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Annexa

Paul Oakenfold (s hou set, Paul Bleasdale

Saturday 22nd March

Annexe

Jon Pleased Wimmin, Paul Bleasdale
Frontisom

X-Press 2, James Barton
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cream blueprint 1997

Residents

Paul Oakenfold, X-Press 2,

Paul Bleasdale, Les Ryder

Parcussion

Mav

Infarmation

9pm-3am, £7 members plus NUS, £10 non members
Saturdays @ Nation, Wolstenholme Sguare, Liverpool

Full on

Friday 28th March - Easter Weekend
Frontroom

Graeme Park,

Allister Whitehead

Smokin Jo, Andy Carroll

Annean

Tony De Vit, Nick Warren,

Sister Bliss, Paul Bleasdale

Rasidanls

Graeme Park, Allister Whitehead,

Jon Pleased Wimmin, Andy Carroll
Percussion

Mav

Information

10pm-Bam, £8 members & NUS plus booking {ee
£10 non members plus baoking fee

Nation, Wolstanholme Square, Liverpool

Hitimate cream

Friday 11th April
DJ's
Mr C, Misjah & Tim aec

Live

Speedy.J

Infarmation

10pm-dam, £8/€7 NUS plus booking fee
Nation, Wolstenholme Square, Liverpoo!
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cream glasgow

Saturday 29th March - Easter Weekend
PItimate prosonts pas

Darren Emerson, Mr C,

Steven McCreery, Colin Tevendale
Opening Time and Price

10pm-5am, £12 plus booking fee

The Tunnel, 84 Milchell Street, Glasgow
Ticket Information

0151 708 9979/ 0141 331 7607

Coach Information

0141 331 7607

' '
inFormation

Cream, Full On and Utimzle Coacnes.

Baokings are available one month in advance
Discounts are avallable for the organiser

Bookings of 15 or more are welcome

Far further details call 0151 709 1693

Cream Clothing

For mail order, wholesale or catalogue enquiries call:
0151 708 9879

Further Information regarding Cream, Full On and Gream related avents
Call 0891 518200

(Calls cost 45p min rate/50p at all other times)

Ticket bookings 0151 708 8978
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The hardcore provider mixes up an exclusive preview of his forthcoming label compilation
for your listening pleasure, and we're just giving it away

20 DEATH IN VEGAS

They loved Elvis when he was fat, you'll love them because they are phat

32 ROY DAVIS JNR

Expecting to hear about wild pitch? Expect again. ..

44 FRENCH HIP HOP

A multimillion-selling scene which has been landing its stars in jail

50 DJ MUGGS

The Cypress Hill man has taken a step back to make a giant leap forward
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TheV Recordings honcho in mellow mood conducts an extremely rare interview
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72 JAY DENHAM
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DILLINJA
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taste the indigo effect 1

indigo: refreshing & gently sparkling soft drink containing: wolfberry,
guarana, schizandra & taurine providing: a natural energy boost
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Gerald and May to record together, Tribal Gathering latest, Vasquez in
the UK, Hollway and Eastwick quit Hard Times, Return of Grandmaster
Flash, new venue for Logical Progression, new sound system for
Cream, Sasha and Bukem swap sets, SAS Awards voting form. ..
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Everything you need to know
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A L R EA DYA LEGEND IN DRUM & BASS CIRCLES, GROOVERIDER (AKA THE

Hardeore Provider) is about to step into the big time. Not only has his label, Prototype, become a byword for musical innovation and

experimentation, but he recently signed a major label deal with Higher Ground/Sony for an album which will fire drum & bass into the next millennium.
‘ Even so, DJing remains fundamental to the art of the Rider and on this exclusive selection taken from the fortheoming label compilation, “Prototype Years",
| there is a chance to hfa;f:ftﬁe man at the height of his powers, cutting across the range of styles which have made his name, from hardstep rollers to technical
} forays into the dark setinds of the late 20th Century, On the scene, "prototype” is a kn}[l of code word for the dub plate, that essential testing ground for new

sounds, butit also suggests a dynamic vision of future musical directions.
| Having relaunched the label last year with tracks like "Kilimanjaro" by
; players like Metatheadz and Good Looking, Grooverider is
]

d Rush and “Threshold" by Cybotron, and established a space alongside other major
L y Ly ! j

not about to n his laurels by turning out endless Grooyerideraﬂ_ _ ‘_

“Greatest Hifs ompilations, Prototype is dedicated to

bringing the freshest styles out of the backroom studios  JOHN B - “Secrels”
of a whalénew generation of producers, and setting their  "He's fused a lot of different sounds here, techno sounds, old house sounds. He's a yourng university
dreams vmyl graduate who sent me a tape ance, but there was only about three minutes of this on it so | had to sort
“Most of the album is neweomers,” says Grooverider, him out! He sent me back an eight-minute version and it seemed to fit when this album business came
: up, He's made a few tunes before and he's got a some tracks coming out on DJ S8’ Formation label, but
"Guys like Matrix and Optical. It's like seouting out the | : : : FR ¢
: : thought this would be a good way to introduce him properly. He's definitely somebody to look out for
brand new talent. You've got to keep things rolling, fresh i the Future.”

peaple and new sounds, You've got to hand it over to

others sometimes." ED RUSH/FIERCE -~ “lacust”

Yet behind it all is theguidingsforce of a D) who has "This js something new from Ed, a little collaboration, and | can also bring Fierce into the album this
spmt the last decade retty bigitune as it goes, it'll be a monster when it comes out on a 12-inch. It's been around
ve months on dub plate but it's been lively from day one. This is one of the main tunes on
. And it explains Ed Rush down to his feet, it's totally that sound, their department. And it's
d people associate with me, Well, that's one aspect of me.. . there are many faces, you know!"

IBTRON - “Silver Blade”

nja, yeah. That speaks for itself really. Just hear the tune, that'sall I've got to say. Words can't
Tup, I'm not even going to try, Hear it and you'll see why it's on the album, Dillipja has been
d it's time to push him forward because he's been holding up a good amount
ong while. Dillinja is the daddy, nobody can teach him anything, not
iere longer than all of them. And he's still young, he hasn't even
| know that when he's making these tracks, he doesn’t think
hat's going to Rappen when he sits down to make a tune he
heis, Which is frightening for somebody like me!"

and Lemon D e
started to ag
So prepare for a rolfercoaster ride across the entire they're anyt
spectrum afdrum &bass.amdescreen surround-sound  likes. | don't
recognition of the mnst darlng and ‘,nnovalwa musical

style around today fromits most consistentlydaring and ’.EMO”D s “0 !
innovative practitioner. Living aural proof, if any were "Lemon and Dillinja are like two'si
needed, that there is only one Grooverider. But Lemon's track is very experiment: , It hasn't got any breaks in it. Itls pure drum
machine. It's like Rage techno, a totall track. A total Prototype. Something different for
people to listen to well for the breakbeat boys, anyway. And the more different the musiclis, the longer
it's going to survive, You can't have the same old thing all the time, That just makes it bofing."

CODENAME JOHN - “Warned”

"Who is Codename John? That's me! I've gota track called The Warning’ coming out on Metalheadz
and | took one section out of it and worked it into a little exclusive, something I've been playing out
myself as one of my personal things, | never really intended to release it, it's just one fram the house,
Showing people I'm back? Well, yeah, but I'm just doing my thing, you know?"

‘because they live next door to each other!

words Rupert Howe

MUZIK 9
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' A Guy Called Gerald
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GERALDAND
DERRICKMAYTO
WORKTOGETHER

AGUY CALLED GERALD and DERRICK

MAY are due to record together shortly, The
project, which could be this year's most
monumental dance collaboration, was hatched when
Gerald met up with May in New York recently,
"We'll get started on some material in the not too distant
future," said Gerald, "The main problemis getting us both
in the same city at the same time, but I'm going to
be based in New York for quite a while from
the end of March and Detroitis only a train
our to follo - journey away.
A spokesperson fo ‘ “We're old friends, so there'll be no pressure
involved, and I'm really chuffed to have
b i convinced Derrick to make some music again.
e o F o I guess the sound will sit somewhere between
eading techno a i drum &t bass and late-Eighties techno, it'll be a
e co e're : i‘ sound for the late-Nineties. I'm totally
& *influenced by the music that came from
on the mad A&R } ' Detroit back then. All I'm doing now is
ordertog 0 i programming breaks over the top and
_ be eisalsore ; y sometimes it's nice to touch base with the
kg Siater He 3 Derrick May scene that inspired you in the first place."

10



the UK at the 8,000 capacity London Arena on May 3.

Dubbed “Juniorverse” and promoted by the Universe
team, the New Yark super spinner will play for 10 hours
without any warm-up DJs. He will be accompanied by an
army of transvestites and go-go dancers from the US, A
spokesperson for the party claimed that numerous Dls
were cancelling their bookings for that night, so they
could see Vasquez inaction.

lan Jenkinsan from Universe said "We wanted him for

Tribal Gathering originally, he was going to have a tent of

j UNIOR VASQUEZ makes his firstappearance in

hisown but then the plan changed. It'san ambitious gig to
i Dave Clarke: "l hope he gets the same money as a British DJ would get, travelling expenses on top and
i nomoare, because that's allhe’s worth. | could whip his arse when it comes to mixing and to be honest, I'd
i rather gotothe 7-11 in Streatham to buy a packet of crisps than see him playing

: Miles Hollway: “You've got to take your hat off to him in some respects. He's really putting himself on

i theling,it's a total do-or-die situation. Buta ot of the hype surrounding himin the past has been todo

i withthe fact that so few people have actually heard h‘tm DJ. Now they're all going to be crowding round

puton but as faras we're concerned, it'sall about pushing
things forward. If he did a gig for justa 1,000 people,
there'd be a lot of others left disappointed.”

*Juniorverse” coincides with the May release of a double
CD called “Vasquez Live". Coming out on his own Pegoda
label, the compilation was recorded at Vasquez's residency
at New York's Hippodrome.

i Ashley Beedie, Dave Clarke, Steve Hall and Miles Hollway on “Juniorverse”.

i Ashley Beedle: "Willl be cancelling my gig to be there? Bollocks | will! To be honest, | can't see that

i many DJs crowding round the front with notepads. It'll be good for the kids who want to taste the

i Vasquezexperience but 'm not sure the experience will mean that much outside New York. I've got alot

¢ of respect for the guy, particularly because he broke X-Press 2 in America but I'm not at all sure where his

i Steve Hall from Junior Boy’s Own: “Frankly, | couldn't give afuck. It's a bitlate in the day, isn'tit? |

T HEBIG NIGHTOUTOR A SURE-FIRE FLOP?

head is at right now
mean, after the sorry old remixes he's dished out recently, who's going to want to see him? Doing what

he does in New York is one thing, but trying to ship the vibe over 1o the London Arena. .. | can't see how
it's going to work”

him gaing, '‘Come on then, prove how good you are”

CHEMICALS HEADLINE BBIGH TON FESTIVAL

THE CHEMICAL BROTHERS, The Orb, Dreadzone, 808 State, Fluke and Eat Static all play
live at the Brighton Essential Music Festival, which takes place in Stanmer Park on May 25, the
same day as Tribal Gathering.

Apart from the abave line-up on the main stage,
there will also be an Ultimate Arena, featuring The
Adventand Planetary Assault Systems live, and Carl
Cox, Laurent Garnier and CJ Bolland DJing, a Wall
Of Sound/Skint tent boasting The Propellerheads
playing live with Midfield General and Fatboy Slim
among the DJs plus an area hosted by Brighton
junglists, Legend Of The Dark Black.

Tickets for the festival, which runs from 1pm to
11pm, cost £25. Call 0891-230-190 for more info.

QUOTEQF THEMONTH

DAVID BOWIE on
the British dance
invasion of USA
on CNN.

"Dance music
i3 the new rock
musie.”

S
oz D

pics: Raise-A-Head/Kim Tonelli/Stephen Sweet/David Corio



S ONY DEVIT has cancelled his planned
tour of Australia due to the promoter’s
decision not to pick up the bill fora

friend to fly with him. ., THE HERBALISER

plug their new “Blow Your Headphones”
album with live dates at Southampton Brook

{March 12), Hull Room (13), Liverpool Heebie

Jeehies (14), Leeds Underground (15),

Dundee Homeless (22), Sheffield Leadmill

(23), Bristol Thekla (April 4) and Brighton

Concorde (5)... | 5['s "Hidden Sun Of Venus”

EP comes out through Platipus on March 24,

Additionally, the trance label plans to release

Terra Ferma's “Turtle Crossing” album shortly,

oo THE AVENTs second album, called “New

Beginning", is set to hit the shops next month,

ENMPIRION retum with a single called

“BETA" on XL on April 21, Jonny Ls limited

edition 10-inch, “Piper"/“Common Drigin,

comes out on the label on March 17, and

Sandman’s (aka Patrick Prins) “Coimbra" has

alsa been signed to the London dance

independent,., 01 SOLND SYSTEM warm
up for their Tribal Gathering appearance with

live dates at London Disgraceland (March 20),

Londan Brixton Academy (Return To The

Source) (29), London Complex (April 4),

London Dog Star (12) and London Complex

(29).,. SCANNER delivers another set of

phone-tapping electronica with his “Delivery”

album which comes out through Earache on

April 28, CHICAGD BAD BOYE, Windy City

old-timers Steve Paindexter, Kareem Smith

and Jamal Mjos, release a double pack on D-

Jax this month, The label is also releasing a

second EP from Urban Electro entitled, not

unreasonably, “Part Twa"... Paganplanto
release [1|5COCANNE's “Doin' Alright” and
""Ride" next month. ., The
clubin Amsterdam has reopened

following its closure in December after a

police raid resulted in the arrest of four drug

dealers. ., Contrary to reports in the lastissue
of Muzik, will not he playing live an

the Groove Connection tour, He will, however,
be playing at Glastenbury and Tribal Gathering
as well as releasing an album later this year, ..

“Kettlecade” by breakbeat scientists is

out naw on Kinetix. . . Up-and-coming Mo'

Wax types./[.% and | were

brought together by James Lavelle ta record

seven tracks for a Nike promotional CD. .

has moved 94 Dean Street,

London W1V 5RB. .. has started

broadcasting across Yorkshire. DJs hosting

shows on the station include Back To Basics'

Ralph Lawson and Huggy, Rob Tisseraand L

Double, ., ""Kris Needs Must!"

compilation is due on Rumour in late March. ..

@ MUK

“} think you'll find the Rohson & Jerome alhuni‘is mine."
Miles and Elliot divide the spoils after guitting Hard Times

NOMOREHARD TIMES

MILES HOLLWAY and ELLIOT EASTWICK have left
Hard Times. The DJ duo who masterminded the Leeds club's
inventive house and garage sound since 1993 claim that
"musical differences” are at the root of split.

“Sorry, nobody's knabbing anyone's wife or anything juicy
like that,” said Eastwick. “There's no war of words involved,
because that kind of stuff just makes you look shit. Are we sad
tobe leaving? Yes and no. We built the identity of Hard Times,
so we'll always have good memories, but the club wants to
pursue a more commercial direction than we're not willing to

getinvolved in. It's not that we don't want to be successful, it's

SASHA & BUKEMTO
SWAP SETS AT SCREEM

SASHA and LT) BUKEM's appearance on the Muzik
club tourat Plymouth's Screem club on June 21 will
feature the two spinners swapping their specialist areas
of dance. The night will feature Sasha playing a drum &
bass set while Bukem will crack open the house tunes.
Screem is at The Warehouse, 34-36 Union Street.

i justwedon't want to compromise ourselvesin the processand

§ we'll never let a promoter control the kind of music we're
i willing to play.”

Eastwick added that he and Hollway intend to start a new

i clublaterin the year.

“We have a habit of leaving thingsat the right time, before

i theygodownhill," he explained. "We're going to get

i something else together in Leeds. Nothing's planned asyet
but maybe by the end of the year we'll have a new night of our
i own. Until then, we're going to jump aboard the guest DJ

circuit for a

FLASH IS BACK

GRANDMASTER FLASH has been working in the
studio with Coldcut, recording tracks for an album that
will be released on Arthur Baker's Minimal imprint in
September, Bakertold Muzik that he was speakingtoa
number of other people about producing tracks for the
hip hop pioneer, including Adam F, Goldie, The Pradigy,
Underworld's Karl Hyde and the Fugees.

“Me and Flash have known each other for 15 years but
we've never worked together,' said Baker. "We met up
atadinner party a couple of years ago, exchanged
numbers and arranged to get a project going.”

Flash, who hasn't released a track for seven years, has
kept himself busy in the years since he revolutionised
hip hop with tracks like "White Lines" by hosting a radio
show on New York’s BLS FM and DJing ata mainstream
clubin Manhattan called Bentley's.

Explaining how
Coldcut's work with i
Flash had turned out,
Baker said, "They've
been making tracks
which he'll be cutting
upina'Wheels Of
Steel’ style, They've
produced everything
from 80bpm tunes to
hip hop and jungle
farhim. Ithink he's
relishing the chance
towork onsome

brand new material” : masiq!"sﬂl m faste =




‘the prototype years’

eleases from his own label ‘Prototype’,

| pof drum and bass players, Lemon D,
Dom and™Rolland, Optical and Matrix

Listen to it on Virgin listening posts
between 24 March and é April
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The much talked ahout 100th release from

, Which features tracks
from Dom and Rab Playford, and Goldie and
Playfard, is now due out on March 17,
Grooverider, Andy C and Underworld's Rick
Smith are all set to remix the tracks, while
Hoay, Omni Trio, JMJ & Richie and Kudos all
have material lined up for release on the ace
drum & bass label shortly.,, The H

's next release will be
"White Powder Dreads". It features Billia
Holliday-ish vocals from Joan Forte and
remixes come fram Funky Green Dogs. ..

10 AN SMOKING IN
CLUBS

UZIK launches arvinitiati ive this month whlch
aims to outlaw smoking from elubs: As with
oursuccessful Thirst Aid campaign, venties:
which support the Clean Air Clubbing is Kool crusade
will have asmoke=free logo alongside their Ilstmgs ih- [
our Insomnia clubguide.
The reasons for Mumkchamp oning thls issue are
manifold. Passive smukmg is undoubtedly damaging

Manchester's club has been declared the health of this nation _clu bbers, their clothes are

; S being ruined and numerous DJs have complained their
insolvent, ., Doctors are to start administering in-the-mix skills are being hmdered

the drug to volunteers with an aim by smoke getting in theireyes.

Several clubs have already

voiced support for the

campaign. Some have also

stated they will ban smoking

from theirvenuesshortly and
introducea
range of
"designer"
nicatine patches to
keep cigarette addicts
happy. See next month's
issue for further details
about our "C.A.C.KI" campaign.

to discovering what damage it does to the
brain. Apparently, they willthen test the
volunteers' hrain activity by getting them to
read excerpts from Jeffrey Archer novels. No
really! It's reported that tests carried out in
America have revealed small doses of MDMA
can actually improve memary powers among
users. .. Afterreading various articles in
Muzik, videa maker 1110 lESis
making an “intelligent safety film" about the
real dangers of Ecstasy (rather than the
tabloid hyperhale) and is looking for people
who are willing to share their stories relating
to problems experienced through taking the
drug forusein the video. Contact him on
(1462-362-820... Not content with releasing

“lam smoking a fag™

BUKEM’S

DAG GOES WEST

DJ DAG has announced that he plans to move to America and scale down

hig presence on the guest DJ circuit, One of the pioneers of Frankfurt's

trance scene, his new home will be aranch 90 miles north of San Francisco.
‘I need achange]” he explained. “I'm surrounded by big, busy streets,

LOGIGA
PRO ESSIBN
ON THE MOVE

Mark The 45 King's “Universal Beat

Generation” album this manth, L L1141
take to the road with Runaways,

Req and MC Navigator, visiting Leeds Funky
Mules (March 13), Birmingham FungleJunk

(16), Manchester Sankey's Soap (19),

Brighton Muffle Wuffle (21), Sheffield Old
Skoal (28) and Landon PM Scientist (April 2).

What's more, they release a compilation
called"Musical Dilemmas” on March 31...

L 1Y THM AL
uul through Skint on April 7.... IME KON

J "M:dlander comes

LOGICAL PROGRESSION
will be relocating to Landon's
Turnmills venue on March 2. The
move marks the end of the drum
& bass institution's links with
Ministry Of Sound.

A spokesperson for Logical
Progression said, "There was
certainly no falling out between
usand Ministry. It's just that we
want to take the night to ‘Level
Two' and a move ta Turnmills
made sense because the space

airports and noise, | need to slow down a
little. And the scene over here's notas
good as it was. I'm sick and tired of guest
DJ appearances, all the driving around and
dealing with hundreds of bookings.

Dag added he's aiming to bag himselfa
clubresidency inthe US andthat he'll
return to Europe once a year to play at
both the @menclub in Frankfurt and
Tribal Gathering.

He makes farewellappearances in the
UKat Umverse s \loyageratComplexon

then atTribal Gathering.
playing for Universe for four
tto endthingsinareally
v he added “I'll be playing the

{0101Y [) come tngetherun a trank called
"School's Qut”, which is due on Wall Of Sound
onApril 21, Topjungle label FULLCYCLE is
to tour the US shartly with DJ Die, MC
Dynamite and Krust at the controls, They're
also releasing Die's "Reincarnated” and
Krust's “Soul In Mation™ this month, .. [1LIAD,
the label set up by trance chaps Farth, has
releases from Stef, Pako & Frederik, Chaser,
VFR, Stone Factary and Forth themselves on
the way, .. Nottingham house collective
head off on a worldwide tour next month
which will see them out on the road until mid-
June. They are alsa releasing another EP by
ESSA, entitled "Tales From The Furnace”. ..

@ MUZIK

is more suited to our demands.
Lagical Progression in 1997 will
be all about experimenting and
hopefully that'll become clear
over the next few months
Logical Progression will now
run as a fortnightly club on
Thursdays, rather than monthly.
Meanwhile the follow up to
Bukem's massively successful
compilation, which was released
anffrrlast year, is due out in late
April. “Logical Progression -
Level II" will be mixed by Blame.




Outta Paris

dl c a m presents his new album

substqnces

(CD & GATEFOLD l}ﬁUBLE VINYI.)

INSTORE 17.3.97
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“The King of sparse beats” JOCKEY SLUT

“Surely no introduction is needed...CAM is the
Monsieur B-Boy Extraordinaire” MELODY MAKER

“DJ CAM represents an army of hip hop heads
who have taken the original blue-print and
dragged it into new dimensions of sound” MUZIK

DJ CAM LIVE .
17.3 That's How It Is at Bar Rhumba London |
19.3 Fat City 4th Birthday Party at Sankey’s Soap Manchester 4

21.3 The Cup Of Tea Club at The Thekla Bristol

COLINBIA

\“&9’“5*,., o

MUSIC FOR ADVENTUROUS MINDS...

. J




news

RICH Y releases “Makes Me Wanna Die” the
third single fram his "Pre-Millennium Tension”
album next month. Stereo MCsand A Guy
Called Gerald dish out the remixes, The moody
Trickster has also confirmed live dates at
Birmingham Que (April 10), Glasgow
Barrowlands (1), Nottingham Rack City (13),
Southampton Guildhall (14), Londan Hackney
Empire (a "seated acoustic shaw”) (18),
Landon Shepherd’s Bush Empire (16),
Sheffield Foundry (18), Liverpaol Royal Court
(19), Leeds Tuwn & [)nuntry (20) and Norwich
UEA(21).,, THECHEMICAL BROTHERS plug
their stonkingly fine new album, “Dig Your

Own Hole", with dates at Cardiff University
(Anril 9), Manchester Apollo (10), Southend
Cliffs Pavillion (11), Londan Brixtan Academy
(12), Glasgow Barrowlands (16), Newcastle
University (17), Birmingham Que (18) and
Shaﬂleld Octagon (19)... ltaly's MEDIA
FECORDE has started up a UK-based imprint
called Nukleuz which will spemahse in house,
progressive and techno. .,
Dublin set off on their Eantagwus club tour of
Ireland shortly, Contact 00-3531-671-9455
for more cetails 44, the Brighton-

Al HEGORUSIN

based breakheat/techno duo responsible for
an acclaimed series of releases on Bush, were
on the verge of signing ta deConstruction as
Islancl have denied

we went to press...
rumours that ALEX 7

from the label. ., According to reports on the
Internet, Australia’s leading house and techno
label, JLICE, is shutting down shortly, Best
known for putting out tracks such as DJ
HMC's “Scientific Funktions" and Rotation's
“Moondust", the label is apparently signing
uh‘ wnh Paddee' “Blue Harvest" EP...
CLOBALCOMMLINCATION have setupa
new label called Heard, The label's debut
release is The Modwheel's “Destination
Moracca", Tracks from Circulation and The

Horn are to follow, ., EBV, FUTURE E0UIID
OFLOIDO N s label, reiease Ull's "Sllghlﬂf
Hand" on March 24. ., BASENENT JAX)

return to London Brfxtun Gear gelVon Marnh
22.., 184 I's “Stay” ariginally a club hit on
Cleveland City in 1995, has been picked up for
release on 3 Beat. Packing a clutch of new
mixes by Victor Imbres, Andy Ling, Shiva
and DJ Linus, it s due outon May 19...
183 has signed to Harthﬂuse. .. John
Ciafone from 1\ |G has
produced a trackcalled "Tick-Tock” under
the name of Chiapet for the Yoshitoshi label,
Roger S mixes of Kings 0f Tomorrow's “Fade I
Black" are also on the way, and label bosses,
Deep Dish, have turned out some Weatherall-
esque mixes of Olive's “Miracle” for RCA. ..

(16 0T

Ashley Beedle

-
Dave Anjjel

SHLEY BEEDLE and DAVE ANGEL have been

wmkmrj on tracks together. The duo have yel to decide

on a name for the project, but one track, entitled "Feel
The Horns®, has already been recorded,

"Il'su('\llill:y,tfvcp lechno thing with a lot of funk to it,"
enthused Angel, "I'went to London to make the first track and
the idea is Ashley will be coming down here [Angel is based in
Swindon] next. We've been speaking about doing this for years
soit'sbrilliant that we finally have."

Beedle added, “The track we've done is kind of samba-meets-
techno, I1's 140 bpm, which by mystandards is quite fast.”

It's expected that the duo will eventually come up with a four
track EP for Island. Angel is also close to completing hissecond
album which will be preceded by asingle called “This Is Disco" in
April. Wax Doctor and lan Pooley will supply remixes,

ANGELON ASHLEY
"I like Ashley and that's the most
important thing. There'd be no point
going into the studio with someone
unless you gol on asmates, He'sbeen
around even lenger than me! He'sgot a
good ear for music and there are a lat of
similarities in our backgrounds. Both
our fathers were musicans, both of
us are into jazz and we've both
b been involved with the sound
system scene,”
iy, ASHLEY ON ANGEL
"It's spooky how our pasls
have so much in common.
B, We were both tearaways,
Q'_El‘j for starters, and unlike a lot
© ol peaple who just talk about
jazz, you can rt'nily hearilin
Dave's music, | was listening to sume
of his early stuff on RELS recently
and it'sincredible, really deep,
esoteric music.”
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M@‘% s A I N Ts & Underword accepting their Album 0f The Year
TN - S - awartd at the 1996 SAS Awards
are staging an Unknown DJ tour to
coincide with the release of their “Winning
Ticket" compilation on March 24, DJs Danny I N
Howells, Rob Green, Lee Softly and Phil Sagar
visit Birmingham Aston University (March 19),
London Plastic People (26), Dublin Temple
Theatre (28), Bangor Boom Boom Room (29),
Torquay Eclipse (April 11), Bradford

Innocence (12), Norwich Kitchen (18),
Chesterfield The Gate (1), Taunton Night
Owls (25), Dartford Zen (May 2), Sheffield
Leadmill (9), Harrogate Club (16) and
Barnstaple Kaos (23)... 's

recent benefit hash at London’s Brixton uzm ERoaiNo da LR oAS Avds
Academy raised £10,000 for the organisation, ceremony in July. Following on from the huge
which suffered substantial losses after its Big s ;uccesds of lfﬁSt {Earls eventin Birmingham, this
: s year's SAS Awards will take place in Bristol and will feature
ChillGala festiva m.NUTka last yea.r. .T.hey aparty with the finest local talent. We will be announcing
are apparently looking into the possibility of full details of the show in next month's issue.
staging another festival this year. ., In the meantime, we need your votes. Below are the 21
) categories for the SAS Awards, which includes new

] \ka Ramp.s Shem McCauley ?nd awards for Producer Of The Year and, most significantly,
Simon Rogers, have signed to XL, The pair are we're splitting the Label and Club Of The Year categories
undoubtedly two of the UK's finest praducers, into two parts, which will allow smaller clubs and

: o independent labels the oppartunity to be recognised.
Shem was also D Streets Ahead in the mid Please send your completed forms to: Muzik SAS Awards

Eighties. Their first XL release is "Scared".., 1997, King’s Reach Tower, Stamfard Street, London SE1
Recent guests at at 9LS. The closing date for nominationsis June 18,

Londan's Plastic Peaple on Sunday nights P2 e e e T T e e e
have included DJ Sneak, Doc Martin, The
Stickmen, Jon Marsh fram The Beloved, DJ
Gilb-r, Herbert, Charles Webster, Terry Francls
and Mark Pomeroy from Urban Blues Project.
Call 0171-261-7518 for details.

, avideo sporting Premier
League footie excerpts set to music, is due out
through 20th Century Fox shortly. Among the
clips, Shearer does his stuff to Future Sound
Of Landon's “We Have Explosive”, Ravanelliis
soundtracked by Tin Tin Out, McManaman by
Fluke, Le Tissier by Morcheeha and Beckham

14LIVE ACT OF THE YEAR

1ALBUM OF THE YEAR

15VIDEO OF THE YEAR: VOTED FORBY MTV
VIEWERS/MUZIK READERS

2 SINGLE OF THE YEAR

3BRITISH D] OF THE YEAR
16 PRODUCER OF THE YEAR

4 INTERNATIONAL DJ OF THE YEAR
7 RECORD SHOP OF THE YEAR

[ erworld. of “It's 5BESTNEW DJ
ly qu rworl d‘ l?eats qnnther chorus 'a‘t o oI
coming home, it’s coming home, football's

. " 6 CLUB OF THE YEAR - UNDER 500 CAPACITY
coming home"any day. .. . 19 BESTFLYER/ADVERT
have maved to the Warehouse venue in Leeds

i ] 7 CLUB OF THE YEAR — OVER 500 CAPACITY

and are aiming to forge a more diverse sound 20 CANER OF THE YEAR

this year. .. s connection with
deConstruction has come toan end, The
major had the option to pick up more tracks
from Eric Powell's imprint following Dave
Clarke, but decided not ta. ..,

from Sweet in Chester has taken up

8 COMPILATION ALBUM OF THE YEAR
21 OUTSTANDING ACHIEVEMENTIN DANCE MUSIC

9 REMIX OF THE YEAR

10INDEPENDENT LABEL OF THE YEAR

an A&R position at the Musica Vitae label, 11 MAJORLABEL OF THE YEAR NAME
They're releasing Troica's “Blaxnatch ALE
12 RADIO SHOW OF THE YEAR ADDRESS

Fever/ Pitch Black 1" shortly. . 's
"Can't Get Enough” comes out thraugh
Concrete on March 24... Itwas 's
hirthay last manth, when we asked him what
he got, he said "Pissed", ., Jazz luminary

is producing tracks for Beth
Orton. They also play live together at London's

Jazz Cafe on March 19.and 20...

13 ESSENTIAL MIX OF THE YEAR: VOTED FORBY
RADIO ONELISTENERS/MUZIK READERS

DAYTIME PHONE NUMBER ..o seetsascessemssssasrerasas
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For more information, call Robin or Chloe @ He:

63 Clerkenwell Road London EC1 Nearest
Tube Famingdon (Metropolitan/Circle Line) 1

@ stop from Kings Cross For more information
please phone: omn 250 3409
[ Y 1 n 1 e r n e t

URL:http://www.turnmills.Co.uk/turnmills/gallery.html
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PROGRESSION

THE NEXT LEVEL

Main Room LTJ Bukem Blame PHD Tayia
Dream Orbit Beau (intense)
MCs Conrad DRS

Earth Fran  Carl Clarke
Simon Dan (intense)

10p.m - 4a.m
£5 members (guaranteed entry B4 12)
£7 on the door subject to capaclty

Logical Progression Thursday March 27th . .. .....
the countdown has started

- I N W -h|0'l O N | | ©

March 14th March 21st March 28th April 4th April 11th
Tall Paul Chis & James Tall Paul Mark Moore Tall Paul
Danny Rampling ~ Matthew Roberts  Jeremy Healey  Danielle Davoli  Danny Rampling
Lisa Loud Brandon Block Al Mackenzie Judge Jules Luke Neville
Alex Anderson Bteve Lee 8Steve Lee Steve Lee Lottie
Lottie Vivian Markey Lottie Lisa Pin-Up Darren Payne
Eclectronks Carl Clarke & Carl Clarke & Carl Clarke Craig (Trax) Carl Clarke
Headrillaz. i mm Sean Rowley Lindy Layton  Danny Kieth Dan & Jon Kahuna
Dan & Jon Kahuna

£7 Members & NUS B4 11.00 £10 After

9 Jon Carter, Bentley Rhythm Ace, DJ Richard Fearless, Kelvin Andrews,
Hea"eﬂly s New Improved Chillfreeze (Giant Steps, New York, Frankie Cutlass,

urday Social gatherin The Una Bombers The Return Of Nuphanic
At y s £ g e g (Electric Chair Manchester) (Dave Hill, Faze Action, Jules)

Jon Carter, Andrew Weatherall Jon Carter, Norman Cook, Daddy G,
(6 Hr Set), Paul Harte, Danny Anderson, Mushroom, Rob Morris
Adam Freeland (massive Attack Sound System)

Richard Fearless, Jon Carter, Kris
Needs, Bentley Rhythm Ace,
Psychonauts

The Heavenly Jukebox....87...the caper continues....
Every Saturday, 9.30 pm til 3.30 am.



Death In Vegas

words Andy Crysell pictures Steve Gullick

‘Meatalking ab
diclIRE 000S SN

S PO O KY- VERY SPOOKY. IT'S 11AM IN DEEPEST CLAPHAM AND IN A CAFE FULL

of wheezing old men and cackling women, Richard Fearless, the sharp-dressing DJ from Death In
Vegas, is doodling faintly satanic pictures of Elvisin his notepad. Simultaneously, he's discussing the
rock 'n' roll icon's last hours, when. .. “Return to sender/Address unknown”. Uh-huh, The King
himself is suddenly with us, erooning ruefully from a tiny radia in the corner of the room. Erk! And
indeed double yikes! Have we stepped on his blue suede shoes?

But Richard and production partner Steve Hellier remain wholly unperturbed by this turn of
events. They nod knowingly at each other. Strange forces could well be at work and yet it is apparent



ut theirrecord colleclions
ifing eachoiher's bolioms

N —

that this duo wouldn’t want it any other way. Which wouldn't be an entirely pretty sight at this hour of the day.
“Dead Elvis”, Death In Vegas' debut album, is finally ready after two years of long nights, twisted  Besides, it's time for them to wrack their brains. Accompanied by much
imagination and ardent study of numerous shadowy corners of the dark side. It's an epic jaunt  furrowing of brows and a rocketing caffeine and nicotine intake,
through moody psychedelia, melodic tunes and curvaceous atmos-jamming. Moreover, it'sblessed  they're here to figure out the 10 principal influences that come
with a sound of its very own. together to make Death In Vegas the erudite, heavy and intense groove
“Don’t get me wrong, | think something like the Daft Punk album is great, but | reckon people are  machine it is today.
always going to associate it with a certain time,” says Richard. “We wanted to make an album that Walk this way, then, and prepare to gasp regularly as the arts unfurl
would last and still sound important in five years time. I'd better be careful, though. Assoonasyou  ata rate so rapid it makes the "South Bank Show" ook like, well, “The
start talking about 'timeless music' you're on the verge of disappearing up your own behind." Girlie Show". Youwant culture? Hey, you're in the right place. ..




Death In Vegas

AUGUSTUS PABLO

(The leading light within the Jamaican dub reggae scene
T throughout the Seventies)

y Richard:"llistened to a lot of ska when | wasa kid. It was the
| first music| really got into. But it wasn't until much later that
| discovered dub and | guess it was Andy Weatherall who
turned me on to it. Some people think it's really boring,
depressing stuff but the music Augustus Pablo made is the
only music | could literally listen to all day without driving
myself mad. | love the way you can really lock into it. It's
about grooves, that's all, brilliant grooves. And there's such an obvious link with modern club
music, the idea you can trash the song. If you listen to something by Underground Resistance or
Basic Channel, the principals are exactly the same.”

PRIMAL SCREAM

Richard: "I was too young to be into people like The Jam and The Clash, so Primal Seream were the
first rock band | felt something strong for. | was at the right age to really take on board what
they're about. It's got as much to do with their attitude as anything, their passion for music,
They've taken a lot of stick for various things they've done in the past but | love the way they don't
feel they have to defend or justify anything. I've heard some of the new stuff they've made and it's
brilliant. Imagine 'Screamadelica’ remixed by Brendan Lynch and you're getting near it.”

STEVE REICH

{Avant-garde composer from America, big on tape loops and minimalism)

Steve: “I've always steered away from rock music, | think it's the excessiveness | don't like. My dad's
an artist and | grew up with him being pissed all the time, living this relatively debauched and
hedonistic lifestyle. | suppose thatside of things lost all its mystique for me and lead me towards
the music of people like Steve Reich. | find it quite liberating to listen to what are basically sounds
rather than music. It forces you to think about thingsin different ways. Reich used to play about
with rhythms and the way they work, it's hard to imagine anyone in dance music going as far as he
did. It's the same with a lot of classical and barogue music, a kind of renaissance thing about

trying to create heaven on earth.”
DR JOHN

(Mad-as-they-come blues singer, best known for his work
in New Orleans in the Seventies)

Richard: "l remember Weatherall talking about how amazing
Dr John's ‘Gris-Gris' album is. You listen toitand it's justa
fantastic mess in some ways. He was really into voodoo at
the time and had a bad heroin problem. There's so much
sadness and tragedy in this album. You can feel the seediness
and darkness but, among all that, there are these really
beautiful harmonies. | saw him at the Blue Note recently and
it was great up until the point when Eric Clapton came on, which kind of ruined it.”

| MOVIES

Richard: “Which brings us to Elvis' movies. That perfect,
airbrushed look of everyone in his films is incredible,
breathtaking even.”

Steve: "And the way you just know there's a song coming.
il You're certain he's going to start singing in a second and
you're looking round the set for the guitar! But the filmic feel
of Death In Vegas is a really important factor. You watch a
film like 'Eraserhead’ and it has a mad effect on you. You're
left with this haunting sense of worry when it ends, and if
we've got close to that it's like, mission accomplished. It's the same as when you wake up in
the middle of the night and you've been worrying about something in your sleep. Really
uncomfortable stuff. ‘2001" and ‘Forbidden Planet’, they both blew me away as well."

Richard: “'Paper Moon', ‘Star Wars' and 'Henry - Portrait Of A Serial Killer' all had a big influence
onme. As far as soundtracks go, | tend to think how shit most of them are. It's like you can tell
how little feeling went in to some of them, and I'm sitting there imagining how | would do it. If we
could do a film score? Erm, it'd have to be quite a dark movie, | suppose. | keep talking about 'the
darkside' don't|? I've got this morbid imagination, actually. [ prefer a bit of sadness personally.

LITERATURE

Steve: "Thomas Moore's ‘Utopia’ It's one of those books everyone should read. It's almost 500
years old and it sketches out the basic ideas for communism. It's very funny, too. It's about this
guy who comes back home and talks about this amazing place he's visited where they have
completely different ways of doing things. You've got to read it for yourself, really."

Richard: "'Black Dahlia' by James Ellroy. In real life this guy's mother was murdered. Erm, sorry. I'm
getting all dark again. Butyeah, it's hisinterpretation of the murder. Like Dr John, he had a lot of
problems, too. He spent time in prison and had a bad drink habit. Jess Mowry's ‘RatsInThe Trees'is
really good as well. It's about black skate kids who are into heavy metal and | never knew that
scene even existed. But Tolkien's 'Lord Of The Rings' is the main one for me. | read it when I wasa

@ MUIIK

child and suddenly realised how powerful the imagination could be, Did |
used to play Dungeans &t Dragons? No! And as foran over-rated book, I'd
have tosay The Bible! And thisisa good Catholic kid speaking."

KRAFTWERK

- Steve: "When | first heard '‘Computer
World' [the German proto-techno
deities 1981 album] | thought, ‘Oh my
gosh, thisisit. It was the first thing |
heard that made me want to actually
create music rather than just jump
i around my bedroom playing a tennis
racket. I've always believed music
made by machines could be as
expressive as any other kind of music and Kraftwerk really embody that.
Their sound is so complete and incredibly humorous, too. They got
slagged off at one time because people thought the imagery was a little
bit Fascistic, but it's pure irony as far as I'm concerned. | love the idea of
totally minimal music and that's important to Death In Vegas. You getit
with techno as well, this concept of creating perfect, highly advanced
sounds. It's like when you see a piece of minimal artand it really couldn't
be any more impeccable or polished.”

LIFE... MAAAN

Richard: "However much you're influenced by books and films and music,
what's really happening to you in your life is always going to be an even
bigger influence. Everything from the DJing and parties to the small
bedroom in Steve's old house in Elephant Et Castle where we started
recording the album.”

Steve: "And Tim Holmes, our engineer [also Red Snapper's engineer], he
had a massive effect on us and the aloum. Engineers are like the unsung
heroes of the age, as far as I'm concerned. He stops us getting too
preciousabout our music and highlights things we haven't even thought
about. Tim, you're a bloody hero!"

EIGHTIES DANGE MUSIC

Steve: "l got into dance music in about 1985, A lot of people had given up
on electro then, thinking it had nowhere left to go but Arthur Baker was
still making unbelievable music. Through him | got into underground
disco, too. It's always the same with music, you discover one thing and a
whole new world slowly opens up in front of you. Clubs? No, I've never
been a great one for clubs. My problem is | always feel like | want togeta
notepad out and start writing things down. | start breaking down what
I'm hearing, really thinking about it, instead of just letting it wash over
me. Have you heard that Germaine Greer quote where she says, 'Men
talking about their record collections are like dogs sniffing each other's
bottoms'? It's so fucking true, isn'tit? It's as if blokes have to do it the

second they meet each other.”
ELVIS

Richard: "We were originally called
Dead Elvis, after the Greil Marcus
book, but we had to change our
name because there's this Irish
record label called that as well. We
went for Death In Vegas because my
flatmate had just made a movie of
i the same name about the last five
i minutes of Elvis' life. It had Leigh
" Bowerystarringinit."

Steve: “Because we don't have vocals in our music, it's almost like you
have to load it with some weird references. The thing with Elvis and his
Vegas period was that he became such a parody of himself. The definitive
example of a pop star playing through their back catalogue night after
night to a crowd of fat, middle-aged men and women. He died in Vegas...
well, spiritually, at least. That kind of death eventually happens to
everyone who lives in the limelight.”

AT WHICH POINT RICHARD SKETCHES ONE MORE ELVIS FROM HELL ON
his notepad before a deeply pained expression takes over his face. Oh
dear. Notanother tale of woe, surely?

“Christ, can we leave it there?" he asks grimly. "See, my bladder'sabout
to explode. | really need a piss.”

And the culture, it seems, stops there. ..

‘Dead Elvis’ is released by Concrete on March 17
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ERYKAH KAH KAH KAH KAH

As r&b continues to gain mainstream momentum, one woman’s
name is on everybody’s lips. And judging by the current avalanche of
praise, it won't be long before ERYKAH BADU is a star star star star

Erykah Badu. Who she?
A 25-year-old Texan woman who is as original as she is beautiful. This poetess, singer, multi-
instrumentalist, actress and former dance teacher is signed to the same management company
D'Angelo started out with (Kedar Entertainment). They caught her vibe after hearing the 19 song
demo she recorded as part of the rap/vocal duo, Eyrkah Free. Erykah and her cousin Free supported
rappers at a local hip hop club until Kedar signed Erykah and put her on tour with D’Angelo. Erykah
and D"Angelo went on to record a cover of Marvin Gaye And Tammi Terrel's “Your Precious Love” for
the “High School High” soundtrack.

Erykah Badu. The sound of. ..
“Baduizm”, her debut album, is a heady mixture of Eighties two-step soul, hip hop beats and jazz-
inflected vocals wrapped around insightful, sensitive and opinionated tales of the heart and
homestead. It's a stunning blend which sounds both contemporary and classic, improvised and
structured and allows the musicality and the message to co-exist withaut eclipsing one another.
Double basses throb, basslines boom, percussion shrills, backing vocals husk while the odd
platitude, social and emotional articulation and wit emanate from Erykah’s voice which is as warm as
it is sharp. Add to that the stellar production from rap group The Roots, Bab Power (A Tribe Called
Quest, Raw Stylus) and local talents, JaBorn Jamal, Inks L Southem and Free, and you have one of the
strongest debuts from a contemporary r&b female artist in modern memory.

Erykah Badu. She say what?
® “All of us[female r&b singers like Mary | Blige and Faith Evans] are around the same age, but we're
all giving our own interpretation. We grew up with Seventies soul music which gave us a foundation,
but we're also hip hop babies. We grew up in the track era with the DJ, the MC and the beat.”
@ “We didn't see a lot of trends in Dallas. That’s allowed me to be boundless. . . whatever | feel like
doing, | do. Whatever influence I've got, jazz, hip hop, r&b, | use. | don't feel it can't be done. | do it.”
® “Black music is going through a rebirth and I've become one of the midwives.”
® “Erykah Free’ was straight-up hip hop. Free would sometimes rhyme without accompaniment
while I'd sing, and although ‘Baduizm’ s structured slightly differently, it still represents what we did.”
® “Not everyone is a messenger. Everyone is not a role model, but the artist who maintains their
neutrality is gonna suffer. I'm not gonna suffer because | know better. I'm gonna tell better.”
@ “| never studied jazz vocals but | studied a lot of jazz homs. My voice emulates homns in the rhythm
and | understand Billie Holliday did that, that's why people compare us.”

Erykah Badu. The phuture?
From jeeps to Jacuzzis, from clubs to couches, you'll hear her everywhere. And if you don't, you
should. The single, “On & On" has been around for a while. Atour of the UK is a “possibility” but the
intoxicating quality of the rush-released album will keep you going until then. Subscribe to the mode
of thought which is “Baduizm”, it will change your view of modern r&b forever,

words Jacqueline Springer

The single ‘On & On’ and album ‘Baduizm’ are both out now on Kedar/Universal/MCA

MUZIK’s guide to
modern clubbing

Uppers
* Erykah Badu’s “Baduizm”
album. Everyone must own
this record j
* Beedle, Rocky and Diesel
mixing together four copies
of David Morales’ remix of
“Who Do You Think You Are”
by The Splce Girls at Gream

* Avant-Garadge. The
sophisticated house garage
hybrid reaches new levels
* Derrick May dropping the
original Trevor Homn 12-inch
mix of Frankie Goes To
Hollywood'’s “Two Tribes” at
ZouklinSingapore !

* “Emmerdale Farm” star,
Butch Dingle, landingia job

% Club Nation. Getting
betterand better...

* Junior Vasquez at London
Arena. We need more big
events like this I

% The stunning videas to
Daft Punk, D*Note and
Future Sound Of London.
Virgin Records lead the way
* Muzik’s campaign to ban
smoking in clubs. Warking
for a greener clubbing
environment i

Downers

% Detrolt techno DJs being
asked to play Frisky's
birthday party |

% Fabio on Kiss 105 coating
off music magazines for
covering happy hardcore

* Slipmatt playing |
“Saturday Night Fever”

at the start of his setat
United Dance |

* BBC1dropping “The
Simpsons” from Saturday tea
time and replacing it with
“Dads Army"

* Logical Progression
moving to Up Your Ronson
* “Sash”. Tosh. ¢

#* Clubberswhoask =
promoters for thelr money
back after 10 minutes |

* Junior Vasquez at London
Arena. Itshould havelbeen -
at the Ministry with Cream’s
new sound system. Now
there's a thought

* The cat scratching your
favourite records

* Fake policemen almost
bringing Checkpoint :
Charlie’s 4th birthday party
to a halt. One ofthemwasa
Muzik photographer! |
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Kindred splnts to Austria’s Kruder & Dorfmeister, Washington DC’s THIEVERY CORPORATION are
redistributing their bountiful wealth of talent in order to show the slow-mo crew how it should be done

NOT all thieves are losers, you know. There's
Robin Hood forstarters. Okay, he did wear green
tights and, no doubt, an oversize codpiece but
hey, at least his principles were rock solid. And
what about Ali Baba? A thief so cool he even
ended up getting his name chanted in a Beastie
Boys tune. Like, stealing can be relative. And it
doesn't always merit a spell at Her Majesty’s
pleasure. Nobody knows that better than the
blatantly grab-happy Thievery Corporation.

First up, it's confession time and the Corp's Eric
Hilton is barely blushing as he owns up to his
band’s name.

“Dkay, yeah, there is a story that we got our
name because of our attitude to sampling. But,
erm, we just do it in a playful way. | mean, it’s not
as if we rely 100 per cent on samples.”

“We just use sampling as another colour on the
palette,” adds Eric's partner, Roh Garza.

Ifall that makes you think you're now in the land
of the creatively bankrupt, hold right up. Sit
down, breathe deeply, and take a long, immersive
listen to “Sounds From The Thievery Hi-Fi”, a
compilation of sorts featuring the Thievery
Corporation's four singles to date. Feel yourself
washed over by the gentle waves of lapping,
splashing dubbiness on the classic single “2001

@ MUZIK

ASpliff Odyssey”. Pulsate glowingly to the Pork-
style deep ambience of “Shaolin Satellite” and
“Foundation”, where “Wish You Were
Here” era Pink Floyd gets reworked
Nineties-style into pure downtempo
brilliance. Samba quietly under the
cover of your own fluffy duvet to the
sweet electronic bossa nova of “Manha”
and “The Glass Bead Game”.

Plenty of samples, sure, many from
scratchy old reggae tracks, but they are
melted so gently and imperceptibly into
Thievery Corporation’s exotic mix that
you'll be loath to turn them over even if you can
work out where they came from.

Like Air and Kruder & Dorfmeister (big fans of
Thievery Corporation and vice versa), this DC duo
are true craftsmen, artisans of a carefully
arranged sound that’s astonishingly musical and
impressively funky. They are The Gentle People
less the plastic kitsch, Fila Brazillia with a load of
sensimillia stuffed behind the mixing desk. Se,
would they class themselves as easy listening?

“Actually, | don’t have a problem with that title,”
admits Eric. “If you're not easy to listen to, then
you've got a problem. We're very into that kind of
ambient bossa nova sound.”

All of which might help explain the iconography
of the album itself, all retro-futurism, Fifties
boffinology and camp sci-fi slickness.
No surprises then, that Eric actually
owns a large collection of Sixties
furniture and professes a fondness for
“the whole late-Fifties jazz credo.”

One album down and the Thievery
Corporation are already laoking like
stealing much of that capital city glory
from their more illustrious house
compatriots, Deep Dish. Remixes for
Black Uhuru, Gus Gus and Chantal are
on the way. Patrick Forge and his ilk are on their
case. While we reckon theyre the greatest
pleasure known to man outside of bathing in
fresh asses milk while being administered
plentiful amounts of drugs by Posh Spice. And
their 18th Street Lounge club in Washington is
pretty much the city’s mecca for the sounds of the
new exotic eclectica.

Thievery Corporation. Asteal at thrice the price.

words Calvin Bush

The album, ‘Sounds From The Thievery Hi-Fi' is
out now on Eighteenth Street Lounge
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AFTER A STORMING OPENING MONTH,
TEAM ATHLETICO KICK OFF THE PARTY
%I%lslglsu lllll_lll UTTER MAYHEM FOR ANOTHER

THE BIGGEST NON-HOUSE CLUB NIGHT IN THE
COUNTRY, PLAYING LARGE, HARD AND
rﬁaglizh TUNES THIS END OF THE FUNKING

WITH INTERNATIONAL SUPERSTAR
ROCK AND ROLL BANDS TAKING THE
STAGE EVERY WEEK :
BALLISTIC CHEMICAL BEATS
GUITAR LEAD INDIE RIFFS
UPFRONT EXPERIMENTAL TEGHNO AND

LAGER FUELLED SOUNDS TO LEAP ABOUT
AND ACT DAFT T0. :

| o e

PLUS A CAEDIBLE RARGE OF PERFORMANCE MR,
SOMY PLAYSTATIONS, STRIRG QUARTETS, MAD ViSUALS,
LIVE BEATBOX AMD GRAFFITL - LOADS WORE LURACY THAT

LEAVES A TASTE 19 THE BACK OF YOUR MOUTH.

ATHLETICO
STINGING SBU;H S WITH A NEW BREED.

%

ATHLETICO:

SIMON FATHEAD
KIRSTIE MGARA
ALEX SPARROW

GENETIC:
2X81 DJS

-

ANNIE NIGHTINGALE
DEATH IN UEGAS

DAZ SAUND (uLTIMATE)
BLUE PETER (REACT RECORDS / HEAUEN)

ROCKET 3

~ EVERY SATURIAY

PSY#ﬁﬁHﬂUTS THE CHEMICAL BR{}IHER_S
PROJECT 23: rrmmnauscuumuu THE PROPELLERHEADS
WATKISS)
TONY SAPIAND (SABRETTES / AUDIO EMISSIONS OUTPUT)
EDDIE FLASHIN FOWLKES

(USA, TRESOR) WITH D
DAVE LE MODERNE
DOLOMITE

ViR LIBBY FONTANE
STEUE BRIDGER DR MAC
{MUZIK MAGAZINE BEDROOM BEDLAM DJ)
DJ EASE (NIGHTMARES DN WAX) RICHARD BLAKE
RICHARD THRIR (RED SNAPPER) THE DOPE ON PLASTIC TOUR FEATURING 5 o
JACK
ENUIRONMENTAL SCIENCE KRASH SLAUGHTA ;
JOHN STAPLETON NAIL (BIG D'S LOUNGE)
ERIC POWELL (BuSH RECORDS) KITAI}HI
PAULO HEWITT (PAUL WELLER TOUR DJ) ‘
CHEEBA
CHEESEDIP . DJ SKULL
ATHLETICO il @ (USA - DJRX / rmn} FRONTIER ETC)
SANCTUARY, 78 DIGBETH, BIRMINGHAM BS BSY e T ©= ]
EUERY SATURDAY G Y e MUZIK] PRECBAT
us PN = =<T=0 @
0121 616 2688
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CANVASSING SUPPORT

Two Nineties cats getting to grips with their Seventies counterparts, CAMP LO have cast the fishing line of hip

hop back 20 years and it looks like they've got a bite

Camp Lo. Who They?
Sonny Cheeba and Geechi Suede are two 20-somethings fram New York City
with an unnatural obsession with all things Seventies. But while the
Seventies means Slade and party sevens in Britain, it means something
slightly different to African-Americans. . . The Black Panthers, the “Black Is
Beautiful" movement, Blaxploitation, the results of the battle of the civil
rights movement and “On The Corner” by Miles Davis (or is that just me?).
Anyway, their album, “Uptown Saturday Night”, is like a hip hap tribute to this
land that time forgot. It’s also named after the Sidney Poitier movie,

Camp Lo. The sound of. ..
A Blaxploitation soundtrack cut through with a dose of De La crypticism and a
dash of mid-Nineties, East Coast champagne fixation. The mixture is heard to
greatest effect on recent single, “Luchini”, with its huge, funky brass riff, a
hard beat and enough nonsense about bubbly to carbonate a bottle of Blue
Nun. Add guest spots for Trugoy and Ish (formerly Butterfly of Digable
Planets) and you've got some idea of what to expect.

Camp Lo. They say what?
* “‘Uptown Saturday Night' is about two cats from uptown with a plan to
heist the world with this brand new sound. It's 15 tracks, 15 different flavours
ofwhat we call Hollywood.”

RESPECT

MYSELF DR DRE

SCARFACE, former member of the Geto Boys and all-round death
obsessive, hands out some respect to those most deserving

* “What's the brand new sound? It's brand new flows and beats mixed with
the seven-oh flavour. The flows, though, come straight from the year zooo
and something,”
* “Cats used to have fun in the Seventies and there wasn't/so much drama.
Having good times as opposed to shoot 'em up bang-bang and everybody
with a grim face on.” |
* “We like to wear boots with a heel on them, a scarf, a full-brimmed hat with
a hat pin or something. Suede jackets, suede shirts or whatever. And
silverware, like silver bracelets and necklaces,”

Camp Lo. The phuture. ..
Despite their future being the past, “Uptown Saturday Night” somehow
avoids nostalgia or even retro rockin’ it. This is mainly due to two compelling
voices and a genuine interest in wards. And the fact that hip hop has been
raiding the Seventies' funkiest nuggets for years, anyway. Dance to the
boogie beat.

words Will Ashon

‘Uptown Saturday Night’ is released by
Profile on March 17

Because I've been into this shit for 10 years and
it’s just my turn. In the past, | haven’t been
given the respect | deserve, Not at all. Maybe
my southern background has got a lot to do
with that. Not being from the other two coasts,
but from a third coast.

TONE CAPONE
He produced my album and he did a hell of a
job with it. He just made it sound 10 times
better. There ain’t really no description for the
sound, | just appreciate the opportunity to
work with him. He definitely changed sounds
up. Love to him.

KISS
My favourite group of all time. | love the whole
Kiss thing. Shit, | don't know what | liked about
them, | was only five or six years old. And
definitely Pink Floyd. Roger Waters and David
Gilmore, they’re a big part of this.

He’s still one of the best rap producers who
everlived, man. | met up with him to make the
“Game Over” track. Dre is a businessman. He’s
a super businessman. Hes always on his
game. He knows what it will take to stay alive.
In business and at hame. Much respect to Dre.

TUPAC SHAKUR

I love Tupac. Living or dead! That's my man.
Shit, | think we did that song [“Smile”] in
August and he died in September. Was he
obsessed by his own death? Nah. Ifthat's the
case | should have been dead a long time aga!
That’s what | live for. To die. | mean, | love
death. I'm amused with death. I'm amused to
death. Infatuated with dying. Is Tupac dead?
Yeah, for sure. Y'all let him rest, man. He's
dead. He's dead.

GOD

Last but not least and most important. We're

sitting on a big round globe. We're the only
living thing spinning in the solar system for
a hundred light years. There’s gotta be
something deeper than just motherfucking
man. | feel like it's really silly for people to even
think that man could have possibly made this.
The human race is getting punished. That's
why shitis so fucked up.

words Will Ashon

Scarface’s new album, ‘The Untouchable'is out
now on Rap-A-Lot/Virgin
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PIERRE HENRY. Sounds like some old French codger,

eh? Well, he is. But he’s still twice as inspiring as many
of today’s producers whose average track is dreamed
up down the pub and polished offin an afternoon

DESPITE the fact he’s pushing 7o, Pierre Henry is responsible for much of today’s
leftfield dance music both directly, through his musical influence, and indirectly, by
pioneering sampling, looping and cut ‘n’ paste techniques. Monsieur Henry sits
snugly alongside other ground-breakers like Jean-Jacques Perrey as the inventor of
“musique concrete”, or music which takes its base from industrial and natural
sounds. In fact, any sounds heard by the ear.

Listen to “Psyché Rock” and you'll find the Chemical’s, trip hop and ambient all
rolled into one, 20 years ago! Fora man who only listens to other people’s music for
the purpose of sampling, that’s not bad going, especially when you also consider
he’s been making music since 1937 and cites Stravinsky as his sole influence!

So when we were invited over to Paris to interview the man himself, admire his
collection of noise-making machines and see the avant-garde ballet for which his
most celebrated music was written (“Messe Pour Le Temps Present"), we pirouetted
at the chance. But the fun didn’t stop there. In conjunction with the restaging of
the ballet, last performed in 1967, an album of Henry remixes by such musical
luminaries as Coldcut, Dimitri From Paris, Motorbass, William Orbit and St Germain
is set to be released.

When quizzed about the remixes of his work, he diplomatically states he doesn't
know enough about dance music to comment! But when he learns that original
copies of his “Messe Pour Le Temps Present” album change
hands for up to £100 in the UK, his eyes light up before he sadly
admits that he possesses just two copies and he'll be hanging
onto those, thank you very much!

An under-exposed genius who might finally get international
recognition with the imminent release of these twao records. Let's
hope they’re cheaper second time around!

We asked some of the remix artists what they thought of Pierre Henry and his work

AMILLIAM ORBIT

“In the acean of sound, music comes and goes. Real substance
" is one such piece. We [Orbit
and collaborator Matt Ducasse from Skylab] have total respect
for this man."

is left afterwards and ‘Messe. .

“We first heard Pierre Henry when we were 14. Even then we
could tell this music was different. Henry did things with
sounds 20 years ago that are now completely contemporary. ¢
He mixes sounds the same way as we do with samplers, he uses

machines in ways that nobody else does.”

“| have a lot of respect for Pierre Henry because he broke the
' rules. He invented the cut 'n’ paste methods that we are only
now copying. He broke away from traditional music-making to
really experiment with sound.”

“People were very suspu:mus when synthe5|sers first
emerged, but through people such as the great Pierre
Henry using these machines on a daily basis, they are
now accepted as creative toys. By opening people’s ears
to other sonic possibilities, Kraftwerk and the like came '
about, while the finalimpact can be seen in contemporary 4@
electronic music.”

The F15
Ben Turner
Erykah Badu
Symatri

The records

“Ddd's Anainst Tomarrow" (Skyway album casseflp)
Blu Cacteau Blu Coctean” (Striclly Rhylhm cassete).

Speedy ) ublic:Enargy No. 17 (forticoming NovaMite album)
IMajlk . I Majik" (forihcoming Infra Red athum).

Two Lone Swordsmen
Ftieang Da Cracy .
Purveyors OF Fine Funk .
0J Wally

Florance

iper Discaunt” (Solid LR, Franca)
Volume 4" (Peacefrog 12-inch)
D Wally's Ganetic Flow" (Liquid Sky LR, USA)
.."Where The Line s, ., " (New Electronica album)

@ MUZIK

tockwell Stappas” (Emissians Audio it 12-inch)

“ dlscovered Plerre Henry when | was 18 years old at a
party and the DJ played Pierre Henry's ‘Psyché Rock’
alongside Serge Gainsbourg, Brigitte Bardot and Depeche
Mode! Bearing in mind it was recorded in 1967, the dance

element of this work is incredible. Music is a cycle, today’s
producers are just taking old music and creating new sounds.”

words Rob Da Bank

‘Messe Pour Le Temps Present’ and the remix album are out now on Phillips
France and will be available in the UK in April

turning our tables this month. .

Calvin Bush

Various Artists ...

{ Burn's Abstract Message .
Fratipss AZM

The Cannonball Adderiey Quartet. .

‘Bhicago House Jam" (Slip ‘N Slide promo casselte)
‘State O Mind” (0J mix cassetle)
‘Astral Cinema" (Hollstic album)
Liva:At Dperatian Breadbasket" (Capitol album, 1973)
Everything from the last six months!
Intervision® (Warp album)
«"Chiupacatira” (Harthouse 12-inch)
Soma 50" (Soma double-pack)

Hoy Davis Junior ..
Jimi Tenar,
Fraddie Fres
Varioug Artists
Photek i Ten lehi Ayu” (Science 12-inch)

Lamb Trans Fatty Acid (Kruder & Dorimeister)" (Fontana 12- uu:h)




CUT-PRICE

FREE PREMIERSHIP FOOTBALL RESULTS

FREE CHART/CLUB NEWS
FREE NATIONAL LOTTERY RESULTS

VoDAZAP! PAGERS ARE ALSO AVAILABLE
AT TanDY, PEOPLES PHONE, TALKLAND,
CARPHONE WAREHOUSE, LoNDON CaAR
TELEPHONES, AsTEC Buzz SHorPs,
PiNNnACLE, VODAFONE CENTRES, SELECTED
BooTs & WH SMITH. CaLis To VopaZae!
PAGERS COST 50P/MINUTE DAYTIME (8AM-6PM
MonN-FRri), 45P/MINUTE AT ALL OTHER TIMES. CALLS
MADE USING PAYPHONES, PHONECARDS, MOBILE PHONES
AND OTHER METWORKS ARE SUBJECT TO METWORK
AVAILABILITY AND THE PREVAILING RATES

FOR THOSE NETWORKS.

o

£30 OFF

FREE NATIONAL LOTTERY RESULTS

With a VodaZap! pager you!ll always
get the message, and for a limited
period we've made them befter value
than ever. The NumberZap! with £30
off can now be yours from only £39.95,
and we'll even send you the National
Lottery results every Wednesday and
Saturday. The WordZap! is now available
for a one-off payment of only £79.95.
There are no on-going costs (apart from
a battery), and with WordZap! you can
choose to receive the Premiership
football scores, chart news and the

National Lottery, all absolutely free.
To buy your VodaZap! simply
call 0345 108 208.



Roy Davis Junior

words Kevin Lewis pictures Jamie B

Pierre, Phuture, ‘Who Dares To Believe In Me’. All linked by wild
pitch frenzy and all part of what makes ROY DAVIS JUNIOR

so special. With the reissue of ‘Gabrielle’, though, the musical

winds of change are blowing for this Chi-Towner

TH E l \RCH ES,GLASGGW.JANUARY199?. ROY DAVISJUNIOR

is spinning for the Cool Lemon crew and the dancefloor is jam-packed. Strangely though, the sounds spiralling from the
speakers aren't exactly what most peaple would associate with a Chicago boy like Roy Davis Junior,
Cool funk loops and sweat-crazed disco killers are dropped alongside fat, jazzy rhythms and sweet vocal highs. Sure, he heads off
into spells of intense, jacked-up energy but for the most part, there's none of the usual wild pitch mayhem, no tripped-to-the-max
techno stomping and absolutely nothing that sounds like a 303.
So what's happened? This is the guy who took DJ Pierre's place in the legendary Phuture erew when Pierre left Chi Town for
the Big Apple. The same guy who made The Believers storming wild pitch classic "Who Dares To Believe In Me". And two
years ago, when DJ Duke wanted to base his entire record company around Chicago's crazy tech-funk groove, he called
Roy Davis Junior, firstand foremost.
“In all the time I've been making music, labels have mostly wanted the harder stuff," he explains. "At the beginning of
last year | decided | wasjust going to do my own thing. So after helping Phuture finish their last album, | started working
on my own stuff. | just wanted to do something that would touch pecple. | didn't want to make some weird sounds that
are gonna have them goin' crazy on the floor but something that would actually stick with them, so even ifit didn't work
on the dancefloor, it would at least work in your hame. That's how I'm looking at the records I'm producing. I've made
enough crazy dance records, | don't need to do that anymare.”
Another aspect which made this transition easier for him were some of the experiences he had while on tour DJing.

“| found myself spinning in places where | just didn't feel comfortable," he continues. "l was getting hired just to spin
hard tracks and felt | was getting trapped. People wouldn't respect me when | was playing my smoother, more musical
stuff, they just wanted it hard and | could never do that just for the money.

"I thought if | made this change in 1996, maybe others would follow. It's time for a lot of producers to stop playing

games and to just grow up and start makin' some music. I'm trying to make that step for all the house producersin
Chicago and around the world."

SOMEWOULD SAY THAT IT'S EASY FOR SOMEQONE LIKE ROY DAVIS JUNIOR TO PREACH. AFTER ALL, HE'S MADEIT.
He can near enough produce whatever kind of music he wants. But whatabout all the up and coming guys who
need to produce a certain type of music because that's what labels want to hear? Compared to them, Roy Davis
Junior hasiteasy.
“Sure, I've been lucky,” he agrees. “I've always had a lot of support. My parents were always behind me in
whatever | wasdoing. | never had anybody say to me, 'Don't do this, dont do that! | was kinda blessed because
when | started my career | was able to make money from it. | had a lot of faith in myself and just kept pushing
on, that's all.”
But he's aiso seen the darker side of the music business. He's been let down by record companies and
experienced the money-driven antics of label bosses. He's even worked at Trax and seen the kind of crazy
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things that went on there. But Roy Davis Junior isn't the kind of persan who would let
these thingsget to him. He's now more determined than ever to push Chicago talent i

as farasitcango.
“| am trying to help build Chicago," he states, quite firmly. “Obviously lcantdoiton
my own but I'm trying tosupport the labels we have. | try to give them the best music

I can. Jeff Craven at Large has been a really great person to work with. | gave him i
‘Gabrielle' because | trusted him and he's been a good friend. And so far, he's been :

treating us right As well as that, he's doing what a lot of Chicago imprints just don't
want to do. Some

7 people get locked

And different he is. His approach to the music, and the business of the music, isin
opposition to most of producers ever to come out of Chicago. While they're quite
happy releasing recards like they're going out of fashion (with some even boasting
about how they can produce an EP in under an hour), Roy's attitude is refreshing.

He's talking to major labels about albums and some serious, long-term projects. He's
producing dance music which isn't just about throw-away momentson the floor but
about creating slices of modern musical art which will live on long after the trendy top
ten remix-of-the-moment has sunk without trace.

“Things are changing", he asserts. “I've been spinning different places and I've seen
that in certain clubs, the kids are getting funkier. And I'm thinking if these kids are

DAFT PUNK - “Homework” LP (Virgin)

SOUNDSTATION - “Volume 11" (Rob's Records)
GRODVEBOYX - “Cassin's Theme" (Nitegrooves)

MAE-1 - “Sweet Harmony" (Sunflower)

GLENN UNDERGROUND - “Don’t You Ever Stop” (Cajual, USA)

ROY DAVIS JNR & JAY JUNIEL - “The Men From The il EF" (Underground Therapy)

BRIAN HARDEN - “The Enlightenment Project” (Underground Therapy)
0J PIERRE - “Jesus On My Mind” (Twisted)
ROY DAVIS JNR & JAY JUNIEL - “Transitional Changes" (Large, USR)

into one sound and |
GENE FARRIS - “The DEB Project” (Roy Davis Jor & D) Skull remix) (Forc Ing US)  just don't want to
experiment or even i
take the time to |
concentrate on a hit i
record. Theyjustwant |
to grab some tracks i
and put them out. i
But fortunately, | :
think with Guidance, }
Large and Prescription |
Chicago's got some |

pretty cool labels.”

music and Todd Terry, well, he speaks for himself.

“I've always just liked music. Period. | grew up in a musical family. My uncle played
with Roberta Flack, my Mom used to sing back-up for the Dells [soulful Chicago band
from the Seventies] and my partner, Jay Juniel, his cousins were in the Dells. Sol grew
up listening to a lot of funky, soulful music and I've never tried to limit myselfasa }
producer. And be it slow or fast, I've always wanted it to be different to what the
i Underground Therapy and Large, USA respectively

average producers from Chicago were doing."

@MI‘ TIK

getting into it, then | know
there are other places around
the world that are gonna get
intoitas well."

And, despite the the soul-
destroying tales of many
artists who have taken their
music to the majors, Roy Davis
seems untroubled by any
talk of dodgy remixes and
incompetent A&R men. But
thatisn't tosay that Roy Davis

i Juniorisabout tosell-outand
It's a good point. |

With cuts like "Gabrielle”, people like Davis need labels with open minds. Who would |
have thought that in 1996 someone like Davis would turn out a piece of music which
sounds like a fucked-up Prince funkin' hard in the 21st Century? A tune whichis being
caned by Disas diverse as Gilles Peterson and Bob Jones. Not to mention all the house
heads who've gone crazy for it. What with that, and the success of labels like
Guidance, Chicago must have a real feeling of change sweeping through it right now.
*| definitely think it's going through some changes,” considers Davis. "The 909 wasa §
special sound for Chicago. | don't have anything against it, as you can tell fromsome |
of my records. But I'm trying to create some new sounds as I'm going along. I've i
always been into different styles, 'm not one of these guys who says, I'm from |
Chicago and | just listen to Chicago music. | love what goes on in New York. I've |
always liked people like Masters At Work. Louie is one of the greatest DJsand he has
always been there to break tunes for me in the past. Roger S too. | like most of his i
i the majors, I'm still gonna be

bask in the cash-crazy world
of réth. No way. He's one
producer who knows exactly
where his roots are and he
won't be neglecting them for
a second. And, as we head
from the club back to his
hotel, with Roy raving about
Daft Punk’s new album and
their whole we-do-whatever-
the-fuck-we-want attitude,
he reaffirms his position.

“I've always told myself," he
concludes, “That even if | go to

in the clubs, I'm still gonna

Marshall Jefferson on Roy
Davis Junior

After working with DJ Pierre, Davis and his current
partner Jay Juniel went on to work with Marshall
Jeffersonina group called Umosia. They weresigned to
Big Beat, an American label that had just been given
several million dollars to develop its artists (Umosia
included) and Marshall hired people like the Chicago
Symphony Orchestra to work with Roy, Jay and their
vocalist Sheena, During the interview Roy talked about
how a lot of the music they produced then never saw
the light of day and how he'd love to hook up with
Marshall and reproduce the music. So we called him.

“Man," Marshall drawled from his home in London.
"The music we did then was amazing. But they were just
kids at the time, you know. And when you give them the
Chicago Shymphony Orchestra in the studio, they just
don't appreciate it until it's gone, of course. But what
they had back then was incredible. Jay had this real
melodic streak to him, while Roy had this harder, funkier
edge. Putthem together with Sheena's vocals and they
blew everyone away. They had all this talentand a huge
amount of money from Big Beat and what did they do?
They wentand split up. Man, that was the saddest thing
that ever happened.”

keep DJing and I'm gonna do the best | can to keep up with what's going on in the
underground. In the end, that's where the most creative things happen.”

The Men From The Nile EP’ and ‘Transitional Changes' are both oui now on
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nick warren

(part of way out west)

live in prague

fwo hour set en double cd/mc mixed tofally live af club discobeles, prasue, czech republic
features : energy 52 - cofe del mar, moonman -~ galaxia, watchman =~ cut the midrange
distribured by srd (0181 802 3000)

website: htrp:/“wyww.cluboxed.demon.co.uk/

boxed: ourprice




Jouwouldn’t know it, what with go-mile an hour winds and torrential rain,
but spring is almost upon us. And that means the clumpy Caterpillars get
chucked under the stairs in javour of a pair o stinky old trainers which you
chucked under the stairs when. .. Well, you get the picture.

But téar not, jor our cops o cool have busied the

latest jootwear fjashions or you to rest your tootsies
in. They’re hot ofif the sneaker equivalent of the
presses and are absolutely guaranieed to make

you the coolest cat to evertake to the tiles.

Ho,neést. Wo.uld we tell you jibs?

(ila Spaglhetti ¢ 4q.94

@ MUK
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Cobra Sports on: 0171-637-0903. For stockist info on Hi-Tech trainers call: 01702-

For stackist info on Nike, Puma, Acupuncture, Fila, and Adidas trainers call John at '
541-771. For stockist info on Stride trainers call: 0171-700-6622.
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n CULTURE: APRIL & 7mﬁ'r
CULTURE: AN EDUCATION mnawcl.uussnoumaz
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Culture 04.9/
Club M.Tall Trees Country Club
Saturdays Aprll 97.05:12: 19 26--_”

CLUB M. TALL TREES GOUNTRY CLUB. GREEN LANE. YARM. CLEVELAND

CULTURE: PHOTO KEY

[ vurrankmamen
ABU SIMBEL
THE SPHINX
[ TEMPLE OF KARNAK
THE PYRAMIDS

CULTURE: DJ LINE UP, INFORMATION

05
TOM & JERRY BOUTHIER. BUCKLEY

12
SEB FONTAINE. KERI CHANDLER (USA)

19
LUVDUP. PRINCESS JULIA

26
DJ DISCIPLE. GUSTO
RESIDENTS: DARREN BOUTHIER & KAREEM REGULAR APPEARANCES
BY ANDY LEE. FUNK 2 FUNK IN THE LIBRARY BAR
LIBRARY BAR OPENS: 8,30PM. CLUB M OPENS: 9.00PM. DOOR PRICE; £7 MEMBERS £10 NON MEMBERS. DRESS CODE: SUNDAY BEST, CONTACT

CLUB M PROMOTIONS OFFICE TEL: 01642 785158, FAX: 01642 787188, CULTURE PROMOTIONS; 0973 518 097 COACH INFO: CLUB LINK TRAVEL
TEL: 0973 B36 150, TALL TREES COUNTRY CLUB GREEN LANE. YARM. CLEVELAND, TEL: 01642 781050

AVAILABLE NOW

THE RESIDENTS COLLECTION VOLUME 1 WITH DJ'S: DARREN BOUTHIER & KAREEM. 2 X C90 CASSETTES
DIGITALLY RECORDED FROM DAT - 180 MINUTES OF PUMPING HOUSE AVAILABLE FROM ALL MAJOR RECORD
AND CLOTHING SHOPS THROUGHOUT THE NORTH
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Game on: The Muzik Playstation league caught in action

Pictures: Jamie B
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Mo’ Wax Bounty Hunters: (leftto right, top row) Rich, James, Lionel. (bottom row) Pablo, Tim and Paul
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Undiluted drum ‘n’ bass from the No-U-Turn Collective

featuring Nico, Trace, Fierce and the first cd mix by Ed/Rush.

