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Notorious B.J.6 who was shot and
killed after leaving a pariy in the
early hours of Sunday, March 9
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NOTORIOUS B.1.G.

DEATH

Syou no doubt already know,
Notorious B..G. (born Christopher

Wallace, but referred to as Biggie
Smalls by his legion of fans) was shot as he
left a party for Quincy Jones' “Vibe"
magazine in LA shortly before 1am on
Sunday, March 9.

Witnesses say Biggie and friends,
including his record label
boss Sean "Puffy" Combs,
left the party at the
Petersen Automotive
Museum after the local
fire department had
closed it down due to
over-crowding.

Then, itis claimed, as
Biggie was preparing to
drive away from the
venue, a green car pulled
up alongside his Suburban
Chevy jeep and a round of
bullets were unleashed
into the passenger's side
where he wassitting.
Biggie was immediately
taken to California's
Cedars Sinai Medical
Centre, where he was
pronounced dead
onarrival.

A memorial service was
held in Manhattan, at the
Frank E Campbell Funeral
Home, on March 18 and
was attended by many
artists including Mary J
Blige, Flavour Flav, Queen
Latifah and members of
the Junior MA.ELA. crew.

Biggie's body, dressed in
awhite, double-breasted
suit and matching hat, was laid in a
wooden casket open from the waist up. A
motorcade carrying the body toured his
Brooklyn neighbourhood in the afternoon.

At press time, the LA Police Department
had interviewed hundreds of peaple who
were at the party, butsaid they had no
solid leads to follow up, believing people
were reluctant to come forward for fear of
retaliation. Aspokeswoman for the LAPD,
whose jurisdiction the murder inquiry falls
under, told Muzik, "Foul play has not yet
been determined". Which is an astounding
statement about somebody who was shot
atand then died as a consequence. But
maybe it says much about how
desensitised the US Police are to the
murder of young black men due to its
apparent frequency.

Biggie’s final farewell in Brookiyn

Ironically, Biggie should have beenon a
plane to London that evening to promote

i hissecond album, “Life After Death", but

i he chose to delay histrip in order to attend
i anawards ceremony for USTV show, "Soul
i Train" that weekend.

Notorious B.l.G. was extensively cited as

the man behind the murder of Tupac, who

had claimed that
Biggie and Combs
were somehow
responsible for
himbeing shotin
a Manhattan
studio in 1994, It
was also alleged
that Tupac had
had an affair with
Biggie's then wife,
Faith Evans.
Tupac's label
boss, Marion
"Suge" Knight
(whois currently
appealing against
anine-year prison
sentence for
armed assault
an two aspiring
rappersin 1992)
fuelled the fracas
by publicaly
ridiculing Combs
and his New York-
based Bad Boy
label which he saw
asarival to his
own Deathrow
imprintin LA.
Observersagree
thatit'sdangerous
to assume Biggie

; waskilled by an avenging gunman seeking
i justice for the departed Shakur because it

{ failsto acknowledge America's gun

i zealotryand the little importance placed

i onlife. Inthe circles both men moved in,

i there were many people who were jealous
i oftheir success and many more firearms to
i "express” thatanger with. Looking only to
i Tupac's murder for the answer as ta why

i Biggie was killed also distracts from the i
i realissue of whysucha large proportionof
i African-American males never reach the
¢ ageof25.

Biggie's premature death, at the age of

24, has given more ammunition to hip

i hop'scritics who claim hisslaying is yet

i another example of the violence the music
i manifests. Outspoken adversary, C Delores
i Tucker, the chairwoman of the National

: Political Congress of Black Women,

i commented, "Gangsta rap glorifies

i violence. Unfortunately, Notorious B.L.G.
i died an untimely death. We hope it will

i serveasa wake-up call to everyone”.

Followers of the music believe thisis too

i easyan option, stating that rather than

i condemn the message of so-called

i gangsta rap, we should be questioning the
i social conditions inspiring the

i commentary in the first place.

Biggie Smalls rapped about his younger

life, and in little over three years, he had

i progressed from selling drugson the street
i corners of Bedford-Stuyvesant in Brooklyn
¢ tobecoming a millionaire through sales of
¢ hisdebutalbum, "Ready To Die".

Cynics have already suggested that his

¢ death maysimply be a stunt to generate

i publicity for Biggie's new album, which is
¢ scheduled for release this month. The

i album isnow almost certain to reach the

i Number Onespot in the American pop
charts, justas Tupac'salbum did after its

i releasealittle over a month after the West
i Coastrapper's death.

Aspokesman for Arista Records, who

distribute Bad Boy's products, said that
i such asuggestion was both “insensitive
i and outrageous".

The same cynicism was also applied to

{ Tupac, even when there were pictures of
i his mother, Afeni Shakur, weeping at his
i funeral. Itdidn't help that Tupacchase to
i reincarnate himself for his last album as
the great death illusionist, Makaveli (sic).

Equally, it doesn't help that Biggie's

i forthcoming album featuresa track

i dedicated to Tupac entitled “You're

i Nobody (Til Somebody Kills You)”, or

i indeed that the album opens with a skit

i between Biggie and Combs in which the

i rapper, close to death, is rushed to hospital
i and Combs can be heard pleading with

i Biggie tolive.

Astatement from his record labe) Bad

Boy said, "We are overwhelmed with grief
¢ bythedeath of a greatartist, a family
i memberand our friend"

Last year, during the recording of "Life

After Death", Biggie explained the reason
: for the title of his new album.

"At the end of 'Ready To Die’ | took my

i own life. I feltI'd had such a hard life, it

i wasthe thing to do. But it wasn't really

i time for me todie. And now it's like a new

i lifeand I'm not trying to die. I've survived

i thegame and all my downfalls. Thatseems
i like a good reason to continue living."

Sadly, in the the words of one of his

songs, he never did get “One More Chance”.

MESSAGES
ONTHE NET

Feelings werc';runmng high on
Internet newsgroups after the
newsof Biggie's death. ..

hope Puffytakes a fuckin'
A-bomb and blows the whole
fuckin' West Coast”
"I sure as hell don't want Puff
Daddygone gither because
thenthat fucking asshole Suge
Knightwill try to run East Coast.
Hereisone qther thought, who
thinks Suge set up 2Pac and
had him killed and then had
Biggiekilled hlso? | personally
think Sugeisa punk, | would
dare his ass any day to step
into my neighbourhood. This
has nothing to do with East/
West, it has to do with a punk
who needs albeatdown”
“I have someimportant
evidence thatthe killer was a
white male who changed into
an African-American male with
bodypaintand stuff. This man
Is ayoung, white FBI officer.
Just like 2Pac, the white devil is
saying nothing because they
killed 2Pac and Biggie Smalls
because they became too
strong and powerful inthe
black community. We have got
to take revenge and smoke
some whitey because we ain't
lettin'the white man get away
with murder'|
“Well, now youall know Piggy is
dead. Andthisisin 2Pac's 'Don
Killuminati: The 7 Day Theory'
when he talks about his feuds
and one day he will get back at
the fake ass niggas like pigay.
2Pacisalive and Piggy fuck is
dead which shows you fucked
up lame ass East Coast bitches
to stop talkin’ishit. Next stop is
Shawn Scooby Cones with his
fake ass style
“Suge Knightgot seriously
stabbed up with a knife
inside prison?
"First Tupac, then Biggie, and
now Suge Knjght. Soon only
Snoop will be left because he's
doing all the killing?”
“Forall the Tupacriders
posting ‘fatass Biggie's dead'
and other dumb shitlike that,
justimagine how stupid you
look for one second. Another
black manis dead, shot dead
due to some stupid wannabe
gangster shit,animage on
record. Fuck Tupac. Fuck
Biggie. Fuck East. Fuck West,
It's all about black people and
we need to wake up! Bob
Marley said, ‘How long must
they kill our prophets while we
stand aside and look?!"

pics: Colin Hawkins
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ROPELLERHEADS head outon a
UK tour in May. The dates are
Dublin Green Energy Festival (May
2), Sheffield Leadmill (3), Glasgow
Renfrew Ferry (5), Manchester Sankey
Soaps (6), Leeds Cockpit (7), Hull The
Room (8), Reading Alleycat (10) and
Portsmouth University (12). .. Guests at
FULL CIRCLE this manth are Phil Perry
and Carl Cox (Sunday, April 25) and Phil
Perry and Tony Humphries (May 4), Call
01753-685-158 for ticket details. ..
LONDON MUSIC WEEK features an
extra-special party at Mr C's The End on
Election Night (May 1) with French DJs
Cam, Dimitri From Paris, DJ Gilb'r, Eric
Rugg and Chris Le French Kiss. Tickets
are a fiver and the night runs from 10-
d4am. Call 0171-419-9199. .
CHECKPOINT CHARLIE, the revered
night at Reading’s Alleycat Live, will not
he taking place again until May 17, when
the club moves to Saturday nights and
becomes fortnightly rather than weekly,
They held their last hash before the
relaunch on March 28, “It makes sense
for us to take a break for awhile," said
Checkpoint's Dave New. "And going
fortnightly makes sense over the
summer, too, In the autumn, we'll
rethink things” The club will be staging
a Checkpoint Special in the countryside
near Reading on June 7 with Jeff Mills
guesting. Meanwhile, the club's label,
Checkpoint Recordings, is set to release
a Housey Doingz (aka Terry Francis) EP
inearly May. .. By the way, The anti-
smoking campaign we launched in last
month's issue was an APRIL FOOLS
JOKE. Hur hur. .. Congratulations to
DJ TONY HERON who won the Midland’s
Mixing Championships 1997 last month.
He spun a top set of pumping hard house
and acid-trance which culminated in a
bizzarre mixing in of The Beatles’ “Hard
Days Night"! Definitely one to watch, ..
Belfast boy, DAVID HOLMES, has written
the soundtrack for “Resurrection Man”, a
gangster movie setin Seventies Belfast.
Halmes reckons it's "a very shocking
movie about these psychopath Loyalists
who go around knifing people”.... inMay,
CRISTIAN VOGEL releases his second
album for Tresor, It's called “All Music
Has Come To AnEnd”...

@ MUZIK

COLLABORATION
BETWEEN U2 AND
UNDERWORLD

UNDERWORLD are set to collaborate
with U2 later this year. Details were
sketchy as Muzik went to press, but it's
thought both parties have got together
and discussed various ideas for tracks.
Rumours still persist over who will be
supporting U2 on their world tour.
Several dance acts are thought to have
been approached for the support slot,
including David Holmes.

J0 YEARS ON THE
WHEELS OF STEEL

BORB JONES is this month celebrating
30yearsas aDJ. That's longer than many
top spinners have even been alive for!

" can'texplain how it feels,' he said. “It
doesn't really register that so many years
have gone by. I'mjust pleased to have
survived and never been short of
bookings. I've thought about chucking in
the towel on occasions, but something
convinces me to keep going every day.
Mainly the fact thatI'm so passionate
about music and the people who are into
it for reasons of love rather than money”’

Jones started out playing r&b before
adding jazz to his canon in the Seventies.

“People always think that jazz is just a
load of idiots in polo-neck sweaters and
beards, but it's a scene which is always
striving for something new.

“Drum & bass is the only music | haven't
gotinto so far’ he continued, "You never
know though, one day that might change
and | could be the new Randall!"

As for afavourite gig from the last 30
years, Jones plumped for his legendary
set at Andrew Weatherall's Sabresonic
clubin 1994.

"l was so nervous beforehand, but just
seeing the grins on people faces was
astounding. | was facing up to what
could have been a really hostile techno
crowd and they just gotintoit Youdon't
forget nights like thatin a hurry!"

POSTCARDS

UZIK’s cover is adorned with four rather lovely posteards this
manth, featuring photgrapher Vincent McDonald's much-féted work

for this magazine.

Vineent MeDonald's astonishing images have made a massive impact on dance
music photography. Before working in the US as an assistant for "Rolling Stone”
and "Vanity Fair” snapper Annie Leibovitz, Vincent made his first foray into
photography by taking pictures of exploding rockets for an ammunitions
company! He refused to comment on who, out of explosives and dance stars
were the most awkward customers to photograph, but when asked to talk about
his own work, he simply shrugged and said, "I'm not into talking about myself.
Why don't you ask the artists to say something instead.” Sowe did. .,

*Vincent's pictures have come to
characterise The Chemical Brothers in many ways, His pictures are so
dynamic. He's actually made Tom look good and he's given us cheekbones
we didn't even know we had! He's the don, basically. You see him out at
clubs all the time and when you're down at his studio, he's hammering out
New York house tapes all the time. Cool bloke!'

“Vincent's the kind of bloke who pops up in some club when
you're least expecling to see him. You can instanly recognise him because
he's always wearing that bandana. The pictures he took of me for Muzik
mean alot because it was my first cover, | must say, though, the dog doesn't
look that cross in real life. And as I'm always having to tell people, | haven't
gotthree dogs, Vincent just made the one I've gotinto three different dogs
with his clever technology”

“The water was cold, my body doubles were fighting, the
boat was too fastand Vincent McDonald is a genius. Period, Oh, and then
we went skydiving!'

“He turned me into the first black man to sport a greasy tan, and
that's pretty weird for starters, | think he's got a really unique style and | love
the funky colours he uses as well. You could say that he is pushing the
boundaries of his art at the rate that | hope I'm pushing back the boundaries
of mine.”

An exhibition of Vincent McDonald's work is being held at London’s
Alchemy Gallery (157 Farringdon Road, EC 1) for two weeks from April 9




TIN THE PA

DANGE TER

UZIKandSomaaresetto
sponsor the dance tent at this
vear'sTIn The Park festival.

The event, which takes place at Balado
Airfield in Kinrass, Scotland on July 12
and 13, will feature the Slam dua’s first
live appearance.

Laurent Garnier, Daft Punk, DJSneak,
Andrew Weatherall, Nightmares On

Wax, Jon Carter and Slam will perform
in the dance tent on the Saturday, while
Carl Cox, Bandulu, Orde Meikle, Stuart
McMillan, Global Communication and

LIONROCK GO ‘BEUHIOUS d

LIONROCK have completed work on their second
album. Entitled “City Delirious”, it's the follow-up Lo last
year's "An Instinct For Detection” and is due out through
deConstruction on May 27.

“It's the logical step; said band founder, Justin Robertson.
“It's a lot more organic sounding. So many dance acts are
making albums now that we really wanted to do something
with a bit of originality and vitality to it. We recorded the
band live then taak the tapes into the studio and fiddled
with them. It's an approach which really worked for us. This
album puts across our agenda better than the first one did!'

Robertson explained that the movies "The Harder They
Came", “Quadrophenia” and "Westside Story" were
among the major influences on the album.

“The biggest influence on the album, offers Robertson,
“was the whole acid house scene and the way it's set

against this backdrop of Britian at the end of the
™ centuryand years of Tory rule. Despite it all,
people still make the effort to go out and have
fun. This album marks the end of a weird year
forme. It's been good in that things have gone
well for the band, but it's had adark cloud overit
since my Mum died”
Lionrock are planning a nationwide tour
to coincide with
the release of
. 'City Delirious”.
“We were rushed
into doing live shows last lime
round and ended up sounding alittle
more indie dance than we'd intended to.
This time, we're aiming for a sound which
is a bit more than enormous breakbeats and
massive guitars!

DJ Deep man the decks on the Sunday.
"Nervous? Very!"laughed Slam’s Orde

Meikle, commenting on the prospect of

i theirlive debut. “We've had to knock

i back a few remixes to get this live set

i together but we think it's going to be

: worth it. We didn't want to do it until

had itsorted in a fashion which
meant we weren't just twiddling with

i sequencers. The only people who are

i doing anything even vaguely like what

i we'll be doing are Daft Punk. Just look

i atthe way they're mixing up their own

i tracksinsamplesand bits and bobs of
i other people's music."
When asked whether Slam were likely
i toembark ona nationwide tour in the
i near future, Orde added,"l've always
i wanted to throw TVsout of hotel
i windows! But seriously, we'll probably
i just play about four or five shows this
{ year and see how it goes.”
i Slam have just completed remixes for
¢ Dave Angel and indie rockers Mansun,
nd are planning to start work on their
econd album later in the year.

STARS IN YOUR EYES!

MUZIK and the organisers of the In The City have
teamed up for Muzikinthecity,an award based on ITC's
Live Unsigned competition which offers some valuable
exposure to unsigned rock bands.

From your demo tapes, an expert panel will shortlist
their six favourite artists. These artists will then feature
onatriple 12-inch pack which willbe pressed up in June
and handed to DJs. The winner will be decided onthe
basis of who receives the most favourable comments on
the Muzikinthecity DJ réaction sheets,

The winner will be announced atIn The City in Glasgow
on September 28. See page 103 foran application form.

JONPLEASED FORMS BAND

JON PLEASED WIMMIN has confirmed he's formed a
band called The Shining with Elton (an occasional vocalist
with The Grid and celebrated doorman in Manchester) and
Jerry from the DJing duo 1 W "
Tom & Jerry. .?}{ Pﬂ fﬁ w.lm ”"}?
“We've been writing for A 1
the last six months,' said
Jon. “Afew record labels
have shown interest but we
want to wait until we've got
our songs really sussed.
“We're called The Shining
because it's glamourous yet
threatening. The songs are
going to be poppy with a
really twisted side to them”
The Shining intend to play live once they've signed a deal.
“People think it'll he a big change for me,' laughed Jon. “It'll
be just like being on stage Dling. .. except with a keyboard”'

DAVE ANGEL has almost finished his
second album for 1$land, A sneak
preview cassette reveals the tracks are
more dancefloor-ofientated but just as
rocking as ever. ., Watch out for MR
SCRUFF's debut album dropping on
Rob's Records in May. Bonkers as ever,
natch!,. ROY DAVIS JR's huge, soul-
influenced “Gabrielle” has finally been
licensed to XL, Itshnuld be out next
month. .. HACIENDA celebrates its 15th
hirthday with "15 Years Of Nights At The
Hacienda". a compilation which comes
out through deConstruction on May 27.
Including tracks from such greats as A
Guy Called Gerald, Masters At Works and
Loleatta Holloway, it's been put together
by Hacienda residents Jon Da Silva, Pete
Robinson and Dave Rofe. . “Transient 5,
which is a veritable hypno-feast of a
compilation, comes out on TRANSIENT
on April 21... FUNKD'VOID plays live at
Manchester Bugged Out (April 18) and
Leeds Back To Basics (19) to plug his
“Technoir” album which comes out on
Soma on May 12... CAJMERE/GREEN
VELVET has been confirmed as a
resident at The End’s Bullet night which
takes place at the London club on the
second Friday of every month, Ah, but
he'll only be there every other month. ..
BEDROOM BEDLAM DJs Steve Bridger
and Richard Blake are hosting a monthly
night of downtempo weirdy weirdness at
Leicester's White Room. Called Main
Source, itopens on May 2., DJ
CULTURE, an event|incorporating an
exhibiton of DJ equipment, workshops, a
mixing competition and a conference on
drug use in clubs, islbeing held at the G-
Mesx Centre in Manchester on May 31
and June 1, Contact 0171 370 8228 for
more information. . ! SEX, LOVE &
MOTION, one of London’s most loved and
enduring hard dance clubs, is scaling
down its operation, After almost four
years at the Soundshaft they're maving
to.a monthly night at Vauxhall's Cloud
Nine... Guess who'll be playing live at
Newcastle University (May 1), Edinburgh
Pure (2) and Dublin Ormond Centre (3)7
It's SPEEDY J... BRIGHTON DANCE
PARADE, the Berlin Love Parade-style
event called off |ast year, is expected to
take place this year on July 12..,

wozie P
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NORMAN JAY and GILLES PETERSON
come together to mix a compilation CD
forthe JOJ team... DARREN PRICE
releases a single called "Lose No Time"
on NovaMute on May 5. It precedes his
currently untitled debut album. You can
catch him spinning at Leeds Back To
Basics (April 26), Brighton Essential
Music Festival (May 25) and London
Grays (June21).., OLIVER LIEBDR and
ATMO have teamed up on an ambient
album called “Music To Films", Inspired
by cult flick “Koyaanisqatsi", it's out now
on Germany's Fax label, .. REINFORCED
host MTV's “Party Zone” on April 18, Ken
Ishii takes over the hot seat the following
week, before Massive Attack take their
turnonMay 2... BLAKE BAXTER has
completed an album for Disko B. ..
DELANCEY STREET's “Next Stop Dub
Plate Pressure” compilation album is out
now, hoasting cuts from Glamorous
Hooligan, 13th Sign and Pimp Daddy
Nash... Following the departure of Jon
Pleased's Pleased night, GRAHAM GOLD
has taken over Wednesday nights at
Velvet Underground with Climax. The
lucky chap has also just retumed froma
combined D.Jing/heneymoon jaunt in
South Africa. .. The electronics giant,
PIONEER, have entered the dance music
field by launching three labels. Kubik will
peddle hard house, Extatique deep house
and 7th Temple trance. .. PRIDE 1997
takes place at Clapham Common on July
5, following a parade from Hyde Park.
They're expecting a turn in excess of
300,000.., OUR HOUSE, a new Monday
night club night at the Wag, has decided
to provide punters with free mix tapes
featuring the new DJ talent which is at
wark at this monthly bash . Call 0181-
801-7057 for more details. .. JACKPOT
are putting together a Guerilla remix
album of the prog-house label’s finest
moments... NEW SECRET CINEMA
release an EP on Holland's Brave New
World shortly, .. PETE WARDMAN has
mixed the latest Trade compilation. ..
COLDCUT have mixed (whatever that
means) the “Pawer Trip” documentary,
which Radio One are broadcasting on
April 27 at Tpm. Expect mucho stuff
about alternative politics, “layers of
sound and visionary ideas”. ..

@ MUZIK

Frost's acclaimed drum & bass label, releasesa
compilation called "V Classics" this month.
Speaking on the phone from a noisy clubin Tokyo, Bryan Gee
very kindly guided us through the tracklisting.

v RECORDINGS, Bryan Gee and Jumpin'Jack

Krust Featuring Morgan — “Maintain (Dub

Plate Mix)”

“This was supposed to be a remix of his original ‘Maintain’
track but he brought in a whole new vocal. | was like,

‘Where have you sampled this from? How am | supposeto :
i jungle you can make love to. Loads of jazzy, rare groove

i sounds which are never cheesy”

{ DIDie=-“Play it For Me (Remix)"”

i “The original was really hard but he's managed to bring out
i this chilled, relaxed dimension to it here”

i Roni Size = “Only A Dream (Ruff Mix)"

i “This is my favourite track on the whole album. People talk
i about hardstep and all these different styles of drum &

i bass, butsoon they're gonna have to start talking about

i RoniSize as an actual style!"

getitcleared?! When he told me it was his girlfriend, | was
over the moon’

Roni Size - “It's Jazzy"”

“It's such a groovy anthem. The bassline s like a harder
version of the one on ‘Pulp Fiction) which sums up the V
Recordings vibe perfectly”

Roni Size - “The Calling (Goldie Mix)”

“Fabio and Grooverider used to play the original of this all
the time when they were down at Rage. Goldie would be
there, running round, screaming, 'What the fuck s this

tune? What the fuck is this tune?. About two yearsago, he
i “We call Bill the Paul McKenna of drum & bass because he
i sucksyou in to his strange, hypnotic sound”

i DJDie~-"OnTime"

i "He’stheking of the rollers. The way he chaps the breaks

i isincredible, as are his lovely vocals and fantastic strings!'

{ Krust—“Blaze Dis One”

i “Thisis the first example of a new kind of lick which Krust

i hasbeen concentrating on. The bass sounds like it's going
i toswallowyou up andllove that piano riff too. No, I'm not

i going to say where he sampled it from!'

¢ Dillinja = “Soul Control”

i "This track is something for the steppers. It's gotareally

! tearing, jump-up, militant soldier vibe to it. Yeah, the kids

i are gonnabe into this one!

was going to remix the track for us but then he was too
busy finishing off his ‘Timeless' album. When it came to
this compilation, | knew | had to gethimto doit. It's the sort
of track which just makes me just drift away and that's why
it's on here. It's certainly not here because we wanted
Goldie's name to help sell the album.”

DIl Die & Suv - “War & Peace (Ruff Mix)”

“Die has usually got this deep, rolling flavour to his tunes,
but the combination of him and Suv means this is a harder,
darkertrack.'

Dillinja - “Unexplored Terrain"

“Oh boy, he just rolls this one outin that classic Dillinja
style. His intros always make you think it's gonna be pretty
mellow. Then, bang! He scares the hell out of you!”

i Ray Keith - “The Reckoning”

“It's the kind of track where he's teasing you. You're waiting
i andwaiting forit to kick off, and all the waiting just makes it
i even better when it eventually kicks off”

! Scorpio (aka Roni Size & DJ Die) ~ “Li-Li”

i “It'sthe funkiest track on the streets right now, very reggae-
i sounding and very popular with the girls. It makes you feel

i good. We really want to get away from the darkness, if

i there'stoomuch of it we'llall disappear into a big hole”

i Lemon D~ “Change (Remix)"

“If anyone can make sexy jungle, Lemon’s the man. It's

Bill Riley — “Never Go Back”
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Sat 17th May 97 CLOCKWORK ORANGE

The Cross shall be themed in a tarty & vicar - like manner! As this is a fancy dress party, please make an
effort to oblige the theme of the night. (All non fancy dressers welcome)
Admission £13 members, £15 non members.

randon Blok. 2. Hex

Clockwork Tour Night at The Palace, Luton . For i

-~ Dis: .lnlm I(elly Brandon Block, Nig lnveu & vMansmn

plus residenf DJs

@ IBLZA "@iﬁfﬁﬂﬁﬁﬁ“kw@rﬂa ﬂwawqew .@

[mlﬂaslwm WHJNESIM'{ FROM JUNE 25TH (OPENING PARTY) UNTIL SEPTEMBER 10 (CLOSING PARTY)

A
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randon Block, Alex P Smakin’ Jo, Nancy Noise, Nicky Holloway, Alfreds, Craig Camphell,
raham EﬂM, WHE] Erimlsy, Fl'ﬂfﬂ ﬂm’ﬂﬂl‘ ﬂ"ﬂﬂﬂ, Aob BWI; ﬂﬂﬂ] Manston




GARNIER JAMS THE BOX

| AURENT GARNIER leapt to the defence of the dance musicscene in an
Langry dispute on a French TV show last month. Alongside Vanessa Paradis, he
was guesting on “Nulle Part Ailles”, the respected Channel Plus talk show on
which Antoine De Caunes launched his career, There to discuss his new “30" album and
life as a professional DJ, he explained to Muzik that things were going fine, until
Laurent Baffie, one of the show's presenters, commented that everyone in techno was
using drugs, at which point Garnier saw red.

"l went fucking berserk," he said. "What made it particularly bad was the crowd
started applauding hiscomments. | felt | had ta make astand on prime-time television
and tell everyone that techno, along with hip hop, was the most important musical
movement of the end of the century, and the reason so many kids are using drugsis a
social problem and not the fault of music.

R “Then | told the fucker that the drug problem's much bigger in showbusiness than
techno, anyway. Sometimes enough is enough and that was one of those occasions.”

MUZIK MASTERGLASS -
TOUR UPDATE

MUZIK's Masterclass tour continues its route across the
country over the next couple of months, with the discussion
panels which take place inthe daytime being complemented

and BB winner DJ DK head to Keele University (29), Billy

i Nasty, Fabio Paras and BB winner Alexander Cooke check in
i atDerby University (May 3), Trevor Rockliffe and BB winner

i Alison Marks take on Mid Glamorgan University (8), Tall Paul
i and BB winner Dave Purnell storm Coventry University (15).

i Thedate at Liverpool University (May 16) will be a seminar-

i onlyevent due to some nuns throwing a spanner in the

i musical works (no, really). And finally, Darren Emerson, Mrs

i Woodsand BB winner Timmy S mash Bristol Sutra to an

i absolute pulp (June 13).

by those all-important party sessions.
Darren Emerson and Bedroom Bedlam winner Tony Jones
play Bournemouth University (April 18), Tony De Vit, Tall Paul

SAS AWARDS

E SAS AWARDS are set to take place in Bristol on the night of July 31. The ceremony will be followed by a party
I featuring a whole host Bristol’s finest DJs. Two nights later, on August 2, Radio One will be broadcasting another Bedroom
Bedlam "Essential Mix" (2am-4am). Ifyou think you've got what it takes, send usa two-hour mix tape, complete with full
tracklisting, a photograph and details about yourself to Bedroom Bedlam “Essential Mix" at the usual address.

{ SAS Awards Voting Form

1ALBUM OF THE YEAR 14LIVEACT OF THE YEAR

2SINGLE OF THE YEAR 15 VIDEO OF THE YEAR - VOTED FORBY MTV
VIEWERS/MUZIK READERS

3BRITISHDJ OF THE YEAR
16 PRODUCER OF THE YEAR

4 INTERNATIONAL DJ OF THE YEAR

177 RECORD SHOP OF THE YEAR

SBESTNEWDJ
18 WORST TOILETS
6 CLUB OF THE YEAR - UNDER 500 CAPACITY
19 BESTFLYER/ADVERT
7 CLUB OF THE YEAR - OVER 500 CAPACITY
20 CANEROFTHE YEAR
8 COMPILATION OF THE YEAR
21 OUTSTANDING ACHIEVEMENTINDANCEMUSIC
9 REMIX OF THE YEAR

10INDEPENDENT LABEL OF THE YEAR

11 MAJORLABEL OF THE YEAR NAME
AGE
12 RADIO SHOW OF THE YEAR ADDRESS

13ESSENTIAL MIX OF THE YEAR - VOTED FORBY
RADIO ONE LISTENERS/MUZIK READERS

DAYTIME TELEPHONE NUMBER.....ccrummicimismin

FUTURE LOOP FQUNDATION takes his
live drum & bass to Plymouth Cooperage
(April 17), Gloucester Guildhall (18),
Salisbury UFO (28), Leap Connelley's
(May 8), DublinVenue (9) and Blefast
(Queen's University (10)....
REPRAZENT’s “Share The Fall”, with
mixes by Graoverider and Way Out West,
comes out through Talkin' Loud on April
28... WORLD DANCE takes place at
London's K-R Warehouse Complex on
May 3. Hype, Grooverider, Ellis Dee,
Fabio, Andy C and Randall headline the
drum & hass arend, Graham Gold, Pete
Wardman and Tony De Vit play in the
house space, and Slipmatt, Force &
Styles, Hixxy, Vinylgroover, Seduction,
Vibes, 8y, Jimmy J and 8lam featurein
the Muzik-sponsored happy hardcore
room. Contact 0171-613-4769 for more
information. .. MASSIVE ATTACK will
headline a massive charity gig at Bristol
City’s Ashton Gate ground on July 13...
THE ALOOF, Way Out West, Omni Trio,
Amethyst, Fluke, Percy X, Rejuvination,
Shimmon & Wolfsan and Mark Broom all
appear on the soundtrack to “Preaching
To The Perverted", aflick ahout fetish
clubs, which opens on May 30. ., THE
BEASTIE BOYS have signed up a heap
of tracks by Atari Teenage Riot, Alec
Empire's punk-techno combo, to their
Grand Royale imprint. It's also rumoured
the Beasties are gojng to setupa UK
branch of their label.... CA$IND have
produced a cover of Shades Of Rhythm’s
classic “Shades Of Eden”, It's outon
Worx on April 21... IATHLETICO is a new
night at London’s The End, With Kirstie
McAra, Alex Sparrow; Simon Fathead and
guests on the decks, the first one takes
place on May10.. . [JOSE is putting
together a “Cafe De| Mar” compilation
for Manifesto.,, DJAX-UP-BEATS has
releases from Corey Holloway, Like A Tim
and Windell Storm forthcoming. .. LTJ
BUKEM, Randall, Hype, Kenny Ken and
Jumpin’ Jack Frost will all be playing
regular slots on all three Kiss radio
stations on a rotational hasis. In other
wards, you can find them on Kiss 100 on
Wednesdays (3pm-Tlpm), Kiss 102 and
105 on Sundays (6pm-8pm)... Crusty
rock hop types, SENSER, have been
recording with Arthur Baker. ..

MUZIK ‘B




Want more proof of dance music's rising
popularity? Listening figures for Pez Tellet's
“Clubzone" show on Liverpool’s 96.7 CITY
FM have risen by a whopping 40 per centin
the last year, .. From May 2, SKINT are
hosting amonthly night at The End. Resident
deck wreckers at the new night are Fathoy
Slim, Midfield General, Hardknox, Cut La Roc,
Lo-Fi Allstars and Bentley Rhythm Ace. We
are assured several larger than large US
names are also lined up as potential guests. ..
Salon Selectives are sponsoring a FEMALE
BEDROOM DJ COMPETITION, Send your
finest mix tape (along with a photograph)

to PO Box 2249, Londan W1A 15J. Butonly
if you're a girlie, thatis. .. THE ADVENT are
remixing a Commander Tom track. ., JUAN
ATKINS is recording another album for R&S.
It's rumoured to be a radical departure from
his past releases. .. Nooo! Er, yes actually,
Carol Decker, formally of shite anthem band,
T'Pau, is recording with the BALLISTIC
BROTHERS. .. The drugs advice agency,
RELEASE, celebratesits 30th birthday with
atrance hash at London's Brixton Academy
onJune 7, DJsand live acts from Escape
From Samsara, Pendragon, Restless Natives,
Pulse, Shambala and Panic will be among
the line up. .. The ULTIMATE DJ agency are
staging a massive dance festival in northem
Portugal an July 26 with Lishan's X Club.
Carl Cox, Darren Emerson, Trevor Rockliffe;
Jim Masters, Luke Slater, CJ Bolland, Slam,
Darren Price, Derrick May, Blake Baxter,
Dmitri from Deeg-Lite, Lenny Dee, Joey
Beltram, Mr C and Layo have already been
confirmed as DJs for the event. Speedy J,
Scan X and Planetary Assault Systems will
be playing live. .. Among these confirmed to
appear on TRIBAL GATHERING's comedy
stage are Eddie lzzard, John Mann, Sham
The Juggler, Ross Nable and Woody Bop
Muddy... “The Other Day", a compilation of
tracks from JEFF MILLS' Axis label, is set
forrelease through React on May 5. ..
Finally, our thoughts are with the family and
friends of MICHAEL MENSON who was
murdered inwhat is though to have beena
racist attack in February, Menson was half
of pioneering UK ragga breakbeat outfit,
Double Trouble, along with the Rebel MC.
There are plans to put together an anti-
racism album and organise a concertin
Menson's memory later on in the year...

@ MUZIK

Camden Palace, London

HEN your inspiration to make music is based on a
fierce belief that you can doit bigger and better

than anyone else, your surefire bravado is bound
to reap rewards. And so it was al this year's Kiss 100/Muzik

Hardcore Dance Awards that DJ
Hype proved to everyone else what
he'd known all along. That he's the
best. The Best Drum &t Bass DJ, the
Best Radio DJ and the Best Overall
DJ, ifyou really want to know.

Yet Hype's meteoric success isn't
justan individual story, but one
which is mirrored in the scene
itself. 1996-97 was the interface
when junglefdrum &t bass ram-
raided the national conseiousness
with the apocalyptic boom of a
bassline you simply couldn't
ignare. And this year's Hardcore
Dance Awards were a reflection
of just how infectious those state-
of-the-art British electronic beats
have become.

In a year which saw many artists
sign up to majors, it was Andy C
and Ant Miles' independent Ram
compilation whose "Speed Of
Sound" LP won the deserved

accolade, Album Of The Year, with Andy C also scooping the
Producer Of The Year award. Sounds past and sounds future
converging to create a phenomenon never before heard.

If there was one anthem of 1996, whose basslines managed to

HARDGORE DANCE AWARDS

DJHYPE swept the board atthe Kiss 100/

Muzik Hardcore Dance Awards in March,
winning numerous titles including Best
Overall D). Slipmatt was the runner-up.
The full list of winners is as follows:

Best Hardcore DJ: Slipmatt

Best Drum ‘N’ Bass DJ: Hype

Best Radio DJ; Hype (Kiss 100)

Best Radio Show: Kiss 100's Wednesday night jungle show
Best Hardcore Tune: Force & Styles' “Heart 0f Gold"

Best Orum ‘N’ Bass Tune: Adam F's “Metropolis”

Best Record Shop: Chelsea's Section

Best MC: GO

Best Record Lahel: Metalheadz

Best Alhum: Ram Records’ *Speed Of Sound"

Best Producer: Andy C

Best Mapazine: Dream. Runner-up: Muzik (say what?!)
Best Flyer: Helter Skelter New Year's Eve 1996

Best Contribution To The Industry: Slipmatt

combust dancefloors nationwide, then it was Adam F's vitriolic
"Metropolis”, and his live set at the Awards proved that drum &
¢ basseasily possesses more than enough agility to encompass

¢ liveinstrumentation too. Meanwhile, as Label Of The Year,

Metalheadz provided a reminder
of the strong template they've set
down for others, while MC GQ
earned long overdue recognition
asMCOfThe Year.

Butif 1996 was the year which
saw jungle become trendier than
Tommy Hilfiger and more popular
than the Spice Girls (well, almost),
then all the signsindicate that
by the end of 1997, the word
lingering on everyone's lips will
be "Happpeeee!". And setting this
(relatively) new trend in motion,
Force & Styles' “Heart Of Gold”
began byscooping Hardcore
Track Of The Year. However, the
crown prince of all things bright
and smiley, Hardcore D1 Of The
Year and Runner Up Overall DJ Of
The Year, was Slipmatt. Like the
proverbial Pied Piper, providing
velocity-fuelled sonic escapism
fora generation of disenchanted,

i lightstick-bearing kids, it could only have been over cover star
{and newly-signed XL artist) who walked away with this year's
i Best Contribution To The Industry Award. Oh, happy day!
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W Brass In Pocket

words Calvin Bush

where doBJs buy recorgs

So there you are, staring up into the DJ booth in awe. They're playing the latest copy of the newest release from Latvia's premier jungle-skiffle label. And you're
wondering to yourself, "how did they do that?". How come us ordinary punters can never seem to find those all-elusive killer tracks that those annoying top jocks
always seem to discover. Where do they buy their records? And do they really get preferential treatment? And how do they afford so many of them? Let's find out.

Manchester.

Dosh spent | Where DO they Preferential Treatment? Who else shops | Dothey jumptothe | Anything else?

aweek et ‘em? Dothey getthe VIP lick? thera? top of queue?
About Record Time, “If they know |'m coming in It'sthebestin | “let'sjustsay | Record Time: *Wedon't have any
$200. Detroit. "Theyire they'll put aside stuff for me. Detroit, s0 Juan | sometimesit good stories about Richie. Butas
anly 15 minutes Mike Huckerby works thereand | Atkins Kevin | paystobe forJohn Aquaviva. Nobody:
frommy house." he knows my tastes pretty well. Saunderson, [ well-known." [ knowswhy, butsomeone always
: L I'll buy about 80 percent of Kelli Hand, asks him for ‘Dominator’ when
5"‘5'* m what they pull out.” Stacey Pullen. hf: S| playlng erd B
Richie Hawtin - : Eth el
Abaut Af"‘/ Oxfam. You | “No, that's half the fun, You “Nobody | No. Theydon't | Weasked Oxfam in Hvdeafthey
£15. can‘trely.onjust don't know what you'll find excepttheodd | even havea knew Scruff. “Ishe foreign?
one, cos t's mostly fromweektoweek... Dolgeta | blokeina decktolisten | We'vegotan Oriental
full of Nolan discount? At 25pa record, | cardieafter: | totrackson. | gentlemanwhocomesinquitea
Sister albums” don't really want one.” some Acker ot for classical records :
o Bilk!" ' Probably notSeruff
il 25 RUb_—A-Dub’, ‘I don't get any discount. And Slam, Domenic: | They don't ,R”b'A Dubcaﬂ themselves e
Glasgow. no, they don't really put stuff fromthe Sub, . | reallydo under Ch'EfSOFDE”CQ’MUS‘C \But the
e aside for me. They're totally Sativa'sDave | the counter c_:_n!yteepggs you "f"d in here
egalitarian. But they've got Toredaand lats /| stufffor it Petl’o_lt_tf.st. pressings.
several listening decks. And the of local heroes. | anyone. Sl
music's across the board.” g
£15 Dance 2, Guildford, | “Theydon't really give mea "Maybesome | Notreally. Sy‘ssometimestudlo partner, DJ-
" don'tactuallybuy | discountbutlcanbringinstuff | guysanthe | ysyallybuys | Unknown,alsoused towork
any hardeore, but | I've beensent | don't like and housescene, | 75 percentof | here. Sygetsallhistunesgiven
getsomepumping, | tradeitin. |don'tgetcredit,but | butihaventta | what he's tahimor cuton dubplate, hence
uplifting house I don't need itanyway." cluewhothey | offered, thf—' lack ofhardcore
from there." arel”

I don't N/A N/A NfA: | N/A “I'mnotreallyadiscjockey.
buyANY | ‘More of an experience jockey. ..
records at The Iastthlng l'canremember

1l buying was this mad breakbeat
campilation album, “One Million
£t One Breakbeats, Volume 16."
He'slying!
£30 Dr.Roberts, Belfast. Holmes actually insists on not Alotoflacal Not really. Fllml'ng'for aBeeb documentary
UIt'sthe most getting a discount. “There'sno DJs. : Doesn'tget recently, Holmer had towalk
perfectalternative listening room either. I'mjust : anythingput | fromthestreettotheshop
- record shop.” like one of the punters. It'sall aside for him.  [‘acting nonchalant. Buthe
L verynormal.” couldnt’ doit. At took f've takes!
Crazv, huh7 = '
£50-£60 | Atlas, London: “I'm notactually aware of any Coldeut. Ben | "Theydosave | Sometimes, Patrick goes behind
"They've got great discount, but I'm sure they do Wilcox. Latsof [ me their the counterand pretends to
taste o give me one. Credit? Oh, trip hop/ sneakies, yes." | workthere. Once, he even
- absolutely. There's no VIP room, eclectic’ ‘convinced Coldcut's Jonathan
but they'll play everything to me | wannabes. = Maore to buyastar:k Ioad
on the shop's system.” : nftunes
$100 Gramaphoneand Carter used toworkin bothand | MikeDearborn, | “They keep T_'l‘qei’_e's_ajph'otﬂ'bf:hiﬂd the
Beat Parlotir, he'sstill got his employee card, DJSneak, .| themin the caunter of Derrick with hisarms
Chicago. Theyalso sohe getsmoststuffatcost. No [ Ralphie .~ = | backroomand |around Madonna. Butit'sa fake.
sell DATsandreel- | backroom, but Carter takes Rosario, Mark | they usually It was actually a cut-out Maddie
ta-reel tapes. control of the DJ booth. Pichiotti, | hold them from " Dick Tracy”. Butpeuple
Pretty (jng!, eh? | forme." Stll[QEt fOU'Ed
£60 Panface, Getsa ten per centdiscountand | Allefithe DIY | Notreally. Don' ttafk tooloud when the
‘Nottingham. credit.. Too small for listening crew. That's | Alwaysrings music’s playing. Stafflike to
EasternBlocand Nu | room. "But Lucy always sorts plentyaffolks, | up firstso they | suddenlycut the musicautand
Groove, you out.” believe us. canputstuff  |laughatyourembarrassed hoom!
aside. S




THE BUDWEISER NYCD EXPER*ENCE

THE BIGGEST AMERICAN DANCE MUSIC TOUR EVER...

|

Featuring on tour ) Junior Vasquez ) Masters at Wo‘rk
) Todd Terry ) Marshall Jefferson ) Robert Owens ) Roger ISanchez
) Junior Sanchez ) DJ Sneak ) Felix Da Housecat ) Deep Dish

03:05:97 LONDON ARENA : LONDON 24:05:97 TRIBAL GATHERING : LUTON Hoo | 30:05:97 KINGS “‘h BELFAST

{IN THE TRANS ATLANTIC/BUDWEISER NYCD TENT) i
£C HOTLINE: D171 344 0044 + 0990 121212 @ CC HOTLINE: 0541 500 044 @ €C HOTLINE; 01-4 562 569 ‘ @
31:05:97 THE POD : DUBLIN 06:06:97 HACIENDA : MANCHESTER 13:06:97 ROOM AT THE TU}’ : BATHGATE, SCOTLAND
CC HOTLINE: 01-4 569 569 @ CC HOTLINE: 0161 930 8888 @ ‘ @
14:06:97 NEWCASTLE UNIVERSITY : NEWCASTLE | 21:06:97 NATO : LEEDS 21:06:97 THE STUDIO : WOLVERHAMPTON
CC HOTLINE: 0191 401 BBBB @ CC HOTLINE: D113 292 0044 @
28:06:97 LAKOTA : BRISTOL 04:07:97 ALEXANDRA PALACE : LONDON

A / MEA
FIDDI.ER

CC HOTLINE: 0117 929 9008 @ PRDMOTlDN

LONDON CREDIT CARD HOTLINE: 0171 344 0044 (MHHS)DDDNATIGHAL CREDIT CARD HOTLINE: 0541 500 044 (MHRS)
PLEASE CALL INFORMATION LINE FOR REGIONAL TICKET OUTLETS AND BOX OFFICE DETAILS. J
TICKETS AVAILABLE FROM SELECTED HMV & TOWER RECORDS STORES & USUAL AGENTS. ALL TICKET PRICES SUBJECT TO BOOKING FEE UNLESS OTHERWISE STATED,
INFORMATION: 0181 963 0940 (10:00AM - 6:00PM MON - SAT)DDD TICKETS ALSO AVAILABLE AT FACE VALUE FOR CASH FROM ALL MEAN FIDDLER VENUES
BILL SUBJECT TO CHANGE. SUBJECT TO CONDITIONS. SUBJECT TO LICENCE.

NEWRORKECHIEAGOSD EIRO]




THE NEW ALBUM

Limited Edition Deluxe Compact Disc with 40 page Full Colour Booklet | DAD D 7005 CD |

Double Vinyl | DAD 7005

|

Cassette | DAD C 7005

“Polydistortion” includes the singles “Polyesterday” and “Believe”

“Ambient, amyl-house, techno and funk... sometimes all at once.” MIXMAG
“The perfact antidote to pre-millenial boredom.” JOCKEY SLUT
“Fraebert! ( Icelandic for Brilliant )" 9/10 MUZIK
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in on Miami heach,

lenny Dee and Mau Le Mali

All pictures: Raise-A-Head




MUZIK FRAMED

Cajmere and Dj db at the Sm:)e Party

LA Williams, Gayle San, Felix Da Housecat and Marshall Jefferson

T e




Y
Danny Tenaglia rocking the Twisted Party at Groovejet
: i ..},-,
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The Masters At Wnrk heach party
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the new album
cd/lp/mc

includes the singles setting sun and block rockin’ beats

4| FreestyleDus
http://raft.vmg.co.uk/chemicalbros/ ﬂﬂSty ﬂnll t
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UNLUCKY JIM

Not exactly the the luckiest man in the world, FRED GIANNELLI is however blessed with a gift for making fine
music. .. rightacross the board from chill out to full-on floor frenzies

“I'M looking for a new place to live,” explains
Fred Giannelli. “They're turning my apartment
building into a bed & breakfast. So if you
ever come to Salem, you'll be able to
sleep in what used to be my studio!”

It’s a set-back, but then Fred Giannelli is
used to battling against life’s curved
balls. “They threw me off the air,” he tells
me when | ask about the college radio
show he used to do in nearby Boston. “It
blew up,” he says in answer to a question about
the notorious Mazda car which provided a name
for his occasional forays as Mazdaratti. Despite
all this though, he remains bloody but unbowed,
one of life’s free spirits, at least until someone
catches onto his latest scheme for no-deposit
auto purchasing.

His career so far is one which makes the term
“out of the ordinary” seem inadequate. Aformer
member of weird pop subversives, Psychic TV (he
joined after they visited Boston on a US tour),
Giannelli contributed to the “Techno Acid Beat”
album which followed Jack The Tab's seminal, and
equally notarious, “Acid Tablets Volume One”,
blazed the ambient trail with “Kondole”
(providing raw material for a sampling mission by
The Orb) and eventually joined Dan Bell and
Richie Hawtin as part of Plus 8's Spawn project

@ MUZIK

(after solo releases on Wax Trax and production
work for Thrill Kill Kult among others).

“| like to rise to the occasion,” admits

Giannelli wryly, but the musical results
confirm a career which has been
1istinguished by sanic risk-taking and

vild, imaginative exploration.

These days, of course, Giannelli is better
.nown as the creative force behind the
relepathic label, producing vividly seductive
dancefloor missives under pseudanyms like The
Acid Didj, Deneuve and, of course, Mazdaratti.

Most recently, he was respansible (along with
Cari Lekebusch) for the Fred Versus Fred outing
which revisited classic Telepathic moments like
Mazdaratti's speed-of-light stormer “Foxhunt”
and Deneuve's “Fourth Premonition”. And, just
in case you think you might have a handle
on all this, he's also done strange
ambience for the Helsinki-based Sahko
imprint.  Originally recorded for the
imprint’'s Ambient City installation, last
year's “Telepathic Romance” album
combined fragments of classical beauty
which were layered against odd, dissonant
atmospherics and unsettling textures to create
something that's poles apart from his usual
dancefloor-friendly material.

“The weird orchestral one” is how Giannelli
describes “Telepathic Romance” now. He paints
to his newest release, The Kooky Scientist's
brilliantly unpredictable “Unpopular Science”
long-player on Plus 8, as “the more outgoing end
of what | do”. Loaded with super-funk electronic
grooves such as the epic “Glitterbug” or the
compelling “Discombobulate”, it's the perfect
introduction to Giannelli’s significant abilities with
twisting rhythms and gorgeous synthetic noise.

“My living room is still crammed full with
synthesisers,” admits Fred. “l don't know what
I'm going to do with them when | have to leave
this place. . . maybe I'll put them into storage and
become a hobo.”

And then he pauses, suddenly attracted by the
idea of life on the road.

“Yeah, that might be fun,” he muses. “But
on the other hand. ..”

And that's really the story in a nutshell,
because with Fred Giannelli, you just never
know what might happen next!

words Stephen Cameron
picture Raise-A-Head

The Kooky Scientist’s ‘Unpopular Science’ is
outnowonPlus 8
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Need some protection? A .38 snub nose with a four-inch barrel? A
.44 Magnum? Used in Africa for stopping elephants, it's a premium
resale weapon. Talk about RENEGADE HARDWARE. . . this breakbeat
militia could well be the drum & bass equivalent of ‘Taxi Driver’.
Only they make Travis Bickle look like Mary Poppins. . .

