean, the
term infers producers of other house music were happy to stand
still or were even 'regressive! It also made the older producers

JAN - FEB - 92
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think of progressive rock, which was extremely unfortunate. In
the end, we called our six compilations ‘Trance 1-6', even though
that term has come to mean something quite different now."

Pretentious or not, though, the progressive label stuck. And
more importantly, so did the music. Following the summer of
1991, there was an explosion of production on imprints such as
Cowboy, Guerilla, Junior Boys Own, Hard Hands, Rhythm King
and deConstruction. All of the material was well executed yet
raw and based on huge, dirty riffs, the sine qua non of the
progressive sound.

Djum Djum's "Difference” (jointly
produced the previous year by Djum
Djum and Leftfield) had already set the
production standard which was to
characterise the whole progressive

€ b PHLLPERRY » KEVIN HURRY + TAUK & LAURE « PO - mambers 5 - s 6 & movement. [t was soon joined by the

AR OARIEE |ikes of React 2 Rhythm's “Intoxication”,
e s Havana's"Schtoom", Boomshanka's “Do
0= o £ t‘&m What You Wanna Do", the Darren
Emerson mix of “Tonto's Drum" by
Eagle's Prey, Leftfield's "Not Forgotten"
T and Lemon Interupt's "Big Mouth."
GRINSBY - e on stage ~ F - ikets 17 Great riffs, haunting melodies, live
instrumentation and banging beats, all
of which did more to reinstate our sense
of national identity than a thousand
years of Queens' speeches.

DJs like Darren Emerson, Justin Robertson, Andy Weatherall,
Fabi Paras, Christian Woodyatt, Sasha, Paul Daley, Phil Perry and
Billy Nasty embraced the groove and became apostles of the
genre. Leather-trousered lads in John Richmond, with ponytails
and pasty complexions, thronged to vinyl emporia like Camden's
Zoom and Kensington's Flying. The music was new and the
movement was novel and fresh. This was home-grown house.
House refined for the British psyche. At last, house with balls.

ROBERTSON + GREG FENTON + DARREN EMERSON »
D BITHEL - fickets £7

AS ARESULT, PROGRESSIVE BECAME FASHIONABLE. IT WAS THE
sonic backdrop to the early Pushca and Sign Of The Times events.
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Love Ranch, Naked Lunch, Renaissance, Strutt, Sex Love And
Motion, Most Excellent, Venus, all these classic clubs thrived on
the long overdue nationalisation of an Italio-Balearic asset.
Progressive, moreover, was pure ecstasy music, whatever the
purists may claim, and in pre-Leah Betts days, pure Ecstacy was
still the drug of choice.

As a consequence, clubland had a soul which smiled. This was
an age of innocence and experimentation. Of cheeky halves,
coitusin toilets, dancing on table tops, Dennis The Menaces and
loved-up birds taking their tops off on the dancefloor. If you
remember it all, you weren't really there, as they say. O tempora,
omores! Oh, what a crack!

Butall good things, as is their wont, come to an obligatory end.
And by late 1993, change was in the air. The Pied Piper of the
scene, Andrew Weatherall, went techno and many more slavishly
followed. On dancefloors everywhere, the bpms went charging
up, making it impossible for progressive producers to putin a riff
which worked over the beats.

DJs tried to “out-hard" each other and ended up leaving parts
of their audience alienated, especially those with oestrogen as
wellasMDMA in their bloodstream. At the same time, the house
underground went overground
and spawned handbag. What
had at one time been strictly
the preserve of the cognoscenti
soon turned into watered-down
commercial fodder for suburban
Saturday-nighters. Also, the self-
appointed “superclubs” made
their odious appearance and it
was a case of "On ya way" to
taste and cool.

However, so-called "death” of
progressive house was certainly
wildly exaggerated. Regardless
of what large tranches of the
media were reporting at the time
(and would probably even have
you believe today), the sound survived, adapted to life outside
the limelight, and edged forward largely unnoticed.

Most obviously, acts such as Underworld, Leftfield, The Aloof
and Lionrock emerged from the imploding scene to become
global chart-toppers, trading on their progressive roots, but
fusing them with other influences. Other artists, such as Van
Basten, though, retained a more immediately identifiable
progressive sound.

“There was no reason whatsoever why progressive house
should die, not that it did, of course,” explains Nick Hanson, head
of the Skyway imprint and Muzik's new progressive columnist. “I
reckon it waned as a movement by 1993 because it was so
fashionable. Fashion people are fickle and move on to the next
big thing. They found trip hop and jazzy jungle, mortgages and
coffee-table books. Admittedly, though, many of the DJs also
made a natural progression. Innovators like Andy Weatherall,
Justin Robertson and Leftfield were never going to stay playing
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the same sound for too long. You can't blame them for that,
even if certain DJs these days seem almost embarrassed about
their progressive roots.

"Overall, thought, the progressive scene adapted. The British
house that Sasha, Digweed, Chris & James, Phil Segar, Danny
Howells, Anthony Pappa and Justin Garrett are now championing
up and down the country at nights like Whoop at The Gardening
Club is the new progressive house. It's a scene which is gaining
more recognition. Look at the quality of releases like the latest
Renaissance compilation. It's no surprise to me that a classic
track like Djum Djum’s ‘Difference’ isin there. Journalists should
pay a bit more attention to what is actually happening in this
country, rather than rambling on all the time about the contents
of Derrick May's back garden.”

What you definitely won't find in Derrick May's back garden,
and probably not even in his living-room either, is the oeuvre of
the new breed. The work of producers like Quiver, Ramp, Slacker,
Way Out West, Heliotropic, Blue Amazon, Van Basten, Trickster
and Auranaut. Labels such as Jackpot, Loaded, Brute, Skyway,
Platipus, Spiritual, Outland, and Sasha's new imprint, as yet
unnamed, but set to open for business this year.

And as an added
bonus, Jackpot have
just acquired the
rights to most of the
Guerilla Records back
catalogue and this
treasure trove is now
all set to be remixed
by a whole host of
contemporary artists
from the progressive
house genre, including
Danny Howells and
10th Chapter.

"Progressive house is

" essentially British house
music, whether you mean in the past or now," explains Jackpot's
Matt Jagger. “It's music with substance. Importantly, from our
point of view, it's music which can be artist-based, and those
artists can then be developed. It also works live. It'smusic which
can go anywhere it wants in the world and that can develop as
far as people will let it. Most importantly, progressive house is
truly progressive in the sense that a Jackpot house release of
today has moved on considerably from a Jackpot release of three
yearsago. You couldn'tsay that of a garage record, could you?"

Couldn't tell you, mate. Never could stand the fucking stuff.
Now, where are those Union Jack boxers, the Sol-stained leather
strides and the capsules from Venus | was saving for New Year's
Eve 19997 It's banging, proud-to-be British, loved-up, beered-
up, rock-out-with-yer-cock-out time again. Rejoice and be
proud, disco citizens.

See page 110 for our new progressive house column. For

a representation of today’s progressive sound, check the
‘Renaissance 4’ compilation out on Avex

Jackpot

Pics: Ronnie Randall, lan Jenkinson, Kim Tonnelli
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FREEVIP GLUBBING!

Sowhat's it like being a VIP then? Swanning to the front of every guest list in town, flicking withering looks of condescension at the lesser mortals not
only queuing, but having to pay as well? What actually goes on behind the raised arms and surly “Members only!” of that burly bouncer who separates
the dancefloor from the palace of hedonism, superstars and champagne waterfalls that is the VIP room? Don't ask us. We're far too busy putting this
magazine together to have any of that malarkey for ourselves. But take our word for it. It sounds bloody marvellous. And, thanks to four of the very finest
clubs in the country, some lucky readers are ahout to be allowed through their plush portals for a whole 12 months of free clubbing and supremely swanky

VIP entertainment. Just pick your club and read on.

R ] CHECKPOINT CHARLIE

C har ie BWRS \OW overfouryear'sold, Reading's famed Checkpoint
A Charlie has dominated the city's nightlife like a great
giantof top nights out. From the early days at the
tiny After Dark Club to the night when Carl Cox arrived to find police helicopters
circling around a 1400 queue for a 350 capacity club, CC has always been an
incredible experience. We love them because they've supported some of the
countries finest house and harder-edged DJs (like Billy Nasty, Darren Emerson and
Danny Rampling) as well as giving us two fine residents in Pierre and Richard Ford.
1997 is the year Checkpoint Charlie are going to be right up there challenging
for "superclub” status. Guestsalreadylined up for their regular Friday nightat

Reading's Alley Cat Live include Billy Nasty, Mrs Woods, Derek Dehlarge, Tall | Paul i

Newman, Rad Rice, Jon Carter Jeff Mills, Carl Cox and Trevor Rockhffe Th

~
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2 around the country.
5 % Justanswer this question: ;
§L s .
£ 5’5_ Checkpoint Charlie was the name of borde!

g between which two countries?
- % (a) East Germany and Westaennan

@ (b) Scotland and England '

. E- (c) America and Canada
2 = Mark your entries “Checkpoint Charhe Competlt;on "and get them inby
.'é E Friday February, 7 .
PE = 0 PROGRESS
& s RUNNING for over four years,
] Derby's Progress are the ultimate
g definition of everything you could want from a top night out.
El Glamour pussies, scorchio atmosphere, pant-wettingly hot tunes
_§ and some of the finest guests from the party-hard spectrumiit's
g ever been our pleasure to lose our tiny minds to. Pete Tong and
§ Boy George have both been heard to praise it as the best club in
o the country. Plus there's the inestimable talents of resident DJs
g and Progress founders, Russell Davison and Pete Wye. With the
g establishment of Progress the label and some top remixes coming
g the way of the Progress boys, the only way is up.
g This year, things just get bigger and better at their Derby Eclipse
§ residency. Already lined up to make regular appearances on
g rotation are Lisa Loud, Jon Pleased Wimmin, Boy George, Tony De
8 Vit, Jeremy Healy, Farley “Jackmaster" Funk and Judge Jules.
g And FIVE lucky readers can find out what all the fuss is about.
e Not only will you and a guest of your choice be given free entry
3 and a VIP pass to Progress' regular Saturday night, you'll also be
§ able to use your pass at their monthly night at Stoke-On-Trent's
§ Void and their Hot To Trot nights when they start up, too. Plus
= they promise to sort you out if you ever want to head down toa
Progress night when they're touring the UK's other cool clubs.
J

€ muzic

Justanswer the following question.

Which of the following is not a famous football derby ?
(a) Rangers versus Celtic?
(b) Tottenham versus Arsenal?
(c) Queen Of The South versus Derby County?
Mark your entries “Progress Competition” and get them in by Friday, February 7

LEISURE LOUNGE

LONDON'S Leisure Lounge s host to the jungle scene's top
Saturday night out, Goldie's Metalheadz. There is no finer
experience when itcomes to exploring the science of the
21stcentury breakbeat technology. With residents like
Grooverider, Fabio, Doc Scott, Kemistry & Storm, Peshay,
and Randall and a sound system that will almost tear you to
eces when those huge b-lines kick in, Metalheadz is a truly awesome experience.
loody hard to getinto, so huge are the queues. Until now, thatis.

ose lovely people at The Leisure Lounge and Monopoly PR have

give five readers the chance to pop in whenever they like over the next
vl let you bring a guest, whisk you to the front of the queue and let you
'ar 0. ‘And they promise that ifanything else clubwise is happening at

_ (b) Dave Clark
_ (¢) Doc Scott

,Mark yourentries “Metalheadz Competition" and get them in by Friday, February 7

\WOBBLE

THIS year Birmingham's Wobble are just that little bit
older, but there's nolet up in their 24 carat guarantee
of a truly life-changing clubbing experience when
you head down there. Theline-up of forthcoming guest DJs reflects their total
dedication to promoting progressive sounds, harder edges and still allows you the
chance to party like a maniac downstairs. Watch out for a Rennaissance night,
the Nuphonic crew, Dave Angel, Norman Jay, Peshay, Carl Cox and Doc Scott.
They've also got the mighty resident team of Phil Gifford, Si Long and The Lovely
Helen. Anddon't forget to put a date in your diary for March 15, when they'll be
celebrating their birthday with one helluva mega-bash, featuring DJs the likes of
Kemistry & Storm, Andy Weatherall and Dave Clark.

FIVE lucky winners have got the chance to blag a VIP card that will get them and
aguest into the club for free for a year. And to top it all, one of those five winners
getsan extra bonus. When you come down to their birthday party, notonly will
they sort you out with a bottle of bubbly, they'll also put the two of you up in a top
city hotel so you don't need to worry about cadging a lift home.

Just answer this question:

Which kiddy’s toy was famous for its ability to wobble but not fall down?
(a) Weebles
(b) Action Man
(c) Scalectrix

Mark your entries "Wobble" and get them in by Friday, February 7

(Please note thatall competitions are only open to UK readers. Sorry! )




PAPERCLIP PEOPLE
THE SECRET TAPES OF DOCTOR EICH

TRACKLISTING :

WELCOME CENTER, OSCILLATOR, PAPERCLIP MAN, THROW, THE CLIMAX, CLEAR AND PRESENT, FLOOR,
STEAM, COUNTRY BOY GOES DUB, SLAM DANCE. PARKING GARAGE POLITICS, MY NEIGHBORHOOD.

Paperclib Péople is thé sound : A must for anyone with Craig’s approach is
| of house music being shown the remotest interest in unpredictable & unique,
| the time of its life. contemporary dance music. it sounds like he's having one

hell of a great time.
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Politics

words Jonty Adderley
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It's 1997, election year, and the

out the totalitarian Torles? Hang your hat with New Labour (New

you don' care about smgle currencies or whether Tony Blair is a

aren’t your cup of tea elther But maybe you do care about being

why shouldn’t you7) And perhaps you care about your favourite

We contacted the thfree main political parties and asked them for

with the Conservatives being particularly helpful (it’s true!) This

TRUEBLUE -

The Tories say... Constava
Nigel Evans MP has been interviewed as a spokesman for the Conservative party.
As he puts it, "l will not let my personal views invade what | think the party policy
isgenerally."

VATIVE

Labour promotional material refers to “a lost generation of young people”, how
much do you agree with that description?
“The young generation is exciting and dynamic. Young people today are original in
thinking and original in dress. | think by describing them as a ‘lost generation’,
Labour have completely misjudged what young people are about."

Recent government statistics reveal that 54 per cent of 16 to 19-year-olds have

taken drugs. Why do you think drugs are so popular with young people these days?
"You would expect people at that age to be more experimental in everything they
do. Whether it's drugs, travelling abroad or whatever, young people's horizons have
been opened up much more and they do things previous generations perhaps didn't
do. Also, drugs are also far more available now."

Drug usage continues to rise rapidly, do you see a point at which decriminalisation

will have to be considered?
"l do if usage continues to rise dramatically. If you consider what's happening in
California, for instance, you see the first traces of decriminalisation there. They've
said cannabis isacceptable for medical use, which effectively means the police will
be unable to get prosecutions. If we were to reach the point where 75-80 per cent
of young people are using drugs, and continuing to do so as they grow older, then
yes, you might well find a new Parliament saying they should be decriminalised.”

Are you in favour of 24-hour cities?
“I'm totally in favour of the deregulation of licensing laws, the only exception being
in residential areas. If people want to dance at 3am and go out and play, that's
nobody else's business. If London is now seen as the coolest place in the world for

young people to be in, imagine how much cooler it could be if everywhere in central :

@MUZIK

London was allowed to stay open whenever.

"Anumber of police forces are also in favour of far more liberal club and pub hours
because of the problems they face when all the clubs turf everybody out together.
Coming from Swansea, where one street alone had five clubs, | saw many situations
involving fights. | was also aware that the vast numbers of police present was a
problem. It was like they were expecting trouble and that raised the ante."

Anti-noise legislation looks set to fall on young people the hardest. Do you have
any anxieties about being perceived as killjoys?
“Yes, that isa worry, particularly if the legislation is used on a regular basis instead of
with give and take. Hopefully the police will interpret the new laws in a fair manner,
so that they don't pick on certain types of music or areas.”

Should searches for drugs be confined primarily to dance clubs?
“Searching old age pensioners entering tea dances is not going to be productive, is
it? Searching in clubs which are notorious for drugs would act as a deterrent to
people trying to sell drugs on the dancefloors. | know that sounds simplistic and
people will trade outside the clubs instead, but even so, the quantity of drugs inside
clubs will be cut down."

How do you view the rise of “single-issue” organisations such as Greenpeace,
Amnesty International or animal rights groups?
‘I know that more people are supporting single-issue campaigns than political
parties these days and we need to take on board any issues which people are
interested in. Atthesame time, | hope the Government, whatever their persuasion,
don'tfall into the trap of making knee-jerk reactions.”

Why is it important to vote?
"Young people need to have their voices heard in as many places as they can.
Whether that means writing to politicians, going to public meetings, getting
involved with single issue groups, whether it's animals, environmental issues or
whatever it happens to be, | think it's absolutely right that these people make the
effort to vote. If they don't, then their voices will go unheard and policies will be
implemented by default."



politicians have already begun seeking your vote. Should you kick

Labour, New Raver)? Or abstain and join a road protest? Maybe

genuine born-again Christian. Perhaps those nice Liberal Democrats

nicked for smoking a joint (after all, Bill Clinton got away with it so

club being shut down on the whim of your local police chief.

their respective points of view. All three eventually co-operated,

is what they said. . .

GOODBYEYELLOWBRICK ROAD

The Liberal Democrats say.
Bernard Donoghue represents th
Working Group.

eral Democrats as Chair Of The Youth Policy

Labour promotional material refers to a "lost generation of young people”, how
much do you agree with that description?

“Liberal Democrats don't believe there's been a 'lost generation’ of young people. :
There has been a systematic failure over the last 17 years to invest in young people,
politically as well as financially. The Liberal Democrats don't believe, for example, i

that all young people are politically apathetic. The numbers of people joining youth

sections of political parties has dropped by about 70 per cent in the last 10 years. :
But the same number are joining single-issue pressure groups such as Amnesty
International and Greenpeace. We believe they're being turned off the political :

system but not politics.”

Recent Government statistics reveal that 54 per cent of 16 to 19-year-olds have

taken drugs. Why do you think drugs are so popular with young people these days?

“Drugs have always been popular with young people, it's just whether society has i
been aware of that fact. There's certainly been a massive increase in terms of supply
and there's also been shifting changesin public attitudes to drugs. Once they were i
incredibly taboo but now there's more of an opportunity to have national debates

aboutdrugs.”

Drug usage continues to rise rapidly, do you see a point at which decriminalisation
will have to be considered?

“Our policy is that we would immediately introduce a Royal Commission which
would take an in depth look at the drug situation in this country. The Commission
would be completely free to ask all the questions which party politicians normally
can't ask, including addressing the decriminalisation of drugs, especially cannabis.
We will look afresh at all our drug laws, particularly in the context of lessons we're
hey can check Ecstasy for its

learning from clubs in Amsterdam, for example, whe!
quality and consistency."

¢ Are you in favour of 24-hour cities?

"This is a personal comment. I'm in favour of the deregulation of licensing hours
because you only have to look at some of the bizarre licensing hours we still retainin
this country. Personally, | find the idea of 24-hour cities quite daunting, because |
would be shattered.”

Anti-noise legislation looks set to fall on young people the hardest. How do the
Liberal Democrats view this legislation?
"Noisy neighbour legislation is best dealt with by civil law. If criminal law is used, it
has the potential for overly bureaucratic, perhaps overly heavy-handed powers
being given to the police. Civil law is more appropriate. Injunctions can be used far
more effectively than they are at present.”

Should searches for drugs be confined primarily to dance clubs?

“No, they shouldn't. | think it would be utterly appaling if clubs were treated in a
particularly discriminatory way by police or by local authorities. There needstobea
degree of latitude towardssome of the things which are or aren't acceptable.”

How do you view the ri

Amnesty International or animal rights ¢
"Single-issue causes are incredibly important in terms of raising awareness, both of
the general public and politicians. They act almost as the conscience of politiciansin
away that political parties can't. Single-issue pressure groups are also more able to
achieve quicker, more tangible results in a way young people particularly like."

Why is it important for young people to vote?

“It'sincredibly important for young people to engage in politics and vote. They need
to ensure they're building the kind of society they want to live in. If young people
abdicate their responsibility, they'll get the kind of society they deserve, since they
haven't participated in constructing it. The Liberal Democrats are particularly
concerned that, at the last election, 42 per cent of young people didn't vote.
We've calculated that in London there is an average of 12,000 people aged between
18 and 25 in each constituency, hence, we're making sure young people are high on

ouragenda.” mp
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Politics
GOODYEARFORTHEROSES?

Labourﬁ
Labour say...

Judith Church, MP for Dagenham, isa member of the Leadership Campaign Team and
specialises in youth issues.

Your promotional material refers to a “lost generation of young people”, why do

you regard young people in this way?
“There's a whole generation out of work, we've now got 600,000 young people who
wantemployment. Even among those who went to university, there's a boomerang
generation, people who went to college but then returned to live at home. They are
a generation which has been so badly let down, largely as a result of the two
recessions of the Tory years and the failure of training programmes. This is the
generation which will pay our pensions, the policy-formers that is, yet we are
treating them really badly. Even those in higher education are living in relative
poverty. What we need to do in this country is invest in this generation.”

Recent Government statistics reveal that 54 per cent of 16 to 19-year-olds have

taken drugs. Why do you think drugs are so popular with young people these days?
“Young people always want to experiment, they want to break down barriers, but
there are very significant risks and dangers. Why | think it's increased is entirely
linked to their circumstances. I'm not saying that everyone using drugs is
unemployed but those who are falling into serious addiction often are."

Drug usage continues to rise rapidly, do you see a point at which decriminalisation

will have to be considered?
“Noldon't. I think..." [she pauses and her assistant answers] "Whatever happens,
the law has to be clear. At the moment, you have some police officers saying they
won't prosecute for cannabis. That's bad because the law is not clear cut enough.”
[udith picks up the thread again] “The law is not being enforced. You're making the
point that there'sso much usage, the police couldn't possibly stop it. You're saying
there'sa de facto legalisation. Asa parent, |'d still rather see the deterrent there. I'd
rather see 54 per cent than 100 per cent.”

ANDTHEVERDICT?

Nigel Evans' remarkably realistic and positive views towards clubbing have to
be set against Michael Howard and the Government's ongoing crusade to lay
the blame for drugs on dance culture. Labour's equally authoritarian line also
suggests prohibition and harsh punishments will continue to dominate the
debate on drugs in the foreseeable future. All three parties suggested that
abstaining from voting would simply result in the older generation deciding
everything themselves, yet having a realistic choice of only Labour or
Conservative, means they will anyway, whether you vote or not.

In 1992, faced with an almost certain Labour victory, “The Sun" said, "Will
the last person to leave the country please turn out the lights" It seems
someone took them seriously. ...

YOUR CUT-OUT-AND-KEEPGUIDETO THOSE

KEY ISSUES

The Conservative’s no-point plan

With no specific policies targeted at young people ("Pandering to young
people to try and grab their votes would be a mistake," believes Nigel Evans),
their issues are general. The Conservatives do, however, concede that the
following points might convince you they understand your needs.

* Increased opportunities for higher education. (Fair enough.)

* Continued deregulation in work. (Which means you won't have to worry
about nasty minimum wage legislation, which would cause unnecessary rises
to your Mac-job wage.)

* An ongoing emphasis on law and order. ("When young people go out at
night, they're going to want to feel secure," adds Nigel Evans.)

The Liberal Democrats’ six-point plan

J Invest in education. (And why not?)

* Provide free eye and dental checks on the NHS. (No more excuses for
avoiding the dentist.)

J Improve job prospects. (By introducing a brand new concept of work for

@ MUZIK

Are you in favour of 24-hour cities?
“You need to protect the balance of the community which lives in the area.
With 24-hour cities, there will be big increases in transport, noise pollution and
litter. We already have these problems in most parts of London, with 24-hour shops.
I wouldn't want to encourage it without being absolutely clear what the dangers
involved might be."

What's your stance on anti-noise legislation?
“You need anti-noise legislation because there are some people who have no social
concern for the lives of others. You need to have some mechanism in society for
curbing that total disregard for other people. People should remember they have
social obligations. You can't just do what you want."

Should searches for drugs be confined primarily to dance clubs?
“People are increasingly getting used to security checks in all sorts of places. We
need proper control and a code of practice over the people who are going to be
performing thesearching. The knifings which occur outside clubs though, are more
of a problem in some ways. As a mother with two young sons, I'm worried about
them going out clubbing and getting stabbed just because somebody didn't like the
look of them."

How do you view the rise of “single issue" organisations such as Greenpeace,

Amnesty International or animal rights groups?
“There have always been single-issue causes, there was anti-slavery in the past, as
well as prison reform, votes for women etc. There are more single-issue causes
today, but that's because the world's more complex. They're good because these
lobby groups can act asa mouthpiece for the consumer and the citizen. However, |
dohavea problem if people are acting illegally. | have to focus on those involved in
animal rights who actually use criminal methods to further their causes.”

Why is itimportant for young people to vote?
“If they don't they're letting their parents' generation make decisions about what's
going to happen to their future.”

the third millennium... apprenticeships!)

“ Put cash in your pocket. (No, not a bribe, rather Income Support for 16-
year-oldsagain and higher rates for most young claimants.)

“ Provide child benefit for all young people staying on at school after 16.

* Introduce regionally varied minimum wages. (Thisidea is actually a pretty
good one.)

The Labour Party’s pledges for young people

* Get 250,000 young people off benefit and into work. (Okay.)

* Replace the Youth Training Scheme with a new, high-quality training
programme called Target 2000. (Something to do with “Star Wars" or maybe
Richard Branson?)

* Ensure that all 16 and 17-year-olds in work get training. (With particular
emphasison how to make a nice cup of tea.)

% Give more young people the chance of learning by relaxing the 16-hour
rule. (Fuck knows what this one is about, sex maybe?)

* Give more young people the opportunity to work in non-profit voluntary
sector jobs or help clean up our environment as part of an environmental task
force. (Road-sweeping for everybody and a guaranteed chance to meet
Richard Branson.)
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\Jon, Jamesiprentice
(resSidents)

Thanks to everyone for four wicked years stretching from London to Ibiza to BCM Majorca... There's to many to name but we'll have a go
anywayl All at the fabulous Cross elub (especially Billy & John) the home of our first years residency and where some truly amazing and |
wicked nights took place... everyone at Es Paradis Terrenal in Ihiza for g us the chance to create something truly special every summer
since '94, being as the balearic vibe is what Clockwork Orange is all about. Everyone at Camden Palace, our second recognised base of
truly momentous accasions still going strong after two years of Ibiza reunions, halloween parties to birthday and New Years Eve parties, (to
“0ld Bloke" especially). Everyone who has worked for us in Ibiza, all the clubs throughout England hosting special one off events, Café
Mambo & Kanya Bar for our pre parties and mad Sunday affairs in the blzah, Sui BCM for allowing us three nights in summer '96...
The First Continental “Hollywoods & UK” consortium for believing in our abilities and helping us on the road to gain recognition...

(We haven't started yetl) Friends and family for help & dedication... John Mcgorley (production bloke) Muzik magazine, M8, Eternity, Club
On, Club Zone Network, Richie the Printer... The following DdJs for their undying support: Brandon Block (the one & only) resident in Ibiza
'94, '95, '96 and hopefully '97 alongside nutbag fes Alex P, the beaut i Loud, (Malibus) Seb Fontalne, and the boy who's been there

from the start and never falls to totally kick it Toney Grimley... but most of all to you the people who come to Clockwork Orange nights and
create that truly electric vibe that has given us 4 unbelievably magic years and hopefully many more to come in the future...

Ticket Outlets: Plastic Fantastic, 8 Shorts Gdns, Covent Garden, London - (0171) 240 8055
Bluebird records Bromley - (0181) 313 3418. Hardhouse Recs, Romford (01708) 753751
Plastic Surgery, 16 Starnes Crt. Maidstone, Kent (01622) 661757
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Daft Punk
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(left to right) Guy-Manuel De Homem-Christo and Thomas Bangalter




Daft Punk
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DAFT PUNK. They’re not daft. They’re not punks. Just two

young French funkateers putting France on the house map

with one of the most hyped debut
THE GREATROCK ‘N’ ROLL SWINDLE

WHEN GUY-MANUEL DE HOMEM-CHRISTO SPEAKS (AND HE DOES IT RARELY),
you could write the entire works of Samuel Beckett during the many pauses. Words albums for a lon lon time
are dragged kicking and screaming from his mouth, slow ponderous sentences moving g, g ®
with all the force and vitality of a corpse'sdrawl. You have to move up close to catch what

he'ssaying. Listen carefully. And maintain your concentration across the yawning chasms of

time which divide each small mumbled block of words. °

“I'mjustquiet, that'sall... Can be whatever what | want... When | speak, | try to be nice... | think Vive I.e Pun k reVOIUtlon!
when maybe. .. when journalists are in front of some persons. .. they think they are some special
people. [Long pause] Maybe | think more than | speak.”

One writer has already described him in the past as "surly”. An incident from that interview springs to
mind. Daft Punk, on the road with the Heavenly Social crew, heading up to Nottingham for the Heavenly
night at Deluxe. At the back of the bus, hedonistic chaos reigns. Pills are being auctioned off, booze swilled,
substances consumed like nobody's business. In the front row, Guy-Manuel and his Punk partner, Thomas
Bangalter,sit silently, oblivious to the chanting coming from the back, “The front of the bus they cannae sing!"
Alone, aloof perhaps. Uncertain of quite how they got there.

It must be something to do with that name of theirs. Let's face it. You're expecting mohicaned glue-sniffers with
two fingers permanently stuck up the nose of society. Stage shows that stomp size 12 Doc Martens on the pimply
faces of schoolboy swots and goody two-shoes. Snot and bile. Venom and anger. And then you meet them. Guy-
Manuel, making Rodin's “Thinker" look like a happy-go-lucky court jester. Thomas Bangalter, lean, skinny and
thoroughly affable, but with a jovial determination and a business head that belies his 21 years. He even carries a
briefcase, for goodness sake. Suffice to say, if Malcolm McLaren had caught thislot down the 100 Club in 1976, he'd
have taken one look and run a mile.

Daft Punk. Neither daft. Nor punks. Just two ordinary French kids, 21 and 22 years old, with a mere three singles to
theirname. No gimmicks. No flashy outfits. Not even a svengali manager to manipulate their careers. What a con, eh?
Or, asJohn Lydon (neé Rotten) famously said at the Sex Pistols' final ever gig, “Ever get the feeling you've been had?".

a hardy perennial for everyone from Annie Nightingale to
Athletico, been voted Number One single in France's top
club magazine, "Coda”, with a whopping 33 per cent of
thevote, and ended up as a classic tune both of the times
and for the times. Oh, and it's being re-released as the
Punks' debut for lucky Virgin Records, who captured
their signatures after a frenzied chase by every major
on the block. Not bad for a tune Thomas and Guy-
Manuel knocked off in a week and are rumoured to
have been uncertain about whether to release or not.
As we lounge aboard the luxury of the very bloody
fast TGV train, taking us from Paris to a warehouse
party in Marseilles later that evening, Thomas takes
up thestory.
“The bass drum had already worked with ‘Alive’
[their debut single for Soma]. So we said, 'Okay, let's
”EVERMINH THEBU[[UGI{S. " ”EBE’S ‘”A F””I{’ use itagain’ And we'd been listening to some rétb stuff
EXCEPT... WELL, THE MUSIC, OF COURSE. THE REASON DAFT PUNK HAVE SPENTTHE BEST PART OF AYEARATTHE  at the time. Tracks like Warren G's 'Regulate’ and some
centre of one of those classic industry "who's gonna snap 'em up” whirlwinds has nothing to do with how they  Dr Dre stuff were playing on the radio. The original riff
should or shouldn't look or how many nights a week they go out for a top caning session. For once, it'snoteven  wasactually asiren. But we wanted to make it more of a
aboutan over-eager media. Which isjustasitshould be, really, if you think about it. Because Daft Punksimply ~ gangsta rap thing, more dirty, so we changed the sound a
make fantastic music. bit. The bassline itself was from a 303 I'd bought in 1993.
Soitdoesn't translate too well onto the page, but if | were to hum you something like "ner, ner-ner-ner-ner, I'd just made all these random patterns, so when we were
ner-ner-ner-ner ner-ner" like a stoned police siren, telling you to imagine the bastard son of Queen's looking for a bassline, we listened to some of those ones I'd
“Another One Bites The Dust" and Hardfloor's "Acperience” with a hefty dose of “Clash City Rockers"-era already programmed and took the one that fitted best."
Strummer & Jones thrown in, you'd be screaming "Da Funk!" long The rest, as they say, is history.
before the tune's breakaway 303 mayhem even kicked in.

Atune so underground, it was originally only pressed up in “E[;s'[asy |S Vﬂrv ba[l THISIS T”E”EWWI"’E

a limited run of 2,000 copies and virtually ignored on ,, T et e o
release in the spring of 1994. Until, that is, those ever- What about the New Wave?/Did you think it would change things?

perceptive Chemical Brothers picked up on its raw, Whe" VI]lI’rB tWIﬂg tl] make IheadverssatelylnNimoertAouse197

stomping funk flavour and turned it into an anthem . . ;
wherever they played. A remix of the Brothers' “Life Is musm hecause lt Gﬂ"trﬂls vnur s?)LIJiIaTrH SE;;T?R [?AeSfEfTOuI\:-EfB':E PUNK STORY THAN JUST ONE
Sweet" followed. And before you knew it, you could 0 9p P ;

: : i N In the Autumn of 1993, another of those spurious journo terms was
barely step out for a bit of Saturday night amyl and musmal tastes ; ! : S 4 s
breakbeat-fuelled fun without being guaranteed an coined to lump together an obviously ill-begotten rag-bag of indie

ot Da Fik o blow e ot desnioit cU s Thomas Bangalter bands who shared little apart from a love of amphetamine sulphate,
: i h power guitars, searing pop harmonies and the back catalogue of The Clash.

and spray your brain across the ceiling. To date, ; ; S loon : :
Heealiover 30000 conioabenore Most of them have disappeared into the bargain bin mists of time. These Animal
: RIS, Men. Smash. Shed 7. The thing was, because of their obvious penchant for the late-Seventies post-punk era, they

came to be called, in one of the great unwieldy name-tags of our time, "The New Wave Of New Wave".

Around the same time, Daft Punk’s debut single arrived on a select few DJs and journos' turntables. Coincidentally,
it was called "The New Wave". Except that DP's version truly deserved the title. A ferocious blast of D-Jax-style
rough techno, it was different because it had all the paint-stripping, brain-blistering power of a Jeff Mills record, but
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grooved at a more pedestrian house tempo. Here was something truly fresh, something then you go home. With dance stuff, you can meet people. It's a living life nota
to blow away the cobwebs of conformity with Hurricane Annie-strength winds of change. dead life."

It was accompanied by a press release screaming, in cut-out newspaper letters, “This is the Check the list of people they pay respect to on "Homework". Alongside the
real New Wave", and proclaimed Thomas and Guy-Manuel “France's teen techno sensation”. likes of Boo Williams, Curtis Mayfield and Joey Beltram, you'll find Television,
The fact that they were actually 19 and 20 at the time had been somewhat overlooked. 13th Floor Elevators, Roxy Music and Brian Wilson. On Side 2, "Rock ‘N’ Roll"

And then there was the accompanying press shot. Thomas and Guy, lounging with attitude  even has a classic Northern soul-type handclap as its bedrock, while the
against a bare brick wall. Shot in grainy black and white, it made them look like the lost grand-  short sketch, “WDPK 83.7FM", pays homage to American FM radio.
children of Jean-Paul Belmondo in “Breathless", ironically France's own hero of the cinematic “I really love that FM sound," Thomas admits enthusiastically. “It's totally
“New Wave'". A fag dangling insouciantly from Guy's indifferent snarl, Thomas with his cutesy, ~ different from Europe. You get into your car and the sound is brilliant.
ruffled, teen gamin appearance. Cool beyond belief really. It reeked of adolescent, fuck-you  There'sso much bass compression, it makes the voices go all deep and the
attitude. No wonder we fell for them. sub-bass makes them go even lower."

Therein lies the beauty of Daft Punk. Everything about them speaks of “la nouvelle vague”, a We don't really need to dwell on the aloum here. Check the review and
fresh start, the next generation to rule the nation. As we drive to the gig in Marseilles later that ~ DJ reactions elsewhere in this feature. Just remember that it's a quote
evening, Thomas is keen to stress how far they really are from the originators of house. from legendary mad Beach Boy, Brian Wilson, which graces the inside

"We're still young," he insists. "We didn't grow up with this house revolution of 1987/1988.  sleeve. And that the duo's first ever band together, Darling, took their
We can't claim to have bought all the original house music records. We didn't really evenstart ~ name from a Beach Boys song. Which brings us, in a roundabout way, to
going out to clubs until 1992. It's not like Laurent Garnier, who was there the first time round.  how they actually received their Daft Punk moniker.

We came much later.” Thomas: "When we were about 17 or 18, we made this tape which was

In other words, Daft Punk really are the New Wave. Trace their musical roots and, like a cover of a Beach Boys song. We just recorded it at home with guitars and a
many kids theirage, they grew up on indie, rock and classic pop. For them, Chicago house drum machine. No melody, just the chords. The band Stereolab were coming to

isthe form of music they love the most, but they're not about to turn their backs on all Paris and we really liked them because they had these incredibly cool seven-inch
those formative sounds of their school days. So how did they first get into house singles. So we gave the tape to a girlfriend of ours who then passed it on to Laetitia
and techno? from the band."

Thomas: “l think it happened because it was so exciting going to clubs and "Stereolab putiton acompilationsingle they made with bands like Huggy Bear, Coll and
listening to records you didn't already know. That was the difference. Stereolab themselves. Just 1,500 copies. It gota very bad review in ‘Melody Maker', basically
You'd go to a rock club and they'd have all these leaflets telling you the saying that Darling was ‘a bunch of daft punk'”

names of all the bands they played. You'd go to a house club and

you would know maybe only three or four tracks all night." IF THEKIDSABE UNITED
Guy-Manuel: "With most rock gigs in Paris, you go

: ' : THESE ARE STRANGE TIMES FOR FRENCH YOUTH. ON THE ONE HAND, THE FRENCH MUSIC SCENE APPEARS to

to the gig, you don't dance, you don't speak e : : : ; . .
too much, you're in the dark and b«_a thrl_vlng. Labels like Source, Yellow, BPM, Versatile, Solid and Bangalter's own Roule are thriving. Artists such as
. Dimitri From Paris, Air, Zend Avesta, DJ Cam, Le Funk Mob, Motorbass et al have proven that sometimes not being
first can be an advantage. There is also a wonderfully refreshing lack of purist snobbery and destructive self-
consciousness that's blowing through the French club scene and the result is some of the finest music we've heard in

the last couple of years. mp
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Daft Punk

Then, just when you're thinking that, yes, France always has had a reputation for
placing far greater emphasis on the importance of cultural and artistic pursuits, along
comes the recent case of the NTM (the rap group imprisoned for cursing the policeon i

“No, no, not atall. Mydad was very inspired by the riots of 1968 so he's kind of left-
wing. He has very liberal ideas. He's against a lot of institutions, like the police. And
he's notinto showbusiness. In fact, he's totally apart from it, he doesn'tlike it at all.”

stage) to destroy that hard-earned liberal facade. Just
when you're applauding the French music scene for
being an exemplary case of the multi-national, multi-
cultural, multi-genre melting pot at its best, along comes
Jean-Marie Le Pen's fascist Front Nationale party, with
their growing support to make you wonder. Add to this
the fact that the French government is openly following
its British counterpart in forming its own special anti-
rave police squad and adopting similar measures to the
Criminal Justice Act, and it's time to start worrying.
Anyone who's seen the film “La Haine" will know just
how explosive thesituation is becoming. Ask Daft Punk,
placid to a fault, what they hate most about France, and
they'll answer without hesitation. The police.

“Technois becoming very political over here," explains
Thomas. “You can't do one-off parties any more. You
have to do everything in clubs. Also, you can't even open
anew club. It'simpossible. Right now, we've got some
friends who are being charged with inciting people to
take drugs. They weren't even selling anything. They
were just having a party. Butin France these days they're
saying that having a party is encouraging people to take
drugs, booking a DJ isencouraging people to take drugs.
There'sa lot of pressure.”

What about NTM? Thomas is quick to point out that,
despite differences in their music, he feels a strong sense
of solidarity with the besieged rappers.

“| think that any creative person, regarding freedom of
expression, would feel a sense of solidarity. It's like in
Israel. There was a famous trance party where this guy
had put on a rave. The police arrested everyone and

DAFTPUNK
Homewaork
Virgin
PHIL Spector would have been
proud. Ifthere's one trick the
French pair can pull off with
constant aplomb (and they do it
repeatedly across their debut), it's to build those “wall of
sound” vibes to powder-keg levels. Except that the DP's
prefer stomping Chi-house beats and twisted analogue
tomfoolery to the orchestrated splendour and helium vocals
of the famous pop producer. Layer after layer gets added
into the mix, a DIY approach which soon gets forgotten
when favourite sounds like metallic drones and high-pitch
screetches tear into the mix. Somasingle, “Rollin’ And
Scratchin’, “Rock ‘N’ Roll” (with its wonderful, Fifties
handclap-along beat) and the tearing “Burning” all use the
sametactics. Raw house beats paving the way for sonic
insanity and forwards into instant scrambled mental
faculties and general dancefloor delirium. Irresistible stuff.
What really makes “Homework” special, however, is the
humour, the fizzing teen revolution that percolates through
“Revolution 909" and the zinging “Fresh’”. There's a vitality,
apure joie de funk vivre you only get when you've grown
up on The Ramones and The Undertones as much as DJ
Sneak, Paul Johnson and Jeff Mills. It's there in those
constantly fresh loops of melody and lost basslines, in the
spasmoid electro of “Oh Yeah" and the smile-raising tribute
list of “Teachers”. I's inthe samples of the street, the disco
with an attitude flare, the genius that is “Da Funk”. Fake
radio jingles, stomp-along nouveau house, insidious
blistering tech-funk. This really is the new wave of new
wave. Come on feel the noise. 10

Guess this means that the Village People weren't
sneaking into the Bangalter bog for some crafty nasal
powdering sessions then.

What Thomas' dad has clearly given the duo is the
determination to keep what they call “the producer
image, not the ego artist thing". That's why anyone
who's caught their scorching live shows will have
wondered why they look so inanimate, so focussed on
their machines, so detached from their surroundings.
Despite being so young, Daft Punk are utterly unfazed
by all that's going on around them.

PSYCHOTIC REACTION

1996 WAS THE YEAR DAFT PUNK EXPLODED ACROSS
the scenery of a static house scene like the tracer fire of
an Exocet rocket. Their remix of Gabrielle was sheer
irreverent brilliance, sticking a ludicrous 3/4 house beat
underneath a heavily distorted vocal and using a
breakdown which sounded like the whole track was
collapsing in on itself. They weren't trying to be clever,
just not giving a damn. They even gave Go! Discs a
choice of what price to pay. It's your conscience, not
ours, they said in effect. Tops! They remixed |:Cube's
"Disco Cubism" for free, but wouldn't let the label
license their remix to anybody else. Bizarre! Then they
finally released a single, the superb house-mania of
“Musique”, and there were only 500 copies for the world
toshare. Damn!

And there's more. They blew us away at 1996's Tribal
Gathering without even appearing to move on stage.

convicted the drug dealers. But they also charged the
guy who was doing the live PA. He's risking a seven-year prison sentence. And the
government are saying they've got to stop not just the people who are drug dealers
but also the people making the music."
P””I{DAFT The crazy truth is that Daft Punk, as we have
already seen, are about as far removed from the
It's not just us lot at Muzik whole British up-all-night, cane-the-chemicals club
who think "Homework" is lifestyle as you can get. They're in this for the music,
great. Hereare some of the | not the benefits that come with the fame and glory
early reactions Virgin have that's heading their way. Thomas says he doesn't
had to their DJ mail-out. do Ecstasy because when he did experiment with
the drug, "It made me like every track. Ecstasy is
very bad when you're trying to make music because
it controls your musical tastes.” And yet, they could
still face a possible jail sentence just for playing
their music live if things keep on going the way they
are. Scary stuff.

TEENAGERIOT. .. INSIDE
MY HEAD

“An album with humour,
funk, danceability and
Frenchness. God bless 'em!"
ASHLEY BEEDLE

“Punk isdead but not
analogue mayhem, acid
funk, psychedelic disco
and bohemian beats.
Long live Daft Punk!"

JIM MASTERS "HOMEWORK" RULES. [T'STHEALBUM THAT BIS OR

Huggy Bear would just love to make, the kind of
"Superb!" teenage freakbeat DIY wonder which comes on like
GRAEME PARK DJ Sneak producing a Jackson Five from the wrong

side of the tracks. It reeks of teen spirit, that sense
that you've got the whole world before you, but
right now all you want to do is listen to your
records, dog school, read "Batman” comics, party
with your mates til the police or your parents come
and not have to give a fuck about tomorrow. The
inside cover even has a photo of a typical teen
bedroom, the desk littered with the iconography of
youth. Graffitied school-books, matches, home-
made tapesand old rock 'n’ roll magazines.

In actual fact, Thomas' teen years were probably a
little different. After all, this is the kid whose dad
wrote no less a classic than The Gibson Brothers'
"Cuba" (as sampled by Roger Sanchez). Oh, and
Ottowan's equally massive “D.1.S.C.0." As well as
producing hundreds of other Seventies records,
many of them hits around Europe. Sadly, we don't
get to meet Bangalter Senior as he's away for the
weekend. So | ask Thomas if he lived that classic
J Seventies pop star lifestyle?

“Anincredible album.”
HARRI

“We've got a filter and we're

gonna use it. Superb”
JON CARTER

“The definitive sound of
teenage funk!"
ODRE MEIKLE

"Drenched in acid house and
Gallic funk, thisis every bit as

sussed as it promised to be."
KELVIN ANDREWS

“The Beaujolais Nouveau
ofdance.”
TIM JEFFRIES

@ MUZIK

Thomas' solo project, “Trax On Da Rocks", released on his

Roule label, sold 13,000 copies worldwide and ended up bootlegged in Chicago.
They set up their own distribution company to handle new Paris talent like the
Versatile and Cassius labels. They've got Spike Jonez (of Beastie Boys, Bjérk and
Weezer fame) to direct the video for “Da Funk”. And they even negotiated to do their
own artwork for "Homework".

1997 and the world lies before their feet, awaiting conquering. But, in a hotel room
in Marseilles, two hours before they're due on the decks at an old school warehouse
party, Guy-Manuel De Homem-Christo, the least punk character you could ever hope
to meet, is lost in musing.

When was the last time you got really angry?

“Justnow... Intheshower... Some personal reasons. What makes me angry? A lot
of people make me angry.”

Long pause. We're not going to find out who those people are. Then the Cantona of
house talks briefly of how, when he makes music, he's thinking only of other people.
And not just when he's making
musicin fact. All the time.

“It's harder to be good than
bad," he reflectsand | wonder
whether he's talking about
himself or others. "l would
prefer to be always laughing
and smiling. But it's hard to
be always like that."

Daft Punk. Neither daft,
nor punk. Trouble funk on
their minds, house magic
deep in their souls. Vive
their difference.

A single, ‘Da Funk/
Musique’ and the
album ‘Homework’
are both out this
month on Virgin.
Catch Daft Punk
Dling at Manchester
Bugged Out (January
17), Hanley The Stage
(18), London Who's In
Town (19), Brighton
Escape Club (20),
London The End (22),
Glasgow Slam (23)
and Leeds’ Back To
Basics (25)
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the increasing use of vis

'in clubs, the role of the V.
to go ballistic. It’s the

erning club will be wi

no dr:

And all the while, hundreds of other jockeys oflight were develop
W H E N Ry . which would form the basis of whathas become a small yet proud i
BEATNIK LEN LYE PAINTED COLOURS AND SCRATCHED  the most exciting developments in clubland.
shapes straight onto film to accompany a jazz soundtrack in the Fifties, he surely ~  From the almost antique, flickering 8mm cine proj
didn't imagine his simple projections would be a catalyst for hundreds of Vs all . much like a DJ with his twin decks and records, vi
attempting to enhance the musical experience by adding another dimension. manipulating theirimages and tweaking &
Andy Warhol led the way in the Sixties, providing exotic projections for Velvet | i ara
Underground. Pink Floyd dabbled with psychedelicimageryand Psychic TVenrolled
artist Derek Jarman to illuminate their bizarre shows. The acidic Eighties saw Nick
Speachley and Mark Jones (now Wall Of Sound label boss) experiment with lightand
other substances at th al Shoom and Trip nights, Dave Herman enhanced The
Orb live, and carlier ade we saw the trash television overload of U2's Zoo TV.
i !

@MUZIK



SQUAREEYES

VISUAL JOCKEYS TO WATCH OUT FOR
Jason & Graham At Tomato (London)
V-Room Collective (Paris)

Connor (Higher Intelligence Agency)
Eboman (Holland)

Siricom (Nottingham)

Visual Jockeys

@ords Rob da Bank pictures Jamie B

VEGETABLE VISION

Personal details:
A combination of Adam Smith, 26, and Noah
Clark, 30. Friends since the pod went pop, they
set up shop to escape the dire visuals which were
around at the time.

How did you start Vling?
“We started Vegetable Vision as a reaction to the
terrible visuals in nightclubs!”

Describe your style:
“Subconscious cerebral massage and controlled
madness. Bold, bright and in focus.”

What makes your Ving style different? Have you got any

tricks or special effects?
“We only work with film and slides, and shun
video to preserve the originality of our artwork,
photographing and filming all our own material.
We are constantly experimenting with different
techniques and ways of shooting. We specialise
in producing specific shows to fit with a band's
musicor to reinforce the theme of an event. We
also direct pop promos and commerecials as well
as designing record-sleeve artwork.”

What are your influences?
“Our influences include the legendary lightshow
artist, Captain Wizzo, staring at the moon all
night and Dimethyltryptamine experiments.”

How do you think VJs and their images change a space/club?
“We create a unique and variable atmosphere
which can evolve and react as the music changes
throughout the night."

Will the VJ ever be as important as the DJ?
“The main reason to go to clubs is for the music.
However, if the visuals are really good, they can
enhance the atmosphere and turn a club night
into an event, adding visual stimulation to the
sounds. Our Chemical Brothers show is a fusion
of sound and vision which is sequenced to their
set, yet entirely manually controlled.”

What is the future for Vding?
“A seamless collaboration of sound and vision.
We are currently working on some quite radical
experiments to actually affect peoples' senses
through sound frequencies and light.”

Where to find them:
Practically everywhere from Tribal Gathering to
all The Chemical Brothers' live dates. Call0181-
840-371 for details.

Muzik says:

The most-used VJ outfit in Britain. The mange-
tout of the vegetable patch.

MUZIK @



LAZY EYE
Personal details:
Based in London's Old
Street, Spencer, 25, and
lzzie, 26, met five years
ago at the Tongue Kung
Fu club when lzzie was a
student and Spencer was
working in the postroom
of Saatchi &t Saatchi.
How did they start VJing?
They started a club called
Strum Plunk Boom Thump
: four years ago, where lzzie
did the visuals and Spencer did the flyers and decoration. Since then they've
worked on various projects. One morning, after being up all night playing around
with images projected out of the window, they decided to start Lazy Eye.
Describe your style:
“A rough-ready-futuristically-retro-pornadelic-itchy-scratchy-dirty-funky-looping-
sliding-focus-pocus sort of thing!"
What makes your Wing style different? Have you got any tricks or special effects?
“We like to show stuff which makes us laugh, whether we've found the image or
created it ourselves. We have got some secret weapons, but they're top secret.”
What are your influences?
“Qur initial inspiration was seeing Vegetable Vision's light show for The Sandals.
Our other influences are party scenes in Sixties movies, hallucinations, Brick Lane
marketin London, ‘National Geographic' magazines and amphetamines.”
How do you think ViJs and their images change a space/club?
“They give people something to look at."
Will the VJ ever be as important as the DJ?
"VJs are as important as DJs in that they givea club an identity, but they are very
much behind the scenes. Ourambition is to hold a party where there is no music
and people just dance to the projections!”
What is the future for VJing?
“Everyone interested by this article and 3-D holographic visuals!”
Where tofind them:
Heavenly Social, Mo’ Wax's Dusted, Club Head and on tour with The Aloof. Call
0171-251-5950 for details.
Muzik says:
Fun and funny films that would brighten the dullest club.

HEXSTATIC

Personal details:

A visual mutation of Matt
Black, 35, Stuart Warren-
Hill, 26, Rob Pepperell, 31,
and Mark Schiller, 23.

How did they start Vjing?
In 1993, Hex were blowing
people's minds at Telepathic
Fish squat parties with Matt
Black's punky VJ set-up. Fish
organiser, Strictly Kev (Ninja's
graphic designer and half of
DJ Food) was introduced to Matt by that ubiquitous pollinator, Mixmaster Mortis.
Ayear later, Stuart was running the lightshow for The Big Chill when he met Matt
and Hexstatic was born.

Describe your style:
"If our visuals were music, they would be ‘Acid Trax’' by Phuture mixed with
Coldcut's 'Say Kids What Time Is [t?*, with a lot of echo on it."

What makes your Ving style different? Have you gotany tricks or special effects?
“Hex's experience in computer graphics, broadcast graphics work and general
guerrilla video hacking are all useful. We take Coldcut's mix and match approach,
maintaining that the more spices in the kitchen, the tastier the stew."

What are your influences?
“Video cut-up originators like Steinski, EBN and Lucky People Centre.”

How do you think VJs and their images change a space/club?
“We can react to the club vibe as it happens using real-time sources, eg cameras
and an Amiga, and continually match images to whatever is being played. We
have a Hi-8 camera fixed on the decks at Ninja Tune's Stealth nightin London, so
we can project close-ups of all that scratching and turntable tricknology."

Will the VJ ever he as important as the DJ?
"What's a DJ?!"

What s the future for Vding?
“We produced an audio-visual album with Coldcut which has dumfounded those
who have seen it. The average pop promo says nothing. We want Me-TV not MTV,
it's time for a new approach. The day will come when the VJ is seen as the DJ's
other half, because, like David Bowie said, it's all about sound and vision."

Where fo find them:
Stealth, The Big Chill and all over the place. Call 0181-883-3569 for details.
Muzik says:
Wait for the videos! Mind-blowing.

@ MUZIK

THE LIGHT
SURGEONS
Personal details:

The Light Surgeons, Andy
Flywheel and Chris Allen,
share a small surgical
establishment with the
soul doctor, Bob Jones,
They are ably assisted by
The Light Anaesthetist,
Andy Furman.
I ' How did they start VJing?
Chris and Andy Flywheel
met in a camera exchange
in north London while expressing their outrage at the price of rubber bands. Their
eyeballs met and formed one big eyeball which looked in all directions. Now they
projectin all directions! They both felt clubs had an audience thirsty for a visual
reference to its retro culture and set about compiling a catalogue of film samples.
Describe your style:
“A mix of mad graphic skills and filmic wizardry covering the whole visual field."
What makes your VJing style different? Have you got any tricks or special effects?
"Our strength is our simplisticapproach. While we explore new technologies, the
final effect is created with lo-tech, second-hand equipment which we control
with foolish dedication! Our special effects include post-Stealth bagel binges,
drunken cheeky-monkey styles and crazy crate-diggin’ car-boot behaviour.”
What are your influences?
"Jazz funk and hip hop clubs"
How do you a think VJs and their images change a space/club?
"Our excursions into Light Surgery create a changing visual scape which works
with a club's environment and the people in it to a point of non-distraction."
Will the VJ ever be as important as the DJ?
"All media is on a collision course. Check the Surgeons for ‘reel’ audio-visual
wreckage in 1997."
What is the future for VJing?
"The future's bright. The future's Li-Surgic Communications Incorporated.”
Where to find them:
Andy Weatherall's Bloodsugar, Stealth, Sunday Best and on tour with Ninja Tune.
Call 0973-343-261 for details.

Muzik says:
Incredibly innovative multi-media nutters.

EXCEEDA
Personal details:
Xavier is 23 years old and has
lived in London for five years.
He is a producer at the Cartoon
Network cable channel and set
up his own visual projection/
production company, Exceeda,
after making a pop promo.
How did you start VJing?
“I lived in America when | was §
a kid and used to record and
cut up cartoons from cable TV.
I started Vling at Megatripolis
[Heaven, London] when it first opened. | used material shot on Super and Hi-8
mixed with Amiga-generated 3-D images. Since then I've done a host of events.”
Describe your style:
“Exceeda aims to stand out by using Super-8, stop-frame animation, computer-
generated 3D images and film loops to create original, high-impactimages.”
What makes your Ving style different? Have you got any tricks or special effects?
“Quality of image is the priority. | always boost the colour and brightness levels
and separate the images rather than layering them so they have maximum impact.
Also, my reliable VJ crew help me create total flexibility for any club or event.”
What are your influences?
“Giles Thacker, the guy who does Orbital's projections.”
How do you think VJs and their images change a space/club?
“When people walk into a space with images being Vled, it automatically gives
them something to aim their visual attention at. Vling comes intoits own when
people realise the images are being mixed alongside (and in time with the music.”
Will the VJ ever be as important as the DJ?
“| think the VJ scene is getting a much-needed push. Promoters are waking up
and realising it enhances a night. We are currently working on a complete audio-
visual nightclub where all the rooms are connected by live cameras and sound."
Whatis the future for VJing?
“Clubs with built-in VCR decks and mixers, full VJ line-ups on flyers, sponsorship
and maybe an industry VHS deck/mixer package equivalent to the Technics deck.”
Where tofind them:
The End, Tribal Gathering, The Big Chill and Ministry Of Sound. Call 0171-915-
3012 for details
Muzik says:
Slick and professional, with hi-tech video visuals.
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Coming from a rich vein
of drum & bass which
extends from London’s
East End to East Anglia,
the keep ’em keen ethic
of Andy C and Ant Miles’
ORIGIN UNKNOWN
project goes straight out
the window as they unveil
their largest dose of future
rollers to date with must-have
Ram album, ‘The Speed Of Sound’

“We want that sound you've never heard before"”
Ant Miles

FO r ANDY C AND ANT MILES ONLY THE UNIQUE WILL DO. EXPANSIVE STRINGS,
the cleanest, precision-tooled breaks, the lowest, stomach-flipping basslines.

Between them they cut and splice the past (rhythm) into the present (technology) like
renegade hackers, rewiring the accepted sonic codes, mapping the creative landscape of
the approaching millennium with a sampler, a mixing desk and an Apple Mac. Although,
looking around at the leafy avenues of Hornchurch, Essex, which surround their HQ, such

technological flights of fancy seem a long way off.
“It's all to do with your state of mind and what you're into, regardless of what area you come
from," insists Andy. "We've always been into the atmosphere of films like ‘Bladerunner' and
‘Star Wars', and the technology which goes with it. Personally, I'm really into the idea of the
future, whether it's bleak or not. That's what this music is about, it's brand new and we're using

the most upfront technology there is.”
So while other acts have been steadily forging a raw, urban street sound, bringing jungle into
synch with the sounds of now, Andy C and Ant Miles have been moving towards the outer limits,
connecting with the paranormal and conducting the very purest experiments in the new science of
breakbeat. Never losing sight of the groove, their accumulated rhythmicknowledge, built up through
the eras of hip hop and acid house, rare groove and electro, is filtered through the computer chips and
integrated circuits of the modern studio.
“It's mysterious," says Ant of their music, and by extension the music of the entire scene. "People don't
really know which culture the artist is coming from anymore, and it doesn't matter. Drum & bass has this
quality of being all cultures mashed up into one.”

“This music can incorporate any style," continues Andy. “We've always been more on a sci-fi tip. You hear a
certain sound and it creates an image in your head, a feeling, and we get that feeling from futuristic stuff.” s

MUZIK @




Origin Unknown

not forgetting Kool FM, DJ Hype and Shy FX over in Hackney.

“A lot of the pirate stations were based in east London, so it
was our area that was picking it up,” explains Andy, lighting up
another B&H. "The whole vibe came about at the same time. A
lot of my friends were getting into this music, there was the
Boogie Times shop in Romford selling the records, people
setting up studios. .."

In the long term, this sense of community has offered Andy
and Ant solid platform for the development of their style, giving
them the support and advice of their peers plus instant access
to an audience eager for new material. If you are offering your
music to DJs like Randall and Hype, and expecting it to get a
rewind at raves such as Jungle Fever and Innovation, only the
best is good enough. Whichis no doubt part of the reason why
the duo have maintained complete control over their output.
Not only do they make the music themselves, they distribute it
and take it out into the clubs, offering their sound directly to
the people who really matter, the punters who go out on a
Saturday afternoon and buy the records.

“That's the beauty of it,” agrees Andy. "If we finish a tune at
six o'clock on a Friday, I'll go down to the Music House, cut a

: dub plate and be playing it out at some club in the north of
Hence artist names like Desired State, Concept 2 and Red One. Hence the computerised typographyused  England the same night. Or I'll take it up to Kiss and give it to
for their most famous alias, Origin Unknown (which was actually taken from the ageing coffee machinein ~ Randall or Hype. It's instant. The dub plate s a crucial aspect.”