Head down this road and there’s no turning back,

Listen to it on Virgin listening posts

between |0 March to 23 March




French Hip Hop

words Rachel Newsome pictures Wil-E/Richard Bellia

Landing in the charts as well as in some extremely hot water,

France’s underground hip hop scene has never had such a high

profile. Last year’s much-publicised jailing of rappers NTM for

obscene lyrics has only added fuel to an already blazing fire

“The police killed our children/Justice did not judge the way people expecied”
Minister Amer - “Les Sages Poetes De La Rue"

“Stress gives birth to a new slogan/It is deuil for deuil, blood for blood”
Teemour - "Hostile"

: Ministere Amer, Assasin and the Massilia Sound System,
i means that French ghetto kids now have a rich seam of
i streetpoets who speak directly about their lives.

Access to millions via rocketing record sales, sell-out

i gigs and media scrutiny make crews like these France's

i reluctant new superstars. Self-made heroes with a

S
TH E R E A NEW LANGUAGE IN THE PROJECTS ACROSS PARIS AND THE SOUTH OF FRANCE.

Listen to the conversations taking place in the backstreets and high-rise lifts of St Denis, Mantes La Jolies and :
Sarcelles and they sound as though they've just been lifted from a French "Boyz N The Hood".
Police are called poules (chickens), freedom is an AK and your skin is your sin. There's a district nick-named Cop
Killer and the famous revolutionary French slogan Liberté, Egalité, Fraternité has been dropped in favour of niqueta §
mere (fuck your mother). Film moves, fast talk, knife-edged thrills.
Except for the thousands of ghetto kids and black and Arab immigrants living there. This is fact nat fiction.
Racism, high unemployment and drug economies have cultivated a fractious restlessness which is burning up an
entire social strata.

Government sanctioning against this "Harmelmisation” of the ghetto and a series of arbitrary
shootings and killings by the police only serves ta reinforce the reality of these disenfranchised
zones interditor no-go areas.

Sucking in not only the projects and the police but government authorities, Jean Marie Le

Pen's Frant National, the corporations and the media, this volatile state of moral panic i

has touched a raw nerve deep in the nation's psyche. And at the centre of thiscultural
cross-fire are the hardcore hip hop crews, the taggers and the rappers.

For every project (known as banelieue) there are rap crews blasting out harsh rhymes
and tough beats. A raw, uncut expression of the disillusion, frustration and pure hate
simmering on the streets. A nationwide hip hop explosion erupting from sacial erosion.

Where once black role models were distant US figures like Ice-T and Public Enemy,

France has since generated its own breed of verbal warriors and skilled revolutionaries.
The emergence of MTV darling, MC Solaar, alengside stadium-filling hip hop acts like lam
(Independent Asiatic Man), NTM (an adoption of the ghetto slang, nique ta mere),

potent manifesto of radical urban revolution, they've

jettisoned banelieue culture into wide-screen focus.
And you can bet that this guerrilla frontline has

not gone unnoticed by Jaques Chirac's increasingly

paranoid right wing government. Not surprisingly, it's

the high profile, crowd-pulling, platinum-selling crews
who have become prime targets for censorship.

YOU'VE PROBABLY HEARD ABOUT NTM ALREADY AS
their fate was splashed over both national and
international press last year. It began with the crew's
zealous shoutsof, "Fuck the police! Fuck justice and piss
on it!" in the heated excitement of a 25,000-strong
anti-Front National gig in Touloun on Bastille Day. And
ended with these boasting toasts landing NTM in mare
trouble then they'd ever dreamt of.

The group's record of incendiary lyrics, compounded

i by arash of incidents invalving victimisation of police

officers meant that NTM only had to utter those words
before the right wing began baying for blood. Their
sentence? Three months spent in jail, three months
suspended, a six month performance ban and a 50,000
Franc fine for "defamatory and injurious remarks", an
obscure and outmoded charge which was last used in
the 19th Century.
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"That's the official excuse but everyone knows the sentence is because of NTM's
Ever since they started, the band have been hounded by the i

political slant.
institutions,” claims Ministere Amer's ex-manager, Thibaut, who's currently behind an

awareness-raising rap compilation intended to highlight NTM's dilemma. (Hisonly §

problem so far is finding charity which supports ghetto development to donate to, as
none seem to exist).
NTM's own response is even more blunt.

"It's back-peddling, a backward rule and just another example of the fascism that's i
fucked up Europe so much this century,” barks the band's Kool Shen. “All | see at the
moment isa constant downward spiral. | think attacks on police are disgusting myself, i
It's sad but it's just another example of degradation caused by the government. The :
i without gas."

NTM's case is not an isolated incident, though. Nor isit just hardeore rap crews who
are captured in the line of fire. Subtle censorship through commercial pressure isa i
i about more than just perceptions. It'sabout a violation of basic human rights.
investment from the corporate labels, crews like NTM would exist in harmless
i killings within an 18 month period in France. Meanwhile, a statement issued just last

Of course, it doesn't really need pointing out that the massinternational publicity
NTM received is of the kind record companies usually die for (NTM's album, "Paris Sous
Les Bombes" subsequently went platinum). But the fact remains that from the streets
right up to the boardrooms, few avoid scrutiny. And that includes the bosses of
France’s major record labels (Musidisc, Sony, Epic, Virgin) who are all said to appear on
i hundreds of French ex-pats were placed on death-lists) combined with the current

When Parisian rappers Ministere Amer popped up on prime-time TV and in the |
national press amid uproar over their controversial track, “Sacrifice Les Poules”, they
weren't the only ones to feel the tight noose of government restriction. Barely had |
Ministere Amer left the TV studio where they'd nonchalantly been advocating “no
compromise with the police” and “"run them over with a car, crush them to the
ground®, than the authorities began their attack on Virgin, who'd licensed the track :

people only listen to us because it's what they'd like to be saying themselves."

less direct but equally ominous mode of supression. And that's because without

obscurity with little access to impressionable young minds.

unofficial blacklists as "merchants of death and drugs”.

for their soundtrack compilation to Matthieu Kassovitz' film, “La Haine".

The record was allowed to remain on the shelves. But it was later implied that
the authorities might have to reconsider the Sunday opening license for Virgin's :

record stores.

“There's no telling where it'sgoing," emphasises Thibaut mid-swing in his MD-style §
leather chair. “You better believe people are monitoring what's being said on records.”
Needless ta say, Virgin were soon on the phone to Ministere Amer's manager. Andin
arecurring example of how French authorities mistake swaggering brags for serious
intent, the crew could still face a £300,000 fine and three years in jail for “inciting | OFTEN, THE MOST DAMAGING FORMS OF PREJUDICE ARE THOSE YOU CAN'T ACTUALLY

i see. The kind which is concealed in attitudes rather than actions. Myths that the

murder and injuring representatives of the police”.

"The authorities interpretation was that we really wanted to kill cops. We're just |
saying that when a paliceman kills an innocent person, instead of smashing up a §
bakery or something, anger should be directed straight at the police officer” counters
i projects died when the authorities left them to rot. Little notice is also taken of the

Ministere Amer's Frederic.

@MUZIK

Parallels with the CIA's pressure campaign on Warners over lce-T's "Cop Killer” are
i unmistakable. It was after this that Warners were forced to ditch all but the blandest
i oftheirhip hop actsand it's hard not to wonder at the fate which is in store for France.

In this stark climate of injustice, oppression and political manipulation, you can

i understand why Frederic's words of retaliation and those of other rappers is shot
: through with the language of conflict.

“They say, ‘there's trouble in the ghetto, something has to be done’ and that it'srap
crews like Ministere Amer who are the problem,” notes Frederic in exasperation. “I've
been taken in for questioning lots of times far no reason. It's happened to a lot of
people | know. Before now, young people have been taken to a police station and
killed for no reason. That's why we say, a revolution without guns is like a BMW

From the matter-of-fact way Frederic puts it, policemen who act as aggressors
rather than protectors are just another harsh butinevitable fact of life. Except thisis

A 1994 Amnesty International report cites 11 Rodney King-style shootings and

year notes the continued persistence in “cases of police ill-treatment, some of them
containing racism" as being “all too frequent”. But Government censorship and police
brutality are the external sores of an ever deeper national infection.

France is a country with a long heritage of inherent racial attitudes. National
loathing of Algerian and Arab immigrants (following the Algerian War 1959-62, when

reaction against the last Socialist government means Jean Marie Le Pen's Front
Nationalhas become a seductive option for many.

In his job as a liaison worker between the police and schools, Stephane Meterfe
witnesses the adverse effects of racism nearly everyday.

“We must fight Le Pen because he will use any means necessary to win votes. He is
seriously threatening to France," he urges.

Unlike the UK, where the BNP commands negligible support, the FN commands15
per cent of the vote, while in places like Toulouse and Marseille (where the black and
Algerian presence is high), the figure is as high as 25 per cent.

It's worth noting that the mayor behind NTM's sentence, Jean-Marie Le Chevalier, is
also a senior member of the FN, as are many influential civil servants across the
country, while the party's popularity has also been taken on board by Jaques Chirac's
right wing government, too.

ghettos are “jungles” and all blacks and Arabs who live there practice "voodoo" are
easy to swallow for anyone who only sees these placeson TV.
What few are told is that like a vulture feeding on an already savaged carcass, the



Expressione-Direkt

fact that for hundreds, the projectsare still home. But truth is, if you're subjected toa i
myth for long enough, you eventually start to become it. :
“Nowadays youth isn't involved. My whole generation is disillusioned. They don't 3

believe in solutions anymoare. But the one thing |
can'tdeal with is people don't believe in themselves,”
sighs Thibaut from underneath his baseball cap.

“They're dead zones," explains NTM's Kool Shen.
“I'm okay because | know the guys down there but if
you look at someane the wrong way, you can get into
serious trouble. | don't want people to think it'sa
jungle, it's just a consequence of the government.”

“The authorities aren't actually not trying, it's just
that the system is too slow and the non-salaried
people in the ghettos tend not to get recognised,”
contends Stephane Meterfe pragmatically.

Trace the routes of Ministere Amer and NTM back to
Sarcelles and St Denis on the outskirts of Paris and
there's very little to see but a stark cityscape of
regimented shops and naked tower blocks. A pre-
fabricated network of asphalt and concrete, haunted
by a nihilistic generation of forgotten souls. But turn
the volume up on this grey landscape and the
soundtrack blasting out of open windows and sound
systems onstreet corners is bursting with life.

“The first time | heard black peaple talking about
problems was through hip hop," recalls Ministere
Amer's Frederic. "We don't consider ourselves to bea
rap crew, we see ourselves as the CNN of the ghetto.”

DISRUPTIVE, AGGRESSIVE AND BRASH, HARDCORE
rap challenges traditional notions of Edith Piaf-style
French muzak (“The leaders of this country still
haven't got to grips with this new culture,” remarks
Stephane). But in many ways, this music belongs to
an even older national tradition of rebellion through
of words.

NIQUETAMERE

NTM are Kool Shen and Joey Star. They started out by tagging with
Dee Nasty before forming their own crew seven years ago. Hailing
from the St Denis area of Paris, NTM have gone on to build an
international reputation, which includes a Public Enemy remix their
"Authentik” EP and a platinum-selling second album, "Paris Sous Les
Bombes” on Epic. Influenced by New York, rather than West Coast hip
hop, NTM are continuing the cross-continental connection via their
current collaboration with Nas.

MINISTERE AMER

MA s typical of the cultural diversity of French rap groups as members
Stomy, Passy, Ghetch, Frederic and Kenzy originate from a range of
French colonies, including Senegal, the Congo, Martinque and
Cameroon. Their recent album, “95200", has sold 50,000 copies to
date. Its title is the postcode of Sarcelles, the project where they all
grew up. Taking inspiration from KRS-1 and Boogie Down Productions,
the crew are busy nurturing other aspiring young crews through their
ownindependent publishing and management companies.

EXPRESSIONE-DIREKT

Express-D are a large hip hop collective who take their name from the
Southern France terrorist group, Action Direkt. Aquiring skills by
tagging with NTM in their early days, Express-D derive their influences
not only from hip hop but from the James Brown and Curtis Mayfield
tracks which they caught at Paris club, Kiss Man (one of the few to
allow black people entry during the Eighties). They are currently
negotiating a major album deal.

French Hip Hop

“The only thing which pecple respect is not where you come from but your ability to
i improve your skills,” reckons Thibaut. “French people are into m

king social change

through b-boying, graffiti and DJing. Hip hop is the best thing to have happened to

the ghetto kids in the last|50 years."

Following the precedent set by Solaar, NTM,
lam and Ministere Amer, a million mini
Zulu Nations are mabilising an underground
renaissance across France. Tune into Dee
Nasty and Cut Killer's show on Radio Nova or
flick through France’s Ie%xding underground
hip hop magazine, "RER" (Rap Et Ragga), and
the talk is of fresh crews such as X-Men,
Diabe Rouge, 2 Bal 2

eg [two balls, two
niggers) and Expressione1Direkt and aspiring
independent labels like Time Bomb, Delabel.

It's with this new wave that French hip hop
continues to mature in depth, substance and
sound. Onesuch crew on gveryone’s lips right
now is Expressione-Direkt. Swaggering onto
the scene armed with the educative science
of KRS-1, this outfit from Mantes La Jolie are
hungry. Hungry for thenjselves, "we want to
have a lot of money by any means necessary".
And hungry for the kids{ growing up in the
ghetto'sshadow, "we want to be an example
to the young'. Where other rap actsrelyona
combination of reportagg and rage, Express-
D attempt to offer resolution, too.

"Other acts say ‘I'm a|G [gangster], fuck
this! Fuck that!" We say, [I'm a G and I've got
intelligence'," says E-D's Weedy. “For me,
NTM say what the youmj people think. We
say what people don't know. We prefer tosay
to young people, the blacks and Arabs, You're
someone, you've got a story behind you and
you're strong. Before the Europeans came to

Introduced by Radio Nova jock, Dee Nasty, in the mid-Eighties, French hip hop was
initially just an appropriation of the American sound. But because nobody could
understand the clipped US lyrics, it soon developed its own style.

A trans-migration of tribal rhythms (Morrocan, Senegalese, Algerian) and
traditional north African, Italian and Greek music, brought up to date via ragga,
American beats and Jamaican black science, French hip hop is as rich as the heritage
of each nation it represents.

i Africa, you discovered science and arithmetic and architecture! We want blacks and
i Arabs tounderstand that we can be doctors and lawyers too.”

Asignal of brave optimism on an otherwise conflict-worn landscape, Expressione-

i Direkt'sgrand dreams prove that hope, at least, is just around the corner.

“Some days | think it's too late and the system’s stronger than us: adds Weedy. "But

then some days, | think we could really make a change with our music and touch the
i heartof France.”

MUnK@
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One third of the multi-million-selling Cypress Hill, DJ MUGGS Ul

has earmarked 1997 as his year. Taking a step back from the

Hill, his first foray is an album featuring a few mates, KRS-1,

Wu-Tang, Mobb Deep, Fugees, Dr Dre. Feel the quality

iy - o
:’ﬂm e 0y like they say. What is going on involves nobody except Tupae, Biggie, Deathrow and Bad Boy. Tm media just needs
‘ﬂ & something to talk about sometimes and they claim this is happening but it ain't."

Interesting, then, that the first track to be laid down for the album was KRS-1's Luntnbutmn 'Move
lifts the Bishop from the chess board and places it down with Ahead", which takes a sharp look at the media-fuelled East/West furore 4ml was ironically
military precision. His gaze has a fixed seriousness common to all recorded on both coasts.
chess players, it's as if they're responsible for pushing The Button or Muggs sent KRS the backing beat from LA, he recorded his vocals in New York and
something of equal importance. Satisfied with his decision, he rests his returned the tape to Muggs. Muggs then mixed the track in his California studio and
¢lbows on his knees and waits for his opponent to strike back. "Muggs Presents, .. The Soul Assassins” had begun.

“Chess," a friend ance commented, "is like life. How a person plays tells you a lot The stories behind the other tracks are equally unique to the dollaborators, Take
about them and how they lead their life.” the Wu-Tang. Within an hour of Muggs making contact with Genius in New
Judging by his move, DJMuggsis a man of concentrated strategy but we'renothere to  York, studio time was arranged, and four hours and several blunts later,
talk about chess. No, the main focus of Muggs' agenda is his multi-collaborated album, Genius' contribution was recorded. Next, Muggs caught up with RZA, and
"Muggs Presents, . . The Soul Assassins”, a collection of tracks produced by him and  a couple of bottles of wine later, RZA's vocals were |aid down tao.
featuring the ruling players on hip-hop's chequered board, Generally, Muggs was the music man for the project and the MCs were
rcspunsihlc for lyrical content. However, for the Dr DrefCypress Hill
IN THE CRAMPED BASEMENT OF A WEST LONDON WINE BAR, MUGGS PAUSES FROM HIS GAME,  track, “Puppet Masters', Muggs came up with the concept.

welcomes me to the table and presses a cassette into my hand. "lce Cube Killa" states the bold,  "Dreis also a concept man,” he says. "l originally went to him with
black type on the eassette's plain white cover. the title of ‘Guns For Hire' because | saw it like it was two top guns

The track is Cypress Hill's retaliation to Cube filching one of their backing tracks and recording a  of the West, We decided on 'Puppet Master’ because, in the music
dis rhyme about them for his recent album as Westside Connection, game, Dre is a puppet master, a leader. .. What he does, people

On "lee Cube Killa", Cypress' lead vocalist B-Real questions Cube's musical abilities, his widening  will follow. They don't even know they're hemg controlled, And
girth, whether he is the father of his child and how he is morea mummy's boy than "AmerikKKKa's Most  it's probably the same with B-Real "
Wanted". Boys will be boys! Muggs' own business and musical machmdtmns areequally as

Muggs smiles. Itisn't thatimportant tohim, just something else to promote during his trip. Beinga  skilled. After almost 10 years with Cypress Hill, he began 1997
businessman as well as a DJ and producer, the main priority is his own album, featuring, among others, with a series of new roles. It was time to step away from the
tracks from the Wu-Tang Clan's RZA and Genius, the Fugees’ Wyclef, Mobb Deep, Dr Dre and KRS-1.  |ive circuit with Cypress (although he will still be involved in

"Muggs Presents. .. The Soul Assassins” was conceived over many years of bumping into various the studio) and set up his own label, Soul Assassins, The first
artists on the road dnd promising to work together. As any artist will tell you these exchanges are release from the Infamous Mobb, protegees of Mobb Deep, will
dime a dozen and should be taken with all the seriousness of, say, Richard Branson trying to fly  precede Wu-Tang associate LA The Darkman, The Wu-Tang
around the world in a balloon. Rarely do these proposed collaborations come off, letalone adozen of  Clan's former road manager is also responsible for the day-to-day
them, It says a lot about the determination of the man who wrote and produced House Of Pain's running of the new |abel.

“Jump Around". Muggs appears well-placed to prosper, knowing as he does the

yawning chasm between major record labels and hip hop.

MUGGS WAS BORN 27 YEARS AGO INTO A POOR HISPANIC NEIGHBOURHOQD IN QUEEN'S, “The corporate world always looks to the streets for the next fad.
New York, and was raised for the first 12 years of his life by his single~parent mother. Shewas  Theyuse it and abuse it, say it's played out and old, then ask, ‘What have
a bartender working long hours, sometimes not getting home until five in the morning after  you guys got for us now?. Then they do the same thing all over again. But

the late shift. T . : e thisis our culture. They preserve their culture. They presgrve the opera and
At 14, he went to live with herin LA after spending a couple of years with hisaunt. At all their artists, but our culture, .. We've got the Van Goghs and the Mozarts
first, he found the place slow. of our time."

“I came from a money-making mentality to a gang mentality that wasn't
concerned with money,” he explains, "l was associated with gang members, but LATER ON, | RECALL MUGGS AND THAT CHESS BOARD. A COMMENT COMES BACK

I wasn'ta member ofa gang myself." TO me about the video for “Puppet Masters',

These days, his successes with Cypress Hill, as well as being a producer “We took ita step further and said, 'Who or what are the ultimate puppet masters? Good
and songwriterin his own right, allows him the financial freedom to and evil. Se in the video, B Real portrays Satan and Dre portrays the Pope, and they're
have homes in both New York and California. His frequent controlling the world. In the video, they're playing a board game and controlling everything that
travelling backwards and forwards makes him better happens in the whole universe."
qualified than most to comment on the East/West Muggs, a calculated mover, is rio doubt preparing to be a major player.

Coast hip hop war. |
"It really ain't going on ‘DiMuggs Presents. ., The Soul Assassins’is released by Columbia on March 17 nuz €D




Jumpin’ Jack Frost

words Jessica Stein pictures Hamish Brown

THE SINISTER REPUTATION, HAS

ASS FIGURE WITH
Frost has

I
.J U M P‘ N JACK FROST, THE MYSTERIOUS SOUTH LONDON-BASED DRUM & B
s part of the old school D) tribe alongside Fabio and Grooverider,

tting edge of dance music. Over the past 10 years,
dakeyroleinthe development of dance music's ever changing mug shot.
His weighty influence made its first rumblings backin 1987 whenhe teamed up with his now {ong-term partner, Bryan Gee.
e radio station, Passion, pulling in the crowd for their future.
f the E-generation forerunners.

They played rare groove on Brixton's pirat
By the time acid house exploded, Frost with his streetwise instincts, wasone o
ouse party, he stood in line with Dave Angel, Kenny

Playing to 30,000 mental kidsatmanya \egendary wareh
derand Carl Coxasone of the bossest DJson the scene.
t clubs and callecting air-miles, Frostand Bryan

Kenn, Fabio, Grooveri
Over the years that followed, in between playinga
helped give birth to the next big thing, drum £ bass. Searching for the perfect breakbeaf,
y a fine demo (including Roni Size's first puting) and with a keen business

collecting man
sense, by 1993 they had setup theirown label, V.
their first releasea nd with the rest ofthe Bristol crew, Krust,

Size's"Made To Fit" was
- D) Die and Suy, plus other quality artists such as Dillinja, Lemon D and Ray Keith
contributing regularly, V fast became one of scene's most innovative and

respected imprints.
1994 was yet another pivotal year fo
endorse their sound judgement. The Jumpin’ Jackster's label debut,

“The Burial®, under his Leviticus moniker was a classic. However its
immediate dancefloor vibe was notin line with the hard-edged,
soulful drum Etbass emitted by V, and this inspired the jungle
protherstosetup twin label Philly Blunt to support their less
experimental, more mainstream side.
Three years later and Frost continues to be at the
farefront of the scene with the toughest sets, tracks,
|abels and slammin' slots on Kiss FM's Wednesday
night drum Exbass show.
Shrouded in a myth of moodiness and not
ane for interviews, Frost takes extremely
rare time out from organising the final
stages of the first V all-star \ong-player
to talk to Muzikinan unusually mellow
manner about the 10 things which have

helped shape his life.

always been on the cu
playe

¢ Frost and Bryan to further






Jumpin’ Jack Frost

1 BRYAN GEE

“Bryan is one of the mostimportant people in my life. He was the
person who inspired me to start DJing outside of my bedroom.
When he was at Quest, | dug everything he was playing, man.
After we hooked up for Passion, we never looked back.

"We are very close man, very close. We've known each other a
long time, over 10 years now. Butthings haven't always been easy.
We've been through a lot together along the way, all the ups and
downs of the businessand life in general, but that's what makes us
so close. Qur whole friendship is built on trust, that's what it all
comesdown to. Trustisso importantand the bond is there.”

2MYDOG

“His name is Levi, he's a Chinese Shar-pei with all the wrinklesand
that. Atthe momenthe'sgotaninjured leg, which is why he's not
here. He had an operation on his knee, but it's on the mend. Every
time | come home, he's got todo a little dance so I've had to put up
a little gate in my house so he can't run up and down the stairs!
He's well trained and doesn't bite people, he loves my eldest
daughter, Tanya, and | love him, he's always by myside. Aside from
Bryan, of course, it's really true what they sayabouta dog beinga
man'’s best friend.”

3 FOOTBALL

"l love football. Wherever there's football, I'm there, man, |
wanted to be a footballer, but you know how it goes, not everyane
can be what they wanted to be. Perhapsif | had been a bit more
serious about it instead of going out to clubs... who knows.

“I play football every Saturday, I'm a striker. |'ve been a
Manchester United fan ever since | was 11-years-old. My Dad'sa
Man United supporter and he used to take me, now my daughter's
afanand | take her. I've got two daughters, Zaisha who's 10and
Tanya, who's 11,she's the one who's into football.

"You know, even though Man United lost the other day it
doesn't matter, they lost at Wimbledon and | was there with my
Tanvya, it was her birthday. The fact they lost didn't mess up her
birthday though. She wasn'tin tearsbut she nearly lost her voice
from screaming! | had to hold her back from the sidelines as she

‘was getting a bit excited.

“At Kiss FM we have a nice football team as well as a neat show.
Yeah, man we're kicking arse up there, | score a few goals!
Grooverider and Randall play for Kiss too. We won a trophy
recently but we haven'tbeen presented with it yet. | want medals
and trophies, man. | wantsharesin Man United too!"

4JAZZ

"I go to The Jazz Cafe and Smollensky's On The Strand on Sundays,
it'snice, have a little dinner and a bit of live jazz. It's a cool way to
chill. The older | get, the more | find | like that kind of thing. When
| wasyounger, | used to like jazz but | never really paid that much
attention toit, now I'm really getting in to it.

"I don't have any one band or person in particular that | really
love, but | am excited by the South American samba sound, that
whole Brazilian percussion vibe, and of course all the old Blue
Note stuff. | think modern jazz is wicked, which is obvious really
with the whole drum Et bass thing. I'm really into jazzy drum &
bass, I'm working on a few really jazzy tracks at the moment. I'm
down at EMI studios with live sax, bass players and vocalists and
it's sounding wicked, man. lazz is my main influence at the
moment and I'd really like to go on a little holiday to New Orleans
and maybe record with some people out there.”

5WESTINDIANFOOD

"Aside from pasta, which | love, West Indian food is my favourite,
an obvious choice really. | grew up eating it. My Mumisa brilliant
cook and has always cooked it for me, she still does. Sometimes |
go out to my cousin Michael's house as he does a bit of cooking,
and if | have time | can do a little shuffle myself!

“| can cook chicken with rice and peas the best, | can do that
with my eyes closed, it's so easy. There are harder things which |
can'treally delve in to asmuch as I'd like, but Bryan. .. he's a great
cook, he can do the whole lot."

@ MUZIK

6 CLOTHES

“I like clothes, they adjust my moods, but they aren't everything to me like they are to some people, well,
perhaps they were when | was 16, but not now. However, saying that, | do like nice clothes, Calvin Klein
underwear, Tommy Hilfiger stuff and Versace, | love his shirts with all the patterns on them! I've gotan
Armani suit which is wonderful, so well cut. | also have a tattoo on my arm which says 'Frost’ in Japanese,
it'snotclothing butit's a good accessory!”

701§

"I respect all the DJs who do their own thing. Nowadays, mare peaple are starting to express their
personality through their music, that's all you can really ask from a DJ, to play music their way, whether
it'shouse, hip hop or drum £t bass. Aslong asyou're playing what'sin your heart, | respect ya.

“I'have a lot of respect for Fabio and Grooverider. | also have a lot of respect for people who maybe I'm
notassociated with so much now as | was in the old days, people like Tim Westwood, Dave Angel, Booker
T, old school business, you know. |'ve got a love for peaple like Eddie Richards, he really helped me in the
beginning, | wasin hisagency, and Paul Anderson for always sticking by what he done.

“Ilike to think I've paid my dues. | firmly believe in never forgetting where you‘ve come from. | respect
anyone who can be at the top of their profession and remember where they've come from. Goldie is the
perfect example of that, | have a lot of respect for him, for the way he conducts himself, heis the guy who
hasdealt with itall correctly.

"When I'm dealing with people, | try to take everyone asan individual. | try to respect everyone and |
expect the same inreturn. | respect everyone in all the areas of the drum & bass and jungle scene because
we all deal with each other. We help each other, scratch each others backs, feed off each other, that's why
it will always survive. The amount of help we got when we firststarted our label was amazing.

“The sound of two years ago is not the sound now, this business is progressive and you've got to move
forward with it. All the DJs I've known over the years who have taken it seriously, not just the buzz of
playing out to people, but been totally consumed, immersed with the love of their music, have stood the
test of time. People who really have an affair with what they do like Colin Dale and Dave Angel, they've
always been there. |'vealso got that love."

8 WOMEN

“It's not important for me to have a love relationship right now, the relationship | have with music is

" what'simportant. Saying that; I'm single and one day yes, | would like to get married but that's way down

theline. I'mstill young, I'm only 29! I've been 19 and I've done the things 19-year-olds do, but to do that
now would be negative, it would not be beneficial or interesting. I've done that, man.

“If | was to meet someone now, |'d have ta lie anyway. Me, |'d be all lies, man! I'd have to go out on the
street, meeta girl and if the vibes were right, when it came to her wanting to know my profession, I'd have
tosay | wasan engineer or something. The lies all come from my anathema of girls hanging round the DJ
box ready for anything because of what you do. | don't want someone who isjust after me for what | do!
I'd want the person concerned to like me for me. That's the bottom line."

9RELIGION

“I believe in God, but I'm not heavily into religion. When | went to boarding school in Newbury, Berkshire,
I learnt a little bit about everyone's religion. Every religion has got a point, but you've just got to read
between the lines. There's good and bad in everything, | listen and try to learn from people who are wiser
than myself. I'm open-minded, but basically | just believe in the religion of going with the flow.”

10 BOOKS

“l like to read alot. At the moment I'm reading ‘Sleepers’ The film was excellent but the book is heavier.
When | was younger | used to be into Shakespeare, | really liked 'Merchant Of Venice' and ‘Midsummer
Nights Dream’ | also really liked Dickens. More recently though, | read a book called 'Mobster' by Cody
Scott which was brilliant. It's about a reformed LA gangster reflecting upon his past. It's an excellent
insight in to that kind of life. It's very refreshing because the guy isremorseful about what he'd done and
he trys to purvey a message to the kids that it's not cool to go down the same path as him.

"Aside from reading, | am also fond of watching old black and white films on a Sunday afternoon all
curled up in front of the fire. But | don't really have time for all that now because of football on Sky
Sports and the Sony Playstation. Black and white filmsain't really running at the moment!"
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Techno wizard or house master? D) or film star?
Prankster or philosopher? Workaholic or lazy git?

Will the real LAURENT GARNIER please stand up

plung

“'d likke to extend a warm welcome to Chairman Mo” “We are all born mad. Some remain so”
(Ronald Reagan to Liberia's President Doe) (Samuel Beckett)

THE FIRST THING YOU NOTICE ABOUT LAURENT GARNIER IS HIS VOICE,
Partly because he's always using it. Partly because, regardless of
whether he’s talking in his native French or in his perfect
English, he always seems to be bellowing. And swearing.
And partly because, unlike most people who talk a lot,

Garnier talks a Iot of sense.
The second thing you notice is the way he looks at
you. Look back and you seea pair of deep, dark holes.

: : ' You see a man who is incredibly concentrated
5 ? "
Question Two. Is the French music scene stronger now than at any time ever before? Incredibly Facussed; Witieh iswhy he'sstil) atthetop

ST{?. ’:t";\’ “;'taot blecause. t afterall these years.
p, stop, stop: As a result, Laurent Garnier's punishing workload

“Okay, okay, okay!" : g ;

A ! . A 0 5 ; . takes him to virtually every corner of the globe, but his
: ? |

Question Three. Do you believe in the existence of life beyond that which we know on this planet? favourite gig is his Thursday residency at The Rex in his

I TSTARTS WITH FIVE QUESTIONS AND FIVE ANSWERS. FIVE ANSWERS WHICH MUST BE
kept to either "yes” or "no". The only alternative to yesor no is “no comment”. Easy-peasy, eh? Not when
your name is Laurent Gamnier.

Question One. Do you think your new album is better than your first?

“Yes, but thatdoesn't mean|..."

Stop! You're supposed to answer “yes" or “no". Or “no comment". Nothing else.

“I know, butit's... Okay, okay. Yes."

“Yes, : : : : :
; : @ : : home city of Paris. Tonight, Carl Cox is the guest spinner,

o 7 1

‘(I}YI:;S:’Iuon Four. Have you ever had a sexual experience which some people might consider unusual? hileTrevor Roekiirra: Stefari frarm Soan:Xarid Manu Le

Malin, France's leading hardcore DJ, who's wearing a pass on
which he's written "Satan”, are ameng those hanging out around
the DJ booth. Jean-MichelJarre is also in the house.

Thursday night at The Rex is an experience and a half. It'snotsimply the
music, either. The lightshow is equally exciting, with a couple of total blackouts,
one lasting about 10 minutes, building up the vibe at strategic points. Even the bar's
lights go off. The crowd do their bit to make it a memorable night, too. It doesn’t matter if
what they hear is from Detrait, Chicago, Berlin, Paris or Grimsby. Everyone here isdetermined to go for it

all the way. No wonder there'sstill a big queue waiting to get in at five in the morning.

Question Five. Now Question Five isa ridiculously easy one. It must be, because Garnier replies "no”
without any hesitation. What's more, he doesn't try to expand on it. Which, for someone who can
talk all four legs off a donkey, is an achievement and a half. The trouble is, if he'd thought
about Question Five, even just for asecond, he'd have answered "no comment”.
With that thought in mind, it's perhaps wise to censor Question Five. Some
things are best left unknown.

@ MUZIK



Scenes from Gamnier's “Nightmare Sandwiches” film

“Our deepest fear is not that we are inadequate. Our "Everyone has their thing,” he says matter-of-factly. “It started when | was in Bali with a
deepest fear is that we are powerful beyond measure. It is close friend who divesa lot. Up until then, I'd always been scared of water, but she said,
our light, not our darkness, that most frightens us” ‘Come on, put the mask on, let's take a look at what is underneathl, and dragged me
(Nelson Mandela's Inaugural Speech) into the sea. It was so beautiful and | now find it's a good way to clear my head.
The quietness makes a real change from all the noise of myidaily life.”
IT'S FRIDAY AFTERNOON CHEZ GARNIER, A COUPLE OF MILES TO THE SOUTH OF PARIS. OUR Why were you scared of water? ‘
hostis knee-deep in vinyl, preparing for aslot at Queens on the Champs-Elysees later tonight. “I was scared of the unknown. | was scared because of what was
The previous evening, sitting in a restaurant before going to The Rex, Garnier had started several under the surface. But once you go down there, it's great. There are
sentences by saying, “Off the record... *. No problem with that. But now, with the tape rolling, we need fish everywhere and they're more nervous of yau than you are of
to establish an agenda. Hence those five questions. them. It's like my cat being frightened of the hoover because he
Asitturns out, perhaps inevitably, musicisat the top. So let's head back to Question One, the one about  thinksit will swallow him up. It'sa learning thing."
whether Laurent Garnier's forthcoming second album, “30", is better than his debut, “Shot In The Dark” This From "Deep Sea Diving", 30" undergoes countless mood
time he can take the answer a bit further than just “yes". swings. There's the thoroughly delightful ‘Sweet Melady”, a
“I think '30" is a lot more open-minded than 'Shot In The Dark', more true to what | try to do in my DJing," he ~ Detroit-style tribute to Derrick May. As Garnier himself
says. "l remember a magazine asking me for an all-time Top 10 and freaking out when | started with Donna  admits, it's obvious. There's the Chicago-ish “The Hoe",
Summer and Sid Vicious. They wanted a techno chart, but there's much more to life than just techno and ‘30'is  the deep housey “Feel The Fire", an electfonicreggae tune
representative of that. and an electronic trip hop cut called |“Farmax", which
"l also think the new album is much better produced, partly because | changed my desk and partly because | spent ~ Garnier wrote for Max, his friend's ning-month old baby.
more time on it. | never used to spend time on my music, but | wanted to push myself with '30% If | don't push  There's "Flashback”, an acid track WEliCh he recorded

myself, I'm lazy. That's my problem. I'm alazy motherfucker.” after Armando died. It's based around a mantra which

Is he kidding? Has he looked at his diary lately? goes, "Acid is a state of mind”.

“I'm lazy about the little things,” he insists. “When | get a bill, | leave it right until the last day to pay it, even “That's true," asserts Garnier. "Acid |s not a drug, it's
though it takes just two minutes. |used to have the same attitude to my music. I'd work late into the nightand, ~ whatever takes you up and out there. |With a track like
assoon as | thought a track was okay, I'd go to bed, not save anything and go back to find it wasn’t okay atall. ~ that, it's the minimalism and the repetition which drives
That was down to laziness.” people. | know the kind of tracks which give me a hard-on

Isn't everybody like that? when I'm DJing and when | do something|like ‘Flashback’, |

“But I don't want to be like that, | want to correct it. For example, if I'm reading a book and | don't finish it, picture The Rex. Either The Rex or The Sound Factory in New
that's laziness. I'd never read a book until a couple of years ago, until somebody pushed me to do it, York. When | first saw The Sound Factory, it was a revelation. A
because | was a lazy motherfucker. Now | eat books. | eat them. Have you read ‘The Alchemist'? Man, fucking revelation.”
that's a great book." “30" also features the crunchy “Crispy Bacon", the track which

recently took himinto the French National singles chart.

‘“Treasure is uncovered by the force of flowing water and is buried by the “l could not believe that. | mean, it's cool and funky, it'sasiap in the face,
same currenis” but there is nothing in that track. There's fuckall. | just played some FX on the
(Paulo Coelho - “The Alchemist") bass and compressed the motherfucker. That'sit. When Scan X first heard it, he

said, ‘Have you been wearing a balaclava? Do you think you're Mad Mike from
30" IS CERTAINLY A MORE MATURE ALBUM THAN "SHOT IN THE DARK", Underground Resistance?"
More complete, too. The title is a giveaway. Asis the fact that it But there's not only a new album on the horizon. There is also “Nightmare Sandwiches”, a
opens up with atmospheric ebb and flow of “Deep Sea short film by Quentin Dupieux, a young French director who took his inspiration from “Crispy Bacon”
Diving" Diving, incidentally, is one of Laurent and a couple of other tracks on "30". The three cuts make up the soundtrack and Garnier appears in the film as
Garnier's hobbies. himself, at one point DJing with a gun held at his head.

“The film is at odds with the way techno music is perceived by the mainstream media," explains Garnier. “In m»
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LAURENT GARNIER

30

F Communications

IFLaurent Garnier's debut album "Shot
In The Dark" was ex -:ctly that, then
30" Is his coming of age, Where the
former long-player paid (ribute to
individual producers who Garnier
respected, the album he wanled
to make for himself, The Lransition
from world-leading disc jockey to
highly-respected producer was never
going to be easy and while thi

may not be a production masterpiece
it does dispel the theory that good DJs
don’t make good records.

In keeping with our support for
coneepl albums, "30" is a great record
for the non-dancefloor cuts, You
should all by now be familiar with the
destructive and aggressive "Crispy
Bacon”, bul "30" goes deeper than this
thanks Lo his open-minded approach
asa D). Covering dub rhythms (“Theme
From Larry's Dub") and cool, soothing
ambienc ep Sea Diving") next to
the Lraditional minimalistic techno
and deep house, we're just surprised he
hasn't experimented with drum 'n’
bass and hardcore,

"Sweet Mellow-D" is classic Garnier
as it gradually unwinds beatlessly into
contemporary classical house music,
harking back to his early AELR days at
FNAC and impassibly brilliant records
like "Modus Vivendi', In stark contrast
is the dark and depressing "Formax”,
which confirms Garnier's vision (and
ability) for making movie soundtracks.
Garnier's sense of humour shines on
“La Minute Du Repondeur”, a track
comprising a collection of answering
machine me swhichincludesone
from Lenny Dee screaming, “We must
eql food, Wemust drink. We must do
something. We must go out!".

Along wnh 'Sweet Mellow- D and
"Formax", the otl g
Kenny Dixon-style grooves of *

Fire" which challenges the emotions
and house grooves of all the current
crop of "trendy” French pr
|f this had come in a "Super Di nunl
sleeve, we would all be dancing on
It  Finally, "Flashback"
~up voe Hbof
out brand
of hypnaotic indie music inspired so
many in electronica today,

All in all, "30" sees Garnier develop
faster than most could have imagined,
Respected as a DJ by every artistin the
world, this goes some way to achieving
hisaims of being revered asa producer,
0f course, he'll have his critics, But by
doing his growing up in public, he's
proved that he's got more balls than
certain French DJs who've sat on their
arses for 10 years and now begrudge
him his success,

Here's to another "30" 9
Ben Turner

@lﬂ“llﬂ

Laurent Garnier

France, we've gone through a lot of shitwith the government
stopping parties and | thought it was time to do something
intelligent enough for us tosay to these people, 'Look at what
i amount of guns | see on the streets and the way kids talk
Having said that, with a bit of sex, a bitofviolenceand a lot §
i prison to prove they're men, that scares the fuck out of me."

"

we do. We're not just a bunch of drug addicts’

of very surreal conversations thrown into the equation,
"Nightmare Sandwiches" is a mind-fuck.

“It's totally destabilising to the way most people Iook ata
DJ, which is good. | love it. When you analyse it, it's just so
stupid. When you realise that it'sa stupid film, and | think you
need to see it a few times to get into it, it's very funny. Every
time | seeit, | laugh and laugh."

“The food was so abominable, | used to cross
myself before taking a mouthful. | used to say,
‘Ian, it tastes like armpits*’

(Noel Coward on lan Fleming's cooking)

DAFT PUNK, DIMITRI FROM PARIS, LE FUNK MOB, MOTORBASS,

them firing at the moment.
godfather of Gallic grooviness, said "no” when asked if the
French music scene was stronger now than ever before?

people are talking about isn't the French scene, it's the Paris
scene. Itisn't even the Parisscene, it's Bastille and Les Halles,

you hear about in Britain. There's a big Goa scene, which has
been going for years. There's a big hardcore scene led by

electronic music map and I'm proud of that."

You're an international personality, but do you think of
yourself as French?

“I think of myself as European.
wonderful country called France.”

What about America? How do you feel when you go there?
"There are same great people in America, but | find the

atmosphere very plastic.”
And Japan?

take you to visit a temple and as soon as they walk inside,
they'll take their shoes offand pray. | really respect that."
Garnier would never want to live in Japan, though.

“For me, the ideal city would be a mixture of Paris, London
and Barcelona,” he says. “That would be heaven. Havingsaid i
that, my long-term plan is to live in the countryside. | don't
want to bring upkids here. | don't want them going toschool
i WE HAVE DEALT WITH QUESTIONS ONE, TWO AND THREE.
¢ And Question Five is staying under wraps. But what about
least they'd have a proper base and good air to breathe, Butl i
did seriously consider living in Barcelona for a while, mainly

and hearing that it's bad to talk to black people. I'd rather
they were a bit stupid and only knew how to milk cows. At

because the Spanish always enjoy themselves.”
Sowhydid you decide against it?
"The food," he whispers. "l love my food, man."

to work for it, however”
(Richard Bach - "lllusions")

THE CLOCK IS TICKING AWAY,
Garnier still has work to do in preparation for tonight'sslot at
Queens. But before he dives back into the vinyl. ..

Do you think anything is possible if you put your mind to it?

“Yes. Anything."

Are you completely in control of your life?

“I'd say| was in control of 90 per cent of what | do. And | like
it that way. If | was 100 per cent in control, it would be very
baring. | like having that 10 per cent to tickle my balls.”

You talked earlier of being scared of the unknown, What
elsescaresyou?
"The rise of racism in France, the rise in violence, the

today. | hear 14-year-old boys saying they have to go to

What about death, are you scared of that?

“Not really. | believe in life after death. | believe we're here
for a purpose, to learn. | think you come on Earth several
times to understand the basics of life and, when you've done
that, you don't need to come back again. | don't know why |
think that, but I've done a few astral voyagesand | now have
my own philosophy.”

Astral voyages?

“I sat down on the side of my bed to watch myselfsleeping.
| thought | was dreaming, but | told a friend about it and he
said he thought | was doing astral voyages.”

A lot of what you have been talking about seems to come

i downtoself-belief.
Cam, Air, Chris The French Kiss. All of them French and all of
So how come Garnier, the i

"In a way. This might sound weird but, when | was 11 0r 12, |
had no doubt | was going ta be a DJ. | feel everything I've

done has been for a purpose. Things don't fall from the sky,
i though, yau have to work for them. In the end, it's up to you."
"Because there's been great music here for ages and what

Some of this stuff might come as a surprise. Think about

i Garnier's public persona, the way he laughs and shakes his ass
i ashe DJs. Then think about this deeper being. Doesit compute?
just two areas. I'm not saying that's wrong , their music is §
good, but there ismuch more happening in France than what

"Everybody has different shells," he smiles. "When | DJ, yes,
| dance. | can't understand DJs who don't. How can you give

i people the power of musicif you don't get it yourself? Atthe
i same time, | have personal beliefs and feelings as much as
Manu Le Malin. Still, at least we're now seen as part of the §

anybody else. People perceive me as a fun guy and | want to

i challenge that with darker ideas like ‘Nightmare Sandwiches.
i Forme, the film moved into that percentage of the unknown,
i lthinkit'simportant to try new ideas, to keep learning."

| just happen to live ina i

Can you foresee a time when you stop learning?

"I hope not. There are always things to learn. But | think
there comes a point when the process slows down, perhaps
when you're 70 or 80. It must be nice to think, ‘Okay, I've done

¢ my thing, | don’t need this new technology, Il leave it to the
i youngsters. | love old people because they have a knowledge

“I fucking love Japan. | love the way the Japanese can be i
totally crazy but still have a strong spiritual side. Japanese i
ravers lose their marbles in a club, then the next day they'll §

which we don't. | mean, my grandmother is 90 and and I'm
amazed at her strength. She's tired, sure, but she never
complains. She justsays, 'Well, I'm old, that's how it is."

So what will Laurent Garnier be like at 907

"Like my grandmaother, | hope. She's the star of my life.”

“The city is built to music and therefore never
built at all and therefore built forever”
(Alfred, Lord Tennyson)

Question Four? What about that unusual sexual experience?
Sadly, the clock has beaten us. That's what happens when

i you talk to Laurent Garnier. Or, to be more precise, listen to
i him. All we've time for now isa quick look into the crystal ball.

"The future? | want to get more involved with F

 Communications, do more music for films and keep rocking
“You are never given a wish without also being :
given the power to make it true. You may have :
i liketo be able to spend more time with my friends.

the dancefloors. But maybe slowing down a little. | want to
still enjoy what | do, so | don't want to get tired of it. I'd also

“You know, | have met some great people over the last few

years, people like Carl Cox, Josh Wink and Colin Dale. We all
IT'S GETTING DARK AND :

believe in what we are doing, we all want to keep giving good
emotions to people. This world is badly fucked up, so why not
tryand make it a nicer place? The politicians' job is to make it
nicer with their politics, but they don't. My job is to make it
nicer with my music..."
He pauses. Just for the briefest of moments. Then he shrugs.
"So that's what I'm trying to do.”

‘30’ is out at the start of April, on F Communications

Thanks to Ocean Leisure and Matthew Barlow
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Gus Gus

words Rachel Newsome pictures Colin Hawkins

cool

landed with an enthusiastic grin.

other things, their fixation with sex, food and music.
Like the stark volcanic landscapes and extreme temperatures which characterise their remote corner of Europe,

Gus Gus are ice-cool and explosive. Watching them in action, meanwhile, is like witnessing the superhero cartoon moment and you only complete it when you listen toit.

i Our musicis like atmosphere with a hale in the middle

| i forthe listener.”
AT GUS GUS' SIXTH EVER GIG, A PROJECTION FLOATING OVER THE 1,000-STRONG ICELANDIC AUDIENCE OPENS

affairs with the announcement, A concert is fairly easy to understand”. Baldur and his flapping deerstalker have already proving that their naive idealism can indeed

disappeared and in their place isa bank of electronic equipment over which are bent a computer scientistand "the } pe converted into touch-and-see reality. Blazing a

n e 3 ) fiall ) & maverick trail by convincing their record label, 4AD, to
The skiffling beat of "Polyesterday”, an earlier single, undulates through the eager crowd asex- teenidel, Daniel § giscard plans for a "pop promo” in favour of an ambitious
Agust, leaps across the stage in a fly pair of gogglesand begins to croon with the helium whisper of an androgynean { eight-minute short film shot on Super 8
bt , ! ) ; i (nonchalant onlooker reads paper as
Another track, the deliciously titled, “Chocolate", follows as ex-Silvertones singer, Magnus Jonsson, struts into §

view in a mincing parody of Barry White. More screams ensue, while the slinky tempo swells into an oozing lava } pool before being saved by god-like

i superhero), it received plays on three
i major MTVslots.

Power Rangers morph into life and joinin a game of Space Invaders with Portishead, Snapand early LFO.
|

best DJ in Iceland". They are Biggi Thorarinsson and Maggi Legowitz.
trangs. Screams ensue.

flow of 303 loops, 44 beats and screaming guitars.
Enter a solemn schoolgirl, gingerly pirouetting in urchin's underwear and silver ballet shoes. This is Hafdis Huld,
who is later joined by the three remaining members, Stefan Ami, Steph Stephensen and Siggi Kjartansson.

Imagine nine Bjorks and
everyone who’s remixed
her all doing their thing
at once. Gotit? Ifyou
have, you’re not far off
the sound (or mindset)

of Iceland’s sensational

GUS GUS
A B EAM I N G FIGURE BURSTS THROUGH THE AUTOMATIC DOORS OF KEFLAVIK AIRPORT

followed by a blizzard of TV cameramen. An Icelandic Biggles in snowboarding fatigues and deerstalker hat with

dangling ear flaps, he takes in the assorted battery of 40 odd photographers, journalists and TV crews who've just | Spajamar and Depeche Mode, The Sex Pistals, Kiss and

i The Beatles to Carl Craig, Basic Channel and The Black

With ear flaps bobbing at a faintly ludicrous angle and the local TV crew tottering behind, he greets each new | pog) into a single chemical collision, the result is, at

arrival with a whale-sized slap on the back. This is Baldur Stefansson. Once a political strategist, he is now the : tjmes (as on "Polyesterday”, "Believe" and "Purple") a

manager and one ninth of Gus Gus, the arty-technoey Reykjavik collective at the centre of this media fandango. An ¢ ¢ blime plasmic reaction.

amalgamation of Fassbinder's cult film “Fear Eats The Soul" and Gus Van Sant, it's a name which expresses, among

¢ Maggi's father-in-law, whose formulaic and traditional

bass-playing was turned on its head after the Gus Gus

collective looped it into the fabric of "Polyesterday".
Galvanising the collective’s sanic diversity, (from

"We're dragging out the soul, rather than just the

i power like The Prodigy do," Biggi emphasises keenly.

“It's about the character and the randomness of the

And if you're still not convinced, then Gus Gus are

(left to right)

Top row: Stefan
Arni, Daniel Agust
Middle row: Biggi
Thoraraisson,

bathing beauty drowns in swimming

"We reckoned the people at MTV were

A nine-headed paradox of sheer teen-screaming, top-shedding, stage-invading pop and stylised electronic probably so sick of the same boring old Hafdis Huld and
surrealism, Gus Gus are cool in a way only Gus Guscan be.  Stuff, it was welcomed with openarms.” ::EUI'SW'BT;SG:
; i s om row: Step
i explains Baldur.
"SUPERSTARS?" GESTURES BIGGI AFTERWARDS. "IN REYKJAVIK, EVERYONE IS ASTAR, IT'S COMPLETELY NATURAL. B S!ephensen, Siggi
Daniel is already something of a Michael Stipe in Iceland and most of us are entertainers, we like to entertain.” LATER, AT GUS GUS' SATURDAY NIGHT, Kjartansson and
With a population of only a quarter-million and an average of five or six television appearances per person,  cjyb, Tetriz, the atmosphere is alive with Magnus lonsson

(confirming Warhol's “fifteen minutes" as an everyday reality), Iceland, it seems, saw Gus Gus coming. And it was :
with the same vague fluidity as Warhol's Factory collective that Gus Gus drifted into being. Barely knowing each

other six months into recording their first album, Gus Gus gelled when Stefan Arniand Siggi set out to make ashort
film and discovered they had more talent on their hands than they'd bargained for.

of Gus Gus-dom, united only by a shared electricity and dream to be understood.
andart.”
“We argue a lot of course," adds Biggi. “Basically, everyone has different responsibilities, otherwise we'd never do

anything because we're all egotists.”

“The dynamics of Gus Gus are such that anything is possible.”

Deep in the random flux of their cultural chaos, it seems Baldur has a point. "We love the idea of taking

o

slam-drunk, chisel-boned Icelanders.
Maggiis carving glacial house/techscapes as Steph digs

deep into his Moving Shadow collection. Hafdis giggles
: ) i with her girlfriends, while the rest of the collective are
Not anly musicians, but artists, actors, poets, DJs, writers and film-makers, each member offers their own version | scattered all over the building, drinking, chatting and

e ! 2 g _t generally hatching plans.
“I've no idea what we are,” offers Siggi. "We're not really a band, we're just a group of nine people making music

Biggi bowls over after downing his fourth T-World (a

i petrol-tasting Campari and Brennivin cocktail, named
i after his old band). “The music!” he gurgles, "It's just
. ] : y i givenmeanorgasm!”

"We got pissed, we puked, we died of vodka somewhere. It'sa cultural thing," grins Baldur, waving a soggy chip. :

This is Gus Gus' world. Fasten your seat-belts.

‘Believe’ is out now on 4AD. Gus Gus’ debut
people who are into doing corny things and letting them loose in the studio,” explains Baldur, citing the example of

album, ‘Polydistortion’ will be released in April
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@ MUZIK

EVER wondered how people endlng up havmg the odd Picasso of two on their Ilvmg room wall? Or ever felt nothing but bile-ridden jealousy each time
you watch “The Antiques Roadshow" and some Digestive-munching coffin-dodger has only gone and discovered an entire set of Chippendale furniture
in her garden shed? “And you'll be delighted to know that your rare set of matching his and hers alabaster bed pans is worth £350,000" deadpans Hugh
Scully asyou hurl another brick through your telly. “Oh for the chance to own my own ultra-valuable piece of art. Give me originals! Paintmea
picture", you howl in increasing desparation.

Well, howl no more. Because one of Britain's finest ever graffitti artists, Brighton's Req, is here to help you out.

Who he? Abloody experimental hip hop genius, that's who. You've had Shadow. You've had Vadim, Krush and Cam. But one listen to Req's new album,
“One" and you get the feeling he's several galaxies even further out there than all that lot put together. “One” iship hop live from the 23rd century, a
parallel universe where sense and meaning are but passing hitch-hikers on the highway of normality.

But he's a talented bloke, this Req fella. Because not anly has he crafted an abstract beats classie, he's also one the graffiti scene’s most revered artists.
It's hisart that graces the cover of "One”. He's done huge commercial commissions. He's spray-canned walls the world over. And only the very, very lucky
few (including, no surprises here, James Lavelle] have actually got one of his original canvas masterpieces.

To celebrate the release of "One”, Req will be painting a completely unique canvas for ONE lucky Muzik winner. So at last you can go on "Antiques
Roadshow"” and get Hugh Scully nattering about tags and burns and throw-ups. [t'san awesome prize which we're frankly honoured to be able to give
away. The winner of our competition will also get a copy of the aloum and a Skint T-shirt, FIVE runners-up will each geta copy of the aloum and T-shirt.

To win this incredible masterpiece, just answer the following question.

What was the number that original Seventies graffiti man Taki tagged onto the end of his name?
{a) 234
(b) 7839
(c) 183

Mark your entries “Req Graffitti Competition” and get them in by Friday Aprii 11,

1Ml a revolutinary Boxbag record bag

50 you've got bruises on your legs and shins from lugging around those cumbersome, metallic record boxes
when the bastard thing dropped off the baggage trolley at the airport? Orsimply suffered from the dreade:
syndrome”, rendering your expensive box completely obsolete?

Well, trust the Americans to come up with perfect solution. You might already have spotted the Boxbag o
shoulders of some our more discerning DJs, including Sneak and Derrick Carter. They would probably have:
this great invention if they'd been offered enough moolah. Now the Boxbag isbeing launched over here an
looks like it's going to be this year's essential purchase for all itinerant jocks.

Made from lightweight semi-rigid foam, with a sturdy padded shoulder-strap, it can hold up to 90 records.
It's padded inside so your recordsare cushioned from all knocks and drops, while the outer shell is water
and heat-resistant ensuring protection from all weather extremes. What's more, it's more
comfortable than a having a large ball of fur nestling on your delicate parts.

Ifyouwant to get hold of one, they're available exclusively through Hardware Distribution. Call
Callum on 0171-739-7669 and tell ‘'em Muzik sent you. However, Hardware have very kindly
given us TWO large Boxbags (90 records) for winners and ONE small one (60 records) ta give
away toa runner-up. You'll be just about the first person in the whole of the UK to own one.

To win, just answer this question.
There's a band on Filter and their second name is Saga. What's their first?

(a) Box?
(b) Aga?
{c) Lah-gah?

Mark your entries “Boxbag Competition” and get them in by Friday, April 11.
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(left to right) Terry Francis and “Evil" Eddie Richards

Sick of the glitz and glamour of the premier league nighteries?
Then you need a dose of the labels, DJs and clubs which make up
the deep house and techno SOUND OF UNDERGROUND
LONDON. Ascene which is spearheaded by Terry Francis and
“Evil” Eddie Richards
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the smoke as a spacey wash of sound implodes
on itself and disappears intosilence. For a split
second, the crowd at Wiggle stand motionless.
Suddenly a huge bassline booms through the
speakers and the cheers erupt as the beats kick
backin and the crowd feels the mix.

This isn't just one record on top of another
though. It's a union, a fusion so perfect that the
vinyl is practically making love. The roar from
the crowd gets louder still, the beats feeding off
each other as the intensity increases and the
irresistible sound of tech house reverberates
around the room.

It's 4am, Terry Francis has just taken his place
behind the decks and the whole place is well
and truly buzzing. Welcome to the Sound Of
Underground London.

Welcome to the sound of clubs like Wiggle,
Heart And Soul, Environix and Sub-Terrain.
Shops like Swag and 1Q. Sound systems such as
Positive and WHO and record labels like Re-hab,
Plank and Alien Funk Movement.

The Sound Of Underground London is where
techno and house meet head on, exploding into
a wild kaleidoscope of driving beats, rolling
basslines and strange other-worldly melodics.
It's a sound which has spawned a scene with
tentacles which stretch from Milton Keynes
down to the south coast. Where co-operation,
understanding and togetherness are driving
forces and acid house isn't just some distant,

half-forgotten memary, it's a way of life. B [

Terry Francis ‘
A ‘ ¥ L A " W

of clubbers who had little or no interest whatsoever in
the pervasive, big-top, bouncy-castle, cartoon-style rave
of the day.
By the time Wiggle started in 1994, Eddie was already
established as a bona fide clubland legend and Terry and
Nathan Cole immediately installed him as their resident.
“It's all about co-operation,” says Eddie in his clear,
softly-spoken voice. “That's the way we run Dy-na-mix.
It's just a group of like-minded people helping each other
out. It's like a little gang and when people see it working
they want to be part of it. You've only got to look at the
Detroit guys and the way they go about it. They all do their
own thing but they all stick together. When | play out |
always mention Terry and other DJs | Iike]. because, to me,
that's the way to go." |
And these aren't just empty words. Having alreadyacted as
something of a mentor to Terry, booking him gigs as far afield
as Belgium and Holland, Eddie has recently been raving about
the one-man tech-house whirlwind known as Pure Science.
Using his numerous connections, he recently organised a series of
live PAs for Pure Science in the States. The tour|was such a huge
success that “Evil” Eddie is already planning a return trip.
He's obviously a nice chap, so where does the "Evil" tag come from?
"Oh, that came from a Halloween fancy dress party at the Camden
Palace years ago;' he says with just the faintest of smiles. “We all had
these name tags and mine was 'Evil' Eddie Richards. After that the name
just kind of stayed with me. Maybe it's the way | look. | guess | do look a bit
evil, but it's not anything that I'm putting on. | actually make a conscious
effort to come across as Mr Happy, but people are still a bit wary of me."
Bloody right they are! After all, his is considered by many as the godfather of the
underground circuit, isn't he? ‘
“Idon’tknow;" he says modestly. “If 1 am, then it's probably because I've been around
forso long. I'm just on this mission that | can't really define. | don't knpw what it is that
drives me or if I'm ever going to get to the point where | think I've arrived of I've had enough.

TWQO DAYS AFTER THE WIGGLE PARTY, WE FIND
ourselves sat in the offices of the Dynamix DJ
agency trying to get to the heart of the matter
with SOUL stalwarts, “Evil" Eddie Richards, who runs Dy-na-mix, and Terry Francis. But are we attempting to
intellectualise something that perhaps can't be explained with words alone?

“It's a feeling really, an attitude; says Terry in his typically easy-going way when asked what exactly the term
underground means. “I don't like to get too deep intoit because to me it's always been about just. .. having a party.
That's why we [Terry and his partner, Nathan Cole] started up Wiggle. We wanted to enjoy ourselves and have
an outlet for the music we were into. We've never advertised and it's tickets only, so everyone who comesis a friend
of a friend.

“If you go to a normal club you don't really know what to expect. But the people who come to our parties are
buzzed-up before they even get there. They know the crowds are good and the atmosphere isrelaxed. They don't
wanna be policed by dodgy security or made to feel they aren’t wearing the right clothes or they're notdancing in
the right way."

“Yeah," agrees Eddie Richards, “A lot of the mainstream clubs have gone back to the way they werein the pre-
house days. Before all this came along, bouncers would turn people away for wearing the wrong colour socks.
The rave scene changed all that and forced clubs and promoters to accept people as they were. But now it
seems like things have gone full circle again!’

Speaking assomeone who's seen countless club fashions come and go, Eddie, who began DJing himself at
the age of 12, is aman who ought to know.

A true house music veteran, he's something of a godfather on the underground scene. Residing at the
Camden Palace with Colin Favor during the early Eighties, he later helped to kick start the rave scene,
playing alongside Mr C and Kid Bachelor at the early Clink Street parties and acting as musical
co-ordinator and main DJ for Tony Colston-Hayter's legendary Sunrise and Back To The Future bashes.
By the early Nineties, Eddie’s name was on virtually every flyer going

"It was amazing to start with;" he says looking back. "l can remember playing at one place where
the DJ box was on scaffolding 40-feet in the air and there were people going back as far as | could
see. Watching that many people all jumping around was incredible. | was playing a lot of techno
at the time. But after a while, all that Belgium and early hardcore stuff was getting really
popular as well, and basically | just got bored.

"I did like some of that stuff, but on the whole it wasn't really me and eventually | was put
in situations where | was expected to play that kind of material and | just couldn’t. By
then, the whole scene was getting reallysilly, though. You know, three-foot flyers with
20 DJs playing 45 minutes each!’

As the rave scene degenerated into what can only be described as gross
consumerism, Eddie turned his back on it and started over. Returning to the
smaller venues where the vibe and atmosphere suited him best, he went

back to his house and techno roots and began pioneering a new, I'mstill totally motivated and I'm still first and foremost a DJ." _
stripped-down, seamlessly-mixed hybrid. And it's this sort of tireless devotion to music which makes both Terry and |Eddie such great

Raw but smooth, dynamic and yet wonderfully soulful, he ambassadors to a scene that isreally, even after 10 years, still init'sinfancy.
captured the imagination of many, not least the still slightly So the next time you're walking around your local corporate club, lost, bored and wgndering what on
wet-behind-the-ears Terry Francis. Eddie had managed earth you're doing there, remember all that glitters isn't gold. The real gems are always hidden well below the

to step out of the limelight while remaining true surface. So dig deep.
to his roots. And at the same time, he was

influencing a new generation Richav::"sc:.,u ?:;tr f.'?r fo;f,:gz?ling releases by Terry Francis on Wiggle and Eye 4 Sound and new material on Eddie
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Sound Of Underground London

| PLANK

South-west London-based
imprint run by Matthew
“Bushwaka!" B.

ROSTER

Matthew B workson all the
tracks with guests such as
Dutchy, Desmond and DJ Vorn.
GLASSIC CUTS

TWNOD FULL MINDS- “No Smoke™
COLD AND DARK- "Cold and Dark (Bushwaka! Remix)"
MAKESOMEBREAKSOME - “The Vision"”

CHOIGE QUOTE

“Plank is all about pushing funky break beat music
forward and getting away from 4/4 rhythms."
MUZIKSAVS

Plank's mad beats, bizarre song titles and anarchic
eccentricity make it one of the UK's most unusual
and exciting new labels,

ALIEN FUNK
MOVEMENT

South London-based label
run by Gareth Oxby.

ROSTER
All tracks so far by Gareth
Oxby, except "Allegiance to
the Sound", which is by Gareth
and Nathan Cole.
CLASSIC CUTS
CIVILATTACK - “Upstate Feeling”

THE M SET - “Echoes 0f The Set”

CULT FUSION - “Allegiance To The Sound”

CHOICE QUOTE

“There are no definitions or deconstructions to my
music, just references. It's everything and nothing.
It'simpermanent.”

MUZIKSAYS

Wild, geometrically-expanding tech-house with a
strange anthemic quality embedded deep into it's
warped cyclical grooves.

DAVE
MOTHERSOLE

Dave has been playing on the
underground circuit for a few
years now frequenting the decksat
Heart & Soul, Wiggle, Sub-Terrain,
Re-Hab and Esta Loca in London
and has also been seen at Positive Sound in Brighton,
Loopy in Milton Keynes and Serotonin in Bognor.

His style is flawlessly-mixed deep house right through
to experimental electro and the deeper side of the tech
house hybrid. Ajewel in any underground line-up.

@lﬂllm

|RE-HAB

South London-based label &
run by Paul Coleman.

ROSTER
Paul Coleman, Sirwan, Lee
Renacre,Pure Science.
CLASSIC GUTS

PURE SCIENGE - “Evelution EP”
PURE SCIENCE - “Sunset EP”
DEXTRA - “Purple Kicks"
CHOICE QUGTE

“What's good about the London scene is the way
everyone sounds different but still uniquely British.
We're not trying to copy America any more, this is our
own sound."

MUZIK SAYS

Home to the mighty Pure Science, Re-Hab's thoroughly
open-minded approach makes for a superbly eclectic
selection of top-notch artists, all of which they intend
to develop long-term.

| REVERBERATIONS

South-west Londaon label run
by Asad Rizvi.

ROSTER |
Asad Rizvi, Ravi McAthur
and Charlie Inman.
GCLASSIC GUTS
MEMORY TREE - “Dual”
SPOOKIN' THAHOUSE - "Trap Door"
SPOOKIN' THA HOUSE - " Dissolve EP”
CHOICEQUOTE

"We just like deep funky stuff, whether it's house electro,
drum & bass or whatever. We try to incorparate those
different strands into the Reverberations sound.”
MUZIKSAYS

Always crisp, clean and easily identifiable, Asad's sound
ranges from floor friendly esoterica and breakbeat-
fuelled future soul through to groovy deep house and
slammin’ techno. Pukka.

RS SFINNINGTHES\DWELE MR C HAS THE ANSWERS |

lanALoGIQUE

Crawley-based label run
by ADJ, Greg B, and Ling.

ROSTER

ADJ, Greg B, and Ling.
CLASSIC CUTS

3 ELEMENTS - "Glow”

3 ELEMENTS - “Kinell”
3 ELEMENTS - “Rip-off”
CHOIGE QUOTE
"What we're trying to do is take

purist techno forward into the next millennium by
experimenting with new and different forms of
rhythm and sound."

MUZIK SAYS

Deeply purist, string-heavy techno which veers
somewhere between dark, twisted syncopation and
smooth delicate abstraction.

| OUTOFTHE
BLUE

Croydon-based label
run by Rob Hallums
and Giddy Jackson.

ROSTER

Rob Hallums, Sean "Man
of Steel", Giddy Jackson,
Donavon Morrison.
CLASSIC CUTS

OUT OFTHE BLUE - “Celebrate Life”

OUT OF THE BLUE - “Dope Train™

OUT OF THE BLUE - “Helpless”

CHOICE QUOTE

"We try to combine deep American house, dub
reggae and techno with the big warehouse sound
we've always been into. When we make our tracks,
we try to imagine what they'll sound like on a
sound system."

MUZIK SAYS

Deep, dark and spooky, OOTB have recently
licensed some of their skunked-up, bottom-heavy
warehouse grooves to Tag Records and Carl Cox's
Worldwide Ultimatum imprint.

RICHARD GREY
Richard resides at Red Cell in
Glasgow, Sungod in Southend,
Environix and Voi Movement in
Amsterdam and can be heard at
Liquid and Serotonin in Bognor,
Alien Club in Dublin, Loop in
Miltan Keynesand the recently completed A13 tour.

A versatile DJ whose range (from garage to techno
and everything in between) shows off his love for
electronica. His style concentrates on sophisticated
chords and sequences which make his perfectly mixed
and truly adult techno sound unmistakably unigue.

| Wiggle, this DJ/producer can also
- be heard at Sub-Terrain, Black
i Sheep and Acid Ohm which are all
~ London-based. He's just returned

NATHAN COLE

Co-promoter and resident at

Nathan isa lively DJ who playsacid ainu . a..y oo
with a style he describes as "house with funny noises”.
His seamless mixing and up-beat buoyancy make him
one of the brightest prospects in British techno.



ABSTRACT
DANCGE

Croydon-based label run
by Colin Dale. =

ROSTER

Trevor Dale, Colin McBean
and Cisco Ferreria.
CLASSIC GUTS

DARK STAR - “Full TRt EP"
SWITCHGRAFT - "The Wave”
DARK STAR - “Afropean”
CHOICE QUOTE

"Abstract isn't supposed to be a world-beating techno label, it's just an
outlet for the good tracks I'm hearing locally and through friends which
would otherwise be ignored:

MUZIK SAYS

Alittle slow getting off the ground, Colin Dale's spot-on label is now well
and truly firing on all cylinders. Look out for loads of excellent house,
techno, electro and electronic jazz coming out soon.

|SURREAL

Croydon-based label run by 4
Paul "Homer" Stubbs and
Mike Parsons. 4

ROSTER

| EYE4SOUND

Croydon-based label run by
Terry Francis and partner
Jiten Acharya.

ROSTER

Terry Francis, Jiten Acharya
and Nathan Cole.

CLASSIC CUTS

PICKLED PEDPLE - “Stewed People”
3 IN KEY - “Volume 1"

PICKLED PEOPLE - “Dizzy"
CHOICEQUOTE

"Eye 4 Sound works well because it's a mixture of influ

£NCES.

Terry likes it deep and groowy with really trippy sounds and |

like it harder and rougher, so we kind of meet in the mid
MUZIK SAYS

Jiten couldn't have put it better, Dancehall house
never fails to ignite the dancefloor.

| THEEND

London-based label ]
run by Mr C and
Layo Paskin.

ROSTER

Matt Hodgeson, Laurant
Webb and Mike Parsons.
CLASSIC CUTS

SPACE BUNNY - “Space Bunny"
RON AND ROLAND - “Nasa Based Party"

ROUGH ROUND THE EDGES - "Top Banana"
CHOICEQUOTE

“We're just a group of mates making tracks and
putting out the music we love."

MUZIK SAYS

Croydon’s infamous Swag crew have had a major
part to play in virtually every aspect of London's
thriving underground scene. The excellent Surreal
reflects Paul and Mike's spot-on taste and forward-
looking agenda.

| WAX TRAX
Croydon-based label run
by Paul Still and
Ross Flintham.

ROSTER

Paul Still, The Scoff Boys,
Ross Flintham, Paul Tibbs
and Jiten Acharya.
CLASSIC CUTS

NAKED APE - “Whose Gettin® It”

House Remix)”
SCOFFBOYS - “Totally Insane”
CHOICE QUOTE

RADICAL CHIG - "In Da Shadows (Terry Francis Acid

Mr C, Layo Paskin, Matthew B,
San Deep.
CLASSIC GUTS

DJ SHORT AND DJ SHORTY - “Naugp
IMPDSSIBLE BEINGS - “Greasy
CHOICEQUOTE

"We're not trying to make t
electronic wizardry, we're mak
dancefloor music which refle
the club.”

MUZIK SAYS

Top drawer, floor-friendly tec
With C and Layo at the helm
Atkins, Reece and Sneak ren
you're in safe hands.

dle.”

which

Asad Rizvi,

KILLER LOOP - "Someone (Juan Atltins Remix)"

But Nice”
ens"”

meless pieces of
ing underground
cts the sound of

h-house grooves.
, and the likes of
ixing, you know

“We're not trying to follow any deep house trends or
anything, we just put out underground, 100 per cent
club music with an accessible edge.”

MUZIK SAYS

Currently getting tracks licensed all over Europe, Wax
Trax definitely have a knack for producing slammin’, DJ-
oriented club grooves with real crossover potential.

MATTHEW
“BUSHWAKA” B

Matthew resides at Bullet and isa 8
| regular at Sub-Terrain, Wiggle,
Temple and The Kitchen in Dublin, §
Boom Boom and Liguid in Bangor
and Queensin Nice, France. S
Matthew plays house, techno and drum & bass
favouring a hybrid of funky techno apd house with the
occasional break. His mixing abilities and control of the
dancefloor is astounding. | personally would tip
Matthew as the next rising star fror? the UK's techno
fraternity. His production work is alsg second to none,

LAYO PASKIN

Flavour resident throughout last
year and currentlyresiding at Sub-
Terrain and Bullet at The End, Layo
can also be seen playing Wiggle,
The Kitchen in Dublin, Boom Boom [
and Liquid in Bangor, and all The
End tour dates.

His style can be described as funky techno, hard-
hitting and very exiting. Staying away from the deeper
side of things, Layo goes for an up-beat, energetic and
refreshing approach to the tech house sound.

BOBDEROSA

Resident at Heart and Soul and
iIso seen at Wiggle, Whoop,
Whoop, Sub Terrain and various
une-offs around the south east.