POST-NUCLEAR beats, languid jazz licks, digital electronica and African drums. Rip tides and landslide
rollers. No wonder the Renegade Hardware slogan is “Manipulation Is The Key™.

The rebel off-shoot of Trouble On Vinyl and Renegade, the only guarantee label boss Clayton (and his
absent partner, Mark) can give of his clan (which feature the likes of Genotype, Future Farces, Nemesis,
Tertius, Paradox, D) Kane) is the muscular, rhythmic foregrounds permeating their sounds.

“The drums have got to be hard, that’s the mast impartant thing," he states.

The banner which cloaks a whole wall of the Renegade Hardware office in Vauxhall, London declaring
them to be “Leaders Of The New School” is more than justified by the label’s high profile in the recard
boxes of Hype, Krust, Randall and Andy C alongside A-list celebs from Metalheadz and Moving Shadow.
While the thunderous breaks of the ultra-slick Genotype’s “Dead By Dawn" are still burning up
dancefloors. Clayton, however, is quick to point out that success didn’t happen overnight.

“What people don’t realise is that the foundations were laid a long time ago,"” he explains.

Spawned in 1995, the roots for Renegade were laid long before with the crew’s diverse musical
backgrounds. For Genotype, fresh from Trinidad armed with frst prize from a steel band competition, it
was applying drum know-how to electronic keyboards. For D) Kane, it was listening to his sister's soul
collection. Future Forces, meanwhile, come from a computer background from where they temporarily
formed Sewage Monsters (“we were rinsin'), while Nemesis simply fell in love with a mate’s studio, age 16.

As the name suggests, Renegade Hardware was initially set up as an outlet for the harder beats the
crew were producing, but it soon evolved to encompass a myriad of tangents. Tracks like Genotype’s
full-throttle “Extra Terrestrial”, Tertius’ jazzy “Vibes” and Future Forces callaboration with No U-Turn’s D)
Fierce on “Cold Fusion” confirm the label’s no holds barred policy.

And with the tight, mutant sounds of Renegade Hardware’s “Distorted Reality” double-pack rising from
their basement studio, otherwise known as The Dungeon, as we speak, it seems like nothing can stop
them now. Nemesis, however, insists future success won't stop them from keeping on their toes.

“You're always going to have new bedroom people coming through to keep us on farm,” he reckons.
“After all, that's where we came from. At the end of the day, this music is bedraom music.”

words Rachel Newsome picture Chewbacca

‘Distorted Reality’ is out on Renegade Hardware in May

MUZIK's guide to
modern clubbing

Uppers

* Our campaign to ban
smoking in clubs making “The
Sun” newspaper headlines.
April foooooool

* 1997 — The Year of Songs.
Step forward Erykah Badu,
Symetrics, King Britt's Sylk
130, Kwesi, Sunship, Gus Gus,
Sycamore, Beth Orton

* Everything and anything to
do with Global Communication
* Hearing Jon Acquaviva drop
a slate of the new Plastikman
single at the Definitive Records
party in Detroit. Just you wait.
* Staropramen on draft,

Czech beer beats us again. ..
% Colin Favor spinning 20-
minute Bedroom Bedlam-style
mix sets from Kiss listeners

¥ Radio One re-programming
their weekend shaws into a
“Dance Weekend”

“ Beth Orton and Terri Callier
live on Radio One’s “Evening
Session”. A marriage made

in heaven

* Underworld’s “Dark & Long™.
The official anthem at Paul
Oakenfold’s Cream residency,
as heard at around 2.47am
each and every Saturday

* “The Simpsons” popping up
twice aweekon BBC 2

Douiners

* Sickening Intemet
messages which support the
tragic death of Notorious B.1.G.
* American producers who
think they can use Brit labels
as a dumping ground for
second-rate material. We
know who you are

* Liverpool goalkeeper David
James blaming his Sony
Playstation for slowing down
his reactions. More like too
many nights at Cream, mate

* The jungle community
failing to take any criticism

* Realising that clubbing is
still the only thing in the world
which makes us truly happy
* Records which top hype
charts but have never been
played in clubs. We know who
youare

*Jan Carter playing house
music at the Heavenly Social.
Carter, NO!

* Everyone who fails to
comprehend Speedy J's “Public
Energy No 1” album. Just wait
for the live shows!

* The drug comedown in 1997
for people who were doing
them in 1987. No wonderwe
don't see them out much

uppers &

MuzIK
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MAAS ATTACKS

We've already had Percy X, Skin Trade and Daft Punk.
Now MAAS is the latest in a long line of carefully
nurtured tech house talent from the Soma imprint

“| HATE a lot of the crap that gets talked by people who make experimental
music. | do have a lot of prablems with modern aesthetics. For starters, it's
enormously elitist, which can undo all the good that's being done. In terms of
the language with which certain people talk about it, even techno can get a little
hit like that sometimes."

Fighting talk from Maas’ Ewan Pearson. And he should know. Not content
with knocking out the occasional emission from Planet Brilliance with 24-carat
gold tinsel on top, Pearson still finds time to do research into the theory of
music for his post-graduate degree. One listen to his debut album, “Latitudes”,
and here, clearly, is a man who understands the difference between tunes which
lock you into the deepest of aural bliss states and those which sound like boys
with toys making utterly pointless noise.

Okay, it's on the ever-reliable Soma, so quality is guaranteed but even so,
“|atitudes” is an irresistibly fantastic album. Not content with Detroit-tinged
sensual killer after Detroit-tinged sensual killer (“Esplanade”, “Eurostar”),
Pearson is also a dab hand with breakbeat scientology and melodies as sticky
sweet as adult candyfloss. “Look At Me Now, Falling” is quite possibly the finest
track Carl Craig and Mike Paradinas never made together.

“When | was a teenager, | was in this synth-pop duo, so | started off writing
songs rather than instrumental stuff,” reveals the Kidderminster-barn 24-year-
old. “Which, | suppose, is why my tunes are more melodic than groove-based.”

Not that he can't kick out the techno jams and jam the peak-time electronic
box either, mind. Check his Sulky Pup project on Ideal for proof. But it’s while
showing the Detroit boys a trick or two on tracks like last year’s outstanding,
Colin Dale-approved “Juan Is The Teacher” that Pearson really excels.

“That title was really only meant as a half-joke,” he laughs. “I feel | owe more
to producers like Kenny Larkin and Carl Craig than to Juan Atkins. The way those
two use breaks and syncopation has always really excited me.”

More an innovative truant than a faithful pupil, mass approval is surely just
around the comer for the man from Maas.

words Calvin Bush picture Leon Cheuu

‘Latitudes’ is out now on Soma. There is also a forthcoming single on Ideal’s
new off-shoot label, Giant 45, under the name World Of Apples

@ MUZIK

WATER SPORT

_ As the Scottish contingent continue to make their

- presence felt in the deep house arena, the mellow

grooves of Edinburgh’s AQUA BASSINO are

beginning to blossom on the fertile ground of
France’s F Communications label

Aqua Bassino. Who he?
Jason Robertson, a 27-year-old ex-session bassist from Edinburgh, he is
also the only British artist signed to F Communications. You can find him
hanging out at Tribal Funktion, Edinburgh’s deep house institution, His
favourite DJs are George Tribal Funktion, Gemini and D] Deep. And if he
had to pick a piece of music which summed him up, it would be Miles
Davis’ “AKind Of Blue”.

Aqua Bassino. The sound of. ..
Deep House. His first EP, “Swirl”, was a cocktail of gorgeous St Germain-
like grooves and blissed-out Cafe Del Mar-style electronica which was
caned by everyone from Simon DK to Laurent Gamier. His latest offering,
“Deeper”, is more of the same. Quality, laid-back mood music over
funky-assed 4/4 rhythms.

Aqua Bassino. He say what?

% “l only got a phone a few months ago and it’s the first time I've been
connected in about four years. | had this running joke with Eric from F
Communications that my office was this phone box outside my house.
Whenever | phaned him and he’d be like, “Are you at the office? I'll call
you straight back!”

* “Peaple think I'm a keyboard player, but I'm not. | originally started
playing guitar, then began sessioning on bass. I'm nae bad on the guitar
and bass and | kinda dibble-dabble on the keys. When I'm playing keys |
wish | knew more than | do. | know E on the keyboard and that’s it.
Sometimes when | listen back to what I've done it’s like, ‘Wow, is that me
playing the keys’.”

* “What blows me away is that I'll be working on tracks, just playing
around until something gets me right in the heart. The next thing, it goes
over to Paris, and before you know it, it's getting played all over the
warld. To me, that’s amazing.”

Aqua Bassino. The phuture?
Jason has just signed a deal for eight singles and two albums with F
Communications, so his phuture seems pretty secure. He’s currently
working on some rhythm-free textural grooves as well as adding a much
funkier flavour to his house material. His debut long-player promises to
be astounding.

words Kevin Lewis picture Gavin Evans
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AVAILABLE ON CD & CASSETTE FROM APRIL 14TH |

© 1997 Paramount Pictures. All rights reserved,

ORBITAL THE SAINT THEME SNEAKER PIMPS 6 UNDERGROUND
MOBY OIL ATOM BOMB. LUSCIOUS JACKSON ROSES FADE

SETTING SUN (INSTRUMENTAL)
UNDERWORLD PEARLS GIRL DURAN DURAN OUT OF MY MIND

DAFT PUNK DA FUNK DA\ SOWIE LITTLE WONDER
SUPERIOR PARANOID MILLENIUM
A DREAM WITHIN A DREAM
UNCAN SHEIK IN THE ABSENCE OF SUN
EVERYTHING BUT THE GIRL BEFORE TODAY

r.
music FRom THE SAINT ar ciNEMAS NATIONWIDE FROM APRIL 18TH '




Around The World
THE NEW SINGLE CD.MC.12”

Available from April 14th

all formats include Motorbass remix of Around The World
and Teachers extended mix

Original versions off Around The World and Teachers taken from the current album Homework
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If you disappear into the remotest of remoteness and spend two years making an album, you'd expect
the results to be unusual. What you wouldn't expect is the sheer brilliance of TRANQUILITY BASS’ ‘Let The

Freak Flag Fly’

“I COULDN'T survive without caffeine, pot or
cigarettes,” exclaims Mike Kandel aka Tranquility
Bass as he takes another long draw on his hash
pipe. The muddy Plymouth estate car he is
simultaneously “controlling” swerves slightly at its
70 miles-an-hour pace before we resume our normal
flight pattern.

Mobile phone and steering wheel wying for
attention in his other hand, Mike gently removes my
No U-Turn cassette to replace it with his own mix-
tape of scratchy jazz 78s. Visibly shaken by Britain's
penchant for dark, atmospheric jungle emanating
from the stereo, Mike relaxes back into his seat
and explains that he does find most drum & bass
material “pretty soulless”.

Cruising beneath the skyscrapers of Chicaga's
financial heart, Mike is glad to be back behind the
whee| after a lengthy period of self-enforced
isolation producing his debut album. He may well
have returned to civilisation but he still looks like
something that came out of the woads!

Having set up Exist Dance, the extraordinarily

eclectic Californian imprint, in 1991 with Tom
Chasteen and releasing tracks under the names
High Lonesome Sound System, Commander
Mindfuck and Tranquility Bass, Mike is probably
best remembered for “We Came In Peace” and
“Cantamilla”, the former being one of the highlights
of Mo’ Wax’s “Headz One” compilation.

After an amicable split with long-term partner
Chasteen, Mike went to live on Lopez Island with a
six-month deadline to produce his debut long-
player. Twa years later he emerged from his log fire
shack cum hi-tech studio, bearded and wild, with
surely one of the most fascinating dance records
you'll hear this year.

Isolated from civilisation and modern dance
music, Mike drew on a bizarre concoction of
influences ranging from “The Simpsons” and big
band jazz through to Led Zeppelin and weirdy-woo
merchants, Psychic TV and Throbbing Gristle. The
result is a long and winding road of folk, prog rock,
orchestrated big band and electronic beats. And by
Christ, is this album a trip. Imagine Hank Williams

fronting Can with The Orb and the Furry Freak
Brothers sharing percussion duties. Atrip to end all
trips, we think you’ll agree.

Mike spent so many nights burning the Kandel at
both ends during the epic production schedule that
he ended up practically living in his music.

“l dreamt about my songs,” he sighs. “I floated in
the sequences and edited them in my sleep.”

Mike's avid ingestion ofacid and grass also played
its part and shows with a fair amount of sneaky,
hidden acid messages and noises! A 2o-minute
epic, “Mike’s House”, was also recorded at the same
time, completely written, programmed and mixed
under the influence of psychedelics, unfortunately it
has no release date as yet.

A remarkable new twist in modern electronic
music and a remarkable beard to boat.

words Rob Da Bank pictures Marty Perez

Tranquility Bass' ‘Lef The Freak Fiag Fly’ album is
outon the April 28
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SOWING THE seDes OF LOVE

Abba. Volvos. Smorgasbords. Saunas. And now splendidly original technotica thanks to TONY SENGHORE,

yet another great Swedish export

MUSIC lessons in your average British primary school aren't usually a time of
free-form innovation and grappling with technology. For most of us, it's all
recorders and the odd parp of “Three Blind Mice”. Or gathering round the old
Johanna for a Chas And Dave knees-up to Beatles tunes. Trust the Swedes, with
their healthily alternative attitude to sex, facial hair and family cars, to do things
a little differently.

The way teen prodigy Tony Senghore tells it, those progressive Scandis are
more influenced by May than Mozart when it comes to a musical education.

“In the Eighties and early Nineties in Sweden, the government had loads of
maney, so they spent it on putting equipment into schools. We had a recording
studio in my schoal. Areally good one with an Sgoo sampler, MIDI equipment
and synthesisers. Thats the best thing about Sweden, the people are much
more open-minded.”

No surprise then, that by the age of 16, when mast of us are still coping with
“Chapsticks”, Tony already had his own record deal with local imprint, Fluid,
making “sart of housey trance”. Two years down the line, he’s relocated to
Yorkshire and is finally making music which reflects his home country's spirit of
exuberant individuality.

To most of us, Swedish techno means the blistering minimalism of Cari
Lekebusch or Adam Beyer. But check Tony’s “Blu Cocteau™ EP on Strictly Rhythm
however, and we're closer to Carl Craig or John Beltran territory. It's an

FOOUSGOLD

Part of New Yorl¢'s burgéoning post hip hop scene, D) WALLY is no fool

when it comes to pushing the art of beatnology into the 21st Century

STRANGE things are going down in New York City. It’s like Warhol's Factory has been revived for the Nineties and is
getting its fixes this time round from skew-whiff phat beats, malevolent sampling, jump-up jungle, b-movie sci-fi-

ology and mucho consumption of the demon weed.

Labels like Sm:)e, Rancho Relaxa and Freedom Sounds are filling the air with the b-boy spirit reinvented for the next
breakbeat era. Artists like DB, DJ Spooky, We, Olive and Sub Dub are steering the crosstown traffic which bisects the
worlds of artsy indulgence and slamming dancefloor dope beats into a whole new scene inappropriately labelled “illbient”.

astonishingly mature debut for the New York label. With breaks leading the way,
the EP consists of subtly shifting soundscapes of dancefloordriven beauty
which constantly morph ever deeper into the realms of the sublime.

“| wanted to do a sort of slow jungle,” Senghore explains. “I programmed the
beats like drum & bass, then filtered them with some strange effects before
putting the melodies on top.”

The fact that the last three records he bought were Stereolab, Stena
Nordenstam and Wamdue Project says it all really. He's already got another deal
with Peacefrog, as well as being a computer designer of some repute, having
worked on PC mega-smashes, “Worms” and “Alien Breed”. And let's not forget
his own Anonym label, where his unique capacity to surprise marks him out as a
true techno maverick.

Stockholm as the new Detroit? It's not impossible if all the schools there are as
effective as the one Tony Senghore attended.

wards Calvin Bush

The ‘Blu Cocteau’ EP on Sirictly Rhythm and Tgg gghore’s ‘Litler' EP on
Peacefrog are out soon. Tony Senghoreg

Javel” EP is out now on Anonym

It's really just the future sound of the Big Apple. And it's putting tired old hip hop straight to bed. S —
“Whatever happened to the DJ?” asks the 24-year-old Italian-Irish producer, D) Wally. “It’s all just about the rappers now. We've got to get back to the roots.”

A sentiment already expressed in this very magazine by the UK’s own D) Vadim. But where Vadim draws on theories of Mus

discomforting soundscapes, Wally creates something far funkier, mixing the sample-heavy ethics of Shadow with the wackoid, child-like zaniness of Mr Scruff.

His three EPs so far for his own Samz Jointz label are off-the-wall, yes, but they are never lazy noisenik apathy. No wander their wondrous combination of deviant
funk and stoner fun have won him plaudits such as D) Food, Mixmaster Morris and James Lavelle (hence

“Well, I'm silly. Very silly,” he says, his voice wavering dangerously close to Jerky Boy territory. “If| wasn’t doing this, I'd probably be a stand-up comedian.”

On “D) Wally’s Genetic Flaw”, a compilation of highlights and new tracks, it's poar old Paul Simon and “Feeling Groovy” which are the butt of this ferret-keeping

maverick as the original is torn to shreds by a wave of industrial beats. Neat, very neat.

And for the future?

“I'd like to see hip hop involved with a darker vibe, mare poetry maybe and taking it back to a more artsy, raw form.”

It'll take a nation of millions to hold him back.
words Calvin Bush

DJ Wally's Genetic Flaw’ is out now on Liquid Sky, USA
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Another product of the east London drum & bass
machine, D} TONIC is by no means your run-of-the-mill
junglist. You see, there’s darlk and then there’s dark

“Same people call me a freak/! hate that word/l don’t believe in it/Better yet, | don’t
believe in labels/| consider myself normal, whatever that means.”

THE sample is from a recent track by D] Tonic called “Street Labels” which goes some
way towards describing his frustration at being pigeon-holed as a jungle DJ.

Having come up through the ranks at east London pirate station, Kool FM, Tonic
was a regular spinner at raves like Jungle Fever. But having grown tired of playing
simply to satisfy the tastes of others, over the past 18 months his style has
undergone a radical change of direction. The shift began back in 1995 when SOUR
released a remix of T Power’s “Mutant Jazz" by a little-known D) called Trace.

“That track changed everything for me,” recalls Tonic as he chills out at the
SOUR/Emotif studios in east London. “The attitude and anger of it changed my
whole outlook on drum & bass. It showed that if you've got anger inside and you can
put it through the music and it’s so effective. And these days, halfthe time I'm feeling
pissed-off so I’'m not going to go inta the studio and make a happy tune am Fe

This rage first showed up in the strange, robotic hardstep cuts he produced as The
Mack, curious fusions of hip hop attitude and rigidly digitised breaks. Then came the
militant machine music of Cybernet Vs Genetix, produced in collaboration with
producer Neil Gordon. On tracks like “Cyborg Twa" and “Program Three” it sounds as
if the DNA of jungle has undergone a kind of cold fusian. And where the No U-Turn
sound has a phat, heavyweight swagger, Tonic has fashioned an eerily cold, fragile
environment out of his reversed hreaks, spectral strings and disembodied bass
pulses to create a kind of cybernetic, cryogenic funk.

“There are cyborgs around already,” he says. “Where there's a computer and man
working together, that’s a cyborg. We're already becoming cybargs when we make
this music because we're combining with the machine, uniting with it. And it works so
well with drum & bass because the metallic beats and haunting strings make you
think of bleak landscapes, torn-out buildings and fucked-up robo-machines walking
around everywhere. It’s a desolate landscape of the future. | know it's a fucked-up
way to think but the way things are going who knows what is going to happen?”

A Guy Called Gerald once said that “hardcore is music for hard times”. But while
Tonic may be ideologically pessimistic, he is far from gloomy about his own future.
Charged up on the dark fission of his music, he has plans for at least halfa dozen new
tracks and remixes in the coming months.

With much drum & bass production now centred around the activities of small
cliques keen to protect their own interests, renegades like Tonic, with his singular
style of hard, technological rollers and ice-cold experiments in the science of sound,
are assuming increasing importance. Get ready far the realreturn of The Mack.

words Rupert Howe picture Brian Sweeney
‘You Might Feel’/'Optical Machines’ by Genetix Is out this month on Emolif,

followed by a new track from Cybernet on the forthcoming ‘Breakbeat Science 2.
Tonic is resident DJ at Movement, every Thursday at Bar Rhumba in London
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The BRAND NEW HEAVIES new
vocalist, Siedah Garrett, dreams
up the perfect gig

Whatis your dream venue?
The House Of Blues in Los Angeles. That's such
a hotclub, both musically and meteorologically.
It's very lively.

You can move this venue anywhere you like,
Where would you putit?
I'd keep it right where it is. Slap bangin LA.

How would you get there?
| would fly. And I'd take along Billie Holliday,
Jimi Hendrix, the lead singer from The Spinners
and Chaka Khan.

Who would be on the guest list?
Just God, but I'd have to get there and prepare
before he arrives. Everybody else gets in
automatically, that way it'd be packed. Anyone
whao's had to argue with the bouncers would
get preferential treatment.

What would you have on the menu?
House OFf Blues is bijou blues bar/restaurant
and in keeping with that style I'd serve my
grandmother's grits, scrambled eggs, turkey
bacon, butter-milk biscuits and iced tea.

Who would be the support act?
There would be no support act. (After much
persuasian) Okay, Okay, Buddy Holly then. On
his own, though.

Which songs would you start and end with?
|'d open with “More Than Wards” by Extreme
and close with “Man In The Mirror” by Michael
Jackson. Out of all the songs I've heard over
the last few years, | really wished | written
“Mare Than Wards”, and well, | did write “Man
InThe Mirror”.

What would you do after the gig?
Go out with my homies! We'd break into same
inspirational, on the spot jam, the whaole thing
would be a jam and we'd be playing. No DJs!

words Jacqueline Springer

The Brand New Heavies' single, ‘Sometimes’,
and album ‘Shelter’, are both out now on ffrr




Turnmills

Main Room
- THURSDAY
Earth
10pm-dam
£5 members (guaranteed eniry B4 12)
£7 on the door subject to capacity
\ "
ﬁ 1th April
Tall Paul Danny Rampling Luke Neville
Lottie Darren Ghristian
Eclectronica Garl Clarke Dan & Jon Hahuna
18th April
Brandon Block lan Ossia Craig Jensen
Sieve Lee Luke Pepper
Eclectronisa  GarlClarke  Anthony Teasedale
25th April (2nd Birthday)
Tall Paul Seb Fontaine  Paul Oakeniold FRIDAY
Steve Lee Lottie
Eclectronica  CarlClarke  Sean Rowley
May 2nd
Judge Jules  Danielle Davoli Tom Wainwright
Steve Lee Alex Anderson
Eclectronica  Garl Clarke Lindy Leyton
gti May ‘
Tall Paul Pete Tong (Back 2 Back) |
Steve Lee Lottie & Extra special guest
£7 Members & NUS B4 11.00 Eclectronica Carl Clarke Mu (“’IKJ nmy Heith ;
£10 After
Opm till 7.30am \ /‘
i
Playing @ the Heavenly Juliebox will be vour weelly residents - \
Richard Fearless and jon Carter alongside special guests ‘
SATURDAY

The Heavenly Jukebox will leature new leunging areas,The
Heavenly Picture Show (an in-club cinema), The Singles bar
{An in-club Record Stall) & the Jukebhox 7" cluh (a monthly

gnclusive giveaway single)

EST. LONDON 1997

The Heavenly Jukebox....87...the caper continues....

Eiinsii ot . oo
Every Saturday, 3.30 pim il 3.30 am. For detalis of weekly fine ups and special guest DJ's plaase

contact Turnmifls 8171 2503408

N y

63 Clerhenwell Read London EC1 Nearest
Tube Farringdon {(Metropolitan/Circle Line) 1
stop from Kings Cross For more information
please phone: [ral 250 3409
] n 1 e r n e t
URL:http://www.turnmills.Co.uk/turnmills/gallery.html
coach parties welcome



JYour mum thinks they’re the pink, pluply u-shaped pieces of material
around the toilet, but budding DJs and Muzik-lovers know the truly
indispensable nature of these round pieces ofj cloth. Scratching and
apin-backs wouldn’t exist without
this handy ini}ention, neither
would our cover star, the
cryptically-named Slipmatt.
Available in an amazing
array of designs, here’s
_just a small selection ofy your
right-hand man, the slipmat

Thanks to Adrenalin Mqrchandlslng (tel: 0181-503-0634), Select-A-Disc, Fat Cat, Ambirnt Soho and Tag Records

KF.NST‘EF

Mo

S
0
\*“_\
BN

3

/.:‘_), oy Bl

i W s
Oy 0 iy oz Sr v
0’3 A LN g
MO MOV Sl

(o)

@ MUZIK



[

BLAGGERS

)
fadd i g i
AP s

A

W g
LOU DONALDSON ¢
THE NATURAL SOUL ‘-;
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1. FUNKY 9P N =

MAMA 905 S £
{John Paltan) B i o i CQD
Ed.: BMI - CBS Unorl. Catalag. lac

2. LOVE WALKEDIN. 510 ™y

[G. Gershwin - |. Gershwin]

Ed.: ASCAP - Chappéll Music Ao

§ 3. SPACEMAN TWIST 535 (Q
{Lou Donaldson) Ed.: BMI - CBS Unar!. Catalog. Inc %

Produit por Alfred Lion
® 1963 Reéédition EMI/PATHE MARCONI 1984 CQ
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SMOKING

Chief Medical
Marlboro King Size Marlborc
13 mg Tar 0.9 mg Nicotine 9 mg Tar



FOOD.

CAUSES CANCER

Mficers’ Warning
dedium Marlboro Lights
).7 mg Nicotine 6 mg Tar 0.5 mg Nicotine



Etienne de Crecy is a member of =*

£
f"t‘

Motorbass, arguably the hottest 9;
production potato on the planet. |
Not content with that, he’s also
one third of Solid, the Paris label
whose ‘SUPERDISCOUNT’
series has been flying out
of Britain’s leading dance

music boutiques

WELCOMETOTHE SOLID SUPERMARKET
A PARISIAN PALACE OF DELIGHTS SELLING YOUR EVERY AURAL DESIRE IN SHRINK-
wrapped 10-inch perfection, Aisle upon aisle of shelves bursting under the weight
of quality merchandise, Deep house tunes racked up against easy listening, disco
nestling alongside hip hop, funk lined up with French film soundtracks,

The priceless goods are all enclosed in brilliant yellow packaging. Glittering like
24-carat gold beneath the shop lights, bubbling like champagne in the window
displays, the canary-coloured squares shimmer with the aura of an enticing flame,
promising the finest of fine merchandise.

Out on the shop-floor, the Solid Supermarket stylist and head buyer surveys his
current line. His nameis Etienne de Crecy. A man of few words whose eyes sparkle
with mischief. By his side stands his partner in crime and chief salesman, an ever
excitable chap of many words, Pierre-Michel Levallois. In the background, the guys

@ MUZIK
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. Super Discount

words M',arlin James piclur¢ Raise-A-Head
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Etienne de Crecy
and Pierre-Michel
Levallois with the Air
showroom dummies
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Super Discount

from Air, long-time friends and ex-Solid stable-mates, stand like showroom dummies
in their best Parisian chic designer cravats. Only one figure ismissing from the scene.

Supermarket's next presentation.

words which offers a clue to the bargain of the year, the sale of the century.

Placed together, the words read *Super Discount”. Quality merchandise, proper gear,
i could also have Curtis Mayfield, John Coltrane, Freddie Hubbard, Miles Davis. ,."

all at knock-down prices. What's going on? The boss must be crazy!

“The best deal is ‘Prix Choc'," says Pierre-Michel, homing in on a potential customer.
“I'm going to tell you why, my friend. Maybeyou'rea DJ... In fact, you look like you're !
avery fine DJ. I tell you, when you first place your stylus on the vinyl, everyone on the !

dancefloor will go crazy. You know why? It's because

the track isstarting at the first measure. Everything is
in there straight away, it's simply a killer track. To you, BABGI"N B AN 4 11

Le patron est devenu fou! - The boss must be crazy!

my friend, I'll sell the track for... No, we're friends, I'll
let you have this quality music for a super discount
price of £3. And I'll throw in a couple more tracks, just
for good will."

PLLBUYTHATFORADOLLAR

“SUPER DISCOUNT" IS A SERIES OF 10-INCH SINGLES
issued on the Solid label. Each known by a different
currency (Pound, Dollar, Franc and Yen), they bring
together some of the most wayward house stylings
to have ever emerged from Paris.

Featuring cuts by Air, Alex Gopher, a mystery artist called Mooloodjee and, of course,

Prix choe - Price shock
Solidissimo - Super sale

foradded enjoyment.

itallmean guys?

Etienne de Crecy: “| have had this idea for a long time. ‘Super Discount’ meansa lot

of things. It has universal meanings which are similar to the music.”
something which would represent complete quality.”

It'sa beautiful object." ‘

enough for peaple like my little brother to be able to afford them."

THE SALE OF THE CENTURY

ETIENNE: “WHO'S AVAILABLE AT 'SUPER DISCOUNT'? WELL, THERE'S DJ TALL, WHO IS § WEalm TOTWILh Ma ; :
i Ithinkit's positive if a record still sounds good after a few years. | have some friends
Pierre-Michel: “I think he's the only man in Paris, or the world, who puts ‘bugs’ into who still listen to_'Beggar; Banquet' byThe Rolling Stoﬂnes, years and years after it was
hissampler. He takes sounds from everywhere, from TVshows, from the Internet, from first released. Thisis how it should be with Motorbass.
engines. .. He then records these sounds with the 'bug' creating the rhythm pattern. i

i | Iy have | hich are always the same. With the 'bug’, : :
Withihe SafmplefyRl Kalla s ops Wi e o Y d i and|played drums,so we're forming a real band.”

also Mr Learn. He'sa friend of ours who makes 'bug’ music!”

the loops are random. They're never the same twice."

Etienne: "Mooloodjee is somebedy from Paris who wants to remain secret and La

Chatte Rouge is the hip hop side of Motorbass. The first track on Motorbass' ‘Pansoul’

CD [*Fabulous"] is actuallya La Chatte Rouge cut. Alex Gopher is Alex Gopher and all i country. It will have loads of animal noises on it. In fact, thisis going to be the cover

i [pointstoaknitted toy lamb]. An exclusive for Muzik! More French hype."

the other projectsare me... Except Air's ‘Solidissimo’, which is my remix.”

Air: "'Solidissimo' is a remix of the B-side of 'Casanova 70" It's taken from a small |

‘ i in. The style isvery hypnotic but, if we'd done | , uys on _ r
partafihietieskhig VI, ol 0 T ShE BT ot o e Ao i they've hada 12-inch reviewed in your magnificent magazine. It'sall your fault. You
Pierre-Michel: “We had to put out the first EP in a massive hurry and we didn't have : say, Thisisa great record'and they think they're kings. We don't do that, though. We
the chance to play ‘Solidissimo’ to Air. We also forgot to print ‘remix’ on the cover, Ajr | aré fartooinvolved in making music to worry about what people think. Sait doesn't

were upset that people thought it was new stuff and they were also annoyed because

the remix, it would have been very different. This isvery much Etienne's vision."

they'd not been played the track in the first place. But it was just a mistake. Everything
is okay now, though."
Air:"Do we like our music being discounted? Oh yes. We have a problem with people

thinking we want to be sophisticated by making something whichis precious. Withall . : 7 :
e ; it i ; ; le are not

have become big-headed, soit's important for usto too much like Motorbass. ButI'm o_kay about it becaus_e | Ifnow the_se peop
telrEca DL Clsal B e - ; i stealing from us. They love the music and they're adapting it for their own needs. The

i pthers are stealing, though. They want to be Motorbass!

say music can be discounted. It helps us not to act like superstars.”

STACK’EM HIGH AND SELL ’EM CHEAP

PIERRE-MICHEL: "THE ORIGINAL PLAN FOR 'SUPER DISCOUNT' WAS ANTI-FRENCH §
hype. We were going to record a lot of tracks under pseudonyms. The musicand the $
i himkeen. If| feed him much more, he'd start thinking he was too important.”

concept were supposed to be more important than the artists.”

Etienne: "We also liked the idea of saying to some of the Parisian artists who have got |

a bit big-headed, 'Hey, we can discount your music’

Pierre-Michel: "The hype is a little dangerous in this respect. We believe we have to
! PIAS. Motorbass’ ‘Pansoul’ album is available on Cassius/PIAS

take things up to the next step. We know there's some very good stuff here, but there's

@ MUZIK

Affaires a faire - Bargains galore

Tout doit disparaitre - Everything must go
Tout a 10 balles - Everything at 10 Francs
Liquidation totale - Total liquidation

Les 10 jours fous - 10 Days of madness
Destockage massif - Massive stock clearance
Fermeture definitive - Closing down sale

also some bad, so it'simportant that people stop looking to Paris asa whole and start
i concentrating on the music.”
Alex Gopher isapparently lost in pursuit of the little treasure trove destined to be the :

. THECUSTOMER IS ALWAYS RIGHT

Acloser inspection of the 10-inch yellow sleeves reveals fractured splurges of black :
and white. Four different patterns containing different delicacies. A jigsaw of cut-up | PIERRE-MICHEL: “I'LLTELLYOU WHO I'D LIKE TO HAVE AS CUSTOMERS IN THESOLID

Supermarket. I'd like Stevie Wonder to come in and say, 'What is going on here? Ah,

that's a nice piece of music, I'll buy that' We'd do Braille sleeves for him. Maybe we

Etienne: "No, not Miles Davis. | think I'm the only persan in the entire universe who
doesn't like him. 1'd say Joe Humberton, because his music never repeats itself, It's not
only the jazz musicians we'd want, but all the musicians who are open-minded.”

Pierre-Michel: "There are lots of people we'd like. For them,
we'd have a super ‘Super Discount. Who's the manager of The
Solid Supermarket? Clark Kent! And on the check-out, it has
to be David Soul.”

THEHARD SELL

PIERRE-MICHEL: "WHAT'S GREAT ABOUT 'SUPER DISCOUNT'

isyou can imagine it to be what you want it to be. If you area

high-class DJ, maybe you'll want it to represent champagne.

If you're nat so high-class, maybe it will be lager. It'sup to you.

‘Super Discount' is a vehicle for your own imagination.”
Etienne: "It'sa 21st Century disco machine.”

CAROF THE MONTH: MOTORBASS

i SUPER DISCOUNTED OR SUPER CHARGED, ETIENNE DE CRECY’S 21ST CENTURY DISCO

the production talents of one Etienne de Crecy (or one half of Motorbass, ashe'salso : yachine is firing on all eylinders. But when he's not stocking the shelves of the Solid

known), tunes from the quartet of 10-inch releases have now been collected together empire, he can be found getting down with long-time friend Philippe Zdar. Flat mates

on one CD, with extra tracks from DJ Tall (cleverly pronounced as "digital”) thrown in for years, they're better known as Motorbass. Gaining Muzik's Album OF The Month
i accolade in September 1996 for their "Pansoul” album, Motorbass found themselves

Atop bargain, if a little conceptual in a Dada, Situationist kind of way. So what does plastered aver every dance publication in the country.

Were the duo a little surprised at the respanse?
Etienne: "We were very surprised at the reaction in Britain, but there wasn't much of

: : fr - i aresponseatallin France.”
Pierre-Michel: “It's not supposed to be a huge comment on our consumer society or

anything like that. Etienne had the idea to do something which looked very expensive, intoit the way they have. We put the album out a year after we'd made it, so it lost a

: il ot L ‘ i bitofthe impact forus. | was also very surprised because there are alot of influences
Etienne: "That's why we chose the 10-inch format. Itsa first class, expensive format. ¢ Motorbassand | thought it might all be tao much for people. Etienne and | listen to

: 2 : ; ; . : i loads of different music, so the influences are going to be wide, Some of the tracks are
Pierre-Michel: "But | was totally against the idea of making a high-priced product.

| think the high cost of CDsin France [E30 each!] is complete bullshit. So when Etienne

suggested that we do an expensive-looking concept, | said the records had to be cheap Etienne loves rock &t roll, which | hate. | love heavy metal, which he hates!”

Philippe: "We knew we were doing gonod music, but we never expected people to get

from when were living together. We listened to jazz, soul, funk and hip hop, and this
came naturally in our music. We also love some kinds of music that the other hates.

Etienne: "No, | love Metallical”
Philippe: “Ah yes, we listened to a lot of Metallica in our apartment. I'd love to remix

them, especially their ‘Four Horsemen' track. That track is timeless, which issomething

we aim for with Motorbass. Some people say house music has to have a short life, but

Etienne: "The next Motorbass album will be more commercial. With vocals.”
Philippe: “And there's going to be a lot of live stuff on it. Etienne used to play bass

Etienne: "Rock &t rolll”
Philippe: "With a bit of country. It will be deep country house. Ordeep house in the

Etienne: "No more French hype!”
Philippe: "A lot of the guys on the French scene are getting big heads just because

matter how much you tell us we're brilliant, you can't affect us... How good did you
say we were again? Did yousay, 'genius'? No? Why not? Ha-ha-ha...

“We can hear our influence all aver the place now. Daft Punk have this problem, too.
Guy-Manuel was working with some guys in the studio and afterwards he said to me,
‘They're doing a Maotorbass. | also have a friend who told me, ‘Every track | do sounds

"Actually, we're just the people who do the talking for Motorbass. Etienne’s brother
does his tracks and one of my best friends does mine, but they're very timid and shy. At
the moment, my friend is in the closet at home. | open up the closet two or three times
aweek, just to give him some samples. And | only feed him once a month. That keeps

Nodoubt, Philippe, no doubt.

The ‘Super Discount’ CD and 10-inch singles are available now through Solid/
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New Jork Stories

words Adam Goldstone pictures Tina Paul

O F ALL THE WORLD'S CITIES, NEW YORK, NEW YORK IS MOST IDENTIFIED WITH NIGHTLIFE. IT'S THE
spiritual home of disco and the location of many of the most famous nightspots in history, The Cotton Club, EI

Moracco, Studio 54, CBGB, Paradise Garage, and more recently, the Palladium and Sound Factory.

At the moment, though, the scene is shaking from two interwoven scandals more outrageous than
anything Hollywood could dream up. Two of NY clubland’s top movers and shakers are the targets for
allegations of murder and drug trafficking that could land both of them in prison for a very long time and
cripple the already embattled club scene.

The firestorm involving club baron Peter Gatien has had probably the most dramatic immediate effect on
the club scene. Gatien, the owner of three of New York's (and indeed, America’s) largest discos, the
Palladium, Limelight and Tunnel, is currently under federal indictment, charged with profiting from an
alleged Ecstasy distribution ring in his clubs. He's currently out of jail on $1.7 million bail, awaiting trial.

Gatien's troubles started in September 1995, when the New York Police Department raided the Limelight
following a series of undercover drug purchases made at the club. The Limelight was shuttered using the
so-called "nuisance abatement” provision of the city’s Civil Enforcement Initiative, which permits police to
close down businesses which are suspected of either conducting or permitting illegal activities on their
premises. The club reopened within a week but Gatien paid a heavy price (totalling mare than $160,000),
including a fine, an agreement to install an independent anti-drug security team, and a bond posted

against possible future violations.

In February 1996, New York State prosecutors investigating the Gatien
arganisation's tax-paying habits raided all three clubs and confiscated financial
records and other evidence. To date though, no tax-related charges have been
filed, according to former Gatien spokesperson and elub publicist, Ron Alan. In
May of last year, Gatien was arrested by federal agents, accused of overseeing an
Ecstasy distribution ring which prosecutors say fuelled his clubs' popularity.
Twenty-two others, including two Tunnel promoters, were also arrested on a
variety of related charges.

Although the nightclubs remained open, Gatien spent a couple of
weeks in detention until he came up with the extraordinarily hefty
$1.7 million bail. In August 1996, the police raided and padlocked
the Limelight again, as well as the Tunnel, following additional

undercover drug buys. The Tunnel reopened last October aftera
month-long hiatus, the future of the Limelight, however, is
somewhat less clear due toits prior violations. Rumour hasit
that pending magisterial approval, the latter club could be
reopened by June as a concert (ie non-discotheque) venue.
Through a publicist, Gatien hassaid he projects a reopening
sometime this year and that he hasn't ruled out any
possibilities with regard to programming.

New York City's tabloids have, not surprisingly, stoked
the flames of public outrage with moralistic frant
page headlines ("drug supermarket” is now virtually a
household catchphrase) and photos of the eye-patched
entrepreneur (the Canadian native lost one eye in a
childhood hockey accident). The right-wing "New York
Post" published a rabid expose of violent clubs, their
allegedly corrupt owners, and the promoters who fuel
the whole thing. Along with a number of nightclubs
which have been the sites of repeated stabbings and

L

AN s gy | Murdog

vorite MayorMorphs Into ’ Downtown
15 Elft EUJdE SILER i

FREE

the village
P

G

king, Pete Gatien (1eft) with Michael Alig



Ustem

SRR R

T

)

M

SO

S

—

ot

on

oo L Y A e AT

phaz

=

[

T R s p it i,

e S e A g e = = 5

Mo = Ehymsers s R S o e S (1 T U 1N,



i after it 'aé?’sﬁfm _tdown by the NYC jauthorities

The infamous | int

shootings, the Tunnel was condemned as an enemy of the public (the paper cited as ;
¢ Meanwhile, gossip flying around the city is as varied and colourf
i Gatien's clubs on their best nights.
looked the other way, he's hardly likely to have been actively involved in drug

evidence the August raid and the police's frequent subsequent visits to the club).
But the general feeling among the downtown set is that while Gatien may well have

distribution. Many are convinced that he's simply being made an example of by the
powers that be.

"I don't think Peter Gatien is any more guilty than anyone else,” says "Denny” who
owns a small club in the East Village.

It's not so much that the man is considered above such sordid affairs, otherssay, but

prosecutors estimate the alleged Ecstasy ring took in as much as $35,000 a month,
and that this ring was Gatien's bread and butter rather than “just a lucrative sideline”.

kind of money in a good night. In fact, prior to his current legal troubles, the most
commonly heard criticism of Gatien's operation was that his clubs were too corporate,
too uptight. While club owners have traditionally been known to party as hard as any
of their customers (Studio 54's late Steve Rubell being a prime example), Peter Gatien

wife and children,
running story that all the heat stems from a wealthy, politically-connected New Jersey

anyone who really feelssorry for the man on a personal level. Because he's long had a
reputation as a ruthless type bent on monopolising nightlife, many feel he deserves
his comeuppance, even if the cure proves deadlier than the disease. There's also some
debate as to whether the collapse of his operation would hurt or help the clubscene in
general. Some feel that, while Gatien might not be everybody's favourite person, he's
still one of the community. Otherssee his fall asa purelygood thing.

"He's been choking this scene for years, maybe something else can blossom now,"
opinesa promoter and DJ who used to work in Gatien's clubs.

clubber, Nonetheless, the force with which the authorities have come down on Peter
Gatien makes a lot of people in the business very uneasy, and so it should.

"There are still sacrificial lambs,” observes “Denny”, whose own club has, like many
athers, been forced by city authorities to curtail dancing due to lack of praper licenses,
“It doesseem like it's very political.”

Indeed, the aftermath of the Tunnel busts is that many other clubs are being closely
watched by police.

THE EMBATTLED GATIEN IS CURRENTLY KEPT BUSY PREPARING FOR COURT AND the club kingpin's former right-hand man, Michael Alig, who is t

i even steamierscandal himself.

attempting to get his operation back on track (security is currently very tight at both

i Tunnel to Palladium when the August raids occurred) wa
i employmentaltogether fearing the whole organisation to be a sinKing ship and would
i be moving to the Roxy (a direct competitor for Manhattan's lucra
¢ gay disco dollars), the new Sound Factory (which finally opened
i after many delays), or South Beach, Miami,

rather just too smart, and conservative, a businessman to risk his empire. The :
i in legal hot water, with both Friday nights and Vasquez's
i Saturday night Arena party doing well.

But these massive clubs, all of which easily hold more than 2,000 people, clear that
i both the Limelight and Tunnel (or the Palladium
¢ and Tunnel, depending on who you listen to),
i remaining as an operator andfor figurehead
only. Avariant on this story has the Palladium
issaid to bea private person (even "boring") who is always either working or with his :
superstore or a New York University dormitory.
Many people on the scene believe Gatien is the victim of a vendetta (there's one
i stating flatly that, "Peter has no intention of
family whose son allegedly ODed on Ecstasy at Limelight). Yet it's not easy to find

¢ and Limelight, so they can't be transferred or

i sold.” As for the Palladium, Alan says Gatien's

¢ lease on the space expires in 2002 and would
¢ have to be bought out before the landlord could

¢ confident of acquittal.
“It's unhealthy for the whole city to be dominated by one person,” agrees another

Clo

the Tunnel and Palladium, where visitors are subject to extens

kwise from top:
Peter Gatien with his
dauphters at the
opening night of Club
USA, Gatien's former
right-hand man,
Michael Alig and Alig
with DJ Keoki

ve drug searches).
ul as the crowds at

One week, the talk was that Junior Vasquez (who'd already planned his move from

Ironically, the Palladium is the only Gatien-owned club not

Many

Ancther rumour has Gatien secretly selling off

leaving Gatien's

ive Saturday night
ast New Year's Eve

Neople on

the scen

being turned into a giant home furnishings
Ron Alan categorically denies all the stories,

losing any of the spaces” In any case, he
points out, “there's a federal lien on the Tunnel

sell the building. And though the trialisstill many
months away, Gatien and his lawyers are said to be

According to yet another bit of gossip, Gatien's own

i wife, Alessandra (who is also his business partner), blew the

i whistle on her husband after learning of his affair with a club kid
¢ turned Calvin Klein model known as Jennytalia. The Gatiens
however, and Alan calls the rumour "ridiculous'.

There have also been a number of rumours about Gatien's vices

affairs with club kids and three-day drug binges in hotel rooms) b
i ever been produced.

Until last December, one of those talking the loudest about Gatie

helieve

Gatien is the victim of a
vendetta, There's one
running story(that all the
heat stems from a wealthy,
politically-connected New
Jersey family whose son

00ed on Ecstasy at

Lim

light

are still together,

including tales of
Ut no evidence has

n's "secret life" was
he key figure in an
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chopped-up bodiesand a cross-country flight from
justice. The tale is so outrageous and bizarre it sounds ludicrous. He has been ane of
the most successful party promoters in clubland for more than a decade. Since he

for almost every trendy club in town. Over the past decade or so, Alig has contributed
greatly to the success of the Palladium, Tunnel, Mars, Red Zone and ather hotspots.
Hisideas helped fuel Gatien's ascent in the past several years, and the pair were, until
recent events, said to be
father-and-son close.

Alig and Gatien started
working together in 1990,
when Alig's Wednesday
night Disco 2000 parties
at the Limelight (at the
time, Gatien's only New
York club) single-handedly
rejuvenated what was

considered to be an early Eighties relic that had long since been a must to avoid for
i some peoplein Alig's circle made it clear that Melendez wasn't missed, dismissing him

Impressed by Alig's instinct for targeting the zeitgeist in clubland, Gatien brought
the promoter aboard as a creative director of the club. Alig literally remade the :
Limelight, bringing together downtown trendies and suburban working-class
hardcore fans, who helped turn the former church into the primary North American §
scruples in people who often led pretty amoral lives. James St James, a legendary club

everyone but yuppies, metalers and tourists.

venue for the then nascent rave and techno scene.

The visionary promoter was instrumental in shaping Gatien's Club USA, an i
impressive but short-lived disco in Times Square which encapsulated the flavour of its
neighbourhood with huge neon billboards, porn video coin booths and a tube slide
up many club kids' conflicting feelings about Alig. The whole situation is fabulous

from the balcony down to the dancefloor.

USA lasted a year or so, closing when the building's owner went bust. But by then, :
Gatien and Alig had renovated and reopened the Tunnel, a defunct Eighties club
i from him. Perhaps tellingly, his Mirage party (cheekily called Honey Trap, after a
i federal prosecutor'sdescription of Gatien's clubs) was soon discontinued.

where Alig had first become a major nightlife star.
The Alig party recipe is quintessential New York, an omni-sexual mix of trendies,

homeboys, downtown hipsters, club kids, ravers and yuppies set in an atmosphere of
: disappeared, along with the possibility that it was all a hoax, when a dismembered

glamour, drugs, sick humour, and general outrageousness (what writer Mim Udovitch

calls "fashionable bad taste”). Alig's themes often pushed the limits of political |

correctness and the socially acceptable. At the Limelight, for
example, he featured a guy who drank his own urine on
stage. And there was his infamous after-hours club
Lotto, a devil's playground located in a former meat
lacker which had “firetrap” written all over it
Michael's parties were always events at which
everyone revelled in their own depravity and excess.
They were shocking, proudly hedonistic and fabulous.
And he kept on pushing the envelope.

Now though, it appears Alig has gone too far. He's the
prime suspect in the murder of Angel Melendez, a club
kid and alleged drug dealer known for wearing
huge platform shoes and wings on his back.

The story goes that in March 1995, the
two got into a fight over drug money at
Alig's apartment, and Angel Melendez
started choking the promoter. A friend
of Alig's showed up and hit Melendez
over the head with a hammer to break
up the scuffle. When they realised
that Melendez was gravely wounded,
Alig and his friend panicked and
injected him with Draino (a drain-
unclogger) to finish him off, later
dismembering the body and dumping it
into the Hudson River.

For months, there was no evidence and
no body, and the police considered the
matter merely a missing persons case.
The rumours gradually got more sordid as
rumours do, and Alig himself was supposedly
heard embellishing the details of the alleged
crime. His twisted sense of humour and love
of shock are both notorious and he's always
seemed to have an Oscar Wildean attitude
toward bad publicity (that there's no such
thing) so the notion that Alig might be
innocent but nonetheless claim to have
committed the act wasn't inconceivable.

Gatien and Alig at th

@HUZIK

Michael Alig’s troubles involve drugs, murder, ;

The Alig party recipe is quintessential New York, an omni-sexual mix of trendies,
homeboys, downtown hipsters, club kids, ravers and yuppies set in an atmosphere of
glamour, drugs, sick humour and general outrageousness

In an Alig profile in men's fashion magazine, “Details”, Udovitch suggested the

i possibility (or the hope) that the entire thing just might be an elaborate hoax.
i Perhaps, after all the fuss, Melendez would suddenly reappear, he and Alig would host
i aparty to celebrate the resurrection and everyone would have a good laugh.

arrived in New York from South Bend, Indianain the early Eighties, he's made fortunes |

About the time all this talk first started making the rounds, Peter Gatien (then Alig's

boss), fired him and padlocked the apartment he'd supplied for him. According to
i Gatien, it was due to job non-performance and unrelated to the Angel Melendez
i rumours. In any event, Alig skipped town making his way by car to Denver, where he

apparently entered a drug
rehab program.