(left to right) Andy C and Ant Miles

their studio!). Hence the eerie synths and the "/ was in this long, dark tunnel“sample which grace their “Normally, a major label will invest lots of moneyin a release,
infamous roller, “Valley Of The Shadows". Hence the all consuming interest in technology, the development ~ so shops will order it and the track will chart. In our case, it'll
of digital video, virtual reality environments. Anything, in fact, with a touch of the hereafterabout it. only chartif the punters actually like the tune,” continues Ant,

“The music will go hand in hand with the technology we have available,” insists Ant. “If someone wants  “Thatwayit's direct, there's nobody interfering. This method of
to invent a new machine, it's our job to exploitit and do everything the manual says not to." working is the life-force. It'd be the kiss of death if that element

“Like when you first get your hands on a sampler and you think, ‘Right, | can sample this, loop it and ~ was taken away. Lose control of what you're creating and you
mutate it'," adds Andy. "There isn't anything you can't do with it. It's only limited by your imagination." get confused with other people's ideas of what is needed.”
“Something in me just clicks when I hear a break” "“For one priceless moment in the whole history of
Andy C man, all the people on this earth are truly one”

Neil Armstrong
THE SHADOWY, IF NOT EXACTLY UNKNOWN, ORIGINS OF THE ANDY C/ANT MILES PARTNERSHIP GO
back to 1990. Ant was working on and off as a studio engineer and becoming increasingly frustrated ~ CONFUSION HAS RARELY BEEN A PROBLEM FOR ANDY AND ANT'S
with the unadventurous sounds he was hearing. Not for the first time he found hisimaginationwas ~ Ram label, it seems. There is a very settled feel about their whole
ahead of the music which was around at that time. environment. Even their partnership is neatly balanced. Ant s older,
“Things didn't seem to be moving too much in dance music then,” he recalls. “So when | met  domestically settled and a Capricorn. Andy is the young, up-all-night
Andy it was a turning point for me. Finally | could do something | was really interested in.  DJand an Aries to boot (hence the name of the label). Besides, there are
Something which wasn't based on rigid rules that said if you wanted to do a certain styleyou  very few distractions in Hornchurch. Tucked away in a converted
had to do it a certain way. Here was a genre where you could do whatever you wanted.” outhouse at the back of a standard suburban house, their studio is as
The shout-out on one of the early pirate stations used to run, “/t's the dream come true for isolated as it could be without being stuck in the middle of a field.
people with nothing to do!". Even back then, breakbeats were a way of life, the original Isolation, in this case, equals complete creative freedom, allowing Andy
hardcore scene fuelling an explosion of cut ‘n’ paste jobs from young wannabe producers and Ant to work entirely at their own pace. Nobody ever hurries them into
with nothing but a four-track, a sampling keyboard and a mass of teenage attitude. releasing a record. So the announcement that a whole album of new and
Intent on creating the sound that they wanted to hear, each new record carried the exclusive material (“The Speed Of Sound") is on the way creates a bit of a stir.
challenge, “Think you can do better? Go on then, have a go!". Anew Ram 12-inch alone is usually considered an event. It might seem like simple
“| started off listening in to pirate stations like Centreforce and Sunrise, getting business practice to hold back on releases (why overload an already crowded
the vibe," recalls Andy. “I didn’t know what the music was or what any of the market?), but the keep-'em-hungry Ram schedule is really just a by-product of their
tunes were called, but whenever the breakbeats through, | was like, ‘Whoah, unhurried working methods.
man!' and I thought, ‘l want to make tunes like that'." “We don't turn up in the morning and say, ‘Right, we're going to do a track today'," says
It is this creative urgency which has driven the scene forward. As Andy. “We might be sitting here talking or working on something else, when an idea will
newcomers in an already competitive environment, the task for happen and we'll go off into this little land, getinside it and ride it out.”
Andy and Ant was to create something harder and sharper than "One of the reasons we don't release much is because very often we're just scribbling,” adds Ant.
what had gone before. In hardcore, as now in drum &t bass, “There's no clock ticking away. If Andy wants to sit there all week with a couple of breaks, that's fine. |
there is no glory in simply learning the tricks of others. don't get to go out much myself because I've got a young family, but Andy will always inspire me on to a new
You have to invent your own manoeuvres. project and off we go again. We don't work set days or set times, we're totally free. | think that's why the
Curiously, other people in east London and its partnership is so successful.”
surrounding suburbs had the same idea, However, as a glance as the tracklisting for the album will demonstrate, there is more to Ram than just Andy Cand Ant
from Suburban Base in Romford to Miles. For our photo shoot they insist on teaming up with the entire Ram crew, including scene stalwarts like Stakka &t K-Tee
De Underground's Cool Hand (authors of classic rollers like “Livin' For The Night") and Shimon (the man behind the fearsome Ram classic, “The Predator”). Sois
Flex in Forest Gate, the album itself an expression of community and shared achievement? -
“We'd like to think so,” says Ant. “But it's also following on from what other ‘ \NT “_Es ESSENTIAL
artists have created. It's one big family of many cultures and this is a coming together. 5
“If wefinishatune This can beatime of despair or we can celebrate it. At the end of the day, music is
s 2 there to take you away from reality."
at six []‘[}I[][}k ona Fﬂ[lay, |’" Indeed “The Speed Of Sound" is as coolly visionary a record as you would expect
, .. from people so completely dedicated to rhythmic research. If the return of the
Glﬂa [llll] I]|atﬂ and he |]|3VII]!] " dark style heralded a new, psychological (and some might say psychotic) focus for
g drum &t bass, where the beats are harsh, fractured and ruthlessly stepping, then
Um at Some ﬂhm in me m]rlh Origin Unknown are already looking beyond it, towards the continuous winding §

he Shadows" (Ram)
on ol” (Ram)

in Unknown Remix)" (WEA)
" (Ram)

v" (Ram)

i

m Enuland the same force of the pure roller. Truly these are sounds you have never heard before. tin' Spirit)
. 3 y 3 " G .
muht” Origin Unknown Present ‘The Speed Of Sound’ is out now on Ram. ‘Lucid | Remlx) (Ganja)
Dreams’ by Concept 2 and ‘Ya Don’t Stop’ by Stakka & K-Tee are out now on Ram’s
sister label, Liftin’ Spirit
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BACK BY POPULAR DEMAND... 33 OF THE BIGGEST EVER
TUNES! A MAGICAL MUSICAL JOURNEY FROM HOW IT

WAS TO HOW IT IS NOW. MIXED BY DJ SLIPMATT.

ON A RAG ' , XL RECORDINGS,

FAR OUT - SONZ, ( )l- A LOOP DA LOOP ERA, SUBURBAN BASE
SOME JUSTICT - URBAN SHAKEDOWN, APHRODITE RECORDS
LIPSIDE - SY-KICK, WEHHTE

FEELS REAL GOOD - MANIX, REINFORCED RECORDS

NASTY (REMIX) - SY-KICK, WHITI

MUSIC TAKES YOU (REMIX) - BLAME, MOVING SHADOW
GIVEA LTTTLE LOVE - NOOKIE, REINFORCED

THE SLAMMER - KROME & TIME, SUBURBAN BASI

SMD | - SMD

LOOKING INTO THE LIGET - D] SLAM, UNAWARE COLLECTIVE
IN EFFECT - RED ALERT & MIKE SLAMMER, SLAMMIN' VINYI,
HEAR ME - D] SLIPMATT, AWESOMI:

MUSICS SO WONDEREPUL - VIBES & WISHIDOKTA, ASYLUM
ATLANTIS (I NEED YOU) - APOLLO, GOOD LOOKING
RENEGADE SNARES (REMIX) - OMNI TRIO, MOVING SHADOW
SOUND OF MUSIC' (REMIX) = NOOKI, REINFORCED RECORDS

BREAKING FREE - DI SEIPMATT, AW SO

CHAMPION SOUND - Q-PROJECT, LEGEND RECORDS
RAVERS CHOICHE NO. | - RAVERS CHOICT

CROWD CONTROL - RAMOS & SUPREME, HECTIC RECORDS
SMI 3 - SMID)

INEED SOMEBODY - ERUPTION, UNITED DANCE RECORDINGS
127 OF LOVE - 5Y & ERUPTION, UNITED DANCE RECORDINGS
95 STYLE - HAPPY ROLLERS, UNIVERSAL

SUNSHINE - RAMOS, SUPREME & SUNSET REGIMIE, HECTIC
PARTYTIME - DOUGAL & FRUPTION, UNITED DANCE RECORDING &
LETTHE MUSIC - ERUPTION, UNITED DANCE RECORDINGS
FIARMONY - FORCE & STYLES, UK DANCE

ON TOP (REMIX) - SENSE OF SUMMER, UNIVERSAL

SUNSHINE (REMIX) = SLIPMATT & ERUPTION, WEITTE 1L ABEL
TOYTOWN - D) FTHXXY & MC SHARKEY, DSSUNTIAL PLATINUM
FIEARTOFCOLD - FORCE& STYLES, UNTTED DANCE RECORIDINGS

LTD EDITION LE AF]II R LOOK, FOIL
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EMBOSSED SLIPCASES WITH 10 PAGE

COLOUR BOOKLET.
AVAILABLE FROM OUR PRICE, VIRGIN, HMYV, JOHN MENZIES, ANDY’S, MVC,
TOWER, AND ALL GOOD INDEPENDANT RECORD SHOPS
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STEVE BRIDGER

Wobble, Birmingham

WHO said miracles neverhappen? One minute you're spinning for funin
your bedroom, thenextyou re broadcasting to millions on Radio One and
playing in one ofthe country's top underground dance music clubs.

It's been a bit of a whirlwind few weeks for Steve Bridger, the winner of
Muzik’s first Bedroom Bedlam D) competltlon An “Essential Mix”" here,
aguest spotat Wobble there

“We thought we'd better give him a chance] says Wobble co-promoter
Phil Gifford after Bridger namechecked the club as his favourite. “Even
though he asked for too much money. Cheeky bastard!”

In actual fact, Wobble is one of only a few clubs which could pro
accommodate Bridger's widescreen DJ soundtrack. The upstair: roqm
often has jocks like Andrew Weatherall (who is alsoappearing tonlght)
Justin Robertson and Dave Clarke pushing a musical policy of hip hop,
deep house and hard acid techno.

Even though the bedroom maestro admits that he had to “quaffafew
ales for a bit of Dutch courage”, he shows relatively few outward signs of
nervousness as the upstairs floor is opened. It would have been all too
easy to bottle it and throw down a bunch of big tunes for instant crowd
gratification. Instead, as the punters filter into the venue, Steve rustles

@ MUZIK
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up a mix of funky breaks, chemical beats and hip hop attitude.

The inclusion of his “Essential Mix” opener, The Dirty Beatniks’“The
Beatnik Bounce”, really kicks the proceedings off with its magical angehc
harmonies and foghorn b-line. Theniit's notlong before Steve is moving
into some seriously deep techno and funky house grooves, sometimes
experimental, often devastating. |

“Ididn’t plan my setat all,’ he reveals af\grwards, like a true professional. p

“ljustletit flow” What makes this whalelevent even more amazing is the -
fact that this is the first time Bridger has played ina club, yet he displays
the solid mixing skills, intelligent tune selection and acute understanding
of dancefloor dynamics usually associated with a seasoned circuit veteran.
With a little fine-tuning and the experience of a few more DJ dates (Athletico
have offered him a spot at their Blue Note nightand a return to Wobbleis
already on the cards), he should become more than just a bit player in 1997.
But this isn’t simply Muzik saying “Isn’t our bloke fantastic”. This is us
tellingitlike itis. In afew years tlmé everybody will bg.asking, “Who's the
next Steve Bridger?”. \
Kieran Wyatt

WANE: Wobble ADDRESS: The Venue, Branston St, Birmingham TELEPHONE: 0121-233-0339
THIES: 11pm-7am, Saturdays PRICES: £7/£9/£10



BASEMENT JAXX

The Brix, St Matthew's Church, London ‘

FLUSHED faces line the bar over which a constant stream of bottled beer
passes through sweaty palms to dry throats. Three feet high and rising, the
temperature inside this south London subterranean dive simmers in the steam
ofa couple of hundred hotbodies. Withnoses burning red from the contrasting
sub-zero nightoutsicle, the first sound we hear is the warm thrum of live bongos
beating out South American rhythms from the other side of the room:.

Joined at the hip couples jive and twistinto coital shapes. The insistent drum
patterns seem to get louder and faster, and the screech of a horn ruptures the
air. ‘Fancy some very strong skunk?” enquires its owner, with barely time for a
toke before heads turn towards the MC who's just strolled in.

Seductive and low, his gruffintonations snake intothe sonic fabric of flanged
congo beats and filtered Latino rhythms, then twist along the sinuous thread of
stretched horns. Ifyou haven'talready guessed, it's Basement Jaxx's “Samba
Magic" which is working their eponymous club to rapid climax.

Alow-profile, word-of-mouth family affair, which began in April last year, the
Jaxx's night foregrounds the rebirth of house. It's the kind of renaissance which
isn't so much about recycling as reinterpreting garage b-lines, salsa beats and
soul into a digital cacophony of future tribalism.

Rachel Newsome

i 0181-968-8459

Calling their label Atlantic Jaxx, the Jaxx sound could just as easily have emerged
out of New York, Chicago or even Sao Paulo, as the rainy streets of Brixton.

Butthe secret spellworking the club is their eclectic taste, which runs from hip
hop to swing, disco to garage, and explains why their vacal material (including fine
workwith Corrina Joseph) figures as much as sub-tropical instrumentals.

Corrina breathes a sugar-spun voice over agile grooves rotating on the decks.
Thenvocalist Gwyn steps in to duet over *Come And Live Your Life With Me". and
with the MC's vocal rhyming and raw percussion, it's all part of the live aesthetic
which injects the night with an energy as forceful as itis soulful.

It's a fluid vitality which sets the tone at loose, eclectic and strictly groovy. A
wildly graffitied backdrop behind them, the Brixton duo cross-fade and EQ their
way from the garage of early DJ Pierre to the future jazz of MAW's Nu Yorican
‘Mind Fluid". Then, on areturn trip from the new back to the old, Simon and Felix

i drop Womack & Womack to loose-limbed shuffles from the (by now) way over
i the edge crowd, before dry smoke diffuses into the waifish ethereality of Air.

From “Samba Magic” to black magic and way beyond,

Basement Jaxx

The Brix, St Matthews Ghurch, Brixtan, London
10pm-4am, monthly Saturdays 27
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PAUL JOHNSON

The Spot, London

BACKin 1994, Al Greendid a
remarkable thing. Onstage at the
Hammersmith Odeon, he placed his
microphone on the floor, walked to the
wings and emitted a wail so loud that

the collective jaw of the crowd dropped.

Tonight, at an infinitely smaller venue
(so small, the musicians are all sitting
down), his head thrown back and arms
at his side, Paul Johnson does much
same. And like Al Green, his falsetto
climbs to peaks Sir Ranulph Fiennes
can only dream of conquering.

Paul's material, a cool mix of gospel,
soul and boogie-down beats, has the
capacity to get the crowd begging.
Begging for more of those exultant,
body-shaking wails. Begging formore
anthemic delights like “If We Lose Our
Way" and “Sayin' Something”. Begging
for more space to dance. And begging,
post-encore, for more nights like this.

Backin 1996, Paul Johnson did a
remarkable thing. ..

Jacqueline Springer

GALLIANO

Astoria, London
WATCHING Galliano is like swimming
inarough sea. Everything around you

@ MUZIK

builds up to a crescendo and then
comes crashing down, ready for the
momentum to be built up once more.
You're hit by wave after wave of noise
untilyou're lost in the flow.

Now on their fourth album, the Talkin'
Loud group are still going strong. The
secret of their success? Live shows.
Those legendary two-hour affairs whose
energy and quality ensure Galliano can
pack out a 2,500 capacity venue such
as the Astoria and, more importantly,
keep gaining new young fans. There are
alot of people here whose homework
will be late tomorrow.

The group have undergone a number
of personnel changes since the last
album, 1994's “The Plot Thickens”. As
one punter remarked, “The bloke wi
the stick isn't here anymore”. A new
keyboardist and guitarist make up a
seven-piece band which includes the
familiar faces of percussionist, Spry,
and soulful vocalist, Valerie Ettienne.

But one thing certainly hasn't changed.
Their ability to mix jazz, soul, hip hop, funk,
punk, rock and techno into something
truly cohesive. The band are inventive
enough to drop riffs from “Smoke On
The Water", Santana's “Jingo" and 808
State's techno classic, “Pacific State’,
at crucial moments, while maintaining
thunderous rhythms throughout. But

i the entertainment doesn't lie solely in
the music.

Lead vocalist, Rob Gallagher, has the
moves Jamiroquai stole. He is the cat
with nohat. The quirky hand chops and
funny steps, a combination of jazz dance
and b-boy strut make Gallagher the
catalyst for the band's energy. More
importantly, he's a man who knows how
to work the crowd. When the build-up
to “Who's In Charge" breaks out into the
full-blown tune, Gallagher's bouncing
like Zebedee, taking the audience along
with him.

Moody London crowds? Notwhen
Galliano are in charge.

Jake Barnes

Valerie Ettienne and Rob Eallagher
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Dimitri From Paris

'‘FUTURE SOUND OF PARIS’ ALBUM LAUNCH
Respect at Queens, Paris

FUNNY that those who begrudge London Records for “cashing in” on the

French house scene with the *Future Sound Of Paris" compilation
are also those who've failed to give credit toits originators, FNAC
and Eric Rug. To this day, the defunct FNAC label, who combined
French spiritwith desolate Detroit grooves, are stillresponsible for
the deepest selection of electronica ever made outside of America.
The fact that Alton Miller and Jeff Mills have both spent time living in
Paris speaks volumes for the inspirational surroundings.

The "Future Sound Of Paris" collection, however, represents the
1996 sound, which utilises the production technique that Sneak
and Clarke initiated, Daft Punk then tweaked and peaked, and now
bedroom jocks across France are trying to beat. This long-player
shows the country's developments through the music of Dimitri

From Paris, Motorbass, Rug, Charles Schillings and Alton Miller. It may not
feature the cream of work from these artists, but the fact that it continues to

i

unite a scene which is becoming as political as the UK's can only be good.
Queens is usually home to the kind of cruising the US Air Force would be

proud of. Buttonight feels different as a cosmopolitan collection of Parisians
take in some home-baked sounds and party to the bitter end. Chris from the
Mighty Bop opens with a soulful downtempo selection, while Dimitri performs

A

Chris Mighty Bop e

|
| @?
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i the setof the evening, peaking with his funk-fried track, “Just About Right", taken
i fromthe compilation. i

i Queensis firing on all cylinders tonight, even more than when Danny Tenaglia

i rocked thejointon the same night of the week two years ago. Charles Schillings

(featured on the album with the sequential delights of “She's A
Model” featuring “Girls On Film" camera flashes in all their glory)
disappoints, taking the club into traditionally British territory with a
setmore suitedto Love To Be.

Allthe same, the French scene still has far more soul than most of
the UK's clubs put together. Maybe it's their attitude and obsession
with a high quality of life which makes their music so sophisticated.
Maybe French house is aimed at the middle classes, the coffee-
table clubbers who find this music just as inspiring on the couch
as on the podiums.

It's a scary thought, which is even scarier when you remember that

: sofew clubsinthe UK support proper house music. People of all classes do

i admire this sound, but for it to truly break the mould of Pete Tong's “Essential

i Selection', youwonder whether the UK audience has to change. The musicon
i display tonight really shouldn't be the victim.

:  Butwasn't house music supposedto transcend classes? Answers please.. .

‘Future Sound Of Paris’ is out now on Lomion
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ME'SHELL N’'DEGOCELLO

The Clapham Grand, London

ME'SHELL N'Degocello thrives on
intimacy and revelation. As such, her
emotional insecurity, romantic idealism
and frankness suit the smaller, more
intimate venue.

Soit's all credit to her band (who work
aswell as a unit as they do as individuals)
that the transition from Jazz Cafe to The
Grand is so smooth. This leaves all five
foot nothing of Me'shell free to move
from mic to keys to bass, expelling
requiems like “Mary Magdalene” and
“God Shiva" with tangible sensitivity,
and the likes of “If That's Your Boyfriend”
with sexy muthafucka attitude.

Once the slabs of funk are hewn from
the carcass of her two albums, things
really get going. Thumping and slapping
her bass with all the authority of a stern
parent, Me'Shell vaunts the influence of
Prince, gets high on the concocted
rhythm of Curtis Mayfield's “Pusherman”
and her own “Shootin’ Up and Getting

@ MUZIK

High", while her cover of Bill Withers'

“Whols He" rides a bassline so utterly
powerful, it would probably register on

i the Richter Scale.

As with anything intimate, it's over too

soon. “There's a curfew,’ she explains

i asshedeparts the stage, only to swiftly

i re-emerge with a mischievous grin. “But
i hell, we're gonna do this anyway!"

No sooner does the disco-fied “Diggin’

You (Like An Old Soul Record)” ensue

than the sound engineer cuts off her
mic. Ignoring the restriction, she picks

i up herbass and smacks and twangs

i before they cut that offtoo. The grin

i disappears. The crowd boo, the band

i leave and Me'shell, staring at us all,
appears bothinsulted and embarrassed

as sheis escorted away.
Outside, the clubbers queuing for the
weekly Saturday rave which curtailed

i Me'shell's funk fest wait patiently for

i heraudiencetoleave. Hope they had
i areally crap time.

i Jacqueline Springer

: ZEN

i The White Room, Leicester

i ANintimate dancefloor. Alow ceiling. A

i couple of podiums. A few strobes.

i Stacks of smoke. A crystal-clearsound

i system. Two hundred sweaty movers.
And pure underground techno. Yeah,
Leicester's White Room was made for

: dancing alright.

i Co-promoter and proprietor Sean

Townsend is alittle frazzled. Last night he

i played host to a punishing underground

i gabba sesh courtesy of Scottish free
party types, Desert Storm. He's trying to
be vaguely coherent.

“It's tough attempting to do something
like this in Leicester,' laughs Sean. “But
we're trying to keep the music as
underground as possible”

Friday night's Zen is on a tough techno

i tip while Saturday's Solution grooves to
i everything deepand American. It's a

i strict music policy which has enticed

i the suchmusical luminaries as Lenny

i Fontana, Marquess Wyatt, Daz Saund,

i Darren Emerson, DIY and Paul “Trouble”
i Anderson onto the wheels of steel. And
i withacool bar area housing all manner
of Playstations, videos and an excellent
: downtempo, drum & bass and trip hop

i soundtrack, it's little surprise The White
i Room is such a success with the city's
musical connoisseurs.

Zenisn'tanight for the faint-hearted

though. Forget gentle warm-up sets,
i resident Ampo drills it out from the very
i start and demonstrates why the likes of

Darren Emerson are currently singing
his praises. Dropping shrieking acid
klaxons over skull-shattering house and

i bleepy old school techno, he could give

your Mills' and Surgeons a run for their
money any night of the week.
Zen and the art of banging techno? It

: allmakes perfect sense.

Kieran Wyatt

i WAME: Zen ADDRESS: The White Room, 28
i Newarke Street, Leicester TELEPHONE: 0116-
i 224-5150 TIMES: 10pm-2.30am PRICE: £5/£6
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Paul Van Dyk

MEGADOG

Apollo, Manchester

IT'S the first Apollo all-nighter. Eat
Static are back with new material and
Toby Marks (aka Banco de Gaia) is

making his firstlive appearance in overa

year. Add to this drum & bass whiz-kid,
Future Loop Foundation (known to the
law as Mark Barrott), plus “Star Wars”
fanatics, Timeshard, and surely nothing
could go wrong.

Manchester, an oasis of culture ina
desert of dark satanic mills, is famous for
its warmth. Tonight thoughiit's cold and
raining. Totally fucking pissing it down
to be precise.

Outside the Apollo over in Ardwick (as

in“'ard"), it's just the same story. Butthe i
: lonty Adderley.

i TURBULENT FORCE

i Atomic Jam at Que Club, Birmingham

i STANDING on stage in front of 1,500
i mental techno disciples probably isn't
i everyone'sideaof fun. But Turbulent

thousands of expectant punters who've
successfully negotiated soaking wet
muggers are cheerful. It's asthough
they're somehow accustomed to rainy
Saturday nights.

Inside, Future Loop Foundation winds
up the cosmic groove with a mid-tempo
drum & bass selection whichresultsina
mass shuffle. The crowd, clearly fourto
the floor fanatics to a man, embrace the
mix of unknown tunes with a remarkably
positive response. Banco de Gaia
follow with a similarly eclectic dubby
set which doesn't really kick in until it
is 45 minutes old.

In between live sets, Michael Dog and
Shane maintain the momentum with

TELEPHONE:

i loveable cockney rogue, MC Teabag, for :
i oncestaying relatively low-key. Ittakes

Eat Static though, to really take things

i higher. Dropping trancey numbers such :
i as“Dionysiac” and this year's “Bony

Incus", Static take the energy level to
maximum. Two drum & bass excursions

i give everyone arest before they reveal
i theirnew opus, a storming, crescendo-

laden rollercoaster of a track.
Bringing up the rear, Timeshard ditch

: the dub and crank out the techno,

rounding off a night of unstoppable

i dancing and shared good vibes.

Manchester, or Madchester as it was

i once named, is certainly totally barking

mad. No wonder, then, that unleashing
Megadog here works so well.

Force, aka Alex Handley (currently talk

i ofthe town for his DJing skills) and Mark
: Stephenson look like they're having the
i time of their lives.

You could argue that at a night like this,
possibly the most eclectic the Midlands

i hasto offer, you could puta beat to one
of John Major's longer speeches and the
i kids would stillkeep dancing. But that

¢ doesn'tdojustice to Turbulent Force's

hard-beat soundfest.
Force's setis ultra crisp, built upon

i hammering rhythms, razor-sharp snares
i and causticacidics. It'sateasingcatand i

: OMNIPRESENCE

i Shepherd’s Bush Empire, London

i AFTERthis link-up between Tip Records,
the Godfathers of Goa, and well-known

: fat cat promoter, Harvey Goldsmith, will

i mouse game as they cut out the beats

i like the calmin the eye of a hurricane.

i They wait until the crowd reach tension
overload before slamming back the

i basswith whiplash precision. The Que

i Club goes predictably apeshit.

Turbulent Force? How very, very apt.”
Kieran Wyatt

underground dance music ever be the
same again? Who would have thought
afew wasted hippies could make this
bigwig's mouth water? And what has
he got to offer the punters?

Well, state-of-the-art air-conditioning,
trippy backdrops and excellent sound
for starters. So with the surroundings
setting such high standards, Doof's live
set eventually comes as something of a
disappointment. Too much fluff and not
enough energy. Itisn't until Andre (one
of Tip's best-kept secrets) takes over
that the real action starts. This guyis
what Goa trance should be about. Hard,
weird and magical. The chill-out room s
equally impressive and finds The Infinity
Project getting even more, erm, infinite.

In the battle to win over new punters,
there's nothing wrong with trying out a
venture of this kind. Having often been
guilty of elitism with their free parties, it
is good to see Tip Records welcoming
everybody. And what's more, everybody
is having a great night.

Benedetia Ferraro
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Last Month’s Muzik Parties | ,

i“, TR Escape, Brighton

Pic: Christoﬁher Hampart Soumian
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Metalheadz, London

Wobhble, Birmingham
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B NIGHTS

SPONSORED BY

DNA

ALCOHOLIC SPRING WATER
WHERE TO LOSE YOUR INNOCENCE THIS MONTH

COLOURS — MUZIK NIGHT

The Arches, 30 Midland Street
0141-221-9736. 10-3.30am

X-Press 2 (Ashley Beedle and Rocky & Diesel)

PEACH - MUZIK NIGHT

Camden Palace, 1a Camden High Street, NW1
0171-387-0428. 10-6am. £10 after 12pm/£7 members
and before 11pm

John Kelly, Graham Gold, Darren Pierce, Dave Lambert
and Craig Dimech

FULL CIRCLE - MUZIK NIGHT

The Studio, A412, George Green
01753-685-158. 4pm-11pm. £8/£6 members
Dave Angel, Phil Perry and Nick Rapaccioli

LOVE TO BE — MUZIK NIGHT

The Music Factory, 33 London Road

0113-242-7845. 10-5am. £12/f£10 members and NUS
Jon Pleased Wimmin, Jon Da Silva and Tasty Tim

CLOCKWORK ORANGE — MUZIK NIGHT

Camden Palace, 1A Camden High Street, NW1
0171-387-0428. 8-8am. £15inadvance

Jon Pleased Wimmin, Lisa Loud, Jeremy Healy,
Seb Fontaine, Craig Cambell and Andy Manston

Our sponsors, DNA alcoholic spring water, are giving away a crate of their rather unique drink. To win,
just answer this question. What was Muzik’s Single Of The Year in 1996? Send your name and
address on a postcard to: DNA Giveaway, Muzik Magazine, Kings Reach Tower, Stamford Street,

London SE1 9LS. Firstone out of the postbag wins. All entries must received by Monday February 10.
You MUST be 18 or over to enter!! l ALCOHOLIC SPRING WATER




Club Fiction

words Charlie Hall and Rachel Newsome illustration Angela Salt

It's no big deal to write a book based around drug experiences. Byron, Burgess, Burroughs. . .

it's been going on for years. But since acid house, this illicit counter-culture has been increasingly
absorbed into everyday life. Which is why the new anthology, ‘Disco Biscuits - New Fiction From
The Chemical Generation’, represents a credible postcard from the underbelly of Nineties Britain.
Here, Charlie Hall’s story ‘The Box’ (exclusively ‘re-mixed’ for Muzik in two parts) gives us a special

insight into life on the road, while overleaf we talk to a selection of up-and-coming ‘Chemical’ writers

part one

T H E LIGHT NARROWS HIS VISION, SCORCHES HIS EYES, THIS DRY
careless environment just for searching and waiting. Waiting and fretting. Standing with

holidaymakers returning and arriving, excited, squeaking with excitement of the new, others be there, grins swiped across their faces, "Ohh! Bet we had you worried
stunned by the effort of flying, gazing around asif they had suddenly been beamed to this place from sirl". One day mate, one day. .. So he toughs it out and looks
another time. unconcerned, just wanting a fag. Fuck, if this was Italy everyone

His thoughts keep drifting back to London, back to the warm bed he left, he should have said goodbye or would be puffing away, leaning up on the No Smoking sign
lefta note or anything. He doesn't feel really bad or that he's committed a crime against humanity, but... Well, which is always situated by the big overflowing ashtray.

he should have said goodbye. But then there would have been a scene, recriminations, best to justslip outand let But this is Sweden, where you get nicked for smoking in
her sleep on. Wake her up, even for a goodbye hug and she might have wanted a “talk” and he would have been  the fucking street, if you don't mind.

late; taxi impatient, surly fucker, he was bad enough, “Yes | do mind if you smoke", that sort of thing, and a massive She's practically a stranger, he hardly knows her,
grumble as he sighs and huffs and puffs, moving all his crap around in the boot to make way for the boxes, like he's  usual story. They'd sort of been on each others case
doing Martin a massive favour to come and pick him up. And at the airport, the driver opened the boot of hisseedy  here and there, a little bit of backroom flirting in the
Datsun and they stared at each other, so Martin went and got a trolley and watched him sweat with the record boxes ~ Ministry, skinning up together as he'd waited for
and asked for a receipt so he had to squeeze himself back into his car, gave him the exact amount (got rid of all his  David Holmes to finish his set at Final Frontier, plenty

smash), and fuck your tip. of laughs out in the garden at the old Full Circle, you
Everyone's gazing up at the screens like obedient schoolkids and then the flight number comes up and they race off ~ know. They'd been sizing each other up, both thinking
with their trolleys. Martin follows them, like he had any confidence = maybe they just knew each other too well. Martin
his boxes would come bursting joyously first in line onto the Mamn used to gethome from a night out, lay in bed and she'd
carrousel. On the other side of the hideous rubber curtains come to mind. He'd be still awake with the drugsslowly
that flap gently like great fronds of rotting seaweed the W[]Ul[] I[]l]k Uut al d draining through his system, tweaking the last synapses
handlers chat to each other as they sling the bags like ' and he'd want to call her. But he wanted to be good, didn't
so many dead fish onto the belt, muttering in their thmbhmg [Ianﬂﬂﬂ[lﬂr, ﬂt thﬂ Enﬂrgy want to make itall just a fucking wank, he wanted to be fair.
jumbled menacing language. And here they come; . . . He had been on a roll the night they finally got together. High
battered suitcases, chirpy rucksacks, sleek executive s“" bUZZIIlL] [IlllSIdB d GIUh aﬂﬂr thﬂ summer and for once London was kicking. You'd come out ofa club
matching folding nestling walk-in wardrobes. .. And : and there'd be people standing about in the street, messing around,
still Martin waits, with that niggling feeling that they've nluht Was ﬂver; a"d hﬂ Bﬂum the atmosphere was stupendous and everyone was there. Good times
taken his boxes somewhere else, some special place, i to be a DJ. Every club so was full of life. Martin would look out at a
hidden away without telling him so he'll stand there like a feel thB B|B[}tfll}lty throbbing dancefloor, at the energy still buzzing outside a club after the
spare part until it finally dawns on him that they've taken it to night was over, and he could feel the electricity and channel it. The feeling that
special handling and he'll come up to the counterscared these were days not to be missed, that something vital and memorable was happening,
and sweating like the first time, and they'll some sort of axis point, and they all were there, everyone thinking of ways to avoid being anywhere else. No

tomorrow. No future.
That night he was playing for a mate in a sweaty gaff in the basement of a kebab shop on the Edgware Road. The
vibe was perfect; underground and mellow. He'd come down with a right posse and it was all laughs and the buzz of m»
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Club Fiction

being together on asummer night. The pay for the night was crap
but Pete was shifting quality nose-up and Martin knew his night
was going to be one long party, enough for everyone with him, too.

When they got there the place was already pumping. Eren was
playing fat beats and mad a cappellas, and the crowd was right
with him. He whipped them along, grinning through his thick hair,
the ground was just right. Martin had a beer and socialised a bit.
He was trying to stay straight-headed as he knew from bitter past
experience that if he tucked into too much skunk or bugle before
he got on the decks, all sorts of chaos was likely to follow. It's a
question of getting locked into the groove, the ideal night was one
where the first mix goes right, there's a surge from the crowd as
they sense new energy on the decks and you go right withiit. Then
you can stuff yourself with whatever you like, he'd even done it
tripping a few times, which was quite a challenge, although he'd
heard a couple of DJs brag that they play best on a trip. Yeah, sure,
ifall you're doing is switching on the DAT machines. So he stayed
straight and socialised, all the time tense with the anticipation,
keeping an eye on his watch...

And it was one of those nights when everything falls into place,
the first mix was spot-on and the crowd's energy jumped. All the
right tunes were at his fingertips as soon as he dug into the box,
the records kept on coming, the temperature was rising, the vinyl
grew hazy with condensation as soon as it came out of the sleeve.
The heat was outrageous, he was throwing beers back, they had to
cane all the charlie before it sweated up. People were starting to
lose it but they kept right on dancing, all locked in together, a rare
and utterly fucking wondrous moment, pure ecstasy. More coke,
more beer, more T-shirts pulled off, more skunk in the air, and
when it seemed like there wasn't any further to go, the buzz just
kept building, bodiessliding against each other to the music. It was
so hot, so scary, everyone was laughing in amazement, shrieking,
hollering and whistling when it seemed like there just wasn't any
more air to even draw breath.

He plays house. When he first heard it he was into reggae and
funk, and a mate came back from America with a bag of tunes.
They'd already developed a boy's club of trainspotters, Fred Wesley,
Maceo, the deep dirty funk from America's East Coast and the
crazy Latin boogie from Los Angeles. Washington threw out
Trouble Funk and the mad go-go beats speeding things up. Then
dark marijuana nights down in Melon Road, Peckham, with Jah
Shaka giving us pumping acid dub, staying out until the break of
dawn, dancing all night fuelled on ganja and Red Stripe.

They were having a house party and were grooving away to their
stuffand Jacko comes in with his house music. That shit was weird.
Like FAST as fuck and empty. Machine music. Having been used to
the fat bass sounds of funk and reggae, this music was. .. Well, it
wasn't music, man! Take that fucking shit off the decks and put
the funk back in!

That was then. And with the help of a few little pillsand a bit of
understanding, this is now.

He playshouse. He keeps it fat and funky. Trying to convey that
happy, sexy vibe he got through funk and the moody weird shit,
the trippy frequencies of dub. When you realise that you've been
dancing for two or three hours just to a rhythm. He wants people
to feel what he feels, the simple joy of dancing, the release of
losing the plot in a little room with a couple of hundred other
people who want to do thesame.

And tonight he's jamming! For the first time in what seems like
years he's got his shirt off, sweat's popping out of his body, just
enough time to slap a track on the deck, listen out for the beat,
match itup and then it'sin. The new sound heightens the vibe, he
teases the dancers, bringing vocals in off the new track, dropping
the bass out so there's no kick drum mayhem, then spinning the
track back so the twirling scream of the outgoing track sends more
whoops from the crowd. And then, at the height of it all, she's
there and they hug each other, bursting
with a simple feeling of happiness, and
they hold each other tight. He can feel
her body pressing against his in the heat,
and with sweat streaming down his face
he kisses her mouth and she kisses him
back, and at that moment he's the fucking
king of everything and this is RIGHT.

To be continued...
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WRITE ON

Five Chemical scribes talk about disco biscuits, books and Burt Bacharach. ..

NICOLAS BLINCOE, 28
"ARDWICK GREEN"

Fired by the entrepreneurial
spirit of acid house and the
Blackburn raves, a young
blade dreams up a Sunday
night chill-out club.
BACKGROUND: Freelance
journalist. First novel, "Acid-Casuals”, came
outin 1995. He was briefly in the white rap
act, Meatmouth, on Factory.

REASONS FOR READING? "Too often people
are told that books are special things which
need preserving because they're under threat,
but | think people read a huge amount of
different material. It's not even necessary

to have printed words on a page anymore.
Alot of people are doing readings or you can
send stories via the Internet, so the actual
commodity isn't that important anymore.”
THE CHEMICAL GENERATION IS. ... "Punk
without a chip on itsshoulder and hippy
without the pastoral idyll."

ESSENTIAL LISTENING: "Baby Wants To Ride"
- Frankie Knuckles, “Love Can't Turn Around"
- Farley "Jackmaster” Funk Featuring Daryl
Pandy, "White Lines" - Grandmaster Flash,
“24 Hour Party People” - Happy Mondays
INTHE PIPELINE: A new novel, “Jello Salad",
outin March. Afilm of "Acid Casuals” directed
by Mike Hodges.

JONATHON BROOK, 28
"SANGRIA"
Abehind-the-scenes
look ata Mediterranean
holiday resort, reveals
thatallis notsun, sea,
sex and erm, sangria.
BACKGROUND: Three
novels, "Slackness”, "Big Up" and “Herbs Man".
Ex-guitarist in a reggae band with Desmond
Dekker.

REASONS FOR READING? “Books don't have
the immediacy of music, but you can echo
lots of other things which have happened in
youth culture.”

THE CHEMICAL GENERATION IS... "All society
issynthetic and chemical now."

ESSENTIAL LISTENING? Miles Davis, Herbie
Hancock, Maxxy Jazz And The SoulFood Cafe
(Faithless' rapper), Acacia (Wall Of Sound).
INTHEPIPELINE: A new novel planned for
this year.

DEAN CAVANAGH, 30
MILE HIGH MELTDOWN
Aroutine flight over to
Alicante turnsinto the
journey from hell asa
jungle sound system
takes over the PAand
the spliff-toting pilot looses control.
BACKGROUND: Freelance journalist. Set up
the cult Leeds club fanzine, "Herb Garden'".
“Mile High Meltdown" is taken from his first
novel, “Rubber Ring Haloes". One third of
the Bradford underground dance outfit,
Glamorous Hooligan.

REASONS FOR READING? "I'd find it very
hard to articulate what it's like to be off your
head ina club, but you can write about the

wider aspects of club culture. | do think it's
amazing that some of the unlikeliest people
are getting into literature, but at the end of
the day, if there's stuff out there which you
canrelate to, then you'll read it."

THE CHEMICAL GENERATION IS.... "Living
off the energy inspired by acid house."
ESSENTIAL LISTENING: "Dreams Of Santana"
- Orange Lemon, “I'll House You" - The Jungle
Brothers, "Pacific State" - 808 State, “Tears" -
Frankie Knuckles

IN THE PIPELINE: A film version of "Rubber
Ring Haloes" due out early 1997.

Q

“THE SPARROW"

The streets of Brixton are
filled with good and evil,
ravers and dealers, secret
desires and unseen violence.
Only the good guy doesn't

always get lucky...
BACKGROUND: Wrote for “The Fred” (an
underground mini fanzine). His first novel,
“Dead Meat", was originally only available
white label-style in clubs.

REASONS FOR READING? "When | started
out, there was nothing there. All | did was put
out 100 white [abel books like a musician and
the people | handed them to in clubs liked it.
Young people are a whole lot smarter than
publishers give them credit for. Lyricsand
words have always been a part of music, so it
was just about making it more accessible.
There's a whole audience out there which
understands the rhythms of rap and poetry.”
THECHEMICAL GENERATION IS... "I don't
know because I'm not part of the Chemical
Generation."

ESSENTIAL LISTENING: George Michael,
Marvin Gaye, 4 Hero, Frankie Knuckles, Todd
Terry, Burt Bacharach, Mozart.

IN THE PIPELINE: A reinterpretation of “Dead
Meat" isdue outin 1997.

KEVIN WILLIAMSON, 35
"HEART OF THE BASS"
Awild partyin a Scottish
glen takes on truly bizarre
dimensions when all the
chemicals begin to work.
BACKGROUND: Editor

of “Rebel Inc" magazine.
Set up the Rebel Inc book
publishing offshoot. His poetry hasbeen
published in variousanthologies and he runs
Scotland Against Drug's Hypocrisy.
REASONS FOR READING? "You're trying to
write astory. The people involved in club
culture are ageneration of readers who
would almost certainly have been rejected
and passed over if ithadn't been for writers
like us."

THE CHEMICAL GENERATION IS.. . "A cross-
fertilised pool of ideas and experiences

over the past eight years which came from
the emergence of acid house and the use

of Ecstasy."

ESSENTIAL LISTENING? Juan Atkins,
Mixmaster Morris, The Orb.

IN THE PIPELINE: "Drugs And The Party Line"
outin March.
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Freddy Fresh
words Dave Mothersole pictures Raise-A-Head -

Take some passion, mix in a heap of enthusiasm, add a

nnp,  Senerous sprinkle of talent, top
up with electro and hip hop
and stick in on a low heat
for about 15 years. . .
For a lesson in true
self-belief, look
no further than

FREDDY FRESH




ST PAU I—S AND MINNEAPOLIS, THE TWIN CITIES OF

Minnesota. The land of the baseball cap and the checked shirt. A place where every
second vehicle is a pick-up truck, high cholesterol fast food is a religion and the people
are as overweight as the temperatures are extreme.

A massive suburban sprawl whose biggest claim to fame (apart from Prince) is a
shopping mall so huge, it has a full-size rollercoaster smack bang in the middle of it and
more retail outlets than some British towns have residents.

Yes indeedy. This is the real America. Apple pie America, the America of Roseanne and Dan,
and the National Rifle Association. It's a million miles from the glamour of LA or the chic cool
of New York. And not the sort of place you'd expect to find someone like Freddy Fresh, but then
Freddy is no ordinary character.

In an area where most people listen to country & western and Guns N' Roses are considered
cutting edge, Freddy has created his own electrohead Bronx b-boy fantasy world. And after 15
years of mixing and scratching, collecting vintage analogue keyboards and releasing underground
electronic platters, while simultaneously working 70 hours a week in dead-end jobs, his dreams
are finally coming true.

Having married his Puerto Rican-born sweetheart, Sandy, in the early Eighties, Freddy went to New
York with her on a family visit and was immediately seduced by dance music culture and the wild
new sounds he heard on the streets and over the airwaves of the Big Apple.

To say he was blown away by the power of the music and words would be something of an
understatement. Over the coming years he would return from his outings to the Bronx with
suitcases full of records and scores of mix tapes by future legends like Shep Pettibone, Francois
Kevorkian and the Latin Rascals. He quickly went from being a mere dance music novice to
becoming a fully-fledged trainspotter. Back in St Pauls, he would spend hours on the phone to
his heroes, identifying their breaks and taking beats. However, despite an ever-growing record
collection and a finely developed turntable technique, he found trying to earn a living through
his passion nigh on impossible.

“It was hard in the Eighties, but | never gave up," says Freddy with a fond smile as he reclines
on his couch in front of the largest TV I've ever seen. "l was obsessed, | used to beg people to
listen to this stuff. I'd bore friends to tears talking about dance music. | was on a mission.
Nobody wanted to hear the shit | was playing. I'd hold nights and nobody would show up.

People thought | was just some crazy bum. I've worked in every club in Minneapolis and
I've been fired from them all. I'd always try and bust out this stuff I loved, thinking that
all the joy | was getting from this amazing music would somehow translate to the
crowd. But they just weren't ready for it.

“It's different now with the rave scene, but back then the clubs were dominated
by cool macho guys who were more interested in getting laid than learning how
to play. You know, they once had a DJ contest here and there were these two
outstanding gay DJs from Wide Angle Records who nobody could touch.

These guys were truly amazing, but they didn't even getinto the top five.

The DJ who took first place won
because he did a back-flip off
the turntable and landed on his
feet. Canyou believe that?"

In the face of such adversity it
is remarkable Freddy didn't opt
foran casy life and throw in the
towel. But his rebellious streak
and total commitment gave him
the power to continue and his
first real break came whenone s
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Fresh princes:
Freddy and son |

Pizzama

of his pause-button edits was licensed to
Scott La Rock and KRS-1.

"It was a pretty horrific mix,” he laughs.
"I mean, it was okay but the sound quality
was really bad. Alll had then was two tape
decks and a turntable, but | felt honoured
that they liked it. | used to worship those
guys and it made me realise | that had to
start making my own stuff."

INTHE YEARS WHICH FOLLOWED HIS FIRSTTRIUMPH, FREDDY STARTED TRACKING DOWN
rare synthsand sound modules, and learnt how to use them. At the same time, he still had
tosupport his family by delivering pizzas and etching trophy plates for his dad's business
(Mike “Fresh" is a local bowling champ with his own pro shop). Despite these difficult
circumstances, Freddy made his vinyl debut proper in 1992 on the seminal Nu Groove
imprint, with a record named after his community radio mix show, “Boom". A release on
Silvo Tancredis' Experimental label soon followed and the success it generated gave him
the confidence to set up his own Analog imprint.

“lonly pressed 500 copies of the first Analog release,” he gushes with almost child-like
enthusiasm. "But I'll be damned if | don't get calls from all over the world. I'd read reviews
and find out people were actually buying my stuff, and when Aphex Twin charted three
of mysongs... Man, | wasin heaven!"

Isolated in Hicksville, USA, he may have been, but Freddy now knew he was no longer
alone. At his Dad's shop, he started to receive faxes from distributors and DJs. Before
long, he was getting bookings for the occasional European gig via the phone at the pizza
house where he worked.

“The guys | worked with thought it was funny," he recalls. "l was a pizza delivery man
for Christ's sake. What was | doing talking on the phone to these guys with funny accents?
But when | went to France to DJ, people were coming up asking me to sign copies of my
Modulator record ["Timy's Trance” on Experimental] and | just about passed out. It was
the most unbelievable, mind-blowing experience ever. Over here | was just some loser
and all of a sudden these people in Europe were telling me they loved my music. And
there | was DJing with Frankie Bones and Jeff Mills, those guys were my heroes. | had
pictures of Frankie Bones all over my walls and Jeff Mills tapes from when he was a hip
hop DJ called Wiz."

THE CONTACTS HE MADE AND THE ENCOURAGEMENT HE RECEIVED IN EUROPE GAVE
Freddy the boost he needed, and over the last couple of years his output has been nothing
short of prolific. He now runs four labels, Analog, Analog UK, Socket and Borigua, and has
released over 100 titles forimprints from all over the world.

His list of collaborations is equally impressive and includes, among others, Tim Taylor,
Woody McBride, Tomas Heckmann, Paul Mix, Biochip C, Cari Lekebusch and Steve Stoll.

Remarkably, though, itisonly hisrecent aloum deal with Harthouse which has actually
given him the freedom to give up his day job and concentrate on music. The resultof the
association is the appropriately named "Accidentally Classic" album.

Probably his most accomplished work to date, its 15 tracks take his electro and hip hop
roots and throw them through a kaleidoscopic hoop of futuristic technotica and wild
style Latin funk. And whileit draws from some of the best elements of the last 15 years in
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dance music, the album somehow manages to
transcend all its influences, sounding basically
like nothing else ever recorded.

“| have really bizarre tastes," Freddy reveals
matter-of-factly, "and | guess that'sreflected on
the album. Ifind a lot of techno so boring. | like
completely sick, berserk sounds. A lot of my keyboards have the guts on the
outside so | actually mess with the internal wiring freehand on a patchbase and
find sounds I'll never get again. That's why | record all my stuff live. There are no
computerised tracking devices in my studio, | just turn it all on and run around
tweaking stuff here and there.

“I'm learning to be more economical, though, because sometimes | get carried
away. Tim Taylor told me I've been close to having a huge record seven times and
totally fucked it up. He'll call me up and say [adopts a Dick Van Dyke accent],

'Why, why, why did you put that horrible sound in? It destroys the whole song,

mate’. Tim's got the ears of life, he knows what people
like. I'don't, I just know what | like. Some of my records
are probably the most un-DJ-friendly records ever made.
Tim gives me advice, but | don't always listen. He'll tell
me not to release a track but I'll put it out it anyway and
it'll sell virtually nothing. It's my label, though, so fuck it!
And you know what's funny? People love the songs that
I least expect will sell. One of my most successful records
was 'Five Minutes' on Communiqué. | made it while | was
watching cartoons on TV with my daughter. It took me
as much time to make as it does to hear it. Other times |
will spend forever on a track which | love and everyone
else just hates."

It's exactly that sort of madcap attitude which
makes Freddy such an interesting
artist and such a true original. He
may finally be getting the props
he so richly deserves, but playing
the corporate game or dancing to
somebody else's tune just doesn't
come into the equation. Freddy is
way too independent to be seduced
by “The Biz" and far too much of a
maverick to ever be totally tamed.
Accidentally classic? You bet.

‘Accidentally Classic’ is out now
on Harthouse. Waich out for
forth ing Fresh rel on
Analog, Socket and Borigua

" e “Fresh” family



a guy called gerald b secret technology’

The long awaited re-issue of the record

that helped define the jungle movement.

Totally remixed it includes the sublime and
previously unavailable Aquasky (Moving Shadow)
mix of ‘So many dreams’. Deep.

Listen to it on Virgin listening posts
between |3 Dec & 26 Dec
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words Camillo Rocha pic

Oblivious to the mainstream,
with a sound and identity all
its own, the free party scene
has slowly but surely been
steadily gathering momentum.
Travelling faster than most
are current underground ear-
turners, the LIBERATORS,
and their Stay Up Forever label

(left to right) back row: Paul, Guy, D.A.V.E The Drummer
front row: Chris, Gizelle and Aaron






Liberator

Daddy"” for deConstruction or are appearing
on the pages of this very publication might
be viewed as selling out by some within the
free party movement.

“We're really into this music and we want
as many people as possible to hear it,” offers
Julian. "If we stopped doing the free parties
then you could say we'd sold out.”

Something else which may come as a big
surprise to those accustomed to the clock-in,
clock-out schedule of most travelling DJs is
that once the Liberators are out, they're out.
So while some DJs have been contemplating
retirement, worn out from their “gruelling”
jobs, the Liberator philosophy is to take one
gig ata time and savour it for all its worth.

“If you stay at a party instead of fucking
off half an hour after you played, then it
hasn't justlbeen ajob," elaborates Julian. “If
you have a sociable, pleasant evening too,
you're not going to get so sick of it.”

STAY UP FOREVER IS A PERFECT EXAMPLE OF
how things work in the free party web. The
people who operate with the label all met
through the scene. People such as D.D.R.
(the genius-in-the-making behind Cosmic
Iridium and half of A&E Dept with Julian), DJ
Gizelle (who did the "Mizbehavinit" record as
Rebel Yelle and is also part of the all-women
crew, Mizbehaviour) and Lawrie Immersion
(the DJ and musician who runs Routemaster
Records, who released Lochi's “London Acid
City", his work with Chris Liberator). Not to
mention in-house talents like D.A\V.E. The
Drummer, Guy McAffer and Paul Harding.
Stay Up Forever also has a remarkable back

e
catalogue. Take Cosmic Trigger's "Marauder”
D ET R O I T or Sinus Iridium’s “Sentinel”, where dark, sinister 303s snake
, 1996. DERRICK MAY HAS JUST RECEIVED A NEW RELEASE FROM LONDON.  through relentless grooves. For more recent releases, listen
He immediately faxes the sender, madly enthusiastic about the record. It reads, “Brilliant, please send me  to Star Power's “Nothing Can Save Us, London” (a track that
more of this stuff". sounds like the title suggests) and Dynamo City's “Urban &
“This stuff" being an acid behemoth which builds to such dizzy heights that it smashes orbiting satelliteson ~ Free”, a stomping free party anthem.
the way. It's called “The Rabbit's Name Was", it's a Stay Up Forever release by A&E Dept. May must have Rising to climaxes, moving in exhilarating ways, working
thought, “What the fuck are these people in London up to?". the sound of 303s until they go into overdrive, it's acid trance
: in all its blinding colours. The Liberator-mixed compilation,
THE ANSWER IS QUITE A LOT. STAY UP FOREVER AND THE PEOPLE BEHIND THE TRACK, DJS/PRODUCERS  “It's Not Intelligent..." features the cream of this sound.
Aaron, Chris and Julian Liberator, are currently creating quite a commotion. The label with mighty releases “These are the best tracks from thie last year or so," explains
from the likes of Star Power, Dynamo City, Secret Hero and the above-mentioned A&E Dept. The Liberator  Chris. “For us, it's also a nail in the coffin for the standard
trio by causing devastation at events like Phoenix and Rezerection and with their killer remixes for TEC,  acid trance sound. We need to move on. The sound is goinga
deConstruction, Prolekult and Boscaland. bit less 303, a bit more techno-oriented, but it's still avin' it
It would be curious to see what Derrick May makes of the title of the first Stay Up Forever compilation, and that's the main thrust of it all.”
“It's Not Intelligent, It's Not From Detroit But It's Fucking ‘Avin' it". The release compiles for the

fiirst time tracks from SUF, plus cuts from labels such as Smitten, Routemaster and Choci's “Free IN AN OVERALL SCENE WHICH SEEMS RIDDLED WITH
Chewns. Itis the sound of stormin’ acid techno and trance, the soundtrack not just of a : ) pretentiousness, seriousness and a workaholic ethic,
scene, but a way of life. []aﬁlBS dren t S0 The Liberators are a fresh injection of new attitude.

Bﬂ"Bﬂ hecause vuu Well, not exactly a new attitude. .. More like the
AARON, CHRIS AND JULIAN'S ROOTS ARE SPREAD IN MANY SUBTERRANEAN ’ original one which got this whole acid house/rave/
directions. The Liberators and Stay Up Forever being merely a branch of what is dﬂn’t pav (1] get n hut club thing started in the first place. It's an attitude
generically known as the “free party scene”. A scene where every weekend, thousands e which permeates the entire free party movement.
of full-on party people from around London have a bangin' time. Where people turn up IJBGHUSE thev I8 ﬂ” These days, the sort of pompous bollocks that's

in the shiniest glam outfit or in an old army coat with mud-caked dreadlocks. Where ahﬂlﬂ ffﬂﬂﬂﬂm” proffered in your average dance magazine would sit
the parties can be in a quarry in east London, a disused cinema or an old dole office. It'sa Just as comfortably on the pages of “The Guardian" or
scene oblivious to “Time Out" listings, the latest musical trends or formalities like door "Wire". Which is exactly why a record that has the cheek
policies, bouncers and closing times. to scream, “It's Not Intelligent, It's Not From Detroit But It's
“Free parties aren't so called because you don’t pay to getin,” explains Chris, "but because they're  Fuckin' ‘Avin’ It" has to be celebrated.
all about freedom.” A point which gets Chris fired up.
“The scene is relaxed, it doesn't have that consumer vibe,” adds Julian. “At most club, certain “It seems trance or acid or whatever is not as good as more purist
people getin and others don't. Ata free party, anyone can just go down, checkit out and enjoyit.” intelligenttechno. That's such bollocks! Minimal techno is very easy to
It would be wrong to consider the Liberators to be spokespersons for this scene though. What  do and it's very good music, but it's not better than other types.
they are is the most visible part of a vast underground network of DJs, labels, promoters, "Experimental electronic music s fine, I've been into it for many years.
producers, musicians, visual artists, party crews and sound systems. I've got records by Kraftwerk, Can and Faust. But that wasn't the reason |

It's a network of intense interaction minus the card-swapping, back-slapping, industry  got into techno. | got into it for the pills and dancing all night at parties.
protocol. The Liberators regularly play at parties across Europe, even venturing as far as  That's 99 per cent of it. The sooner people wake up to that fact the better.”
Moscow, and most of their bookings happen as a result of meeting people on the scene.

This is a sub-culture which thrives away from the media spotlight. Itis self-sufficient  qps po# Intelligent, It's Not From Detroit But It's Fucking *Avin’ It' is out now
and self-supportive. The fact that the Liberators remixed Secret Knowledge's “Sugar  on Stay Up Forever via Truelove Corporation
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Jazz House Grooves
DN CARLS = J0°S JAM « EVERYDAY PEOPLE
RICKY BRADSHALLY - RORERT ARRDY * HATAREL ELAMANT

ROY IAUIES JHR - JAZZ DOUBT - 4t HERSURE HEN
HOY DRUIS JHR feat. PEUEN EUERETT
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FUNKY PEOPLE

SLIP N SLIDE

S

NICK HOLDER
ONE NIGHT IN THE DISCO
STUDIO K7

.
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DOC MARTIN

ik

DISCFUNKTIONALELAC DOKFOR

MOONSHINE

EREAKS
3TITLE SPECIAL
PHONO

J \
AR

JEDI KNIGHTS
BIG KNOCKERS
UNIVERSAL LANGUAGE

Single

0uT 27/01/97

Blaze and Cassio meet
Masters At Work in this long
awaited New York-New Jersey
soundclash. Funky music is
for funky people - always
keep reachin.

LP/CD

0UT 27/01/97

The disco king “Nick Holder"
has already wet our apetities
recently with his “Don’t Go
Away” EP on Studio K7, now
he’s hack with this fantastic
album that’ll have you grind-
ing your hips till dawn”.

12"

0UT 13/01/97

Doc Martin, infamous for his
8 hour DJ sets, opens a new
chapter in his career hy com-
mitting his debut 12" vinyl
venture on to plastic with two
cuts of quality house in the
guise of Discfunktional &
Blakdoktor

12/

PHONODJ1: The shrunken
head dhle. 12" OUT NOW
PHONO11: Mindless funk/
Milwaulkee stance 12" OUT NOW
PHONO12: Day one EP 12"
OUT FREBRUARY '97.

Three advanced house eps
written and produced by
Justing <~ Harris ‘and Luke
Solomon. Availahle from all
good records shops. Jack that
instrument.

g1

12"/CD

17/02/97

Exactly a year after the release
of the hugely successful *“ New
School /Science’ LP, Tom
Middletan & Mark Pritchard
follow wp  their Glohal
Communication ‘The Deep/The
Way’, which gained Record
Mirror Single Of The Week,
and also, at the time of writing
is 9 in the Mixmag Update
Buzz Chart with ‘Big Knockers’,
a floor mashing, hypnotic,
percussive monster groove.
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GERD
VULCAN PRINCESS
UNIVERSAL LANGUAGE

\ ( DOMINIC “DJD" DAWSON & FRIENDS 1 rWARIDUS ARTISTS

FISTFUL OF BUBPLAEE S
Z0OM

SOMA

b g

METAMATIES
EP001, EROO2 EPO3, EP04
CLEAR

AL

KILLERLOOP
KEEP ON
THE END

12" OUT 03/02/97

Gerd is one half of acelaimed Dutch
production team, Sensurreal and
DJ sparring partner to Joachem
Paap, hetter known as Speedy J.
Since 1992 he has been producing
his distinctive hrand of smooth,
funky, dancefloor friendly techno
for Dutch lahelslike Prime & Beam
Me Up and most recently Kirk
DeGiorgio’s Op-Art imprint. This
EP and it's successor are followed
later this year by analbum, which
is the culmination of 2 years of hard
stulio work.

0UT 27/0197

DJD has heen quietly slipping
into the studio with an impres-
sive array of friends &
Collahorators and creating his
ultra-rare and hard to find
series of dub plates since
September ’95. Here at last is
the full release including the
previously unheard fourth duh
plate.

0UT 10/02/97

Soma hegin 1997 at the same
pace they left 1996. First up —
Percy X ‘Day 3 EP’ (Soma
48). 4 tracs, 3 for the dance-
floor and 1 for the backrooms.
Secondly - Pressure Funk
“Raw Spirit’ (Soma 49).
New one from Stuart (Slam) &
Jim (Rejuvination). Designed
solely for the dance floor.
Next - Soma 50/Soma
50CD

12, Single, Limited Pressing
FORTNIGHTLY FROM 27/01/97
“A Finger in every Pie”’ reads
the inscription on the run out
groove on the dehut release
from Clear’s newest signings,
Metamatics. A fitting state-
ment that introduces this lim-
ited edition 12" series, jump-
ing from minimal house
grooves to the deepest drum &
bass and hridging the two in
the way that only clear can.
Don’t miss it.

12"

OUT EARLY 02/97

THE END COLLABORATE
WITH DJ SNEAK FOR A
SPANKING NEW 12" WITH
ONE MIX FROM LAYO & MR.
C, ONE_MIX FROM SNEAK,
AND ONE COLLABORATION
THAT PUSHES THE TECHNI-
CAL ABILITY OF ALL THREE
PRODUCERS.