Bob hails from Croydon and
spinsan extremely funky variation
of hard house and techno. His style is always aimed at
the dancefloor with a firm eye on the experimental,
always pushing the clubbing experience to its most
cutting edge, as he proved on his recent Australian tour
and US West Coast dates. A DJ to keep your eye on.
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Not since Shabba Ranks has ragga thrown forth such a sure-
fire star. Accepted by the likes of Busta Rhymes, Raekwon
and the Fugees, rejected by his many of his musical peers,
the controversial BOUNTY KILLER is more than

° ° L]
"SOME just a hot spot in the reggae frying pan
PEOPLE'FRAID FITALK.
This is Bounty Killer, | don't care,” declares ragga’s number one icon
and Jamaica's most wanted. If ever there wasa symbol of the attitude that

ragga exudes, this 24-year-old DJ is it. that Bounty struck his foe. Ninja Man, Merciless and Super Cat have also bitten the

His stone-carved face, which occasionally sprinklesinto a restrained smile, wears Bountybulletin the past.
the constant expression of a supremely confident young man. Untroubled and laid- However, he is quick to dismiss the threat of any competition. In particular
back, his exterior, concealing a slender frame within baggy designer street clothes, bears Buju Banton, who scorns Bounty on his new track “Run De Place":
the look of an unruffled young gang leader. Inragga’s playground, he is the king. Respected by "Buju Banton shouldn't come with no sang called 'Run De Place'" he
his peers, feared by hisrivals, hated by his teachers. says. "That's competing and you said you're a neutral artist. Dling
In Jamaica, where the ghetto youth continually thirst for new heroes, Bounty Killer is the man who about Til Shiloh® and you reform as a rastaman. Buju never did a
best personifies theirstruggle. Never before has ragga licked the mainstream in such fashion. song like that when anybody else was running the place. Sol guess
The man whose war cries of “Acooh”and “People dead” receive rapturous applause from audiences he'sintimidated by me running the place.”
world wide is currently the subject ofintense media fascination due to the release of his classic album, "My Competition is an integral part of ragga, but Bounty's war
Xperience”. He refuses to follow the meek commercial path pursued by former champion DJ, Shabba Ranks. with Jamaica's top producers, the government and the media,
Instead he dictates the nature of his own material, borders on the suicidal. Whether he is damning the Jamaican
Fusing ragga and hip hop's strength of street knowledge, his collaborations on "My Xperience” with multi-  Pglice Commissioner on "Not Ancther Word" or refusing to

platinum rap artists such as the Fugees, Busta Rhymes and the Wu-Tang Clan's Raekwon has heightened his let the JLP use the track "Fed Up" as part of their political
mainstream identity. The addition of hard-hitting reality tunesalongside such classics as “Benz-N-Bimma" and campaign, Bounty continues to antagonise the authorities,
“Livin' Dangerously" is the reason the album has camped at the top of the US Billboard reggae charts for 12 weeks. As a result, he gets minimal airplay and bad press. The

Itisalso the result of six years of hard toil within Jamaica's dancehalls, which first began in 1990. Then known  animosity is such that he believes the media is rigging
as Bounty Hunter, it was Trevor "Uncle T* James (the brother of super-producer King Jammys] who recognised  the Jamaican charts and the annual DJ Of the Year polls.
Bounty's talent. “Nobody can get Bounty Killer to do what they desire,”

After changing hisname due to the number of artists at the time called Bounty Hunter, he went on fo voice for  he says. “No press like to hear that. No media wanna
Jammys and his son, John John. His penchant for speaking of unspeakable issues such as political violence and  hear that. | know that they didn't have no input in my
lawless gun men immediately captured the imagination of Jamaican audiences. success. Everything isin money in Jamaica. I'm sorry to

Bounty soon found his way into ragga folklore with hardeore albums "Jamaica's Most Wanted”, "Down In the  say that, but they're wrecking my country.”

Ghetto" and "No Argument”. His formidable lyrics were indicative of the roots from which ragga was born. Bounty has willingly isolated himself from Jamaica's

"Since Bounty Killer burst, I've been talking gangster lyrics," he says with his firm, deep voice. “l ain't gonna top producers, King Jammys, John John, Bobby Digital,
change that. That's why | DJ about the girls, about social issues. | DJabout weed, rude boys, consciousness, the  Winston Riley and East Coast's Aiden Jones. Even British-
Lord, whatever comes to mind." based distributors Greensleeves have come under fire for

His uncompromising attitude goes back to his upbringing in West Kingston's troubled ghettos of Seaview allegedly ripping Bounty off and using his tracks without
Gardens and Riverton City, where he still lives. Born Rodney Basil Price, he had to drop out of school to assist getting his consent first.
his parents financially. Gun shots, violence and suffering were common, and many of his peers became As a result, he set up his own label, Priceless Records, two
gunmen, jail birds or ended up six feet under. years ago. He also owns the Scare Dem production company, is

“| guess if the government needed to balance the country, they would start with the less fortunate,” he self-managed and handles his own publishing, while his Scare
says. "They never do that. They never fight for good education and good health for the poor. Dem crew is a formation of the brethren and fellow entertainers
Education is the key to success. It's like the itinerary to the world. In Jamaica, they want you to who helped Bounty's rise.
grow up without any education so you don't know truths or right.” “| payed to learn,” he says resolutely. "I never know all of this.”

Although he started Dling at the age of eight, Bounty did not see it as a way of earning a His “there’s no time for chilling now. You can't rest when you're young,
living or the means to an end. Inspired by artists such as U-Roy, Brigadier Jerry and his you rest when your old" philosophy shows he's not done yet. A new album will
own relative John Wayne, the young Rodney Price gained temporary relief from be ready by the end of the year and, if it's like any of his previous material, the
ghetto life by performing for the locals. “poor people's governar” will have yet another year in office.

Now, with a platform to express his opinions, Bounty Killer is like a Mack 10 Unlike many reggae artists that the majors use as playthings for their commercial
gun with an endless supply of bullets. His peers, with whom he had to enterprises, or are abused by producers wha pay no advances let alone any royalties), Bounty
climb to reach the top, continually test his verbal ammunition. is standing up and showing the way forward.

A four-year feud with his arch rival, Beenie Man, which The message on his track “The Lord Is My Light And My Salvation” echoes throughout both Bounty's

Bounty refers to as "now irrelevant” erupted music and his whole life: "The Lord is my light and my Five Essential Bounty Killer Tunes ||

once again amid false rumours salvation/Who shall | fear, no evil one/l walk through the  w\Worthless Bwoy” (XtraLarge, Jamaica) 1996
valley of the shadow of death and | fear no evil, | fear no man”. ““Livin’ Dangerously” (Greensleeves) 1996

“Seek God” (Greensleeves) 1995

‘“‘More Gal/Book Book” (Greensleeves) 1995

“Spy Fi Die” (Jammys, Jamaica) 1993
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(Jay Denham )

wortls Stephen Cameron piclures Jamie B

Geographically speaking, when the two camps you T

fall between happen to be Detroit and Chicago, A | %E
chances are your musical hybrid is going to be
;)

something special. Need proof? Look no further i

than JAY DENHAM and his Black Nation imprint ‘k “

gy E
E VE,.MHIININ‘I DWITH PREJUDICE ALL MY LIEL,”

says Jay Denham in aquicl, matter-of=Tacbway, [0S Fale, around lve orsixin E
the muarning, the mid-paint bhetween the ernziness of the night and the M ———
cold, sombre dawn creeping cegily over the Edinburgh skyline, and (he )
conversilion hassomehow drifted towards this poind,
A Tew hours earlien Denhim had played anastonishing set at Pure, %h.

overcanting monilor and mixer dif freulties with Che sheer brote loree ol
his hard = jacking teehno funk. Shifting the erowed into high gear with |
recnrds pitehivd somewihiere bolween Chicago and Detroil, e dipped a %\-
lewe sneak previews ol [ortheoming releases onhis highly-rited Black
Mation label and demonstited exactly why he's currently the dinee S
underground's hettes ! property, And now e ie diseussing Hhe wiy il is i
when people judge you, nol beeause of your ehiraelen, boo hevause ol \
your eolour. %‘k
"My environment inHluenees my musie,” he explains, “And with the R
usic, Lwiant o malke penpleaware thal there are cerliain issues which
need Lo be addressed, il The Nes ol my reeonds (o hive some
relevanot Lo those issues, Forme, The s shouldn' e just some ntasy
futurist eleetronival thing, they should have some relevamoes to whal's
ol cnaound us"

Like 1994 "White Fight" 1P on Blaek Nition, which refered ta the wiy
itk within the US state ol Michigan, black people Touand Thenselves
inereasingly segregited as thewhites moved up and oul,

I the neighbourhood where Lgrew up, we were e only Black fanily in
thestree!," remembers Jay, "By the time Fwas out ol elementary seloaol, the

allwhite folks hid gone, They moved oul long helore the jobs went, They
muoved intoarens where they knew black peaple couldn't alford 1o go, And
itsstill happening all over Amcerica, 1 bid and nobody seems towant (o
witke up and do anything about it s ke, ‘Olkiry, we'll just move all Hiese
peopleinto this cornerand we'll sty over here, Wetll e sate ere and Hhey
cankill cach other over there!”
But while the tles onereleases suelyas Black Man's "A Day ol Atonement”
{which opens with o track ealled "Blaclk Power™) ar Psyelie Wi Tare's " Riew
[Riet" may scem willully extrame, the pulitieal message s a Comdliae one, 1%
alongside the Dikes of Public Enemy and Undergraund Resistaree it Black
Natinn's Hag ol allegianee thes, Thisisn'tabout The politics ol rec e though,
its about the politics of erpowerment, understanting and tolegane,
Check out "lustice Far All" on Lay's recent “Anomie” LP (possibily s st abstrae
relvise Lo datefand you'llhear the aniversal eleetronic tones ol Tront-line tlechno
sucked dry ol referenee points, Thisisoulersspince mpsie, And you can'tever forgel
thal, i the lanquage of Ameriean urbam subeallure, outer space s always o cipher o
atime and plice where inequality, deprivalion and intoleranee bive ceaset 1o exisl,

“Bhack is the universal voloun” reminds Ty, "10gaes with everything, 10 theone coloun m
it brings all the olher colours of thespeetram together” b
And this s really The seeeet behind the theme which hias can theaugh Black Nation releises

sinee thal firstexeeptional "Birth QA Mation” L Gack i 1998, 1 thesame demoeralic
conviction which threads through the wild, collective experience ol rive,
MOMA aned the Cree parly seencin thiscountry, Theidea il we're
all invalver i some thing heautiful and speeial, ifonly
waeare willing Lo fight forir,

f
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Jay Denham

Black Nation releases are about what it feels like to
be together in the middle of the dancefloor, jacking
mercilessly to an insane beat and feeling all the
accumulated oppression of life in the world of suitsand
rules and inequality evaporate until you're left with
nothing else but an open mind and an irresistible
connection with the people dancing around you,

"There's definitely something special that happens
out there on the dancefloor,” says Jay. “It's a state of
mind which is hard to describe, but it's definitely an
open-minded thing."

It's a feeling which is apparent when he gets behind
the decks too. His explosive DJ style is an intuitive, free-
form combination of Chicago's relentless grooves and
Detroit's wild-ass futurism.

"l just come to jack," he says, simply. "There'snothing
better than a jack-banging DJ who keeps the beat and
pounds it out. That'swhat | aim for."

JAY DENHAM BEGAN HIS MUSICAL CAREER AS A HIP
hop DJ before being seduced by the raw, electronic
sound of records like Chip E's "Time To Jack" and the DI
International catalogue. His first studio experiments
were attemptsat reproducing the frenetic, beat-heavy
jack sound which was sweeping through Chicago.

*| used to go to Imports Etc [the influential Chicago
record store where vinyl buyer Paul
Weisburg had an acute ear for the
hottest new house releases] in the
same way muslims go to Mecca,” he
recalls with a characteristically
hearty belly-laugh. Significantly,
Jay also remembers the day he
heard Derrick May's “Nude Photo"
playing over the shop sound system.

"By that time, the jack stuff had *
lost its edge," he says. "So to come
across a record that made you think
and made you fee, was like, ‘Wow!'
It was a huge inspiration. | couldn't
classify it as it wasn't like anything §
I'd ever heard. | bought it at once
and, man, when | got home, | must
have played it over and over, 20 §
times or more, just trying to get a
handle on it. From that point on, |
knew what | needed to do."

Another DJ, Tony Jackson, who
Jay describes as “the cutting-est,
scratching-est guy I'd ever seen” and
cites asan influence on Jeff Mills as well
as himself, introduced him to Anthony “Shake" Shakir,
then a student at the University of West Michigan.

"We started helping each other out with the music,"
remembers Denham. "We'd share ideas or things that
we'd discovered."

It was Anthony Shakir who handed one of Jay's demo
tapes to Derrick May.

“Derrick really liked my stuff, so he brought me up ta
Detroit to do some recording,” he explains. The first
work he did under May's auspices was the "Ritual"
track which appeared on Virgin's follow-up to the
groundbreaking “Techno - The New Dance Sound Of
Detroit" compilation. What followed was an intensive
period of training and tuition, finally resulting in the
Transmat/Fragile release of Fade || Black's "In Synch” EP
and his first visit to England in 1991 to work with Nexus
21 and record a twelve for Neil Rushton's Network label.
"Eon", which appeared on the recent "Communiqué -
Singles & Signals” album, is taken from those sessions.

“Derrick May is definitely the reasan | gotinto it," he
says. “| wouldn't be where | am today without him. |
learned a lot when | stayed with him and | guess that
watching what went on at Transmat eventually helped
me figure out what | wanted to do with Black Nation. It
was an inspiring time."

Jay also sat in on studio sessions with both Juan
Atkins and Kevin Saunderson.

"l was just amazed," he recalls. “For a long time, |
was the only person back home making music and
I'd got to a certain level but | just couldn’t get any
further with it. Then, after Derrick got me up to
Detroit, | was able to learn and progress because |
was surrounded by peaple who were making great
music almost everyday.”

With Transmat's operations temporarily relaxed
while May attended to business in Europe, and a
subsequently well-publicised fall-out which resulted
in the long-standing rumour that Denham had
actually raided the Rhythim Is Rhythim studio, new
recordings were made for 430 West and KMS.

On “Survival Instinct”, the EP he recorded for 430
West label, tracks like his "Mindmelt" collaboration
with Richard McMillon or “Peace Out"” (co-written
with Anthany Shakir and edited by Claude Young)
flirted with a fusion of heavy, jack-style grooves and
angular Detroit-tinged bass and synth lines. This
technofhouse combination was explored later on
1993's "Mind Storm", which Jay recorded under the
name The Formula.

“I guess that sound comes from being based in
Kalamazoo," he explains. "It's halfway between
Chicago and Detroit. It's justas easy toget to one as
the other sa | was expaosed to both sides of the music.

My drums are a little heavier than a lot of the Detroit
stuff, more in line with that early Chicago sound, but
the basslines are very definitely techno. It's a kind of
cross breed.”

In fact, the small college town of Kalamazoo is a
central part of the Black Natian strategy.

“I really want to build a scene there," says Jay.
“There's a lot of talent in western Michigan. People
just need a platform to get their ideas and feelings
out onto vinyl. There's a different identity here to
Chicago and Detroit and | definitely feel that it's
something worth pursuing.”

It's a philosophy which isapparentin Black Nation
releases such as “Birth of A Nation" and the recent
“Birth of A Nation II" which featured contributions
from other artists including Swizzle Stix, Chance
and Tailback 35.

"A lot of people thought | was crazy for coming
back home to Kalamazoo," adds Jay. "But | hanestly
believed it was possible to get something really good
going here.

And, in part, he has been proved right. The huge
excitement over Black Nation recards like Psychic
Warfare's "Blackazhell” or Vice's "Player Hater” has
also helped to focus attention on less well-known
producers. Danell Knox's excellent “Meditation" EP,
for example, attracted attention for its compelling

musical content, but Black Nation's steadily-rising
reputation didn't hurt at all.

IN THE UK, GLASGOW'S RUB-A-DUB RECORDS HAVE
consistently championed the imprint, both behind the
counter at their shop and at their highly-rated Club 69
nightsin Paisley.

“What's special about the records are that they're
superb as DJ tools but also stand up in their own right,”
considers Wilba, one of Club 69's residents. "They're
records you can listen to at home, or in the club, or
whatever. Recently, more and mare people have been
picking up on Black Nation because they realise the
releases are such good quality. It's definitely a label
worth watching.”

The last Black Nation release of 1996 was by Bios,
another Glasgow outfit who pursue their enthusiasm
for the music into both music-making and promotion.
Denham’s links with Glasgow began when he played at
The Sub Club on his first visit to the UK since he came
with Derrick Mayin 1991.

“| was really inspired by playing at The Sub Club,"
enthuses Jay. “It wasjust such an experience. | thought
I loved the music but, man, the peaple in that club really
love the music. | played there and at The Orbit in Leeds
on the same visit and it left me feeling so inspired. |

couldn't wait to get back home and start
making some more tracks.”

While the label's momentum is ever
increasing, with a new Chancellor
single planned for release in the next
few months, Jay has also been working
on his first album for the Elypsia label.

“l want to try a lot of things," he
;i explains. “I'm pretty diverse musically
but for the album | want to combine
. some nice dance tracks with a more
mental approach. | alwaysappreciate
music which makes you think so |
want to have some pretty thought-
. pravoking stuff on there alongside the
heavy groove stuff. | want tomakean
album people will still be able to listen
toin 10 years time. The work I've put
in and the training I've had, won't
allow me tosettle for anything less.”

Last year, alongside his "Life Force"
EP for Edinburgh's Drought label, he
¢ also collaborated with The Surgeon on
material which Tony Childs describes

as "quite dreamy, not like either of us
really”. Childs visited Kalamazoo during his recent US
tour and ended up working in Jay'sstudio.

“I've always loved his music and when | heard he was
playing my stuff it seemed like the perfect opportunity
to get in touch,”" explains Tony, who is currently
recording his own album for Tresor. The pair worked in
the studio together over three days and completed a
number of tracks including the exceptional Surgeon
Meets Vice twelve.

“It's funny how things happen,” says Jay, finally.
“There have been times when I've gone into semi-
retirement because even though |
love making music, I've never g
gotten along well with some of
the other things that have to
happen in this business. I've
preferred to just work on tracks |
at home without thinking about -
release schedules or accounts.
But after all this time scraping
money together to putout tracks
on Black Nation, things finally
seem to be coming together.
That's a good sign, | think."

Blackman's ‘Red Rum’ is out
now on Black Nation




UK SPACE TECHNO

Vol. Il

GF Gl
& & G &

g\
AGE
o U
g W R VS
N W A W W
LUUULLE
ﬁuuuuuuu

Y
ik

- . i
SPASE TECHND

" also available: ot m
-------- ™ & ™ @ ;
J e - Dlgf OTH[QUF (DM C hlh Mix)

e SRS i

A S ='SOURCE Feat, CANDY STATON “ YOU GOT THE LOVE
u b 3.4l STy THE SOURCE Feat. CANI ot

T iy S Shear ST THE ORB - TOXYGENE (Kris Needs Mix)
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DEPECHE MODE - BARREL OF A GUN (Underworld Mix)
(Rllezson to otherin hanging Techno!”) HOLE IN ONE - LIFE'S TOD SHORT (Live at Paleis Mix)
SOUVLAKI - INFERNO (Fired Up Mix)
-------- JX - CLOSE TO YOUR HEART (Original Mix)
SUB MERGE Feat. Jan Johnston - TAKE|ME BY THE HAND
DJ QUICKSILVER - BELLISIMAKCIub Mix)
Y TRAXX - MYSTERY LAND (Original Mix)
. - " S . JT. PLAYAZ - JUST PLAYIN' (Scorceio Club Mix)
}swechsiw workout _ :
: : THE BLUE BOY - REMEMBER ME (Suye |s Pure Mix)
BYRON STINGILY - GET UP (Everybody) (Parade Mix)
PAGANINI TRAXX - ZOE
NUYORICAN SOUL Feat, INDIA - RUNAWAY (van Helden Mix)
PORN KINGS - UP TO NO GOOD (Oviginal Mix)
LEFTFIELD & LYDON - OPEN UP [Vocal Mix)
UNDERWORLD - REZ
HELLER & FARLEY -~ ULTRA FLAVA (Fete's Dub Mix)
ROBERT MILES - ONE & ONE (Quivver Vox Mix)
CJ BOLLAND - SUGAR IS SWEETER (van Helden Mix)
PIANOMAN - PARTY PEOPLE (Umboza Mix)
= - = X-PRESS 2 - LONDON X-PRESS
TIN TIN OUT - ALL | WANNA DO (Bingo Boys Remix)
e i BBE - 7 DAYS & ONE WEEK (Dex & Jones Mix)
MR JACK - WIGGLY WORLD (Big Boogie Mix)
HEDBOYS - GIRLS & BOYS (The Seka Mix)
99 ALLSTARS - LOVE IS ALL YOU NEED
BASCO - THE BEAT IS OVER (Original Mix)
SCOTTI DEEP - BROOKLYN BEATS (Pulse 2 Rhythm Mix)
MAGIC ALEC - RESONANCE (GoodFellos Mix)
COMA B - HAVE FUN (Original Mix)
2 aural sadc = = 2atLere PARTIZAN - DRIVE ME CRAZY (Tin|Tin Dut Mix)
THE DIGITAL BLONDES - ANTHEUMUOriginal Mix)
= 2 SAS - AMBER GRDOVE (Ramp Club Mix)
; DELIRLE D » DOLIBLE TRSSETTE







10TO CHAS
FORCE & STYLES - "Paradise & Dreams" {Uniled Dance

{7 & ERUPTION - “Barefool In The Head (Armand Van Heldan Mix)" (Way Life)

SL2 - "OnARaggaTi
BANG THE FUTURE - "Lel The Music Remix" (Unllwl%nc "

TAILBONE -~ "Welcome To My Mind" (Gitent British Tec nn)
MICKEY l INN & AR |ROUITE MBadagss! (Url)ﬂll Take

~ [JJ ZINC ="No Diggety” (True
DJHYPE - "All Fugees Ready ﬁnl (whi
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UNITED DANGE

Arts And Leisure Centre, Stevenage

[T'S around midnight and inside the massive
main arena thousands of hands fly up in the air
as the hazy, dreamy intro of Slipmatt &
Eruption’s “Sunshine On A Rainy Day” swings
into a care-free piano breakdown.

The place is a shimmering mass of sci-filasers
and the most essential of happy hardcore
accessories, pink and blue lightsticks. The huge
projection screens above the main stage (which
is decked out like the gardens of some great
Japanese warriar), sweep across the crowd and
add to the smoky confusion as they magnify the
glowing snakes of light coming from each
individuallight stick circling its own air space.

As you wander between the two main arenas,
you stumble across a 40-footfridge with a
depraved-looking superman leaping out of the
gigantic white door clutching 20-foot high
bottles of lagerin each hand. Asifthatwasn't
enough to make you feel that you were
completely out of yourhead, your nextstopis a
row of gum-chewing ravers sitting cross:legged
aon the floar, momentarily mesmerised by an old
man with flowing white hair, snarling and
howling like he's on the worst paranoid trip in
the world. Actually, it's King Lear.

This is United Dance's first party of 1997 and
promoter Chris Brown is, apparently, such abig
fan of Shakespeare he treats his crowd to an
eight-hour session of Elizabethan drama
performed by a team of 20 actors. So while
Dougal, Sy, Vibes, Brisk, Nicky Blackmarket,
Darren Jay, Sharkey, Randall and Mickey Finn
work the massesinto a daneing frenzy next
door, ‘MacBeth’, “Othello”, “ Twalfth Night" and
“Hamlet” exercise any remaining brain cells.

“I'always like ta do something different at my
parties] chuckles Chris backstage. *And
putting on Shakespeare was worth itjustto see
the look on peaple'sfaces. Anyway, it's nice to
give people a bit of culture while they're chilling
out, don'tyou think?"

Whatmakes an all-night hardcore event
different from your usual club night is its carnival
atmosphere. And when it comes to providing a
environment full of colourful stage dancers,
mind-blowing special effects and an extra
friendly, hyper, hyper crowd, United Dance wins
hands down. However, ifalaid-back clubvibeis
whatyour looking for, all you have to do is step

- intothe marquee outside for some mellower

house sounds provided by Dean Savone, Chris
Nerding, John *00" Fleming and Bradley Carter.
By 1am, the main danceflooris packed with
ravers anxious to see the Force & Styles live
experience. As Gemmaand Junior step onto
stage the place is filled with the echoing sound

_of whistles and cheers. "Heart Of Gold” kicks in

and those lightsticks start working over-time.

United Dance (both the label anid the event) is
the current breeding ground for new hardcore
talent. Still, showcasinganew sound is arisky
business. Isn'tit simplerto give the ravers what
they know and play safe?

“Yeah! replies Chris, "It is, but things have got
to evolve to keep the scene alive and my crowd
has always been open-minded about music.
United Dance has always providedjungle,
house and france, as well as the usual happy
hardcore stuff. The people here don't slag off
certain types of music justhecause itisn'twhat
they're used to.’

Claire Wyhum
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COMMANDER TOM

Gomplex, London

THE Complexis having an off night.
Half empty save for teenage
desperadoes, last year's newest
superclub seemsto have reverted to its
formerincarnation, The Paradise Club,
atleast for tonight.

NICK WARREN’S 10 TO CHASE

CRUZEMAN - "Ohm Sessions” (Quad Communications)

ENERGY 52 -"Cafe Del Mar” (Hooj Choons)
MOONMAN - “Galaxia” (Heat)

DARK AGE - “Ancient Quest" (Main Room)
DEEPSKY - “The Tempest" (Rampant)
DJRANDY - “Pandamia” (Profekult}

TOM CELYSYS - “Credits” (Alphabet City)
NALIN & KANE - "Beachball” (Superfly)

AQUAPLEX SYSTEM ~"Spirit” (Universal Prime Beats)

WATCHMAN ="Cut The Midrange" (Shining Path)

Andit's into the middle of this cesspit

i ofindifference that one of Germany's
i greatesttechno pioneers, Commander
i Tom,is duetostep.

It's 1amwhen he takes ta the decks,
instantly spinning infectiously groovy,

! hard-as-fuckacid. Pied Piper-like,

punters flock to the floor and within

minutes, they transform into new age
marionettes, all hands in the air, joyous
smiles and bonding with strangers.
Holding the energy level somewhere
between maximum and ultra-maximum,
Tom, a DJfor 16 years and an A&R man

i forthe mighty Noom Records, splices

together classic German marching-

i music techno with minimalist hardbag
i stompers, acombination which works
i superbly, throughout.

Ground Caontrol to :?ommander Tom,

i yourcircuit's dead, tlrere's something
i wrong? Changethe

i deserves to dominatg the globe.

i Jonty Adderley

record, this man

Pics: Jamie B
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DNA

ALCOHOLIC SPRING WATER
WHERE TO LOSE YOUR INNOCENCE THIS MONTH

EDINBURGH - SATURDAY MARCH 15
TEASE - MUZIK NIGHT

The Vaults, 15-17 Niddry Street

0131-558-9052, 10-3am. £10/£8 before 11.15pm
Marcus James ( Muzik Bedroom Bedlam winner),
Al Mackenzie, Keith Baxter, Allan Henderson and
Sean Pearson

LEVELAND — SATURDAY MARCH
CULTURE - MUZIK NIGHT
Tall Trees Country Club, Green Lane, Yarm
01642-785-158, 9-2am, £7 members/£10 non-members
Dave Purnell (Muzil Bedroom Bedlam winner), D] Pierre,
Gordon Kaye, Darren Bouthier, Kareem, Andy Lee and
Funk 2 Funl¢

GLASGOW ~ SATURDAY MARC|
SUBSTANCE — MUZIK NIGHT

Tin Pan Alley, Mitchell Street

0141-248-7034. 11-3am, £6

Rick Hopkins (Muzilk Bedroom Bedlam winner), James
Holroyd, Lars, Stevie Donaldson and Percy X

LIVERPOOL — SATURDAY APRIL 12

VOODOO - MUZIK NIGHT

Clear, First floor, 1 Mount Pleasant

0151-733-6097. 10-3am. £8/£6 students and members
Simon ) (Muzik Bedroom Bedlam winner), Joey Beltram
and Steve Shiels

CLUB NIGHTS

Our sponsors, DNA alcoholic spring water, are gi\iing away a crate of their rather unique drink. To Wi'n,
justanswer this guestion. Which country does this month’s cover star hail from? Send yourname and
-address on a postcard to: DNA Giveaway, Muzik Magazine, Kings Reach Tower, Stamford Street,

London SE1 gLS. The first one out of the editor’s sock wins. All entries must received by Monday
February 24. You MUST be 18 or over to enter!!

ALCOHOL

1C SPRING WATER
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BRYAN GEE

Movement, Bar Rumba, London

A SULKY, soulful femme fatale’s voice oozes between taut,
muscular breaks. Yin and yang contorted into a strange
mutant harmony. Pulsing underneath isthe gentle thrum of a
dolphin’s heart in the form of an otherworldly bassline. Fresh
sounds, new directions, the track is DJ Krust's “Maintain”, a
sneak preview from the forthcoming V compilation, and the
DI shaping and exposing the vibe is Movement resident and
Vlabel boss, Bryan Gee.

It's moments like these which make you wonder if he wasn't
born with a crystal ball clasped in his palms. Operating atthe
heart of a scene brimming with sonic renegades each “ahead
of theirtime”, Bryan Gee is the omniscient merlin, pioneering
sounds dreamt from a parallel planet orbiting somewhere in
the year 3,000.

Fromthe reductive soul of Size and Krust to Dillinja's
feracious basslines, sometimes heart-stopping, sometimes
shocking but never dull, the only constant about Bryan Gee's
record box is that every track is a classic. And ifyou hearit
anywhere, you'll hear it at Movement first. Hell, he's so onthe
pulse that these days it's rumoured even Grooverider is
tuning into Bryan's Kool FM slot every week.

While it's V, alongside splinter imprints, Philly Blunt and
Chronic, which has supparted and endorsed these outlawed
artists, bringing the likes of Andy Cin to remix Roni Size,
regardless of popular opinion and producing anthems like
“Jazz Note" which has helped to formulate a prototype for the
sound we call drum & bass today. It's little wonder, then, that
Bryan Gee has gained the support of an entire community, in
turn culminating in the long overdue Label Of The Year at the
1995 MTV Jungle Awards.

As the name of Movement suggests, the clubis running ona
kinetic motion driven by an indefinable force, constantly
changing, constantly pushing forward. Surrounded by a
dedicated team of crack innovators from the SOUR/Emaotif
residents to Full Cycle, True Playaz and V's own Frost, wet
Thursday nights in a rammed Shaftesbury Avenue basement
become an ocean of bodies swept along by tidal beats and
fluid basslines and an
towards a timeless
horizon. Lostin
perpetual motion.
Rachel Newsome

BETH ORTON : =
Sheffield University : - e s e
THE Beth Orton live expanence is rlmhlng youl hav 'tseen or heard before. But that's notthe
point. Every generation needs someone whose bleeding heart they can pinto ihenr own chesl
Someone tu curse fata, suﬁar love and roil away the blue skies. = :

Ms Orton is aur chosen nemesis.
Unhke say, F‘J Harvey, whosa freakjsh confess:onals are often a!l too visceral for avarage

gum shelmptshly plantson the kéyboards For Beth, askmny shp ofmtrospectlon strumming a six-
string ls c!eariy mterchangeabre with hug_g_mg__a hot water bottle; chewmg onacomfort blanket or

(“Touch Me With Your Love } Bethjoins along tradition offemale folk singers from JoniMitchell to
Carole King, while even The Ronnettes geta iook in. Ushered into the limelight via her vocalisation
. ofRed Snapper's and William Orbit's freestyle soni eth's folk to danceloop s sq
prodluction from the ubiguitous Andy Weather trusty engineer, Keith Tennis
Tonight she's surrounded bya live band compnsmg of double bass, violins, violas, mandolins and:
drum Eyery Instrument s aresonant echo of Beth's own peeled emotion

. fiddles weep, guitars }
Occasionallyslippinginto e “We only hurt the anes we love"she ¢ coos onthe otherwise
feisty “Don't Need A Reason’”, Beth's romanticised i tmages are rooted in genuine blues culled from
the marshy Norfolk flatlands whe sha grew up. -
~ When she reaches the desolate, * Galaxy Of mptmess heri intense cnmpresmon of fealmg seem
almost too much and she verges on tha brink of tears. Flouncing off stage, nothing it appears, will
bring Beth backforan encore. Notthe shouting, northe stampmg. northe clappmg Butthen,
there's nothing like a good old- fashloned sultry tantrum :
 Rachel Newsome = - -

@ MUZIK



Sub-terrain

Saturday 5 April

Main Room Darren Emerson, Mr.C, Murf, DJ Carlijn (Amsterdam),
Launge Laya, Deana, Eon, Stick,

11-7am £10 Members £13 Guests
B BEEEBEEBE ]

Bullet

Friday 14 March

Main Room Cajmere, Layo, Malthew 'Bushwacka' B.
Lounge Mr C, Boc Scett, Kumo, Hijacker {Live),

Friday 11 April

Main Room Laye, Matthew Bushwacka' B, Evil Eddie Richards, Urban
Groove {Live},

Lounge Mr. €, Dr 8. Gachet, Damien Lazarus {PM Scientist),

11-6am £7 Members/Studenis/UB40 £12 Guests
Sacond Friday of Every Month

N EEFEEEE N

PromisedlLand

Friday 21 March

Main Room PHD, DJ Blame, DRS, Slipmaster J.
Lounge Layo, Ralph Lawson.

Friday 4 April
Main Room Dr 8. Gachet, Stipmaster J, DJ Blame,
Launge Qllie Red Eye, DJ Tee, E.Z, Jane Travis.

11-5am Tickets £10 Membars £12 Guesls

|
Spooky ‘
Sitlurday 15 March ‘
Main Room Tobi. Matt Handy, Trixta, Fineapple Trite, Jason Lake |
Lounge Steva Forgette, Jal:Cannong

10-6am £10 Membars £12 Guasts

The End Presents Full Cycle Records

Friday 25 April

Main Room Honi Siza, 0J Die, DJ Suv Pius MC Dynamite
Special Guests Rainforced Records. 4-Haro, D Stonh

Full Cycla Vidpo Show & Visual Envirament by Phanstasmagonia
Lounge Waird Beals Collactive with Special Guest

Rab Birch (Sloreo MC'S)

10-6am £8 Members/Cons £10 Guests

Info JDJ 0171 713 0644 Gues! List Requests Fax 0171 837 1178

Present Triptonite

Saturday 29 March ‘Triptonite Tripla Pack Launal!

Main Room Pale Doyle, Sweet Feach, Alan Thompson, Temis
Lounge Vodka Dol & Miss T, Mat Cantots & Andy Gardner, Viok: E

iwatds, Janon Maose
Saturday 26 April Jeurneys by DG CD Launeh

Main Room Jay Chappel, Bumpus & The Baat Foundation Live (8ki
Androw Galaa, Alan Thompsen

Lounge Callin Patarson, Jason Maors, Gilles Piutarson, Notman Ja

vy Mislinky Reaods)

10.30-6am £10 Members £12 Guests

Most

Wednesday 19 March ArcLight Presents The Hop
Featuring M.K, Diablo, Shortea Blitz.

Wednesday 26 March Slow Motion

Featuring J Magik, Kemistry & Storm, Peshay, MG Justice.
10-3am £3 Members/Students/UB40 £5 Guests

fitimaf

==
=g
el

Ultimate B.A.S.E Special
Saturday 12 April

Featuring Jim Masters, Darren Emerson,
Stam (Stuart McMillan & Orde Meikle), Eddie ‘Flashin' Fowlkes (Detroit),
Plus Wery Special Guesls & Live PA'S,

10-7am £14 Advance £15 Door £14 Members & Concassions




Zouk resident DJ Cher

ZO0UK

Singapore :

{T'S not hard to understand why the world famous Zouik elub is so impartant to the young
people of Singapore when you considerthat this is the land where possessing chewing
gumand failing toflush a public toilet are arrestable offences, and during our stay, a law

was passed making oral sexillegal unless it's part of foreplay. With such restrictions, the
liberation which Singapore’s Zouk club provides should never be underestimated. And
with Derrick May here to perform his blend of hybrid techno in each of Zouk's three rooms
on three consecutive nights, this is a clubbing experience most people only dream of,

This, howaver, depends on whether drinking until you drop is your idea of fun. Forme, it's
heaven. Fair waming of Singapore's zero tolerance to drugs is given to all foreign visitors by
Singapore Airlines, who make it clear that possession of drugs "will result in death”. Point
taken. Butany British Dl who arrives here thinking they can drink these locals under the
table had better think again, because these people drink! Being afirm believer that some of
the best clubbing atmospheres can be created by anon-vialent bunch of alcoholic club
parasites, Zouk restores my faith that there is life beyond | E. And as the British government
is currently making big news out of its strong ties with Singapore, it's not difficult to see that
this country is exactly what John Major aspires to, Mindyou, he asyettomestlon Carter
afteran all-day drinking binge.

Andlon Carteritis who has become Zouk's most popular DJ. He played here in 1996 and
the crowdtookto himlikeno
othervisiting jock. Asaresult, ]

Sasha and Digweed's recent Z 0”’{ S B Es’ n EN TB',S
Northern Exposura tourdatewas ~ D4 Cher & Jerern'y (Zouk) . :
overshadowedbythe - Andrew Chow (“Singapore’s Jon Carter”) &
appearance of Carter the next Jonathan (Phuture)

night. What price a Heavenly Marvin & Aldrin (Velvet Underground)
Social nightinthis drinking Manlam (The br_eathtakmg tablas player)

environment? Believe me, chemi-

crazy beats are what these kids want. Hence whyZouk recenlly opened anew bar (and
with it a third dancefloar) as part of the club called Phuture. A beautifully designed Riki Tik-
style space, it's here where resident DJs Andrew Chow & Jonathan have taken Carter's lead
and are providing thelocals with an altemative to the 4/4 beat - the sound of Zouk’s main
1,000 capacity room and the intimate Velvet Underground which, like Nicky Holloway's
London namesake, is beautifully decorated by Philippe Starck.

Thefirst of Derrick May's three nights begins in Phuture and although, poorly attended,; itis
May's best performance of the weekend, The erowd, including spotters wearing rare
Fragile and UR T-shirts, soon bond and a roaring evening.of May classics becomes one of
the highlights of the trip. May proves that Daft Punk would be nowhere without his filter-
fuelled DJing; as his technique is their production style. It's a method which, while having it's
roots firmly underground, appeals to the girls as much as'the boys. As he states, | play for
the girls. If they dance, the boys follow!" He couldn't be more right. His set may not have
progressed drastically over the years but when he's onform, he's still a world leader. And
his belief that certain records deserve to be played untilthe end of time is one it's hard to
arguewith. Espemailywath May!

And certainly notin a place like Singapare, as 30 electronic shops inthe notorious Sim Lim
Square area discovered when May tried to barter prices with the locals. For the traditional
Englishman who enjoys draft Kronenbourg with a homemade shepherds pie, eating in
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ZOUK’'S GREATESTGUEST DJ SETS

Smokin’lo(lune 1992)

Paul Oakenfold and Alfredo (Christmas Eve, December 1992)
Third birthday party with Nicky Holloway (March 1994)

lohn Digweed (April 1996)

Sasha(May 1996)

Jon Carter (September 1996)

Derrick May (October 1996)

Paul Oakenfold (November 1996)

Gilles Peterson (December 1996)

Renaissance with Dave Seaman, lan Ossia and Anthony Pappa
(January 1997)

S'ir.\gapare is not eaéjr. : E‘spéciéiiy when aworld 1ra#a||'ef fike May throws your fﬁll

Lucozade bottle into the dustbin and force feeds you Soya milk. The only
eriticism of Singapore and its young clubbers is that none of them know:
anything abouttheir history or their local surroundings: May knows more about
this country than al them, even telling Zouk -
promoter Andrew Ing'a few things abaut his own
culture. When itcomesto Zo k Ingi |s ciearly the
man with the plan.

“We want Zouktobe aclub where people are
prepared to hear Ds experiment, [ think ourown
residents can be as good as any Enghsh BIR They 2’;”;51?&:2%: :’r?ggs)
really clo their homework and they are creating = :
their own vibe and scene. The reference pointof how good they are comes
when they eventually gettoplayin England?

May's setinZouk is thoroughly disappointing, sowe move to Velvet
Underground where the older clubbers who havefrequented Zouk sinceit's
early days backin 1991 hangout and dance tovacal house and garage. As

Zouk is like a school forallages. Theybegin their days being educated by -
Zoukand it's stunning setting and they then move away fmm the new.clubbers.

.@IMDIIK

- BOB State (June 1993)

; May’sthifd'setié-| :

200K 'S GREATESTGIGS

 BoyGeorge/ Jesus Loves You (August 199 )
~ JahWobble's Invaders Of The Heart (March 1 995)

U and while it takes some time to get going, when he draps
i the original Trevor Hom remixof Frankie Goes To Hollywood's “Two Tribes” (a

i mixso ahead of its time it makes me weep to the bleep) the raoflifts:off the club.
It'ss0 |nsp|nng to see club culture being properly looked after and developed

by Andrew [ng and all at Zouk, And with Reactsetto
release amix CD with top resident DJ Cher, you can
 seethatthe Asian marketis where dance musicis
_expanding atits quickest rate. So, ifyou're ever
heading to that part of the world, be sure to stop off
_andget plastered at Zouk. The hospitality is second
_ tonane and, you never know, you may get to hearyour
favourite Dl whileyou're atit.
The 'Porea of thls wonderful musm and these wonderful people contmue to open.
Ben Tumer : :

Forthcoming guests ai‘ Z’auk are Stacey Puﬂen (March 27/28), James Lavelle
(April 3/4), Carl Cox(11), Jeremy Healy (17), Nick Warren (May 16) and The

Psychonauts (July 11/12). A mix CD from DJ Cher is outon React in April as
partof thelr “World DI Mix’ series. Check out the Zouk website on

“htip://) www.zoukcmb.com sg/msdjs.hbn! orcall 00—65 +738-2988
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Featuring 36 of the latest hardcore anthems
Mivieeiby §=Li'_||__ﬁi-)m~j?ﬂﬁiﬁ'y S[ELY E ﬁ Te [r EEOREEST Eff VL (35 -pligy ‘A

United Dance Volume 6...36 of the latest anthems_mlxed and - i€lected by
€lr unique stule making this the most Ennovatlve hardcore album to date

s 9

RELEASE TE MONDAY 14 ARPRIL 1997
Double CD...FBRCD 338 + Double Cassette..FBRMC 338 © Limited 3 puc- Vinyl...FBRLP 338

@ Distributed By Pinnacle @E
arketed & Manufactured by FourBeat Records Ltd
For more information please call: OI=245 322294

AVAILAHI.E FROM OUR PHICE. I'IMV. VIRGIN. ANDYS, MVC, TO\NEH AND ALL. GOOoD l'-'IiECORD STORES




Lemon D & Diuinja ...............................................................................................................................................................................................................

words Rachel Newsome pictures Pav Modelski

In an ever-changing aural landscape, neighbours, best mates

LEMON D & DILLINJA are twisting some rather wonderful

“IREMEMBER cou 0

Crypt and the Academy in Brixton in about 1990. The buzz came from walking into
somewhere pitch-black and full of smoke, and not really knowing what was going on,”
recalls RES' latest drum €t bass recruit, Lemon D. Lounging on a sofa in a central London
apartment, he's describing the spine-tingling thrill of discovering what became the single
biggest impact on British music, culture and lifestyle in the Nineties. Raving.
“There were hundreds of people shuffling to the bass," he continues. "But it didn't have to be a big
name like David Morales behind the music, it could be some geezer from anywhere, reeling it out from his
bedroom. It was fierce."
Seven years on, Lemon D and his best friend and next-door neighbour, London Records recording artist
Dillinja, still haven't recovered from this infectious legacy of bass and breaks, Except, this time around, it's their
own distinctive "acid tracks" (Lemon D's “12.01" and Dillinja's “Violent") on the new Valve label they co-own
(when not recording for Metalheadz, Prototype and V), which are currently being championed by the likes of
Grooverider and Bryan G.
Formulated from psychedelic analogue sequences, ferocious kick drums and pulverised basslines, theirs is
a roughsilicon sound whose diverse textures [violently dark through to kinetic jazz) reflect the very essence
of post-rave Britain.
"When | went to see Renaat at RE&tS," offers Leman D, "He asked me where | thought drum &t bass
was going and | predicted analogue sound would come back.”
"Yeah," nods Dillinja. "It's always been that bad, raw, fat sound.”

KITTED OUT IN TRACKSUIT BOTTOMS AND NIKES, DILLINJA AND LEMON D SLOUCH
side by side on Dillinja's sofa. "Your flat is more comfortable than mine,” squirms
Lemon D, whose own pad is bare save for his unpacked weights. So comfortable, in
fact, that he eventually doses off. “Toothache,” he grins later.

Textbook bedroom DJs both, theirsis a contagious ingenuity triggered by the non-
elitist, have-a-go energy of rave, For Dillinja it began in his Brixton days, where he
just happened to live round the corner from Bryan G, who'd make him tapesof the

freshest tunes. Being “just fascinated with equipment”, producing his own
sound was a logical step. Carving his own brand of distorted sonics, Dillinja ¥
spawned tracks like the agitated "The Angels Fell” (Metalheadz) which fused #
compressed basslines and rude boy rhythms with a whispering, soulful,
“Hey, hey, hey".
The subject of much speculation, it later transpired that Dillinja
had created the virulent b-line for the track by simply turning up
the volume on his equipment as far as it would go because he
didn't have access to anything more sophisticated. Lo-fi?
You better believe it.
Working in a similar DIY spirit, meanwhile, Lemon
D confesses to putting on "“little raves” with his
matesin local community centres, )
“We wanted to charge people but they |,
weren't having any of it. We'd tell ;4
everyone it was a birthday
party, when really it
wasarave."

MUZIK



and audio sparring partners

new shapes in drum & bass

Belonging to a wave of drum &t bass artists who grew up on the rave/jungle
aesthetic of Fabio, Grooverider, "Evil* Eddie Richards and Carl Cox, there's a
soulful depth to their sound which derives from early hip hop and garage. You
can hear itin Lemon D's "Urban Style Music” (Metalheadz, again), a track which
also energises the jazz aesthetic into a melodic breakbeat classic.

"All those little switches in the breaks, the feeling, the aura,” considers Dillinja.
“That's the funk."

“Drum €t bassis that original Roy Ayers jazz sound. The breaks are jazz breaks,”
agrees Lemon D. "Yeah, we're just another generation of jazz musicians."

Jazz with a digital, post-E flavour. Perfectionists almost to a fault, the pair use
their Valve imprint to put out proper test-pressings instead of low quality dub
plates, ("You hear new music and it sounds terrible."). On the whole, they don’t
like their own music ("When ‘Urban Style Music’ came out, | didn't think it was
thatgood."). And they rarely even go out (*| haven't heard a good sound system
inyears.").

"Some dark stuffis fine,” says Lemon D. "But nobady can take in that much intensity all

tocreate a dark atmosphere, without necessarily using dark sounds.”

“Valve

we try
project;
amps b
system
bring b
sound

much in drum & bass,

well as
tracks,
materig
and &
other g
have tw
and M
plans f
will be

epresents the sound
to achieve on each
like the Valve power
ack in the old sound
days. We're trying to
ack that warm, fat
which isn't used
As
putting out our own
we want to release
| from other artists
plore music from
enres. Valve will also
osplinter labels, Pain
arine, plus we have
or a website which
a notice-board for

new artists and releases,
b—mm=ra

night. We're trying

It's this quest for creative progression (unique breaks, emotive tones, turbo-dynamic

basslines) which has catapulted these two into pole position among
drum Etbass artists. Consequently, having secured in
London and RES, both have solo albums due this year. They refer
to the releases as "artistic projects”, with
vocals and instrumentation.
Yet riding the undergrouna
outinto the mainstream, L
remain ever close to the
fi, high-rise inner city
in some London bedroom reeling out
tunes. And they're fierce.

Violent' &
now on Valve

the "new wave" of
dividiual deals with

the promise of live
and soon to break
emon D and Dillinja

essence of their lo-
sound. Two geezers

‘12.01’ are out

”Ayers

MUZIK @
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Kirk Degiorgio

emotional spectrum, skirted the very borders of electronic music
bringing back tales of euphoria and poignancy, chill-outs and
wiggy funk, stars, planets and impossible futures.

As a producer, Degiorgio had already staked his claim at the
forefront of this new movement with EPs like "Dance Intellect” on
B12 and "Clinically Inclined” on his ART imprint. He'd hooked up
with Carl Craig. He'd been invited to Detroit by Derrick May. And
he'd teamed up with Rephlex to release intelligent techno's first
truly definitive album, "The Philosophy Of Sound And Machine”.

But as soon as he arrived at the Sheffield label's offices, he
sensed something was wrong. He'd arrived inquisitive, possibly
expecting the same album deal offer that had already greeted
most of the other artists on “The Philosophy...” but it didn't take
long for him to realise this wasn't going to work. Talk soon turned
to the history of this music. As far as the label were concerned,
the roots of this sound lay in pallid white-boy electronic rock. In
New Order, Depeche Mode, The Human League. In the earlier
Germanic experimentalism of Kraftwerk and Tangerine Dream.

Hang on, Kirk was thinking. What about Herbie Hancock, John
Coltrane, Wayne Sharter or Bobby Hutcherson? What about all
those black jazz legends who favoured avant-garde rhythms,
abstract structures and unruly penetrative funk? All those heroes
wha'd inspired him to make music. Where did they fitin? Why
weren't they mentioned? After all they were the real teachers.

The meeting didn't last long. Kirk never did get that deal. His
future, quite possibly, wasin the past. And he didn't care a jot.

AS FAR AS DEGIORGIO IS CONCERNED, TECHNO IS JAZZ. NOT A
shade of jazz, but the final destination of jazz history.

"I never saw techno asanything else but a continuation of black
music," he says of the early Nineties when Detroit's first wave
blew a quiet storm across the Atlantic. "l didn't think of itasany
new kind of music. It was just that the technology and the sounds
were different. That'sall.”

Arguing otherwise, you mightas well try to convince historians
that aliens built the pyramids. "Kraftwerk and Gearge Clinton in
an elevator” was Derrick May's now infamous description of
techno. Ask Kirk which the first techno album was, however, and
he'll tell you a different story. He'll tell how jazz legend Herbie
Hancock sat down with a battery of keyboards and sequencers
and made the album “Dedication”. With tracks like "Nobu", a

paean to space-age fantasies, "Dedications” wasa
~ s galactic odyssey, a fantastic futuristic dream of
p machinery in random mode, a brave techno

classic. And itwasmade in 1974.

"That stuff was so advanced in terms of
electronics. There's this misconception that
European electronic music was so far
ahead of everything else at the time.
I've got Joe Henderson records from
the early Seventies that are way
ahead. And with Frank Zappa in the
Sixties and early Seventies that
was just amazing. But it all gets
forgotten in the midst of that
great myth that black people can't
be innovative."

You think he must be mad? The Von
Daniken of techno's history? Then check
out Kirk Degiorgio's only mix album, the
superb “Checkone” on Extreme. Here is
his personal theory processed through
the turntables and mixer. Carl Craig, Jedi

Knights, Photek and Stacy Pullen are
deftly interspersed with some of his
favourite jazz funk greats like Bobby Lyle,
Joe Henderson and Julien Priester. And
then, a truly revelatory moment, as
"Nobu" itself melts imperceptibly into
Black Dog's "Olivine". Twenty years
apart, and you'd never know it. Sublime
proof that the names may well have
changed, but the songs and sounds
remain the same.

. MAYBE IT'S HIS  DISTINCTLY
b ALTERNATIVE  perspective  on

@ MUZIK

techno's history which has kept Degiorgio's name in the shadows when people talk about the most
influential artistsin Britain today. Black Dog. Aphex. B12. Chances are you'd have them higher up your
“those who broke the mould® list than Degiorgio and hismany alter egos. It's all somewhat puzzling.

He's certainly done enough to merit the highest decorative orders from electronica's powers that be,
For starters, look at the first few records on his ART (now Op-Art] label. Plunge into New Electronica’s two
volumes of reissues, "Objets D'Art”, and you'll find truly seminal moments by Carl Craig, Steve Pickton,
B12 and, of course, Black Dog's heart-stopping classic, “Nort Route”. All released at a time when putting
outsuch abstract, way-out music was commercial suicide. It's a true labour of love.

Degiorgio has, in effect, arrived at his sound today via a parallel universe compared with most of his
contemporaries. He's always been, well, just that little bit different.

“Ipswich has a high percentage of ethnic minorities,” he says of the town where he spent his childhood
DJing from an early age. "The youth club where | used to play was in a pretty racist area. When | was 15|
gotbeaten up by the local idiots for playing 'nigger music® But it was just as much social as musical. | was
hanging around with black kids, | was more into their culture.”

This teenage experience was mirrored when acid house arrived and most of taday's heroes were firmly
ensconced in the luvwvie-dovey spirit of tunes-to-make-ya-hug-total-strangers. But you wouldn't have
found Degiorgio down Shoom or Spectrum. Instead, the jazz flames burned brightly as he'd hit Gilles
Peterson’s Sunday sessions at Dingwalls in Camden. Or when he fancied a bit of techno or house, it would
be the East End's hardest, darkest, most dangerous underground club The Dungeons, where the spirits of
darkcore, abstract techno and breakbeat science would emerge, genie-like, every weekend.

It's these disparate influences that, when alchemised togetherin his studio, make Kirk Degiorgio's music
such a unique experience. You can join the dots of the many influences, but you could never formulate
the highly personalised touches of innovation that help hissound transcend the norm.

IN THE EARLY DAYS, IT WAS DETROIT, INEVITABLY, THAT CAST ITS SPELL ON KIRK DEGIORGIO. THE
radianceof its technological funk, :
its spirit of harmonised metal | s mEy TR TAT |
and emotion were all processed | GAPTA’NGUTS S
into the first Future Past, AsOne | FIVEKIRKDEGIORGIO RECORDS YOU REALLY SHOULD OWN
and Esoterik records. The way he | ASONE="Analia® (ART 12-inch)
sees it, that's what a musical | ASONE="Mihara/Dance Of The Uighers” (New Electronica 12-inch)
apprenticeship is all about. Just ’ UTUREPA‘SI’—"Clinical!ylnchned" (PlanetE 12-inch)
The Message In Herbie's Shirts” (Clear double-pack)

like the jazz musicians of old. 3 Ah b ;
“| think all artists go through | AS Celestial Soul" (New Electronica CD)

an initial period of imitation =
because you have to look up to someone. In jazz, I'd always been used to Miles Davis and John Coltrane
copying Dizzy Gillespie and Charlie Parker. It's the done thing to learn the ropes. So, yeah, I'll admittoa
period of imitation where the music | was looking up to was essentially Carl Craig and Derrick May. But |
like to think that pretty quickly | made the natural process of finding my own sound.”

And what a sound it's been. It was 1995's "Celestial Soul”, his last album for New Electronica, that
proved the turning point. Here, at last, you could hear why Degiorgio is Britain's answer to Craig. Not
because of any greatsimilarities of sound but more because of the way they work. Like Craig's 69 project,
Degiorgio tears a hole in the curtain between break-driven jazz-funk and the bright optimism which
gleams on the surface of the art of techno dance.

“| was becoming braver," he admits. "l didn't suddenly start making different music, though, because
even on ‘Reflections', my first album, there's a track with a break loop on it. But ‘Celestial Soul’ was me
exploring. It had thejazz elements, the funk breaks, even ballads. It was just a total mish-mash.”

Last year's “The Message In Herbie's Shirts" on Clear further advanced that snatch-all vision. Listen to
the 21st Century funk-out of "Queen Clarence” and you can almost see some ephedrine-ODing Fifties jazz
band, all pursuing their own mad solos in gloriously chaotic harmony. Or take “Hyeres”, a modern day
piece of loungecore Latin that only Kruder & Dorfmeister could hope to emulate. The reason for the title?

"When Herbie Hancock started out on Blue Note in the Sixties, he's wearing all these quite ordinary,
crisp white shirts that look really cool. Then, as he starts developing, he begins wearing these wicked,
plaid shirts. They're still quite minimal but he's clearly gaining in confidence. Then, in his space-funk
period, he goes totally psychedelic. In the disco periad, it'sall totally brash, huge collarsand the like. And
now, it's just sitting-by-the-fire-with-slippers kind of shirts. So | don’t even have to hear the music. Just
show me Herbie's shirts and I'll tell you what kind of music he was making.”

And, although it was actually recorded befare “Herbie's Shirts", the As One album, “The Art Of Prophecy”
is clearly from the same musical lineage. Challenging, experimental, twisted and deviant, percussive
breaks from alien dimensions are smoothed out with Degiorgio's keen ear for deep, resonant tonal beauty.
There's quasi-jungle, freestyle techno, off-kilter jazz. ... It's the stuff of musicologists' dreams. Incredible.

There's a story about RELS' head honcho Renaat who's now signed Kirk's Future Past project for a five-
album deal. Kirk sent demosof some new tracks over to him. With his customary enthusiasm, Renaat was
on the phone days later.

“Incredible stuff, man. Who's your drummer?" he asked excitedly.

Truth is, there was no drummer. All that immaculately layered percussion was just Kirk Degiorgio
manipulating and tweaking his jazz-funk history with a dexterity which is often breathtaking.

1997 WILL BE KIRK DEGIORGIO'S YEAR. AND CHANCES ARE YOU MIGHT NOT EVEN REALISE IT. FOR
starters, it's his music that graces the latest Adidas advert, the one with Prince Naseem. It's also Degiorgio
whose Op-Art label seem to be supplying Mo' Wax with half their acts. Let'ssee. Autocreation? Signed to
Mo’ Wax. Stasis? Signed to Mo' Wax. Steve Paton aka 4th Wave? You get the picture. There's still more to
come with "Herbie's Shirts" being reissued as a full-length album, complete with extra tracks, as “In With
Their Arps And Moogs And Jazz And Things". “The Art Of Prophecy” is already being acclaimed asa classic.
And there's the promise of a Future Past album further down the line.

The shadow man is gradually skulking into the limelight. Let's just hope he's got his eye-frazzlingly
multi-coloured, wide-collared, big-buttoned tripped-out shirt to match. Quite simply, anything lessand
you might not get the message.

The Art Of Prophecy’ is oui on Shield. ‘Iin With Their Arps. ..’ is released this month on Clear



GROOVE CONNECTION PRESENTS

THE DRUM & BASS MASTERS

SUPPORTED BY -

=

FEATURING DJ'S :

FABIO GROOVERIDER FROST MICKEY FINN BRYAN GEE
STORM & KEMISTRY RAY KEITH & MC'S CLEVELAND WATKISS ANI] MC 60

i N (fw AGREEMENT )
SATURDAY 1 PLEASURE DOME, SKEGNESS -
FRIDAY 7 WARWICK UNIVERSITY mauzaxc -
SATURDAY 8 (.CLUB, BIRMINGHAM ~ (TEF:¢

WEDNESDAY 12 IAP CLUB, BRIGHTON

THURSDAY 13 SANKEYS SOAP, MANCHESTER 4"

FRIAY 14 TRAMPS, SWANSEA

SATURDAY 15 ATOMICS, MAIDSTUNE’ F

FRIDAY 21 THE KITCHEN, uumm AND HASTIHIS PIER

SATURDAY 22 CARDIFF UNI‘-'ERSIW Muzut

FRIDAY 28 AFTER DARK LEEDS il

SATURDAY 29 wrrn MHALHEABZ LE!SURE LI]IJNBE

APRIL il

FRIDAY 4 'G'ERMAHV: .

SATURDAY 5 . GERMANY

SATURDAY 12 BOURNEMOUTH, PAVILIGN

FRIDAY 18 CUP OF TEA CLUB, BRIST[II.

SATURDAY 19 THE JUNCTION, cmanmse __

FRIDAY 25 SOUTHAMPTON, uuwumw MuziK

SATURDAY. 26 THE ARCHES, SHEFFIELD.

TUESDAY 29 MILKY WAY, AMSTERDAM

WEDNESDAY 30 NIGHT TOWN, ROTTERDAM

MAY

SATURDAY 3 EAST ANGLIA UNIVERSITY muzik

FOR ADDITIONAL INFORMATION CALL GROOVE CONNECTION ON 0171 737 4486
FOR TICKET PRICES CONTACT APPLICABLE PROMOTERS / CLUBS.
WATCH OUT FOR FLYERS AND POSTERS IN YOUR TOWN FOR MORE DETAILS,
SOME DATES SUBJECT TO CHANGE. ADDITIONAL DATES MAY BE ADDED



JEDT KNIGHTS
E1G ICNOCEERS
U NIVE RSAT EARGHAGE

127/CD

17/02/97

Exactly a year after the release
of the huyely successful '* New
School Science® LP, Tom
Mitdieton & [Marlc Pritchard
follow up “their Glohal
Communication ‘The Deep/The
Way', which gained Record
Mirror Single 0f The Week,
with ‘Big Knoclkers’, a floor
mashing, hypnotic, percussive
monster groove,

.

P

BE LA SOUL
STAKES 15-HIGI
THRMMY BOY

CD

out

“The quality of the rapping: is
unjimpeachahle,as sharp as
you can get. Utterly stunning.
Listen hard and fearn well",
Muzik. Includes single '4
More' featuring Zhane.

A

p

HEABRILLAZ
SPACE FY KK 2010
PUSSYENOT

124
0UT 24/03/97

Headrillaz tracks arefnot rec-
ommended “for.© soothing
hahies, listening to on your
Wallcman in Church antdl uniler
no circumstances are they to
be played down telephone
lines or in elevators to provide

anjillusory moment of calm in|

thie hectic lives.of the masses.

, -

(

ASHLEY BEEDLE
BEAGIKHIAZZ CHRONICLES
NUPHONIC

12"

24/03/97

Father Ashley Beedle dons
another hat'to.give us the first
taste of this new and on-going
project BlacleJazz Chronicles.
This EP is a taster of what is to
come and features a mixture
of styles that touches on many
of his influences including
jazz, techno, house amil
African beats.
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VARIOUS/GUIDANCE

~

“ { MOONSHINEIMIXER X-TRAX -\l r’ FREESTYLE FILES VOLUME 2

H1 FIDELITY HOUSE
GUIDANCE

MO, 1
MODNSHINE

2LP/CD

0UT 31/03/97

Guitlance is part of a new wave
actively embracing the global
aspect of liouse culture, Included
here are producers like Larry
Heard, Wamdue IidsgAbacus and
newcomers Fresh N'Low, Callisto
and Kevin Yost. What's important
is tratlition, the feel originated by
the liles of Heard, carried on hy
Don Carlos, kept alive for a
younger generation of enthusiasts,

ch

0UT 24/03/97

Moonshine present us with a
low price sampler GO of their
recent and  forthcoming
réleases.Contains such.yems
as Doc Martin's 'Blakdoktor'
and the much raved about
'Gonna Malie It (Deep Swing
mix) hy Stateside.
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DEMIX IS THE DANCE DIVISION

OF RTM 5ALES & MARKETING

e

EORTHCOMINGIRELEASES
A TRAX

GERMANY V5 ENGLAND
STUDIO K7

104
0UT 24/03/97 & 21/04/97
respectively

ALAN X'= GET LDST

A Danny Rampling fave from
96 «gets re-issued as twe
thumping pumping hass
driven dubs.

FINAL FRONTIER ~ PEAKY +
PERIKY

A hig “couniry bonanza of
bouncing heats, booming bass

L andl a barrel full' of gun slingin’

pistol shooter dubs.

2LP/2CD

24/03/97

Germany & England are heal
to hear again, this time in a
contest of trip hop, electro &
drum 'n' bass, The German star
players care. Kruder &
Dorfimeister, while the English
team sports Red Snapper, Jimi
Tenor, Dr Roclkit & more,
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AVAILABLE FROM YOUR LOCAL DANCE SPECIALIST OR CHAIN WITH NO NAME RETAILER, AND ALL GOOD RECORD SHOPS
No tleposit needed to open an account with RTM, contact Demix Sales. 0171 284 1155,
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[ AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1FM SHOW EVERY SATU RDAY, 7-9pm HOHI
TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

1997
1 ROCKTHEFUNKY-BEATY ....covooiviionsninssinnsimnanssaiiniasssnssasiis Natural Born Chillers (Urban Takeover)
2NN T s R T R R e R R R s R A e SR e e Erykah Badou (Universal)
3 BLOCKROCKIN'BEATS ..cccvcivreernrnsrsnssrasnsnsnssesansnsnssnas O ey Chemical Brothers (Virgin)
4 NITENICHIRYU ..covvinvicinnnnnnnns ..... Photek (Science)
5 EERSH voovvnnimvmm i vos b s s e A =1 - 1 =X | 2l 1111 )]
& DINGDINGDING .cooiie v v ai e i iiseseiae i i s s s sssaviaesss +=xa1. :Cube (Versatile, France)
7 WEHAVEEX PLOSIVE it ivceresiaririisnnssanssnsssnans rersannrrsssansnnnsnasss s Future Sound Of London (Virgin)
8 MAMA .........c0 — i R Y R R B AR Restless Soul (Slip ‘N’ Slide)
9 SOULMANTIRA ...ivcivvnminsadana s imirminse s tasnssnssasasas Chris Liberator (Prolekult)
10LLBEYOURFRIEND [REMIXES] ...ccovceiiiiiiniamasenanninsaansaannsnsssssasasansss Robert Owens (Perfecto)
Bl e e ——— tesrrsrrrssassnsnrsasnrssrnsennsensnnsensass Various Artists (Soma)
12ROKDAHOUSE ......cocvnnmnrinsnnnunss R R R R e Tall Paul (V2)
13CANTNOBODY HOLDMEDOWN ......covvvas R A R T R R AR T A AR e Puff Daddy (Arista)
1A GENETIC MANIPULATION ..civeccviiernarnsnnsnssnnsnes versranssssssnressssnnssnsasasssssss D) Krust (Full Cycle)
15THEBOSS[MAWREMIXES] cvvcvvveersesriinnninsncsnasnsanannnnnnninns sesssssnsessessss The Braxtons (Atlantic)
16BETWEENTHEFRD ....cocicinrsnamipininnensannasnnis ... Bassbin Twins Versus Doom Selecter (white label)
WCAPEDELMAR oo ananiinssse s i vesss vernisnssssranassssananensnssss ENErgy 52 (Hooj Choons)
1BNAKED & ASHAMED .....ccevivriininnnnns vearsnnnsnssnsaensn s Dylan Rhymes (Junior Boys Own)
19 INSOMNIA/REVERENCE [REMIXES] ...cvvvivrcnnnnissncnrancnns T N S ..Faithless (Cheeky)
20 CHUPACABRA R e R R R e e «++...Freddie Fresh (Harthouse)
21VOICES INTHESKY cvviiieiciiciciiicancinraecssansnaneas T R I~ ) e DO 16B (Alola)
22CASINOSANSPAREIL .....cccicianisinnmncnsasssnanasennss vresrnrsneersesaensa e Wiseguys (Wall Of Sound)
23 INTOXICATION [REMIXES]....... T T vaeeeeeanr s React 2 Rhythm (Jackpot)
24 CODEBREAKER ..ovcveevevnnnns e otatetm = TaTafa¥an'a ata au'a"e et atlataTuleis ...Underground Resistance (UR, USA)
25 MESSINGWITHME .. ..occocvvnrrcnnnannnnns .. Celeda & The Heavy Hitters (Twisted)
26 TINOMIASKS .. ...ciivviinsimrinavmmman s iiss v sd Ve vernsnssnnssssansnsessnsass s Source Direct (Science)
27 AREDLETTER DAY [REMIXES] ..coiviinrnanrnnranannnsnsansnns vassasssnsnsnesnsass s Pet Shop Boys (Parlophone)
28 ULTRASTIMULATION ..covviivcirnrnectnscrnnsasnsannnnnns N, W 8, o Y BT Finlay Quaye (Haiku)
29FIREDUPREMINES] ..ccivvienrnnnnns R +«102x.. Funky Green Dogs (Twisted)
SOUNITED INDANCE ...vcvvieeee e R e R SR RN B Force & Styles (United Dance)
31 SOMETRING SPECIAL ........... S e A e e i e mm i ST T S T At D] Die (V)
32RUNNINGS ...ccovvvvvenss e e i T o vsuneees s« Bandulu (Foundation Sound Works)
SAGORECKL ..o viviiinmivnvawinn W R tarsnssssrsssnssnrnnnassansnssss L@mb (Fontana)
S4HIPHOPBEBOP.....iivvvviiiinnimmnsannsnssinsscasas T e T T T T T e R e 1 Man Parrish (Endorfun)
IS KALEIDOSCOPEIREMIKES] ..vvvevniinnnnness RN R RS EEEREsEaRs RN nnan +v 10 ee0a. 0 Art Of Trance (Platipus)
36 MIRACLE[REMIXES] vovvviiivncniniennnnes A A R R P o | [\T7-Y{ 7 { o}
37 NARRA MINE......... S AR PR R i s e cennnee s Genaside Il (ffrr)
3BHATMODAEP O L LY LT Jeff Mills (Purpose Maker)
SOEXPERIMENT3 ...ovvcevrenuanas e Tt Tt el e et vennsnenenan s A&E Department (Stay Up Forever)
A0DEEPER ..iveviirnassenssncssnnnanns R W vessnnsesnenn s asss AAQua Bassino (F Communications)
AINIGOSNIX ..c.cciciiiiiiiininnranncansnnnnns R R wrnrrnannennsessa. Speedy J (Nova Mute)
42 CANTTGETENOUGH ......... O L LT R e T Y e e a'aTua s s e +v0000. Basco (Concrete)
43ECHOEXIT .......... e T o T e e a Ve s A R R varenennenns Ken Ishii (R&S, Belgium)
44 PEACEINQURTIME .....ccuuut R A R R R Razor’s Edge (Metropolitan)
ASNEW & IMPROVED ...ooccivciieriiniicnnasnnssses vseeensnna o The Herbaliser (Ninja Tune)
A6 FIRSTCONTACT ..cvevcvivcnrisanrcesnsssnnnnnas e crersnnssnnssnannsesaasaiiitense (Vibez)
47 DESTINATION UNKNOWRNEP .. .ccccviieivecnnnas e R R R Green Velvet (Music Man, Belgium)
48 TRANSITIONS i ++= 2. ROy Davis Inr (Large, USA)
AOTHE SPIRIT ..vvvcivnvnnnes e R S T e L T e s Sourmash (Zoom)
BOMY FRIEND ..cccviicirinanernnceernns e s SR Ay R A e s L AL Pressure Drop (Hard Hands) [lIGLS
e

- This chart was compiled from a selection of DJ returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashley,

The Muz‘k sweep Siman Aston, Black Widow, Pate Bone, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny Cabash, Callahan, Dave Camacho, Derrick

Carter, Marie Chantal, Sarah Chapman, Paul Chiswick, Choci's Chewns, Mark Clack, Aindy Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli,DJ

Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Siman DK, Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher,
John “00" Fleming, DI Flex, Tony Forde (Ontario), Andy Freaknik, Jason Frost, DI G, Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Marrison, Kenny
Hawkes, The Lavely Helen, Clive Henry, Neil Hinde (Lisa Marle Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jeffries, Joe 2000, Danny Jones, Nial Kay, Princess Julia, KEC, Ray Keith, Kool
FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, CJ Mackintosh, Maggie McKeown, Chris Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Recards, Jim Masters, Angela Mathesan, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Maoore, Dave Marales, Russ Morgan & Carl Thomas (K
Klass), Phil Morley, Siman Mu, Dimitri Nakoy, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, Paul Oakenfold, DI Oberon, Offyerface Sound System, Guy Oldhams, Luis Paris, Graeme Park, Mari« Picchiotti, Pierre
{Checkpaint Charlie), Pip (D1Y), POF Music (Paris), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Jason Roberts, Matthew Roberts, Greg Robinson, Pete Robinsaon, Dave Rofe, Mr
Scrufl, St Peter & Heaven, Scooby, Section 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DI Tabs, Paul Taylor, Tasha Killer Putisies, Tasty Tim,
Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie ToralesTracy & Sharon, Tricksta, Mark Turner, DJ Vadim, John Waddiker, Tom Wainwright, Tony Walker, Andy Ward (Up Yer Ranson), Warlock,
Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Williams, lan Wright

CHARTS TO O 126717100, 1 you're apairaninder) 1) and you feal i




READER'S CHART

DAN McGARVEY
(Darlington, UK)
1 PLANS & DESIGHS Faze Action (Nuphonic)
2 SEARCHIN' Loni Clark (Groove On)
3 THE BOSS Braxtons (Atlantic)

4 COME HOME Kemi Chandler (King Street) Da.’;“mmy 5

5THE 2's & 5' Soul Motive (Blue Basique)
B GROOVE SEEKERS ALLOWANCE Swag (Jus’ Trax)
1 GABRIELLE Roy Davis Junior (Large)

B GET UP Byron Stingly (Nervous)

9 RUNAWAY Nuyorican Soul (Talkin’ Loud)

| 10 BELO HORIZONTE The Heartist (Atlantic Jaxx)

RADIO CHART

THE CHILLAGE IDIOTS, X107.1 FM
(Dublin, Eire)

1 CHIASTIC SLIDE LP Autechre (Warp)

2 SENSURREAL EP Sensumeal (Op Art)

3BIG KNOCKERS Jedi Knights (Universal Language)

4 ['ARCHANGELD EP D'Archangelo (Rephlex)

5VULGAN PRINCESS Gerd (Universal Language)

6 URMUR BILE TRAX p-Ziq (Hut)

T OUTTA SPACE Jimi Tenor (Warp)

8 BANK OF AMERICA Spring Heel Jack (Trade 2)

910FT FLOWERS Dr Octagon (Electron Industries)

10 FREESTYLE CANDIES Alter Ego & Aliases (Klang Electronic)
Chart supplied by The Chillage Idiats (aka Mike Gainfard and Paul Byrne)
from X 107.1 FM, Dublin. Sundays 8-10pm and Saturdays 1-3am

HOME-LISTENING CHART
THE STICKMEN
(Toronto, Canada) !
1 EUROPA Jimi Tenor (Sakho) The Stickmen
2 PIECES OF YOU Jewel (Warner)
JBESTOF... The Blow Monkeys
ABESTOF... Cymande

5MUSIC FOR AIRPORTS Brian Ena (EMI)
B ESPRESS0 ESPRESS( Various Artists
{Dream)

TEVERYBODY LOVES THE SUNSHINE. ..
Roy Ayers (Polydor)

B SOUL MINING The The (Epic)

9 BEATS, RHYMES, LIFE A Tribe Called Quest (Jive)

10 EASY LISTENING VOLUME DNE Various Artists (Right Tempo)

TOP 25 SALES
1 2-lhch PDance Sihngles

VUEEK ENDING SAT MARCH 1

TREMEMBER ME .vcvviienesnnannannnnes RN R R e e R A Blueboy (Pharm)
2AINTNOBODY ..covvinrninniinnnnss P ey T LL Cool ] (Geffen)
SRUNAWAY ..ccccvniinrnnnnnnnnns S P L S Nuyorican Soul (Talkin' Loud)
GOSCOTHEQUE iiiiiiiiiiirssinssasnisnnssansemnaninsrrrnnsion e T S U2 (Island)
BSPASSION ..o L L T e e Ty T T Ty o T I Amen! UK (Feverpitch)
GDRIVEMECRAZY .oicainirviniiinensinsibsinnnnnassivssnnnsen T T Partizan (Multiply)
TLETMECLEARMY THROAT voivoniiiviiainanassicisiiasismies Vs iy DI Kool (American Records)

BTOXYGENE & i iovvmvansi i vy su e ssaasie s i isii sy veise SR N The Orb (Island)

9 AIN'T TALKIN 'BOUTDUB ... - R e Apollo 440 (Stealth Sonic)
TOPOMNY cvvirrcrannnnnnaansnnnnes OO T W m e R Ginowine (Epic)
TIWHEREDO YOUGD ..ocvciinrinnnninannernsnssnnssnnennssnnnsnnnsnsnsnns seessnnenesess NO Mercy (Arista)
T2LITTLEWONDER ... iiouisdiiasiasiisidenisiasinsiorssisrnainns LT T David Bowie (RCA)
T QETUP oinanis cinavivss shnsiinis e conainenss I Byron Stingly (Manifesto)
TADARURKIMUSIOUE . oo cccnininiasinviis il b s s s e nin nr s s e s s ns dnnabin Daft Punk (Virgin)
1ISTAKEMEBY THEHAND ....ccviiviinenncnnnnninnsnissnnsanis vinman .« Submerge (AM:PM)

16 ONARAGGATIP'S7 ..iciiiiiiicsiicimsmmsinnnissnnesnesnnssuees ceeerneennnns SL2(XL)

17LIFE'S TOO SHORT cvvevrcnesnsnnssanssncansnnsnees EeEEEeIN e NS RE R RN Hole In One (Manifesto)
TEDONTIET GO (LOVE) sissrsiririassnnsormnsaanannsrissatssnsssssnsnsnnsnnssnsnnsssnns En Vogue (east west)
JORTHRERTDRERME .o iiiiissimissin i S aa s N s s i d s e amen n e e n e an s Eo AR Nas (Columbia)
20PROFESSIONAL WIDOW ......coccmimimrviaiasnssnanmssnnsnnassancnnnnnsnnsssensans Tori Amos (east west)
211 SHOTTHE SHERIFF ..uvvivevsersannnsnsnsnisnnsnnsencsinns SRR AR CeE iR Warren G (Def Jam)
22D0 YOUKNOW ..vceiiannnnisnannnsnass ..« Michelle Gayle (RCA)
PIINFERND ..covnnransnvsssnnsnnnisnsnnnrasnss .» Souviaki (Wonderboy)
T o ] 2 S o P e s e et g g ey e e e 1 S veesenneesess s« 808 State (ZTT)
2ETELLIME oiuicviiasiiissiinaasivirsarnas L L T T AT T Dru Hill (4th & Broadway)