When Alig  eventually
returned to New York last
autumn, he launched a
splashy comeback attempt
(complete with fancy flyers,
dinner banquets and stretch
limousine service for club
celebrities) at Mirage, a
decidedly non-trendy nightelub run by the former owner of Red Zone. Meanwhile,

asan unpopular loser and hanger-on. It appeared that the case would simply fade
away unresolved.

For many long-time friends and associates of the often charming Alig, the
unpleasant suspicion that he might well be guilty was troubling. It brought out the

kid, promoter and doorman, as well as one of Alig's oldest friends in New York,
proclaimed in the "Details” feature that, "Alig is the Claus Von Bulow of the Ninetics”
Whether St James considers thata positive was left ambiguous, which sart of sums

precisely because it's so scandalous, yetit is also genuinely horrifying. So while plenty
of nightlife VIPs wanted to believe Alig was innocent, others distanced themselves

At the beginning of November 1996, any questions about Angel Melendez

body which had been washed up on Staten Island (a remote borough of the city, closer
to New Jersey than Manhattan) in April was positively identified as that of the missing
club kid. The case was officially classed as a homicide.

Amanth later, Alig and his alleged accomplice, a sometime milliner and veteran club

face known as Freeze, were arrested.
The eventual outcome of the saga is unclear. Alig and Freeze are
currently locked up awaiting trial. Freeze is said to have
confessed everything and some speculate he may cuta deal
and testify against Alig. Before his arrest, Alig (who was
apparently co-operating with investigators in the Gatien
case] was said to be hinting that he might implicate his
former employer in the Angel Melendez case as well as the
drug charges.

As prisoners, the two apparently have it rough. Within a
week of their arrest, Alig had been severely beaten and raped
injail. Alig's devoted mother has complained in the press
about the poor conditions in which her son is kept.
Meanwhile, a few daysinto 1997, a memarial service
was finally held for Melendez at the West Village's

Gayand Lesbian Community Centre.

At press time, Alig and Freeze are languishing
behind bars while Gatien prepares his own
defence and attempts to rejuvenate the ailing
Tunnel. Meantime, Alig's club kid coterie, once
coddled and courted by club owners, seems to
have fallen out of favour.

"The whole thing with Peter and Michael has
made the club kids poison for club owners,”
explains one DJfclub promoter (and ex-
M Gatien employee) who runs around with
that crowd. “Having them around is asking

for trouble from the police.”

The club industry had already suffered from
Mayor Giuliani's crusade against "quality-of-
life offenses” long before Alig and Gatien
started making headlines. Unfortunately, the
still-unfolding repercussions of their troubles

could wind up further devastating nightlife in
~ thecity that never sleeps.



ORIGINAL FULL LENGTH CLASSICS FROM THE DISCO UNDERGROUND

3

‘AN ALMOST IMPOSSIBLY FAULTLESS COLLECTION OF MYTH-

JUMPIN' HURTCDLODZ

01 MUSIQUE KEEP ON JUMPIN! 7.06
oz THE SALSOUL ORCHESTRA
(FEATURING LOLEATTA HOLLOWAY) RUNAWAY .47
03 CLOUD ONE DISCO JUICE 8,59
04 MACHINE THERE BUT FOR THE GHACE OF GOD GO | 518
05 CANDIDO THOUSAND FINGER MAN uv.07
06 ECSTAGY, PASSION & PAIN
(FEAURING BARBARA ROY) TOUCH & GO 422
o7 LOOSE JOINTS IS IT ALL OVER MY FAGE: 658
06 T.W, FUNKMASTERS LOVE MONEY 7.41
00 TWO TONS O' FUN GOT THE FEELING s5.52
10 WOOD,; BRASS & STEEL FUNKANOVA 532
11 NORTHEND TEE'S HAPPY 6,10
12 DINOSAUR L. GO BANG 7.37

‘GETS ALL THOSE TRICKY, HARD TO FIND, MUCH SAMPLED,

MAKING RARITIES THAT MAKES ME WANT TO RE-WRITE MY WILL. MUCH SOUGHT AFTER DISCO CLASSICS AND PUTS THEM ALL
TO MAKE SURE | LEAVE THIS ALBUM AS A VALUABLE LEGACY ONTO ONE COMPILATION. TOTALLY, UTTERLY WICKED’. UPDATE

FOR FUTURE GENERATIONS'. pJ
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I TCAME IN PLANELOADS FROM NEW YORK, THEN IN A JUGGERNAUT FROM
Manchester airport to central Liverpool. It took a week to deliver, to the
bewilderment of neighbouring businesses and gawping locals. Itis the perfect
accompaniment to Cream’s new residents, antd the club's biggest signing to date,
Itis nu less than three quarters of a million quid's worth of the best sound system
anywhere in the world.

Cream's new Phazon digital PA, premiered on March 8 to an astonished full-
house, is what is commaonly referred to in the international audio trade as the
mutt’s nuts. This is a system that makes the Ministry Of Sound seem like a tinny
tranny on a park beneh. This PA's Levan horns alone could be employed to alert
shipping in the Irish Sea afin-coming fog, if there wasn't a danger of crews
dancing to their doom. Put it this way, you could even play swingbeat on this
mutha and it would sound good. Just.

Surprised? Youshouldn't be. Not when you consider the faces behind the

edge of elub audio solutions since the early Seventies, George was partners with
Richard Long, whose company invented sub-bass and the sound system that
delivered disco to thousands of New York groovers, Steve learnt all about
technology after being drafted into Vietnam. NoWw he candrop a laser-guided
missile through your letter box or make you dance your butt off, depending on
how he feels. Together, the two have a CV whichiineludes systems for Paradise
Garage, Studio 54, Sound Factory and Twilo, Impressed? You bloody should be.

"The boys from Cream visited Sound Factory a while back, heard our system,
wanted one too, and gave us a eall,” explains the laid-back Steve over noodles at
Liverpool's poshest Thai eaterie, “Then we bath came tothe elub and freaked out,
I mean, these are tough rooms, all really difficultjespecially the main one, man.
Those two levels are a killer. In fact, | reckon welve never done ajobin as many
ronms before, This job was like putting togetherthree separate sound systems.”

Steve and George supply hardware for club systems, sure. But more
importantly, they supply technological solutions to individual club's needs.
Steve's main task, forexample, is to write the software which makes each system
the boys install unigue. In fact, it's the adventof computers that has been
responsible for making the rapid advances inclub audio systems possible,

"I don't really knaw how we did any of this before," claims the perfectly-
groomed George over a Bud. "Howithe hell did we manage? I'dunno. .. but;in
layman's terms, what Steve doesis write programmes for custom-built speakers.
Then he feeds in the room's dimensions and the fabric of the building, The
programme then makes sure the speakers arein precisely the right location for
the perfect sound. It basically does the cross=over points for us, deals with the
delay time and speaker alignment. We call it theSpeaker Management System.”

*| figure the programme is going to run at around 118~128 decibels,” adds
Steve, tugging his baseball cap and techic glasses simultaneously. “l write the
programme, then press the butten and get this huge blob of red light on screen.
It's amazing. The darker the red, the louder the sound. .. you can really see what's
going on in the club. Then | adjust the sound to the materials in the building. For
Cream, | just wrote 'tin and concrete'] | mean, this was one difficult job!"

One of the most surprising aspects of Cream’s new PAis that there is actually

S0 muzik

i less equipment than before, What's there now just works better, Rather than
i using any processor to run the speakers, they are now using one which manages

the whole system to keep the perfect audio shape for each of the club's

i dancefloors, And all of the hardware is hand-picked for the job, This stuffis
i uniqueinevery sense,

“Absolutely right," snaps George, "We custom build all our electronics, You

i can'tjust get this stuff off the shelf, you know. And let's not overlook the
question of how we apply the hardware, The best way to play a speaker, for

i example, is at its fullest. But if you over-power it or don't play it at the proper

i equalisation, then it won't sound its best, and at worst it might even blow up, We
custom build our bass horns for night clubs, not for rock bands or theatres, like

i other companies. We love house music, that's our field, and really, that's all we

i do. We're dedicated experts, You ean't buy our expertise in a store."

Of course, there's more to a club than a sound system, as the boys readily admit,

i There's the small question of the DJ. But George'and Steve know all about this,
[ | A i the Sound Factory was and Twilo is what they refer to on occasion as their

technology, George Smith and Steve Dash, have been major players on the cutting ¢ “showroom” They!ve worked in tandem with Larry Levan at the Paradise Garage,
i JuniorVasquez at Sound Factory and now Danny Tenaglia at Twilo. Our duo know
: theirjocks, their tunes and their shit, make no mistake. They've got stories to tell

i thatwould make a thousand "News Of The World" covers. But | digress. ..

"Back in the Seventies," continues George, “When | worked with Richard Long,

i weinvented the Levan horn for Larry Levan at the Garage. We put an extension

i onthe front of the speaker to lower the bass down and control it out so you could
i hear the notes better. Before that, all bass was fuzzy but house musie changed all
i that. It was the same with Junior at Sound Factory. Without Junior, that sound

i systemdidn't sing. The DJ and the system have to go together. Now we've just

i created that at Twilo with Tenaglia."

"Yeah," enthuses Steve, "But it's really important the DJs can use the [ultra
sensitive] decks properly and know how to use the Cue 5000 system. This is based
in the box, and offers five bands of correction, the five mostimportant bands in
dance music. Ifthey don'tknow aboutit, they can't use it properly. It's also real
important that DJs change their product regularly. At the end of the day, the
Phazon system can only play what it's given. Shitin, shitout, as they say, . "

SEVEN HOURS LATER, CREAM |S PLEASANTLY PACKED. WE ASKED 10 PEOPLE |F
they noticed anything different about the club. Theyall replied unprompted thal
it soundedblinding. Oakenfold, working the controlsin his box like Tom Hanks
trying toland Apollo 13, just gave the biggest grin we'd seen since Shoom or
Special Branch. Rocky and Diesel sounded amazing, every disco texture in their
deep house set coming through in the mix. You can feel the difference. After this,
few clubs will match up to listening expectations. The clubbers'quality threshold
has just shot through the roof.

“Isn't this amazing?" shouts Steve, running around the club. *I think we've just

i madealotof people very happy. Qutstanding! What's needed now is for the DJs
i to really get to grips with the new system. That may take a few weeks but the

i difference will be phenomenal. And, darel say it, the bottom line is that this

i whole setupwill really sort out the kids from the masters."

No problem. Theonly kids at Cream are on the dancefloor. And the one from

i Muzik has just wet his pants...
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| Lefttaright, John, Steve,
1 George and Brian

Crean)'s brand new sountd systén!l‘

If there’s something wrong in your tnfei%ppyrhood’, the club’s
always packed but the sound’s not good, who ya gonna call?
GEORGE SMITH and STEVE DASH, that’s who. Cream did

and now they've got the hottest sound system in the UK
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Basement JaxX'with Sateshii Tomiie, fron
and Danny Tenaglia, secondleft




BASEMENT JAXX
Twilo, NYC

WHAAAAAMMM! As another shuddering bassline kicks in, a small bearded chap with glasses rushes by and staris jumping up
and down maniacally. Felix Burton, avid jungle fan and half of Basement Jaxx along with Simon Ratcliffe, has just run straight from
finishing his set on the main floor to check out Peshay’s blistering set upin the heavens.

Tonight, Twilo, undoubtedly one of the best clubs in the world is hosting the cream of British house and jungle, and it's all at the
invitation of resident DJ, house maestro and birthday boy, Danny Tenaglial Two and a half hours of deep, soulful garage faultlessly
morphedinto more upfrant house and South American rhythms from the Jaxx boys precedes a hand-raising PA from Jaxx vocalist
and partner-in-crime, Corrina Joseph, Standing on a podium in the middle of the vast Twilo dancefloor might be scarler than
ntertaining the 200 people at their usual Brixton night but itcertainly doesn't show on her beaming face.

EARLIER,WE'D BEEN SITTING IN A TYPICAL NEW YORK DINER ON BROADWAY SIPPING BEER AND ASKING THE
sand Corrina exactly why they were there and trying to understand the sudden new interestin British house,
) sthrough who they've been courted by since they arrived by way of an explanation. Their first night in the Big Apple was
spentbeing taken out to dinner by Armand Van Helden (who incidentally told them he wouldn't still be making house music if it
‘wasn'tforthem!), Roger Sanchez and a gaggle of other American music faces. Just prior to this interview, they were welcomed at
Def'Mix by head honcheo, Judy Weinstein, Lord G and Satoshii Tomiie and they were about to entertain Danny Tenaglia on his
birthday at his club!

Laterthat evening, the boysheld courtin the DJ booth to figureheads of American house like Angel Moraes, Chez Damier, Van
Helden, Sanchez, Morales and Junior Vasquez!

So what's all the fuss about? Why is a relatively small label like Atlantic Jaxx causing such big waves Stateside, yet going
relatively unnoticed outside of the underground in it's native Britain? And why is Danny Tenaglia, possibly the most important

resident DJin the world, letting them use his decks?

Well, while Corinna warms up her vocal chords (an angelic
rendition of Loleatta Holloway's “Runaway”) over a Caesar
salad, Felix and Simon explain that their love of house
music dictates their movements. Given the current climate
of house music globally, the boys are happy being part of
the English scene and have gained respect as such, Yetas
this, their New York Dling debut demonstrates, America
might just be showing a bit more interest.

With huge success in Italy and France too, the boys aren't
bitter about their lack of commercial success. In fact,
they're as surprised as the rest of us that the British public
haven'treally picked up on them.

With the imminent release of “Flylife”, a record given a
second chance after its initial underground success on the
boy's third Atlantic Jaxx EP, this could justbe the record that
breaks the house-loving camel's back. Given a bigger
audience on the Multiply label (responsible for club smash
and Faithless rip-off “Encore Une Fois” from Sash), the
record's reissue on a major label is further justified by Van
Helden telling the boys that “Flylife" hasn't left his record
box in a yearand a half..,

Thedisco stab and chunky NY party feel of “Flylife” might

have you thinking of a certain crazy French duo but bear in mind it was first released in early1996, Add to
the potion mixes by Cajmere, Eric Morillo and a storming drum & bass cut from Roni Size and it's hard to
see how anyone could resist. The diverse remixers mirror Basement Jaxx's philosophy of wanting to
“make sweet and soulful music alongside more abstract and mad music!

AT TWO IN THE MORNING, SIMON FINALLY DROPS THE “FLYLIFE" BOMB. TWILO'S DANCEFLOOR
floads with Its trademark weird and wonderful clubbers, the man dancing next to me is rmoaning, “oh my
god" over and over again and Twilo's infamous sound system is booming like a never-ending Hiroshima,

Simon tells me |ater that Tenaglia rushed into the booth asking for an acetate with Van Helden yelling
“Whatthe fuckis this?" over the barrage of rolling stabs. Betterthan a slapin the belly with a wetfish on
your US debut!

When Felix deserts the decks downstairs to check Peshay, Simonis more than happy to getdownto
the tribaltrancey techno Tenaglia spins. Big breakdowns and snares carry us through tilldawn, and we
evengeta Depeche Mode number thrown inl Not only that but Vasquez stayed all night|

As Felix said earlier, “a lot of the people making house at the moment are not into keeping itreal, the
feeling of it, the funkiness of it, and that's why most house music isn't up to much. People are just
getting away with it",

Not a complaint you'd hear from anyone tonight. And with the Spice Girls being our biggest exportto
date, let's hope Basement Jaxx continue their giant steps to world domination.

Basement Jaxx' ‘Flylife’ is out now on Priority and ‘Urban Haze EP'is also out now on Atlantic
Jaxx. Corrinna Joseph's ‘Lonely'/'Wish Tonite’single is out on April 21

MUZIK 53



W




Are——

MAXIMUM LOAD

ALCOHOLIC WILD BREW CONTAINS GUARANA - THE JUNGLE BJHRY
CELEBRATED FOR ITS STIMULATING PROPERTIES. ALTHOUGH WILD
BREW'S UNIQUE DISCOTONIC™ EFFECT CAN HELP PROMOTE GOODWILL
AT SOCIAL OCCASIONS WE CANNOT CONDONE OVER-CROWDING.
REMEMBER: FLUSH BEFORE LEAVING. NOW WASH YOUR HANDS.
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_Orbelocks

You'd have thought that what with all their
adventures beyond the Ultraworld and
excursions into the spatial and temporal
vacuum that is Nineties ambience, The Orb
would have little need for yer ordinary
timekeeping clock. How wrong you are. To
celebrate the release of their excellent seventh
album, "Orblivion", Alex Patterson’s crew had a
mere 200 of these top promo item elocks made.
They're absolutely enormous. They're worth a
bloody fortune. They were only ever given out
to top bod VIPs in the music industry. And
thanks to the generosity of Island Records,
we've got THREE of them to give away. You'll
also get'a copy of “Orblivion" itself.
To win, justanswer this guestion.

Which of the following was not an Orb single?

(a) “Little Fluffy Clouds"?

(b) “Hey Macarena"?

(c) "Toxygene"

Mark your entries “Orb Competition” and
get them in by Friday, May 9. Please state
whether you'dlike the album on vinyl or CD.

win stupp

e je

A Metalheadz jackets
and jewellery
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So you faney yourself as a bit of true underground junglist then? Well, if you haven‘t gota
Metalheadz logo emblazoned on your clothing, shaved into your haircut and tattoed on
the end of your big toe, we reckon you're not the real deal.
BUT we are prepared to help you on your way. We can't sort you out with a barber ora
tattooist, unfortunately. However, Metalheadz have recently whipped up a huge
range of merchandising goodies including t-shirts, record bags, baseball caps etc. Best
of the lot have to be their breathable waterproofjackets. They're hooded, they've gota
reflective strip on the back so you don't get knocked down in the dark and they're not
even available ta the general public yet. Metalheadz have very kindly agreed to give us
THREE of them to the winners of this competition. PLUS you'll also get an incredibly cool
Metalheadz sterling silver ring, with the label's distinctive skull logo on. So now all you'll need
are a pair of clippers and a felt tip pen.
To win, just answer thissimple question.
What was the name of the recent Metalheadz compilation?
{a) "Gold Breaks”
(b) “Silver Breaks"
(] "Platinum Breaks"

Mark your entries “Metalheadz Competition” and get them in
by Friday, May 9. Please state whether you’dlike the jacket
in size M, L, XI, XXL and in navy, black or red. Please also
state whether you'd like the ring in size M, L or XL.

* If you want to get hold of the Metalheadz catalogue to find out
about their clothes and jewellery, call 0171-713-0232

Trance alert! Trance alert! The Blue Room
label is well named. Like its counterpart in the
American desert, this Blue Room also hidesa
wealth of secrets of alien life, extra-
terrestrial shenanigans and generally
ultra-spooky mayhem. Luckily, however,
Blue Roam the label let everyone see and hear
the results of their experiments rather than
shrouding themin secrecy. They also make
some of the most incredible speakersin the
galaxy of course. "Made On Earth" is their
latest compilation of psychedelic techno
trance. SaafiBrosare on it along with
Juno Reactor and tracks licensed from Planet Ben, Freak, Noosphere and many more.
To celebrate its release, Blue Room are offering ONE Muzik reader a chance to win the
album AND a pair of Blue Room Mini-Pods. These incredible speakers retail in the shops
at £399. FIVE runners up will each get a copy of the album.
To win, just answer this easy-peasy question.
Where do the Saafi Bros come from?
{a) Germany?
(b} Israel?
{c) Icefand?

Mark your eniries “Blue Room Compelition” and get
them in by Friday, May 9. Please note that this albumis
only available on CD.

* Blue Room have very kindly made the Mini Pod speakers available exclusively to
Muzik readers at the discounted price of £299 instead of £399. They're available in
blue, red, white or black. For more info, call Dave at Blue Room on 0171-729-0251

* Answers to all competitions should be senton a posicard to: Muzik Freebie Jeebies, Kings Reach Tower, Stamford Street, London SE1 9LS
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Slipmatt

“IF

TODAY'S DANCE SCENE WAS GOVERNED BY THE SAME RULES AS A PRIMITIVESOCIETY,
then hardcore fans would definitely be the untouchables, wouldn't they?" asks Slipmatt wryly as
we are stuck in six o' clock rush hour traffic on the outskirts of London. “We'reall dismissed as
idiots, somehow incapable of making good music.”

He's just read an article about happy hardcore in the March edition of “The Face” and he's

furious. Furious because the piece labelled all hardcore as "brain-dead".

“Hardcore must be the only form of music which gets judged by people who don't know
anything about it," he fumes. "I'msick to death of hearing journalists, as well as house and
jungle DJs, saying hardcore consists purely of fast beats and Pinky &t Perky vocals.

“Hardeore did go through a stage where everybody, especially the Dutch, were
sampling nursery rhythms or old Seventies songs, and throwing a heavy kick drum and
a bit of breakbeat over the tap. But that was years ago. You get one person making a
certain type of tune and hundreds of people jump on the bandwagon. But there are
rip-off merchants and imitators in every scene. | don't deny that some hardcore
artists are still making dodgy records but nobody would site a crap house mix of Dana
Dawson as an example of the music’s progress, it should be the same with hardcore.”
"How can 'The Face’ say all hardeore is based on ‘helium-pitch vocals and then
include Force and Styles' 'Heart Of Gold' as an example?" questions Slipmatt,
glaring at the selection of hardcore anthems in the article. “If they'd actually
listened to that tune, they would have realised straight away that the vocals were
recorded live in the studio. The only samples Force and Styles use in their music
are stab sounds and breakbeats. [n fact, they probably use more original material
than a lot of jungle and house artists. DJ Styles is a superb piano player and he
doesn't need to use samples from some one else’s record to make a tune.

“The quality of production in most hardcore tunes has improved immensely
over the past few years, and the fact that hardcore is actually changing and
progressing is so obvious to the peaple in the scene itself.”

Indeed, Slipmatt believes that it isn't hardcore which is stuck in the care-free,
E-fuelled days of 1991. Rather itis the stubborn refusal of the critics to accept
that some of the music will mature and develop its own sound in the way
many of hardcore's older siblings have.

Take for example Mark Pritchard who achieved success in 1991 by releasing
formulaic hardcore tunes like “Rhubarb & Custard”. This enabled him to lay
the foundations for his more "serious” Global Communication and Evolution
Records releases.

In 1992, Joey Beltram brought out proto-gabba tracks, “Mentasm”, "The
Omen" and his collaboration with Paul Elstak, "Hard Attack” He now
produces dark, cutting-edge techno to critical acclaim.

The Prodigy's roots are in the hardcore scene yet
they weren't taken seriously until they brought out

"‘Uhﬂrh{’ was d hlmdmg "Music For The Jilted Generation” In 1992, many

people labelled them as the ultimate cheesy rave

tllﬂﬂ," hEIIBVBS 3|I[]matl. band. They were young artists who had vyet to

I . . develop, but it was rave culture which initially
Ifyou listen to the MUSIC  inspired their unique sound.

"Charly' wasa blinding tune," believes Slipmatt. "If

behmd lhﬂ Si"Y [:HI'II][IH you listen to the music behind the silly cartoon
samples, the break was taken from Meat Beat

Samplﬂsl mB hmak Was Manifesto's ‘Radio Babylon', and they added the
take“ m]m Meat Bﬂﬂt forceful and intense energy of hardcore basslines on

top. There's nothing wrong with a sense of humour,

Mamf&sm’s ‘Hamn justso long as it doesn'tget too out of hand."

Sowhat about Hixxy And Sharkey's techno nursery

Bahvlﬂn’, a“d a[me[l mB rhythm “Toytown"? Does he think these artists will go

on to produce something deeper?

fl]l'l]ﬂflﬂ. ||]i3|]SE E"er!w |]f “Well," he ponders, "Toytown' was the anthem of

: y 1994 and yet again, the music behind the lyrics
hﬂmcﬂrﬂ I]ESSIHIBS incorporated hip hop, house, gabba and techno
elements together with the more traditional
breakbeat to further develop the hardcore sound.

Sharkey is now signed to React and he is closely involved with the trancecore

scene, which is spearheaded by Billy Bunter and Rob Vanden's Great British Techno

label, who recently commissioned Dave Clarke to da a remix of 'Stargate’ for Bang

The Future. It shows that people in the scene are willing to work outside the strict

hardcore formula and experiment a little."

Force and Styles reflect the more commercial end of hardcore. While they produce
full-on, 4-beat tracks such as “Heart Of Gold" and "Funfair" which are designed for the
danceflaor, you will also find atmospheric cuts like "Pretty Green Eyes” on their United
Dance-released debut album, “All Over The UK".

Leading hardcore producers such as Force and Styles, Bunter, Rob Vanden, Sharkey,
Eruption, Citadel Of Chaos, Hililfe, Cortex, Stu J € UFQ, Fury, Alchemist, Ramos &
Supreme all have the talent and imagination to transform hardcore into something
which will, in time, be taken more seriously.

@WZIK

“Hardcore has become the target of ridicule within the dance scene
because it's fashionable to hate it" continues Slipmatt. "These days,
image-conscious clubbers find it easy to enhance their street credibility by
slagging off ravers. | think it all started out as a harmless joke which has
turned abit sour over the years. A lot of people heard Steve Wright taking the
piss out of hardcore ravers on his Radio One afternoon show a few years back.

Most of his listeners probably weren't part of the scene when it started in
the late Eighties, so the only image they have of ravers is this E'd up idiot
blowing a whistle all the time, listening to shit musicand talking a load of
bollocks! It's a superficial view and very unfair to the hardcore artists at
the forefront of the scene today. In my view, hardcore is a breeding
ground for new talent.

“The fact s, a lot of people who used to be so-called cheesy ravers have
got older and mellowed out. When | go to house clubs, | get people
coming up to me and saying, ‘Hey, you're Slipmatt, aren't you? |
remember you from 1989 As you get older, | think you forget how
exciting itis to go to a full-on rave for the first time and be part of the
energy and unity of the crowd. That side of dance culture starts to
feel bit a corny as the years go by and you get more cynical. A lot of
ex-ravers have developed this ‘been there, done it, and got the T-
shirt’ attitude. They look down on the next generation of ravers. It's
just complete snobbery."

Is this why The Prodigy often publicly deny their hardcore roots?
“Yeah, it must be. They were the original hardcore band, and if it
wasn't for their rave roots, they probably wouldn’t be where they

are today. | guess they say they hate hardcore now because it's the

cool thing to say, isn't it? They're busy touring now and they don’t

play the rave circuit anymore, so they don't get to hear a lot of the
quality hardcore which is around these days. All they remember

is a few of the squeaky songs from 1991, and they assume all

hardcore isstill like that.”

Does hardcore attract a younger crowd then?
"Yeah, in a way. The music is easily accessible, fast and energetic,

it's mare for younger people. The crowd tends to be aged between

16 to 21. Once you get a bit older, you don't have the energy to

dance to all the fast beats anymore and you move on. But that

doesn’t mean the music is somehow inferior to house or jungle.

Anyway, clubbing in general is a young thing. I started going out

at 14, it's so much more exciting when you're under-age. Part of

the buzz is getting past the doormen. I'm 29 and | feel old

whether|'min a house or a hardcore club!”

IN HIS TIME, SLIPMATT HAS EXPLORED AND EXPERIMENTED WITH

practically every musical sound, from soul to punk, then anto

reggae, hip hop, and new electro. From the tender age of five, he
monopolised the family gramophone, playing Beatles, Gary

Glitter and Elvis Presley records.

“I've always wanted to be a D) for aslong as | can remember,” he
claims. "My dad had an old reel-to-reel tape recorder stashed up
in the attic and | used to mess about with it. Obviously, | didn‘t sit
there thinking, 'l want to play in a club’, because | didn't even
know what they were at the time. All | knew was | wanted to be
involved with music insome way.”

His early soul leanings were cut short by punk and ska. Butit was
his introduction to reggae through David Rodigan's show on
London's Capital Radio, which really hooked him.

“| loved the really heavy dub coming from people like Scientist,
King Tubby, Gregory lsaacs and Yellow Man. The basslines felt so
powerful and raw-sounding,” he recalls.

At 16, Slipmatt pestered a mobile DJ working in his home town of
Loughton in Essex until he let him go on the road with him. By 1985,
he'd bought his first set of decks. A couple of years later, Slipmatt
and his best mate, John (otherwise known as Lime), started to
produce hip hop tracks together under the name SL2. One day, John
turned up witha copy of Marshall Jefferson's “House Music Anthem”

and their fate was sealed.

Drawing on acid house, reggae and hip hop influences, the duo put
out their first EP, “Do That Dance”, on B-Ware. The record sold pretty
well but they never saw any money. Asa result, they decided to release
their next track, "DJs Take Control”, by themselves. They sold every last
one of the 3,500 copies pressed up and SL2 found themselves at

the forefront of the new breakbeat style, which snapped up the likes
of The Prodigy, Shut Up And Dance and The Ragga Twins in its wake.
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Slipmatt

In 1992, XL signed up "On A Ragga Tip", which as we all know, crashed into the
national Top Ten. By thisstage, Slipmatt had also become a big name on the house
music scene. Since 1989, he had been playing regular Dling slots at his brother's
Raindance eventsin Barking.

“| suppose same people might say that my brother would have given me a DJ
slot at the Raindance eventseven if | was crap,” he confesses, "And | would bea

"l used to play a lot of Scott Brown's tracks,” offers Slipmatt. "He's excellent at
making really simple tunes which sound great. Forinstance, ‘Now Is The Time'
was very minimal but it was really effective.”

liar if said he hadn't helped me out alot.”

Without a doubt, Slipmatt wouldn't be
where he was now if he couldn't cutiton
the wheels of steel. When the Raindance
events came to an end in 1993, Slipmatt
continued to be a major force within in
the hardcore scene.

"My brother runs a house club called The
Aquarium in Londen now, and I still do the
occasional set there on a Sunday night. Ifl
wanted to, | could change my set to house
because he'soffered me a residency! But |
love the energy and underground feeling
of hardcore and | enjoy making music
which reflects that energy.

“Maybe it sounds like a cliche, but the
atmosphere at the big parties, United
Dance, Helter Skelter and Tasmania, are
the nearest to the original warehouse vibe
that you'll ever get. There's no crowd as
receptive asa hardcore crowd.”

When the hardcore scene splitinto dark
and happy in 1991/2, Slipmatt made a
gradual but deliberate decision to play
and produce more uplifting music, while
his contemporaries, Fabio, Grooverider
and Rap, favoured the jungle sound.

“| started out playing a mixture of dark
and happy, but jungle was getting too
moody for me," he says. "l don't think
either happy hardcore or jungle was
designed to be played constantly at all-
night parties. The two complement each
other, which is why raves like United
Dance still have both styles playing outin
the same venue. | can appreciate jungle
and | certainly wouldn't slag it off, but
happy hardcare is the music which turns
me on the most.”

AS TIME WENT ON, SLIPMATT FOUND HE
wasn't as upfront with the new jungle
releases as people like Fabio. However, he
was often the only DJ playing the happier
tunes on labels such as Quosh, Impact,
Essential Platinum, Hectic, Universal, Just
Another Label and his own imprint, Benz
(after his Mercedes).
It's only been fairly recently that English
hardcore has taken on an identity of its
own. Throughout
" 1994, happy

THEAPPEAL

How long have you heen supporting happy
hardcore?
“I'mnotverygood on dates but I'd say
about three years, |t was myson, Thomas,
whogotintait first, we'd be downstairs
watching the telly and we could hear all these
insanely fast records being played in his
bedroom, I'd stand at the bottom of the stairs
shouting 'For God sake Tom", The more | |
the more | gotintoit. Then | started getting a fe
of the records and really enjoying them, and my
wife likes them a lot too. Every time we receive
packages from Alphamagic there's an all-round
eupharia in our house,”
What s the appeal?
“Personally, I've always quite liked extreme music
of one sort or another.”
Why has it been ignored by mainstream media?
"Because it's so gloriously uncool. It's like punkin
thatit'sso hard and fast and at times daft,
People are so busy being cool, it's quite sad. At
57, my chances of being cool are gone forever,
and that's really rather wonderful because | like
something because | like it, not because
somebody else tells me to."
Have you been to event yourself?
“No, never, I'm not much of a dancing man and
people would probably think | was a rather
unconvineing undercover policeman!"
Tell us about yourson’s love for happy hardcore?
"He's also into drum &t bass. Right now I'm in bed
feeling awful with cold and his room is next to
mine. When he turns up hisstereo it's like living
in the speakers. For some reason, he's moved his
steren out into the hallway this morning, when
he comes back from school I'll find out why he
decided to do that exactly!”
What do you think about our support for this scene?
“It's long overdue. I'm never entirely sure when
something begins and when it ends, When Muzik
reviews a record | can see where it all fitsin. Itis
always interesting to see what section something
is reviewed and how it is eritiqued. 1t's like
anything, if you agree with what the criticis
saying you think, ‘What a fine writer this person
is', and if you don’t they're a dick!"

By the end of 1994 though, Slipmatt felt Scott's style was getting a

bit stale and regressive.

"Too many people were starting to copy his sounds and there
were far too many hardcore records getting released which
had nicked a kick drum off an Evolution record,” he explains.

Meanwhile, leading gabba artists began to produce more

commercial tracks and regularly raided the Dutch charts with
asomewhat crude mixture of Euro sounds and the stereotypical
chipmunk hardcore vocal tracks.

Both Paul Elstak's "Luv U More" (featuring a speeded up
Sunscreem sample) and Charly LowNoise & Mental Theo's
"Waonderful Days" hovered around the Dutch Top Five for two
months., Lead by DJs Gizmo, Darkraver, Lenny Dee and Manu Le
Malin, the underground gabba hardcore scene in Holland
retaliated by producing satanic speedcore tracks which were far
too alien to export to the British rave scene.

By early 1995, Slipmatt's set once again consisted of home-
grown talent. Realising that the gabba scene had little more to
offer them, Slipmatt, Force & Styles, Eruption, Bunter and
Sharkey €t Hixxy looked further afield for inspiration and
hardcore took on a deeper, melodic feel, while also returning to
amore old school flavour.

“After the phenomenal success of Hixxy And Sharkey's
Toytown', major labels started to show interestin the hardcore
scene again,” continues Slipmatt. "Everyone always says
hardcore is dying off, but it never has and, of course, it never
well. Just when the scene seems a bit stale, something new
comes along and newer artists like Force & Styles, Sharkey and
Eruption take the musicin a different direction.”

IN THE SUMMER OF 1996, REACT RELEASED THE HIXXY AND
Sharkey-mixed “Bonkers”, which sold over 30,000 copies. And
United Dance's "The Anthems” compilation, which was mixed
by Slipmatt, has not only sold close on 45,000 copies, it is also
their biggest selling release to date. Does this show that
hardcore is actually getting more popular then?

"Yeah, I'd like to think so," agrees Slipmatt. "l was quite
surprised when | heard just how well my last album did on
United Dance because they are an independent label. It just
goes to show that it doesn't matter what the press says about
hardcore, the kids know what they like and will continue to
support the hardcore scene regardless.”

Several months ago, XLapproached Slipmatt with the idea of
setting up First Recordings. The label’s debut outing was a
remix of his own classic, "On A Ragga Tip". The second release is
Slipmatt And Eruption’s "Sunshine (On A Rainy Day)", which is
already an anthem on the happy hardcore underground scene.

“I'm actually more excited about the release of 'Sunshine...
because itis entirely new material," he says.

The renewed interest from major labels seems to indicate that
hardcore might once again enjoy the commercial success and

high profile it achieved in the early Nineties. Slipmatt is also
confident that Force €t Styles will chart this year without divorcing
themselves from their hardcore roots.

"It's up to the new generation of hardcore artists to change the
popular view of this musical style

as something stagnant and
\ unchanging,” hesays.

This could well be the start
then. Muzik's first hardcore cover,
recognition for the fact that
hardecaore is here ta stay. That's
where the next generation of
committed-to-the-core clubbers
are coming from. It's the new teen
revolution. The old guard may not
like it, but then old guards have

/ never been known for their love of
change, new ideas, radical turnovers.
And it's Slipmatt, who, by rights, should
really be part of that feisty old guard, who's the one leading the charge of the
next beats brigade. His hardcore will surely never die

hardeare established a close relationship
with Dutch gabba and Slipmatt's own set
consisted of cuts from Dutch labels such as
Baby Boom, Dwarf, Mokum, and Mid-
Town. But it was Scott Brown's
technofgabba hybrid (released on his
own imprints, Twisted Vinyl Evolution
and Screwdriver] which was to have
the biggest influence on the happy
hardcore scene.

Inspired by this beefier sound,
Dougal and Hixxy set up Mental
Platinum, a harder off-shoot of
their existing Essential Platinum
label. While many leading happy
hardcore DJs used the harsher
Rotterdam kick drum and techno
stabs into their own releases.

SONZOFALOOP DALOOP ERA - “Far Dut" (Suburhan Basa)
URBAN SHAKEDOWN - “Some Justice” (Aphrodite)
RHYTHIM IS RHYTHIM - “Strings Of Life" (Transmat)
PRODIGY - “Charly Says" {(XL)

$12-“0n A Ragga Tip" (XL)

ALAME-“Music Takes You" (Moving Shadow)
ERUPTION - “Let The Music (Bunter Mix)" (United Dance)
HIXXY & SHARKEY - “Toytown” (Esseniial Platinum)
DOUBAL & ERUPTION - “Party Time" (United Dance)
FORGE & STYLES - “Heart Of Gold" (United Dance)
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Baby Ford

words Sonia Poulton pictures Colin Hawkins

How long has it been since BABY FORD presented us with a

new album? Well, long enough to worry about whether man has

walked on the moon, got spiritual (or not), spelt words wrong

and lead the charge with his Ifach and Trelik labels. Oh, and

served up some excellent new material

embraced, was.

Back in those much-revered haleyon days of the Eighties, Baby Ford brought

the noise in a way which was to change contemporary music for ever. As i
someone once wisely commented, without Baby Ford there probably wouldn't
have been the acid in the house. Without him there certainly wouldn't have §
been the chart-busting reinvention of Mark Bolan's "Children Of The Revolution®.
Baby was integral to the sound and movement of the time affectionately known i
as the Summer OF Love. Then, as now, he travelled on different tracks. He applied
his analytical mind to electronic manipulation and the result was like nothing we'd |

ever heard before.

Now, on his third album, “"Head phoneasyrider”, which follows the oft-referred to
seminal “FordTrax" and the equally eclectic “BFord9", the man known as Baby has §
undertaken another voyage into sound. Buthe'sstill no better at explaining what itis }
i delivering papers. Later, in Bolton, | worked in an army shop but | knew [ wasn't going

he hascreated. He just doesit.

"Music to me is all about communication,” he explains over coffee ina west London
i itissomething | am really grateful for."

The World According To Baby Ford is an esoteric odyssey of sensory stimulation
which picks you up and questions everything you thought you knew. It's not for i
the faint-hearted or purveyors of the status quo. It could challenge your entire

thinking. .. or maybe not. Whatever, you are about to undertake a journey. Your |
i labels, Ifach and Trelik, or at the very least, retain the control majors wouldn'tallow.

cafe. "It'sjusta more subtle than speaking.”

world may never be thesame again.

(64 TUuT

: Around the world, and then back again

"0O0CHY
O KOOCHY!" PROCLAIMED BABY FORD ALMOST

eight yearsago. Few people understood what it meant, but that was part ofits i

allure. The why wasn't important. The feel, and what it brought to those it ANOWSHd))
i some time living in New Zealand. | was young and | learnt very early that the world isa

Peter “Baby" Ford wasborn in Bolton and moved to London in 1985. He regularly DJs
at east Berlin's Panasonic nights.

“When | was growing up, we never stayed in one place very long because my father
had... how shall I shall this? Erm, itchy feet. We travelled around Europe and spent

small place. It's even smaller now with all the technology.

“We eventually returned to Bolton where we stayed in a small hotel for a while.
Actually, it was more of a bed £t breakfast, which was all we could afford at the time.
Then we got a house."

Global knowledge

"l left school when | was 14. | attended loads of different schools, mostly only for two
years at a time, because we moved sa much. | think the longest | was atany school was
my last one. | cansider what I've leamnt since school to be more valuable to me than
what learnt when | was there.”

A jobis a job, Musicis for life
“Asa kid | did many things to earn money from washing cars and cleaning windows to

tospend the rest of my life asa sales assistant. For me, to be able fo DJ and get paid for

The vinyl assault
From Rhythm King to licensing his new “Headphoneasyrider" album through Black
Market International, these days, Baby Ford prefers to release his work through his own
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Baby Ford

“I've had recording deals and | wanted to have more
control for myself. | wanted it to be that when |
recorded something it would reach the shops
straight away. | didn't want to adhere to other
people's demands. | wanted to decide my own
direction and stick to it."

What's inaname?

“The name Trelik came from this building near me
called Trellick Tower, | just liked the sound of it. Eon
[his eo-producer] and | lived around the area so it
seemed to be appropriate. As for Ifach, | think
somebody told me you should never start the name
of the label with an 'I' because of catalogue
numbers, that's a trainspatting kind of answer, |
know! Ifach isjust a word that nobody uses, it means
whatever it means to you. The original word comes
from a Spanish rock. Trelik is like a high-rise and
Ifach is like more earthy. We've electronically
manipulated the words!"

Forgive me father, have | sinned?

"| was christened C of Ebut!'m not really a complete
follower. | wasa bit alienated frem religion because
of Sunday school which | went too for a while, butit
was obvious it wasn't going to work. | do have a
faith as long as it doesn't lead to segregation. You
know, things getting out of hand and people going
for each other's throats. I'm a bit careful about my
words because I'm not so clued up on what
conventional wisdom says as I'm much more of a
spontaneous go-with-the-flow kind of person.”

Arestlesssoula ing
“| did a course at Brahma Kumaris in Willesden,
which is a basic foundation on meditation. It's
learning about spiritual issues without having it
rammed down your throat. That's the sort of thing
which has always put me off, that and the fanaticism
which seems to go with it. As far as reincarnation
goes, it goes back to karma and meditation and
whether you believe that your soul is a seed which
can bereborn. .. ifit'sa good one, obviously.

“The law of karma plays quite a big part in life. |
kind of believe in that in terms of nature. If you'rea

good persan on the planet then that tends to reproduce. | guess spiritually and soul

wise | do believe, but physically, I'm notsosure.”

Planes, trains, automobiles, and, erm, Choppers
“| had a thing about Chopper bikes when | was younger. | was about nine when | got
an orange one. | had wanted one so badly for years, | was made up theday | gotit. The

BABY FORD
Headphoneasyrider

Black Market International
SPIKES, strange funk and
fractured alien landscapes
collide and dissclve inthe
sonic world of Baby Ford, an
alternate reality of synaptic
and deeply funky beats. Imagine Robert Hood
relocated to Shoo and somehow everything on
“Headphoneasyrider” starts to make sense.

What's special about this aloum, though, are the
added extras grafted onto Ford's particularly
compelling blend of hard minimalism, whether it's the
subtle lysergic drift of “In Decision” or the deep,
ravishing beauty of “Toman”. The same awe-inspiring
talent for sewing liquid grooves and thick, sometimes
even oppressive, atmospherics which characterises
his Aft output is present and correct. But there's also
arebellious sense of melody here too. Check outthe
wildly tripe “Baggy Or Tight” with its cascading
harmonics and sucking reveres or the warm spiralling
tones of “Mobile Home" and you'll discover exactly
why Baby Ford has been called ‘the real genius of
British house music! Grin factor high and definitely
still rising. @

Stephen Cameron

and the way everything opens up like a module, it's very futuristic in many ways but :
i ‘Headphoneasyrider’is out now on Black Market International

there's something very old-fashioned about it too.”

@ MUZIK

trouble was, those bikes were
really crap to ride. We used to
go rallying on all these coal
slags when | lived up narth,
which wasn't as grim as it

they could be really dangerous.
over the top of the handlebars.

they scare me to death, as well.
Why? | would have thought
that was pretty obvious, really!
They're just this piece of metal
flying through the sky. Yes, yes,
| know, it's really old-fashioned
but if we were meant to fly we
would be barn with wings! It's
alright though, you get a nice

think about gravity. They do
that todistract you.

“I like cars too. There's this
'Car With No Name' which | saw
in some magazine recently. |
loved the aerodynamic styling
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| Space, the final frontier. .. stillis according to Baby Ford

i “There was a programme on television the other week saying that we haven't even
i been to the moon yet, that Neil Armstrong never really went there in the Sixties. |
i think that's possible. What worries me is if it didn’t happen, then we've been misled all
i these years,and to whatend?”

The passage of time

¢ "The first record | bought was Dave & Ansel Collins' 'Double Barrel' That was a top
tune, that was! Favouritesin my collection at the moment include 'Android Architect'
i by Insync Vs Mysteron2 on Planet 10, Rue East's ‘Remove’ and "Liquid Line' on Rewired.
i And there'sa couple of Ifach tracks as well, Perbec’s 'Gurner' and ‘Coupe Savage... Is
i coup spelt like that? Oh well, we did!"

sounds, but the problem was |

: Back to the future, the fourth chapter

If you weren't careful you'd fly “ieadphoneasyrider” is an excursion of sensibilities. Dark, synth interplay cruising
! into oblique territories of rhythmical inordinance. Minimalist percussive elements
"Planes fascinate me but  riding pillion to the helmsman himself. But itis also a personal voyage. As you step
! aboard, the road ahead is clear. Where you are going depends on you, the destination

i isonly determined by your imagination.

Like its creator, it is as free-flowing and spontaneous as you the listener allows it to

i be. Curved corners or sharp bends. Valleys or mountains. On land or in flight. City
i streetsor country lanes. Surrounded by many or in a world of your own. The choice, as
i theysay, isyaurs.

“For me, it is like undertaking a journey,”" remarks Baby. "What kind of journey that

i might be, l couldn't tell you."

The pointis this, whatever it means to you is exactly what is. So where, you may be

butty and a drink so you won't ¢ wondering, does this journey lead to?

“| really want to carry on doing what | am doing. Continue learning and developing,

i and hopefully, tryand let other people learn from what | have observed. | believe that
i ifitain't broke then don't fixit. | think everything is much less disposable than that, |
i want to put more emphasis on what isalready working. Really, I'm trying to fitinto the
i social structure with some positively. | try to avoid planning, though, because life is
i much less structured than that.”
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Luke Slater

i words Stephen Cameron pictur¢s Dick Sweeny
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H OW DO YOU BEGIN TO DESCRIBE LUKE SLATER? AS ONE OF BRITAIN'S MOST RESPECTED TECHNO

producers with a CV which includes ground-breaking releases like “Starway Ritual" by Planetary Assault Systens

it
o
A

Clementine’s "Cosmopolitan For The Cosmos" or The 7th Plain's “Four-Cornered Room" album? Asan in-demand remix¢r

=

with credits that stretch from Steve Bicknell and Joey Beltram to Kenny Larkin and Ken Ishii? Or asa globe-trotting [
with a neat line in spaced-out extra-terrestrial grooves? The truth is, of course, that he'sall three and mare besides.
In the beginning, Luke was just another kid from Crawley who'd been seduced by electro. He got a set of decks,
practiced super hard and began playing for his mates at partics. Then he discovered house music.
“l got two records,” he remembers. “AWild Pitch 12-inch and one on Trax, "No Way Back” by Adonis. That wasit. Every
week | was off to London to get the latest importsand check out all the new releases. | was hooked, man!"
Aresidency at the legendary acid house club Troll followed, as well as stints behind the counter at My Price Records in
Croydon and, most famously, Jelly Jam in Brighton. In 1992, with production partner, Alan Sage, he crafted the deep
techno shapes of Morganistic's “In The Shadow" for Irdial before embarking on a series of atmospheric and innovative
releases for labelssuch as Djax, GPR and Peacefrog.
His latest Planetary Assault Systems album, “The Electric Funk Machine", combines vivid exlra-sensory workouts like
“Exploration of The Ravish” and “The Return" with the kind of forward-thinking dancefloor techno that Slater has built
his reputation on.
“The title of the album really came from my
idea of the studio as one big machine for . Trofl

making music,” he explains. “| was thinking  "Troll was the first serious club | ever played at. It was in the Soundshaft [next
door to Heaven] and me and my mates just happened across it ong night. We
walked in and the whole place was decked out in Day-Glo. It was|completely
inspace and link it up to asalellite. You'd have  bonkers. Everyone had light sticks and little hand-held lasers and Day-Glo
o . ‘ clothes. There was every kind of person there you could imagine, gays, straights,
this big, electric funk machine floating around  ravers with white gloves and whistles, you name it. It was the weirdest, most
in space, broadcasting to the whole world and ~ @Mazing thing I'd everseen. ) )
"And the music! This was back in 1987 when the house music concgpt was still

other planets like some kind of galactic new to Britain, but it was hot. They were playing records from Chicago and
jukebox. And the music it'd play would sound ~ SO™M€ ofth.e early Detroit stuff on this grea.tsoundsystem. It chang¢d the way |
lnoked at life completely. | gave a tape to Tim, the guy who ran the efub. He was

exactly like the music on the album...” areallyswell guy. He listened ta it and | got a job playing there. Therd's no doubt
that Troll was the maddest experience I've ever had. It totally changed my life.
And the Soundshaftis such a brilliant venue. 1thinkit'sstill one of my favourite
his?  Wanlt to know what his top 10 life-  placesto playin this country.”

changing experiences are? We got 'em. 2. ;What Time ls lnve?fby The KlF

“I'm not talking about the commercial version which was in the chdrts, | mean
the original version. Back in 1989, The KLF were putting out some very good
underground records and the original version of 'What Time [s Lovewwas ane of
them. It was the nastiest, trippiest, most surreal record ever. There was nothing
else like it at the time. | must have played it and played it and playe{ it. | went
through about three or four copies because | just played the shit out pfit."

3. Colin Favor & Colin Dale

“I've got to root for them because sometimesit can be so hard to stick with what
you believe in and really go through with things for the right reasons. | think if it
wasn't for Colin Favor and Colin Dale, a lot of stuff just wouldn't even get heard.
Especially the real underground stuff which doesn't get played that much on a
mainstream format like radio. But they've always stuck to their guns and played -

about what it would be like if we could put it up

His music shakes our world, but what shakes
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Luke Slater

what they really believed in without getling side-tracked. | guess it's the same as
writing music, you can easily be swayed by a record company into writing music fora
reason other than the one you really believe in. The people whoreally count stick to it
like Colin Dale and Colin Favar. They're completely cool.”