LA
P
AFISTRUL OF DEB PEATES A FISTF

DEMIX IS THE DANCE DIVISION
OF RTM SALES & MARKETING

QUALITY BECOBDINSS
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EPOI-EPO2:EPO3:EPO4
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AVAILABLE FROM YOUR LOCAL DANCE SPECIALIST OR CHAIN WITH NO NAME RETAILER, AND ALL GOOD RECORD SHOPS




gagrario

AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1 FM SHOW EVERY SATURDAY, 7-9pm KlonE

TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

February 1997

A SHADOW BOXING. ... oo s snnaesss snen s sens s e Nasty Habits (31 Records)

2REMEMBERME :....oiciviaininansisuanssndannausnssssassesssssssnsssnsnsessnsnnsssssusnansanassns Blueboy (Pharm)

SHOMEWORKLD . ....oiaunnnssasnnsssasiasssnansssiinunsssasssssssensssessssss s ses/asuasueesess Daft Punk (Virgin)

4TUMBIN JIYA [GROOVERIDERREMIX] ..cuvuvrasncsnnannnsnsssnssnssssssnssnnnnnnns Bally Sagoo (Higher Ground)

S5NUYORICANSOULLP ..covviinrnrcsniasnessansasnsnsnssnsnsssnnsssnnannnnnnnnnnus Nu Yorican Soul (Talkin’ Loud)

GAREYOUTHERE? ...cuouiuesonsionssnsssssss s ssnsu sesuesss e eensssemdeamss e Josh Wink (Ovum)

ZMYSTICALPEOPLE.........cccucenmsrcnnannssnnssananssassssnsans Nookie Featuring Larry Heard (Labello Blanco)

STHE FUNK PHENOMENA ......ccocvtrnremnnnnsssnnsnnsssnnsnnsansnnnnnnn Armand Van Helden (Henry Street, USA)

QGETITOIN . oo oo oo nie o/ msn wies)a/eio i e o/ s o)/ s slees/eels/s s s Future Funk & Pauli Papa (Toasted)
10 DOIN'JOBZFORTHAMOBZ ......cccuircrununnssnsssassnssssssnsnsusasanssnnnnnnnnnnnnns Pigforce (4th & Broadway)
RN S e e e e B A n A a e miaela B aia ool e i o el mia B b a i e i a2 e e e Ml e T el Cheek (Versatile, France)
12WHO ISHE AND WHATISHETO YOU ...ccvcvinrinnnnusanssnsssnnnsnnsasnnnnnns Me’Shell Ndegeocello (Warners)
13 GRANDCANYONSUITE. .. . .cccuuisscnusussassasnsnssasasssasnnsssnnnnenssssssnnnsnnsssnsnnnans DJ Icey (Zone, USA)
14 STREETDREAMS ....ccucctsinnunussicsncasonssnsnsnssssssnssssssnssnsnsncsnssnsnssnasnssnnnnnansans Nas (Columbia)
15THETRIP[REMIXES] «vvvvrevnnnnsansnsnsasnnnnnnnnnns Sialun bl e m e e el 1R Wi B A R A e el R Skylab (Eye Q)
16 ANDTHENTHERAINFALLS ....ccvviiincinensatsnnaussussansssnssnsnsnnsnnnnnnnnnnsnnnnss Blue Amazon (Jackpot)
17 ATOMIC MOOG 2000 :.:.iisiccissnsssssnannnnisissnasnanassaasssssssussssnsesassassssmnssans Coldcut (Ninja Tune)
18 THEDEEP/THEWAY ...cciivicinrenscninsnsassassssssasnannsssnasssnnnnnnnnns Global Communication (Dedicated)
19 GOINGOUTOF MY HEAD ..ciiccusnuvsnnussnbanannsssnssasssnssssssnsusssssensssasnassseussns Fatboy Slim (Skint)
20'AREYOUSUREJOE? .. :xuinnsessaunssassensssiss s sauessssassssshesssossessssessnesissnsss Cine City (Paper)
2T EOSTINLOVE v. o covsushinsnnesnansnsannsens namnsessusis snnmmnssssnessssas s snes s Legend B (Perfecto Fluoro)
22 THEFLAVOUREP ::::.visicaihsiioiiniseansasssnssssssssnssaswiasssameiaas s Earl Grey (Worldwide Ultimatum)
G ot - o e S o O I Squelch (Jackpot)
DADOPE ON AN oo sw s iesn70 w5761 0057600901908 95001016 s o o w0 8 8 T el s e w8 Nipper (Hi-Life)
IS FEELTHEVIBE . ... uvvciunsssnsunsassiainisssaadisiusanissasedsssesssipiiasssmseasanmm That Kid Chris (Manifesto)
26 SEVENDAYS ....cocvccnrnmnasansnasssssnasnsssassasnnsanasnssnsnssnensusssnasnsnnnasnasnns Dark Comedy (Elypsia)
DT-IUNGLE NG 5o amisimiori o o e mo s i w5068 o910 00100057901810 810 8000 11010 0 0 0 i 0 o i e m e Juno Reactor (Perfecto)
28 ONEATHEROAD .:..vuiicunnssannsissassasiisineiintheiinssste dons ssansusseasnsansasssesesnnae Barbed Wire (Bush)
29 HOUSEONFIRE......cocrususensnsssanssnsnnnnnsnnnnnnas S e b NG s H e e SRR S e b aela B i A e ST Arkarna (Fume)
SO PSEUDOMAZZD b swonsisssonssssssussnes susimssenns s i svumailessin e gn el v e dusas Justice (Basement)
B S G ARED . . o s e L e E e e alb e aas el e a6 e 0w e i B Ml A e s e mla e e Slacker (Loaded)
32 TUNING UP/FUTUREJAMES ......cccoicirrancuscsmnsusssnssnsssnsnssnanssnnnnnnnnns Ballistic Brothers (Soundboy)
SBCREEP: ovausiebinfsnsnmussmesnsonssessssssmsnesawmses e SRR ST BEEE e B Surgeon Meets Vice (Ideal)
34 YOU GOT THE LOVE [REMIXES] .. .cvsussnsnannanss R R R e e S s e i A R AN R Candi Staton (React)
35S YOUCANTTSTOPTHEREIGN . .ivnccnneenvsnanannannannnansnssnnsensnsessssssssssssbes s Shaquille O’Neal (MCA)
36 PEOPLEEVERYDAY ..cicvcesssnsesnsursnnnnssnsanssnsessnnsassnnnsnnnnnnnssn Braxton Holmes (Sound Of Ministry)
ST ENRINEW YORK ... nvisssenniminunssniinavas s vedannens s s enmessiamins s sanenacnss Alex Reece (Al's Records)
SO AL DWW NN DO, . » ¢ - o eivaieieinrnioieiniu e oe:siaers aaie e .o oo i g i s 70T 8 S S 18 T e e (B ST Tin Tin Out (VC)
DO TRICKEY UDY.. ocic5wciw o o  w  l r m  w m  SRE  metE eeranssnnnn Tricky (Island)
4OREDLIGHTS ....cvvcinrnnnnnnnnans St ST R s R e Hokusai (Source Direct)
41 NEVERFORGETIT ..cocvvencnnannnnsnnnnsnnannas e e e e Fusion (Planet E, USA)
A2 THE BIG BANGTHEORY: .iuiisnciioinmennnssnsss i iinssssssssssessssioon ks DJ Seamus Haji (Kult, USA)
A3 M AKE NIE COME . o n e oo s o aimiain s #iais o 8w et8 51518 5 a5 om o 8151 /6 m a7 T i e T T A G ol Paganini Traxx (Sony S3)
44EVILSANTA ....ccovvinnnvninnnnnnnnnnns el DD O T R e e 1 s GO0 Orbital (Internal)
ASTHEBARRIOSTRESSEP .......ccuiccsamansnssusssannnuasanssansannnnsnssnesns Los Jugaderos (Junior Boy’s Own)
BORENIEER 5 s v siansiesnnsiussinnieasssasssesunaesaussasuassss messsasanesssnssss Four Ears (Compost, Germany)
A 7 OVERLAND o o e iainisonsneisiniain/as/aesnineialesiaine sl sis e s e i s sEee e s eneeaEss s emen sy Dawn Treader (Hook)
ASGNOWAND ZEN ...iciveimnsianarons sonnsunonaasssoessanhessnvisysaaemsieseeesessmsnaemseae Quietman (Platipus)
A9HIBERNATION ... . iiiaunnssnniosnsnsunssnussssansssstengiassessrsnnuss asssoasasenssn Gemini (Peacefrog)
SO T HE L I L e s e e e e oo aleia e = aa1a /Al oa w1 e e 57 ol 516 18T e i AISTAS i o S S1ALS S aTa mic m (e T District 1 (Auk)

Orhital

- This chart was compiled from a selection of DJ returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer,
The Muz‘k sweep Zhil Asher, Paul Ashley, Simon Aston, Black Widow, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny

abash, Callahan, Dave Camacho, Derrick Carter, Marie Chantal, Sarah Chapman, Paul Chiswick, Choci’s Chewns, Mark Clack, Andy
Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli, D] Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK,
Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher, John 00" Fleming, D] Flex, Tony
Forde (Ontario), Andy Freaknik, Jason Frost, DI G, Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny
Hawkes, The Lovely Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jeffries, Joe 2000, Danny Jones, Nial Kay,
Princess Julia, KCC, Ray Keith, Kool FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody

McBride, CJ Mackintosh, Maggie McKeown, Chris Madden, Vivien Markey, Gary Marsden, Massimo, Massive Recor

s, Jim Masters, Angela Matheson, Paul Matthews, Orde Meikle,

Phil Mison, Mighty Atom Records, Melvin Moore, Dave Morales, Russ Morgan & Carl Thomas (K Klass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke Neville, Grant Nelson,

Jay Noon, Paul Oakenfold, D] Oberon, Offyerface Sound System, Guy Oldhams, Luis Paris, Graeme Park, Mark Picchiotti, Pierre (Checkpoint Charlie), Pip (D1Y), POF Music (Paris), N Ballv Sanoo
Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Jason Roberts, Matthew Roberts, Greg Robinson, Pete Robinson, Dave Rofe, Mr Scruff, St Peter & Heaven, - - y 9
Scooby, Section 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DJ Tabs, Paul Taylor, Tasha Killer Pussies, Tasty i

Tim, Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales,Tracy & Sharon, Tricksta, Mark Turner, DJ Vadim, John Waddiker, Tom Wainwright, Tony Walker,

Andy Ward (Up Yer Ronson), Warlock, Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Williams, lan Wright

MUZIK



DEGEMBEB 1-DECEMBER 16
1BREATHE . s susaseasvnisindetansnss s insasanss T R, SIS e ... Prodigy (XL)

RADIO CHART

NRG FM 105.8 (Bournemouth, UK)
1 COME ON BABY [CRYSTAL METHOD MIX] Moby (Mute)
2 TAKE CALIFORNIA Propellerheads (Wall 0f Sound)

3 PLANET EP Cabbageboy (NTone)
4 SCREAMING HEADZ Agent Provocateur (Wall Of Sound)
5 PHAZE TEST EON (Electron)
6 SHE DEVILS Much Macho (Monk On Vinyl)
7 CASUAL SUB ETA (white label)
83000 [REMIXES] Dr Octagon (Mo’ Wax)
9LIFE IN MONQ [PROPELLERHEADS REMIX] Mono (Echo)
10 HEADLAMP Tabasco (Next Century)
Chart supplied by Ollie from NRG FIM

HOME-LISTENING CHART

JIMI TENOR
1 FLAMING DEMONICS James White (Ze Celluloid)
21DI0T Iggy Pop (RCA)
3 CLONKS COMING Sweet Exorcist (Warp)
4 SPACE IS THE PLACE Sun Ra (Blast First)
5 INNERVISIONS Stevie Wonder (WEA)
6 SUPERFLY Curtis Mayfield (Curzon)
7TWO TOUGH GUYS lsaac Hayes (Atlanta)
8 ONCE UPON A TIME IN THE WEST Ennio
Morricone (BMG)
9RONTGEN EP 0 (Sahko)
10 LOVE SUPREME John Coltrane (Impulse)
Jimi Tenor's ‘Outta Space’is released on February 10 on Warp

READER'S CHART

ANDY THOMPSON (Ipswich, UK)
1 SONG OF THE SIREN Aphrodisiac
(Champion)

2 ROTATION Fabio/Grooverider (Perception)
3 BOOM House 2 House (Strictly Rhythm)
4 MONTEGO BAY [SEATURTLE MIX]
CGommunication Bay (Tropique)
5YOU GAN DO [T Nu Yorican Soul
(Talkin’ Loud) i
B SPRITUAL HIGH Moodswing (Arsts) st AMLARAL ol
TMARY CELESTE Bermuda Triangle (Vibraphone)
8 BACK 2 BACK Urban Revolution (Tropique)
9D01T 2 Level lll (Junior Boys Own)
10 UNTITLED Flytronix (DAT)

Send all Reader’s Charts to Muzik, King's Reach Tower, Stamford Street,
London SET9LS. Don't forget to include a passport-sized photograph.

21 AINTMADATCHA .....vvvvuvnnannss Messsasannnsenanaas Cerrsrassesrssarsreaanes - 2 Pac (Death Row)

SUN-BREAKMYHEART ..yi0uciiriscseinmsnssusonusnnssnssansss e eis wlelas e e/u e .».. Toni Braxton (Laface)
AN EKE YEKE 98 REMEXES | . i i iiiiniianaasssssinsesnsnsannnssbsnnsssanssnsens Mory Kante (ffrr)
5 WATERFALL..... COCB06050000660a00o0HONAG asfesnanibedas s dimaessnnensnses Atlantic Ocean (Eastern Bloc)
6 WHATS LOVE GOTTO DO WITHIT S e eisecncinsssnneies OO U000 e e Warren G (Interscope)
TZCOSMICGIRL ...qcuucvnmiinhevascinsinsnson T O T o .«.. Jamiroquai (Sony $2)
8NO WOMAN, N R Y e e e s e e e als e s b na s s B s ..... Fugees (Columbia)
9 ONE & ONE .. Robert Mlles Featuring Maria (deConstruction)
TONITELIEE A e ey asina e eelste e HbhOAHCI00a00600 Seraeed Kim English (Hi-Life)
11 JUST ANOTHER GROOVE s e e a s laim e SR T AR 4 Sasin/e 8 me'n 0ln W e s e m e e A S A S Sl Mighty Dub Katz (ffrr)
1 e e e T T T aie e m e e A A Smusuenseens e A s W 702 (Motown)
TSKEERP PUBHIN ©. <. iiocivisinusissninssinisioadsoiiansassssssssussanmis Sartons Boris Dlugosch (Manifesto)
14 STRESSED O - i i s n e nnsa s dantiaidiars e iana e st ars s A Tribe Called Quest (Jive)
18 O EE SHORE o e aia's aia e elalaiajaiaas s p'a/ie/a/s/e oina/eninsle s a/a s e e e e Chicane (Extravaganza)
TOXAPEAYINLASELE ..\ eere s vaunsusssssiensassassen OO Dosa0 S es Jeru The Damaja (ffrr)
TZIWNITINESSER .. ivicassiiniswaunsannnmnss e A e S s G saee SR ReAes Ann Nesby (AM:PM)
18 SNOOP’S UPSIDE YOURHEAD .....cvvviunenss s aanme s ma e e e ae Snoop Doggy Dogg (Interscope)

19 EAST COAST/WESTCOASTKILLAS ......ccciiienenncciincnnnnsssnsnennnnes Group Therapy (Interscope)
20 ONENIGHTSTAND .......... oleleln s R m e W K s e n e A S n S A A S S N e s s e e venananey Aloof (east west)
21 IWANT CANDY ......... o8 8w A 0 8 mm ' T 8 Sl min m B s Candy Girls (Fever Pitch)
2 T AN e st e itk s s s a i st asanes sssassssssnsen .. Ice 1 (Virgin)

23 YOU DON'T FOOL ME [REMIXES] ..... rresssssssEsuNsansesanannan aaa
24 ONE KISS FROM HEAVEN ........ T L T et Louise (EMI)
25 JUMBP TOMY BERT ... .. e vanss s shanininessssscsiveseassesnssessnssssieness Wildchild (Hi-Life)

Chart details based on sales lnfonnahon supplied by CIN. CIN copyright

TOP 25 SALES
Damece Alloums

DECEMBER 1-DECEMBER 16

A THE ANNU R B L e e s e, S T T Various Artists (Ministry Of Sound)
2THADOGGFATHER Snoop Doggy Dogg (Interscope)
STHESCORE ... ciiiiinssisupasssiass OGRS R el s e oo Fugees (Columbia)
4 TRAVELLING WITHOUTMOVING ....cvvivernenuinncnnsiissssssssnssnssnnanes ....Jamiroquai (Sony $2)
S SUPER SHARP SHOOTEREPR 100 iiiaitenssinmeesnsasinnssonssassstmsissesosmones Ganja Kru (Parousia)
GILLNANA ......covvvvmnuines S R AR R AR TN ST ) S e s Ee R «+... FOxy Brown (Def Jam)
T SECRETYS Siviivacziiin:asensiesnacsse A s e sy D T O D e T s Toni Braxton (Laface)
SHELCONEARTH ... . o it creain e uninssn i dedies st s niesikesviasases e anng Mobb Deep (Loud)
O ANOTHER LEVEL .. e icsnshvsuasorisssnasosissaenmssansonsssnsossse Blackstreet (Interscope)
TOALLWORLD: . o vt vanmnssinesnisvsemeuinans sauaeie S e e s w i ala e o ulh LL Cool J (Def Jam)
11 THE VERY BEST OF PURE SWING ................ Various Artists (Pump)
12 THEDONKIELUNMINATI® 1i .o aisnisnisnsiansnndnunssnssasnassnessssssusnaoiniine Makaveli (Death Row)
13 BOOTLEG VERSIONS .......cconvuvnmnnnrannnnnnsans et raas st e BELOOCAA Fugees (Columbia)
14 RENNAISSANCE MIX COLLEC110N RN e e A elals o s a e s ST Various Artists (Six6/Avex)
15 REASONS FORSHARINGEP ....ccvvvvernnnensss onEsmEEns Roni Size Presents Reprazent (Talkin’ Loud)
16ENIGMA .........c0000000s T T e o sRm 200000« Keith Murray (Jive)
17 DRDRE PRESENTS THE AFTERMATH .............. «+++... Various Artists (Interscope)
18 PRE-MILLENNIUM TENSION .....ccciiimiinnnnnnnnnnsnsnnns BHODOOOOUOCORS Tricky (4th & Broadway)
19 BREAKBEAT SCIENCE .......cuue0 B as e e A A B ) OO HOND +eaeeaas Various Artists (Volume)
2OMARDCORE .« v5io50w05ia00 s/ s/s v o0s o i s /2 w3008 0 88 000 800 08810 0 W o w6 e m s et Lil’ Kim (Atlantic)
21 ARKHAMASYLUM ...oovovennnsnnsasssnsnannnanssnnnsns lealmae aalns e s s e s s Sasha (deConstruction)
22 EMANCIPATION < . it i foouhmim dnonih diddans siaivansis saanin s saianussasans desmeeves Vereae Artist (NPG)
23 IRONMAN .....cvcevnnnnnnns OHCOEBHONDOCOOOCEE00 .... Ghostface Killah (Epic)
24 ESSENTIALMIX 4 ...covviivnusnnnnnnanss S8k e e i e e wlala s ala SusransEanaeslalaes Various Artists (ffrr)
25 AN INTROSPECTIVEOFHOUSE ......ovvvnvnnannns S mae s e a e Various Artists (Sound Dimension)
Chart details based on sales information supplied by CIN. CIN copyﬂghf)
\_

GENETIC MANIPULATION E.P

DJ KRUsST

TWIN PACK VINYL & C.D

27 JANUARY 1997

FuLL CycLE RECORDS

S.R.D 0181 802 3000
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SPECIALIST SHOP CHARTS

RED EYE (Ipswich, UK)
1 SHADOW BOXING Nasty Habits (31)

DJ RUSH (Chicago, USA) BRYAN G (London, UK) 2 STILL Boymerang (Prototype)
TSILVERSHOWERIL «....voosevnvvsnorsnssmonsoncns Silver Shower (Plus 8) TDICTATION.MIXEST oo osissvwsuninssasnssvasinn Mask (Dope Dragon) 3 THE MESSAGE Shy FX (Ebony)
ATHEPASTSTAYS ..o, Jaguar (Forcelng)  2ACIDTUNE ....ivvvovoveeerees e Dillnja (Valug) | & MECHANICS Dom & Roland (Moving Shadow)
BRELISH v vvvveveveeeceeeessessreenns Substance (Chain Reaction) ~ BLELL «...vvvveveererrereessecessoreesseeess Roni Size & DJ Die V) gggﬁgggggg;nggfgﬁngg’r‘a(g“gﬁg'"gS"ad"‘”)
A DOVESONGL ..o s e ssmgiigmmnis Nicolette (Shut Up And Dance) AKEMISTRY [REMIX] ©ovvvevvineiiiiineeienn, Grooverider (Metalheadz) 7 DARK SOLDIER Renegate (Dread)
SMINDGAMEEP:, ..ovuvutivnsstrmmmsmssomisiis et Rush (Cosmic) OSLOWMOTION 2. sriidis s s snssssminsnanenies DJ Krust (Full Cycle) | gy DON'T STOP Stakka & K-Tee (Liftin’ Spir)
AU R R DJDeeon (DanceMania) ~ BITSJAZZY .........coovvvviiiiiiiiiiiiis Cronic Crew (Cronic10) | 9 THE EPHEMERIS Future Bound (Timeless)
T T Adam (Force Inc) TLFEISTALKINGTONOU . vovsasisnaninizsssennsmissi Breakbeat (Cra) | 10 OPEN SPACES The Spirit (CIA)
T U ——————~ T Anton Waldt ()~ 8YOURETHEONLYONE ........oveveeeene. Glamour Gold (Philly Blunt) | Red Eye, 9 Fore Street, Ipswich IP4 1JW
GANMIL ........... ...DJContra (KneeDeep) ~ 9SUBZERDB ........veoveveerrrererereens The Hard Way (dub plate) | Telephone: 01475-226-922
V0PUNBBIT: cvvsvsomssssnsmsansinimesinssianansss Rush (D-Jax UpBeats) 10 REINCARNATION [REMIX] .....covverivvviiinnnnnen. DJ Die (Full Cycle) VINYL ADDICTION (London, UK)
1WORKIT OUT Rhythm Alliance Featuring Lil' Gonzales (Spirits Of
DJ VADIM (Kingston, UK) DI ICEY (Florida, USA) Inspiration)
1REVELATION OF WRATH Andre Gurov (Jazz Fudge) 1 SILENT PARTNER ... Red Myers (Kingsize) 2 EVERYTHING Tallulah (Oven Ready)
OMILITESIP., . oocovinsasiinnnstoratab by DJ Krush (Sony, Japan) ~ 2JBREAK..........covveviverriririecicnenenans Richard Fuck (Tree) | 3 STREET PLASTIC VOLUME 1 Nu Skool Callective (white label)
3JUSTTOPROVEAPOINTLP ..o, KRS-1 (Jive) ~ 3TIOMISTAKES ..o DJMOT (Marvin Nash) | 4 SHADOW BOXING Nasty Habits (31)
ACHARLIEBROWN ........eevveveeeceeroses KioKoala (NijaTune) 4 GOING OUTOF MYHEAD ........oooovvvveerenenn, Fatboy Siim (Skint) | 3 LONDONACID GITY Lochi (Stay Up Forever)

6 GET YOURSELF ORGANIZED Headrillaz (Pussyfoot)
5MUDDY WATERSLP ... Redman (Def Jam) SHEAR THE DRUMMER ........... The Famous Dukeyman (Knuckleheads) 7 BLACK CLASSICAL MUSIC Future Funk (Plastic City)
BREDIR wucvusimanpmmnsinpdosaie s nsasmontasitrng Req (Skint) BWATCHME . ovnns vovsmsmsemnanss isnitions Cut& Paste (Street Plastic) | g REMEMBER ME Blueboy (Pharm)

TJANEPARTS ...... PMD (Def Jam) TGRAND CANYONSUITE «.evvvevviiee e eeei e cevenane DJ lcey (Zone) 9BLUEOYSTER TinRib 7 (Tin Rib)
BHI-OKULP «..ocevvvvn, DJ Krush & Toshinori Konoo (Sony, Japan) BDANCINGASTROGIRLS ....ovvevvviineeviiecennnn, Astrodogs (Sweet) | 10WOMAN THAT ROLLS Alladin 4 (Aphrodite)
QHEAD AINT READY [REMIXES] ........cvovvea. DJVadim (NinjaTune) 9 DON'T STOP/BEATNIK BOUNCE ............. Dirty Beatniks (Wall Of Sound) | Viny!/Addiction, 6 Inverness Strest, London NW1 7HJ
10INNER VISIONS [REMIXES] ......v.vooeseoesns DJCam (Columbia)  TOMYSTERY ..o, Mystery (Overdrive) | Telephone/Fax:0171-482-1114
. : DUB VENDOR (London, UK)
GENE FARRIS (Minnesota, USA) DJ TONKA (Mainz, Germany) 1 STUCKY Bounty Killer (Priceless)
TNYIOYSTER st vmmn i AR Gene Fanis (Force Inc) 1 DANGEROUS VIBES [GRANT NELSON REMIX] ... Ferry Ultra FeaturingRoy § 2 QUEEN & LADY Beres Hammond (Penthouse)
2OETBLACKER  sovimiomsismvmsisvmenveninvns Roughneck (white label) Ayers (Peppermint Jam) 3WHO IS LIKE SELASSIE Garnet Silk (Penthouse)
3ADUB [ROY DAVIS JNRMIX] ........ Gene Farris Presents The Deb Project 2 BELO HORIZONTI [BRIXEDIT] ............... The Heartists (Atlantic Jaxx) § 4 GIVE[STRENGTH Gamet Silk (Digital B)
Volume2 (Forcelng) — BHAPPINESS..........vvveerereereereeseneenns DJ Tonka (ForceIng) | 9 WOMAN Marcia Griffths & Lady 6 (Penthouse)
ANORTHERNLIGHTS ... vvevovooeeeeereroens GeneFaris (orcelng)  SETMEFREE .......vvvveeoveonsrsrorreeernnns Gene Farrs (Force Inc) ‘75t'DFVrE”SPP‘E?“‘éREgiff;;’;ru‘g"(gfr‘g‘:fgg‘a”m“>
BONLYAY. ..o ovmss Rt tronite v el Cajmere (Cajual) 5G00D TIME [DJ TONKAREMIX] .............. The Hipgrinders (Additive) 8YOU'RE MAKIN' ME HIGH Toni Braxton & Mad Cobra (Laface)
4 N Kevin Yosh (Guidance) 6 ITSALLINTHEGROOVE.......................... Rainy City (Rainy Gity) | g .JAH BY MY SIDE Tony Rebel (Flames)
THEARTHEMUSIC ... Paul Johnson (Peacefrog) TWANNATOUCHME .....vvveeiiviiine, Betty Ford Project (Club Kids) | 10 GHETTO PEOPLE SONG Everton Blender (Flames)
BFOR YOU [BASEMENT JAXX MIX] 4th Measure Men (F Com) 8BRAIN CONFUSION .......vvvvvviviiiiviviiinnnns Mechanism (ESP Sun) | Dub Vendor, 274 Lavender Hill, London SW11 1LJ
9STRANGER IN MOSCOW [TODD TERRY MIX] ... Michael Jackson (Sony) — GPHOENIX .......oovveeeeeer e DaftPunk (Virgin) | Telephone: 0171-223-3757
10SIGHTOFSOUND-. 52 cssiisiiminisniis s muben Gene Farris (Relief) ~ 10LONELY PEOPLE .........ccevvevvnnrennn, Todd Edwards (white label) GRAMAPHONE RECORDS (Chicago, USA)
| : )
CLARKEE (Northampton, UK) JOHN THE DENTIST (London, UK) ;w,ll,’,\lvmng“%ncuﬁRi!‘é:ﬁm ?;‘rﬁﬂi')k e
TTEKNOVIBEEP ..., DJ Mastervibe (Area51) ~ 1VISUALATTACK [HUMANOIDMIX] .............. Aircut (PhoenixRising) | 3 BABY STEPS Theo Parrish (Elevate)
2RIPPER [REMIXT .:civuniianians Technological Terror Crew (Deathchant) 2TOTALLY LOSTIT ... Madely (Bosca Beats) § 4 SOLANUS Vainqueur (Chain Reaction)
3GET THIS MOTHERFUCKER ... Neophyte VS Stunned Guys (Rotterdam) 3 METROPOLIS Adam F (Metalheadz) | 5 HIGHER Johnny Fiasco (Large)
4SONGS FROMTHEABYSS ..........voveeeenan. DJ Clarkee (Area51)  AUNTITLED ..o, Thera (Boscaland) | 6 CLOSER THAN CLOSE Rosie Gaines (white label)
SRRAINWAVES. . 5ol s codessastnnsssentin Outside Agency (Mokum) D WHAT O BE: ccsiiin s ooones wieihiiuis Racoon (Universal Prime Breaks) TOFF KILTER CONTEXT Thearetical (Relif) ]
6 SOUNDS OF DARKNESS DarkDestination (Coolman) FintaFrush (Eve ) | e e REMIK A Nechy (Parapoctive)
B e e - s L T 9 SWIMMING NOT SKIMMING 2 Lone Swordsmen (Emissions)
TINSECTWAR .............. The Menace & USD (Area 51) Ruffige Crew (Metalheadz) | 10 SESSION 2 Electric Imbalance All-Stars (Acid Green)
BSPECIALSERIES B .. oo shannei oo maasios Lost Trexx (Ruffneck) ~ BELLIPTICAL ...ovvvveviviiieiieiecieeie e, Stylus (Impact) | Gramaphone Records, 2663 N. Clark, Chicago, IL 60614
9IWANNABEAGABBERBABY ..........vvvvvvvenennnn. DJ Isaac (D-Boy) 9BO0BY TRAP [UK REMIXES] .. ... Microworld (Phoenix Uprising) {| Telephone: 001-773-472-3663 Fax: 001-713-472-5176
J DELIBHTTE <. ..o et A DJ Mastervibe (Area51) 10 SHADOWBOXING ...........veevvevririreeiireennin, Nasty Habits (31 )) Please fax all charts to Floor Control on 0171-261-7100

Automatic Records presents their debut release:

DESTINY ANGEL > YOU TAKE ME HIGHER

from DJ superstar Anne Savage and Perfecto’s Floorplay
Release date: 20th January 1997

“A melodic stonking knee-jerk affair...

“This cracker really takes you higher”

Massive” % k% * - Michael Kilkie, DJ magazine
- Parks and Wilson, Mixmag Update

“Excellent, top tune, 10/10” - Pianoman

“Excellent, 8/10” - Graham Gold

Forthcoming singles include

State of Mind - Floorplay Released: 17/02 97
Love and Passion - Axum Blend Released: 17/03/97
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NU YORICAN SOUL

Nu Yorican Soul

Talkin’ Loud

EUREKA for Nu Yorica! Two years in
the making, “Nu Yorican Soul” must
unquestionably be one of the most
eagerly awaited projects from any
sphere of music. Why? Becauseit's
the album that New York's legendary Masters At Work have
always wanted to make. Spread across arange of different
tempos and vibes, it's a consummate pot-pourri of seasoned
jazz, soul, house, r&b, Latin and funk for every generation. A
soundtrack for any time of day.

Some of you may not know, or be interested in, Li'l Louie
Vega and Kenny “Dope” Gonzalez as market leaders and
remixers extraordinaire in the true house movement. Others
may not be familiar with the plethora of stars who share this project's
platform with them. But just one listen to the music their combined
talents have created and you'll understand exactly why this album is
utterly essential.

For starters, Talkin’ Loud's A&R man, Gilles Peterson, digs in the jazz
crates to suggest covers of The Rotary Connection’s classic “l Am
The Black Gold Of The Sun" and “Shoshana”. The former comes on
like some Sixties-style rock opera (“Hair",anyone?) with its haunting
piano melody and choral backing swirling around Jocelyn Brown's
vintage tones. As “Black Gold" fades, so the piano melody moves
with Jocelyninto the powerful house tempo of “It's Alright, | Feel It".
Pure magic, and more than powerful enough to inspire sensations
you'd long forgotten.

5=

the definitive shopper's guide

“Shoshana’, meanwhile, is an out-take from Gilles' legendary jazzy
Sunday sessions at Camden’s Dingwalls, where dancers performed
polyrhythmic acrobatics as the sweat dripped down the walls.
Drawing on a wealth of veteran Latin musicians like Dave Valentine,
Hilton Ruiz, Tito Puente and Eddie Palmieri for “Shoshana’”, “MAW
Latin Blues” and “Habriendo El Dominate", Kenny and Louie display
areverence for the roots of their music which shines throughout. It
also nestles comfortably alongside the more Latin-inspired freestyle
of last year's “Mind Fluid" single and 1994's “The Nervous Track’,
the original lost link between jazz, house, breakbeat and deep music.

Things then progress to a name synonymous with rare groove, Roy
Ayers, who lays down sunshine vibes and vocals over a sampled
groove from his eternal classic “Everybody Loves The Sunshine”
for “Roy's Scat". Next, “Sweet Tears” sees Ayers joined by Philly
veteran Vince Montana Junior, the man behind all those Salsoul
Orchestra string arrangements. The result is a disco romp that
doesn'tlet you rest for asecond. Asifthat wasn't enough, you also
get Louie's ex-wife, India, taking Loleatta Holloway's place on the
exhilarating disco freedom of “Runaway".

We're not done yet. There's hip hop too, in the shape of “Nautilus’,
where the golden Bob James break gets updated into a space age
breakbeat jazz dream. Even the Fresh Prince’s old school sidekick
proves he can still cut it, on “Jazzy Jeff's Theme”.

Some of you will already know how awesome “Nu Yorican Soul" is,
thanks to the 5,000 box sets that got snapped up around Christmas
time. Forthe rest of us, this full commercial release is a chance to
draw inspiration and gasp at the bottomless talent of the production
duo who are, truly, Masters At Work. 10
Michael Morley

MUZIK’S IN GUIDE
TO THE WAY OUT

albums pS3

Album 0f The Month: Nu Yorican
Soul - “Nu Yorican Soul” (Talkin’
Loud)

compilations pS8
Vital Compilations: “Dave Clarke’s
X-Mix” (Studio K7!) and “Land 0f
Bahoon” (Silent, USA)

singles pl0I

With Guest Reviewer Dave Clarke
Singles 0f The Month: Nasty
Habits - “Shadow Boxing” (31)
and Keith Tucker/Da Sampla -
“Unravel The Future/Digital
System” (Puzzlehox, USA)

house pl0S
Vital Release: Mighty High -
“Mighty High” (Beggars Banquet)

jungle pl06

Vital Release: Tiny Stars -
“Touching Bass” (Kubrick)

hardcore plOT
Vital Release: Various Artists
- “Anthems '92-'97" Album
(United Dance)

trance pl08
Vital Release: The Infinity
Project - “Overwind” (TIP)

garage pl08
Vital Record: Jay Williams -
“Testify” (Soulfuric, USA)

reggae pl09
Vital Release: Bounty Killer -
“My Xperience” Album (Virgin)

hardbag pl10
Vital Release: The Source
Featuring Candi Staton -
“You Got The Love” (React)

progressive
house pll0
Vital Release: Slacker -
“Scared” (Loaded)

hip hop pllIl

Vital Release: Siah & Yeshua
Dapo Ed - “The Visualz EP”
(Fondle 'Em, USA)

techno pli3

Vital Release: System 360 -
“Adaptive Pattern Recogniser”
(Source, Germany)

breakbeat pll 4
Vital Release: Dave Tipper -
“Sixpack” (Fuel)

soul pll4

Vital Release: Various Artists
- “And This Time It's For Real”
Album (Debutante)

downtempo pllIS
Vital Release: Coldcut - “Atomic
Moog 2000” (Ninja Tune)

MUZIK@
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LIL KIM

Hard Core

Big Beat/Atlantic

IN less time than it takes you to make the
journey from north to south London onthe
Northern line, you've heard allyou need to
from this female rapper. And just like the
capital's Misery Line, you get to take inthe
seedy, the City and even the scenic.

Passing beneath King's Cross, Kim
pontificates about her pussy. About how
it should be licked and tickled. About how
your tongue and dick should feel, measure
and please. By the time you've passed
Bank, she’s revelling in the delights of
materialism and corruption. Trouble s, it
soon becomes woefully repetitious.

What keeps you hooked is her flow, her
frankness. Given that black women aren't
the most successful rappers (and even
less successful at being frank about their
sexuality), Kim's emergence has to be
welcomed. She's younger, feistier and
fouler than Millie Jackson, more aggressive
than Grace Jones and more intriguing than
Patra. Just mind the gap, that's all. 5
Jacqueline Springer

TURBULENT
FORCE

The Disturbing Truth
Emissions Audio Output
WHO ever said that
Britain was the new
Detroit may well have
apoint. Foryears, it's
been the Motor City
we've all turned to for inspiration. Butthe

fact is that electronic music emanating from :

Britain right now could easily go 15 rounds
with Detroit’s heaviest weights. And the UK
would probably win on points, if not your full
knockout. Artists such as Bandulu, Surgeon
and Steve Bicknell are matching the likes of
Mills and Banks groove for groove.

As if to hammer home the point, just listen
to this debut from Turbulent Force, test its
legitimacy on your nearest dancefloor and
see if it is slavish imitation or the genuine
article. One listen to the jackknife minimal
tech-funk of “Parancid”, "Dreams” and the
brutally cool “Green Sugar”, and the answer
is clear. British techno is alive and stomping
all over the dancefloor.

Mind you, this isn't an album for the home-
listeners. “Shangri-la” is no more than a
relentless assault of overlapping kickdrums,
while “Metro City" crackles and fizzes with
mind-frazzling detonations. Short, sharp
and shocking. This is techno at its darkest,
hardest monochromatic best. 7
Calvin Bush

Albums reviewed by

make this so wor

THE GENTLE PEOPLE
Soundtracks For Living
Rephlex

YOU are sittingona
plastic deckchairona
deserted beach
somewhere in the
southern hemisphere
at sunset. Turning
around, you notice
Terry and June on
matching chairs sitting beside you. Terry's
transistor radio is gently pumping out cool,
cocktail sausage sounds, an exotic mixture
of nationalities and a complete coconut
soup of influences. The band? It could only
be The Gentle People.

Bizarrely signed to the Aphex Twin's label,
these Gentle People positively ooze lilting
melodies, E-Z vocals and second helpings
of Seventies-style sitcom flute noises. “The
Soundtrack Of Life" is afine example, with
lyrics confined to “dum dums”and “bah
dadada”s, while “Emotion Heater" sees
Geoff Love meet Neil Diamond in a hotel lift
and share his magic mushrooms around.
“Relaxation Central" is just that and “World
Of Love" needs no explanation.

Ajourney through loungecore which is
neither inspiring nor annoying. Ifthis album
was scratch 'n’ sniff it would be Emmental
and Martini. 7
Rob Da Bank

GEOFFREY WILLIAMS
The Drop

Hands On

“THE Drop”, like any
other r&b album,
concerns itself with
relationships. But L %,
unlike any otherr&b

album, it's written 2
by a British singer/ s

songwriter whao's actually able to distinguish
between the good, the bad and the down-
right frustrating aspects of love, and still say
something interesting.

Unfortunately, the musical backing isn't so
compelling. The similarity and simplicity of
the production deadens the astute lyricism.
Even the drum & bass-tinged “Drive” leaves
you deflated, sounding like nothing more
than electro programming by numbers.

But there is beauty here. The beauty of
hearing a man talking from his heart by way
of his head and not his crotch. The beauty
of aman who doesn't ignore the needs of
his crotch (as per “Sex Life") but doesn't put
it before his emotions, either. If you everfind
aman oran album like that, grabit. 6
Jacqueline Springer

GEOFFREY WIKLIAWS
N

while. Richie Hawtin and Bukem

Rachel Newsome,
Calvin Bush and
Jacqueline Springer

VARIOUS ARTISTS
Sound Information Collection
Echo Beach, Germany
MODERN-DAY English
ambient dubbiness, all
collected, strangely, fora
Martha & The Muffins’-
obsessed German label.
There's plenty twiddling,
doodlingand general
machine knobbery to keep
the average space cadetin
orbit care of Harpy, Lone
Gunman, Butterfly, Dupont
and Path (no, we've never
heard of them either!) but
itis Sounds From The
Ground'’s deep, floating
dub trips which really

@MUZIK

Check “Planet” and “Shell
Like” for some Pork-style
Balearic excellence. (CB)

THE SHAMEN
Remix Collection - Stars On 25
One Little Indian
THE Shamen’s Oli swan
song? Well whatever your
opinion of their sometimes
over-sacharined trance-
pop techno originals,
thereis no denying that
Colinand C were always
bang on the case when
itcame toremixes. Here
are hundreds of them,
all mixed together by Mr
C himself. Who else has
managed tocramin top
reworkings from such
forces as Deep Dish, 808

! State, Orbital, Foul Play,

1 Hardfloor, Speedy j,

into their career to date?
Remixamatosis putto very
gooduse indeed. (CB)

CHANTEL

Auto Jumps & Remixes
Infracom, Germany

ANOTHER very useful
skate on the electronic
chill-outthinice, this time
from a bloke (that's right!)
with a girl's name, Maybe
that explains the lapping
melodies which make this
Kruder & Dorfmeister-
championedjazzbo such
anintriguing prospect.
Very dub-inflected, with
the odd leftfield vocal cut
too, there are a couple of
excellent remixes from
Move D and Peacefeast's
Love Lee to deal withhere
as well. (CB)

VARIOUS ARTISTS
It's Not Intelligent, It's Not From Detroit... Butlt's
Fucking "Avin’ It!

Stay Up Forever

OHM-MY GOD! Ten tracks of relentlessly manic acid from
the frenzied fulcrum of the capital’s underground party scene.
Which means two rigid digits to the nation’s “superclubs”. To
17 years of Conservative rule. To the police, to motorway
construction companies and to anyone with their toadying *
nose stuck in Detroit techno’s rectum.

Instructions? Pack your purple ohms and head for squatland. There, brushing
past dreadlocked types with errant pupils, enter the kitchen for a lysergic tumbler
of punch. Up ashort flight of stairs, 200 pairs of standard-issue combat boots
are pounding the alarmingly buckled floorboards to the beat of Cosmic Trigger's
“Firefight”. DOM's "Acid War", a Roland blitzkrieg with wailing sirens, pounds
out. Suddenly, the fluoro-painted walls start to melt as the chemically-laden
“Time Bomb" by Overrider explodes right into Kekytex's fat acid, no-prisoners,
muthafucka track, “Quazar”. Then, a moment's reflection follows with Creeper's
“Undulator 23", a percussive plateau of minimalism in abarrage of acid abeyance.

Past the lost-it dervishes and dogs on strings, the Liberators are on the decks
and Star Power's “Nothing Can Save Us, London" is pounding the fusion of
flesh, concrete, fluoro and plaster. By now, you're along way past salvation,
totally absorbed with fondling the bowling ball, tie-dyed buttocks of Tamsine in
front of you. What's more, she doesn't seem to mind.

To the opening riff of Intellect 3000's squelchy “Squid”, you decide to stagger
upstairs with a four-pack of Tennants Super, where Tam is now blabbering on
embarrassingly about alien lifeforms, wormholes and parallel universes. So why
the hell are you wasting your time with her when the real action is downstairs?
Orall across the city in warehouses and lofts, basements and bunkers. This is
the acid capital, after all. Andit's a way of life.

Tomorrow morning, after the party’s over, you'll be needing this, the souvenir
soundtrack, compiled by the Liberators themselves. And don't forget to enjoy
the comedown. 9
Dave Fowler
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THE SENTIENT EP

MIXES BY

THE BALLISTIC BROTHERS
GENASIDE 1I

sumo

AVAILABLE ON 2 CDS
DOUBLE PACK VINYL
RELEASE DATE 27TH JAN

Fa>

2o ()

GENTLE PEOPLE

LP/GD/MG - 6/1/97

AM & UALLE

LP/GD/MG - 27/1/97

CYLOB

EP/GD - 3/2/97

BOGHUM WEL

EP/CD - 10/2/97

P2 X

“ARE YOU INTERESTED IN GOOD MUSIC? IF YOU ARE, YOU MUST NOT MISS THESE RELEASES" (GARY THE GRAB, PENZANGE '96.)
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GENE FARRIS

The Fruity Green

Force Inc, Germany

IN fairness, the Chicago revival is probably
suffering from something of aglut at the
moment. When the entire city appears to
consist of endless producers with a work
rate that would put a Tokyo sweat-shop to
shame, you're bound to get some lapses in
quality control. Maybe it's time to look for
something alittle bit more crafted and more
sophisticated than just another package of
twitter-bleepy tracks to go.

Which makes this fine debut from Farris’
wheel of fortune all the more enjoyable.
There's some superb deep techno-jazz
which would fit perfectly into the canons
of Robert Hood or Vienna's Grow stable.
“Supreme Victory" and “World Domination”
particularly spring to mind. Then, continuing
the Windy City's disco cut-up roots, there's
some seriously funky, hard-rocking boogie,
alaPaul Johnson et al on “Perfect Size”,
“Magic Potion” and the Frankie Goes To
Hollywood-sampling “My Oyster".

Neither dull Chi-house purism nor over-
indulgent, machine-worshipping techno-
twaddle, Gene Farris has struck the perfect
balance between the dancefloor and the
living room. Nice one. 8
Calvin Bush

VARIOUS
ARTISTS
Future Sound Of Paris
L'Affiche/Polygram
WHO'D have thought
that the sound we'd all
be talking about in '96
would be the funkfilled
vibes currently transmitting out of Paris?
And judging by the exceptional quality of
this compilation showcasing the Parisian

fubure sound of paris

And there’s more...

MIRA

New Hope For The Dead

JVC

AFTER bands like Enigma
and Deep Forest had done
for worldy-ambienty music
what Vinnie Jones does for
good manners, you'd be
forgiven for thinking we'd
hear no more from thatilk.

Butno, Mira is another project

inthe same vein. Okay, the
samples are genuine, but
when you're naming your
tracks with titles like “In
Pursuit Of The Implicate
Order Of Cultural Chaos” and
using beats left over from a
Banco De Gaiarejecttape,
therereallyis no hope. (CB) 4

soundscape, itlooks like they're

the talk of 1997 too. There's the leftfield
kitsch of Dimitri From Paris, which proves
more than “Just About Right”, Motorbass's
skimmed acid-funk grooves provide the
“Bad Vibes" and Eric Rug in Dirty Jesus
mode smokes like an extra-strong Gitane.
Proving that the surface has only just been
rippled, new artists like Magenta, (whose
“She's AModel" is a disco sensation you
won'tforget in a hurry) and the house act,
Nature, all go to show there's plenty more
to come. Even kinkier than a French maid in

fishnets and crazier than Jean Pal

i wildest couture, the future sound of Paris is

LIDAHUSIK

Green Blue Fire

Astralwerks

IN which wistful American
folk songstress, Lida Husik,
joins the techno club with
the help of electronic whizz-
kid, Beaumont Hannant,

A conceptually promising
partnership, tracks like “The
Bird” and “Just Like Candy”
maintain a waif-like fragility.
These are derived in part
however from a real lack of
deeper substance, while the
final fling proves as lacklustre
as a wet weekend. (RN) 4

JAY RAY

November

MEFS, Germany

SADto say that former trance
domos MFS are no longer the

going tobe
Rachel Newsome

Peacefrog

ul Gaultier's

eccentric, eclectic and wildly electric. 8

PLANETARY ASSAULT SYSTEMS
The Electric Funk Machine

EXCELLENT. This alboum marks the return
of Brighton's Luke Slater with some of his
best work to date. Kicking off with the
powerful, hard-hitting “Searchin™ and the
dark whooshing intensity of “The Menace",
the pace eases off with the wonderfully
subtle, echoed sound FX and gentle pitter-
patter drum programmes of “Exploration”.
“The Returns”, meanwhile, has gloriously

world-beating force of yore.
Listening to “November”, it

is no surprise. Basically,an
attemptto coverallbases,
from progressive house to
deep techno to jungle-lite,
without any conviction or
individuality, it's the shocking
(and not even acknowledged)
rip-off of Daft Punk’s “Alive”
that seals this album’s fate.
Come on MFS,youcandoa
lot better than this. (CB) 5

TONY, TONI, TONE

House Of Music

Mercury

WHILE mostr&b acts have
their hands and tongues
stuck cheekily down their
partner’s groins, Tony, Toni,
Tone seemto have theirs
planted firmly in their cheeks.
Lyrically, “House Of Music”
sees themirreverentas ever,
appearing notto take either

relationships or musical
debacles too seriously. But
when they do, the emotions
and grooves are relayed with
aninsightand beauty thatis
frankly humbling. (JS)

F2

Moving Parts

Out On A Limb
OKAY, just admit it,you are
probably thinking, “Great,
just whatthe world needs,
yetanother album of DJ-
oriented techno cuts”. Well
maybe they're not quite as
beneficial to mankind as the
invention of electricity or
“Crash Bandicoot”, but this
eight-tracker from Percy X
and ex-Havanna man Tony
Scottis listenable, deep and
melodic. Plus there’s Dave
Angel’s deeply surging mix
of “Dominica”. No cigar, but
well funky. (CB) 7

atmospheric, Detroit-style string sections
and traditional techno grooves.

But if you're a fan of Slater's harder edge,
youwon't be disappointed either. Tracks
like “The Battle", a wild, madcap melange of
machine-gun beats and twisted industrial
avant-noise, and the banging staccato
drums of “Signals” prove he is still more
than capable of producing the sort ofin-ya-
face nut-nut intelligent stompers that first
brought him to our attention.

Overall afine collection of tracks which
can only improve Slater's stature as one
ofthe UK's original techno meisters. 8
Dave Mothersole
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MARCO
ZAFFARANO

He Was Once A

Beautiful Woman

Silver Planet

MARCO Zaffarano's
debut long-playeris a
rather unlikely circus
concept which alternates
between bouncy techno
and linear trance tracks,
punctuated by a series of
filmic vignettes. Imagine
arthouse director Wim
Wenders shooting a truly
surreal, techno fantasy at
aBilly Smart extravaganza,
cross-cut with exotic love
scenes from E-Werk.

Highlights here include

“Hippodrama’, along
rhythmic workout which
builds from a solo hi-hat
into a gorgeous plateau of
percussive counterpoint.

Meanwhile, “Bending
Steel” serves up atasty
medium-paced pan of
techno, kept tantalisingly
under the boil, while the
sublime chamber music
of “Schlangenfrau” then
leads in to the more fully
orchestral “Trapeze Girl".

“The Band" is the track which will probably
see most dancefloor action, especially after
theright reworking. Here, however, its
mellow, medium-paced arpeggios are the
perfectintro to the album’s outro, the mood
pieces “He Was Once A Beautiful Woman”
and “Empty Ring".

Anexcellentand diverse selection which
benefits from repeated listening. 8
Dave Fowler

ROMANTHONY

Roman World

Azuli

WITHOUT wishing to go too overboard so early in a review

is heaven- sent. Rarely has my stereo ever been invited into
aworld so full of irredeemable wonders as this two-CD
universe of splendour, wonder and soulful brilliance.

The bare facts then. Two hours of music, mostly early
Romanthony singles, many of them remixed and some
even remixed twice. Guess you could almost call it a
conceptalbum. After all, it's smeared to buggery with
pomp and arrogance, sounds at times rather like early
Terence Trent D'Arby produced by Masters At Work,
includes bluesy mumblings, insane monologues,
rough sketches and, yes, even FM guitar solos. He's
even had the audacity to put the whole thing together
as one track, so you can't skip from one to the next.
Trouble is, so dazzling is the ferocity of Romanthony's
vision, so consumed is he by his own lustful hauteur,
that even the very hardest of you will be bowing down
before him once you've heard this.

It seems almost inconceivable that all this was put
together by one man. Okay, maybe the straight-up
garage tracks such as “Soul Once" and “Ministry
OfLove". Although to describe them as “straight-up”
is a bit like calling The Taj Mahal “a building” or George
Weah “afootballer”. They are incredible, unique gems
of dancefloor glory that you don't have to be a Paradise
Garage purist to enjoy.

No, it's the bits in between which truly rule here. The
Hendrixy air-rock warm-up to “Make This Love Right”,
the blues lament of “Now You Want Blues', the gospel
arrangements of “Testify". Isaac Hayes, Sun Raand
Herbie Hancock also get nods and winks. And when
Romanthony sings, hormonal excesses get redefined.

Tragically, Romanthony is too “underground” ever to take

i thisvision on stage. It could be the greatest garage-rock-

i blues show ever, our hero entering clad in white ermine. ...
But no, we're getting carried away. It's pretty difficult not to.
(and hey, let's save “fucking genius” until the end), this album
i albumyou'll hear this year. Fucking genius, is, | believe, the
i appropriate phrase. 10

i CalvinBush

Because “Romanworld” is stratospheres above any other
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CCSMOSOUND 1

Cosmos, Spain

CONGCEPT: Asnapshot of Barcelona's
gradually flourishing current music scene.
KEY PLAYERS: Almost all exclusives, with
asurprising variety of talent. Best of the lot
here are the minimalist, jazzy breakbeats of
Lucas’ “And They Say.. " and Alex Martin
Ensemble's acid, tribal grunge.

USEFUL SUBS: Top marks too to Mo'ly
Key & DJ Fri's “Droppin’ In The Jungle', a
moody creature with a top drop, natch. Plus
Zerbina's rugged wrestle with breakbeats
onthe excellent “Le Mans" and Pez's “El
Arancacorazones”.

VIEW FROM THE TOUCHLINE: Afair old
start for a city fighting its way out of dance
music's GM Vauxhall league. (GS) 7

STRUCTURALLY SOUND

Concrete

CONCEPT: The rampant Concrete label
show off their international breakbeat
collection.

KEY PLAYERS: Aleem's kitschy “Why
Hawaii” rides alongside the Dave Clarke
remix of “Rocco” by Death In Vegas and the
raucous Dub Pistols with “There's Gonna
Be ARiot".

USEFUL SUBS: Minimal house courtesy
of Metro LA with “The Thinka", while the
Sure Is Pure team dub up Basco's “The
Beat Is Over" and Derek Dehlarge digs up
some vintage electro noises for his mix of
“There's Gonna Be A Riot".

VIEW FROMTHE TOUCHLINE: lfyou
haven't got the singles, then this is amust,
particularly in light of the fine remixes and
general level of phat beats on show. (RDB) 8

WATER COMMUNICATION

Swim

CONCERPT: The pioneering electronica
label Swim release a kind of retrospective
(1998-now) combined with a sampler of
future releases.

KEY PLAYERS: Robin Rimbaud, otherwise
known as Scanner, dons his Trawl disguise
to supply “Water Walker", while Gez Varley
of LFO fame gives it some on the melodic
techno tip, plus nine other exclusive tracks
of aquatic action.

USEFUL SUBS: Label impresarios Colin
Newman and Malka Spiegel contribute a
couple of tracks themselves and Plastic
Venus, aLondon-Israeli group turnin an
interesting electronic indie selection.
Junglists Ronnie and Clyde rip it up too!
VIEW FROMTHETOUCHLINE: A
watermark collection for all the family, from
hi-tech drum & bass through to extroverted,
ethereal rumblings. (RDB) 7

LOSTIN SPACEDRUM & BASS
PHASE 2 VOLUME 1

CONCEPT: Sounds not so much from the
underground as the outer space end of
jungle. In other words, floaty jazziness to
the max.

KEY PLAYERS: No exclusives, but tracks
to watch out for include Wax Doctor's
soulful remix of “Alabama Blues', PFM's
take on St Etienne's “The Sea” and rising
star Nitin Sawhney's “Voices".

USEFUL SUBS: Foul Play's sublime remix
of Mandalay's “Flowers Bloom’, the ever-
reliable Omni Trio, and we even find rollin’
Ray Keith's mix of “Bubblegum” by One
True Parker stuck in there somewhere.
VIEW FROMTHE TOUCHLINE: Alittle
one-dimensional. And has anyone out there
really been caning Dual Fusion, Land Of My
Mothers, Dimensions Of Elegance and No
Candide? (RDB) 6

DJ'S RULE

Avex-

CONCEPT: 24 classic DJ productions
spread over two CDs, one for house, one
fortechno.

LINE-UP: Mixed by DJ Shem aka Slacker
on Loaded.

(o8 T

Reviews by Calvin Bush, Rob Da Bank, Gary Smith and Rachel Newsome

DAVE CLARKE'S X-MIX
Studio K7!, Germany

burning electro all the way.

lining up with Sem, LFO,
Elektroids and the top
slamming crunch that

is Detrechno's “Sole
Waves'",you've gota
bench packed with
more talent than that

of AC Milan.

VIEW FROMTHE
TOUCHLINE: Electro-
shockingly good, with
Herr Clarke breaking
alifetime's habit by
allowing each track
more thanjust 30
seconds play time! (CB) 9

KEY PLAYERS: Everyone's
awinner here. There's Joey
Beltram's “Energy Flash’,
Secret Knowledge present
“Sugardaddy", Slam give us
a"“Positive Education”,and
Way Out West offer the epic
trance cut, “Domination”.
USEFUL SUBS: Alittle bit
of “Rex Attitude” courtesy of
Laurent Garnier, Paul Van
Dyk takes us to a “Beautiful
Place” and Underworld mash
up Leftfield's truly awesome
“Song Of Life".

VIEW FROMTHE
TOUCHLINE : DJs take control? Notsuch
abad thought after all. (RDB) 7

HIPHOP DON'T STOP

Solid State

CONCEPT: The greatest hits of rap and hip
hop, noless.

KEY CUTS: The best of all possible worlds
from Mantronix (“Who Is It"), JVC Force
(“Strong Island”), Stetsasonic (‘All That
Jazz") and even Caveman'’s lost Brit-rap
classic, “I'm Ready".

USEFUL SUBS: Think of the biggest hits
ever by Doug Lazy, Young MC, House Of
Pain, NWA, EPMD, BDP and Naughty By
Nature for starters, and you'llget the idea.
VIEW FROM THE TOUCHLINE: Basically,
anon-cheese “Greatest Hip Hop Album In
The World Ever”. Not exactly original, buta

CONCEPT: Germany's finest mix series gets Lord Clarke Of
Daveness in. Except, this time, it's wall-to-wall body-popping, lino-

KEY PLAYERS: No exclusives, but plenty of classic old school, jerkomatic rhythms
from Imperial Brothers, Model 500 and Hashim. Of the new age revivalists, Aux 88,
Shiver and the mighty scary Doppler Effekt dominate.

USEFUL SUBS: When you've got Underground Resistance's “Electronic Warfare”

definitive guide to fifteen years of hip hop's
highs, nonetheless. (CB) 7

TECHNO BALLADS

Millennium

CONCEPT: Lots of beautiful machine
music, basically.

KEY PLAYERS: Surge's awesome, minimal
throbathon, “Sensory Bliss", Unison's utterly
delightful “Unison", as well as the brilliant
“3mb5"by Scan Carriers.

USEFUL SUBS: Plenty of top electronic
atmospherics, both pumping and passive,
from Tons Of Tones, Nova Nova, Microwave
Prince and Marzipan & Mustard.

VIEW FROM THE TOUCHLINE: Apart
from the occasional Vangelis-style overload,
this is an excellent collection from the
delicate side of techno. And nary a luvvie
vocalin sight! (CB) 7

: ™ BABOON
- “& Silent, USA
CONCEPT: Showcase
of American avant-dub
experimentalists who are
sometimes bracketed
into the “illbient” or the
“Crooklyn dub” ghettoes.
KEY PLAYERS: We's
“Lulla" and DJ Loop
&Morpheus' epic,
sprawling “Hibiscus”.
USEFUL SUBS: There
are amillion shades of
dub-slanted weirdness
here, with big bagfuls of
isolationism, world music
and freak-out noisiness
too. Featuring artists
with names such as
Professor Shehab,
Zombitles and DrIsrael, wotcha' expect?

e

VIEW FROM THE TOUCHLINE: Prince Tubby, eat yer heart out. A valuable
collection of rumblings and sketches from the far side of the dub fence. (CB) 8

{ ATOUCHSAMPLER

Touch
CONCEPT: The top sonic explorationist
imprint unearths a whole host of treats for

i allsinewave trainspotters and ambient

i envelope-pushers.

i KEY PLAYERS: Lost New Order (yes, that
¢ New Order!) recording from 1982, “Video
: 586". And who could possibly live without

The Folk Orchestra
Of Albania, The
Polyphony Group

Of Lapharda or the
on-board tapes from
the control booth of
arunaway train?
USEFUL SUBS:
Myriad other forms
of pure strangeness,
including the bizarre
sound experiments
with interference and
feedback, and original
recordings from all
around the globe.
VIEW FROMTHE
TOUCHLINE: Seeft,
feel it, Touch it. (CB) 8

DISTANCETO
TECHNOLAND
Distance, France
CONCEPT: Afairly
random selection of
greattechnoand
trance classics,

one CD for each.
KEY PLAYERS: You
will really have heard
itallbefore. There's
the likes of Slam'’s
“Positive Education”,
plus Humate's “Love

: Stimulation” and Kenny Larkin’s “Chasers”
i USEFUL SUBS: You'll have heard all these
¢ tunes before, too. Vernon's Wonderland,

Jam & Spoon's “Stella” and Biosphere's
“Novelty Waves”.

VIEW FROM THE TOUCHLINE: Alame
limp to Compilationland. (CB) 5

WHIRL-Y-WAVES

Whirl-Y-Music

CONCEPT: Original ambient-dub-worldy-
ethno-London-based club, Whirl-Y-Gig, get
in on the club soundtrack act.

LINE-UP: Mixed by the club’s in-house DJ,
Monkey Pilot.

KEY PLAYERS: All the biggest names of
batik-clothed grooves are represented here,
including Banco de Gaia, Joi, Transglobal
Underground, Another Fine Day and, of
course, Astralasia.

USEFUL SUBS: Sprawling stoned jams
and ethnic sampling ahoy with Cortex's live
performance of “Cumulus/Nimbus” and
Aura’s “Starseed”.

VIEW FROM THE TOUCHLINE: One long
swirly-twirly double-CD pack, which will be
a sure-fire smash hit with the Greens 'n’
Rizlas set. (CB) 6

HARD TIMES SEASONS - YELLOW
Hard Times

CONCEPT: It may be winter, but the
Leeds’ super-club are still in Autumnal
mode for their second compilation.
LINE-UP: Two CDs, one mixed by Dave
Piccioni, t'other by top freestyler, Jason
Boardmann.

KEY PLAYERS: No exclusives featured,
but take your pick from Mike Delgado's
“Get Ready", Wastepaper's “Origami’,
16BP's “Secrets” and Motorbass' superb

i “Flying Fingers".

USEFUL SUBS: The Blaze reworking of
Amira’s “Walking", M&S' “Saturdays",
Universal Jones' “Phoenix Rising" and
weird sample criminals Stock Hausen &
Walkman's “Wunderbar”.