Chart details based on sales information supplied by CIN. CIN copyright

TOP 25 SALES
DamceE Allbumnns

WEEK ENDING SAT MARCH 1

THOMEWORK . ..ooovivransenrsnnsnanssnssnssnnans peliavaEsva e e e Daft Punk (Virgin)
2THESPEEDOFSOUND ....iiciciicmvuinsmisivssvsnnansnisasisnsaissnssnaannnnssanye Various Artists (Ram)
STHE ANNUAL 2 coivinsiiisiasinnississisinsnsinssnivisnyinniians +veees Various Artists (Ministry Of Sound)
DAL BB NI, om0 o W AT R Foxy Brown (Def Jam)
SATOMIC MOOG/BOOTTHE SYSTEM ...cvvverriavmnnnsnrrssssssasssasnanns seeesnsnes Coldeut (Def Jam)
GDOPEONPLASTICIA ..vievvaianmrarnnmansannnnnnes T - R S Various Artists (React)
FHLOWIRME .. it mnirmara s e R s A AR TR i A Rt hws s A s emam s s a s Various Artists (Pump)
8 GINUWINE. .. THEBACHELOR ....iccvveriirusnaneensnrsaniannsnnnssassnnss ++nsennes Various Artists (Epic)
SANOTHERLEVEL ..o s sivis i i s ssa s dvnsaivaase Ginuwine (Interscope)
10COLDKRUSHCUTS coovnvinesrnnnnsnsannnnsnsnnnes sennrrneansernasannassasasas Various Artists (Ninja Tune)
11 BRINGDARUCKUS -~ ALOUD STORY ....ivvcicnriennsnmnsnnsnnssanssnsnnns Various Artists (Solid State)
12HIPHOP DONTSTOP ticciervasisnssssassassassinasissnscnns reernnaasnnssas s Various Artists (Solid State)
13 SECRETS .cocvviercnnininnmasnssssammmmsnnmannesinsnsnsansannne Toni Braxton (Laface)
14 ENDTRODUCING .econnnsnnennansannsrenssnnssessussisnssssannsnnsssasssnsanannnannns DJ Shadow (Mo’ Wax)
B L Various Artists (Virgin)
16 SUPER SHARP SHOOTER .cvviernciiannns O LA L L AT PR e Ganja Kru (Parousia)
17 ANINTROSPECTIVE OF HOUSE ...cvvcvnsniensrssansnnssnnsnnnnnncas Various Artists (Sound Dimension)
1B SATANLIVE [.vicicicsiiosiaianunsssisiiinnsniisiiniieniouationisdssseassssiioensininins Orbital (Internal)
19 TRAVELLING WITHOUT MOVING....cccviirnasiinaicnsnsssannassansasssssasssnss ueRiE Jamiroquai (Sony)
20 THE ANTHEMS '92 ='97 tcvvrverisnnsanernn A T senssansansannanssne s Various Artists (United Dance)
ZINUDDY WATERS . .coxvisnsannncnnssasansorasnaasinunmesenstsnsnnsnsnsnsnnssinsnsnmunnsin Redman (Def Jam)
SIORUMIL s s s s s e e T e i «+-«.. DruHill (4th & Broadway)
FIWIREL G oot iies s sis i s e s e R e e s R Various Arlists (Polygram TV)
24 KMOCKS ME OFF MY FEET .cvvvevenas L I T «+««.+ Donell Jones (Laface)
25THEDONKILLUMINATI . ..ccovivenmsivonmssissnssninsivannnsivaiansisnsissnnnnsunns Makaveli (Death Row)
Chart details based on sales information supplied by CIN. CIN copyright
e

hgdna

the ultimate chill-out album

10 evocative tracks reveal the serene vibes and haunting melodies of hydra
Ip, cd and mc out 31.03.97

the single *let me be your worm" out now
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JMAIIK (London, UK)
TNITENIGHIRYU s vismmmenmmmnaimnsnnain. Photek (Science)
SRHAEIERE L Goldie (London)
ISLOWMOTION: ..ot nssinirasinss J Majik Infra Red)
AUNIRED: e linsanassadsdnnn g Optical (Metalheadz)
GEMASKS 07, el e S e s Source Direct (Science)
BREPERTOIRE ....cocvvssnimnnimnind J Majik (Metalheadz)
TUNKROWN ..o ciivaisinmansimanins vivas svivivin Matrix (Prototype)
................................. Pat Metheny (MCA)
Grooverider (Metalheadz)
.............................. Doc Scott (31)

PEANUT BUTTER WOLF (San Francisco, USA)

TORASSISTED 2t o e ek Rasco (Stones Throw)
2RAPTURESDEHIGHT .....c.cuvisvnssvsvesimvnsniisnronneonis KRS 1 (Jive)
3COLLUDEINTRUDE. .......neeemrmirennennees Indeliable MCs (Official)
AMETALTHANGS ....ocomeemeeieeeeeereneens Street Smartz (Tru Criminal)
SUNRANKABLE TALENT ........ovvnnne. Fanatik/Persevere (All Good Vinyl)
B6DEFENDED BY THEDOLLAR......ooceoievrann, Encare (Stones Throw)
TIREMSIIIR s st i smnre e e ey Grand (Blindside)
BINAVEST ...... . MrNo No Aka Saafir (Hobo)
L L e o N e Natural Resource (Makin')
10BALCORY BEACH .......cociaiiminvnraninranns,s Lyrics Born (Sole Sides)
RONI SIZE (Bristol, UK)

1 CALLING [GOLDIEREMIX] ... Roni Size & Die (V Records)
2S0ULINNOTIOR . o e st ta e Krust (Full Cycle)
JWAR & PEACE ...... Die & Suv (V Records)
AONIME: . oot i il b Tty Die (V Records)

 5SHARE THE FALL [GROCVERIDER REMIX] ....... Reprazent (Talkin’ Loud)
GIT'S ALRIGHT [RONI SIZE REMIX] Nuyorican Soul (Talkin’ Loud)

TRREEBEAT.  to oo it oot e L S (Full Cycle)
BUMNTITLED: s s svesvsinsisisnssmsriiionns Dilinja (dub plate)
9 TWO SWORDS TECHHIQUE .....cevereereevesreaes Phatek (Science)
U s e e e E Andy € (dub plate)

DEEP C from WAMDUE KIDS (Atlanta, USA)

1 FISTFULL OF DUBPLATESEP v.vevveveeee e Various Artists (Zoom)
MBIV LARRY iy b Dmiitri From Paris (Yellow)
JARE YOUHIGHT . Wamdue Project (Strictly Rhythm)
BDIRCDS i s o e Aquarius (white label)
ESOULSIVINORS ..o vvnsinsiamviesiiavin svenina DJU (white label)
GHOUSE MUSICWILL NEVERDIE ....eeevereriennnes GU & Cei Bei (Cajual)
TALLOVEROUT .. ... cocoonnisopunisvisiisins srssiians Ten City (Ibadan)
QAR DR PINPNL S o it nr st senssumin o r N (white label)
GIMISSYOU ....ccovvinienianens ...... Bjtirk (One Little Indian)
10 FROM NOWHERE WITHLOVE ................. Elegia (F Communications)

&%@Iﬁm@m CIRIARAT

CHARLES WEBSTER (Nottingham, UK)

TTRANSIONS csannnnnnsags Roy Davis Junior (Large)
ZUFERDES DN .. vovvevciinvismsnansssssivsrivararaniot Symetrics (Avex)
UKNOWHOWZLOVEME .....oovvneieninnes House 01 Jazz (Lazyboy)
AGITDOWNSATURDAY ....oovvveverinnirienniennns artistunknown (BCE)
SSUPER DISCOUNT .. c.. coirosnaecoammsammnsnanns Etienne De Crecy (Solid)
GWHAT AFODL BELIEVES ................... Doobie Brothers (white label)
THOADY s v ssvataiseirens Tasters Choice (Guidance)
) T e S SO Ruth Joy (Remote)
GTURNUPYOURLOVE ....ovvv e eeveeee, Damian Clark Project (Clear)
ADBILLGOLLETOR o oinivivavavaimisssvaecaivasiziaiivis Trankilou (BPM)
BRUCE SANDELL (London, UK)
AR R0, e o v n oo o T N Coldcut (Ahead OF Qur Time)
2CHUPACABERA .....occovinveninenneninneeins Freddie Fresh (Harthouse)
JMICHAEL JACKSON ...cccooviniiiniininniireniniones Fatboy Slim (Skint)
ANAKED & ASHAMED. ..o, Dylan Rhymes (JBO)
BAPACHEROOK:: . vovsessvamineamvmninminity Roxy Breaks (303)
BREREIEY s v cvvvisvnanvununnsniiaviss Death In Vegas (Concrete)
TUNDERWATER ©vevvvvviverireeeeieiineernerens Harry Thuman (Decca)
8 RUCK THE FUNKY BEAT .......... Natural Bor Chillers {Urban Takeaver)
9 CHEMICALIMBALANCE ....oooevvevieneinnnnnnn. Karime Kendra(Sirkus)
T0SKODLSOUT ..vivviveiisinnneriin Mekan Versus Schooly D (Wall 0f Sound)
DJ CORRIE (London, UK)
TABENTBODPEREP. icvavsssisvisnvmnnininsnsionisny: Rob (ROH)
2LASTOF THE LAST [DJ SKULLREMIX] ............. Braincell (Harthouse)
JTHEWAY TO UNDERNEATH ....ovvveviiienienns Sebastian § (Elypsia)
A TEMPORALRAPTURE ................... Myth Of A Sex Jerk (Maelstrom)
BPROPULSIONEP vociivis iraveeviusisimsmiisanars Technologies (Primate)
GIHERUERTMIN o o i s e ra i i nn s R o EHR (Stream)
TTROCKENTEILE & voisisiviissiainn Ricardo Villalobos (Hor Spiel Musik)
BEGGPLANTEP ....vvervreveeiinieeens Thomas Krome (Planet Rhythm)
APASTSHENCE -..covrvimsnunnnnainiintios DJ Restyle (Search)
THBODERREER . o L uvosiniinas beveanins Pervert Punk (Cellophane)
ROBERT OWENS (London, UK)
1 LOVEWILLFINDITSWAY ............. Robert Owens (Musical Directions)
) e M IS i | Byron Stingly (Nervous)
ST s pevvindponnrsasanion Urban Blues Project (Soulfuric)
AASIRALUMAVER . o i somivinimanin s S b Julius Papp (Yellow)
STEARS ARE SWEETER .. ... Robert Dwens/CJ Bolland (bootleg)
GWITNESS PROTECTIONEP .....cocceeernnnannn K.0.T. (Downtown)
TPHUNHOUSEEP .........covverrmnnnens artist unknown (Golden Gate Inc)
8ILLBEYOURFRIEND'IT .ovvviinieeeaenens Robert Owens (Perfecto)
GLOVEISWONDERFUL .....oovvvvveerinrenenens artist unknown (Discotek)
10LIKETHIS, LIKETHAT. ............ Eric Morillo Project 2 (Strictly Rhythm)

SPECGIALIST SHOP GHARTS

L (Cardiff, UK)
’ix (XY2)

CATAPULT 100% VI
1 FRESHAIR OF LIBERTY & UNIDH He
2TWISTER GBI (Krafty)

JEUROSIS Cortex (XY2) |
4 DREAMER OF DREAMS Ultrasonic (Clubscene)

51WANT YOUR LOVE [DJ HAM REMB{] artistunknown (Happy Trax)
6 REVOULTIONS Sharkey (React) |

TEXCITERENT [REMIX] DJ Fabar (IJ’F!'rfﬁng)

8 ROCK ' ROLL Trixxy (FBI)

9 URIVERSAL DJ demo (Universal) |

10 EQUINGX PROJECT artist unknown (Elite)

Catapult 100% Vinyl, 22 High .S‘rreem:?adg Cardiff.

Telephone: 01222-228-990 |

FAT CAT (London, UK)
1 CODEBREAKER Underground Resistance (UR)
2 MOVEABLE PARTS 2 Robert Hood (M Plant)
3L00P Galaxy (Slamdunk)
4 DESERT SCORES lan 0'Brien (Ferox)
5 MESSAGES Future Monument (Future Monument)
6 LUV LUV LIKLIK Gary Martin (Mole Feople)
TEP Idjut Boys (Nuphonic)
8 TWO MASKS Source Direct (Source Direct)
9XERON Abstract Reality (Testube)
10PART 2 Urban Electro (Djax-Up-Beats)
Fat Gat Records, 19 Earfham Street, London.
Telephone: 0171-208-2919

SATELLITE (New York, USA)
1 TRANKILOU Trankilou (KTF)
2LODEP Stephan G (Svek)
JWHATEVER Electric Soul (People)
4 CONTINUUM LAJ Gloves (lllsum)

5 THE DAY AFTER Panacea (Chrome)
6 TUBED Cortex (Source)

7 LOUIS WORAN Tongue (0*Fusion)
8 1M ALRIGHT § Rogers Featuring David Brown (Mindfood)
QNATURAL Tarrentella 3 (Whoop)

10THE PHOERIX EP Space Invaders (Swell)

Satellits, 342 Bowery, New York.

Telephone: 001-212-760-9305

RUB-A-DUB (Glasgow, UK)

1 ZAH ATH Flux (Signum)

2 CODEBREAKER Underground Resistance (UR)

3 SONAR BASS Frank De Groodt (U-Trax)

4 EP Funkstorum (Inter-Fered)

5 BREATHE AGAIN DJ Tone (Dance Mdnia)

B ANDROID ARCHITECTS Insync Versuf Mysteron (10th Planet)

TNEVER TAKE A WRONG TURN WHEMYOU'RE IN THE JUNGLE

{1992 SKA MIX] Awax Foundation (U-Trax)

B LUV LUV, LIKLIK Gigi Galaxy (Mole Ppople)

9 SPACE PIAPS FROM PLANET X Purviyars Of Fine Funk (Peacefrog)
10 RE-GRIPPED Flare (Sublime)
Rub-A-Dub, The Virginia Galleries, 33 Virginia Street, Glasgow.
Telephone: 0141-552-5781

Please fax all charts to Floor Contral on: 0171-261-7100

-

i ( & INDICA / 5
CD 2 OF LIMITED DOUBLE PACK CONTAINS EXPERIMENTAL
45 MINUTE TRACK 'ANTHROPOMORPHIC'

OuT 17397
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_ - First two for ‘97
jason jinx - sm:)e mix session 2

Continual mix

featuring:

CD - sm80302

+ more .. .

Out Jan 20th

steve stoll
-“damn
analog
technology”

Minimal, Raw, Tension, Analog. Obsessive,
Techno for Technological Generations

Out Jan 27th

CD - sm80332 / 2LP - sm80331

e planst...

the planets in orbit

'drum 'n' bass for papa"
(plan1LP/CD)

'state of the nu-art"

deaf, dub and blind"
(plandLP/CD)

Marco Zaffarano

"He Was Once A Beautiful
Woman!
(Silver1iCD)

Myarious artists"
{plan7LP/CD)

featuring exclusive tracks & mixes by
plug-

boymerang-

witehman-

walwan-

the next wavelength-

animals on wheels-

mung-

the bowling green-

mio=
singles @ @singles
"!t!ltlﬂ of the I'Il.l-ﬂll“ll‘." sampler 1 If‘n!) "Vehcm’:.:;mf:e" nfﬂ::l:‘l(
featuring! plug, the bowling gresn, witchman A entynig emicoe by
the bowling green= "chalse longue ep! (plans) Freedom of Sound-
fonturing plug remix “Alrbourne" (slivers)
featuring remix by Blu Peter

Ug= "me and mr, sutton" (plang

gm“- by plug and bwmomngp ! Sadie Glutz-

"Fix%(silverd)
featuring remixes by Baby Doc and FLF

Distributed by SMV/BONY

Fitn= 0171 027 8077

Email htulrflmilbulllen.domon.ao.uk.
\bulllon demon.oo.uk/blueplanat

nplay BEXTRAordinary Musle- not Ordinaryiit

the next wavelength featuring mem-

Upush same to shove" (pland)
lnlturlnn A luke vibert !gin



ERYKAH BADU

Baduizm

MCA/Universal

IT could be straight out of an episode of
“The X Files”. The mystery isthat atlast
America is rediscovering its Afro-
American heritage, musically speaking.
Quite why isn't clear, but as we head

towards the 21st century, it seems like the wheel of fortune has

finally turned full circle and black musicis at last going back to
its roots. And here's the proof. Like last year's golden nuggets
from D'Angelo, Maxwell, Me'shell N'Degocello and Sweetback,
Erykah Badu's debut opus is a perfectly recorded slice of
human emotion. It's enough to make even the hardest nut
crack underits sweet pressure. It's the kind of album that even
those people who swear they can't abide by soul will find
themselves swearing allegiance to.

The woman responsible for this modern musical classic isa 25-
year-old Afro-American from South Dallas. Herinfluences are, well,
ahuge range. From Stevie Wonder and Minnie Riperton to The Isley
Brothers and Chaka Khan, from Al Green to Marvin Gaye. All artists
from the black side of the tracks.

But Erykah Badu doesn'tjust have good taste. These days you
need a lot more than that. For starters, she sounds like some African
goddess. She's got stunning looks, too. And, mostimportantly, she
has a voice beyond belief, joining the dots between old school divas
like Billie Holiday and new school sirens suchas Jhelisa Anderson.

The music is an unforgettable melange of strung-out hip hop,
blistering funk and sleek soul ‘n' jazz, all immaculately blended into
apast-modem concoction which manages to simultaneously look
overits shoulder respectfully at traditional r&b. Right from the first
track, you're spellbound.

Rather than get bogged down in over-indulgent details, “Baduizm”
is special precisely because it's so loose on the production side.
Polishis off the agenda, sparse yet haunting atmospherics are right
to the fore. Most of the cuts clock in at well under 100bpm, while the
bare basics of drum & bass, all the more powerful because of their
spartan use, take Badu's sound progressing fearlessly into new and
uncharted territory. Her passion for hip hop melts seamlessly with
both poetry andjazz. Then there are fracks like “Afro”, revealing a
humorous side to the singer, while “On And On" is a haunting ballad
deep enough to make grown men weep.

It's not all soft love songs either. “It's All In The Game" explores the
pain of life on America’s drug-filled streets not from the dealer's point
of view but, unusually, from a girlfriend's. Questions are fired, with
answers sometimes given. The stripped-back and subtle use of
maybe six or seven instruments is totally breathtaking, with a vocal
performance to match.

For a debut album, Erykah Badu has come up with nothing short of
greatness. She's put elegance and respect back into black music
worldwide with an album that's as much alife-changing experience
as anything. Quite how, we may never know. Butthe truthis out
there. Only in"Baduizm” will you find it. 10
Dr Boh Jones
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The Soul Assassins
Columbia

MOST producer
albums with guest
rappers are little more
than jumped-up
compilations. Only the precious few
elevate themselves above such laziness.
Whal's really needed is a musical vision or
just a bloody-minded commitment to a
particular sound.

Muggs, the man who made Cypress Hill
the distinctive group they were (are?) quite
clearly has both. "Soul Assassins" pumps
out those trademark wafer-thin strings, the

it doesn't sound any different from his 1991
style, but at least it's his own. To further tie

amillennial New World Order conflict.
Theicing on the cake is, of course, some
excellent rhyming. Goodie MOB once
again prove themselves A-list, Rza and Gza
don't even have to try, KRS-One lays
wisdom on the East/West beef and Wyclef
proves that Lauryn ain't best off alone.
Not mind-blowing, but effective. 6
Wil Ashon

JEEP GRRLZ
Buckled

El Chacolate

ONElook at the titles
on offer here and you
soon sense the impish
spirit that lurks behind
leep Grrlz Sarf
London house. Imean,
“*Vanilla Shakes", “Cow", “The Erector” and
“Schwing Baby"? Not the kind of thing
you'd get Larry Heard calling his latest
opus. Butthen, thislot are compadresin
sound and vibe of those Idjut Boys. Which
means that while this album reveals them to
be purveyors of truly, madly, deeply crazed
funky wig-outs, tongues stay firmly in

firmly to shoulders.

Merged into one seamless mix, it's hard to
pick out individual tracks. Let's just say that
if Chic were to ingest oodles of
psychedelics and stumble into the
highpoint of a Kenny Hawkes set, thisis
what they might sound like. “Buckled”
wiggles, it hustles and it does the funky
worm. It struts like Travalta in polka dot
flares. It may not be underground or
uncompromising but it's got me grinning

Calvin Bush

i PURPLEPENGUIN

i CupDfTea

i MAINSTAYS of the Bristol beal crew,

i Purple Penguin hasmanaged o trump his
i consistently excellent singles with this

i brilliant long-player of chilled-out world

i fusion funk grooves.

i Eastern European trance like James
i Brown's funky drummer with the Cold War

i world party themes while “Only You" could
i almost be Moby plying his cheesy house

i lunes with out-there breakbeats, And,

i surprisingly, it rocks!

disembodied harp sounds which makes his  }
productions pure atmosphere on beats. So
i shuffles like a street dancer on heat and

i standout cut “Razor” mixes St Louis swamp
things together, the album is themed around
i celebratory gospel-fuelled funk.

i smoothness of the production rounds off

i therough edges too much and individual

i tracks merge with an out-of-sorls

i blandness. Buttakenafew tracks at a time,
: “De-Tuned" is stilla Penguin worth p-p-

i pickingup. 7

i MartinJames

i JHELISA

: Language Electric

i Dorado

i THERE certainly won't
i beanyfence-sitting

i with this album. You'll
i eitherloveit orloathe it.

the former Shamen
: singer delves deepinto her creative psyche

i framarranged marriages to child abuse and
i self-affirmation.

i instrumental variety to lighten the mood of
cheeks, air guitars and disco pads strapped

! aodles of techno sensibility cushion the

sharpness of the subject matter, giving ita
i material which s, ironically, somewhat
i language all of its own, Justlike the title

like aloon. And frugging my hips furiously. 8 :
i Jacqueline Springer

De-Tuned

It opens with “Tombstone”, a shuffling
blues. This s followed with "Pressure”,
“Passion" and *So High"which take similar

Elsewhere, “Tribwhan" stitches a forlom

trumpet to a soulful skank, “New Harlem"”

jazz with murderer-stylee dubs and

It's excellent stuff, even if the overall

Fromthe eerie outset,

and emerges with beautiful, if occasionally
disturbing, tales concerning everything

Like its predecessor, “Galactica Rush”,
“Language Electric” possesses enough

herweighty lyrical approach. Slithers of
soul, fine cuts of funk, dollops of jazz and

less sensationalistic edge. The end result
leaves you free to find aural pleasure in

unnerving, free to dance to music that's
powerful enough to depress you.

Striking a balance like that is never easy.
But when it's done Jhelisastyle, it creales a

says, really. 7

Albums reviewed by
Calvin Bush, Kieran
Wyatt, Andy Crysell,
Rachel Newsome
and Jacqueline
Springer

DJMORPHEUS
PRESENTS

Lysergic Factory
S8R/Crammed

IS this man the finest DJ in
the Lowlands or what?
Belgium's Morpheus,
having already compiled
the inestimably great
"Freezone" series,adds
another feather in his
stuffed cap with this one.
Showcasing the multi-
eclectic feel of his radio
shows, with everything
from Uriel and Car| Craig

@ MuzZIK
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to housey doings from
Random House and
Restless Soul, this manis
clearly Europe's answerto
Gilles Peterson, (CB) i

DREAM WARRIORS
The Master Plan

EMI

IMITATION may be the
sincerest form of flattery,
butthese Canadian
rappers flatter everyone
butthemselves, Were it
notfor De La Soul's daisy
age, their quirkiness
would have been
intolerable, Withoutthe
rap-meets-reggae fusion
of Mad Lionand Fugees,
this album would surely
never have been made.
Collaborating with Beenie
Man and rapping in faux-

patois accents may be this
album's saving graces, but
it's also confirmation of
their unoriginality. (JS) 5

LEO YOUNG

Cosmic Land

KTM, Germany

YOUNG has a multiple
musical personality which
throws Latin pianos over
the deepest basslines and
new style jazz over
syncopated jungle licks.
Nuphonic type Raj Gupta
lendsahand onthe
hypnotic groover“Space
Inspector” while the
gorgeously thematic“New
Flamenco Immortal
Conscience” oughtto be
usedinthe next
Almodovar flick. More of
the same, please. (KW) &

pic: Vincent MacDonald

i

THE CHEMICAL BROTHERS
Dig Your Dwn Hole

Freestyle Dust/Virgin

THEY'VE gotitall, haven't they? Their cool credentials can't be faulted. Better
still, people go bonkers to their tunes everywhere, from chic clubs in fashionable
metropolises to cheap booze nights in Student Union bars. And Americais
gagging forit, too.

Justone problem. It's a mighty fine sound they've got, but one which has
proven limited to date. The time has surely come to coax something extra, more
momentous, twice as head-spinning into play. Hmm, are these Brathers really
gonna work it out? )

Tooright. Where “Exit Planet Dust” only hinted at their capabilities, the follaw-
up is Ed and Tom encasing their combined record collection inside one monster
creation. The resultis a huge, frenetic beast of an album, the same pedal-to-the-
metal sound we've come to know and love, except this time with ahost of new
dimensions welded to their gnarly dream machine. In short, it's the enormous
thrash-out expected of them but with a genuinely funky condition to boot.

Down to details. Bump' n' grind through the superfly bass of new single “Block
Rockin' Beats” and the title track, and you get to “Elektro Bank”, a staggeringly
explosive jam that doffs its cap to more past masters of rock, funk and hip-hop
than seems feasible. Then comes "Piku’, complete with no let up. Next, blam!
That Noel Gallagher fella delivers his psycho-croon over the deadly drums of
“Setting Sun’, before “It Doesn't Matier’, “Don’t Stap The Rock” and “Get Up
On It Like This" crosswire the hubbub of acid house with pulses, clunks and Led
Zepp-ish crashes.

Soan there's “Lost In The K Hole', a soft-hued wig-out leading to the
shimmering sound of “Where Do | Begin?", on which Beth Orton does her nu-
folk thing while the Brothers expand the cartoon trippery and the whole world
duly swoons in wonder.

Okay, it's a classic pop/rock cliche of sorts to end with a sprawling nine-minute
groove sesh. Butit's the kind of cliche which The Chemical Brothers are so
innately accomplished at that “The Private Psychedelic Reel”, with its additional
noodling from American rockers Mercury Rev, is pure rapture and a grand way to
finish things off.

Here's to the album that the everyone from Leeds to Los Angeles will soon be
raving about. No mistake, the Brothers have hit the jackpot. There'll be no
stopping them now. @

Andy Crysell
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JIMITENOR
Intervision

Warp

SO you've schmoozed to Burt Bacharach. Salivated to
“Vampyros Lesbos”. And added the words "bri-nylon” and
“Tupperware" to your vocab. But you ain't heard nothing 'til
you've encountered the mad, mad world of Jimi Tenor. Off-
kilter and surreal, the sonic plundering of this skinny Finnish
uber-nerd has produced the kind of ee-zee listening that, thankfully, you won't be
carting down to Oxfam along with that reject mauve evening suit a year from now.

Imagine Dennls Pennis withaut Hollywood, Burt Bacharach without the side-
burns. Tenor has transformed this noble aesthete into a veritable prism of
kaleidoscopic possibilities. A keyboardist who prabably owes as much to the
glam cabaret of Rolph the Muppet pianist as the Moog experiments of Jean
Jacques Perrey, Tenor appropriates sonic oddities from the Fifties through to the
Seventies and flings them majestically into outer space.

And it's here, in his own "Qutta Space", that our Jim begins his mind-boggling
super-synth implosion. Weaving saxand flute into the psychedelic fabric, it rocks
like a big band supernova transmitting live from Venus. Revolving in his own nutty
nexus of Bakelite soda decanters, Kim cigarettes, polo necks and horn-rimmed
specs, Tenor's slick kitsch is only reinforced by the fact that the entire album was
recorded on ancient Russian analogue synths in an old communist dancehall.
It's this lo-fidelity grittiness which places his peculiar sonic cocktail party in a
sleazy Soho hostelry, rather than some chic Chelsea drawing room.

On “Sugardaddy’, it's Gary (that's Glitter, not Numan, although the latter would
be just as likely to dig it) wha pulls on his disco-proof underpants and gives this
stomp-fest more thrust than a Chippendale on speed. Prince and Curtis
Mayfield drop in justin time to screech over the Euro-porn soundtrack to “Can't
Stay With You Baby", while Tenor gets to play kiss-tag with Mo’ Waxon the
skewed electronica of “Tesla".

Forget the easy-listening backlash, “Intervision” is the new school trash. 9
Rachel Newsome

ARMAND VAN HELDEN

Greatest Hits

Strictly Rhythm

1994 feltlike Armand Van Helden's year,
never mind 1997! The man who rose to
fame thanks to “Witch Doktor”, “Zulu”,
"Break Da B0's", “NY Express” and his
unique remixes of Ace Of Base and
Cappella is prabably now the most in-
demand remixer in the world thanks to Tori
Amas, The Predigy and his jungle-house
reworking of The Sneaker Pimps. Butis
Armand giving away his best work to the
wrong people?

Now signed exclusively to ffir, bets have
been placed as to when the NY kid will run
out of ideas. Strictly Rhythm's “Greatest
Hits" proves that, after four years of
producing, Van Helden is certainly rarely
short of inventions, He may have runinto
remix formula land of late, but when it
comes to his own records, he has never
relied on anything so simple. [t seemsthat
the lowest common denominator is saved
only for other people's work, And for
money. Clever chap.

Still, good as this album is, we shouldn't let
Strictly Rhythm get away with naming thisa
“Greatest Hits" album. It could be the start
of aworrying trend. The kudos from
nurturing Van Helden's talent alone should
have been enough. 8
Ben Turner

GUS GUS
Polydistortion
4AD

GUS GUS, Icelandic
for cous cous,
Strange, but true.
Rather like this nine-
piece band from
Reyjavik and their debut album really.
Strange in the way that these curious songs
sound very familiar, as though you've known
them foryears. And strange in the way that
their debut album sounds like a small piece
of some larger jigsaw puzzle.

Every track on the album seems to involve
a different member of the clan either vocally
ormusically and it's this diversity which
stands out right from the opening ambience
of “Oh". The beats riding under ‘Believe”
are a definite nod 1o hip-hop culture while
the nonsensical lyrics and irrepressible funk
of “Polyesterday” reinforce the album’s
musical variety. An Icelandic Edie Brickell
sings over a sublime mix of Hammond
keyboards and analogue noise on “Why"
while another ballad asks “Is Jesus Your
Pal?" before the psychedelic swirls of
“Polybackwards” announce the all too
suddenend.

Fraebaert! (Icelandic for brilliant.) @

Rob Da Bank

i VARIOUS ARTISTS |
i Eastern Uprising

i Higher Ground

THE bustling rhythms
and tranced-out
spiritual aura of much
Asian music have long
i made it afavourite for !
i the creative magpies of the UK dance

i scene. The recent Anokha compilation

i steered by Talvin Singh show cased just
how potent this musical fusion can be,
especially when teamed up with the kinetic
force of drum & bass.

Same theme, different artists, and the
breakbeats on “Eastern Uprising" are
argely made up of denser material, Dubis
he driving force, harnessed most
effectively on Black Star Liner's tabla-
powered juggernaut “Huni Bokum', the
hrobbing techno assault of the Krome
i Assassins (aka Jagz Koonerand Gary
: Burns of The Aleof) and bewildering cut-up
¢ collage of Bedouin Ascent's “Ruff Istani”.

Unfortunately much of the rest moves over
¢ ground covered by Nation Records three
years ago (the ghost of Transglobal
Underground haunts The Core and Asian
¢ Dub Foundation in particular). That's no
i bad thing in itself, but a little anachronistic
i when heard alengside the star-gazing
¢ future slant of the Anokha collection. &

i RupertHowe

Ux

Ultimate Experience

Dragonily

“ULTIMATE.. " marks

: the debutalbum from

¢ Kris Kylven and Pete

i Martin, psychedelic 7

{ composersandflouro ;

: artistes of eye-poppingly, extra-dimensional

i trippery. Think massage tents, chaistalls

i and liquid acid. Have afew pints of the

i latter. Now you're in the right frame of mind

i toexperience the “Ultimate Experience”.
QOpening cut “Life Support Technology”

i steamslike a cauldron of 303 frenzy, then

i boils over into the Pixelmarph reworking of

i Transient track “Chameleon”. Next,ina

i different dimension and with hardly a pause

i foratoke of temple charras, comes the

i warped textures of melodic mind-blowing

i and astral projection accompaniment thatis

: “"Mind Over Gravity".

i The powerhouse of “Pure Intellect” takes a

! different approach, like a cerebral camel

i ride through Katmandu with a kilo of quat,

i Butif you're expecting amellow come-down,

i forgetit. The instant trancefloor classic

¢ “Master Of The Universe" is yet to come.

¢ Musicfortemples, jungles, Samsaraand

¢ the next millennium. 8

¢ Dave Fowler

@ MUZIK

And there’s more...

RASHAAN
PATTERSON

Rashaan Patierson

MCA

LIKE other artists from the
so-called "Nu Soul” genre,
Rashaan's reputation
precedes him,
Unfortunately, the
rumours about a“cocky
stage performer with Al
Green sensibilities" do
him no favours, The slick
musicality and his
evocative voice aren’t
nearly compelling or
memerable enough,
Proving, thereby, that"nu"
genres and their activists

candisappointjustas
competently as their"old”
counterparts. (JS)

SI-(CUT).DB

Behind You

Suburbs Of Hell

SECOND album from the
bloke whoruns the Spraw|
club, works an afishing
magazine and hangs
around the Muzik office a
lot, So no surprise then
thatit's high onthe
weirdness factor, as
scattergun quasi-jungle
beats get so chopped up,
it's likean army of ants
attacking the mixing desk.
Imagine Black Dog,
Squarepusherand Luke
Vibert being normal.

That's precisely what
“Behind You"” makes them
look. Kookin'. (CB)

VARIOUS ARTISTS
Twelve Golden Grates

Pi

AROUND-UP of the post-
ambient exploring on
T&B's experimental
subsidiary with the likes of
Intensive Care Unit, 6K
and Muslimguaze laying it
downin a funereal, room-
emplying stylee, Easy
listening this ain't, but if
you reckon Aphex Twinis
about as |eftfield as The
Lighthouse Family going
on“The Des O'Connor
Show", you've cometa the
right place. (AC)




CHARGED. THE DANCE MUSIC SPECIALISTS.
DISTRIBUTOR OF THE FINEST LABELS

CHOICE CU7

5y

® T ST
RecCOMdsS

Communications DIFFERENT
; AR s
zenct S

grand(©@entral

—

FORTHCOMING RELEASES: ALL GOOD VINYL Pim “Strangelov” 12", Fanatik “Scismi Activity” 2LP/GD, Fanatik “Seismology” 2x12"/CD. Dave Wallaca 12", Turntabile Tarranova 12" Kid Loops 2 x 12", AROLLD Locust “Your Selfish Ways™
127/GD. Sun Electric “Eya" 12"/Remix 12"/GD. Manna 2LP/CD. ASTRAL WERKS Tranquility Bass “The Bird”. GUP OF TEA Purple Penguin singlo “Momphis”, State of Mind album “Expase the Hideout”. Monk & Ganatdlla single “Chelsea Smile", Monk &
Ganatella album “Care in the Gommunity”. DEVIANT Paul van Dyk singla “Forbidden Fruit w/BT mixes”, Paul van Dyk album “Seven Ways”. Witchman album “Explorimenting Beats”. Mindless Drug Hoover singlo “Reefer Soig” w/Orb and Casper Pound mixes.
DIFFERENT All of the Solid 10" plus naw tracks will ba available on the album (CD+LP) In April. DOPE/REAGT Expect new mixes on the single from Tha Aloof and Roni Size, and check out the album “Strong Unit”, ECHO DROP Frequency “Serenity Remix”.
Lightfoot “Pimpology”, F GCOMMUNIGATIONS Leurent Garnier album “30", Plus new single In May “Flasback” with exciting new mixes. GRAND CENTRAL Aim single “Loap Dreams". Votel single “Hand of Doom". Afu Ra album “Untitled”. HEAT Expect
new releasas from EI Diablo, Discotecs, plus tha potential hit from Maonman. NINJA TUNE Funki Porcini “Let's Sae What Carmen Can Do™. Up, Bustle & ut single “Silks, Perfumes and Gold". Herbaliser album “Blow Your Headphones”. Amon Tabin single
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& latest opus from the Irish stadium rockers, wilo club, Anditsums up tracks like “Alimunium And darkness more like t. (AC) /
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v ‘-;' more so than with the classic line, “Cokeis  : [LEEY “Overheated Livingroom", this | everytechstep ofthe way i toscoreagoal againstsome
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£ 30 Withoutthe polish that the heritage of H prostituteinfurcoatand electro-house jaunt. Never debutalbum offers no i team? We think not, (CB)
4.5 fl| house has brought U2, you could easily
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9 o Wl Dave Fowler i remixesare fusedin withinterview material | ta slip in Arthur Bakers “Down The Pub”, i compilations usually are, it's frightening.
2 i culled from his prolific writing career. :  Naughty but nice. 7 i Instead, it's arock-solid statement of intent
E Y VARIOUS i Opening with Needs’ punk funk take on i Roh DaBan| i for 1997 from one of the coolest labels of
ﬁ ARTISTS i Primal Scream's Jailbird", rudeboy Dudley i 19096. Buton to the music. The DIY crew
Kris Needls Musts i Moore sets the tone for the proceedings VARIOUS ARTISTS i kick things off with a slinky funk remix of Isis’
Rumour i withsome wise words onthe use of smack! Other Stuff i “InEssence” Theldjut Boys contribute the
MUSICALgenius, ; Highlightsinclude the “Massive Bollocks Other i killer “Vorn", complete with sultry keyboards

DJ; journalist and : Dub” of Secret tune “Let The Fun Begin”,

i } “OTHER STUFF" is more than just your i from Steve and (allegedly faked) orgasmic
producerasSecret : closelyfollowed by Wulf ‘N’ Bear's epic “The

average compilation. Aswellas compiling i moans from Sally. Other fine moments

et * Knowledge, Kris ¢ Lair". Next, anew cut from The Prodigy’s all of the tunes, A Man Called Adam's Sally i include the Sensory Elements tripped-out
Needs needs no introduction. This concept | Leeroy, an explosive dub tune fromKrisand | and Steve have edited, remix-swappedand “Intertwining Sexuality” and Reel Houze's
compilation album, however, maywell. A i Dave The Drummer, as well as Needsy's i heck, they've even got some of their own ; beautifully understated “Feel The Warmth”,
collection of tunes from Kris's mates, fave i ownremixes of “Speedway”andthe Boo  { productions on here too. In fact, this album i Achoicerelease.8
musicians and loads of the man's own i Radleys'“Lazarus”. He's even gotthe cheek ! issofar from the shameless cash-ins that i Kevin Lewis

Jimi tenor
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includes the single ‘Ooutta space’
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APOLLO 440

Hectro Glide In Blue (LT

Stealth Sanic iy
Recordings/Sony

WHO would ever

have thought that

Apollo 440 would

come up with

something as insanely catchy as last year's
smash “Krupa"? Whatever youridea of
Apollo 440is, with new single “Ain't Talkin'
'Bout Dub” and now this album, the factis

they've successfully reinvented themselves

as a dance force to be reckoned with.
They effortlessly straddle genres.
“Vanishing Point” is a solid example of
ambi-jungle while the title track comes on
like the natural successor fo the Sabres’

*Theme'. There’s also the soundtracktothe

new Playstation game, “Rapid Racer” as
well as some sharp guitar-led breakbeats
on “‘Altamont Super Highway Revisited".
Meanwhile, “Pain In Any Language’, the
nine-minute tarch song recorded with the
late Associates singer Billy Mackenzie,
should melt the hardest of hearts.
“Electro Glide In Blue” is Apollo 440's

mostaccomplished, colourful and coherent

effortto date. 8
Kieran Wyatt

DEPECHE MODE
Ultra
Mute

Not after the 12th offering from the boys
from Basildon, youwon't. In the past, the

arelease on On-U Sound, been regularly
cited as influences by the Detroit techno
scene and had remixes from Richie Hawtin
and now Underworld.

“Ultra" certainly deserves a listen, even if

The best from

New Jork indie label
MAXI RECORDS
(5eaburin8 Daphne
Ruben—Vega,
Cevin Fisher,

Judy Albanese),

all on one CD...
all AeemﬂeM!'
beatmixed bu NYC' s
king of HOUSE!

0= )

b A

i nothing they've done up until now has

i grabbedyou. From the pulsaling bass and
i screeching guitarloops of “Barrel Of A

i Gun"via the classic Black Dog-esque

¢ “Uselink"to the closing ambient “Insight’,
THINK Depeche Mode, think school disco?

producer Tim Simenon (of Bomb The

i Bassfame) provides the links between
i pop,rockand dance. Featuring the
Mode have slept on Derrick May's floor, had

drumming talents of ex-Can member, Jaki

: Liebezeit and the sublime steel guitar of BJ
Cole, thisalbumrepresents all that is

i pioneering in English popular music. Just
: can'tgetenough? Still true.8

: Hob DaBank

DJCAM
Substances
Inflammahle/Columbia
OKAY, okay. Yes, DJ Camis French. And this, his
second album, is more than ample reason to buy
shares in Eurostar, learn to like horse-meat and take
out a lease an atime-sharein Paris. No surprises
there then, given the incredible standards of the
French scene right now. But, and herg's the crucial
thing, Camis as far removed from thelrecent Gallic
conquests (Air, Daft Punk, Motarbass) as Dennis
Pennis is from a heavyweight boxing i
If you read Martin James' feature on Camin the last
issue, you probably have realised thiganyway. Cam
is a hip hop head through ta the last fibre of his being.
It's as if there's a law that each nation[should have at
least one representative in the “experimental hip hop”
stakes whose every release is thoroughly blinding.
In America there is Shadow. Here, it's Vadim and
Req. InJapan, there's Krush and Takemura. And,
with “Substances”, Cam is clearly the French
counterpart to all those other globalvisionaries.
I mean, as well as having the now almost trademark
bite-sized sample-heavy interludes between tracks,
Cam's “Hip Hop Pioneers" (a smash{'n’ grab raid on
every hip hop classic ever) mirrors Vadim's homage
on "USSR Repertoire”. Like Shadow, Cam has an
| uncanny ear for arresting melodies layered like folled-out
honey over lost breaks. Whatever “keeping it r¢al” might mean,
you can be sure the delicious "Friends And Enemies” and the
meditative harp-ripplin’ “Innervisions" do exactly that.
It's not all slow-to-the-bone. Carl Craig might wanttotake a
peek at the extraordinary breakbeat shuffle of “Sound System
Children”. And “Twilight Zone" is the kind of orghestrated glory
that'llhave you playing air conductor’s baton tojhell and back.
“Substances” succeeds precisely because it’s French in arigin but ditterly universal
inits sound. Where Cam can go from here is anybady's guess. Abstract hip hop
just planted its firmest flag yet on European soil. That's quite enough for now. 8
Calvin Bush

“Ihe Way We Used 10” cevin Fisher
“Hapny”’ duy Mvanese
“Hipnolizing” 5.0. preseats Burz
“Tifieck This But” cevi fisher

I Found 1t paphne

‘Gonna LV &1, eSpadden
“Dedication” ik Joses

- “Werking” Head case

“Banji Dance” cassauova’s Revenge
~ "Where We A" .0.¢ peeseats Uzt
“It Doesn’t Matter” shay Jones
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FUNKMASTER
FLEXPRESENTS [7 42, G
THEMIXTAPE  [ERTri
VOLUME 2 v
Loud/RCA

CONCEPT: Second |
instalmentfor one of
the world's most i
famous hip hop DJs chopping up whatever
he wants, interspersing it with freestyles
from rap's glitterati,

KEY PLAYERS: Only onereally. Flex
himself. The man cuts and scratches his
way through hits old and new. Mind you,
freestyles from the likes of Redman, Nas
and Boot Camp Clik rate pretty highly too.
USEFUL SUBS: Some nice musical
choices like Parliament and Soul Il Soul
stretchit that little bit further than the first
volume. And freestyles from up-and-
comers Ras-T and Cormega show they're
on their way to stardom.,

VIEW FROM THE TOUCHLINE: If you
think “jam" is something you put on toast,
stick this in your CD player and throw your
hands in the mo' fo' air. 7 (WA}

PSALMS OF DRUMS

Pressure Sounds

CONCEPT: An obscure selection of
Seventies dubs from Carlton Patterson's
Black & White label.

KEY PLAYERS: No classic dub collection
would be complete without a selection of
tunes from the Godfather himself, King
Tubby. Plusthere are tracks from two of
Jamaica's finest but generally unknown
early DJs, Trinity and Dillinger.

USEFUL SUBS: As Mavis Riley says, "I
don't really know". Yep, this is real
trainspotting stuff.

VIEW FROM THETOUCHLINE: It's near
impossible to work out where the hell all
these unavailable dubs keep coming from,
but who cares? Aslong as Pressure
Sounds keep exposing such wicked stuff,
that's enough forus. 8 (DB)

JUNIORBOY’S OWN 2

Junior Boy's Own

CONCEPT: The unstoppable JBO team
on anotherforay through their recentback
catalogue with club stormers and chart hits
a-go-go, naturally.

KEY PLAYERS: Overhauls of the Chemical

Brothers' “Chemical Beats" and X-Press
2's “Rock 2 House" by Dave Clarke and
Richie Hawtin respectively. Andan
exclusive in the shape of Ben & Rachel's

USEFUL SUBS: The fractious breakbeats
of Dylan Rhymes' “Naked Ashamed” the
big house swells of Heller & Farley's "Ultra
Flava', the Ballistic Brothers' much-loved
“Peckings” and the subtle disco wash of
Black Science Orchestra's "Downtown
Science”. Heaps of 'em.

VIEW FROM THE TOUCHLINE: Yer
average label round-up. Exceptthat this is
noaverage label. 7 (AC)

FURTHER INFLIGHT
ENTERTAINMENT

London

CONCEPT: EZ-core overload as the
Karminsky Experience DJs deliver another
polyester-tastic selection of oldies.

KEY PLAYERS: Funky schmaltzers such as

Brigitte Bardot & The Alain Goraguer
Orchestra's "Je Danse, Je Suis”, plus
soundscape affairs like Mort Garson's
“East To Be Hard", all guaranteeing you'll
soon be schwinging your trews like an extra
in a hyper-trippy Sixties flick.

USEFUL SUBS: Max Gregor’s “Soull
House", Ray McVay & His Orchestra's
“2001: A Space Odyssey", Don Sebesky's
“Reflectivity”. It's anon-stop crazy scenes
sesh, babee.

VIEW FROM THE TOUCHLINE: You can
keep your dry Martinis, daft clobber and

@ MUZIK

Svek, Sweden

over Swedish music.

USEFUL SUBS: Gene Huntis
an honorary guest with the
sizzling “Jazzie” while Cari
Lekebusch can't keep away,
appearing here as Mr Barth.
VIEWFROMTHE
TOUCHLINE: f Svek were
French, they'd currently be
courted by every major and
hailed as the best thing since
Versatile. As itis, Svekarea
versatile label who deal only in
the jazziest and funkiest house
andtechno, 10 (BT]

kitsch twattery. Butthe tunes?

! Welltake them. 7 (AC)

| FACT2
i WorldWide Ultimatum
i CONGEPT: Epic hard dance action

(35 tracks of it!) on the follow-up ta Carl

i Cox's mega-unit-shifting first “FACT" album.
i KEY PLAYERS: Shori on exclusives, but
i perennial favourites as varied as Fatboy

Slim's “Everybody Needs A 303" and
Sound Enforcer's “Impact” ensure the big

guy hangs onto his “Man Of The People”
i title with ease.

USEFUL SUBS: Cox segues Envoy's

i *Dark Manoeuvres”, Green Velvet's “The

i Stalker" and DJHMC's “LSD" back to

i back, thereby ensuring several minutes of
i ecstatic mayhem ofthe highest order.

i VIEWFROM THE TOUCHLINE: Total

i stadium techno and yes, we'll even forgive
i him his messy-as-fuck mixing into

: Underworld's “Born Slippy". 7 (AC)

{ JAZZ'N'HOOD
i Throwing The Mo Entertainment

CONCEPT: Highlighting the compatibility
between jazz and rap five years after it was
first acknowledged.

KEY PLAYERS: The Salsonic's

i scrumptious "Jazz In The Present Tense”, a
i divine reworking of Herbie Hancock's

! “Butferlly’, and UFQ’s most raucous outing
“Traditional Heights". Oh, and youmay have i "Loud Minority".
heard of Underworld’s “Born Slippy” before. :
¢ \Wonder", ATribe Called Quest's

i "“Excursion” and Joe Young's clever “Gotta

USEFUL SUBS: Digable Planets’ “Sth

THELORDS OF SVEK VOLUME 1

CONCEPT: Sweden's leading house-painted techno label offers
nine of the best for those who find it hard seeking out Svek's limited-
but-lush ten-inch gems. Proof that Cari Lekebusch does not have the monopoly

KEY PLAYERS: Prolific performersinclude the invincible Jesper Dahlback (here
with credits on five tracks) and the jazz-soaked Ludovic Navarre-style "A Day At
Work". High point is Alexi Delano's massive underground house hit “Slam That Bass
Baby!" complete with a grungey bassline more suited to Mudhoney.

THE LORDS OF S\IlEl(I

i Maintain", positive proof that rap isn't

i turntable reliant.

i VIEWFROM THE TOUCHLINE: The

i format may be dated, but the musicisn't.

i Withoutthe tortuous solos and with the

i right balance between instrumental and

i vocal-led material, this is more “Jazz For All
i Moods" than “Jazz ‘N’ Hood". 8 (18]

! CREAM SEPARATES

: deConstruction

: CONCEPT: Liverpool's biggest export

i demonstrates its 3-D potential is as

i heavyweight as its crowd-pulling capacity

i withyet another compo.

i LINE-UP:The er, cream of house music and
i techno as Deep Dishand Darren Emerson

i getonitalong with residents Les Ryderand
i Paul Bleasdale.

i KEY-PLAYERS: In the old school camp,

i Mantronix' “King Of The Beats” and “Sueno
i Latino”. Inthe nuschool, it's the aquatic

i "Modus Vivendi" and Two Lone

i Swordsman's sleazy “Drive By Shooting".

i USEFUL-SUBS: Dastardly techno with

¢ Dan Curtin's “Airport Martini’, plus

i Basement Jaxx' “Fly Life" and Summer

i Daze'"Samba Magic" on a sunshine tip.

i VIEWFROM THE TOUCHLINE:

i Underground meets averground to provide
i abumper pack of beats. 8 (RN)

DO NOT ADJUST YOUR
HEADSET

More Protein

CONCEPT: How to drop the coolest
tunes at the wrong speed and come up
with a funked-up, whacked-out,
scratchy, looped nirvana.

LINEUP: The Bolton Brothers
(probably not related to crocner
Michael) on the decks.

KEY PLAYERS: Death In Vegas, Ruby,
Sneaker Pimps, Leftfield, Hardfloor,
Gavin Friday and the Bolton boys
themselves, of course,

USEFUL SUBS: 15 tracksincluding
Grooveyard's superlative “Watch Me
Now" and The Wiseguys' “Keep On"
marph into a solid fusion of groove
which has been described by top nutter
Norman Cook as "the musical
equivalent of cross-dressing!

VIEW FROM THETOUCHLINE: A

vital

f

of arecord. Unmissable.9 (DF)

landmark album that demonstrates how decks can be just as versatile as any
musical instrument simply by using the pitch control and altering the intended speed
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" | Reviews by Will Ashan, Derek Bardowell, Calvin Bush, Andy Crysell, Rachel Newsome, Jacqueline Springer and Ben Turner

{ ONEWORLD ORNONE

P wom

i CONCEPT:Manc global freestyle beat-

; fest One TreeIsland hook up with the World
i Development Movement and unearth some
i phatplanetary beats.

i KEY-PLAYERS: No exclusives here but

: somecool gemsallthe g .

i same. Rae & Christian §
i jivetosome “Northern
i Soul’,aninsightinto

¢ the wonderful Mr

i Scruffwith"Chicken In
i ABox', FilaBrazillia

i come onandante with
i "AZed And Two's”

i USEFUL-SUBS: Ms Atlas of Transglobal

i fame turnsin a sweet vocal track “Duden”

i and The Thievery Corporation get dubbed

: outon “Universal Highness”.

! VIEWFROMTHE TOUCHLINE: One Tree
i nation under agroove. 8 (RN)

i 7HILLSCLASH

i Earth/Breakbutt/Wholesome/10 Denk

i CONCEPT: Earth Records, Breakbutt

i Recordings, Wholesome Records and 10
i Denk Records get together to emit some

i signals from the Sheffield underground.

i KEY-PLAYERS: Bleak Detroit-style bleeps
i from Codebreaker (“Stress”) and Phase

i Four (*Injustice”) and pure alien weird shit

i onlMonster's “Night Of The Hunted".

{ USEFUL-SUBS:

: Skittered breaks from
i Undertowon

i “Subliminal Seducer
i and TenkaToi's

i ethereal electronicao
¢ “Lowest Common

i Denominator”.

i VIEWFROMTHE

i TOUCHLINE: A promising rumbling from
i the steel city's sonic underground. 6 (RN)

"

| THE SINGLES BAR

2 Kool

i CONCEPT: lllustrious trip hop/dub label
i strides uptothe 12-inch counter and orders
i 11 of its finest back catalogue stiff anes.

i KEY PLAYERS: No exclusives, but most of
i the singles here were extremely limited on

i release. Onestocheckinclude James

¢ Bongin the Vadim-style excursion “Mr Kiss
i Kiss Bong Bong', AMan Called Adam's

: slow-grind “lihad" and the dulcet jungle

i overtones of Solar Plexus' “Omshanti”

i USEFUL SUBS: Spreading their sound

i thickerthan congealed butter, Peanut

i Butter Wolf, Improvised Explosives, Nobby
i Stylus, The Quiet Boys et al take the phat

i beatforatrip up and down the bpm meter.

i VIEWFROM THE TOUCHLINE: Shaken,
i stirred and not 'arf satisfying. 8 (CB)

DANNY TENAGLIA PRESENTS

GAGMEWITH ATUNE
Maxi/Twisted

CONCEPT: The man whose surname is
notakind of pasta mixes up the back
catalogue of one of New York's top
garage ‘n' house homes.

LINE-UP: Tenaglia apparently did the
whole thing in one take at his infamous
Twilo club.

KEY PLAYERS: Nothing exclusive here,
but aforceful cross-section of NY's
sounds from the classic uplifting vocal
house of Judy Albanese and Shay Jones
to much harder, darker material you'd
expect from Tenaglia such as Head
Case's “Werking” and Cevin Fisher's
“Check This Out".

USEFUL SUBS: Not BOP's rather
lame “Hipnotizing” with its cliched
samples, that's for sure. But with
producers like Nick "DJ Pierre" Jones,

¢ Mike Dunn and Cevin Fisher on the case,

¢ thisis NY underground alright,

¢ VIEW FROM THE TOUCHLINE: Rubbish
i title for an album, but Maxi-mum respect for
i themusic.7 [GB)



AGENT PROVOCATEUR

AGENT DAN 1

2 X CD AND 12". CD 1 FEATURES EXCLUSIVE LIVE TRACKS,
CD1 & 12" FEATURES MIXES BY PROPELLERHEADS, UNKLE AND MEKON
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BDIC

OVER 75 MINUTES OF THE BEST FUTURE ELECTRONICA &
FREESTYLE BEATS YOU'RE LIKELY TO HEAR THIS SIDE
OF MONT BLANC...
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: HLA BRAZILLIA & ONINE TRID
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PINNACLE NETWORH

SELECTAH

RUMOUR

RECORDS

ACROSS THE NATION

SCOTLAND  ABERDEEN - 1 UP. DUMFRIES - BARNSTORM RECORDS,
EDINBURGH - AVALANCHE, GLASGOW - MISSING. GLENROTHES - CODA, PERTH
- GOLDRUSH. STIRLING - FOPP. NORTH ALTRINCHAM - OMEGA MUSIC. BARNSLEY
- CASA DISCO. BISHOP AUCKLAND - IN SOUNDS. BOLTON - X-RECORDS. BURY
- VIBES. CONGLETON - BEAT ROUTE, CREWE - OMEGA MUSIC. DONCASTER -
TRACK, DURHAM - CONCEPTS. GATESHEAD - SOLID SOUNDS. HALIFAX -
BRADLEYS, GROOVE. HARTLEPOOL - SOLID SOUNDS. HUDDERSFIELD -
BADLANDS. HULL - OFF BEAT, SYDNEY SCARBOROUGH, KEIGHLEY - MIX.
LANCASTER - EAR EAR RECORDS. LEEDS - WAY AHEAD. LINCOLN - RADIO CITY,
SONIC SOUNDS. LIYERPOOL - PROBE (SLATER ST). MACCLESFIELD - OMEGA
MUSIC, MANCHESTER - PICCADILLY, MIDDLESBROUGH - A FEARNLEY. NEWARK
- R+K RECORDS. NEWCASTLE - HITSVILLE, J G WINDOWS, NORTHWICH -
OMEGA MUSIC, ORMSKIRK - QUIRKS. PONTEFRACT - ROCOLA, PRESTON
ACTION. SCUNTHORPE - RECORD VILLAGE. SHEFFIELD - HILLSBOROUGH
RECORDS, RECORD COLLECTOR. SKIPTON - MIX MUSIC. SUNDERLAND - SOLID
SOUNDS. SUTTON IN ASHFIELD - DISKITS. WIGAN - ALANS, OMEGA. YORK -
TRACK. WALES & WEST / MIDLANDS & EAST  ABERYSTWYTH - ANDYS,
AYLESBURY - OVEN READY. BANBURY - RECORD SAVINGS. BIRMINGHAM -
HIGHWAY 61, PLASTIC FACTORY, SWORDFISH, CARDIFF - SPILLERS.
CHELTENHAM - BADLANDS. CHESHAM - TRACK. COVENTRY - SPINADISC. HAN-
LEY - MIKE LLOYD. HIGH WYCOMBE - SCORPION. HINCKLEY - WHAT RECORDS,
LEICESTER - AINLEYS, ROCK A BOOM, LLANDUDNO - KAVERN. LOUGHBOROUGH
- LEFT LEGGED PINEAPPLE, MALVERN - COUNTERPOINT. NEWPORT - DIVERSE,
NORTHAMPTON - SPINADISC. NORWICH - LIZARD, SOUNDCLASH. NOTTINGHAM
- ARCADE. READING - GREEN RIVER. RHYL - KAVERN, SWANSEA -
MUSIQUARIUM. WISBECH - THE RECORD STORE, WOLVERHAMPTON - MIKE
LLOYD. WORCESTER - MAGPIE RECORDS. WREXHAM - PHASE ONE, SOUTH
EAST CAMBERLEY - ROCK BOX. CAMBRIDGE - PARROT. CANTERBURY -
PARROT, RICHARDS. COLCHESTER - TIME RECORDS. CROYDON - 101. DISS -
REVOLUTION, EASTBOURNE - POWERPLAY, HORLEY - PULSE, IPSWICH - REX
RECORDS. KINGSTON RECORD SHOP. LEIGH ON SEA - FIVES.
LETCHWORTH - DAVID'S MUSIC. LEWES - OCTAVE. MALDON - BEEBEES.
SHOREHAM BY SEA - ATOMIC SOUNDS. SOUTH WOODHAM FERRERS -
BEEBEES. SUTTON - HOT ROCKS, TUNBRIDGE WELLS - LONGPLAYER.
WICKFORD - ADRIANS, LONDON W1 - UFO, LONDON WC2 - GOING FOR A SONG,
LONDON E17 - CAVERN. LONDON EC1 - BARRY PAUL. SOUTH WEST BARNSTAPLE
- SOUND 'N' VISION. BATH - REPLAY. BOURNEMOUTH - VIBE. BRISTOL -
REPLAY. EXETER - BINARY STAR, SOLO MUSIC. PLYMOUTH - RIVAL. TAUNTON -
SOUND “N' VISION, SOUNDCHECK, TRURO - SOLO MUSIC.
YEOVIL - ACORN. ISLE OF WIGHT - HAPPY DAZE.
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Reviews by Kris Needs and Rachel Newsome

PRESSUREDROP [}
My Friend e r e the wicked breaks are tickling darkly. 7
Hard Hands Garry: “Competent, dark drum & bass.'

DRUM and bass on Leftfield’s label.

Bassline from a stoat's arse and even a
bassoon. This lot were involved in the early
Nineties' first wave of trip hop and deserve
recognition for their picneering. Gene
Krupa pops in fora bunk-up on theflip
where things really get off the ground. 7
Garry: “I think | got something by themin
1990, something I really quite liked. The
intro at 33 is fucking great. You could write
agreat track overit. | need something
which is braving the storms of modern
times. We wantto hear something that's
dangerous, that's actually goingoutona
limb and doing something. I'm not really
into this quick turnover mentality” 4

SPACEDIZ

Humanise EP

NovaMute

NEXT to The Advent, Bandulu's Jamie
Bissmire and Mr Ben Long have a
reputation for stripped-down techno
juggernaut loops. “Humanise is four
tracks of latent funk power which
unashamedly draws on a severe Detroit
fixation. Top wibbly loops, major drums and
an eye for the effective sonic twist. 8
Garry: “The last track is worth a six, but the
rest of the EP is just moronic. Actually,|
quite liked the crispiness of some of the
sounds. And | quite liked the lasttrack”3

BLACK JAZZ CHRONICLES
StraightUp EP

Nuphonic

ASHLEY Beedle on Nuphonic? What else
is it gonna be but a labour of love and disco
happiness. The man's like atap. He just
turns the metaphysical knob on top of his
head and out pours a stream of pure goldin
whatever mode you like, be it funk, boagie
or house, This is brisk, New York-injected
house music with a mad jazzy synth attack
that lifts your shorts clean off. The jazzand
the funk keeps on coming for the ensuing
three tracks. 8

Garry: "Anice break, but for me it just takes
in stereotypical jazz without having much
feel. It's what we used to do. Write atune
then needlessly try and bring in a 4/4. The
bass drum really doesn't go with the loop
underneathit. ltwas broughtin because
the person didn't have the guts to go into
alien territory. The tune with the breakbeat
was beginning to be a six. The freeform,
live drums are well recorded!'4

UNKNOWN

Ain't Armand

white lahel

WELLthat's all it says... andthe run-out
groove boasts an "AV00" so one can only
assume that it is Armand. And whoever
he's remixing has had her tones planted
over a scuttling drum & bass undertow with
amole’s boner of a Reece-style synth line.
The flip's gonna cause havoc. Anendless
snare roll (the track's called “Roll") which s
gonna be manipulated and mangled by
deadly weapon DIs for weeks to come.
Thenthere's atrack called “Helicopter” and
that's whatit is, This EP reeks with attitude
which can only come if you're as hot as Van
Heldenis at the moment. 7

Garry: “I hate thatfucking vocal. Idont

i helicoptertune, is diarrhoea, Why would |
i need arecord withthaton? I'd prabably

i buyitthough!

i Brian: "And we'd sample itl Hal Ha!"3

weirdo messengers from the last outpost of clectronic music's
furthermost galaxy and they've been there for quite some time.
They've transmitted inmany undercover guises. As Stakker with the

classic "Huma

id" Later, in the early Nineties, knocking out far-

gone, post-rave magic as Semi Real, Yage, Indo Tribe and many more
on Jumpin’ & Pumpin’, Oh, and a lesser-known classic called “Papua
New Guinea" which you might just have heard of. Albums like
“FSOL", “ISDN" and most recently "Dead Cities" have explored the
nether regions of dystopian fantasies. Or something. They only play

live via radio and Internet
links-ups. They once said
they'd like to make music that
could render people impotent.
One of them smokes spliff
pretty much non-stop and says
virtually nothing. The otherisa
meditating, non-stop opinion
machine. This month sees them
release their incendiary “We
Have Explosive" single. They
are Brian Dougans and Gary
Cobain, otherwise referred to
as FUTURE SOUMD OF
LEOMIION, and they're here to
blast this month's singles into

even care what it was. The otherside, the

RUNE LINDBAEKER & TORBIORN
: BRUNDTLAND

The Kilpisjarvi EP

Paper

“THIS recording is dedicated to a small
town in north Norway which they visit to buy
cheap fags and all drink and get arseholed”,
says the blurb. Fair enough and my disco
flies have already pinged open as the first
Daft Punky bassline snaps into action.

i Dubbed to fuck and doomed to funk, then it

gets better. Cheerful guitarloops, the old
cheesy organ and an overall sense of
whoopee pervade. Bad house music. 7
Garry: “Another revisitto The House Of

i Jazz. The second track on one side has a
i noisy sound effect at the end that makes it
i aworthy buy and the first track wasn't bad

either. It was playing by the rules butthisis
where I'm allowed to be a hypocrite.
Evaluating music is a mixture between
heart and rules. Onthis, | heard something
that grabbed my heart and | just didn't give
afuckabouttherules!'6

TWO LONE SWORDSMEN

Stockwell Steppas

Emissions Audio Output

I'VE never stopped believing Mr Weatherall
is the spokesman of ecstatic musical
motivation. People talk about Bloodsugar

as the best time you can have with your
nads intact and his recent deep house
direction with awe. The Keith Tennyson
catalyst has swollen his maverick
tendencies to Godzilla proportions. A
double-pack booting off with the eerie
mattress which is “Spin Desire" before the
journey commences and straddles sonic
forms taking in drum & bass, future funk
heaven and a track which uses a cello
bassline to mesmeric effect. Whatever
went down before, | toast the man with
every ounce of the the passion he's so
obviously sprouted over that great rebirth.
(And it was my mate Jimmy who saton the
plugat Bloodsugar. Oops).9

Garry: "l knowthis. I've just been to Atlanta
with a guy who was playing this non-stop in
the car. He had some Weatherall mix from
Radio Onethat he was raving about. This
was onit. I've got associative memories of
this. Freezing cold in Atlanta with fluand
trying to be a tourist, enjoying the warmth
ofthe car. Soit'sabitofan old friend for
me. It's not brilliant but it's very good’&

FUTUREFORCEINC
Symetrix/Cold Fusion

Renepade Hardware

BIG drum & basser which marks Future
Force's fourth jettison. lcy, baboon’s

i bottom bass manoeuvres and those

i exudes attitude. Troubl

Brian: “Half-finished. Leon Mar gives you

moreto holdonto. Sot

DIKANE
Definition/Yeah Y'all
Trouhle On Vinyl

| ALWAYS tap my poor,

hspeak!'3

abused computer

keys in time with the tunes but drum &
bass always comes out|sounding like the

theme to “Bonanza”. O

ruff school, D) Kane po|
bass sound like a dog f
(Cheers Nick). 7

the hardstepping
bs up herewith a
rting in its sleep

Garry: “Perfect, this is exactlywhat I've
beensaying. He's gotrjoideas of his own.

What I'mon abol
can spend a day
drums buthasn
enough to work

on. Beasclever

The Fly That Bug
Galactic Disco

jazz funk continy
somewhat drab)
Garry:"I'mintot
remindsmeab
tracks which we
couple of years
safe musicforp
scared to ventu
Which, let'sface it,is wh
now. Musicis ata really]
Now is the time and thig
doing anything new”” 1

KENNY KEN & COC
So Much Trouhle
Lahella Blanco

DRUM and bass still sn
centres like a cod's kno
been there since beforg

This steps, rocks at faul

| FUNKY NASA

He has to go runping up the fucking
arse of jazz. I'veigot no respectfor
this, | don'tlike things that are just
regurgitated without any skill. I'm
notsaying jazz has nothing to offer.

utis how someone
programming their
t evolved spiritually
putwhathe's trying

to say on top of the drums. He just
. very lazily samples and sprinkles it

with yourtopping

as you are with your drums?' 0

ed Me

BRIXTON'S Resolution label
spawned their “Flutopia” debut and
now Funky Nasa return with an old
Odyssey bassline, adisco beatand
aSeventies guitar blow-out. The

jes to ripple witha
exterior. 6

he guitaron this. It
t of the rare groove
re coming outa
ago. Thisis just
eoplewho are

re into alien territory.
ere we are right
nice crossroads,
sortof shitisn't

)LBREEZE

hacks my pleasure
b but Labello have
the dawn of

inthe morning and

fluffcore, shoving out rsEI-deal hardcore.

indeed.7

i Garry: "Oh, we all know the breaks, don’t

; we? Thisman has gotz
i spiritual growth. Thism

serious lack of
an has not joined

his unconsclousto his £onscious! 1

RELOAD

Archives EP

Universal Language
SOtheyslagged off my
there's no getting away
techno effect. Theirtun
depth, beauty and pure

hopeless effort but
from the Exeter
es are packed with
technosoul. A

heart-warming emergepce of sheer,
Detroit-damaged goods. Tickly, 7

Garry: “Ah, the boys are|

back again. My

attitude is this, most people produce 90 per

centcrap, We're exactl
people like the Globals|

the same. But with
the 10 percent
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PHOTEK
Ni Ten Ichi Ryu
Science

know existed.

Mmuzik’g

IF you've ever had the mind-screwing experience of watching a floor full of
junglists dance to “Ni Ten Ichi Ryu", you'll know why we've chosen it as Single Of
The Month. Finely programmed to fuse with every nerve-ending, every muscle,
the spastic breakbeats and high-voliage electronics are charged with aforce so
potent, you can't help but twist and jerk into assorted shapes you didn't even

The sonic manifestation of Rupert Parkes' fascination with ancient Eastern
martial arts, “Ni Ten Ichi Ryu" (meaning “Two Swords Technique”) rumbles with
the dramatic tension of watching a clash of steel on steel between two Samurai
warriors in a parallel time zone, as they fight to the death.

While unlike Doc Scott's martial artsinspired, "Shadow Boxing', (whose
cutting bassline is still ripping up dancefloors), this track reduces the bassline to
its bare skeletal minimum, while foregrounding the muscular flex of shattered
beats and percussive kicks to breath-taking effect.

Brutally compelling and scorchingly intense, Photek's unquestionable talent s

arare and astounding thing. (RN) 10

Garry:“There's a a live drum
track on ‘The Hidden
Camera' which was fucking
great. Thisisn'tas good”
Brian;"Rupert gets agood
sound. He's the best of that
jungle bunch!'
Garry:"Is hethough?
Don'tbe fooled by the
media. ‘Hidden
Camera’ has afew
great moments an it,
butthis is nothing
specialreally 5

which is good is really good. Thisis
ballocks though. Which | love because
they're going in their own direction and
they'll throw it in my face by producing
something good”

Brian:"To be honest, | didn't think the last
Global Communications single was that
great. Thisisnt my thing really. You should
have broughtthe new Jedi Knights!' 3

16B

Voices In The Sky

Alola

THESE days, it seems there are more
revamps than new tunes. Anyway, Omid
Mourizadeh follows “Secrets” succinctly

and succulently and will land a bollocksome
i Flex's Flip Squad but was ejaculating that
i dirty New York hump vibe on Nervous four

plant pot smack in the lap of whoever wants
to admit toliking nu- house. His new version

i islush, undulating and sounds like an early
i Nineties Italian deep house expedition with
! twangulating bison's scrotum quotient.

i New mixes come from the deliciously

¢ swelling Musique Tropique and the mighty
i HotLizard who go for the 10-minute jazz

i house skipper afa 1991 Georgie Porgie. 8
i Garry:"| wouldn'tbuy this. It's average
techno by numbers again. Like a very

i average Dave Angeltrack” 2

i FRANKIE CUTLASS
i The Cypher Partlll
i Relativity/Epic

1988 old school in the house. Biz Markie,
Roxanne Shante, Craig G and Big Daddy
Kane. Frank came to light with Funkmaster

. years ago. His sound is cleaner, more

i MTV mainstream now, but the dog's

¢ swingers haven't been enveloped yet. 7
i Garry:"We hate stereotyped music. This
justfulfils the rules at exactly the right
i places. Everything just comes in at

i exactlytheright paint.. thisis bollocks
i man,|fucking hate it. Dreadful 1

i ZOOTWOMAN"

¢ Chasing Cities

¢ Wall DI Sound

: OHno, notthem! This comes from

: Reading and follows the “Sweet To The

i Wind" EP with a cheek-prodding blend of
i drum &bass friskiness. There's a bit of

i quirky EZambienceinserted and for

i some reason it reminds me of wacky pop

i merchants, Deve. 7

¢ Garry:"l likethe bassline. Fora minute

i there, itwas going somewhere | liked. But
i thenitgets waytoo Latino. The mixesare
: almostgood butthey're just notworking.

i Butlistening to the jungle mixagain, it's

i almost quite good, What fucks me off

i aboutthe jungle scene isthe wayit keeps
: suckingthe arse of jazz, What s it with

i Jazz? Peoplejustkeep going for the

i samething. They're afraid of going into

i something which is terrifyingly new. This

i lacks bravery. They've got something

i quite good, and gone, ‘Okay, let’s put a bit
i ofjazzontop. We don'tknow howto

i finishthis™ 4

! ANDRE GUROV

i Revelations 0f Wrath

¢ JazzFudge

i MOODY hip hop from DJ Vadim's

i escalating operation where Jupiter Jam

i rapswhile Jae and DJ Handsdown throw
i downabare backdrop of beats and the

i occasional weird sample. 7

i Garry:“It's very minimal but itcould be

i oneof those records that sounds quite

i good. Unfortunately, it just sounds likea

i breakbeatwith a phoneringing on it.

{ When you hearthe otherside, it's clear

i he's not prepared to go any further. Quite
i frankly, it's just a series of not particularly
i good breakbeats!

i Brian:"Deeply average! 3

i LAMB

i Gorecki

i Fontana

i |ONCE spenta night on a Mosside roof
i withthis lot and their crew. Their attitude
i elevates them above the girl-with-floaty-
i beatsbrigade. Theirnew single handles
i breaks and atmosphere before Kruder & :
i Dorfmeister take us to the “Twin Peaks” bar.
i Yes,thereisasonghere. 7
i Garry:"I've seenthe great androgyny image
i splashed across every fucking magazine in
: thecountry. I'd put‘Ear Parcel’ in the radio

muziks

UNDERGROUND
RESISTANCE
Codebreaker

Underground Resistance

NOT content with dropping one of
the classic techno tunes of the last
few years with “Firekeeper", “Mad”
Mike Banks makes ita double
whammy. This time the first UR
torpedo since “Electronic Warfare”
comes pole vaulting in on a deep
house water bed squirting funky
acid, those inimitable analogue
frequencies and the pulsating
bollocks of a large water buffaloin
the groove department.

Theflip's opener, none of the three
tracks are individually titled,
slams a twittering sonic
dartboard with locomotive
electrolysis and growling
soul. Thenit's a blissful waft
into ahaunting deep
space funk that hasn't
beeninvented yet. This
is staggering tackle. 9
Garry:“l have some
Underground
Resistance but |
haven'tbought any
foryears. Their
politics? Couldn't
give atoss. Thelast
thing | bought onthe
label was Drexciya. |
think the Detroit
heads will like this
though. Forme, it
was a promising start.
lliked the sequences.
Butthenit went a bit
‘heard itall before'” 3.