4. A French Rave

“Around the time that | was putting out the Clementine stuff on Djax, some promoters
in France booked a whole
load of the label’s artists to
play at this rave in the
middle of nowhere. There
was me and Mike Dearborn,
Random Access doing a live
set, plus Oliver Bondzio and
some others DJing to about
15,000 people in this huge
aircraft hanger. It was a
different experience.

“At the time, the weirdest
thing was that it felt like |
was playing to absolutely
nobody. The DJ booth was
up so high that you looked
out fromitand all you could
see was this sea of heads
stretching all the way into
the horizon. You couldn’t
actually pick aut any faces.
It was the most unorganised
event ever but it was still
unbelievable. | remember
Random Access were totally
brilliant, they jammed live
with a 909 and a 303 and it
sounded totally amazing.
Coincidentally  had another
funny experience at a rave
up near Milton Keynes once.
| was on with Mickey Finn
and the Ratpack, so there
was me playing techno
sandwiched between these
two breakbeat sets. It went
down well but it really
confused the MC, | was
playing old Belgian stuff and it tripped him up. | was quite proud of thatactually.”

5. Travel

“Initially, just to actually get on a plane and go and play in a §
. 9. Harold Budd

i "lwasaround at Alan Sage’s place back in 1990 and he pulled out this record by Harold

know when people say it'sa small world? Well it'snot. It's :

humungous. When it comes down to it, every country

different country was an amazing experience. But as you get
used to that, you slowly realise just how big the world is. You

“And the music!
This was hack in 1987
when the house music
concept was still new to
Britain, but it was hot, They
were playing records from
Chicago and some early
Detroit stuff on a great
sound system”

yau go to is totally different and it can be a bit of a
culture shock to be in Germany at two o'clock one

quite having come out of England mode and then,

completely different.

ways of the world."

6. Science Fiction

together to form the story of a day in the life of a space mission.

[ 70 Jrve

"I do enjoy the fact you get a great deal of time to “ : g : 1 3 A
think when you're travelling on planes. You can § My experiences with record companies have always been guite positive. Originally, |
experience all these different cultures and there's i wasabig fan of Djax. At the time they were putting out a lot of stuff by Terrace which

always time on the journey home to consider what £ : - ! 3 gt et
ou'v: el The oldjadugcvabout travel broadening which Saskia at Djax really liked and eventually put out. Clementine's ‘Silent Voices
e find. is ;:ertainw true. I'm sure that the whole i was the first thing | did for the label, butin all | did three releases with them and the
experience contributes to making you a little wiser to the whole relationship really worked well.

i because, again, it's the kind of thing which dares to push past your preconceptions, it's

future fiction but it's daring and relevant in ways that go beyond everyday
imagination. For me, that's the basis of everything | write and the way | look at things.
Thatsurreal element has to be there, it's what sparks me off. There's so much around

: thatareayou can explore too, it's that mystery, unknown factor.

“I'd like to do music for a science fiction film or television programme. It would be

i such an exciting challenge. Often, | can almost imagine a film while I'm writing the

music. | think music, space and
films all go together really well,
It's the unknowness of it all.
Science fiction is a trip and so is
the music. Forget about calling
it techno, | think that the word
‘techno’ needs to be put to bed.
Just cali it science fiction, that
works much better!”

7. Vegetarianism
“| believe the world isbecoming
vegetarian. | reckon by 2010,
the age of meat-eating will be
looked atas a barbaric era in the
history of the human race. It's
going to change to the point
where eating meat will be seen
asa hideous thing to do.”

8. The Internet

"At the moment, the Internet is
just like a magazine for people
to advertise on and really no
more than that. In that sense,
it's quite boring. However, the
technology is still in its infaney
and the possibilities are infinite.
Once | found a website where
someone had uploaded ‘In To
The Night' [the first Planetary
Assault Systems release] for
éverybody to grab. There area
lot of things which need to be
sorted out. It's a very fragile
infrastructure and tediously
sjow but computers are going

¢ toget faster. The age of analogue phone networksis just about over and ISDN is going
i to become commonplace. When everything is in place, we're going to have
i instantaneous communication and I've got my Apple Macs at the ready!”

Budd called ‘The White Arcades’, we'd had some Klaus Schiilze on before and | just
closed my eyes and drifted away. It's an amazing album. It completely takesmetoa

i different place, time and feeling. It's a masterpiece of ambience. There'ssomething
i about the mentality of it which seems really honest. He seems to do stuff for no other
afternoon and the next night you're playing in
Finland. You're coming out of Germany without §

reason than that's what he wants to do and it comes across in the music. There's
something magical aboutit. It's not really a conscious thing, it's just something that

i agreeswith me and | can pick up onit.”
by the time you adjust, you're suddenly somewhere

10. Djax/Peacefrog/GPR

was just amazing. Alan and | had just got our studio set up so | wrote some stuff

“Around the same time, Pete from Peacefrog called me. He sounded so laid-back

i and so un-record company like | was immediately impressed and we started putting
i out the Xtron stuff, which in turn led to the Planetary Assault Systems releases. My
i deal with Peacefrog has always been based more on a handshake than the kind of
“| think | kind of live my life by science fiction. [ take a lot of inspiration

from stuff which inhabits the realm of possibilities in a way which is unique lo science |
fiction. All the Planetary Assault Systems material, is based around the idea of science
fantasy and space exploration. The tracks on ‘The Electric Funk Machine’ were put
¢ but I'mstill very proud of what | achieved musically during my time with GPR."
“The first thing that turned me on to sci-fi wasan old TV series called 'Space 1999: It |
was just so far ahead of its time. Stanley Kubrick's 2001 - A Space Odyssey' was i
anotherone. At the moment, I'm trying to get a decent copy of ‘A Clockwork Orange®

heavy legal contracts which some companies and artists insist an.

“The deal with GPR came about after [ spoke to Wayne at the label aboutsome ideas
| had for music that was, well, not immediately accessible. That's how ‘The Four
Cornered Room' and 'My Yellow Wise Rug’ came about. Our pathsdiverged after that,

‘The Electric Funk Machine’' by Planetary Assaulf Systems is out now
on Peacefrog
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Featuring 36 of the latest hardcore anthems
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“We proudly present the long awaited United Dance Volume 6... 36 of the
latest hard core anthems mixed and selected by 6 of the UK’s finest DJs for
thelr unique style making this the most innovative hardcore album to date.”

INCLUDES LATEST MATERIAL FROM SLIPMATT, BILLY BUNTER, SY, DEMO, HIXXY, SHARKEY, ERUPTION, FORCE & STYLES,
SEDUCTION, THE WALFORD PROJECT, BANG THE FUTURE, PLUS MUCH MORE FROM THE LEADING LABELS UNITED DANCE
RECORDINGS, UNIVERSAL, ESSENTIAL PLATINUM, DIVERSE RECORDS, UK DANCE, IMPACT RECORD%, GBT RECORDS,

QUOSH RECORDS, TRIFFIK TOONS, FEATURES MANY EXCLUSIVE DUB PLATES AND REMIXES

and all good
Available at record stores.
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BY FOURBEAT RECORDS LTD ( DISTFIIBLI‘I'ED-'BY’ PINN_ACL_E ) PLEASE CALL (0I245) 322294




FULL CYCLE
Lakota, Bristol and The End, London

TONIGHT is a cross-country jungle sprint event. Bristolite drum & bass
luminaries, Roni Size, DJ Krust and Die, open theirmonthly Full Cycle
residencies at Bristol's Lakota and London's The End on the same
night! Buta mere calender mix-up won't phase the Bristol crew or mess
with the impact of their innovative breakbeatlabel's club night. So hold
on to your soul as Muzik takes the full Full Cycle tour,

Bristol, 11pm. The Lakota's two main dancefloors are pumping out
heavy techno while the festival-tent-style backroom begins to exude the
Full Cycle flavaur. A hip hop setfrom label newcomer, Frisky, warms up
for Suv's phatrollin’ beats, which pulls in both the techno-jaded crowd
and devoted drum &bass fans. His “Police & Military" dub plate and
Bigga Star's “Information” win over any on-the-fence participators and
by midnight Full Cycle's feel-gaod black magic has the room underits
heady, hazy, splift-perfumed spell.

Handing over to Krust, Suy dashes through the rammed venue to his
getaway carand heads for his London date. Kicking in fastand furiously,
Krustinjects the crowd with his ravey party set. Claxon bleats and the
“Star Wars” theme tune are interwoven between tracks and the rabid
crowd respond with delirious “Krust!” shouts.

The big man's needle doesn't veer too far from Full Cycle, V.and Dopa
Dragon, playing his crew's cutslike Gang Related's "Rukus" as well as
dub plates such as Grooverider's remix of Reprazent's “Share The Fall"

At 1am, Krust climbs down from the DJ box exchanging places with
Flynn (his brother) & Flora. Afterthis duo's deep set, Die and J-Raq will
bring Bristol in to the early hours. We will not be there to witness further
home-grownvibes, hawever. London is calling and we fallow Krust's
silver Tommy Hilfiger bomber jacket {which he describes as "My future
jacket, man!”) through the crowd and out of the door.

Speeding down the motorway in Krust's Volkswagen, Mobb D blasts
out of the stereo as relaxation. “We'll probably pass Roniy' says Krust of
his fellow wacky racer whois also charging to the Lakota in his Fiesta.

In between mobile phone updates on how tearin' The End is, Krust
comments, with massive enthusiasm, on how well Bristol's drum & bass
scene has come along. “It's ippin, man! Ayear ortwo ago it wasn't all
that, but now the people areintoit'

Tonightis proof enough but how did the initiator think his set went down'?

“It was tearin™ he shouts. "My aim is to excite the crowd, that's whatI'm
into. Excitement. | played all the flavouirs, my new track ‘Slow Motion),
Dillinja’s ‘Acid Tune' By putting certain tunes together, people will come
up with you, ride out with you, and then the feel gets rougher and tall
comes down again and smooths aut. And the best thing aboutitis, they
don't know what's coming next!

“Paople want to hear the whole spectrum. In one hour you can play the
jump-ups, the tear-outs, the rollers, and they want the lot! Mixing itupis
whatit's all about now!

An hourlater we arrive in London, but faced with 3am traffic jams, Krust
gets agitated. Luckily, the jungle gods are on our side and we dodge our
way to The End. The club isjumping with the booming buzz of Suv, who
gives Krust a nod of restrained respect as he hands over the decks.

Weighing up the charged streetwise crowd, our drum & bass giant
takes controlin The End's luminous DJ box and abandons his former
rave set for a harder, scratchier vibe with reggae overtones. With his
trippy Manga-style graphics overhead and the perpetually poetic MG
Dynamite by his side, Krust pounds out Ed Rush's “Technology” remix,
his own stompin’ “Future Unknown" and avariety ofin-house tunes to
further reiterate the upbeat Full Cycle flavour.

In the wings, an Armani waistcoat-wearing Frost stands witha biuntin
hand, bearing witness to the fact that The End has been ripped apart
with glowing sets from Die, Roni, Bill Riley, Suv and his own good self.
Behind the decks, Krust hooks up with the sharp-shouting Dynamite and
sends afinal telepathic one out to Roni and his deep, soulful Lakota set,

“Expect the unexpected and you might be prepared; raps the smooth-
tongued Dynamite summing up the Bristol vibe succinctly, while Krust
gives vinyl form to his words right thraugh till dawn.

Atruly pumpin’ Cycle ride.
lessica Stein

@ MUZIK
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Suv atLakota

The End . Krust at Lakota

- Full Cycle, Lakota, Bristol
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FIVE STAR GALAXY & MGM TRIO

Somewhere up a mountain, Switzerland

S0 where's all the facial hair? And the howling at the
moon? And tearing passers-by limb from bloady limb
to satisfy that lupine bloodlust? Well, itis a full moon
ina country renowned for its clean air and strange
laws about when you can and can't hang out your
washing, so you can'treally expect anything out of the
ordinary to happen now, can you?

Wrong. Inthe resort of Lendzerheide on a fullmoon
Saturday night, the local kids are, it seems, going
somewhat cuckoo, We're atan altitude of something
around 7,000 feet. We seem closer to the twinkling
stars in the chilly clear night sky than the distant lights
of civilisation down below. Along way down below.
And all around us is madness.

Stepping out of the chair-lift feeling like we've just
auditioned for a part in *Where Eagles Dare’, the very
first thing we see is a teepee. A real Native American
Indian teepee. Big enough to hold a small gathering
and stuffed with bales of fresh hay, The whys and
wherefores somehow seem too impossible for us to
contemplate. And anyway, our gawping is distracted
momentarily by the sight of huge fronds of plastic palm
trees stuck incongruously into the snow. “Saturday
Night Under The Plastic Palm Trees"? Betthe Merton
Parkas never knew it would end up like this,

Looking further up the slope, an amazing sight greets
us, Every fullmoon inthe resort; the operators open
up the slopes and let whoever wants ta risk life and
soul take to the pistes lit only by moonlight. And there
they are. Boarders, skiers, sledgers, families, wildin'
kids. .. Allbearing down upon us like the ghosts of
Albert Tomba and crew.

Arrghhh!! Let's seek refuge. Because underneath
the lift station, in an empty space with all the character
of an abattoirat 4am, Switzerland's finest exponents
of jungle funk, slacker beats and generally rootsical
stuff‘n’ nonsense are doing their do. Sadly, it has to
be said that they appear to be doing it to a somewhat
disinterested crowd no doubt bemoaning the fact that
if they needed alittle "aperitif" to perk them up, they're
going to be gone 40 days and nightsto getit. Oh well,

Five Star Galaxy/MGM Trio (the flipsides of the same
creative posse of musicians) blew us away last year
with their “Galaxy Strikes Back" album, a Massive
Attack/Grand Central kind of collective assault on
the roots of soul, funk and jazz, shot through with the
sound of the modern groave. Tonight, only Stade's
“Dome" gets aired. No problem. Here atlastare one
truly Nineties act, exponents of the funkiest grooves,
who've mastered the art of playing live, of merging
technology and realinstruments.

Using not one buttwo DJs, the absence of live drums
is mare than compensated for by some utterly superb
trumpet blowing and slap-happy bass work from Erik
and Marcello. No wonder the former already has a deal
with jazz institution Blue Note tied up.

And it's the jazz framework they come back to again
and again. In the first half of the set, loose drum &bass
arrangements are set up for this pair to work their
magic over. It's ajam, itbugs outand we could most
definitely dancetoitif we were so minded, Lurkingin
the background, DJs Goo and Rollercone (told you
they were cuckoo) mix and scratch like demons on
four decks, while triggered samples and meandering
piano weave theirown spell.

It's a set to driftin and out of. To find your own gentle
wave of cool jazzuality, board it, close your eyes and
forget you're half way up the north face of the Eiger's
little brother. They leave the stage to muted applause;
whichisn'treally fair. Something hitchin’ was brewed
tonight. They're bringing it over to the UK later this
year and chances are you won't have to wear your
thermals, Missit atyour peril.

Calvin Bush

@ MUTIK

pics: Hamish Brown
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H/:Z‘CH\ EQT
Club I\/I TaII Trees Country Club
Saturdays. May 97.03:10:17:24:31

CULTURE; Dy LINE UP, INFCAMATION

SAT: 03
TASTY TIM. PAUL CHISWICK

EIK'XIRI-IgTIAN WOODYATT. NEIL METZNER (UYR)
éfl;;\:ﬂ\M GOLD. PAUL TAYLOR

gjggB“%OAR. JOHN '00' FLEMING

ﬁéRl?l:AN JAY. PAUL MURRAY

RESIDENTS: DARREN BOUTHIER & KAREEM REGULAR APPEARANCES
BY ANDY LEE. FUNK 2 FUNK IN THE LIBRARY BAR

LIBRARY BAR OPENS: 8,30PM. CLUB M OPENS: 9.00PM. DOOR PRICE: £7 MEMBERS £10 NON MEMBERS
DRESS CODE: SUNDAY BEST, CONTACT CLUB M PROMOTIONS OFFICE TEL: 01642 785158, FAX: 01642 787188
CULTURE PROMOTIONS: 0973 518 097. FOR COACH INFORMATION CONTACT: CLUB TOURS: 01132 444557
OR 0973 874152, TALL TREES COUNTRY CLUB. GREEN LANE. YARM. CLEVELAND TEL: 01642 781060

AVAILABLE NOW

THE RESIDENTS COLLECTION VOLUME 1 WITH DJ'S;: DARREN BOUTHIER & KAREEM. 2 X C90 CASSETTES
DIGITALLY RECORDED FROM DAT - 180 MINUTES OF PUMPING HOUSE AVAILABLE FROM ALL MAJOR RECORD
AND CLOTHING SHOPS THROUGHOUT THE NORTH
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FRIDAY 11 APRIL THE END RECORDINGS AND AUTOI PRESENT 'BULLET' . FAIDAY 25 APRIL THE END/PRESENTS FULL CYCLE RECORDS

MAIN ROOM EVIL EDDIE RICHARDS, URBAN GROOVE!(LIVE) & MAIN ROOM RONI SIZE, DJ DIE; DJ SUV, NG DYNAMITE

LAYO, MATTHEW 'BUSHWACKA' B. | : WITH SPECIAL GUESTS REINFORGED RECORDS, 4 HERO & DJ STRETCH

LOUNGE MR C, DR S GACHET, DAMIEN LAZARUS {PM SCIENTISTS). LOUNGE WEIRD BEATS COLLEGTIVE + SPECIAL GUEST ROB BIRCH (STERED NCS).
FRIDAY 9 MAY BROADCASTING LIVE ON'THE/ONE IN THE UUNGLE SHOW

WAIN ROOM CAJMERE/GREEN VELVET, LAYO, MATTHEW 'BUSHWACKA' B AS PART OF LONDON MUSIC WEEK:

LOUNGE MR C, PESHAY, ALPHA PROXIMA, TECH-ITCH. NEXT PARTY SATURDAY 23 MAY

11-5AW £7 CONG £12 DOOR SECOND FRIDAY OF EVERY MONTH 11-5AM £6 CONG/S10 DOOR LAST FRIDAY OF EVERY MONTH

SATURDAY 10 WAY THE END PRESENTS ATHLENICO-THE GRAND OPENING C=U=T=T3 FRIDAY 2 WAY THE END PRESENTS AN EVENING WITH SKINT RECORDS

WITH RESIDENTS KIRSTIE MCARA, ALEX SPARROW, SIMON FATHEAD FATBOY SLIM, MIDFIELD GENERAL, HARDKNOX, CUT LA ROC,

& VERY SPECIAL GUESTS & VISUALS L0 FIDELITY ALL STARS, BENTLEY RYTHUM ACE

FROM TOMATO & PERFORMANCE ARTISTS G/O ARTHROB. PLUS VERY SPECIAL FREESTYLE GUESTS.

10-6AM £12 DOOR 11-5AN £8 CONC/S10 DOOR FIRST FRIDAY OF EVERY MONTH

SATURDAY. 3 WAY SUB-TERRAIN /80N FRIDAY 18 APATL PRONISEDLAND

MAIN RODM DARREN EMERSON, MURF, GOLIN FAVER, ALEX KNIGHT, @7 MAIN ROOM GROOVERIDER, SLIPMASTER J,

EVIL EDDIE RICHARDS. HOOKIE, BLAME.

LOUNGE LAYO, DEANG, DJ BINS. LOUNGE ANDREA PARKER (M0'WAX), LAYO.

11-7AM £10 GONG £13 DOOR FIRST SATURDAY OF EVERY MONTH 114580 €10 NENBERS/CONC £12 DDOR

THURSDAY 1 1MAY THE END PRESENTS A FRENGH EXCLUSIVE FEATURING Hitimate SATURDAY 12 APATL ULTIMATE BASE SPECIAL

DJ CAM, DJ GILBERT, DIMITRI, ERIC RUGG & CHRXS LE FRENCH KISS. GILHNILE  pARREN ENERSON, SLAM, JIN MASTERS, SPEEDY J & GUESTS + LIVE PA’S.
10-9AN £4 CONC £6 DOOH ; 1D 3D46AN (£9 GONC/L11 . D00R

SATUNDAY 26 APRIL JDJ' PRESENT TRIRTONITE WEDNESDAY. 14 HAY. FREE TIBET PARTY. 'SHIWA'

WATN ROON ALAN THOMPSOH, JAY GHAPPELL, DANNY. RAMPLING, PAUL OAKENFOLD, MR C; JAMES LAVELLE, MIX MASTER MORAIS,
RUMPUS + THE BEAT FOUNDATION, ANDREW GALEA. TSUYDSHT | (RETUAN! TO/THE SOURGE),

LOUNGE COLLIN PATERSON, WARK BANBACH, NORMAN JAY, JASON NOORE. GOLDIE PLUS VERY, SPECTAL GUESTS.

10,30-6AM £0 CANG/£11 DOOR ; 1D 4AN E7 E5. NUS! CONG

WEDNESDAYS MOST SATURDAY. 19 APRIL SPOGKY

16 ARRLL ARCLIGHT PRESENT THE HOP. WK, DIABLO, SHORTEE BLITZ. TRIXTA; DREW, KAYA, TONY WEBB, JEFF CANNONS, PIERS PLUS GUESTS.
23 APRIL AFRIKA BAMBAATAA ; i

30 APALL SLOW MOTION GOLDIE, J. NAJIK, KEMISTRY & STORM 10-BAN 810/ GONG! €12 BooR

7 MAY REVERBERATIONS ASAD HIZVI & HA\I‘I MCARTHUR PLUS GUES‘I’ NATHAN COLE

10~3AM £3



MARK JONES’ WALL OF SOUND TOUR DIARY
Melbourne, Sydney, Brishane, Australia

OUR first gig was at Melbourne's Red Head in Albert
Park, which was really cool. [t was indeors in this huge,
dark moshpit. The Wiseguys DJed, the Props played
live and itall went off, There was plenty of madness
afterwards. There were some incredible anticsin the
Jacuzzi. .. Let's just say it was good, run-of-the-mill Wall
Of Sound Jacuzzi action!

Then it was off to Bondi Beach, which is just outside
Sydney. The gig was an all-dayer at the Bondi Pavilion.
Phil Asher tured up. . . inthe crowd! There were two
local guys who did some breaking and Dling, they were
great. But there was a bit of didgeridoo going on, which
| wasn't too happy about.

Backstage, there was a massive pile of concrete which
was painted white and laid out in a line. It just looked like
the biggest line of drugs ever. Sol nicked this guy's
didgeridoo, put it ight up to my nose and pretended to
cane it. The guy went absolutely spastic. (Adopting top
Ozzie accent) ‘| don't know where you're coming from,
man, butI'm not digging your scene! We all just rolled
around pissing ourselves.

We got everyone back to the hotel afterwards and had
aparty. A little bit of havoc and the usual hotel antics. . .
and all In my room, unfortunately. We managed to fit 37
people into aroom which was six by six! Had some
strippers in, you know, the usual kind of thing. Then we
piled off to the Good Bar, where all the cool people go,
so0 we just blistered through for a couple of days.

After that, we took a couple of days off to recover and
did a load of media stuff. The best thing we did was this
radio show on Triple J, a national alternative radio station.
Fifteen of us turned up with tons and tons of beer and
gear and just took the show over. The DJ barely uttered a
single word in three and a half hours, | was manning the
phones, taking all the calls, it was like having a party in
your mate's house. The poor DJ got sacked the day after!
But it was one of the funniest things we've ever done,

We did another gig on the Friday at the Metro in Sydney,
which wasamazing. | had the brightidea of going toa
fancy-dress shopand getting everyone kitted out. | was
The Scarlet Pimpernel. My mate, Guy, was our Roman
bodyguard in case anyone got pissed off and attacked
us with ajar of Vegemite. |walked out and gave it the
large one, "Our Antipodean cousins, itis good to be here
inyour fair and pleasantland” You could just see the
chins hitting the floor. ltwas like "It Ain't Half Hot Mum”
meets The Blue Note. Toucheé was dressed as Elvis,
Regal was an Arab sheik, Alex Gifford from The Props
was the Great White Hunter and Will was the Pope. He
came on blessing the audience with his *holy beer".

We went straight up to Brisbane the day after and did
agreat gig in this huge gay club called Out. Ithad a
massive collection of mirrored balls which was superb.
They were really going forit. A bit of room-wrecking
back at the hotel afterwards and then | had to get on the
plane home the nextday. | justaboutmade ittothe
airporton time. |gothome to find the usual shit had hit
the fan. Ohwell. We're going back over to Australia in
June, probably with Dehlarge and Carter. They won't
know what's hitthem. ..

pics: Martin Goodacre

WITCHMAN

UEA, Norwich

WITCHMAN on record is afrightening
experience. The "Nightmare Alley EP"
would scare the shit out of Beelzebub
himself. In the live arena,however, he
sounds even more scary. Justright then

for a whole room full of gig-friendly types
+ The Chemical Brothers sound like

waiting for yet another stupor-inducing
show from The Orb.

Putting his beats through what sounds
like a Freddie Kruger-engineered mix,
he conjures a darkside maelstrom of
demented hip hop and deep dubriffs,
Like his fellow leftfield drum & bass
luminaries, Squarepusher, Plug and

i TPower, Witchman departs from the

i stalic blueprint of predictable breaks

i and cheesy basslines to push the genre
i further forward than most.

Tonight's killer tune is his forthcoming
single “Heavy Mental’, a cut that gets

i theindie kids off their arses and onto

the floor. With a break which makes

amaleurs and a bassline that would
give The Propellerheads wet dreams,
it's likely to create serious dancefloor

i damage over the coming months.

Witchman? Voodoo fucking black

i magic, mate.
i KieranWyatt

: KUMO

¢ The End, London

i WITH the sounds of pumping house

i ricochetingin from the main room next

i door, it's hard to make out the first of

i tonight's two sets from Kumo. Afteran
hour of downtempo, chilled rub-dubbery
i inwhich Mr Kumo displays his mellower
i side, resident and co-proprietor Mr C

! mounis the decks, comes over all
junglist, and gets everybody jumping

i around. We sit and wait patiently for

i “Move Every Mountain” but he must

i haveleftitathome.

Kuma's second set flows straight on

from Mr C and only serves to up the

Alex Gifford, aka
Great White Hunt

s n

i temperature, Madly r
i and computer to Thei
i unadulterated, live dr
i Interpreting tracks lik
i and recentsingle, "A
i Kumouses afemale

¢ tweaks his wailing Th
i the music.

Losing the plot at on

i offto see Cajmere sp
¢ room, then realise Ku
i and rush back to see
i wild again. Providing
i vinyland live perform
i beginning of The End
| RobDa Bank

The

ushing from DAT
emin, this is pure,
um & bass mayhem.,
B "Seven Buckets”
med Response”,
ocalist and deftly
eremin along with

¢ point, we wander
inning in the main
mois still playing
everyone going
the link between
ance, thisis just the
for Kumo.
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ERYKAH BADU

Jazz Cafe, London

IT'S atestament to the musical
ecleticism sweeping many that
the hip hop soul of Mary | Blige,
the jazzy soul of Adriana Evans
and the rap soul of De La Soul
precludes the debut British
perfarmance of this queen of
modern, urban ecleticism without
ruining your appetite.

Against abackdrop of glittering
lights and a foreground of eager
faces, the enthroned slithers on
stage, regal in her beauty, beneath
a head wrap so tallit could cantain
acrown from each of the musical
kingdoms she represents.

The opener, ‘Rimshot’, is
performed somewhat distractedly
as she lights anincense stick
which she places between her
lips. But once the sparse nature of
its composition (all those “boops’,
“clacks" and “diggy-diggies”)
extends, it holds as much sway
and relevance to what she's about
asthe sentiments in the throbbing
"Outside The Game', which quite
literally pulsates against the ache
itreveals,

Nothing performed tanightis a
straight replay from her platinum-
selling “Baduzim” long-player.
The wordly-wise manifesto thatis
“Appletree" becomes a bouncy,
joyousfestival of hand-waving,
The scolding and contradictory
“Sometimes" is lightened by
Erykah's amusing and faltering,
freestyle raps. The verbal
rejection contained in the post-
encore "Next Lifetime” is, with the
assistance of two guys from the
audience, entertainingly enacted
before she dismisses both with a
Cheshire Cat smile and the
smooth assertion that she's ‘not
enoughtodivide like a pie".

But mostimpressive of all is that
this performance endorses what
Erykah uttered, albeit off-the-cuff,
atthe start of the evening that life
“can be beautiful'.

And it can be, especially when
music enriches it with as much wit
as atmosphere, as much Chaka as
Billie and as much hip hop, soul
and jazz as we gorged on tonight.
Jacqueline Springer

PRINCE PAUL

Jazz Cafe, Lontlon
FORMER member of Stetsasonic and

preducer of De La Soul and Gravedigga,

Prince Paul is one of the screaming

jesters of hip hop who is more interested

in having a laugh than going gold. Asa

result, his "Psychoanalysis” evening is

not the usual round of static posturing.
Instead, Paul and his mates offera

“Benny Hill" skit show complete with the

Prince as a Freud figure in beard and
glasses. And forawhile it works.

An egois dragged from the crowd to
humiliate himself by showing his erm. ..
masturbation style on the microphone.

@ MuziK

“Beautiful Night", a tale of rape, murder
and mayhem, is given an extra twist by
being delivered Snoop Dogg spoof
style. Doctor Paul adds an extra bite of
irony by commenting, as "Snoop” exits,
“That's why | never trust black people”.
But then the show just drifts. There's
just not enough music and the jokes are
repeated, An act which was good-
humoured if alittle shambolic, suddenly

seems just shambolic. And sympathetic

as they may be, you can't help feeling
that the people performing are having
more fun than the people who have paid
tobe there.

Wil Ashon

SWEETBACK

Subterrania, London

THIS may be the excellent Sweetback's

debut live performance, but surely we
have been here before, haven't we?
Wasn'tit the night we watched Guru's

Jazzmatazz? Jammed to the Solsonics?

Bopped to Buckshot Le Fonque?

And that's the problem with such
proficient musicians, once they get that
“cross-cultural-musical collaboration”

bug, it all becomes much of amuchness.

With Sweetback, however, itis their
soulful vibe, and the way they relay it,

whichis their saving grace. How happy,

exhilarated even, Stuart Matthewman,

Andrew Hale and Paul Spencer
Denman seem as they play, significantly
lessens the pervading suspicions.

The beam from their shared smiles, the
way three pairs of hands cajole so much
sound from so few instruments, the way
dreadlocks come to life as they jolt to the
groove, is addictive viewing.

Itis a musical performance which
leaves room for guest vocalist Amel
(who's voice reaches heights birds
would feel dizzy at) and rapper
Bahamadia free to assure us that we
may have been there, done that, butwe
didn't doit with Sweetback.
lacqualine Springer
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Blake Baxter

- TRESOR SIXTH BIRTHDAY PARTY

Berlin, Germany
“TRESOR Never Sleeps” boasts the staff T-shirt and it's not wrong. It's the
Saturday night of Tresaor's sixth birthday celebrations, and already the
club's been partying pretty much non-stop since Tuesday. This is where
the music rarely stops, Hardcore to the max. Technoin the extreme. Pain
beyond pain, pleasure beyond pain, It's always beenthe Berlin club's
ethos. Germans don't do things by halves, particularly when itcomes to
techno. What they lack in soul, boy do they make up forin stamina, Which
is what makes Tresor so special, Thisis techno at the end of time,
Upstairs, in the Globus house room, an uneasy mix of drifting party-
seekers, foreign tourists and pilled-up locals are grooving away to a set of
tough disco cheese from Blake Baxter, We could be anywhere really. It's
fun, Butlimited. Head downstairs, however, and hold your breath. Ina
tomb-like vault you have to enter through a gate of iron bars, Cristian

80 muzx

Vogel and House Of God's Terry Donovan are pushing the twisted metal
ethos of extreme techno to the very limits. Wave after wave of annihilating
rhythm (so deviant and looped-to-fuck it's the hardest headrush you've
ever endured) envelops the room, bouncing relentlessly around the
concrete bunker. It's pitch black, thick with dry ice and lit only by a merciless
strobe. Occasionally, you can fleetingly make out the rusting forms of
safety deposit boxes, the only clue that this was once the safe room of one
of Germany's biggestbanks. And from time to time, the bass pushes the
sonic barrier so close, the mortar crumbles from the ceiling and showers
us with fall-out debris. It's as if the very fabric of the building can’t hold
back the onslaught. Thisis truly incredible. This is the real Tresor.

“When we first came in, there was such a weird atmosphere it was like
opening a pyramid. ltwas so silent, it felt like the walls were talking to me.
And it was clear. The right place, the right sound, the right people..”

Earlier that day, Dimitri Hegemann, Tresor's 41-year-old owner, describes



Six 0f The Best Too

Six essential Tresor releases

EDDIE FOWLKES & 3MB - “Technosoul” (Tresor08)
JEFFMILLS - “X102, The Rings 0f Saturn” (Tresor04)
JOEY BELTRAM - “Game Form" (Tresor33)

PIERS HEADLEY - “Music For Toilets” (Tresor21)

3 PHASE - "Der Klang Der Familie” (Tresor06)
ROBERTHOOD - “Internal Empire” (Tresor27)

the first time he discovered the underground vault which now echoes with
the sound of techno’s frontline. This, after all, is the club which first united
eastand west in electronic delirium soon after the wall came down. Its
location, bang inthe heart of No Man's Land, in the shadow of the Berlin
Wall,is no coincidence. It's crucial to Tresor's spirit of defiance, a palace of
excess in a wasteland of barren,

It's this same determination to unite, rebuild and venture forth which also
pulses through Tresor's massively influential label. Thrusting a sonically
destructive Jeff Mills on the world back in 1992, Giving the Detroitold
guard (Blake Baxter, Eddie Fowlkes, Juan Atkins) a label they could trust.
Hoisting up localtalent like 3 Phase and Pacou. Providing an international
arms division for others like Joey Beltram, Cristian Vogel and Holy Ghost.
Few imprints outside America have done as much forthe global techno

Six Of The Best

Dimitri Hegemann's favourite sets from six years of Tiesor

1 SURGEON - at Dynamic Tension, 1997
g 2 SVEN VATH - at Love Parade party, July 1996
3JEFFMILLS - X101 Live With Mike Banks And Blake: Baxter, 1981
A JUAN ATKINS - Spring, 1995 .
5 DR MOTTE - History 0f House set, 1996 birthday party
6 CRISTIAN VOGEL - Sixth birthday party, 1997

cause with this amount of uncompromising authenticity. Tresor is
synonymous with innovation in techno.

Fora sixth birthday party, things are surprisingly muted really, Berlin is no
longer dancing until the cops come. But six years on, Potsdammer Platzis

i abouttobecome the seat of the German government, as well as the world

headquarters site for both Sony and Mercedes. And Tresor? Isitaboutto
move? Forgetit! In afew year's time, the Tresor Tower willbe complete, a
huge complex of synergising offices from all spheres of the creative world.
Underneath, the world's greatest techno club will never sleep. Across the
road, Helmut Kohl's ears will be flapping in time with the hardest bass
drums from the far side of the future.

i Tresor,we salute you.
i Calvin Bush
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Deja Vu

Logical Progression at Southhampton University
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WHERE TO LOSE YOUR INNOCENCE THIS MONTH

LIVERPOOL - SATURDAY APRIL 12

VOODOO - MUZIK NIGHT e i ’
Clear, First floor, 1 Mount Pleasant :’/“ A
0151-733-6097. 10-3am. £8/£6 students and members o I
Alexander Cooke (Muzik Bedroom Bedlam winner), Joey Beltram
and Steve Shiels

LEED ATURDAY APRIL

BACK TO BASICS - MUZIK NIGHT

Pleasure Rooms, 9 Merrion Street

01132-244-9474. 10-6am. £12/£10 students and members

Marcus James (Muzik Bedroom Bedlam winner), Darren Emerson,
Darren Price, Jon Marsh (Beloved), Huggy, Ralph Lawson, Lee Wright,
Simon Mu and James Holroyd

OXFORD — WEDNESDAY APRIL =0
MAYDAY GATHERING - MUZIK NIGHT
Park End Club, Park End Street
01865-244-577. 7.30pm - late. £10.50
LT) Bukem, Dave Angel, Doc Scott, Clarkee, D] Hixxy, lvanhoe Campbell *
and Rude Bwoy Monty :
MANCHESTI SATURDAY MAY =2
THE ASYLUM AT BOWLERS - MUZIK NIGHT 7
Bowlers Leisure Complex, Longbridge Road, Trafford Park
0990-168-129, 8-2am. £17/ £15in advance

Philip Jones & Sean McDiarmio (Muzik Bedroom Bedlam winner), DNA,
Slipmatt, Seduction, Brisk, Dougal, Vibes, Force & Styles, Vijay, Break, .
Elite, Freebase, Menace, Epic, Dodger, HMS and Ultimate Buzz live

UNDERWATER RECORD PARTY - MUZIK NIGHT

Atlanta Boulevard, Romford, Essex

01708-742-289. 9-3am. £7/£5 before 11am

Alison Marks (Muzik Bedroom Bedlam winner) and Darren Emerson

Our sponsors, DNA alcoholic spﬁng water, are giving away a crate of their rather uniqﬁe drink. Towin,
just answer this question. What is link between this month’s cover star and this month’s Blaggers
Special? Send your name and address on a postcard to: DNA Giveaway, Muzik Magazine, Kings

Reach Tower, Stamford Street, London SE19LS. The firstone outof the editor’s sock wins. All entries
must recejved by Friday May 9. You MUST be 18 or over ta enter!! ALCOKOLIC SPRING WATER
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Jungle Brothers

words Will Ashon pictures Martyn Gallina-Jones

One third of the Native Tongues collective and

wholeheartedly a part of the hip hop old skool, the
ever-innovative JUNGLE BROTHERS mark their
welcome return by telling it like it was. . . And what it

will be like again if they have anything to do with it
EVE RYTH I N G GETS RECYCLED.

The Sixties, of course, from mop tops to flared hippies singing Sanskrit. The Continuing on upstairs, you find another room. It'ssmaller with a
Seventies, from sequins on the faces of glam boys to the disco 'fro. The Fifties. The tiny stage surrounded by tables. The DJ, rather than mixing the
Forties. Even the Eighties, a thick rim of eyeliner coating pale Spandau Ballet wannabes. hits, is cutting and pasting, scratching huge chunks of sound
Then there'sald skaol hip hop. from the wax. And aver in the corner, syrrounded by friends

The trend has been running for years. Adidas shell-toes, Pumas with fat laces (these slugs of and girlfriends (wives?) sit Mike G, Afrika Baby Bambaataa
solid colour suddenly available from high street sneaker stores again), trackie tops, a massive (no relation) and Sammy B. The Jungig{Brothers.

upswing in the sales of Kangol hats. But this was just the first stage.

Breakers are cropping up at the jams again, circles forming once more round a spinning figure. DJ TEN LONG YEARS AGO, THE JUNGLE BROTHERS BURST
Kool cleaned up with the classic-break-and-call-and-response shenanigans of “Let Me Clear My onto an unsuspecting world. Ata time when dick-grab
Throat”. Party compilaticns like "Shoot Tha Pump" pluginto the same impulse. Britain stands on the raps were as prevalent as they |are today, the JBs
brink of the poppingest, lockingest, flyest revival in years. (as they have always slyled thenjselves in tribute to

Except, as with all revivals, there's something missing. Not the sense of enjoyment, of partying hard,  “The Godfather OF Soul” and his vand) debuted with
not the exuberance but something else. That central something which makes a movement a living "Jimbrowski", an iranic ode to man's obsession with

movement and not just an exhibit in a museum., what he has down his Y-fronts. With scratchy, funky,

off-centre samples, ludicrous flighits of lyrical fantasy
AWEDNESDAY NIGHTIN MANHATTAN IN JANUARY. DIRTY STREAKS OF SNOW LINETHE EDGESOF  and a straight-faced flow, the record reminded a still-

the pavement. Small knots of people slither down a dark midtown street, past the stench of horse young hip hop world that rap records tould be funny,
manure emanating froma Central Park carriage stable and up to a small door hidden behind a big “I don’t think hip hop is about fun apymore,” complains
bouncer. A rigorous search later (metal detectors, all-over frisk, pens chucked away, keys Afrika Baby Bambaataa, looking at the scene in 1997, as the
checked for weapons, obligatory coat-check) and they proceed upstairs into the welter of Brothers prepare to drop their fourth alburn, “Raw Deluxe”, "All
Mad Wednesdays. the music that's coming out at the moment [sjust real dark."

In the huge first room, coffee-coloured girls with braids swirling round their heads "Glorifying drugs, getting fresh off of malerialism and being
and nails curling over till they nearly touch their finger tips dance with boys decked recognised by somebady, gelting cver on women| getting over on the
outin oversize Hilfiger. The music points to the commercial dominance of Puffy next man,” laments Mike G. "I'm happy that the Junjyle Brothers ain't an
Combs out east, the gents dick-grabbing 10 to the dozen to a stream of it like that,"

Bad Boy hits. The Jungle Brathers have never been on it like that and for alsimple reason. They
come from a different time. From the old skool. -
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@ Jungle Brothers

Back at Mad Wednesdays, Red Alert takes the stage. A dapper middle-aged manin
red sweats and cap, Red Alert goes right back to the roots of hip hop. An early member
of Bam's Zulu Mation and distinguished radio DJ, Red Alert is credited with having
broken BDP's “The Bridge Is Over". He programmed the hip hop show on New York's
Kiss FM from 1983 until his move to Hot 97. Having been on the wheels of steel since
before Bam's early jams at the Roxy, he knows what he's

The Jungle Brothers' third album is one of the most under-rated hip hop records ever

i recorded. On tracks such as "Spittin Wicked Randomness" and "Blahbudify", the JBs
i ripped at the hip hop blueprint, crashing Cecil Taylor-style piano over double-upped
beatsand echo-laden rhymes. These innovations have still not been assimilated by a
i musical community which can usually soak up anything. The album was met, often

still is met, by incomprehension.

talking about. And the crowd in this packed venue
know it, silencing to a murmur to allow him to speak.

“So who was down Latin Quartersin the Eighties?"
he asks, referring to one of the seminal clubs of the
old skool. The whole crowd roar a response, wave
their arms, holler. Some of them were still down
nursery school in the Eighties. ..

“All you motherfuckers are fronting. All you
motherfuckers are fronting. No you weren't. No you
weren't. Jungle Brothers were down Latin Quarters.
They know where it comes from.”

FOR MIKE G, AT LEAST, HIP HOP WAS IN THE BLOOD.
Red Alertishis uncle. So while he and Af werestill at
Murray Bertraum High School, they were also being
taken down to the Roxy to watch the original
Bambaataa and his crew get busy. They hooked up
with Sammy B for a talent contest and he started
rolling down there and the Kiss FM studio with them.
It was doing this that taught them the three central
tenets of old skool hip hop culture. Fun, originality
and authenticity. The true values, not what you wear
or what break you're using.

For Af, Red Alert isstill the mentor.

“He plays the old skool like nobody else. And I'm
more into that for inspiration, than what they're just
running on regular rotation, It waslike aspell. It was
like all those records were buried and that whole
history was buried just so new artists could come out
and pull the wool over your eyes and say, ‘This is what
it'sall about now'”

The JBs don't have much truck with a lot of what's
going on in modern hip hop. Af says the culture is in
its "Dark Ages”. Mike feels "there's definitely a big
cloud over it". For astart, it'snot enjoyable. But more
than this, it's not original or authentic.

“You got a lot of biters," frowns Mike. “The main
thing about 'Raw Deluxe'is it captures how hip hop
was before. There'sno fronting in it. We're not trying
hard to say we're this and we're that. .. We just rap.
We came to the jam to do what we got to do. It's the
raw deluxe. The essence, knowhamsayin?"

FOR THOSE WHO DON'T KNOW, INNOVATION HAS
been the Jungle Brothers' middle name since they
first surfaced that decade ago.

While De La Soul's superficially
similar debut, "Three Feet
High And Rising" caught

the imagination of the
mainstream, "Straight

OutThe Jungle”, which

“Glorifying drugs,
getting fresh off of

NATIVES GONE?

The groups who made up Native Tongues have met
with many different fates

DELASOUL

Threatened to pack it all in if last year's “Stakes Is High"
album didn't sell as well as they'd hoped. They're still going,
so it probably did. Check for Posdnous' production on the
new Bush Babees album.

ATRIBE CALLED QUEST

Many felt "Beats, Rhymes Et Life" was their least exciting
album to date, but it won them two Grammy nominations.
Despite Phife's comments to the contrary, it seems the
group haven't splitup (yet?), but O-Tip is working on a solo
album, the Ummah (Ali Shaheed, Tip and Jay Dee) are in
demand for production duties, and it's rumoured that
Phife'ssolo joint is finally to be released.

QUEEN LATIFAH

The Queen has pulled back from music a little to

concentrate on a highly successful television and film
career which has reached new peaks with the recently-
opened heist movie, "Set [t Off". Talent to go.

MONIELOVE

Our own Brit member of the Tongues makes regular
appearances on Hot 97, New York's hip hop radio station.
Rumour hasit that she is also working on a new album.

BLACK SHEEP

Black Sheep seem to have completely gone to ground. The
international press office at their record label Mercury
thought the group wasstill signed to them, but couldn't be
absolutely sure...

PRINCE PAUL

Not involved in the last De La album, but keeping himself
busy producing for ex-Living Colour frontman Vernon
Reid, bringing out a solo album, and preparing the new
Gravediggaz album. He is also rumoured to have been
collaborating on a project with the Dust Brothers and
Automator (of Dr Octagon fame).

"Nobody wanls their creativity to be rejected,” Af
admits. "To hear some peaple say they weren't
‘feeling it' is always going to be the case. Always.
Even if we do something that's not as experimental
as 'Spittin Wicked Randomness' they can still say,
‘Och no, | don't like that track. Too rough’ Or, 'Oh,
it's too smooth. ..."

“Or 'under-produced’,” adds the quietly-spoken
Sammy B. “Everybody listens with a different ear
to what we wanna say."

This was a hard time for the Jungle Brothers.
Warners lost interest, Mike G cut off hisdreadlocks
and the trio were forced to concentrate on what
Sammy B describes as “family responsibilities.
Similac and Pampers”, It wasalso the low point for
the Native Tongues. The creative ties which had
held them together were being forced apart by
misunderstandings, ego and commercial realities.
But the JBs came back strong.

Signing with Gee Street, the originally-British
independent who had pushed “Straight Out The
Jungle”, the Jungle Brothers decided to set things
straight. "Raw Deluxe" features hard beats, great,
flowing rhymes and a bass-thick production which
doesn't ignore the group's traditional tunefulness.

“To me, the new album isan echo of the last three
albums we did,"” says Mike G. "It still has this all-
original flavour and | think it's a direction the
audience hasn't seen the Jungle Brothers coming
from. They could say it's similar, but it's not the
same. And | think that's due to us maturing, having
new experiences.

“| feel like people are looking for samething
different. Everyane's coming out with the same
things. Everything sounds the same. But the
Jungle Brothers... We're taking it to the next level.
It's mature and the message is positive. | think this
time it's going to come across the way we want it
to come across.”

And the Native Tongues are back too, Q-Tip and
De La, in the grand tradition, dropping verses on
the remix of the JB's new single, "How Ya Want It".
There's even talks afoot about the possibility of a
world tour involving all three groups thissummer.

“It was De La who initiated getting us all back
together," Af explains. “We met up at one of Tip's
sessions simply to put the past behind us and get
on with things. We're all getting older, we're all still
making music and we'll always be associated with
each other by the public, regardless of how each
group might feel about one another. We've always
been on the same vibe. We came out of where hip

was released in 1988, a
year earlier, was a record that not only contained

materialism and heing

recagnised hy somebody,

getting over on women,

getting over on the next

man. I'm happy that the

Jungle Brothers ain't
on it like that”

hop asa form which included all styles of music.
The album was influential, new and unique. And

Native Tongues crew.

‘Straight Out The Jungle’ seemed to get De La through

got together to do 'Buddie’ that just proved it."

Running soul and funk through African drumming with cameo
appearances from the likes of De La, Tribe, Queen Latifah and Monie :
Love, The Jungle Brothers cemented the relationships of the Native Tongues groupson - {

1990's"Done By The Forces Of Nature" album.

While thesingle, “Doin’ Our Own Dang", was a hit, the album didn't sell as well as new
: follows in May

label Warners had hoped. But that was nothing compared to ") Beez Wit The Remedy”.

@ MUZIK

it also led to the formation of the now-legendary i
i chorus here, a verse and a chorus there. The audience are never allowed to settle or
“The kind of creative process that got us through :
i WantIt?“ the room is moving together, wide grins plastered to every last face.

their album and Tribe through theirs,” reminisces AF. “We
all had similar beals and rhymes and music and when we |

hop was from. Then we brought samething a little

i different to the table".
conscious cuts like "Black Is Black” and "On The |
Run", it also featured “I'll House You", a track which
is now considered a classic of genre-crunching i
which owed much to the elder Bam's belief in hip i
i amble to the platform and unleash their tongues. The Brothers have done this a
i hundred times before, they know how to work a crowd.

UP ON THE STAGE, RED ALERT FINISHES HIS SPEECH AND SHOUTS FOR THE JUNGLE
Brothers to step up. Before the crowd can roar, Sammy B has made it to the decks at
the back of the room and lets loose a eracking beat. Mike G and Afrika Baby Bam

With snare snaps setting necks bobbing, they race through hit after hit, averse and a
get bored, just cheer and rap a couple of lines along. By the time we reach "How Ya

“"Howya wan'it? We gott..."

"OH YEEAAHI"

“How ya wan'it? We gotit..."

“OH YEEEAAAH!!"

Enjoyment, originality, authenticity. Callit old skool. Call it what you want, What
everitis, the JB's got it.

The single, ‘Brain’, is out now on Gee Street/V2. The album, ‘Raw Deluxe’,
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You llve |n a cube m the sky lookmg out over Rotterdam
and make the most fucked up electronic music |mag|nabl|=. '

You are SPEEDY J and we claim our five gmlders




Speedy |

Which leads us neatly to “As The Bubble Expands”, the ferocious climax of "Public

Energy No. 1"

like, 'Woooaghhh!.

“The main reason | am able to make tracks like 'As The Bubble Expands' is because |
everything in my studio is connected. It's totally modular, like ene huge synth. lcan
make all kinds of set-ups and I'll often push a sound through 10 or 12 different boxes
before I'm happy with it. It also helps that | know my equipment inside out, so there's
¢ of people say it's aliens, of course. | don't actually believe that myself, but I find it

no barrier between feeling, thinking and doing.”