VIEW FROMTHE TOUCHLINE: Tis the
Seasons to be jolly! (CB) 8
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Perfecto Fluoro: Releases

fluoro

Virus

Moon

Produced by Oakenfold
and Osborne

Mixes by Jam El Mar &
Our House

CcD-12”

13.01.97

Juno Reactor

Jungle High

Includes the Original mix

and the Our House remix

G122
27.01.97

SL2=

ON A RAGGA TIP ‘97

NEW MIXES BY SLIPMATT FORCE & STYLES AND GOODFELLO'S

Legend B

Lost In Love

Includes the Original mix

and Red Jerry’s mix

D12
10.02.97

“Such a [=wxing immense
trance monster - it slays all
that stands in its way”

Mix Mag + December

Section-X
Atlantis
Includes Way Out

West mix and Man

With No Name remix

(€JDo 2
24,02.97

fluoro®

Fluoro (the album)
Mixed by Oakenfold

Part I of Paul Oakenfold’s award
winning “Essential Mix” - a soundtrack
to take you from sunrise to sunset.

A two hour continuous mix on double
CD - Cassette

Out now

“The choons are strong... the mixing

imaginative” Sunday Telegraph
“Full power” i-D - November

“It’s full of surprises... the mix is
Jaultless... a breadth of vision”

8/10 Mix Mag

“This is an outstanding album? 9/10 DJ
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HIM
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10

ALEC EMPIRE

" 8 Wwho's who of post-modern soundscaping... SHULL

0ne virus worth catehing.” 4/5 Muzik

“the richest, most: rewarding compilation you
can hear this year, a million new points of

ERRDRUM
FORTER RICKS
THE DISCIRLES MEETS THE ROOTSHAK
GEULAN V5 CHEESECAHE
ANOAE GURDY Ui
PRINCE PAUL

RELEASED JANUARY 20 take-off, two dozen new futures to imagine.
AVAILABLE ON CD CASSETTE AND 12" VINYL

XLSR 29 CD/XLCR 29/XLR 29

DISTRIBUTION: MO'S 0181 520 7264 WARNERS 0181 998 8844 AMATO 0181 944 3302

JRHMIN® UNIT
BIOMUSE
THIRD EYE FOUNDATION

1[, SPECTRE
[CE V5 PRLACE

It's inspirational.”  Melody Maker
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OPEN MUSIC

What If?

Qutput

LUNAR downtempo beatz, produced with
ahelping hand from the Underdog, this
cool 10-inch flows like a narcotic liaison
between DJ Krush and Stasis. Meanwhile,
gliding flutes and glacial breaks condense
and dissolve into a compelling narrative of
promising possibilities. (RN) 7

Dave: “Ah, the Underdog. | liked his mix
of Sabres Of Paradise. To me, this is like
jeep beats, I'd be busting it out of my
2,000 watt system. ‘What If?’ indeed.
What if Tim Westwood played British
hip hop? Thisis very well produced,
very musically felt. Some ofthe edits
are really sharp, which is nice to hear

in such laid-back music. It makes the
track more cutting” 8

BILLY NASTY & RICHARD BROWN
PRESENT BARBED WIRE

One 4 The Road

Bush

BILLY Nasty, the true pioneer of original
British hard house, teams up with Swag
man and Beaumont Hannant producer for
adriving, pulsing tear down the motorways
of 3am head-rush dreams. Large enough
totackle David Campese, Nasty continues
to push a sound which is as invigorating as
itis scintillatingly danceable. (CB) 8

Dave: “Now let’s get this straight. For
the record, | do not own Bush. | do not
A&R for Bush. | don’t even know what
happens with Bush and | don’t always
get sent the records. Billy Nasty is one
of my favourite British DJs and a really
cool bloke. The music he playsis hard
trance. Butthe way he playsit... I can
feelitand dance toit. [Listens] Thisis
very difficult. Please say how much |
like himas a DJ! If he played this, I'd
dance. The A-side is what I'd expect
him to play. Onthe B-side, 'm bored

of that metallic stab sound with its
staccato synthriff but he bass is nice!” 7

FINE YOUNG CANNIBALS

She Drives Me Crazy/Johnny Come Home
[Remixes]

ffrr

ROGER Sanchez takes FYC's Eighties
chart hit and turns in what seems like
around six million disco-by-numbers
rehashes, sorry mixes. Enough to make
Top Shop Radio sound good. “Dodger”
Sanchez, guilty as charged. (RN) 2
Dave:“The Mousse T mix is pure Mecca
music. Going down to The Limelight
wearing plastic trousers to seek out
birds of a similar disposition, and then
trying to chat them up by saying, ‘Hey,

| remember this when it first came out.
Wanna come round to mine and hear
it?' Bollocks! Bullshit! The only decent
mousse | know is on a good Chardonnay
champagne, preferably a 1985 Grand
Veuve. | justdon't see the point” 0

DIHMC

Acid Trax

Dirty, USA

NO prizes for guessing which instrument
Australia's HMC goes totally overboard
with on these three tracks. No, it's nota

Reviews by Calvin Bush and Rachel Newsome

H e is Britain's very own Lord Of Techno. He played an essential
part in the South Coast's burgeoning underground scene in the early
Nineties, working in Jelly Jam, putting out records on XL, Diki and REtS,
before starting up his own Magnetic North label to help out the likes of
Russ Gabriel, Christian Vogel and Strata 3. He exploded into the public
arena with his classic "Red" trilogy, records which unquestionably
changed the face of techno as we know it. His DJing skills are truly
phenomenal, witnessed by the fact that he's usually booked up all
around the world six months to a year in advance. He's had a show on
Radio One, is mates with Peely, loves fast cars and driving them faster,
lives in the countryside with his partner Laura-Jane and three hounds
of Satan, and has never been one to pull the verbal punches. And to
topitall, he's just mixed the latest in the "X-Mix" series, digging around
in his electro vaults for a classic selection of body-popping greats.

He isDAVE CLARK he hates all the records we chose for him, but
he'sstill going to review this month's singles anyway.

Waurlitzer organ. Except that among all the
rather aimless 303 retro grooves, there's
one untitled track on the second side which
is completely acid-free, utterly bewitching
and thoroughly brilliant in an old school,
hard Detroit sort of a way. (CB) 7

Dave: “Juice was always a cool record
label. Some of HMC’s stuff was really
excellent, but | wish he'd get back into
the more techno side of things. | like the
second track onthe A-side. It's more of
aDJtool, butavery good DJtool. I'd play
it out, definitely. Sorry, you're not taking

i thatone home. ButI'm notinto the acid

tracksatall? 7

BLAZE

Trans-Jazz EP

Simplex, USA

BLAZE, the classic house production duo,
return on araw jazz funk tip. Despite the
vocal garage track which raps, “Change
seems so strange when you've had it the
same for so long", this EP doesn't really
seem to offer anything new. Check Blaze's
jazz interpretation of Marshall Jefferson's

1986/87 Jungle Wonz “Time Marches
On", for curiosity value. (RN) 6

Dave: “Yeah, | know Blaze. If thisis the
same ‘Time Marches On it proves the
point that house music has arich past
and now it's going for cover versions.
[Listens] This version sounds more like
Pierre. It's very badly pressed. [Singing
along] Butit’s really nice. | likeitalot.
Thatlyric on‘Lovelee Dae’, ‘The sunis
shining/It's a lovely day’, well | prefer
storms and thunderinaclub! | can only
really mark this EP on ‘Time Marches
On. It's very soulful and laid-back? 8

x
LARRY HEARD & BERNARD 2
BADIE S
The RAM Project EP
Distance

HOUSE legend, Larry “Mr Fingers" Heard,
and Chi Town young blade, Bernard Badie,
get together fora way cool old school/new
school soundclash. Incoming on the new
French label, Distance, the RAM project
fuses all the magical charisma of “Can You
Feel It?" into a truly futuristic, gutsy garage
groove. Horny as.... (RN) 8

Dave: “It's really funny. On one ofthe
tracks, if they had different production,
say an 808 under it, it would be like an
electro thing. | prefer the B-side. It's
very pleasantto listen to, but again, it
wouldn’tfeature in my set. 'mnota
pleasant guy who plays out pleasant
sounds. Unless I'm on for four hours,
whichis veryrare’ 6
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Make It Happen (Make It Right)
Prescription, USA

BEARING less relation to Nineties deep
house and aligning itself more with jazz-
tinged Seventies cosmic afro-art, “Make
It Happen" is probably best described
as Pharaoh Saunders producing Mood
I1Swing. Plusthere's an entire Chicago
scene's worth of major names and faces
in there helping out on percussion, wind
and backing vocals. Way out. (CB) 7
Dave: “l like some of the Prescription
stuff becauseitis a different kind of
deep. It's a soulful deep. It's the kind
of music I'd rather hear someone else
play, though. Bloody hell! Loads of
people are on this record. And REis
playing flute. He does lots of stuff on
Relief. Serious. Butit's still not quite
my sort of thing. | really wanted it to be.
ltreminded me of a Masters At Work
production with its percussion” 5
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GUARDIANS OF DALLIANCE

Laid Up/Laid Off

Moving Shadow

LIKE label mate, Flytronix, Guardians Of
Dalliance weld tough beats and gossamer
auras into an intriguing collusion between
deep dreams and future technology. Jazzy
interludes and rippling guitar make this a
lush return to the Martian swamps of the
forbidden planet. Alien blues. (RN) 9
Dave: “l thought you were going to say
‘Guardians Of Dildos’! [Listens toitat
33] It's the ‘Funky Drummer’ break. |
actually preferitat 33. At45,itsounds m»
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like Betty Blue on helium. Atomspheric
butitdoesn’treallymove me”’ 5

LISA STANSFIELD VERSUS DIRTY
ROTTEN SCOUNDRELS

People Hold On (The Bootleg Mix)

Arista

YOU just can't beat alittle novelty value.
Although chances are, New York cat,
Armand Van Helden is on the phone to
his lawyers this very minute over this
cheeky rip-off of his own “Professional
Widow” remixes. Nevertheless, this is
the sort of fodder that mobile jocks were
made for. (RN) 4

Dave: “Aw fuck off! This shitreally
annoys me. Lisa Stansfield wentall
wobbly when she met the Walrus Of
Love, Barry White. Her whole singing
career was dedicated to meeting Barry
White and when she finally met him,
she was so entranced, she couldn’t
write pop songs any more. ltwaslike,
inthe presence of sweaty wildebeest
man, she couldn’t control herself any
more. This track is total arse, complete
dogshit. What next? Yazz and ‘Doctor In
The House’redone by David Morales?
Appearing as a bootleg version, then
miraculously turning up on Positiva
witha BBEremix?” O

VAINQUEUR

Solanus

Chain Reaction, Germany

FROM the man who gave us the totally
unforgettable “Lyott", “Solanus” opts for
emotions and moods over power and
effect. Abitlike being caughtin Basic
Channel's tumble dryer with an OD

of fabric softener, its magic lies in the
cyclical loops of dreamy nothingness
which lead to a hypnotic something.
Gently doesit then. (CB) 8

Dave:“l get so much of their stuffand it
sounds the same. Everyone probably
expects me to like this because they
think, ‘Oh Dave Clark, Basic Channel.
Basic Channel, Chain Reaction! | don’t
like this. It's so boring. | don’t actually
smoke spliffs so | don't really need the
ambient version. The beats version...
Well it's a warm-up track, butit's cold.
Unlike the 20/20 one, which is warm.

| don’tthinkit's shit. ljustdon'tlikeit’ 3

HOKUSAI

Red Lights/Crystal House

Source Direct

HOKUSAI'S schizoid drum & bass here
interposes moody b-lines with weightless
atmospherics. But while “Red Lights”
exists in aninteresting hallucinatory
zone, “Crystal House" seems to loose
its direction somewhat. (RN) 6
Dave:“Oh, can | notreview any more
jungle? There’s no point. [Listening]
Actually, it's not really jungle, so | can
listentoit. It's gota nice double-bass
sound. It's more jazzy. Listenable. Ifl
heard it on the radio, | wouldn’tturnit
off. Very musical for thatgenre” 6

PRESSURE FUNK

Raw Spirit

Soma

ALL cylinders are firin’ in the increasingly
renowned Soma camp with Pressure Funk's
chunk of rock-"ard, funk-spiked Glaswegian
techno. Meanwhile, the haunting flipside

is anocturnal trip into the city's concrete
heart. Full pressure. Maximum funk. (RN) 7
Dave: “There was never any fucking war
between me and Slam! And they know
it. | never wentto bed thinking, ‘Damn,
I'd better put my gun by my bedincase

@ MUZIK

Slam turn up’. Firstly, | was lucky enough
to heararecord | really, really liked which
happened to be on Soma. | was being
honestand said what | thought of it. So
they started sending me records again.
Then | met up with some of the Soma
crew in Brussels and they were going,
‘Oh, you're not what we expected at all'
I've actually got this track already. This
is good dancefloor fodder and it will be
in my record box for a least a month or
two as a quick mix tune, but notas a
specific highlight” 7

PIGFORCE

Doin’ Jobz For The Moh

4th & Broadway

QUITE clearly made for all those Heavenly
Social-type clubs out there, “Doin’ Jobz"
is as subtle as a skateboarding elephant
performing screaming ollies through the
truffle department in Harrods. Andjustas
much fun, too, with its sackful of dodgy
samples, heavy breakbeats, scary acid
bits and “Goodfellas” humour. Remixes
from Richard Fearless and Bassbin Twins
complete the package. (CB) 7

Dave:“| like pigs. And Pigforce is funny
because | used to do stuff as Directional
Force and | did a record on Stress as Pig
City. I've recently mixed Death In Vegas
actually. | like doing things which are a
bit different. Richard’s mix s quite like
DBX'’s ‘Losing Control’ | love the first
bit. I'd gettwo copies and mixthem
together. Butldon'tlike whatit does
later on. The Bassbin Twins’ mix has
bits from ‘The Wiggle’ and from Eric B

& Rakim. The bestreworking hereis
thefirst part of ‘Doin’ Dubz’. I'd have
thatinmy car, and I'd be off the road
because there's so much bass” 7

808 STATE

Lopez

ALl

TAKEN from the criminally underrated “Don
Solaris” long-player, “Lopez” bears all the
classic hallmarks of 808 State's wired
experimental ingenuity. Not least because
of its inspired fling with Manic Street
Preacher, James Dean Bradfield. Those
ubiquitous Propellerheads, meanwhile,
merge psychedelic guitar and Bradfield's
feisty vocals into a raw breakbeat sushi.
Home listening for club casualties. (RN) 7
Dave:“808 State stay out of the limelight
and yet they are capable of doing very
very interesting, well-produced, leftfield
things which aren’t necessarily for clubs.
They did a very good mix of Audioweb.
Plus they gave me some beer when|
was at a really shitty party on New Year's
Eve in Switzerland three years ago. This
doesn’t do anything for me, though.” 4

EMMANUEL TOP

So Cold/Rubycon

Le Petit France, Germany

LESS wacked-out than his totally superb
NovaMute album, “Spheriq’, this cut sees
Top doing that trance thing with serious
aplomb. Best of the pairis “Rubycon’, a
deep, acid-trance chamber which locks
you in, breaks you down and cuts you to
pieces with scything guitar slashes which
are sure to make it a fave for DJs like Sid
Shanti and The Liberator Crew. (CB) 7
Dave: “Emmanuel used to do stuff for
Diki,a label | also had material out on
aboutfive years ago. I'd have played
‘So Cold’ ifitwas out four years ago.
It's basically what FUSE was doing,
elongating a 303 line but at a faster
tempo. It’s okay butnot notground-
breaking orlooking forward. I've gota

NASTY HABITS
Shadow Boxing
31
EVERY once in a while you hear a sound which defies the throwaway nature of
ourdisposable culture. Moment-defining, genre-
! transcending tracks which open windows on
new visions and wide horizons. Meat Beat
Manifesto's “Radio Babylon" is one, Joey
Beltram's “Energy Flash” is another. And
sois Nasty Habits' “Shadow Boxing”. A
track so totally outstanding that, although
reviewed last month, we thought it deserved
adouble write-up. The alter ego of Doc Scott,
this is the fearsome follow-up to the last Nasty
Habits release which appeared on Reinforced in
1992. Five years, however, has not diminished the
impact for this innovative, cut-throat track, which
delves deep into the darkest recesses of the vast
breakbeat universe. With arampant b-line which
slashes a dramatic arc through the air, “Shadow
Boxing" is no less lethal than a venomous Manga
kick boxer. And like the ancient oriental craft itself,

| muziks IR

itis a perfect balance between dark and light. A
real killah. (RN) 7
Dave:“Jungle? | can take about 45 minutes
on Radio One and then | switch it off. Butit's
pretty cool when you're driving at about
150mph. To me, it's not such an exciting
new musical format because I've seen it
evolve from hardcore into jungle. | like
the tracks that sample OI’ Dirty Bastard
or hip hop stuff. I'm notreally qualified to
talk aboutthe music, though, because
I’'mnotinvolvedinit. It's a bit like Kenny
Everett commenting on ‘Red 37 6

lot of respect for Emmanuel and what
he’s doing, though” 4

JEFF MILLS

Very EP

Axis, USA

THE Purpose Maker strikes back with
another fine-tuned emission of cerebral
techno dissonance, “Very'. Very what?
Well Millsian, naturally. Meaning granite
percussion, sheer methodical chaos and
disorientating electronics. Intense. (RN) 7
Dave:“B2’'is thetrack | play out. The
others don’t do anything for me. | think
what's happening to Jeffrightnow is
exactly the same thing that happened
to Richie Hawtin. Everybody's on his
dick creatively. Richie picked up the
303 when it wasn’tin vogue and did
some serious shitwith it. Thenall ofa
sudden everyone else thought, ‘Hey,
let’'s geta 303 again!. And that's what
diluted his sound. The same thingis
happening to Jeff Mills atthe moment.
There are so many people on that tip of
one-loop minimalistic creativity, with
different EQ.each time the loop gets
played, that it dilutes Jeff's stuff. If this
goes on, he’s gotto go left or gorighta
bitand do something different” 7

BLUEBOY

Remember Me

Pharma

THE mysterious Blueboy finally gets a
domestic release for his Marlena Shaw-
sampling, Pete Tong-caned, trip hop-
rewriting “Remember Me". Thisis pure
sing-along downtempo funky soul, with
remixes from Rae & Christian, Cavern 3
and the label owners, Sure Is Pure, who
swiped the rights to this from under the
noses of every major imprint in town. (CB) 9
Dave:“This is Lex, a guy from Glasgow.
He used to live in Brighton and he’s a bit
shy butincredibly talented. | just wish
somebody would putaboot firmly up
his arse and tell him to getintofirst gear
because he has the capability to be a lot

i biggerthan heis. Musically, he’'s donea

i lotofveryinteresting things. And he’s
: beencleverinnotdoinginterviews. This
¢ isveryniceindeed.| canimagine him

getting his breaks outand doing his
funny little dance while making this” 8

GEMINI

Hibernation

Peacefrog

DESPITE the track title, Relief wunderkind

Gemini's departure from Guidance finds
: himactive as ever. Riddled with electronic

squelches and belches, “Hibernation” is
encased in a sonic womb of sublime fluid
tonality. Sleepless in Chicago. (RN) 8
Dave: “Peacefrog? Ah, thelabel which
changes direction more often thanthe
wind. Peacefrog confuse me. | think
some of those Paul Johnson albums
have beentotally fucking lame. Two or
three years ago there was so much good
music coming out of Chicago. | always
think a good A&R man should look for
music while it's happening, not go, like,
‘Well, Relief was big, let’s pick up those
artists that were on Relief! You don’tget
new talentcoming through that way. |
don’t see any risks being taken here” 6

JAYN HANNA

Lost Without You

\[H

EVERYTHING you could ever want from a
progressive house tune and a little bit more,
basically. Floaty intro, dreamy vocals, acid
burblings, pumping beat and atmospheric
breakdown are all present and correct here,
thanks to Evolution's mixes, while Marcus

i Schultloses the ambient leanings. Northern

Exposure fans will love it. The rest of us will
probably feel an ill wind blowing through
our stereos. (CB) 5

Dave: “[Pretends to cry]l Oh whatis this
like? Strings. A bit of drum break. Nice
bass drum, yeah. A bit of Felix. Thenthe
breakdown again. Oohh, insert another
copy of the very same record to make it
sound really epic. [Groans] A bit of acid
to give it some street. That'll do. Thisis
opium forthe people” 1
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THE FIFTH EDITION

Road Trip

20:20 Vision

20:20 Vision, the house/techno progeny
of Wulf ‘N’ Bear (aka Yorkshire B2B boys,
Ralph Lawson and Huggy), proves its
outlook is as deep as it is wide with the
help of new recruits, Diesel (Rocky &),
Luke Solomon (Derrick Carter &) and
Justin Harris. A very subtle groove which
intensifies into sky-kissin’ bliss as the live
guitar snakes in and sweeps you away.
Well worth the trip. (RN) 9

Dave: “Thisis atrack that | wouldn’t play
outbutwouldlikeitto be played to me.
When | DJ at Bugged Out, I'd like James

Holroyd to play this and I'll just swing my
hips in the corner where nobody notices
i butldon'tfinditannoying” 5

me. Then I'll ask James to makeme a
cassette for my car and he'll go, ‘Alright,
Dave’,and when | see him two months
later, he still won’t have made me one!
Thisis really dubby, nice atmosphere-
building music. It's not cheap or nasty.
Nice stuff’ 7

STASIS

Sound Of Stas

Multiplex, Denmark

STASIS' Steve Pickton heads straight for
Legoland. Appropriate really, seeing as
both his tracks, “Ebb" and “Pheni" use

the original foundation bricks of abstract
techno which1993/94 Black Dog used to
build with. No bad thing, but it's rising star
Paul Teesbrooke who steals the honours
here with a wonderful, DJ D-style dubbed-
to-fuck remix of “Steel Wind". (CB) 8

beneath me, butit's totally missed me.
Which is nota bad or a good thing. Too

( from San Diego )

KEITH TUCKER/DA SAMPLA UHUH ﬂ’ﬂrH’S

Unravel The Future/Digital System

Puzzlebox, USA

WE can'treally tell you much about this, sadly, because the festive spirit hadn't
filled Clarky enough to make him let us take a copy of it away. However, a quick
play revealed it to be a coldly Kraftwerkian piece of alien funk, as reminiscent of
Devo as it was of modern dance electro. Especially the bit where the shouting
bloke sounds like he's saying, “Destroy the system!". Keith Tucker on the other
side used to be in Aux 88, and we reckon this might be his label. Afterthat, oh
puzzled puzzlers, you're on your own. (CB) 8

Dave: “Digital System’ has to be my Single Of The Month for two reasons.
Firstly, because you didn’t bring anything else | was really in to and | play
completely different stuff to all of it. But mainly because it's really funky.
Everyone uses that word in the wrong context now. This is really funky in
that very European sort of way. | can remember it. | usually bump it up to
around 140bpm. | don’t even know what the other tracks on the record are

like, but ‘Digital System’ is great” 10

laid-back, too mellow. Well produced,

! SERIALDIVA
: Keep Hope Alive
Sound Of Ministry

NO relation to the Crystal Method tune of

i the same name, this particular version

i comes squidging and fidgeting from that

i huge depository somewhere in Loveland's
i back garden where old handbag tunes go
i tocurlupand die. Whichis probably what
i you'll wantto do after no more than 30

i seconds of this on a Saturday night. (CB) 4

Dave: “Will someone tell me what the
Ministry Of Sound is all about please?
Because | haven’t got afucking clue.

i Oh,lJim Masters has left, has he? | was
i wondering why the label direction had

i gotsofucked up, becauseitdid have a
i proper direction when it started. That's
Dave: “This is either going rightabove or }
i shitthrough the post. | thought Jim

! hadtotallylostit. [Listens] Absolute

why I've been getting such pieces of

C Dirty White Boy « “Triple XXX Porn”/ “God Bless America” )

( from Chicago )

(" Celeda & The Heavy Hiters - “Messin’ With My Mind'/ I Feel i)

( from Long Island )

(Sass & Sameer « “From The Inside [Jut")

( from Frankfurt )

(Bruce Wayne vs DJ H.AN.Z. - “Mad Sax"/ “In The Dog House”

from Tokyo

Moogrove - “Bonga

i shite. Fucking bollocks. | can't be arsed.
i Ministry Of Sound label? Fucking shite!
i Ministry Of Sound club? Fucking shite!

i Reckonsit's gotthe best sound system

i inthe whole world. It's the only place | DJ
i wherel end up with back ache because
i the bloody decks are in the most stupid
i fucking position. It's all hype and fucking
i bollocks. Bullshit’ 0

i FURRY FREAKS

i Soothe

i Open

i CHARLES Webestar (aka Muzik's fave

i deephouse producer) on the case again.
i Originally released in 1994 on his own

i Love From San Francisco imprint, “Soothe”
i mightbe allittle spiritually close to Bruce

i Hornsby's “The Way It Is" for those in the
i trueunderground crew. Meanwhile, the
i Chicane/Cyanide reworkings pick up

i where their totally mega 'Beefan anthem
: “Offshore” left off. (CB) 7

i Dave:“Am | allergic to female vocals?

( from Brooklyn )

CNYLX featuring Lula Grehlada « “Gonsebumps")

( from Miami )

( from Vienna )

Qlluh 69 - “A[WBYS Unique" mixes: Cevin Fisher and Boris Dlugosch )

( from Lishon )

(Kult 0f Krameria « “Hopes & Dreams'v

i No,notall ofthem. | am, however, allergic
i toonesthatgo ‘Set me free’like this. It

i sounds like afucking Tampax advert.

i ‘Only Tampax can setyou free! I'm just

i notintothis atall. | honestly don’t see

the pointof it” 4

i SKYLAB

i Let's Take A Trip (Remixes)

: EyeQ

: BIZARRE happenings overat Eye Q, as

: former Howie B cohorts Skylab turnina

: rather absurd cover version of the Sixties

i psychedelic freakbeat paean to LSD-25.

i There are remixes from Derrick Carter and

: Naked Funk, but Roni Size's business-as-

i usual drum & bass reworking is sure to kick
: dancefloors right up and down the country

: thehardest. (CB) 7

: Dave:“I'm notreally into Derrick Carter’s
i stuff, It's too dubby for me. Not my style.
i Thebestmixisthe Roni Size one, but|

i certainly wouldn’t play it out. It's notmy

: typeofthing” 6

i CHILDREN OF NIGHT

: InThe Dark

: Deepfried, USA

i ARRIVING atthe Muzik office via Richie

i Hawtin's Intellinet organisation, all we

i cantellyouis: 1, It's by some guy called

i Kikiman. 2, There are eight tracks of fairly

i usable DJ fodder, ranging from minimal

i looped techno down to slower, deep

i reverb blippery. 3, It's neither lame nor

i devastating. 4, That's yer lot. (CB) 7

; Dave:“It's okay. Hum. Hmm. I haven't
really gotany comments. It doesn’t grab
i me, ltdoesn’tsay, ‘Hey! I'm different yet
the same!’ It's simply the same and the
¢ same,if you know what| mean 6
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MIGHTY HIGH

Mighty High

Beggars Banquet

Asuperb, old-fashioned disco re-edit of the 20-year-
old Mlghty Clouds 0f Joy classic. The soulfulness of the vocals
(which puts most of what passes for garage/nu soul nowadays to
shame) are underpinned by faded or filtered loops that get even
crazier on the dub, which is pure Ron Hardy/Larry Levan in style.
Roots house music 20 years on, but sounding so now. 10

well done to Manifesto for not
cheesing up Stingly'svocals. 8

singles

DJPIERRE FEATURING

LAVETTE NU YORICAN SOUL
Jesus 0f My Mind Sweet Tears

Twisted Talkin’ Loud

The fab Twisted get DJ Pierre on
the firm for some deep gospel
hollering, which is infectious in its
vocal guise and downright funky
inits wild pitch mixes. Fresh-
sounding Pierre which won't

only appeal to trackheads. 9

From G-funk basslines to Roy
Ayers, Louie Vega's got it going
on. Thereal boom tune over
Christmas in London due to
limited white labels, this is classic
Ayers. There's a string section

to die for, sassy female backing
singersand a song which is oh

BYRON STINGLY so funky. Superb. 10
Get Up Everybody (Remixes) %

Manifesto MOON MAN

The garage tune of 1996 getsthe i Lucky Starship

Red Nail Kidz treatment from Daisy

Derek and Chris. Hard, acidic,
Chicago 5am jazzy moments,
with gentle keys or pure trackhead
shit, there are enough mixes to
keep any househead happy. And

The Cajual offshoot gets Boo
Williams to shake his tail feathers
overavaried EP. Mixing piano-
led disco, techno-tinged, Relief-
style trackhead shitand a deep,

Fingers-style black consciousness
speech track. Good value. 7

SOUL PURPOSE

untitled

Low Pressings

Paxton boy, Clive Henry, joins
up with Cream’s new top jock,
Rocky, to create a kind of Basic
Channel, funky techno-house
thing with a Chicago-style
groove. Very Full Circle. 7

MATO

Tribe/Drifting

Wave, USA

Japan's Goto and Kikuchiteam
up with the totally irrepressible
Francois Kevorkian and Matthias
Heilbronn to give us a fabulous
double-header. “Tribe" is an
ambient, breakbeat-led fusion
which should please the jazzers,
while “Drifting” is a whole lot
more conventional, mellowed-
out house. Definitely for those
who like talking about house
rather than sweating toit. 8

CONFUSION KIDDZZ
StressKill

Prescription g
Aleftfield, bottom-heavy, Ron
Trent-produced newie outon
Prescription, which features the

Bl oF The Artist

Galaotlc Disco. The label
name said it all really. Four

shook its rump under the guise
of Future Homosapiens and
Orkestra Galactica.

Listening to tunes like “Driving
South"and “The Andromeda
Variations", here clearly were a
couple of producers revelling
in their special evocation
of superstar disco
forthe year 2001,
where the Love
Unlimited

Orchestra
| jammed with
Basement
Jaxx, where
huge mirror-

' ballsspun
intime to the
rhythms of Nu
Yorican Soul, where
yourass was so free it had
time-warped into the future
entirely of its own accord.
Just one problem, though.
Who the hell was behind
these rocket-funk gems?
Surely they couldn't really
be called “Pondlife" and
“Goose", as the labels said?
Ashley Beedle, Kenny Hawkes,
Justin Roberts and ourvery own
Michael Morely were caning the
hell out of these releases, but
guesses as to their actual origin
ranged from “some anonymous
Detroit big-wig" to “the tea-
lady at Cleethorpes
bowling green"”.

1
1

i
immense singles downtheline !
and there couldreally be no finer 1
description of this magnificent !
funky retro-house

beast which |

AL ACTIC:

DISCC

The men behind GALACTIC DISCO unveil their
plans for command of the house universe

At last, the secret is out. Infact,
the Galactic Disco oeuvre the
creation of Chris Goss and Tony
Coleman, formerly of the acid-
jazzy funky type of label, Tongue
‘N’ Groove, and its very own in-
house band, Izit.

“We wanted to do something
on the edge again,' they chuckle,
as they reflect on the similar
puzzlement their mysterious
drum & bass and trip hop labels,
Hospital and Casualty, have
caused. “Itjust reflects ourlove
of space shit, Isaac Asimov, sci-
fiand agood groove

They've even fooled MC Det
into paying “Respect To Mr
Nice" on “One In The Jungle”,
thanks to the Peter Nice Trio’s
jungley-jazz “Heart Of Gold" on
Hospital. “We do take things
seriously, but only in the making
of the music;' they insist.

Together with a group of quite
ludicrously cool, trained musos
(check Funky NASA's “Flutopia”
on Resolution for bonkers flute-
house genius), their Future
Homosapiens/Orkestra
Galacticaalbum later this year
should prove to be the natural
successor to Black Science
Orchestra, St Germain and
everything on Balihu ever.

“There'lleven be a full-on disco
ballad for the lovers in the house!'
they promise. Long may the
force be with them.

slightly disturbed (in a cool way)
vocals of Anthony Nicholson. A
great house tune which won'tbe
played in many clubs or on “dance
radio shows. Sowhat's new? 7

"

CEVIN FISHER

Ma’s Groove/Check This Out

Maxi

Indanger of the fastest overkill
ever, Cevin and Maxiredo “Check
This Out” in sparse, DJ Sneak
mixes, while “Ma'’s Groove" isjust
amixer for those who like it tribal. ..
Slow down, it's only January. 6

RUFFCUT

EP1

Delta

Anew label from Manchester to
join the excellent clique of people
still pushing quality house. Great
bluesy female samples and funky
percussion are all tinged with a
hip hop sensibility. Good British
house music. 7

NORMA JEAN BELL

Nobody Is Gonna Love You
Pandemonium

The lady herself in another soulful,
sax-led mellow house song which
simply grows and grows. It's one
forthe head rather than the peak-
time dancefloors, until you flip it to
discover Kenny Dixon Jnr's hyped-
upmixes, that is. Truly essential
modern soul music. 9

THE GALLERY COLLECTIVE
The Dance

Prescription

Mo’ Norma Jean Bell, this time
joining up with Ron Trent for yet
another top Prescription moment.
Deep, dark house with the faintest
of male-spoken words. Specialist,
yes. Butyou'll still love this in five
yearstime. 8

TURNTABLE BROTHERS
GetReady

Music Plant

“Get Ready" is the boom track off
agreat EP which also features
Georgie Porgie and Joey The
Don. Disco as it should be - fast,
funky and unpretentious, with
some big moments. Terry Hunter
keeping itreal. 9

NOISE MAKER

Moments

Strictly Rhythm

A Johnny Vicious remake of Art
Of Noise's superb “Moments In
Love", complete with big Johnny
moments and a dirty groove
which doesn't give up. One for
the Saturday night crowd. 7

trainspotting

SUNDAY SCHOOL
House Is A Feeling
Strictly Rhythm

Cliff St Cyr, Cevin's old sparring
partner at Hardtrax, moves this
near classic cut over to Strictly,
complete with a new darker remix
for those who wore their copy out
the firsttime round. 7

STEPHANIE COOKE

Holding On To Your Love

white label, USA

Mood Il Swing go from strength
to strength, teasing an okay
garage original into something a
lot deeper, funkier and ultimately
much more uplifting. And in doing
s0, they manage to bring out the
true potential of the song. 9

NU SKOOL SAMPLER
Volume One

Yoshitoshi

Out of Washington DC's Deep
Dish stable come two fresh acts,
Lofty Love and Saeed. Lofty
Love's “The Rock” and “Praise”
are hard, bouncy and electronic
house grooves, very Banjo, while
Saeed's flava is much more
disco-orientated with “Hook Up
The Sound” standing out. The
future's looking funky. 8

FREAKS

Mindless Funk

Phono

Luke Solomon and trusty cohort
Justin Harris continue their
mutant disco trip. Heavy breaks
collide with hypnotickeys and
long-lostfiltered effects. Thisis
disco for clubs with feet stirrups,
not spangly halter-necks. 9

LAJ & QUAKERMAN

Leap Of Faith/Bonus Valerie

Fiasco

“Faith” is a jazzy, slow-tempo
breakbeat-driven instrumental
which should sit as easily in a jazz
set as it will in an open-minded
house one. Meanwhile, “Bonus
Valerie" is a crazed, fucked-up,
bugged-out beat groove, perfect
forthose ondecent drugs. 7

GROOVE FACTOR

Azucar

Third Millennium, USA

Pure Banjo from Mike Cruise and
Dave Carlucci. As always with
the Banjo genre, this is slightly
cheesy, pumping and heavy on
the percussion and the oh-so-now
Latino flavours. It's shame that
gay London seems preoccupied
with a dated soundtrack when
Banjo is just waiting to explode. 7
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TINY STARS
Touching Bass
Kubrick Recordings
Evolutionary
sounds always develop on the
fringes. Which explains why
this London duo are such an
exciting proposition. Their
brand of motorbeats, funkoid
breaks and rubbery b-lines are

rammed full of bionic energy. It may not be drum & hass as we

know it, hutin a couple of years, every track will be like this. 10

singles

RUFIGE KRU

T3

Metalheadz

Donning his Rufige Kru guise,
Goldie's experimental alter ego
takes things to their tonal limits.
On this track, squiggly fizztronics
are showered by a powerful
blizzard of perforated breaks and
aerodynamic percussives. All
designed, of course, to cause
maximum disturbance. 7

LEON MAR

Running

Reinforced

Siren-esque wails and skitterish
snares hurtle along at rapid-fire
speed. Thisis hyper-kinetic soul.
Reinforced's very latest protégé
smashes things up with tycoonish
breaks and creates a chaotic
symphony. Feel the earth move
beneath your feet. 8

ALPHA OMEGA

Realism

Reinforced

Reinforced enter an aural hell-
hole as erupting cybertronic
flashkicks and turbo-driven
breakbeats are fractured by
funked-up metal beats. This
track’s apocalyptic, mechanoid
sonics could very easily be a
contender for the soundtrack
to a William Gibson novel. 7

NOISE AND PARADOX
ATime Existence

Ninehar

Paradox from Renegade
Recordings team up with Noise
and turns up the volume. What
they concoct is rampaging hip
hop jaunts echoing through a
morass of synth distress. The
sound is cavernous as guitar
strains and rhythm stutters are
trashed by a virulent Amen.
Typical Ninebar fare. 6

RONI SIZE & SUV

Soul Power

]

On the title track here, Roni Size
employs Suv as sample expert
who ably performs his task by
dropping corrugated textures
which reverberate throughout
the intro. This haziness is then
disturbed by a bellowing bassline
which is low and dirty. Another
dancefloor anthem. 7

A GUY CALLED GERALD
So Many Dreams

Juicehox

Some things should be left in the
past, like this Gerald track culled

@ MUZIK

from last year's "Black Secret
Technology” album. What made
his urban serenade compelling
was its plaintive, lo-fi rhythms.
Although the reworkings here by
Aquasky and Gerald are both
technically proficient, they seem
to squander the emotional appeal
ofthe original. 6

GARY NIKER/PREFIX
Unnatural High/War 0f The World
Kus Recordings

Two tracks froma pair of artists on
this Tottenham imprint. The Gary
Niker offering interweaves
opulent sequences with dense
symphonic textures. Prefix's
“War Of The World" shiverstoa
histrionic b-line which ODs on
brassy outbursts. Total showbiz. &

SCAN X
Wasteland (XDB Mix)
F Communications

It's official. France's premier DJ,
Laurent Garnier, has been heard
dropping drum & bass tracks into
his set. Soit's not surprising to
see his label showcasing these
sounds. Techno engineer Scan X
dabbles with muted, chattering
rhythmics which are sabotaged
by gigantic tidal synth waves. 6

GEOFFREY WILLIAMS
Drive

Hands On

It may be a radio-friendly track,
but the chorus to this r&b-meets-
drum & bass ballad is infectious.
Taken from Geoffrey's debut
album, “The Drop', the percussive
rattle simmers under his heartfelt
vocal plea. Check out the deep,
brooding mixes from Stateside
producer, Jamie Myerson. 6

ECP

Squeeze The Trigger

Riot Beats

What do you call Berliner Alec
Empire's music? Psychoid
gabbacore? Forgetthe labels,
what we should concentrate on is
the aural violence he welds. He
may mutilate drum machine
programmes, but there is a latent
funk which creeps out of the
industrial thrashing. He's the Jeff
Mills of cut-up rhythmic chaos. 8

KINETIX

Experiments Of Rhythm
Nocturnal

This could be classed as light

H entertainment, as your ears are
¢ immediately drowned by gushing

musical sentimentality. This tune
from Sam Powell and Gary Lane
is saved from syrupy niceness by
its soul sequences. You could
even imagine Minnie Ripperton

i singing to this. &

FLYNN & FLORA

New Road

Independent Dealers

This Bristol duo always retain a
balance between dancefloor
rinse-out and experimental
fusions. Opening with a waterfall
of celestial chants, they segue
into amean kick drum tattoo drill
which really slaps those synthetic
skins. Also on the EPis abrilliant
rework of “You Are Sleeping”. 8

SIX DEGREES OF
SEPARATION

Searchlight

Echo Drop

G-Force and Seiji (who've both
released cuts on Reinforced)
show what they are capable of
with this acetate. Intrying to
devise a sound which befits this
fin de siécle era, rhythmics are
forged into sharply corrugated
waveforms which lap against
shrieking horns and “Star Trek”
effects. Sci-fitechnology meets
Ry Cooder meanderings. 8

DA’ DEMOLITION
Chemicals

Strictly Underground

More hip hopinclined drum
&bass. After the ruff stuff of
“Punks", Da' Demolition opt for
agroovestep expedition. This
tangles a Ronny Jordan-esque
guitar refrain into sarf London
rapping, a sub-woofing bass
and hiccup interruptions. Yet
another solid track. 7

BEDLAM-A-GO-GO

Noah (New Skoal Version)

Friendly Fire Communications

It's going to happen. These
skanked-out breaksters are going
to be tagged as Leeds’ answer to
The Prodigy. However, this three-

FE OF The Artist

1 Iused to go out raving a lot but started getting
really disillusioned with the breakbeat side of
thingsin 1992. All my friends were turning into
skeletons, it was getting really horrible, so | moved
to Brighton for ayear. When Ireturned to London
at the start of 1994, Ifound the music had really
moved on. ltanswered alot of questions about
were | wanted to go, it was like seeing the light.

“| was in a band called Bark Psychosis at the time
and we had a big bust-up just before the Phoenix
Festivalin 1994. It was basically left to me to do
something about it, so | thought, ‘Fuckit, I'l do
amix set with a trumpet player and a keyboard
player. So there | was at Phoenix playing jungle.

“| spent last year working on my album, which is
why people didn't hear much from me during
1996. Ninety per cent of the album tracks have
been played out quite a bit already, though. I've

aka BOYMERANG
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Luke Vibert

1997 iis looking bright for Graham Sutton,

been concentrating hard on making a really good
breakbeat album. It's textural and cinematic, with
alot of different levels. I've been trying to create a
whole piece of work from beginning to end which
can also be played out. Basically, | have boiled
down a whole year's work into one hour of music.
“| really do owe a great deal to Grooverider, Fabio
and Doc Scott. Goldie, Ed Rush and Trace have
also given me a lot of support. 1996 was atruly
amazing year for me, it was so brilliant to not put
anything out and just circulate my stuff around the
right people. The whole thing has worked really

Boymerang'’s debut album on Regal/EMI and his 12-inch on
Grooverider's Prototype label are both out shortly. He is also
resident at the Correct Club at London’s Blue Note along with

tracker puts themin aleague of
theirvery own. Cross-fertilising
sounds, the dubular New Skool
version of “Noah" brushes up
against the explosive break-metal
of “Paranoid”. Ananthem forthe

: dissolute and dysfunctional. 7

STAKKA AND KTEE
: YaDon't Stop

Liftin’ Spirits

Copycats take note. This is jam-
packed with laser blips, stormy
sequences and a trawling, steam
train-shunt breaks. Mechanical
funk descends into a terrain
where beefed-up cadences are
fed steroids. These ingredients
willundoubtedly turn dancehalls
all over the country into serious
sweat-fests. 6

ZEND AVESTA VERSUS
EXTRA LUCID

Combat Rock EP

Source Lab

Across the Channel, Parisian
drum & bass artists are brewing
incendiary rhythms which haven't
yetbeen infected by big cheque
books and stylistic prescriptions.
For example, take this six-tracker,
Zend Avesta's “Let It Be Rock",
which sifts delicate mellotronics
into ramshackle breaks and Extra
Lucid's “Alvin Sinatra” takes its
cues from old skoolrave. Atruly
beautiful package. 8

albums

LEGALLY STONED

ANew High In Drum ‘N’ Bass

Higher Limits/Rewind Records

While many compilations recycle
the same tracks, the Higher Limits
imprint forms a European union
with Amsterdam’s Rewind
Records. This meeting results in

: adouble-pack (manhandled by
i SlipmasterJ) parading the likes of

Rogue Unit, Adam F, Nookie,
Helen T and DJ Trace. A most
credible selection of every poly-
percussive nuance. 7

THE REVELATION
CORPORATION PRESENTS

{ MILLENNIUM 21ST
{ CENTURY BEBOP

New Skool Drum And Bass Future
Funk

Revco Records

Some would say that this double-
pack long-player was specially
formulated for the acid jazz
generation as it has garnered
together coffee-table rhythms,
designer ragga chatting, scuffed
Adidas-bop sound medleys, and
slo-mo slouching songs. Even
though it might appearto be a
rather diverse range of sounds,
the album actually veers towards
one -dimensionality. 5

alse released

i LEXIS - “Criminal Elements”
: (Certificale 18)

NOOKIE - “We Can Make It
Happen” (Labello Blanco)
MAGASHIRA - “Overload”
(INFRAcom!)

MASK - “Square 0ff” (Dope
Dragon)

AXIS - “One In Ten” (Good
Looking)

COURTNEY PINE - “Don’t Xplain
EP” (Flytronic mix) (Sirus)

: DILINUS - “Bar-B-0 Remixes”
: (Compose)

FOUR EARS - “Remix EP”
(Compost)

SKYCUTTER & KIKIMOJO - “Crystal
: Blue” (Blood)
¢ SHOGUN - “Nautilus” (Hardware)




VARIOUS ARTISTS

United Dance

takes us where
everyone has
been hefore.
FromSL2's
“OnARagga
Tip” to Urban
Shakedown’s
“Some Justice”.
All set alongside
“Toy Town” by
Hixxy & Sharkey
and “Harmony”
and “Heart Of
Gold” by those
currentdarlings
of the hardcore
scene, Forces

& Styles. 10

Anthems 92-97 (mixed by Slipmatt)

Alesson in hardcore history, the godfather of happy ha

singles

DJ CYBERSNUFF Il
TVLland

Ruff Beats, USA

Mechanical kicks boot your ass
throughout “Speed Junkie”.
Kitsch Seventies TV samples
splatter across the title track,
which sucks you up like a
poltergeist, while “Dr Robot"
short circuits the beats. One
listen and you'll never forget to
switch your television off at the
mains before you go to bed. 9

VARIOUS ARTISTS
Newcastle Sampler

Bastard Loud, USA

No, itisn'ta Bassy G invention,
it's a collaboration hailing from
Newcastle, Australia. Menacing
minor chord progressions and
eclectic breakbeats rule the day in
“Ants". Australia could be the next
hardcore pulse, but can we take
the chalk-down-the-blackboard
brutality of “Sweet Rohypnol"? 8

D) DAVE AND THE
CHICAGO HARDCORE
PARTY FORCE

DJ Dave and The Chicago Hardcore
Party Force

Ruff Beats, USA

Adouble-pack of seven tracks
blending sonic soundscapes with
fearsome kicks. “Losing Control”
sees Duran Duran’s “Rio” totally
fucking wasted (thank God).
“Under Control” leaves you
anything but. “Music In Motion”
sounds like the results of a stoned
Jamaican and a Buckfast drunk
Scots hardcore-head team-up. 8

SHARKEY

Revolution

React

It swings and sways beautifully
into euphoria without any in-yer-
face techno stabs or silly cartoon
samples. Slipmattadds beefon
his mix, but the rest here are all
Sharkey's. Rolling stomp and
punching acid, dreamy organs
and the urgency of rave, all mixed
together in a stunner which
promises to shape the future of
happy hardcore. 9

DNA & HEATWAVE

Pump To Make You Jump

Happy Vibes

Great scratching from Heatwave,
moving into happy techno stabs
(yes, the usual ones). Waita few
moments and in comes the piano
breakdown. “Uand Me” has a
nice rolling bongo break and

cheerleading girl vocals, which
makeitalot better than the lead. 6

ULTRA-SONIC

Dreamer Of Dreams

Clubscene

Scots crew taking trancecore ina
ravey direction and doing it rather
well. Ultra-Sonic have come out
with too many regressive tracks
over the past few years, but this
one'sinspired. The lyrics whip
you up, the piano stutters and
teases. Toughtrance? You bet. 8

THE OUTSIDE AGENCY
Break it Down

Mokum, Holland

Galloping, stretched acid which
reminds you that, in Rotterdam,
they call their raves “Nightmares”.
However, this feels like a recurring
bad dream until you arrive at
“Brainwaves"” on the flip, where
the hard riffs give way to ghostly
acid, which is in stark contrast to
the bassline. 6

i JIMMY 3, JUSTIN TIME &

JENKA

Eternity

JAL Premium

One mix for the stompers, one
for the hands-in-the-air crew.
Actually, the latter wins hands
down because it lets the techno
stabs breathe above the b-line,
making them seem more effective
they do on the supposedly
tougher version on the flip. 7

MENACE &USD

Hardcore Vibes '96

Digital Records

That old saying “too many cooks
spoil the broth” applies here.
Menace and USD start off the
proceedings with the Scott
Brown school of hardcore, and
then seem to throw everything
they possibly can ontop. Asa
result, they manage to ruin a great
chorusline and trancey build-up

with anintrusive and unnecessary :

piano breakdown. 6

WAXMAN

Raving Mad 2

Go Mental

“Heaven” could make Belinda
Carlisle a very popular young
woman on the hardcore scene.
With the dark intro, pumping
drums and hearty stabs, it is lifted
up onto the same plane as
Stingray & Sonic Driver's “Cold
Aslce”. “Stars In Your Eyes” truly
squelches the senses. Cool, no.
Loveable, yes. 6

{ HAPPY TUNES

i Nothing Is Forever

i Happy Tunes

¢ Old school flavour witha

i speeded-up and faded-out

piano sound making fora
breakdown refreshingly
differentto the usual format.

It also manages to retain a
song-like quality, rather than
consisting of several little bits
repeated over and overagain,
whichis the norm for avocal-led
hardcoretrack. 6

CITADEL OF CHAOS
Paradise Lost (Justin Time Remix)
JAL

Both Citadel Of Chaos and
Justin Time are at the forefront of
developing the new trancecore
sound. And their wildly furious
breakbeats whip this tune into
amonster, more than tough
enough to hold its own on any
mature hardcore dancefloor. 8

SHARKEY

E-Nuff

Club Kinetic

Thisis ever so slightly similar

to “Revolution”, and if you play

it to a packed dancefloor, you'll
experience one of those magical
moments when the atmosphere
“goes off". Playitin the carand
you'll crash. 7

HELIX AND ASTRAL FEAT.

: DONNAGRASSIE

i Heaven

i Stompin’ Choons

i More Soulcore from Donna.

¢ “Heaven”reminds you of old

i school hardcore. Very classy and

probably too mellow for most
hardcore floors, but essential
home-listening nonetheless. 8

HELIX AND ASTRAL
Surrounding Symphony

Stompin’ Choons

The only problem with the lead cut
is, despite Donna's vocals and the
acid straight out of “Star Wars”,
the trancecore sound gets a bit

i tootrancey to keep hardcore fans
¢ interested. Fortunately, the ultra-

i tough “Fuktup” and “Nu Luv" cuts
i will restore your faith in that sheer
: physical beatand show how it's

i meanttobe done. 9

. albums

: VARIOUS ARTISTS

: Trance Core

i Jumpin’ And Pumpin’

i Forseasoned ravers who refuse

i toabandon theirroots, this

i release proves melody and raw

i energy can exist side by side. The
i biggest names in hardcore delve

into banging grooves, including a
Friends, Lovers And Family mix of
Seb's “Rainbow Islands", Q-Tex's

i “Dreamland" and tracks from DJ

Ham, Aurora 7, Helix, Mark Smith
and Sharkey. 9

VARIOUS ARTISTS

The Ultimate Happy Hardcore
Collection

Strictly Underground

Alot of good tracks here but a fair
amount of mince too. Highlights
include Sy & Unknown's “Techno
Harmony", DJ Vibes' “Music's So
Wonderful” and “Feel Free", plus
Jimmy J & Cru-LT's “Take Me
Away" and “Six Days". The only
problem is the drivel at the end of
each CD asking you to buy the
next lot of releases. 6

: VARIOUS ARTISTS
: The Sound Of Club Kinetic Volume

Three
Kinetic
Inthe shops for a while but worth

i alook because itincludes happy

trainspotting

Reviews hy Claire Wyhern

hardcore and gabba. So we have
Stul &UFO's “We're Flying” and
Sharkey's “E-Nuff", Lenny Dee
Versus DJ Paul's “| Like Hardcore"
and Charly Lownoise & Mental
Theo's fab “Fantasy World". They
sound great together, too. 7

MRTHORNP

Technomania

Red Hot Pepper

Lots of obscure tracks using ultra-
cheesy samples of Sixties and
Seventies songs. You'll need to
be under 13 to enjoy this tinny
hardcore trip, consisting of silly

i tuneslike “Yee Haa’, “Hoop” and

“Shimmy", all written by Mark and
Robert Thompson, whoever they
are. Scooter, eatyour heart out. 4

alse released
singles

DJ DEMAND - “Heaven” (Vinyl
Momentum)

HIXXY & SUNSET - “People’s Party
(Remix)” Pure Adrenalin

KAOS - “Raving Mad 1” (Go Mental)
DJ DEMAND - “Here We Go Again”
(Club Kinetic)

STUJ & UFO - “Resin/Word Up”
(Great British Techno)

TAILBONE - “In My Mind” (Great
British Techno)

BREEZE & DNA - “Drivin’ Me Crazy”
(Infinity)

albums

THECORE OF FOUNDATION - “Ready
To Fly” (Alpha-Magic)

DISCIPLES OF ANNIHILATION - “NYC
Speedcore” (Earache)

DELTA 9 - “Back From Hell”
(Earache)

really cool up there

the new trancecore genre. ..

and Club Kinetic respectively

I OF The Artist

kk | guess you could say I've risen from rags to riches in the last 18 months"
laughs MC Sharkey. “It was ‘Toytown’, the track | made with Hixxy, which

really made me famous. And to think| just decided to literally blag my way onto

the hardcore scene when | saw an MC on stage and thought, ‘Hey, he looks

“The tracks on my Bonkers And Co label have to be musical,
but they also need to appeal to hardcore fans. Scott Brown
was the first person to use more basslines and crunchy stabs
rather than melody. Now everybody's doing it and that style is
getting alittle bit boring and predictable. | wanted to take
hardcore a step further. I'm signing up newer artists like
Druid & Energy, GSI, Trixxy, Menace & USD and D)
Darrell because their music is totally different. | keep
my music at 170 to 190 bpm and use more deep offs.
Ithink my MCing helped develop my own musical style
because | worked with gabba DJs such as Producer
and Scorpio, trance DJs like M-Zone and hardcore
DJs like Brisk, as well as the main happy ones”'

So by taking the new trancecore genre and twisting
it into his own, more mainstream version, it looks like
Sharkey is set for big things in 1997.

M Sharkey's ‘Revolution’ and ‘E-Nuff’ are both due on React

But Sharkey's too modest, it takes talent as well as blagging, and this guy
hasitin abundance. He's just finished mixing a “Lost In Space” album for Club
Kinetic and is preparing his second long-player with Hixxy, “Totally Bonkers”, for
the React label. He's also doing more commercial releases with East
17's Rob Keen for Arista off-shoot, Urgent.

“I'm going to remix a hardhouse number and add some of my
own vocals, but that's all | can tell you at the moment; adds Sharkey.
“It'll be hard-edged chart music, not bubble-gum pop!

Alongside all this, he also has more than a passing interest in

If you need a name and a genre to watch
this year, try Sharkey and trancecore

4 u)‘f{ g

MUZIK @

0/ Aoy

=1 Aysiym yow =g 2214 syonq =g ssadwpys=

g huow hpoosq

SLY9

#y 296pf' 4960 4360

&Mooy

Oatsniing B

2 pagoddns

£ %
b
r .y
L

i

7
&

,.0 I

sdung =g osnysiw ybnos Fuogom doy




furps

tap water = cough mixture 0

shandy 3=cuppa teac=

Iager,lager.lagef [

champers 9= bucks fizz 8= malf whisky = bloody mary 6=G'n'T 5

Key /0

trainspotting

TP

And not a gold chaininsight. 10

THEINFINITY PROJECT
Overwind/Incandescence

The Infinity Project, those
founding fathers of the imprint which
hears their name in acronym form, return
with their first twelve for some time. As
you would expect from the doyens of
psychedelia, it was well worth the wait.
Likened by one label insider to the
shimmering of a hummingbird’s wings
on awet palm leaf, both cuts are as tight
as a mosquito’s arse but with 10 times
the sting. Welcome to the Goan jungle. ..

singles

MIRACLE

Hypnotized

Deluxe

Minimalistic, subtle, deep yet
acidic, this is the sort of post-
meridian trance you could spin
atthe Ambassador's reception
without anyone batting an eyelid
ordropping a Ferrero Rocher.
The drum programming is sharp,
the tribal vocal is short and sweet,
the mixes are strictly Euro and
simplicity rules throughout.
Quality, as they say, never goes
outof style. 7

NORTON

A Falldown From Prague

Imprint

Different. Very different, and most
refreshingly so. Like smacked-out
electro buttressed by fat beats,
strings and deeply moody Euro
undercurrents. Norton's Pete
Byte, Jon Kaiser and vocalist Blu
are the ones responsible for the
classy composition and gorgeous
production. Headzone's Massimo
Vivona turns out the polished
reworking for clubland. Enjoy the
falldown, matey. 7

PAN

Qualia/Cake

21-3

Two excellent tracks of warped
wonderment from the lysergic
outer world of Pan's people. Pan,
by the way, are Psi Wild and Matt
Katz, two fifths of LSC on Psychic
Deli, or Spacehopper resident
and Noisegate Studios top boy,
asyou prefer. “Qualia” takes us
into the land of the “faeries”
(allegedly) while the lads claim
“Cake" is a polyrhythmic sponge
with an ostinato cream filling.
Suckitand see. 7

LOCHI

London Acid City

Stay Up Forever

Originally out on Routemaster's
superlative “London, Acid City"
long-player, Chris Liberator and
Lawrie Immersion's soundtrack
to the London underground (not
“mind the gap", by the way) is
back in a cleaner, louder tune and
flipped by a pounding, no-holds-
barred Jon The Dentist reworking
which is guaranteed to shake
your squat's creaking floorboards
even harder than a developer's
bulldozer during an afternoon
bong sesh. 8

@ MuzZIK

THREE ‘N’ ONE

Reflect

Low Sense

Apparently sitting tight at the
Number One spot in the Teutonic
dance charts, “Reflect” has just
been released to a chorus of
approval from UK jocks. Nick
Warren, for one, has championed
it of late, and little wonder when
it's a tune which conjures up the
melodic best of BBE with a
Marmionesque harder house
workout on thereverse. Avalue-
for-money winner. 8

MARCO ZAFFARANO

Do Tigers Jump?