4

show, definitely, It mixes fucking great. It's

i almostverydeep. There's beena lotof

money spent on this band, but it's actually
doingthem a disservice. | thinkthey're
pretty good, ljust don't like the branding
Brian:"| quite liked the Kruder &
Dorfmeister remix of 'Trans Fatty Acid™ 7

GENASIDEI

Narramine (Remixes)

fir

SOME classics really did escape first time
out because of limited facilities and not
being in the right place at the right time. In
the early Nineties, Brixton's Genasidell
crew were a ferocious force which could've
been too rough for comfort. Now signed to
London subsiduary, ffrr, and it's another
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Ni - Ten - Ichi - Ryu
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BLACKFEET
Duh Cat EP
Skint

FRANCE, huh? The new Manchesterand
it's awhole country! Being on Skintis

“Narra Mine", this time with a Van
Helden reworking. Dirty bass on the menu
then, before, to his credit (probably
bankable), he turns in a second treatment.
Thistime it's breakbeaten up and pretty
trippy. The excellent original emerges
intact with a proud snorkel and there's also
the question of the Wu-Tang Clan Remix.
Ever heard a Wu tune produced by
Mathematic?@ (for the original)

Garry: “They were on Jumpin' And Pumpin’
when we were on the label. We suspect
they took their name from a track we gave
tothe label called ‘Genaside’. | thoughtthis
was a good track when it came out. Tong
played the Van Helden remix last week and
itjust left me gagging for the eriginal. The
new mixes do nothing forme’2

enough, soit's agood signwhenthe tracks

turn out to be house trip hop mutants of a
warped 6am rhubarbed-up variety. 5

Garry; “It's too clean for my liking. Thething
with clean records is you can putthemona

big sound system and they suddenly sound }

great. This is good, but sonically, it's too
fucking straight. Ifthey'd replaced some of
their programming with more dangerous

sounds, they'd be in”
Brian: “I'mquite into this? 5

BRAINCELL

The DI Skull & Roy Davis Ir Reconstructions

Harthouse

MINIMAL Man, DJ Skull, wraps his digits
around “Last Of The Last". His moodis
fierce and the drums make for the ankles.
“So Far So Goed" brings in the talents of
Roy Davis Jnr for some tweaked-up, funky
house music. “Petersoin Session” tacks on
as track B2 and charges the tradesman's
entrance with weighty aplomb.&

Garry: “It's okay, quite hypnotic. Dance
music has almost become just a set of
evaluation rules. How deep the bassis,
how well preduced the drums are... they
are rules we disregarded a long time ago.
There could be a good track here but I'm not
listeningto it properly. I've lostit slightly. |
don'tlisten to music like thisanymare, |
want people to be brave, to take risksand
say something about their lives. Thisis just
anaverage Luke Slater record from about

three yearsago’'4

AQUABASSINO

Deeper

FCommunications, France

EDINBURGH'S Jason Robertson follows
“Swirl" by uncurling a further voyage into

synth-parped jazz house bonerology.
Bottom-hugging basslines and a track
called “NaNa's Waltz" shimmers like a
slow-mo slug. Modern jazz.6

Garry: "l could probably use a bit of the
piano track in a mix. We'd probably collage

it against something totally fucking... that’s :

the good paintabout music and Dling and
totally mashing it up. Quite alot of people

SPEEDY
Ni Go Snix
NovaMute

is an absolute must. It's
like... dirty, fucked up,
badly recorded butit's
full of grit and character.
I've got a lot of respect
for Mike Paradinas.
Here we are talking
aboutthe big lights of
drum & bass, but let’s
notforgetthose who
occasionally do drum &
bass. Mike has done
some fucking brilliant
drum & bass. Just
because you don’tdoit
every single day, what's
the problem? His mix
here is great””

Brian: "l quite agree!’9®

are finally beginning to
understand it. | justgetcloudy
when | hear the rest of the EP. | wouldn't
buyit. I'd probably DAT itand take itback to
the shop for arefund!"3

OoIL

Slight 0f Hand

Electranic Body Violence

|HAVE a hangover and this maiden voyage
for the FSOL's new label comes drenched
inthe odour of its title. So I'm just back from
the bog and can report some gauzy jazz
funkian noodlerama with laid-back breaks
and visible fruit accessories.&

Garry: "We hadthe idea of starting a label
for ages but nething was coming through
thatwas knocking us for six. Lean’s been

comingin for quite a while and we'vebeen  }

feeding himrecords. When he turned up
with 'Slight Of Hand) it was just so chocka
with influences from Bowie to George
Clinton to funkto house to drum & bass. It's
aglorious, eclectic mixture. Brianand |
were just whooping the firsttime we heard

it. It was an immediate reaction. It'sthe

same with the second side, which is a rare
sonic drum & bass track, really pushing it”

fulure 5ound Of Londons

WHAT'S that mean then? The record’s equally as puzzling. Fat mattress-
bursting analogue abuse with no drums and an ambience not unlike sex with a
robotic chicken. The “Snix Mix" hurls in a haunting synth blanket and then you
get remixes courtesy of Mike Paradinas and Djax artiste, Like A Tim. Havingto
joinin the wacky atmosphere, both turn into techno Russ Abbotts and see how H
far they can project that too-clever-for-most sonic flatulence. 5
Garry: "Excellent, excellent!! We can keep the records we like, right? This

ROBERT OWENS
I'll Be Your Friend
Parfecto

SIMPLY one of the greatest tracks ever
gets hauled out for the remix treatment, The
very first {and best) version was donein
Davis Morales front room so it's a bit weird
to have four vinyl slices of this classic.
Prince Quick dons the strides with respect
and he's on a mission to burrow as deep as
that badger's scrotum. His “10,000
Leagues Under NYC" mix is a respectiul
starmer imbued with enough of the original
to keep the hordes erect while the “Amped
Up Pass” does more damage. There's also

i Bush

i magicincamate.8

the “Morales Glamourops Mix" which was

i formerly promo only. Thi Self Preservation
i Society mixon the secopd pack is dreadful.

Youcan't hear that voice properly and

i where are the tom toms[? Dekkard go for

the trance angle with a Goariff. Thankfully,
there's a bit of the original in the shape of an
Qakenfold edit. Whateyer, it can only return
focus to a singer who remains criminally

i underrated and shauld e up there with
i Ofis Redding. 10 (for the original)
i Garry: “ boughtthe original, It sounded

good onthe radio becalise the voice was

i soincessant. Italso soyinded good outtoo.
i Thebass was always good. It's notclassic,

butitis a goodtrack. There's something
very pompous about re-releasing tracks. |
can't be bothered going through the mixes.
| can't even be bothered giving this a mark”

STRATA 3
Strata 3's Little Book Of Horror

ERIC Von Powell's operation
limbers back iy with Strata 3 trip
hopping itup. [The young
Aardvark's testes were still intact
after a bit of a roughing up with the
groove, “Part [ 2 [Short Story]"
cracks open alhip hop slink with
wine bottle peycussion. 7

Garry: “llike the crispness of the
drums. It's almostexcellent. Fora
second, | thought maybe the guy's
being really clever with the drum
beat being all put of time, but when
you listen to the top lines, you
realise he's justa buffoon. The
bass on the second trackis pretty
ill. Sorry, | hate lazy trip hop as
much as | hate lazy techno as
much as | hate lazy jazz. And thisis
verylazy'2

ROBERTHOOD
Moveahle Paris Chapter 2
M-Plant
ROBERTHopd has been
responsible faralot of crap
imitations. Being minimal isn't merely a lazy
way out of programming. The soul, vibe
and funk is so much more thana 909 anda
hamster onthe bog. *The Grey Area" is the
main cut and it throbs with Earth's core
emotion. A pad, a proyling bass and a bit
of percussive trickery, that's it. Motor City

Garry: "Inour days of listening to Colin Dale
on the radio, we'd proliably have liked this,
There was atime when, for us, techno was
the mostcutting edgemusic. Atthe end of

f the day, it comes down to what you feel fora

track and I'm not sure what | feel for this,
I've got hundreds of records like this and
they do nothing forme" 2
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sound proof recordings, fully equipped with a lifetime guarantee

mixes by Movers i

By Reasonable Force
John B

form 12071
form 12072

Available Soon
vnicitton G lassice OBaved Ot
Original MA2 & Lighter

In 97' Forthcoming Albums To Watch Out For
DJ-SS, JOHN B, MENTAL POWER

New Identity Recordings
Still available Jazz & Bass Album Vol 1 & John B

Watch Out for

new tracks by

Matrix, John B,

Mental Power & DJ-SS

Also 3 New Club Night for Leicester

Urum & Bziss Wadnasdays
° "Music for the Millenium”

at the White Rooms,
0J-55 Resident
with Guest DJ's each week

E1 with NUS B4 10pm / £3 on the door thereafter

N\ PR T ]
/<JU.|":}._)._JJ or)
On the la&lf Friday of each month -

Forthconing Guest 0J s
Grooverider, Peshay, Doc Scoft,

28 Newarke Street, Leicester

STARTS - 25th April

Ed Rush & DJ Trace

3 Charlaa Street  Lolcester - LE1 1FB  (U.K.) Telephone: +44 (0)116 253 DO48 / +44 {0)116 251 0098 - Facsimile: +44 {0)118 262 1080
E-Mall; promotions@lormrecs.demon,ca,uk - Web Address: www.lormalianrecords.co.uk
Dislributed By 5.R.D.! +44{0)181 802 3000
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Messing With Me
Twisted

CELEDA & THEHEAVY HITTERS

“Homosexual drug music” is middle America's
definition of house and also a fab definition of this sleazy Windy
City joint. Pure Ghicago, the hluesiestvocals courtesy of Celeda,
underpinned by a Murk-like deep deep groove. It's enough to
scare the shiny shirts off the Saturday night Ritzy teds. 10

singles

DIMITRI FROM PARIS
Dirty Larry

Yellow

Adual tribute to respective dons
oftheir genres, Larry Levan and
Lalo Shiffrin, “Dirty Larry" isa
wicked mixture of Levan's disco
heritage and Lalo's cinematic
references. Touches of
excellence by London's Idjut
Boys and Japan's Kenji Takimi
complete this wonderful break-
driven slice of Parisian cool. 9

DIGS, WOOSH & MR SKI
Rumpfunk

DIy

Excellent, well-produced and
very, very danceable joint of
Mottingham house. Three
different flavas, jazzy nu Brit, deep
sexy house and pumping jump up
funky Derrick-Carter-in-the-mix
style. Fine Brithouse. 7

ICUBE

Ding Ding Ding/Yes Mama

Versatile

Nicholas Chaix turns outa
murderous slice of looped up and
filtered heavy funk which
improves with a bit of pitching up.
It's flipped by an ambient/electro
referenced groove. It's superior

: trackhead music which doesn't
i justloopupdisco trax, it mutates
: thefuckersinto forever. 8

{ DARKMAN

; Disko Darkness

i DiscoState

i With much of what passes for

i “garidge" disappearing up its

¢ ownwhite Reebok-clad bottom,

i this groovy, bass-led instrumental
i takesthings a wee bit deeperwith
i cools drumsand nice keys

i creatingagarage groove witha

i bitofdepth.6

{ APHRODISIAC

; RareSource EP

: BPM

¢ Qutforawhile but the buzz on

i “Ain't No", the pick of four very

i good joints on offer here, is giving
: this French-produced track near
i cultstatus. 'sdeep butreally

i funkyandveryup. 8

i MOODYMAN

i UCan Dance IfUWant 2

i while label, USA

¢ Forgetorcheckout (depending
¢ on whetheryou prefer to read

¢ “Arena” or “Loaded") the sexiest
i labels stuck onvinyl. Thisis

i Kenny Dixon Jr at his most dirtiest,
i funkiest, blackest bad self. It's

i music Daft Punk would die to

: make,and it's already lookinglike  }
one of the underground singles of £
: theyear.9 i

: FRIDAY NITE TRAFFIC

: Body Music

: M0S

i Thisredeems Minisiry's Braxton

i Holmes appalling remix package.
i Backinthe daylondonhouse

i head, Julian Jonah, weighs in with
i asuperb old style D-Train vibed

i groove to produce sexy dance

¢ music whichis perfect for the

: spring. Welldone MOS, now

¢ bring back CJ, that room just ain't
i the same without him, 8

i CHARLY BROWN

i Sub Club/Twilight Zone

: Guidance

i Produced by Bascom & Hayes,

i this extremely classyjazz

i funk/disco-flavoured double-

i header encompasses everything
i which is worthwhile inmodern

i dayblack dance music. Thisis

i uplifting (in your heart not just

i your hands) underground music
i which will be talked about in

i reverentialierms come the end of
t theyearlists. 9

i DAJAE

: Fakes 'N' Phonies

i Cajual

¢ Yetanother track from afine

: albumtobe remixed. Most

: appealing isthe sassy bitch-slyle
i trackhead, “Red Dog Mix" while
i Geminigoes alitile harder but still
i retains the funk. Not essential

i unlessyou're atrue fan but then if
i youreally are then why ain't you

i gotthealbum? 5

izl sisvie

release?

LA orthe UK, It's pretty open’
Which artists have you released
material by?

Kim: “Mood Il

Swing/John

Ciafone, David

Alvarado, D)

Romain and

Benji

Candelario,
What's been your most
successiul release?

Kim: “Mood Il Swing

'Do It Your Way'/'All Night

Long', although | definitely think

be pretty huge!’
What makes Groove On different?

What can people expect when they pick up a Groove On

Kim: “Expect the unexpected. Groove Onisn't
the type of label that sticks to just one style. Even
though it's all mainly deep and underground, it
could be dark or funky and come from Mew York,

the new Loni Clarke release, ‘Searching’
whichis produced by Mood Il Swing, is going to

Kim: “l just went after sounds that lliked. Inever
thought about signings on a commercial level, |
picked up material which felt good at the time.

Kim (former labhel manager) and Nehila (current lahel
manager) talk ahout George Morel's GROOVE ON imprint

And stuff that was unexpected. Nobody expected

Mood Il Swing to come out with what they did.

Fillers’ either.

They didn't expect Benji Candelario’s 'Killer

i What can we expect from Groove Oin over the coming months?
Nehila: “I'mlocking to bring in new faces and

scouting around for new talent. The label's

going to stayin the same format

as itis now, although | do
want to bring in more
vocals. Theimprint
was very tracky,
Georgeand|
felt there have
notbeen
enoughvocals.
Atthe moment,
we're scouting for
people that we've
been observing over the
past year or so. We'llbe

contacting different producers and
putting people together soon. Vocalists and

produgers such as Charles Dockins and Mark
Grant and we've been talking to Herbert about

remixes and Brian Bristol too. David Anthony is
back from his R&B stint as well. He's going tobe
here as ourin-house producer.

i BROTHERS OF SOUL

i DiscoEra

i Freeze

i Deep Sensation's Paul Hunter

i turns out an exceptional slice of

i blackness for Todd Terry's New

¢ Yorkimprint. Understated male

i spoken vocals and a haunting sax
: areunderpinned by a subtle but

: effective groove. The Deep

i Sensation crew go from strength
i tostrength. Respect. 9

! HONDY

i Hondy

i Manifesto

i Truly dreadful cheezzi shite, The
i white pop girl, ‘Blind Date"

i contestant-type original is saved
i byasuperbly undersiated deep
¢ DJ Sneak remix with adoomy

i bass which drips funk driving the
: filtered groove to perfection. But,
i tell me, who on earth would play
i theoriginal? 7

! ESSA

i TalesFrom The Furnace

oy

i Another gem from the DIY stable
i features fourtrax of sublime

i quality taking in the usual black

i references (disco, funk, garage,
i jazz) nicely spread with a healthy
i portion ofambience. l's never

i gonna be Tongy's essential

i selection but it's definitely one for
i the serious tape makers.&

! LOUIEBALO GUZMAN

¢ Seems To Run Wild

i Hot'N' Spycy

i Angel Moraes' labeltums outa
i realwinnerviathe “Love

i Commandments” man. Very

i Twilo and very Tenaglia in vibe this
i retains Louie Balo's tough but
i funky, pumping but musical

i trademarks and is very much the
i nowsoundof NYC. 8

i PROBLEM KIDZ

: Mishehavin'

¢ Junior Boy's Own

¢ Infense trackhead music courtesy
: of London DJs Rocky & Mark

¢ Wilkinson and the very talented

James Brown. Old Salsoul loops
‘n' breaks are filtered into surging
sweeps which relentlessly groove
into your soul. House music=
Drug Music, damnright. @

CHRIS NAZUKA
Experience

i Classic
i Derrick Carter's sometime

pariner, the Chicago-based Chris

t Nazuka, turns out his first solo
i projectviathe splendid Classic

i imprint. Using the “Kissing The

many no douby. 8

i click member, Chris Staropoli. “I
i Believe'is afreaky little dark

: number whichlis funky as hell

i while *Don't Take Your Luv" picks
i upfromwherethe brilliant Ruff

¢ Trax version frgm last year left off.
i Party music fof those of you who
i liketo parrieegee. 8

¢ EVELYNHO
¢ 1Will Follow
i Groove On

¢ The under-rated track producer,
i Spinning Whael Bill, gets to grips
: with Evelyn Holliday on a super

: little number
i outFrankie
: Factorybar crpwd withit's

¢ excellent “Jazz Side Mix". Sexy
i and pumping

¢ Tosay Twisted have gotitgoing

¢ onwould be ah understatement.

: Tosay they will probably eclipse

: Tribal is no dopibt a truth. More

: South Beach/Murk-inspired deep
i female-vocaliged dark funkyand

i classy shit. With the Buzzboyzz

: out of South Nliamion the

i production, it’s quality gear. 7

: album
| VARIOUS
i After Hours Uojlume 2
¢ Journey By DJs
i Alittle sometHing for a post-

i house degoutant, sir? Not exactly
i “waffer-theen[, but not too chunky
i orindigestible either? Yup, it's

i gotiobe another of Journey By

i DJ'sdeep house, late-night wind-
: down sessions. The mixing's

i fine but the track selection rules,

¢ quite frankly. Dr Dub, Chez
Damier, Down Ta The Bone,

¢ Lenny Fontana, Robert Owens

i andverybestiofall, Roy Ayers

i scat-tastic collaboration with

i Ferry Ultra from Germany's

i Peppermint Jam stable. Thisis

i propah vocal house, like. (CB) 8

trainspetting

Reviews by Terry Farley

Sky"vocals (from Roach Motel's
The Night"), this weaves a subtle
spell with understated but groovy
percussion anfl catchy keys. A
op class debut and the first of

THAT KID KRIS PRESENTS
Diesel Disco Jointz Volume 1

Henry Strest
Two sides of excellent disco
revisionism from Digital Dungecn

DAY

hich simply shouts
ckles' Sound

ith just the right
and sleaze. An
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DIKRUST
Genetic
Manipulation
EP

Full Cycle

The incomparahle DI
Krust unleashes his
“Renetic Manipulation”,
resulting in one of the
tefining momentsin
trum & bass history.
Four tracks of utierly
unparalleled depth and

uality, ranging from
the hreathtakingly
hypnotic and soul-
searching chord
expansions of “Brief
Encounter” to the
compelling acidic
minimalism of “The
Last Day”. Musicto
lose yourself to and an
absolute must-have. 10

.
singles
E-ZROLLERS
Retro
Muving Shadow
With a successful album
escapade safely behind them,
JMJ and Alex Banks re-emerge
with more of their silky tech jazz
ramblings. Their typically
dynamic rhythm workingsin
“Retro" are immersed in freestyle
brass solos and tender keys,
while on the flip “Subtropic”
offers up a classic example of
spacious atmospheric drifting. 8

TWISTED ANGER

Society

Penny Black

Afurther double helping of
intense sonic terrorism from
Twisted Anger, headlined by the
discordant wailings, alarming
sweeps and cavernous reverb of
“Society”. “Seven Sins” provides
the highlight as a furious
maelstrom of clattering beats and
disturbing washes eruptintoan
all-conquering noise wave. 8

DECODER

Twister

Tech ltch

Hardly a week goes by without a
new offering from this advancing
Bristol based outfit. Having
already notched up works for
Moving Shadow and Ruffneck
Ting among others, here they
deliver more ammo for the hungry
masses, Slamming breaks,
distorted tones and manic
phasing add to the menacing
aura, Big things lurk justaround
the cormer.7

FUNKY TECHNICIANS
Planet Vibe

Creative Source

The eminent Oxfordshire duo of
Q Project and Spinback,
responsible for many masterly
maments, hook up with the might
of Fabio's Creative Source label.
“Planet Vibe" offers sci-fi funk
appeal sturdily crafted around an
ultra fat bass groove and complex
synth harmonies before
embarking on some freestyle solo
vibe excursions.9

@ MUZIK

i LIFTIN' SPIRITS

: Creation

i Liftin’ Spirits

¢ Following the larger-than:life

¢ "Speed Of Sound" album, Litin’

i Spirits' Ant Miles turns his

i attention to one of his solo

i projects. The quirky, alien bass

i contortions of “Creation” unfold

¢ into a vicious beats workout for a
i solid dancefloor groover. Tum to

"“Going On" for abouncier,
bassline affair. 7

| INTENSE
! FirstContact
: Vibez

Intense crop up on their old
buddies imprint, Subject 13's
Vibez, with a typically lavish,

i towering harmonic contribution.
¢ Hammering snares are bathed in
i the mostangelic of ambiences,

i carvinganimmovable pathto a

i momentous synth climax.

i "Visions" is similarly styled but

i treadsamore foreboding path. @

{UNIT1

i Alantic Drama

: Creative Wax

i Cited as alabelto watch, here's
i oneforthose who weren't looking
i when they should have been.

¢ And the pioneering ethereal

i drifting of Wax Doctor and Alex
i Reecestill hits the mark some

i threeyearson. Forthatextra

i specialflavour, it's coupled with
i therelease of the Wax one's

i delicious technoid masterpiece,
i “Cool Breeze"9

: RECOIL

i TheBridge

i Urban Ravour

i Alabelattracting some major

i attention after only a handful of

i releases, Wolverhampton's

i Urban Flavour sends out maore

i strang signals with this debut

i from Recoil. It'savibrant funky

i groover dominated by a growling
: bass hook driving towards a tasty,
¢ mood-softening synth eruption.7

i ILS&SOLO

¢ Frozen

i Timeless

¢ Timeless have amasseda hefty
catalogue of admirable releases

over the years, without receiving
i theattention they deserve,

i “Frozen"is no exception. Best

¢ known fortheir work on Good

i Looking, the prolific lls and Solo
i letloose afervent, sub-heavy
beats upsurge laced with infricate

jazzual flute overtones, glossy

i keysand sweeping string
i arrangements for an effective,
i beefyfunkster.8

i INTERMIND

i Rawstep

i Damaged Mindz

i This newimprint hits the streets
i withthe hard-edged chugging
i rhythms and frenzied rumbling

i bassgroove of "Rawstep” mixing
i itup with some swirling

i atmospheric touches. More

i enticing, however, is “Flux" a

i tense percussive workout

: peppered with sleazy licks and
i twisted melodics fora deep

i hallucinogenicedge. 7

| THETERRORIST

i Midnite 96

i Dread

i Ray Keith, the Dread himself,

i takestothe stage for his latest
i dancefloor assault giving more
i than apassing nod to golden

i daysgoneby. Explosive charal
i stabs battle against slick funky
i licks and sweet soulful croonings
i onlyforagargantuan morphing

bass overload o ruthlessly steal
the spoils. 8

{ MAGNETEX
i Unknown Species
i Architecture i
i Having previously delivered some i
: Surgery

i Pratocol

i BillRiley's Protocol imprint steps
i upthe pace with this debut from
i Secret Weapon, although | have

i mysuspicions about the disguise.
: “Surgery” is a piece of true grit

i withits minimal, echoing funk licks |
i flickering above a vicious,

i persistent crunching groove. Flip
¢ overfor more mysticalbass

¢ explorative sounds. 8

i deft melodic numbers for
i Reading's Basement Records,

the Architecture team turn their

i atttentions to amuch bleaker

domain. Their awn imprint
premiere sees moody synthetic
textures and searing electronic
tweakings tread a cautious path

i overfrozen rhythms and severe
: basswarping.7

SUB SEQUENCE
The Kicker
Audio Maze

i DrSGachetenliststhe services
i of Audio Maze's Sub Sequence
: forthe infectious, aggressive

stomping of “The Kicker",
Piercing systematic tones soar
high above a reverberating mass

¢ ofhuge beats, nasty bassline

i erunching plus the odd

i retrospective Mentasmic surge
i thrownin.7

| DIDIE
i Something Special
Py

i AnewVreleaseissomethingvery i
special indeed. Even more so

i when D) Die gets down 1o some
i seriousrhythm sculpture as on
: thislatest number. Breaks and

i beatsin their rawest form,

i coupled with the odd snippet of
¢ lazy dialogue and some crisp,

¢ writhing bass distortion. Straight
¢ tothepoint.9

i albums

: VARIOUS ARTISTS

i Prototype Years

i Sony

i Thishas beenonthe agendafora
i while now and s arelease more

i than worth waiting for. A

i collection of finest hours and

i unreleased gems, from the great
i Grooverider's revitalised

i Prototype stable, to sell your soul |
i for. With Dillinja, Lemon D,

i Boymerang and the legendary

i Codename John being just some

i on “Prototype Years", itcouldn't
: failtoplease. 10

i VARIOUS ARTISTS

¢ Artcore3

¢ React

i One of the most well respected
¢ and comprehensive collections

What are the aims of Smokin’ Drum?

Which arlists have you released so far?

What's your higgest-selling record?

copies in the UK,

seems lke the UK's jungle DJs
really enjoy playing over here.
On the production side of
things, it's proving hard to
find any good German
drum & bass artists, apart
from my crew of course.

Whatare your plans for 19972
I'm doing some music for
German television atthe
momentwhich |hope to
carry onwith. I'malso
looking forward to playing in
New York and Tokyo, Japan

drum & bass.

What are your hopes for the future?

What do you think of the scene in Germany?
The German jungle and drum & bass scene is very fresh and
young. Mostyoungsters are into breakbeats and it seems this
music has become more and more popular over the past three
years. Raves such as Euphoia or Meditation
attract crowds of up to 2,000 and it

seems like the ideal location for

1997 will hopefully be a better year for the German jungle
movement. It would be really great 1o hear about new German
producers and talents in the future.

Bl siaiis B itas

Toremainindependent and ta release music | can playat the raves
andinthe clubs. lt's much easier to build a drum & bass scene in
Germany and to spread the German style abroad when you can
represent your music on a label.

Smokin' Drum is very much afriendship label. All the artists are
very close tome. Pader Born Killers are the youngest, they started
when they were 16 and have developed their own style within the
last few years. Then there's Bassline Generation who are four
brothers from around my area. They are doing live PAs and have
played at almost every jungle rave in Germany. Our latest projectis
Smoke Star, which willbe our 16th release.

“Special Teknique" is our best-selling record so far but it's quite
hard to sell drum & bass here in Germany. We sold most of the

i gets adeserved update more

i than matching its predecessorsin
i the process. Moving swiftly

i around the angles withthe ]
i diverse talents of PFM, DJ Die, Ed

i Rushandtheinimitable Goldie on |
i show, the selection is more than |
i convincing. What's more it

i features the superb sound of

i “Shadow Boxing" 9

! VARIOUS ARTISTS

: showcase from last year, “Danger
¢ U-E-D"follows along a similar
i angst-filled musical line with

i whichstill managestoignite a
i roaring flame. 7

also released

i ASPECKTS - “Capture Your Mind"
i (ElectricBlue)
* ALPHA- “Rutes” (5HQ)

SECRETWEAPON

ofthe esteemed entrants enlisted

Danger U-E-D

Ematif

Serving as aloose follow up to
the excellent “Techsteppin”

Emeotif's current roster of artists
acquitting themselves well. This
cut lacks criginality in places but
s boosted by the appearance of
DJ Trace's “Mutant Revisited”

SUBSTANCE - “Fly"
[Ruffneck Ting)
LOUIS STREET -
"Feel The Flava”
(Louis Street)
PLASTIC
SouL-
“Brani New
Heavy"
(Aex)
0JDOGAND
PROTOOLZ-
""Once Again”
[Smokers Inc)
YOKOTA - “Whait
For A Day” (Doc
Scott Remix)
(Harthouse)
PANIK - "VOLUME 2" (Panik)
artistunknown - “Rebuke You"
[white lahel)
ESPIRITU - “Bahy | Wanna Live"
(DJ Pulse Remix) (Heavenly)
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STORM FROM THE EAST 2

the second inter orbit communications compilation of drum’n'bass tracks by:

PFM, E-Z ROLLERS, FLYTRONIX, HYPER-ON EXPERIENCE,
UNIVERSAL + J.M.J.+RICHIE.
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STILL AVAILABLE 'THE REVOLUTIONARY GENERATION', ‘'STORM FROM THE EAST" + 'TRANS-CENTRAL CONNECTION'

CD.LP. RELEASE DATE: 03. 1997

PRESENTS

'DISTORTED DREAMS" BY DOM + ROB AND 'THE SHADOW! BY ROB + GOLDIE
REMIXES BY RICK SMITH OF UNDERWORLD, GROCVERIDER AND ANDY C.
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THE ASTRAL FILES

(CD 1) INCLUDES

RELEASED MARCH 17. AVAILABLE ON 12" CD1. CD2.

(CD 2) INCLUDES THE ROLLO & SISTER BLISS AND DEX N JONESEY MIXES OF
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CANYON
Purple Phaze (UK Mixes)
Hook

Mullered into vinyl dust during Sash and Diggers’
recent Northern Exposure Tour, this four mix
trancetacular gets a full UK release at last courtesy of Aberdeen’s
Hookers. “Phazed Again” is the one which’ll have you feelin’
funny, don't know why, 'scuse me while I kiss the sky. Apologies,

SirJames. 10
Siﬂ les i breakbeats and an original take
Aﬁl&ﬁiﬂlECﬂDN i onacid techno tribalism. Both
lonised/Kabalah i cutsarebangontarget. 8
Transient
Transient sign up arguably the #‘sh:lﬁrfu‘lure
biggestname in global | Plastc City, Germany

psychedelia for this Israeli double
header which hits harderthana
Left Bank policeman. Even if you
can't squeeze the limited edition
Jaffa orange pressing (only a
thousand, hurry up!), thistrack isa
must-by item, Phenomenal. 9

SANDMAN

Starfinder/Natural Born Killer

TP

Massive on the Israeli
underground scene, Sandman
(allegedly the most psychedelic
tripsterin the Middle East) is sure
to rock yer dancefloor into a
Tipnotic frenzy with this
unmissable double-sider.
Progressive psychedelia which
surely heralds the next stepin the
Goarevolution. 9

CHOCI&EC1

Give It To Me/Prodigal Drugz
Choci's Chewns

Pacey, insane, NRG acid fuses
with relentless rhythms and
ecstatic melodies. Podium-
pounding, lose-yer-mind time
trance for the 4am chemical
generation, Ashameless heads-

to-the-floor stompathon. Yup, you

guessed it, it's that man Choci
again. Drugz... who needs ‘em
when you've got this?!|8

GENETIX SYSTEM

Toxic

Distance, France

Laurent Boudie shows the
trancier side of techno & la
Frangaise with a quality four-
tracker, “Antidote” delivers the

acid, “Coma’” gives us hard trance

at its finest, “Suffocation” gets
tripped out, while “Original”
keeps to the classic template.
Probably Distance's finest
release to date. 8

CARBINE

Psycho Thrill

Stay Up Forever

Chris Liberator and Guy
McCaffer serve up a diamond-
hard techno percussion-led,
punchy PRO-1 acidic monster
withatimely call to armsin the
breakdown, The flip offers frozen

¢ Tom Waxand Thorsten Adler

i rework the 1995 classic which

i setMay Day alight, burned up

: Energy '95 and stormed up the

: German charts. This time around,
i Trade's Tony De Vit, Timewriter

i andHa-lo (Chris Liberator and

i Dave The Drummer) buffthe cut

i toa1997-style sheen. Tough

i stuffindeed. 8

i SECTIONX

¢ Rdantis

i Perecto Fluoro

i Across two sides of beautifully

: produced vinyl, Man With No

¢ Name and Way Out West rework
i atrackof already stellar

i proportionsintoa sublime slice of
: timeless trance. Licensed to

: PerfectoFluoro from Paris's X-DR

¢ Production house, alittle-
i known but highly polished jewel
: inthe French capital’s crown. 9

: NEMESIS

i Snake Dance

i Transient

i Tiansient'slatest signings,

i Nemesis, trip out with this

i turbo-charged Eastern

i escapade before storming back
i to ground level with the phuture
¢ acid techno of flipside “Two

¢ Worlds". Carefully crafted,ifa

i little bit predictable, “Snake

: Dance"isnonetheless a most
¢ worthy purchase. 7

i ETNICA

i Plastic

i Blue Room

i Milan's finest return on Blue

i Room with the first single since
i their “Alien Protein” long-player.
i Psychedelic, dark and dreamy,
i "Plastic” stands out a mile from
i thetripped-out crowd by the

i sheerweight of its top-notch

i preduction presence. 1997

: could wellbe the year Etnicago
massive, in fact, 8

i TRISTAN

i TheFag

P21

i “Sensory Deception”, with its

i grooving breakbeats, starts off
¢ bylulling the dancefloorintoa
: false sense of security before
i dashing it onto sonicrocksina
¢ full-on acid tempest, Flipside
: “Citrus”is arefreshing fruit

i squelcher, topped off with

: lashings of 303s. Both tracks
i come courtesy of Tristan, the

Spacehopperresident. 7

PALEFIELD MOUNTAIN

Dream To Bacome

Stress

Absolute quality release from the
Palefield Mountain men, whose
debut single “On My Way" was an
equally francetastic slice of vinyl
with a John Digweed-esque
melody and pumping groove.

¢ Thistime round Palefield present
¢ uswith some neo-Hendrix guitar

sounds combined with delicious

Reviews hy DAVE FOWLER

i keyboards. Belgian imprint
i Bonzaiare all setto do the
i reworkings, we hear.@

i MUKI

i lahhar

i Mantra

i Ifyou're looking for something a
i little different to spice up your set,
i youcould do far worse than

i purchase this, a genre-busting

¢ drum & bass/trance/techno affair
i ofthe highestorder. Pete

i Lazonby gets in on the act with

i the tastiest mix of the twelve.

¢ Experimental material which hits
i thespot.8

: SUNDAY CLUB

i Healing Dream

i Siress

i Thelatest atmospheric, melodic,
: epic from the Jersey trancers has
i already been mullered by Pappa,
{ Dave Seaman and Sashaon

i acetate... and now it's your turn.
: With a vocal mix, a dub reworking
i and Paul Van Dyke retouchings in
i the pipeline, “Healing Dream” is

i settobemassive.9

i HUMATE

i 1996

i Superslition

: Gerret Frerichs and Hans-Georg
i Schmidt serve up a sonic tribute
i tothe bestofthe past year, “Part
i One" sees the boys discovering
i flanged-out downtempo territory,
i while "Part Two" pays tribute to

i the timeless Teutonic gualities of
i pounding trance. Awinner.7

i FIXATIONS

i Intense

: VCF

i Thefollow-up to the awesome
i “Alierthon’, “Intense" is aless

{ METRODA|
i Tainted Clubnight
¢ Music Man
: Produced by 22-year-old

: Noomrise 3

¢ Noom, Germany
i If pounding NRG-trance is your

i bag, look nofurther than

i "Neomrise 3"|Commander Tom's
i “The Vulcan, Nuclear Hyde's

: “Axis, Troop's“Homecoming,'

i Konig De Luxe's “Kingsize” and

i Cores'“Matabu” are all here in

i the third UK cpmpilation outing

i forthe Neckatgemiind imprint.

i Teutonic, frengtic and electric,

i Don'tmiss| 9

i SOLARS
i Remote Vliewefs
i Intruder
¢ With influences culled from acts

¢ suchas Eat Slatic and the

¢ legendary Clyb Dog, Solar

: System’s (Cidran Walsh) music

¢ hasitsrootin france, but benefits
i from differentielements of drum &
i bass, trip hopland deep

meanwhile, have
been arganising
outdoor events for
three years which
have been graced
by Aphex Twin and
Robert Leiner.

The city's main
imprints are the
excellent Azwan
Transmissions led
by DJ Richie Rich,
Smelly Records and
PSY Harmonics.

Sydney also has a

global WV

elbourneis the historical heart of Australian

techno, and presently boasts two main active
party crews. Hardware have been running for six
years, promote 3,000-capacity events in their ship
container shed, and have introduced the likes of
Garnier and Vath down under. Earthcore,

vibrant scene, with parties ranging from 4,000-
5,000 (Ultra Sonic) to more intimate events
promoted by Reachin’ Records’ DJ Sugar Ray. The |
city is also home to Up, Up & Away Promotions who §
recently organised the Vibes On A Summer's Day
tour with Kid Loops and Coeol Breeze, DJsinclude
Biz-E, Phil Smart and Nik Fish. Main acts are Vision
45, Booboo Mace, Nutcase and Pockel. H
Adelaide is the home of HFC, the label which has  }
put the town on the map, along with the Juice and

Alook at the trance scene down under in

AUSTRALIA

Azwan Transmissions

i Dirty House imprints. Principaljocks are HMG, C4,
i MPKand Andrew S.

i Brisbane, meanwhile, is famous as the home of

i the Strawberry Fields Festival, which last year

i attracted some 4,000 people with an all-Australian
i line-up including local talents Angus, Kazu Kimara,

Gracieanda
| sprinkling of Goa
jocks who frequently
travel to Byron Bay
for outdoor events.
The main live acts are
Stormboy and Bexta.
Perth, until relatively
recently amafia-run
town (allegedly), has
welcomed the full
range of Euro jocks
- from Carl Cox, Richie
Hawtin, Sven Vath,
and ahem, Jeremy

: Healy, who hides under the monicker of Mr Whippy.
i Tourists beware!
Though the scene in Oz is healthy, there are the
usualgovernment threats to close down venues,
i particularly following the media attacks after one
i Ecstasy-related death. Sound familiar? Then so
i will this, major labels are tripping over themselves
i tocashinonaburgeoning underground.
Time to pay a visit to Oz before the “superclubs”
i arrive, perhaps?

! poLLUTIO
i MHrasnojark 26
: Eidechse
i Techno meets acid with a twist of
i electroin apgst apocalyptic,

i nuclearlandstape. Think hard,

i rough tough and heads-to-the-
i floor. Tracks include such gems
i as“Plutoniun”, “Monoxide

i Poisoning', “Qil Disaster”,

i “Particles”, Taxic Rain” and, wait

i forit, “To Held You Breathe More
i Easily". Need|we say more?

¢ Thought not. §

Recards suppli
i London W1. Tel: 0171-434-3097

i melodic but fiercely darkand

i acidic track which will certainly

i findinstantapproval on the

i nation’s underground party

i scene. Chris liberator and Choci
i arethe knob-twiddlers on this

i twisted techng screamer. 8

Amsterdammer, William Van Dijk,
the son of an orious sex shop

RTISTS

TEMS

: electronica. Rolished and

i atmospheric, the long-player's
i stand-out tradks include “Evil
i Eye', “Straylight” and fitle track
i “Remote Viewers".7

PROJECT

i alse released

i AQUATRAX - “Stabilize” (Aquatrax)
: BBE- “Flash” (Triangle)

i FAIRY DUST-*
i DJCRACK-“
i SKYDIVERS-*
: (DeepZone)
: SKYLAB - “Killer Loop” (Voodoa)
i M-TRAX - “Intglligence” (DOMD)
: INSTANT REVOLUTION - Acetate

19877 [Nitric)
ace People” (Full-E)
High Pressure”

i ENERGY 52- Remixes Part 1 (Hooj)

d by Choci's Chewns,

MUZIK @
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CURT
MAYF

Wonderful, justwonderful.10

I

5

ELD

testament tis to the courage of this gentle giant from Chicago.
Faultless in production and a voice to make you sigh with envy.

CURTIS
MAYFIELD
New World
Order

Warner Bros
Years ago, afreak
accident robbed us of an
immense talent. Alighting
rig fell on Curtis Mayfield
and left him paralysed
from the neck down. But
fate intervened and in
1997 “New World Order”
hasrisenand whata

.
singles
SHOLA AMA
You Might Need Somehody
Freak Street
The original lickis by the diva of
jazz dance, Miss Randy Crawford.
And this is a note-for-note cover
right down 1o Shala sounding like
the lady, harmonies and all. That's
where the problem lies, if you're
going to cover something, you
should surely enhance it in some
way. Unfortunately, this says
nothing new. 2

G NATION

Feel The Need

Nu Classic Saul/Cooltempo

Now here's the wayto do it.
Detroit Emerald’s club classic
gels stripped, washed and hung
out to dry. With an awesome b-
line and a voice from Rosie Ania
which sounds smeoth yet rough
around the edges, it's dark and
moody, just howwe like it. 8

MARKMORRISON

Moan And Broan

WEA

It must be heaven to work with a
major label. Everyone's behind
you and there's no fear ofa low
budget forcing you back. Youcan
survey your latest twin-pack or in
this case, triple pack and it must
bring a smile to your face. But first
you need a tune. This says nish to
my ears, big money or not. 2

TARA HICKS, CHANTAY
SAVAGE ANDTHE
POINTER SISTERS

Yes We Can Can

Motown

Oh boy, this raises the dust. Lee
Dorsey's golden nugget arrives
complete with rollin’ piano and
bass and the toughest voices. It's
one of those robust little mothers
which just lets the sisters sing the
song. Check the accompanying
"Keep Hope Alive” ballad by
Tamia. Music to make lurve by, 9

YVETTE MICHELE

I'm Not Feeling You

Loud

The A-side Butta Fingerz mixes
are full on four to the floor. They'll
have you dancing with your handz
inthe air, alarge grin on your face
and abuzz between your earz.
Now flip it over and you've got the
“Main Verzion" which makez ya

@nunn

i head nod and ya shoulderz shuffle
: tothe mighty nusoul beatz. Keep
 itflipped. 7

i LOREN

i Remember

¢ Props

i Lovely floater which showcases
i howthe UK has progressedin

i modernrdb. It easily catches up
i with their American counterparts
i andin this instance, surpasses

i them. Moody litfle drum & bass
i swingerwith great vocalsand a

i dubwithahint of jazz. A great

i package, home-grown to ensure
i highquality. 8

i NUCOLOURS

: YesIWill

¢ Wildeard

i London's finest from the church
i presentus with another portion of
i their emotional testimonial to life
i itself. One of the most used

i tracks from the last long-player, it

i oozes soulful satisfaction in these
i days of everything minimal.

¢ Stunning yet subtle production

i andvoices from heaven make this
i atunetodiefor. @

i RICHARD A DAVIS

i FourTrack Sampler

i Parlophone

i MrDavis, or Rad to his closest

i homies,is another ane of those

i best-kept secrets who deserves
i tobefront page news. Those of

i uswith an earto the underground
: discovered his vacal talents a few
i years back but with achangetoa
i major label, he might just get the
i action he deserves. 8

{ 22ND DEEP ARTMENT

i OnThe Other Side Of Midnight

i white label

i Now here's agem to search out.
i Andbelieve it or not, it hails from

i Stuttgart, yes the land of
i sausages and leather hosen have

delivered a positive killer of a

make the dust rise. Immaculate
andlooking foradeal, @

albums

VARIOUS ARTISTS

Cool Fever

rma

Ourltalian brathers are never

: slowwhen it comes to preaching

i theword. And here the word is

i classic, Plucking out tracks from
i the Seventies, Eighties and

i Nineties, this hot slice ofthe pie
i can'tbe passed up. From the

¢ likes of The Bucketheads to

i Players Association and Brass

i Construction to Groove

Collection, yourfeetwon't be able
to stay still. 8

QUIETBOYS

Dazzle

2 Kool

From the pen of Chris “Acid Jazz"

i Bangs, this collection of goodies
i should be filed under nu classic

i jazzfunk! Butseriously, it's well

i produced, immaculately

i orchestrated and worth

i purchasing just forthe Camelle
¢ Hinds Leo's"A Chance Of

i Peace’. Il's amixed up, but

i constructed piece of music and if
: youget off on funky basslines,

i thengraban earful of this, 7

| VARIOUS ARTISTS
i Classic Eighties Groove 3

Mastereuts

Yes folks, well-worn grooves
taken from an erawhich doesn't
exactly score points when you're
discussing classic tunes, But
whatifit's compiled by someone
who remembers the discerning

i discsthat gotaway? In steps

Kiss FM jockey, Steve Facey, a
man synonymous with
underground club tracks and from

: Willie Hutch to Cashilow, the boy
i Faceydonegood. 8

i GARY BARTZNTUTROOP
¢ Harlem Bush Music/Tafia And

i Uhuru

i BGP

i Originally issued on Milestone in
i 1970and 1971, you'd have to

i part with a small fortune for the

i virginvinyl. Now reissued as one,
i thisis the chapter according to

i one of the cult musicians from the
i world ofjazz. Solisten and listen
i hard, youwon'tfind a better

i sound anywhere. Cult fiction?

i Noproblem.9

i DTRAIN

: You're The One For Me

i DeepBeats

i Another wanted Eighties outing
i re-released for the sake of

i posterity. Formed from the unison
i of James Williams and Hubert

¢ EaveslIl,"You're The One For

i Me"reflects the days of funky

¢ dance without a sample in sight.
¢ Infact, this is the stuff which has
i been sampled time and time

i again. With extra unreleased

¢ mixes, this is dance music which
i stands the test of time. 8

. alse released
i singles
i MONTAGE- “There Ain’t Nothing"

(Wildcard)

¢ PUBLIC DEMAND - “Invisible" (ZTT)
i USS0D - "Slice Of Life” (Toto)

: JASON WEAVER - “Realise”

¢ (Matown)

i BABYFACE - “Everytime | Close My

i ixes)” [Epi
i soulful funky dance tune. “OnThe EVea (T g ) Enlc)

i Other Side Of Midnight" iscneto ESTHY="8 1 Crangsdy M Clot

i Star)
i ALFONZO HUNTER - "Just The Way”
i [Cooltempa)

i albums
i SHARONREDD-“20n1” (Deep
i Beats)

LEON BRYANT-“20n 1" (Deep
VARIOUS ARTISTS - “Rare

i Collectahle Soul" (Kent)

trainspotting

SELECTER
Between The Fro
white lahel

BASSBIN TWINS VERSUSDOOM

The classic Moog riff fram James
Brown’s “Blow Ya Head" (which

head whatever yourtip. 10

was previously horrowed
hy Public Enemy) gets a
Nineties revamp to rafter-
racking effect. The riff
is complimented by a
deep, mootly double
bass b-line and some
exquisitely sharp beats
which only the Twins
(well, erm, Pete Houser)
do sowell. Will blowya

singles
BEACHCOMAS

Planet Thanet

Bolshi

Alabel whichimpresses once
again by refusing o pigeon hole
its releases, Beach Comas offer
avery live-sounding quirkiness,
reminiscent of off-the-wall rack
psychedelia from the late Sixties.
The percussive nuttiness
certainly wen'tinduce boredom,
but the beats tend to lack
dancefloor friendliness. 7

INVISIBLE MAN

Cross Bronx Expressway

Sockett

Freddie Fresh's debut from his
new imprint proves his
unadulterated insanity with a
schizophrenic nine-tracker. It's all
here, 4/4 disco re-edits,
mysterious electro excursions,
add bonus beats, and they all
soundlike they've been madein
five minutes. The scraichadelic
cut and paste electro licks of “B-
Boy Anthem” is the highlight. 7

GALAXY 21

Sound The Alarm

Tweak

Don't you hate that. Getting
excited as you're flicking through
afresh piece of vinyl and then you
gettothe break. Wallop. A sad
old rehashed female vocal
sample kicks you in the nuts.
Makes you want to smash the
bastard overyourtree (eh? Ed.).
Thankfully, this release is saved
by tracks *A2" and “B3", porn star
vocal samples, killer beats and
big sirens. 8

BASSBINTWINS
Monkey EP Volume One

white label

BASSBIN TWINS

School Party Trax

white lael

As well as our vital release this
month, here are two other
Basshin Twins releases which
are around at the moment. First,
the “Monkey EP” features two
slower hip hop tracks and two
uptempo breaks. Well worth
seeking. Second, “School Party
Trax" provides some pretty
cheesy old funk samples, proving
thatthe Bassbin Twins are not

: god. Still, aworthy hip hop track
i and an acid breaks tune are there
: tobeexplored. 7/6

: I'sexcilingto see another UK
i label which appearstobe
i headingin the right direction.

i returning to the original
i minimalistic break, 7

i NarcotixInc
: Thebreaks take a laid-back
i coursefor“Carrera”. Passive

i snippets, funky guitar and big
i washy drum & bass-like pads, all
i tiedtogetherby abox-fresh, crisp

i minimal, ambient groove. 7

| BASCO

: “Can’t Get Enough”is a massive
: beat-driven epic featuring

i characteristic tough drums and

i distorted madness reminiscent of
i lastyear's “The Beatls Over". The
i New Order-ish male vocal will no
i doubtinduce mass appeal. The

i Favourite, “Rok Da Funky Beat",

i works its way round a fantastically
i addictive groove contorting and

i twisting as it progresses. Both

i tracksfullyrock.9

! LAIDBACK

{ Cold Rack

: Bolshi

: Old School antics inthe place

i from Laidback. Two mixes of

i “Cold Rock" flit between heavy
¢ rumbling basslines, obligatory

i funky guitars, bad boy
samplemania and tricky

: beatboxing. The two versions of
i “B-Boy Noise" are burly

i downtempo beat fests, heavily
i laden with in your face seratching
 and 808 sub-bass. 8

“Mezcal" is a full steam ahead
acid workout. Preferable is the
less obvious “Nightshift’, whose
cleverly shuffled breaks provide a
unique rhythm which swapstoa
house beat midway before

AGENT CAINE
Carrera/Medicine Man

analogue riffs bubble along with
bongo-style percussion, flute

backbeat, The flip, "Medicine
Man", offers a slower, more

Can't Get Enough/Rok Da
Funky Beat
Concrete
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presents

The new alhum from
THE HERBALISER 'BLOW YOUR HEADPHONES'
released 24 March

featuring What What from Natural Resourc
15 track double LP.& 18 track (D

(zen 28 /cd28)

also available the single ‘ ! , : fiush
"New & Improved' : ) i Strings
with mixes by The Wiseg ® 3

(zen 1251 /cds51)

fri 7 March The Caoperage, Ply
Wad 12 March The Brook, Southampton
Thu 13 March The Room, Hull
fri 14 March Heebieebees, Liverpaol
Sat 15 March Underground, Leeds
fRi 21 March Glasgow, Sub Club
Sat 22Hath Homeless, Dundee
23 March Leadmill, Sheffield

*? 4 April Thekla, Bristol
SMpr“ foncarde, Brightg
- Sun 13 Rp je Scatt'sddndon

ote, LondggliStealth-ish)

CD1/CD2 / MC 31/3/97
Mixes by

L Dom T. Hardfloor - Motor Bass - Andrea Parker - Darren Price - Speedy J



RAW PRODUCE
Weight 0f The World
Insomnia, USA

intelligence and humour fram
two contrasting voices.
The only letdownis
“Step Inside The Lah".
That aside, thisis
almost flawless. 9

Blowing out of Boston, Raw Produce have what it

takes to go all the way to the top. There are plenty of
dancefloor friendly tracks ruled by ultra-funky electric
bass and mournful Chaz P sax. And rhymes of

.
singles
MYSTIK JOURNEYMEN
Escape Forever
Outhouse, USA
The Journeymen's ascent of
Mount Fuiji last May seems to
have been something ofa

mystikal experience for them, with

their sound becoming more
thoughtful and introspective but
no less effective. And chack
lapanese super-rapper, Rino.
Truly outernational, 7

ICECUBE

The Warld Is Mine

Jive

Cube launches his new movie
with this chunk of solid West

Coast funk hop. Almosttoo solid, i

no outrageous squelching, no
outrageous comments (well,
none we haven't had before), no
nothing. It's alright, but Ice Cube
is one of the giants and even
those who don't like him expect
more than this. 5

RAWCOTIKS
Nevertheless
DOppositian, USA

Rawcotiks come out fighting over

aclassical jazz fusion bassline.
Any thoughts of Jaco Pastorius
are forgotien once you reach the
chorus concerning holes in flesh
though. Butthisisn'ta
fetishisation of guns as the
melancholy, slightly muffled tone
lets you know. &

THEROOTS

\Nhat They Do

Geffen

A Brit release for this mighty fine
n' slinky little number produced
with Raphael Saadiq but
centering on Blackthought's
appeal to hip hop's "“lost

generalion" {o pull it together and

stop all the crap. Soulfuland
impassioned without losing its
cool orhip hopsnap. 8

CYDAL

Hollywoad

eastwest, USA

Not only are Cydal “straight
gangsta macks', but they've also

“got ahoochieinthe hood”. Ifthis

doesn't give you enough idea of

where they're coming from, check

thetitle. As plastic as the sand at

Eurodisney. As Americanasa
McDonald's apple lattice. 3

E-40

Things'll Never Change

Jive

Eisdeep. Etalks aboutthe
issues of the day. Eunderstands

the street. Eusesahideous piece |

of MOR to illustrate his point.

your hair. Love is a wonderful
thing. Do it for the kids. 1

THEHERBALISER

New & Improved

Ninja Tune

The Herbs return with the second
single from their new album. It
features What What, a young MC
from NYC who raps in the
Bahamadia mould, but without
the same lyrical invention.
Meanwhile, the boys in the band
lay down a jazzy groove. 7

STREET SMARTZ

Prohlemz

Tru Criminal, USA

Ignore the dull bar-room moaning
of “Problemz" and go straight to

“Metal Thangz" featuring Pharach

Monche and OC. Overa sparse
little keyboard ditty, the rhymers
rip through a series of gun-
popping ghettoincidents. Grim
but effective. 7

STIK-E&THEHOODS
She'llChew You Up

Phat Wax, USA

What can we say? The worst
sleeve you'll see this year
containing a hip house version of
“Man Eater”, as evidenced by a
truly plop keyboard line. The best
thing about it is that the radio edit
has the chorus shouting "ARSH!
ARSH!"whichis aboutright. 2

VARIOUS ARTISTS

Gonscious Vibes EP

Imani

Sometimesaallitile
ramshackleness works. This EP
from west London goes a little too
far however, While Yeshua,
PBNS Incorporated and
Headtop sound committed to

their message, they should spend

alitlle more time on their delivery,
their tone and their music. If you
don't get the means right, nobody
willreach the end. 4

i MFGRIMM

i GetDown

i Dolo, USA

i Asyou'd expect from Stretch
i Armstrong's label, the music

i hereis excellent, all Rhodes,

: discordant piano, driving bass
i andbeats so crisp they could
i snap. Unfortunately, the brother
¢ Grimmdoesn't quite rise to the
i music on hisrthymes, butit'sa

i solidelubtune. 6

{ FRANKENSTEIN

i Afier The Rain

i Knowledpe Of Self, Canada

i From Toronto, an exercise in
¢ future blues. Frankenstein :
i stretches barelyvocalisedmoans £
i acrossasimple, falling pianoline
¢ andthen completes the package
i with hisowntale ofloss. A

¢ friend? Agirl? Hiphop? :
i Whoever orwhatever turned their
i back, the sense of betrayal and
i hurtisrealenough. 8

! albums

: SUPERMARKET

: Dump Koch

i Fresh Produce, USA

] i Onlyavailable on cassette and

¢ with areugh demo quality to

i match, thisis hip hop at its most
i subterranean. Supermarket

i come blowing out of Arizona with
i thestyleand attack of an early

i Freestyle Fellowship. Drum box
i beats, vicious cuts and an

i excellent medley of true school

voices in yertrolley. 8

Boundtobe ahit. Wearflowersin | WARRENG

i Take ALook Over Your Shoultler
¢ Def Jam/Mercury

i Contrary to popular belief,

i Warren G is an innovative
producer and skilled rhymer who
i creates hard, heavy, raw tracks
¢ which illuminate not just the

¢ predicaments of black males in
i urban America but alse his own
i psyche. Yeah,right.2

{ SCARFACE

i The Untouchable

i Rap-A-LotiVirgin

¢ The original depressive, nasty

: motherfucker, Scarface retumns

Jive
i The soundtrack for lce Cube's

on Rap-A-Lot with aset of hard-
hitting, sparse, bass-heavy tunes
over which he raps up the usual

¢ brew of loathing, self-hatred and
¢ nihilism (helped out by Tupac
¢ Shakuron the most

inappropriately-titled “Smile").

The fact that “The Untouchable”

is so formulaic goes some way to
robbing it of its power. &

| BIGAL

Presents Da Buddha Klan

Profile

It was once said that everything is
bigger and better in Texas, even

i horse shit. Da Buddha Klan prove i
i thistheoryeffortlessly, beingthe i
i biggest and best pile of horse shit
i you've ever heard. Seriously H
i folks, if you like synth-pimp music

on that low-ride tip with gang
bang rhymes, then you'll love this.
And your sister. 3

! THEGROUCH

Nothing Changes
Duthouse, USA

i The sad-looking and pallid guy
: who tours with the Mystik
¢ Journeymen and is part of their

Living Legends crew gets his

i album out on their cassette label.
i There are some great pieces of

music here and Grouch’s lyrics

are good, flowing down unused
¢ paths. Ifthere’s aproblemit'sthat :

his voice just doesn't grab you. 6

! VARIOUS ARTISTS

Dangerous Ground

new movie falls into the trap of all

these affairs, a couple of good
i tracksandaload of old shit.

“Keep On Pushing” features four
of the best female MCs around

(including Bahamadia) and KRS-
1 lays down a pub sing-along of a

singleg}

i HUACK-“Pay

i BUSTARHYM

Parlophone
Michae! Frant|'s aim on this new

¢ Spearheadjo|nt seemsto beto
i update George Clinton's vision of

the Chocolate City for the
contemporary information age.
To achieve thi, he uses his trusty
mixture of hip hop, reggae, pop,
funk and soul{ Franti's stillnot the
greatest styligt you'll ever come
across but “Chocolate Supa
Highway" is effective and
intelligent material, if alittle on the
lite side. 6

alse released

' Tha Price”

(Reservair)

i SNOOPDOGGY|DOGE & TUPAC -

i "WNanted Dead Or Alive” (Mercury)
; FUGEES FEATURING A TRIBE CALLED
i QUEST & BUSTA RHYMEZ - “Rumble

In The Jungle”| [Mercury)

{ SPEARHEAD - #Why Oh Why"

(Parlophone)
- “Do My Thing"
(Warners)
- “To My Mans”

i HUACK- “Original Horns Of
: Jericho™ (Resgrvoir)

: THEA5KING-
¢ Generation” ([timate Dilemma)
: LARGEPROF

“Universal Beat

0R - “The Album”
(Geffen, USA)

£ Mimports supplied by M Bongo's, 44
i Poland 81, London WE1. Telephane 0171-
io297-1887

Prouction W30

How would you describe your production sound?
Idon'tknow. .. like Motown. A Motown-type
sound because I'm so old. |was broughtup on
the Motown sound sol guess | got I Second

That Emotion” type shit!

What were your first and last productions?
Iguess my first was “This Cut's Got Flava" by
Latee. The mostrecent thing I've produced is a
new act called Champagne. She's gotan EPout.
Right now it's not on a label, well, it’s on our label.
It's in the store, though. Under Rock & Soul.
What's the secret of the perfect breakbeat?
Norap! Ha-ha-ha-ha-ha. Norapping! No

rapping onitatall.

Were you involved with DJ Kool's ‘Let Me Clear My Throat'

(which uses ‘The 900 Number)?

No, not really. I'm glad he did well with it, 1 got
paid for it, not what | could have got, but| did get

something.

What's influencing you at the moment and how is that

influencing your sound?

Iguess the jazz. Let's see, what kind of jazz do|
really like? There's a producer called Larry
Mazell. Have you ever heard of him? Okay, he
did Donald Byrd's 'Places And Spaces' | kinda
like his style. How does that effect my sound? It
tends to have old drums, basslines and organs.

]
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The creator of the ‘Lost Bmakl;eats' and
classic break, ‘The 900 Number', D) Mark
The 45 King, now known just as THE 45 KING, chats about production

Who would you most like to work with?
Definitely Maurice White from Barth, Wind & Fire.
Yeah, just Earth, Wind & Fire, | guess.

Tell us about your ‘Universal Beat Genergtion” alhum.

That's the best of the 'Lost Bregkbeats' 1didn't
choose them myself but | think they picked out
some good ones,

‘Universal Beal Generafion’ will be released by Uitimate
Dilemma on March 10

inspotting

L AesBuys =g nsoys =g uydjeg-g) Aoy

S Pe) =9 vewjog

2 #0405 =g [osoKIRY[ = $nos=

0ystd @ = movuyy

Uﬂ”u?’d




trainspotting

1

INSYNC
VERSUS
MYSTERON
Android
Architect

10th Planet
Astunning
kaleidoscope
ofdark
emotive
esotericaand
deep haunting
modulations,
“Android
Architect”is
no ordinary

Plankfon

techno album. Spiralling atmospherics weave their way inta wild
syncopated biorhythms and painfully melanchely string sections
wash over warped twisted analogue refrains. This is the sound of
the machines of the future bearing their heart-breakingly

tortured souls. 10

delly Fish 0

singles

MIDNIGHT SUN

Sahara

Emocean, USA

Ignore the rather cheesy acid
lines of the fitle track and head
straight for the excellent "Desert
Storm”. Arough and ready
melange of fierce junglistic drum
edits, dark brooding bass tones
and fantastically spacey sounds it
comes across like a wild eyed
Scott Hardkiss overdosing on
industrial strength angel dust. 7

Sprat 2=Minnew [

Makereal 3=

MAKE SOMEBREAK
SOME

Viision

Plank

The ever inventive Matthew B with
three varied tracks of advanced
breakbeat science. “Squawk” is
quirky old school hip hop,
“Moment By Moment"is an
intense quasi-hardcore
extravaganza, and "Vision" isa
veritable feast of low, slowed
down organic bass tanes built
around some seriously funky
home-made breaks. 8

Salmen 6=Cod 5=frout 4

PS#2

Funked Up

AFU, Germany

Pressed on trainspotter-friendly
red vinyl, two of the tracks here
are bog-standard, dancehall
warkouts complete with loud
kicks and fairly obvious crowd-
pleasing sounds. However, the
last track on the flip (a wonderfully
deep but funky house-tinged
groover) insures that this is more
than just incidental mix fodder. &

Shark 8= Stingray T.

Delphin 3
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KEN ISHIl

Echo Exit

R&S, Belgium

What's interesting aboutKen Ishii
is the way he moulds opposing
sounds and somehow manages
to make them flow together so
perfectly. Here he uses
Seventies-style guitar licks with
housey chords and Detroitesque
strings along with one of his
typically insane thythm sections

ED oz

i tocreateabusy yetuncluttered
i futuristic tech jazz mantra, 7

I MRYT

: Brand New Day

: R&S,Belgium

i Ifyou thought the Basic Channel

sound had runits course, think
again. The four tracks here

¢ (“Moming’, “Afternoon”,
¢ “Evening” and “Night") may be

heavily influenced BC but the
sheer quality of the textures and
the exquisite production make
this the perfect soundtrack for
lazy Sunday aftemoons.
Hauntingly beautiful. 9

VARIOUS ARTISTS
66°North

Electrolux, Germany

A compilation of forward-looking

i electronica spread across two

10-inchdiscs. The horizontal
strains of Bix's beautifully
melancholy "Pianc” and Silk's
robatic “Simplicity” rub shoulders
with the genile glide of Flow

¢ Machine's BOB-powered "Funky
¢ Flow" and Babel's nuelectro
i stormer, “Digital. Nature. Alert”. 7

BLACKMAN

Red Rum

Black Nation, USA

There are dozens and dozens of
minimalist records released every

: month but what separates this,

i the work of Jay Denham, fromthe
i restis the elasticity of the overall
i sound and the quasi-subliminal

subtleties. Where most minimal
racks are cold, spikey and grid-
ike, "Red Rum" is warm, circular
andvery groovy. Remember,
here's adifference between
harsh and hard. 7

UNDERGROUND SCIENCE
Reflex
link Plonk

¢ Plink Plonk continue their crusade

othe outer reaches of dancefloor
experimentation with three tracks

i of jerky, mad-cap future funk.

i Kenny Larkin gets busy on the EQ
i for his version, while “Reflected"”

i islike “FrenchKiss" onacid. 7

! FLOATING BLOKE AND

: FRIENDS

i Mile High Club Tracks

i Spiky

i Although two of the tracks here
i willgoright over most people's
i heads, il's an EPworthy of

i attention dueto the inclusion of
i the awesome “Mandible Man'.
: Originally released on New

i Ground, it's an absolute belter

: with a speaker-tearing bassline,
¢ heavilyflanged hats and a hook
¢ which will buzz around your head
i forweeks. @

i HERWIG MAURER

i Gildik

i Telepathic, USA

i Telepathic return with their best

: release since Fred Gianelli's “1st
i Premonition”. Underpinned by

i some high cholesterol analogue
¢ licks and reinforced with

i resonating kicks and sharply

i clipped hats, "Ciklik" won't

i change the world but it certainly is
i atop-notchrump shaker. 7

{ Proper NVC,USA

i Sparse, skeletal and positively

i begging to be thrown into the mix,
i thetwo A-side cuts will keep the
i minimal posse more than happy.

: IMPOSSIBLE BEINGS

i Thelncredible Rubber Band Man

: TheEnd

i Reverberations man, Asad Rizvi,

i with his firstouting for The End.

i Thetitletrackis acrystalline deep
i house shuffle with silvery mid-

i range synths and a fat bumpy

i bassline. Meanwhile “Greasy

i Kittens” is more tearing with its

i gyrating hooks and bad ass tech-
i house graoves. 8

REIHARAKAMI

: ¢ Euroheat 2000 Volume 4
Diamond Evidence i Kickin’
Sublime H

Lush, soulful five-tracker of deep

i introspective esoterica. Highly
 musical throughout, the

! MODE-M

¢ Thelnner World EP

i Void

i With afaultless selection of

i wonderfully funky melodic

i platters already under their belts,
: Oxford's Void crew are rapidly

: becoming one of the UK's most
i exciling new labels. Here we see
i thereturn of the mighty Mode-M
: with four excellent, seductive

: synthologies of pure Detroit-

i tinged sonicabstraction. 9

! JWALK

i The Squeeze

i Music Man, Belgium

i One-time ambassadors of

i bombastic Belgium ravecare
i turned purveyors of fine funk,

i technoballads while on the A-

i sideDigital Justice turnina :
i slammin' string-soaked dancefloor :
i interpretation of “The Squeeze™ 7}
: restrained but catchy acidriffs to

i Acompilation which celebrates
i thefirstyear of Charlie Hall's MC
i Projectsimprint. Kicking offwitha
i stripped down, silky interpretation
i of Solitaria's underground

i anthem "Medusa", the album

i takesinthe cool electro beats of

: Phlex's “SDFG”, the energised

¢ thythm of “Rollin™ by Multiplex

i and Anthony Teasdale's excellent
i old schooldeep house groover,“l }
! Kid YouNot" 7

i VARIOUS ARTISTS

i Fiveyears down the line and still

: going strong, the Eurobeat 2000
i crew’slatest compilationboastsa :
* whole host of high-profile techno

i downtempo jazz breaks and

i soothing piano chords of

i “Bioscope” contrast well with the
i clanging percussionand i
i hyperspeed abstractambienceof !
i “Pass" and the sweet drifting i
: atmosphericsof “On". 8

bods from Patrick Lindsey and
Dave Clarke to Steve Stoll and

Mike Dearborn. Highlights are
i Claude Young's firin' take on

“Robot Rebellion”, Mike Ink's

i fantastically infamous breakbeat
i extravaganza, “Paroles” and the
i 8Phaseclassictrack, “Der Klang
: DerFamile"7

i VARIOUS ARTISTS

: Technohead 4

: React

i Awhole album of industrial

i screeches, horrible hoover

i sounds and ludicrous reverb.

: Andbefore anyone starts harping
i onabout the rebellious nature of
i this great genre, you should know
i thatthis album was put together
i byamanwhose contributions to
i techno cultureinclude ‘| Wanna
i BeaHippy"and acollaboration

¢ with The Smurfs. Absolute
bloody tosh. 0

| MAXREICH
¢ Swedish Workout

; i Music Man with three well crafted Millennium
CAR_I LEKEBUS":,H i electronic soundscapes. Thetwo | One Of Sweden’s leading
i Mar Dimman Sanker Sig i tracks on the flip are tranquil i underground jocks lets rip with 14

i tracks of booming 808s, warped
i sounds, squelchy loopsand

banging 4/4s. Wild conga
patterns collide with some

i However,fechnosoulboysand ~ § i formthis very US-influenced
i girls won'tbedisappointed either i albums i selection of hard, but funky,
i because'TillDig Steve"onthe ;| VARIOUS ARTISTS i technodubs. 7

i flipisawonderfulsliceofwarm  : What Goes Around H

i siring-led melodica. 7 i MCProjects alse released

CODEBREAKER - “untitled"

(Underground Resistance, USA)
ATTABOY - “In Too Deep" (Toko)
MISSILE 20 - “The Minneapolis

i Sessions” (Missile)
i CHOP SUEY PEEPSHOW - “Phong"”

(Steel City)
SUNRISESOCIETY - “Matter

Remixes” (Pacific)
i THEDUTCASTS - "Betrayal EP"

(Cahel)

i VARIOUS ARTISTS - “Subvoice
i Versus Analog” (Subvaice)
: REDANDTHETREEMAN - “Rewind”

(Eye 4 Sound)

BANDULU - "Runnings” [Foundation)
: album

STEVESTOLL - "Damm Analog

i Technology” (Sm:)e)

RN OF T s, Sertan snehat ofthowmproditabl

it N o, really. What the fuck?

Wow, that's excellent. It
would simply never happen in
Hoalland. The DJs over here just
play our heavier stuff; effuses a
delighted but obviously very
surprised Gert-Jan Bilj when he
discovers certain UK jocks have
been dropping Sensurreal's
“Principia Symbolica” ta totally
rapturous applause.

It's surprising that he's so
shocked, after all, the cut slots
in perfectly alongside the jazz-
fuelled deep house grooves of
labels such as Nuphonic and
House Of 909, The main
difference though, is that
instead of a 4/4 shuffle, its
melodic strains revolve around
a seriously funky breakbeat.

*Ilisten to loads of old jazz funk stuff with really
brilliant drums,' enthuses Gert. “When | first

me a long time to understand how they work, but
now it's more under control 90 per cent of our
breaks are home-made’

Having grown up on a diet of EBM, Euro disco
and electro, Gert and his musical partner, Dirk-Jan

; Jekyl and Hyde quality which is just as exciting as it
i is unpredictable.

started doing my own, they sounded so shit. Ittook :
i enthuses Gerl. "When | DJ out, | play everything
i from hip hop to drum & bass, sol guess that's

; reflected intherecords we make.’

§ “Maricultures'F*Principla Symbalica’fs out naw on Op-Art

Hanegraaff, were introduced to the
jazzier side of electronic music when
they heard the likes of Mike Perra,
Roger Sanchez and Vincent Floyd.
¢ Bythetime they started making
their own music (their first release
came outin early 1991 on Richie
Hawtin's short-lived Malego imprint),
Sensurreal were already developing
the sort of funky sensibilities which
were none too common in the dance
music coming out of Europe around
the time. Since then, they've
recorded for Deviate, Beam Me Up!
and Op-Art and have established
themselves as a major force onthe
Dutch techno scene.

As comfortable making dark moody
stormers as they are recording
breezy optimistic tech jazz, many of
their tracks have a schizophrenic

“| get really bored listening to just one sound;'
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IN JANUARY 1995 THE FUTURE ALLIANCE OF COMMUNICATION TECKNOLOGY WAS LAUNCHED
REVOLUTIONISING THE DJ MIX ALBUM CONCEPT.

TWO YEARS ON CARL COX AND FACT RETURN WITH THE ORIGINAL AND THE BEST OF IT'S KIND
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live sax hreeze’
while the title trai
instrumental joint.