Theidea of being at one with technology isn't, of course, entirely new. The people
who complain that there's na real soul in electronic music have been throwing that
i ordersteak.

“The people who say it's only pushing buttons? | think the opposite is true. You i
have to put more of yourself into music made with electronic equipment because you
have to get over that barrier. But even when I'm pushing buttons, it's me doing it Ifl i
went to a friend's studio to make a track, it would still sound like me. And if he came

one up for years.

to my studio and used my stuff, it would still sound like .
him. It's the equipment as an extension of the persan
rather than the other way round." |

So how come such a genuinely nice perscn as @
Jochem makes the kind of off-kilter sounds he does?
The man doesn't seem to fit the music.

“You thought | had a dark side?” he laughs. "No, no,
no. I'm just going after things which have never been
translated into sound before. Sorry to disappoint you!"

THE NEXT STOP ON OUR TOUR IS THE DELIGHTFULLY-
named Bongers. But if you're thinking this must be a
hardcore coffee shop, think again. Bongers is a cafe §
which looks like a fairground carousal with walls, and
specialises in poffertjes, a kind of profiterole-cum-

Yorkshire Pud served with syrup and ice-cream. The owner, Mr Bonger, wears a white

lab coat and uses a metal prong to turn thousands and thousands of poffertjes in
their little cooking pots every day.

"And he's been doing it since the place opened in the Fifties," says Jochem.

Leaving Mr Bonger to his imminent repetitive strain injury, we head for The Blue
Fish, an eaterie in a tunnel underneath one of Rotterdam’s busiest roads. The
entrance is, quite literally, a hole in the ground. Sitting at a table on a small stage
framed by gold lamé curtains, we talk about football violence, proportional
representation, cats and philosophy. Somewhere along the line, we also chat about

the cover of "Public Energy No. 1%, a computer-manipulated image of a crop circle by
Ben Liebrand, sometime dance music producer and plainly a genius on an Apple Mac.

“Although | do like the sleeve designs of my earlier albums, they're in a typical
i isoutnow

‘intelligent techno' style," says Jochem. "So this time, | wanted to do something

@ MUZIK

Hﬁt%?ii:;;ﬁ's cu

different in order to getaway from the idea of what everybody thinks you are. After

i Benand | had brainstormed the crop circle concept, | decided to come up with track

"It's basically a percussion loop of tablasand congos rolled through a few boxesand
a bell sound | made on an old synth. | like the vibration of the bell, you just can't
ignore it, it's quite threatening. | ran the track, twisted some knobsand had it fin ished §
in about half an hour. It's a very noisy number and whatever | did, | couldn’t stop the
sound getting harder and harder. Itseemed to have a life of itsown. In theend [ was

titles which are somehow connected with that. The only exception is 'Drainpipe. We
then took bits of articles about crop circles, chopped them up and put the text on the
inside sleeve. It's hard to read, but circle people will understand it."

I must be asquare person. | thought it was about cows.

“Cattle mutilation,” declares Jochem.

Sorry?

"It's about cattle mutilation. In places where circles are common, farmers have
found cows which have been ripped open and their organsremoved, but there are no
bloodstainsand no marks on the ground. Nothing atall. Insome cases, hundreds of
cows have been mutilated in this way without any trace of human involvement. Alot

pretty interesting.”
Mot the best dinner table topic we could have chosen, though. Good job wedidn't

WITH MIDNIGHT PASSED, WE HEAD FOR ERASMUSBURG, THE MAIN BRIDGE
spanning the Rhine, which flows into the North Sea near Rotterdam. It also spans the
traditionally separate communities in the north and south of the city.

; “The Erasmusberg bridge only opened around six
months ago,” Jochem informs. “There was a big
ceremony, with thousands of people from the north
and the south meeting at a ribbon tied across the
middle. Some dignitary cut the ribbon and a few of
8 the people at the front of the two groups shook
hands, then everybody turned round and walked back
home again. It was fucking bizarre."

But then Rotterdam is a pretty bizarre place, to an
outsider at any rate. With endless concrete and glass
everywhere you look, it's completely different to
Amsterdam. There's not much of a party atmosphere,
B for astart. It's difficult to understand why Jochem
Paap should have chosen to spend all of his 27 years
inoraround this place.

"Why does anyone live anywhere?" he shrugs. *I have most of my friends here, |
have my work here, | feel at home here. It'sassimple as that. | don’t mix as easily with
people from other cities as| do with those from Rotterdam, but | can see how it would
take some people a bit of getting used to.”

Does the fact that it's a very new city influence your music?

"The enviranment is one of the major factors in the way you look at things, so I'm
sure that affects my sound. I'm not too clear in what way, but | know that my music
would be totally different if | lived on an island in the Pacific rather thanin a cube in
the sky."

Ah yes, the cubein the sky. Suddenly it all makes perfect sense. Sort of.

‘Public Energy No. 1’is released on NovalMute at the end of April. ‘Ni Go Snix’
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Southport Weekender

words Rowan Chernin pictures Jamie B

T s pgrrern

Welcome to the SOUTHPORT DANCE MUSIC
WEEKENDER. Ten years old and about to celebrate its 20th

event, it’s a traditional party, in the truest sense of the word, and

one you'll always look back upon and try hard to remember

| M‘ \G I N E A SATURDAY NIGHT QUT WHICH LASTS THREE

days. Its home is a Pontins holiday camp, the beer's dead cheap and you choose your
space across one of the four large dancefloors with 5,000 ather happy people. |
Imagine a place where garage, house, jazz, funk, rare groove, drum & bass, rétb,
swing, rap and all angles of soul are honoured. Itis, of course, the Southport Dance :

Music Weekender.
Originally known as The North Of England And Scotland’s First Soul Weekender, it
began life in Berwick-Upon-Tweed. Its first outing attracted 400 people and left

promater Alex Lowe hungover by an atmosphere which has, since 1987, grown intoa
manster 5,000-capacity, biannual dance event. Every April and November, the event |
accumulates a score sheet of over 200 live acts and enough DJs fill the ground at i

Tranmere Rovers.

Southport grew up with the first beats of house resounding behind the weekender
pulse of soul, jazz and funk. These days, garage and house are the master sounds of §
the ceremony with the main Powerhouse room, the largest of the dancefloors, i
dedicated to its thunder. These days, the venerable sounds of its jazz and funk roots
are still spared a couple of hours on Saturday afternoon in the shape of the much-

loved Old Bastard's Session.

Alex Lowe, the man who risked everything to continue the party, tells us just what

made himdance.

How long have you heen promoting dance events?

“In 1976, | formed the North East Soul Club and began organising one-off events. |
Our first big all-nighter was on December 30, 1977 at the Roundhouse in Durham. |
We had a 1,000 people who'd travelled from all over to be there. Although it was i
called a soul all-nighter, we covered the new soul music of the time. Back then, The :

Wigan Casino and the Blackpool Mecca dominated the scene. Wigan was northern
soul, which was something | was into but [ felt new soul and jazz funk were more
exciting. The Mecca was covering more of that style, it was bang into where |
wanted to be. | don't like to forget the past but 1 don't like to live in it. I've always
believed in moving forward."

@ MUZIK

What style of music were you playing at the Roundhouse?
“We had two rooms, the Oldies Room and the Newies Room. Oldies was traditional
northern soul and the Newies stayed in line with the funky stuff of the time, | was
i doing a bit of DJing around that time too, with a regular spot in Julie's Nightclub in
Newcastle. | played everything from the funky stuff through to Japanese jazz and god
knows what else. Then in 1983, when jazz funk got bigger, | formed the North East
¢ Funk Fusion. We had a picture of Donald Bird as part of our logo and we used to run
i ourflyersoffonan old typewriter!”
: You mentioned DJing. How much were you getting paid back then?
i "Not as much as DJs get paid nowadays. | didn't get to travel the world either. I'd get

i £1000nagood night, if | was lucky. | was DJing for years, right up until everyone else
i started all that mixing lark, then | packed itin. | couldn't mix."

: Did you host any regular club nights?

“The most popular night was Sundays at MacMillans in Yarm [The same site outside
i Middlesborough where the Talltrees venue stands today]. People travelled fromall
over. We used to mix the music right up, especially in the early days of 1987. It

¢ was when house was just beginning, we'd be mixing all the Strictly Rhythm and
i Traxx stuff in with the soul and funk. | still found time for ather events, like

i one-offall-nighters, all-dayers, concert promotions. . ."

{ Where did you get the idea for the weekender from?

i "Iremember DJing at Caister in the mid-Eightiesand becoming aware of a

i greatnorthfsouth divide. | always thought there were a lot of influences

i missing, I'm not knocking the enjoyment of these early events though.
i Theycalled them soul weekenders but to me they were like jazz funk
weekenders. | didn't feel the real soul and jazz element was being
covered. That's why | started the weekenders. This wasin 1986 and

i | remember Nicky Holloway was a big help to me back then."

i Nicky Holloway? The Scarlet Pimpernel from London’s Velvet Underground?

i “Well, yes. Nicky was running a very trendy event at Rockley

i Sands on the south coast called The Special Branch. One day s
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Southport Weekender

he phoned me up and said there was this holiday company who wanted to organise
an event up north, and he had given them my name. | ended up putting on the first
of my soul weekenders in Berwick-Upon-Tweed. | lost money on it though. | lost |
money on the second one, too, and just about all my hair in the process. I'd like to

thank Nicky Holloway for that phone call all the same."
Did the rest of the dance community think a northern weekentder was a good idea?

“The first time | met Paul Qakenfold he said, 'You're taking a bloody risk putting that
weekender on’ Financially, it was a disaster. | only got through it because | still had i
my day job and | took out a laan to keep us straight. It was the atmosphere of the

| GRAEMEPARK

eventwhich kept me going. | was like, 'oh well, the people are up forit”
Do you still hold down a regular job tnday?

“| work part-time for the local government. You need to have a bit of discipline in

The old-timers from Day One. ..

BOB JEFFRIES

“The music is always fresh. I've witnessed the dance rooms evelving in their own
way and not standing still. For the last few events they have brought in drum Et
bass. They seem to have stayed clear of the big piano rave type tunes."

Biggest high?

“Everyone of them. Itis a combination of the musicand the people. Everysix
months you meet people you have not seen since the last time, from places like
Germany, Holland and all over Britain. Standing up in that main room with
thousands of people really into the records you are playing isamazing.”

i Records which made a difference?

“Sam Dees' ‘After All' back in 1990. It crossed over from the smaller soul room into
the main room. It was amazing at the time because it was a ballad which were hard
to pull off alongside the faster beats but people loved it."

“Me and Mike Pickering did our first weekender together.
Traditionally, they were for soul DIsand | played Sylvester's

your life. I'm an emergency planning officer, I'm there in case of disasters like plane i
crashes, chemical explosions, that kind of trouble.” H

What is the worst emergency you have had
to cope with during your weekenders?
“At the first one in Berwick, | was
sat in an office, not knowing what
to da, not having any staff and not
knowing what was going on, | was
just getting drunker and drunker.
Eventually, | couldn't find my own
bloody caravan. | learnt to get staff
after that! I'd like to remember a
Iot of things that happened but |
justcan't. After that, it wasall very
professionally run which is why so
many people continue to attend. |
listen to my punters and hear what
they have to say rather than going
for what's meant to be trendy. We
have a questionnaire on the bottom
of the application forms. Peaple do
tick the drum &t bass box but it's
always house, soul, funk, hip hop
and garage which come out on top.
Maybe it'sjust our crowd.”
How is the Southport event going to
progress in the future?
“It will just keep moving with the
times. At the moment we have two
rooms dedicated to soul. Theswing,
modern soul and hip hop side of
things are also coming closer
together. Maybe there is a need to
open another dance room and put
these three elements together, The
current hip hop room would then
be used for the harder edged music.”
Would there then be a place for big dance
acts like The Chemical Brothers in this
new harder based room?
"It's difficult to confirm anything
because | haven't even started on
the next one. The ideal situation
would be to open a room for the
likes of Paul Oakenfold, Carl Cox,
Nick Warren, Daft Punk and The
Chemical Brothers. But whatever
happens, we will still keep our
house and garage rooms. They are
absolutely massive despite what
people may think. We've always

covered dance music and always kept moving it along. We're not going to stop

progressing now."

“There have been millions of excellent DJ sets and live acts, Full
compliments go out to everyone.'

1."At the first event in Berwick, | was so pissed, |
couldn't find my caravan. When | woke up, | thought
I'd done such a bad job, | better not do another one of
these weekenders,"

2."At the second Berwick we had a power cut and the
camp was in total darkness. There was a party in every
chalet and people having an absolute whale of a time,
When they got the power back, there was the biggest
roar you've ever heard. It was like a goal being scored
at Wembley, Two minutes later the power went down
again and there was the biggest groan you've ever
heard inyour life, When we got it going again at
midnight the place just erupted.”

3."At the Morecombe event, | got loads of grief from
everyone, The whole camp got woken up by a couple of
hundred ducks and geese running around the chalets
quacking . Where they came from and why, | guess I'll
never know."

4."At one of the Blackpool events, there was a live PA
by Will Downing and Jean Carne. It was totally
unannounced and unplanned. | still don'tknow how
that happened."

5,“The Sounds of Blackness, reducing everybody, even
the sound engineers, to tears. It was such an incredibly
spiritual performance.”

6. "John Adamson, my partner with one of my other
club promotions, got so drunk one year he started
singing too loudly in the foyer, 1 got the two security
guards to carry him away and they locked himin his
chalet. He was in there four hours singing football
songs to himself."

7."Over the years, having The Brand New Heavies,
Incognito and Galliano live in the small room for only
200 people and being overcome by how massive they
have become.”

8. "Weekender number six in 1990 with Adamski and
Seal performing 'Killer! Absolutely brilliant.”
9."Roger Sanchez in November 1992, Absolutely
amazing technical skills on the decks."

10. The first time | saw DJs perform on four decks. It
was Masters At Work in April 1994, Nobody had done
that here before."

'Mighty Real' and got booed because it was not seen asbeing a
weekender record. The whole thing has progressed and developed over the years.

Alex listens to what people say and responds to their comments. There s
always gives a good line up and it retains the jazz, soul and hip hop rooms
alongside the main room reflecting today's clubland.”

Biggest high?

“Waiting to go on after Regina Bell, | made the mistake of saying to her
bouncer, 'Excuse me mate, what time does Regina Bell finish?, 'Miss Bell
toyou, he said. 'Okay; | replied, ‘What time does Miss Bell end?')"

Records which made a difference?

“Once | played 'Orange And Lemon' by The Texan [Todd Terry]. Itis the
kind of record you would never hear ata Weekender. ltgotsucha
fantastic response. | was like, ‘fucking hell look at that”

“I've played at 23 Caister Soul Weekenders and everyone
of Alex's 20 events, You'd think they'd have to wheel mein
on a Zimmer frame by now."

Bigpest high?

“At Morecombe in 1989, Sam Dees, an old school soul singer from the
States, sung ‘After All' which was a real haunting ballad. You had the
security men, big beefy guys, wiping tears from their eyes while he was
singing. The other highs would be the unforgettable two hour set by
Sounds Of Blackness and Roger Sanchez DlJing."

Records which made a difference?

“From 1987 to 1990, the soul room was restricted to collector's material
from the Sixties, Seventies and early Eighties. Then between 1991 and
1992, it kicked out of the old soul boy network and into the new beats.
The tune responsible was Watergate's 'Never Going To Give You Up It has
adance beat we thought the old soul boys wouldn't getinto but they did."

JONATHAN WOODLIFFE, DJ AND STAGE MANAGER
“When the Weekender first started, the main room was mainly jazz funk,
with house and garage from the States just getting mixed in. One thing
myself and Alex have always tried to achieve is to keep ahead of the
musical trends. | came up with the Old Bastards seton the Saturday
afternoon, spinning the funk and soul oldies.”

Biggest high?

“The first time Roger Sanchez DJed and Sounds Of Blackness played.
They put on the most moving concert I've seen here. The US DJs I've met
who haven't played Southport, often say it's the one place they would
dearly love to play.”

Records which made a difference?

“Without a shadow of a doubt, Juliet Roberts' ‘Caught In The Middle' in
November 1992. By the end of the weekend it was an anthem.”

Y
“It reinvents itself for the times, yet retainsits history. It's
like a relationship. You go through good and bad times
and you measure itover a number of yearsbut the
consistency alwaysshines through.”

i Biggesthigh?

“It's very up there now and that's why it appeals to old soul boys from the Sixties
and teenagers who are into the music of now."

Southport Dance Music Weekender's 20th Birthday fakes place at Pontins haliday camp on Aprif
25-27. Tickets are £60 and include enirance fo all events and free use of facilities. Live aels
confirmed include Adeva, Lofeatta Holloway, Jacelyn Brown, D-Influence, Lewis Taylor. DJ list as

long as you trendiest arm. For further details phone 0191-309-0317.

‘Southport Dance Music Weekender - The Album 2’is out on Avexin mid-May :

@MUZI‘

Records which made a difference?
“| played a garage set in 1989 when nobody was really into it. | remember it was all
smiley, hands in the air, with all the records on plus 6 and | came on and played a
New Jersey record and about 1,500 people just Iooked at me, asif to say ‘what are
you doing’ But the funny thing was, a year later all the DJs were into it. I've always
stuck my neck out at Southport and that's what | like."
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Boymerang

words Rupert Howe pictures Colin Hawkins

L

As a member of Bark Psychosis, Graham Sutton rubbed

shoulders with influential indie soundniks, Spacemen 3 and
Spiritualized. These days, as BOYMERANG, he’s got the
drum & bass fraternity behind him and his ever-changing

musical moods

i sipping a glass of red wine ina Camden eaterie. *| can sit down with Goldie and have a

A LT H O U G H discussion about Astrid Gilberto, Can, Miles Davis, Talk Talk.. . right across the board.
HE IS STILL IN HIS MID-TWENTIES, i And|can't think of anyone eise | can do that with, nobody is quite that open-minded.”

Graham Sutton has been making music for almost as long as he can remember. i It should come as no surprise that Goldie is getting involved in the continuing
For most of that time he was experimenting at the outer reaches of sound ; development and expansion of Boymerang. If someone new is working something
with a band called Bark Psychosis, who released an album of atmospheric out in drum &t bass, Goldie usually wants to know about it. He knows as well asanyone
future-rock back in 1994. i how the scene feeds on the unexpected and his enthusiasm is infectious.

Yet even as that album, "Hex", was being recorded, Sutton sensed something “He's just asked me to do a twelve for Metalheadz. He said to me, ‘I wantyou to do
had changed. Having started tuning into pirate radio stations like Kool FM and : whatever youwantto do. | don't care what tempa it is or what style of music. 5o one
Pulse, and becoming more and more fascinated with the possibilities offered side is breakbeat and for the other track I'm working with Lee Harris, who was the
by the sampler he had been using in Bark Psychosis, Graham decided to try { drummer for Talk Talk. The idea of that kind of track being on Metalheadz makes me

something different. i laugh. It's my fantasy, if you know what | mean!"
The result was “The Don", a track released under the name Boymerang on a :
small independent label called Leaf, Apowering drum €t bass roller, itcaughtthe i IT SOUNDS LIKE AN IMPORTANT RECORD. A SIGN THAT SOME OF THE INTERNAL
attention of no lesser presence than Grooverider, who has taken a keen interest in i barriers are being broken down as drum £t bass becomes increasingly subject to a kind
his progress ever since. In fact, the most prominent Boymerang release so far, i of self-regarding factionalism. There are plenty of great imprints around producing
“Still", came out via Grooverider's Pratatype label. But The Rider is notalenein his § good music, but each is more or less content to work within the boundaries of their
support. Goldie's presence is also felt. i pre-established style. All too often, the sound of a record is predetermined by the
“| think they like the fact that I'm coming from a different angle,” says Graham, i sound of the label or the existing sound of the artist. The days when labels (or artists) s
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Boymerang

would simultaneously release radically different styles of music seem to be part of a
forgotten golden age.

The result is that much of what isinteresting or innovative in drum &t bassin 1997 is
coming from the margins, either from previously unknown artists such as Decoder or

The Boymerang project is similarly
unhindered by association with one
particular sound or D). Graham has
always been a fan of drum Etbassin all
its forms, from Fabio to Grooverider, Ed
Rush to Doc Scott, and it shows.

The last single he recorded for Leaf
featured a tearing drum trip on one
side entitled "Getting Closer” (a hintof
self-deprecation regarding his own
development perhaps?) and a jazz-
tinged shuffle, "Autumn”, on the other.
His farthcoming long-player takes the
reconciliation still further. On the face
of it, “The Balance Of Force" seems a
somewhat cool and abstract title. It's
a far cry from the cybernetic fantasies
of techstep and dreamy moods of
jazzcore. Yet it marks a very welcome
attempt to move beyond both sets of
categorisation. What is tech, anyway?
Or jazz, for that matter. And what
about the two together?

“Basically,” he begins, "it'ssaying you
can gain the maximum momentum
and maximum strength by utilising
both ends of a spectrum. Because
that's where the strength of the music
comes from. And also it's a pun on
mixing, the idea of the ‘perfect mix
Not Dling, but sitting at the mixing
desk, getting the perfect balance of
the elements in the music.

“That's why the album has a really
wide take on the music," he continues.
"Every single track is trying to express
something a bit different to the ones
around it. People are really boxing
themselves in, which | think is a great
shame. It's fine to have your style, but

it sometimesseems that'sall they want to hear. You've got to have bath sides, you've :
i "Still". Norisita Bukem-esque ascent into the harmanicstratosphere. The sampler has
i proved to be a uniguely subtle instrument, offering the chance to experience the
i distillation of an entire musical imagination in its most individualistic form. “The

got to have that balance. You've got to have lightand shade.”
Realising such expansive aspirations does not come easily, however. The work of a
breakbeat scientist is as arduous as that of the lab-bound variety.

“On average it takes me seven weeks per track and that's working Monday to Friday, |
i tone, the way pixels rearrange themselves on a screen without disturbing the frame.

10 0r 12 hours a day," he says. “Which is why I'm happy to be out of my flat!"

As a result, the album has taken over a year to complete. Even now Graham is i
tweaking different cuts and mixes, striving for equilibrium in an eternal balancing act.
He is undoubtedly a perfectionist, but the love he has lavished on his music shines |
i anextent thatonly lknow it'sin there.”

through in the rippling rhythmic textures and subtly evocative melodies, Equally, the

long gestation period has allowed him to road-test the music in a club environment.

“l can sit down with Goldie and have a discussion about Astrid
Gilberto, Can, Talk Talk. .. right across the board. And | can’t think of
anyone else | can do that with, nobody is quite that open-minded”

Dub plates of many of the tracks on the album have been circulating for much of the
i though because every word you use has so much baggage attached to it."

past 12 months.

“| wanted word to spread because of the music, and that's what happened. Itwas £
nice knowing that the people who are in the know understood what was going down.”
Grooverider, Fabio, Goldie, Doc Scott and Ed Rush is not a bad selection of those-
i not likeit all has to mean something, but it has to resonate. It has to function,ithasto

who-know, and they have all unfailingly supported his endeavours.

“That's really important to me. It has to work as a breakbeat thing even though I'm
trying to create the same sort of stuff I've always wanted to create. Working withina
i make the music flood the mind rather than the associations which surround it; to cut

breakbeat context seems to be a much better way of achieving that.

"When peaple say about me, 'Oh you're doing one type of music this year and
another the next, you're just a charlatan!, my answer is that it's the same thing just
with a different structure. You have to move on. You know when you meet someone £
again after not seeing them for five years and they're exactly the same? | find that ;
really scary! It all comes back to the whole idea of reinventing yourself so you're i

€SP muzc

i moving on and growing. Whatever | do, | do with a clear conscience. | know where I'm
i coming from."

i THERE ARE MORE SIMILARITIES BETWEEN BOYMERANG AND BARK PSYCHOSIS THAN
neglected old school producers who have swerved into a new direction like Tonic. :

most people (or most people who don't like the idea that music is music and the best
mode of expression today might
not be the best tomorrow) would
like to admit. Both incarnations
of his musical imagination display
an sense of tonal structure, an ear
for finely-tuned harmony and a
supreme grasp of rhythm and
arrangement. Even if Graham no
longer sees the other members
of the band (except for the odd
rendezvous with keyboard player,
Daniel Gish, who is currently
making house cuts), the spirit of
the enterprise liveson.

“The River” isa typical example,
the cool washes of the intro
fading into hardstepping kinetics
with a hypnotising vocal woven
into the matrix. It's pure artcore
(in the sense of hardcore-plus-
aesthetics), and seems to invent
its own language asit unfurls.

“There's so much stuff out
there, | always feel | have to
justify it to myself whenever |
make a new track. There has to be
a reason for it to be out there. |
guess it's like being an athlete or
something. You're always trying
to push yourself, always trying to
find a new angle or new formula.

| really couldn’t have just one
formula and do loads of tracks
using variations of it. That's not
in me, though | respect people
who can. Far me, it's like finding
your way around something new,
caning it for one track, and then
reacting to that by doing a new
track when you've finished.”

In other words, the album is not simply a replication of the tensile power-rush of

Balance Of Force" is full of artful shifts and tweaks which serve to enhance the overall

“| love the way you just give people a little hint or flavour of something and it takes
your mind on to a different environment. | want to utilise the different flavours that
I'minto. Abitof Nick Drake or Talk Talk. All that stuff I've used, but fucked-up tosuch

One thing you won't find on "The Balance Of Force" are flamboyant allusions to
visions of the future. Spectral sensations of the techno/human interface are not
what preoccupy Graham Sutton (even if there is an echo of "Star Wars” in the
wording of the album title). Hisimagination is focused instead on the substance
of the music, the shape of the sounds, the way they separate and interlock. If
technology enters the equation at all, it is because technology is the tool which
provides the focus. The interface with technology isa means rather than an end.

“I'll tell you what, | don't get on with that stuff. That's why techno ended up
pissing me off. That whole cyber-this, cyber-that thing. I'm into space and sci-fi
films and technology, but the whole idea of it being some chrome-plated dildo
version of the future. .. I'm more into spirituality, if you like. It's hard to describe

Something akin to “soul”, perhaps?
"Yeah, | was going to use that word. Because that has got to be there for me, it's
paramount to the tracks. You're not just creating atmospheres for the sake of it. It's

do something to you. It can't justsit there and be a nice objet d'art.”
His main concern is to make the computer, in his terminology, “transparent”. To

out the noise and lock into the groove.
“That's exactly what I've always been about. Attention to thesound itself asa quality.
It's not about trying to express this or that feeling, it's just about spirit in sound.”

The Balance Of Force' is released at the end of April on Regal
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Lifting the lid on legendary Krautrockers CAN could be quite an

eye-opener for many of today’s whippersnappers. If you are

already familiar with
them, fine. If not,
then shame on you.
Read and learn,

read and learn. ..

l \TLEASTTHREE[}FTHESEMENCDULDBEYOUR
Grandfather. Irmin Schmidt, for example, who was a

professional conductor before joining Can, will be 60 in

May. Holger Czukay and Jaki Licbezeit, who between them have worked with
Jah Wobble, The Edge and Bill Laswell, are both fast approaching 59. Yet the
music they made in the late Sixties and early Seventies along with guitarist
Michael Karoli, a mere slip of a boy of 49, not only inspired a post-punk

generation ranging from Public Image Ltd and The Fall to Julian Cope and Talking §
Heads but remains a touchstone for the more ambitious avant-gardening | invented. They were all part of what became known as a "fatherless generation” of
clubniks and ambient pioneers of the Nineties. Can were out there then and Germans, whose popular cultural tradition had been blown apart by The Third Reich

¢ andWorld War |l

they've stayed out there. Can are mighty ancestors.

Although Can played with a conventional rock line-up of guitars, bass, drumsand  {

keyboards, they produced sounds so extraordinary and so anti-rock, that they
i possible to the Anglo-American pop tradition.

sometimes seemed to have more in common with avant-garde composers like

@ MUZIK

(ahove, leftto right) The original Can in 1970: Damo Suzuki, Jaki
Liehezeit, Michael Karoli, Irmin Shemitt and Holger Czukay.
(above right) Today's line-up

i Karlheinz Stockhausen, who was producing works of abstract electronica as far back

as the Fifties and taught two members of the band.
On albums such as "Tago Mago” and “Future Days", they laid blueprints for
experimental rockand prefigured the world of groups like The Orb and AphexTwin.
Like fellow "Krautrockers", Faust and Kraftwerk who sprang up around the same
time, the Can approach was fairly simple.. . to make rock music as if it hadn’t been

Only by the Sixties had a generation of musicians plucked up the courage to pick up
the pieces, start from scratch and construct a new music which owed as little as
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Can

Steve Gullick

During the show, he fell into a mental lock-graove, singing the words ‘Upstairs, Downstairs’ over
and over again for three hours. He continued long after the hand had left the stage, before

“To all of us, post-war German culture was a source of deep depression and even i
i generalrelease.

repulsion,” says guitarist Michael Karoli.

“It would have been a lie to work off the English and American tradition of pop
i Alex Patterson briefly but we didn't talk about this.”

music, so we started from zero,” continues keyboard player, Irmin Schmidt. “But

because we didn't imitate English and American pop music, people thought we were
i "And that'sa very great experience.”

In fact, Can were all highly trained, proficient musicians. |rmin Schmidt was a |

i MOST PEOPLE ARE AWARE OF KRAFTWERK AND THE DEBT OWED T

unable to play.”

professional conductor before he ever thought of forming a band. And, although

they had no intention of apeing American styles, it was the example of flame- |
throwing guitar maximalist Jimi Hendrix, eclectic rock satirist Frank Zappa and |
back-to-basics three-chord minimalists The Velvet Underground who inspired the :
idea in Schmidt and bassist Holger Czukay that by laying waste to conventional rock
i come with "Moonshake” on 1973's “Future Days".

and pop traditions, you could begin again with something entirely new.

They began in 1968 in Cologne, renting a castle, soundproofing it with egg boxes i
i pursued their musical ideas with a rigorous, minimalist logic, un

and army surplus mattresses and committing to tape several hours of music which

incorporated ethnic, electronie, post-psychedelic noise, along with a lot of fucked up, }

mantric rock riffs.

The castle eventually became known as Inner Space Studios, their home over the
next 10 years during which time they released a series of albums characterised by :
Karoli's meandering quitar, Liebezeit's patterned, repetitive drum style, Czukay's i
10.30am in the London hotel where Can are holding court, has a

mischievous use of the tape machine and Schmidt's abstract layers of keyboards.

And now they are honoured with “Sacrilege”, a compilation of Can remixes from |
artists including System 7, The Orb, U.N.K.LE, A Guy Called Gerald, Carl Craig and
Francois Kevorkian, as well as one or two rock arlists such as Sonic Youth and ex- |
i engine on one of those motor boats you get in public parks.”

Buzzcock, Pete Shelley.

The title of the compilation, however, ironically reflects the fact that most rock |
artists approached for the project felt that Can's music was too sacrosanct to be i
tampered with. The dance remixers had no such holy reluctance, neither did Can.

collapsing of ex

haustion

Indeed, Holger Czukay has himself remixed Can tracks over the years, though not for

“We didn't meet any of the remixers, we didn't interfere,” says Sch

"Tome, this s like listening to the music of Can through differen

Bambaataa's Soulsonic Force, Derrick May and all the first wave
Can's influence on today's scene is less obvious. Yet, four yea
Moroder'ssequencer synth masterpiece, Donna Summer's “l Feel Lo
sensuality reinvented dance music overnight, Can had hinted at

Always at odds with the messy meanderings of their prog rock cor

midt. “l have met

ears,” says Karoli.

THEM BY AFRIKA
of technophiles.
s before Giorgio
e", whose robotic
the new waorld to

temporaries, Can
erpinned by Jaki

Liebezeit's highly disciplined yet highly sensitive, cyclical drumming style.
“Moonshake" is barely three minutes long but with its metrongmic rhythms and
tangential sparks of noise it could, once properly cranked up, hold its own next to any

modern dance record,
“Canwere trying to become like machines,” explains guitarist Mict

ael Karoli who, at
eady opened his

account with a pint of bitter. "And it was our failed attempt to becgme like machines

that made Can so strong. It was the opposite of humanising’ The
'Moonshake' was to reproduce the ‘put-pul-put-put’ sound of

Do you ever wish the technology that exists today had been avail
late Sixties/early Seventies?
“| don't think technelogy improves any musician’s music,” says |

idea of the track
the one-cylinder

able to you in the

Pt 101)

min Schmidt, his g



Can

voice gravely with the wisdom of advanced years.
“We played with what we had, | don't think it would

CAN STOP?
WON'T STOP!!

Those Canremixers gettheirsay

anything that exists now."

physically felt rhythms. Jaki's rhythms would be
very different reproduced on a machine.”

KRISNEEDS
(Trance/techno kek-meister)

| first encountered Can in the late Sixties on John
Peel's show. | was blown away by their free-form
mayhem. In 1973, | was lucky enough to see them
live. They were awesome. Played for hours. Holger
wore white gloves and “Hallelujah” lasted for 45
minutes. That was when | cottoned on to the
essence of Can. It could go anywhere. The crowd
was literally sending the band on its roller-coaster
with their.reaction. | always remembered that gig
and it helped shape my whole attitude to music.

with neatly everything Michael Karoli says.

of the studio with an axe (handed to himbyan
obliging Irmin Schmidt) over a dispute about

pretence,” said Irmin Schmidt when | interviewed

each other.”
And now Jaki Liebezeit and Holger Czukay are

scene. Holger's all for it, Jaki's not and I'm checking
the room nervously for sharp implements,

WESTBAM

(Die Deutsche Nussbag)

| remember a statement from a journalist from backin
those days. Something like, “Can, that's music for
the year 2000 | wonder what that guy would think
about the state of today's music now we're coming
closer to this date. He would probably hate it.
Compared to Can, he would say there was a lack of
true musical virtuosity in house and techno. There
you go.

UNKLE

(The Mo' Wax doctors)

Can were and still are a blueprint for what's
successiul in today's (once underground, now
mass) eclectic, experimental and progressive
music sciences.

these times," enthuses Holger, eyes twinkling
mischievously like his hero, Salvador Dali.

disco music before. Now it's dancefloor music."

retorts Holger.
"It'sthe same!”

you don't know the good stuff,” explains Holger
patiently, almost patronisingly.

me?" comes back Jaki, tetchily.

you attend to such a party, there might be six
DJs playing. And | can immediately recognise

me is the DJs who have a 'secret knowledge'

4 5 That's what | am addicted to. It's the best

(Long-Gong techno daddy-o)

As a young member of Gong, | came of age
musically in the heyday of European experimental
music. And Can, along with Neu, Kraftwerk, Ashra
Temple, were a primary influence on me. Can were
funky. They had great basslines and their drummer,
Jaki Liebezeit, played like a human breakbeat. The
keyboards, guitars and vocals were often manic and
exuded a particular kind of deeply artistic anarchy.

started going to these parties. Not since 1968
have | been so excited."

touch sarcastically.
"That is notimportant,” says Holger, with dignity.
“Itis the energy that isimportant.”

of modern techno.

AGUY CALLED GERALD

(The Voodoo Ray-diator)

The breaks and rhythms they were using in the late
Sixties and early Seventies were completely ahead
of their time.

ERANCOIS KEVORKIAN
(The Special FK man)

Ever since | first became aware of the band
somewhere around 1973, I've been captivated

by their unique style and the sonic signature 1o
thier music. | vividly remember my first listen to
“Vitamin C" was quite atrip. And to this day, it's one
of my favourite grooves. And as a drummer, it
goes without saying that “Hallelujah” has deeply
influenced my rhythmic approach.

which predate today's tape loop culture.

some little tiny difference, each time."

ANQTHER ASPECT OF CAN'S MUSIC COMMON

fucked about with as befitted the sonic ebb and
flow. These days, it'sall done in the studic.

who themselves drifted in and out of the band
and were well fucked up.
vocalist, Malcolm Mooney, a black American

THEORE -
(Orbience-R-Us)
We came, we saw, wecan...

anarchic lyrical invention, eventually drove
himself to a nervous breakdown which took
place on stage during a gig at Can's Inner Space
studios. During the show, he fell into a mental

EBRIANENO
(Ambient-bearing hipster)

Can captured the spirit of a time and place and a
certain type of musical community, an atlitude to
playing, a philosophy. It wasn'tjust music. Buta
word of advice, if you want to make records far

Downstairs” over and over again for three

peaple to remix, make less brilliant records in the
first place.

Mooney returned to America, only to return

d3 muzk

"I don't think so," grumbles Jaki. "It's the same as

"What is dancefloor? Can you explain it to

Can were pioneers of the modern techniquesbut £
they had the added real-life dimension of vocalists
i never heard of Stockhausen.
Can's original i
i "l suppose he doesn't need to. You're breathing in
sculptor known for his spontaneous and |
i there,

! not you're aware of
i it ornot.”
i There's no excuse

lock-groove, singing the words “Upstairs, :
i ofCannow.
hours. He continued long after the band had

left the stage, before collapsing of exhaustion. ‘Sacrilege’ is out
i onMay5 on Mute

i toGermany assuddenly in 1989 torecord a one-off
i "come back" album, "Rite Time".
have changed the music in its essence if we'd had |

Damo Suzuki, who took his place, was discovered

by Holger Czukay busking in Munich. An itinerant
"On the contrary,” objects Karali. "We played :

musician, he spoke no English but was snapped up

immediately, his small vocals fluttering in and out
i ofthe mixand up and down the tonal range on such
Can argue a lot. Irmin Schmidt disagrees |

masterpieces as “Future Days". He left the group

i abruptlyin 1973 to become a Jehovah's Witness.
Jaki Liebezeit once chased Holger Czukay out

“I'm fed up with vocalists," grumbles Jaki,

understandably. “They're all troublemakers. Tobe a
vocalist, you have to be an egomaniac.”
Czukay's bass playing. “It's na use keeping up the :

Michael Karoli goes one step further. He doesn't

see the need for vocalists at all.
Can several years ago, "Can people don't really like

“It's old-fashioned,” he states. “Songwriting is

i old-fashioned. | think the human voice is the oldest
i ofinstruments but it's the faultiest of instruments.
arguing about the quality of the modern dance i

Even what Pavarotti sings would probably sound

{ much nicer ifit was played ona trombone. And the
Neanderthals must have felt the same way,
"The dancefloor is the most exgiting scene of i

otherwise why would they have invented the flute?

i Already, they were fed up with the human voice."

"But you can say that about everything we invent,
including machines," says an aghast-looking lrmin

i Schmidt. "It's not just because we are dissatisfied
"Oh, no, it's completely different from discal” i
i absolutely fascinated with the idea of voices. In
i fact I'm writing an opera! A pop opera, of course,
"No, no, it's very, very, very different. It's just that

with our voices but with ourselves. As for me, I'm

using all kinds of voices, sopranos and so forth, over

¢ techno rhythms.”

“I'm currently producing a singer who is very
promising but she is very, very ego-manic,” adds

i Holger. “And | when | ‘treat’ her voice in the studio,
“It depends on the DJs," retorts Holger. "If i
i voice! And she chases me outof the studio and into
i the park! Butshe hasincredible promise.”

the change of the DJ and what truly fascinates |
i AS ABAND, CAN ARE PERFECTLY ATTUNED TO THE
i developments of modern musical times because
" music in decades. | was really shocked when| i
i shock them, although they are dismayed by the use
i of Arabic voices on some modern dance tracks, an
"And do you actually dance?” inquires Jaki, a
i record Middle Eastern pop songs from his short
¢ wave radio and filter them into Can pieces. These
i days, complains Michael Karoli, some artists lazily
“Ifit's music for dancing, it is dance music,” insists
Jaki, who has no truck with the "repetitive” nature :
Ironic, | suggest, since Jaki
Liebezeit was known among his contemporaries for
his uniquely repetitive drum patterns on tracks i
i evenas they'restripping down their works.
"Yes, I'm aware of that. But that style is not my
invention and | never repeat exactly. There isalways i
! Craig’s liquidisation of "Future Days" are probably
i thestand-outs but it's difficult to radically rework
i music which wasso radical in the first place.

to today's avant-dance music makers is their
attitude tovocalists. Can regarded vocalsnot |
as the focal point of their sound but asanother i
instrument, drifting in and out, to be treated and

she hawls, 'What are youdoing? You are ruining my

they had anticipated all of them. Nothing seems to

innovation pioneered by Holger Czukay who would

drape these voices over the top of tracks for mere
“exotica, tourism"”.

The remixes on “Sacrilege” are very fine, given the
quality of the source material, the calibre of the
artists involved and the respect they give to Can

Secret Knowledge's treatment of "Oh, Yeah",
Francaois Kevorkian's revision of "Blue Bag” and Carl

It's worth using “Sacrilege” as a cue to seek out
their excellent back catalogue, including later,
under-rated albums such as "Landed” and "Soon
Over Babaluma”, to see how beautifully they were

doing it in the first place.

Not that today's sonic pilats are always aware of
the traditions of futurism. Can are astonished to
learn that when linterviewed him, Aphex Twin had

"Then again, it's no wonder,” says lrmin Schmidt.

that tradition in ane way or another. It's all out
whether or

for not being aware  uponster Movie” (1968)

“Soundtracks” (1970)
“Tago Mago" (1970)
“Ege Bamyasi” (1972)
“Future Days” (1973)

“Soon Over Babaluma" (1974)

“Landed” (1975)
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weGITY

Spetember 27-Octoher 1

Dancing In The Gity Unsmned

MUZIKINTHECITY is a radical remix by Britain’s premier dance magazine and Britain’s
premier music convention, designed to showcase and encourage the freshest talents

in dance music

Alittle background:

IN THE CITY was established in Manchester in 1992 as the UK’s first
annual international music convention. It grew up in Manchester filling
the clubs and venues with dance parties and guitar bands. Last year it
went on the road to Dublin, this year it moves up over the northern
borders to Glasgow, between September 27 and October 1.

One of the biggest successes of IN THE CITY, outside of getting the
music industry off their arses in London and into five-day party mode,
was the establishment of IN THE CITY LIVE UNSIGNED, a mouthful for
what turned out to be a fantastic earful.

ITC LIVE UNSIGNED was a kinda competition for new bands. Only it
wasn't — the competition merely served as an excuse for putting on
the best unsigned bands in the land. It grew from 12 bands to 6o,
from one venue for three nights to six venues running for four nights.

Its success can be gauged from the sheer joy everyone gets running
round a new-music-packed-city-centre, and the fact that in 1992 you
would have seen, unsigned, Oasis and Elastica, and in 1995 you would
have seen Placebo, Kula Shaker and BabyBird. Good A&R or what?

And then the complaints: “This is great for rock bands with stupid
fucking guitars but what about dance music; it's got more guts and
creativity than all this thrashing. Why can’t INTHE CITY LIVE do
something for the kids on the dance block,”

Dead right.

And this is it: MUZIKINTHECITY -a kinda Dancing In The City Unsigned,
a kinda competition for unsigned dance tracks, a full-on celebration of
the cutting edge of UK dance, courtesy of a collaboration with your
favourite dance journal,

And now, how it works:

We're asking you boys and girls out there who you think should be
shipping vinyl but to date haven't been DISCOVERED ta enter by
sending a cassette, photo and completed entrance form (below).

MUZIKINTHECITY ENTRY FORM Artist details (to include name of all producers, track

titles, equipment used and style of music)

Artist/band/producer name

Contact name

.......................... SeswsarvasEEsssssssarERavEERnaRaarS

Contact address

i THE CASSETTE: You can submit one or two tracks, preferably two, and

preferably different. These are NOT to be remixes of somebody else’s
track - to create a level playing field for all, MUZIKINTHECITY has to
look for original tunes.

THE PHOTO: More for our amusement that yours, but it will help.

THE ENTRANCE FORM: Please fill itin properly so we can get back to
i you, and we're only asking you to give a name to your style because,

if you don't, we will.

Entries for MUZIKINTHECITY will close on May 31.

An MUZIKINTHECITY A&R panel (including engineers, producers,

retailers, DJs and promoters) will choose their best six tracks/acts

as a short-list.

MUZIKINTHECITY will then press up a triple 12-inch vinyl pack at the
i end of June featuring the six short-listed tracks.

There will be the usual carefully selected D} mail-out and a
i MUZIKINTHECITY response sheet,

And the A&R committee will use those respanse sheets to judge, by
i sheer dancefloor reaction, the hottest/coolest new dance music talent
i inthe country.

The announcement will be made and a cheque for £1,000 given to the
i winnerat INTHE CITY OPENING PARTY on Saturday September 27 in
¢ Glasgow. And there’s even a runner-up cheque for £500.

We also hope to invite the winner to do a remix job live at the
i Glasgow Hilton Hotel during the IN THE CITY festival: more details

nearer the time.

Why can’t IN THE CITY do something for the new talent in dance music?
i With the help of Muzik, we can.

Please return all entry forms (and the music) to MUZIKINTHECITY, 2-4 Litlle Peter Street, Manchester M15 4PS




O "N DB*S ™ 0
|26 CUTTING EDGE DANCE TRACKS + MIXES!
COLDCUT - THE ALOOF - SLACKER - DEATH IN VEGAS - THE BLUEBQY - DJQ
PROPELLERHEADS - Mr SCRUFF - RON| SIZE - EARL GREY - SNEAKER PIMPS
GUS GUS - JIMI TENOR - FREDDY FRESH - ORBITAL - 808 STATE + mnare

LIMITED EDITION RUBBER TWIN CD-PACK - TWIN CD
TWIN CASSETTE - LIMITED EDITION 4-piece VINYL SET

THE

m}, —-~3}> IT'S BACK, AND IT'S GREEN!