Silver Planet

“Do Tigers Jump?" and its flip,
“Clown Confusion", make up the
double A-sided twelve heralding
the arrival of the debut Zaffarano
long-player, “He Was Once A
Beautiful Women". Both tracks
carry the hallmarks of quality Euro-
techno you would expect from the
distinguished ltalio-German DJ
who jumped ship from Harthouse
to MFS last year. 7

MIRAGE

Zeus/Thor

Technogold

Double-sided, fist-clenching acid
frenzy from Michael Kores.
“Zeus" is the calmer of the two
(which, admittedly, is like saying a
force eight gale is calmer than a
force nine). “Thor" descends
from Valhalla with crashing 303
thunderbolts which will rock you
into the next millennium. Real
Warriors at Turnmills material.
Drop with caution. 8

TAUCHER

Waters

Liquid, Germany

Produced by DJ Taucher and
Torsten Stenzel, “Waters',
appearing here in two equally
proficient mixes, is old school
melodictrance. Reflective, calm,
and as Euro as Jacques Delors,
this cut works particularly well as
aget-yer-breath-back number
following the compulsory 4am
acid workout. A case ofdon't
passthe “Waters", then...7

DESTINY ANGEL

You Take Me Higher

Automatic

Thefirst release on the Automatic
imprintis an epic Jackpot/Platipus
soundalike from DJ Anne Savage
and Russ Coultart of Perfecto's

Floorplay. If BBE, Robert Miles
and Sasha had unprotected sexin
a steam room, then their bastard
offspring would sound something
like this. Currently being caned by
DJ Pants, apparently, but don't let
that putyou off. &

THE THREE STOOGES
Respect

Choci's Chewns

Penned by D.A.V.E. The Drummer,
Chris Liberator and Choci, this
brilliant three-tracker from a Soho
basement serves up that elusive
something for everyone.
“Respect”is a top slice of raw
underground acid, nu-energised
but not overtly so. “Fly With Me",
anacid-tinged house affair which
shuffles to a Batacuda beat, tips
its hat to Sinatra in name only.
Meanwhile, “London, Techno
City", looks to the future with
subtle electro textures. 8

PRANA

Boundless

Matsuri

Possibly the best single release
from the Matsuri label stable to
date sees Prana, aka Tsuyoshi
and Andy Guthrie, push back the
boundaries of psychedelia to
reveal new sonic textures which
the duo will surely explore further
in 1997. Abig hit, party-wise,

on DAT since the late summer,
“Boundless” will feature on the
much-awaited forthcoming Prana
album, “Geomantik”. Both are
essential purchases. 9

KONIG DELUXE

Kingsize Chapter 1

Noom, Germany

Konig is Danny Konig, one of the
preferred artistes of Noom's label
honcho, Commander Tom. And
the Commander is, of course,
arguably the man with the finest
ear on the Continent for quality
scorchers. As youmight expect,
then, not atwelve for the village
hall disco, but a sure-fire winner
for lovers of intelligent trance, with
arather unexpected twist of cha-
boom. Checkandyou'llsee. 8

TALLA 2XLC

The Eternal Mystery

Tetsuo, Germany

Where dowe come from? What
are we doing here? Where will
we go to? These questions form
the eternal mystery, apparently,
but they are very probably the last
thing on your mind when Tallaand
Vernon's NRG pounder breaks
into a cascade of jaw-grinding
synths. With reworkings from
Oliver Lieb and Tom & Norman,
this track falls squarely into the
“don't miss" category. 8

albums

VARIOUS ARTISTS

Tranced Out And Dreaming

Planet Dog/Ultimate

“Tranced Out And Dreaming"?
Yup, we know that feeling, as will
everyone else reading this review,
no doubt. But don'tlet that stop
you purchasing this very fine
home-listening long-player.
Planet Dog's unofficial motto is,
apparently, “Inspiration Through
Music", and with psychedelic-
tinged tunes from Tony Hunt,
Transequence, Cybernaut, Feel
and Ovni, Camden Town's
cultured canines have putitinto
practise. Essential. 8

Records supplied by Choci's Chewns,
London W1. Tel: 0171-434-3097

Soulfuric, USA
From their work with Michael
Procter, we know the kind of
quality to expect from an
Urban Blues Project. Thisis
more than just “Deliver Me”
Part Two though. There'sa
truly great song, some funky
instrumentation and a deep,
passionate vocal with fine
backing from Carole Sylvan
and Althea McQueen, all of
which creates a spiritual
effect from no ordinary place
of worship. And that's not
evenmentioning Mousse T
and Roger S remixes. 10

singles

FUTURE FORCE

Puttin’ A Rush On Me

AM:PM

Anidea inspired by Grant
Nelson's 1996 bootleg version
sees Mark Picciotti turn Stephanie
Mills' two-step soul favourite into
apumped-up, peak-time garage
anthem. Torales & Mendoza's
vocal mix is a little awkward and,
overall, the infectiously funky
dubs are the winners here. 6

VOICES

Can You See The Light

Unplayed

On the unofficial tip, “Can You
See The Light" is an inspirational
vocal epic with the Voices
sounding like Sabrynnah Pope,
Arnold Jarvis and Sabrinah
Johnson warbling to their hearts'
content. Equally deepis the flip's
male vocal, “Thank You Father”. 9

MAYDIE MYLES

Keep On Luvin’ Remixes

Dance2

Matt “Jam" Lamont gets to grips
with one of the finest vocal
garage cuts of last year. Keeping
it bouncy and funky, he gives the
charismatic vocal lots of space to
breathe. Infact, he's done well
on anigh onimpossible job. 8

DIRTY HARRY

The Up North EP

83 West, USA

New York's Dirty Harry comes
through with his finest effort yet.
The main track, “Let The Music
Play”, comes in both instrumental
and sampled female vocal
versions, but either way it's a case
of Nineties disco, full of smiles.
“Deep In Brooklyn" is dark and
minimal for moodier occasions. 8

trainspotting
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THE SOUL SURVIVORS
Ease Your Mind

Pan

A name-check for Chicago talent.
Production comes from Glenn
Underground and Boo Williams,
with subtle keyboard sounds to
complement sweet vocals shared
between Ceibel and Ulysses. 7

RETROACTIVE

Disco Dubs

Bronze Mocha Music, USA
Athree-track, disco-plundering
EP edited for the dancefloor.
Nothing new, but inthe case of
Teddy Prendergrass’ Philly revival,
“You Can'tHide", with a full brass
selection, and Lorraine Johnson's
bass-heavy “Feed The Flame", the
results are pretty effective. 7

GISELLE JACKSON
Love Commandments
Wakko, USA

i MsJackson's voice may not be
: the most technically adept, but it's

certainly gutsy. Here, with Louis
“Balo” Guzman at the controls, it
combines with a strong song that
includes tribal percussion and
shades of Seventies fuzz guitar,
toproduce atop release. 8

STUARTPATTERSON

Make Me Feel

Transfusion

Splendid vibrations on a new
label run by Leo “Chicane” and
Stuart Patterson. “Make Me Feel”
is so warm it'll either make you
laugh or cry. Also included is the
house equivalent of a Radox bath
entitled “A Quiet Storm” and a mid-

¢ tempo shuffler, “Lights Out".9

i albums

VARIOUS ARTISTS

Jazz House Grooves

High On Rhythm

Leroy Smith taps into the rich vein

i ofjazz-tinged house which exists
: today on both sides of the pond.

Despite Roy Davis Jnr's engaging
“Gabrielle”, Robert Aaron's “Sax
In The Ozone" and Basement
Jaxx's remix of MK's “The Key", the
album sounds flat, with more than
afew cuts suspended awkwardly
between jazz and house. 5

alse released

THE GUY NEXT DOOR - “Deeper The
Remixes” (Strictly Rhythm)

LOOP I LOOP - “Sounds Of The Big
Stink” (Mindfood, USA)

BANANA REPUBLIC FEATURING
MEHMET HUSSEYIN - “The World Is
A Ghetto” (Catch)

ROBIN S - “Show Me Love
Remixes” (Champion)

TANYA MASS - “Don’t Hide Your
Love” (Hi-Bias, USA)

DIMITRI FROM PARIS - “Crazy
Larry/Free Ton Style Remixes”
(Yellow, France)

ELECTRIC SOUL - “Je Me
Souviens/WNateva” (People)

THE BLACK SAINTS - “The First Day
Mentor Remixes” (Emotive, USA)
JA'SHAY - “Higher Studio 32
Remixes” (Kult,USA)

COOLY’S HOT BOX - “You Don’t Have

: ToBe Alone: Basement Jaxx/Crash
: Remixes” (Sole Music)




BOUNTY KILLER

My Xperience

Virgin

Take arguably the world's
premier ragga D). Mixina
cast which puts an American
hip hop soundtrack to shame
[The Fugees, Busta Rhymes,
Raekwon). Add
some hona fide
ragga classics
(Benz-N- Bimma,

meg Ilangernusly] Then season with the very finest Jamaican
producers and musicians. Any overstatement would probably be

an understatement. Classic. 10

singles

FRANKIE PAUL

IDon’t Want To Be A Gangster
Blacker Dread

Accompanied by a badgering
synth and stunning horns which
creep in at every opportune
moment, Frankie Paul warms the
soul on this cultural tune. With
less reliance on the bassline and
sparse roots rhythm, the trackis
aided by the catchy “Gangster's
Paradise” chorus. 7

JAH WARRIOR

Bahylon Must Fall

Jah Warrior

Camden-based dub outfit
overdoses with the bassline
and shoots up some unrelenting
horns to revive the excitement
and rebellion of traditional dub.
The Ali-jabbing synth and echoing
are razor sharp and snipe away
on the horizon as the track starts
todegenerate into an unbridled
musical commotion. Lovely. 6

SYLVIA TELLA & JACK
RADICS

Searching For The One

Saxon

Sylvia Tella seems to have found
the perfect sparring partnerin
Saxon producer, Musclehead.
Last year they combined for
“Jamaican Land" and “Brothers
And Sisters", but with an earthy
bassline and the crisp vocals of
Radics, this track appears to
surpass both. Sure to go highin
the reggae charts. 8

BERES HAMMOND

Queen & Lady

Penthouse, Jamaica

The uniting of Beres Hammond
and producer Donovan Germain
is always a very welcome one.
Hammond has a unique ability
to change the direction and tone
of his vocals to emphasise the
different emotions within his
lyrics, which is aided here by
Germain's aristocratic cultural
rhythm. Put simply, “Queen &
Lady" is breathtaking. 9

LUCIANO

This Is The Time

Greensleeves

Luciano is a commercial success
waiting to happen and every
producer and studio knows it.
The smooth message of unity, the
demure harmonies, catchy hook
(Shaggy's “Something Different”)
and very familiar soulful melody
(“Better Make It Better") are the
perfectingredients for success.
It's only a matter of time. 7

LADY SAW & BEENIE MAN
Healing

Greensleeves

A guaranteed dancefloor anthem

matches dancehall’s king and
queen in an infectious ragga love
song. The catchy late-Eighties-
style rhythm track will send the
ragga massive down Memory
Lane. The usually lewd Ms Saw
tonesit down a tad to conform to
Beenie Man's mischievous lyrics.
An essential purchase for every
sound system. 9

CAPTAIN BARKEY

Go Go Macarena

Worm Dem, Jamaica

Don'tletthe title put you off. This
ain't no nauseating piece of
chicken giblets. Captain Barkey's
original “Go Go Whine" was a
massive hit for the veteran DJ.
Now this gimmicky remix hopes
to do what Buccaneer's “Skettle
Concerto" failed to do, ie, touch
mainstream success. 8

SYLVIATELLA & GLAMMA
KID

What's Love Got To Do With It
Charm

What's a big budget movie, an
expensive video, major label
backing and Adina’s rather large
tattooed behind got to do with it?
Sylvia sings better than Adina,
Glamma chats far better than
Warren. Bet it won't get as high
in the national charts, though.
Shame, as this actually does

the Tina track some justice. 7

DEBBIE GORDON

Over You/Tonight Is The Night
Fashion

Has any studio perfected the art
of lover's rock like the Fashion
stable? Debbie Gordon, alady
settoblow upin 1997, caresses
the tender rhythm with her supple
vocals. The B-side track, along-
standing underground favourite
featuring Junior MAFIA's “Get
Money" break, exhibits Gordon's
vocal flexibility. 8

VIVIAN JONES

Love Doctor

River Bank

Vivian Jones is on amission. A
mission to see which singer can
produce the best wall-stripping,
dry sex, end-of-dance song in the
UK. With tunes like this, lover's
rock is guaranteed to remain a
permanent fixture in this country.
You better call emergency. Anda
new painter. 7

BOUNTY KILLER

Worthless B'Woy

Extra Large, Jamaica

Bounty Killer is the hardest
working man in show business.
His standard never drops despite
the velocity of his work. Dave
Kelly's coarse “Haunted" rhythm
is the perfect foil to the Killer's
tempestuous lyrics. This is
uncompromising hard-back

ragga, the type at which the
Killer usually excels. 6

VARIOUS ARTISTS

Dugu, Dugu Part 2

Xtra Large, USA

As the man responsible for
classics like “Slam", “Old Dog"
and “Action”, only Mike Tyson
understands the word *hit" better
than Madhouse producer, Dave
Kelly. General Degree’s stern,
headmaster-like vocals on “Heavy
Man" top the bill on this three-
track selection, featuring the
brooding “Dugu Dugu"” rhythm. 7

BUJUBANTON

Till 'm Laid To Rest

Penthouse, Jamaica

Sad when such a classic roots
reggae track suffers from the
compulsory r&b/hip hop mix-
down. Probably just a teaser
as we await the follow-up to
Buju's classic “Til Shiloh” long-
player. Fortunately, Banton's
message of western intellectual
oppression is too potent for the
weak-ass rhythm to destroy. 6

JUNIORREID

Start The War

JR Productions, Jamaica

There's some real angerand
emotion when Junior sings. Your
back, your head, your legs, you
name it, Junior's vocals will send a
shiver down it. “Start The War" is
ahaunting uptempo protest track
which doesn't quite let Reid's
vocals breathe, but does get the
chilling message across. 6

PETERHUNNIGALE

Why Baby Why

River Bank

After scooping the Black Music
and MOBO Awards for best
UKreggae act, Mr Hunnigale
continues to harvest the finest
reggae music in this country.
With its rich, uptempo River
Bank groove, “Why Baby Why"

elevates the splendour of Peter's
falsetto tones. 8

PETER HUNNIGALE,
LEROY MAFIA, GLAMMA
KID, NERIOUS JOSEPH &
DAVE FLUXY

No Diggity

Charm

Cringeful covers are the normin
reggae, but this doesn't it into
that category. With Mafia & Fluxy
converting the Blackstreet
original into a gentle, melodic
reggae groove, fast-rising star
Glamma Kid sounding notoriously
Bounty Killer-ish and Joseph and
Hunnigale providing “Staying
Alive" harmonies, mainstream
props are due. 9

albums

LEE PERRY

The Best 0f Lee Perry

Krystal Clear Water, Jamaica

Yes, these kind of collections are
usually as trustworthy as a Rolling
Stones retirement tour. While this
particular offering is void of some
of Perry's better known classics, it
still exhibits the eccentricity and
protestation of a true reggae
ambassador. Besides, no one
album could ever condense the
genius of this reggae legend. 8

VARIOUS ARTISTS

Pure Reggae Volume 2

Pump

If “Pure Reggae Volume 2"
provided as good a selection as
the first volume, it would be illegal.
Stilla suckling in the reggae

trainspotting
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market, it's the consummate
compilation for both hardcore
fans and beginners alike. Beres
Hammond's “Over You" is the
highlight of this 20-track album. 8

HORACE ANDY

Dancehall Style

Bullwackies, USA

Well noted by the hardcore as
aclassic piece of roots revival.
Originally recorded in 1983,
“Dancehall Style” updates some
of Andy's work in the Seventies.
With the assistance of Lloyd
“Bullwackie” Barnes' excellent
compressed basslines and deft
production, it features classic
tracks like “Money Money", “Cuss
Cuss" and “Spying Glass". 8

alse released

albums

VARIOUS ARTISTS - “Strictly The
Best 18” (VP, USA)
VARIOUS ARTISTS -
Volume 3” (Saxon)
CUTTY RANKS - “Six Million Ways
To Die” (Priority)

“Best Of Saxon

singles

BOUNTY KILLER/SCARE DEM -
“Stucky” (Cell Block, Jamaica)
TERRY LINEN - “Show Me Oh Lord”
(HYSD, Jamacia)

NEVILLE MORRISON - “This Game

Called Love” (Fashion)

VIVIAN JONES - “Let’s Go Again”
(Fashion)

YAMMI BOLO - “Teach The Youth”
(Digital B, Jamacia)

SIZZLA - “Praise Jah” (Xterminator,
Jamacia)

time DJ when he left school.

glorious Saxon Studio days.

“Every DJ has to start out somewhere. When Killer started,
he was DJing like Shabba. There's nuff examples, but aftera
certain period of time, you know you've got to develop your
own style. You can'tbe riding on another man's chat for
the whole of your career because you'll flop”'

Glamma's persistence in the reggae industry paid
off when he joined forces with super-producers,
Mafia & Fluxy. With a new track, “Teeny Tots",
imminent and a debut long-player called “Child's
Play" ready to drop, the three of them are hoping
that together they can consistently take ragga
into the national charts. Just like in those

EEIE OF The Artist

Get fired up with “England’s Poor Peuple's
DY”, the 18-year-old Glamma Kid

N ot since the Saxon Studio DJs were causing afire
in the dancehalls in the mid-Eighties has the UK
ragga scene been so big and broad. While Top Cat,
Sweetie Irie and General Levy drift on the periphery
of commercial success, 18-year-old Glamma Kid has
emerged as the new fire-starter.

Whether he's coming raw like Eddie Murphy or
hitting fly tenor notes like Pavarotti, Glamma Kid is the
DJ of the future. Last year, hits such as “Outertain” and
“Girls Terminus" gave him a firm rooting on the London
sound systems. However, it was his scathing cultural tune,
“Mr Politician” which pushed him to the forefront, and he
assumed the title of “England’s Poor People’s DJ".

“People said, ‘Who's given him the right to come into this
business and tell people they're picking up crack and cocaine and
exposing men in the business?)' he says. “But it's happening”

Emerging from the Glamma sound six years ago, the young east-
Londoner later made his name on the underground circuit with the
Aquarius sound. Basing his style on Bounty Killer, he became a full-
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You Got The Love
React

THE SOURCE FEATURING CANDI STATON

This classic, combining the truly heaven-sentvocals
of Candi Staton's inspirational 1986 a cappella and soulful passion
of Jamie Principal’s deep house thriller, “Your Love”, started life as
the mother of all bootlegs, you may remember. When the record
was finally cleared, it sold over 200,000 copies and was promptly
deleted to “preserve the integrity of the project”. Now it's hack
with mixes from Now Voyager, The Rhythm Masters and Juhnny
Truelove. Miss alyour peril. 10

singles

PLASTIKA

1 Got Music

Ultraxx, Belgium

Straight out of Zwinderecht,
Belgium comes a three-track vinyl
delight which is performing rather
largely in the country's groovier
nighteries. “| Got Music" isan up-
beat motherfunker with the hard
edge toprove it, “Tribaldome”
tickles the ivories deliciously,
while the quite curiously named
“Punchtree” rounds proceedings
off with percussive panache. 7

DJECLIPSE

You Got Me

Tripoli Trax

Get on the dog and book a copy
now! This one will soon beflying
out of vinyl boutiques nationwide,
and hopefully you'll know why. ...
because you've already flown
along with it down at your local
pumpatheque. Fourtracks and
one class A DJ, “You Got Me" is
top-notch, value for money from
a superlative label which always
champions the best in up-front
clubby grooves. Unmissable. 9

WICKED LICK

Who Do You Think You Are?

Swank

“Oral obsessive looking for ripe
bananas”. That's what it says on
the label of the latest release from
debut Swankers, Wicked Lick,
aka brothers Stuart and David
Dzingelfrom, ahem, Essex. These
boys were also responsible for
the recent “Move That Body”
track under the moniker Full Rock
on ltalian imprint Labello Dance.
But forget all that and check out
the “Dick Van Dyke Dub" on this.
Absolutely gorge. 8

THEHIP GRINDERS

Good Time

Additive Yellow

The follow-up to the Hipsters’
dancefloor debut, “Keep It Up" is

@ MUZIK

i ano-nonsense, feel-good groover

which demands more from your
feet than from your imagination.
Nothing wrong with that, though.
As producer/song-writer Keith
Litman (aka KLM) puts it, “The Hip
Grinders is a concept, innocent
fun. Nothin’ onyour mind except
havin'a 'Good Time'"". Check it
outon Yellow. 7

SHARAM

Move It

Low Sense ;

No nonsense from the Low Sense
boys with this hard-edged house
scorcher. "Push the bpms on

the title track and the world will
miraculously become your oyster”,
one worse-for-wear jock recently
relayed to me in a Farringdon
nighterie. Well, whether that's
true or not, dropping this track

is certainly a lot more fun than
rubbing amagic lamp. 8

INVOLUTION

In Shock

Ground Zero

Bangin' Euro which has already
found favour with Fabi Paras, Lulu
and Blu Peter, and will be loved by
all who enjoy getting their heads
to the floor for a real no-messing
trance-out. “Just Imagine’, on the
flip, is more in-yer-face than Vic
Reeves on 15 disco biscuits.
Now where is that dove from
above. .. cooool 8

MADAMEDUBOIS

Road Rage

React

Britain's sauciest female jock
sports one of the driest wits in
clubland. She also boasts one

of the nation’s sharpest musical
minds, as demonstrated here

on “Road Rage'", a superlative
production assisted by the ever-
able knob-twiddling talents of Kev
White. Let'sface it, the girl's a
total star. Dubois, my arse. Don't
forget your roots, Woodie, and
drop that pseudo French rot! 9

DAVID H

Passion

Feverpitch

“I want it hard. | want it strong. |
want it right now!” Tut-tut, some
people have no self-control. But
then neither will you once you've
experienced this unrestrained
pumpathon with mixes by David
H, Scotland's Burger Queen,
Tony De Vitand D-Bop. Huge
with Danny (Rampling) Boy at
present and huge with everyone
else too, most probably. ©

THE JOKER

Tribal Tools

Sperm

Two DJs walkinto abar. Which is
strange, because you would have
figured the second one would
have seen the first one do it. What
does a DJ use for contraception?
His personality. How many DJs
does it take to change alight
bulb? 20. One for the bulb, 19 to
watch the room spin. OK, enough
of that. Just buy thisrecord, it's
really rather wonderful. 9

DI SNEAK

Different Shapes & Sizes

Feverpitch

Alan Thompson is one of the
hottest talents around on the
scene at the minute, and on
Sneak’s “Different Shapes &
Sizes” he'sturnedin a very early
candidate for one of the best
reworkings of the 1997. Flawless
funkiness of unbridled pump and
delirious groove. More of the
same please, Feverpitch. 9

SHAPE ‘N’ ANGLE

Big Bertha

Truly Tasty

If you fancy tackling the Batacuda-
beating “Big Bertha’, then you've
obviously got balls of steel and a
will of iron. Or should thatbe a
rod ofiron? Whatever... Thisis
the debut release from yet another
Aberdeen-based imprintand it's
awonderfully worthwhile spin.
“Rock DaDisco” on the flipisn’t
bad either. 7

COBRA

Viision

Dream Beat, Italy

Written, produced, performed,
interpreted and mixed by Joe T
Vannelli, “Vision" will get a full
release inthe UK later this year.
Forthe moment, though, we've
got the ltalian import to keep us
content-ish. Ignore the feckless
radio edits and featherlite vocals
and instead head straight for the
“Corvette Mix". Rather deep and
wonderful, I'm sure you'll agree. 7

also released

THE FREAK AND MAC ZIMMS -
“Distant Stah” (2 Play)

99 ALLSTARS - “Luv Is All You Need”
(99 North)

EXIT EEE - “Epidemic” (Remix) (No
Respect, Germany)

DJ RANDY - “Pandomia” (Smoke
Free, Holland)

MTF - “ItMoves” (Deal, Holland)
LIBIDO - “Second Coming” (Top
Banana)

DJ QUICKSILVER - “Bellisima” (Dos
Or Die, Germany)

DJ MISJAH - “Flawless Persivity”
(Missile)
MARKNRG - “Life Goes On”

(Overdrive, Germany)
HIGH SCHOOL DROPOUTS -
Over” (Boscaland)

“Acid

Imports Provided By Pure Groove, London.
Telephone 0171-281-4877
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SLACKER
Scared

Loaded

Afull-on floor
chumer courtesy of Ladhroke
Grove's finest, “Scared” is
a charging combination of
funkin’ fretless bass, wildly
thrashing percussion and
escalating atmospherics,
which will have any jaw
performing admirably. Add
to this a dribble-inducing
drop-out with a Tori Van
Helden re-entry and we've

got the blueprint for 1997. 10

singles

SANDER & STEF

Conflicts

Skyway

Apparently, In his native Holland,
Sander Kleinenberg is something
of a Sasha-style hero with his US-
flavoured hard house sound.
“Conflicts” confirms his talent,
with its pavement-splitting intro
and surging rhythms, all of which
are effortlessly guided by an
orchestral riff of epic stature. “La
Huya" lurks menacingly on the B-
side with a similar muscular
presence. Antotally essential
underground purchase. 7

ARABIAN COALITION
Hallowed

Stop Go, Italy

Percussion, Fabi Paras-stylee,
leading into a groove-heavy
bassline, rambling into ranting
Arabian “Zee" chant. Not quite
adesert stormer, but a useful
building tool to bridge that gap. 6

STRAIGHTLIFE

The Message

Sun

Aslight liberty taken by reviewing
“The Message” in this column,
but anecessity asiit sits in the
“Jump-Funkatarium” prog-house
mould. Rocky, Mark Wilkinson
and Uschi's joint creation is a
squelching, poking monster
which will instigate the finest

of chicken dances among
broadminded beat bandits. 7

PAGANINITRAX

Zoe

Sony

After arousing reception on
ltaly's Moonlight imprint, this is
now forthcoming on Sony. “Zoe”
is a cheeky rip-off of Underworld's
“Rez", with its X:Press 2 cowbell
intro, ascending chords and that
familiar build-up/drop-out formula.
Not particularly imaginative, then,
but a palm-stretching, Cream-
style anthem nevertheless. 7

XVX-1X

Ispizione

XvX

A couple of months old, but it had
to be included due to Michael
Wells and Gordon “Blow”
Mathewman being leaders of the
nuschool. “Be As One " is the
finest of the two tracks, with its
tip of the cap to Slam'’s “Positive
Education”. “Release Me” isan
equally throbbing V12 pounder,
confirming XVX as the staple diet
ofall committed Wobbleheads. 7

HELIOTROPIC

Walk With Me

Skyway

Progressive pioneers, Nick Hale
and Gez Dewar (Doi-ng), return
totheir roots with a belter under
the Heliotropic moniker. Jabbing
keys dropinto a chrome-plated,
cranium-tickling riff, which leads
into the obligatory windswept
drop-out, where the “Walk With
Me" vocal enters as the tension
builds to a weighty re-entry done
with gleaming dexterity. 7

SAS

Amber Groove

Distinctive

Ramp injects some much-needed
pace into this re-released all-time
floor-shaker. Flatulent horns lead
to the “Groove me. .. Everybody
shake your body"vocal onthis
most respectful homage to Clive
Heany's classic original (which is
included on the B-side with Tall
Paul's nu-NRG remix for the more
sprightly among you). 7

BBE

Fash

Positiva

The follow-up track we've all been
waiting for at long last arrives from
that Faceless Parisian producer,
Emmanuel Top. Opting to create
aless obvious underground proto
classic, “Flash” tears off into the
dark chasms of twisted energetic
mayhem, firing piercing chords
from the speakers, then breaking
down momentarily and reigniting
to stunning effect. 8

TARRENTELA3

Natural

Whoop

Whoop continue to develop their
steadfast underground pumping
house with the third part of their
Tarrentela collection. “Natural”
steams along in true Brit house
fashion, unleashing its meaty,
Leftfield-inspired production
over seven furious minutes. This

; isan essential purchase froman
: essential label. 7




SIAH & YESHUA DAPO ED

The Visualz EP

Fondle'Em, USA

Glory be. Fondle 'Em do it again.
Wide funk vibes and Birdland

dwarfisms mix up with
inspired verhiage, “/t
all came from the
exchange of apencil/
Incidental hut
sentimental [like
amonument)”.
Butfor full-on,
heat-switching
story-telling, ...
checkthe 11-
minute epic,
“A Day Like Any
Other”. Bliss.

o
singles

DREAM WARRIORS

(What Do You Want) Ladies?
Cooltempo

The Torontan face-washers seem
to have had their day. What the
ladies seem to want is the Dream
Warriors. And what the Dream
Warriors wantis ladies who look
good inlingerie. All applications
onapostcard marked “Sad
Wankers", please. 2

MIND SPACE

Life Is Foul

Funky Ass, USA

Kut Masta Kurt produces another
12 inches of fine, tangential music
which is only slightly let down by
Mind Space's straight up, gimme-
the-dough raps. Nevertheless,
you can't really argue with “Who
Got The Funk?" and a line like
“I'm phat like cellulite on your
grandmother's thigh". 7

BLAKTWANG

Dettwork Southeast

Sound Of Money/Anti-Static

To celebrate the release of their
album at last, the Twangers have
unleashed this newly remixed and
revocalled title track. Instead of
the good time, rude bwoy vibe of
the original, there's moody strings
and amore sinister sound to the
capital. ltis, of course, still totally
slamming. Oyoyoy. 8

BLACKREIGN

Dirty

Big Dream, USA

Despite the rather doomy, Wu-
style packaging, Black Reign
specialise in alight, jazz-funky
take on that East Coast sound, a
little in the Diggin’ In The Crates
mould. Their rhymes about a past
in crime are allintelligent and
perceptive, and there's a lovely
stereo scratch. Class. 8

FUGEES

Bootleg Versions

Sony

Bootlegsissued by Sony? Well,
no. It's just a series of remixes of
some of the Fugees' finest (read
‘most famous") moments, plus a
live number (Brixton calling) and
anew 'un entitled “Don't Cry Dry
Your Eyes”. It's askanking little
number which, with their own
acoustic mix of “Vocab", seems
to be stealing the glory. 6

KOOL KEITH

Don't Crush It

Funky Ass, USA

The perfect ad for independent
record production, KK had nowt

i outwhile on Capitol but he's been

pumping product since he got
dropped. Ataster from his new
long-player, “Sex Style", this is Mr
Thornton scatting about shagging

i asonly he knows how, ie horribly
i and with extreme prejudice. 7

| KALEEF

Golden Brown
Unity
Nothing can stop the Kaliphz, it

: seems. Fucked over by London
: Records, they return from the

grave withanew name and an
anti-H take on the Stranglers’
“Golden Brown" out on Pete
Waterman's new label. And if that
sounds suicidal, then maybe it is,
but full credit for sheer bloody-

i minded determination. 5

{ DIMIGHTY MI

Remixes

white label, USA

Mighty Mi takes a couple of
modern-day classics (“Crooklyn”
and “Actual Facts”) and sticks

: newmusic under the words.
i What makes it even more

fascinating is that these are deck
mixes, great chunks of famous
funk scritching beneath the
words. A-one foraparty. 6

: SOULS OF MISCHIEF

: Unseen Hand

¢ Industry, USA

i Their time with Jive terminated,

i the Souls Of Mischief have come
¢ outwith arecord which has far

more style and substance than
anything on their disappointing
sophomore album. Gloomy
vibraslop combined with a babble
of rhymes. Spooky. 7

WARREN G

1Shot The Sheriff

Def Jam/Mercury

Imagine taking a Bob Marley
classic, robbing it of its integrity
and roughness, replacing reggae
with pop pap and adding a couple

i ofaverage raps. What have you
: got? Quite possibly a hit single.
i Which s, frankly, very scary. Eric

Claptout? No, G-flunk. 2

KOOL G RAP

Hey Mr Mr

Soul Fortified, USA

Some great music from T-Ray is
marred by Kool G's thoroughly
vicious description of arape,
pistol whipping and all. Thisis
misogyny at its most virulent and
unpleasant, with not a single way
to excuse it. We're told this is not

: forthe “weak and timid". But be
i warned, it's not for the human. 2

albums

FOXY BROWN

lliNa Na

Def Jam/Mercury

Accused by Jeru of being
involved in the kidnap of hip

i hop, Foxy Brown seems to have
: opted forless Moet-moments
i and more street-sass. One

word sums up the problem,
Trackmasters. Not even Meth
can save the day. Basically, it's
the Nas album, only less so. Still,
it could have been the Lil' Kim
album, so that's something. 5

VARIOUS ARTISTS

Urban Assault

Relativity/Epic

Really just a sampler for the
Relativity roster, “Urban Assault”
lurches all the way from the
sublime (Common, Beatnuts) to
the ridiculous (Dru Down, Mac
Mall). The final score is seven-
three to the Ridiculists, with three
abstentions and egg on the
furrowed brows of the isolated
Subliminists. Touché. 5

UNDERDOG

The Attic Tapes Volumes 1,2 &3
Bite It!

Ourvery own Jacko lays out three
lovely volumes of breakbeats, or
instrumental hip hop, depending
on how you look at it. They are
aimed more to do things with
than justto sit and contemplate.
Which, when you think about it,
is whatit's all about. 7

GRANDMASTERFLASH &
THE FURIOUS FIVE

More Hits From Grandmaster Flash
& The Furious Five

: DeepBeats

Between them, Melle Mel and
Grandmaster Flash defined hip
hopin the early Eighties. The
rapper did it with rhymes like
those found on “The Message”,
the DJ with the sonic journey of

trainspotting

Reviews hy Will Ashon

“The Adventures Of Grandmaster
Flash On The Wheels Of Steel”.
Aworthy heritage. 7

DRDRE

Dr Dre Presents. .. The Aftermath
Aftermath/MCA

“On the world, on the world, I'm
shitting on the world". Theidea
that the world is one big toilet is
certainly reinforced by Dre's new
record, where a series of average
rappers and r&b singers strut
their stuff over music which, while
still the slickest in hip hop, lacks
any real development from his
previous outing, “The Chronic". 6

FLESH-N-BONE

T.H.U.GS.

Def Jam/Mercury

Flesh-N-Bone being one third of
Bone Thugs ‘N' Harmony, here
are afew clues to what youget
on the solo joint. Muppet raps,
horrid, horrid synth sounds and

i bigsoul choruses. It's music with
i aChristian message (check out

Reverend Run, DMC) and is just
like being caught inaroomwith a
born again Fraggle. 1

REDMAN

Muddy Waters

Def Jam/Mercury

Reginald Noble opts to step back
from the head-funk of his seminal
“Dare Iz A Darkside” to a blueprint
closer to his debut. As such,
“Muddy Waters" lacks the sheer
madness of his last outing but
makes up for it with more raggedy,
head-top rhyming. The Screamin’
Jay Hawkins of hip hop. 8

PMD
Business Is Business
Relativity/Epic
While Erick Sermon’s Def Squad
move effortlessly onwards and =
upwards, things just seem to go ()
from bad to worse for Parrish el
Smith's Hit Squad. His new long- 3
player actually ain'tbad inan “I'm S
fucking hard” kind of way. But will S
that really make any difference? 21
Somehow | don't think so, once A
you're a has-been you're always 0
ahas-been. 6 (&
<
n
also released 3
albums §‘
BLAK TWANG - “Dettwork )
Southeast” (Sound of Money/ 3
Anti-Static) a
VARIOUS ARTISTS - “West 25th g
Volume 3" (Jive/Zomha) >
YO YO - “Total Control” (east w
west) &
VARIOUS ARTISTS - “Concrete W
Structurally Sound” (Concrete) s
E-40 - “Tha Hall 0f Game” 9!
(Jive/Zomba) lg
. Q
singles 2
KRS-1 - “Word Perfect” i
(Jive/Zomha) 2L
TRICKY - “Tricky Kid” (Island) -
REDMAN - “It's Like That (My Big n
Brother)” (Def Jam/Mercury) >
CRUSTATION - “Purple” (Tribe b
Called Quest Mix) (Jive/Zomha) -~
MARTINE GIRAULT - “Revival (Bad @8
Boy Remix featuring CL Smooth)” 2
(RCA) by
8
All imports supplied by Mr Bongo’s, 44 l
Poland St, London W1. Tel 0171-287-1687 "

Young, British, great voice. Fame heckons
for ROOTS MANUVA, aka Rodney Smith

G@UD!’S

odney Smith should have 1
beenthestarof 1996. |
Instead, after the problems 1
which characterise the UK's |
hip hop scene, 1997 is 1
. goingtobe his year. Why? |
“I'm a bit crazy, man. | 1
ain't afraid to take arisk. :
Make things a bit wacky." 1
In 1995, Roots Manuva |

. debuted with “NextType 1
k& OfMotion", which created |
¥ the kind of buzzrareinthis 1
sour country. Everyonewas |
expecting big things, butthe 1
problems which held back -}
the album from his label- 1
mates and friends Blak :
!
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1

1

1
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1

1
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Twang, had a knock on
effect. Andjustatthe
end of theyear, when it
seemed we'd have nothing
new in 1996, producer Skitz
slipped out a twelve featuring
the Roots Manuva voice.

“I knew him through a mutual
friend and we just went down
to the studios and vibed. Next
thing I know, the record's set to
come out. Without my say so!”
While Rodney may not be all
that happy with the results of this
collaboration, it gives us a chance
to revel once again in his unique
voice and style.

“I'd say it's wilfully abstract. It's
not so much what | say, it's the style
Isayitin. I'm cheeky with rhymes
and the general mood of things.
You have to have some front to get
away with alot of the things | say.”

And while the sound of Rodney's
rap owes much to his background
in reggae, it doesn't explain his
open mind.

“Originally | was doing reggae
chatting, and then | heard Rakim
and | thought, ‘I've got to gétinto
this'. Itjust seemed you had more
room to do things than within the
ragga circles. Even topics only go
to a certain depth. With hip hop,
you can go all over the shop!’

Don'tdoubt it. Roots Manuva
has the poise and style to create
something unique.

“It's all about taking risks, man.
Keep on pushing. That's what I'm
into. That's me, full stop. We
gotta find astyle. Just like when
Jazzy B took the States with ‘Keep
On Movin". It was different and it
shook them up. It changed the
way they made music from then
on. You can still hearit today:"

=2 pag oddn>
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Skitz Alongside Roots Manuva's ‘Where
My Mind Is At is out now on Ronin. Roots
Manuva's new single on Sound 0f Money
will be out later this month

MUZIK @
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trainspotting

SYSTEM 360 Crew, t:jis is ?_c;cor_\d ger;(erﬁtion
Adaptive Pattern Recognizer | minimaiism-Ihe siciacksihere
Source, Germany a((:,-hde0|ded|); act|on-facke3.
: . " with waves of way out soun
Astorming pat;lt(lage V;I;I:E‘;lg t:;::ks olf ‘::Trgho nally FX washing over the beats, as
T . arge entury electronica. renegade snares, rigid hi-hats
. o Fmg:_he hea;t'vl‘:;:ncm;‘g and madcap 808s cutin and
- » ings and phat analogues out unexpectedly. 7 Reviews by Dave Mothersole
re—— ; & of “Deep Forces” and the y
gbma lc 5696 b, smooth electro funk of VARIOUS ARTISTS
distributad by ofa hr. 00644 “IWhat Would You Do” Preludes And Nocturnes L
through to Move D's Headspace insidious analogue hooks and albums
i ina mix of “Anti Athoroughly excellent four-track wild hyper-rhythmic syncopation.  ; ——————=
Slamming mix ‘combilation EP. whichtakesin Overon thefiipside, there's a VARIOUS ARTISTS
Form”, thisis a trul i : v i
orm’, thisis a ruly Sean Deason's breezymantra, i driving ethereal tranceranda Compiler One =
excellentrecord. 10 “Meltdown’, Chris Satinger's : fabulously deep, atmospheric Jakpot, Canada <
quirky groove-fest, “Touchdown”, house tune. 8 ?WEQCOT}?“e,d collle_ction (f)f hard .B
adaptive pattern recognizer and the wildly hyperactive beat : rax. Yep, this isreal, in-yer-tace A
Adeoptoras ftrakcks range f,ron;] thekSUPer- gyrations of é"\y/,%: “Module Fun" : CULTFUSION i dancehall techno, complete with 3
3 anti form unky percussion hooks and The best moment is “Ascendant” Allegiance To The Sound i fierce kicks, bonkers sounds and 3
{mond i) monotone bassline of “11”, . ) Alien Funk M t i vol trolssetto 11. Th a
Amachinas : I abright, deep house throbber from ien Funk Movemen 4 i volume controls setto 11. The ?
throug to the coo hQUSS_ beats the Cardiff-based imprint's 18- i Afterastring of well-received stand-outs come from Jesper v
ds I lick ardi print's ; g per 6
a?“1 O?V_?L‘“ES'SI‘Y e gduﬂar HoRS. year-oldfounder, Tom Churchill. 8 : releases, Alien Funk's Gareth Dahlback’s bouncy “Up The Hill", i
of*10". The real stand-outis "9, i Oxbyteams up with Wiggle's Lekebusch's insane “Wanker" &
W'“I‘ its :'Ll’?| ﬂtO_W andlwotﬁde"g-‘"}’ THE WISE CAUCASIAN Nathan for this funk-infused, and Mont Cenis Traxx's hyper- X
o ’95 melancholic string selection. Tuck Blues EP technoid deep house number. phased “Consolidation”. 7 0
Singles | GREY MATTER Mosaic Underpinned by alow-riding b- S
JOHN TAJADA Lostin Thouoht EP Blue Spiritman Steve O'Sullivan line and some nifty drum action, LUCID DREAM '3‘0
Waxing : A:ia niihoug returns to his Wise Caticasian “Allegiance” is very cunningly Pure Punk 3
WEHEY US: G Do Kewbey Seott Fiallamavin an moniker with three sparse tech- 'fntefsl'P‘e"Se(Ii Wr':,h ;1 ":jdete”C’US i f\r‘r? B o a
ell produced, floor-friendly o : : funk tracks. The two cuts on the emale vocal whichaddsawarm  : lhe premiere long-playerirom =
purism from anew American ?mblglc%%sbflve-tra%ker Vr‘]’h'Ch vgers flipside apply a jazz aesthetic to feel to its dark rolling beats. 8 LA's John Tejada, with 12 tracks g_
imprint. The titlle}rack‘s spooky srl‘z;nmo hi ﬁg‘ at?rlea‘ig r?ohétm their stark beats, but it's the lead which fluently encompass a n
pads and repetitive 909s R 'g = dpschool iaogﬂom- which will get all the attention STRAND variety of contemporary styles &
contrast well with the chilled head h g h h o from the dancefloor. Built around Floyd Kramer’s Revenge without loosing any of their very o
phunk of “Synth Ethics" and the DeaVy Whar& ‘ause 9’00"-’95 an amonster groove, it builds layer Frictional USA distinct identity. Dub basslines o
hard-hitting grooves of “Terrain”. i?ec e Mode-meets-Juan upon layer of high frequency Further advanced technotica collide with swirling clouds of S
Pick of the bunch here is the :]'\t |nsff:ur|5}:n: -Lhe feihd SUfPrlee, modulation until it reaches almost fromthe rather fine Frictional label resonating synthology, while &
marvellous “Liquid’”, with its ; nere, though, is how thoroughly unbearable intensity. 8 with four (as yet untitled) avant- quirky jacktronics are married to 3
sensuous harmonics and phat i listenable the whole thingis. funkers for those who likeitdeep. i lush ambience. Pretty avant- 9
booming beats. 7 Il:‘r;c‘;\éz;tg&?a?matwe and pretty gzDMOF THE MACHINE Van;iﬁtyEisPthe namfe of thfef ?ﬁtme' garde, bgjlt nelzl\;enhe;ess avery \g\
% ude Machinery asthe moves from ofi-Kilter, accessible aloum. i
DIRUSH Plink Plonk piano-led tech-jazz and full-on el
Mind Games "N‘_’D'c"“- WEIGHT Renowned soiree supremo, Derek | dancefloor mayhem to dreamy DJ SNEAK =
Eusmui_ v Helsrul:ve Thompson, joins the Plink Plonk Detroit ambience. 8 Biue Funk Files \n
t, 's best- t 4 5 : i i ef, Iy
cl(zjsb, cg:ti:SeSth:i? vi(r)\\y/fcrui(;dlo Thetitle track is a banging tech- ;I(');r:’le{h“girtl(hrzteatcrzgt(sg fa‘gl%lzg 0wl : #ﬂ:fsl:]sel\a AR % \,‘:
by enlisting the huge talents of houser with a strong crossover Migh 4J" hy hto the off-b " i versatility as a top prod ith Sy
; ) e potential which will appeal to fans johty A dirolghioteolosat untitied YR aRR Rrodueer Wi Iy
Chicago’s DJ Rush. Minimal but of labels like Wax Trax and M- snares and wild synth pads of the Uggly analbum full of minimal techno 0
highly dynamic, the EP takes in Tiack Howaver llsthefipsics title track. But it's the soothing Brighton's Uggly crew hit the nail workouts. The highlights include 2
the ear-spllttlng‘! modulahonsAa'r’ld “Wha]e sland” \’Niih it M En ér strains of the closing number, square on the head again with this the repetitive keyboard stabs and ‘g‘
tribal drums of “Unsoaked Girl", ' Ingers “Behind The Steel Curtain”,which : wonderfully melodic EP from gated strings of “For The Love Of )
the old school strings and the analogue hooks, bumpy b-line It d 2 S House”, the cut 'n’ pasted ‘G 2
twinkli lodies of “THis I6..* and melancholic flute refrain that really'stanclodt, Crawley's Jamie. Packed to the SR lip b pastea L ace R
ngthmg nlle? ]Esf . Il dII$ E of really makes the record shine. 7 max with insidious piano lines and Pf ligdsland thej?rky Tdtost 0
ﬁgt eGJer" y7un Afuelledlicksof CASEY TUCKER ¢ twinkling harmonics, this is the Sound In My Head". Nota great T
op, Go'. untitled i techno equivalent of the house album musically, but a useful 3
: STABILIZER Fine Balance I oot oBaasa 6R Wik Dling tool for all you trackheads &=
KINETICO i InSearch 0f The Lost Chord Atop notch three-tracker froma smooth, soulful after-hoursmusic. ; Outthere. & gty
Voltage Mechanism Industries, USA new UK artist and label. The A- Imagine Don Carlos jamming with .
I(\i/f'ﬂllﬂﬂ Grooves Y Similarin spirit to the work of Jay side here is an irresistibly busy Mad Mike and Blaze, and you're VARIOUS ARTISTS S
ore deep hypnotica from the Denham and his Black Nation melange of gently rising strings, nearly there. 8 Psyeho Thrill 70
Ground Grooves/Headzone é Essence, Germany S
stable, with two tracks which i A compilation charting the history 3
effortlessly bridge the American- UF Tnﬂ Hrt’sl‘ Tech-house groovers or house-tech movers? i ofone of Germany's leading v
T e B eV | e e b o (N8
: : T i together by resident DJ, Rolan
without pledging allegiance to U] 've always feltabit like asquare peg tryingtofit ! “That'sthe futureas| seeit! he says. “Integration. | | Casper the album takes inthe E p
either. Accessible but never into around hole. When | was at school, Iwas y Ireally don't see the difference between a Norma hard, acid-powered, old school '3’
obvious, both cuts are typically really into bandslike Human League and Visage, ! Jean Bell vocal track and something by Juan Atkins. samples of DJ ESP And Fuzz
dark, 303-soaked groovers, with while everyone else was in to rockabilly. Ithinkit's | It's all made with the same equipment, it's simply a Face's “Bass Fishing’,and the 0
crisp drums, funky percussion inmy nature to go against the grain a bit! offers ! question of moods and textures. The challenge is high octane keyboard stabs of g i
and plenty of wall-shaking bass. 8 Justin David, one of the UK’s most exciting new | to take something synthetic and make it sound real. Co-Jack's “Down By Law",aswell §'S- E
young producers. 1 “Ifyou just turn your keyboards on, the sounds are astracks from such luminaries as 3
DRESDEN Injust over ayear, Justin's Future Monument : really sterile. You have totreat them to give them Jeff Mills, Graphite DMP and, of 3 Q
UNDERGROUND imprint has become an underground favourite, with 1 some warmth. It'sall about trying to get a live feel course, Mr Casper himself. 7 S °F
Bewegung EP astream of deeply emotive electronic gems which | out of a piece of plastic and that's something I'm ?3
Pegasuz Productions, Germany have prompted praise from the likes of Kris Needs 1 nowhere near achieving yet”" als o releas ed Iy
Four tracks of deep experimental and Andy Weatherall. - Modest words for someone whose : PP009 - “Other loices” (Pure S
tgsh-r;plre Nflrcmq nextl:omers d Inspired by ev'er'ythmg'form oldelectroto MAW 1 music sounds so powerful, but then i Plastic) o
A netansyatey raunean and Blaze, Justin's music Justin freely admits he's driven by i HOLY GHOST - “Manchurian
f'rne‘s Fikton. The moody tones is afuturistic hybrid his own uncertainties. Candidate” (Tresor, Germany) &
of “Tibetculture” are enhanced by which combines “Insecurity is what pushes me! KANE - “Never Felt As Good: &
its eerie nursely-rhym? vocaland danceability with he says. “It's like anever ending Wamdue Kids Remix” (Sum) AN
ET acnﬂ e EEIhUQB’ I sBscary: L real emotional quest. Occasionally | think I'm APPLEHEADZ - “If You Were A Cat }g
tresae(;; :::ijoh (e:c'tromc oogie” ; depth. He sees very nearly there but I'll never You'd Follow Me” (Reverberations) i{%
Tt T I
i ; ; ) ove, 'm just searching for ation,
d|5:$}:blﬂ'€1ﬂy darll:. A dl;turblngly butit could just the perfect beat. .. AJSOUND - “Monkey EP” (Decay) §:
worthwhile package. as casly be Andtobe honest. Sloath & Dormant - “Vellow Cake” &
escribed as Ihope I never find it (Thrive) 5
Sound As APound house witha 909 HEADS - “909 State Of Mind"” =3
‘i:n“rl.mi 4 techno groove. “004” is out now on Future (white label, USA) £
Tlll15 Yat a.t ditionin Matth The point being, Monument. Itis followed by 2 FULL MINDS - “No Smoke
Biiis esk oinonin Ll it goes beyond “Monument Tracks Remixes” (Plank)
oriem";’:‘e : s' ng;zgves -The characterisation. Volume One” on SCR DJ HELL - “Totmacher: Remixes”

i (Disko B, Germany)
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Debutante

VARIOUS ARTISTS
And This Time It's For Real

What Charlie Gillett doesn’t know about the history
of American black music, you could write down on a pin head.
Therefore, if he’s asked to compile an album relating to those r&b
roots, you can he darn sure every track chosenis agem. Thisis
one almighty treasure trove. Totally Un-bloody-missable. 10

Reviews by Boh Jones

singles

TONY RICHPROJECT
Leavin’

Arista/La Face

The one to watch forin a few years
because it'll probably take that
long for the UK to get to grips with
the stripped yet vocally enticing
sound of the Rich outfit. America
has embraced him with open
arms but as usual some of us just
can'tseeit. Don't say | didn'ttell
youso. 6

LUTHERVANDROSS

1Gan Make It Better

LV/Epic

Whicheverway you like it, Luther
orno Luther, you can't deny the
man his ability to deliver, to make a
mundane phrase orword sound
deep and meaningful. The gentle
giant scores a touchdown with
this golden chestnut pulled from
his latest long-player. Seamless
and so delightful. 9

LIGHTHOUSE FAMILY
Loving Every Minute

Wildeard

What a year this duo had in 1996.
Over 750,000 albums sold in the
UK and numerous accolades for
best newcomers. Not as instant
as “Ocean Drive", but the vocals
cut the cake and by The Ignorants
and Cutfather & Joe's mixes score
high on the production stakes. 9

SWV

It's All About You

RCA

Swing high, swing low, pure
head-nodding fodder but this
time with anew lead vocalist
who sounds funky and highly
appealing. Good music like this
makes ya neck ache. Yes sir,a
distinct case of toomuch soul.
Watchyoudon't OD onit. &

FHARRON JOY ROHAN
Sugar Is Sweet TalkIs Cheap

promo GD

An unknown source has supplied

@ MUZIK

five mixes of this stripped-down
mid-funker on CD promo. Don't
know much about the lady, but
she wails and scores points for
areal full-in-the-face vocal. The
downbeat mixes suit the song
best and they really work. 8

INCOGNITO

All That You Want Me To Be

Talkin' Loud

A new track from Bluey and co,
and for some strange reason not
included on their recent LP. “All
That You Want Me To Be" is a
midtempo floater which contains
all the good ingredients of the UK
r&b sound, lyrics which whisper
yet hit the spot with a backbeat
raw and bass-heavy. Lovely stuff,
the best they've done in ages. 9

JAKIBENNETT

If You Want My Love

Banner Hill

Such astrong, funky street soul
song chosen as her debut outing
and one which certainly hits the
spot invocals, production and
lyrics. Itis wonder this stands
head and shoulders above your
average r&b effort. This lady
deserves to kick it up. Sing the
song, sister, sing the song. .. 8

albums

JEUNE

Back To Reality

Shiro

Originally cut on a tiny Californian
label owned by friends of Jeune,
this totally unique and sensual
collection of funky live music
would've been lost had it not been
for the determination of those
who believe in goodness. Like
them, we too must commit truly
ourselves. Timeless soul just
cryingout to be heard. 8

ROGER SMITH

My Colours

JVC

Remember the daze of jazz funk,
wedge hair cutzand soul belts?

No? Oh well, there's just no
accounting for taste, however
good or bad. The tackis the hair
and the belts, but the music lives
on. Mr Smith is totally committed
to the polished fusion sound. And
you know what? It still works real
wellin 1997. 8

DRU HILL

DruHill

Island Black Music

With swingbeat getting slender
and slower, and the beats getting
thinner and lower, one wonders
whether you should get down on
the dancefloor or get between the
sheets and tell somebody you
need some love & affection. With
this release, choose the latter, it's
pure bonking music. 8

CHAKA KHAN

Epiphany: The Best Of...

Reprise ;
The problem with Chaka Khan is
she doesn'tmake bad records.
Logically speaking, this greatest
hits and more package should go
straight to Number One, but with
the average pair of ears not even
tuned to class, it'll probably fall by
the wayside. Who said perfection
isn't perfect? Take note: acquire
thisimmediately. 9

ACT OF FAITH

Release Yourself

Expansion

There was a time, a couple of
years back, when this UK outfit
were the hottest act on the block.
Two years later and nothing's
changed, judging by the limp
efforts enclosed here. Sorry, but
this ain't saying nish on the UK
soul tip. 2

VARIOUS ARTISTS

The Word Is Blackness - The Sound
Is Soul

ATR

About Time Records always
present good, classy, sometimes
rare and unknown North American
Black Gold (that's soul to you and
me). And like most indies in this
country, they sell more abroad
than on their own doorstep. This
is the real deal and deserves to
be heard.9

MARTINE GIRAULT

Revival

RCA

Endless versions of the song, a
Japanese release, then the UK
long-player gets put back a month
ortwo, it's no wonder this little
lady is peeved at the state of her
future. If she continues producing
top sassy soul songs like these,
though, she'll soon end up on top.
Avery lovely debut, Miss Martine.
Welcome home! 8

alse released

albums

THE COUNTS - “It's What's In The
Groove” (Southbound)

ROBERT WALTER & GARY BARTZ -
“Spirit 0f The '70s"” (Greyhoy)

singles

PAUL HARDCASTLE - “Presents The
Jazzmasters” (GRP)

MN8 - “Freaky” LP (Colombia)
VARIOUS ARTISTS - “Underground
Dancefloor Volume 3” (Deep Beats)
VARIOUS ARTISTS - “Dancefioor
Classics olume 3” (Deep Beats)
ELISHA LA'VERNE - “Say Yeah” Adept
BLACKNUSS - “Dinah” (Orange)
COOLYS HOT BOX - “Bring It Back”
(promo)

ADRIANNA EVANS - “Reality”
(Loud/RCA)

Fuel claim to he
making music for car sound
systems. The first release
is sprayed in metallic paint
and the next one smells of
diesel. The track starts off
with a roaring Dodge 5.0
litre engine, then builds up
through tearing drums,
tricky programming and a
well funky guitar riffto a
huge, hasshin-splitting 808
hreakdown. Massive.

singles

OMAR SANTANA

Tales From The Hardside (Remix EP)
Coast

One of the biggest records on the
Stateside breaks scene last year
gets a UK release with British
reworkings. Omar's original big
synth mayhem of “Chemical
Meltdown" is given a run for its
money on the flip, with a corker
from Thursday Club accompanied
by a bass-friendly groove from
London’s Killerhertz. 10

SILICON VALLEY DEF
STARS

Phat Phuzz/Louisiana Hay Ride

TCR

TCRhas consistently proven its
hallmark for quality over the past
two years. This debut from SVDS
comprises a raw, shuffling break
underlying some analogue grunge
madness. Thursday Club’s
Rennie P ups the tempo, adding
his characteristic electro licks. 8

FATBOY SLIM

Going Out Of My Head

Skint

Norman Cook dons his breakbeat
hat. Afat chunk of ariff pinched
from The Clash is mixed with
great big beats and the sound of
alien spacecratt lifting off. Not as
monstrous as “Everyone Loves A
303" but a classic hands-in-the-
air party anthem nevertheless. 7

OMAR SANTANA

Dark Side 0f The Shroom Part Two
(Remixes)

Tricked Out

From NYC's reputable breakbeat
label each track here is by different
members of the US scene. The
points go to DJ Hardware and D)
Remix for their excellent acid funk
mix of “Oh-Zone Layer" and to
LA's Simply Jeff for his great mix of
“Green Mushroom”. 8

trainspotting
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DRABLY FOND
Heauvily Crated/Scilentific

Verb Audio

Detroit-influenced acid electro
breaks hailing from Atlanta, USA.
“Scilentific” is a somewhat bland
concoction of breaks, drum rolls
and squelchiness. Butflip tofind
“Heavily Crated", a luscious, deep
intricate groove which follows an
acid-based hook that'll keep you
gagging to the very last beat. 9

EARTHTRIBE

ETEP

Mo’s Music Machine

Four tracks, totally diverse styles.
The highlight here is “Cybersky’, a
highly-charged Asian/acid fusion
poised where The Prodigy meet
Talvin Singh. “Jazzing” is a jazzy
electro number, while “Sapha” isa
bass-led minimal groove. But why
are they recorded so fast? Far
more enjoyable pitched down. 6

BASSBIN TWINS VERSUS
SKINT

Two Turntables And A Crate Of Skint
Skint

The Twins flick through the Skint
catalogue, throwing into the pot
pinches of “Cut Le Roc, slithers
of “Midfield General” and alittle
sprinkling of everything else. They
serve up areasonably tasty stew,
but it never stays on one plate
long enough to truly kick off. 7

THE FREESTYLERS
Freestyle EP

: Scratch City
: This London-based threesome

have managed to create a sound
the likes of Hashim would have
killed to produce when electro
first evolved. Crystal clear snares,
wholesome sub-bass and lovely
Vocoder harmonies. Old skool
electro with Nineties production.
Check “Into Your Dreamworld"” for
ablissful downtempo excursion. 8

THE COFFEE BOYS
Nipple Fish

¢ Rampant

Californian label Rampant drop
their 20th release with this debut
from The Coffee Boys. Willhave
greater appeal to Sasha lovers
than breakheads. Well produced,
smooth layered progressiveness,
building to a big, trancey ethereal
breakdown. Lacks some welly. 6

alse released

i ETA-“Casual Sub” (white label)
: REDMYERS - “Three Minus Two

Equals Zero” (Kingsize)

ANOESIS - Basshin Twins Remixes
(D-Fusion)

ORIGINAL SYNERGY - “Steppin’ Up”
(Sol Music)

TJEERD VERBEEK - “Muscle
Silence” (Pssst)

DJ DUKE - “Roxy Breaks Volume 2”
(303)

TABASCO - “Headlamp” (Next
Century)

7 HILLS CLASH - “Signals From The
Sheffield Underground” (Earth)
LNB - “The Plutonique EP” (Bolshi)
MR 611 FUNKY SHIFT AND THE STICK
DICKS - “Funk This” (Stickman)




coLbCuUT
Atomic Moog 2000/Boot The System
Ninja Tune

{E
YES! The return of The Originals and with no namby-pamby
funkaround nonsense either. “Atomic Moog 2000” tears out the
heart of easy listening and restores itin a cranked-up, freaked-
out dancefloor crusher, while “Boot The System” riffs on Fela Kuti

crassed with
wayward acid
funk. Plus there
are remixes
from The Aloof,
Herhaliser, and
Wagon Christ.
Brilliant. 10

ft

singles

Q-BURN’S ABSTRACT
MESSAGE

Flava Lamp/A Song For Peace
Mephisto, USA

Irresistibly delectable Sixties-
tinged jams which make Q-Burn
Florida's answer to Mr Scruff.
There are enough twists and turns
in both these cuts to make Twister
with an octopus on acid look like a
piece of cake, enough madness
to have you grinning from ear to
ear, enough funk to rip up the
downtempo dancefloor. 9

Q-BURN’S ABSTRACT
MESSAGE

Pools In Eyes EP

Sunburn, USA

Michael Donaldson (aka Q-Burn)
strikes again. “Jericho Roads" is
atruly epic excursion through
simmering breakbeat acid, flute
solos and gorgeous layers of
tripped-out effects, while the
Balearic, breakbeat-meets-
country twang of “Toast" has “Del
Mar anthem” written all overit. 9

FUNKY MONKEY

The Hitman/The Warmgun

Funky Inc

Another collectable seven-inch
from the people behind last year's
“Six Million Dollar Man” remake.
“The Hitman" pitches a Chuck D
rap over the cutest of phat hip hop
grooves, coupled with a sublime
Rhodes solo. Meanwhile, “The
Warmgun” is straight-up head-
fuck acid madness. 8

MANIC STREET
PREACHERS

Australia (Lionrock Remix)

white label

No idea what format this willend
up on, or whether it'll ever see the
light of day. Suffice to say, El
Robbo uses bugger all of the
original to come up with a huge
electro rump-shaker which
comes on like Autechre on pills.
Or Orbital going backwards
through a black hole. 8

BEANFIELD

The Dr BJ Harris Experience EP
Compost, Germany

Harris was apparently the first
black astronaut, so no surprise
that this double-pack orbits
Planet Weird with arocket clearly
fuelled on loopy electro juice.
Plenty of squelchy cosmic
goings-on in the title track, with
an appropriately absurd remix
from Vienna's king pranksters,
Tunakan & Pulsinger. Weird shit. 7

MEAT KATIE

The Murder EP

Kingsize

Some suitably sinister breakbeat
goings-on from Weybridge's
Kingsize empire, care of producer

Mark Pember. “Boned” is scarier

than an evening out with Freddy
: Kruger, while the two cuts on the
: flip stroll languidly through trip

hop territory with more than a
slight dub influence.. 7

AVENUE A/MEAT KATIE
Lady Sings The Blues/Boned
(Lunatic Calm Remix)

Kingsize

Alimited-edition 10-inch well
worth hunting down. Avenue A's
cover of the Billy Holliday classic
is so Bristol blues perfect, you
almost forget it's aeons since
Portishead last released arecord.
And Lunatic Calm's deviant drum
& bass mix of “Boned" rocks like a
Hackney hardcore motherfucker
with a James Brown fixation. 8

FLEXITONE

Nausica

Planet E, USA

Flexitone construct another of
their alien, quasi-electro galaxies
from the most gorgeous, if brittle,

: DIY electronic building blocks.
¢ Thetitle cut is reminiscent of

Space Time Continuum at their
weirdest and best, while the
Himadri mix comes straight out
of the Aux 88 book of electro.
Strange but fascinating. 7

DMX KREW
Cold Rocking With The Krew EP

: Dctopus

Top stuff from the electro-fetish
mind of Davey DMX after his
superfly electro homage album on
Rephlex. What makes this more
than just reverential pastiche is
his use of throbbing basslines,
squeaky-clean melodies and an
impish sense of humour which
rules on “Cola War". Four tracks
of Nineties-style cool boogaloo. 8

MB & GUESTS

The Woody Green EP

Rita

Thisis Rita founder, Marc Brown,
ontopform. “Woody Green" is
brilliant dub complete with harp
and congas, "Rancheros” aloopy
spag western theme and “The
Father" a sultry trip hop croon. 8

NITIN SAWHNEY

In The Mind

Outcaste

The leader of the new school of
Asian cool gets the top remix
treatment. Up Bustle & Out turn
in two superb interpretations, one
dark trip hop, the other deep and
warm, while Black Star Liner veer
into the back passage reserved
for extreme sonic explorers. 7

SPLEEN

Like A Watermelon

Swarf Finger

A devious tale of adultery and
revenge that freaks out on edgy,
rough beats and nervous sax,

coupled with Lou Ciccotelli's
sleazy vocals. Flip overfora
paranoia-infused instrumental. 7

VARIOUS ARTISTS

Beats & Pieces

Shoehox

The small but perfectly formed
jungle label, Shoebox, launch
their downtempo offshoot in

fine style with this summery four-
tracker. Untreated trip hop beats
and mellow jazz melodies are
firmly to the fore, but it's the
glorious “Time Out", with its
plaintive P-Funk fusion and doleful
bluesy keys, that wins the day. 7

SMOKIN THE FOOL

Gl Blues/McCoy's Reel

The Pik ‘N’ Mix Selection

Another drum &bass label's
offshoot (this time it's Ignition),
this four-tracker doesn't exactly
attempt to smash down the walls
of invention to discover a whole
new territory, preferring to amble
gently into head-nodding land.
Enjoyable, if somewhat limited. &

albums

RESONATOR

Telharmonium

Ninebar

Digital dub aplenty, coupled with
more than a hint of swooshing
ambience and worldy samples.
“Telharmonium” is not the most
adventurous material to come
from the Ninebar stable, but both
"Busted” and “Sex” weigh in with
some nifty tune awareness.
Sweet if somewhat standard. 6

MUSLIMGUAZE

Fatah Guerrilla

Staalplaat, Holland
Manchester's revolutionary-
fixated Bryn Jones comes up

trainspotting

Reviewsh y Calvin Bush

with more flesh-flayingly good
ambience and fucked-up world
dub. Three CDs spread the ideas
abit thin, but there's still nobody
pursuing such a solitary vision to
these radical extremes. 7

ELFISHECHO PRESENTS... :
: dub, deep house and delightful

Sato Yusiko

KM20, Germany

More abstract dabblings from
Deep Space Network's way-
past-weird offshoot, KM20. But
listen closely, because beneath
all the wildly fluctuating rhythms,
rough melodies and tangential
percussion you'll find a strangely
appealing sense of tranquillity
and harmony deep within the mix.
Areal challenge. 6

TERRE THAEMLITZ

Die Rohoterrubato

Mille Plateaux, Germany

In which some bloke explores
the “meaning and subtexts” of
Kratfwerk using only his piano.
Interpretations of total classics
such as “Tour De France” and
“Computer Welt" are about as
far away from the original tunes
as possible, sounding like no
more than finger warm-ups,
which surely completely misses
the point of the exercise.4

ACUSTICNO. 1

Acustic No. 1

April, Denmark

Another chill-out classic from

Denmark, home of Dub Tractor,
James Bong etal. Acustic's
Jesper Skaanning prefers John
Beltran-like ambience, which is
loaded to the hilt with splendidly
crafted, off-kilter reels and slow
mysterious robo-twirls. The
results are a sublime blend of

downtempo cuts. 9

alse released

albums

AGENTS WITH FALSE MEMORIES -
“Agents With False Memories”
(Ash/Soleilmoon)

VARIOUS ARTISTS -
“Indiscrimination Rules” (Pharma)
MARC MOULIN - “Sam Suffy”
(Counterpoint)

STEP, WRITE, RUN - “Ansaphone
Volume 1” (Touch)

singles

RECEIVER - “And Then You Die”
(Swarf Finger)

KILLER MOSES - “Succubus EP”
(Cloak & Dagger)

THELOW FREQUENCY BAND - “Roll
With It” (Chrome, Germany)

RED MYERS - “Three Minus Twa
Equals Zero” (Kingsize)
RICKWRIGHT - “Runaway (Orb
Remixes)” (EMI)

RAGGA & THE JACK MAGIC
ORCHESTRA - “Where Are They
Now?” (EMI)

LIVE BETTER ELECTRICALLY - “Rush
The Soundsystem” (Shewey Trax)

Let‘s faceit. Germans and
organs (of the Hammond/
Wurlitzer variety, please) don't
very often mix. And when they
do, ittends to be ona Klaus
Waunderlich record your Granny
insists on playing when you pop
round for tea and biscuits.