SECOND CRUSADE

Love & Happiness

Freeze, USA

Anaother episode from rising soul
brather Paul Hunter, Glaswegian
bornbut just relocated to New
York with his Deep Sensation
partner Colin Gate. This one was
recorded aboutayearagoandis
based around vocal snatches
from First Choice's disco

perennial of the same name, With :
¢ notchand, as thetitle suggests,
: abitofajourney.8

year's time, you better believeit! 8 :

! UPYOURRONSON

i IWill Be Released

i HiLife

its classic sounds and soulful
funkiness, it will still be playedin a

BOBBY DAMBROSIA
Moment of My Life

Definity, USA

Following on from Nu Yorican
Soul's “Runaway", it seems quite
timely that the first release from
Def Mix's long-awaited labelis a
cover of Inner Life's Salsoul
classic. Production is soulful,in
keeping with the original, and
authentic enough for today's
more commercial dancefloors,
with Michelle Weeks performing
well an lead, although without
the depth of Jocelyn Brown. A
pretty decent if not particularly
spectacularintroduction, and a
statement of intent from this new
New York label. 7

SNEAKER PIMPS

Spin, Spin, Sugar

Clean-Up

Next up on the Van Helden's
remix list are indie crossover
types The Sneaker Pimps.
Armand provides his now
customary dark, bassline-led
groove with ambient dropsinall
the right places which will have
undoubted dancefloor effect.
Farley & Heller's mixes have their
usual persistent “in the groove”
qualities, but this time some very
funky percussion and a touch of

@ MUZIK

i fave on"Fly", merging MK's fab

¢ Rushden bass on “Johnick Fire”
as well as throwingdown a

trainspotting

eak-time 1r:lmnﬂn tha most soulful of
] alcreations

; atz.-gly!e, .ll-llﬂg'illl[. ool poetry afi
8 guys can definitely cut it and rolt on a hip hog

i Detroitflavour wins the game for
i me.8

{ ROMATTPROJECT

i TheRoad

i Kult, USA

¢ New York duo D] Romain and

i keyboardist Matt Keys take us on
i avery deep and hypnotic piano

: outing topped off with splashes of
: acid and fough beats to give more

than just a mellow appeal. Top-

Up Your Ronson have hinted at

soulintheir last two releases
i without quite delivering. Here,
i those reliably soulful types Jazz

'N' Groove don their remix hats

i to provide that extra special

ingredient. The dubs make
particularly good use of catchy
backing vocals and agreat bass
andkeys change. 8

{ JOHNNY D &NICKYP
i The Cobhble Hill EP
i Distant, USA

The Henry Street supremes bring
back memories of their "Jehnick”
conquest with cool sampleadelic
cuts taking in a Cloud One disco

“Burning" superbly with a Patrice

worthy and spacey treatment of
Raw Silk's "Do It To The Music"

i on"“Raw Beef". 9

AALIYAH

; OneinaMillion
i Mlantic, USA

It's all change here as the first
Princess Of Swing gets herself
re-arranged in all manner of

¢ styles. This time Armand Van

i ELONZO-
i Me" (Lazy Bay)
i DIHARVEY - “Give It Up/Cosmic"

pring

B Ry

thich sees
rétravibes

i Heldenreally does provide a

i drum &bass reworking to good
effect, while New York latest

i newcomers Nitebreed provide

i the heavy house groove, Armand-
i style drops and effects to follow

i on from their bootleg mix which

i caused astiramonth ortwo back.
i Other house mixes from Geoffery

Cunrtis and the B-Boy Orchestra
et the side down alittle. 7

JAHKEY B
It's Alright
Freeze, USA

i Itmay bethatI'mamiserable git,
i butoccasionally the happy happy
: garage cliché gets a bit toomuch

for me. Still, if it's uplifting and
singalong qualities that you
desire without the cheese, then
ook no further than Eric Kupper's

i reworkings. Foramore moody
: andunusual take, check aut
¢ JahkeyB'sdub.7

alse released
NUYORIGAN SOUL- “It's Alright, |
Feel It" (Talkin' Loud)

¢ VAN HELDAN/MDOD I SWING
i MIXES (Talkin' Loud)
: GRANT NELSON &BRAIN TAPPERT -

“The Soul City Experience” (Swing
City)

BROTHERS OF SOUL - “Disco Era/D)
inthe House” [Freeze, USA)

LOUIE BALO - "Seems To Run Wild"
(Subversive)

THEOPERATOR & BAFFLED -~
“Things Are Never” (Qutlaw)
HOUSE OF JAZZ FEATURING DWAYN
“U Know How To Love

(Black Cock)

¢ PIONEERS - “Taunt” (Shack, USA)
¢ GROWI - “Move Ya Body/Boozerk”
¢ (Crucial Sounds, USA)

: JOHANS PRESENTS INTERGRATED
i SOCIETY - “The Spirit” (Sweat)

trainspotting

Dne 0f Us

Fat Eyes, Jamaica

Put together a petrified child
that has had too much lager,
lager, lagerand ah thy
over-excited, verba
schlmphrenit: adultm a
smoky Jamaican recording
studio and you may just he
ahle to comprehend this
track. A former Number One
on the pre-chart, “One 0f Us”
marries two of Jamaica's
most innovative Disin
devastating fashion. 10

BEENIEMAN & GHOST

singles
mu]ﬁ MAN
Charles Hyatt

Jammys, Jamaica
Veteran entertainer NinjaMan is

not dead and buried yet. The self

proclaimed Don Gorgon, known

for voicing classics like “Kill Them

And Done" and “Murder Dem”,

combines off-key sing-jaying with

tongue-twisting verses. He may
still sport the scrawniest voice in
reggae and hit the bummest
notes, but he still spitfire's lyrics

out of that high pitched tone like a

constipated cannon. 9

SPRAGGA BENZ

Dolly House

Xtra Large, Jamaica

Still labouring in his largely
unproductive deal with Capitol
Recards, Spragga continues
tovoice these rather average,
not-really-gonna-do-much
independent tunes. Spragga,
stillsounding like he has a hot
dumpling in his mouth, remains
aphat DJ, but he is in desperate
need of a big tune. 6

BOUNTY KILLER

Bedroom Crucifixion

Black Scorpio, Jamaica

Read the title carefully. Iflwas to

say that this cut is about Bounty's

bedroom exploits, and the lyrics
andrhythm are a perfect
representation of this, then you'll
understand why | will also say,
“Praceed with caution". 7

CAPLETON & YAMIBOLO
Put Down The Weapon

Fat Eyes, Jamaica

Afteradull 1996, Capleton
returns finally sounding like his
old vibrant self. People were
starting to tire of his cultural
rantings that were lacking the
spark and innovation of earlier
classics. This self-explanatory
conscious tune uses the “Under
MiSensi" rhythm and features

themoving vocals of rasta Bolo. @ :

FREDDIE McGREGOR
Rumours

Greensleeves

One of reggae's most revered
vocalists continues to put out
quality material without reaching
the grand heights of his 1987
national chart hit, "Just Don't
Wanna Be Lonely". “Rumours”
lacks depth and sounds as if it

was recorded along time ago.
However, it does grow in time. 7

TANYA STEPHENS

Yuh Nuh Ready Fi Dis Yet

Mad House, Jamaica

Tanya's deadpan voice cozes
with sexiness and authority.
When she chants lines lke “Have
you ever wondered what make a
gitlcomelA woman first fi satisfy
before you say you done "you'll
understand why the ladies go
crazy over itin the dancehalls. @

albums

CUTTY RANKS

Six Million Ways To Die

Priority, USA

Cutty is remembered for the
classic “Who Seh Me Done", that
mysteriously shows up twice on
this album, over four years after
itsinitial release. If's also the best
tune here, which tells you he has
not taken his music to a higher
level since. The albumitselfis
more versatile and Yankeefied
(loadsa hip hop beats) than
anything he's done before, but
lacks solid ragga tracks. 7

VARIOUS ARTISTS

Axiom Dub - Mysteries 01 Creation
Istand

Sit back, relax and take a chill pill
with this soothing ambient dub
collection which captures the
influence of dub in a number of
different musical styles. 8

THE BLACKSTONES
Samehody Ought To Write About It
Prestige

The veteran reggae outfit returns
with a catchy mix of original cuts
and covers. Gentle harmonies
and refined grooves delight, truly
exhibiting the universal sound of
reggae. Hopefully it willget the
coverage it deserves. 7

VARIOUS ARTISTS
Dancehall Rawkus

Rawkus Entertainment, USA

There are nuff designer artists,
but no designer tunes, barring
Barrington Levy/Bounty Killer's
“Livin' Dangerously". Stil, the
American-based label has put
together a useful album. Atthe
moment, they're not equipped to
compete with other compilations
because they cannot secure
enough bigtunes. Buta
promising start nonetheless. 8
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DIDEMO
You're Mine
Universal

outstanding
reaction.
Although thisis
aremix, the
original only
appeared on
afewdub
plates. Witha
pounding kick
drum, powerful
stahs and
uplifting piano
and vocals, it
hasall the
ingredients
tosoar right
tothetop. 10

One of those tunes which works in
any area of the country with an

smgles

SY & UNKNOWN

Gonna Get Yours

Quosh

Quality hardcore fromthe old
schaool master and his side-kick
with vocals from Public Enemy
and a slow intro, Overall thisis
spot on with original sounds and
programming. This won'tbe an
anthem but will get its fair share
on the decks. 9

FORCE & STYLES

United In Dance

United Dance

Obviously a theme tune for the
United Dance events. Most
pecple have probably heard the
exclusive dub mixes which
include “Slipmatt/Force & Styles
Are United In Dance". The trackis
packed with bounce, energy and
the excellent vocal talents of
lennaand the superb piano
playing of DJ Styles. 8

DIENERGY

You &Me

Go Mental

A change of label for D) Energy
but no change of stylefor the
young pirate DJ. “You & Me" isfull
of energy with loads going on
including rap vocals and some
interesting key changes. The
lyrics to “Hardcore Exstacy”
could have been better but it'll still
go down a storm at Labyrinth and
DieHard, 7

DIEDY C
Hardcore Music
Hectic

similar to "Ravers Choice”. Ifyou
can remember back that far.
“Hardcore Music” is definitely not
aNumber One, but there are
some pretty funky breakbeats
behind a couple of breakdowns
and thankfully it doesn't have
hardcore vocals. 6

SY & ERUPTION

12" Of Love (Remix)

United Dance

Aright bouncy little number here
from United Dance with areal
jumpup sound. All the
ingredients of the original are still
there but with a 1997 flavour. 12-
inches of excellent hardcore. 8

JUicY CUTS

JuicyCuls 5

Juicy Cuts

Number five in the naughty rip-off
series and you can't get much

i naughtier than this full-blown one-
i sidedrip off of last year's

i best-seller, "Love Of My Life" with
: extrarap samples and typical

i hardcore stabs. “Juicy Cuts" will
i definitely do the business on the

i flooreventhoughitgets abigzero i
i fororiginality. 8

: DNAMEETS DOUGAL

: Hornz (Remix)

i Just Another Label

i Some good new ideas have been
i mixed into this one, which was

i massive a couple of years ago.

: The DJ-friendly intro, end and the
i piano come from DNA, and the

i smiley new riffs obviously come

i from Dougal. A pleasantlisten

i which willundoubtedly do serious
i dancefloordamage. 8

! GOMENTAL

i Hardcore Wanderland

i GoMental

i Aprominent hard kick bangs

i through this one with stabs, piano
¢ and the vocals “Hardcore

i wonderland/Where your dreams
: will come true”. Adefinite reply to
: DJVibes' techno wonderland.
You'll either love it or hate it. 7

: THEUNKNOWN PROJECT
i Paradise

i Hechtech

i Asensible tempo with the usual
i drumsand some loud stabs. Yet
: anather one on the naughty vocal
: tipwithsamples from Sealanda
i stabriff which soundslike another :
i tunebutitisn't. Not original 2
: enoughto be classy, but by no

! means cheesy. 7

Asimple litlle number with anintro

: RAMOS, SUPREME & UFO
i Terminator

i GBT

i Billy Bunter's label delivers yet

i anotherserious tune with an

i aggressive feelandan

i arrangement which has to be H
: listened tofrom start to finish. The :
i music builds and builds into a 3
i dramatical breakdown, One for
i GBTfansand connoisseurs. 8

: WHODONEIT

: OrNet

i white lahel

i |suppose somebody had to

i hardcore up The Fugees and

i Who Done lt have gone and done
i it. Surprisingly, it's actually a well
i puttogether une with loads of

; different sounds and agood

¢ arrangement, Ifanyone's got the
i fronttoplay it out I'm sure it will go
i downwell 7

i DISLAM
: Dreamin’'
: Hectic

Theintro is excellent with a
moody bassline and rap vocal.
The main female vocal is lush
with some proper piano to
compliment it. The percussion
is a bit on the crazy side with
about 10 claps a second but the
rest of the track fortunately
makes up forthat. The a
cappella dub version on the B-
side is wellworth alisten. 7

{ SANFRANCISCOPUSH
i Joyriders

¢ Clubscene

: Something different from one of

Scotland's finest hardcore labels
with loads of nasty stabwork and
some dirty 303-type sounds cut
around with vocal inserts and

i unusual breakdowns. Nota
: Dougal or Vibes type tune but still
i worthalisten. 6

ALCHEMIST FEATURING
LISA

Somehody

Burnout

i Veryfast but not too furious, thisis
i typical Alchemist with very clean

i sounding percussion and drums

i and excellentvocals from Lisa.

i Withbundles of originality,

i “Somebody"is definitely notarun
: ofthemill sound. Ifyou're notinto
i this style, the B-side may be more
i upyourstreet. 8

! THEMIX
i Dreams

: Dup

i From Billy Reid, one of Scotland's
i potentialleading hardcore Dls,

i comes this three-tracker. In

i typical Scottish style, the sound is
i veryclean and sparse withno

i breakbeatand a prominent kick

i drum. One thing which bathers

i “ine though is the Pinky and Perky-
i stylevocals. | thought they'd
i retiredlong ago. 5

: UNDERCOVER AGENT

i RIP

i whitelabel

i Themain “You've had it oh boy"

i hook on this 10-inch willbe

i recognised by all hardcore fans

i and comes complete with lots of
i othergood old school samples

i fromthe likes of Orka and Phuture
: Assassins. Eventhoughit's yet
another rip off, Undercover Agent
i has put this together with style

i anditwil go downastorm. 9

i DITAPAT
¢ Can You Feel It

First Contact

i The first release for this new label
i kicks off with an Amen stomper

: which contains some pleasant

: vocals and pianorhythms. Adirty
i stabtakes care of the middle

i section and some strings finish off :
i thejob.6&

i albums

: VARIOUS ARTISTS

¢ Hardcore Explasion 97

¢ Supreme Underground Music

¢ From Supreme Underground

i comesthis excellent compilation
¢ double-pack mixed by Force &

¢ Styles and Dougal & Hixxy back-
¢ to-back. Thisis the firstinthe

: series and the amazing track list

i includes “Heart Of Gold", “Love

i EcstaticVolum
i Impact Recording
i Impact bring ydu atrip from 1994

throughto 1997 with 18 of their

¢ finest releases [ncluding “Let The

¢ BassKick', "Higher Ground" and

i “Bust The NewtJam". This double-
i packis one COwith 18 tracks

¢ unmixed and the other CD

i megamixed by the scralchmaster

i himself, DJSy. B

! various A.gTISTS

inspotting

Reviews 'y Slipmatt

i OfMyLife", "Sunshine On A Rainy
: Day", “Pretty Gieen Eyes” and

i “LetTheMusic] to namebuta

i few. Anabsolute must forall

i hardcore collectors. @

2

i alse released
i INFERNUS-“|
i Ham Remix) (Hpppy Trax)

i MC LUST - “Basgline Kickin™
i (Happy Trax)
i SENSI TIZE - “Living Without You"

ant Your Love” (DJ

(Knite Breed Regords)

i DI STOMPY - “1 BELIEVE" (Force &
i Styles Remix) (Hectic Records)

: FUTURE VINYL GOLLECTIVE - “Gizmo
: Music” (Hech
i CORTEX-"Eu
i HELIX - “The Fresh Air 0f Liberty
i And Union” (XY2)

i BANG - “Cloudy Daze" (Next

i Generation)
i JIMMY ] & CRUFL-T - "Runaway
i 1997" (Death Becomes Me)

i DI MIXMAT -~
i Heart” (Remix Records)

)
is" (XV2)

proouction 1z,

How would you describe your production sound?
Our hardcore is very minimal because we don't
like the cluttered feel of most of the happy stuff.

CITADEL OF CHAOS' George Jones and
Jan Salishu:'y on their twiddling
exploits to date

: Who have you most enjoyed workiryg with and who
¢ would you like to work with in the fiture?
i Weworked with Dr S Gatchetin 1992 but over

Our tracks are powerful and uplifting but ina dark
sort of way, we don’t use any pianoriffs.

What were your first and last praductions?
Ourfirst was “E-Z Man" on Boombastic Plastic.
Itwas made in the days before the dance scene
splitinto all its different sounds, so it had a bit of
everything inthere. Our latest release is “Let Me
In" on Stage 1's new imprint, XY2. It'sona
trancecore tip,

What has been your higgest tune?
“Citadel Of Chaos (Part 3)" sold the most
but “Ronnie's Revenge” is our favourite
tune because it captured the 1992 vibe
as far as we were concerned. We made it
for the dancefloor and we were jumping
around the studio like lunatics when
we'dfinished it!

What's influencing you now and

how is it affecting your sound?
Basically, our hardcore is
justtrance at a faster
pace with straight kicks
and breakdowns. We
like raw, heavy, slow
breakbeats and the
funky samples Fat Boy
Slimuses, we
incorporate that sort of
style into our hardcore
tunes. The breakdown on
“LetMe In" could be atrip
hop track for 16 bars.

the past few years we have just
own thing in the studio. We hofg
stuff with Billy Bunter, Rob Vand
soon. We're all on the same wa|
comes to musical style. In 1993
scene went a bit pear-shaped f
too dark and the happy hardcor
we started producing trance un
LostIn Space, Criminal Minds 3
for FDN. .. ohand same frip hoy
Narcaotics Inc as Agent Cain.

‘LetMeln’is out
nowonStage 1

been doing our
leto do some

en and M-Zone
velength when it
, the hardcore
rus. Jungle was
e was too fast so
derthe names
nd Headspace

b tracks for
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PARENTAL ADVISORY -
THIS CD €

A full 72 minvte, thirteen track album of the
best in Evro Techno by D.R. Buse - digitally mixed
from D.A.T. by Tony De Vit.

Includes Beat The System, The Blue Oyster, No
Women Allowed Remix, Manta, Captain Tinrib's
Back Again and Bonus Track 'Breakdown -
(Tinrib Remix)’

Exclusive live percussion by Chris Edwards.

"Tinrib are providing the missing link between trance and happy
hardbag and the veaction an the dancefloor is always good. Muximum
Sun is here to be had with a minimum of cheese and the odd vocal
to spice it up, A pevfectly rounded treat for the happiest party goen "

Good, D.J. Mag - Technoliead

0 UIfyou buy only one album this year then please do yourself'a
Javoun a massive favour, and get yourself'a copy of this, the first
compilation from the Tinrib studio. What more does anyone need
than a full 72 minutes of banging Nu-INRG/ Havdbag in that
inimitable Tinyib style mixed together by the maestro f.r'mscy‘,' Tony
De Vir? The perfect party CD? Music to do the housework to?
Motorway music: Whatever. Seamless mixes stitch one covker to
another effortlessly including all of the label's veleases to date,
Tender and tasty on the inside and cranchy on the outside in every
sense of the word. Whatever you do, don’t skip this fish coursel”
912 Chris C Reviews from To The Core Magazine,

'Battered & Crispied’

Other Stuff...

11 previously unreleased tracks plus
highlights from the Other catalogue

available on CD.

9 previously unreleased tracks*
available on 3 x 12 inch vinyl.

Distributed by Pinnacle.

s [ ¢ 1¢11) | P.0.Box 555. Wembley. Middlesex. England.
8 [J L 4o 2XH. Tel/Fax: +44 (0)181 900 1715,

i
A / http:/ www.chug.co.uk/tinrib  E-mail - tinrib@dircon.co.vk a

Vorn Idjut Boys*
Intertwining Sexualily Sensory Productions*
Nothin’s Been The Same DJD & The NYN*
Landing (Part 1 & Part 2) Sutra®
Other #1*
Other #2*
Eso Lo Que Va! Beach Flea with Magic Juan*
. Future The Other Project featuring RMA
. Feel The Warmth (The Unreel Rub) Reel Houze
. Brinca (Loose Leaf Dub) Ralphi Rosario

2: Hard to Dye (Trumpet Cut-up Remix) Paramour
3. Love Triangle Coco Steel & Lovebomb*

4: ft's a Party A Man Called Adam*




FAITHLESS
Reverence (Epic Mix)
Cheeky
Faithless return from
their well deserved
glohal chart domination
with yet another
0 nding innovation.
Meticulously crafted to
rollany dancehall,
“Reverence” moves the
goalposts once more,
away from the
retenders to their Brit-
ouse throne. This
contains one of the {
slickest basslines to have *
emerged from a speaker
thisyear. 10

.
singles
JADE 4 YOU
Lover Sixth Sense
Belgium
Goodto see the Belgians back on
form with Jade 4 You's third single
“Lover”. The Praga Khan mix
surfacing as best with a sparse,
stabbing analogue production
which works effectively with the
ratherlusty vocal. Avery good
underground record which has

haoky song. 7

PHOKUS

Secvels/Hashback

Module, Holland

The secondrelease on Deal's
sister label, served up by the
talented Phokus team,
“Flashback” is a disco-driven
high-NRG lot emulating Donna
Summer's classic bassline
effectively, mixed with fizzy
sounds and sturdy drums. While
“Secrets" over on the flipis
unfortunately one of those weirdy
Dutch records which reminds me
of the “Birdy Song”. 6

ARIA
Ascention/One
Deuce, USA

fledgling Deuce imprint, and what
arefreshing change from the
usual swirling tosh, brain-
whooshing us of late, Instead
“Ascention” dons a rather stylish
pair of trousers to an electro,
R7S-style backdrop. Flipped
over, we encounter a meaty ripper
ofachoon entitled “One". 7

BLUE FLUFF PROJECT
Crisp/Cosmic Fear

Blue Fluft

Asuperb first release from
London-based production team
“Blue Fluff". Two solid Brit-House
groovers covering the deep and
hard spectrum. 8

SOUNDSTATION

Do You Feel it

S08

Sounding very much like a
UK/Orlando socundclashona
goed day, this includes all the
epic ingredients— vocal effects,
breakbeats and acid
breakdowns. The original and the
Lunn And Lathay remixes are

i included, making this a most
i worthy purchase. &

i CANNY

i TakeMe Up

i white label

i Another UK retro throbber in

i limited supply on white label. But
i certainly worth hunting around for.
i The A-sideis an excellent chord-
: driven, pilled-up gurner withall the :
i rightinfluences, while the B-side
i slows down for the “all back to
the rare commodity of an excellent

mine” moment. 7

i AMETHYST

i Babel/Tempest

i Jackpot

i After numerous releases the

i Jackpot imprint certainly seems to
i have claimed sound as their own,
i “Babel flickers along creating

i justtherightatmosphere for

i dancefloor bedlam, while H
i “Tempest" sounds like “Brainbug” :
i recorded in Frankfurt. Alla bit

i predictable, but worth alisten, 6

i ZEE

i SayMyName

¢ Perfecto

i Promoed as a double pack with
i fourmixes to choose from, Zee's
i "Say My Name” benefits most

i from one-time Fabio Paras
Ourusual monthly platter fromthe :

collaborator Eddie Fingers' “Epic

i Midnight Dub”. Seven superb

¢ minutes of pure pumping

i perfection, which compliment the
i awesome vocal extremely

i intuitively. ARobin Sfor 1997.8

{ ROLAND KLIKENBERG
i Funkateer

i Deal, Holland

i Deal continue to run amok with
i theireveryrelease outstrippingits :
i predecessor, and this little
i hoedown from Roland Klikenberg
i isnoexception, Frantically

i tearing the arse out of any disco
: dancefloor, "Funkateer” is

i absolutely essential to any

i saturday night fever. 8

i PSYCHOBLUE

i 1WannaLove

i+ Cash, Germany

i Averyretrofeelto this fired up

i belter straight out of Frankfurt,

i withthetried and tested formula,
¢ of building up, breaking-down,

i speedingupandkicking offto a
i guaranteedfloor frenzy. The B-

i side provides amore moody

frainspotting |
.

i American-style mix from mucl
i the underrated Strictly

stufffor allthe lovers
i ofoldskool | &

i from areal mainstay
i imprintin dance music,

: Dutch fashion. All fourtracks are

. also released
i SECTION X-“Atlantis (Way Qut
i WestMix)" (Perfecto)

i (Superstition, Germany)
i RAISSA - “Your Summertime”

AUERNAUT - "Galm Your Mind"
THE SPACEBROTHERS - “Shine”

! HELIOTROPIC - “Rich Bitch"

Rhythm producer,
George Arosta. Salid |

SUNDAY CLUB
Healing Dream
Stress Records, UK
Aninspiring release

Stress Records. “Healing
Dream"is a classically produced
cut with a Sasha (circa 1995)
influence, but still manages to
retain the contemporary vibe with
Platipus-style chords which
indicate that the night is very
much underway. 8

: CRUZMAN

i Ohm Sessions

i Quad Communications

i Apromising first release from

Newcastle-based remix team, The

Forth's Quad imprint. Opting

i wisely for a hi-fi Dutch production
i version featuring three excursions
i with the A-side definately coming
i upruffest. The B-side funks along
¢ nervously with avery Balearic

i overtone, while an excellent

¢ “Coloured Oxygen" reworking is

i included forthose lovers of all

i things epic. 7

! DANFACTORY
i Spook
Skinny Malinky

More superior offerings from the

i Skinny Malinky label, this time
: featuring the talents of Beat

Foundation's Dan Hewson with a

i wvery Anglo-Dutch production

i perfectly formed for that 6am

i elixir. Accomplished production

i which is setting the benchmark for
i allthe gating-obsessed proggers
i tochase.7

| DIJEANPRESENTS

DUB FOUNDATION FERTURING
ENRICD & MARK VAN DAGE

{ T, Holland

Four cheerful productions from DJ

i Jean and friends Enrico and Mark
i VanDace, all impeccably mixed

and arranged in their usual cheeky

ideal mixing tools for deck
technicians, with solid basslines
and other familiar sounds. 6

LSE - “Fontana/Uenus Remixes"”

(Superstition, Germany)
HORSE - "Careful (Sasha/BIR
Mixes)" (Stress)

LITHIUM - “Ride a Rocket [Disco
Citizens Mix)" (ffrr)

(white lahel)

(Manifesto)
HHC - “We're Not Alone” CSFM, UK

(Skyway)
MANIAK - “Hazy Grooues (Vito
Benito Mix)" (Pukka)

'\ Top Teutonic tastiness (of the k
-1 which has been flooding Universal Prime
| Breaks and Jerk Records lately) gets given a

; kgé, whirl on the imprint of the instant. Nothing to
do with with animals other tharj the party variety,
Racoon"” comes with a screanjing acid NRG
reworking from Jon The Dentist. |More messed
up than Brian Harvey at Trade. 10

d
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RAZOR'S EDGE

Peace In Our Time

Metropolitan

Douggie Osbourne must have
been"avin a larf when he
dreamt up the name for this
chemically-laden, full-on amyl
assault. Taken from top-notch
album, “Exquisite Sin", thisis
the sort of secret weapon the
beat-barons down at Warriors
drop on unsuspecting citizens.
E'sinourtime, surely? 8

PABLO GARGANO

Eve 14

Eve

Athree-tracker from the ever-
improving Eve NRG trance
stable. A classy ltalian groover
with perfectly formed 303s and
oiled-up melodic definition to
die for. Aforayintothe sways
and swoops of a euphoric 8am
at Turnmills. Arather wonderful
record in a classy sort of way. 8

SASH

Encore Une Fois

Multiply

Originally available only on
import from the Byte Blue boys
in Belgium, “Encore Une Fois",
despite its Gallic title, is actually
aGerman house track which
marries UK-style big beats with
Euro melody. More to the point,
it's catchier than crabs at
Amsterdam’s yearly swingers'
convention. Johnny Foreigner. ...
what's he like, eh? 7

KULAK

Deep Down

Shift

Produced by former N-Joi
member, Mark Kulak (the man
also responsible for “Trading
Faces” by Cadenza), “Deep
Down” hits the G spot with
alarming hard house accuracy.
Sotakeitdeep, take it down
and enjoy every last drop of hot,
pumping, aural pleasure. You
know you love it, you slags! 7

HEADCRASH

Give it To Me

Distinctive

Finally, a UK release for 1996's
Dutch summer scorcher on the
Move The Crowd imprint.
Headcrash are Bruce and
Jamie, whose work you might
recognise from Qutland and
Rhythm Import. Sis Bliss, who
needs no introduction, gives
the cut a rub-down with extras
ontheflip. Pumpingly gorge. 7

{ THE SPIRIT|
i The Spirit
¢ Logic

i Euro house NRG pop armed

i withacouple aof club mixes, The
i Spiritis none gther than Mike

i Koglin who has worked
alongside a sl
! including Boy George and
i Alison Limerick. Forlighter,
i fruitier floors everywhere. 6

i PIANOMAN
i Party People
i London

i What those whacky marketing
i peopleatrecgrd companies

i liketo call an gnthem "Party

i People’, forallits dubious

i musical references, is

i undeniably a gorganzola foot-
i tapper of the Highest order. It's
i from Bradford apparently, but

i don'tlet that put you off. &

: BILLABONG
¢ NuStyle
PN

i Thelast Billabpng cut was all

¢ Studio 54 and flaky Bolivian.

: Here, the Bong boystakea

: different approach. .. dense

i atmospheric texiures, tinkly bits
i that Mixmaster Marris would be
¢ proud of, and i pumping

i leitmotifto kegp you on the floor.
i Ambient disco, anyone? 7

: DIPSOMANIAC
i GetMe Dff
¢ BoscaBeats
: Topdoll LindalCole hooks up
¢ with Zero B tg produce a floor
¢ filling pumperof the highest

¢ order. Jon The Dentist

i performs the trance-touched
i honours on the flip. Watch out
i forthe bitch raference in his

i mix. How canfhe possibly mix
i withclaws likg that? 8

! alse released

i JUDICIALWEIGHT - “Wire”
i [Resolve)
{ SCOFFBOYS - “Dirty Habits"

i FRED & GINGER - “The Feeling”
i [white label)
i DIMISJAH - “Magical River” (X
i Trax)
: YOYO-“Funk 01" (White)
: DAMIENC-"TI
i [white label)

i DONS-"Drop The Bun” (Urban)
¢ VINYLVANDALS - “2/3 Break”

: [white label)
¢ QUANTIFIER - “Tommorow” (Pull
¢ The Strings)

w of stars

by Pure Graave,
0171-281-4877
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trainspotting

VARIOUS ARTISTS
Ubiquity, USA

Audio Alchemy - Experiments In Beat Reconstruction

Proof that there's more to American downtempo
magicthan DJ Shadow, Ubiquity's [atest compilationis bursting
with glorious inventiveness, bane-rattiing
funk and mind-warping experimentalism.
Ten exclusives from the likes of (-Burn,
Sharpshooters and the watch-'em-closely
i Mumbles throw the clippings of trip hop,

| jungle and amhience into the air, only to
rearrange them in some mighty bang-on
stoners’ delight.o

singles

SONS OF SILENCE

Spring Forward Fall Back EP

Leaf

Clearly a talented bunch of misfit
bastards, SOS follow up last
year's Leaf debut with eight tracks
soinfinite and far-reaching in their
influences you'd need 133 Luke
Viberts and Mike Paradinas to

come up with the same breadth of i Vadim's poweriully moody

: minimaltorch song
: transformationon “Lost” 8

vision. Lilting dub, freak-beat
edginess and even moody
loungecore allgetalookin.8

FINLAY QUAYE

Ultra Stimulation EP

Haiku

A stunning debut EP from Tricky's
uncle which offers the finest
British reggae lilt 'n’ croon since
Bim Sherman, over a deeply
sensual, African-tinged backing.
See interview below for more and
make sure you listen to this before
you make your next skins trip to
the 24-hour store.©

URIEL

Funk Attack Phenemenon

Beau Monde

Bristol's Scott Edward moves
deeper into electronic bossa nova
territory once more with what
sounds like Antonio Carlos Jobim
skankingin an opium den. “Under
Compulsion', the lead cut from his
forthcoming album, is parficularly
groovy, folks. If electronic jazz has
afuture, this underrated producer
is gaing to find many a garland
coming his way. We hope.8

THEWISEGUYS

Casino Sans Pareil

Wall 0 Sound

As cheeky as Dennis The Menace
on a date with Minnie The
Moocher, “Casino” is the perfect
reason tobook into the Monte
Carlo Hilton, cruise around in your
open-top Spitfire and generally
make whoopee like there's no
tomorrow. Taken from their
neglected album of last year, it's
gloriously stoopid fun stuff. @

SCIFISELECT

Tell The World EP

Mephisto, USA

More evidence that San Fran's
creative pot boileth over, this EP
epitomises the lazy, hazy cool
which filters through most of the
Mephisto (and Bay area) output.
Nostalgic funk samples criss-
cross languid beats and dulcet
samples roll out the moodiness.
Way above the current Balearic
tide mark. 7

EPmumx

! FREAKNIKS

Under The Sun Remixes Part 1
Scenarin
Four new versions of tracks from

¢ the superb “Under The Sun” long-
i player. The band themselves
i toughen up the smokin’

“Kalimba', Love Lee injects the
breaks fluid into “Slow Roll 77"
and Search & Marquez vibe out
on “Easy Alibi". Best of the lot is

METAMATICS

Dope For The Rohot EP/Repeater EP
Clear

Atwo-in-one release for a new act
who Clear reckon are closest to
characterising their sound,

i Metamatics clearly follow the
i Herbert book of kooky science,

chopping up their DIY beats into
spluttering rhythms with an
electro-heavyfeel. The housey
“Repeater” and the lovely “Blue
Water” nevertheless combine
originality and funkinessina

i potent unity.8
! JURYMAN

Playgrounds/Song For Future Town
SSR{Crammed

Ex-Sandals man lain Simmonds
opens his accountat SSRwitha
classy piece of hard funk mania in
the shape of‘Playgrounds', an
absolutely stormer, nothing less.
Flip over for some rather rambling
cosmic poetry on "Song For
Future Town".8

i ENVIROMENTAL SCIENCE
i ComingHome InABodyhag

: Skint

i Inevitable hard-shockfitleforthe
Scientific trio’s debut on Skint. As :

“Miss Adventure"” are chocka with
chemical beats working overtime,
screeching analogue mayhem
and basslines which would shred
the fingers of lesser morials.
George Clinton on base speed
doesn't even come close. 7

CONEMELT

i Hunky Monk
+ Spiky

Played at 45, “Hunky Monk”
sounds like an over-heated turbo
techno engine going into the red
zone, But slow it down to 33 and
feelthat baby purr! Squelching
around on electro thin ice and
carving up some beautiful dub
fuck shapes, this may not be what
Conemeltintended butit'sa

: perfect Clear-siyle throbber
¢ nevertheless. Top stuff,8

: DEADLY AVENGER

: Where Fools Lay Dead

¢ Immartal

i Whatever the Deadly Avenger

i takes in his morning coffee, it sure
: isn't honey. The Avenger twists

i anddarkens his beatslike he's

i gotaserious grudge against lame
: breaks merchants, before

: throwing in the kind of

i orchestrated malevolence which
i would surely get lohn Barry

¢ tutting disapprovingly. Malicious
i rather than delicious. 7

i AGENT CAINE

: Carrera/Medicine Man

¢ Narcotix Inc

i Two mighty fine pieces of rolling,
i breaking, squelching funky gear

which will ease you out of your
armchair with a strategically
armed sense of genile analogue

i tomfaolery and the odd bit of wah-
: wah guitar. “Carrera” is more
i likelyto get yourtoes tapping
¢ while “Medicine Man" will get

your head nodding. 7

: albums

i BETTER DAZE

; Remix Project

+ Uhinuity, USA

¢ QBurn's Abstract Message, Fila
: Brazllia (twice) and the excellent
i Thievery Corporation are the ones  :
i to keep your eyes on as Better

i Daze give their “One Street Over”
i album the remix treatment.

i Mention should also be made of

¢ the lesser known American

i remixers such as Bugs and

i Scribe who offer up proofthat

i America's take on frip hop could
bethe wildestyet. 7

| VARIOUS ARTISTS

i Dig The Nu Breed

i Wall 01 Sound

i Thisisn't going to do much to

i refute suggestions that Wall Of

: Sound are currently painting

i themselves into something ofa

i 'big beat” comer, but credit

i where credit's due. “Dig"is 10

! new tracks from afreshroster of
i upstartwannabes like Mr Natural,
i Red Myers and the excellent Fruit
i Loop. Agreater investment inthe
i future of British independent

i ballistic, ballsy music. 7

{ TOROCOCOROT

i Veiculo

i DitySlang

i There are amillion too many

: Tortoise copyists out there but

: mercifully, To Rococo Rotaren't
: oneofthem. Theirrootsliein the
¢ artscapes of Canand the brittle
: minimalism of abstract

¢ electronicawhich makes foran
i album that's so charmingly

i musical, whimsical and darn well
i offbeat, it's impossible notto be
i spellboundby it.8

! VARIOUS ARTISTS

¢ Jaunt - Bass Heavy Excursions In

: Time & Space

¢ Clan Analogue, Australia

 Given Australia’s rather anaemic

i take on mostother forms of dance
i music, it's a heart-dizzying

pleasure to discover this little
reasure. A whole new clique of
down under downtempo crazies
wark fucked dub, analogue
weirdness and rumptastic
basslinesinto a project Bill
Laswell would be proud of. Gold
medals should go to John Gillies

: and Atone. You can also hearthe
i same crew firing on all cylinders

on “Aphelion One”. Definitely
worth investigating. 8

alse released

singles
STILLUPPSTEYPA - “Divine

: Tautology” (Fire, lceland)
: SILVERKICK - "Square Pin Plug”

Fused & Bruised)

DK FINN - "Te Ameii” (Freerange)
FIRE & THEFT - “No Conference”
Narcatix Inc)

: LIFE'S ADDICTION - “Jesus In For
The Kill” (Carter/Fearless Remixes)

[London

: )
¢ HIGHER DIMENSION - “Stoked Out
: EP" (Far Dut)

POLAR PAIR - “Cool Panic EP"

Polar Pair)
SPACER IV - “EP” (Pleasure)

: ELITEFORCE - “Mainframe
Wrekka" (Fused & Bruised)

albums
| FRIDGE- “Ceefax” (Output)

BOWERY ELECTRIC - “Beat"” (Kranky)

i VARIOUS ARTISTS- “The Singles
i Bar” (2Kool)

long time ago.

years-old), they do.

mare to mind.

oyou think all reggae sounds the same, eh?

Chances are you probably haven't dabbled in
the old dubology since Lee Perry firstlost his
marbles. And that, as most of us know, was along,

One listen to Finlay Quaye’s astonishing debut
EP, “Ultra Stimulation”, and all that should change.
In the same way artists such as Maxwell and Lewis
Taylor rewrite the book of soul, so too has Finlay
leapt straight over the boundaries between
reggae, world music, weird ambience and
unearthly drum &bass. Here are the bare roots of
reggae stretched like wire tendrils into a myriad of
other areas of music where, by rights, they really
shouldn't flourish. But with Quaye's singular vision
and precocious confidence (he's stillonly 22-

All rather strange, given that the younger Finlay
was “more likely to be listening to Ozric Tentacles
and Bongwater than Massive Attack”, because it's
the latter's spiritual magnificence that springs

Getting information out of Quaye is no easy task.
Either hopelessly vague, coyly reticent or just
fantastically stoned, responses vary from loose

OFTHE Arlig] Notonly Tricky's uncle, FINLAY QUAVE s ready
to drop kick reggae into the 21st Century
approximations of fact to nonsensical tangents.
Maybe that's what you get when you're Tricky's
uncle (Finlay's sister, Maxin Quaye, is the
Trickster's mum). What little we can glean tells us
that he grew up listening to jazz, his mum carling
him offto Ronnie Scott's regularly at the tender
age offive or six. He cites Woodstock as themost
inspirational thing in his life. And he makes no
bones about turning up on A Guy Called Gerald's
studio doorstep and blagging his way onto vocal
duties for the classic “Finlay's Rainbow™,

Now, the family ties are paying off. A collaboration
with Tricky is leading to an album, pravisionally
entitled “Duppy Umbrella”, while Tricky's
connections have led to Finlay teaming up with
ancient dog rocker, Iggy Pop. Meanwhile, he's
promising his own album will have “a lot of different
vibes. There's alot of my soulin there.

Sowhat's the best thing anyone's ever said about
his music so far?

"I{'s like voodoo? he laughs. “Tricky said that”

Black magicindeed. Waich yourselffall under the
Finlay Quaye spell.

Uttra Slimulation’ is aut now on Haiku
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(THE CREATORS OF TRIBAL GATHERING)

4 i ECLECTIC, ELECTRONIC STIMULATION.

‘" FRIDAYS @ COMPLEX -~ LONDON'S FIRST INTERACTIVE CLUB ON FOUR
3 LUKI.IHIIJUS I.EVELS LBVINGLV GREA ED BY CLUBBERS FOR CLUBBERS
www.univorso,co,uk
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COMPLEX INFORMATION.
ADMISSIDN lBEFﬂRE‘H 30PM) £8,00 NUS/MEMBERS, £10,00 NON-MEMBERS,
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; DOORS OPEN10PM - 7AM (NO ENTRY AFTER 3AM).
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TTH MARCH 1997 - VOYAGER 1ST BIRTHDAY PARTY. 218T MARCH

LEVEL ONE. NO.9, HEADSTRONG, FELINE AND JONNY 5. LEVEL ONE. THE G Bunw END PHESENTANH\' CLIRLEV |sM¢ssmns AUDID DUTPUT),
STUART PATTERGBN {IN ATTHE DEEP END); JO MILLS {Haam

LEVEL TWO. LEVEL THREE. LEVEL TWO. ; ;
10.00 - 12.00. JON COOKE 10.00 - 12.00. GRAEME FISHER .00 - 01.00. ; i 5 N
12.00 - 07.00. LAURENT GARNIER & GAYLE SAN 12,00 - 02.00. DERRICK CARTER (CHICAGO) - ALE : o 1200-0700.DJ DAG (FRANKFURT)

02.00 - 04.00. MARSHALL JEFFERSON (CHICAGO)
04.00 - 07.00. ALAN JINX CHAMBERLAIN

LEVEL FOUR. IT'S ON PRESENT BRUCE, ROWAN, GARETH AND JAKE.

14TH MARCH 1997.

LEVEL ONE. THE B1G BOTTOM END PRESENT ANDY CURLEY ([EMISSIONS AUDIO OUTPUT), LEVEL ONE, THE A
ASAD (REVERERATIONS), NO.9 AND HEADSTRONG,

LEVEL TWO, LEVEL THREE.
10.00 - 12.00. JON 10.00 - 12.00: MATT TANGENT
12.00 - 07.00. SVEN V TH (FRANKFURT) 12,00 - 02.00. STEVE JOHNSON .30 - 03.30. R

02.00 - 05.00. DAVID HOLMES 03.30 - 07.00. ERVLE BIH

05.00 - 07.00. GRAEME FISHER 5 ;

: : q
LEVEL FOUR, MANGA ENTERTAINMENT P?ESENTS “NINJA SCROLL", - * LEVEL FOUR. FENG SHU| PRESENTS THE:
M

#

PROGRESSIVE AUDIO TRAINING
0161 953 4072

PROGRAMMING

REMIXING

PRODUCTION

STUDIO RECORDING COURSES

http://www.tdf.co.uk.




edited by Mark Roland

S KI N N E D UPONETOO MANY? RECKON THAT THISTECHNICALMUMBO JUMBO IS JUST A COVER PUT IN PLACE BY FAT CAT PRODUCERS
and DJs to stop the regular Joe Schmoe from knocking out big-selling techno tunes at the same rate as Chocolate Hob Nobs? What's to stop you from
transferring those masterpieces you hear in your head onto vinyl?
Over the next three issues, EQ presents the guide which should either make you realise that the whole process is easy peasy lemon squeezy and should be
embarked uponimmediately with no futher delay, or that it all looks rather terrifying and you should leave it to others more committed than yourself.
Next month we'll take a look at the complexities of manufacturing your vinyl, with promotion and distribution explained in the third part, but we start

this month with the recording process.

Assuming you already have a vague idea of the tune you want to record (we’ll skip the "how to get inspiration and invent new genres" masterclass, if
that's okay with you), we'll crack on with the moeney-spending options which are open to you.

JThe Beat Farm’s Synths and Samplers

THEGCOMMERCIAL STUDIO

In many ways, hiring a studio can be the fastest and
most cost-effective way of recerding. Since the
explosion of dance music, there are innumerable
studios across the country which can offer high quality
results for a good price. Studios which advertise
themselves as “pre-production” or "MID| studio” are
often small affairs with no facility for recording live
bands. Larger studios, popular with groups using

4 acousticinstruments, are often prized for the unique
quality of their "live room". These studiosalso need to
have a large selection of instruments available, like
e | drums, guitars and amplifiers, as well asa good

% collection of microphones for recording the drum kit
and vocals. The live room, the expensive gear and
microphanes will all be wasted by the average dance
recording session, hence the pre-production studio’s

i costsare far lower and consequently thiscan be passed
i ontothe customer.

Most studiosshould have everything you need to
make the music you want, and often (but not always)
supply an essential time-saving ingredient, a recording
engineer. Intimately acquainted with the gear, a good
engineer will be able to operate all the equipment
while you sit there and bark orders at him/her until
your track sounds good.

Advantages:

* Someone who knows more about the technical
nonsense will help you.

i *Thesense of discipline instilled by paying by the
hour can do wonders to concentrate your mind.

Disadvantages:

%* The engineer might not be competent and might
make your idea sound crap.

* |fyou don't have a home studio, you have no time to
prepare, so you'll need to develop asolid idea of how to
go aboutrecording your track before even thinking
about setting foot in the studio.

* Ifitall goes horribly wrong, and stranger things

i have happened, it can cost you anything between £10
¢ and £35 an hour. Or more.

%* An hour in a studio while you are paying for it passes
far more quickly than most other types of hour.

Checklist:

* Ask the studio to send you a kit list or to tell you
what they have over the phone. Does it have plenty of

i therightsort of gear (see panel)?
¢ % Dothey offer special deals? Astudio maycharge

£10 per hour, but offer a 12 hour day for £100. A day
might cost £250, but you could get a week for £1000.
Rates can be negotiated for langer sessions.

* Discuss the musical idea you have, Do they seem

¢ receptivetoit? Are they enthusiastic? Do they

i mention acts they've worked with which seem

i appropriate to the musicyou're hoping to make?

i % Ask how manyrecords have been released from

i sessionsrecorded there,

i |sthe price quoted all in, or do you need to add
extras like the engineer, VAT, cassettes, DATs, hire of
i anyequipment etc?

i All the equipmentyou need should already be there, :
i readytogo.

i *Somestudiosare relatively cheap.

¢ % Goandvisit the place and ask to hear some recent
i work while having a good nose around before you
* makeanydecisions.

L@ MUZIK




DOITYOURSELF

MIDI, the availability of high quality gear at relatively
cheap prices plus the lasting interest in electronic music
has meant that there has been a boom in home studio
building. The ubiquitous home computer can be pressed
into controlling any amount of gear, and it is entirely
possible to praduce good enough quality sound for a
finished masterin a spare room with only a few selected
pieces of equipment.

Advantages

* While any money you spend in a studio allows you to
use the equipment they have, spending money on your
own gear means that you have it forever and ever, amen.

re-writing them, tweaking the mixes and generally
behaving like a mad scientist inventing some top-secret
new serum.

* You can add to your home studio over time, gradually
building the equipment up into something potentially
pretty impressive.

% Owning your own gear soon leads to you becoming
technically competent as you discover new tricks and
techniques all by yourself.

* You can spend as long as you like perfecting your ideas,

. Disadvantages

i % Fromscratch, it can very expensive compared to

i forking out fora couple of daysina MIDI studio.

i % The steep leaming curves of some equipment can be

¢ very frustrating and there's a lot to learn. Most manuals
i are written by people who speak Martian more fluently
i than they do English, so days can pass insilent

i desperation trying to getasynth to do whatyou want it
i to, by which time you might have forgotten what it was
i you wanted in the first place.

i % Playing mixesat vast club-like volumes may prove

i anti-social and maybe even downrightillegal in your

¢ house where the neighbours might have a job togo tain
i themaorning.

¢ ¥ The freedom to spend as long as you like perfecting

i mixes can have the counter-productive effect of you

i disappearing up your own jacksie, spending far too long
i onmaterial and making it sound worse and worse.

% Itreally will cost you a very great deal of money indeed
i tocome near to the convenience and suitability of a

i purpose-built studio.

i * Youwon'tbother to get the gear insured and then it

i will be robbed/deluged by flood/burstinto flames and it'll
i beyourloss.

Of course, many people use both of the above. They
might have a smallset up along the lines of a computer
for the sequencing, a sampler, adrum machineand a
synthesiser at home. Here they can sketch outideas over
time and get creative when inspiration hits. Roughideas
can then be honed ready for making the most of some
time booked in a studio. This way, you can save time by

THETHIRD AND MOSTEXPENSIVE OPTION

: having the track pre-written as a MIDI file, all the samples
i saved onto disks which can then be loaded into the studio
i sampler,and know exactly what other sounds you are

i going toneed. The process then is one of simply making
the prepared track sound as good as possible, using the

i studios superior mixing desk and EQ, FX, and overall

i sound, plus the expertise of an experienced engineer.

| morestudios persquare footin the

)

THERIGHT SORT OF GEAR

It's difficult to gauge exactly what equipment you'li need, it

really depends on the type of music you plan to record, but
there are some staples which all studios
should have.

* Agood sampler. An Akai S 3200XL (or
S3000XL) is the current bee's knees, but most
other recent Akai models will do the trick,
such as the 53200 and the older S2800 and
S1100. Akai seem to rule the roost here, but
Emu, Kurzweil and Roland all make equally
useful samplers.

% Awide selection of synths. Ifyou're

looking to make an analogue bubblebath,
make sure they've got some nice old synths.
Most studios have, and are usually pretty
proud of them, too. You should also check
that they have some more modern workhorses
in there too.

* Sequencing. Whatsortof computer (ifany) do they use
and which programme is installed? The most important
aspect here isn't necessarily that they have the latest,
biggest and best sequencing package, but that they really
know how to use itinside out. You don't want to waste

Loads ot outhoard

precious time watching the engineer pouring over the
manual, now, do you?

* Adecent mixing desk. A bad desk will result in poor
recordings while a good one will give your tunes clarity. The

desk's EQ section is essential, so a well-
appointed desk is a must.

* Multi-tracking. Some particularly low-
budget MIDI studios may not have any
multi-tracking facility, which may suit you fine.
It's entirely possible to record a dance track in
onesweep with all the equipment playing live,
but multi-tracking is desirable for more
flexibility. Isitanalogue (ie a tape machine like
the Fostex R8 which offerseight trackson 1/4
inch tape) oris itdigital, like Alesis’ new ADAT XL,
which gives you eight digital tracks on VHS
video tape? Find out which system the studio
uses and why they prefer it.

* Mastering. DAT is the mastering medium of choice,
although there is a strong movement back to mastering
onto half inch tape, and the industry standard is the Tascam
DA 30 Mk II. The plain old DA 30is a pretty good machine, as
is the budget DA 20. The Panasonie SV 3800is highly
thought of as well.

'machine with all the usualiother gizmos

studio isstuffed stupid with analogue

“marvelatit. [t'sall patched up and ready

- yourtechno masterpiece. Recording is

‘engineer, you need to either be one

CONTACTS:

Thereisa London bias here, but there are

capital than the rest of the fountry put
together, Probably. Thisis justa guide
with pointers for prices and facilities. For
studios nearer to you, check out the small
adsin the local paperand in the window

of your local music shop.

South Coast Studio

Call them on 01424-838-308. They offer
an eight track hard disk MIDIrecarding
studio for a paltry £40 per day, and a
sixteen-track facility for £90,and that
includes DATs and cassettes!

The MIDI Studi

Call Pete Seymouron 0181-520-8827.
The MIDIStudio has a Fostex eight-track
tape machine, an Atari runhing Cubase,
an Akai $1000,a fewsynthsand a Seck
18:8:2 desk. Recording costs £10 per
‘hour, there isno VAT chargg, butyou do
hiave to hire the multi track tape, whichis
quite normal practice. Pete also offers
one to ohe tuition which coversall
aspects of the recording process. Call for
further details.

Southside Studios

Another Pete, this time on D171-627-
2086, This Clapham-based studio offers
16-track recording on‘a half-inch tape

for £15 per hour, with 12 hpurs for the
price of 10,

The Beat Farm

Call Marco an 0171-620-1317. This

synthsand isthe one which illustrates
these pages. You may wanp to get Marco
to send you the kit list just 5o you can

togoand is the ideal placejto concoct

done on either 24-track twoinch tape, a
Tascam DA 88 (eight-tracks an digital
tape) orSoundcape, the eight track hard
disk system, the choice is ypurs. Rates
vary between £250 to £350 a day and
you'll need to hire an engineer as well.
The studio has around halffadozen on
their books who all know the place like
thebacks of their pants.

Orinoco
Thenumberis 0171-237-6109. Favoured
by the likes of The Shamenland Death In
Vegas, Orinoco is a highly respected
studio which has turned olit more dance
hits than you would want to cut a rug to.
It has a two-inch, 24-track tape machine,
an enormous desk, plenty of outboard
and some lovely synths. The costis £275
per 12-hour day, butyou don't get an

yourself, take one along orfhire ane, and
theystartataround £100 4 day.



Only £349 with
BST direct drive
turntables

TEL: 01702 547571

TEIALEC LTD|

\
FAX: 01702 541075

Send a SAE for our special
offer winter brochure. Or
pick up a copy from our
showroom.

IMTH CROSSFADER

MIXING SYSTEM
The best value mixing system in the UK with :-2 x HDJ1900 turntables, a SYMBOL 10 Mixer,
Slip mats, leads and cartridges. This is a quality system ready to use with excellent turntables.
Order No: MPRO12 [£199] Order No: MPRO11 [Direct] [£399]

MINI
STROBE
Powerful
mini strobe.
Order No:
MST5

WILD BLAZE

AMPLIFIERS Stunning flower effect with multi-
Solid RMS power with quality dichroic colours. Aluminium case and
and price unsurpassed in the UK. high build quality. Automatically
MOS FET transistors are used activated by music. Complete with
throughout this product range to lamp and instructions.

give extreme reliability. Fan |NONFORGE AN Order No: MXMF250D £145.00
cooling is incorporated on A/P400 O :

& P800 types. DUAL CD PLAYER

10% off these Amp
prices. This can't last!

A full featured dual CD player from BST with pitch bend,
variable speed and fast start. This is a two part player

with a slim 2U control panel.
Order No: MCDD205

120 + 120 Watts RMS
£183.00 Order No: MA200
120 + 120 Watts RMS
£199.00 Order No: MP200

210 + 210 Watts RMS
£233.00 Order No: MA400

210 + 210 Watts RMS
£264.00 Order No: MP400

400 + 400 Watts RMS
£379.00 Order No: MP800
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POWER
STROBE

Full size powerful
strobe, with speed
control, and remote
input socket. An

LASER CRAB

Powerful laser with automatic or incredible bargain at —

manual pattern select. Easy to this price. Buy now FOG MACHINE

use, great effect. while stocks last. Best value Fog Machine in the UK made by Antari,
Order No: MCRAB Order No: MST8 supplied with 5 litre of fluid and remote control.

Order No: MFM7

All prices include vat. Carriage and packing £3.90 for standard delivery, [three days], add £12.00 per order for overnight delivery. These carriage rates apply to UK mainiand
orders only. You may phone or fax your orders. Please make cheques payable to Terralec Ltd. and put your card No. on the back. Credit card orders also welcome.

TERRALEC Lid., 3, Featherby Way, Purdeys Industrial Estate, Rochford, Essex, SS4 1LD



DANCE MUSIC
PROGRAMMING
SECRETS

AFEW months ago we mentioned a book called "The MIDI Files".
Now, as promised by its publishers, there is a secand book
dedicated to uncovering the nutsand bolts of desktop
programming. This time the weighty tome is aimed squarely at
the dance music market, boasting on the front cover that it takes
you through drum €t bass, techno, house, garage and even
“ambient hiphop"

Although all the examples in the book are constructed with
Cubase, most of the tricks and basics can be applied to virtually
any sequencing package. There'sa CD-ROM included which
includes GOOMB of files for both Atari, Macintosh and PC.

There's also a few audio demos of the various styles demonstrated
which may show that the author knows how to manipulate
Cubase, but his
songwriting leaves a
ttle to be desired.
But that's not the
s noint. In the 500
g ges you'll find no
d of little hints
which will be of
interest even to the
0st experienced
ogrammet, while
ople who are new
the process will
ave a bible of
sference which

& mix
mum&umwmﬂlmhﬁmm”mmw o s

jet your beats and
lieces sounding

y cop. Easy to
follow tutorials

L T will have you
using your computer to coax filter sweeps, arpeggios, panning
tricks and all sorts of aural acrobatics out of your gear. It's all just
amouse-click or two away.

There are a load of MIDI-type books around, but "Dance Music
Programming Secrets” is the first one to directly address the
dance market, using musical reference points which will actually
mean semething to this generation of bedroom noodlers and
studio boffins alike.

‘Dance Music Programming Secreis’ by Roger Brown
retails for £29.99. Muzik readers can enjoy a whopping
five quid discount. Just send a cheque (no cash) for £24.99
made payable to 'IPC Magazines’ to Muzik/Dance Music
Book Offer, Prentice Hall, Campus 400, Maylands Avenue,
Hemel Hempstead, Herts HP2 7EZ. And that includes post
and packaging. Offer closes May 30.

*Yamaha is having a bit of a push on theirMD4, a
four track portastudio which uses Mini Discs for no
hiss, infinite bouncing and instant access digital
recording fun. Expect a review here soon.

* Roland have launched their eagerly awaited JP-
8000. [t's the Jupiter for the Ninetiesin all but name,
the name Jupiter is actually owned by someone else!
It costs £1,499 and we'll be trying to get hold of a
review model asap. Still in Roland world, they have
also released the DJ 70 Mk II, the updated version of
their DJ sampler. And while we're here, those of you

HONME ALONE

IN A NEW SERIES, EQ TRACKS DOVWN TOP DJS AND
BOTHERS THEM WITH QUESTIONS ABOUT WIHAT

GEAR THEY LUSE TO ROCK THE HOUSE,
TO KICK OFF, WE HAVE NOVAMUTE RECORDING
STAR AND BUSY DJ, LUKE SLATER

Which type of mixer do you use?
“A Numark 177SA. I've had it for years. When | play out | like to see a mixer with EQs on
each channel and a cross-fader, There seems to be a lack of cross-faders in France."
Decks?
"1210s, of course.”
Stylus?
“Stantons. I'm not into those Concorde things, though."
Headphones?
“| go though abaut one pair a month. | either lose them or they end up getting broken at
gigs. | usually go for Sennheisers.”
Power amp?
“Whatever is available.”
Speakers?
"Ditto."
Any other bits and bobs?
“Sometimes FX, or a DAT if I've got a new track to throw.”
Record box?
"I haven't found a box tough enough to handle Heathrow. They start by locking expensive
and end up like a cardboard box o /aTesco. The well travelled look does me fine.”
How much do you spend on records in a week?
“It depends on what's around, but generally between £50 and £200. | also get sent a lot of
good stuff, between 15 and 60 records a week.”
What gear did you first start DJing on?
“My dad's wind-up gramophone playing 78s."

Luke Slater on the wheels of steel

i with web tendencies can audition the MC 303

i Groovebox by visiting http:/fwww.roland.co.uk You
i canhear the boxin action, mute parts, fiddle with

i the frequency, the works! Incidentally, Roland have
i setupa new brochure hotline. Call 01792-515-020
to fill your postbox with Roland promo material.

* There's a new TB 303 clone on the streets and it's
decked out in a truly eye-wrenching orange livery.
i The FB 383 is made by Freeform Analogue

i Technologies and costs a mere. For more

i information call Turnkey on 0171-240-4036, or

i email them at sales@turnkeypro.compulink.co.uk
® Korg are weighing in with a new synth module, the
i NS5Rwhich, for £599, offers 64 note polyphony and
i 32 MIDI channels-a lotin anybody's book. Thereare
¢ 32 drum kits, 1049 patches and 47 FX typesin there,
i too. More from Korg on 01908 857100.

i @ By the time you read this, EQ will be on the road

i with the Muzik Masterclass Tour. We will be on

i hand with a clutch of gear we've reviewed for you

i togetyour hands on. Check the adverts and the

i news section for dates and we'll see you therel

MUZIK @




BEDROOM BEDLAM

TOMORROW'S DJS TODAY

APRIL 1997 WINNER
NAME: Colin Millar

CONTACT: 0131-659-5192
BORN: St Andrews 1972
EXPERIENCE: "It's just been a
bedroom hobby as |'ve not
played any clubs, just a few
house parties for friends."
FAVOURITEDJS: DJ Noyze,
Q-Bert, The Psychonauts

and Grooverider.
FAYOURITECLUBS: Mangaat La
Belle Angele and Tribal Funktion
at The Venue, both in Edinburgh.
They play everything, there'sno
pretence and the residents are really good.
FAVOURITELABELS: Grand Central, Cup Of Tea and Bite It.
ALL-TIME FAVOURITE TRACKS: Fred
Wesley And The GB's - "Blow Your
Head", Coldeut - "Say Kids What Time
Is1t?", Paris - "The Devil Made Me Do
It", TPower - "Mutant Jazz"

WHICH DJ SHOULD MAKE WAY FOR YOU
AND WHY?

"Any DJ who doesn't really make an
effort when it comes to mixing. James Lavelle and Kris Needs are
two of the main exponents.”

WINNING TRACKLISTING: The Miracles - “Mickey's Monkey”, Purple
Kola - “Travel Mat" EP, London Possee - “Style” (Acapella), Beth
Orton - "Tangent”, Delta House Of Funk - "Fuckwit”, The Aloof -
“Wish You Were Here" (Postcard From The Edge), STS - "Trip To The
Graveyard", Paul Hunter - "Drop The Joint", Busta Rhymes - "Woo-
Hah! Got You All In Check”, DJ Q-bert - "Kill Bonita®, DJ Q-bert -
“Bu-ta-ers", Geoffrey Sumner - “A Journey Into Stereo Sound”, Fred
Wesley And The JB's - "Blow Your Head", A Tribe Called Quest -
"Ince Again” (Instrumental), “1nce Again” (Vocal), Mr Seruff And
Mark Rae - "How Sweet It Is", Melaaz And La Funk Mab - "Je Marche
En Solitaire", Purple Kola - "A2 And The Thing" EP, DJ Shadow - "Lost
And Found" (SFL), Mobb Deep - “Shoak Ones" Pt |1 (Acapella),
Galliano - “Prince Of Peace" (Attica Blues Mix), Mary J Blige - "Real
Love" (Acapella), Stereo MCs - “Tone”, DJ Shadow And The Groove
Robbers - "Back To Back Breaks", Scarecrow Willy And Darth Fader -
“Bionic Booger Breaks", DJ Shadow - "The Number Song", James
Taylor Quartet - “Theme From Starsky £t Hutch”, The Miracles -
“Mickey's Monkey", Scarcecrow Willy And Darth Fader - "Bionic
Booger Breaks”, Mixmaster Mike - "Terrorwrist”, Scarcecrow Willy
And Darth Fader - “Bionic Booger Breaks", Bally Sagoo - "Tum Bin
Jiya" (Grooverider Mix), LTJ Bukem - "Music” (Happy Raw), LTJ
Bukem - "Horizon", Essence Of Aura - "So This Is Love '96", PFM -
“Chasing Detroit", Fallen Angels - “Taken Over" (Alex Reece Mix),
Skin Divers - "Size 12", DJ Pulse And The Jazz Cartel - “Destiny”, DJ
Pulse And The Jazz Cartel - "Destiny" (Flytronix mix), Intense -
“Careless Minds", PFM - “One And Only", JMJ And Flytronix - "In Too
Deep" (Blame Mix), Earthling - "1st Transmission" (Bombay Mix),
Bally Sagoo - “Chura Liya" (DJ Hype Mix), Space Travellers -
“Phrases", Mindbomb - "Stop Ya Skemes", Kool DJ EQ - “Death OF
Hip Hop", Mixmaster Mike - “Terrorwrist", Scarcecrow Willy And
Darth Fader - "Bionic Bodger Breaks” and Public Enemy - "Flava Flav".
MUZIK'S VERDICT: After that monster line-up, itseems there's little
else tosay other than, phew! What set Colin apart from the rest was
not only hismammaoth choice of dope cuts, (from Coldcut white
labels to Grooverider's re-work of Bally Sagoo) but his ambi-decks-
trous scratchin’ skills. Thisis clearly a man with a masterplan.
Carefully studying beat-techniques, Colin deftly switches from trip
hop to hip hop to drum &t bass and back again with the odd diversion
into soul. Splicing Fred Wesley And The JB's “Blow Your Head" into a
continuous loop, snipping Eric B & Rakim with JTQ, nothing is
beyond Colin'simagination. He'seven gone to the length of drilling
an extra hole into the Stereo MC's “Tone". Psyhchonauts, beware!

THENEXT FIVE
ZRICHARD FARMER (Auckland)
3 DAINJA (Stroud)

4 0J SPIRIT (Essex)
& ANTOINE (Hull)
i DAMIEN CHICKEN (London)

BEDROOM BEDLAM WINNERS
LUIPDATE

* Rick Hopkins. Resident at Bloodsugar and guest spots atVoyager (London) and Slump (Reading).
* Lindsey Edwards. Recent gigs include Synergy at Warwick University and various Fopp Records
parties in Coventry.

® Mathew Anderson (The Maestra). Played at Logical Pragression (Cambridge), PM Scientists and
Plastic Peaple (both London). Hosts a show on Frequency FM and is recording his own material.

¢ Kevin McDiarmio (DJ-K.) Currently launching his own club in Preston ("on a Trade tip") and
recently played in Switzerland and Greece,

® Gian-Paolo Arpino. Spins regularly at Spectrum and 110% (Ca tapult Records night).

® Paul Farris, Manager of Uptown Recordsand a regular at The Satellite, Garage City and Bump ‘N’
Hustle (all London) and The Manor (Ringwood). Currently setting up a label called Solution.

* Tom Harding. Plays monthly at the Melkweg (Amsterdam) and guests at Lakota and The
Complex. Also a fortnightly resident at Deluxe in Nottingham.

FORTHCOMING BEDROOM
BEDLAM DATES

» Steve Bridger appears at the Muzik Party at Athletico (Birmingham) with Afrika Bambaata and
Stacey Pullen on March 8 and Muzik Masterclass at Liverpool Uni (May 16) with Jon Carter, Derek
Dehlarge and Krash Slaughta.

e Marcus James appears at the Muzik Party at The Vaultsin Edinburgh with Al Mackenzie (March
15). He also plays in the Courtyard at Cream, Liverpool (March 29) with Paul Van Dyk and Les Ryder.
* Rick Hopkins plays at the Muzik Party at Substance (Glasgow Tin Pan Alley) with James Holroyd,
Lars (Funk D'Void) and Percy X (March 29). He also spins at Muzik Masterclassat Luton Uni (March
19), Bloodsugar (April 4), Vayager (April 11) with Billy Nasty and Muzik Masterclass at Mid
Glamorgan Uni (May B) with Trevor Rockliffe.

e Deep techno star Timmy S plays at the Muzik Masterclass date at Leicester's De Montfort
University on March 15 with Mr C and Tony De Vit and also at Bristol's West Of England Union
June 14 with Darren Emerson and Mrs Woos.

© Philip Jones and Sean Martin spin at Muzik Masterclass at Cardiff Uni on March 22 with Fabio,
Grooverider and Kemistry & Storm.

TEN FOR TODAY
ALISON MARKS (London, UK)

1JEEP GRRLZ MEETS CAUCASIAN BOY - “EI Magnifico” (El Chocolates)
¥ 2 D-REN FEATURING BILLIE GODFREY - “Inside” (Ugly)
4 3 TROMOLU HIRATA - “Facing Up" (Interstate)

4 KORSAKOW - "The Man" (BCC)

5 THOMAS BANGALTER - "Spiral Scratch” (Roule)

6 BYRON STINGLY - "Get Up (Derrick Carter Remix)" (Manifesto)

7 S0LO WEST PROJECT - “SPs Theme” (Low Pressings)

8IDJUTBOYS - “Roll Over And Snore” (Nuphonic)

9 DIMITRI FROM TOKYO - “Love Love Mode" (Disorient)

10THOSE NORWEIGANS PRESENT - “The Kilpis Jarvi EP" (Paper)

PHILIP JONES & SEAN MARTIN (Birmingham, UK)

11 BIG BUD - “Millennium" (Creative Source)

2 JONNY L - “Underwater Communication” (XL)

3 FUTURE BOUND - "The Ephemeris” (Timeless Recordings)

4 JAZZ CARTEL - “Blue Haze" Creative Wax)

5 PHYZIX - "The Way" (Vibzs Recordings)

6 MOULY & LUCIDA - "Untitled (Nautilus Remix)" (Renegade)
— " 7 SOURCE DIRECT - "Black Rose” (Source Direct)

8 BOYMERANG - “Urban Space" (Prototype)

9 ARTISTUNKNOWN - "Destiny (Flytronix Remix)” (All Good Vinyl)

10 DANNY BREAKS - “The Bear" (Droppin’ Science)

: GARAGE: Paul Farris (Surrey 0585-417-786)

: OLDSCHOOL: Tat (Chesterfield 01246-205-489)
i PROGRESSIVE HDUSE: Marcus James (0976-
899-674/0171-407-0043)

DIRECTORY

GHILL OUT: Simon Cross (Hertfordshire 01582-
766-748)

DOWNTEMPO: Steve Bridger (Birmingham
01527-521-067)

Lindsey Edwards (Oxford 01926-429-264)
Colin Millar (Edinburgh 0131-659-5192)
DRUM & BASS: Matthew Anderson - Maestro
(Essex 01255-671-395)

Paul Wallace (Middlesex 01553-774-796)
Philip Jones and Sean Martin (Birmingham
0121-749-3069/0121-747-6207)

HARDBAG: DJ;K, aka Kevin McDiarmio
(Liverpool 0151-424-0901)

HOUSE: Alison Marks (London 0181-208-0789)
Dave Purnell (Leicester 0116-270-6955)
Gian-Paolo Arpino (Cardiff 01222-495-046)
Steve Bridger (Birmingham 01527-521-067)

TECHNO: Timmy S (London 0181-856-8549)

i Rick Hopkins (Hertfordshire 01438-362-775)
¢ Tom Harding (Nottingham 0115-947-5512)
i Alexander Cooke (Sheffield 01246-419-942)

Tony Jones (Portsmouth 01329-280-266)
Simon J (Chester 01557-330-343)

Andrew Morrison (Oxford 01865-726-795)
Steve Bridger (Birmingham 01527-521-067)

Minumum cost for each DJ to appear at

i any UK club is £50.

i Please send all Bedroom Bedlam tapes

: to Ben Turmner at Muzik. Please include a

i passpori-sized photo and full tracklisting
i with artist, track title and Iabel,

@ MUZIK
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spreading the net

Techknow asks why some sites haven't been updated since they were first uploaded
and gives you the lowdown on Digital Postcards, this season’s must-have

W EHAVE ALL BEEN THERE. YOU FIND THE URL OF
whatsounds like a really cool site and decide to check it
out. Turn on, tune in and set your browser in the right
direction. Your Netscape or Internet Explorer software
whirrs into action and connects. The page arrives on
your screen and begins to download. When it's finally
sorted, it'sa case of "Doh"! The page is hopelessly out of
date. Yes, you have been cobwebed.

Unfortunately, out of dates sites are a common find
on the Net. Pages which haven't been updated in
manths (even, in some cases, years) taking upspace and
wasting your time shouldn't exist but they do.

By rights, there should be no such thing. The Net is
supposed to be an immediate communication tool,
possessing the ability to respond to breaking news at
the click of a mouse button. If something happens at
11.00am, the Net(ifall goesaccording to plan) should
have the info by 11.02am.
But, foltowing January's
high jinks on Radio One's
breakfast show with the
departure of Chris Evans,
the station's Web site still
had him as the Ready Brek
voice of the nation for a
full week after the event.
Or, in the case of DJ Rap,
the site went up in June of
1996 and has had several

W Sead u Vatentines card ¥

PRIENDEENE

thousand visitors since
then but was last spring-

. —

4 cleaned on 31 July 1996.
It could be a mere oversight, someone forgetting to
update the site and concentrating instead on other
media to get the news across. However, in this case,

you choose to ignore it in this manner? Unfortunately,
many companies still regard the Internet as a hip,

; fashionable short-term play thing. They discover i,
i become absorbed in it, lavish attention on it and then
i discoversome other toy. Like DVD or even ane of those
i Fisher Price activity sets...

.. Or even Digital Postcards, the new hip attachment
which your site, it would appear, must now have if it
wants to be hipper than the pack.

Digital postcards are unigue web pages which are

~ created when someone completes and submits a
i postcard form, When completing the postcard request,
i the sender gives the name and e-mail address of the
i person to whom they're sending the card. Ane-mail is

then sent to the recepientinforming them that there's
a posteard waiting for them at a certain URL and the
code needed to unlock it. They go to therelevant page,
enter their unique password and voila, a cool postcard
which can then be printed off and stuck ona wall.

All postcards can be customised with different

i backgrounds, colours and even sound files, Some, like
i the Dublin-based Arthouse multi-media centre
i (www.arthouse.ie/digicards/index.htmi), have used a
- large artistic database to create different Christmasand

Valentine cards. Others, like the Australian Geekgirl

i crew (www.geekgirl.com.aufgeekgirl) or the Go! Beat
i imprint (www.godiscs.co.uk), have utilised designs
i relevant to theirsite's theme and purpose.

It's an excellent promotional tool and a swish way of

i avoiding having to send cards for those pesky special
i occasions by snail-mail. Indeed, because of the diverse
range of designs on each site, you can send offan entire
i bundle of cards to different people without ever having
i to repeat a design or greeting.
i prevent the transmission of any viruses and it's virtually
i impossible for anyone but the recipient (or the site's
i Webmaster who is not, let's be honest, going to. wade
i through hundreds of mails) to access the posteard.
what's the pointin having a website in the first place if For further information on Digital Postcards see
i any of the siles mentioned above or from
i www.all-yours.net

In-built safeguards

* MP In UK-Dance Drugs Shocker! The best )
mailing list on the Net houses some strange : ]
bedfellows from time to time but the arrival of an

e-mail from MP Paddy Ashdown's office in the

House Of Commons was something of a UK-

Dance first. Forwarded to the listas part of the ongoing debate
over MP Barry Legg's anti-clubs bill, it's one of hundreds regarding
the campaign which have filled digestsin the last month. For the
full monty on where UK-Dance contributors stand on the issue (as
if you're not sure}, go to the list's archive at www.uk-dance,org

PRSI,

% And does anyone out there know who the hell DJ Gripper s,
the disc-jockey who took up loads of bandwidth in the last few
months with tales of loadsamoney fees and big gigs?

* Itcertainly beats trying to find the number of the bird/bloke you
pulled the night before, Cream have introduced a Sunday IRC chat
session (www.cream.co.uk) where Cream bods tan go to gossip,
chill and, of course, chat. Perfect way to guage viewsan Paul
Oakenfold'sset the night before.

% Neat tale in circulation about Graham Gold Dling at Ultra-
Vegas in Milton Keynes taking to the mike to éncourage the
crowd and mistaking the place for Luton. Nice onel

% Guidance Records, the original home of Blueboy's sublime
“Remember Me”, have what estate agents would describe asa
“nicely-appointed” site at www.33rpm.com whereyou can take a
peek into their warehouse and see what else they have to offer. 1t
alsa contains a useful section on Love From San Francisco releases.

* Nosurprise to learn that the top Yahao! search request word is

“sex” with 1.5 million entries per month. Pamela Anderson
shuckin at Number 12 while there were only seven requests for
“bicycle pump” and three for *chicken korma'.

* And talking of Yahoo numbers, there are already over 170 pages
dedicated to the Nintendo 64 on the Web, including a cheat library
at www.geacities.cam/TimesSquarcfArcade/6356.

# The plush Plus B site (www.plusﬁ.mm] has undergone a spring
clean and now features once-a-month mix sessions from such
peeps as DJ Hell and (of course) Richie Hawtin,

& Take a look at www.thinkelectric.com for angoing information
on The Big Chill following their Valentine’s Day benefit show in
London and a close-up look at The Prodigy in Australia.

*Top reggae reissue label Blood And Fire have a suitably tasteful
site outlining what they're up toat www.bloodandfire.co.uk

% If you've woken up this morning with the fragments of a weird
dream running through your mind, take a look at the Dreams
Archive to see what the helt it means. You'll find the stuff of
sleepless nights at

www.thyte.com/peoplefj oe/dreams/mainmentihtm

+ Go! Discs may have disappeared but Go! Beats is definitely alive
and kicking. Home to Gabrielle, Portishead, David Holmes and the
Pharcyde, find out whatthey're up by going to www.godiscs.co.uk

. v

De La Soul

- Jackie Chan

CLICK!

Mouse-traps of the month

Presence
vwww presence-online.org

One of the classiest e-zines
we've encountered on the
Web, Presence comes complete
withan ever soslightly
pretensious manifesto and
some excellent streamlined
designs. An underground

{

publication covering musical
styles for the headz, the
currentissue cvontains dope
featureson DJ Shadow and
LTJ Bukem, loads of nu-jazz
charts and provocative chat

on the state of the scene in the

US. One toreturn to time and

i time agam

Join the Spice Girls Club and go to Heavon
"

Standurd Membership®

Sitver Memborship®

: Spice Girls

¢ www.mental.co.uk/spice.html

i Asidewayslookatpop's

i famous five, thissite reads fike

a"Smash Hits” feature written

by an out-of-control Hunter S
i Thompson. "Did you know that

; Emma Spice has her ear-wax

i registered asa deadly weapon

¢ and that her motherisa top-

i notch Ninja warrior? Or that

¢ Mel Cisactually 29 and brings
i her daughter down her local

i forafewpints?” The

: membership scheme sectionis
i ascream. Amust for every pop
i kid over theage of 12.

| Geekgirl
www.geekgir.com.au/geekgirl

i This top-notch Australian site
i isproofthat the Netis no boys
i club. Geekgirl includes fine

i features, reviewsand links on

i grrrlissuesand, the best bit, a
i grand selection of suitably

i themed posteards tosend to

i on-line friends and foes, With
i many of the hipper sites now

i featuring posicard add-ons,

i expect this feature to be the

i new Shockwave (see Techknow }
i formore on digi-cards).

www.clarksan.edu/ ~ currieat/dela
Hip hopisone of the most
under-represented styles on
the Net but thissite goes some

come the

way to make amends.
Complete with a readers' poll
to find the top De La Soul tune
ofall time ("Buddy” from "3
Feet High &t Rising” gets the
nod from this on-line voter),
there's a neat diary section to

find out what the collective are :

up toaswell as a rundown on
releases, videos and tours.

i wwwjackiechan.com

¢ The veteran kung-fu-fighting
i megastar getsconnected!

: There’sa personal message

from Jackie, a rundown an all

his films and even some photos
¢ of Chaninaction, complete

with shit- eatmg grin. If thisis
not enough to satisfy you,
point your browser towards
http://www.shaclin.com/shaoli
n/ for the whole nine yards on

i the originsand rituals of kung-
i fu. Most bodacious.

il
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YAMAHA

satile and expressive tone

generation system ever, VA Synthesis, j4 now within
your grasp. For just £1499(r1‘p), the yL70-m puts a
new (and inf{inite) range ol sound possibilities at
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Muzik Playstation

This months thumb-twisters are ‘Cool Boarders’
and ‘Victory Boxing’

League
MONTH mue s e

Playstation League and we've got a bit of a Manchester
United/Liverpool FC situation on our hands with

Reinforced and Metalheadz.

But keep your eyes peeled for [k

the Muzik Maestros who's
brilliant Newcastle United-
style comeback makes them
the current dark horses. Okay,
so we're blowing our own
trumpets here but we're very
proud of our scores this month
and we didn't need a change
of manager to achieve them.
This month our teams have "
been getting all sporty thanks

to "Cool Boarders” and "Victory Boxing'. These two titles

TOPFIVE SALES CHART
1.(1) DESTRUCTION DERBY 2 (Psygnosis)
2.(-) MORTAL KOMBAT TRILOGY (GT)
3.(3) TOMB RMDER (Eidos)
4,(~) COOL BOARDERS (Uep)

5. (-) VICTORY BOXING (JVC)
Chart supplied by Electronics Boutique

require completely

different  skills, i

"Cool Boarders"
needs super quick
movements and
perfect timing in

order to take the :

mind-boggling
bends and pull off

the superb stunts.