- OUT 21.4.97

B



" AS HEARD EXCLUSIVELY ON DANNY RAMPLING'S 1FM SHOW EVERY SATURDAY, 7-9pm | IALLL] 27:99 it
TUNE IN FOR YOUR CHANCETO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

THE (0L

1 THE PROPHET .....cccuccue SO e S DN - el = Aty BN B |43 veesesssss.ClBolland (ffrr)
DITTS BLRIGIT v s s o s v e me o s s s eess g msses e Nuyorican Soul (Talkin’ Loud)
SETEPINTO AWORLD . ..vcruunnsinannnssnamassnsss e issnssessswisseaasssnns Rt AL G —— KRS-1 (Jive)

AAROUNDTHEWORLD ....ccociitaericnnsncnsnsasasinsnsnunasssnanansannnss L R R O L Daft Punk (Virgin)
SNEWFORMS ...covivnvuinnnnsneimrssasssssnsansnsrsssnssasssnsanssssnnssasnnas Roni Size/Reprazent (Talkin’ Loud)
B LY L MIEIETO T w0 R O W RSN O e mi ««u s« « Basement Jaxoc (Multiply)
TZE0METIMES [REMIXES] .ouvvviivinssnvinans vissasas e s sedss s i sissasiaig Brand New Heavies (ffirr)
SKOWALSKL.....cvvvivmmiinvnncnannnnnns T o T T e Primal Scream (Creation)
BONBON .covcnmminssisnanasna e anesssasasesnssn sy vanenms s vessesssnssnsasnnsrsos EFykah Badu (MCA/Universal)
TOSCARED coivinnviinnnsvie s afinsnsasnssossn s senisinss i idies oy insswiaiasvanymsive verenns s Slacker (XL)
11 THISISDISCO ...... T i i Dave Angel (Island)
12 SKOOUSOUT vecvvrnnsennnsarsunsessnanssnrsssmsssnsssnssarssnsnnsan Mekon Featuring Schooly D (Wall Of Sound)
TS TECHNOLDIGY oo oonowinnsvamnmnsnnmnmensssennes et oeess s ssssesssssssssssssss="sehsy Ed Rush & Nico (No U-Turn)
TADAORBITALER . iouviinuannaonsmnsnsssns ninwssssnssessssinsssisysyisinvis o vnysinmsansdvoudeisins Grow (Crucial)
ISNETHERWORLD ...ivninaraisnissmmenisisinnsssannsnonssasnnsassiqassvarssaiasecsinodinssabosit LSG (Hooj Choons)
TE IR LI LATION . v v v monsn o w00 000000 0 0 Chapter One (Heard)
74 ;7 1] e s ———————————— i AR R BRI Jungle Brothers (Island)
TBAXIS BB ;o cvcyivnsssvinminassysaens ssias s iisne e s uiing aree s e o e e s e e v oo 00 Jeff Mills (Axis)
TOWERENOT ALONE .. .eviiiiiininniicsisatssanaisssssssssstasssasssssassssnsssssasssassassasssin HHC (Perfecto)
20SCUBAEP ..ccvverrinisnrnsnrssissnsnnnss SR LA L RSO i King Britt (Scuba)
ST CASUALSURB .. i ocivivvivaivminiinasniiinanssnasmsmininassas terssssssanrassnsarsssnssnsasnesse s ETA (@ast west)
22TOLIVEANDDIEINLA .-..cvivnrinriinasnaassnnsasaiihisasisscarissssnisinssssssisissasnsininningsas 2Pac (MCA)
23 UNDERWATERLOVE .. rcnrrsmnenomenssnmnmenmssmssns snnsess s s s ssswsss s s sses e s Smoke City (Jive) i
24 BITTERSWEETIREMIXES] «vvvevvvvversssrereesnsnnsssssesessersssnsssnsssesnsersnsssnnsnnees Lewis Taylor (Island) Lewis Taylay
25 AND THEN THERAINFALLS .....vcvierrirsarmmsmsmssnassanananesssssusessnssnsnnnannsnnnnnnnnns Blue Amazon (S3)
26 TESTIEY «.ivoivionasrinniiisniiss s snii s daes s e s s b s e Urban Blues Project (Soulfuric)
D NI e ot i el o o 78 B A N R e A R T o 02 The Orb (Istand)
28 PUPPETMASTER ..cevcvivrirrmrrinrensinmcrsssassnscersasnnnness DJ Muggs & The Soul Assassins (Columbia)
29 DEEPFLIGHT ........ iaresssssssrssssssssssnsasansansensnssnnnnansnssnsssssessGOlUMbIan Drum Cartel (Defender)
SOFUCKDUB[REMIXES] ©.uvvvcarrressnnsmnessisnsssasmnssmnssansesarssanssnnnsssnnsssnnnsns Tosca (G-Stone, Austria)
S1IMSNOGOODREMIXES] ... cccoimmimmmmmssnusnnnivusniinn s sbasshassmeinsikshesiansea Depeche Mode (Mute)
B2TWISTECRAWL....cccimrinrnnnnnnnnanans S T T I O e Death In Vegas (Concrete)
S3ONTHENORTHSTARWITHGEMINI covciiiiiiiiairercsaninisnrsncianssarnssnsesssansnsssss . Gemini (Peacefrog)
FAEYA isvivvninnaisnmin onnania s e s i e tenrnressenannseanesnsnnsnsannasennsss s SUN Electric (R&S)
SECHIAPET . ..oy o m s i s v as i n o auss s ..........................MoodIISwing(Yoshitushi)
36 LUNAR SUNRISE ............. Chesresiiresnssasennrnsnsnrannnsnnnsrnnsnrannnsnensensnnnnnsssss A Firma (Platipus)
37LOOPDREAMS ....icovtvnrnnrsnnaransnsnnsnnassasnsnsansasnnssnsnassnansns wrrsrerssnssesasnssAim (Grand Central)

38 CRASHINGDREAMS ....cicovurernrarsssannssnrnnirasssesnssansssssssnssanssssnnssssnnnsassnssss S€iji (Reinforced)
39CALM AND CHAOSEP ......... T T LT L g Larry Heard (Guidance, USA) :

AOTHEBAINT oottt vsaivsiussinn s b s b ovivina s s v d i ek 6 e S s ba S b u s ai o Orbital (ffrr) 55;,;-,’-,3,:"*‘*&&2
B1EGYPTIANJAZZ . ....cccviiemiiitnastissassssanssssassnssassassnsnstnssnnnnns Roy Davis Jr. & Jay Juniel (Pleasure) POTATOE 54 PRODUCE
42MENOTTHEPAPER ..ciivvisierisrsnnssrsnisnsnennsnis R ... Jeru The Damaja (Payday) | JSTL -SSP
43THEBIRD.........c.cuue... rsrarassssssssansaisrnnsnsnnansansunnnssannncssnssnnnssss Tranquility Bass (Astralwerks)

AATINGSINTIMEEP ...vvvieriiiimciasasssnnssnsasssssnssssasssnsssssnsasssssansannnsnnnsnns Rodney P (Pussyfoot)

AISRANN v o i i e e i 5 e o A R R T Baby Fox (Malawi)

ABILIKEITIREMIRES]. . cccciiicviimsninsrivsusisnsssssvssvissunisnssnunsonsnssnnssssuniiaasss Angel Moraes (AM:PIM)

47 LET'S SEEWHAT CARMENCANDO ...cccccviiiiivenmiarsssinsnsssisssnsmasssnnannnnss Funki Porcini (Ninja Tune)

ABLEGENDIREMIRKES] .o coninnmannsmensnmsnssssssuessnssnsmsinssnsue s s nesssssessss s Sacred Spirit (Virgin)

AONODIGGITY ..cvcinscursinsiisissinisssnsisissanrsssssssssnrasasasssrsssnssnsnsisonannsnas Dope Skillz (True Playaz)
S50 THE RETURN AND REVENGE ........c.iiieiciiaisnnierissiissnssssesnsnananases Ty Maijic 12 (Beau Monde)

- This chart was compiled from a selection of Dl returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashley,

The Muz‘k sweep Simon Aston, Black Widow, Pete Bone, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny Cabash, Callahan, Dave Camacho, Derrick

Carter, Marle Chantal, Sarah Chapman, Paul Chiswick, Chocl's Chewns, Mark Clack, Andy Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli, D)

Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK, Eammon Dog, Michae| Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fieldor, Rob Fletcher,
John '"00" Fleming, DJ Flex, Tony Forde {Ontario), Andy Freaknlk, Jason Frost, DI G, Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny
Hawhes, The Lovely Helen, Clive Henry, Neil Hinde {Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jeffries, Joe 2000, Danny Jones, Nial Kay, Princess Julia, KCC, Ray Keith, Kool
FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, CJ Mackintosh, Maggie McKeown, Chrit Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Records, Jim Masters, Angela Matheson, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Moore, Dave Merales, Russ Morgan & Carl Thomas (K
Klass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, Paul Oakenfold, D) Oberon, Offyerface Sound System, Guy Oldhams, Luls Paris, Graeme Park, Mark Picchiottl, Pierre
(Checkpaint Charlie), Pip (DIY), POF Music (Paris), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Jason Roberts, Matthew Roberts, Greg Robinson, Pete Robinson, Dave Rofe, Mr
Scruff, St Peter & Heaven, Scooby, Section 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, D) Tabs, Paul Taylor, Tasha Killer Pussies, Tasty Tim,
Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales,Tracy & Sharon, Tricksta, Mark Turner, D Vadim, John Waddiker, Tom Wainwright, Tony Walker, Andy Ward (Up Yer Flonson), Warlock,
Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Willlams, lan Wright

MUZIK @




RADIO CHART

THE SOUND FACTORY

(Paris, France)

1MORE SONGS ABOUT Carl Craig (Planet E/SSR)
2016 YOUR OWN HOLE The Chemical Brathers (Virgin)
330 Laurent Gamier (F Communications)
4PLAYGROUNDS Juryman (SSR)
5DAPHREEPHUNKATEERZ VS ALEPH (Artefact)
6Z00TRONIG Double Face (Platinum)

TARABIK K Mist (Planet Woo)

8OIRTY LARRY [Remixes] Dimitri From Paris (Yellow)
SNITENICHIRYU Phatek (Science)

10 SOURCELAB 3 Various Artists (Source)

Broadcast Fridays 11 pm to Tam on 89.9 FM. Tel 00-33-1-48-96-64-50

HOME-LISTENING CHART

MATT WING, D*'NOTE
(London, UK]

10CTET Steve Reich (ECM)

2SUNSHIP Sunship (Filter)

JHILLIARD ENSEMBLE Perotin (ECM)
4COURT AND SPARK Joni Mitchell (Asylum)
5MARS AUDIAC QUINTET Stereolab
{Duophonic)

GLETOMBEAU DE COUPERIN Maurice Ravel
TEXPERIENCE The Prodigy (XL)

BLIVE AT GLASTONBURY Spoaky (cassette)
9THE DARKSIDE Il:JUNGLE AND TECHNOLOGY Various Arfists (React)
10 LIVE AT BIRDLAND John Caltrane (Impulse)

The 07 Nate album, “D*Note" is out on Virgin in May

READER'S CHART

MIKE KARIN

{London, UK)

1 RUNAWAY [Van Helden Remix] NuYorican
Soul (Talkin' Loud)

2TESTIFY Urhan Blues Project (Soulfuric)
JTHEBOSS [MAW Dub] The Braxtons b ki)
(Atlantic) Mike Karin
41T'S OVER Byron Stingily (Bootleg)
SFLY LIKE AN EAGLE [CJ Mackintosh Mix] Seal (ZTT)
6SPIN SPIN SUGAR Sneaker Pimps (Clean Up)
7SEARCHIN' Mood Il Swing With Loni Clarke (Graove On)
BFIESTADE DITRACES H-Man (White)
QSUPERNATURAL Kim English (Hi-Life)

10MAKES MY NATURE RISE NuYorican Soul (Talkin' Loud)

Matt Wing

Send all Reader’s Charts ta Muzik, King's Reach Tower, Stamford Street,
London SE1 3LS. Don't forget toinchude 2 passpart-sized photagraph.

(

Oy e O Fugees (Mercury)

SCANTKNOCKTHEHUSTLE.......covvvtmrananns e e, Jay-Z feat. Mary ] Blige (Northwestside)
GCLOSETO YOURHEART...c.cvuvversrerensrernnssanans WS L e D, o et IX (Ffrreedom)
TSHOWMELOVE .......covviivvnnrnnnninnns e e | O T Bk A R A R A S Robin S (Champion)
ARRMEMBERME o i e e e S e e e n R e Blueboy (Pharm)
9LETMECLEARMY THROAT ........cvvnuieee TR Y D e T — DJ Kool (American)
10DONTYOULOVEME......cccuus. R T T Y s e Eternal(EMI)
11 SUMTHIN' SUMTHIN' THEMANTRA .....cocivvainncaninines R T T L r T Maxwell (Columbia)
12EVERYTIMEICLOSEMY EYES . SRR A i sEsesEREE SRR AR aina Babyface (Epic)
TILASTNIGHT ..covvvsnanmnnivsinissnnasinssionninin G .. Az Yet (Laface)
14 SPIN SPIN SUGAR... Sneaker leps(CIean Up)
1S5 BEFORETODAY .....ccccciirrernmsinnnnsannnnnanns SRR L B e Everything But The Girl (Virgin)
TGIUSTTHER WY i uiiiivananeievi i sy asmasas Alfonzo Hunter (Cooltempo)
1+« Daft Punk (Virgin)

..... Warren G (Def Jam)

The Aloof (east west)

20MOANANDGROAN......ccccuvvincnrerrnrnnnssnsnssins AR e Mark Morrison (WEA)
21 NI-TEN-ICHEFRYU ...ovvivicrnnnsnninanes S e e e e T veeesaae . Photek (Science)
22CAFEDELMAR .....iviviiiirrirmniiinnssinnssssssssssssassannnssssssassnsnnnanas ENErgy 52 (Hooj Choons)
23DONTLETGO (LOVE)..vciicaianasnanrianes R R +«.... En Vogue (east west)
24DRIVEMECRAZY ....cccciticnesnnansannarnasnnsnnnsins SEEE R EE R TR s R R Partizan (Multiply)
AR RIDERRODGCKET .o . s cesss reannisnonns snnsnsinnswssns psnslasni e «++« Lithium And Sonya Madden (ffrr)

Chart details based on sales information supplied by CIN. CIN copyright

TOP 25 SALES

A : WEEK ENDING SATURDAY MARCH 15
DanceNbUns

1SESSIONS SEVEN.....ccotvtuintnnnnniisainnsnrnsnnanies Erenneaneauns Various Artists (Ministry Of Sound)
2FUNKMASTERFLEX-THEMIXTAPE ......v00u0. R R R e e Various Artists (Loud)
3THEHOUSE COLLECTIONVOLUMES........cciniimiranernsrnssnnciniinarnnnes . Various Artists (Fantazia)

AORBLIVION i iivuiniiivisiinsiovii sovsins susansinsmasia s ivaies L T The Orb (Island)

STAKEALOOK OVER YOUR SHOULDER ...... Warren G (Def Jam)

BCARLCOX ~FACT2 .....ivviveivesnnsasnnnnaninnasinas <o s eaneaVarious Artists (Worldwide Ultimatum)

THOMEWORK ... vaiinsnusviisinissisvvaniavicsasisiass SRR RS SRR R Daft Punk (Virgin)

BTHE SOUL ASSASSINS CHAPTER 1 DJ Muggs Presents (Columbia)

SURBANHANG SUITE. .. .ivviinsnnrrcnnncasnnsninnansisnssasannas T T Maxwell (Columbia)
10NUCLASSICSOUL., .civvitinmsnsiissnassassansanranssnnannasinn trasnnensnnnss . Various Artists (Columbia)
JTBOOTY CALL .covivivivivvisinvvriasvisiiisaswdanmniissiins S AR Original Soundtrack (Jive)
AZILUNANA :..ciiosuinievnviismnvinsveis s s P S Foxy Brown (Def Jam)
13ALLWORLD....cvvnviiaanes nean ++«. LL Cool J (Def Jam)
14 ADRIANAEVANS .....cciviiiiciicinninnnsnnnnnsnnes Adriana Evans (Loud)
15TORQUE......covmrmaneasnnannns R R R W W e R R S Various Artists (No U Turn)
TECLUBMIEX D7 .. ..snissnunsnuannassussisnnanasninnnnssnnsnnsnncannssnsssansn Various Artists (Polygram TV)
TTDRUHILL. ...ccvveruaimmmrnnnnsnssnansunsasnsannsnnsnnansns IR EEeVEEN s ena s vuen Dru Hill (4th And Broadway)
18 THE ANNUALII - PETETONG AND BOY GEORGE ................. Various Artists (Ministry Of Sound)
19THE SPEEDOF SOUND ..uunsussessnranasnssnsssnsnssssssessssnsnnnsnsssannssnannas Various Artists (Ram)
20HIPHOPDONTSTOP coostosinsnrarnsnnennarassnssssnssnossssnnsnassnnsaanas Various Artists (Solid State)
210CEANDRIVE ....coccamunisnnnnnsrnnnissssssssnsssnansnraninsissnannannnsns Lighthouse Family (Wild Card)
22 TRAVELLING WITHOUTMOVING . .00 veiviincnnatirisinesmnsunsnnssnssnssnnsssnnss Jamiroquai (Sony S2)
O ALIEN CHILI oy e e s serns  binnsins s e m e e Sl i s S EM e e s i e b e ... QFX (Epidemic)
24 REASONABLEDOUBT i1 u0sssssaetsnscassissnusnsonnsnienssrssvssnnsssanannannannns Jay~Z (Northwestside)
25 ANOTHERLEVEL ...ouvccaiianrnniananissnesnannainnaness o Blackstreet (Interscope)

Chart details based on sales information supplied by CIN. CIN copyright
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perfecto| gl

h.h.c. we're not alone
out 7th April on CD | 12

robert owens i’ll be your friend
out 14th April on 2 x CD | 12 fteaturing mixes by

DAVID MORALES, PRINCE QUICK, SELF PRESERVATION SOCIETY and DEKKARD

tilt my spirit
out 21st Apl‘il on CD | 12 featuring mixes by DIZZY, PINK BOMB and
GROQOVESTATION

To join our new Perfecta FC mailing list please send your details; name, address and
postcode to PERFECTO, 3 Alveston Place, Leamington Spa, CV32 4SN

Y
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KHAND (Atlanta, USA)

1 CO0PERS BOFFEE: vovicinranss vt iy Pacou (Tresor)
ZADWAYBADK ot et e Adonis (Trax)
ACLEDNSNERY Fred Gianelli (The Kooky Scientist)
AP RdRGT I nn ey, ot N o KelliHand (Distance)
PARERIEDL . o vrsiisi s s vt Bios (Black Nation)
GCLIMAXCONTROL....... ... Frankie Bones (Hyperspace)
1SUBVOTS............. ....Steve Stoll Remix (Subvoice)
BTRIBRS o s i s e s e Blackman (Black Nation)
9PSYCHIC BOUNTY KILLER. ... DJ Sneak And Armand Yan Helden (Relief)
T0BLAGKROBOT:<:: coviimsaviaasionssisaionins Partycrashers (Acacia)
MORE ROCKERS (Birmingham, UK)
TTHEGRIND.. ..o it s il More Rockers (dub plate)
2BOULINMOTION. «cccoccdesiiiicimmmvsinees DJ Krust (dub plate)
JDEADBY DAWN..... .. Future Forces (Renegade Hardware)
A0UTORCONTROL oo viciiiis tinnrivanias More Rockers (dub plate)
SESSENTIALTITLE (Flynn and Flora remix)............ Statik (white label)
K e e e b More Rockers (dub plate)
TR DS e o s e e Nasty Habits (31 Records)

_GLOBAL.

N\TION ClRIARAT

SUN ELECTRIC (Berlin, Germany)

TLASEBAS v s e Burger/ Ink (Harvest EMI)
20RBLIVION............... vevevneennn. The Orb (lsland)
JGREENVELVET [Funk Mix]. Sun Electric (R& S)
AERHO BT e e e R L S Ken Ishii (R & S)
SFEHLMANNS SELFMADE LOOP DUBPLATES artistunknown (white label)
GFEEDMEWEIRDTHINGS............0vvvnnn. Squarepusher (Rephlex)
TBICKINETICS: s oz eussinnsessonasinne Porter Ricks {Chain Reaction)
OTOXYGENE [RemiX]....oooeviaviiiiinvvavinnis Ganja Kru (white labsl)
ALETHESIANALR s v il Box Saga (Filter)
10SHAVETHAT PUSSY.....cvviirevireeennes Punk Andersan (white label)
ROBERT MILES (Venice, ltaly)
1GELGORBENIASKN'EYLEDL......vvveerivivivannnn, Sultan (acetate)
2THE FUTURE'S OVERRATED.....coeeeveeiearirinrnnns Arkama (Fume)
JMAGMA L .. Robert Miles (acetate)
GERAL R ... Pirotek (white label)
SMOVEZMOTION. e s ater hans e e sias Til And Ren (OMD)
GTOROIDALPOWER ..... .......Ascendence (Planet Rhythm)
................................ Rotor Type (Planet Rhythm)

THE UER (230X |
The records turning

our tables this month are...
BENTURNER (London, UK)

AGUY CALLED GERALD - “Aquarius Rising” (sampler from
forthcoming Juice Box album)

CIRCULATION - “The Return” (Heard 12-inch)

BOYMERANG - “Balance Of The Force” (forthcoming Regal album)
KWES! - “Heavenly Daughter” (S2 single)

LARRY HEARD - “Calm & Chaos EP" (Guidance 12-inch, USA)
VARIOUS ARTISTS - “V Classics” (V Recordings album)

MASSIVE ATTACK - “Giving ItUp On Kiss FM" (tape from Kiss FM 1993)
HMG VS DJ DIJITAL - “DJs In The Mix - The Sound OF Detroit”
(Submerge CD, USA)

QUANT - “Intestinal Sound” (Dot 12-inch, Sweden)

MARY J BLIGE - “Share My World” (MCALP)

CALVIN BUSH (London, UK)

RE-OFFENDERS - “Future Primate (Hot Lizard Remix) (Sirkus cassette)
LEE PERRY - “Arkology” (Island 3-CD Box Set)

4 HERQ - “Loveless” (from forthcoming Talkin' Loud album, “21st
Century Soul")

BRADROCK - “Atom Funk” (Basenatic 12-inch, France)

SLUTS'N' STRINGS ‘N' 909 - “Carrera” (Cheap LP, Austria)
SUNELECTRIC - “Eya” (R&S, Belgium)

BOYMERANG - “Balance Of The Force” (forthcoming Regal album)

............ Swahe (white label) cvavessennn. Fabietto € (Zac) | GROW - “Da Orhital Grow Moonbooz EP” (Crucial, USA)
JazzKlash (white label) ... Solfury (whitelabel) | GROOVE ARMADA - “M 2 Many/80 Something” (Tummy Touch 12-inch)

WOSHARETHEFALL :-covisicnsinimnnats Reprazent (Talldn'Loud) ~ 10ONLY TIMEWILLTELL.. ..ooveiiviiiiiiiiinins Mike Oldfield (WEA) | VARIOUS ARTISTS - “V Classics” (V Recordings album)
JON PLEASED WIMMIN (London, UK) JODY - WAY OUT WEST (Bristol)
TREGONERY:: 0 L A L Sy Lumpheads (Prmal)  TTHESINNER ..vvrevevererseesernsescernenenn, it (i) gﬁ'ﬂﬂnﬁgﬁf“ o
2TAKLDSS.... Mansun (Aoetae) .~ Way Out West acetate) ekl (Leatan o)
LI M et W UttimateLiberties (Acetatg) ~ 3VOLUMED........vcevrvoerererronesnssonsnssens LSG (Supersttion) | FATBOY SLIM -"Going Out OF My Head" (Skint 12-inch)
ATWILIGHT 20NE....vvcvoveriareraenneans Charly Brown (Buidance) ~ 4LIFESLITILEPLEASURES .....vvvvvveee, Ned Flanders (Underwater) | EMBRACE-“Blind” (Hut CD promo)
SINTOTHISARODVE: coiiscevssvoviviadininnssvoivis Five{Green) ~ SFINEDAY [WAY DUTWESTREMIX] ...vvvvveviiennnns Dpus 3 (acetate) | MEKONFEATURING SCHOOLLY D-“Skool's Out” (Wall Of Sound 12-inch)
AMANGK: o v v nsiia s o Keaki (Moonshine) ~ GBLOCKROCKIN BEATS [MICRONAUTS REMIX] ...... Chemical BrosVirgin | MARY J BLIGE - “Share My World” (MCA LP)
7CATCHTHE BREAK......... . Jedi Knights (Universal Language) ~ TFIRSTOLASS .....oooiiiiiciiiiciiiieciceeeees Eval (Dancenet) | BENTLEY RHYTHM ACE - “Bentley Rhythm Ace” (Skint LP)
AR GH BT et e ere et s s ek sy Heliotropic (acetate} 8 SHARE THE FALL [WAY OUTWESTMIX]........... Roni Size (acetate) § DEATH INVEGAS - “Tist And Crawl” (Concrete 12-inch)
JELEDTRIG: o o vvrrees suenes 0 Ma versus Marc De Clarg (whitelabel) — OMAJICK ....oovveerireiieinieiveriereains .. Keoki (Moonshine) | py ANET HEAVEN - “The Outa Sea EP” (Delicious Grooves 12-inch)
10ITSNOGOOD (Hardfloor mix)o. «cvvvvevereen. Depeche Mode (Mute) ~ TOTHEAWAKENING .......ccoeieienriiiiiiees POB (Seismic) VARIOUS - “Big Beats” (Dust2Dust complation)
MANU LE MALIN (Paris, France) OMEGAMAN (Ohio, USA) HOTLIZARD - 165 Drop” (Pacific12-inch)
L e e i e T T L £ Panacea (ChromeB)  THORNY ..ooooviveeiiiii e FBC (Psychotrax)
SYLOBAINE:. . ..artistunkwown (Fist009)  2REACHIN' ......... .....Omega Man (Definitive) | PAUL ALLEN (London, UK)
2 OURRENTB00E = St I DJPure (Loop) ~ JDONTBEMISLED....ovvvererieeirerniveens Moodyman (white label) | UNDERGROUNDRESISTANCE - “Codebreaker” (UR 12-inchUSA)
4 ZEROTOLERANCE .. ....ocvvvrerienionneivranas artistunknown (6/7) 4 BLESS THE FUNKNY .. +......Connection (UPLD) | REDANDTHE TREE MAN REMIXES - (Eyed Sound 12-inch, USA)
SDEADENDOOS...........cevevesenerenn... artistunknown (Sodom003)  SBLOODLOOPS........iivvrenreiiniieeenanens Stare S (Clashback) | THEVISION - “Make Some Break Some” (Plank Records 12-inch)
BRRANS A e e artistunknown (whitglabel) — BHIGHER ........ovovovesieses e, Liquid Baby (Antman) | SUNRISE SOCIETY - “Matter” (Pacific 12-inch)
TSOREWFAGE..: ives s vsismonsnsiornsins oisseny DJ Producer (m4) TLOVE Er:{gglill[:‘l’é LDUE ................. Bﬂg]ﬂﬂi B;]&IH[SE}H]]UH'; ABACUS - “Then And Now” (DNH Regords 1 2'|-|1Ch)
BYDU'RELIKEATOASTED DORK The Destroyer (D Boy Records) ~ 8FEEL LIKE GIVING LDVE .................. artist unknown (Mindchime o 5 i
GTORMENT ..o aristunknown (TwistedViny1 P23) ~ OWAKEUP ....vv.vvvoee. o Pure P QlanoliiUnied) | ol CROCVES StFaFiars Vlima e (Fot s 12-ach)
10 DARKAURA St UKo Trafik (Crzpshot)  TOVENUS oo vvvereevooeererseceeeerereones Cheek (Versatip) | PELON-"No Stunts” (Chain Reacton 12-inch, Germany)

e et R L e KRS-1-"Steppin’ Into A World" (Raptures Delight) (Jive 12-inch)

BLACKSTREET - “No Diggity” [Aphrodite Remixes] (white label)
KING BRITT - “Seuba” (Scuba)
L. '\
|

DJ COLLECTION VOL. 3

BACHK TO THE OLD SCHOOL

EARLY VOCAL &
UPLIFTING HOUSE M R c
CLASSICS MIXED BY L]

bt

BACK TO THE OLD SCHOOL

18 EARLY VOCAL &
UPLIFTING HOUSE CLASSICS

Let Me Love You For Tonlte - Kariya

Rescue - Debbie Malone (club Mix)

You Used To Salsa - The Remix Of Rich's Salas house
| Can't Get Enough - Liz Torres

Not Forgottan - Leftfeild (Original Mix)

Right Befara My Eyes - Patti Day {House Vocal)

Cal Of House - Key i (Remix)

I'm In Love - Sha Lor

The Moming After - Fallout

Lat It Take Cantrol - Flowmasters ( Pumped Plano Mix)
Your Love - Frankie Knuckles Presents

Dream Girl - Pierre's Fantasy Club (Wet Dream]

Nightmoves - Rickster (Night House Mix)

Show Me What You Got - S.L.F

Dreams Of Santa Anna - Orange Lemon {Extended Club Mix)
The Real Life - The Corpoeration OF One (Oppy Mix)

Progen - The Shamen {Land of Oz Mix) by Paul Oakenfold
Just Let Go - Petra & Co (Dubs)

EEIHMV
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DARRELL WYNN (Detroit, USA)

cE MIE\\%%@ZA& MON ClRIARIT

MIKE KANDELL (Chicago, USA)

SERD

OIL,

SPECIALIST SHOP CHARTS

BLACK MARKET (London
1NODIGGITY Dope Skillz (Tru Playa'z)

2 BAD ASS Mickey Finn and Aphrodite (Urban Takeover)

JFUNKDLDGY Redpox {Grand Larceny)
4 ONFIRE [Remix] Zinc (Ganja)
SDEFINITION Kane (TOV)

6 GET DOWN School 0f Hard Knox (Area 51

R T e S Matrix (Matrix Records) 1 NANTUCKET SLEIGHRIDE ................c0rncn. Mountain (Windiall) | 7 EXQUISITE Taisted Anger (Penny Black)
OSICKLELELL ..c. voseniinsomssss Paralax (Ipcress Communications) ~ 2CLEARSPOT ........covvvevnvarerrnrenns Captain Beefheart (Reprise) | 8 BETTER WORLD Mask {Dope Dragon)
3FUNK-0-RAMA....... ...Levent Canseven (Neuform Records) — 3LIVEINNEWYORK........... The Gospel Of America Mass Choir (Savoy) | 8 COLD FUSION Future Forces (Renegade Hardware)
ABELAHDRIZONTL. ..o, The Heartists (Atlantic Jaxx) 4 THAT HAPPY FAMILY BertKaempfert (MFP) | 10 NITENICHIRYU Phatek (Science)
T [ Johriny D/Micky P (UIINE)  SFLY oo oo e Yoko Ono (Apple) | Bleck Market Records. 25 0 Ashlay Street Ljndon W1.
BGOT ALOVE FOR YOU [Kevin Saunderson Mix]...... Serial Diva (Ministry) 6 EVERYTHING IS EVERYTHING................. Donny Hathaway (Mca) | Telephone 0171-267-1532
TWORLDOF DEEP........ovveveveeririnniennes E-Dancer (KMSRecords) 7 STICKY FINGERS ................. ... Ralling Stones (Londun)
BMINDGAMES EP...... v, DJ Rush (Cusmuc Records) ~ BGODDVIBRATIONS (BUXSET) .....ovveviiannrns Beach Bays (Capitol) | BOMBA RECORDS (Glasgow)
BUAZZCARNIVAL... v e e Faro12 (Aymuth)  SCLOSETOYOU ..........c.... . The Carpenters(ARM) ]2gISVGExILTuUPPE%Ekuwéﬁnf{ga%:ﬁm i
TPRESBURE. ..iipassmmntnsamiiading DJGilb-R (Versatile) ~ T0ASTRALWEEKS .........c.oooviiiiiiiinnnn, Van Monison 3 POWERPLANT REVISITED Chord 44 (hielabe)
JOHN KELLY (Liverpool, England) FANATIK (San Francisco, USA) ATWILIGHT CHARLY BROWN (Guidancz)
T Future(white label) — TOBLIVION ..o oo Persevere (Strong) | 3 MAKEYOURMINDUP DJQ (Filte) |-
QEURDSTAR.......c.vvoevveneeeersns s PF Project (white lebel) 2 THE UNDERCOVER ... Peanut Butter Wolf eat. Encore (Al Good Viny) | 8 NANGADEF MAAFRIC Frederic Galliano (Mix-1t)
3UNTITLED. ... ...Stixed And Stoned(Acetate) ~ 3HOMEIMPROVEMENT ................... Fanalik/ EBF (N Good Vinyl) | T NUMBER ONE Noid 59 (Noid) | .
AERBNT e covsbnmsbaornsis ot Bomb Squad (CoolWorld) 4 LOWDOWN [REMIX] ... Scientiic (whitelabel) | 81FEELGOODTHINGSFOR YOU Daddy's Favourite (Green Label)
SRUNAWAY........ reveevveeees: N Yorican Soul (Takin'Lou)  SVISULIZER ................ ..MrComplex (Ramshack Records) | SBLACK OCEANS EP Lamy Heard (Cualty
BTIMEFORHOUSE. .....cvvevvrserieerns KK Project (%-IT Recards) G POPULATIDN CONTROL ..., Company Flow (white label) | 10 TS ANEVERYDAY WORLD lan 0'Brien (41h Wave)
7JUSTCOMEBACKTOME........... Hyper Trophy (Dos OrDieRecards) — TSAYTHAT ...ovovvviviieeiiinnn, Lateef and Lyrics Bon (Solesides) | Bomba Recurds. 16-20 Hope Sireel, Glasgqw, G2 GFF.
81FYDUREALLY WANT SOMEBQDY... Grace McAteer (Weiser Recards) ~ BEP............. ..Sizhand Yoshua DaPoed (Fondell Em Records) |  Telephone 0141-248-8831
BOCEAN - oo oo iamamn vt menises e artistuninown (Tremolo) ~— QREMIXLP ..o, Frankenstein (white label) ;
10SWEET SEPTEMBER...........ovoveveverennns Canous (PetitPrince)  TOTHEME ©..vovovvveereeecriesreeneeseerenseee e e, KRS-1 (Jie) | ROUGH TRADE (Paris)
1 THE ALBUM Latyrx (Salesides)
APHRODITE (Urban Takeover) DANNY BREAKS (Southend, England) 2 MORE SONES ABOUT GarlCraig (SSR)
VSUMMERBREEIE. L. pociverevsinapovimiieyiogpuss Maddin (dub plate) — TVOLUMET3 .....oovovernsvenes Danny Breaks (Droppin’ Science) | 3 NARRAMINE (Van Helden) Genaside Il (fir)
2 UNKNOWN [Remix] BaryBoom (MCA) ~ 2WITCHCRAFTREMIX .........o.ovveeeecirinans Dylan (dubplate | 4 THE CHRIS NAZUKA EXPERIENCE EP ((lassic)
3NODIGGITY [Remit]....cvvverrivirressveernins Unknown (dubplate) ~ 3VOLUMETA ................... Dylan (Droppin'Science) | 3 SOURCELAB 3 Various Artists (Source)
AHYPETHEFUNK ........voreevvceeeriecriians EPS (UrbanTakeover) A CYCLONEREMIX.........v.veererennee, Drappin' Science (dub plate) | B 76-79 Black Cock (Black Cock)
5BREAKITDOWN..... ... RBM Dutlaw (24 Carrot Records) ~ 5SPACE CHAMELEDH .............. Danny Breaks (Universal Language) | 7 GENETIC MANIPULATION DJ Krust (FulllCycle)
SUNKNOWN [Reix].........vvvrvvvvoene Alabamad (One LitdeIndian) — BNUGEN .........vvvverereeeeesneesesreneons Degoder (Techltch) | 8 CHAPTER ONE Circulation (Heard)
TSTOMMEBAES. .vcovvisisimimmssstiis Flavour Unit (Eastside)  TRAGINGCALM ........ovvovroeroerenrecennes Optical (Metalheadz) | 3 LATTITUDES Ollano (Artefact) .
BDUBMOODS..........cvverrenerenans Aphrodite (Aphrodite Recordings) 8 CRIMEMUTATIONS ..............cvuvenn, Droppin’ Science (dub plate) | 10 GENETIC FLAWD. Wally (Home Entert};mmenﬂ
OSPECIALTREAT.... DJDie (VRecordings)  9SOLARJIVE L..ovveviisiirns i Ddl (dub plate) | Rough Trade. 30,rue de Charonne, 75011 fars.
TDINTERNATIONAL ... v eerserecenerseeeranens MTS {Juice) Photek (Science) | 7elmhane 00-33-1-40216162
AMPO (Leicester, England) DIY (Nottingham,England)) BANG BANG (BRISTOL)
0T e e e Herman (Stimulus) — TBOOTLEG .......ovvorvvrerireicroiciaerinns Voices (whitelabel) | 1 TEMPEST Deepsky Rampznt)
IEVHEEEATES bl dhesudhusmsns et e 002 (dubplate)  2ESSA ......... ... Tales From The Fumace (DIY) | ZHIDDEN SUNOFVENUS LS.G (Platipus)
L) (L [ — Maas (Soma) 3 SHELTER .o, Sabrina Pope (Deep Vision) | 3 THEAWAKENING Pob Featuring Ravia (Seismic)
ADEXITEP......... Claude Young (Elpsia) ~ AWITHESS PROTECTION ............ovvvecenn, KOT (Downtown 161) | 4 SCARED [REMIXES] Slacker (Loaded X1
GIHACEEEERE Lt S 8 e JRead (uhitelabel)  SEZIDREMIK) ..ooovvoveese s Motorbass (Promo) | 5NIPPLEFISH Coffee Boys (Rampant)
BMATTERMIND............c0oevnne, Chris Sattinger (Synewave) 66 FEET UNDER Bump And Shuffle (alinky Grooves) | & FREE D Quicksilver (Underdog)
7FLOYD CRAMERS REVENGE SHAKE................. Strand (Frictional) ~ 7LOVEAND HAPPINESS ....ovovoeeann, Second Crusade (Freeze) | 7 M SESSIONS Cruzeman (Quad Comm)
8 FOUNDATION SOUNDS 1-7............... ... Bandulu (Foundation) ~ BLETSDOIT Soul Gity Experience (Swing City) | 8 NOISE SHOTS Riat Rhiythm (Aquatic Plarit)
BINDER oL o e s rai Sanus (Dedicated)  SUNDERWATER LOVE [MORALES SALSOULMIX] ... Smoke City (Jive) | 3 !NSOMBIA [Van Helden Mix] Faithless (US Arista)
OSUBHEADS. . cv.ivivsivisivavireiniins artistunknown (whitelabel) — T0ONLYAU ... Cajmere (Cajual) | 10EGGPLANTEP Thomas Krome (Planet Rhythm)
Please fax all charts ta Floor Cantfol on 0171-261-7100
\ -
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new album out on distance records

cd and 2xlp

released rharch 30

UK Distribution by 3MV/Sony Music
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6. Suture

. 70's analogue synergized with
. 90's digital flow of techno, kraut,
. jungle, dub, trance, world, trip-
hop and easy listening. highly
. focussed, bewilderingly diverse.
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Tim Bare: DAZED

o 8289
psychomat Records PO Box 2977 London Ni 25G fax +44 (0) 171 49
ik + foz 2222
di:trihuted by SRD tel. +44 (0) 181 Boz 3000 fax +44 (o) 181

Squat Recording present
a special edition 20 track double CD selection featuring
tracks by Kruder & Dorfmeister, Garbage, Jimi Tenor and Mono
plus remixes by Tricky, Propellerheads, Monley Mafia and Psychonauts

Out and ahout from 14th April. Distributed by 3mv / Sony.
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SPEEDY )

NovaMute/Plus 8

EIMIIoF the month

1o be self-indulgent.

But something has happened in his life and now he's letting off
steam ina way only Vinnie Jones usually can. More than likely, the
crooked walls of his bizarre Rolterdam home have got the better of
him. We warned him they'd warp his mind, and that's what seems

to have happened

“Public Energy No. 1" is angular art at its most perpendicular.

Public Energy No. 1

“The moment of terror is the beginning of
life;’ so said one wise man who, if he'd
heard Speedy J's “Public Energy No. 1"
album after a night at Pure or Lost, would
probably have keeled over and died. Yes,
this albumis that menacing. Or atleastit is upon first listen, as
somany have already discovered and consequently refused to
go back to it. But after the third or fourth attempt, you realise
that, while being apocalyptic, itis also one of the warmest and
bravest pieces of new electronica ever created.
Firstly, “Public Energy No. 1" is notinvading new territories.
Aphex Twin, Mike Paradinas and bands like Faust have made
terrorising music out of industrial sounds before, but nobody
has produced it quile like Speedy J. The Rotterdamkid is
arguably one of the world’s most qualified producers, a perfectionist
who knows the insides of machines like surgeons know the human
body. Speedyis the producer's producer, or a producer for anyone
who appreciates why good music is good music.

He threatened to make this album in 1994 with elements of Warp's
“Ginger” album and previously with sections of his work for Plus 8.
Critically acclaimed upon release, Speedy let his soul shine through
on“Ginger” and on all later releases such as the over-polished "G-
Spot" album. Because the music was so well-made, we allowed him

Opener, “Tuning In", is the sound of a nuclear holocaust, as wisps

RS0, »

of deathly atmospheric textures howl bewitchingly in an attempt to
kill all forms of life. Hope is at hand, though, as the rays of sunlight
which emerge from "Patterns” allow flowers to blossom. ... briefly,
The blooming is halted by a barrage of metallic thunderclaps and
wild electronic trickery. No wonder Speedy's girlfriend prefers to
leave the house while he's recording!

“Pattems” is representative of the entire album, as cold experimental
sounds are eventually washed away by the warm synths and strings
which rise from beneath the turmoil. The album seems to thrive on
this contradiction of warm and cold, good and evil, day and night,
emotional expression and tortured depression. It shows how two
opposites can co-exist beautifully.

“In-formation” is experimental electronica at its most proficient, as a
genius rolling drum crosses the lines between drum & bass and 4/4,
Again, alongside this mechanical structure with its sparks of electricity
is a wailing wall of luscious sounds. "Pure Energy” is electronic
music at its most vicious, where desolate industria meets backroom
club culture. One play of this at the Social and that whole scene
would change direction.

The production is so organic and natural, and yet you can feel the
computer being programmed. “Haywire” even sees Speedy nip out
for a pint of milk, leaving the computer to unwind itself. “Canola”is
the emational highlight of the album, simply feeling like the end of the
world. Pure destruction of the soul, itis like your life is grinding toa
despairing halt.

Yes, “Public Energy” is thoroughly depressing, but for anyone with
amelancholy mind who uses sombre music to help them feel happy
{isn't that all of us?), this landmark of an album is for you. And if one
record sticks two fingers up to “club culture” inits current form and
dictates the way artists should be making albums for the home, this
isit. The legacy of the innovative (Nova) Mute label goes on, this time
in the hands of a musical genius called Speedy J.

From His Mind To Yours and way, way beyond. .. 10
Ben Turner
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“Pullic Energy No. 1" [Nova Mute)
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SLUTS ‘N’
STRINGS &909
Carrera
Cheap, Austria
PATRICK Pulsinger
and his crew of
Cheap (in more ways
than one) Viennese
pranksters have been
knocking out a string of eccentric electronic
offerings for the past few years without ever
winning more than a cultish recognition for
their efforts. “Carrera” is unlikely to change
their commercial fortunes, but it does at
least brilliantly distil the essence of those
unique Pulsinger/Tunakan collaborations.
No other contemporary producers can
shift quite as easily between musical styles
or manage quite such a joyous mixture of
reverence and cheek. From the electroid,
pulse-driven “Put Me On!" through the
sexy techno throb of “Civilised” to the
psychedelic jazz freestyle of *Crunchy
Custom’, the whole albumruns like a
Super B snapshot of urban life in the late
Nineties. All grainy textures and rich colour
tones, cigarette smoke and cheap alcohol,
Unburdened by the kind of dissective
pigeon-holing which regularly cripples the
British music scene, Vienna's electronic
underground is currently one of the more

World domination? Who really cares? For
Patrick Pulsinger and Erden Tunakan, the
funis still in the music. 9

Rupert Howe

THEHERBALIZER
Blow Your Headphones
Ninja Tune

THE sound ofa
thousand lazy B-
movie sessions

piped through 10
years of hip hop,

jazz and Monty Python reruns. It's allthere
on “Blow Your Headphones” and mightily
refreshing it is too in these days of tedious
pontificating abeut “real” hip hop. Afterall,
what's real about living in Twickenham?
Reality there means digging through crates
for Lalo Schifrin and checking “The Third
Man" for samples. The Herbs know there's
mare fun to be had from mashing up odd
bit of tea-dance dialogue, luminous string
sweeps, reotsical instrumentation and,
natch, deck-wrecking hip hop basics.

The presence of rappers Big Ted, Fabian
and NYC's What What does add another
dimension to the fun, but they're essentially
adistraction. Indeed, anyone else would
have probably ruined this elegantly quirky
collage. So"Blow.. "is the most fun you
can have across two 12-inches, and shit-

Sound Patrol reviews by
Calvin Bush, Jacqueline
Springer, Andy Crysell

and Kieran Wyalt ZHANE

: kickingly funky to boot. Result? Headphones
¢ blown. And your cathade ray is next. 7
i Kevin Braddock

i ERICBENET

i True To Mysell

i WEA

! GOOD Samaritans may well be few and far
i between, but Eric Benet is surely one of

i them, He's there to reassure you when

: your self-esteem dips, to empathise when

i loneliness strikes and to inspire you when

: lifeitself becomes nothing more than a

¢ blank canvas. And, as “If You Want Me To

: Stay” clearly testifies, he's capable of doing
i allthatin the style of the greatest musical

i Samaritan of them all, Al Green.

i of nocturnal balladry, this gentle debut still
i throws up one or two rhythmic surprises.

i They may be brief, but the manic, Prince-

¢ inspired and synthesised Sly & The Family
i Stone-esque instrumentals make for truly
¢ delightful interjections.

i beats. Some willfind this too slow a listen.
i Others willregard it as an overdue change
i tosoul music's entrenched approach. Just
i giveittime. Any Samaritan'lltell you that. 7
¢ Jacqueline Springer

invigorating in Europe. Majorlabels? MTV? | SQUAREPUSHER
i Hard Normal Daddy

i Warp

i ANaccident of

: geographyora

i twist of fate? Either

i way, like his north

i London neighbour

i Luke Vibert, Tom

i Jenkinson has latched onto the mutant

i forcesindrum & bass to create a similarly
i tricky, vari-speed jungle hybrid. Equally, he
: seldom opts for the obvious.

i Rephlex debut) opens with “Cooper's

i World",a comparatively straightforward

i superfly groove spiced up with fluttering

i breaks. The acid-fuelled “Rustic Raver”

i isfar more typical, chattering along crazily
i like ajazz drummer on speed, while "Beep
i Street” shows him at his most skillful, the

i wistful melody and strolling bassline each
i acting as counterpoints to the urgent rush
i ofthe rhythm.

i and tracks like “Chin Hippy” (note the neat

i line in Aphex-ish titles, too) descend into

i stuttering cacophony or, in the case of "E8
i Boogie", aimless jazz fusion. A sign that for
i allits style, wit and crafty ingenuity, “Daddy”
i isn'talways quite as clever at it would like to
¢ thinkitis. 7

* Rupert Howe

Thoroughly bizarre, but
worth persevering. 7 (CB)

Although the tempo rarely exceeds the pace

But Benel's preference remains lyrics over

This, his second album (after last year's

Attimes, though, the balance is all wrong

Night"'s like this should
cometwice a week. 7 (JS)

LISA STANSFIELD
isa Stansfield

MAXWELLHOUSE
Maxwell House Il

Peacefrop

THE flipside to his Fretless
AZM project (check this
month's “Astral Cinema"
album), thisis the Isle
OfWight's Max Brennan
indulging his Frank Zappa
fixation even more. Much
favoured by one Darren
Emerson apparently,it's
more acousticand even
more odd-bod-y than the
Fretless stuff, working
strummed guitars and
stuttered beats into dulcet
mantras of fucked jazz,

@ MUZIK

| Saturday Night

| Motown

| ZHANE may well have

| collaborated with De La

| Soul and Busta Rhymes,

| buttheir second album

| isfarcloserto Seventies

| funktafied soul. Like Chic

| and Shalamar before

} them, their materialisn't

1 intricate, butthe vocals

1 and rhythms overshadow

1 the lyrical shortcomings.

| Their harmonies, relayed
ith all the chirpiness of
irdsong atdawn,are so
ich you'd think you were

! stening to a choir rather

i than justaduo, "Saturday

Arista

AFTER all that travelling
(“Been around the world
and/, I,1...") youwould've
thoughtthat Lisa's outlook
might have broadened just
alittle. Unfortunately, the
shadow cast by that single
still extends over this, her
fourth album, The once-
winning formula of heavy
basslines, I-love-my-man”
loyalty and inconsequential
rhymes paraded as songs
Is relentlessly regurgitated.
And, unfortunately, this
album islikely to have you
doing likewise, 2 (JS)

JMAIIK

Slow Motion

Inira Red

HE'S the boy wonder of drum & bass. The youngster whose productions have
captured the attention of the Metalheadz/ Reinforced front-line ever since his
debut long-player, "Six Million Ways To Die', released at the tender age of 14.
The lad Goldie nicknamed “The Luke Skywalker Of Breakbeat”. J Majik or just
Jamie to his family.

Despite his tenderyears (he's still onlyin his teens) | Majik's debut album is
an incredibly accomplished affair. Drawn largely from his previous output but
also featuring a clutch of new tracks, it perfectly displays both the power and
the problems inherent in the contemporary drum & bass climate.

The power lies in the funk. J Majik is at his very best when he understands
the funk and drags it through darkened landscapes, pushes it down neon-lit
superhighways and twists it through 360-degree pirouettes. “Subway" isa
tale from the darkside which turns the drum & bass lexicon on its head, while
"Silicon Valley" heads straight for the dancefloor with breaks dripping sweat
and adistant, tortured horn refrain to add a tortured, spooky ambience.

Elsewhere, Jamie slows the funk down to a chilled jam. “Chakra" melts silky
strings over fretless bass and a vocal line which drips soul in all the right places.
“Walk On" and "Mermaids" offer deep and funky slo-mo grooves, revealinga
fascination with jazzy techno rather than the hip hop that most junglists align
themselves with.

The problem, on the other hand, lies in ) Majik's apparent need to prove just
how adept a programmer he is. There comes a paint where the cut-ups totally
lose the groove. Moments when the intricate attention to detail becomes too
clever by half. “Gemini" has the feel of music that's desperately trying to sound
grown-up, devoid ofits hardcore roots. "Stealth” suffers a similar fate, with the
movement cut to ribbons and stitched back together into a totally impenetrable
rhythmic conundrum.

Like the scenein 1997 J Majik is at his best when you can bob your head to his
beats, when his sounds are physical. And, again like the scene which heis so
immersed in, Jamie simply loses it when he pushes to farinto the cerebral side
of studio trickery. 7
Martin James
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FOR THE PREMIERSHIP TITLE.
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QFX
Alien Child
Epidemic
NO sniggering, this
is aserious review. .,
You see, whatever
your opinion of the
provincial, white glove
and whistle scene, QFX have had three Top
40 hits with their last three singles, shifting
over 250,000 happy hardcore units in total.
That makes them bigger than most of our
coverstars. It also makes them unignorable.
However, as the tracks on this shockingly-
designed album demonstrate, the QFX
quintet are somewhat difficult to appreciate
for us over-18s. Slipmatt excluded, natch.
For example, are killer-driller tracks like the
uniformly manic "Electro Duck', “Pizza Cat"
and "Happy Hardcore Freedom” post-
modern gems or amphetamine rabble

rousers? Are Formula 1 cuts like the wham-

bam “Trance Power" and “Power House”
actually written, or simply spontaneously
conceived in the playground? Are QFX
The Spice Girls of the urban underclass?

As an old bastard, I'm probably not entitled
toan opinion. But if lowned a sweet shop,
I'd definitely stock this next to the fizzy fish. 7
Dave Fowler

VARIOUS ARTISTS

The Winning Ticket

Jackpot

FOUR melons on the melon-ometer for this
Digweed-mixed long-player of highlights
from the progressive imprint of the moment.
Thisisa$1 million win on the 15-foot fruity
outside Caesar's Palace in Vegas. Thisis
the Melinda Messenger of UK house. This,

LEE ‘SCRATCH’ PERRY

o1 Ray

§ s9bpog hwwep =
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i tothis day. "Dub Revolution Part 1" for example, is regularly
i digitalised into a hardcore ragga rhythm today, while his

i production onMax Romeo's *Chase The Devil" provided

i the chorus forthe Prodigy's "Out Of Spacel.
i It'snotjustsample sources. The smooth “Police &
i Thieves', withits infectious high-pitched chant, was a

i national hit for Junior Murvin in 1980. And g famous Clash
i cover. Other highlights include The Congas on “Conga

i Man"and Romea's pulsating “War Inna Babylon", the

i epitome of the spirit of “Arkology".
i The Black Ark era was atime of great expefimentation.

i Perry's macroscopic drum and basslines, imaginative

i harmonies bordering on the sublime and higimpromptu

i rhythmical mixing integrate perfectly with thg excellent in-

i house rhythm band, the infamous Upsetterg. Included are

i alternative dub versions, DJ reworkings and instrumental

i interpretations, so you can hearjust how the great man

i operated. Smallin stature but with an eccentric personality
i worthy of a Marvel comic character, no doutpt Perry's

Arkology
Island, Jamaica

AREN'T legends meant to die young
and become icans? Or otherwise end
up as ageing recluses who only grant S
interviews to “Rolling Stone” magazine —- =

once adecade?

Quite where Lee "Scratch” Perry fits in, only he knows.
And evenihat's debatable. Whatever, his contribution to
reggae music s the stuff of legend. Drawing parallels with
any contemporary producer in dance music today would
simply be unfair to Perry's good name, with the possible
exception of the great Quincy Jones.

Whether the sound is rocksteady or ragga, dancehall or
dub, the 61-year-old producer, arranger, vocalist, writer and
madman has been a part of themall. In a career spanning
four decades, he's worked with everyone who's ever been
anyone in reggae. Thelot.

cosmic comrades, is the shit.

Blue Amazon's “And Then The Rain Falls”,
two mixes of Chakra's 'l Am", Paul de
Aragon'’s "Silent Sky', Tenth Chapter's
“Wired', Shango's “Tunnelvision’, Atlas’s
“Beauty” and Squelch's “Crash” are the
tracks on Johnny's Technics. Next, witha
touch of Norther Exposure and a nod from
God himself, they become one long dream
excursion into exquisitely-crafted melody
and subtle rhythmic build. Fuck me, thisis
truly awesome.

Many albums receive endless columns of
utterly nonsensical hyperbole from over-
enthusiastic reviewers, though few deserve
it. Here, | must hold my hands up and plead
guilty to letting my emotions pour faster
than a fun pub lager. So get one down your
neck, too, It's horrible getting mullered on

guogisnog=| J!P’OG’ d_ﬂ":-:ﬂi"}
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your awn. 9 This three-album box-set documents arguably his finest craziness is anintegral ingredient of his suctess.