“You think organs are cheesy?
I really like them because they're
very warm, especially when they
are deep!

Hacienda's Markus Fingeris a
little defensive of the reputation
of the oversized, underrated
piano offshoot. Andso he
shouldbe. Lastyear, Hacienda's
“Sunday Afternoon” debut
album laid to rest all those
persistent “organs equal easy
listening” myths once and for all.
Arriving surprisingly on tech-
meisters label, Harthouse, the
band's debt to Fila Brazilia and
Massive Attack was clear on
the slow-burning joys of “Soho
Dragee” and “Paris”. But there
were also elements of Dub
Tractorin there too, a similar
fascination with hybridising
electronic soul and old-
fashioned micro-melodies. Just
don't call it “easy listening”.

“| hate easy listening;’ snaps
the duo's other member, Jurgen
Kadel. “It's boring music for
supermarkets. The artists who
make it want to make silly music.
I think we make serious music!

Jurgen and Markus first met

while working at top German

OFThe Artist

distributor, Disco Mania, when a
tune Markus was trying to hunt
down turned out to be one of
Jurgen'’s own acid thumpers
(made under the CZ101 alias).
Discoveringa common interest
in labels like Fax and Pork, plus
anything from Bristol, they set
about creating the blissful balm
of “Sunday Afternoon”.

“We make our music in a small
village where my father has his
farm. The studio is right inside
the farmhouse,’ explains Jurgen.

Atthe moment, the album's

jazz house anthem, “Plusch’”, is

Step right up. The view from Germany’s
HACIENDA is just wonderful

outand about, butfrom now on
in, things should get even wilder.
“My girlfriend is Spanish and
she has alot Spanish Seventies
and Eighties records;' explains
Markus. “There are so many
cool samples there. Trumpets,
beats, Hammond organs. It's
amazing. The next Hacienda
album will have this sound”
Iwonder if “Una Paloma
Blanca” will be included?

‘Plusch’ is out now on Harthouse
UK, with remixes from Justin David
and Jeremiah

MUZIK @
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EQ nicked some foot pedals
from guitarists in order to find
out exactly what they can do in

the techno bedroom

I N THE NEVER-ENDING MONEY VORTEX OF YOUR BEDROOM SET-UP, ONCE
you've forked out mind-bogglingly large sums for your sampler, your synth and
all the other boxes, it may ocecur to you that you'll be needing some FX. And
of course, they cost an arm and a leg, too. The cheapest multi-FX isn't going to
clock in at much under £200, but there is another way to add juice to your
mixes. The stomp box.
Designed for guitarj
pedals usually roll arg

(guitar: stringed instrument used in rock 'n' roll), foot
Wiy stages covered in fag ash and lager with all

the settings on 10. But it needn't be this way. There's no reason why you
can't add these small but perfectly formed beauties to your studio.

They have many advantages over multi-FX in that they can easily be routed
between any of your instruments' outputs and the mixer because they are
battery-powered and as portable as a small box. They are a total cinch to use,
S0 getting a good sound out of these pedals is a piece of piss and they can all
produce alarmingly devastating effects which are not normally implemented in
some nancy-boy multi-FX.

Boss kindly sent us a stack of their latest pedals to toy with, and this is what
we made of them.

SUPERPHASER PH-2

The Super Phaser, in lurid green, is a great box
with all manner of applications. First, we
bunged our entire drum mix throughiit.
Allowing the mix to run dry, then jabbing the
phaser in led to some really nice, head-
spinning phasing, with the whole ambience
whooshing through a cycle which can be
controlled via the Rate knob (speed of the
phase shift), Depth (deepens the phase) and
the Res knob (which controls the signal
feedback, the more you give it, the weirder it
gets). There are two types of phase, Mode |
swells from high to low frequencies, while
Mode Il is a sharper sounding effect. Great for
giving more shape to weedy synth sounds and
particularly splendid on hi-hat patterns.

TURBO DISTORTION DS-2

This is the latest distortion from Boss and we
had high hopes for it giving us some Aphex
Twin-type crunchings in the mix, especially if
hooked up to a kick drum. Unfortunately, it's
just not designed for the sort of frequencies
thrown at it by us. While'it performs like a
trooper when fingering your way through Deep
Purple's "Smoke On The Water" with a Fender
Straterand a Marshall amp, the DS-2 doesn't
really have a place here. Simply overdriving our
kick drums using the gain on the mixing desk
was far more pleasurable. Having said that, it
did a nice job of grunging up some synth
sounds, especially those with some attack and
if used with subtlety, it can give a raw edge to a
lot of sounds.

FLANGERBF-2 (£.7¢

Trickier to use and obviously has more
applications foryouraxe meister, but the
flanger can add no end of colour your sounds.
The BF-2 has four knobs, Manual controls the
delay, which refers to how many milli-seconds
the pedal waits before adding its effect, Depth
controls the sweep width which is also governed
by the Manual knob, Rate is responsible for how
fast the sweep is (are you keeping up with this?)
and Resonance defines the feedback level and
intensifies the flanging. We used itin a couple
of breaks on a loop or drum break where they
are isolated in the mix and it certainly sparkied
them up. Buried in the mix, flanging drums can
be lost unless you whack everything up to full,
but that makes virtually everything sound
pretty queasy. Abetter use is swelling and
shaping pads, although this pedal is mono, so if
you're used to using two channels for your
synth, you may actually lose some depth.

MUZIK @
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CHORUS CH-1 (%79)

Chorus is one of the simplest FX going and can
be found on many classicanalogue synths (The
Juno 106 has two chorus buttons and the
Jupiter 4 calls it "Ensemble"). It's a classic
standby used to beef up otherwise meat-free
sounds, adding a dollop of ready-made
lusciousness. The CH-1 is a stereo pedal, which
means you can run your mono output from
your thin-sounding old synth, have two
outputs from the chorus into your mixer and
pan the channels hard left and right. The
sound will then be spread nicely across the
stereoimage and sound altogether thicker. As.
well as Rate and Depth knobs which control
the chorus effect itself, the CH-1 also offers a
sweepable EQ (from lo to hi) which can give the
sound an extra gleam.

DEMO) DEREY

TOMORROW'S PRODUCERS TODAY

Name: One Life

Contact: 01236-733-533

Muzik’s Verdict: "Breathin™ comes cruising onto the
soundwaves with a polished, bumpy Windy City break
before taking a slight tumble when an extremely
tinny piano line escapes from it's cage. However, the
chugging drum pattern and floating synths waste no
time in winning us over again. Refreshingly
unconventional in style, One Life's music jumps out at
you and begs to be heard.

“Movin' On" is Masters At Work, filtered synths
and jumpy rhythms. Pitch up the tempo a couple
of notches and this is ideal dancefloor fodder.

As One Life commented, "It scares the shit out
of me that dance music will one day become
complacent and safe the way rock has." A pair of
clean underpants in the post to you, Steven. 7

Name: Jude

Contact: 01223-246-514

Muzik’s Verdict: Jude's lack of equipment (electronic we
presume!) doesn't affect these two house stompers
one byte. “Feel The Vibe" opens with epic soaring
strings, has an incredibly catchy piano hook and the
ensuing breakdowns aren't half as contrived as those

DIGITAL DELAY DD-5 (% 15¢

Seems a whole lot of wad for such a tiny little
box, but don't be fooled! The DD-5is a
powerful little gizmo complete with a high
quality DSP chip. Again, there are just the four
knobs but there are 11 modes to choose
between, and these set up different types of
delays which can be further tweaked by the
Feedback knob (controls the number of repeats
the unit will generate) and the D Time knob
(controls the speed of the delays). This s a
stereo pedal, and the delays are all stereo-
panning, soa mono input will be transformed
into a big fat stereo image (depending on how
you pan them), ping-ponging between the
speakers. There is a facility to hold phrases, two
seconds worth which will then bounce around
the stereo image, while you can play another
line on the synth. Atrick like that would be
hard to pull off while sequencing, but it could
lead to some unpredictable sampleable lines
being thrown up. Another great feature is the
reverse delay mode, which gives a nice tape
reverse sounding slew to the proceedings.
Usable on virtually everything in the mix, the
DD-5is a lovely little pedal.

of many top-selling artists. Occasionally it sounds
like there is some depth missing but the title of this EP
explains the shortcomings.

The piano intro to “Honky Tonk" is hideously
reminiscent of the chirpy theme tune from TV's
“Lovejoy" but moves quickly away from that into a
decent, but not house, vibe. A few female vocal
loops, a new piano sound, and some more equip-
ment and Hey Jude! 6

Name: Adam H

Contact: 01252-726-850

Muzik's Verdict: Although notactually tied by blood to
Adam F, Adam H could almost be related musically.
The scattered breaks and jazz piano sounds of "Just
So" share some common ground with one of the
pioneers of drum €t bass, yethave a really live, organic
feel to them.

The second offering, “Jungle Chip" (with Deep
Forest treefrogs and all manner of other effects!)
proves that someone is still making "ambient jungle”
and itstill sounds good.

With this sort of quality, professionally-packaged
recording, Adam H might not be that far from the
success of his F namesake. 7

&

PITCH SHIFTER/DELAY PS-3 (% 169)

There are bags of fun to be had with pitch
shifting, in the wrong hands it really is the most
monstrous effect going. Smart! The PS-3 has
11 modes, swtiched via the Mode knob. The
first three are delays (32ms-125ms, 125ms-
500ms and 500ms-2000ms) with feedback
and delay time that can be tweaked. The rest
are pitch-shift settings, which you can wreak
havoc with. Basically, the PS-3 will generate
another version of the sound being played into
it, which you can then tune anywhere within
+/-two octaves. So,a mono synth can suddenly
play chords, especially with one of the settings
which allows both channels tobe independently
tuned, plus feeding the original signal through,
too. The effect can increased with the Balance
knob. With Feedback, the pitch-shifted signal
can be made to gradually rise or fall. It can
sound like a ring modulator, generate reverse
delays and give you all manor of peculiar noises.
It can really add some Chemical Brothers-type
madness to loops, enabling you to twist the
knobs in real time for some hands-on chaos,
and it will make new sounds out of any bog-
standard synth tones. You can even putyour
voice through it for extra lunacy. A wild,
difficult-to-tame pedal which is great fun.

Name: Beyond

Contact: 0181-310-8912

Muzik's Verdict: Music engineering duo and part-time
producer partners Beyond are Mark and Steve, who
provided us with two tracks made up mainly of drums
and bass. Ummm...

The eerie "X-Files" pings and pipes of “Language
Of Silence” ride a steady pattern of breaks. The
bass could be a bit stronger and more upfront but
that might just be our ears being spoilt for choice
with the ever-sprouting jungle foliage around at
the moment.

“Imagination” uses an echoing guitar effect over
various beats and pieces with a much more promi-
nent sub-bass. Big Krust-type noises and a weird
clavier line confirm a definite talent, which, on a
scale of Mini to Rolls Royce, comes out as a very
respectable Capri. 8

reviews Rob Da Bank

To enter Demo Derby, just send us a cassetite-
only demo with one or two (no more than two
please!) of your best tracks to Demo Derby,
Muzik, King’s Reach Tower, Stamford Street,
London SE19LS

@ MUZIK




Only £349 with

TEL: 01702 547571 BST direct drive

TEIRALEC LTD | e

Q@ S\ Y 4
FAX: 01702 541075

L

R £90.00 i MIXING SYSTEM

The best value mixing system in the UK with :-
2 x HDJ1900 turntables, a SYMBOL 10 Mixer, Slip mats, leads and cartridges. This is a quality
system ready to use with excellent turntables.

Order No MPRO12 [£199] Order No MPRO11 [Direct][£349]

FOG MACHINE : ) ' WILD BLAZE
% Best value Fog Machine in the UK made by i Stunning flower effect with multi-
Antari, supplied with 5 litre of fluid and dichroic colours. Aluminium case and
remote control. \ high build quality. Automatically
Order Code: MFM7 . £ 1 45 o OO activated by music. Complete with
lamp and instructions.

Order No: MXMF250D £145.00

AMPLIFIERS
fno‘liid RMS power with quu?ﬁwun. . S ’ DUAL CD PLAYER
= og“lféT““s“"’”sf‘; Z\m :sed ‘ i A full featured dual CD player from BST with pitch

throughot this prodics i ) bend, vax:iable s.peed and fast start. This is a two part
: SIS [ player with a slim 2U control panel.

give extreme reliability. Fan ‘ R L Gade: MOBDR0E

cooling is incorporated on A/P400 = rder Coae:

& P800 types.

120 + 120 Watts RMS

£183.00 Order No MA200

120 + 120 Watts RMS
£199.00 Order No MP200

210 + 210 Watts RMS
£253.00 Order No MA400 , wonol

210 + 210 Watts RMS ' . 5 LASER CRAB
£264.00 Order No MP400 Two Year Guarantee S . Powerful laser with

400 + 400 Watts RMS 1 " e S automatic or manual

pattern select. Easy to use,
£379.00 Order No MP800 great effect.

Order No: MCRAB

LYONFORGE A400

-

4 SYCO LIGHT - POWER STROBE
i BT / Full size powerful strobe, with
E\f:ilf:;:ie]?x:jh Send £ 1 in speed control, and remote
heads. Supplied with | ==| Stamps for a |g :\pt;t soclzettl;“ An i_ncre;ible
lamp. argain a s price. Buy now
Order No: MSYCO copy of our 97 while stocks last.
catalogue Order No: MSTS8

Al prices include vat. Carriage and packing £3.90 for standard delivery, [three days], add £12.00 per order for overnight delivery. These carriage rates apply to UK main-
land orders only. You may phone or fax your orders. Please make cheques payable to Terralec Ltd. and put your card No. on the back. Credit card orders also welcome.

TERRALEC Ltd., 3, Featherby way, Purdeys Industrial estate, Rochford, Essex, SS4 1LD
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W E ARE THE MODS, WE ARE THE MODS, WE ARE, WE

are, were the Mods."

Almost 20 years since it's original release, a new print of i
“Quadrophenia” hits the cinema screens this month. Andit's :

causing as much excitement now as it did back in 1979.

The reasons are simple, the film embraces the very same
“live for the weekend" ethos as today's club
culture. Thatand an unhealthy appetite for sex, f
drugs and partying, with a few fights thrown in
for good measure.

As Spider, Gary Shail was an integral part of
both the film's humour and it'sanger. And ofall
those involved in the movie, Shail's subsequent
life has followed the ideals of the film's heroes
closer than most. From silver screen actor to
songwriter for Motown legends, Gary's led a charmed life.

Sitting in a studio located upstairs from Moving Shadow,
where he now co-runs an advertising jingles production
house (“Too many to mention, you'd know the jingles if you
heard them"), Gary Shail considers the on-going popularity
of "Quadrophenia”.

"I thinkit's the style of the film which makesita classic,” he

explains. “That sex, drugs and rock 'n' roll thing is exactly why
we all agreed to do the film, and it's exactly what people will
connect with 18 years later. Today's kids are very reminiscent
of the mods. They work for the weekend, they've got their
own music, their own style. What's going on now is unique to
the kids, and even though my generation can recreate it

through technology, we can't get that attitude again. That's :

what separates the generations."

PRIOR TO HIS LIFE IN THE JINGLES MARKET, IT'S AS IF LADY
Luck had singled Shail out for preferential treatment. His
work in "Quadrophenia” opened a number of doors, including
achildren’'s comedy series called "Metal Mickey" (don't ask), a
part in "Shock Treatment", the sequel to "The Rocky Horror
Show", and a BAFTA-nominated role in “Jack the Ripper” with
Michael Caine.

“l always thought | was just getting away with it," he laughs.
“| was simply scamming all the time. | used to think, ‘Fuck,
what if they ask me to quote Hamlet next.”

Scamming his way through the acting world eventually had
repercussions which even he couldn't have hoped for. He'd
always wanted to be a working musician and had already set
up astudio in Brixton called Spark Plug (where famed reggae
poet, Linton Kwesi Johnson recorded) and he'd even recorded
with Aswad for their “Babylon"” movie.

So when the chance of a role as a member of a band in the
critically-acclaimed TV drama, "Johnny Jarvis", came up, it
seemed perfect. Not that he got the role he'd gone for.

“The producer found out | could write music, so | was given
the script and asked if | could write the theme tune by 4pm.
By that afternoon | had landed the part of the lead singer in
the series andthe job of writing the score for the whole thing.
Funnily enough, | never worked with the BBC again after that.
They tried to buy the rights off me for about £2.50 and |
wasn't having any of it. That's why it's never been repeated.”

A couple of years later, Shail had another chance meeting
which was to completely change his life again. While visiting
hisold friend Peter Stringfellow (“Top geezer, actually. People
gethimall wrong"), he started to chat to this guy at the bar. It
turned out to be Al Cleveland, ex-Temptation and the pen

@ MUZIK

Lucky Mo

When ‘Quadrophenia’ appeared back in 1979,
the cast were all pretty much unknown. Today
it's a different story, the most remarkable tale
being that of GARY SHAIL who played Spider

: behind such classicsoul tracks as "l Second That Emotion”.

“| was chatting away to this guy who was like Orson Welles
: blacked up, totally huge. When | discovered who he was, | was
like, 'Fuck, I'm sitting with one of The Temptations!"," explains
Shail, as if the story still amazes him. "Anyway, he ends up
i stopping at my gaff for a while and we wrote a few tunes
i together. And he says, 'l think these tunes are the shit man,

I'm going to phone Smokey' A week later,
& |'m sitting in a fucking room in Las Vegas
with Smokey Robinson and I'm just pissing
il myself. | mean, this just doesn't happen toa
“#=- white boy from Hendon!"

A long way indeed from that young kid in
“Quadrophenia”. So would Gary be tempted
to make a return to the silver screen for a
"Quadrophenia” sequal?

“I wouldn't step foot in front of the camera if you paid me
stupid money. Actually, we heard all of the rumours about a
sequel back then. The story behind it was totally bizarre.
Apparently, Jimmy turns into Alan Parker! It was so stupid, |
just had to laugh. We all said bollocks at first. And then we all
went, ‘Hang on, how much is Sting on? We'll take half of
what he's getting!’ But really none of us gave a fuck about
theidea, so it just wentout of the window."

So would Shail be tempted to get on a scooter in 1996 now
that they're a trendy fashion accessoryagain?

“Fuck that, give me a Bentley any day of the week," he

spluttersin true Spiderstyle.

words Martin James

QUADROPHENIA (18)

Director: Franc Roddam

Starring: Phil Daniels, Leslie Ash, Sting, Toyah Willcox

IN 18 years time, a film called
“Trainspotting” will probably be
re-released on an unsuspecting
public. Backin 1996, ithad
everything. Ittotally captureda
moment. Perfectly. Drugs, sex,
friendship, a snapshot of life in
the late Nineties. Absolutely.
Thingis though, in 2015 it won't
mean a blind thing. Sure, it'll still
appeal to those who loved it so
muchin 1996, howeverwhen it's
rocketed intothe future, it'll mean
nish, nout, nothing atall.
Eighteen years ago, a film called
“Quadrophenia” popped up. Set
in 1964, it's the story of a young
mod called Jimmy who also had
the drugs, the sex, the friendship.
But where “Trainspotting” is a
good film, “Quadrophenia”is a
classic. Not only does it capture
life in such heady times, it talks to
pretty much everyone who has
grown up surrounded by a new
musical dawning. Those who
experienced the Sixties first-
hand, punks, the indie crowd,
the Brit poppers, Oasis (check
Jimmy's crouch on the beach,

hello Liam), Paul Weller, Ocean
Colour Scene, Blur (“Parklife”,
natch) and, of course, us lot. In
fact Flowered Up's seminal video
for “Weekender" is no less thana
“Quadrophenia” remake for the
Ecstasy generation. Remember
their “You can take that mail and
that franking machine and all that

other rubbish | have to go around
with and you can stuffit right up
yourarse"sample? The defence
rests, your honour.

What separates “Quadrophenia”
however s its setting. Backin
1964, the young working class
had something they'd never had
before. Money. And with it came
freedom (in the sexual as well as
financial sense, the pill had just

become widely available). The
underground clubs pushed new,
exciting music from both the UK
and the States. The suits were
handsome, three buttons, side
vents and 16-inch bottoms. And
scooters... Vespas, Lambrettas,
chrome, loads of mirrors, massive
Davey Crockett aerials. The pills,
were mainly Blues and mainly
scored from yourlocal dealer, but
the nearest chemist would do.
Crashing house parties and
blasting the freshest tunes from
whatever's available. Weekends
away with your mates, being a
“face”, dancing all night and
sleeping wherever or more often
not sleeping atall. And of course
the older generation didn't get it.
Neither did the police. Sound
familiar? Even more familiar than
“Trainspotting”, perhaps?

But hold on, there's still more.
“Quadrophenia” just bursts with
angst. Jimmy is stuck on Steph.
She's areal looker and will do
anything for a buzz, including the
infamous quickie with Jimmyinan
alleyway during a police versus
mods battle. When Jimmy gets
nicked, Steph chooses Dave,
Jimmy's best mate, and all the
time there's Monkey, a cutie




modette, who would have pickled
hamsters for Jimmy to pay hera

little attention. Couple that with a
shite job, nagging parents, an old

school friend who's arocker, and

when your hero, Ace Face, turns
outto be nothing more than a bell
boy, it's the final straw.

One of the curious things about
“Quadrophenia” is where Jimmy.
would be now. Chances are he's
married to Monkey (probably not
herreal name, but what's new,
huh?) with a couple of kids, a
decent job and anice gaffin the
suburbs. He probably doesn't
understand the appeal of these
designer drugs, staying up all
nightand dancing to music that
allsounds the same, with people
who alllook the same.

As aclever person once said,
what goes around comes around
andforas long as new styles and
fashions keep going and coming,
no film will ever capture life in the
way “Quadrophenia” manages
to. Unless, that s, it's called
“Quadrophenia: The Return’.
Joseph King

‘Quadrophenia’is re-released
in cinemas across the UK on
January 31

Quadrophenia

Where are the mod squad now?

£ B ASH
Sultry Steph, played by Leslie Ash,
contributes to Jimmy's spectacular
downward spiral by “loving him” and
leaving him. Ash went on to feature in
the TV drama “Cats Eyes"” but is best
remembered for achieving sex goddess
status in the Eighties while co-presenting
the epoch-defining pop show, “The Tube".
She's more famous than ever now due to
herrole in “Men Behaving Badly” and is
married to ageing ex-Leeds footballer,
Lee Chapman.

ovah W DX
Toyah played Monkey, the diminutive
bleached blonde modette whose love for
Jimmy remains largely unrequited through
the movie. After “Quadrophenia”, she
travelled to the giddy heights of pop
stardom, clocking up a stack of hits in the
early Eighties. She's married to Robert
Fripp, of rock band King Crimson, and is a
telly regular, presenting “The Good Sex
Show Late", “The Holiday Programme”
and s just as likely to be found on Richard
and Judy's “This Morning".

Phil Daniels gave the performance of
his career as Jimmy, the film's central
character whose life revolves around
his scooter, his mates and Steph, the
gang's sex symbol.

“Quadrophenia” made him the hottest
young star in Britain, but Daniels was

keen to pursue a pop career and signed
to RCA as Phil Daniels And The Cross, a
band who made one dismal album before
splitting. Since then, he hasn't had to sign
on much, appearing in television drama
and West End theatre productions. Pop
fans were re-aquainted with him when
appeared on the cover of “The Junior
Boy's Own Collection” and more recently
providing the cockney talk-over on Blur's
“Parklife”. He regularly turns out for the
“Melody Maker" Xl football team.

UNg
Sting plays Ace Face, the coolest mod
Jimmy and his gang have ever seen.
Sting made something of a name for
himself in the pop group The Police.
He has appeared in several other films
(“Brimstone And Treacle”, “Radio On"
“Dune’, “Plenty",) and now likes to plug
his solo records and show off his yoga-
generated muscles.

Shail plays Spider, a member of the gang
who likes aruck. See main feature.

re HLLalrg
Ferdy is the gang's drug dealer who
keeps supplies of Blues and the like
under hishat. Laird went on to become a
founder member of the Black Theatre
Co-op and has since appeared in the
films “The Long Good Friday", “Water"
and Mike Leigh's “Secrets And Lies",
among others. He's also appeared in

sSCanners

TV shows including “The Lenny Henry
Show", “The New Statesman”, “Dr Who",
“Birds Of A Feather"” and “The Jack And
Jeremy Show".

VI VYINGEL

Wingett plays Dave, Jimmy's flat-nosed
best mate who nicks Steph off him at the
first opportunity. Since 1984, Wingett
has been solving crimes at Sunhill nick as
DC CarverinITV's outrageously popular
drama, “The Bill".

ary Coope
Cooper plays the slightly older and wiser
Pete, Steph'’s boyfriend at the beginning
ofthe film. Post-“Quadrophenia” his film
credits include “My Beautiful Launderette”,
“London Kills Me" and “Prick Up Your
Ears’, while he has beenin aregular guest
inyour front room thanks to TV roles in
“The Bill", “Soldier Soldier", “Casualty”,
“Lovejoy", “Coronation Street” and plenty
more besides.

Phil Davis
Davis plays Chalky, the mod with the big
grin who wears condoms on his fingers
when breaking into chemists. Since
“Quadrophenia”, Davis has never been
farfrom TV and film drama. He's been in
“Inspector Morse", “Moving Story", footie
violence shocker, “The Firm”, “Robin Of
Sherwood"... We could go on. He also
has over a dozen film appearances to his
credit, including “In The Name Of The
Father” and “Alien 3"

MUZIK @
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1 9 9 6 ONTHE NET WAS

the year of the webcast. Everyone,
from DJs in small clubs to monster
gatherings like the Phoenix Festival,
wanted an audience beyond that
standing, sitting or slouching in
front of them. Inyears past, it wasall
about live TV or radio coverage.
Now, nine out of 10 big events
feature a live Internet link-up for
those who can't make it in person
but still want a slice of the action.

Webcasting is a broad term, covering everything from
the seminal Future Sound Of London collaboration with
Radio One in December 1994 to the very recent Gaia
innovation featuring Mr C, Peshay and others coming
live once a month from a central London location
(www.demon.co.uk/gaia for more on this).

The majority of webcasts are archived and can be
experienced at a later date, sites like the Club iMusic
and Netmix (as reviewed on this page) feature numerous
sessions to put your RealAudio player to the test.

AMX Digital is one of the leading companies in this
area. Evolved from Malcolm Garrett's Assorted Images
design consultancy, their webcast CV includes Orbital's
Radio One and Royal Albert Hall performances, Oasis at
Loch Lomond and the 1996 Phoenix Festival. Simon
Scott hasworked on all three of these events.

"We run Orbital's official site on the Rise domain.
They were doing a half-hour show on Radio One with a
playback of two or three tracks and they asked us could
we broadcast it over the Net. We said we'd give ita go.
It was a bloody nightmare!"

Their biggest job so far has been the Phoenix Festival.

“|f we'd known what was really involved, we probably
wouldn't have done it. Radio One had a huge set-up to
broadcast to the UK. We were in a Portakabin with 25
people and a bunch of computers broadcasting to the
world over six days. Nobody had done anything like it

_spreading the net

This month we take a look at the
enjoy-from-the-comfort-of-your-
own-home world of the Webcast

before. Alot of the work was dealing
with the idiosyncrasies of the pop
world, like late arrivals and getting
permission from all the acts who were
appearing. Some were very clued-in,
the Sex Pistols' manager wanted to
know what software we were using,

and others were like 'yeah, man'

ON A TECHNICAL LEVEL, WEBCASTS
involve the installation of an ISDN
line in the venue as a feed to the
webcaster's computers from which
Net programming can be created.

“Forus, it'sabout a perspective on what programming
we can deliver, it's more than just live music. With
Qasis, for example, we could offer music, pictures and
an interview with the band. It helps to build up an
attractive package because webcasts are not just about
how many people pick it up on the day. Oasis may have
had 4,000 hits on the day but over the next six weeks,
there were 10,000 people a day visiting the site."

Simon sees it as inevitable that the continued
development of the medium will mean users will have
to pay for what they receive.

“In five years time, it will probably be an interactive
equivalent of MTV. For example, you will be able to buy
a ticket to receive an Oasis or Orbital tour of Japan and
your ticket will entitle you to catch all six webcasts. You
can take it that the software will be sorted out in due
course and the necessary technology will allow live video
aswell. All the software you require, from RealAudio to
CUSeeMe will be bundled for ease of use.

"There are some questions though that will only be
answered in time. Will bands do it themselves? Will
people pay for it? The acts will almost definitely insist
on people paying for it. At the moment, we're having
discussions with a leading agency to figure out what's
got to be done regarding thisand how to go about doing
it. Certainly, webcasts are going to continue and, if
anything, grow in stature and quality."

Lhardcore DJ who was the subject of much media hype a few years

BYTES ano PIECES

there is life after the quarter-century milestone. Find
Although dominated by earnest Yanks talking ——
about their firstacid trip, there's the odd quality item. Send a
subscribe message to macjordom @otd.umab.edu

* All raved out at 25? Feel too old to dance? You
need the Ravers Geriatric mailing list, open to
clubbers 25+ who want to tell the world that

* Get the low-down on the NBA season to date through some
spiky features at www.imarket.com/SkinSports and while you're
atit, ask Dennis Rodman about life with the Chicago Bulls by
sending an e-mail to Worm@Rodman.org

* One of the best artist sites around is dedicated to the eclectic
world of Tom Jenkinson aka Squarepusher. Cool graphics and loads
ofinfo at www1.linkonline.net/fresh/sqrpshr.htm

* Check out new media group Modified's funky site at
www.modified.com for the whole nine yards on what their Fuzzy
Groove multimedia label has to offer in the way of surf music.

* Top up on tall talesat www.urbanlegends.com

* Plenty of mouthing off all over the Net recently. UK-Dance
subscribers have been giving Judge Jules and Manifesto a hard
time for being crap as well as discussing the pros and cons of a
tongue-in-cheek “Trance Is Shit” posting. On the Breaks list,
there's a rivetting London versus the USA debate regarding who
invented jungle while others are asking the question “Is David
Bowie a junglist?" following his Guy Called Gerald remixes.

* Missing in action: the Perfecto site. IsPaul Oakenfold too busy
preparing for his upcoming Cream residency to do anything about
the disappearance of www.perfecto.co.uk? But fret not because
we're now told that the Perfecto page isset to reappearasa link
from east west's home at www.eastwest.co.uk

* No such problems at Clean-Up where you can glean all
manner of info regarding the Sneaker Pimps, Hunch and Forces
0f Nature. www.cleanup.music.co.uk is the relevant address.

* Maybe the Heavenly crew can take a look at what's on offer at
Clean-Up because their site at www.deconstruction.co.uk/heavenly
israther bare. A few bitsand pieces on the Social mix albums and
Beth Orton are not enough toentice a return visit.

* Loads of day-glo pages from the glammy Puscha gang at
www.cybersonik.com/pushca/index.html including a short
history of the club, info on their Ministry Of Sound tie-inand a
list of the awards they've won.

*Talking of the Ministry, sneak previews of forthcoming releases
on their label can be obtained at www.ministry-of-sound.com

* For a list of records banned by the BBC from Frankie Goes To
Hollywood to Marxman and the reasons why, check out
www.pncl.co.uk/subs/julianw/banned.html

* Finally, Korrosive@btinternet.com provides Wired Up's question
of the month. Whatever happened to DJ Killer, the schoolboy

back? Ishe now a mini-cab driver? Answers to the usual address. &)

CLICK!

T-Power
www.palace.co.uk/tpower/index.html
Abitofa find and the place to
go for an interactive glimpse
into the world of Mark Royal.
With superb visuals (designed
by Stefan Shaw) which are
both fast to download and
rather swish, the T-Power site is
the perfect Web site to browse

around with the "Waveform"

and "Self Evident Truth. ..."

albums playing in the

background. Divided into

four sections (Earth, Fire, Air

and Water), it's both engaging
and entertaining.

Club iMusic
club.imusic.com

While the Seattle-based iMusic
site normally works with such
indie/rock acts as Smashing
Pumpkins and Soundgarden,
there's now Club iMusic to
provide that much-needed
dance element. Aside froman
exclusive live show from
Orbital and a well-presented

: look at Dublin’s nightlife, Club
¢ iMusic also has a radio station

(where you can judge if an
impressive swathe of leftfield
dance tracks are a smash or for
the trash) and a good bulletin
board service.

Dance Music
Resource
www.ndirect.co.uk/dance/music.htm
Mentioned previously by us for
their huge archive of dance-
related links, the Dance Music
Resource pages also house a
varied selection of information
from radio station playlists to
new release listings. The latter
are possibly the most
comprehensive guide to new
domestic releases, imports and
even white labels you'll come
across on the Net. Updated
daily, it'salso available by fax
or snail-mail. Contact0171-
607-1737 for details.

Fat City News
www.fatcitynews.com

Billed as the finest repository
of outlaw journalism on the
Net, Fat City News is a wild and
wacky homage to Dr Hunter S
Thompson and his gonzo style.

Based in scenic Mason,
Michigan, this e-zine is best
summed up asdrinking,
drugging and scribbling.
Articles to tickle your fancy
this month include why George
Lucasis the new Ed Wood, a
return to the Kentucky Derby
and why you should not give
nursesa hard time.

Netmix
www.netmix.com
Another site which features

live DJ mixes, Netmix gets the
nod because not only does it
feature Laurent Garnier,
Armand Van Helden, Roger
Sanchezand a whole host of
other big-names on the Power
Hour continuous mix segment,
but there are also plenty of
other workable interactive
features. The Netmix Artists
Cafe, for example, has real-
time samples of new releases
with plenty of text and graphic
back-up information.

@ MUZIK
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(THE CREATORS OF TRIBAL GATHERING)

ECLECTIC, ELECTRONIC STIMULATION.
FRIDAYS @ COMPLEX - LONDON'S FIRST INTERACTIVE CLUB ON FOUR
LUXURIOUS LEVELS, LOVINGLY CREATED BY CLUBBERS FOR CLUBBERS

COMPLEX INFORMATION.
ADMISSION. (BEFORE 11.30PM) £8.00 NUS/MEMBERS, £10.00 NON-MEMBERS
(AFTER 11.30PM) £10.00 NUS/MEMBERS, 00 NON-| MEMBE&S
£7.00 B TWEE
NEAREST TUBE, ANGEL, FREE LOCAL PARKIA
(1 MINUTE WALK) N19, N38, N43 RUN TO

1-5 PARKFIELD STREET, ISLINGTON, LONDON, N1 OPS. TELEPHONE. 0171 428 9737 FACS
DOORS OPEN 10PM.-~

TTH FEBRUARY 1997. 21ST FEBRUARY 1997.
LEVEL ONE. THE BIG BOTTOM END PRESENT, ANDY CURLEY (EMISSIONS AUDIO OUTPUT), LEVEL ONE. THE BIG BOTTOM END PRESENT, ANTHONY TEASDALE (MIXMAG), OMID NOURIZADEH
MATT CARTER (SLUMP) (16B-ALOLA RECORDS), ANDREW CURLEY (EMISSIONS AUDIO BUTPUT)

LEVEL TW LEVEL THREE, LEVEL TWO. i

cnummozn TOM(SWTTGAHT) CLAUDEYOUNG s om : LAMENT SAmien SID SHANT!
JEBING (FURT S CALANCHAMBERLAIN 0

SR R e , ey

o couxe a0 ik Ry o ; SIMON SHUI

lEVELEDUR MANGA EN;@BTNNMENT PRESENT "3X 3 EVES PABT" p il i e « LEVEL FOUR, TROMA PRESENT “RABID GRANNIES”
= o 2

wﬂrmumv [ . . .ol 28TH FEBRUARY 1997.
Evetﬂuw;sm EXPOSURE PRESENT BUNAY, DAZEE ua RAP me (LM © LEVELONE THE BIG BOTTOM END PRESENTS RIOK HOPKINS (BLOOD SUGAR), ASLEY MARLOWE (CONEMELT),
: ‘ o ANDREW CURLEY (EMISSISONS AUDIO OUTPUT),

h«l Lk e LEVELTHREE . / LEVEL TWO. LEVEL THREE,
ﬂﬂ{l! (nmnm 1 )  MARSHALL JEFFERSON ALEX KNIGHT JUAN ATKINS (DETROIT)
4 ¥ > GRAEME FISHER = " BILLY NASTY GRAEME FISHER
JBIHZOBKE i MATT EAﬂTER L : JON COOKE : MATT TANGENT
3 R il . e ¢ A ‘.. OLIVERWAY

LEVEL FOUR. OXFORD FILM AND VIDEOD MAKERS PRESENT “NEW BLUE SHORTS”
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MONTHLY AT THE CROSS

......

' 14TH FEBRUARY 1997 club ontour
4TH MARCH 1997 e FRIDAY 11TH APRIL 1997

WITH DJS

GOODS YARD, YORK WAY, K]NGS CROSS

IN ASSOCIATION WITH
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WERSTAV\;AY

GROOVY CLOTHES FOR FUNKY PEOPLE
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Each month, our star-studded teams are given two games to do battle with. After
many sleepless nights and bleary-eyed days, they return the memory cards to us

and we marvel (or not) at their thumb-bruising prowess. This month, the teams
grappled with ‘Ridgeracer Revolution’ and ‘Tekken 2’

STRAIGHT w ATTHETOP SLOT ARE THE REINFORCED

Crew. 4 Hero's Dego and Mark, along with a couple of console :

associates, steamed in with a fierce
score on "Ridgeracer Revolution”.
When they also managed to clock
up a mammoth 20 wins on the
classic beat-'em-up "Tekken 2", we 2
could hardly believe our eyes.

We knew they'd be hot and we §
were sure that this would be the §
winning body count. But then Doc
Scott went one better with an amazing 22 wins. Obviously the
combination of Armour King and Metalhead thumb is totally
unbeatable! What s it with beat-'em-ups and junglists anyway?

The champion's laurel for “Ridgeracer" goes to Glasgow's
Tunnel Club, who call themselves The Tunnel Visionaries. They
must have had blistered digits to clock up that time. Or else
they've discovered a cheat we don't know about!

Darren Price'sboys, Price's Pacemakers, are currently in third
place thanks to a fine score of 19 not out in "Tekken 2" Their
"Ridgeracer" time was pretty nifty too, although it wasn't fast
enough to beat Dave Clarke, much to Pricey's annoyance.

Andrew Weatherall's Bloodsugar posse managed seven wins
in “Tekken 2", but when it came to the racing game they were
sadly wiped out. However, thanks to a very large number of no-
shows for this game, their tortoise time still managed to score
valuable points which puts them fourth in the league!

Metalheadz were seriously let down thanks to a no-show in

the "Ridgeracer Revolution” contest. We've been told they've
got a few secret weapons up their sleeves, so look out at the top
next month because Goldie's crew are sure to be a force to be
reckoned with (as that “Tekken 2" score proves).

Dave Clarke'ssolo attempt began with a slight hiccup. Out of

| practice on "Ridgeracer Revolution”, he clocked up a score

which is way below his best, but still a lot better than most.
Darren Emerson would be the hands-down champion if this

‘ League wasJudged on enthusiasm. He phoned our hot-line

i every night for a week to check
# out the other scores. Obviously,
in the interests of fairness we
| didn't tell him, but top marks to
him for being totally up for it!

Despite claims from James
Lavelle that his Mo’ Wax Bounty
4l Hunters were going to “sort out
" thatgeezerleague” they clocked
upseven wins in “Tekken 2" and were hampered in "Ridgeracer”
by a game which wouldn't load. We gave them the benefit of
the doubt and awarded them a default score of 5"30"

The curse of "Voodoo Ray" seems to have followed A Guy
Called Gerald into "Tekken 2", where he only managed two
wins. Unlike other junglists, the mild-mannered Manc doesn't
seem to be cut out for the violence of the beat-'em-ups. And as
for Carl Cox and 3D Massive Attack? Well, there's always next
month guys.

So that's the first round done. Next month will be an entirely
differentstory, no doubt!

Position Name Tekken 2 Points Ridgeracer annluhun Points Points ﬂus Mnnth Dverall Points
1 Reinforced 2 14 3"59'480 14 28

2 The: Tunnel Visionaries 10 12 347480 13 u

3 Price’s Pacemakers 8 13 404082 12 2%

b Bloodsugar 7 1 512,753 . 8 19

i Dave Clarke 3 ] 4"01.356 13 19

= Emerson's Ramraiders 3 8 4"13.228 1 18

= Fluke b 9 428031 , 9 18

= Mo’ Wax Bounty Hunters 7 1 530 (default) . i 18

= Muzik Maestros 5 8 4'16:400 10 18

10 Metalheadz 22 15 - 0 15

11 Liam Prodigy i ] 9'14.100 4 12

12 A Guy Galled Gerald 2 5 - 0 i

= Garl Cox - 0 - 0 0

13= 30 Massive Atiack . 0 - , 0 0
“Tekken 2" was judged in “Survival Mode”, “Ridgeracer Revolution” was tested by highest course times in “Intermediate Level”

Watch Out For. ..

TOP sporttitle of the month has
to be the snowboarding game,
“Cool Boarders", from Sony.
Slick graphics and hard, fast ski
runs all add up to a totally radical
game. For top playability you get
to choose which board you ride
andeven your sex! And for the
fashion conscious, you even get
to choose which togs your character wears. Way cooll

Forfight fans, the boxing simulation game, “Victory Boxing", from
JVCis an absolute must. From creating yourvery own figure to
beating up alist of opponents of either sex (1), the game faithfully
recreates the action in the ring. A knock-out game, you could say.

CHEAT OF THE MONTH
WIPEOUT 2097

“WIPEOUT 2097" is the fastand
furious space racing game which
has been so popular with the Muzik
team that our thumbs have been throbbing for weeks now.
Brilliant graphics, top music and enough twists and turns in

the courses make this a must for all race fans.

To access the ultra-fast and virtually indestructible Piranha
Ship, and take it for a spin on the ultimate thumb- -testing F5000
Phantom Challenge, here are the cheats. Just in case, like us,
you're too impatient to play fair. .

PIRANHA SHIP: Hold down L1, R1 and Select, and press X, X,
XX, @, A and .

PHANTOM CLASS: Hold down L1, R1 and Select, and press A,
A AO®O®adO.

MQ BRE
I.@ &ﬂ

PIRHANA CHALLENGE

Techno jock DARREN PRICE of “Price's
Pacemakers" goes the distance with. ..
RIDGERACER

REVOLUTION

GRAPHICS: "They're

really good overall,

but the backgrounds

tend to look far better

than the cars. If you

play with the view outside the car it
looks really dodgy, but it's excellent
when you go through the tunnels.”
SOUND FX: "The wheel-spins sound
well cool but that commentator gets
right on my tits, especially when he
goes, 'Oh no, you're too slow' and
‘Don't let him getaway'"

MUSIC: "It'sa load of that Rotterdam
hardcore stuff, which is a bit fierce
really. | haven't noticed it too much,
though, because I've really been
concentrating on the game. When
I'minahead-to-head race and the
music's going 'bang, bang, bang', it
really gets the adrenaline going."
PLAYABILITY: “It's quite hard to corner
because the carsaren't very easy to
control. And the out-of-car view s all
over the place! Butit's quite addictive."
OTHER COMMENTS: "Overall | thought
it was okay, but not as good as some 6f
the other racing games I've played."

Here, the FLUKE

FREESTYLERS check out
PANDEMONIUM,

one of the Playstation's

latest platform games

GRAPHICS: "Bang on

mate, superb. The 3-D presentation is
totally astonishing, especially when
you're going over bridges and through
waterfalls. Brilliant!"

ANIMATION: “The Wizard doesn't
seem to do much so he's a bit boring to
look at. The girl is better because she
can fly. I don't think either character
is as strong as, say, Crash Bandicoot or
Sonic, not enough personality.”
SOUND FX: "Okay, especially when the
pterodactyls are flying overhead."
MUSIC: “I suppose it suits the game.
Thisisa Dungeon & Dragons-style
platform adventure game, so a really
full-on, banging Fluke track probably
wouldn't work.

PLAYABILITY: “Like all the very best
platform games, it's really addictive.
We keep on going back to it every 10
minutes to tryand beat each others'
scores. Very competitive, in fact.”
OTHER COMMENTS: “The Playstation
has caused all of us here at Fluke a
certain amount of chaos. Black holes
exist in our weekends now as we start
playing, and before you know it, seven
hours have passed! It was bad enough
with the games for the league, but
with “Pandemonium” it's going to be
even worse."

MUZIK @



beatroot

MIDLANDS DANCE CLUB OF THE YEAR

Thursday's Friday's - Frenzy / Hot Butter Saturday's - Life

Steel Frenzy [Downstairs] - DJ Pete Beckett [Downstairs] - DJ's Andy Miller, Alan Sibley, Kiddo
Opening night Feb 20th 97 [Indlie, Indie Dance, Brit Pop] [Hard House, Happy House, Club Classics]
[Downstairs] Drum & bass
special guests Hot Butter [Upstairs] - DJ Wrighty [Upstairs] - DJ Shine
Peshay [Dance Floor Jazz, Acid Jazz, Rare Groove] [Drum & Bass, Techno, Phat Beats]
Storm and Kemistry £3.50 Members . £4.50 Guests - 10pm - 2am £5 Members . £6 Guests - 10pm - 3.30am
[Upstairs] Phat chemical beats
Athletico

s>

beatroot

Beatroot Nightclub . 6 - 8 Broadway . The Lace Market . Nottingham . NG1 1PE . t: (0115) 924 0852 t: (0115) 952 3264 f: (0115) 952 3291
Rights of Admission Reserved - Beatroot is a members and guest club only. membership is required at least 48 hours in advance
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Brunel Room

S

The Gardening Club, London, Info0171-379-4783

The jewelin London 's glam-club crown celebrates sixyeal th
series of special events, including a Whoop It Up! night with Chris & James (Frida
January 17) and a one-off Sunﬂower night wlth Bra on

Bar Rumba, Londan. Info 0171-287-2715

Thursday, January 8

Vital drum & bass as SOUR records showcase BLIM and Tonicin a
Movement night. Bryan Gee and the Full Cycle crew rust, Ronjand
provide the ammunition. Hold tight. ‘

Suuth Manchester Info 0161-861-7270
Thursday. January 9

Paper Recordings’ Miles Hollway, Elliot Eastwick and Ben Davis continue to fol
their own path into no-nonsense deep house. Frenchc‘ 3

Adrenalm Vlllage, Lundun Infu 0181 340—9012 .
Friday, January 10 ‘
The cult dub soundsystem breaks into Adrenalm Vlllag
front of the big speakers.

The ‘Escape, Brighton. Info 01273-606-806

Monday, January 20

The hippestjointon the South Coastis longiin the oth but
chis why French hipsters, Daft Punk, are dro sall




Thirst Aid

The tap sign signifies clubs
where cold drinking water is
freely available.

- For further details,

0171-261-5993.

telephone Muzik on:

SWEET (10-2am. £56/£3) on Fridays.
Alan Nicholls and Maggie
McKeown. UAKIMBO (10-2am.
£5/£3) on Saturdays. Simon J and
Jonathon J.

A§M§!_=
TI\AFFIG (9 30- zauam) on Fndays
EEEAS!'_-

BHUICE (8- lata
£1‘l] Deep Detroit with Claude
Young (Saturday January 1 1)

2 FLAVORS [1 O-MB. £4/£3. ln(n IMI 0-
311-967) on Fnddys -

BASE (9-late. £5/£4) monthly Thursdays.
WISDOM on Saturdays (£8/£6. 9-
1.30am. Info 01232-237-486). Mark
Jackson and Eamon Beavon play
host with guests Nigel Dawson
(January 11), SeanMcCann (18),
The Beat Foundation live (25),
Marc Auerbach (February 1) and
Grant Plant (8).

BI HAM:

REPUBI.IBA [1ll -late. EBISB) on
Saturdays. Tony De Vit (January
11), Chris & James (18), Tall Paul
(25) and Seb Fontaine and
Judge Jules (February 1).

DIONYSUS (£3/£2. 6-11pm) on Sundays.
DJ X, Rolz, Papa Doc, D'Tease
and Devious take youon a
Journey through drum & bass

8 SPABEHUPPEK &BLUE HUDM
(10 -Bam. £10) monthly Saturdays.
ATOMIC JAM (8-6am. £12. 0121-212-
0550) monthly Saturdays. The Advent
live, Steve Bicknell, Doc Scott,
Simon Fathead and Neil Trix
(February 1 ).

THRﬂB (B.ad—Zam
£El£4)ﬂlursdays FUN/FUNGLEJUNK
(9.30-Iate. £10/£8) on Saturdays.
Richie Malone, Roger The
Doctorand Ninja Tunes (January
11), Brandon Block, Danny
Technici, Ratty and Del'Agua
(18), CJ Mackintosh, Patrick
Smoove, Bowen, Del’Agua and
Ollie (25) and the residents
(February 1, 8).

WOBBLE
(11-7am £1 lll£9/£7) on Saturdays. The
Brummie possee are naughty but
nice with Jon Pleased Wimmin
(January 11), Andrew Weatherall
(18), Renaissance party (25),
Norman Jay and Dave Angel
(February 1) and Justin
Robertson and John Kelly (8)

KEV-N[TI’ES (. 30—late £8.Info 0121-
643-043) alternate Thursdays. Jazzy
urban breakbeat.
BLACKBURN:

.
H

BLACKPOOL:

Tojpitog Stra SUUD(B-Zam &:3
nfo 01772-801-1 01) on Thursdays.
Residents, Adrian Artlab and
DAC (January 9, 16), Matt
Thompson (23), Jim Masters (30)
and James Holroyd (February 6).
BOURNEMOUTH:

I\

@ MUZIK

*. KISS THE FUTURE (8.30-1am.
£71£5/£3) on Fridays. Matt “Jam”
Lamont and Nic Lovuer (January
10), Paul Bleasdale and Jumpin'
Jack Frost (17), Norman Jay and
Brockie (24), Carl Coxand
Trevor Rockliffe (31) and tbe
(February 7). GURIOUS? (8.30-late.
£6/£4152) on Saturdays. Paul Clarke
and Paul Woodgate go classic.

(1. THEGREENHOUSE (8-1am. £3/£2)
on Wednesdays. Kinky Rich spins
funk and disco. NATURES GARDEN
(9-1am. £5) on Fridays. Forces Of
Nature reside.

rrrrrr PLASTH) FANTASTIC (B-2&m
£2 50) alternate Fridays. Havin' it
house with Harris and Steve
(January 17 and 31). UM BONGO (8-
2am. £2.50). Grayson Shipley,
Mark Davis and Rob Tissera
(January 10), Jon "00” Fleming
and Tony De Vit (24) and John
McCready (February 7).

{ BUMP’ 'HUSTLE (8-late. £7/£5
lnlu 01202-317-277). Simon
Dunmore, Jon Coomer, Lee
Wright and Byron Stingley
(Saturday January 25).
BRADFOR

TOUCH (8-3am. £9/£8. Info
0370 723-877). Tim Lennox, Dean
Marriotand Neil Hinde (Friday
January 24), K Klass and Mike
Cosford (Saturday January 8).
_B_&EN]MQ!!-

ZE| BABY (9-2am. £6/£5. Info
01268-764-553). Jamie Vince,
Gordon Everettand Kev Waller
spin deep house and garage.
BRIGHTON: /& CoNEan

THE BIG BEAT BOUTIQUE (10-2am. £5.
Info 01273-205-874) monthly Fridays.
Fat Boy Slim, Cut La Roc,
Midfield General and Sean
Rowley hang out with Bentley
Rhythm Ace (Irve) January 31).

BHEEZE (1 Il-Iate
£4I£3] ACME (10-late. £3/£2) on
Saturdays. The Chicago, London,
Detroit, Brighton connection.
MUFFLEWUFFLE (10-2am. £4/£3) on
Fridays. With Nick The Record
feat. Recycled, Honeydipped,
20:20 Vision and D/ Friendly
(January 24)
it DIFFEHENT
ST RIJKES (10-late. £3) on Mondays.
Heavenly Jukebox (January 27),
Doc Scott (February 8) and
Derrick Dahlarge (10). CLUB FOOT

i (10-late. £6/5) on Fridays. Basement
i Jaxx (tbc) (January 10), Kenny

Hawkes and Luke Solomon (17),
Billy Nasty (24), Kenny Larkin
(21) and Dino Lenny (ltaly)
(February 7). KINKY CASINO (10-2am.
£7/£6) on Saturdays. Residents
(January 11), Sister Bliss (18),
Chad Jackson (25), First
Birthday with Tony Humphries
(February 1). THEESCAPE
THIRTEENTH BIRTHDAY PARTY (10-late.
£5). Daft Punk rock out (Monday
January 20)

FABHIG on Saturdays

78 LEGEN[IS []F THE llARK
BLA[:K (10-3am. £5.50) alternate
Wednesdays. LTJ Bukem and Doc
Scott (January 15), Randall,
Hype and Jumpin' Jack Frost
(29). BUSTIN' LOOSE (10-2am. £4/£3)
on Thursdays. Socialist eclectica
with Damian Harris and Bob

Bamra. SOUTH (10.30-5am) on Fridays.

THE PUSSYCAT CLUB (10.30-3.30am.
£8/£8] on Saturdays

¢ THE Wig [II)-Zam
£3I£2) on Wednesdays. Enjoy
freestyle frequencies with
resident Robert Luis.
BRISTOL. i

: FRUITV ANTIBS (10-
Sam £5). Slmon DK (DIY) and the
residents play underground
house (Saturday January 11).
SHIMMY (10-6am. £5/£4). Dave
Conway, Stuart Shimmer and
Leon Alexander (Saturday
January 18).L0C0 MANIA (10-6am.
£5). Tim Richardson & Bones,
Lurch, Paul and Tuff spin top
underground tunes (January
Saturday 25).

CANDV FOUNTAIN
(1 0-4am. £4/£3) alternate Wednesdays.
TEMPTATION (10.30-5am. £7/£6/£5) on
Fridays. Residents Jody, lan Wilkie
and Leon Alexander. With Jim
Payne (January 10), Nifty and
Simmer (17), Fluid live (24), Yum
Yum live (81) and tbc (February
7). FANDANGO (10-4AM. £10/£8) on
Saturdays. Paul Van Dijk, Lee
Fisherand James Savage
(January 11), Luvdup and Jon Da
Silva (18), Norman Jay, Princess
Juliaand Daddy G (25) and tbc
(February 8).
BU| NLEY

THE ANGEL" S REUNI[IN (1!1 2am. £4I£3)
on Fridays. Moggy ‘N’ Mates.
JAMBURU (9-late. £4/£3) on Saturdays.
Paul Taylorand the crew.
CARDIFF:

A GUY CALLED GERALD

SPECTRUM (8-2am. £1.50) on Tuesdays.
Residents Michael Taylor, Spex,
Raeph and Maff provide an
evening of sonlc chemlstry

110% DRUM & BASS (10 4am. £8/£5) on
Saturdays. Aaron and Mike Taylor
(January 11), LTJ Bukem and MC
Conrad (18), lvor Wilson and
Magic Plastic Records (25) and
tbc (February il 8)

L SA[}HED GHUUVES
(1!1 late. £4) on Fridays. Rob, Ed,
Gareth adn Paul spin
underground house and techno
CARLISLE: | st
{Nall. PERFECT (10-late. Info 0385-571-
025). Peter Jamesrevsit up
(Friday February 7).
QHELM§F D:

UBEHATIUN (8.30-4am) on Fridays.
Kevin Ball and Chris Church play
house and garage.
COALVILLE: 1!
P SSID (1!)- ate) on
Saturdays Adrian Luvdup, Nipper
‘Deep” Downey and JFK
(January 11), Marc Auerbach
and Lisa Pinup (18), Craig
Burger Queen (25) and tbe
(February 1 and 8).
OVENTRY: PLAN
Street. HAYWIRE (9-2am. £8I£7I£B
Info 0113-203- 14666). Freestyle
electronica with Daz Quayle, The
Advent live, Stuart McMillan,
David Moss and Nick Simpson

FRIDAY CLUB (10-2.30m. £6/£5) on
Fridays. Marc AUerbach (January
10), Paul Gotel (17), Gordon
Kaye (24), residents (31) and

)

PROGRESS (1|] Iale
SBI7) on Sa\urdays Residents Pete
and Russell with Mark Moore and
Miss Jo Lively (January 11), Lisa
Loud and Tom Wainwright (18),
Judge Jules and Chris & James
(25), Jon Pleased and Mike E
Bloc (February 1) and tbc ( ).

LK( -late. 7I£5) on days
K Klass and Doc Martin (January
10), Parks & Wilson and Daisy &
Havoc (17), Tom Bouthier and
Mark Wilkinson (24), Nigel
Dawson and Scott Bond (31)
and TWA (tbc) (Febr 7)

}a8. FAME (10-late. £4/£3) on
Thursdays MAN:WOMAN (8-2am) on
Saturdays. Chris & James (January
11), Jim “Shaft” Ryan (18), Craig
Burger Queen (25) and tbc
(Feb ary 1 a d8)

UP YER RONSON (3-2am.
£BI£7 Info 0113-293-9407) on
Saturdays. Princess Julia (February
11), CJMackintosh (18), KKlass
(25), John Kelly (February 1) and
Brandon Block (8).

DUBLIN:

I(AHDBDILED (11-late. £3) on Thursdays.
Beats, beats, bass with DJ
and DJ Analogue.

. &£
Fridays. With Francois. UNKNOWN
PLEASURES (10-3am. £8) on Saturdays.
Mark Kavanagh with Pressure
(January 18) and Pat Hyland (25).

yaturdays. Billy Scurry and Mark
Wllllams reside, with guests Eric
Powell (January 11), Roberto
Mello (18), tbc (26), Kenny
Hawkes (February 1) and The
Stickmen (8).

WHO ROCKED (T

T S o
Jderu The lamaja
N R

@ Jeru The Damaja and The Rools
at Tramps, Gotham City

@ Layo Paskin at The End, London

@ Ewan (Maas) at Strathclyde Uni
and Slam, Glasgow

@ Frankie Knuckles at Rulin’ at
Ministry 0f Sound, London

@ Dimitri From Paris at Queens,
Paris

@ Randall at Metalheadz at the
Leisure Lounge, London

@ Dave Clarke at The Concorde,
Brighton

@ Rocky at Full Circle, Slough

@ Ampo at Zen, Leicester

@ Satoshi Tomiie at Cream,
Liverpool

@ Bryan G at Metalheadz at the
Leisure Lounge, London

@ Dave Seaman and Paul
Oakenfold at Renaissance in
Cape Town, South Africa

@ Daz Saund at Atomic Jam,
Birmingham

@ The Aloof at Subterania, London

@ Peshay at Metalheadz at the
Blue Note, London

@ The Advent live at Checkpoint
Charlie’s Amsterdamage night
at The Melkweg, Amsterdam

@ Roni Size and DJ Krust at That's
How ItIs, London

@ Lord G at Hard Times, Leeds

Im.e@o SHOW

@ Dave Dorrell at Soho Live at the
Mars Bar, London

@ Juan Atkins at Ultimate BASE,
London. DJ Rolando filled in

@ LT) Bukem and Alex Reece at
Transmusicales, France

® Ralph Lawson & Huggy at Full
Circle, Slough. The two of them
got snowed in. Could have heen
the snow, or it could have been
the “snow”

If you feel you've been let down
by a DJ oraclub, then call the

MUZIK complaints desk on:
0171-261-7518




DUNDEE. S

. URBAN FLAVA (1 ﬂ 30-2.30am.
£3 50I£2 50. Info 01382-455-217)
alternate Saturdays. Finest quality
rollin’ drum & bass

GULOHS (11 4am] mnnthly Saturdays.
Brandon Block (January 25)

75. MANGA (11 3am
£EI£4) F|rst Blrthday party
featuring the one, the only, Ed
Rush (Saturday January 24).

SUBLIME (£7/£5. 10-3am) alternate
Fridays. Residents Billie Caldwell,
Idge and Kev Wright rip itup.
With Billy Nasty (January 10) and

Return To The Source (24)
W c

Te ZUULUGV
(10.30-late. £3/£2. Infu 0131 -229 9238)
monthly Thursdays. Kev Wright

been the night before?