: response to these titles.
i The snowboarding game

"Victory Boxing" on the other hand is an extremely slow,
strategic challenge game. _,
We had a bit of a mixed

proved to be
completely =
addictive ;
for rany of » Cool Borde
our leaguers, with A Guy Called Gerald
extolling the virtues of playing the game
with accompaniment froma fat blunt.
' "l 'got a 3D headset from Japan" he
explains. "When you play 'Cool Boarders'
with that on and with a good smoke as
well, it's totally incredible.”

No surprise then that Gerald clocked up
an impressive 5,007. Also steaming ahead
were Bloodsugar who scored a huge 7286 and proclaimed
i intheirexcitement that the game was "the bollocks"
Sadly not everyone thought "Cool Boarders" was the
i dog’s testicles. Fluke were so bemused by it they sent in
another zero “TOSH" score. It was funny last month, but
i asecond time around? We say "Oi Fluke, no!". Next
they'll be saying "Victory Boxing” was a bit of a “Thumper'.
Actually if their score was anything to go by they
i probably did. As did Metalheadz who confirmed their
i title bid with an impressive 10 fights to reach the top.
And that's yer lot until next month.

(Position.  LPos Cool Boarders Ef?'Péiﬁﬁi- Victory Boxing ng!ts This Month
= (1) 5300 1t Champ-4 15 X

= (3 4840 -9 Champ-10 B 7

= (5=) 5,645 & Champ-6  BH3E 25

& (2 LAk i o 15

i (69 6,303 Ghamp - 10 U

B () 1286 4 only 19

7 O 4050 Champ - 10 ' 15

B (@ 3m - b

| (6) 4435 - B

10 (10) 3 Champ - 7 "

1 (11) 5,007 Champ - 6 23

12 (13= . . 0

13 (12) 3541 5 anly 1

14 (13= j _ 3,600 = 4 only 10
“Victory Boxing” was judged by lowest number of fights to become champ, non champ scored by highest number of unbeaten fights,
“Gool Boarders" by “total score” an the “Advanced” course,

CHEAT OF THE MONTH

CRASH BANDICOOT (Sony)

We had a huge response to last month’s requests for top cheats. Unfortunately just about everyone sent in the
“Wipeout 2097" farmyard cheats which were printed in every gaming magazine in the universe after we'd gone to
press. As for a topless Lara Croft? Get real. We knew it was just an Internet hoax but thanks Allan Jameson of
Plymouth for your suggestions, all of them were unprintable!

Winning cheat this month comes from Neil Robinson from the wonderfully named Cowplain, Waterlooville who
suggests this configuration for “Crash Bandicoot".
100 per cent complete, both keys, all gems. Go to PASSWORD screen and enter the following:

AAAAEAAAAN AoAAA N A x

Neil wins copies of "Victory Boxing” and "Cool Boarders”.
To win next month's games send your cheats to Martin James @ Game On at the usual Muzik address,

This month the boys down at
Bloodsugar check out ‘Soul Blade’
and ‘Namco Museum 3’

SOULBLADE (Sony)

GRAPHICS:

It's even better than

“Tekken 2" for thevisuals.

Very fast with weird

Medieval characters. The

swords leave traces when

they're moving soit'sa bit

like you're on acid. In fact, there are loads of traces
through the air throughout.

SOUND FX:

Loads of clanking swords and stuff and kind of
Medieval mystical music. It works because you
couldn't exactly have banging techno with the
game. Itjust wouldn't work,

PLAYABILITY:

Really good, Asyou playin the one player mode the
swords get biggerso you getstronger with each
fightyou win, Then you can take your all-new,
stronger character into the two player mode.
OTHER COMMENTS:

Excellent beat 'em up, Atotal thumb-bruiser.
MUZIK'S VERDICT

The long-awaited British version of Japan's "Soul
Edge"is totally cool. Should give "Tekken 2" a run
for its money.

MARKS OUT OF TEN: Bloodsugar: 8 Muzik: 9

NAMCO MUSEUM 3 (Namco)
GRAPHICS:

It'sa proper retro game like the one's we used spend
allour money on in arcades. Really nostalgicstuff
like “Ms Pacman" swallowing stuffand that. It
makes you kinda miss the innocence of the old
gamesa bit.

SOUNDFX:

Proper bleeps. Old skool techna noises. You know
the stuff which used to come out of the Atari, The
source material for an endless list of tracks,
PLAYABILITY:

Transfers quite well to Playstation although it hasn't
got the same excitement of the original.

OTHER COMMENTS:

The best thing about the Playstation is the graphics
so the old stuffisa bit dull in comparison. Butasa
trip down memory lane, it's caol.

MUZIK'S VERDICT:

With retro gamesincluding "Galaxian”, “Dig Dug”,
"Pale Position 2" and “Ms Pacman', thisisa must for
people who long to return to theirmisspent youth,
Like adolescence without the puberty problems.
MARKS OUT OF TEN: Bloodsugar: 6 Muzik: 7

WATCH OUTFOR...

Sony's top racing title, “Porsche Challenge”. Textured
map, five courses including interactive circuits
(shortcuts, catch up featuresete) and that
legendary penis
substituteof a
motar car.

Also check out
“Legacy of Cain",
BMG's latest
horrorcore game,
and the 3D'shoot
‘em up "Hexen".

a1 fome 000 % i,
5th :
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Twenty years ago, a film hit the silver screen which was to
change lives forever. |t wasa simple story of good versus evil, of
how a farmer helped save the universe and picked up a princess
in the process.

George Lucas, the film's director, said the movie was intended
fora generation growing up without fairy tales, he believed its
target audience was 14 years old and under. How wrong could
he be? The film he unleashed on an unsuspecting world was
called "Star Wars".

Its recent re-release in the United States has made it the biggest
grossing film of all time and its reappearance over here at the end of the
month is sure to cause the same kind of stir it created when it first hit these
shores way, way back in 1977,

So what's all the fuss about? Well, everything really. Not only did “Star
Wars" set a precedent for the other-worldly action movies, but it was the
first sci-fi film which actually seemed real. Lucas and his writers created an
entire universe in which to unfurl their tales. Solar systems, planets, towns,
outposts, inhabitants, a world where piloting a spaceship was as run-of-the-
mill assigning on.

“Star Wars" is without question one of the all-time classics and also a film
which seems to have touched the dance community more than any other.

il
STARWARS SPECIALEDITION
Director: George Lucas

Starring: Mark Hamill, Harrison Ford, Carrie Fisher

“So we meet again, Obi-Wan..." EDITION

THE EMPIRE STRIKES BACK SPECIAL

film reviews Michael Bonner intcrviews Stephen Cameron

Just read an interview with any creator of future music and you will
hear of androids, space, science fiction, virtual reality, distant
worlds and even aliens. Listen to their music and you will
catch the sounds of stars exploding, laser guns, light
sabres, meteorite storms, spaceships warping
across galaxies... Need we go on? We
think not. “Star Wars” is in a
W league of its very own and is
set to blow you away again,
just like it did when you
were 10 yearsold.
And if you're one of those people
for who being blawn away just isn't enough, then “The Empire
Strikes Back" and “Return Of The Jedi" are also being re-released
and all three films have been technologically tinkered with by
Industrial Light & Magic (the Lucas-owned company behind just
abouteveryspecial effects movie going at the moment from the
incredible “Jurassic Park” to the fabulous "Mars Attacks"), which,
in a nutshell, means the whole "Star Wars" caboodle is even
lovelier than ever.
And, pre-production has already begun on the first of three
brand-new “Star Wars” films. Prequels to the existing trilagy, they
will form two-thirds of the proposed nine-part “Star Wars" story.
Had enough yet? How could you? It is "Star Wars” after all,

RETURN OF THE JEDI SPECIAL EDITION
Director: Richard Marquand

Starring: Mark Hamill, Harrison Ford, Carrie Fisher

“Just for once let me look on you with my own eyes. . "

Youcan run but you can't hide. Touched-up, extended
and remixed for the Nineties, "Star Wars" is back with a
vengeance, wooing an entire generation with the
vicarious thrill of nostalgia and another, weaned on
effects blockbusters from “T2" ta “ID4", by showing
them just how it wasin the Goode Olde Days before
morphing, James Cameron and CGl came along.

The re-release of the entire trilogy, with their extra
footage, cleaned-up special effects, new sound and
prints, may be a marketing tool designed to prep the
world and their bank accounts for the next three proper
films, but only the most jaded heart will fail to beata
little faster at the thought of Luke, Han, Chewie, Leia
and the gang once again doing battle against the
malevolent Empire and, of course, Darth Vader. He may
have wheezed like a pneumonic pensioner in a January
freeze, but with his big black roboskull, sightless eye
sockets which stretched intoinfinity, and the handy
knack of being able tostrangle people just by thinking
about it, Vader was hard as you like.

Aclassic, generation-defining film. No shit.

‘Star Wars Special Edition’ Is released on March 21

@MUHK

Director: Irvin Kershner
Starring: Mark Hamill, Harrison Ford, Carrie Fisher
“There is another..."

Farand away the best of the trilogy, "The Empire
Strikes Back" not only maintained the pace, excitement
and creativity of the original but amplified the story line
togive it an almost Biblical sweep.

The set-piece battle on the ice planet Hoth at the start
was as relentless and exhilarating as any shoot-out
Peckinpah committed to celluloid, while Luke's spiritual
rites of passage under the tutelege of the diminutive
Jedi master Yoda complimented Han and the others'
danger-fuelled antics on the cloud city of Bespin. Luke
levitates X-Wings in a swamp, Han gets frozen in
Carbonite and Vader reveals himself to be Luke's dad.
Understandably, the prospect of having to send the
ultimate personification of evil in the universe a Father’s
Day card grates somewhat with Luke, butit'sa
magnificent plot device which sets the scene perfectly
for the trilogy's denouement in “Return Of The Jedi"

‘The Empire Strike Back Special Edition’ is
released on April 11

Apparently, there were riots at cinemas when this, the
final part of the "Star Wars" trilogy opened in America.
Maybe it was the sight of a thousand teddy bears
getting tooled up and taking on the Empire, or maybe it
was the shocking revelation that Luke and Leia were
brother and sister (leaving the way open for Han to get
in with her, and thankfully nipping any “Brookside"-
styleincest between Luke and Leia in the bud). Maybe,
though, it was the fact that “Jedi” was perhaps the
messiest film of the three, forced into finding a tidy
resolution at the expense of narrative development.
Certainly too much went on for the average eight-year-
old to keep up with. After the undoubtedly impressive
opening, as Luke, Leia, Chewie and Lando rescue Han
from the Muppet-infested stronghold of Jabba The Hut,
the film introduces too many new characters
(effectively sidelining the B-tier cast, like Billy Dee
Williams’ Lando Calrissian) and races too fast towards its
climax to be as satisfying as its predecessors.

Butwho cares?

‘Return Of The Jedi Special Edition’is released on
April 25



‘STAR WARS’
TWENTY YEARS ON...

As the trilogy makes a welcome return, we caught up with three floor fillers
who have heen well and truly bitten by the ‘Star Wars’ bug

Jedi Knights

JEDIKNIGHTS:

“As far as|'m concerned, 'Star Wars' was the first
cinematic experience that really hit me," explains Tom
Middleton. “l was seven-years-old when it came out
and it blew my head off. | really gotinto it, the role-

only by 'Blade Runner'in my opinion.”
Along with studio partner, Mark Pritchard, Tom is
responsible for lush textural soundscapes as Global

under the name Secret Ingredientsand embarkson
wild drum &t bass missions as Chameleon. Somehaw,

out releases under the “Star Wars"-inspired Jedi
Knights banner.

“I'think 'Star Wars' has very definitely moulded a
whole generation,” declares Tom. "There's a whole
planetof 20 and 30-somethings who can relate to
everything which goeson in that trilogy. It certainly
inspired us. Our musicseems to be the imaginary
soundtrack to a futuristic space-funk odyssey. ..

"Star Wars' issuch a crucial film, its impact on dance
music is completely awesome. If you listen to P-funk,
electro or hip hop, you'll hear plenty of references to
‘Star Wars! I'd bet that most of today's artists, DJsand
producers would put it in their top ten favourite films
of all-time.

"I played in Spain last year and the Spanish 'Star Wars'
fan club came to interview me. | couldn’t speak Spanish
so we conversed in ‘Star Wars' sign language, proving
that George Lucasisa communications genius, he
inadvertently created a universal language!

“I'm sure that many musicians have dreamt about
playing in the bar at Mos Eisley Spaceport with the
Cantina Band... | certainly have. It would achieve a
kudos rating as high as jamming with Herbie Hancock,
Jaco Pastorius and Billy Cobham. .. inmy dreams! |
hope Mr Lucas sorts us Force freaks out with a film
about the Cantina Band on tour, with the Jedi Knights
supporting of course.”

i JUAN ATKINS:

{ “Star Wars' was a monumental film," maintains Juan

: Atkins. Currently putting the finishing touches toa

i newmodel 500 album ("I'm hoping for a June release,”
playing, the toys, the whole thing. It was, andstill is, the &
definitive fantasy adventure of the century. It'srivalled
i Space”long-player), Atkins went to see the movie
i duringitsoriginal US release in 1977 and has been
i hooked ever since.

Communication, composes ultra-funk house workouts
i forecast the future and science fiction films have been
around since movie making began, but George Lucas
Tom and Mark also find time to make stunning, spaced- :

Juan has a scale model of the Millennium Falcon which
i heintendsto installin his Metroplex studio.

Juan Atkins

he says, confiding that the new album is likely to be a
radical departure from 1995's exceptional “Deep

“There have always been people who have tried to

putso much into the ‘Star Wars' trilogy that even now,

i 20vears later, those filmsstill havesomething tosay.  :
i And I think the fact that its US re-release has just made
i another $40 million dollars at the box office says a lot
i aboutits lasting value and validity.

"l can't really say that the film confirmed anything for

me when | firstsaw it because what | do has always

{ been anintuitive, natural thing but 'Star Wars'sort of

: felt like it was the visual side of what | was working on.
The future is really the most open-ended subject you

i can have. It can be whatever you want it to be. You're }
i notconfined to any kind of parameter. And that'swhat }
i Lucas did with 'Star Wars. He just let hisimagination

i take over and he dreamed up all this incredible stuff.

"Star Wars' was the foundation of a lot of things. To

me, it's interesting that people are going back to these

i reference points, these techno reference points, asif
they're finally ready to embrace them all. ‘Star Wars'is

i back, electroisback, it's like ‘damn, I'm in 1985 again!'

i Itsalmost like a dream come true. [U'sas though people |
i arereally ready for the technology and everything that §
i comeswithit. For me, that'sagoodsign..." H

Although he hasn't had a chance to build it up yet,

"It'll hang from the ceiling so that when you come in,

you'll see it floating there. It'll be like a little mental -
i preparation thing for everything you're about to hear.” i

JAMES LAVELLE

A giant cardboard Stormtrooper? Ajvast array of “Star
Wars" toys and figures in the corner pf the office? A
life-sized Yoda? Mo' Wax's James Lavelle has been

collecting "Star Wars" memorabilia
seven-years-old.

ince he was just

The reason? “Inspiration,” he declayes, pure and

simple. The theme of the “Star Wars trilogy, according

to James, who's currently in the studio warking on new

material for his UN.K.L.E project, is
understandable appeal.

"It's all about life," he says. “Think
style asa Greek tragedy. 'Star Wars'
that films are today. It changed the

asldoafilm."

ne with a very

fitinthesame
rhanged the way
way that fantasy

i could bedoneinafilm. | look at muic in the same way

Maybe that's why his interest in wired sci-fi jazz,
fantastic grooves and deep, blunted atmospherics

collide in Mo’ Wax's impeccably spa
connection between Lucas' $400m

red output. The
llion-grossing

celluloid classicand London's ance most eligible indie

labelisn't readily apparent. Butstir

¢ those looping, jazzual rhythms and

melodic sensibilities, you can hear t!

ing deep inside
uper-harny
he whirr of R2-D2

and the kinetic thrill of the Millennium Falcon asit

travels through distant galaxies.

“My next plan is to do some shit with George Lucas,”

warned Lavelle inan interview two
be pretty amazing watching one of
flicks with DJ Shadow cutting up.”

ummersago. “It'd
the new 'Star Wars'

Now that the first new chapter in ucas’ proposed nine

mavie sequence isvery much on thg

in a better position than ever to ma
wish come true.
"l want to record at Skywalker Sou

horizon, Lavelle is
e this particular

nd Studios," he

muses, dreaming aloud about the state-of-the-art
recording facility which George Lucps financed from his
personal slice of the "Star Wars" profits.

It's easy to imagine Lavelle imagin
mixing desk at the LucasArts compl
Francisco. After all, like George Luc
hasa talent for dreaming big that's

i talent for pulling things off. But wk

and not "Star Trek"?
"Compare inyour mind,” replies Ja

sering behind the
ex near San

s himself, Lavelle
equalled only by his
y just "Star Wars"

mes dryly, “Captain

Kirk and Han Solo, the Klingons and Boba Fett. The

answer is obvious..."

muzin (E




Plastic City

words Calvin Bush pictures Kevin Gray

PLA

STIC
Germany’s PLASTIC CITY labelis leading the way in \(&LLRS

groovetastic techno and house that you don't have to be a Teutonic
turbo-nutter to dance to. Das ist good, ja?

(left to right)

Front row: Andreas

EVE R Horwath/Tesox, DJ HANZ.

e 4 ?HSEAIE T?E STORY ABOUT THE LABEL BOSS WHO MET CARL Back row: Alex Plastic,
ox and ran away? Sortof.

Inside a swinging coffee shop in the heart of Germany's oldest university town, HOrmssed el [TefryLea
Heidelberg, Alex Plastic, the major-domo behind the top Plastic City label, is laughing Brown lunior), Tilmann
quietly at the memory. Bussler (Tesox), Amo

“Carl had been really into the Awex track, 'It's Our Future! He wasspinning ataravein Kammermeier
Germany so when he was busy DJing, | just went up to the booth and put all these Plastic (Trashbox/Splat
City records in hisrecord box when he wasn't looking. When he was next looking in his Graphics), Walter
box, he must have thought ‘Where are all these records coming from?' I'm not really the Merziger (Trashhox/
kind of guy who goes [adopts fake smile] 'Hi there! Listen to these!' Forgetit!" Splat Graphics)

Poor Carl's probably been putting it down to some mislaid extra-terrestrial cargo until
now. At least the mystery's been solved.
huge, 50,000-selling track
It's Our Future", Timewriters’
pulsating “Did My Time", Future
Funk's excellent “Black Classical
Music” and Terry Lee Brown's truly
awesome “Terry's House" album all
epitomise the Plastic City manifesto.
Clean, crisp productions tighter than the

THINK OFTECHNO AND TWO EXTREMES SPRING TO MIND. ONTHE ONE HAND, YOU'VE §
got your Jeff Millsschool of action. Techno asa brutally edifying experience, all harsh
twisted metallic loopsand ascetichammer-hard rhythms. Techne as a fierce, cathartic |
experience. Home-listening definitely off the agenda. 1

Then, particularly in Germany, you've got wyour 3

techno-pop charlatans. Your Marushas and

“I'm m]t rEﬂ"Y i“m a" Scooters and a million others, all dyed body hair,

L mind : lowest common denominator melodies and easy chuff of constipated gnat combined with a fiery
ﬂ“s mlmmﬂllsm hBBHUSB riffs, fluoro music for disposable times. Techno for the masses. dancefloor passion which refuses to descend into the
. oy . What makes Plastic City so cool is their unfailing dedication to pitfal!s of wanton experimentalism. If it's on Plastic City,
Sﬂmﬂnmﬂs It s just I]Urmu. music which is both uncompromis}ngly tough yet eminentw chances are it rncks, rolls and funks like a motherfucker. And
3o sweet to the ear. Alex would be the first to admit a passion for everyone from Carl Cox to Danny Tenaglia to Sasha has checked

“S Imﬂﬂﬂﬂm thﬁl'ﬂ Shﬂl"[l the music of Jeff Mills, but he adds swiftly. .. into the Plastic City disco at some time or another.
“I'm not really into all this minimalism because Not bad for a label which began life, loosely, as a "progressive

Sl]lllBh[]W hE d I“]USB sometimes it's just boring. For me, it's really house" imprint.

= 4 " impaortant that there should somehow be a house "When we started, techno was brand new," explains Alex. "So it was really
influence in there influence in there. It shouldn't just be cold, hard to get hold of good stuff. So | said, 'Okay, let's license the first three tracks.”
thumping music. [t must have somesoul.” They seem like strange choices now. Desert Storm's eponymous acid trancer,
Only three years old, Plastic City have led Sourmash's “Pilgrimage To Paradise" and Soundcraft's “The Movement, The Message”.
the way in fusing the crisp futurism of techno with the deep British, progressive and hardly eternal classics, |t took Atom'ssuperb Carl Craig-esque house EP,
‘n' warm reverberations of pure house music. ’ "Plus 1" (and its subsequent licensing to Tribal America) and Awex's anthemic, Love Parade-destraying
Classic tunes such as Awex's "It's Our Future” to put Plastic City on the global map. Here at last was German tech-house that was original,

D muzn



Alex Plastic

authentic and blindingly good. Even if Atom control, but if, heaven forbid, anything remotely "underground” catches on with the general public and
were two geezers from Japan. manages to make the national charts, they find themselves with the appeal of a[Turk's turd. Which is
Like all the best regional labels (think Glasgow's Soma, Hull's Pork or ridiculous really.
Holland's Outland/Spiritual), Plastic City have triumphed by fostering a “It's a big problem in Germany”, frowns Alex. Later, he says he thinks the Love Parade is now
roster of home-grown talent withasimilar vision. Preferring not tosimplyrope  nodifferent to Munich's "Oktoberfest" beer festival. He's got a point.
in some obvious big names, they've concentrated instead on encouraging a And so Plastic City are simply looking outernationally. Fostering a futuristic sci-fi
dedicated posse of producers. image with mock hi-tech philosophies, splattering their product with images and
In the past three years, Plastic have helped establish the likes of Awex (a Tom Wax  scenes from the imaginary Plastic City (a kind of 21st Century techno metropalis)
collaboration with Torsten Adler), Timewriter, Terry Lee Brown Jr, Tesox, Splat Graphixand  and even creating their very
Bruce Wayne & DJ HANZ, some of whom already praduce under a myriad of alter-egos, own video game set to the
others who are just starting out. All of them offering alternative perspectiveson the Plastic sound of the Plastic City | [JPE ON PLASTIC
City blueprint. artists where the player is | Five plastic City tunes everyone should own
And if there's one thing Alex detests, it's parochial narrow-mindedness. Hence the creation a morph searching for new | TERRY LEE BROWN JR - "“Terry's House” (album)
of Plastic City's both here in Britain and over in America. biochips to programme his | paWEX - “W’s Our Future”
“Plastic City should have a global appeal, a global sound. Some people think it'sstrange computer self. Even Plastic | prucEWAYNEVERSUS DJ HANZ - “Mad Sax”
because there's a lot of different styles. You've got Tesox getting more inta the harderacid  City's sub-labels, Suburbia ATOM - “Plus One EP"
stuff, Terry doing more housey stuff and Trashbox just doing something totally new. Ithink = and Energy, mirrar, in Alex's | TEsox - “Yigw Through The Past” (album)
the only common element is me and my taste." own words, "different parts of
Browse through the recent "Plastic City - The Age Of Search & Destruction” the city. Suburbia is much more
compilation album and you'll even find tripped-to-fuck downtempo burners from  mellow, houseyand deep. Energy is like the power plant, the genprator. We want doa
Lexicon and Debug. Plus a spoken-word intro from the imprint's biggest fan, one  label more for home listening called Sub-Oceanic, but let's just say |t broke down during
Marshall Jefferson! construction!”
Plastic City. Architects of the future of sound, citiesand damn funky mysic. All roads should
THESE ARE TOUGH TIMES FOR GERMAN LABELS. AT HOME, THEY'VE lead this way.
got a major credibility problem as soon as their records sell
substantial quantities. It may be out of their Plastic City are re-releasing Awex’s ‘It's Our Future’ this month. Alongside the original
version are remixes by Tony De Vit and Timewriter




Live

Metropolis Music presents

" RETURN TO
THE SOURCE

The New Spring Ritual

MAIN ROOM
Deck Wizards: Tsuyoshi Suzuki, Mark Allen, Han Solo
On Siage' System 7, Medicine Drum, The Sushumna
Ritual Dance Theaire ‘

TRIBAL FOVERY
The Joi Sound System, Azula (Iwe),
Dub: Mission ~ ‘Mashing Up Crealum

|
| Sundog, Squid l.uehie, Weird Onneluswn (live}
! Market Stalls, Jugglers, Performers, Stiltwalkers

Saturday 29" March 9pm til 6am

BRIXT ON ACADEMY

| Tickets £12.50adv from Academy Box Gffice 0171924 9989, C/C Hotline 0171 287 0932, Stargreen:0171 734 8932,

Ticketmaster- 0171 334 4444, First Call 0171 240 7200, LTB 0171 240 0T, UL 0171323 5481,
Zoom Records 0171 267 4479 Chocci's Chewns 0171 434 3097, Selectadisk 01717343297,
Wilde Ones 0171252 9531, Rough frade (Neals Yard & Talbot Rnad), Rhythm Records 0171267 0123
and HMV & Tower Records throughout London and the S.E.

to

advertise

in

these

pages
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Here's that fantastic line-up:
ASH - Oh Yeah
SUEDE - Trash
SUP€ER FURRY ANIMALS - Hometown Unlcorn
MANIC STREET PREACHERS - Everything Must Go
SUPERGRASS - Going Out
SHED SEVEN - Golng For Gold
BABYBIRD - You're Gorgeous
BEN FOLDS FIVE - Undergrgund
ORBITAL - The Box
BLACK GRAPE - Fat Neck
KULA SHAKER - Tattva
THE AFGHAN WHIGS - Honky's Ladder
SMOKING POPES - Need You Around
KENICKIE - Punka
BIS - Kandy Pop
SYMPOSIUM - Drink The Sunshine
BETH ORTON - She Cries Your Name
THE DIVINE COMEDY -The Frog Princess
TIGER - Race
GENEVA - No One Speaks

NME SINGLES OF THE WEEK 1996
Pleasesendme  CDs@ £7.99 (inc p&p)

Payment by cheque only, payable to IPC Magazineg Ltd.
Please send to: ‘NME Singles Of The Week 1996' O fer, Mercury VMD,
Mills Road, Quarry Wood, Aylesford, Kent ME2O 7WZ




b\"j// [:llL‘,'l"g‘iC‘ Presenfs Saturdays 11pm - 7am

DJ SNEAR
kRemistry & Storm
Danielle Davoli

8th Mar

Bank Holiday Sunday

11 = Bpm

Koom 1

22hd Mar Residents Party

Richard rFearless
Jon Carte: Vi 29th Mar Jon da Silva
Kahuna Brothers

th Apr D] Dee
Dan % Jon > P P
12th Apr Joh Pleased, David Holmes

)

toom < .
Host Djs: Phil Gifford, 8i Long

DJd Kiust Matt Skinner The Lovely Helen
"More Rockers ‘
Rude Phil | Price £7 NUS - Others £10
Dynamite The Venue, Branston Street,
Hockley, Birmingham B18 6BP
Infoi 0121 233 0339

G v L T :
he Venue Web Page! www.dybetsohik.com/wokkle

Branston olreet E Mailt Wobhle® ¢vhetschik.dom
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FUNGLEJUNK

The Steering Wheel, Birmingham. Info 0121-622-1150
Saturday, March 15

Funglejunk continues to up the ante with it's wild mix
of Midlands eclectica, tonight joined by the cool
Ultimate Dilemma crew, MC Navigator, Runaways and
Skint tagger, Req.

HAYWIRE

Planet, Coventry. Info 0113-293-4666

Saturday, March 15

The brightest star on Caventry's club circuit promises
a night of sheer electronic nirvana. Claude Young
skips over to provide a snapshotfrom Detroit while
Bugged Out! residents, James Holroyd and Rob Bright
joinall the dots inbetween.

COOL LEMON

The Arches, Glasgow. Info 0141-221-9736

Friday, March 21

Cool by name and cool by nature, the monthly ‘Lemon
night at the Arches is building a strong reputation
along those underground vines. House legend,
Marshall Jefferson, Belfast bar-fly, David Holmes and
Trevor Price do the honours this month.

BUGGED OUT!
Sankeys Soap, Manchester. Info 0161-850-4230
Friday, March 21

As if Bugged Out! didn't rock any Friday of the month,
there's only one man who can rock it even more. We're

WEDNESDAY MARCH 12 - TUESDAY ﬂPHII. 8

talking about Dave Clarke of course, who likes the
club so much that he even played there on his
birthday, Now that's what we call dedication. Joining
Clarkey at the helm are DJ Hell (who's actually very
nice, apparently) and those fabulous Paper boys.

V0oDoo
Clear, Liverpool. Info 0151-733-6097

Saturday, March 22

Dark, sweaty, smokey... what else could you possibly
ask from a Saturday night spent on the tiles? Still
going strong, Voodoo is all these things plus a
pulsating, pummelling soundtrack of knife-edged
grooves, Flexing the scalpel tonightis 1997's hot
techno tip, the Surgeon.

LOGICAL PROGRESSION

Turnmills, Londan. Info 0171-250-3409

Thursday, March 27

LTJ Bukem, if you hadn't noticed, is on a mission. A
mission to take drum & bass to the masses, Ithas
taken him from the Ministry Of Sound to Ibizato the
handbag clubs of the north. His latest destination is a
new fortnightly residency at Turnmills where youcan
expectall the usual suspects. The only way is up.

THELEGENDARY BRIGHTON BOP
The Event, Brighton. Info 01273-729-455

Sunday, March 30

Something dope on Easter Sunday for Brighton beat-
headz and bass cadets everywhere. Progressive
stateside hip hop crew, Spearhead, Dana Bryant, new

y o
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-
%

’s eétiql club guide []

kid on the block Lewis Taylorand cgol French chap,

Jean Jaques Perrey all get with the g

QUADROPHONIC
Friday, April 4

Qur Irish chums seem to be excepti
getting into the spirit of the occcasiol

Jrogramme.

The Kitchen, Dublin. Info 00-353-1-868-1829

onally good at
h,beitthelocal

Ceiledh or their weekly Saturday night knees-up. And

explosive drum & bass event Quadi
exception, Bringing the cream of bt
Dublin, including |-TJ Bukem and Gy
sees Super Sharp Shooter DJ Hype

MANGA

La Belle Angele, Edinburgh. Info 013
Friday, April 4.

Akitsch Japanese theme, tough be;
MC's,Manga is swiftly becoming a b
Rolling outthe tunes tonight are swi
distorters, Technical ltch.

LOST
Awarehouse, London. Info 0171-781
Saturday, April 5

fophonicisno
eakbeattalentto
ooverider, tonight
take control.

-225-2778

ats and toasting
ard act tofollow.
aggering-noise

0402

There are few clubs who could gendinely put their
hands on their hearts and call them§elves

“underground”, ButLosthas gotto

be one ofthem.

Returning to their fugitive roots, this cool manthly

techno nighttranscends the hypea

nd disappears

into the undergrowth with Jeff Mills/Steve Bicknell

and Jay Denham in tow.

lll!ll(@

g snuer moid




Thirst Aid
The tap sign signifies clubs
where cold drinking water is
freely available. For further
 details of Muzik's
. Thirst Aid campaign,
\ L] {

el

BATH; THE PAVILLION North
Parade Road. KARANGA (8-late.
£10/£8. Info 01225-316-198).
Easter spesh with Tall Paul,
Brandon Block and Craig
Campbell (Friday March 28),
BELFAST: J: THE ART COLLERE,
Infp 01232-776-064. CHOICE (9-
late. £11). RobTissera (March

16), residents (22), Jay (29) and
Michael Kilkie {April 5).

& THENEYWDRICGLUB Lower
Horth Street. 01232-237-380,
WISDOM on Saturdays (£8/£8. 9-
1.30am). Mark Jackson and
Eamon Beavon play host.
BIRMINGHAM: /- BAKERS
Broad Street. 0121-633-3834,
REPUBLICA (10-1ate. £9/£6)
Saturdays. Brandon Block and
Alex P (March 15), Tall Paul and
Nipper (22), DJ Sonique and
Sarah Chapman (29) and Seb
Fontaine (April 5).

A THE QUE CLUB Corporativn
Strest. RENAISSANCE FIFTH
BIRTHDAY (9-6am. Info 0782-717-
874). Dave Seaman, Paul Van
Dyke, lan Ossia, Jon Pleased,
Justin Robertson and Nick
Warren are glam while Wall Of
Sound, Nuphonic, The .
Propellorheads and Les Rythmes £
Digitales are eclectic (Saturday
March 15).

& SANCTUARY Digheth Road. THE
FACTORY (9-1ate. Info0121-608-
9080) Fridays. Charlie Hall
(March 15), Tony Sapiano and
Darren Price (22), DJ Skull (29)
and Daz Saund and Blu Peter
(April 5). SANCTUARY (10-2am.
£8/56. Info0121-616-2668)
Saturdays. Midland ecletica from
the Athletico crew with The
Chemical Bros, The
Propellorheads live and Tony
Sapiano (March 22), Dope On
Plastic feat. Krash Slaughta, John :
Stapleton, Kitachilive, DIY and
DJ Skull (Djax) {29) and Annie
Nightingale, Death In Vegas live,
Daz Saund and Blu Peter (April

5).

4 THE STEERING WWHEEL
Wiotlesley Streat. 0121-454-
0560. FUN/FUNGLEJUNK (9.30-1ate. :
£10/£8. Info 0121-622-
1332/1150) on Saturdays. C)
Mackintosh, Patrick Smoove,
Ultimate Ditemma tour with MC
Navigator, Runaways (Mo Wax)
and Req (Skint) (March 15),
Pearl & Dean, Mark Jarman and
Bentley Rhythm Ace (22),
Graeme Park, DJ Chillfreeze and
DJ Ainsley (8 Ball) (29) and
Judge Jules, Steve Lawlerand
the Psychonauts (April 5).
SUBWAY BITY Livery Street.
SYNERGY [3-4am. £6/£5. Info
0121-605-4558). Orange Peel,
Adrenalin and Shark Eye getinto
atrance/techno frenzy (Friday
March 14). KLEFTOMANIA (10-
Jam. £4/£3). Jake Smith and
Shaclin spin drastic drum & bass
(Friday March 28).

& SUNMSSENTIAL Hurst Streat.
0121-G43-4715. SUNDISSENTIAL
(2-10.30apm. £8/%7. Info 0121~
454-9560) Sundays. Ccol private
members club with residents,
Tony De Vit, Andy Farley, Lisa
Lashes, Paul Kershaw, Fergie
and Mark Jarman,

& THE SVSTEN Bristol Hoad. WET

@MUZIK

DREAM [10-4am. £8/£7. Info
01905-619-069) Saturdays.
Deep and dishy vibes from The
Idjut Boyz (March 22), Digs &
Whoosh and John McCready
(29) and Dave Camacho

(April 5},

H THEVEWUE Branston Steeet,
Hoekley, D121+ 242-0339.
WOBBLE (11-7am. £10/£9/£7)

+ Saturdays. Birthday bash with
i Dave Clarke and Andrew
i Weatherall (March 15), the

residents (22), Jon Da Silva (29)
and DJ Deep from Paris (April 5).
EKLETIKFIT (10-late. Info 0121-

Krust, MC Dynamite and More
Rockers (Monday March 30).

: BOLTON: UISS NITESPOT Spring
i Ganlens. 01204-437-3131. BASS
i END(10-2am. £6/£5) Fridays.

i Northern drum & bass with Da

¢ Intalex, Jamac and MC Mad

¢ Rush. Launch party with Evil D

i (March14).

: BRIGHTON: 7 THE CONCDROE

Madeira Brive. 01273-205-074.
THE BIG BEAT BOUTIQUE [10-2am.
£5. Info 01273-205-874) monthly
Fridays. Fat Boy Slim, Cut La
Roc, Midfield General and Sean
Rowley hang out. VIBEZ EXPRESS
(10-2am. £5/£4.50) alternate
Saturdays. Featuring Pete Reilly
(March 22).

4 THE ENIGMA 11, Ship Streat.

i 01253-326-439, MUFFLEWUFFLE
i (10-2am. £4/£3) on Fridays.

: Ultimate Dilemma Records night
i with MC Navigator, Req and

Runnaways (March 21).

i & THEESCAPE Marine Parade.

i 01275-506-900. VIBRATION (10-

i late. £3) alternate Mondays. Zinc
i (March 13) and Peshay (31).

i DFUNKT (10-2am. £4/£3.50.

i Info01273-686-556). Colin

i Favorirawlsthe technoid deep
i with Christian Vogel {Thursday

i March 13). FODL'S GOLD (10-late.
: £5). Andy Weatherall, Billy

i Nasty, Phil Perry, Jim Masters

i and Kenny Fabulous {Thursday

i April 1). CLUB FOOT (10-late.

: £6/5) on Fridays. DJ Pierre

i (March 14), Steve Johnson (21),
i KennyHawkes and Luke

i Solomon (28) and Murk Records
¢ with Oscar G and Ralph (April 4).
¢ KINKY CASIND (10-2am. £7/26)

¢ Saturdays. Nick Holder

i (Definitive, Canada), Marshall

: Jefferson (22}, Chad Jackson

i (29) and Smokin' Jo (April 5).
W THE EVENT West Streel. THE i
: LEGENDARY BRIGHTON JAZZ BOP (7- :
: 2am. £10. Info 01273-728-455).
i Spearhead, Dana Bryant, Jean
i Jaques Perrey and Lewis Taylor

JIM MACDONALD |

i (Sunday March 30th).
i % THE JAZZ PLACE Ship Sfreet.
i 01273-604-854, THEWIG (10-2am.

i £3/£2) Wednesdays. Freestyle
i frequencies with resident, Robert

Luis,
Z THEZAP 191, Kings Road

i Arches. 01273-887-076, LEGENDS

i OFTHE DARK BLACK [10-3am.

i £5.50) alternate Wednesdays.

i Fabio, Grooverider, Kemi &

i Storm (March 12). SOUTH (10.30- :

i Bam) on Fridays. Dave Randall,

i DJJoseand Phil Perry (March

i 14), Eric Powell and Charlie Hall

: (21), Danny Rampling (29) and

233-0339). Richard Fearless, Jon i

Carter, Dan & Jon Big Kahuna, DJ

i Saturdays. Andrea Mendez live

i {March 15), DJ Pants (22), Chris

i Coco (29) and the (April 5).

i BRISTOL: % LAXOTA Upper

i VorkStveel. 0117-942-6153.

i GANDY FOUNTAIN (10-4am.
£4/%3) alternate Wednesdays,

the (April 4), THE PUSSYCAT CLUB
(10.30-3.30am. £8/£6) on

TEMPTATION (10-5am. £7/£B/£5)

i onFridays. Phuture Wax present
: Awexlive and Timo Maas (March

14), Andrew Weatherall and
Marco Zaffarano (21),
Commander Tom, Blu Peter,

i Roni Size, DJ Krustand Suv (7am i
i spesh, 28) and the (April 5),
i FANDANGDO (10-4am. £10/£8)
i Saturdays. Judge Jules, Gordon

Kaye and Craig Campbell (Bam
spesh, March 15), John Kelly and
Smokin' Jo (22}, Graeme Park
and Mark Moore (6am spesh, 29)
and tbc (April 6).
CAMBRIDGE: 7 NEW HALL

i COLLEGE. FAZED (8-2.15am. £10).
i Dave Clarke, The Surgeon,

Peshay, Pulse and Ben Simms
and Russ Jones (Wednesday
March 12).

CARDIFF; 7 THEEMPORIUM
High Streat.
P'TANGYANGKIPPERBANG. . .YEAH!
[9.30-3am. £4. Info 01222-233-
932) alternate Fridays.
Socialtype beats with Johnny
Acid, Neil Hinchley and Matt
Jarvis (March 14 and 28).

L THE RIPPO CLUB Penarth Road,
01222-341-4563. SACRED GROOVES

i (10-late. £4) Fridays. Rob, Ed,
¢ Gareth and Paul spin

underground house and techno.
COVENTRY: & PLANET Gox
Street. HAYWWIRE (9-2am.
£8/£7/£6. Info 0113-293-4666)
monthly Saturdays. Freestyle
electronica. Claude Young, Daz
Quayle, James Halroyd and Rab
Bright (March 15).

DERBY: J THEECLIPSE
Babhington Lane. 01332-341-441.

i PROGRESS (10-late. £8/7)

Saturdays. Jon Pleased and Lisa

Loud (March 15), Boy George

'FREDDY FRESH

i andAnthony Pappa (22), Farley
: “Jackmaster” Funk (29) and

: MarkMoare and Chris & James
i (April 5).

i DUBLIN: 7 THEKITCHEN Essex
i Slreet. D0-353-1-B77-6635.
QUADRAPHONIC (10-late. Info

i 00-353-1-860-1929) monthly

i Fridays. Boombastic drum &

i bass with Grooverider (March

i 21) and D) Hype (April 4).

DISCOAKIMBD (11.30-late. £5/£4.

i Info 353-1-670-5128) Sundays.

i “Nujackswingsoulgroovediskofu
: sionfrenzi” with Kenny Hawkes

i (March 18), Outlaw Records

(23), Andi Mackin (30) and the

i residents (April 6).

& RED BOX Haocourt Street,

i INFLUX/BUGGED OUT! (10-Iate.

£12. Infa 00-353-1-497-0780).
The Chemical Brothers, James

i Holroyd and Rob Bright (Sunday
i March16).

& THE TEMPLE BAR Curved Sireet.
THE BASSBIN (10-late. £8.50. Info
00-3531-660-9153). Homegrown

i drum & bass with Ajax Disco
i Spannerjoining Ed Rush and
i Nico (Saturday March 22),

i Uk TEMPLE QF SDUND Ormond

Quay. 872-1811, 11-late. £8.

i Saturdays, Billy Scurry and Mark
i Williams reside.
: DUNDEE: FAT SAMS Souih

Ward. BLAM (10-1ate. Info 0410-
569-228) Sundays. Sister Bliss
and Shy Brothers (April 6).
EDINBURGH: % CLUg
MERCADO Market Streel. 0131~
226-4224, COLORS (11-4am)

: monthly Saturdays Collin
i Patterson (March 22) and Angel
i (April5).

% LA BELLE ANRELE Hasties Close,
0131-225-2775. MANGA (11-3am.
£5/%4. Info 0131-220-5575)
alternate Fridays. DJ Lee (March
21) and Technical ltch (April 4).
£ THE HONEY GOME Blair Straet,
SOLEFUSION (10.30-3am. £6. Info

i 0131-334-2361) monthly Fridays.
i Garage City night with Bobby &

i Steve and Craig Smith (Saturday
i March28).

i U ROYALHIBHLAND

SHOWGEROUND. REZERECTION &
DREAMSCAPE (8-8am. Info01661-
B44-442). Mega rave with Paul
Elstak, Brisk, Dougal, Hixxy, Sy,
Slipmattt and Clarkee (March

22

J UUILKIE HOUSE Colgate. GLITCH

i (10-late. £7/£5) alternate
i Fridays. Underground techno

with the residents (March 21)
and Bigfoot live {April 4).
EXETER: Legends Okehampton
Streel. FRUITY ANTICS (9-1am.

i £4/£3). Underground grooves
: from Bazil and lain “Lazy” Smith
* (Saturday March 22).

GLASGOW: I THE ARCHES
Mitiand Strest. 0141-221-0736.
COOLLEMON (11-4am. InfoD141-
339-0598) monthly Saturdays.
Marshall Jefferson, Trevor Price
and David Holmes (March 21),

& THE 548 GLUR Jamaica Siveel,
SUB CULTURE (11-5am. £10/£8.
Info 0141-248-4600) Saturdays.
Undiluted house with Harri and
Domenic plus Basment Jaxx
(March 15) and Dimitri from Paris
(April 5).

& TN PAN ALLEY Mitchell Street.
THE LEISURE BOX (11-3am. £3/52.
Info 0141-248-7034) Thursdays.
Kevin McKay and Andrew
Wickes dig deep into their record
boxes. WHAT'S YOUR FUNCTION?
(1-3am. £5. Info0141-248-7034)
alternate Fridays. Steve Bicknell
{March 14) and David Holmes
(28). URBAN SOLE (11-3am. £6.
Info 0131-334-2361) monthly
Fridays. Ashley Beedle (March

Laidback Luke

@ Laidhack Luke at Checkpoint
Charlie, Reading

® Derrick May at Phuture at Zouk,
Singapore

@ Simon Atkinson at Wiggle,
Waoolwich

® Angel Molina at Sanar at Midem,
Cannes

@ Phillipe Zdar (Motorbass) at
Scaramanga, London

® Rob Playford & Goldie at Back To
Basics, Leeds

@ loolz (Nuphonic) at Wobbhle,
Birmingham

@ Dave Angel at Rotation, Glasgow

@ DI Die at Jungle Fresh, Plymouth

@ Eric Marillo at The Canal Club,
Waolverhampton

@ Gilles Peterson at Phuture at
Zouk, Singapore

® Chemical Brothers at Cream,
Liverpaol

® Duh Pistals at Back To Basics,
Leeds

@ DI Lewis at Future Rhythm,
Greenock

@ Kris Needs at Gulture, Warwick

FAILED TO SHOW

@ Grooverider at Promised Land,
London

@ Roni Size & D Krust at Jungle
Fresh, Plymouth

@ C) Mackintosh and Frankie
Foncett at The Canal Club,
Wolverhampton

I you feel you've been let down
by a DJ or a club, then call the
MUZIK complaints desk on;
0171-261-7518
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The Southport

Dance Music Weekender

20th Birthday. 10 Fabulous Years
April 25.26.27.1997

g

This April will once again see almost 5000 people converge on the beautiful North West coastal village of Southport,
attending the legendary Southpart Dance Music Weekender, The Weekenders began back in 1987 before the start of
the current House scene, long befare many of today's clubs opened their doors. Our agenda has always been to

Y
f
stay ahead of commercial trends, keeping our faith in the atmosphere of our events

This Weekender we are celebrating 10 fabulous years of being right at the cutting edge of dance music, We intend to
celebrate the occasion with style. Again taking over a complete holiday centre for a full weekend, with four

individually themed indoor dance venues consisting of only the very best DJs, Live Acts and PAs covering all musical

genres from house and garage to soul and funk, jazz, rap, swing, and drum‘n'bass

Over 4o of the worlds best Djs including

Pete Tong, Danny Rampling, Graeme Park, Roger Sanchez
Lord G, Allister Whitehead, Paul ‘Trouble’ Anderson, Dj Disciple

Snowboy, Kevin Beadle, Peshay, Richard Searling
Simon Dunmore, Jonathan, Bob effries, Scott Bradford
Dave Morrison, Bigger, Bob Povey, Jon Coomer, Gary Dennis

J

Norman Jay, Trevor ‘MadHatter’ Nelson, Steve Wren, Bob Jones

Ronnie Herel, Plus Others

We are currently working an some very special names to commemorate the 20th

Live Acts and PA’s
Adeva. Loleatta Holloway. Jocelyn Brown. D-Influence. Lewis Taylor

Acts already confirmed include

with many more to follow

Booking Details
The total cost is still only £80.00 per person
This includes accommodation for the weekend, free use of all the facilities,
For booking forms write to us at: Po Box 16. Chester le Street, Co Durham. DH3 3XT

{
/
plus entrance to all dance venues, pa's and concerts

-

‘z -
. LI
v . ','
:'i or call
T.0191. 389. 0317 for further information
Http://www.Southport-Weekender.co.uk

' Southport Dance Music Weekender The Album

21/2 Hour continuous Mix. 2 x CD / 2 x MC Available May. 1997

/
/
Designed and Bullt at Creative Lobster
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MarkMoore & Jim'Shal’ Ryan
TRIPLE G D

miss moneypenny’s ‘glamorous one’

One of the UK's most glamorous clubs
brings you an upfront mix with Tony De Vit
Mark Moore and Jim ‘Shaft’ Ryan,

The style and energy of a decade of clubbing
is captured right here.

Jim *Shaft’ Ryan and Moneypenny Residents will be appearing live
at the The Megastare, 14-16 Oxford Street, London
on Thursday |13 March between 6.00 pm - 8.00 pm.

Listen to it on Virgin listening posts
between |0 March to 23 March

entertainment




LEESVENSRAL)

21). BLACKOUT (11-3am. £6. Info
0141-248-7034) Saturdays. Deep
grooves from DJ Rush (Detroit
(March 15), Spira (22), James
Holroyd (28) and tbe (April 5).
HASTINGS: * PIER PRESSURE
The Pier. 01424-426-306. DEEP
COVER (9-2am. £6/£4). Mickey
Finn, Jumpin' Jack Frost and Ray
Keith {March 21), Randall and
Andy C (28) and tbe (April 4).
HULL: THEROGM George Stroet.
01482-323-154, NINJA TUNES [10-
late). The Herbalizerand DJ
Vadim (March 13). PORK
RECORDINGS (10-late] monthly
Thursdays. Ashley Beedle, Baby
Mammeoth and Porky (March 27).

PO 017142

MANTRA (10-4am. £8/£7) monthly :
i (20),Hype (27) and tho (April 3).
i THEKAT KLUB [10-4am. £7)
SOCIETY (10-4am. £B/£7) monthly :
i with Ronnie Herel and Kierean B.
¢ GARAGECITY (3-Gam. £10)

Saturdays. Paul Dundee and
Bullitnuts (March 15). AHIGH

Salurdays. Richard Fearless and
Death In Vegas (March 29).
LEEDS: 7 THE MEX Gall Lane.
0113-242-0522. DOPE (10-
3.30am. £7/£6) on Fridays. Drum
&bass ruffage.

A NAYD Boar Lane. HARD TIMES
(10-late. Info 01924-488-220)
Saturdays. Kenny Carpenter,
Paul “Trouble" Anderson, Dr Bob
Jones (March 15), DJ Pierre and
John McCready (22), Nuphonic
parly with Pete Heller, Dave Hill,

DJ Disciple (April 4).

¥ THE PLEASURE RODMS Lower
Mervion Sireet. TWO HALVES (10-
4am. £9/%7) Fridays. BACKTO
BASICS (10-1ate). Huggy, Ralph
Lawsonand James Holroyd cut
the crap with Terry Farley and
Pete Heller (March 15), Derrick
Carter (22), the Fathers Of
Sound (29} and tbc (April B).
& THE UNBERGROUND Coalerislge
Street. THE CODKER (10-2am.
£5/£4) Fridays. EZ and Jip rock
the joint with some original funk.
THEYARDBIRD SUITE (8.30-2.30.
£6/%£5) Saturdays. The assorted
flavours of jazz with residents
Chico, Lubiand Jip.

& THE WAREHOWSE Sumers Street.
MAGIC (10-late. £10/£9/£8)
montly Saturdays. Beats'n'flavas
with Alex Baby and Michael K
{March 29).

LEICESTER: J- THEWHITE
ROOM Hewarke Street. 0116-255-
T067. ZEN (10-2.30. £5) Fridays.
Detroit techno with Ampo plus
Andrew Weatherall (March 28).

Deep house with Maximillian
{March 15), Ashley Beadle (22),
QJ &Meni (29) and tbe (April 5).
LIVERPOOL: 7 CLEAR Mount
Plzasant. 0151-733-6097.
V00000 (10-4am. £8/£7) on
Saturdays. Andy Nicolsonand
Steve Shiels get together some
serious techno tackle with
Surgeon (March 15), David
Holmes (22), DJ Skull (29} and
tbe {April 5).

4 NATION Woistenholm Syuare,

i Saturdays. Paul Anderson (March |
: i JohnKelly get it on with a four

: Mills, Steve Bicknell and Jay

Denham provide the soundtrack
(Saturday April 5)
J BARRUKBA 8

aftshury Avenve
5. THAT'SHOW
ITIS (10-3am. £3) Mondays.
Gilles Peterson, James Lavelle,
Ben Wilcoxand Ross Allen show
youhow it's done. SPAGE (10-
3am. £5/£3) onWednesdays.
Luke Solomon and Kenny
Hawkes play house for grown-
ups with Jon Marsh (March 12),

Derrick Carter {19), DJ Pierre (26)

and tbe {April 2). MOVEMENT (3-

i 3.30am. £5/£3.50) Thursdays.
i Excursionsinto drum & bass with
i Bryan Gee gets it on with Jumpin’

Jack Frost (March 13), DJ Die

Fridays. Funk and rare groove

15), Flying Records (22), Ricky

{ Morrison and Craig Smith (29)
i andtbc (April 5). BUBBLING DVER

i funkand soul with Matt White and |

[9-late. £3) Sundays. Boogie,

Barry Norman.
% THE BLUE NOTE 1 Roxton Square
1. 0171-729-6440. ANOKHA (10-

i 2am. £5/£3) on Mondays with

i Talvin Singh, Earthtribe and the
Jules and Dave Picchoni {29) and  §
i KPRESS (10-5am. £8/%6) monthly
: Fridays. Featuring The Ballistic

: Brothers (Beedle, Hill, Rocky &

i Diesel), Ross Allen, Ben Wilcox
i and Jools Butterfield (March 21).

Future Soundz of India. LONDON

BLOODSUGAR (10-5am. £8/£6)
monthly Fridays. Lord Weatherall
reigns alongside Alex Knight and
special guests (April 4).

Saturdays. Alex Sparrow, Kirstie
McAra and Simon Fathead play
breaks'n'bleeps {March 15). FAR
EAST [10-5am. £8) monthly

i Saturdays. Giles Peterson, Ben
i Wilcoxand guests take off into

i abstract flight (March 22}.

i METALHEADZ (7-12pm. SB/£4) on
i Sundays. Goldie is joined by

Fabio, Grooverider, Kemistry &

Storm, Doc Scoett and Randall on
; rotation with Cleveland Watkiss

on the mic.
& CAFE INTERNET Buskingham
Road. SU1. BT21-863-0072.

i SPRAWL (7-11pm. £3/£2.50)

: monthly Thursdays. Multi-sonic
i vibes with Si Begg and Christian
SOLUTIDN (10-2.30. £5) Saturdays. :

Vaogel (March 27).
ZiTHE CLINIC Bervand Street, W1,

MUKATSUKU (10-3am. £4/£3) on
; alternate Tuesdays. Mikkel
Togsverd, Nik Weston and

Marlon Celestine. AGIT CUTS (10-

i 4am. £6/%3) allernate Tuesdays.

DJ Debra and friends (March 21

and April 4).

0151-708-1653. FULLON (10-6am)

manthly Fridays. FULL ON (10-
Bam.) monthly Fridays. Alistair
Whitehead, Graeme Park, Andy
Carrol, Tony De Vit, Nick Warren
and Smokin' Ja (March 28).
CREAM (10-1ate) Saturdays. Still

Paul Oakenfold and Paul
Bleasdale rockin’ alongside
Derrick Carter and The Chemical
Brothers (March 15), X-Press 2
and Jon Pleased (22), Paul Van
Dyke (29) and tbe (April 5).
LONDON: LOST (11-7am. Info
0171-781-04020). London's
coolest underground techno
night moves to a new warehouse
location (phone for details). Jeff

i GLUB & Youny Strert, MODV (9-

late. £3. Info0171-937-9403)
¢ alternate Thursdays. Massimo,

Rob Da Bank, Mr High, Saxon &

i Kwest (March 23, April3).

RICOCHET (8-3am. £5/£4. Info

! 0181-964-6130) monthy Fridays.

Beat-fest with the Ricochet jocks

and Rugged Vinyl (March 28).
: 40,000 LEAGUES [B-3am. £7/£5.
i Info0171-228-6821) monthly

i Saturdays. With Mr Dan, DJ
no other club like it with residents,

Soup, Nick Moog, Curly and Ben

i Willmott (April 5).

& GLUB LOGD Bovough High Stroet.
1. NO SOUNDTOO TABOO (10-

i late. £3. Info 0973-719-663)
i monthly Saturdays. Essential
i freestylers, Patrick Forge, Stuart
i Patterson, Lindy Layton, Muzik's
i Dave Mothersole and Phil Mison

(April 12),

& THE GOMPLEX Pavicfivld Stroet,
N1, 0171-428

i THEPINCH (10-2.30am. £5) on
i Tuesdays. HARDWARE (10-3am.
: £5/£3) Wednesdays.

i Technohousefunkgrooves.

i UUHODPIT UP! (11-5am. £8/£6)

-47497. VOYAGER (10- |

. late) Fridays. Sven Vathand

David Holmes (March 14),DJ
Dag and Colin Dale (21), Robert
Hood, Gayle San and Tyree
Cooper (28) and Misjah, Tim and

i the Joi sound system (April 4).

;' CAMOFLAGE (10-5am) Salurdays.
i Alex Baby, T-Money, Dodge,

i JamesLavelle, Fraser Cooke and
i Matt While on rotation.

& THE CADSS Geods Vard. N1.
0171-837-1828). FUNKAGENE
(10.30-6am. £15). Breeze, Steve
Butler and Richard Frost (Friday
March 14). CLOCKWORK ORANGE
(10.30-6am. £15). Seb Fontaine,

i John Kellyand Lisa Loud

(Saturday March 15). NAKED

i (10.30-5.30am. £10). Craig
¢ Jensonand Lisa Pin-Up (Friday
¢ March?21). MISS MONEYPENNY'S

(10.30-6am. £15) John Kellyand

Nic Loveur (Saturday March 22),
: SERIOUS (10-late. £10/£8. Info

0181-340-6123). Judge Julesand

hour back to back set (Thursday
March 27). MILK'N' 2 SUGARS
(10.30-4.30am, £10). Dave
Gamacho (NY) and Ben Davis
(Paper) (Friday March 28).
REMAISSANCE (10.30-6am. £15).

i Andrew Weatherall and Nick

! Warren (Saturday March 29).

¢ THEBIG PICTURE (3-Gam. £10. Info
i 0171-837-0828). Tony

¢ Humphries and Kid Batchelor

(Sunday March 30). GLITTERATI
(10.30-4.30am. £10). Smokin’ Jo
(Friday April 4).

& THE CROSSBAR Pentonvilie Road.
N1i. D171-837-328. FREESTYLE (9-

i 3am. Free) monthly Thursdays.
i SCRATCH (9-3am. £4/£2) monthly
i Thursdays. KALIMBA (10-late)
ATHLETICO (10-5am. £10) monthly i
i funky crew.

Fridays. The Freakniks and their

& THEEND 18, West Central Street.
WG, 0171-410-3199, MOST (10-

late) montly Wednesdays. MK,

Diablo and Shorty Blitz (March
19). SLOW MOTION (10-3am. £3)

i monthly Wednesdays. Goldie, J

Majik, Kemistry and Storm (March
26). BULLET (11-5am. £12/10)

monthly Fridays. Cajmere, Layo,

Mr C, Doc Scottand Kumo
(March 14). PROMISED LAND (11-
5am, £12/£10) Fridays. Fabio and
Grooverider (March 21, 28and

April 4). SPOOKY (10-6am. £12)

monthly Saturdays. Tobi, Matt
Handy and Trixta (March 15).

i KISS FM (10-late). Giles Peterson,

Patrick Forge, DJ Food, Bob

Jones and Manassa (Saturday

March 22). TRIPTONITE (10.30-
Bam. £12/£10) monthly

i Saturdays. Pete Doyle (Mambos),

Sweet Peach, and Giles & Tanya
{March29). ULTIMATE (10-6am)
monthly Saturdays. SUB-TERRAIN
(10-late. £13/£10) monthly

Saturdays. Darren Emerson, Mr
i C,Murfand DJ Carlin

(Amsterdam) (April 5).

& THE FITZ & FIRION Great Portliand
Sirest. THERUMPUS ROOM (G-late.
£3/£2. Info 0181-923-7922)

¢ Sundays. Electronic showcase

with Mixmaster Morris (March
16), Harvey (Zzonked) (23) and
thc (30 and April 6).

& THE GARDENING CLUB Govent
Gardan, WC2, 0171-497-31584.

Fridays. Andy Morris (March 14),

Al Groves (21), residents (28)
i and Nigel Dawson (April 4). CLUB
i FORLIFE (10.30-6am. £13/£11)
i Saturdays. Lisa Loud (March 15),

Darren Stokes (22), Jeremy Healy
(29) and the (April 5).

it
:
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DTPM superstar and hot production talent
STEVE THOMAS is this month’s man who can

WHEN AND WHERE WERE YOU BORN?
Cardiff, Wales, Dctober 11, 1965.
HOW DID YOU START DJING?

AND THE LAST?

of stuff.... butitain'tin my bhox!

them when they're atwork, do 1?
FAVOURITE LABELS?

FAVOURITE DJ'S?
FAVOURITE CLUBS TO PLAY?

out of work, would 1?
WHAT'S NEXT FOR STEVE THOMAS?

four hours sleep a night....

Some friends bought me decks for my 23rd birthday. It was very nice of them,
particularly as it wasn't really what | wanted. It was all abit of an accident, |
suppose. I'd heing going out with them for a few years and thqy all clubbed
together. .. that's exactly what friends are for! After a fewlocal gigs, | managed to
yetaresidency at the Labyrinth in Dalsten, London. It was very ravey. | spent my
Saturday nights playing very hard Belgian nu-heat and drum & bass. |t sounds odd
now, butit seemed a good comhination at the time, You shoul
they're fucking mad! 1 hung around on thatscene for a while, fhen also staried
toing parties at the Linford Film Studios, Surf & Turf, Heaven & Hell, all that sort of
thing. Then DTPM stumbled across me and afier trying out with Dave Randall at
their second ever party, four years later, 'm still there.
WHAT WAS THE FIRST RECORD YOU EVER BOUGHT?
Ibought “Money, Money, Maney” by Abba and “Denis, Denis{’ by Blondie on the
same day. They cost 32p each from Woolies, if you must know.

“Return 0f The Borg™ by Kinetic Atom on Phuture Wax.
WHAT CHANGES WOULD YOU LIKE TO SEE IN THECLUB SCENE

| would like to see parts of it staying strictly underground. Things are really getting

too commercial at the moment. I'm trying like mad not to silllk

which has a guaranteed hands-in-the air style reaction. Thi

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?
I'm conscientous and hard-working, even if | dosay so myself
I'm a perfectionist. The downside of is | can sometimes get i
shart-tempered, especially when people come up to me wh
attempt to have a conversation. I mean, I don'twalkinto thei

Daz Saund, Queen Maxine, Blu Peter, Tony De Vit and Carl Co

Trade and DTPM (London), The Hippo (Cardiff) and Twilo (N
WHAT WOULD YOU BE DDING IFYOU WEREN'T A DJ?

I'd be a panel heater. Every time [ look at the jobs section in

are always loads of jobs for them. 1 don’t know what they do

Steve is releasing a track by the experts on Tripoli Trax (un-n
press) and is mixing ‘Trade Volume 4, as well as doing the re

hear the tapes,

utand play stuff
's a place for that sort

Ialways show up and
patient and become
I'm playing and
offices and distract

Sharp, Tripoli Trax, Phuture Wax, Noom UK, Jerk and Eukatech. lused to play alok
of American stuff too, but can’t get hold of any good tracks il

ese days.
for his mixing.
York).

e newspaper, there
actly, but I'd never be

I'm mixing “Trade Volume 4" at the moment, as well as remixing JF’s “Sexy Thing",
Tall Paul's "Rock Da House™ and Shazamm's “Funky Music”. |I'm also looking
forward to going to Tokyo to do a string of dates and I've got the possibility of going
to Beirut as well. I'm not sure if I'm exactly looking forward tg doing that one, but I'll
certainly be looking to expand my Dding and production scheflules. As long as | get

ed at time of going fo
ixes listed above

Steve Thomas

a
a
o 2
=
El
m
n
=
@
28
o
(i
A
g




G908 64 L0 Xy 898t €40 _h_.c. 9

1qgn|Orey

3bed 03 o

Yas g3 uopuol
}8uozgn|p yasjoin

AL+ 03Ul 3

i

(BZ) [9918 J0 5195 BYL

uo sayBnj4 e pue JopAy ueg
PUE (G| yoIBp) Aem||oH SalIN
sjsenb yup, 'sfepunjes ajeiua)e

(SL yorep

Kepinieg) wuoig p Ansiway| pue
foxeys bsug (r1p-019-¥SL10
ojuy ‘013 “age| fiea

.ag 18-50610 "ojul '¥3/SF -6} JH0DAHVH 40 SILYLS GILINN
Weg- g’ 6) :EE 1am sunop ‘puejs) Asejues INO0IUNSYT
JH1 'SSIANSINS

(g udly) Ae %.Eaz pue (62)
sa|nrebpnr'(gg) Bl soisse
qnio ‘(g | Ya1e) enbiuog rqg
'sABDINES (L3/95/SF 'WEE-6)
MISIN (¥ ludy) plo weyelsy
pue tanooBiAuip ‘reBnoq pue
(8¢) eureluo- qag pue j0og oo
‘(1 Yoei) PESYBIYAN JRISI|Y
PueTOMY ‘skepiy (£3/9%/55/7S

(g 1udy) oq) pue (57) UOS|Ip

B SHied pue Buidwey Auueq
'(g8) Uarea [q pue sajuadies
Auuey| ' Azzer ‘feouo ajueiq
(g1 Yorep) uosiayef jleysie|y
pUE aAcOLG Yol e ‘of ujows
‘auaid [ 'sepimjes ?ﬁ_-as
=m_=q=____n_ i

‘weg-g) an1a LNk IHL (7 ) #ﬁsz‘_oZ pue __F:mwm
Gl Pue (87) IyBiu qnjo oissejny
'(1.Z Yote) IBumUeAn WO |
Amm Yole) (BUUBl]IS) pueEissQ ue| "skepu (9383
sBBipp 8194 yum Boy [e1oiswiuos
8y ybnouy} sead yuwg
Y|\ pue Jojfe | Uyor 'smalpuy fg __.ES uueg [9BIN _u:m
UIABS| Ui “sRepames (Bv8  (g7) yung Jajsewnoer feped (zg)
.Nmu.mmh::::_ VEHEF ‘UL -6) afioeg) fog (g | YoIeln) UOS|IpA

anNnos °

3 Syied 'sfepmes (013215415

ﬂw__aq fepLi) .mm apue | i (L HogE[EEEES
4 i ALHBANL o A
wayng (17 *(558-08p-S2pLO O § i ;o._m_z Aepud) 1ey,.q

"wez-g) 81 IAVIHILEID 0y

pue 1095 o0Q *[558-08¢-5210

¢ ‘NOLJNVHINOS Ojuj“wep-6) 81 ILYIHILED
(08 yore) rRWS [jassny | IOOMDNII
pue a[eQ uljo]) Yim asojeg ybiu ‘(i Youepy

By} 4O 18| 8Y 818YM UC Saliied
Aued |y 'skepung fjiguow
19 (wd L L-wilp) 312419 Tind

Aepsinyj) Jepen ey pue dojyd

diiyd 'as7 'ysny p34iIm “(811
-856-81100ju] '9F "WEZ-E) HSYE
AVOHLHIA bIN " (F 14dy) O Jpy pue
fiseN Ajg pue (gz) sisisep wir

l..m i

{

ad

b guide

B e
L&

S

éssenﬁal <l

Muzik’s

uopuoT ‘nog p Yeay je pajjods sy
HANOW FHL SO HINNND

=)

puRe UOSIBWZ Us.LIR( ‘SSI|g 19SS
'(1g) |]eBuy areq pue pases|q uor
‘(¥ 1 Yorep) sineuoyahysd ay |
puE Jned ||2 L yiim uo ijabeduig
pue aulald 'pio preyory shepy
(£481-88Y-LLLOOJU| BF/0LF
“iuey-g) m__.quu.EE&Em_._u

‘(0e Eaé auey|
ra pue D Apuy yiAn “shepung
Apypuow (53795 "weg- 086

{g ludy) ag pue (g7)
paeyoid Ullely (Zg) elzuasoly

IV ‘(S | yoej) uosiayar
leysiep sfepnyes (aje]

-01) 3SN0H 3HL (7 [udy) 9qi pue
(82) 28N 4oqqny ‘(1 Z) Sp1ooay
asnouing ‘(1L Yarep) Jopn
lysiaisuop "skepuy (aje1-01)

"sopisal EE_E_F_E
leisiy “sfepnjes (65/013
“wieg-G) § 0U3Z (8T YoreN

Kepiiy) oAl ysyieD) pue uapsiepy

Areg) 'uojuad Ipy 'gg | 'adfH
(@'IMsra ‘(252-06v-89v0
oju] "93/83F "Weg-0£°6) NOISY

# ‘INVHONLLLON
(5 |udy) wejg

PUE BIOWIUN( UOWIS PUE (§F)
PoIID) |Iud pue ssepy 3 (5Z) IleH
8ILEYS pue ake)) uopiog) g
youep) Jeje|s axn pue dnpan
yumestou ey} Buug Aqooog

Pue oIS YiIAA "sfepinjes
(£3/85 "81e1-01) BIANINS

) i *TLSVIM3N
(g _h_._n_S mu:mmmwmcww_

pue (6Z) ABjysy pue aurejuo
905 '(g) IyBiusoissep gnio
S | yorep) usja Ajpao ay |
pue puejssaid Auo | 'shepunjes
(L3163 "weyp- a m.amza:_d

g
(G Judy) neog

20(] pUe (§g) anl| uolyepuno
doo aining pueelq rg ﬁwﬁ
£ 108lgng pue yoog s0q ‘(G|
yorep) Buesawfog pue oBag
wouj sauny uljjoy ‘shepumes
(93/85 'o)v1-08'6) LI NO

Gipujys 1e piojpelg 1j09s

(nunoafisapun mofis|g) , A0ofy Y1807, ~ NNOYOHIONN MOBSYID 0
(12qe|ayiym) ,j1aH Wwa.j swig, - INNINOHY 1LY16

(aaeag |Ruip) 43 AN £1153,0, ~ SIV18 DI4I0TE 8

(ayen uepjo)  femy uny, —** INISTH SOHODIH 1vD NIOT00 L
(MaystmL)  PUIA AN UMM 1SS, ~ SHILLINAAYAH FHL ONV ¥037309
(aniso|theg) , suojaalig, - §INISIHA INISOIXI &

(najsimp) , B1awiey,, ~ NYFTIN YIHYIN ONIHNLY3S 1LL &

(a3¢3002) , prapuneling s| asnoy au L., — TALHYI WA NYIGWNI0DE
(12qe; )1y) fog 8L, - SAOH JOHS 13d 2

(12a08)  JWDS{ aW02ia M, ~ OEYIN TYHNLING |
AVAOLHOE NIL - OHOSaWNHE LL03S

PajSgm{ o jpscy uf 0 ST, [UUGSERY BUOI[I, 5,00 [EINING
'slupiaasy saded wo mou o sy tasuegyawaiy) Kioayy yunyd, s A108i) yunid Moy

*parg 0} 0ff 0} peyIsnf | udL pue ‘aa0) JajBnep A pue 3w yIKM ‘Sajid-X auy pue
suasdung auyy Aq pamoyio) ‘(yeaq Jofl am) yajew ysauioy weyBumjop i} payajem

| *s1anobiuey 1oy poofi &jeas a1, farg) - peay) A 1an0 Y205 1M € jjim aapas aifj uo fep |
LAVONNS JHLNO 1334 NOA 010 MOH

“safie J0) yun[yansjnods atu paeay jupey ays Jeuy} aw

pio} pusuy|f Aw Bujutow sy uy jng ‘fram Ayjaid 1 pajpuey | yfinoy) | “18yo yoea

U0 5100} A3Jeq PIno2 am UIYM 1SNl JROGE UOESIAALDI SNoLSAs & aney) o} Buykry
213M A\ 'B[S JA}. WoDI [3j0y Jey ul Ae)ajy uina)] PUE BLU Jo B1E}S BLf} SEM}]
SANTIIM LYHL 0INTAdVH HIIHM ONIHLANNDS IND SN TTEL

‘anfiea) yiznyy aip Buuojua

Jo Buryungy w j 08 ‘fjenjae aippe ue jo jiq e w| uojjejskeld Auog A uo Japjey

quiog pafejt am pue wiy yjis yupp e pey | “augoan Auw uim dnjes pue awoy juam |
&8N0 INL ALY DI NOA 010 IHIHM

‘aje}s iy e uy e asam

am ‘pua ayy £q ‘Kes o) ssafpaau pue jy by ay) o paysiuy uowojog aym Bupjuup

@y} 4y uo paruiea | pue pakeid ssejy ) ‘paysui 1 Jayjy ‘puesd ooy Bujjaa) jou w,|

LBy 53u0 Japjaq jjo |nd o} uaas skemipe | yas M yyim Kdidey ayinb sem | ‘Kenjay

‘bipuiyg 38 auapisas Apjaam Auw 0 1a6 07 pey | asojar) spaodal A yno pos pue Apeal

1001 03 3wy pey ysnf| “awoy job § ualm uj sem | ajeps Jeym aurlew) uea nok ‘|jag
SN LI SYM AVHM (LY ONIAVTA NOA JUIM BN LYVHM

‘G0 [aABI) O} LT} SEM }| ‘'Y

MUy 9M 210J3r] PUE SPA0IBY BALIDG U) UOS|IM UIABY ‘ajeu AL 35 0) Juamapy b

oy Aw Joy doys Rausiq ayy woap yms awos pyfinon | pue sdoys ayj punosjuamepm
SAVOIHLONIHNG 00 NOA G0 LYHM

*a1010 U3A LM tin pawiny

feyaw utay sanbidong anhisnyy uauy pue Gugiem spueinwns ‘La ‘BxXe a1am aJalg

B13M LWODI [310Y IO 0} JIBN JUBM B YUNIP 05 }{a} | ISNIEIAN WEE JE BAES| 0) pey |

Pue 8[oq & punod & A|uo Sem aar asneaat) yanuw saquiawal ) uea | ynq ‘Gugsasagu|

SEA 11Uy | J4B1u Aepuay ub we|g ye yun g e je yoaya pue off oy papiaap

[1& ey puajyif 5|y pue ko) sprey wir ‘sajowo.d Bipujyg pue | pue puauypil

AN -apisyaeq s Jalipeq e se yBnos se Bu)jaa) sem | yBnoyy uasa dn jafi oy aw sem j1

05 UIBG [IUNDIE SEM SIYf) “J00P }Xau W00 3]0y i} woa) Sasiou fu)||up afuesys awos

fq dn uaxjom Bujeq a1ojan noyf ue noqe Joj daajse uaaq Ajuo p,| ‘Hels € o4 ‘reap yp
4340438 LHIIN IHL N30

NOA OVH FUIHM EAVOUNLYS JHLND dN HOM NDA NIHM T334 NOA 010 LYHM

Ujiop 8y} wouy puayaam Assaw e uo spodal
aH04avHE L10JS oquwely jeinyng pue Aioay)

YURYd MaN puiljay anioj auy pue juapisas Bipuiyg

HIAATS LHDIN AVONNALVYS

C: ynajajal



UD ESvohS

presents

MUSICAL DILEMMA'S
TRACKS BY
RUNAWAY S
REQ
PESHAY
MISTERJON
DANNY BREAKS
BlLLESHIFT
TEL 2
MELAAZ
RAYMATICS

AVAILABLE ON CD & 2XLP
RELEASE DATE 318t MARCH 1897
DISTRIBUTED BY RTM DISCS

INNOVATION IN EXPERIMENTAL BEATS

ULTIMATE DILEMMA'S | FEERLAR
T TIT U as Tl TR T s \ 1 BP0 BN FICIINAL MNEW
SOUNCSYSTENM TOUR & = (RPN LT B A S I
1=t LIS NAAIRAC
RN AWAY &

a new premium quality paper from Rizla




T uyense
A UNWERSE/ MEAN FIDDLER PRESENTATION

IT’S |:|FF||::|A|_'

"E’s COMING!!