Dave Fowler waork, dating from his own Black Ark studio between 1975 Some of the finest music ever made, of any genre, the
SUNSHIP and 1979. Using just afour-track studio, the resulls werea sound of “Arkology” will never be outdated. 10
Sunship series of benchmark classics, often sampled and imitated ¢ Derek Bardowell

Fitter

ENTER the most

aptly-named outfit
since Extreme Noise
Terror. Ceri Evans
could easily have named this melodic,
mesmeric groove project “Extreme Noise
Pleasure”, but as onomatopoeic names
go, he's got it down almost perfectly from
the start. Why? Because the constant
daybreak dynamics of this stunning long-
player will have a hard time finding a match
virtually anywhere in terms of sheer fizzy,
joyous musicality.

Forthe record, “Sunship” is net an album
of house music. Nordrum & bass, trip hop,
breakbeat, electronica or nu disco. It's all
those things, animpossibly hip document
of the best elements of these (and other)
sunny times. Time-stretched vocals, old
school synths, twisted breaks, early New
York house and soaring soul vocals. But
the difference here isthat Ceri Evansis a
musician, so all those things get used as
tools rather than merely dropped as self-
consciously with-it references.

Do youlike music? To all those with raised
hands, you will like this. Shine on. 9
Kevin Braddock

! KOOKY SCIENTIST

¢ Unpopular Science

i Plus8,Canada

i DANCEFLOOR-BASED albums aren't

always a barrel of laughs. One slamming
groove after another simply doesn’t make
fora great home-listening experience.

i Thankfully, though, Telepathic supremo

i Fred Gianelli (aka Kooky Scientist) has

i managed to doagood job, occasionally

i dropping the tempo while breathing colour
i into even the most demanding of tracks.

Kicking off with the resonating hooks and
squelchy analogues of “Discombobulate”

i and“Q.L.D. Versus N.E A.U"s skeletal
i beats, the pace soon eases with the dubby

atmospherics of “Organ Donor”. From
there, we're offinto the melodic strains of
the excellent “Cash Flow". The hard robotic
grooves of "Kookai" and *Glitterbug” pick
things up again, before the beautiful tones

i of"Niteglide” and the quirky “Touched. . "
i round off the release in fine style.

Overall, awell-balanced album which is

i sure tocement Gianelli's reputation as a
i true purveyor of fine funk. 8
i Dave Mothersole

And there’s more. ..

GOODFELLAZ
Goodfellaz

Avatar/Wildcard/ Polydor

THIS r&b trio runthe full
gamut oftemposand
romantic ideals, but now
thatthe male harmony
group market seemsto
have burned itself out,
they've still got plenty of
convincing to do. Withflip
humour (*Do you defend
me when they playa hate?/
Do you think about me
whenyoumasturbate?”)
and jaunty production,
they just about scrape
home, Just. 5 (JS)

MPULSE

ne-Six-Four-One-Seven

7. Germany

HEfirst national signing

nthe German label after
he likes of Sean Deeson
and Terrence Parker,
When they do their funky
ambient breakbeat thang,
Impulse are damn near
unstoppable, 'Smokin’'
Carr” and “Mystic Soul”
sounding something like
imi-Hendrix-meets-
ungle-at-33rpm. Butthe
proliferation of sub-Aphex
bleepy filler material soon
rritates. Would've made a

i greatmini-album, 7 (KW)

1

| STATE OF MIND
| PRESENT

! Expose The Hideout
1 Cup OfTea

| "AMBITIOUS stuff” claims
| the press blurb, and this

i much s true. Bristol-

i based“production unit”

i SOM (whichalso

i incorporates the project

! names Dextrous and Lu

1 Donovan on this album)

| head off on something of
1 amind:boggling one, at

! bestcemingup with

i
1
1
1
1
]

Bukem-approved jungle
floaters. At worst, anaemic
drum & bass, um, folk
music. Yeah, right. 5 (AC)
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THEBRAND NEW
HEAVIES
Shelter
Londan
THE media's
obsession with
“swinging” London
continues to totally
ignore the musical
underground. Especially those musicians
who've not anly created some of the most
polished trans-Atlantic hybrids of recent
times, but who have also challenged
preconceived opinions about just how
viable and competent British funk can be.
The Brand New Heavies are a classic
case. Wilh lead singer Siedah Garrett
replacing former vocalist N'Dea Davenport,
they've returned with an album that's not
only excellent, warm, emotive and funky,
but one that's also tactile. The bass and
lead guitars slap you upside the head, in
theface and on the back, before Garrett's
Vaudevillian voice strokes, kisses and
soothes you. The album is a testament to
her experience that she's slotted in withou
forcing the band to make instrumental
concessions to accommodate her.
“Shelter” sounds like the whole gang are
just doing what comes naturally.
There's solittle wrong here and so much
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that's right. Nigh on every track deservesto : Ing
T SN LN SEnTe gea et ¢ phoenix, this is a compilation to truly purge

i allthose preconceptions. The prodigal

i child of Bryan Gee and sparring partner

i Jumpin' Jack Frost, V's four-year history is
i one scattered with defining moments.

be as omnipotent as “Never Stop” was
backin 1991, This, style-press people, is
quintessentially it. Thisis "swinging”. @
Jacqueline Springer

VARIOUS ARTISTS

ClassicV

V Recordings

S0, the Chardonnay slurpers of Islington
areofficially “into” jungle. And word is that
the “sound of the UK underground” is now

TRANQUILITY BASS

PBETWEEN A ROCK AND A
FROM THE CREATOR OF

A BALL OF CONFUSION -
PREPARE TO BE FREAKED

sound [EElel

And there’s more. ..

VARIOUS ARTISTS
Creative Trip Hop/Creative

Drum & Bass

Club Masters

FORGET aboutthe hugely
uninspiring titles. Both these
compilations are worth your
passing attention, if anly
because the DJs chosen
show justthatlittle extra risk-
taking necessary to make
them stand out. Dr S Gachet
and the ever-excellent DJ SS
tackle the jungle sets, while
true originals Pressure Drop
and big-star-for-the-future

downtempo undergrowth
and come up smelling of
roses,  (CB)

VARIOUS ARTISTS

| Biomechanik

! Level Il, France

S0 you've heard all the fuss
about France’s answer to
Lenny Dee, Manu Le Malin?
Here's your chance to see
whatit’s all about. Turbo-
nutter gabbais the sound,
sothat's 99 percent of you
probably put off already. But
persevere, and you can hear
why even Laurent Garnier has
proclaimed this manto be
some kind of deity. Not that

than once, mind, Like, how
madare you? / (CB)

VARIOUS ARTISTS
Pangea 2087
Papoda

| ANinteresting compilation, if

only because it makes such
abig deal about producers
who, frankly, mean nothing to
us, Which makes ita pleasant
surprise when the likes of
Alex Martin, Simes, Orphic
and Effike come up with
some interesting slants on
abstract techno, floaty jungle
and the deepestelectronic
weirdness, Especially cool
arethe Dave Angeland Lee

this one passyouby, /' (CB)
VARIOUS ARTISTS
Viennatone

Studio K7 Germany

PARIS, darhling?! That was
lastmonth, See, Viennais
where it's at now, with along-
standing underground scene
that’s gradually making for
the ascendant. Here, outfits
like Count Basic, Tosca and
Potuznik Vs Sokol show how
it's done with mucho pluralist
funking, Yes indeedy,this
isthe place that rocks the
most-estright now and will
continue to do so until
Calcutta officially takes over

DANCGE
CANTAMILLA COMES
FROM HIP HOP T

Dave Tipper delve into the

i becomingredundant in the light of this

new-found (and, let's be fair, welcome)}

¢ popularity. There are even murmurs that t's
{ become commaon, stale,a meagre parody

¢ ofitsformer self. But that, of course, is

i without taking ¥V Recordings into account.

Rising like a shimmering apocalyptic

From Roni Size's reductive free-form

! classic, “It's Jazzy", and Goldie's remix of
i postraveanthem, “The Calling’, to the lithe
i vocals of Krust's “Maintain” and the spine-
i chilling frissen of Dillinja’s *Soul Control’,
i this compilation is areflection of V's ever-

PLLACES

G AND LIMITED

you'll belistening to it more

DOUBIE

consistent vision and diversity.

Afleeting freeze-frame of a sound travelling

i fasterthan the speed of light and in as many
i directions, Classic.9
i Rachel Newsome

i TRANQUILITY

i BASS

i LetThe Freak Flag Fly

i Astralwerks UK

i FROMthe opening

i jazz-beal workout of

i "Five Miles High",

i Tranquility Bass’

i Mike Kandel has

i clearly lost none of the farm which wen him
i suchrespectfor Lavelle faves “Cantamilla
i and"They CameIn Peace".

"

Van Cleef remixes. Don'tlet

VINYL. -

28407

onMay 22, KEEPUP! /' (AC)

Totally different from anything else in years,

i chancesare you'll either love this debut or,
: ummm, wonder what the hell kind of drugs
i hewason. Withstyles dithering wildly from
: the genuine country sound of “Lichen Me To
i Wyomin" to the psychedelic funk of “We All
i Want To Be Free" there's just no way this

i album’sletting itself be pigeon-holed.

If (and when) it does grab you, however,

i the epic trip hop of “I'll Be Here" blending

into the rousing funk of “Let The Freak Flag

i Fly" will have you dancing in yourkaftan.

i Take into account that this took two years to
i record, using a huge variety of instruments

i each one played by Mike himself, and here's
i someone who's earned an easygoing slap

on the back for sheer tranquility. 7

¢ RobDaBank

S AN ALBUM TWO YEARS IN THE MAKING,
0 JAZZ TO ROCK AND DANCE.

=
ASTRHALNER
http://www.astralwerks.c



AGENT
PROVOCATEUR
Where The Wild
Things Are
Epic
AGENT Provocateur.
Suggestive, illicit....
Hmmm, cool name
foraband on the
wing these days.
Cleo Torrez (sultry
vixen songstress)
and John Gosling
(ex Bass-O-Matic).
Cool line-up, too.
Sowhere's the
cool sound, guys?
It's hard to know
quite where to start
when it comes to
summing up this LP.
The mediocrity of
Morcheeba with
some ketamine
thrown injust for
good measure?
Aflagellating
Republica after
acheap curry?
Maybe someone should have told them
that while the concept of trip hoppy angst
collidingwith Souxsie And The Banshees
and garnished with a touch of post grunge
Americana may be dead post-modern like,
the reality is that it just sounds, well, naff.
From “Elvis Economics” to “Hercules',
Agent Provocateur's spurious mash of
random bleeps battling against a torrent
of violent guitars is as appetising as a cold
kebab on a wet night in liford and about as
culturally relevant as my mum'’s tea cosy.
Now wheredid | put that Aspirin? 3
Rachel Newsome

ekt i T TINA,

The best from
New Jork indic fabel
MAXI RECORDS
(8eaburins Dapl’me
Ruben-Vesa,
Cevin Fisher,

Jud; Albanese),

afl Aeemﬂewﬂs
beatmixed bu NYC' 4
king of HOUSE!

all on one CD...
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FLORENCE

Occurences

New Electronica

IN 1993, when Stefan Robbers

released the exceptional “Dominions”

album under his Florence alter ego, it

became something of an underground

classic. Like Black Dog's “Temple Of

Transparent Balls" or UR's "Revolution For Change’, it was
the kind of record which marked out new territory for techno
and, in the process, found itself an almost constant fixture on

the turntables of forward-thinking music lovers
around the planet.

Four years on, and Stefan Rabbers is still
dreaming up brilliantly inspired and equally
revolutionary music. “Occurefces”is an
achingly pretty record which draws on the
hypnotic dancefloor shapes of his Terrace
material (check the recent "Konnect” album
on his own Eevo-Lute imprint) and combines
them with sharp, electronic cagdences which
sound, more than anything, like *Dominions”
updated and fast-forwarded irfto the future.

While Robbers has always nined an
inventive and individual seam, ' Occurences”
is just about as good as electrgnic music gets.
It's beautifully innovative and lazily erotic at
the same time. It opens with the stunning
“Dream The Dream” which surfs a heart-
tugging melody with rippling percussion and
sky-kissing sine waves. It's thg kind of tone
poem familiar to to fans of his work on Eevo
Lute, creating a heavily introspective and
deeply trippy mood which recurs throughout
the album.

The pace alternates with the jitterbug rhythm
of tracks like "Jump Shock” andl

ndiscovered” where train-track arpeggios and fat-ass

bass collide, while scatter starbursts of spedker-shredding
i come on like some kind of sonic Uzi. And that analogyisn't
i asfarfromreality as you might think. Robbersloads his

i musiclike a gun, with wild ideas and sounds that seemto

i meltinside your heart like guerrilla bullets.

So wait 'til you hear tracks like “Second Hand Culture” or

¢ “The Collapse Of Commerce”. Simply brilliapt, beautiful
i music for tomorrow and beyond. And all fro
i beendescribed as “the European Carl Craig”. 9
: Stephen Cameron

the manwho's

“The Way We Used 10” cevin Fisher
“Happy”’ Judy Atbanese
“Hipnotizing” 5.0.7 preseats BUL
“Gheck This Dut” cevin Fisher

I Fomnd It” Baphne

“Bonna Luy” .1, MeSyaiden
“Dedication” Niek Joms
“Werking” Read case

“Banji Dance” Gassannva’s Revenge
“Where We AL’ 8.0.p presents Boz1
“It Doesn't Matter” shay Jones

“We Kan Never Be Satisfied” wike domn
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THE FREESTYLE
FILES VOLUME 2
- GERMANY VS
ENGLAND

Studio K7
CONCEPT: Another
perfect excuse fora /
sizeable ruckus ol
between Eng-err-land and those lovely
Germans, except this time t's dubby,
freaknik tunes doing the battling rather than
blokes in short trousers. “Eclectic dance is
coming home!"etc.

KEY PLAYERS: Turntable Terranova’s “29"
is their Klinsmann, while ED & Nico's
“Mothership" packs a junglist kick of
Shearer-esque proportions. Ker-pow!
USEFUL SUBS: Fauna Flash's "Sexual
Attraction” drum & bass missive proves
handy for Germany and then there's “Can't
Stand With You Baby" by Jimi Tenor. ...
who's playing for England. Say what?
VIEW FROM THE TOUCHLINE: Of
course, there can be only one winner and
—damn! -it's Germany. Afew toomany
“Southgate”s ruin cur chances but, hey,
enough about footie. This is as essential a
leftfield dance compilation as you'll find
right now. (AC) 8

DJKICKS - NICOLETTE

Studio K7, Germany

CONCEPT: Ex-Massive Attack chanteuse
presents amanifesto for diversity with
filterpunk breakbeats, wibbly drum & bass
and wobbly electronica.

LINE-UP: Er, Nicolette doesn't actually soil

her hands on the turntables, instead getting |
electronic boffins Plaid to mixup her various }

fave tunes.
KEY PLAYERS: Roni Size getting all
“Phyzical" and Doc Scott reckons “It's

“All Day" is pretty far out.

USEFUL SUBS: The old-school charms of
Gl Bolland's “Nightbreed" plus gems from
Shut Up And Dance, Warp and Clear.
VIEWFROMTHE TOUCHLINE: Bitofa
swizz plastering Nicolette's name across
the cover, Butafine listen nevertheless for
ahome mix-flavoured comp. (KW) 7

SHAKETHEBONES

Hydrogen Jukehox

CONCEPT: Established artists and new
signings parade their wares on behalf of the
sarf London imprint.

KEY PLAYERS: Omnivore getdeep'n’
dubby on "Spandex”, TLM's “Electrastar”

and there's quality electro-jungle from
Pilote Burst.

USEFUL SUBS: Beaumont Hanant's
remix of Globo's “Thirteen", Chamber's
aptly-titled “Funky Paradise", as wellas
re-airings of a couple of Slab trax,
VIEW FROMTHE TOUCHLINE: A
welcome and representative sample of
1997's new electronica. This long-player
should ensure da Dukes finally get the
respect they deserve. (KIN) 7

TRANS PACIFIC EXPRESS

Valume

CONCEPT: Our Down Under cousins
prove they're not just a bunch of drunks,
crims and bad actors with another Volume
of eleciro madness, moody grooves and
prime-time fungle junk.

KEY PLAYERS: Hypnoblob's deep ‘'n’
dark “Funky Saviour", "Naked' from Carl
Cox-tipped Josh Abraham and Mystic
Force's trancing “Plateau” should all rock
the barbie.

USEFUL SUBS: The Lab's “Mantra”
keeps on driving while Dave Hudson's
“Didge Odyssey" mercilessly fucks with
the country's fave indigenous instrument.
Rolf Harris, eat yer heart out!

VIEW FROMTHE TOUCHLINE:
Connoisseurs of the new complexity

couldn't give a xxxx for anything else! (KW) 7

@MUIIK

| Reviews by Calvin Bush, Rachel Newsome, Kieran Wyatt, Dave Fowler and Andy Crysell

JUMPIN'
Harmless

the original of Musique's “Keep On Jumpin
USEFUL SUBS: Loose loints
“Is It All Over My Face", Wood
Brass & Steel's "Funkanova’,
Barbara Roy's “Touch & Go",
Michelle Wallace's “Tee's
Happy". Each and every one
great enough to consign the
legacy of the Bee Gees to the
scrapheap of dancefloor history
farever mare.

VIEW FROMTHE

TOUCHLINE: Listening to
Sneak, Paul Johnson, Todd Terry
et al productions will never sound
quite the same again. Buy this or
deny yourroots forever. (CB] 10

i FISHSMELLS LIKE CAT
i Pussyfoot

i CONCEPT: Brand new Japanese noodling :
: oftheelectronic variety.

KEY PLAYERS: Chari Chari's east/west

i dreamscapes on *Bugis Folktales” and

“Urin” (smells like pee spirit?) including
sounds which could only have been culled

Mac's “Albatross”. Folly Jetjust because it

i soundscool.

i VIEWFROMTHE TOUCHLINE: Eclectic
i asstirfry, intoxicating as Saki, this one's for
i dining in rather than taking out. (RN) 7

| CUPOFTEAMIX

Cup 0f Tea
CONCEPT: Afluid DJ mix of Bristolian

beatnik flava taken entirely from Cup Of
Tea's catalogue of past releases.

KEY PLAYERS: Grantsby's “Timber”
beautifully recreates the sound of smoked
oak. Purple Penguin lattice haunted vocals
into the splintered breaks of “Mountain”.
USEFUL SUBS: Statik Sound Systems

i tumnonthe dub pressure with “In Our Time",
should rock floors of a Heavenly persuasion :

the two tone temfaclery of Henry & Louis'
“Double Culture”.

VIEW FROMTHETOUCHLINE: A rather
mixed blend of super-value teabags and

: EarlGrey. [RN) &
BREAKBEAT SCIENCE 2

Volume
CONCEPT: The second instalment in the
{reeze-frame series of junglist exclusives

i where experimental breakbeai meets

dancefloor tear-out.

CONCEPT: Allthose classic old underground disco tracks you've
always read about and heard sampled a million times finally dusted
down and stamped onto one incredible record.

KEY PLAYERS: Where do we start? Machine's awesome (and Fire Island covered)
“There But For The Grace Of God Gol". Cloud One's "Disco Juice” sounding as
fresh as a Nuphonicrecord, yesterday. Dinosaur L's stillmuch-plundered mind-
bending benchmark “Go Bang". Notforgetting Loleatta Holloway's “Runaway" and

1"

KEY PLAYERS: Subject 13 come up witha

i ready made classic as they enter sax

i nirvana on “Good Guy Bad Guy". The

i Underwolves don their rootsman kit on

i “Malik”. Plus Mickey Finn and Aphrodite’s
i cheeky Mohawkjazzlick.

from Battersea Dogs' Home. Manabudrips ;| USEFULSUBS: Klute investigates the
i with eastern promise on “The Sound ls..."
i USEFUL SUBS: Water Melon's uh,

. : ‘interesting” interpretation of Fleetwood
Yours" while Nicolette’s own Kicks-inspired  }

i eerie "New Forms Of Life”, while Genaside
i Il patrol the outer borders of beat

: technology.

{ VIEWFROMTHE TOUCHLINE: The

i second chapter in the ultimate sonic

i handbaok no digital alchemist can afford to
¢ bewithout. (RN) 8

BIG BEATS

Dust 11 Dust

CONCEPT: Britain's next generation of
amyl beatniks, deep housers and EZ
funksters lay down a sounditrack for party

i animalslargin’ it, lagering it and generally

living it up a bit.

KEY PLAYERS: Exclusives from the
weirdnik Mellowtrons, smoochie Mother
Nature's Cloud And Shower Show and
mellow breakbeat hause-kids Puff, But
best of allis Red Myers' “Silent Partner",
sounding like a road-crash between The

i Chemicals Brothers and Joey Beltram's

i “Energy Flash”

i USEFUL SUBS: Ragga meets old school
i soulonMoog's “Bulldozer”, Mr Dan's

i twangtastic moody “This|s The End" and

i Funky Monkey coming on like Serge

i Gainsbourg meets Money Mark.

i VIEWFROM THE TOUCHLINE: Far more
i thanjusta 2-D compilation of student

i anthems, "Big Beats" proves the next

i generation of Socialites have a diversity of

i with the idea of

i supermarketsinthe

i Seventiesintomusic,
i calling up masses of
i hismatesto help bring
i his brainwave to fruition. Alternatively, it's

i simply sensuous, emotive house and jazz-

i hoptolose yourselfin entirely.

i KEY PLAYERS: All but three of the tracks

i here alsofeatured on the acclaimed “Super
i Discount” ten-inch series. The newcomers,
i MrLearn's "Fermeture Definitive", Alex

i Gopher's "Destoskage Massif” and DJ

i Tall's“ToutA 10 Balles", however,

HI-FIDELITY HOUSE
Buidance, USA

post-Relief Chi-town grooves,

Groove'", who's complaining?

Guidance. (CB) B

CONCEPT: God's own deep house
imprint prove there's life in them there

KEY PLAYERS: No exclusive, thisis a glarious back
catalogue only affair. But when you've got the likes of
Projekt PM's awesome ELO-ish “When The Voices
Come", Fresh & Low's spiritually sublime “Wind On
Water" and Calysto’s dreamy flute opus "The

USEFUL SUBS: You think they're good? Well how
about Abacus, then? And Wamdue Kids? And the
godfather of this whole damn sound, Larry Heard?
VIEW FROM THE TOUCHLINE: Leading the

field from way out front. Let their music be your

esialaney

sound and wealth of talent far greater than
: previously imagined. (CB) 8

! ULTRASOUND

i Hospital

: CONGEPT: Wild style jazz ‘n’ bass from

: the guys behind top nu house label,

¢ Galactic Disco.

i KEY PLAYERS: There are five exclusives

i here, including the first vinyl appearance for
i top Manchester jock, Matt Thompson.

i Onestowatch include Peter Nice Trio's

i sublime "Harp Of Gold", the menacingly

i tasty “Scrutiny” by EST and Dwarf Electro's
i soundtrack-ish "Agent Orange”.

: USEFUL SUBS: Peter Nice Trio's “Flight

i OfThe Vulture”, London Electricity's

i “Brother Ignoramus” and the first tune from
: the excellent Izit for many moons, "Zed

i Between The Eyes”.

i VIEWFROMTHE TOUCHLINE: Tobe

i administered aurally twice daily o all those

i suffering from the delusion that live

i jazzmatronics can't be skillfully merged with
i thesyncopated glory of true drum & bass.

i Openwide, now! (CB) 7

: BREAKING THE ICE VOLUME ONE
i Mole, Germany

: CONCEPT: Eleven stylishly funked up,

i downtempo drum & bassers for Sunday

i cappuccino listening or cool post-club

¢ seduction. ., Youdecide.

i KEY PLAYERS: No major exclusives but

i the ubiquitous Kruder & Dorfmeister serve
i upthesublime “Shakatakadoduh” and Red
i Snapper show the way with the Sabres Mix
¢ of "Hot Flush".

i USEFUL SUBS: Rockers Hi-Figive us

i “Musicls Immortal", Dave Wallace shows

i offvia“Expressions 2" and Lexicon funk up
i “JazzField".

: VIEWFROMTHETOUCHLINE: A

i sublime collection that is among the first of

its kind in mainland Europe. This
compilation is the first part of the “Four
Seasons 1997" set, and follows the
groundbreaking (in Germany, anyway)

i “Science Fiction Jazz". (0F) 7

SUPERDISCOUNT
Solid

CONCEPT: And boy! it's some concept.
Motorbass' Etienne
De Crecy comes up

incorporating imagery
used by Paris

adamantly refuse to let
the side down.
USEFUL SUBS: Oh
bloody hell, where do
westart? We plump
for the disco delirium
of Minos Pour Main
Basse's “Le Patron Est
Devenu Foul"and the
Latino-plus-completely
bonkers- vocal-samples
fling-down of “Tout Doit
Disparaitre” by the very
same fellow,
VIEWFROMTHE
TOUCHLINE: Adding
to his genius reputation,
De Crecy s clearly right
off his shopping trolley
here. And gawd bless
him for that. (AC) 7
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&\J Eastern Uprising

The Dance Sound of the Asian Underground

*One of the highlights of clubland has been the emergence
of Asian Music; finally coming into its own, fusing styles into
freestyle ethno-psychedelia...” i-D

Cor Blimeyl Strike a lightl By ecki Wayhey!
Goodness gracious mel 1997...what the f~+k is going on!
Techno, trip hop, drum and bass and dub, in a soundclash
| with elements of Indian Music.

The Asian Underground blazes a trail from Cream in Liverpool
to the Blue Note in Hoxton Square...

. Eastern Uprising is the definitive document of the
Asian Underground. 13 tracks including Black Star Liner,
Core, Joi and Earthiribe.

ks

If you con't get to an HMV store ORDER BY PHONE from

Hvivdirect on 0990 33 45 78.

The music you want direct o your door.

the sound

-an essential
purchase
Knowledge

Lwill all get
shifted quick
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AUBREY

ContactFunk

Masaic

HE may have been making “Cheap Knob
Gags" awhile back, but the Isle Of Wight's
Aubreyis clearly a man of rather more
sophisticated taste if these four tracks of
deep, hypnotic tech house grooves are
anything to go by. Maybe he's been getting
into the Ferrero Rocher recently. Very
classy stuff. [GB) 7

Colini“It's got that after-hours kind of vibe.
Nice and mellow!
Cisco:"Aubrey's capable of much more.
Usually he's bang onthe money but this is
justa bit mechanical. We like somethinga
bit more energetic’ 4

BIM SHERMAN

Can| Be Free From Crying (Remixes)

Mantra

YOU'RE on a hiding to nothing when you
tamper with the voice of God (okay, yeah,
we're big Bim Sherman fans round here),
but Underwolves do the decent thing.
Instead of rewriting an alternative backing
track, these former Filter acolytes just lay
down animmaculate piece of smoothly
rolling atmospheric drum & bass with mere
snippets of the Bimster dropped in
occasionally. A meeting of very great
minds indeed. (CB) 8

Colin:“I'm notreally a Bim Shermanfan. |
prefer my Studio One. Somethinga bit
more raw. The main jungle mix with the
vocalisokay. It's gotanice flavourtoit”
Cisco: “The jungle mix is really musical.
Underwolves? Never heard of them. We
don't really listen to much jungle. Only
really Roni Size, Metalheadz and some
Moving Shadow stuff. There's justtoo
much outthere. What| like aboutitis that
allthe main producers are English. There
are no pioneers in Germany or America!’' 6

MEKON FEATURING SCHOOLY D
Skool’s Qut

Wall Of Sound

AWOL for ages, then suddenly, there's no
escaping the old D fella. No sooner have
The Chemicals sampled his legendary rap
attack on “Block Rockin' Beats", than he's
doing the sizeable do in between Mekon's
sparklingly well-formed beat physics and
Les Rhthmes Digitales' ace electro mix.
Skool might be out, but Schooly’s most
certainly back in, (AG) 8

Caolin: “Everybody's into Schooly D. Why?
The Chemical Brothers'single's gota
sampleonit. Yeah,I'm a Schooly D fan, but
why notleave it as Schooly D's thing?
Some of the early Wall Of Sound stuff was
alright, when they were doing the graffiti
covers. [Listening to Ronin remix] ‘Theme
From SWAT'Il 'Theme From SWAT'll Classic
disco, much better than the other side’ 6

SUBJECT 13

Can You Feel Da Vibez/Blacksteele

Vibe'z

SUBJECT 13

lazz Style/Loose Autes

Creative Source

FOUR alternative views of the Subject 13
boys font of talent which proves they're
more than just mighty dandy nujazz & bass
lickers. For Fabic's Creative Wax, they
capture the more syncopated feel of retro
jazz, all tuff, loose live jamming. On their

Reviews by Calvin Bush, Andy Crysell, Rachel Newsome and Rob Da Bank

TH EYare right up there with the Jeff Mills and Dave Clarkes
of this world, making pre-Millennial techno which is overflowing
with absurd amounts of creative energy, god-like tension and
overpowering funk. They're at the forefront of British techno exports
and they've been there ever since they started back in 1994,

i One of them is Colin
McBean and after
starting out in the
fashion industry, he

" soon got together
with the other one,
Cisco Ferreira, Cisco
has engineered a
load of people from
Marshall lefferson
to Derrick May to

his biggest success, Cl Bolland, Together they've recorded singles for
ITP, Plink Plonk, Fragile and Abstract Dance, although they're now
releasing EP after EP of endlessly innovative underground techno on
London offshoot, Internal. They've also remixed New Order, Darren
Price, Joey Beltram, Adonis and many more. Next month, they're
releasing their second album, “New Beginnings'. They are

and they're here to review this month's singles.

i ownVibe'zlabel, “Can You Feel DaVibez"
i isoneoftheir sweetest moments yet, a i
i Pacific calm complimented by the mid-

i pacemenace of “Blacksteele”, (GB) 8
Colin: “We used to play a tune at Melange

: years agothatwas by Subject 13"

i Cisco:“Melange usedto be called

i Confusion. Kid Bachelor used to play there.
i Bukemused to do the warm up. [Listeningl
i Thisiscoolbecause they're not just using
i thebreak like a lot of jungle productions,

i they'reactually producing itthemselves.

i They've incorporated their own patterns

¢ andit's much more effective’’

Colin: "l love those really dark strings they
always have. | really like the second side of
i theoneonVibe'z. Reallyjazzy. Tight

: programming. The praduction's very good.
i We preferthe one on Vibe'z, there's more

: goingonwiththe live saxinthere! 7

i LEWISTAYLOR
: Bittersweet (Remixes)
i Island

WITH alot of airplay behind this tune
already, it could be big this summer. The
original, with its silky bassline and angry
Prince guitars is much more soulful than
the “Lucas Mix" which is also included.
Taylor's swinging vocals stick in your head
and refuse to budge, revitalising a clogged-
up soul systern. (RDB) 8

Caolin:"We were listening to Matt White on
theradio the other day and he was playing
amix of this. And atthe end of it, he goes,
‘This mixisn'tcoming out. So phonethe
record company and getthem to put it out!

i ldon'tknow who did it, but that mix pisses

i alloverthis one, What do | think of Erykah

i Badu? I really love two tracks. But|don’t

i think it's as great as everyone is making

out. It's Loose Ends. With even less on’
Cisco: “l hear Marvin, It's pure Marvin!' 7

PROCESS & TRISTAN

KU23/Random Factor

Flying Rhino

THOUGH receding into the fluoro gloom
of numerous Return To The Source nights,
trance labels like Flying Rhino are still going
strong. Andto prove it, Pracess & Tristan
take that mantra-style groove into anew
dimension, absorbing a nec-junglist
praduction of futuristic tweeks and bleeps
into a previously static format. (AN) 7
Colin:“Bad. Very bad”

Cisco: “Itjust sounds messy, Iikethely
haven't really spent that much time trying to
make something for everyone else. It'slike
they just made it forthemselves:' 1

SUNELECTRIC

Eya

Apollo, Belgium

BRIEF moments of near genius aside, it's
been hard to get overly worked up about
Sun Electric. Here, they are on reascnable
form, unfurling sci-fi vocal samples over
neat and tidy dub-tech action. Courfesy of
numerous remixers (including Green Velvet
and Future Forces), quirky house strains
and cosmos-kissing drum & bass are also
let on board. (AC) 6

Cisco:"I've met Sun Electric, they're nice
guys. They don't work like most other
people. Theydon'tuse computers. It's all
old analogue sequences. The same as Jeff
Mills. You cangetall the freestyle element

that way. Accidents happen as you're
i working with analogue and it's those
i accidents that make the tracks”

Colin:“llike the Green Yelvet mix atthe
wrong speed, 33, Sour{ds very nice”
Cisco: “They've definitély changed their
style. | much prefer the old stuff when they
were trying to create weird, diverse sounds
which nobody had credted before!' 5

TOSCA
Buona Sarah
G-Stone, Austria
VIENNA'S finest, Richard Dorfmeister (of
Kruder & Dorfmeister fame), makes up half
of Tosca with fellow cointryman Rupert
Huber. This summery three-track EP is
dubby and mysterious at a hip hop pace
before a central breakdown leads into total
ambience. “Gummi Gummi" is all jazzy hi-
hats, military snare rollg and
finger-snapping bass, yhile “Worksong",
the finale, ups the funk pontent. (RDB) 8
Colin: “That Bomb The Bass remix Kruder
& Dorfmeister did was Linbelievable. |like
what they do. [Listens] That's a shame. An
inch and a half of vinyl forthe outro on
‘BuonaSara”
Cisco: “They've got thejr own sound and
you've got to respect tHem for that”

Colin: “The intro for‘Wdrksong' is just bad
man. Checkit. [Plays itagain] | reallydo
like this. It's quirky. Anfit sounds likethey
had fun making it, which is important” 7

SEUI

Crashing Dreams
Reinforced
AFTER taking time outto recover from
their mighty compilation album of last year,
the Reinforced label returmn with a

i vengeance. Slicing stright through to the

quick, Seiji's "Crashin

Dreams EP rides

i offintoits own intergaldctic western where

¢ truly rip up the dancefl

cut-up tribal drums megt Apollonian

¢ soundscapes head on.| Reductive and

chiselled, this is an experimentaljazz skat to
r.(RN) 8

i Colin:“Nice bass, rough stuff. Nasty. This
i onegets the thumbs ug. It's serious”

i Cisco:"That's properjungle. There's the
: Rhodes again. Bang ornjthe money!’8

{ MAD MOSES PRE

 Nervous, USA

ENTS
The Panther Party

APARTY house track Hased on the “Pink
i Panther"? Sounds likelexcess cheese-o-

¢ mixis abit of alet-dowr]

rama, right? Wrong. Bpcause “Mad" Mitch
Moses opts for Babby McFerrin's version
rather than the original.| And then chucks in
aglorious arrangement of live sax, trumpet,
harmonica and more, chming up with the
best NY-style live coverjversion since
Groove Committee's “She's So Heavy". A
totally wiggy-tastic jam| The Todd Edwards
though. [CB) 8

: Colin:"I'm only interestpd in one mix on this
i andthat's the Todd Edwards one. [Listens]
i It'sodd,innit? Itjustdeesn't sound quite

¢ right. Ithink | actually prefer the funny side.
: You'dneverthink someone would do

i something like that with the ‘Pink Panther'

: theme. ButI'mvery dispppointed’ 5

! JUNGLE BROTHERS
¢ Brain

i Gee Street

: RESOLUTELY laid-ba

k stuff from the

i veteran hip hop squad,[with coally
i delivered lyrics set against a backdrap of
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Chapter 1
' Heard

of Chicago house. Sublime. (ROB) 9

completely different flavour”

It's nice and funky” 7

CIRCULATION

Colin: “It's not Maurice Joshua, Is it? Oh, ‘Powersurge’ has a big Leroy
Hutson sampleinit. It's gota big underground Latin flavour toit. 'The
Return’is quite unusual but the bassline doesn’t match the vocal atall, It
builds up and from the intro and you're expecting something which is a

Cisco: “Which wasn't necessary because the groove after it was that bad.

MmuzikG

| DERRICK Carter-collaborator and underground
Chicago producer Joshua, lends his exceptional

| talents to Global Communication bod Tom

- Middleton’s fantastic Heard label. “The Retum”is

| jazzy house with Indian vibes. A tinkling piana line
and chunky disco bass getslocked into a groove,
guaranteeing acomplete floor filler. “Powersurge” merges South American
rhythms and deep grooves while “Original System" represents the older school

jazz breaks which were surely created on
the most peaceful Sunday afternoon
imaginable. Which isenough to
demonstrate that the Jungle Brothers
shouldn't be written off yet, but not enough
tomake their return that enticing. (AG) 6
Colin:“I love The Roots man. You can hear
it's their production. The instrumental is
okay, but let's see what the rap’s like.
[Listens] Nah, nah. We're big hip hop fans.
The Jungle Brothers old school was rough.
And | like both the rough and smooth, but
they don't gel together. They're not smooth
enoughforthe beats!" 4

BLUE AMAZON

And Then The Rain Falls

Jackpot/§3

IT starts with a four-minute intro worthy of
The Orb and lasts nearly as long as yer
average Palterson single. That means over
16 minutes of the usual swirling, pumping
and generally rather indulgent Blue
Amazon prog house fare, including some
rather pony lyrics about “dancing with the
devil"and “angel’s teardrops". Somehow
not as pristine as past Amazon killers which
have ruled the Sashers/Diggers sets, mixes
come from Angel Moraes, Jamie Myerson,
Andy Ling and Blame. (CB) 6

Colin:"The one to gofor here is the Angel
Moraes remix. Which you haven't broughtll"
Cisco: “Thisisn'tmy cup of tea at all. But|
know that Cream, Hard Times andthat lot
are going to go for it bigtime. Sashaand
Tong will love it" 4

E-DANCER

Velocity Funk/World Of Deep

KMS, Usa

WORKING around arave vocal sample,

Inner City's Kevin Saunderson bangs outa
thumping housetrack at 130 bpm using a
remix he originally made of Cameo in 1990.
On the flipside, “World Of Deep" runs at
the same pace as spacey bongos and
futuristic synths help to create a deeper feel
over the complex layers of rhythm and
percussion. Vintage. (RDB) 7

Colin: “This sounds like his old Cameo
remix from about 1990. There was a Joey
Beltram remix of the same track, The whole
thing is just that Cameo remix revamped
isn'tit? Exactlythe same, justarerun. |
quite like it but he hasn’tchanged itmuch.
He's justrearranged it

Cisco:"ls Kevin Saunderson stillimportant?
Let's wait and hear his album on Transmat
before deciding. | think he's still gotit. I'm
notkeen onthe otherside’ 6

BRAND NEW HEAVIES

Sometimes

firr

FORGET the MAW hype, this is the duc at
their finest without question. Okay, they've
got the benefit of Siedah Garrett, BNH's
new singer, but even so, the way the
“Smooth Mix” hits Funky Town like it's gota
firecracker stuck inits grooves makes this
their coolest mix for quite some time. And
Armand Van Helden better check the b-line.
The “MAW 12" Mix" is superb too, the kind
of NY garage dub which even the most
discerning of techno purists should be
checking. Other mixes come from Dimitri
From Paris, Blacksmith and Q-Tip. [CB) ©@
Colin:"I've been sentthis already and
there's one mix on here which is slamming,
It's going back to that Masters live session
musician feel. Siedah Garrettused todo
Michael Jackson’s backing vacals. Great

voice, The best mix is the one with the
i Latinobreakinit. Yeah,the MAW 12" Mix! |

like this alot man!' @

MAC, PHATS & MONEY PRESENTS
Dirty 0ld Dubs Volume 1

Alrocuts

THE big hair, blackalicious, disco antics of
the Afrocuts label continue apace with
anotherfine slither of grimey grooves, Co-
conspirators, Mac and Money (two thirds of
The Mighty Dub Katz) and Chi Town's DI
Phats, run circles round the trans-Atlantic
connection with a cool string of dastardly
basslines, distorted disco licks and one

i helluva dubby groove. Filthy. [RN) 7

Colin: “Those bloedy Mighty Dub Katz. | still
can’tfigure where they gotthe break for
Just Another Groove!, and it's really, really
annoying me!'

Cisco: "This saunds like something Daft
Punk might have done. It sounds like
they've sampled 'Last Night A DJ Saved My

i Life", The production on this is really muddy.

There's nothing really for me here. Youcan
hearthe sound of a lot of old tracks, but
there's really no need for it. We'll give ittwo
because they're in with Norman!' 2

DEATHIN VEGAS

Twist And Grawl

Concrete

UNDERLINING their genre-splatting,
pluralist ways in bold tip pen, the, erm, DIVs
don't settle for anything as simple as just
sampling this 1980 track by The Beat. No,
they go to the trouble of recording their own
version, then call on the services ofthe
superbly monikered Beat bloke himself,
Rankin' Roger to unveil his ska-mungous
croon all over again. Weird, electro-pop
freakery that's almost crap but ultimately
brill. If you catch our drift. (AC) 8
Colin:*There's a lot of hype on these guys.
[Listens] Oh, it's the Beat, isn'tit? I can't get
intothis atallman.’

Cisco: "Sounds a bit like the 'Sugar Daddy'
chords, doesn'tit? The Monkey Mafia mix
has a Big Daddy Kane sampleinit. The
indie kids are getting into this kind of
sound, aren’tthey? Everything live with just
some sampled breaks underneath? 2

AARONCARL

Make Me Happy

Soul City, USA

MAD Mike from Underground Resistance
continues to surprise and delight everyone
with his hard-to-find house and garage
label. *Make Me Happy" is a soulful, upfront
garage track featuring hand-picked gospel
singers with divine results. Ontheflip,a
funky, walking bass and piano line make for

{ asteady groove using the same voices.
i Made me happy. (RDB) 8

i Colin:“llikethisa lot. A lot. That'swhere |

came from, soulful house, man. And that
firsttrack is bang on the money, very nice.
A really nice old school flavour. I've got
some of the early stuff on this label, but not
anything recently”

Cisco:“The reason Mike can do this kind of
stuffis, we hear, is because he was ajazz
musician first. So he's really talented when
itcames to songwriting. He actually knows
about chord progressions. | like the A-side,
it's gotanice sub-kick” 7

CJBOLLAND

The Prophet

ffir

NOT easy following up a chart smasher like
“Sugar Is Sweeter”, as in Top 40-shagging
terms atleast, Bolland may discover with
this, the second track from his “Analogue
Theatre" album, Out among the nation's
gnarliest trance and techno dens, though,
this will matter little, with “The Prophet™
laying down speedy, bombastic tension ina
fashion that verily demands people dance
their brains out. And, yes, alabotomy could
prove handy if you're set on listening to this
from start to finish. (AG} 5

Cisco: "Ah, my old mate CJ. |don't see hima
lot but we still keep in contact now and then.
‘Analogue Theater' wasn't exactly 'The
Fourth Sign' Obviously, he's gone more
commercial now and it shows on the album,
I couldn't have worked on it. We know this
track well, Every rave we evergoto, they
playthis and it goes down massive. I've
heard it drop for so long and it still rocks. It's
got such a Euro feeltoit. There's noreal
underground techno scene leftin Belgium
now apart from maybe Music Man, There's
no more support, so that's probably why
he's stopped making tracks like this!'5

HOUSE OF 909

Deep Distraction

Pagan

THE best single on the new Pagan imprint
yet? House Of 909 make the kind of deep,
irresistibly funky house music which
Parkers and Waddingtons would kill for. It's
fun, it wiles away those long, dark nights
and the whole family, from the soul-loving
folks to the energy-seeking sprogs, can get
right into it. From the rising two-step shuffle
of “The Main Event” to the downtempo
coda of the excellent “Reprise’, this House
is standing taller than ever. (CB) 8
Cisco:"Thatfirsttrack starts off witha
Wendy & Lisa break. Offthe album they did
afterthey left Prince. This isn't my cup of
tea, really. I've heard it all before. The same
style, that loop... there's notthat much
originality init”

Colin: "It's not got enough juice. It's okay for
whatitisthough3
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JEFFMILLS

Axis 9B

Axis

“WE'VE gotone! Youhaven't! Ner-
ner-ner-ner-ner!l” Yes, trainspotter
one-upmanship seizes the office
once more as we finally get hold of
Jeff Mills’ latest Axis emission, only
presently available from Hardwax
Records in Berlin. No deviation from
either form or sound here, as four
untitled tracks of pure Millsian white
light, white heat energy tear out of
the speakers like molten lava making
abreakforit. No breakdowns, no
concessions to soul or melody, justa
torrent of unadorned locp frenzy, the
way Mills devotees like it. (CB) 7
Colin: "It's definitely as good as
‘Axis 9 1 like the first mix a lot. For
me, it stands for everything the
underground is about. That's what
separates him from everyone else”
Cisco:“He doesn't care whatthe
fuck's going on. He just goesfor it.
He puts such an energyinto his
music. Everyone tries to sound
like him. Sometimes we tryand
sound like him. Butthere's only
one Jeff. Youwon't capture the
roughness and funk, it's just raw
energy. Once he gets the groove
going, you just get locked into it for
the wholetrack” 10

aovent’s lst TEIg

DAFTPUNK

i ANl Around The Warld

: Virgin

i ADEVILISHLY clever record (fram the

i "Homewaork” album) and no mistake. “All
i Around The World” could so easily have

been aqueasy “novelty” thing, such are its
kitsch, glitterball fixtures and fittings. Da
Punks tip-toe over these perils fantastically,
however, making for all-seeing, all-loving

i discodeliriumwith knobs on. Ifthat wasn't

enough, Motorbass dish out aremix on the

flip that is just as ragged and hip-swingingly

stellar as you'd expect. (AC) 8

i Cisco:"l quite like Daft Punk actually. | like

allthe ingredients they put on the album!
Colin:“Being an old soul boy, | just hear all

the funk loops inthere, It's got a sense of

humour, I'll give them credit for that. But |
preferthe Thomas Bangalter singles. I've
been buying the Motorbass twelves too.

‘Teachers’ reminds me of pure P-Funk, it's
i JustGeorge Clinton. Withoutthe juice!’ 6

i ARTISTUNKNOWN
i Troubled Girl (MAW Remixes)

Manifesto

¢ AN uncredited double-pack which has
i already been sending the Masters At Work

sycophants into their usual apoplexies of

excitement, really this is no more than MAW

attheir most average. Compared to the

i glorious head-spinning innavation of their

Brand New Heavies mix, “Troubled Girl"
sounds like they turned the lights off, put

i theirheads down and switched on the
¢ auto-mix. The anaemic vocals don't help
i either. As Mixmaster Morris would say, a

real vanillarecord. (CB) 4
Colin: "l like Masters AtWork because it's

! hitand miss. There's always somethingin
i theretolistento. Ifyoulistentothemona |
i production level, the subtleties underneath, ;
: eventherubbishones... lovethem,man. 1 :
: was slightly disappointed by Nuyorican H
i Soulthough because it'sjust good retro, I'll ;
i CATEGORICALLY, Curtis Cajmere (aka

be more interested in the Kenlou album or

i the MAW album. [Listens] | don'tlike the

vocals atall. lalmostrang up the label to

! askforthis. 'mgladididn't. 'mnotintoany |
! ofthesemixes’4 i

. STUDIOBLUE
i Shona'sSong

Glasgow Underground
FROM the man who brought us Muzique

Tropique, comes anew, equally deep label.

“Just A Mood" fuses bongos and gliding
synths over mid-tempo beals and a sleazy
after-hours bassline. The soulful “Shona's

Song" depends on alooping, rolling bass

under a sweet piano line, topped off witha

i cowbell. Prepare to dive. (ROB) 8
¢ Colin:"l prefer the Muzique Tropique stuff, it i
¢ was moare soulful. But this is well produced!"

RONISIZE/REPRAZENT
New Forms
Talkin’ Loud

Sohigh. (RN) 9

Colin: “Yeah. The man
Masters At Work love. He's
going to play their party at
Miami. And when MAW did
‘The Essential Mix), it was all
their own stuff except for
the very last track, which
was one of Roni's. [Listens]
Infactit was this one! The
last Reprazent single wasn't
so hot but this is rough. And
it's got Bahamadia on
vocalstoo. Everything on it
is phat. The beat is quite
slow for jungle, so you could
mix it with the house. Thatis
what you call Class A jungle.
It's gotsoul,it’'s got jazz!
Cisco:“There's a lot of talent
in Bristol, man.'9

potent pheromones. It's like Ella Fitzgerald making out with Su
a prodigy which could only truly be described as, you gotit, a“N

Rato produce
w Form" of life.

Cisco: “Yeah, it's ckay. | mean, obviously
there's a market for this kind of material
and it's a good first release, but it could be a
little bit more funky. It's okay”

Colin:“Yeah, more funky. | prefer Paul
Hunter. He'sthe man in ScotlandI"5

GREEN VELVET
Destination Unknown EP
Music Man, Belgium

Green Velvet) is house music's answerto
Prince and thus, he has a grasp of genuine
entertainment that many in his realm are too
tied up intalk of “deepness’, “jazziness”
and “soulfulness” to notice. The main track,
“Land Of The Lost", has him chastising the
states of the US over skeletal rhythms and
synths, making far a sound which is rich in
supreme, spooked vibes. (AB) 7

Cisco: “Brighter Days. What a track that
was. | really liked the bassline on the first
track, A-1. Butthe one | really likeis B-1
Colin: "I thoughtit was all a bit messy really.