What did you do during the day?

Where did you go after the club?

50 we disappeared fast.

SATURDAY NIGHT FEVER
Northern classic house jock, NIPPER, talks us
through a recent weekend’s DJing exploits

(January 9), Fisher & Price (16),
Zammo (23), Alex Anderson (30)
and Maggie & Alan (February).
LIFT (10-late). Russell Cox (Friday
January 17).
E RS OT:

). MAD COWS AND
ENGLISHMEN (9 2am. £6/£5. Info
01300-341-212) on Saturdays. Sketch,
Sledge and Marky Parcs get it on
with CJ Reynolds (January 12),
Matty Parcs (18), Jon McCready
(25), Mrs. Woods (February 1)
and Stodge (8).

QLLS_G_O_‘LV.

CULURS (1I] 33Uam Infu 01695-276-
866) monthly Saturdays. X Press 2
(January 11) and Paul “Trouble”
Anderson (February 8). INSIDE
OUT (10-4am. £10) monthly

: Saturdays. Michael Kilkie, Simon
; FoyandZammo (January 25).

How did you feel when you woke up on Saturday morning? Where had you

Ifelt fine because | was getting ready for the weekend ahead. I'd been playing at
Retro at Angel’s in Burnley. There's a huge following for classics and a lot of people
always travel for miles to get to the club, so there’s always a good atmoshpere.

Iwent to the foothall because I've got a United season ticket. We played Liverpool
and we won 1-0, but my heart really lies with the Bolton Wanderers.

Which club were you playing at? What was it like?
Itwas a hig sports complex in Ennerskillen, which is a tiny village an hour and a half
outside of Belfast. | was playing pumping house and finished off with “Yeke Yeke”
tokeep the kids happy. llikeitin Ireland because you get young and old all going for
it, and they're not as pretentious as British people. The club had a totally brilliant
atmostphere and the crowd all obviously loved the local DJ, Robbie, too.

Ihad to get straight back because | was playing in Jersey on Sunday night, although
astrange thing happened as we drove back to Dublin. | was really hungry, sowe
stopped at this little burger place in the middle of nowhere at about four in the
morning. There were loads of Irish lads hanging around and the waitress warned
us they'd been fighting. Luckily, we got our food and went back to eat in the car
without any trouble, but as we were sitting there enjoying our chicken sandwiches,
one of the blokes jumped in a car and ran another lad over! It was quite worrying,

Tell us one funny thing which happened to you that weekend

1go over there, | always meetup with a bunch of mates, The Turk, Richie and Boof

was trying to sneak them into the hotel with us, but he porter wouldn't let them in.
Richie disappeared with the girls, so we followed after him. Unbeknownst to us, he
had tried to break into the kitchen through a window, but he'd got stuck and had to
break back out again. In the end, we couldn’t find him so we went back to our hotel
room on the third floor. The next minute, we hear a knock at the window and it's
Richie with these two girls on the roof. They eventually came into our room and we
ended up chatting and smoking all night.

How did you feel when you woke up the next morning?

Iwas feeling a hit worse for wear. But I'l still be back in Jersey again next month!

Nipper’s new single, ‘Dope On Plastic’, is out now on Hi-Life

Ithappened after | finished DJing at The Venue in Jersey on Sunday night. Whenever

Bobhbingnon, after the gig. Richie had got these two really ugly girls with him and he

I gotup at nine on Monday because | had an such an early flight, and | have to admit,

RELAX (9-late. Free) Cill
out to hip beats.

HI-KARATE (8.30-12pm.
Free. Info 0141-342-4931) on Thursdays.
Punk to funk.

ARK (10-late. £6/£4)
on Fridays. Michael Kilkie and Scott
Mackay. TRIUMPH (10-late. £6/£4) on
Saturdays. Colin Tevandale and
Steven McCreery. CREAM (10-late.
£15) last Saturday of the month. X
PRess 2, Ashley Beadle, Nick
Warren and The Psychonauts.
HARROGATE:

THE FUNK LABS (10-2am. £3. Info
0410-067-411) on Thursdays. Edzy and
Kiddo (January 9), Grant Nelson
(16), Tom Wainwright (28), The
Fun Tour feat CJ Mackintosh (30)
and tbe (February 6).

PLANET
MELATRON (3-2am. £2. Info 01423-502-
434). Chris C and Pepi (Friday
January 17).
Mﬁi

THETHIRD WAVE (B-Zam £EI£4] DEEP
COVER (8-2am. £6/£4) on alternate
Fridays. DIONYSUS (3-2am. £6/£5/£4)
on Saturdays.

HALIFAX:

THEINDUSTIW (8-2am.
£5/£4) on Saturdays Chris Iredale,
Mark Welsford and Billy Bongo.
HEREFORD:

NAUGHW BUT NICE (10-
late. £6. Info 01432-267-378) on Fridays.
lan Ossia (January 10), Tony De
Vit (17), Tall Paul Newman and
Seb Fontaine (24), Norman Jay
and Pete Kelly (31) and Paul
Daley (Leftfield (February 7).
LEEDS'

UPYER
R[INSI]N (10-4am. £1 UIEB) on Fridays,
Neil Metzner and Paul Murray.
Marc Auerbach (January 10),
Allister Whitehead (17), Danny
Rampling (24), Brandon Block
and Alex P (31) and Jeremy Healy
(February 7).

DOPE (10-3.30am. £7/£6)
on on Fridays. Drum & bass ruffage.

TWO HALVES (10-4am.
£9/£7) Fridays. BACKTO BASICS (10-
late). Huggy, Ralph Lawson and
James Holroyd cut the crap.
I.EICESTER'

GODUBVE CRUEL WORLD (1[]-38m) on
Fridays. Kelvin Andrews and Al
McKenzie (January 10), Smokin’
Joand SisterBliss (17), lan Ossia

- and Steve Thomas (24), Alcaraz

(31) and tbe (February 7).

ZEN (10-
2.30, £5] on Fridays. Ampo and Javan
(January 10), tbe (17), Ampo and
Javan (24), Steve Sheilds and
Andy Nicolson (Voodoo) (31) and
tbc (February 8). SOLUTION (10-2.30.
£5) on Saturdays. T Baron (January
11), Kim Da Silva (25), T Baron
(February 1) and Scott C
(February 8).
LIVERPOOL:

V0O0DOO (10-4am. £8/£7) on
Saturdays. Andy Nicolson and
Steve Shiels get together some
serious techno tackle with David
Homes (January 11), Claude
Young (18), Dave Clarke (25), CJ
Bolland and Eric Powell
(February 1) and Billy Nasty (8).

FULL ON (10-6am)
mnnthly Fridays. CREAM (10-late) on
Saturdays. There's still no other
club quite like it.

GURNER OF THE MONTH
As spotted at the Barhaus Liguidation Party

DESPICABLE (8-2am. £3.50/£3) alternate
Fridays. Dave Bennett, Clive, Rhys,
Morgan, Jenny D and Morf.
LQNDQN; !

i ! /. RAMPANT
(1ll-Bam 25 Info 0976 399-364) Brett
Young, Rob Stowe and Craig
Thomas spin hard techno through
to gabba (T hursday January 23).

THE GHEATEST REVIVAI. SHI]W EVER (10-
6Gam. £10. Info 0181-340-9012). The

Jah Shaka Sound System shakes
the bass bins (FridayJanuary 10).

FUNKIN' PUSSY (10-
3am £7I£5) on Sa!urdays With
Jasper The Vinyl Junkie, Hooch
and The Dump

I FHEEDDM [1 D-Bam £1 2/£8.
Info 0171-713-7713) on Saturdays.
Darren Pearce, Nancy Noise,
Graham Gold, Paul Harris and
Tony Price are resident spinners
on rotation.

{-2R7-271 THATS HDW T
1S (ln-aam £3] on Mondays. Gilles
Peterson, James Lavelle, Ben
Wilcox and Ross Allen show you
how it's done. SPACE (10-3am.
£5/£3) on Wednesdays. Luke
Solomon and Kenny Hawkes play
house for grown-ups with Erik
Rug (January 8), Second birthday
party with Derrick Carter and A
Man Called Adam live (15), the
residents (22), Frankie Feliciano
(29) and the residents (February
5). MOVEMENT (9-3.30am. £5/£3.50) on
Thursdays. Excursions into drum &
bass with BLIM, Tonic and Bryan
G plus DJ Krust, Roni Sizeand
MC Dynamite (January 9),
Jumpin' Jack Frost (16), DJ Die
(28), Hype (30) and tbe (February
6). THEKAT KLUB (10-4am. £7) on
Fridays. Funkand rare groove with
Ronnie Herel and Kierean B.
GARAGE CITY (3-8am. £10) on Saturdays.
Booker T and Dana Down
(January 11), Spoony and Bert
Bevans (18), Ricki Morrison (25)
and tbc (February 1, 8). BUBBLING
OVER (9-late. £3) on Sundays. With
Matt White and Barry Norman.

ANOKHA (10-
2am. £5/£3) onMondays with Talvin
Singh, Earthtribe and the Future
Soundz of India. CORRECT (10-3am.
£5/£4) monthly Wednesdays. Luke

isnnen uiqoy :oid

Vibert and friends. BACK 2 MOND
(10-3am. £5) monthly Thursdays, Wall
Of Sound's Jon Carter, Derek
Dahlarge, The Wiseguys and the
Dirty Beatniks jive on with The
Propellorheads (live) (January
23). STEALTH (10-3am. £6) monthly
Thursdays. The Ninja crew get nifty
(January 16). FOCUS (10-3am. £5/£)
monthly Thursdays. FREE RADICALS (10-
5am. £8/£6) monthly Fridays. Kevin
Beadle, Pressure Drop, Patrick
Forge, Ross Allen and Darren
Watts are rogue spirits of the
London underground (January
10). LONDON XPRESS (10-5am. £0/£6)
monthly Fridays. Featuring The
Ballistic Brothers (Beedle, Hill,
Rocky & Diesel), Ross Allen, Ben
Wilcox and Jools Butterfield
(January 17). THE MAGIC BUS (10-
5am. £68/£6) monthly Fridays with
Eddie Pillar, Ali B and the Mash
Bros (January 24). BLOODSUGAR
(10-5am. £8/£6) monthly Fridays
(February8). Lord Weatherall
reigns alongside Alex Knight and
special guests. DUSTED Il (10-5am.
£8) monthly Saturdays. The Mo'Wax
crew get down with Peshay
(January 11). ATHLETICO (1 IJ-Sam
£10) monthly Saturdays. Alex
Sparrow, Kirstie McAra and
Simon Fathead play breaks'n'
bleeps with Adam Freeland and
Steve Bridger (Bedroom Bedlam
Winner) (January 18). FAREAST
(10-5am. £8) monthly Saturdays. Giles
Peterson, Ben Wilcoxand guests
take off into abstract flight
(January 25). METALHEADZ (7-12pm.
£8/£4) on Sundays. Host Goldie is
joined by Fabio, Grooverider,
Kemistry & Storm, Doc Scottand
Randall on rotation with MC
Cleveland Watkiss on the mic.

SPRAWL (7-11pm. £3/£2.50) last
Thursday of the month. First Birthday
Party with Sub-Tropic and Ben
Willmott plus Sid Cut DB live.
(January 30).

PEACH (10-late. £15/£10)
on Fridays. Nancy Noise (January
10), Muzik night with John Kelly
(17), the residents (24), Pete &
Russel (31) and tbe (February 7).
With residents Graham Gold,
Dave Lambert, Darren Pea(ce
and Craig Dimech. ROMA (3-7am.
£15). SUNNY SIDE UP (10-8pm. £9/£7.
Info 0181-964-2345). With Drew,
Arron, Vivien Markey, Mazey and
Paul Temple

muzik (EXD



SETS OF STEEL

augrasio

Listings from Radio One’s ‘ESSENTIAL MIX'. Saturday nights, 2am

NOVEMBER 10

Muzik's Bedroom Bedlam Winner Steve Bridger

Dirty Beatniks - “Beatnik Bounce™ (Wall Of Sound proma)....
Blue - “Smoker” (Emissions Audio Output). ..
Beatniks - “The Mythmakers” (Wall 0f Sound)...
Shielded - “The Montana Frieght Train Mix" (20:20 Vision)....
Slam - “Life Between Life” (Soma).. .
St Etienne - “Nothing Can Stop Us

Wax)...

“CUOD Trance" (Peacefrog). ..

Pooley - “Chord Memory Daft Punk Remix” (Force Inc). ..
Purveyors Of Fine Funk - *Summer Funk” (Peacefrog). ..
Spacetime Continuum - “Kairo Carl Craig Mix" [Reﬂecllve)
. Swag - “Dark Corners” [Jumur Boys Own)....
Innerzone Drchestra - “Bug In The Basshin Claude Young Remix” (Mo’ Wax)
. Underworld - “Born Slippy” (Wax Trax)...,

“My Machines” (Lite Music)...
Lionrock Remix” (Heavenly)....

Two Lone Swardsmen - “Ricos Helly” (Audio Emissions Output). .

Forces Claude Young Remix” (Soma). ..

- “Napalm Brain/Scatter Brain” (Mo’ Wax]
Bomb The Bass - “Beat Dat Freestyle Scratch Mix" (Rhythm King). ..

“Al Naafiysh” (Cutting)...
Revenge” (Atlantic)

NOVEMBER 16
Part One: Pete Tong, Milk Bar

Flourgon & Ninjaman - “Zig It Up" (white label)....
~“Lesson 3" (white lahel)...
D-Rail Featuring Randy B - “Bring It Down"" (DDD Dance). ..
Pin Up Girls - “Take ME Away" (white label). ..

Double Dee & Steinski

~“0n A Love Groove” (Metre Music Int)...
Arrested Development - “Mr Wendell” (Cooltempo). . .
Robert Owen - “I'l Be Your Friend” (Perfecto)...
. Shay Jones - “Are You Gonna Be There”

Masterpiece” (Atlantic)...

Leftfield - “Not Forgotten” (Quter Rhythm). ..

Robert Armani - “Circus Bells” (Djax-Up Beats). .

The Mixmaster - “Grand Piano” (Blanco Y Negro). ..

. Shades Of Rhythm - “The Sound Of Eden" (ZTT)...

Keith Nunnnelly - “Seasons Of Love” (Giant). .
. Zoe - “Sunshine On A Rainy Day” (M&G). .

. Li'l Louis - “French Kiss” (ffrr)...
(ID). .. Double Dee - *Found Love” (Epu:)
1t"(ID)....
“Let The Beat Hit'Em” (Colombia). ..

.. Madonna - “A Little Prayer” [Slre]
(Mute)...
- "The Wig" (Fashion)...

Part Two: Nicky Holloway

Dasis - “Wonderwall” (bootleg). ..
“You Got The Love” (white label)...
Cooper - “Unique” (Flying Records)...

NOVEMBER 24
Smith & Mighty

Massive Attack - “Any Love” (Massive Attack). ..
The General -

Me Down Maestro” (Three Stripe)...
Mighty - “Anyone” (Three Stripe)...
Broadway). ..

Ghecko - “Love To The Power Of Each” (Dub Head). ..
Blue & Red - “Blessed” [acetate]
. Tamlins - “Baltimore Remix 2" (acetate). .. Tamlins - “Baltimore Remix 3" (acetate)
Bally Sagoo - “Chura Liya" (Columbia). ..

Mighty - “Killa" (ffrr)....
(acetate)..
In" (acetate)...

Sister Sledge - “We Are Family” (Allanhc)

Gwen McRae - “Giving My Love” (east west)...
NWA - “Express Youself” (Island)

DJ Q- “We Are One" (Filter)..

St Etienne - “Only Love Can Break Your Heart” (white label). ..
In Deep - “Last Night A DJ Saved My Life" (Sound Of New Vnrk]
Ce Ce Rogers - *Someday” (Atlantic)...

“The Time To Ryhme" (ffrr). ..

Smith & Mighty With Mlchelle &Tammy Payne - “Seeds” (white label). ..
Dub Ghecko - “Love To The Power Of Each Remix” (Dub Head). ..
Blue & Red - “Unity” (acetate)...

Cybotron - “Clear” (Fantasy)...
Nightmares On Wax - “What I'm Feelin’ Rae & Chritian Mix" (Warp). ..
DJ Food - “Peace Harvey's Persuaion Remix” (Open). ..

JVC Force - “Strong Island” (B-Boy)..
Fatboy Slim's Latin Ska Acid - “Magic Carpet Ride" (acetate). ..

Smith & Mighty - “Walk On” (Three Stripe). ..
Fresh 4 - “Wishing On A Star” (Ten)...

Receiver - “Irrational” (Swarf Finger).... The Who Bunch - “The Look Of Love” (4th &
Wilks - “A & R Man" (white lahel). .. Dub

Virgina “Rainhows” (More Rockers). ..

Dr Octagon - “Blue Flowers” (Mo’
Dirty
Glenn Underground -
Box Saga - "Black Fly” (Filter)... lan
Otako - “Emelia” (Soma)... 69 -

Paperclip People - “Reach” (Open). ..

Slam - “Dark

DJ Shadow
Hashim -

Arthur Baker - “Breakers

, SWV-"“I'm So Into You" (RCA)...

Orchestra JB
The Doc - “Portrait 0f A

Charles B - “Lack Of Love” (Desire).

Kym Simms - “Too Blind To See
Lisa Lisa & Cult Jam -~

. Nison Limerick - “Where Love Lives” (Arista).
. Depeche Madle - *Just Can't Get Enough”
Dawn Penn - “NoNo No You Don't Love Me” (east west). ..

General Levi

Candy Station & The Source -
Danube Dance Featuring Kim

Brand New Heavies - “Back To Love" (ffrr)

MeKelz/Smith & Mighty - “Max
Smith &

Smith &

Blue & Red/K. 0il - “Do Any Thing”
Smith & Mighty - “Heavens

Flynn & Flora “New World”

81-877-0 DESTINY (10-6AM.
£10/£8) on Fridays. GISM (10-6am.
£12/£10 Imul]181-906 0076

UNITEI] HIJUSE (8-5am. £5/£4
Info 0181-808-0808) on Fridays. With
residents, Nathan Bryant, Scott
C, Hot Rod and Andy Barker.

VOYAGER (10-late) on Fridays. Gayle
San (January 10), Billy Nasty and
Felix Da Housecat (17), DJ
Rolando (UR) and Kris Needs
(24), DJ Dag and Andrew
Weatherall and tbc (31 &
February 7). CAMOFLAGE (10-5am)
Saturdays. Residents Alex Baby,
T-Money, Dodge, James Lavelle,
Fraser Cooke and Matt White

on rotation.

HENAISSANCE (10-
gam. £15) Paul Van Dyk, Jon
Pleased and Nigel Dawson
(Saturday January 18). MILK‘N'2
SUGARS (10-6am. £12/£10/£9. Info
0181-488-8010). Miles Holloway,
Elliot Eastwick and Ty Holden
(Friday January 31).

FREESTVLE (8-3am. Free) monthly
Thursdays. SCRATCH (3-3am. £4/£2)
monthly Thursdays. KALIMBA (10-late)
Fridays. The Freakniks and their
funky crew.

treet. LﬂVE, FLUFF AN[]
MOONJUICE (10-6am. £8. Info 0956-
645-484). D) Fellatio, Jel Woods
and Scott Brampton(Saturday
February 1)

CHRIST UNABIKE (8- 1am £3I£2 Infn
0171-240-9957) on Wednesdays. Asian
Dub Foundation soundsystem
(January 15), Celebrity live (22)
and Organik Technoloji feat.
Globallive (29)

Smith & Mighty - “Same” (More
More Rockers -

Jazklash “BOE” (white label). ..
More Rockers - “Another Day” (More Rockers)....

More Rockers - “167" (acetate). .. More Rockers -

More Rockers - “Frush” (acetate). .. More Rockers

Silent Poets - “Talk Is Toy" (acetate). ..

Smith & Mighty -

(white label). .. Jazklash “Off The Edge” (white label)..

Rockers)... Smith & Mighty - “Higher” (Mare Rockers). ..
“Sound Boy” (More Rackers)... More Rockers - “Show Love” (acetate)...
“Nightfall” (More Rockers)... More Rockers - “First Time” (More Ruukers)

- *Dis Ya One" (More ﬁuckers) More Rockers - 123 Break” (More Ruckers] =

Jazklash - “Thru The Haze” (acelate) More Rockers - “Bibo” (acetate). .. More Rockers - “Cure” (acetate)...
“Down In Rivhanda” (More Rockers).... Flynn & Flora - “Bass Speaker" (white label)

SLOW MOTION (10-3am. £3) on
Wednesdays. PROMISED LAND (11-5am,
£12/£10) on Fridays. Launch party
with Grooverider, Doc Scott,
Peshay and Mr C (January 24),
PFM, DJ Blame, Ed Rush, Linden
Cand Diesel (31) and LTJ
Bukem, Fabio, DJLee and
Andrea Parker (February 7).
TRIPTONITE (11-late) monthly Saturdays.
JDJ (January 25). SPOOKY (10-6am.
£12) monthly Saturdays. ULTIMATE (10-
6am) monthly Saturdays. SUB-TERRAIN
(10-late. £13/£1 0] munthly Saturdays

DECEMBER 1

Part One: Pete Tong

Slacker - “Scared"" (Loaded). .. Buzzarena - “Siobhan” (London). .. Jayn Hanna - “Lost Without You” (VC Recordings). .. Faithless
-“SalvaMea" (Cheeky)... Dizzy - “Cuerdas” (east west Dance)... HHC - “We're Not Alone” (CMSF).... Chicane - “Offshore”
(Extravaganza).... TinTin Out - “All | Wanna Do” (VC Recordings).... DJ Quicksilver - “Bellissima” (Underdug) . JX-"Close To
Your Heart” (ffrr)

Part Two: Nick Warren

Millennium - “Radio Freedom” (acetate). .. Vello - “On Track” (Mercury).... LT Fru[ect- ‘Boom” (Drop Dead Disks). ..
“Pandomia” (Smoke Free).... Magic Alec - “Esonance” (Wonder Boy)... Quietman - “Now and Zen" (Platipus).... Deepsky -
“Tempest” (Rampanti)... Guldvuck “My My" (Finiflex). .. This Mortal le - “Song To The Siren” (4AD). .. Chicane - “Offshore”

(Modena). .. Future Sound Of London - “Papua New Guinea” (Jumpin & Pumping). .. The Octavia Project - “Equinox” (white label)

DJ Randy - W /1 . THE sum
FAGTUR (10- Iale) un Mundays Marcia
Carr and Ricky Morrison. RETURN
TO THE SOURCE (10-late. £8) monthly
Fridays. Mark Allen, Chris Spliff
and Kei Suke (January 10).
SCIENCE FICTION (10-late. £8)on
monthly Fridays. Sid Shantiand
fellow flends (J nuary 31).

181 PULSE (10-
Bam. £7I£5I£4 Info 0181-881-1036)
monthly Saturdays. Hectorand

AGIT CUT (11-4am. £6/£5) on Tuesdays.
Paul (Talkin' Loud) and Debra
(Bar Rumba) (January 10,24 &

COOL THEMENTA (10-
Bam. £10/£9) monthly Fridays.

Bumping garage with Matt “Jam" § February 7). FAI! Darren Shambhala join Beamish BELLA
Lamont, Jazzy D, Roger The Doc ). &t ¢ and Oberon (January 11y nussn (1I]-Bam £12/£10. Info0171-
andTJLee (January 31). Fucked up 734-3416) monthly Saturdays.

Wiy funk with Ewan Pearson, John G127 STRAWBEHIW HE GARDEN

i DJ i Tyrelland Russ Gabriel (January SUNDAE (10-8am. £1Ill£7] on Ba i
Mane, Hugh Gunnel DaveMartin i 25). STONED MONKEY (10-4am) Saturdays. Peter Haslam, Watford THE PINCH (10-2.30am. £5) on Tuesdays.
and The Scratchmaster monthly Saturdays. Dom Servini, DJ Grey and the crew. Phil Perry (January 14), Ampo
(Saturday January 25). Mayce and Tim Punter on (21) and Rad Rice (28). HARDWARE

MUKATSUKU (10-3am. S4/S3)on

rotation (January 11, February 8).

THE FUN GALLERY (8-12am £2. Info

NEW JACK crrv (11 -Bum £5I£4)
on Fridays. Brockie, SS, Bryan G,

(10-3am. £5/£3) on Wednesdays. On
the decks catch Lee Clifford and

Flirt, Wildchild, Shy FX, Kenny.
Ken, Ray Keith, Randall and
. Nicky Blackmarket on rotation.

Keith Anderson (January 8),
Andrew Dixon and Michael
Savage (15), Hero UDA and Dan
Briggs (22), Dave Mothersole

0171-727-4157) monthly Sundays.
Richard Sen and DJ Regal (Wall
Of Sound).

afternate Tuesdays. Mikkel Togsverd,
Nik Weston and Marlon
Celestine with The Freakniks
(January 14) and DJ Vadim (28).

and Robert Brand (29) and the
(February 5). WHOOP IT UP (11-5am.
£8/£6) on Fridays. Sixth Birthday
Special with Chris & James
(January 17). CLUB FOR LIFE (10.30-
6am. £13/£11) on Saturdays. Graham
Gold (January 11), Jon Pleased
(18), Darren Stokes and Phil
Mison (25), Tall Paul and Alex P
(February 1) and Lisa Loud (8).
SUNFLOWERS (10-late). Sixth
Birthday Special with Brandon
Block (SundayJanuary 26).

VENT (B 3am £E/£4 Info 0171-278-
9802) monthly Fridays. Vent's first
birthday party and the Heard
(Universal Language off shoot)
label launch featuring The Horn
live, plus Danny Breaks and The
JediKnights, as well as Dick
Kurtln (January 24).

N GDDD GRIEF (1 D-Bam
27 00/£5. 93 Info 0181-944-0403)
monthly Saturdays. The Dirty
Beatniks (Wall Of Sound) are
ecletic and sexy (January 25).

. GARAGE (10.30-late. £8!£5) on
Fndays Mrs Wood, Blu Peter,
Rachel Auburn, Princess Julia
and The Sharp Boys.

. ORGANIK (TECHNOLOJ (@-tam.
Free. Info 0171-613-3137). Freqnasty

i and 2CV get down and get dirty

2345, BEYOND YOUR WILDEST
DREAMS (10-6am. £12). Love Buff,
Giriff, Pete Doyle and Timmi
Magic. SUNDAY SIDE UP on Sundays.
Darren Pierce, Drew, MC K, Tom
Costelloe, Kenny Stone, Martin
Sharp, V|vnen Markey and Ollssa

STEHLING (9 30-2.3[)am
£1, 0856-109-162) on Mondays. Rob
Wood, Michael Morley, Matt
Munday and Antony Bebawi.
FREEFORM (8-2.30am. £5/£3) Fridays.
Patrick Forge, Jerry Dammers,
Brownswood, Pete Reilly, Paul
Guntrlp Skltz OII|e and Balley

SUULPDWEH (11-
Zam £5/£3) un Fndays Fltzroy hosts.

01’ 1345. THE SESSIUNS
(10 -4am. £12/£8) on Saturdays The
Metalheadz crew featuring
Goldie, Grooverider, Fabio,
Kemistry & Storm, Doc Scott,
Peshay, Randall, Marly Marl,
Baile C|ark e, Loxy and Ink

TEMPU (1|] zauam)
on Thursdays Fabro and
Grooverider with DJ Ink (January
9), Subject 13 (16), Kemi &
Storm (23), Doc Scott (30).

MINISTRY OF SOUND Gaus
LOGICAL PROGRESSION (10.30-late)
monthly Thursdays. FRISKY? (10.30-
6.30am. £10/£6) on Fridays. Jon
Pleased and Stretch & Vern
(January 10), Tony De Vitand
Tom Bouthier (17), Mark Moore
and Brandon Block (24), Paul
Oakenfold and Stretch & Vern
(81) and thc (February 2 & 9).
RULIN' (11-8am. £15/£10) on Saturdays.
It's In The Garage with Paul
“Trouble” Anderson, Frankie
Foncett and Norman Jay (January
11), residents (18) and tbc (25,
February 1 &8).

“WE'RE-IN YOUR LivING RooMm 24 HRS-A DAY 7 UA"YT
_ Tue Most Up-To-Date GuiDE "To CLUBLAND

GRULSCH CLUBZONE -
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£. FUSE
(8 2am. £5/£4) monthly Fmiays Lloyd
Wakeman and Winston
Devine are blissed-out
(January 31)

. NASA (10.30-3am. £4/£3)
on Tuesdays. Richard Taylor
hosts. BALANCIA (10.30-
2.30am. £4/£3). BIPA
(10-3.30am. £5) on Thursdays.
Lady Keisha and David
Howard (January 9), Hewart
and Hugh M (16), Francis
James and Timmi Magic (23),
D Base and Steven Patrick
(30) and Jackson J & KellyJ
(February 6). FRIDAYS 'R’ FIRIN' (11-
5am. £7/£6) on Fridays. Kenny
Hawkes and Harri house you.
WHO’S IN TOWN? (8-12am. £4) on
Sundays. Who indeed?

POLAR BEAR Lis
GIRLFRIEND (8-late. £3/£2) on
Thursdays, women only. Nikki Lucas,
Funki G (Girls FM) and Kim. SIGHT
(8-late. £4/£3) on Fridays. Electro
beats and solid soul with Nikki
Lucas and Dave Campbell.
POLYFUNK (8-late. £4/£3) on Saturdays.
Hip hop andreggae witha
Polynesian twist from Voodoo
Chlle and Selector Wise.

THE NIGHT BREED (10-late.
£6/£4) alternate Fridays. Drum & bass
soundclash style with guests One
True Doc and Introspective

(January 17

WE 1. THAVEA DREAM (1 0-4am. £7/£5)
on Fndays Boogie Boy, Lloyd and
KCC pack ‘em in. KINGSIZE (10-5am.
£12/£6. Info 0171-833-4900) on
Saturdays. The Fantasy Ashtray:
jOCkS keep it underground.

N7. THELI]NI]UN DUl CLUB (10
£4.50. Info 0181-340-9012) on Thursdays
Pure vibes. JAH SHAKA SOUND (10-
6am. £8. Info 0181-340-8012). (Friday
January 24).

rar W’(\\I'M”j don

. PM SCIENTISTS (10-
Zaﬂam) on Wednesdays. Damian
Lazarus, Zoe Richardson and DJ
Charmaine spin some serious
drum & bass with DJ Brockie and
MC Det (January 15), DJ Krust
(22), Randall (29) and Rob
Playford (5). CLUB HEAD (10-2.30.
£5/£3) on Thursdays. Wildcat, Wilf
and The Sandals. THE BIG KAHUNA
BURGER (9.30-late. £7/£5. Info 0973-
869-021) on Fridays. METRO (9-ate.
£6/£4) on Saturdays. Patrick Forge
(January 11), Pork Recordings
(18), Idjut Boys (25) and tbc
(February 1, 8).

Saturdays. M- Track | party (January
11), Stacey Touch (18), Colin
Dale (tbc) (25), Ewan McKenzie
(February 1) and Wax party (8)

7 S|
(1 I]~Eam £5 Info 0958-285-692) on
Fridays. Marcia Carr, Michael
Morley and Johnny Recklesskeep

) AZBAH (10-3am. £5I£3) on
Fridays. Get down with Keith,
Abbey and Cllve

and Tall Paul (1 7) Judge Jules,
TallPaul and Chris & James (24),

4 ROTATION (10.30-
3.30am. £8) on Fridays. With
T-Money, Femi Fem, Dodge and
Alex Baby. EVEBALL AHIZUNA (10.30-
3.30. £10.) on Saturdays. Marky P,
Sam Hambali, Derek B and Ben
Bellman play glam garage.

S M|

Pic: Jamie B

sw1.

THEREALTHING (10-Bam £12/£10 Info
0956-672-667) on Saturdays. You can't
beat it. SUNNYSIDE UP (All day. £7/£5)
on Sundays.

‘SUNDAY BEST [8- am £1 99) on
Sundays Rob Da Bankis a
purveyor of folky techno and chip
shop beats alongside John
Dirtbox (January 12), Paul Allen
(19), Giddy (26), Loop Profesor
(February 2) and Malachi (9).

i

THE
GAU.ERV (10-late) on Fridays. Sister
Bliss and Paul Bleasdale (January.
10), Jon Pleased, Al McKenzie

Danielle Davoli, Brandon Block

rave that turned into Britain’s most infamous mass arrest

and sent him to jail

AROUND 1980, I regularly

played at a pub called

Minstrels in Blackburn
where everyone used to
meet hefore the parties.

I was going out with a
promoters’ sister and he
asked if  wanted to come

and DJ at one of his parties.
Ironically, | wasn’t involved in
any of the logistics of it at all.
The venue the organisers found
was the Sony warehouse in Gildersome,
Leeds. They paid off the security guard to
keep his mouth shut while they moved in the
equipment the week hefore. They brought in enough
chipboard to make the speaker cahinets and on the day of
the party, they turned up with plastic bags with the woofers
and tweeters inside, and built the speakers in the warehouse
itself. They deserve far more respect than | do, really.

By the time we got the music started, there were already
800 people inside and thousands outside. |think | started up
with “Casanova”
by Jazz & The
Brothers Grim. The
police arrived with
two helicopters,
about 20 or 30
police vans, riot
squad, the whole
crew. They needed to make examples of us because the rave
situation had got out of control. There'd even been a convoy
from all the service stations in Manchester and Leeds, which
must have had 500 cars init, all following my mates’ girlfriend
as she was the only fucker who knew where the party was.

Anyway, the organiser came up to me saying we had to do
something pretty drastic to keep the party going. So | grabbed
the mic and screamed, “If we want to keep this party going,
we've got to keep the bastards out. So get that drinks van up
against the door!”. The police were on the other side with a
forklift truck and three coppers on it, the warehouse door
was going backwards and forwards, while we were sat in the
truck with it in first gear up against the door. We kept it like
that until the petrol ran out, left it in gear with the handbrake
on. Thenthey tried to get in around the other side of the

Bacnans Cosarva Weamoraey s

Acid-party ‘ringleader __;_ag_ed
after police raid === 2=

A DOPHNALE Lasdt on Thurs theemelly 1o pouse tuspended sencences

characters in there. In those days, you always had your foothall
elementwho'd only just discovered Ecstasy, and as soon as the
violence started, they were right in there. And there was me
having given the orders, saying, “Do what you fucking have to
do!”. The police rushed in wearing riot gear and they were just
smacking people with their batons. It was very nasty. One girl
actually sued the police because they hit her in the stomach
and she was pregnant.

We had the decks in a really long ski hold-all. So when the
police came in, my mate Shack zipped up the hold-all, put it on
his shoulder and started running away. Al of a sudden, he just
stopped. He was still plugged into the mains! | unplugged him,
and as | did so, the police came up, wacked me on the hand and
shoved us both up against the wall.

They arrested all 836 people in the party, every single one of
us, and took us to about 20 different police stations all over
Yorkshire! It was funny, because after I'd finished DJing, and
we were trying to hold the police hack, this kid came up to me
saying, “You're fucking wicked, you!”. | got talking to him. And
itwas bloody Huggy! Me and him ended up sharing a cell with
eight other off-their-head hastards.

The police used a computer to collate information to see who
the main faces were
running around in
there. They'd had
avideo as well as
== undercover cops
inside the party.
They whittled it
down to 17 people,
who they thought were the main organisers, and they let us go.
Two weeks later, they busted into my house, raided it and took
me down the police station.

I was the oldest and the best-spoken of the 17, plus | came
from outside the area. And I'd been on the mic! Eventually |
was sentenced to three months in an army jail. | served three
weeks, then was released pending an appeal. | got off on
appeal. The case was thrown out of court. But after all the
arrests there were no more parties like that. And it had heen
the biggest ever mass criminal arrest in Britain since 1142,

The funny thing is, there were these three mad lads who were
about to form a hand but they didn’t have a name for it. They
thought the party was so brilliant, they named their band after
the party. And the name of the party? Love Decade.
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and Fat Tony (31) and Steve Lee
and Carl Clarke (February 7). THE
HEAVENLY SOCIAL (9.30-3.30am. £8/£7)
on Saturdays. Scott Hardkiss,
Bentley Rhythm Ace and Midfield
General (January 11), Justin
Robertson and Richard Hector-
Jones (18), Andrew Weatherall
(25), David Holmes and The
Psychonauts (February 1) and
Basement Jaxx (8).

RUMPUS ROOM (7-12pm.
Sunday_s. Qoqlvbea

(10.30-3am. £6) on Wednesdays. Jon
Pleased Wimmin and Paul
Woods. ULTIMATE BASE (10-3am.
£6/£5) on Thursdays. Coxy, Jim
Masters and chums play housey-
techno. EGOTRIP (10.30-4am. £10/£6)
with Nicky Holloway and guests.
TOMORROW PEOPLE (10.30-4am. £8)
Nicky Holloway and Chris Good.

(
Wednesdays. Kemi & Storm and
Mad Ash.

A Kensington Church Strast.
NAT THE DEEP END (8-2am. £3) on
Thursdays. Salsoulto techno.
ASYLUM (5-late. £3/£2. Info 0956-109-

warehouse, finally breaking in at the other end.
That's when it got a it nasty. There were some pretty rough

‘Work Your Body’ by Tissera & Rushby Featuring Pauline Taylor
is out this month on Strongroom Recordings

162) on Sundays. Haven for |ost
souls with Matt Munday, Toni
Rossano and Carlos Corrasco.

M_A_N_c_lﬁﬂ

ECADE (10 Sam
£ﬁl£5) on Saturdays Phil Morse,
Herbie Sacanniand Terry Pomton

John Waddlcker, Roo, Absolute,
Michael Kendoh and Devlln
‘\‘ i

TUNNELB1 (10-3am. £5/£4). SURE
BEATS WORKIN' (10-late) on Fridays.
RECONSTRUCT (10-3am. £7/£5) on
Saturdays. Rob Bright plays funky
techno wtih Andy Nicolson
(Voodoo) (January 11), Matt
Tangent (18), Huggy (25) and the
residents (February 1 and 8).

HARDWARE/THE PLEASURE PRINCIPLE
(10-3am. £5/£4) on Fridays, Nipper,
Jay Brown, Pete Robinson and
Dave Rofe. FREAK (10-3am. £10/£8)
on Saturdays. Expect the
unexpected with Dave Kendrick,
Tom Wainwright, Bobby Langley

H

and

(750 2KINKY (10-late. £6)
on Fridays Paul Taylor and friends
strike a pose. Z0OP! (10-late, £8/£7)
on Saturdays. Planet Janetand
Marc Lmlemore spm NY grooves.

FUTURE smmn (l o-lalu lnfn 0975-327-
760) monthly Thursdays. Drum &
space. DRAMA (10-3am. £7/£5. Info
0161-224-8869) on Saturdays. Tonal
techno and deep house from the
Rainy City crew and pals

‘. FIRED UP (10-late.
£4I£3) on Thursdays. Future funk
with Rob Curley, Jay Scottand
Jem Harris. ACID ROCK (10-late.
£6/£5/£4) alternate Fridays. Steve
Walker, Andy Lees, Ed Dickens
and Pablo (January 10, 24). OUT
OF ORDER (10-4am. £5. Info 0161-718-
5839). The Spawnee Possee and
Out Of Order netzine get
together for a night of electronica
with Beamish and Jake Strange
Brew (Saturday January 25).
PRESCRIPTION (10-3am. £5/£4) an
monthly Saturdays. Matt Thompson
and Mark Godwin provide radical
musical surgery (February 8).

- and Ben Davis (24), The

- WANDY'S WORLD (10-2am.
)aﬂemate Saturdays. Enterthe
weird and wonderful world of
Andy Votel (Grand Central).

- DUBISM (10-Sam.
£5/£3) altamntu Fridays. Mr Scruff,
Dubism Dom and Guy Gon

Dwanado it for the Iove Qfdub.

BUIIIANEE(IU-aam 59158) BIIGGED
OUT!(10-3am. £7/£5) on Fridays.
Residents James Holroyd and
Rob Bright get eclectic with
Andrew Weatherall (January 10),
Daft Punk and Mark Rae (17),
Dave Clarke, Kevin Saunderson
and Paper Recordings party with
Miles Holloway, Elliot Eastwick

Stickmen and Doc Scott (31) and
tbe (February 7). GOLDEN (3-3am.
£10/£8) on Saturdays. Pete Bromley
and Dean Wilson don their shiny
nighties and strut their stuff with
guests Al Mckenzie (January 11),
Allister Whitehead (18), Judge
Jules (25), Gordan Kaye
(February 1) and Jeremy Healy (8).

5363 Tetetext
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numn (III-Zam
£Zl£1) on Tunsdays Chubby
Grooves and Reko spin tunes for
skaters. ROBODISCO (10-late. £4/£3)
on Thursdays. Front room clubbing
with Miles Holloway, Elliot
Eastwick and Ben Davis plus Eric
Rug (Paris) (January 9), AMan
Called Adam (16), Ashley Beedle
(230, The Electric Chair (30) and
tbe (February 6). STERED (10-late.
£6/£4) on Saturdays. Mike Chadwick
crams both ears with guests
Tony Quiggley and Martin
Mosscrop? CR) (January 11),
Marcus (18), Firdos (25) and tbc
(February 1 and 8)

. ' HEADFUNK
@ D-Ia on Fridays Fat Cnty s night
of grooves and moves with
Chubby Grooves and chums

L

PEHUVIA. (10-3am.
sll)]onsmrduys Dave, Huey and
Jason Herd.

‘ " RIPE (6-2am. £6)on
Fridays. Guests tbc

SUGAR SHAGK (9—1&10) on
Fminys Tony De Vitand Tom
Wainwright (January 10), Linden
C and FemiB (17), Allister
Whitehead and Buckley (24),
Judge Jules and Smokin' Jo (31)
and the (February 7). BETTERDAYS
(8-late) on Saturdays.

ULTRAVERAS (3-4am. S9/57) on
Saturdays. Residents Richey Long,
Brid, Jason “Smokin'" Bird,

Ashley Cooper, Nick Norman
and Joseph.

(/" THEBING BONG ROOMS (10-late.
£6) monthly Thursdays. VIVA (10-late.
£5/£4) on Fridays. Nigel Walker and
chums trance out. SHINDIG (10-late.
£8/£7) on Saturdays. Scott and
Scooby bring the noise with Tom
Wainwright, Stuart McMillan and
Orde Meikle (January 11),
Christian Woodyatt, Miles
Holloway and Paul Bleasdale
(18), K Klass and Eric Powell
(26), Marshall (February 1) and
Renalssance tour (tbc) (8)

24 BHANB NEW RETRO
[w-Zam £5/£6) on Fridays.
Residents Skev, Hans, Ken Doh
and Mickey.

LYME:

. VDYEUR (9-2am. £7/£5. Info
01695-577-247) on Fridays. ODYSSEY (9-
2am. £9/£8. Info 01695-577-247) on
Saturdays. Cocky, 3 Dom, Mikey B,
Slipmatt and Brisk (January 11),
Sy, Seduction and Hixxy (18), M-
Zone, Trixand Sli (25) and Marc
Auerbach (February 7).

* TEMPTATION (9-2am.
£7/£6) on Saturdays. Ricky Stone
(January 11), K-Klass (18), Tom &
Jerry Bouthier (25), Farley
“Jackmaster" Funk (February 1)
and Mike E Bloc (8).

MAD HOUSE (8.30-2am. £5, Info 01831~
099-097) on Saturdays. Wayne, Kev
and Andispin upfront house

WHAH LIFE
(9.30—2.15am £6/£5. Info 0973-733-
376) on Fridays. Jon Pleased
(January 10), Fat Tony (17), John
Kelly (24), Nipper (31) and tbc
«(February 7).

| EASY

TIGER (8-1am. Info 01158-417-072) first
Thursday of the month. US street
sounds with Ossie, lan Stewart,
Leroy and Dos B.

DELUXE Saint James St. 0115-947-
4819, NO EGO (10-3am. £7/£5) on
Saturdays. Craig Bartlett (January
11), Nipper (18), Jon Marsh (25)
and tbc (February 1,8).

ZERO G (10-late) on
'ﬂlurxdays With Tom Wainwright
and Princess Julia (January 30)
and Angel and Marc Auerbach
(February 6). SONIC (9.30-3am.
£8/£6) on Saturdays. Chad Jackson
and Fat Tony (January 11), Ibiza
reunion (18), Carl Coxand Justin
Robertson (25), George Morel
and Tony Sapiano (February 1)
and Jon Pleased and Seb
Fontaine (8).

THE GARAGE (1 0-
late) on Thuvsdays Mike Cosford
(January9), Junior Perez (16),

Neil Hinde (28), Al Mckenzie (30)
and Paul Bleasdale (6). THE
SESSIONS (10-late) on Fridays. Drum
& bass wtih Tony Lucas. THE
HOUSE (10-late) on Saturdays. K Klass
and Nick Warren (January 11),
Doc Martin and KCC (18), Jim
“Shaft" Ryan (25), Marc
Auerbach (February 1) and Parks
& Wilson (8).

OXFORD:
| METRO (Info 01865-244-577. 9.30-
2am. £6/£5) monthly Sundays.

WILDLIFE (10-late. £10/£6) on
Fridays. Michael Kilkie (January
10), Zammo (17), Zammo (24),
Alex Anderson (31) and tbc
(February 7). THE RHUMBACLUB
(8.30-late. £20. Info 01382-561-140).
PORTRUSH:

LUSH (8-1.30am. £7/£6) on
Saturdays. Gordon Kaye (January
11), Seb Fontaine (18), Laurence
Nelson (25) and tbe (February 1
and 8).

RED (8-2am. £6/£5. Info 01705-642-
764). With Stu Rising, Steve
Conway and Darren Pang
(Saturday December 7). PURE SEX
(8-2am. £6/£5).

ANALOG CITY.(3-2am. £10/£9/£7. Info
0468-815-382). CJ Bolland, Billy
Nasty, Craig Thomas and lan
Void are techno-tastic
(Wednesday January 15).
PRESTON: ‘

DIGITAL JAM (9.30-3.30.
£6/£5) on alternate Fridays. Adrian
Todd (Art Lab) and Chi. KARMA
SUITS YA (11am -12pm. £2) on Sundays.
Pete Ludden, Tim Hamblin,
Adrian Todd and Gee.

CHECKPOINT CHARLIE (8-4am. £10/£8.
Info 0171-486-1877) on Fridays.
Richard Ford, Pierre and Stripe.
Billy Nasty, Mrs Woods and The
Psychonauts (January 24), Tall
Paul, Rad Rice and Jon Carter
(31) and Jeff Mills, Carl Cox and
Trevor Rockliffe (February 8).

iteh TOTHEMANOR
BDHH (s-aam £7/£5) on Saturdays.
With Jon Langford.
§HEFFI@

SPANKIHG (Q-Mm £5/£3] on Fndays
Get smacked with resident Matt
Shelton. FORBIDDEN FRUIT (3-4am.
£4/£3) on Saturdays.

. RISE (10-4am.
£8/£6) on Fridays with residents lan
Ossia and Danny Hussain.

THEOLD
SKOOL/BLECH (10-2.30am. £4.50/£3.50)
on Fridays. LOVETO BE (10-5am.
£12/£10) on Saturdays. Pay Back
Party pt | with Farley
“Jackmaster” Funk, Smokin' Jo
and Jo Mills (January 18), Pay
Back Party pt Il with Alex Neri,
Ann Savage and Al
McKenzie (25).

MUSIQUARIUM
(10-4am.
£7/£6/£5) on
Fridays.
SLAMMIN
(10-late.
£8/£7) on
Saturdays.
With

Mark
Hoggand
Jamie
Scahill plus
Paul
“Trouble"
Anderson
(January 11),
Ricky Morrison and
Urban Spirit, live (18),
Frankie Feliciano (25)
and tbc (February 1 and 8)
SLOUGH:

FULLCIRCLE (Apm-ﬁ pm) bi-monthly
Sundays. Phil Perry carries on
where he left offthe night before.
Muzik party with Dave Angel and
Nick Rapaccioli (January 26)
§QﬂﬂAMPTQN FHi

CERTIFICATE 18 (8-2am. £7/£6. Info

DJ

This month the sputhght falls on Pans fmest

purveyor of drum & bass and boss of the mighty
fine Versatile imprint, DJ GILB-R

| absolutely love all their stuff.

to be all about evolution.

When and where were you born?

fusion sound when I first got into music.
- And the last?
“Rogue Soul” by Hidden Agenda (Creative Source).

What changes would you like to see in the club scene?
In Paris, I'd like to see people coming to the clubs for the music rather than just to
be seen. In England there’s a lot of respect from the crowd for the DJs and music,
but here people don't give a damn. I'd also like to see people getting into the more
sensual stuff, but the drum & bass which people are into here has a real formulaic
sound. 1left hip hop because it became ruled by formula. Drum & bass is supposed

What are your strengths and weaknesses?
My strengths are that | am able to read the mood of the people. They react to what

1969 in Nice, France.
How did you start DJing?
At school, there were a few of us
into hip hop but everyone else
in Nice was totallyinto rock
music. So we decided to put
on our own hip hop and
soul parties in about 1986.
Iwas one of the DJs at
these parties until 1988,
when | moved to South
America for one year.
When | returned, | went
straight to Paris, where |
started DJing at Barado.
Then| got a sloton Radio
Novaiin 1992, where | now
W  dotwoshows aweek.
What was the first record
you ever hought?
Probably something by Pat Metheny
or John Coltrane. I really liked that jazz

0976-313-464) on Fridays. I play and | react to them. When I'm on the radio, | guess my main strength is that |
Grooveriderand Doc play a lot of different sounds and
Scott (January 24), create many different moods and
Logical Progression (31) DI GILB-R’'S TEN FOR TODAY atmospheres. As for weaknesses?
andtbe (February 7). 1. I-CUBE - “Yes Mama" (Versatile , France) Well, with my DJing, | feel there’s
MENAGE ATROIS (8-2am. 2. PESHAY -“Predator” (Metalheadz) nothing | can really improve on just
£14/£9/57) on Saturdays. 3. SUBJECT 13 ~ “Jazz Style" (dub plate) now. But as for any other things?
Residents Paul Sawyer 4, HIDDEN AGENDA - “The Slidz” (Creative Source) They'rg personal, man.

and Gary Benetton 5, LEMION D - “Going Get Tough” (Prototype) Favourite labels?

(January 11), Tall Paul 6. RONI SIZE - “Down” (Talkin’ Loud) Metalheadz, Moving Shadow,

Newman (18), Matthew
Roberts (25), Doc Martin
(February 1),TWA (8).

HEAVEN SENT (10-late.
£4.50/£3.50) on Fridays. Gary
Bennetton, Conrad, Paul and
Ashley play house and garage.
THEKLINIC (10-late. £5)on Saturdays.
Simon Aston, Steve Baines and
Dave Henry.

SOUTHEND ON SEA: ADLIB
Lucy Rd. 01702-615-487, GLOW (9-2am.
£6/£5) on Saturdays. Resident Steve
Cochrane.
§'I'QKE-ON-TRENT {
laniey. SWOON
(9-4am. £7I£5) mnnﬁllySaturdays
Marshall Jefferson, Angel and
Mark Rowley (December 21 )

SOUND (9 Zam !‘.5/54 Infu 01785 282-
848) on Saturdays. Kelvin Andrews,
John Taylorand Mike Smith peer
through the commermal fog
SWINDON: |E BRUN

THE FRUIT CLUB (B-Sam.
£4/£5/£6/£7) on Fridays. Hear the
sound of hardcore with Bryan G,
DJ Activ, Marvelous Cain and
Karanga (January 10), Sy,
Dougal, Unknown Menace and
Menage A Trois (17), Peshay,
SS, Nicky Blackmarket and Paul
Bleasdale (24), Slipmatt, Dougal
and Graeme Park (February 7).
ONELOVE (10-6am. Info 0117-873-2968)
monthly Fridays. John Kelly January
31). FRISKY (3-2am. £5/£6/£7) on
Saturdays. DJ Peer (January 11),

7. CHATEAU FLIGHT - “Back In The 60's” (Source Lah)
8. DJ GILB-R - “Pressure” (Versatile, France)

9, DAFT PUNK - “Around The World (I-Cube Remix)” (Virgin) Il ACTARYS
10. ANYTHING FROM 31 RECORDS

Favourite Clubs To Play?
Rex in Paris and The End in London.

What would you be doing if you weren't a DJ?
I'd still be involved in music. Maybe as a producer. At the moment I record as Cheek
for my housey stuff and Gilb-R for drum & bass. 1also record easy listening tracks

as Chateau Flight with I-Cube.
What next for DJ Gilb-R?

I'm setting up a distribution company with my girlfriend, Isabelle Oms, because one
of the main problems in Paris is that there is no way for independent labels to get
their product around the country. I'm also recording with Endemic Void and setting
up anew label to release limited-edition mixes. Apart from that, I'm looking for an
agencyin England so | can play outside of Paris alot more.

DJ GILB-R has a Tuesday night residency at the Rex in Paris. He can also be heard on
Radio Nova on Saturdays at 6.30 pm, playing an eclectic mix, and Sundays at 1am with

his drum & bass show

Versatile, MAW Records, Vibez,
Source Direct.

I really enjoy listening to Fabio,
DJ Clyde, DJ Deep and Gregory.

Gorgeous featuring the Lovely
Helen (18), DJ Sonique (25),
Danny Slade (February 1) and
John Kelly (8).

Tar [£5.) on Saturdays. With
resxdent spinners DJ Rach and
Graham Eden.
WARRINGT

STHEAM (@. 3[! late. £7/£5) on
Saturdays. Residents Pete Ward,
Andy Parker and Funky Fitz.

WOLVERHAMPTON:

CLOCKWORK ORANGE &
DECADANGE (10-late) on Saturdays.
Special all-nighter with guests
Tall Paul Newman, Brandon

Block, Alex P, Craig Campbell,
Sonique and Colin Dale
(February 1) and Nicky Holloway,
Jim "Shaft” Ryan, Breeze, Annie
Nightingale, Fabio Paras, David
Holmes and Charlie Ha|| (8).
WORCESTER: 7l 3

. MIND GAMES (9.30- Zam.
£5I£4) on Fridays. Ramos and MC
Marley (January 10), Druid and
Patience (17) and Hixxy and
Nexus (24). Catch Happy
hardcore and drum & bass with
Vision, Selecta, DJ Pazand DJ
Astro. WET DREAM (8.30-2am.
£6/2£5/£4) alternate Saturdays. Digs &
Whoosh (DIY) and Tony Work
(Atomic Jam) (January 18) and
Deli G and SiLong (Wobble)
(February 1).




CLUB M. TALL TREES COUNTRY CLUB. GREEN LANE. YARM. CLEVELAND

Culture February 97

Saturdays

00:03

00:02

CULTURE: INFORMATION 00:01

LIBRARY BAR OPENS: 8.30PM. CLUB M OPENS: 9.00PM. DOOR PRICE: £7
MEMBERS £10 NON MEMBERS. DRESS CODE: SUNDAY BEST. CONTACT
CLUB M PROMOTIONS OFFICE TEL: 01642 785158. FAX: 01642 787188
CULTURE PROMOTIONS: 0973 518 097 COACH INFO: CLUB LINK TRAVEL
TEL: 0973 836 150. TALL TREES COUNTRY CLUB GREEN LANE. YARM CULTURE: FEBRUARY 97

CLEVELAND. TEL: 01642 781050. CULTURE DESIGN: WINK ASSOCIATES UNITED STATES OF AMERICA

01
08
15

22

CULTURE: SATURDAYS IN FEBRUARY 97. DJ LINE UP

MARSHALL JEFFERSON. ANN SAVAGE
ROB ROAR. PAUL CHISWICK
CULTURE PRESENTS: THE VALENTINES DAY MASSACRE INCORPORATING THE COMPLETE TALL TREES COMPLEX

TWA. KEITH BOYNTON pLus MANY MORE DJ'S (SEE SEPARATE FLYER / PRESS FOR FULL COMPREHENSIVE LINE uP)

TALL PAUL. BUCKLEY

CULTURE: RESIDENTS

DARREN BOUTHIER & KAREEM REGULAR APPEARANCES BY ANDY LEE 00:02 00:03 00:04

FUNK 2 FUNK i THE LIBRARY BAR ’ ﬁa.. “
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MR FINGERS - CAN U FEEL IT
JAYDEE - PLASTIC DREAMS

UZ - SALOME

QUIVVER - TWIST & SHOUT

MONTINI - MY HOUSE IS UR HOUSE
CANDI STATTON - U GOT THE LOVE
HARDFLOOR - ACPERIENCE EP
PLAYTIME TOONS - THE SHAKER SONG
LaTOUR - BLUE (hermes trance mix;
CHEMICAL BROTHERS - LOOPS OF FURV
MATHAR - INDIAN VIBES "
HYSTERIX - TALK TO ME (sasha mix)
BELTRAM - ENERGY FLAS!

JAM & SPOON - STELLA

DR ATOMIC - SHCUDELLFLOSS
MASSIVE ATTACK - UNFINISHED SYMPH
M PEOPLE - HOW CAN | LOVE U MORE
ROB OWNES - I'LL BE YOUR FRIEND
FRANKIE KNUCKLES - TEARS
DE'LACY - HIDEAWAY (deep dish mixes)
MOST PERFECTO BACK CATALOGUE
ORBITAL - BELFAST

ORBITAL - CHIME & REMIXES

LAST RHYTHM - LAST RHYTHM

AMEN - PASSION

UNDERWORLD - BORN SLIPPY

CECE ROGERS - SOMEDAY

WINX - HIGHER STATE & REMIXES
STONE ROSES - FOOLS GOLD
BIZZARRE INC - PLAYING WITH KNIVES
JOE SMOOTH - PROMISED LAND

RIS RHYTHM - STRINGS OF LIFE

FPI PROJECT - EVERYBODY

DSK - WHAT WOULD WE DO?

to advertise

in these pages

THE UK’S NO.1 DANCE MUSIC MAIL ORDER SPECIALISTS

NEW SHOP NOW OPEN AT

STARD FACTORY, GIBB STREET, DIGBETH, BIRMINGHAM
TEL: 0121 248 3888. FAX: 0121 248 1222

CALL NOW FOR YOUR FREE COLLECTOR CATALOGUE
“100's OF PROMO’s, NEW, OLD, RARITIES AND COLLECTIONS ARRIVING DAILY!”

VISA - ACCESS - CHEQUE - POSTAL ORDERS - MONEY ORDERS - BANK DEPOSIT - SWITCH - DELTA - AMEX - EUROCARD

GAT DECOR - PASSION

K KLASS - RHYTHM IS A MYSTERY
SL2:DJ's TAKE CONTROL

MOBY - GO!