TICKETS £25 ADV (PLUS BI}GJ‘;"IIHG FEE)
AVAILABLE FROM SELECTED HNY & TOWER RECORDS STORES
NATIONWIDE & USUAL AGENTS '

LONDON CREDIT CARD HOTLINE: 0171 344 0044 (24 HRS)
NATIONAL CREDIT CARD HOTLINE: 0541 500 044 (24 HRS)
24 HR CREDIT CARD LINE: 0990 121212

BOX OFFICE: 0171 538 1212

SEND TO “JUNIOR VASQUEZ", PO BOX 1707, LDNI]I}N NW10 LW

TICKETS ALSO AVAILABLE AT FACE VALUE WITH CASH FROM ALL MEAN FIDDLER VENUES
SUBJECT TO LICENCE  DOCKLANDS LIGHT RAILWAY OF S DIRECT TO'AND FROM THE VENLE

--------------------------------

o
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LMW'97 hotline 0541 577 777

AT ©97-99 Fm

PART OF THE BUDWEISER
NYCD EXPERIENCE




ey b o ; SR 0171-833-4900) on Saturdays. : C"oxg,;;hm asterr‘sand ihsmsd
b (G 0 | - The Fantasy Ashirayjockskeepit i playhousey-techno with Davi
%%W% m% %W%’%%ﬁ% 97-99 a anasyd i ik i Flzlolmes(?alrch 13), Adam
T . . { THE R A Helloway Road | Freeland (20), Tony Sapiano,
Listings from Radio One's “ESSENTIAL MIX", Saturday nights, 2am r{
2am. £4.50. Info 0181-340-9012)

17 THElI]Nl][!NDlIBEI.IlB[iI'.I- ¢ Trevor Rogkliffe and Daz Saund
i (27) andtpe (April 3). EGO TRIP

FEBRUARY 2 Thursdays Pure vibes,

Marshall Jafierson & SMITHRIELDS Farringdon !

i [10.30-4am. S10/£8) with Nicky
el | Hollowayndguests

DJ Sneak - "Who's Knocking” (Retief). ., Kivana Tana - “Lifeforce” (Centrestage). .. Kym Lajoy = “ILive A This"' (PFL). .. Byron EC1. PMSEIENTISTS[HI .30am. TllMl]RHI] _FEﬂPI.E[l[I .30-4am.
Stingly - “Get Up” (Nervous). .. Aphraqueens — “Fiano Anthem” (US)... Pansﬂeni—"LoveHurts (UCA), .. If You're Down With £5/£4) on Wednesdays. Damian |
This - “If You're Down With This" (PPL). . Dee Jacebee ~“I'm Alive™ [Mercury) RahBaﬂd—‘LMngFurThenghlhle Lazarus, Zoe Richardsen, Bill
(Skinnymalinky). .. 0LP, Projects - “Get Down” (Damont).... IeryLeeBmwnJr—“ImpantState"(Plnshl:ﬂity] . Terry Lee Brown Riley, MC Rage and DJ
Jr, - “Terry's House” (Plastic City). . Bahannnn—”IWannal‘JanneAII Night" (EMI)... Mijan - “Alright” (Stip ‘N’ Slide)..., Charmaine getit on with the
Mankind - “Make [t Hot" (Z Recards). . . Absalute - “There Will Come A Day” (Tribal), . Thelma Houston ~ “All Of That” [Azull] Psychonauts. Arlcore 3launch
Kym Mazelle - “Useless” (EMI)... RcyBaws-‘HearlAﬂack (Power Music)... Andrewlemgstnne—‘SignsUfL|fe"[Ma1s] party with Peshay and Dego 56!55]1: Saturdays. o
{March 12), Mickey Finn and Residentk Herbie Sacanni, Phil
FEBRUARY 9 Aphrodite, Breakbeat Science 2 i
oot Hardkiss launch and James Lavelle (19),
Fazed Idjuts - “Dust 0 Life" (U Star/Other), .. One Dave - “White Love” (Ffrr),.. Gad Within - “Acid Funk (Hardkiss)... Republica PFM and Basement Jaxx &
,n“eauﬂuﬁu"[ﬁm]... Rabbit In The Moon - “D.B.E.” (Hardkiss). . . Symbosis —“Of The Mind 0f The Spirit” (Hardkiss). .. Corinna Joseph (26) and Ed
Reese Project - “Direct Me" (Network). . Etton John—"'Rocket Man” (Harklss Remix)(Rocket), . , Grace-*Not Dver Yet" Rush, Trace and Ultimate
(Perfecto); .. Slim Morrison ~ “Stoned” (NYC KGB)... Rollin'Gear - *I Know” (Beats) (UFG)... God Within ~“Raincry” (Hardkiss). Dilemma with Req, Runaways

, Crucial Intrnspechun—'Why,Why Why" (Hardklss] Future Snund(lfLundnn-"PapuaNew[iumua [Jumpin' & Pumpin'), .. and MC Navigator (ApriIQ).
TheSandals~ ‘Feet” (Ffir)... Cruclallnlruspenimn—‘lndlanﬁummet (Hardkiss), . Boo Williams — "Snare Trappin"” (Relief). .. ( 1 fort
Sheila - *Acid Kiss™ (Quark). .. God Within - “The Pheonix” (Hardkiss). . TheTemplalluns—"Flastlcﬂ'lan (Motawn)..,

essential club guide )

i’ﬁb@i‘ [ 'i' f

[0 Mu=zik’s

Rob Bnght and
funkytechnu
Hz Siroet

LOVEAND MﬂTI[IN (10.30- Ia'le
FEBHUARY 16 £8/£7) Saturdays. Cellie (March
“Little" Loule Uu;a 15), Alex Knight (22), Colin Dale
Nuyorican Soul - "Runaway” (Talkin' Loud),... The Chameleon — “The Missite” (Henry St). ., Giselle Jackson—“Love (29), Emissions Bank Holiday
Commanders” (white label). .. KennyG - “Havana"[nnsta] Roy Davies — "Gabrielle”! [Large) Groove Box — “Mare You Want” special with Andrew Weatherall,
(Nite Grooves). .. Loni Elark—“Searchsn {Groove On)..., Muliny - “See The Sunshine” [Sunllnwer] . Groove Box - “Cascon’s Alex Handley and Turbulent
Theme"(ldileﬁmuves] Mysterious People - ‘anaﬁevuluitun (Yoshitoshi)... E|gﬂlu5upreme-'ﬁllerThe Storm” (Nervous). .. Farce live (Sunday March 30)
Masters At Wark - “Yoices” (white [abel).., Black Beatniks - "Dobhhhh" (Han] TheI{nuwlaga—"UntllTheﬂay” (Sun Tung)... and the (April 5).
Nuyorican Soul = "It's Alright” (Talkin® I.uud] Roy Davies “Gabrielle” (Large).., Kings 01 Tomerraw — “Ancestors" (Deep Vision)... & THESPIT? Commercin) Strast, :
Braxtons ~ “The Boss" (Atlantic). ., Chris Cuevas - "Hip Hop" (Alantic).. . I\‘Iarknnlhuny—'HldeUnIheRhythm (Atlantic)... £1. SCRATCH (7-12pm. £6/%4. i Expectthe unexpected with
Nuyorican Soul —“Runaway” (Talkin' Loud)... Roni Size - “New Forms" (Ialkm Loud)... Info 0171-228-66160) monthly i guest Marshall Jefferson (March
Thursdays. Experimental ¢ 15),Jon Da Silva (22) and the (29
FEBRUARY 23 ecleticismwith Cujo, Fridgeand i
Nick Warren TheUncIerdog (March 20) A THEM fard Boad M1,
T Methney Group — *'Falcon And The Sandman” (EMI).. . Raxy Breaks — “Apache Rock” (303),.. Aoxy Breaks ~ “Acid Rock" (303)... solane, 55§ PLANET ORUM (10-3am. £6/£4.
Basco - “Rok Da Funky Beat (Concrete). ., Litter Inc ~ “Funky Dancer” (Drizzly). . . Nick Holder ~ "Paradise” (NRK)... Nax - “Cafe ." 5550, SEE THE LIGHT ¢ Info 0161-273-3435). Hidden
del Mar (Dig It). ., EricB & Rakim - “Let The Rhythm Hit Em” (MCA). .. D'Ream ~ Unrurgiven"[LeitlieldMiu](eastwest)... Daft (10~ Enm £5 Info 0958-285-692) : Agendapnd Klute (Cert 18) live
Punk — “All Around The world" (Virgin). .. This Mortal Cail - *Sang To The Siren” (4AD). .. Chicane - “Dfishore" (Madena). ., Fridays. Marcia Carr, Michael ¢ (Friday Nlarch 14). SONAR (10-
Awex — 360" (Plastic Gity). .. Metro Dade - “Tainted Cluinight” (Music Man). .. Mikerogenics - “Schattermund” (Global Morley and Johnny Reckless i 4am. £6) monthly Fridays. David
Amhition). .. Dooing - “Good Feeling” (Brainiak), . Isan Tomita - “The Planets” (HGA].. LSG - “Netherworld” (Hooj). ., George keep the fires burnin'. QPEN i Holmes pnd Rob & lan Fletcher
Acosta — “Turn It Up DJ” (Stricily Rhythm). .. Section X - "Atlantis” (Perfecto).,, Mille 'um—"RadioFreedum"lMaslerSuund]... HOUSE (10-late. £6/£4. Info0171- : (March 21). DRAMA (10-3am.
Empiron - "B.ETA" (XL)... Canny - “Take Me Up" (White Label).... IJiscuBﬂezen Footprint” (Acetate).., L8G — Hidden Sun 727-404B) alternate Fridays. i £7/£5. Info0161-224-8869)
OF Orins" (Platipus). .. L‘.ruzeman—‘[l'ITM Sessions” (Quad).., JudmaIWelght- “White Island” (Resalve). . , Deep house with The Idjut Boyz i Saturdays. Tonaltechnoand
and Rob Aceteson (March21). i deep hohise from the Rainy City
MARGH 2 X EIRAMNIA. 0. 0161-960 | crewand pals

i PRINCIPLE (10-3am. £5/54)
: . Nick Holder (Toronto),
i Billy Scufry and Chris Jam MC
i (March 114}, Phil Asher, Simon
i DKand Charlie Attica Blues (21),

Dafl Punk 4540, ROTATION (10.30-3.30am.
Daft Punk - "Wark Essential Inro” (Daft Trax). ., Paul Johnson ~ “Summer Heat" (Peacedrog). .. Armand Yan Helden ~ “Funk £8) on Fridays. With T-Money,
Phenomena” (Dope Mix) (Henry Strret), . GZR - “Chicago Southside" (IHR)... Unknawn - “Git Down Saturday [ﬂanne B)... Femi Fem, Dodge and Alex Baby.
Remix Deluxe — Dee's Knots (Remix Deluxe). .. Paris Mitchel - “Ghetto Shout (]ut" (Dance Mania),,. Daft Punk - “Teachers" EYEBALL ARIZONA (10.30-3.30.
(Daft Trax(Virgin)... Marfin Luther King - “| Have A Dream” (20th Century). .. The Godson EP - *Drum Patterns & Memories" £10.) on Saturdays, Marky P,
(KDJ). .. Jammin' Gera!d ~"GetThe Ho'94" (Dance Mania).... DJ Attack — "Da Way It Work” (UC). ., Thomas Bangalter - "Spinal Sam Hambali, Derek B and Ben
Beats” (Raule)... Thomas Bangalter — “Spinal Scratch” (Roule)... Tha Waest Spiders - “Waxscratchtracks” (Dance Mania)... Bellman play glam garage
Fantom - “Faithiull” (Prassay Mix) (Source).... Fantom - “Faithfull” (Orginal) (source). .. Fantom - “‘Faithfull”" (De Crecy Mix) PA 15 DES ART

(Source), . I:Cube - “Disca Cubiizm” (Daft Punk Mix) (Versatile).,. Daft Punk — “Rock ‘N’ Roll” (Daft Trax/Virgin).., I Wi i Ruad, l}“ .h
Hyperactive - “Chicago'' (Contact), .. Daft Punk - *Oh Yeah” (Virgin)... CGajmere —"Dnly 4 U" (Cajual). . Trankilou - £ . SUNDAY BEST (8-1am.
“"Champagne” (Kif S.A.)... Artist Unknown - *‘And Da Beat Goes [ln"[l]anne 8),.. DJ Funk & Gerald - *Hold Up" (Universal Funk). .. £1.99) Sundays. Rob DaBankis
Ween —"Freedom 01 76" (Flying Nun). . Zdar — “Foxy Lady" (Cassius)... Gusrn—"l]isnn'sRevanue"[Bumbleﬂeatsl...!]Jﬂeeun a purveyor of folky techno and
~“Deenn Doez Disco” (Dance Mania). .. Sweet — Somebady's Watching" (white label).., Da Mangolaids —*'Spark Da Meth” chip shop beats.

(Steictly Rhythm). .. Roller Rink 2000 - “Shining” (Kumba), ., Ray Davies Jr - Gabrielle {Large). .. RobertJ. Hairstan - "Preacher .f THURN WL keowell Road,
Man" (White). ., Dalt Punk — “Around The Warld” (Motarbass Mix) (Daft Trax/Virgin). . Kenny Dixen Jr — U Can Dance If U Want t1. 6171-2 1604, MOLEGULAR
2" (KDJ12).., BEATS [1[Hate] alternate
Thursdays. A Guy Called Gerald
spinsbeats and bleeps (March

Paper (21) Ed Rush
i (28)and tbe (April 4). BOLDEN (9-

SUNFLOWERS (8-3.30am. £6) i ORTHEL IGEHohor, ¢ 14),Danny Rampling and Jeremy : : -
Sundays. Darren Poole and Iopntm THE : Healy(21))':MarkpMooreandSelg 13 and April 3). LOGICAL : KennyQ arpenter (22), Tony De
chumskeeplton SESSIONS (10-8am. £12/£8) on i Fontaine (28) andtbe (April4).  § PROGRESSION (8-4am. £7/£5) ¢ Vitand The Psychonauts (29)

DABE IV Brixton Hill, SWU2, Saturilaps: The Moalhisaczcrew i RULIN'(11:0ami €15/C10)on | Sitaruats Tursdags. LT, Bukem -
\an[a -3am. £6/£4. Info0171- lock horns, featuring Gioldie, i Saturdays. Pierreand JonMarsh | and the GookLooking crew :
276-3802) monthly Fridays. The Grooverider, Fabio, Kemi & i (March15), Derrick Carter(22), | (March27). THEHERVENLY SOCIAL

Mellowtrons (March 21). Storm, Doc Scott, Peshay, Lenny Fontana and Kerri i (9.30-3.30am. £8/£7) Saturdays. : late. £4/%3) monthly Thursdays.
-G0S san Street, Suhe. 'S | Randall, Jumpin' Jack Frost, Marly i Chandler (28) and tbe (April 5). P??t,fe‘.s.t\ fomthe Socwlitee. | -Jason Boardmanand the

ON (10-Iate) monthly Fridays. Marl, Bailey, Clarkee, Loxy and Fm 19 Difacd f..‘uih&.f-; GHAPEL Conplon i Nuphorjiccrew (March 13).
More bad tunes and shite mixing.  § |nk. L i 9-0464, NASA 1i1. THE BIG CHILL (4-12pm. ROBODISCO (10-1ate. 54!£3]
Wherewillitallend? (March14). | & nnRs n Row, W1, (1!1 30 :iam £4d'£3]nn'l'uesdays £10/£6. Info 0181-372-9735). monthly Thursdays. Miles

A HOPE 2 ANGHOR G Steet. ¢ o7 TEMPO (10- i Richard Taylor hosts. FRIDAYS'R' Rgtuml_ng toits pngma] hgme, the : HO")Na , Elliot Eastwick, Ben
1l1. THESAUSAGE MACHINE (10- 2.30am) on Thursdays. Fabio and FIRIN' (11-5am. £7/£6) on i Big Chill gets laid back with i Davis and Rocky (March 20).

Fridays. Kenny Hawkes and Harri i Boymerang, Richard Norris, The i BLODDSUGAR (10-Late. £5/£4).

house you. WHO'S IN TOWN? (8-
12am. £4) Sundays. Who
indeed?

& RAW CLUB Great Rus irget

C 1. IHAVE A DREAM [10-4am.

late. Info0171-226-661). Groov dergehlon
Leaf/Twisted Sciencenightwith ¢ 2 5 UMD ¢
The Sons Of Silence live (Friday ¢
March 14).

oy len Loclk, N1, THE
LOFT (9.30-2am. £4. Info 0171- 10.30-6.30am. £10/£6) on i _
485-6044) Wednesdays. Paul gridars. BUMIBRHIE.:’&:IP&I?T‘IWith £7/£5) Fridays. Enugse Boy, NGROUND Charing £ deerstalkers (April 3). STEREO
“Trouble” Andersonandchums  § PeteTong, Judge Jules, TanyDe | Lloyd and KCC pack ‘emin. G2 ULTIMATEBASE : (10-late. £6/£4) on Saturdays.
get down and get funky. i Vitand Brandon Block (March i KINGSIZE[10-5am. £12/£8. Info (10-3am. £6/£5) on Thursdays. Mlkecladw:ck crams both ears.

Lost Music Of Geltarabia, : Andrew Weatheralland Alex

Summit, Endemic Void, Diversity i Knight (March 27). SLEUTH [10-

Of Life, Nelson Dilation and ¢ late. £5/£4) monthly Thursdays.

Brazilian beats (SundayMarch £ Justin Robertson and Richard
). i Hector{ones dig out their

LOGICAL PROGRESSION [1n :m-
late) monthly Thursdays. FRISKY?

WE'RE-IN Your LiviNG Room 24 HRS A DAY 7 DAY
__THe MosTt Up-To-DATE Guipe To CLUBLAND

syt

TS P
“ ./ GR[]LSCH CLUBZONE - THE CLUBBING CHANNEL

Teleinu|,3ﬁ3 INSELECTED ARERS




UCH PR

FOLYPLOII |

FLOOR- KICKING MUSIC THAT

WILL SLAP THE FACE OF
MEDIOCRITY AND TWEAK
THE NIPPLE RINGS OF THE
DEAD GOANS FLOATING
TIE-DYED IN THE ACID PUNCH!

. remote viewers. .,

LA !
POLISHED, MELODIC & ATMOSPHERIC
EXPERIMENTAL TRANCE USING
ELEMENTS OF DRUM'N'BASS,
TRIP HOP & DEEP ELECTRONICA
RELEASE 17/3/97 (INTRUCD2)

to

el Ui sr1 :'

LUTION PROJEC

KRASNOJARSK 28

DEEP TECHNO MEETS ELECTRO -AC|D
TO CREATE THE MOST
INTOXICATING NUCLEAR
FUSION EVER CONCOCTED
BY KINKI ROLAND

adve:t:se

in

these

= 0

pages
1 2961

OFFYORLO RECORD PODL Z |
AVAILABLE NOW FEATURNG ON 127 |
UREAN EUSEMAN “WAF UFF” [10HEXALC?) 1

LOST SEGTOR “GROCVE TRAX VOL 1"/FTANKCO?)

AJ 8CUND PRESENT “THE AMBIENT 500" (OKO02) ‘

OFFWORLO RECORD POOL 4 |

AVAILABLE SOON FEATURING ON 12"
OREAM PLANT “ATCMIG SUGKEF” (12¥A300
AUIEN JAZZ CUARTET **1,20UNGE OF SEAKE"GH004)
TALAMLE "SLEMARINER" (10HEXACOT1)

PLUS MANY MCRE..

INFO: 0181 678 0460

1
| C |

RELEASE 3/3/97 (INTRUCD1)

RELEASE 10/3/97 (EIDEXCD1)

Hard Ta Find Records Lid |8

PO Bax 500

Castle Bromwich
Birmingham, B36-ONP.
England

Tel:  0121-687-7773
Fax:  0I21-687-7774

Recard Finding Agency Mobile: 0973-669236

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR OLD TUNES WHEN THE UK'S BEST
RECORD SHOP WILL COME TO YOU BY MAIL ORDER. SINCE 1991 WE HAVE BEEN SUPPLYING
DJ'S & COLLECTORS WORLDWIDE WITH ALL TYPES OF RARE, DELETED & NEW:

HOUSE e GARAGE e TECHNO ¢ HANDBAG @ DISCO e BALEARIC e SOUL& HIPHOP

FLEASE TELEPHONE FOR A FREE COPY OF OUR HIGHLY ACCLAIMED 52 PAGE CATALOGUE + INFO PACK WHICH
LISTS OVER 5,000 RECORDS.
TO ORDER SIMPLY CALL US ON 0121-687 7773, TELL US WANT YOU WANT & HAVE YOUR CRECIT CARD READY,

ALTERNATIVELY POST OR FAX YOUR WANTS LIST + ADDRESS FOR A SPEEDY REPLY. YOU MAY ALSO PAY BY
CHEQUE OR POSTAL CRDERS. WHY NOT VISIT OUR MASSIVE SHOP IN BIRMINGHAM CITY CENTRE 7

BELOW IS A VERY SMALL SAMPLE FROM QUR FIRST CATALOGUE OF 1997

ALL FERFECTO RACKCA
fl|HI AMOS & LISA STA|

1 TEARS

BERATION 3 - SMILE THROL
L OLD & NEW RE + ALRUM

FLAVA (REMIX)
ADED FROMO)

i
MIGHTY DU
TOM WILSON -
BYRON STI
ql‘l['l'l\l M

MY
anum.r& RAINCRY = GOD WITHIN MOVIN ON
JAM & SPOON -STELLA VES AM & SPOON REMIX
RED PLA 67 S NTOTL ; i TWIST& SUOUT
VARIOUS BREAK BEAT & ANTLEALD (S ¥ 7

DID YOU KNOW THAT HTFR STOCK ALL THE LATEST UKIUSA/EURO+WHITE LABEL RELEASES?

WE ARE OPEN FROM 10am - Tpm 6 DAYS A WEEK, CALL US NOW FOR MORE INFORMATION
PAYMENT ACCEPTED: CHEQUE - POSTAL ORDER - ALL CREDIT CARDS + SWITCHDELTAICONNECT

WE ARE LOCATED IN BIRMINGHAM CITY CENTRE
WHY NOT VISIT OUR MASSIVE DANCE WAREHOUSE 7, WE HAVE DVER 40,000
RECORDS TO CHOOSE FROM WITH 4 X TECHNICS LISTENING POSTS

VISITOUR INTERNET WEBSITE FULL CATALOGUE ON WWW.HARD-TO-FIND.CO.UK

{ house | techno | garage | u.s. breakbeat | vinyl specialist

| daily deliveries of euro | u.s. | uk | promos | w. labels

records

bangbang

|
1
world-wide mal order service | send large sae far current list i
j accessories | tickets | tapes [
bristol | BS1 558 ‘
| 10 - 6,00 mon - sat tel, 0117 9227377 fax, 0117 9080035 [

|

pro box re

vigit our shop at 8(

ne: +44 (0)1536 418893 «

[ P “\ |

HTTP!//WWW,TECHNOCITY,MUSIC,CO,UK l

PO BOX 13

ROTHWELL
KETTERING

NORTHANTS NN14 6XS

Fax: +44 (0)1536 418241

E-mail: replay @replay-records.com

. YOU SERIOUS ABOUT YOUR MUSIC?
Send for your FREE Massive Catalogue!
House, Garage, Techno & Trance
We specialise in rare, collectable & deleted classics, also new
& recent promo’s all listed in our new 50 page Catalogue...

CGOLCEN GIRLS - KINETIC {ORBITAL)
JEAN MICHEL JARRE - CHRONOLOGIE
U2 - LEMON (MORALES & PERFECTO)
ROEERT OWENS - ILL BE YOUR FRIEND
S CHRISTOPHER - ANOTHER SLEEPLESS
PLAYTIME TOONS ~ SHAKER SONG
HARDKISS - GCLD WITHN + RAINCRY
HKLASS - LET ME SHOW/ YOU

MCRY KANTE - YEKE YEXE

GRACE - HAND IN HAND

LANDLORD - I LIKE IT

SUNSCREEN - PERFECT MOTION
CRESCENDO - ARE YOU QUT THERE
DEGREES OF MOTION - DO YOU WANT IT
OUTRAGE - THAT PIANQ TRACK

FIRE ISLAND - FIRE ISLAND
BJORK - VIOLENTLY HAPFY

THE SOURCE & CANDI STATON

CRB - & ORBITAL RARITIES

SUZI CARR - ALL OVER NE

CE-T - NEW JACK HUSTLER

K KLASS - RHYTHM IS A MYSTERY

SAS ~ AMBER GROOVE (ORIGINAL)
THINK TANK - HACK ONE/KNIFE & FORK
ESTER B - THE PLEASURE OF THE MUSIC
508 STATE - PACIFIC STATE

TG 1991-1992-1993

UNDERWORLD ~ MMM SKYSCRAPER
CLS - CAX YOU FEELIT

LIBERATION 2 - SMILE THROUGH TEARS
DUPREE - BRASS DISC

CONGRESS - 40 MILES

COLLAPSE - WY LOVE

LEMON INTERUPT - DIRTY

B MEX-APPOLONA

ROACH MOTEL - MOVIN ON

LUTHER & JANET - THE BEST THINGS
JAYDEE - FLASTIC DREAMS

ALISON LIMERICK - WHERE LOVE LIVES
FRANKIE KNUCKLES - TEARS

THAT KID CHRIS - KEEP ON PRESSIN ON
LIL LOUIS ~ FRENCH KI5S

SHADES OF RHYTHM - SOUND OF EDEN

PRODIGY ~ WHAT EVIL LURKS EP
RROSARIO - U USED TO HOLD
LATOUR - BLUE

MR MONDAY - FUTURE

MY FRIEND SAM - [T MY PLEASURE
NECN - DONT MESS WITH THIS BEAT
ORBITAL - BELFAST

HELICCFTER - ON YA WAY

MR FINGERS ~ WASHING MACHINE
N EM

RHYTHM INVENTICN ~ CHRONOCLASM
PHUTURE - ACID TRACKS

ERAIN BUG - NIGHTMARE

RHYTHM IS RHYTHM - STRINGS CF LIFE
SLACKER - SCARED

STETIENNE - ONLY LOVE CAN BREAK
PORN KINGS ~ UP TO KO GOOD

IN YOUR BONES

S PERFECT DAY
VIRTUAL MISMOPLASTICO
JACO - SHOW SOME LOVE
FAITHLEES - DELIVERANCE

F S OL - PAPUA NEW GUINEA

We are open 6 days a week, 10am till 7pm & take all major
credit cards including Switch/Delta. .. Why not check our
our New Web Slte http f/www replay-records com

RECORDS
DANCE MUSIC SPECIALISTS

DAILY DELIVERIES OF:-
IHOUSE <« GARAGE « JUNGLE +« HARDCOR

FULL RANGE OF MERCHANDISE

OPEN MON - SAT 10:30 - 6:30

TEL: 01895 814885
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—=PiN CItY RECOIrds)

LONDONS NEWEST DANCE SPECIALIST SHOP

TWO FLOORS OF ALL THE LATEST
FROM US, UK & EUROPEAN, PROMO’S, WHITE LABEL &
MAJOR LABEL RELEASES.

LARGE RANGE OF MERCHANDISE, INCLUDING T-SHIRTS,
SWEAT SHIRTS, BASEBALL CAPS, RECORD BAGS &
RECORD/CD BOXES.

GROUND FLOOR THE BASEMENT
SOUL/SWING " GCBARACE
HIIPSHOR/ARUNIS L
MERCHANDISE

BRCIYCATREOCUBZACIROURS

SPIN CITY
RECORDS

TO KILBURN AND NGHTH —j»

Al .

CHEAP CAR PARK OPPOSITE
374 EDGWARE ROAD, LONDON W2 1EG
TELEPHONE: 0171-258 0300 FAX: 0171-258 0999
MONDAY - FRIDAY 10.00AM - 7.00PM SATURDAY 9.30AM - 7.00PM

HARRCW ROAD

THE GARAGE & BLACK MUSIC SPECIALISTS

"Floor 1:- Soul, Swing, Hip Hop, Funk
Floor 2:- Garage, House, Merchandise, Tickets
Daily Deliveries of US & UK Promos

Worldwide Mail Order — Send SAE for catalogue
New Mail Order Hotline 0171 434 3650

UPTOWN RECORDS

3 D'Arblay Street, Soho, London W1
Tel: 0171-434 3639 Fax: 0171-434 3649
Open Mon-Sat. 10.30 a.m.—7.00 p.m.,
Thurs 10.30 a.m.-8.00 p.m.

to advertise in these pages

WO0SH| @

“Sound & Clothing for The Mind Body & Soul”

Ground Floor:

Stockists for Audiomaze, Devotion, Dreamscape, Helter
Skelter, Metal Headz, Ruffneck Ting, Slammin Viny.,
Exclusive Woosh Merchandise, Various mixed tape
packs, CD’s & DdJ accessories.

Basement

Stocking the widest selection of dance vinyl. US, UK,
Euro, Trance, Techno, Drum & Bass, House, Garage,
Hip Hop, Swing, BnB. Daily deliveries of US/UK pro-

mos. Also wide selection of record bags & proboxes.
We are now situated at: 18 Castle
Arcade, Cardiff.
Tel: 01222 {30020 Fax: 01222 230036

Please send SAE for worldwide mail order catalogue and 10% discount.

MAIL ORDER SPECIALISTS

@&
a over) “PNSE. QRN
B- 1O SREON - RASRERESY
A=\

Open til 7pm Monday to Saturday, Sunday til 5
28-30 High Street, Weybridge, Surrey, KT13 8AB
Tel : 01932 854363
Fax : 01932 859365
MADE IN ENGLAND

TEL: 01756 TO06OTR0O1I8
MOBILE 0402 220126

f@% FUNKY MONKEY S L

[

R\ 14 Goose Gate, Nottingham NG1 1FF
?? Tel: 0115 956 1181

Massive selection of new & used records
& CDs available, covering all styles from RAP
& SOUL, through to HOUSE & TECHNO
Daily supply of RARITIES & NEW PROMOS

WY PAY OVER THE TOP FOR THOSE HARD TO FIND TUNES?
WEARE THE NORTH'S NUMBER ONE SPECIALISTS IN MAIL
ORDER DANCE MUSIC, AT THE CHEAPEST PRICES
ANYWHERE. WE HAVE OVER 1400 RARE & COULECTABLE
TIILES CURRENTLY IN STOCK, INCREASING DAILY. SIND
SAE. FOR LARGE FREE CATALOGUE AND STE FOR YOURSELF,

Cor L Dt b0
i, A, i s e 8,

s,
Vi MC:Sinows 0w, Cagere Beyphtes shoye, St Somacia Vi) vt 1 fukt i,
Trarmcatnrmet 2-¥:acmts Sy, s ey, ey e

Mail order service available - send wants lists
Shop open Mon-Sat 11.00am-5.30pm

AECORS WANITD BIST GASI CRCLS PARD,




_C7L a S S -i f -.I e d S tel C _,t‘?..‘ad{_\l/e_rtis‘:?“!‘_in .‘.rhe:se pages

—— Rhythm Nation Records

DANCE MUSIC SPECI

us, euro imports, uk hni.l"se,igaral_g :
jungle, trance, hardcore, trip hop, mer '='o!ﬁthi_n_g'".

.- = =i

Rare, colleciable and deleted Dance Records A comprehensive stock of
new releases [Euro, UK, US) Collections bought and sold Send large
stamped addressed envelope (or 2xIRC’s] for free catalogue to Cal at
Essence Records Unit B8, 6 10 Slater Sireet, Liverpool L1 4BT (24 hour)
Tel: +44(0) 151 738 0910 Shop: +44 (0) 151 707 2166 Fax: +44 (0)
151 737 2634 e-mail: cal@openmind.demon.co.uk
Web-site <http://www.superfly.co.uk/essence>
or simply send us your “Wants” list

HE CHEAPEST DANCE MAIL ORDER IN THE UK}

ALSO STOCKING A LARGE RANGE OF | 18 Coplty Road  Outide UK

0J MIX TAPES, CD'S, POSTERS AND | Dgneaster diallbly
i : £ Monday - Saturday

DJ ACGESSORIES 2P 9,30 am - 6.00pm

e / Fax
| 01302 326752

INTERNATIONAL MAJL ORDER

SERVICE AVAILABLE

17-18 PERRY RD.
BRISTOL BS1 5BG |
TEL: (0117) 9081120
I RN THEHIPINY oL LONDON'S NEWEST

UPLIFTING

MAIL ORDER

RECENT STOCK LISTS AVAILABLE IN
THE FOLLOWING CATEGORIES:

HOUSE, GARAGE, JUNGLE/DRUM & BASS,
TECHNO, TRIP-HOP, TRANCE.
PLEASE STATE CATEGORY & SEND A4 SAE.

8 CAMBERWELL ROAD, Nearest Tube Station: | Bus No. 12, 40, 68,
e Aoy o el L iy L Elep! astle | 45, 459, 171, 176

BUY! SELL! EXCHANGE!

MUSIC & VIDEO EXCHANGE SPECIALIST SHOPS

SOUL BASEMENT '
SOUL - JAZZ - FUNK - ELECTRO - REGGAE - RARE GROOVE

RAP - SWINGEEAT - HOUSE - TECHNO - GARAGE ' JUNGLE
38 NOTTING HiLL GATE, W11 & 01772212795 ‘

DANCE EASEMENT

HOUSE - TECHNO - GARAGE - JUNGLE - AMEBIENT - AC
|l HARDCORE - BALEARIC - HANDEAG - LOTS OF CLASS
229 CAMDEN HIGH ST, NW1 & 0171267 1184

QUANTU

+:k 3 WORLOWIDE MAIL ORDER SERVICE ) b b
Tal0151 266 9025 or Fax 0159 530 102 - ask far JUSTIN |

@ SEND 50p SAE FOR FREE CATALOGUE ™%

<3§rttzmr
ceally

RECORDS

AERCHANDISE AVAILABLE
RELEASES & IMPORTS AVAILABLE

dancefank
reggae

NOTHING LEGAL REFUSED!

(OHicial ID with address & signature required)
ALSO BUY, SELL, EXCHANGE AT:
90 Goldhawk Road, Shepherds Bush, London W12 & 0181 749 2930

a80 Fulham_ Road (Broadway), London SW6 & 0171 385 5350 87 Corbetts Tey Road
95 Berwick Street, Soho, London W1 & 0171 434 2939 Ubrikncier Efea KMI 4 3AH

OPEN 7 DAYS 10am - 8Spm httn://mvmdemon.ca.uk/mve;hans/ | Te| . O-I 70 8 228678

Fax: 01708 640946

{New store now apen 5 doors up from old shap)

DONT FORGET -
H PRIMALHQYVSE
Bristol’s No 1 Dance Shop | RIS iR
op BACK CATALOGUE '
Four Decks / Four DJs / Yum? |5 I EE =
60,000 RECORDS
Released and Promo Jungle, Drum and Bass, Hardcore, Techno, FROM 1965-1996
Trance, House, Hip Hop, Old Skool, Vinyl, Mix Tapes, Second Hand. LPA2"(7"
| SEND WANTS LIST OR
World Wide Mail Order Service ‘ PHONE OR FAX
Tel: 0117 9041134 Fax: 0117 9265316 | [ OFCTXTR TR TR AR TR LTTRL SR O TaPes
New Release Lists available | LIST No 8 OUT SOON!! ‘ CcD's
| SEND SAE TO MERCHANDISE
Haymarket Walk, Bristol, | RECEIVE IT AC CLUBWEAR

BS1 3LN Broad Street, Bath, BA1 5LW

Tel/Fax: 01252 613170

| * Mail Order enquiries welcomed *
Access/Visa/Switch/Amex/JCB/Diners accepted

171 Fleel Road, Fleet, Hants GU13 8PD




RECORDS

Metro Records specialising in
house/garage, soul/jazz, hip-hop

METRO’s TOP SIX

+ Brand new Heavies - Quadruple packs FEA.
MAW. + DIMITRI
+ Dizzy - Cuerdas.

+ Robert Owens - Il be your friend
» Sarah Parker - My love is deep Nush/Van Helden
+ Nalural Born Chillers
+ Insomnia - Faithless ~ Van Helden (Mixes)

Huge back catalogue in stock, please
send SAE for latest list, unrivalled
worldwide mail order service with daily
deliveries of all UK and US products.

DON'T FORGET
OUR SALE NOW ON
ALL CD’s & VINYL
FROM 99p
35 Alexandra Street,
Southend-on-Sea, Essex

Tel/Fax 01702 436800
AN Major Credit Cards Accepled

KEY MAIL ORDER |

SM1 18R

Ploasa ensure ol comespondence Includes a
for Checua o clsr, POSTAGE RATES: -

subsequent T5p. 1 x
COT" 957, sach submequent 75p. EEC 3 x UK ratvs. Restof Wodd 4 x UK rates [

GURRENTINEW TECHNO, TRIP HOP, HOUSE ETC..
OAVID BOWEE TefiLes. ke mices by Ao F & Gl Caf Gerad. Very -

FREDDY FRESH RMXS. I2' £449CD.
gu‘nmnmsn i LP £109300. .

16 Trax fom the label CD

cunnzmm?’ﬁ DRUM N BASS
| Ww‘mm?mamnw...”

PLEASE RING OR SEND LARGE S.A.E.
ENVELOPE FOR OUR FREE DANCE CAT,

| No 1 MAIL ORDER VINYL SPECIAL!ST

Hip Hop * Old School *
Streetsoul * RnB * House *

| Garage * Techno * Disco * Ragga |
70's/80's/90’s vinyl in stock |

Don't delay - write or call for
your free catalogue

PO Box 80, Abingdon,
Oxon 0X14 5Q2

| Tel: 01235 530654 Fax: 01235 529339 |

E-mail:Beat St.Records@dial.pipex.com

Web Site:htlp/ /ds.dial.pipex.com/beat /sl/records |

DIRECT MAIL
ORDER SPECIALISTS.

UK, US, DUTCH, ITALIAN.

HOUSE/TRANCE/GARAGE.
WEEKLY NEW RELEASE FAX SERVICE

| AVAILABLE AROUND THE WORLD. FOR

POSTED COPY PLEASE SEND
SAE TO ADRESS BELOW.

BANK CHAMBERS,
MARKET PLACE,
ATHERTON,
MANCHESTER,
M4é 0EG

| TEL: 01942 887733 FAX: 01942 887722 |

{NUNIT 5 NORTH WALLS STAFFORD ST16 3ADJ
(BTEL 01785 228213 FAX 01785 223460

(fe-mail - ian@funky.demon.co.uk

http://www.funkyworld.co.ukj|

B occess
Reocoxrds

the quick and eazy route te the iatest vinyl
and cd releasos In the werds of
: 1}

e
simply call, write, fax or s-mail us for a
argmlmu friendly service ..

call for a fras catalogue
Al major cradit cards accepted

DJ MIX TAPES|

Carl Cox, John Digweed, etc
From £2 each. + Free lape offers

Send S.A.E. to:
Another World
PO Box 14, Malton,
North Yorkshire YO17 9ZW

Technics Direct
SL1200/10 £279 + VAT
Stanton Cartridges from £16*
Stucco & Colour Flightcases from L39*
LP70's @ £29* Dec Plates £35* pair
Lo-Ca 0966 13 13 66

Tel 0181 354 4000 Fax 0181 723 7904

| experimental, ambient and hardhouse

| SEOARIAV) TTU |

~[5/6 BurlingtonParade

~ |London NW2 6QG
" [Fax: 0181-452-8609

_these

1

_to advertise (n pages

Professional DJ
Record Bag

only £25 00

Holds 75 Records / 4 Student Folders - Designed by Working DJs

| Padded Nylon - Adjustable Shoulder Strap - Reinforced Side Handles

burgundy navy blue bottle green ! black

information & wholesale enquiries: 01234 358472

taung ooluur cholca & quamhy

Pulse Music
Mail Order Dance Music

MONEY!

If you want to save

some then call us.
LONDON'S PREMIER DANCE MUSIC STUDIO

DJ cassettes. For a full list send a
| SAE to Pulse Music, 19 Middle Green,
Beaminster Dorset DT8 3SJ. |

24/16/8 track DIGITAL recording studio
including PRO Tools 4 and live room.
Full sampling, editing and mixing facili-
ties at unbeatable prices. Superb dis-
counts available for block bookings. 10%
discount with this advert.We also have
an in house music publishing, licensing
and management company to suit all
your requirements. From writing & pro-
ducing to copyright advice and royalty
collection.

TEL:0181 808 8882

Y

===

direct deals
BEST SELLING MIXERS
PS-626 £139 PS-676 £189
AWARD WINNING DECKS
PT1000 £229 PT2000 £289
JADE's DJ SUPERSTORE
Lo-cart. 0541 52 99 99 =
0181 983 9099 jade@ukbusiness.com

NUMARK & KAM ALWAYS IN STOCK

TE

OHdV

53__\

@ Opn From:

| Sapphzres Pl

Sales & Hire 10am-6pm
http://www.sapphires.co.uk Tel:0181-450-0318

Hrre & Sale of Pro Sound and Lighting Ept
Free Record Bag Technics Packages Starter Packages |
with any purchase! From Only: £748 inc From Only: £229 inc
Full stucco record Mixers from Technics copy decks ™\ |
boxes From Only: £49 Only £69 From Only £95 |

| We sell: Mixers,decks,samplers,EQ's,Carts styli, headphones,amps, speakers

|| Hire sound systems | Lighting Hire 2 Decks + Mixer 500 Watt
|| from £38 per night | from £8 per night £30 per night Amp+Speakers

Deposit & I.D required for hire. £48 per night

|Edgware Road
(Cricklewood

81 -450 -0 3
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WANTED

Top large
Discotheque/Entertainment Centre
chain in Germany

with the newest and best in Light & Sound

Top House DJs, Show DJs and Dancers

Excellent working conditions and rates of
pay with short or long term contracts.
Own records/CDs.

Call Simon on 010-
or

Martin on 010-49-171-341-8080
fax 0104-9-345-21-22-410
Send CVs, Photos, Videos, Tapes etc, to:

EASY DANCE Musichall Ltd
Simon Parfrey
Phillip-Mueller-Strasse 77-78
06110 Halle (Saale), Germany

Only those to best standard need apply

49-177-247-2133

If you want

quality product,

friendly advice and
experience at
competitive prices,

call the professionals

at Mayking Multi-Media,
the UK's largest

independent. Contact

Giles or Melissa on 0171 -
924 1661 admin@mayking.
co.uk or come and see us at
250 York Road, Battersea,
London SW11 35)

MAYKING MULTI-MEDIA
CDeVINYL ®CASS

The Essential Business

Dantie

Masterclass

All You Nead To Know About The Music Businass
Irom “Setting Up A Dance Label”, “Sampling &
Copyright”, “Club Promotions” Etc, Talks Given By
Industry Figures Inc. Known Re-Mixers, Record
Company People etc.

call now on: 0171 583 0236
Global ~ Making Dance Music Your Business

VIDED CD

CASSETTES

ifacture for the
Topwl:;c:;umhels. Distributors
and Publishers:

ONE LITTLE INDIAN
WEA @ ACID JAZZ
PINNACLE @ BMG

MIXMAG @ PENGUIN

SOUTHERN @ BIG LIFE
GREENSLEE\JES

0171 -

ETTES #CD ROM

artwork for film

and bromide |

ALSO_POSTERS._ ek Sires |

ad) WEB_PAGE_PUBLISHING
SPECIAL FX GRAPHICS

www,

demon, co,ul/

anscreen

to advertise in these pages

el

IBIZA CLUBBING HOLIDAYS

Specialising in un-packaged holidays for the

| music industry, DJ's, Promoters and Club People, |

A wide range of accommodation is available
from apartments in San Antonio and Ibiza
Town to luxury private villas, plus
competitive prices on flights and car hire.

All of our services are tailored to your
individual requirements. Up-to-the-minute,
unbiased information on what's happening

and where to go in Ibiza this summer.

| For more information contact Sue on Ibiza |
| Tel/Fax: (003471) 19 21 66
Flights and car hire contact Andy on 0171 240
5252. Internct: hrtp://www.housenation.com/
loco/motives.htm

AVANT
GARdE
TRAVEL

S

K

ABT
ES8267

| 29/3 Dreamscape Shepton — Mallet (Somerset)
(in association with Dance Club Express)
Take U2 CONCERTS |
Blur Paris £129
Fugees Paris £129
Celine Dion  Amsterdam £139
Michael Jackson Paris £129
uz2 Rotterdam £89
u2 Dublin |
u2 Paris
Phil Collins ~ Paris
take U2 Amsterdam...every weekend.

Call 0345 41 3070 (local call) |

' Can a Bus
| —{-%| PO Box 2442 Landon W1A 1TA. -
Tel: 0345 41 30 70 (LOCAL CALL)

IF AN ADVERT IS WRONG

WHO PUTS IT RIGHT?

We do, The Advertising Standards Authority ;

ensures advertisments meet with the strict|
Code of Advertising Practice. So if you ques-
tion an advertiser, they have to answer to us. |

| To find out more ahout the ASA, .

| please  write 1o Advertising
Standards  Authority, Dept X,

| Brook House, Torrington Place,

| London WCIE 7HN.

This space Is donated in the Interests of
high standards in advertisements

ASA |

cD
Y/ | ¥ ReCORD
" "EAIRS

TRENTHAM GARDENS * SUN 16th MARCH
Trentham Gardens * M6 Junction 15 » Staffs

LONDON INTERNATIONAL ¢« SUN 23rd MARCH

| Congress Centrg » Off Tottenham Court Road WC1
| BOURNEMOUTH INTERNATIONAL CENTRE |

R SUNDAY 30ih MARCH

PETERBOROUGH « SUN 13th APRIL
East England Showground « Near A1
LONDON » CAMDEN 15th MARCH

22nd MARCH, 29th MARCH & 12th APRIL

Electric Ballroom « Camden High Street

GREAT TUNES AT BARGAIN PRICES |

|VIP » Tel: 0116227141977

| New Internet Radio seeks

new innovative music.
Please [send demo tapes

| to Fortine City Hall, 139

Kensington High Street,
London W8 6SU.

Internet:

| AMERICAN HOUSE/TECHNO LABEL |

REQUIRES ARTISTS
PLEASE SEND DEMOS TO
63/ SEACOLE CLOSE,
NORTH ACTON, W3 6TE

| SEND SAE|FOR RETURN OF DEMOS

Record Label
Require
“*king spot on tunes, init!
Trance/Techno/House/Drum&Bass
Please send demo's to:
Init Recordings Ltd.

Lelcester
LE2 3LG.

Advertising with
has been a
worthwhile

would | recommend to|
any new or

existing business

to filollow suit.

“ 'f.el__?

35 ALEXANDRA ST. SOUTHEND
ON SEA, ESSEX SS1 1BX.
AX. (01702) 436800




Smiley not snidey

<
: Ve
(- \ oy OWN Bk classic articles from the long-lost Boy's
( 7 Own zine. Many remain relevant to clubland
] ! ; today, while others are simply embarrassing.

“Plotted Up” - The Real Chill

The “Art Of Chilling”. Much has been written about going around your

mates for a “sesh,” both instead of, or after a club. Most of what’s been
said is crap. Wet fish tales of sipping wirm Ribena, cating popcorn and

listening to arty farty music - all this in an equally crappy suburban Manc

flat - whatever next? The truth is more ugly, more vindictive, more real.
Readon...

1.00 AM.
Theclub’s bollocks. Too many odds and sods bods who were vauging
last summer, now trying to be outrageous. I feel another middle class

punk revival on the cards - it's time to nitt. Everyone’sup forit, off'to the |

plot.
1.30 AM.

Everything's going well. Everyone left at the clubis getting slagged by E*

our friends. We have a common enemy - them, and for a while we are all
- us.

230 AM.

The decks have been hijacked by the up-and-coming DJ. Every sesh has
oneand he's proving that he too has every Leftficld remix ever
commissioned. “Chill out music?” No way Pedro, that’s for squatsin
Ladbroke Grove. We're all “Up for it” and it’s pumping house time
yall.

3.30 AML

By now the DJs and music know-it-all's have fucked off the deck
destroyer and are picking holes in the careers, style and sexual habitsof |
every other DJ in town not present. The rest of the people who don’t give
amonkeys about music are talking (quickly and loudly) about everybod
else’s drug problem. “This is my first one for ages” is the most common
quote of the evening,

4.30AM.

The DJ contingent are now in deep debate about who first played
“Bridge Over The River Kwai” (On Italian New Music) or who first did
the MFSB “Love Is The Message,” with the Poll Pott “Dig Deep
Cambodia” speech over the top. The non-DJs neck up again to relieve
the boredom.

5.00 AM.

By now there is always someone who's lost it badly and sadly. Kodak
instamatic photos of them are already on the mantlepiece and everyone
laughs just in case the chirpy banter turns your way. The plot has split
into two. The people with dosh are sitting with the people who matter,
while those without money (To be called the have-not's from now on) are
starting to feel a bit uneasy. Things have started to go a bit Pete. .

6,00 AM.

The stick is now squarely aimed at the have-not’s. “Look at the state of E

you.” Old Mr. Noidy has settled into the small bunch of skint and grey

looking people huddled into the corner on the other side of the room. 1t's |

time for another *. . .and have I told you I always thought vou was a top
DI?” g

7.00 AM

The have-nots would leave but that would draw further attention to
them and “What would they say about me when I'm gone.” Better to
ride the storm.

730 AM

couple on tick. . . Ever heard the words, “No way matey.”?

8.00 AM

Most of the have-nots have now lelt our friendly *Chill out.” By a rule,
all post-club sessions have to be at least ten miles from where anyone
lives and under no circumstances anywhere near public transport. As for
taxis, if you couldn’t afford a cheeky half then what chance of any
sherbert fare? The Marks & Sparks shop girls on the way to work look at
you knowingly. You feel empty, look shit and wonder why this always
happens to you,

8.30AM

Back at the sesh, our heroes have opened a bottle of Moet, sent a cab out
for a gram of charles, built another spliff and generally find life splendid.
“It's better now that that lot have gone, the real firm’s left now.”

9.00 AM ]
Poor old have-not walks through his front door, His girl says fuck all,
but the look on her face says much more . .. the art of chilling.

@ MUZIK

BOY'S OWN SPECIAL

As JBO releases its second compilation, we look back at

We'll let you work out which DJs and which
industry figures may have been behind them!

We hegin our series with the “Smiley Not Snidey”
issue, which featured Norman Jay’s brother on

The stick’s still coming fast and furious. The have-nots try to geta -

Smitey Culture

Happy shiny people, if you ain’t happy, you ain’t
shiny.

The new bagel bar at Spurs - top scoff for the home
boys and hours of fun from the away enclosure.

Cape Fear, AKA “The Steve Mayes Story.”

Resting your beer on Kylie's head.
Pouring your beer on Dannii’s head.

Shouting out “Leave It Out Pat,” in a Pingu The
Penguin voice.

The backlash against the house backlash, We love
it.

Weatherall's barnet hanging next to Bill Wyman's
guitar at the Hard Rock Cafe.

Liza Minelli, live in London. The top London crime
family night out.

London - the best!

Being able to sell Camilla Deakin’s phone number
for loads of money to her enemies.

The George Power show on Kiss. More please.
Disco boogie from an originator.

Toppers - top post-suedehead shoes, ready fora
summer revival. Also coming up, Converse.

Being a sunny Jim.

the cover.

Snidey Culture

Miserable, moany nose-up nauses (Fuck off and stay
in)

The anti-E brigade. “I haven't done one for
months.” You ain’t fucking danced or smiled since
either.

Rugby - a crap game for posh fackers and rozzers.

The strange stripsearching habits of the
“doorpeople” at Kinky Disco.

All the London DJs who fell for Tony Humphries®
Cuba joke.

The same old colour of the South African cricket
team.

Not being able to find anyone who will admit to
being a “sycodelic skinhead™.

Posh facker humour - “The Mary Whitehouse
Experience,” and “Whose Line. . . ”

Germans - The lot of 'em.

Ministry Of Sound - London needs it, but no real
clubbers like it. Shape up please. Knobhead
American DJs and their wanky attitudes, silly vests
and London lackeys.

John Major’s road from Brixton to Westminster,
“Itain’t in our A-Z mate.”

E-deafs (Pardon - Ed).

Do It Yourself Balearic Network Club

1) Find yourself an obscure tacky venue, in an equally obscure and tacky town, If you're
having trouble locating such a town, they are usually cold and windswept and come
complete with crap third division footie teams. The club will usually be called,
Ruby Tuesday’s, or The Bird’s Nest, but you can think of some happy cuddly
name to change it to and so help create that balearic feeling. (What about, The

Queen Mum’s Fanny? - Ed.)

Once you’ve done that, just follow our guide and Bob's your uncle.

2) Get yourself a cardboard cut-out of Justin Robertson.

3) You then need a warm-up DJ. By rule of law, he will come complete with
spots, Fila trainers and a box of Leftfields. He is also always the mate of the
younger brother of the promoter and is doing it for nish, cos it’s, “A golden

opportunity.” He also by law, must play every one of cut-out Justin’s top tunes.
4) You also need a Dean Thatcher Doggie Doo Darr, an essential balearic item
for any club and post-club chill out session. Have hours of fun playing, “Pass the
Doo Darr,” “Name that Doo Darr.” Who knows, someone might even write an
article about it.

5) You then need the Boy’s Own Guide to the Balearic Network DJs Set . . .

a) Start your set with an atmospheric, moody and always too long intro.

b) Then start building up the set with, “chunky,” “chugging,” and “chinkly”
choons.

¢) Then chuck in a couple of records that you’ve stolen from Big Tony, now that
you're playing American house.

d) It's starting to go barmy, fuck the garage, start to bang it. Who needs lyrics
when you've got a crossfader.

e) It’s the end of the night and time for that crap end of night hands in the air
sing-a-long-a-faded-popstar-tune, that only the DJ is old enough to remember.
Easy eh! See you in Scunthorpe for the Mr. Bojangles reunion party.




My Mate’s New Friend

So neat and clean and witty,
he used to be such fun,

He always got a welcome when
he walked into the pub

He ran and he played football
He never even smoked

He had a lovely givlfiiend

But now he’s just a joke.

His new friend is called Charlie
it’s become his favourite word
it’s all he ever talks about it,
its’s making him absurd

He’s dirty and unshaven

His nose is always running

I sometimes have to turn away
When I see him coming.

He’s borrowing to do his deals
He’s pushing drugs and selling pills
Up to his neck in debts and bills
All for the sake of Charlie.

He’s stealing now to get a snort
Him who used to be the sort

That you could turn to for support
If you were in trouble.

It’s made him think that he’s elite
He’llwalk vight by you in the street
Because it makes him feel so neat
Armin arm with Charlie.

I tried to tell him what I thought
I told him he would go to court
We argued and we nearly fought
It made me feel so helpless.

He’s changed so much, he’s gone so thin, I
don’t know what to do for him

He said ‘Fuck off’ and with a grin

He walked away to Charlie.

SAINTS & SINNERS

APRIL 1997
LISALOUD

Well, she did insist on spending a night on the
tiles with the Muzik staff. And what happened?
She stumbled home somewhat the worse for
wear, tripped backwards over a wayward rug on
the floorand had to spend the nightin hospital
recovering, before attending an A&R meeting
the nextday with a right shiner of a black eye.

AFT PUNI
No one was more delighted than us at the
Punksters top chart showings for their albums
and singles, Butthatcan't excuse what we saw
in Tower Records recently. Monsieurs Thomas
and Guy ogling their own Muzik front cover with
a look akin to marshmallow goo in their eyes.

MOVING SHADDW

Or more specifically, Rob Playford and Goldie
for dressing up in full Mod regalia for the launch
of “Quadrophenia”. The nextday,they found
themselves having breakfastin Brighton's
most hardcore rockers cafe, but luckily made a
sharp exlt and spared themselves death by
greasy biker's spoon.

VIRV RIS S A e

For doing absolutely anything for publicity.
Including phoning the Muzik every day with the
most spurious of non-stories justto geta
mention in this column. They even wentas far
as trying to geta congratulatory telegram out of
the Queen for their 100th release. From now
on, we'll be keeping their junglist gossip jive
strictly in the shadows,

LALRENT GARNI

Yeah so he's our cover star, butthat doesn't
mean he's above reproach. Namely for doing
an interview in top French magazine Coda and
having the audacity to call us “The Hello of
dance music”. In which case, you, Larry
Gardener, are the Percy Thrower of house.

PHIE ALDO]

Bit of an old one this, but a goody. Cne hapless
Muzik journo was kind enough to invite the
Loofers over after the pub one night. And how
did they repay the favour? By stickering the lift
of his ultra-plush building with their tawdry
promo stickers. Thanks for nothing, boys.

SCANNER

The chrome-dome techno boffin totally lost the
plot ata London Sunday chill-out sesh. He was
quietly asked if he'd come offthe decks 10

minutes early and threw an epic wobbler,
pulling the need|e off record and moaning, "If |

You Still Up For It Or What? : Part 36
There’s more than a few miserable bastards out there, spreading
doom and gloom around London’s club scene. It seems their one
role in life is to tell as many people as possible what a shit time we :
are all having. What these people’s problems are, 'm not quite sure . BAVE FEARC
.. the lack of “pucker bumbles,” no decent girls on the firm, a lack Forfilling in for Pumpers Rampling on Saturday
of classic tunes. Apart from the bumble problem, the only thing nights while Danny was on holiday and coming
wrong with London clubs I can see are these people’s attitudes. If up with what was, frankly, a pretty apalling show.
you can’t put energy and positivity into clubs then stay at home with Stick to Sundays when we're all in bed mate.
your memories of Spectrum and a grubbly half a gramme of charlie, { 3 : : :
we don’t need you. The summer’s coming and if all that people can FOZZIASHAW (WARTHOUSE PRESS PERSON)
do is moan, then it’s time to move on from them and et some people Aninfamous girl about town, Ms Shah became
with energy on to the scene - any club or party is only as good as the somewhat emotional at the Beth Orton gig,
crowd’s attitude. It’s not drugs or the DJ that makes a party shouting drunkenly *| didn’t move all the way
(Although they can ruin it - Ed), it’s the crowd, so let’s get pumping. from Manchester to hear this indie shitl”. She

then went on to Bloodsugar where she tried to
help Wevvers DJ by climbing on stage and
scratching his records hip hop stylee while he
was in the mix.

was Weatherall, you wouldn’t have done this”
Actually, Andy played the same club two weeks
before, without any unnecessary kerfuffles.




Mouth [Off!

Nead to get something off your chest? Send your letters to: IMlowiktlha (1T, Muzik, King's Reach Tower, Stamford Street, London SE1 LS.

Or e-mail us at muzik@ipe.co.uk. Please include your name and address

DOOR TREATMENT PART ONE
AFTER two hours of uninspiring music
at the Heavenly Social, myselfand a
friend were subjected to harsh physical
abuse at the hands of a burly bouncer.

Trying to reach the cloakroomto collect
our belongings, we were stopped by the
aforementioned bouncer's arm, My
friend (five foot two inches, blonde and
petite) made a passing comment about
him having a “nice jacket". She was then
dragged down the stairs with her head
under his arm and literally kicked out of
the emergency exit. Enquiring what was
going on, | was also physically remaved.
Asking if we could re-enterto collect our
coats, house keys and maney, we were
told to *fuck off".

| have never been treated like this
before. EC1 at2.30am ona Sunday
morning is not a particularly friendly
place. | hope this letter will help avoid
risking the health and safety of anyone
else due to the steroid-fuelled, coked-up
bouncers at Turnmills.
CLAIRE, London

DOOR TREATMENT PART TWO
WE'RE writing to tell you about our door
whore hell at The Zap. Every poar soul in
the queue came under scrutiny froman
over made-up hag who asked a barrage
of questions from, “Which clubsin
Londen do you attend?" to “What music
areyouinto?".

Our hands were then checked too,
maybe this was to see if we had tattoos
oreven dirty fingemails. Meanwhile, the
couplein front of us, who were a little
grey round the gills, were turned away
for being too oldl We finally gotinside to
an evening that at best was mediocre.

The Zap? Nah, The Crap!

KAREN & BRAD, Brigiton

91?\5

Deleome @ £ ach lout

i DOORTREATMENT PART THREE
i |FELT | had to share this experience with
i you, as|'m hopping mad about the whole

episode. So much for The End being the
only clubin the West End with any idea
of what's going on. They couldn't
organise a piss up in abrewery.

Three of us rang the club to try and find
out how we could get hold of tickets far
the Carl Cox/Laurent Garnier/leff Mills
night on Saturday, February 8. We were
told tickets weren't needed as we could
pay at the door onthe night. The
conversations went something like this,
“Canwe get tickets in advance?" “You
don’tneed to. Just turn up on the night.”

i "Isthere anywhere we can buy tickets?”
i "There are afew record shopsin the

i WestEnd, butallyou need to dois tum

i uponthe night, no problem."

And so atop celebration was lined up.
Everything was sorted. Nothing could
gowrong or so | thought... Having
travelled 200 miles to get to Londan, we

i arrived at the club at 1 1pm and queued,
i inthe cold, for one and a half hours. And
i guesswhat? Wedidn'tgetin,

We were told in no uncertain terms by a
not so charming promoter and an even
less charming bouncer that we would
not be gettingintothe club asitwasa
ticket only event!

| think you should know about this
because The Endis featured in your
magazine as a “real clubber's club” blah,
blah, blah, but everything which
happened to us proves otherwise.
SARAN, Merseyside

AFLIGHT MESS

AFTER your airports losing record boxes
i nightoutdancing to talented unknowns

story (Issue 22), how about this. Last

¢ summer after playing at BCM in Ibiza, my
i flight back landed at Heathrow, Terminal

warhali
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Twoat 8.30pm, |thenhadtogoto
Terminal One for the British Airways
flight to StHelier, as| due to play at the
The Venue in Jersey.

At 8.15pm, it was announced that this
flight would be delayed due to bad
weather. This was confirmed at 8.30pm
when we then had to wait an hour and
40 minutes to get our luggage. After
being told to go to three different

i carousels, we had to go back through
i security to yet another carousel.

A couple of the BA staff thought this

was really funny and when | said I'd diss
i theircompany on the radio, he just
replied, “That's your prerogative, sir"!

They didn't give a toss and to make

matters worse, BA at St Helier had not
i beeninformed, leaving the promoter of
i The Venue hanging around for hours.

Bunch of arse, mate!
GRANAM GOLD, London

SCENE & NOTHERD PART ONE
I'Mwriting in response to Ben Turner's
comment in his "Future Sound of Paris™
album launch review (Issue 21), He

somewhat undirected hype-induced
club climate, the answeris no.

These days, it's the Healy/George
sound-alikes movingin the right circles

hearts don't mean jack shit but designer
bullshit and flash lifestyles do.
Sowhatis the answer? Well, forone,
the majarity of clubbers themselves
must realise they can still have a wicked

as opposed to many of the over-hyped,

i overthe hill DJs on the circuit.

And secondly, all promoters who are

i genuinelyinitfor the “good of the scene"
i should sit down and think how it can be

i brought back from the brink of collapse.

i Ifthis happens, one day we can really say
i that house music unites through love of

i thescene.

i JACK, Northampion

i SCENE& NOTHERD PARTTWO

i |HAVE been moved to write by Stephen
i Gibson's letter (Issue 21). | also felt that
i there was no need for the Fantazia

i cassette on the cover of your magazine.

However, Stephen goes on to slag off
the rest of the magand a whale

i generation because of it. But| think we
i shouldn't overlook the power and the
i creativity of dance culture. Inits own

way, it's helping to unite peopleina
society which likes to divide and keep us
suspicious towards one another.

Muzik on the other hand, is much more
positive than negative. You getthe

i feeling of knowing that the culture is
i goingon all around you with reports on
i raves, clubs and releases from all over.

says, "Wasn't house music supposed to i Then there's the creativity of your cover

i transcend classes?". Ina perfect world,
¢ yes. Butinthe cold light of today's

i photographer, Vincent McDanald, and
i thewayout EBD cartoon on this very
i page (I've collected every episode).

Allin all, Muzik reflects “dance culture”

i well. There are bound to be crap bits
i butlet's notlet them block our view of
who are keeping the true up-and-coming § themany gems which we've managed to
talent down. Open attitudesandsincere | Cobbletogether underagovernment

i thatwould ban funifit thought it could
i getawaywithit.

ADIFE, Brixton

i SMILEY, HAPPY PEOPLE

i READING Richard Hemming's letter

i abouthardcore (Issue 21),it's amazing

i how he seems to have gained suchanin-
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depth knowledge from such a superficial
viewpoint. To hold such concrete views
just from “browsing through" a magazine
shows the kind of narrow-mindedness
and lack of tolerance which is inherent in
the dance scene.

Contrary to what Richard Hemming
believes, happy hardcore is the scene
which best epitomises happiness and
unity. The Dielectric club in Leicester
recently ran an advert which said, “If you
are coming to dance and be friendly, you
are welcome. Ifyou are here to stand
and stare, stay away. .. For happy
people only”

Such notices are the exact sentiments
of true happy hardcore ravers. All|
would askis that people give happy
hardcore the chance it deserves before
they make such condescending and
unfounded generalisations.

MARSHALL TIVNAN, Eire

VOTEFORLUCK

ONE expects the representatives of the
three major political parties to come out
with clap-trap when trying to appeal for
younger votes, but Jonty Adderley's
comments (The X Files, Issue 21) made
the politicians look like amateurs.

We know the system stinks but it's no
usesitting on the side-lines just bitching.
By abdicating any responsibility, we get
what we deserve. Whetherit's the way
the club you attend is going, orit's the
way this country is going, if we have not
spoken clearly, what's the pointin
complaining when we're ignored?
RICHARD WELLS, Aylesbury

WESTGCOASTEXPLOSION

YOU guys have to mouth off more about
what's happening on the West Coast of
America. It's absolute fucking madness.
I'm the label manager from Moanshine
and the shit these guys are bringing out
is seriously hot.

I was glad to see reviews for The
Crystal Method but how about giving
producers like DJ Icey, Mr Funkster,
Bass Kittens, Robbers Of Antiquity,
Mephisto Odyssey and the whole
Hardkiss posse a mention in your
esteemed mag? Label profiles might
also bein orderfor City Of Angels,
Rampant, Mephisto and Black Dahlia.

Also, a big shout to all the international
DJs wha have popped down to party,
Carl Cox, Josh Wink, Danny Rampling,
Jeff Mills, Derrick May, Blu Peter, Mrs
Woods, Tony De Vit and the guys from
the Ministry Of Sound who are still here
and can't leavel

Now that the commercial sector has
got the dance community by the balls,
it's nice to see local guys (G-Force,
Nicky Life & Alan) tearing up the
dancefloors with their West Coast-
influenced grooves, How abouta
summer holiday down here?

LEYTON SMITH, USA

KIGKIN' ASS

JUST aletter to thank DJ Sy who rocked
Kick at The Venue, Burton-Upon-Trent
on Saturday February 16. What aset,
what a club, what a night.

Big thanks go out to al the staff and
everybody at Kick. The MCs, the
maddest and most up for it crowd in the
Midlands and mostimportantly, DJ Sy.
MONA, Gannock

SETTING THERECORD
STRAIGHT

INresponse to things I have read in your
publication recently, | would like to

: inform you of three things.

i Mills mix? | believe he can, buthe's not
i really very good atit. | have enclosed an
i original tape of his work with this letter to
i show you how terrible his idea of a well
! canstructed setis,

| performsbut hawcana professional DJ
i allow suchashoddy tape to be

i unleashed onthe public? lama
i bedroom DJ and have been for about
i twoandabhalfyears. Iflcockupona
i tape,|don't play theit fo anyone untilit's
i aboutas goodasit gets.

he's good at praducing tunes, so why
i notforgetthe decks Jeffand play live
i setsinstead?

i And Another Thing (Issue 22) was true
i andcorrect. Live music is the way
i forward and 1 think every producer's
i dream should be to perform live.

i incredible live music when |

i visited Atomic Jam at The Que
i Clubin Birmingham to see the

i Advent live. They absolutely

i hammered the place down

i and created an atmosphere

i which couldn't be achieved on
i twoturntables. |loved the set

i they played so much, | can only
i describe it as the finest hour of
i electronic entertainment my

i audio receptors have ever been
graced with,

i having trauble pissing in the

i rightplace and even though he
i turned up late to Lakota for his
i own promotional tour, he was
i outstanding. Fair playto

i everyone at Lakota for staying
i open extralate to allow himto
i finish his set. It was mybest

i nightat Lakota yet!

i ANDREWCARRUTHERS,

i Bloustershire

i has had a face-lift for the New
i Year. Everything looks a bit
i more spanky, great etc, but |

; many different sections in your
i Trainspotting section?

i breakbeat section as wellas jungle and
i hardcore too. Where do you draw the

i pigeonhole music too much, especially

i genreitbelongsto.

: electro or hardstep or techno or Detraoit
i orbreakbeat or dance or hardbag or
i dream house or house?

i music of some form, and while | think it's
i okaytousebroad genre classes such as
i techno, jungle, house etc, 1think trying to
i break it down further willjust confuse
i matters even more,

melting-pot-ingly.
i IANBAXTER, Peterborough

1. Continuing the subject of can Jeff

SO. Junior Vasquez has finally decided to let UK elubland hear him play with the
announcement of his 8,000 capacity event at the London Arena in May. But does
anyone care? Should we really allow a man who refused to play here for years the
opportunity to relaunch his career? Let's face it, nobody in this country is inspired by
his music anymore, Sure, everyone has their memories but once Vasquez left the
Sound Factary, the truth was out, He was nota proper DJ, He fooled everyone,

By playing British-made music (anything and everything on Junior Boy's Own), he
had Terry Farley and his merry men creaming at the vibe he created &t the Sound
Factary (now Twila). Nobody is denying that the spectacle helped continue the legacy
of New York clubland, and hearing a DJ who played entire Sade albums in the middle
of the morning is something we wholeheartedly support. But the point is, when he
left Sound Factory to spin at The Tunnel, without his sound system, his fridge and the
firework shaw in place, he just couldn't pull it off. The apening night was probably the
most disappointing DJ set I've ever experienced.

Thatnight proved to me that he, as an individual, was nat a talented DJ, The fact he
turned down every offer to spinin the UK and the rest of the world during the highest
pointin his career suggests he was well aware of that too, At the time, we didn't really
want him to destroy his own myth. It was also great that dance music had such a huge
focal point as Sound Factory, And whether he was scared of flying, or scared to leave
his job for one week in case someone like Frankie Knuckles filled in and took it to

another level is
irrelevant. But
when we reg

wanted him here
because of the
hype, he should
have played, But
nao, The most selfish
spinnerin the world
didn't want to play
the game,

We'd given him
everything, We
gave him the hype
and Farley and co
put their necks on
the line for him.,
And what did we
getback? Nothing,

S0 people carried
on with their lives,
Visquez went
through a number
of New York venues,
Danny Tenaglia
praved to be house
music's premier D)
with his residency
al Twilo, and
producers all over
Europe got their
heads down and
started showing the
Americans how it
should be done,
Viasquez even had
Tenaglia ejected

from his club, in anincident not dissimilar to when Sasha was ejected from the booth
at the Sound Factory, How paranoid is that?

As we all know, a good DX is someone who can rock a crowd under any circumstances,
ButVasquez can only DJin an enviranment which he has total contrpl over, Maybe he
would like to hand-pick his crowd for the London Arena? No chance, mate. Because
we'll all be there, We'll be ready to either cut him wide open and pick out every major
faultor we'll came home and praise him. For that, he has only himself to blame,

Ifhe'd beenrespectful to the UK crowd who helped hype himupinto the household
name he now is, none of this would have happened and we could have gone down to
the London Arena and simply partied hard, Asitis, he's probably made that day the
biggest headache he's ever had. It's great for UK punters that they can hear him spin
atlast, but I hope for his sake they feel inspired. If not, one of the great dance
swindles of all time will have been achieved,

Teaming up with Universe for Juniorverse is a wise move, Ifanyone can pull off the
production needed, you would think they could. But it has to be said that hearing
Vasquez ot the Ministry Of Sound is what everyone in this country was waiting for.

As a club, they deserved to have him play there, regardless of polities, But then why
would Junior want to play to just 1,500 people? Financially, it wouldn't be worth his
while, On that count alone, you have to hand it to him.

But I'd rather be bottled off stage by 1,500 people rather than 8,000, wouldn't you?
Itcould go either way but one thing is for sure. ., it will be well documented in one of
Muzik's three regular DI performance columns. Those who racked it, those who lost it,
or those who failed to show,

What doyou think?

BENTURNER

This may not be how Jeff Mills always

So what is Jeff Mills playing at? Yes,

2. On the subject of playing live, your

I witnessed an example of

3. Although Carl Coxis

T00 MANY COOKS?
AHOY There! | see that Muzik

am not too sure about one
thing. How come you have so

I mean, you've now got a

line? And whose definitions of jungle,
hardcore and breakbeat are you taking?
I don't thinkit's a good idea to try and

asalot of the stuff coming out now s so
mashed up and diverse that it is almost
impossible to define which musical ~ *

Indeed, why should we be bothered if it
isfisn't jungle or hardcore or trance or

Euro or garage or handbag or trip hop or
downtempo or reggae or hip hop or

Atthe end of the day, it's all electronic

Yours mashing-it-up-in-a-big-music-

MUz @
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This month we hang

GOLDIE

For crimes against ...

MUZIK. We're afraid, Very afraid. No bones
aboutit, Like, is there any prospect more likely
to induce a sudden weakening of the old bowel
control and an unstoppable shaking of the knees
than the prospect of an irate Goldie? Aman with
teeth so formidable, it's rumoured he chomps an
girders for breakfast, suspension bridges for
luneh and the entrails of journalists he dislikes for
dinner, Bul hey, we're pretly brave characters
here in the Muzik office. We'll stand tall with our
Claymores and our trusty steeds, our body
armour and our fierce dedication to truth,
honesty and preserving our sorry souls at any
price whatsoever, Sowhat do we care for the
wrath of Goldie® Let him pour forth his anger on
the Muzik office, we say. We all stand together
on this one, right? Right? R-r-r.., Er,hangona
sac, where's everyone gone? Why's the office
suddenly become deserted? With notices to
quiton every desk? Hellora-0-0? Ohwell. I'll
soldier on alone, Because, you see, something
strange has happened to Goldie's taste-buds of
late, Ongce a man of impeccably good choice, a
real aficionado of underground goodies, the last
six months have seen a marked decline in the
great man's nous. Notthat his musicisn't utterly
heyond reproach, nosirree. It's justthat.., Well,
his choice of remixes has been troubling us more
than alittle, There are some artists who are quite
clearly worthy of having a Goldie remix bestowed
upon them, Producers and bands whao might
actually be aware that the Golden one is nota
character from a bear-infested fairy tale. People
who understand that *jungle is not where the
lions and the cheetahs live. However, sadly but
unquestionably, Babylon Zoo, Garbage and
Bush are not among them. If Goldie was going
ta be letloose on these very sorry excuses for
modern music, it should have been with his
unmuzzled pit-bull after a visit to the dentists to
gel his metallic incisors sharpened. Instead,
Goldie (and producer Rob Playford) couldn’t
resist giving it a go, With, it's widely agreed, not
antirely successful results, A brave man, buta
reckless one nevertheless. We hope this is the
end of it, Goldie on the case of Reef might just
send us all toan early grave, Asitis, weareall
prabably on our way there anyway, if rumours of
the Golden One's lust for revenge are true, So,
hangman, don't mess! And goodbye cruel world
while we're at it,

Goodbye,

.

@ MUTIK
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NORTHUMBRIA UNIVERSITY - WEDNESDAY FEBRUARY 26

DJs Carl Cox, Trevor Rockliffe and Muzik Bedroom Bedlam DJs
Party in association with Ultimate's "FACT 2" tour

READING UNIVERSITY - THURSDAY MARCH 6

DJs Fabio, Groaverider, Kemistry & Storm and Alison Marks (Muzik Bedroom Bedlam Winner)
Party in association with Groove Connection

UNIVERSITY OF WARWICK - FRIDAY MARCH 7

DJs Darren Emerson, Darrep Price and Steve Bridger (Muzik Bedroom Bedlam Winner)

DE MONTFORT UNIVERSITY LEICESTER - SATURDAY MARGH 15

DJs Mr C, Kelvin Andrews and Timmy S {(Muzik Bedroom Bedlam Winner)

UNIVERSITY OF LUTON - WEDNESDAY MARCH 19

DJs Billy Nasty, Pierre Mansour and Rick Hopkins (Muzik Bedroom Bedlam Winner)

MANGCHESTER UNIVERSITY ¢at e parapise racrory) -~ THURSDAY MARCH 20

Dls Billy Nasty and Alexander Cooke (Muzik Bedroom Bedlam Winner)

CARDIFF UNIVERSITY - SATURDAY MARCH 22

DJs Fabio, Grooverider, Kemistry & Storm, Philip Jones and Sean Martin (Muzik Bedroom Bedlam Winner)

Muzik Masterclass is a PLUG Production (0171-486-1877)

Details are subjectto change
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