SABRES OF PARADISE - SMOKEBELOH 2
TORI AMOS/LISA STANSFIELD

RON TRENT - ALTERED STATES

GUY CALLED GERALD - YOODOO RAY
DAVE CLARKE - RED SERIES

PHUTURE - ACID TRAX

AGE OF LOVE - AGE OF LOVE (stella remix)
ZERO B - LOCK UP

BASSHEADS : ANYBODY OUT THERE?
JAM & SPOON - FOLLOW ME

LIL' LOUISE - FRENCH KISS

SUENO LATINO SUENO LATINO

SLAM - ETERNA

ORB - PULSATING

INNER CITY - PENNIES FROM HEAVEN
LIONROCK PACKE;YOF PEACE

YOUNG MC-KNOW HOW

DISCO EVANGELISTS - DE NIRO
LEFTFIELD - NOT FOIIGOTTEN
DAPHNE - CHAN|

DAN HARTMAN - HELIGHT MY FIRE
MANTRONIX - KING OF THE BEATS

LFO-LFO

808 STATE - PACIFIC STATE

KARIYA - LET ME LOVE YOU 4 THE NIGHT
LIQUID - SWEET HARMONY

PETER LAZONBY - SACRED CYCLES
STERLING VOID - IT'S ALRIGHT

PRODIGY - MOST TITLES
SUBLIMINAL CUTS - LE VOIE LE SOLIEIL
JUNIOR BOYS OWN MOST TITLES
ALISON LIMEHICI( WHEHE LOVE LIES

HARDKISS & B.T. IN STOCK

F SOUND OF LDON METROPOLIS
HOOJ CHOONS BACK CATALOGUE
SOMA BACK CATALOGUE
SULTANA - TE AMO (digweed mix)
X PRESS 2/JUDY CHEEKS VOCAL
STEINSKI/MASS MEDIA - LESSONS 123
SOMA - BACK CATALOGUE
HAPPY MONDAYS - DEADSTOCK MIX
RHYTHM INVENTION - CHRONOCLASM
VIRTUALMISMO - MISMOPLASTICO
MOTHER - ALL FUNKED UP remixes x2
PRIMAL SCREAM - LOADED
EMPIRION - NARGOTIO INFLUENCE
ALL ACCAPE
MOVIN' MELODIES BACI( CATALOGUE
NATURAL BORN GROOVES ALL TRACKS
BUMP - HOUSE STOMPIN'
DJ -ICEE MOST TITLES
CLS-CAN U FEEL IT
REESE PROJECT - DIRECT ME (sasha mix)
KING BEE - BACK BY DOPE DEMAND
N JOI - ANTHEM
SEDUCTION - YOUR MY ONE & ONLY
CORINA - LOVING YOU LIKE CRAZY
DENIZE LOPEZ - DON'T YOU WANNA BE
WINXIP BLIC ENEMY VOCAL

PETER LAZONBY - SACRED CYCLES
SADE SURRENDER YOUR LOVE (remixes)
TRIBAL MOS TITLES

A BAMBBATTA - PLANET ROCK
CYBERTON - CLEAR

LAURENT X - MACHINES EP

EMF - THEY'RE HERE (dream mix)

S CHRISTOPHER - SLEEPLESS
RENEGADE SOUNDWAVE - PHANTOM
BRAND NEW HEAVIES - BACK TO LOVE
M{ - FEEL THE DRUMS

NEON - DON'T MESS WITH THE BEAT
HENRY ST BACK CATALOGUE

GWEN McRAE - ALL THIS LOVE
DIREKT - TWO FATT GUITARRS x2

LIL’ LOUIS - BLACKOUT

DEE PATTEN - WHO'S THE BADMAN
BREAK OF DAWN HHYTHM on the 1
MODEL 500 -

STRINGS OF LIFE amblent mix
VOICES OF AFRICA - HOOMBA HOOI
JESUS LOVES YOU - GENERATIONS
MORY KANTE : YEKE YEKE

TITO PUENTE - RAN KAN KAN

TITO PUENTE - OYE COMO VA (remix)
MR FINGERS - WASHING MACHINE
ARMAND VAN HELDEN - MOST TITLES
NIGHTWRITERS - LET THE MUSIC USE
SHADES OF RHYTHMS - SOUND OF EDEN
MICHAEL JACKSON - ALL TITLES
DELIGHT - WILD TIMES‘Lmalday mix)
JAM & SPOON - FOLLOW M|

DAJAE - DAY BY DAY (sneak mixes)
TODD TERRY : JUMPIN'
CONGRESS - 40 MILES

ESCRIMA - TRAIN OF THOUGHT

FUNK MACHINE - GET THIS PARTY

ul</international mail order

house | techno | garage | u.s. breakbeat | vinyl specialist

daily deliveries of euro | u.s. | uk | promos | w. labels

bangba

world-wide mail order service | send large sae for current list

pro box record boxes | prof dj accessories | tickets | tapes

visit our shop at 80 colston st | bristol | BS1 5BB
10 - 6,00 mon - sat tel. 0117 9227377 fax. 0117 9099935

{(all major credit cards accepted)

SEND AN SAE FOR FREE CURRENT RELEASE SHEET
for more information regarding our full range

of new releases; back catalogue; rarities &
deletions; cd's; tapes and merchandise

please contact your nearest shop by phone or

fax or use our full order service on the internet

at the address http://www.tagrecords.co.uk
(secure channels available from early 1997)
alternatively you can send an e-mail to:

tag@tagrecords.co.uk

5 Rupert Court, Soho, London, England, W1V 7FP [
phone: O171-434 4342, fax: 017 1-434 0489 |

5 The Cobbles, Wellington Quay, Dublin 2, Ireland
phone: 01671 9455, fax: 01677 9752

] ¥
DVIN<SYL
RECORDS
DANCE MUSIC SPECIALISTS

DAILY DELIVERIES OF:-

HOUSE - GARAGE * JUNGLE + HARDCORE |
FULL RANGE OF MERCHANDISE

OPEN MON - SAT 10:30 - 6:30

TEL: 01895 814885

227a HIGH ST. UXBRIDGE MIDDX UBS8 1LD




cLassifiedS,

VACUIJM
DREAM PLANT
“DALUN T DUSK”
0336 408 942

RE:TRIGGER
“BREAKING POINT”
0336 408 944

“KRASNOJARSK 26”
0336 408 945

“THE WADE”
0336 408 946

FISHTANK RECORDS

LOST SECTOR . SUBCUNSCIUUS
LEDEL 3”

0336 408 943 0336 408 949

0336 408 948

to

WIDEOC KIDS
“DID IWWOMAN”
0336 408 947

SOLAR SYSRTEMS
“COG SINISTER”

0336 408 951

advertise

in these pages

SHAMELESSLY
DISPLAYING
THE DIVERSITY
OF DANCE MUSIC

Listen to TESTRAK preview lines
Calls cost no more than £2. If you don’t
pay the \phone bill get permissionto call.

INFO/ ORDER LINE
++ 44-181-678 0460

OFFIUORLD PROFESSIONAL SERVICES:
(TO BE CONTACTED REGARDING)

B MANUFACTURING

Il FAY BROADCAST

Il SPECIALIST MAILOUTS

B BECOME AN OFFWORLD AGENT- BY TICKing HERE YOU WILL RECEIVE
A free starter pack AND HAVE ACCESS TO sell OfFIVORLD products
& services as part of OFFIWWORLD GLOBAL MUSIC NETWORK

I FOR A LIST OF OFFIWORLD AGENTS [l Shop I DJ M Dist. [l Label

I BOOKING AGENCY
B EXPORT / DISTRIBUTION

http: /www.technocity.music.co.uk

[ MAILORDER - SEND £5.080 (REDEEMABLE ON FIRST ORDE

TO RECEIVE A 30 TRAR 12” SAMPLER & FULL CATALOGUE

R)

Il T0 JOIN THE OFFIVORLD RECORD POOL

Il OFFWORLD CD POOL
PAYMENT BY IICREDIT CARD W CASH (REGISTERED POST) ICHEQUE/POSTAL ORDER (UK ONLY)

CREDIT CARD NO: VARV ;P DATE:

FAH: @181 671 5830 offworldprom@mail.bogo.co.uk

RETURN TO: OFFIVORLD PROMOTIONS PO BOH 3632 LONDON SW2 40Z

NAME:
ADDRESS:

POST CODE:
TOLWIN:
COUNTRY:
TEL:
FAR:
E-MAIL:

OFFWORLD PRODUCTS ARE AVAILABLE FROM OFFWORLD APPOINTED AGENTS ONLY

17-18 PERRY RD. |

BRISTOL BS1 5BG |

TEL: (0117) 9081120

RECOR D s FAX:(0117) 9081121

MAIL ORDER

RECENT STOCK LISTS AVAILABLE IN
THE FOLLOWING CATEGORIES:
HOUSE, GARAGE, JUNGLE/DRUM & BASS,
TECHNO, TRIP-HOP, TRANCE.
PLEASE STATE CATEGORY & SEND A4 SAE.

Hard To Find Records Ltd |

PO Box 500

Record Finding Agency

Castle Bromwich
Birmingham, B36-ONP
England

Tel:  0121-687-7773
Fax:  0121-687-7774
Mobile: 0973-669236

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR OLD TUNES WHEN THE UK'S BEST |
RECORD SHOP WILL COME TO YOU BY MAIL ORDER. SINCE 1991 WE HAVE BEEN SUPPLYING |

] DJ'S & COLLECTORS WORLDWIDE WITH ALL TYPES OF RARE, DELETED & NEW:

HOUSE e GARAGE e TECHNO e HANDBAG e DISCO e BALEARIC e SOUL & HIP HOP

PLEASE TELEPHONE FOR A FREE COPY OF OUR HIGHLY ACCLAIMED 52 PAGE CATALOGUE + INFO PACK WHICH

LISTS OVER 5,000 RECORDS.

TO ORDER SIMPLY CALL US ON 0121-687 7773, TELL US WANT YOU WANT & HAVE YOUR CREDIT CARD READY,
ALTERNATIVELY POST OR FAX YOUR WANTS LIST + ADDRESS FOR A SPEEDY REPLY. YOU MAY ALSO PAY BY
CHEQUE OR POSTAL ORDERS. WHY NOT VISIT OUR MASSIVE SHOP IN BIRMINGHAM CITY CENTRE ?

BELOW IS A VERY SMALL SAMPLE FROM OUR FIRST CATALOGUE OF 1997

ALL PERFECTO BACKCAT INSTOCK
TORIAMOS & LISA
DAFT PUNK - S|

LIFE (RABBIT MOON)
LDEN - FUNK PHENOMENA
JUSE REMIXES IN STOCK

| FUGE!S REAI“ OR NOT (DJ HYPE MIX)

OASIS & PIANOMAN - WONDERWALL

| OASIS & PIANOMAN - CHAMPAGNE S/NOVA

Licte available, 10,000+, of mint/unplayed 7", 12", Proma'e +CD cinglec.

HANDBAG TO HARDCORE

| From 19€5 1o present, loade of collectables! We'te emall, efficient + inexpencivel
| Write : 119, CLIFTON ROAD, or PHONE : (01224) 4€1079

ABERDEEN
AB24 4RH
SCOTLAND

(MAY BE ANSWERING MACHINE |
SO PLEASE LEAVE DETAILS)

UNDERWORLD & PIANOMAN - LARGER
BRAIN BUG - NIGHTMARE

i HELLIER/FARLEY - ULTRA FLAVA (REMIX)

SLACKER - SCARED (LOADED PROMO)
CHAKRA - 1 AM (JACKPOT PROMO)
SOURCE & CANDI - YOU GOT THE LOVE
LATOUR - BLUE (HERMES TRANCE

)
ARMAND VAN HELDEN - ALL NEW & OLD 12"

V.O.AT - MOONCHILD

i | SHADES OF RHYTHM - SOUND OF EDEN

PORN KINGS -
NATURAL BORN GROOVES - ALL RELEASES
GOLDEN GIRLS - KINETIC (ORBITAL MIX)
LEFTFIELD - NOT FORGOTTEN (REMIX)

UP TO NO GOOD

HARDKISS - RAINCRY + GOD WITHIN

) JAM & SPOON - STELLA

RED PLANET 1,2,34,5,6,7 + MOST AXSIS 12"

" | VARIOUS BREAK BEAT & SAMPLE ALBUMS

ALL TRIBAL USA BACKCAT IN STOCK

300+ STRICTLY RHYTHM TITLES IN STOCK
MR FINGERS - CAN U FEEL IT (VOCAL MIX)
MY FRIEND SAM *S MY PLEASURE
AMEN - PASSION IGINAL + REMIX)

SAM MOLLISON - CRY

LIBERATION 2 - SMILE THROUGH TEARS
BT - ALL OLD & NEW RELEASES + ALBUM
SUZI CARR - ALL OVER ME

CRESCENDO - ARE YOU OUT THERE
SPOOKY - LITTLE BULEET

SABRES OF PARADISE - SMOKH!LL(_H 2
JACO - SHOW SOME LO'

JIMI POLO - BETTER DAVS (‘: ASHA REMIX)
QUENCH -
INNER CITY&REMAKE- TlLl. WE MEET AGAIN
CE CE ROGERS - SOMEDAY

FRANKIE KNUCKLES - TEARS

MIGHTY DUB KATS - MOST TRACKS

TOM WILSON - TECHNO CAT

BYRON STINGLEY - GET UP

SI'F(.'I‘RUM BRAZIL

JUNIOR BOYS OWN BACKCAT IN STOCK

TODD TERRY - JUMPIN + RHYTHM MASTERS
MR FINGERS 3XLP ALL THE CLASSICS
L1

DREAMS (2 x 12"

IR B

[EEM - PERFECT MOTION(REMIX) [
E ATTACK - UNFINISHED SYMPATHY

K RED 1 + RED 3

ET ME SHOW YOU LOVE

HYTHM IS A MYSTERY

BACK BY DOPE DEMAND

ISTERS - 1 BELIEVE IN MIRACLES

CRY INDIA

LISH - LOVELIVES  AGE o
DJ'S RULE - GET NTOTHE. MUSXQ% REMIX) QUIV? VER WIS & SHOUT
OVER 20 DIFFERENT ACAPPELLA ALBUMS  ALL NEW RELEASES IN STOCK

DID YOU KNOW THAT HTFR STOCK ALL THE LATEST UKIUSA/EURO+WHITE LABEL RELEASES?

WE ARE OPEN FROM 10am - 7pm 6 DAYS A WEEK, CALL US NOW FOR MORE INFORMATION
PAYMENT ACCEPTED: CHEQUE - POSTAL ORDER - ALL CREDIT CARDS + SWITCH/DELTA/CONNECT

WE ARE LOCATED IN BIRMINGHAM CITY CENTRE
WHY NOT VISIT OUR MASSIVE DANCE WAREHOUSE ?, WE HAVE OVER 40,000
RECORDS TO CHOOSE FROM WITH 4 X TECHNICS LISTENING POSTS
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“Sound & Clothing for The Mind
Body & Soul”

Two Floors of Underground
Dance Music/Clothing/Tapes/
C.D’s/Tickets and
SRR the Friendliest staff around.

Floor 2:- Garage, House, Merchandise, Tickets | We are now situated at:
Daily Deliveries of US & UK Promos | 18 Castle Arcade. C ardiff.
Worldwide _Moil Order - S_end SAE for catalogue | Tel/Fax: 01222 ,230020

New Mail Order Hotline 0171 434 3650

UI TOWN REco Rbs ‘ Please send SAE for worldwide mail order catalogue and 10% discount. |

3 D'Arblay Street, Soho, London W1
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon=Sat. 10.30 a.m.-7.00 p.m.,
Thurs 10.30 a.m.-8.00 p.m.

THE GARAGE & BLACK MUSIC SPECIALISTS ‘

The JSE BROADWAY
Shelter ; o

Record Shop

We Have Moved to Bigger &
Better Premises

THE SHELTER

11A THE MALL, ~ s UXBRIDGE ROAD (A4020)
EALING BROADWAY, ' :

LONDON W5. : ARG

BROADWAY
TEL: 0181 840 4852 | : o

FAX: 0181 840 9088

SHELTER

Rare, collectable and deleted Dance Records
A comprehensive stock of new releases
(Euro, UK, US)

Collections bought and sold
Send large stamped
addressed envelope

7ons of fop ooV
SOUTH LONDON'"S NEWEST

UPLIFTING

Unit B8,
6-10 Slater Street, DARNCE NUSIC SPECIALISTS:EEE

Liverpool L1 4BT
FROM HANDBAG TO HARD-HOUSE,
(24s}llnour)+,-l:}1: (':14)4?5)11?(1)7732813210 WHITE LABELS, EURO, PROMO'S,
op:
Fax. +44 (1) 151 737 2634 TeL, Fax: 0171 R e S
e-mail: cal@openmind.demon.co.uk REDS & LUKE BRANCACCIO.

Web-site‘<http://www.superfly.co.uk/e§sence> & CAMBERWELL ROAD, Nearest Tube Station: | Bus No. 12, 40, 68,
or simply send us your “Wants” list : e S e R Elephant & Castle | 45, 459, 171, 176




classifieds

METRO

RECORDS

Metro Records specialising in
house/garage, soul/jazz, hip-hop

METRO’s TOP SIX
¢ Chakra - | Am
* Hole In One - Lifes Too Short
¢ DJ Quicksilver - Belissima
* Byron Stingley - Get Up
« Tori Meets Lisa - (Bootleg Mixes)
* Daft Punk LP + (12")

Huge back catalogue in stock, please
send SAE for latest list, unrivalled
worldwide mail order service with daily
deliveries of all UK and US products.
Speak to Cosmic or Johnny Kango
for all your vinyl requirements.
24 hour service.

Open Mon-Sat 10.30am-6pm.
Late Friday & Saturday.

35 Alexandra Street,
Southend-on-Sea, Essex
Tel/Fax 01702 436800
All Major Credit Cards Accepted

SQLID DANCE

The one stop clubbers shop.

107a High St., Chatham, Kent, ME4 4DH.
Tel - Fax 01634 842434

*
TECENO
ThepgUK's No 1. Trance and Techno
. Mail order Specialists

Techno Ch;m(F'hono Line &
01757 2410835

International Mail Order

® 1ol / REAOWS7 7037077

Tel: (01604) 603508
Fax: (01604) 603261
3 College St. Mews, Northampton

One of the Midlands leading suppliers |

of quality House/Techno/Drum&Bass
for the last 3 years, now supplying
customers worldwide via MailOrder.

All major credit cards welcome

GUIDANCE ¢ PAPER * MAW e
PEPPERMINT JAM ¢« NUPHONIC
LOOKING GOOD e AXIS * UR

D. SURREY S|
oy E :cusm;ﬁ sgnou 24 M1 1SR
Please send cash by Reglstered Mail
BY POST Make Cheques/PO to
KEY MAIL ORDER MU Cheam Rd., Surrey SM1 1SR

Please ensure all ludes a telephone number. Allow 10 days
for Cheque to cear. posnaEnArEs 1x12" 99p, each subsequent 75p. 1 x
COD/7" 99p, each subsequent 75p. EEC 3 x UK rates. Rest of World 4 x UK rates

CURRENT/NEW TECHNO, TRIP HOP,
HOUSE ETC....

1DJUT BOYS + 1AJ Outhouse (U-STAR) 12"

DJ HELL Totmacher Remixes (Disko B) 12"

AUTEOHRE KEYNELL, LTD TO 1000 COPIES (WARP) 12"

DAVID BOWIE Teling Lies. Inc mixes of Adam F & A guy Called Gerald, very le
£5.9

DAVE CLARKE X:Mix 7. Latest in too mix series 3LP £1249/CI
MOTORBASS Panasol. A chance to get this if you missed it CD .

(GARBAGE Mik-Goldie Mix, Massive Attack Nix. Rabbit In The Moon Mir. VERY
LTD stocks of these RSVH. 19,
PRODIGY 9 Track Sampler,

RAW CONCEPT Don't Do It Inc.

GARY MOBCHELEE Shaped To Make Your Life Easier. AKA M|

Tio, that is very cool & very easy LP+7" £7.99/CD...

VARIOUS Excursions. 2CD on MO WAX FTS Shadw«. Solo. Id atd

VARIOUS Perfecto Sampler, 16 Trax from label CD. ................... £9.99

CURRENT/NEW DRUM N BASS

PESHAY Predator (METALHEADZ) 12°.......... i s Sl s £449

HIDDEN AGENDA Rogue Soul (CREATIVE SOURCE) 12*

DJ RAP Saxualtty (UNIQUE MUZIQUE) 12"

MICKY FINN 7 APHRODITE Badd Ass (URBAN TAKEOVER) 12" ..

DOM & ROLAND New (31 RECORDS) 12"

INNERVISIONS  (J Magik) Inside Yourself (Reinforced) 12"

NASTY HABITS (Doc Scot) Shadow boxing (3 Records)!

RENEGADE Dark Soldier PT 1 & 2 (Dread) 12"

RONI SIZE Run/Soul Power (V) 12"

DJ RED/NO FEAR/SWIFT Here Comes Trouble Vol 5 (TOV) 12°

SKVCUTTER Blue Notes. Huge reviews everywhere, don't let this pass you by ms
449

PLEASE RING OR SEND LARGE S.A.E.
ENVELOPE FOR OUR FREE DANCE CAT.

Beat Street Records

Britain's No.1 Supplier For
Old & Collectable House,
Techno, Garage, Swingbeat
& Hip-Hop Sounds From
The Last 10 Years.

Don’t Delay — Write Or Call
For Your Free Catalogue
Today.

PO Box 80, Abingdon
Oxon OX14 5Q2

Tel: 01235 530654
Fax: 01235 529339

| BASSLINE RECORDS |

333 Kilburn High Road
London NWé6 7QB

Tel: 0171 372 5330 Fax: 0171 372 2503 |

DANCE MUSIC SPECIALIST
HOUSE/GARAGE/SOUL/HIP HOP

HARDCORE /JUNGLE/SWING/JAZZ |
VIDEO'S MERCHANDISE TICKET AGENT |

WORLDWIDE MAIL ORDER
SERVICE AVAILABLE
Send large s.a.e. for c.".loguo

*5% DISCOUNT ON ALL ORDERS
OVER £50 THIS AD |
ALL MAJOR CREDIT CARDS ACCEPTED. |

*AUDIO GOODS ONLY

purveyors of fine vinyl, specialising in techno,
house, garage, breakbeat & old classics
28-30 High St., Weybridge, Surrey KT13 8AB

Tel: 01932 854363 Fax: 01932 859365
Open til 7 to days Hil five

to advertise

Replay

these pages

PO BOX 13, ROTHWELL

KETTERING, NORTHANTS, NN14 6XS

ENGLAND

MASSIVE FREE NEW AUTUMN CATALOGUE !
House - Garage - Trance - Techno

We offer a fast and friendly mail order service, and our warehouse in now open !

Rare, Deleted and
Collectable

New & recent release |Regular Special Offers
promo’s

includes our superb

Great discounts

selection of Pre-Packs

Classics & Anthems

Over 40,000 records in
stock

New Web Site
Entire Replay database
now available for | Trance.... 25 records
viewing

choose from Garage,
House, Techno or

for only £25

DON’T DELAY - CONTACT US TODAY !

Phone: +44 (0)1536 418893 * Fax: +44 (0)1536 418241
Web Site: http://www.replay-records.com ¢ E-mail: replay @replay-records.com

jungle, trance, hardcore, ri%%bp,

ALSO STOCKING A LARGEﬁANGE OF
DJ MIX TAPES, CD’S, POSTERS AND

INTERNATIONAL MAIL ORDER
SERVICE AVAILABLE

A A ccess
Recorxrds

the quick and easy route to the latest vinyl
nlus'os Inthe worldsof .

simply call, write, fax or e-mall us for a
pt and friendly service .

call for a free catalogue
Al major cradit cands accopted
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ad  Oulside UK

ster  dial 0044
South Yorkshire “Monday - Saturday
DN1 2PE 9,30 am - 6.00pm

Phone / Fax
5 01302 326752

MILLENNIUM
DANCE

Dance Music Vinyl Specialist

DAILY DELIVERIES OF IMPORTS, PROMO’S,
WHITE LABELS, CLASSICS AND DELETIONS

The Fastest Growing Independent
House and Garage Shop in Essex

MILLENNIUM DANCE
189, ARDLEIGH GREEN ROAD,
HORNCHURCH, ESSEX, RM112SD
TEL: (01708) 456348 FAX: (01708) 456364

Open Mon-Sat 11.00am - 7.30 pm
Thurs - Fri 11.30am - 8.30 pm
MAIL ORDER DEPARTMENT NOW OPEN
SEND S.A.E. FOR FREE CATALOGUE
ACCESS, VISA, SWITCH,ACCEPTED

CALLING ALL TRAINSPOTTERS!

WHY PAY OVER THE TOP FOR THOSE HARD TO FIND
TUNESY WE ARE THE ONLY SPECIALISTS IN RARE &
COLLECTABLE DANCE IN THE NORTH, AT THE UK'S
CHEAPEST PRICES . SEND S A £.FOR LATEST
CATALOGUE AND SEE FOR YOURSELF . WE HAVE
MANY MANY CLASSICS, DELETED & RARITIES
COMING IN DAILY, AND VOll WILL NOT FIND THEM
CHEAPER! SENDSAE

Qf'?— H0¢

g E—
O ORS




classifieds

new & used

.soulg
azz

dc‘l' ncefonk
reggae

87 Corbetts Tey Road,
Upminster, Esex RM14 2AH

Tel: 01708 228678
Fax: 01708 640946

(Fax 24 Hours)

DONT FORGET
OUR MASSIVE
BACK CATALOGUE
STOCK - OVER
60,000 RECORDS
FROM 1965-1996
LPA2"[T”

SEND WANTS LIST OR
PHONE OR FAX

LIST No 8 OUT SOON!!!
SEND SAE TO
RECEIVE IT

* Mail Order enquiries welcomed ©
Access/Visa/Switch/Amex/JCB/Diners accepted

DANCE MUSIC
SPECIALISTS

A A 4
THE MIDLANDS NO.1 DANCE STORE
|

FULL RANGE OF MERCHANDISE
WORLDWIDE MAIL-ORDER

UNIT 5 NORTH WALLS STAFFORD ST16 3AD
TEL 01785 228213 FAX 01785 223460

e-mail - ian@funky.demon.co.uk|

CHECK OUT OUR NEW WEB SITE

http://www.funkyworld.co.uk

—EIREGH=

DIRECT MAIL
ORDER SPECIALISTS.

UK, US, DUTCH, ITALIAN.
HOUSE/TRANCE/GARAGE.
WEEKLY NEW RELEASE FAX SERVICE

AVAILABLE AROUND THE WORLD. FOR
POSTED COPY PLEASE SEND
SAE TO ADRESS BELOW.

BANK CHAMBERS,
MARKET PLACE,
ATHERTON,
MANCHESTER,
M46 OEG

TEL: 01942 887733 FAX: 01942 887722

i
P

THE ONE-STOP MULTI MEDIA MANUFACTURING

Compact Discs/Vinyl/Cassettes/Video

Full Service to Finished Product

0114 249 4015

Clare or Steve

artwork for;_,_ﬁlm;
_ and_bromide |

ALSO_POSTERS_IiteaNer Sires |

i\ WEB_PAGE_PUBLISHING
SPECIAL FX GRAPHICS

www,
demon,co.uk/
onscreen

Optimus Print & Design Ltd.

Flyers and Posters o
Business Cards and Brochures

QUALITY PRINT AT REASONABLE PRICES,

CALL JUSTIN DARBON ON

0181-997 9646 ° 0468 934455 |

2WADSWORTH RD < PERIVALE * MIDDX. » UB6 7JD

Artists wanted for
two new labels
London Garage or Deep House
Contact: 0976 706779
or PO Box 5917,
London W13 9ZZ

WE WANT

Dance Programmers,

Mixers and DJs

| for top female singer with killer

songs on a cool label

| PHONE 0171 792 2361 |

music

classifieds
0171 261 2866

to advertise in these pages

ARE YOU
DJ, BAND, SHOP,

RECORD/DIST CO. ETC. |

DO YOU NEED HELP?

| | work on a self-employed basis within the |

music industry. | prepare accounts, Royalty
statements, and can offer experience in
production, PRS, MCPS, Management
and small business set up etc.
Organise yourself for 97.

Call Julie on 0181 863 1552
0956 583323.

SERVICE

If you want
quality product,
friendly advice and
experience at
competitive prices, Top
call the professionals

at Mayking Multi-Media,

the UK's largest

independent. Contact

Louise or Giles on 0171 -

VIDEO cD

@9

CASSETTES

the
v§e manufacture for !
Record Labels. Distributors

and Ppublishers:
ONE LITTLE INDIAN
WEA @ ACID JAZZ
PINNACLE @ BMG @
MIXMAG @ PENGUIN
SOUTHERN © BIG LIFE
GREENSLEEVES

924 1661 admin@mayking.
co.uk or come and see us at
250 York Road, Battersea, —
London SW11 3S) =

MAYKING muLTI-MEDIA 0171 - 924 1661

CD@e@VINYL @ CASSETTES eCD ROM

music MELTDOWN

Now open

| SATURDAY 8TH FEBRUARY| Records, €D's bought

NEXT DATE
SUNDAY 9TH FEBRUARY

BRIGHTON CENTRE
(SEA FRONT) 10am-5pm

STALLS/DETAILS
(01273 608806)

atles

RECORTDS

A SELECTION OF VINYL FROM AMBIENT, JAZZ, DUB,
HIP HOP. FUNK TO DRUM & BASS, TECHNO AND OTHER
ABSTRACT FLAVOURS FROM AROUND THE WORLD

and sold. Collections,
rarities wanted.

10 Sydney Street,
Brighton

Tel: 01273 608806

11 ARCHER ST

SOHO LONDON W1V 7HG
TEL: 0171 4940792
FAX: 0171 4940793

ALL MAJOR CREDIT
CARDS ACCEPTED
SEND SAE FOR FULL
MAIL ORDER CATALOGUE

MON - SAT 11am - 7pm
THURS LATE NIGHT Spm
WORLDWIDE MAIL
ORDER AVAILABLE
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FOR DJ'S

VIBES | VIBES 1

(VIB 35) (VIB 351)
£1850 £1650
SEXY NUMBERS - SXI 7, SXI 77, SXI 777.
PRESTIGE PLATES
01762 841005

(Closed Sunday)

LEARN TO MiX!

8-Part course on cassette
for would be DJ’s.

TO ORDER, SEND £9.95 CHEQUE / P.O.
PAYABLF. TO C.VOLLBRACHT TO:

MAD MIX
Dopt, MK, 110 Alpine Rise, Coventry, CV3 6NR

DJ TAPES FROM
£3 EACH
SEND SAE TO:

PO BOX 62,
LEEDS LS12 3XY

* GUARANTEED *
| \ = =S = gl
TELEPHONE MAIL ORDER SERVICE
CASH/CHEQUE/ALL CREDIT CARDS

NUMARK, GEMINI, KAM,
SOUNDLAB, STANTON,
ABSTRACT and VESTAX

* NEW YEAR OFFERS %

Full Stucco LP 70 case £39
Full Stucco Technics case £49
Stageline belt drive deck £79

Gemini PS-626 mixer £129

Stageline direct drive deck £159

Numark DM1260X mixer £199

KAM KCD850/950 players £22?

Pioneer CDJ500 mkII £549
Mixi its available from just £199
TECHNICS SLI1210’s STILL £275 + VAT
SAVE £££'s AT J.A.D.E’s DJ Superstore
13 Park Parade, London W3 9BD
Please send SAE for our catalogue

FREEPHONE: D800 627 627
ENQUIF : 01871 993 9099
Bammaills jude@uldhusiness.com

|Hire & Sale of Pro Sound

| Free Record Bag
with any purchase!

ieds .

boxclever

exclusive record boxes
(<} |

Retail: PO Box 72, Liverpool, L13 2HG

‘Wholesale: PO Box 10780, London, N6 5BF

P80 Holds 80 x 12 ins
P100

£90
Holds 100 x 12 ins £95

C130 Holds 130 x 12 ins £105
S80 Holds 80 x 12 ins + H/phone compartment £105
CD Holds 90 x CDs £100

OBLIQUE Holds 100 x 12 ins

£120

| Order Now! Access/ Visa/ Cheque/ Postal Orders accepted

PROBDX

The World's No.1 flightcase

Payment by;

Neeess, isa, Chequs & postal
Add £7 tqr P&E : v

¢

Vv Open From:
L}?’nj Mon-Sat

10am-6pm

Sapphires

Sales & Hire AL

and Lighting Ept
Technics Packages Starter Packages
From Only: £749 inc From Only: £229 inc

Full stucco record Mixers from Technics copy decks
boxes From Only: £49 Only £69 From Only £95

We sell: Mixers,decks,samplers,EQ's,Carts,styli, headphones,amps,speakers

Hire sound systems Lighting Hire 2 Decks + Mixer
from £38 per night | from £8 per night £30 per night

Deposit & I.D required for hire.

500 Watt
Amp+Speakers
£48 per night

| Visit Our Showrooms, fully stocked with all the BIG name brands. Main Dealers Of:

Kam,Gemini,Numark, Vestax,Ecler,Soundlab,Denon, Technics,Pioneer,(All onDem.)

T e | o1 81 - 45 0 -0 83 1 8

advertise in

x Phone/ Fax: 0151 530 1949 (24 Hours)

these pages

Mobile: 0468 980814

|2 AMSTERDAM
PARTY BUS 2 THE DAM,
EVERY WEEKEND

ONLY
| FREE HEALTH INSURANCE

| 4 RAVERS, SERIOUS CLUBBERS
| PARTY ANIMALS. SMOKERS.
HEN AND STAG GROUPS WELCOME

SEX. FUN. MUSIC. BEER!
TEL: 0345 023637

| SPORTS FASHION & SNOWBOARD CLOTHING
| Concept Stores in Harrods & Brighton
Store No. 01273 220633
UK Trade No. 01273 220646

CAN A BUS

TAKE U2

AMSTERDAM

£39 Every Weekend

7 Day Return
Mon-Fri £39 — Wednesday £49
Weekly Departures
New Year Departures
1 day special only £39
4 day coach only £69
4 day with accommodation £139
New Year Package 6 Day £185
Advance bookings for Pamplona,
'97 Octoberfest '97
£10 deposit holds a seat
- Please call for details

CAN A BUS (Europe)
0345 41 3070 (local call)

IF AN ADVERT IS WRONG
| WHO PUTS IT RIGHT?
We do. The Advertising Standards Authority
ensures advertisments meet with the strict Code
of Advertising Practice. So if you question an
| advertiser, they have to answer to us,

To find out more about the ASA, please
[ write  to Advertising  Standards
Authority, Dept X, Brook House,
Torrington Place, London WCIE 7THN.

This space is donated in the interests of A
high standards in advertisements L

. ..



Bosh And Go

We get some pretty strange letters, missives and
general wordsmithering nonsense here at Muzik.
But none quite so totally deranged as the barmy
ramblings of one Pete Clowes, who sends us our
own personal fanzine every month. So we felt it
was time to honour this Titan of the tickle muscles
with a selection from his latest package of
sketches and piss-takes. Readon...

DJPIGK ‘N’ MIX - THE INTERVIEW

DJ Pick ‘N’ Mix’s turntable skills have left us dumbfounded in the past. For many, he has renewed our faith in dance music. We can now
rest easy that inventive and inspired underground dance music is alive and well. Doncaster, April 13, 1996 will go down in history. This
was the night when “Picker”, as he’s known by his DJing mates, left us astounded with his inspirationally diverse and eclectic set. He
set the standards which other DJs must now follow. Strangely, we hadn’t felt this same sensation since Doncaster beat Lincoln 2-1
some three months earlier. Behind us we spotted Lincoln’s most famous hard trance meister, Albert Humdinger, in tears. It was avery

timely reminder to us all that anything is possible. Or perhaps we're just a bit touched. ..

How would you describe your DJ sound?

I'm very open-minded. I'll listen to anything the postman brings... Except bills,
thatis. If my postman’s reading, more double-packs, less bills, please! My Dling
sound could be described as cornucopic.

CGornucopic house. Is that the next hig thing?

What really gets my goat is when people aren't open-minded. I'd like to see
more DJs mixing Whigfield in with Trokazoid and Seraphim Odyssey via some
trip hop and Camel house. Too many DJs are intent on playing one type of music
at the same pace all night. That's not
what the public want. They wanta

DJ who's not afraid to throw his hat
across the arena. | try to have my

foot in as many pies as possible.

Only then can we learn from each other.
Only then can we reach the

limit and extend our boundaries.

How did you start DJing?

One night, | turned up at my friend's
house and said, “Enough's enough,
mate. You've got shite taste and we've
all had enough of your buggery on the
turntables". Sensing my moment, |
broke into Woolworth's and secured a
top selection of dance tunes and ten
tonnes of pick 'n' mix. | would have
made it out of there but for my pick 'n’
mix selection. As hard as | looked, there
was nosign of the Strawberry Cremes.
The police caught me red-handed and |
was banged up for 18 months. While |
was in prison, | took up mixing and
became pretty accomplished. My table
tennis suffered as a result, butit was a
small price to pay. When | came out, |
took up Dling full time, acquiring a
residency at a pub in Doncaster and
getting people dancing on the tables.
Having got in with the rat-arsed posse,
it was only a matter of time before the
clubs procured my incredible mixing
skills. Money wasn't a problem. | said
to them, “If you can't afford my fees,

I'll do it for £2,00 plus a bag of pick ‘'n' mix". And thatwas that. Assorted mix.

How much do you spend on records? ‘

Nothing. | beg round the majors and always say nice things about their records.
Every record | get sentends up joint first (with all the other ninety-nine) in my
weekly top 100 chart and remains there for at least twelve weeks. | then ring up
every ten minutes to assure them of my support. It seems to work for me.

What was the first record you ever hought?
I didn't buy it. It got sent to me. Looking back, it was shite. Did | really make it
my record of the week in the “Doncaster Evening Standard"? If only I'd known
those remixes of “Ivor The Engine” were on their way. By the way, I'd like to say
hello to everyone at Media Records. Sorry for the plug, but they need all the help
they can get. “Whoomph There It Isn't" is a big favourite of mine.

What changes would you make to the DJ scene?
I would like to see less DJs endlessly going on about playing memorable records
which punters fine unforgettable. Let's face it, if you wake up the goldfish by
humming at three in the morning, your life won't be worth living. Another thing

@ MUZIK

I which think needs addressing is the fact that Doncaster DJs aren't getting the
respect they deserve. Roger Sanchez could [earn a thing or two from us Doncys.

i Thesooner we're taken seriously the better.

¢ What are your strengths and weaknesses?

i Strengths? | can puton a Sasha mix tape, leave the room for ten minutes, come
back and nobody's noticed. Some people call me the new Sasha. .. Distel, that is.
Have you heard my singing? If a record goes off into a quiet bit, | decide to add
in some singing. Quiet bits do tend to piss me off. There's just no need for t.

Weaknesses? Women and coconut ice. In

thatorder. Until they start making

scantily-clad coconut ice, that is. Plus
schlurping banana milkshakes. Bod

suffered the same fate. Whatever did

happen to Brian Cant, by the way? Are

“The Brian Cant Years" over forever? It'sa

sad day for mankind, that's for sure.

Who are your favourite DJs?

DJ Antics, DJ Shimmy, DJ Partychoon,

DJ Doublebooking, DJ Breakdown, DJ

Dropper, DJ Nightmare and DJ Funfair.

What are your favourite clubs?

The ones with raisins in. I'm not sure if

they still make them. But if they do, then

they're definitely an all-time classic for
me. And talking of classics, would you like
me to list my all-time classic top 10? (Er,
no thanks. Ed) It has to be said thatthe
reputation of Breakaways far outweighs
their content. The sooner we accept the
fact that the biscuity bits in Breakaways do
nothing to enhance our society, the better
off we'll all be.

What would you be if you weren'ta DJ?

I'd be a fishmonger, no doubt about it.

Fishmongers have all the best tunes.

It's a well-known fact of life.

Will you be making your own record?

Definitely. Watch out for the “Fishmonk

EP" coming out Monkfishy in March. I've

also got the “Theme From Cackajack” due

for release on Ethereal Trax. Then there's

“The Scroat Project” which is coming out

on Euphorick in mid-June.

Soyou've got a busy year ahead, then?

No. | won't be curling the corners on the twelve inches.

That's what you think. .. “Picker” was the nickname given to you. Aren’t you worried

people will think it's a reflection of your nose habits?

No. It's a compliment, isn't it. When David Morales pats me on the shoulders
and says, "Great set, 'Picker'," the only thing that goes through my mind is,
“David Morales, you should be locked up for putting Mariah Carey on the
dancefloor. It's the only place where we thought we could escape from her".

What next for “Picker”?

Lincoln on Saturday night. It could be a bit dodgy after the 2-1 defeat and the
hot-dog with mustard...

That said, “Picker” plays at The Lincoln Dance Emporium this Saturday,
from 7.30pm-2am. Don’t be late or the fairy cakes all will be gone. “Picker”
sends a special shout out to the Doncaster Table Tennis League: “Same
place, same time next year, then, battle with the angled backspin loop. ..”




SAINTS & SINNERS

FEBRUARY 1996
NICK PEACOCK

The Glaswegian DJ known as “The Greatest
Dancer” lived up to his name when Derrick
Carter played the Sub Club, breaking his legin
two places as he demonstrated a house jack
crossed with a skiing maneouvre. But he still
managed to stay until the end of Carter’s set
and host an after-party for the Chicago DJ.

Y17
\
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The NY house king was being interviewed by
Danny Rampling. When asked which UK club
he was playing on New Year's Eve, sadly, he
didn’t have a clue. Rampers then informed him
that he believed it was Wolverhampton’s Canal
Club. Knuckles agreed and apologised to
Canal promoter Charlie Chester for forgetting.

CHARLIE CHESTER

Within 10 minutes of Frankie Knuckles’ on-air

: ] memory loss (see above), Chester had fired off
¢ / : : afaxto Rampling at Radio One, informing him
that Knuckles was in fact playing for him at Love

To Be. Luckily for our Frankie, his manager has
PERFEGTD Fl ” taken the rap for him being so badly informed.

With the onset of winter kicking in, Perfecto Flu has struck. CHUCKD

First to catch it was the Man With No Flu Jab, who has been While the Tupac controversy continues to rage
confined to bed. The Flu is said to be a deadly virus. Anyone g e aaabitasy ieqiieatluyias aaige.
caught on a mountaintop is said to be in particular danger and about his own beliefs. The former Public Enemy

is likely to get dizzy and fall down. Doctor Cokey, a specialist in matirr: mef hastlisaedhnoﬂlfsiﬂ}an 1 9reat§|c|>nl-°3
Perfecto Flu, said today that he had seen patients have a terrible snang memerwy N s THRAEIE aligve:
Juno Reaction to the virus. In the long term, he believes it could Weizhens ol gRtagoed Bl RURn Bl
cross over and deConstruct us all. In the meantime, Doctor DEREK DAHLAR i

Cokey is doing all he can to stop the virus from moving further The Landen breakieat bovver boyjoinedihe

s 7 " Tupac debate when he phoned the Muzik office
afield. “Only a state of Grace can save us all now,” announced toinform us that he was in the car behind Tupac
Doctor Cokey. “Be warned, Perfecto Flu can go straight to your when he was shotand he had the whole story.
head and knock you off your feet” Butwhen we called him back to get the scoop,

Dahlarge suddenly became too scaredy-pants
to tell us anything. Altogether now - “Chicken!”

“TOIGHTS WATHER Sytovras Pl

1 WELIS

- [“ V' PR o o VWK
SHOCK and dngUSt EV > “The Ultimate DJ agency bod fucked up big time
2 T Skl Es while driving Laurent Garnier to Muzik's party at
ricocheted around ‘ n Checkpoint Charlie in Reading. Despite having
the world of dance i \ B been there a million times before, he managed
. cliid 7601 Pige 30 of (o g to gethopelessly lostand had Checkpoint
musm_yesterday boss Dave New running around town for an
when it was hour trying to find him. To cap it all, Wells then
revealed that the forgot to hand in Laurent’s guest list, so 12 of
et his best mates drove all the way from London
\I:Ir:ysltlegllllt:]l:]sl'l'l:lal:l [I:nat onlyto be denied entry.
. New Bank of England [ EDDY
London hasjust o ekotSugid [y PHEDUY FhEs ) .
recorded a record o : The Minnesota funk merchant is never going to
e : :{;?gﬁg.ﬁn"@m L S i winany Host Of The Year awards. We went all
£4;587 hl“lﬂl'l pmflt- :"-"m t A v the way to his home town to interview him and
"Yeah, we hada bt 3 e all he could offer us was a bar “where you're
i d going to get shot” or one where the music was
suglden rush on i ¥ v ! & dire Eighties chart hits and the “entertainment”
Axis 16; cashgd in ; | L 2 was getting to watch a dancefloor full of huge
our share (]ptmns i i hillbilly lesbians smooching to the music. Nice.
on Peacefrog .
pl’ﬂl_“(lS and hit | Y : So there we were with our feet up in the cinema
the ]ackpot on the on the Camel Cruise rave boat, happily watching

“Mission Impossible”, when a crowd of rowdy
foreign types took over the seats behind us
at the climax of the film. We turned round in

Berlin hard techno futures market,”
explained the shop’s Alex Knight as he puffed on a Havana cigar
the size of Cuba. Rumours that Knight has officially changed his disgust to give them a glaring put-down look,

“ ” . . onlyto have Afrika Bambaataa scare the living
name to “Bob Maxwell” could not be confirmed at the time of S el o Belaia oy vl )
going to press. The Chancellor, Kenneth Clarke, is said to be staring at?”. Needless to say, we kept schtum.

investigating the situation. Big bloke, that Bambaataa. ..




edited by Ben Turner

Or e-mail us at muzik@ipe.co.uk. Please include your name and address

PURE PROSPECTS

BEING a big fan of lan Pooley, | was
awed (sic) at the prospect of viewing the
man live at the Pure night at The Arches
in Glasgow. Afew mates and myself
queued, and although the doors were
meantto open at 10pm, we eventually
gotinto the club after midnight only to
find that lan had already done his stuff.
It's a real downer when punters spend
good money to queue for half the night.
DAVE EHILL, Dunoon

LOVETO BE BETTER

IN reply to Mark Black, “Which DJ Would
You Have As A Resident In Your Club?"
(January issue). When is this wanker
going'to stop destroying what could have
been “one of the bigger clubs that's
getting bigger?" Mark says, “It's not
about the musicin Love To Be."

Thisis the case. Andit's alsothe reason
myself and several of my mates haven't
been down there recently, having
watched Danielle Davoli clear the floor
quicker than afire alarm after resident
maestro Tony Walker had worked hard to
get the crowd going.

True, “Clubs want bums on seats”. But
you aren't going to get them if your line-
up looks like the remains of a lucky dip!
Put big names on if you want Kev and
Shaz to come down from Roxy's. Put
people like DJ Disciple on if you want a
crowd who are into the music rather than
“the scene”. Get real Mark and open
your eyes nexttime you're in there.

ROGER WHITTAKER, Leeds

DO THE WIGHT THING

IWOULD just like to reply to the
“Northern Wanker” from Manchester
(December issue). | have lived on the Isle
Of Wight for 20 odd years and | can

EBD. ..

by Mad Jym

assure you it has a brilliant club scene,
the best being the Golden Hill Fort (see
review in Floor Fillers, October issue).

It's an all-nighter every Saturday with
brill people who “whoop-whoop"and are
“up forit"all nightlong. The Isle Of Wight
is the party place every weekend. Come
down and I'll show you.

KIM HODSON, Isle Of Wight

KISS OFF

| AM very pissed off. Kiss In Ibiza. | did
the holiday, bought the album and
prepared for the reunion. After spending
£36 on two tickets for the party at
London's Adrenaline Village, £10 on
petrol and £50 for the night, | was
uncermoniously kicked out of the venue
at6.10am. We were made to stand
outside on a freezing November Sunday
morning while my friend queued for our
coats wearing only a small skirt and top
which were soaking wet from six hours of
dancing. Even when it started torain, the
bouncers would not let me shelter
outside the doors.

I'm sure most of the other people who
were still stood outside getting wet at
7am must feel the same as me. Thanks to
the people who decided on this policy for
completely ruining my night out.

HEATHER HOLDEN, Surrey

TAPE ME AWAY

THANKS for the free turd cellotaped to
the December edition. | really liked the
woman cupping her large tits in her
hands and smoking a big cigar.

I've been reading your magazine over
the pastyear and I've just realised it's
shite. Muzik is just sinking into the cosy
repose of all those top-selling guitar-
shagging magazines. It's justas
pretentious, only it's shagging the decks

(O 7Y

Send your flagons of flattery and fountains of fawning to: IMIowathy Off, Muzik, King's Reach Tower, Stamford Street, London SE1 9LS.

instead. Dance music is just as fucked as
rock ‘n' roll. Nothing new is coming out,
just afew sad attempts to mix a bit of rap
and jungle, or maybe house and
breakbeat. The next generation are
going to piss themselves laughing at us.

Give us an endtrospective of house and
drop the dead donkey of dance music.
STEPHEN GIBSON, Derry

STATE OF INDEPENDENTS

YOUR mag is becoming increasingly

inconsistent regarding what once

seemed to be your musical manifesto.
The Judge Jules tape could easily have

been Healy. The sleeve made Jeremy's

¢ “House Collection" albums look like
: Picasso. And as for the feature on A&R

men, shame on you. The majority of
those featured aren't discovering any
new talent atall. They just wait for a buzz
to start on arecord from another source
then get their cheque books out.

The £45,000 the guy from Manifesto
joked about wasting would put an
independent label out of business. Yet
that's where the real talent spotting is
happening, where the real passion for the
music is and where you should be
focussing your attention.

ANDY RICE, Nottingham

HAPPY HOLIDAYS ARE HERE
I'Mthe lucky bastard who won your
Renaissance Silk Grand Tour
competition. |justwantedto tell
everyone who entered that the prize was
enjoyed to the max.

My companion and myself were flown to
Ibiza for the Rennaissance Grande Finale
Ball at Pacha. It was the perfect venue.
Plush, colourful, huge, topographical,
side rooms, hidden corners, fag shops,
bars, comfy chairs and aresponsive

dancefloor. Digweed, Rampling and
Austin Wilde lifted the spirits of everyone
in the club to bliss and beyond. As
promised, we were given top treatment.
Atable in the very exclusive VIP area with
free drinks all night.

We had the next day to chill outin Ibiza.
That night we all went out again, armed
with enough free passes to allow us to
party to our hearts' content. We arrived
backin London the next day half-dead.

Our hosts from Rennaissance, Nancy,
Skinny, Mark and Geoff were
unbelievably generous. Firstclass air
travel, top hotel, drinks, money,
Rennaissance "Silk Mix" CDs, T-shirts
and cameras. More than anything else,
they were friendly, warm-hearted
clubbers who love what they're doing
and enjoyed sharing it with us.

Thanks to them, to Geoff Oakes, to
Muzik and to the divine power which
caused my postcard to be first out of the
hat. Rennaissance is The Pants!

MIKE CORNER, London

SUB TOPICAL
REGARDING the letter on the Sub
Club's 10th Birthday (December issue),
here's a more accurate picture of events.

We admit to having a problem with
delays and there's avery good reason.
The club runs an under-18 night from
7pmuntil 10.30pm, which only leaves
half an hour for the club to be emptied,
cleaned and opened again. Obviously,
this can lead to delays, the longest so far
being 25 minutes. However, on the
majority of nights, the average queuing
time is no more than 30 minutes. As for
standing in the rain, most of the queue is
covered by a canopy.

It's also worth mentioning that the club
operates a strict search policy. Thisalso
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takes time. On exceptionally busy nights,
we also move the till downstairs, allowing
people to queue on the stairs. We would
rather have people standing at the bar than
outside the club.

Next, Juan did not play Kraftwerk. Our
resident Domenic played it as his first
record after Juan. Also, £14to getinis
high in Sub Club standards but not in
comparison to other clubs. On most
Saturdays, you'll pay anything from £10 to
£18to getinto AN Other Night with guest
DJMay B Turnup at a club not a million
miles fromus. Cream recently charged
£22 for their birthday celebrations. And
the Hacienda charged more for their 10th
anniversary party.

The total cost of putting Juan on alone
was £2,300 including flights, hotel etc.
The total cost that night came to around
£5,000 for lights, decor, advertising. .. For
aclub the size of the Sub, that doesn't
leave a lot to pay resident DJs, PR staff,
wages, rent, rates etc.

As regards the Sunday night, every payer
on Saturday was offered an invite for
Sunday. Sunday was free entry with six
DJsincluding Ralph Lawson. Between
11pmand 1amthere was free draught
lager and flavoured vodkas for everyone.
Plus the club was open until 6am. How
many clubs offer that as a thank you? If you
read any of the reviews of both nights,
you'll see that value for money was had
again and again and again.

PAUL CRAWFORD
Promotions Manager, Sub Club, Glasgow

NEW YORK STORIES

IN arecent edition, you stated that Junior
Vasquez had chosen to play in Japan for
his first ever appearance outside the
United States. Thisisinaccurate. In
October 1994 and 1995, he performed at
the Black And Blue rave in Canada.

With respect to the Tenaglia/ Vasquez
cat-fight, I find it a bit funny. Junior appears
to be the prima donna, which, to some
extent, is understandable. The guy has
been the god of DJing in New York for so
many years and because of that, people
keep taking shots at him. He created his
own unique deep house/garage sound
which a lot of people have tried to imitate.
A good DJ manipulates the crowd and
puts themin atrance and that's where
Junioris at his best.

InMuzik, Tenaglia said Vasquez was
finished and plays only one type of music.
Tenagliais an excellent DJ and he's up
there with the best in the world. His
productions and remixes like “Oh No" and
“Fired Up" are much stronger and more
ground-breaking than Vasquez' “Get Your
Hands Off My Man" and “If Madonna
Calls". But Tenaglia does not control the
crowd and put them in a state of trance like
Junior. One of the reasons is precisely
because his sound is much too diverse.
He covers the spectrum of house and
garage. So evenwhen he puts the crowd
inatrance, they eventually snap out of it
because Danny changes the mood. He
hasthe potential of becoming as good, if
notbetter, than Junior. But he’s not there
yet. Junior is still on top.

MICHEL GALLANT
(michel.gallant@ArthurAndersen.com)

NEW YORK STORIES PART 2

SO0 Junior Vasquez threw Danny Tenaglia
out of the Sound Factory because he was
concerned he might steal his ideas, eh?
What fucking ideas are these then? His
creative genius must have really struggled

to come up with his latest project, a
Spice Girls remix!!! | think Mr Tenaglia
has more talent in his testicles than
Junior Vasquez could ever dream of.
NEIL ORANGE, West Yorkshire

| GOODIER FOR THE ROSES?

WHO the hell does Mark Goodier think
heis? Not only does he attemptto be a
hip and trendy DJ by dropping little
promo bits into his show on Radio One
(eg “I'm spinning the disks in Durham
tonight"). He also seems to think his
audience are teeny-bopping kids with an
attention span of two seconds. Not so!

Today (November 26), he played the
exact same mix he played last Thursday
(Jacko, Gabrielle, Robert Miles, EBTG,
Jamiroquai, the usual wank tunes). Does
he think he's so fucking good he can just
record his own shit mixes and throw
them at listeners on a weekly basis?
Perhaps he should just record a stock
show for every day, play them on their
correct days and maybe nobody will
notice. Letit be known that Mark
Goodier is a sad twat with no talent.
ELISE MOGRE, Choppington

OAKEY HOKEY

| WELCOME with open arms Paul
Oakenfold's decision to be resident at
Cream throughout 1997. My reasons
are twofold. First, I'll know where not to
go to avoid Oakey's tedious Goa-lite
trance bollocks. Secondly, as Cream
willinevitably be packed out every
Saturday, that'll be three and a half
thousand less braindead Scousers
clogging up my favourite clubs. Nice
one, Oakey!

MIKE HUNT, Stourbridge

LOST AND FOUND

FOR “Those Who Rocked It". DJ
Fumiya Tanaka from Japan who played
atLost on Saturday, November 30. He
made Jeff Mills seem like DLT. This
country must face the fact that Jeff Mills
makes wicked techno but can't mix for
toffee. Tanaka played the most full-on
setI've ever heard. This DJis worth
every penny.

ANONYMOUS

FOREVER AND A DRE
HAS anyone reported Dr Dre to the
LAPD as amissing person? He may
well be producer, performer and writer
of one of the most successful rap
albums of the Nineties, the genre-
defining “The Chronic", which gave the
world that G-Funk sound and influenced
everyone from Warren G to The Spice
Girls (“Say You'll Be There" all you non-
believers). But since then, what? We all
like alie-inin the morning from time to
time, but Dre's has lasted since 1993
when he produced Snoop's first album.
Okay, we've had a few singles and a UK
tour (only 40 minutes on stage at the
Brixton Academy with Snoop, the lazy
gits). But what's happened to promised
albums “The Chronic II" and “Helter
Skelter" (the Dre/Ice Cube project)?
“The Aftermath” is not a 100 per cent
pure Dre album. Intended as a
showcase of new talent, it's more like a
patchy musical representation of two
fingers to Death Row now he's gone
independent. Dre only has one track to
himself. Dre, you may be one of the all
time hip hop greats but either you're
such a perfectionist you take four years
to write your own album (unlikely) or

S E I_LI N G your soul to the devil isn't a new fable in the world of music. Back

in the Thirties, rumour has it that legendary blues singer Robert Johnson only got his
incredible raw howl and lightning fret talent after signing his soul over to the devil ata
Mississipi crossroads. These days, the devil, according to many, doesn't come smelling of
sulphur and wearing cloven hooves. The way most major labels get some readers’ backs
up, you'd be forgiven for thinking that 1997's Auld Nick comes smelling of excess cash,
reeking of promised Number Ones and wearing the confident attire of a man on an

excessive expense account.

In this context, Wall Of Sound's decision to remain independent is a feisty two-fingers
to The Capitalist Man. Over the last six months, Mark Jones' pioneering and dope-fixated
label has been offered apparently ludicrous sums of money from every major label on the
block. Not just for his flagship band, The Propellerheads, but also for the rights to his
entire roster. It'sadeal which Mo' Wax have already tied up with A&M. But, after what
must have been an agonising heart-search, Jones has decided to turn it all down and the
Propellerheads have rewarded him by staying with WOS. All very “Mouse That Roared At

The Lion", no doubt.

Except that, sorry, but all this “major label = sperm of the Devil" nonsense really is
getting a little tired. Mark Jones would be the first to admit he's not "anti-majors" and
also that he wants to make great "pop" records to be as big as possible. We should
applaud his decision to go it alone not because it's a kiss-off to all his would-be capitalist
suitors, but because it means he won't have to sacrifice any of his principles, integrity and
vision. We'll still get those cool druggy covers and teen-rebel attitude music. But his
decision perhaps marks the watershed moment for successful independent labels. It'sa
brave one, maybe even a foolhardy one if the rumours of over £1million are to be

believ

The only question now is, what about Skint? And Junior Boy's Own? And all the

other indies on the big labels' shopping lists? Will they prove so resilient?

Watch this space.
CALVIN BUSH

Propellerheads

you're smoking too much fucking skunk
weed (true without a doubt).

Please Muzik, send your journalists out
to LA to check his pulse.
JAMES RAVEN, London

A DENTIST WRITES
WHAT Cream have done is typical of the
arrogance of self-appointed superclubs.
Fortunately, | don't play clubs like Cream
because of their narrow-minded attitude
to the genre of techno, which isrich
considering that without acid house,
there wouldn't be such a massive club
scene. Allthey think about is money.
They couldn't give a toss about the
development of music styles and culture.
Give me clubs like The Hippo and
Lakota any time, friendly places to play
which are still at the cutting edge of club
culture. They know what it's all about
and are going forward with music, not
pandering to sponsored club tours with
beer companies and beanos in Ibizal!
JON THE DENTIST

HARDCORE - WHAT’S THE
SCORE?

ITOTALLY agree with Ben Turner's And
Another Thing on happy hardcore
(January issue). However, he failed to
address the major problem.

Just by browsing through your latest
issue, hardcore is invariably associated
with bad attitude. Albums like “Fucking
Hardcore" and artists called Johnny
Violent are an example of the kind of
hostility which exists. Why encourage
such a negative spirit?

One of the best things about the dance
scene is surely the feelings of unity it
inspires, so why hardcore can't calm
down abit. The fans undeniably reflect
this too. Kids in their MA1 jackets,
smoking B&H, E'd off their face and
looking for trouble. This bad attitude is
completely incongruous with the rest of
the dance scene. Perhaps it's the reason
the “trendy dance press” doignore it.
RICHARD HEMMING
(eng6rwh@lucs-02.novell.leeds.ac.uk]
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This month we hang

ALEX PATERSON

So. New Year again. Christmas festivities have
left us feeling just that little extra unkind. Must
be all that turkey giving us chronic indigestion.
Whatever. We're not in the mood to be mildly
tolerant of even the slightest mishaps or follies.

Not that there were too many to report, mind. It
looks like the Yuletide period turned the dance
world into temporary saints, above and beyond
sin and error. Well, apart from a few exceptions.
There was Dave Lee (aka Joey Negro), who got
up our ire by touting a track which sounded
rather similar to Byron Stingly's “Get Up". So
there we were, tying the noose in our hangman's
rope, when we suddenly realised that ol’ Disco
Dave had just used the same old sample that
Byron and a hundred other artists chose last
year, Consideryourself a lucky escapee, Dave.

Then along came that dreadful Arthur Baker
record about the joys of “going dahn the pahb”,
which sounded rather like Chas & Dave gone to
Chicago after too many frothing disco stouts. To
add insult to injury, Baker was heard proclaiming
that we needed more humour in our club world.
So out came the length of rope again. Until we
realised that not only is Mr Baker a very large
person and a friend of the even larger Afrika
Bambaataa, but he also bears an uncanny
resemblance to Robert De Niro's portrayal of
The Devil in “Angel Heart", Louis Cipher. So
to save our souls, away went the rope again.

Until, oh happy day, on the point of awarding
the entire industry a big gold star, through our
letterbox came the sorry vinyl tale that s the re-
emergence of Rick Wright. For those blissfully
ignorant of this man's existence, Wright was the
keyboard player for Pink Floyd. Yes, the noodler's
noodler, the student's fave ambient type and the
best reason to steer well clear of mind-expanding
drugs and large synthesisers that parp alot.

And here, on Rick Wright's new single, were no
less than two remixes by Alex Patterson and his
Orb crew. Naturally, we at Muzik have always
been partial to Dr Alex's ambienty soundscape
prescriptions. And if he's a Pink Floyd fan, fine.
It's just that some obsessions really should be
kept behind closed doors, and this is definitely
one of them. They're not even good remixes.
The re-emergence of Rick Wright ranks about
as highly as the proliferation of cockroaches on
ourwish list, mate. Tocapitall, Alexis quoted
talking the following high-falutin’ nonsense:

“Life is an adventure and Rick has started a
fresh journey into the realms of sainthood.”

While you, Mr Patterson, are about to take your
own journey into the dark shadow of our gallows
where our hangman awaits. Don't mess!
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| Funky Green Dogs

Fonda Rae Deep Bros. feat. Sabrena Armstrong Kristine W
& Barbara Tucker
East 57th Street Serial Diva Mousse T Deep Dish
Giselle Jackson The Mighty Dub Katz DJ Sneak Federation X
The Zoo Experience M&S Presents The Guy Next Door Black Science Orchestra East 57th Street
Presents Overjoyd
Danny J. Lewis Lovebeads feat. Courtney Grey Lovebeads feat. Courtney Grey Deluxe & Simmonds
feat. Rose Windross

Urban Blues Project present Criminal Element Orchestra House Of Glass Roy Davis Jr.
Mother Of Pearl feat. Pearlie Mae feat. Judy Albanese




Past Concrete

Shoot Tha Pump - The critically acclaimed hiphop compilation
album. Block party Hiphop from the New York underground
mixed by DJ Riz & DJ Sizzahandz - The Crooklyn Clan.

DJ Rags - "Yes. Yes. Y'all' - the stand out track from the album.
Slamming cut'n'paste. AVAILABLE NOW

Future Concrete

Death In Vegas "Rekkit"

Punk meets electro - the single 24th February
Death In Vegas "Dead Elvis"

the debut album - 10th March

Dub Pistals - "Westway"

Basco - "Can't Get Enough"

& Tracks from New York's finest The Crooklyn Clan

Death In Vegas - the live experience at a town near you
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