I know it's going to sound good played out

loud, butitallwent off abit. Andthenit

came back again. The production is sound,

really clean. He's a good engineerand he
knows what he's doing”” 7

: Goldie's mix runs tings

Propaganda vibe aboul

DOM&ROBIGOL&IE&ROE
: Distorted Dreams/The

¢ Moving Shadow 100
i THIS anniversary releg
¢ Muzik's Vital jungle sin
¢ thenitwas alimited twi
i andnowit'sgotafull rd
i Grooverider and Rob &
¢ The original of “The Sh
i awesome, but now thei
¢ “convincing, cosmically
¢ reworking from Unden|
i Strange bul true. [CB)
i Cisco:"Me and CJ used
i early Moving Shadow n
i disguise the breaks sol
i them. We'dturnthemi
i you'd never know they
i 'Fourth Sign'and inthe
i hearthese noises!

i Colin:*llike the atmost
i &Rob's mixis slammir]
i theMetalheadz sound
i justfuck you up, We're
i we've nevermade itdo
i Tongy playing the B2 m}
i soundedalright. It'sgqg

adow

se has already been
yle recently. But
p-track double-pack
lease with new

« Goldie remixes.
adow” still sounds
re’s a surprisingly
creamy jungle
vorld's Rick Smith.
B
to sample a lot of
ecords. Butwe'd
you couldn't hear
nto justa bass pulse,
were there. Listento
background you'll

bhere of this. Goldie
g. Thatis rough. On
system, that must
usually away so

wn there. | heard
ixthe other night, it
tabitofa

tit | quitelikeit But
"9

available now on four track 12" & CD, the new single
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COLOMBIAN
DRUM CARTEL
The Shipment

Vicious Music

Atop dog collaboration between
Philip Damien and Cevin Fisher,
this epic tribal workout with
Hispanic flavours has heen the
DAT chasers most wanted for
nearly a year. Latino homns and
chants along with tight ‘n’ funky
Lord G-style percussion make
this essential for anyone serious
ahout their love of house. 10

singles
TRAKINLOU
Escalope De Dingue EP
KTF

The best Eure joint currently on
the streets. Inventive, filtered
disco with old school samples
which collide with deep Euro
basslines that would move
dancefloors as diverse as Space
and Cream. 8

CHIAPET

Tick Tock

Yoshitoshi

Mood Il Swing's John Ciafene
continues his love for Euro
minimalism with this stark and
hypnotic instrumental.
Outrageous drums combine with
france-like keys, New York dance
music atit's innovative best. 9

ABACUS

Analog Trax Volume 1

Guidance

Fast becoming amajor fave for
house heads, Guidance keeps

i things deep withanother great
i release from Abacus. Black

i consciousness lyricsanda

¢ mellow after-hours vibe are

i beautifully arranged with

i sweeping synths ‘n' strings.

¢ With more and more people

i digging deep house as home

: listening gear this is essential. 8

i CAIMERE

i Only4l

i Cajual

i Oneoflastterm's mast under-

i rated minor classics gets

i revamped by Derrick Carter and
i Mark Grant in fine style. Carter

i gets hard and tracky with plenty of
: disco mutation while Mark Grant
i keepsitmore classic with a great
i jazz backdrop.7

: FIRSTCHOICE

i LetNoMan

i Vicious Muzik

: Johny Vicious gets to do his shit
i onyetanother classic,and a

i worthwhile job he makes too.

i Filtered and beefed up, the

i groove pushes those unique

¢ vocals to the limit. Still prefer

i Kramer Dashwood's lick but this
i iscookin' 6

: DILINUS

¢ KB's Groove

i Compose

i Outof Germany, this outing sees
¢ Linusleave the filtersat home as
¢ hegetstribally deep. Caltchy

: female chants over a hypnotic

i bottom-heavy groove and

i relentless keys create the man's
i besttodate.7

| HOUZTOWN

i Rohots/Danger

i Vicious Muzik

i Another Vicious project sees the
i return of Houztown with a dark

i and hard Factory-style groove.

i The whole thing has a“l can see

i thelight” feel about it but with

i enough Johnny Vicious originality
i and nine-seven flava to make this
i atoptrack head heaven.&

! LILLOUIS & KOF

i Stormy Black

¢ Nite Groove

i Wow... This is seriously doing
i damage to anyfloor with an

i ounce of blackness, Another of

the real teachers, Li'l Louis joins

i upwith KOF fora deep avant-

i garde creation that trips out, while
i themore 4/4"2 Be Do"is East

i Coasthouseatits darkest.9

i ASHLEY BEEDLE

i PRESENTS

i Black Jazz Chronicles

i Nuphonic

i Ash continues to plough his way
i through black music's heritage

i overfourtraxof excellence.
i “Space Prom" is boogleised jazz
¢ dance which shouts Crackers.

i Meanwhile, "Straight Up" hasa

: Locksmith-style jazz funk bassline
¢ and is the one which will send the
i revival crew crazy. B

! CHARM FARM

¢ Superstar

: Distance

i Kenny Larkin provides a seriously
¢ funky backdrop to a Romanthony/
¢ Prince-style male lead vocal with

i outrageously glam lyrics. House
i music with a pop twist which

i works brilliantly on both listening

i anddancefloorlevels. 9

definitely an urban, Latin, New
York kind of sound.

Which producers have infiuenced you?
mind-frame that I'm in right now.

describe because | do a lof of
different productions. Some are

influence on me,

“Get Huh" by Ride Committee.

was wilth the singer Courtney

your sound?

Progugtion 10z

How would you describe your production sound?
Original! CosI'mnot trying to follow anyone. It's
the end of the millennium and I'mjust trying to
make a difference. It's alittle house, a little garage,
alittle vintage, alittle bit of everything. It's

Carlos Santana. He had the same
Organic, live, fresh.. . it's hard to
on the computer, other stuff is live.
Among dance producers, | would
say Mood Il Swing are a pretty big

What were your first and last productions?
My first was for E-Legal Records,

The most recent thing | worked on

Grey. It'saseng I'm producing for Wave,
What's influencing youat the moment? And how's it affecting

One of NY's best-kept secrets, LOUIE
“BALO” GUZMAN is finally breaking big time

itinto my sound? Yes and no. Everything | hearis

pretty much aninfluence. Whether|use it or not is

adifferent story,
Who would you most like to work with?

Liz Torres. That was when I first started hanging
outin clubs. That garage sound
was the sound which really got me
fixed. Before that, | was more into
hip hop and urban soul. If I had her
phene number I'd give her a call.
Who have you most enjoyed working with?
And the least?
| most enjoyed working with the
band I'm currently producing.
They're called Sculstice and
they're really funky. They're great
to work with, like family, I'm doing a
few different things with them,
dance stuff and r&b. And as for
labels, Subversive, definitely. |
| least enjoy working with anyone
who done me wrong!

: Howdid you get the name “Balo"?
It's anickname from my family. It's my middle

name chopped up. I've had it since | was akid.

I'dsay alot of hip hop and a lot of trip hop. And a
lot of the spacey, ambient kind of stuff. Off the top
of my head | can't think who, though. Am | working

‘Seems To Run Wild"is out now on Subversive. There'll alsobe
i anew single out next month

{ SOUNDSCAPING PART 1
i Can'tWait Till Tonite

i Swank

i Forevery “real house" track, the

i dancefloor demands good trashy
i pumping house, funky hard drum
i programming, attitude vacal

i samples and a bassline Armand
: Van Helden would be sweet for.
i “Can't Wait Till Tonite” is the

¢ sound and style of Manhattan

i Saturday night club kidz.@

: RETROACTIVE

i DiscoDub 2

¢ Bronze Macha

i While the whole disco cut-up

i genre has reached both

¢ saturation and innovation full

i stops,thereis alwaysroomfora
¢ real classic if it is done properly.
i It's Chaka Khan, it's “I'm Every
i Woman', alright then just one

i lastjoint. &

! RHYTHMDOC & DEAD

: ARSEFUSIONBAND

i ustar

i Isotonic Chakra

i What appears to be a samba/
i bass-driven jazz breakbeat

: collision between London

: veleran DJ Docand those Idjut
¢ kids works perfectlyasa

i backdrop o lazy west London
: Sunday afternoons evoking

i memories of Gilles Petersons’
¢ long-gone Dingwall sessions. 8

! SOULFRICTION

i Tape Friction

i Dalby SA Rec

¢ Aweird and ruff bootleg which

: uses aslammin' London groove

¢ withjust about every tried and

i tested vocal sample ghostedinto
i themix. Dark as you like, “Tape

¢ Friction” isn'tfor the faint-hearted,
¢ orthe Sunday scene garage

i heads. Dope drug music, just

i howwelikeit.8

i powder”. Murk pump upinfine
i Funky Green [Dags style while
i Angel keeps things dark and

i minimal. 8 (forjthe remixes)

inspeo

tting

b
eaves the cut [n’ paste well alone
and goes way deeper overan

i excellent good four-tracker full of
i fatanalogue spunds and jazzy
i references. It'p
i music but the $oulfully-sung

mainly after-hours

weet Memgries” could work on
specialist floofs. 6

FIREISLAND
White Powder

i Junior Boy's Own

albums

{ VARIOUS ARTISTS
i Chicago House Jam

i Slip*N' Slide
i Another collegtion of bygone Chi
i Town classics{following the spate
: of recent Trax feissues, “Chicago
i House Jam"sges Slip ‘N’ Slide

i playing the compilation field most
i aslutely. Congentrating on the

i Mirage labels,[Terry Hunter is

i heavily featurgd as his UBQ

i project providg the dancefloor

i imprints, including the superb

i “When|FelllnLove". Addin 1

i Vision's “My Underground” and

i theabstract funked-up sound of

i Two Men On A Struggle and

i you've got a stalely procession of
i finely-crafted
i house historiahs. 7

lassic cuts for

! ARMAND VAN HELDEN
: Presenis The
i Raging Bull

i “The Funk Phgnomena" and six

i othertracks, ifcluding two from

i Henry Street griginally credited to
i Scottie Deep (“Brooklyn Beats")
i and Johnick (“Play The World”).

¢ This confusior] aside, for a so-

i called “first aljum” this is Armand
i Van Helden orj auto-pilat. Minimal
i percussion, disco loops and

i vocals snatchés donota

i spellbinding ldng-player make.

i “Play The World" is the choice

i offering here with itslaid-back

i string-fuelled swing but the

i remainder are unfortunately

i uninspiring, crje-dimensional

i dancefloor fodder tracks. 5

d School Junkies
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Reviews by Duncan Busto
APPALOOSA &DIDREAM
Night Train
Loaking Good

compelling groove. 10

i3 Following their recent Lexicon project for Pepper,
Appalnosa & DI Dream serve their debut for Bukem's eminent
Looking Good imprint. And it's a stunning odyssey of heautifully
understated euphonic hliss whose focal pointis a simple,
mesmeric hleeping synth line revolving around a hugely

i choice technoid reworking of
: "The Crossing" incorparating
¢ anxious bubbling synths, alarming :
i echoing percussion and some i
i retrospective vocoding. 8

! DECODER

i The Bristol duo's latest

i contribution provides a worthy

i addition to the trusty Hardleaders
i catalogue. Culled from therecent ;
i “"SuspectPackage” showcase,

i theenraged washes of “Fog"

i develop into an apocalypse of

¢ over-driven noise and fractured

i beats. Flipto“The Difference"” for

i Munich's Compost label has built
i asmallhistory of commissioning
: excellent remixes over the past

i year culminaling in this delicious
i reworking from future jazz

masters, Peshay & Flytronix. Gillt-

i edged string arrangements and
i sultry scaling flutes eruptintoa

vicious Rhodes-led funkster

i spiced with some deft twists and
i turns to maintain momentum. 9

. DOPESKILLZ

i Fog : NoDiggity
i Hardleaders i True Playa’z

¢ Theincomparable DJ Zinc returns
: tothefore byinjecting some
: freshnessinto the hottest floors

with the ominous sweeping

i chords and surrealist sound FX of
i “No Diggity” launching info an

i uncompromising nervous bass

i groove. “Break The Loop" dives
i furtherinto advanced dance

mix on some of Lucky Spin/

i Deelay Recordings'finest

i moments, bears the first fruit of

i his R&S signing. Theresultis the
i soulful atmospheric complexities
i of“Desire" nestling in between

Witcheraft
Droppin’ Science
Dylan reappears for his second

serving of extreme hallucinogenic §

aggression for Danny Breaks'
revitalised imprint. Thistime, it's
heavily marked with brooding,
discordant textures, chilling
bleeps and deformed dialogue,
slithering above pounding,
interchanging breaks overload.
“Virus" promises an instant
industrial head-rush. 8

QPROJECT & SPINBACK
Mars

Timeless

The Oxford duo revert to their
ariginal moniker for one of their
finest works to date. “Mars”
caplures the vision supremely,
adding an enriched atmosphere
of alluring pads to the dazzling
synthetic key stabs and
spellbinding beats. Flip to
"Pleasure Principle” for some
robust tech-jazz ramblings. 9

ZENITH

Damaged

Frontline

Zenith further reinforces
Frontline's recent switch in
musical direction. The unnerving
wailing washes of "Damaged”
accommadate an explosion of
razor-edged cut and paste break

meshing to good effect but it's the

caustic surges of “Immortal” that
wins the day.7

SHY FX

Wolf [Remix)

Ebony

“The Fermula” collection turned
out to be one of last year's major
events, soit's no surprise 1o see

one of it's biggest cats getting the |
heavy remix treaiment. Relentless |

breaks and a typically infectious
distorted b-lines roller-coaster
dish out the dancefloor thrills. 9

BY REASONAEBLE FORCE
Jack The Ripper

Formation

Having been reasonably quiet of
late, Leicester's flagship imprint

D mum

touches down with this riotous
gem. Centred around some off-
beat tormented horn wailings, the
trackis made complete by a
feracious rhythm track and some
savage bass fluctuations which
it's namesake would have been
proud of, 9

PIM

Strangelove

NI Good Vinyl

I have to confess to drawing a
blank with last year's “Wicked
Woman” but Pim'’s *Strangelove”
is a different matter entirely. A
matured slice of hypnatic tech
funk, it oozes soul from its
seductive flute loops and is

bathed in dynamic harmonies and

astute acidic frills. 8

EPS

Hype The Funk

Urban Takeover

Mickey Finn and Aphrodite's new

imprint, Urban Takeover, was sent :

into orbit by the seismic success
of "Bad Ass". EPS carries on the
momentum adequately. Not as
immediate asits predecessors
butthe necessary elements are
all present with “Hype The Funk”
expectant chiming intro giving
way to a funky collage of bass-
heavy beats and scratches. 7

i IRAQ

Digitize

Full Cycle

Full Cycle unveil their new
signing, who fits the bill perfectly
with this impressive 21st Century

i jazzfunk workout, sparked by

intoxicating key swirls and
feverish beats manipulation
before levelling outinto a
storming fat funk bass voyage.
Turn over for an even more
eclectic take. 8

THEUNDERWOLVES

The Redeemer

Creative Wax

Strange title for this lazy, string-
drenched freestyle melodic
offering which is bustling with
extravagant string arrangements
and lavish harmonies, Justice
provides the highlights with his

TEE BONE

OF the artist

A rare talent whose work is always well done. ..

1 Technology has given bedroom Dls the chance to be
international stars." And so began the rapidly advancing

recording career of Tee Bone. Having already accumulated work for
Subliminal and the mighty Reinforced, he is set to make a massive
mark with the forthcoming release of the “Collaborated Artists -
Strictly Business” album project on his own Riddim Track imprint.

Invited intc a Bethnal Grreen studio by his sound engineer uncle,
the then bedroom DJ, Tee Bone, cut his teeth with “Slave To The
Rhythm" in 1992, Though never released, it fuelled his desire which
resulted in the appearance of “Selectors Roll” on Dextrous'
Subliminal label. The proceeds of that record went towards his own
studio set up. The Riddim Track label was an inevitable progression.
Later this year, it will be joined by a subsidiary imprint, Creative
Works, which is intended for the harder, more experimental side.

The connection with Reinforced arose from a mutual love of music
and Nintendo games, which Tee Bone used o sell.

“We're all from north west London;" he says. “Just one big family”’

It's this strong bond which has enabled Tee Bone to successfully
develop the Collaborated Arlists concept, a diverse line-up of talent
ranging from Shy FX to Goldie, as well as his own collaboration with
DJ Kane. Entitled “Bruton’, it's causing more than a stir on dub plate.

“Iknow so many pecple on a close friendship basis and | wanted to
put something together for the public!'

The project also dispels the gross misinterpretation about splits

circles, perhaps?

for whatitis!

ESSENTIALTEE BONE
“Bump & Bounoe" (Riddim Track)

“Strummin’ Dubs" (Riddim track)
“Sign 01 The Times” - From "Enforcers - Above The Law" album (Reinforced)
“Down With The Funk (Remix)" (Riddim Track)

within the scene. Misinformation caused by jealousy from other

“Jealousy is a very dangerous emotion but it will only mess up your
garne plan and not the next man's," believes Tee Bone. “There is only
asplitifyouaddressit. If youare a musician, you appreciate music

‘Collabarated Artists - Strictly Business’ is released in fate April on Riddim Track

TEE BONE & STRETCH - “Shalin Style" (Riddim Track)

i some delicate vocal touches.

i Dave Wallace steps in foramore
: immediate, synth-soaked

i variationof the cut. 7

! ORGANIC SYNTHETIC
i DOrganic
Bang-In Tunes

Coventry's time-honeured temple |
of drum & bass steps back onto

i the scene with this enchanting

i debutfromlocal duo, Organic

i Synthetic. “Organic”is a glorious
i wave of inviting synth sequences
i and rapturous celestial textures

i drifting around a stream-lined

! loping bass groove. Check

“Transmissions” for some vibrant

i amore subtle bass-wobbling i territory. 8 i funky ambience. 7

i affair. 7 H

i VOYAGER i FLAVAUNIT

i AFORESTMIGHTY BLACK : Desire : $it0nDaBass

i Titles (Peshay & Flytronix remix) i R&S : EastSide

i Compost i PeteParsons, themanbehindthe : EastSide build on agrowing

i reputation for providing some

i soliddancefloor prowess with

i theirthird outing fromthe Flava

i Unit. Here they gell provocative

i jazzual keys and twisted old skool
i rapsnippets with a healthy

i helping of manic bass crunching

for asmoath flava. 7

FUTURE PASSED

i Open Your Mind

i Genetic Stress

¢ Thedebut for Future Passed on
i this Essex-based label leans

towards the melancholic side
with the special melodic

i tweakings of "Open Your Mind"
i mingling with celestial extended
i sweepsand aforceful beats

i workout. “Moral Rights" is the

i greater prospect withit's

i dramatic technoid inspiration. 7

{ NEW JAZZHUSTLERS

i Bombay

¢ Urhan Flavaur

i Newlazz Hustlers returnto the
¢ Wolverhampton-based imprint
¢ with their most accomplished

: worktodate. "Bombay” merges
i emotive eddying keys with

¢ melting, discrete whinings overa |
i fat-slapping bass hook. “Tales Of

i The Unexpected”isasparser,
i jumpierfeel. 8

albums

i VARIOUS ARTISTS
i The Speed 0f Sound

i Aam i
i Breakbeatpioneers, Andy Cand |
i AntMiles, still most revered as
i Origin Unknown, launch a

i stunning battery of forward-

i thinking fluid grooves and retakes |
i on past historic moments withthe
i aid of theirimprint entourage. Too
i many highlights and no real

: downers at all, this is worth it for

“Cause ‘N' Effect” alone. An
immaculate conception. 8

| alse released

DIZING - “On Fire Tonight (Remix)”
(Ganja)
FACS - “Times Dut (Remix)”

i (SmokersInc) i
i MANGOLD FEATURING NIARA - “One
Dat AtA Time" (Diverse Beats)

SDR - "Starlight” (Shoehox)
“SILVER" (Silver)

FORCES OF NATURE - “Cool Spot
(PFM Remix)" (Clean Up)

i APHRODITE - “Dub Moods”

i [Aphrodite)

i LONDON SOUND COLLECTIVE -
i “Think Of Yourself” (Echo Drop)
i FLYNN AND FLORA - “Pimp"

i (IndependentDealers)

: FOURSTAR GENERAL - “Sunshine On
i Me"” (Triple Life) !




"SOMETIMES I FEEL SO LOW I COULD PARACHUTE QUT OF
A SNAKE’S ARSE. THEN I HEAR A TUNE, IT KNOCKS MY
KNACKERS INTO NEXT WEEK AND I’'M BOUNCING OFF THE
LAMPSHADE. MUSIC SHOULD DO THAT”. KRIS NEEDS

THIS ALBUM DOES!

MIX ALBUM FEATURING:
PRIMAL SCREAM. BOO RADLEYS. WULF ‘N’ BEAR. SECRET KNOWLEDGE

SPECIAL EMBOSSED VELVET CD DIGIPAK: CDRAID 534. CASSETTE: ZCRAID 534
RELEASED BY RUMOUR RECORDS. AVAILABLE NOW FROM ALL GOOD RECORD SHOPS
HEAR “KRIS NEEDS MUST!” AT THESE PINNACLE NETWORK SELECTA STORES

SCOTLAND ABERDEEN 1 UR DUMFRIES BARMSTORM RECORDS, EDINBURGH AVALANCHE, GLASGOW MISSING. GLENROTHES CODA, PERTH GOLDRUSH. STIRLING FOPP
NORTH ALTRINCHARM OMEGA MUSIC, BARNSLEY CASA DISCO, BISHOP AUCKLAND [N SOUNDS. BOLTON X.RECORDS, BURY VIBES. CONGLETON BEAT ROUTE, CREWE OMEGA MUSIC,
DONCASTER TRACK, DURHAM CONCEPTS. GATESHEAD SOLID SDUNDS. HALIFAX BRADLEYS, GROOVE. HARTLEPOOL SOLID SOUNDS, HUDDERSFIELD BADLANDS. HULL OFF BEAT,
SYDNEY SCARBOROUGH, KEIGHLEY MIX. LANCASTER EAR EAR RECORDS, LEEDS WAY AHEAG. LINCOLN RADIO CITY, SONIC SOUNDS, LIVERPOOL PROBE (SLATER 5T). MACCLESFIELD

20LID SDUNDS. SUTTON IN ASHFIELD DISKITS. WIGAN ALANS, OMEGA, YORK TRACK, WALES & WEST / MIDLANDS & EAST ABERYSTWYTH ANDYS. AYLESBURY DVEN READY.

BANBURY RECGRD SAVINGS, BIRMINGHAM HIGHWAY 1, FLASTIC FACTGRY, SWORDFISH. CARDIFF SPILLERS, CHELTENHANM BADLANDS, CHESHAM TRACK, COVENTRY SPINADISC.

HANLEY MIKE LLOYD. HIGH WYCOMBE SCORPION, HINCKLEY WHAT REGORDS, LEICESTER AINLEYS, ROCK A BOOM. LLANDUDNG KAVERN, LOUGHBOROUGH LEFT LEGGED

AINEAPRLE, MALVERN COUNTERPOINT, NEWPORT DIVERSE, NORTHAMPTON SPINADISC. NORWICH LIZARD, S0UNDCLASH. NOTTINGHAM ARCADE, READING GREEN RIVER. RHVL

CAVERN. SWANSEA MUSIQUARIUM, WISBECH THE RECORD STORE, WOLVERHAMPTON MIKE LLOYD, WORCESTER MAGPIE RECORDS, WREXHAM PHASE ONE. SOUTH EAST
CAMBERLEY ROCK BOX, CAMBRIDGE PARROT. CANTERBURY PARROT, RICHARDS, COLCHESTER TIME RECORDS, CROYDON 101, DISS REVOLUTION.

EASTBOURNE POWERPLAY, HORLEY PULSE, [PSWICH REX RECORDS. KINGSTON RECORD SHOP. LEIGH ON SEA FIVES, LETCHWORTH DAVID'S MUSIE.

LEWES 0CTAVE. MALDON BEEBEES. SHOREHAM BY SEA ATOMIC SOUNDS, SOUTH WOODHAM FERRERS BEEBEES. SUTTON HOT ROCKS, TUNBRIDGE

WELLS LONGPLAYER, WICKFORD ADRIANS. LONDON W1 UFO, LONDON WE2 GOING FOR A SONG. LONDON E17 CAVERA. LONDON ECI SARRY PAUL.

L SDUTHWEST BARNSTAPLE SOUND 'N‘ VISION. BATH REPLAY. BOURNEMOUTH VIBE, BRISTOL REPL AY, EXETER BINARY STAR, 5010 Music. pLymouTH  PINNACLE NETWORH

fUMOUR  RIVAL. TAUNTON SOUND 'N‘ VISION, SOUNDCHECK. TRURD SOLD MUSIC. YEOVIL ACORN CISLE OF WIGHT HAPPY DAZE. SELECTA




sheedy J Jive 1997
1 may ¢ newcaslle - universily

album: 21 april 1997 2 may = edinburgh - *pure” the venue

3 may = dublin - ormond centre

Public oporgy Be. 3 the Public ePvigy tour

with dj's richie hawtin and darren price
. : 7 may * brighton - concorde
pUbllc el'lergy [ [0] 1 " dOUble Ip / Cd S|ng|e: Out now 8 may  london - subterania (additional dj luke slater)
9 may = nottingham - marcus garvey cenlie

ﬂj ga s.njx 10 may * birmingham - que club

; 5 7 ; also: speedy | live al tribal gathering may 24(h
ni gO Snix - 12" / cd single and glastonbury festival

forthcoming on NovaMute:
@ Darren Price single “Lose No Time” May 5th ¢ Blunted Boy Wonder single “Crossroads” May 1
Nowaliite - plastikman single “Sikness” May 26th  Darren Price Ip “Under the Flightpath” June 9th
Space DJ'z single » JB® single ¢ Luke Slater single/Ip ¢ Plastikman Ip

Mute Bank Mall Order available now from 429 Harrow Road, London W10 4RE. Send s.a.¢, or phone 24 hour credit card hotline +44 (0) 181 964 0029 or fax +44 (0) 181 964 3722, http://www.mutelibtech,com/mute/




trainspotting

NRG

Never Lost His
Hardcore

Top Banana

Gaze at the
artists name,
theftitle of the
trackand the
label monicker.
How could this
failtobe
anything other
than avital
release? Now
consitderthe
factit hoasts
reworkings
fromthe
unstoppahle Sharp Bays and Baby Doc
over two quality slices. A hartihag
classic? You betcha, gorgeous. 10

. Trouser Enthusiasts, Motiv 8,

{ TEAMDEEP

Tim's label, and following on from

paella and chew my charlie with
aglass of Freixenet. Now
where's my lycrabeach thong? 8

PET SHOPBOYS

ARed Letter Day

Parlaphone

Already a club chart smash, this

one is daing the rounds with the

Basement Jaxx and PSB remixes.
Splash out on the CDand you'll
get the exclusive “Boy Who
Couldn't Keep His Clothes On'",
co-produced and mixed by none
ather than Mr Daniel Tenaglia.
Need | say more? 7

Morning Light
Multiply
Originally released on Misjah and

the smash "Encore Une Fois”,
comes ariffladen stomper with
mixes from Paganini Traxx, lichy
And Scratchy and Jens Mahlstedt
(of “Loops And Tings" fame).
Mullered to death by the time you

Oakenfold and Pete Tong, thisis an essential purchase. 10

excellent CSMFlahel and
now getting the full release
it's worthy of, “We’re Not
Alone" achieyes the
seemingly imjpossible task of
sounding like an old classic
but s still fresh and
inspiring. Greated by Colin
Hudd, one of the UK's acid
house originators, and ex N-
Joi member, Nigel Champion,
and heavily rotated by

trainspotting

read this, most probably. 8

singles

that put you off, because this
blinding pumpathon shows

SWITCHBLADE there's more to Wrexham than
Antena sheep and caravans. Caned on
Metropolitan i dubplate by Steven React, Mark
Doug Osbourne and Lee i Picchiottiand Rocky, thisis a

Muspratt cut an incisive slice of
heads-to-the-floor hard house
which bleeds so much 303 it
needs a Roland transfusion.
Flipside “Overdrive Mix" surges
forward with a percussive
counter strike which descends
into an acidic throbathon. One
for the merciless. 8

must-buy slice toroll your pupils
to. Stunning. 9

{ FUEGO

El Diablo

Heat

You might already have this one
on Berlin's superlative Lunatec

imprint, but if you do, you're one of }

the very few. Big shout then, to

EVE 15 i Heatwho serve up the De Vit
You Make Me Feel i Trade anthem with reworkings by
Eve ¢ Rosario, Shimmon and Woolfson

Number 15 from cne of the
genre-defining imprints of the
instant. Pablo Gargano does the
biz this time round with an old
school, jaw-grinding melodic
trancer and a flip that whips the
303s into full fetish overdrive,
Like a leather boot on a pounding
amyl-swollen pole, this one. 9

and Crimson Dawn. A fun-
nomenal cut of pumpamania. 9

ERASURE

Don’t Say Your Love Is Killing Me
Mute

know. And, as if to prove the

REALD) i point, Jon Pleased Wimmin and
Can You Feel The Force? i Tall Paul Newman massage the
Nukleuz ¢ remixoilin while Tin Tin Out and

Yes | most certainly can, and so
willyou when you check out this
homage to ltalian disco, glitter
balls and Gary Glitter. Infour
mixes which range from campish
to full-on camp via camp, *Can

You Feel The Force?” comes from

the boys making the noise at
Milan's Underground Cafe, Dls
Latino and Sergio. Gorge. 7

i Malt Darey put anew spinon“Oh

LAmour”. Oh, yeah, and check
‘emlive at the forthcoming

Cowboy Concerls. B
! KASIESHARP

Pulling The Strings (Remixes)
Undiscovered

Reworkings come courtesy of the

superlative Stonehridge, kings of
cool, Kamasutra, and Sharp. The

COKEHAKKER i firsttwo names offer assured
Teed ¢ quality, and as a rule of thumb, if
TEC i you purchase anything that

If you're up for the Ha-lo projects comes out of the Sharp studio at
on the Eukatech and Global the moment you're on to agood

Ambition imprints, you'll enjoy this
¢ winnerfordinner. 9

slice of hard house tinged with
techno. Best mixed up witha
forceful percussive number, the
only doubts about this track is its
name. What the fukk’s a hakker
then, boys? 7

i shif

thing. The final analysis? A real

CADENZA
Rock Your Enemies

Rock'em and rock out with yer

i cock oul for those Mykones

SOUNDSCAPERS i moments. Which reminds me. ..
Soundscapin’ Part One : booked that holiday yet? Well,
Swank i make it Sitges or Mykonos, babe,

The Soundscape boys are from
Wales, apparently, but don't let

i andwhenyou'rethere, enjoy this. :
Ifthey're not playing it, I'll snortmy  :

£ JINX-“Incisions” (Jinx)

i JX-“Close ToYour Heart” Remix

¢ PETEAND JAMIE -“London’s

2 Oakenfold and Osbourne-style
KPASA singles i production. While on the double
Eastside Express TILT i Alstheinstrupental frenetic fury
G-Force My Spirit i of "Rich Bitch|' 9
Quality tracks from a quality Perfecto
production house. Check the Parks & Wilson, produce their i TIPPLE
ariginal, a full-on disco belter finest moment so farin the shape | ﬂ’sbﬂ“""ms

mbo

riding a groovy brline while the
wah-wah geetarrocks the parts

i noteven Pablo Escobar can

reach. Nextupis an Ibizagroove
that puts the white back on the

island. Justin time, if you ask me. 7

albums

| VARIOUS ARTISTS

FishTales Volume One (Battered &
Crispied)

i Tinrih

NRG Central, this one, as
Captain Tinrib takes aboard a

crew of amyl-snorting, bare-
i chested hearties, seething fora

heave-ho. With stormers like the

i Warriors mix of “Freedom’, “Beat
i The System” (with its “Fuck me

up the arse”sample!) and

i Anaconda mixed into a ship-

: shape and Bristol fashion by De
i Vil this is a must-buy album. 9
i Now, don'tbejudgmental. It'snot :
i justcruisingbarsinthesuburbs  §
i thatplay this kind of stuff, you

VARIOUS ARTISTS
The Best Of Prelude
Deep Beats

i Thearchives of hardbag are taken

out and, ahem, polished off by the
Deep Beats boys and girls, and
abouttime too! If Sharon Redd,
Musique, D Train, Joycelyn Brown
and France Joliis your bag, you're
gonnalove this three disc
spectacular. Watch out for a best
of disco comp coming soon from
the same stable! 9

alse released

KINETIC ATOM - “Return Of The
Borg" (Phuture Wax)

GANESH - “Back Again” [Tinrib)

(Urban)
MOULD IMPRESSION - "6 Hours"”
(Primate)

Gurning"” (Bash)

Brain Blister EP (Nitric)
OBSESSIVE - “Tune In, Turn Out”
(No Respect)

RUFFAGE - “Katoomba” [Time
Unlimited)

THENUTTER - “Gimme Your Love”
WWODDEN & FARLEY - "Black
Science” (Universal Prime
Breaks)

of afull-on progressive churner

with the “Pink Bomb Mix" and an
equally weighty flare-up courtesy  :
of Dizzy and Groove Station mixes |

A firm indicatipn that Limbo is
returning to itg underground roots
with this debut release from Steve:

ontheflip.7 McCreery and Ross MacFarlane.

i “Discoveries'|is the sonand heir
GATDECOR i tothe Scottish progressive
InThe Head masterpiece thatis “IBO"/“Eterna”
Way 0f Life from Slam’s efrly days. t'sa

flighty and esgalating journey into
the realms of epic bliss. |

i challenge anypne to keepa

i composed jaw to this shimmering
little beauty. &

After producing what is thoughtto
be one of the bastions of prog i
house in "Passion”, Simon Slater
is faced with the uphill task of that
difficult second single. Luckily, he
has the addition of Armand Van
Helden's "Hyper Cypher Mix"
which adds that extra dimension
to the dubby, tweakin! electro
workout he has created in the
original mix. 7

: K-LAB
i InThe Lab/Hagpy Nature

: Undiscovered

i Anessential double-siderona
i new UK label| Side A's “In The

: Lab"isasteaming slab of

i progressive hpaven defined by a

DIzZY i
Cuerdas i delayed vocaljsample and chunky
east west Dance i production. “Happy Nature" is a
Thefirstrelease oneastwest's | laid-back, blissed out groove with
new dance offshoot from i alrippiertendency. 7

emerging talent, Dizzy. Adouble-
i FUEGO

pack promo worth hunting out
with four cutting-edge mixes El Diablo
courlesy of Qattara and Distant Heat

i Coming with 4 plethora of
i excellent mixes from Orlando's
: Rich Rosario, the UK's Shimmon

Drum. Aformer Essential Mew
Tune on Radio One and now an
essential purchase. 8

& Wolfson andg Crimson Dawn, “El
DISCO DROIDS ¢ Diablo”lives uptoitsname as a
Interspace i snaring Baleafic trancer with the
Slate ¢ Humate-influgnced Shimmon &
Certainly one of the most i Wolfson mix charging home first. 6
important releases sofarthisyear !
comes from the outstanding Slate | g_’éum
imprint. Licensed from the { NICKWARREN
continent and musically very Live In PragueT
European, “Interspace” is more Boxed

The second inlthe series from Nick
i Warrenlive at the centrols from
Discobolos in Prague, this double

than worthy nextto BBE or
Chicane in its original form or the
respectful, slightly harder

“Tevendale Tunne! Remix”. @ CD package features Warren's
usual exciting ind varied selection.
HELIOTROPIC The journey starts with Cruzeman's
Make It Real/Rich Bitch "OHM Sessions" twisting and
Skyway turning through Life On Mars' “Life

Following on from the much
revered “Walk With Me”,
Heliotropic up the pace witha
solid double A-side featuring one-
time Sasha vocalist, Danny
Campbell. “Make It Real" is a
vocal cut with Campbell's Seal-
esque voice laid overan

i OnMars’, Wajchman's "Cut The

i Midrange” andgi transferring onto

i CDiwowith “Distant Drum” a

¢ bangingride with the excellent
16c-+ Energy52's “Cafe Del
Mar", Clanger's "Seadeg" and
ending on the pwesome *Galaxia”
i byMoonman. B
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LARGE BUZZiN’ ACIDICLY BANGIN’
COOL GROOVIN’ TOP TRANCIN’
HARD HOUSIN’ NU-NRG PACKIN’
HUGE SOUNDIN’ BiG BOUNCIN’
EASY SPINNIN’ EVER GiViN’....MASSIVE!

cat # MSCD1

DISTRIBUTED BY

MO'S
MUSIC ng

MACHINE

MLO © MUST © THURSDAY CLUB © DJ MiSJAH & DJ TiM © EPIK © BLOKKA © FiNiTRIBE © AND MORE !

CldG5

Aunique university lour

Daytime seminars from leading figures in the dance industry followed by Muzik efub nights

NORTHUMBRIAUNIVERSITY - WEDNESDAY, FEBRUARY 26
Carl Cox, Trevor Rockliife

UNIVERSITY OF WARWICK - FRIDAY, MARCH 7

Darren Emerson, Darren Prica, Bedroom Bedlam D) Steve Bridger

32 FULL LENGTH CLUB HITS 4xCD BOX SET

DEMONTFORD UNIVERSITY, LEICESTER - SATURDAY, MARCH 15
Mr G, Tony De Vit, Bedroom Bedlam 0) Tlimmy §

UNIVERSITY OF LUTON - WEDNESDAY, MARCH 19
Billy Nasty, Plerre Mansour, Bedroon Bediam DJ Rick Hopkins

ison Marks "W MANCHESTER UNIVERSITY (AT THE PARADISE FACTORY) - THURSDAY, MARCH 20
[

Mr €, Bedroom Bedlam BI Alexander Cooke

CARDIFFUNIVERSITY - SATURDAY, MARCH 22
Fahio, Grooverider, Mickey Finn, Bedroom Bedlam DJs Philip Jones and Sean Mariin

Billy Nasty R BOURNEMOUTHUNIVERSITY - FRIDAY, APRIL 18

Dasren Emerson, Bedroom Bediam DJ Tony Jones

KEELEUNIVERSITY - TUESDAY, APRIL 28 (Change of date]
Tony De Vit, Tall Paul, Bedroom Bediam D1 K

. UNIVERSITY OF DERBY (ATUNION 1) - SATURDAY, MAY 3
Steve Bridger : ) Billy Nasty, Fahio Paras, Bedroom Badlam D) Alexander Cooke

il i L UNIVERSITY OF MID-GLAMORGAN - THURSDAY, MAY 8
magazing ; ! Trevor Rockliffe, Bedroom Bedian DJ Alison Marks

COVENTRY UNIVERSITY - THURSDAY, MAY 15
Tall Paul, Bedroom Bedlam D) Dave Purnell

LIVERPOOLUNIVERSITY - FRIDAY, MAY 16

Seminar only

UNIVERSITY OF THE WESTOF ENGLAND, BRISTOL (SUTRA] - FRIDAY, JUNE 13

Darren Emerson, Mrs Woods, Bedroom Bedlam DI Timmy 8
Muzik Masterclass is a Plug production (0171-486-1877). Delails are subject to change

ol : 0171 5020236



FUTUREBEAT
ALLIANCE

Inside Out

Void

Another great
emission from a lahel
fast hecoming one of
the UK's finest.
“Inside Out" is one of
those rare tracks
which hasitall. A
friendly intro which
breaks downintoa
half-speed drop,
seductive strings
which shimmer over
some finely tuned

which truly stirs the soul. A classic inthe making. 10

808s and a bassline

singles

NED FLANDERS

Life's Little Pleasures

Underwater

Forward-locking esoterica from
Darren Emerson's low-key but
much sought-afterimprint. The
sci-fihooks and funky keys of
"Life's Little Pleasures” are
overlaid with a haunting sax riff
and reinforced with an Angel-
esque rhythm seclion. The
driving beats and almospheric
swirls of "Mr Sonic" make this the
best Underwater release so far. 8

D KNOX

The Body of Christ EP

Magic Trax

After two years of running their
excellent magazine, the “Magic
Feet" crew have branched out
into the vinyl zone and with four
hard, minimal tracks of twisted
analogue technotica from
Kalamazoo's D Knox. And witha
soon to be released EP from
Uggly's Jamie Read, they're off to
aflying start, 7

DAVID CARON

Any Day EP

Eevo-Lute, Holland

Jazz musician and sometime
electronic wizard, David Caron,
returns to the Eevo-Lute stable
with another fine release.
“Dreamshower” pays homage to
Detroit with its crystalline strings
and squelchy bass licks before
“Easy Afternoon” takes us into
trip hop territory. But it's the
abstract rhythms and dark
textures of “Link" which make
“Any Day" an essential piece of
armchair tackle. 7

TOO FUNK

Hotel Ihis

Ferox

Too Funk, techno purist turned

jazz funksters, have spun off so far
into their own flares and glitter ball

universe that the two tracks
presented here have more in
common with Lonnie Liston
Smith and Ronnie Laws than they
dowith Derrick May or Juan
Atkins. Electronic Afro disco for
Nineties hep cats. 7

ANIMA MUNDI

Hehula

New Stage, Japan

If you're a fan of Yokota's recent
Harthouse album then this might
come as something of a surprise.
Working under a pseudonym, the
Japanese boy wonder eschews
the lush melodies which made
“Cal, Mouse And Me" such a
wonderful album and goes for the
jugular with three high octane,

skeletal dancefloor-shakers.
i Darkas-u-like. 8

i SCUBA

i Untitled

i Scuba, USA

i Ovum'sKing Britt with five

i wonderfully soothing, deeply :
i organictech house lullabies. Live
¢ trumpets, whispered vocals, i
i fretless bass licks and ancient

i analogues are the order of the

i day. Amust for fans of Kenny H
i Dixon Jr, Motorbass and Dimitri. 9

: SB2DD

¢ Domizil EP

: Stereoscope, Holland

i A10-inch, yellow vinyl three-

i tracker of top-drawer breakbeat
i techno. Thetitle track layers its
i heavily-flanged breaks with an

i insidious ‘“Mayday" style

i keyboard hook. Meanwhile on

i thelip, the excellent "Ha" treads
i afarmore sombre path asits

i booming 808s merge witha

i creepy, high-pitched swirl of

i strychnine-laced synthology. 7

: JURGEN PAAPE

¢ Reval

¢ Profan, Germany

: Entirely devoid of any melodic
content and all the better for it,

the weird robotic funk and
highly complex jerky grooves of
the four tracks here are as
engaging as they are bizarre.
Music for beat junkies, androids
and lunatics. 8

KIKO

Fying Saucer EP

Doug Dunner, France

Doug Dunner continue their run
of technoid floor shakers by
enlisting the talents of Ozene's
Kiko. “The Airport” signals take
oft with its ludicrously-phased
polyrhythms before the dirty
staccato beat gyrations of
“Bombing Purpose” drop you
head-first onto the whirlwind of
jack-hammer kicks, hyperactive
hats and distorted piano licks of
“From Gernoble". 7

SWAYZAK

Bueno

Swayzak

Agloriously subdued, techno-
tinged deep houser fromanew
UK artist and label. The futuristic
sci-fi FX and dub sensibilities of
“Bueno” make for a perfect 4am
wabbler, but it's the gently
unfolding rhythms, mesmerising
textures and bottomless bass of
“Fukumachi" which make this
such an unmissable release. 9

PICTURE #3

Untitled

Deepart

Fantastically esoteric, quasi-

music's best kept secret, Andi
Hart. Ifyou can imagine Sun Ra
playing Chinese water music as
the sun goes down over Saigan
thenyou're halfway there. 8

PHREAK

Jitter Ballz

MG Projects

MC Projects may not be the
world's most consistent imprint,
but its maverick approach to this
genre and open-minded roster
does ensure some great

trainspotting

Reviews by Dave Mothersole

i EP, "itter Ballz" moves from

: bottom-heavy house sounds and
i madcap future funk through fo
i locked grooves and beautifully

i deep, lush melodica. 7

i MAULER

i PGM100/200

i Shield, France

¢ Two tracks with two completely
i different flavours. "PGM 100" is
i awild, totally abstract but

i strangely compelling slice of tech
: noir, while "PGM 200" is a dub-
¢ tinged, super groovy Basic

i Channel-esque houser. Chalk

i and cheese ortwo sides of the

: samedancefloor coin? 7

! DIASSASIN
i The Stalker

Upply
More top-notch tech house
business from the Uggly stable.

i "The Stalker" rides along

beautifully on a monstrously

i dubbed-out bassline. It's
i reinforced with clattering
i percussion, funky snaresand a
i jazzyflute break that's heaven-
beatless tech-noirfrom electronic :

sent. The perfect soundtrack to

¢ one of those slightly messy, but
i thoroughly, enjoyable Sunday
i morning sessions. 8

! SURGEON

i Patience

: Dynamic Tension

i Anthony Childs takes minimal to
i new levels with the first fruit from

his new imprint. Three of the cuts

i are fairly unremarkable but the
: leadis another matter entirely.
i Underpinned by a dirty b-line and
¢ cunningly laced with some funky
moments. Andthisfolks,isoneof { drumaction, “Patience” is an
‘em. Highly varied throughout the

absolute belter. 7

: albums

i BRIAN STORM
: Semi-Detached House Music
i T&B Vinyl
i You always exppct the

i unexpected witha T&B release

: but the weird dium patterns,

i quirky rhythms find all manner of

i bizarre sounds pere (including the
: occasional blagt of gratuitous

: Latin cheese)
i Attimesit's wohderfully soothing
i and at others annoyingly grating.
i Asthe album pfogresses though,
i yourealise i's dctually pretty

i bloody good. 8

electronic activity for some time.

It all started in the late Eighties in the town of
Tromso where artists like Geir Jenssen (Biosphere),
Per Martinsen (Mental Overdrive, lllumination),
Kenny Theory (llumination, Ultraviolet) and Bjorn
Torske (Ismistik) began throwing small parties.

Having grown up on a diet of Kraftwerk, Depeche
Mode, DAF and 23 Skidoo, they were
instantly attracted to the early emissions
of Trax, Metroplex and Transmat. Before
long, they started to write their own
tracks. The first Arctic record appeared
in 1990 when Gruesome Twosome put
out “Hallucination Generation”, a track
which became a huge rave anthem in the
UK. Ayear later, a compilation “TOS EP"
was released on Belgium's SSR imprint.
It was a seminal record instrumental in
defining the deep, melanchaly vibe which
is often associated with the Arctic sound.

In the years that followed, most of the Tromso
arlists moved to Oslo and carried on releasing
tracks on Arctic labels like +47, Love OD and
Beat Service as well as licensing material to
imprints like R&S, Djax, SSR and Internal. So why
is it that one of Europe's most northern outposts
has produced so many great techno artists?

singfe an Ferox

({0078 GITOUES  Exploring the Arctic techno scene in NORWAY

Ask most people what they know about Norway
and they might mentionits fjords or beautiful
landscapes. They might talk about its high suicide
rate or cold climate. It's doubtful that they'd talk
about its thriving techno scene. Surprising as it
might seem, Norway has been a hot-bed of

“It's just the vibe here,' says Nick Silltoe, an
English ex-pat who's lived in Norway for the last five
years, recording alongside Kenny Theory as
lllumination and Ultraviolet. “Oslo is a dark, grim,
northerntown and | think we make music to
soundtrack the bleak atmosphere.

“We've all worked to formulate the Arctic sound
and I'd like to think if someone buys an Arctic
record they know they'll get a quality product which
has its own distinctive vibe!

Ultraviolet's ‘Twa Lights'is aut now on Music Man. Watch out
for a farthcoming Ismistik album on Bjax and a Bjorn Torske

i (1200 Music, USA)

: PPO10-"Kape I'll Miester” (Pure
i Plastic)
i JOHN TEJADA - $The Ebonics EP"
i (Palette, USA)
: DISHERWEN - {THE Dumbfunk EP”
: (Round)
i SLACKCITY - “Detox” (Pacific)

are something else.

i Obedientlly | braced myself,

i patiently waiting to be thrown

i head-longinto p deep vortex of
i anguish and pdin. Sadlythough,
i the darkness ngver came. After
i sitting through [1 0 tracks of

i uninspired 4/4/repetition, all I felt
i wasbored. 4

i VARIOUS ARTISTS
i Techno Nations-Volume B
+ Kickin'
i The “Techno Nitions” series is

i slill one of the hest as it perfectly

i demonstrates {he wealth of talent
i thatlurksin every corner of the

i techno-globe.
i hereare Paul
¢ "Outerspace”,

i Timez". Elsewhere there are
i choice cuts by
i Real, Luke Slater, Space DJzand
i Richard Bartz.[7

he likes of Sir

i VARIOUS ARTISTS
i Tresor 1V-Solid
i Tresor, Germany

i Germany's premier label with a

i typical value for money collection
i of cutting-edge techno cuts. Out
¢ and out classids like 3 Phase's

i “DerKlang Def Famile" and

i Model 500's “M 69 Starlight” rub
: shoulders with Scan 7 Maurizio

i and Substance, proving that even
i after six years, Furope's original

i compilation sefies is at thetop of

i thelist. 8

alse released

i singles
ﬁi@gl’ - "I]-grnmeiprassure”

KELTON, UALJERN, JMP, BAMBI,

i BAUD- "Southern Freeze"

i (Ramamuche, Erance)

i SIBERE - “Cuntpk 5 EP"

i (Mlgorithme)

: LABRAT - “CLA' (Hard Hands)
: PORTION REFORM - “Haas”

¢ [Downwards)

i ZETLIUBLIJANA - “Volume 2”
¢ (Umek)

MUZIK @
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to the point of overkill. ©

the other tracks for house heads are Maud I1Swing's
understated funk and Armand Van Helden'’s deconstruction
which raises the dancefloor temperature. You're gonna feel it

NUYORICAN
SOuUL

It's Alright, | Feel It
[Remixes)

~ Talkin’ Loud

The outstanding
contribution to
MAW's lahour of

| love gets the nod.
It'li split opinion but
will undoubtedly fill
many floors and
heartswith joy.
Apartfrom the epic
| original and
stunningly simple
MAW “jam” remix,

singles

MOTORBASS

Ezio (Remixes)

Different, France

Philipe Zdar's paeon to his late
father and the stand-out on their
fantastic "Pansoul” album gets
reworked with hooks from
Prince's “Sign Of The Times”
fitting like a snug pair of hipsters
alongside the Diana Ross-sung,
“Ifyou see him tell him that | miss
him"cherus. Theeffectis huge.9

KIMENGLISH

Supernatural

Hi-Life

More class from the ex-school
teacher. With mixes from M&S,
Mousse T and Hula's outstanding
“Superdeep"” mix, this combines
catchiness and quality to produce
something for those who still
believe in soul and songs. 8

ROY DAVIS JUNIOR & JAY
JUNIEL

Transitions

Large

Following on from the glorious
“Gabrielle” was never going to be
an easy task. Butin collaboration
with Jay Juniel and vocalist
Jennifer Davis on the key cut,
“Funktion”, Roy Davis has created
an EP which flows effortlessly
from disco to jazz to tougher
experimental vibes. 8

GRAND CRUE
ORCHESTRA FEATURING
PHILIP RAMIREZ

Spend The Day Without You
(Crispin J Glover Remix)

Grue-l, Japan

More from the Japanese disco
nutters. Those of youwho
remember Philip and Crispin’s
“It's Music” will love the similarly
whale-hog refro vibes and good
time groove. Ramirez also gives
Byron Stingly a run for his money
inthe Nineties Sylvester sound-
alike stakes.8

PLUS

Triple Journey

Dblong

This first outing from Vinyl Junkies,
the stalwart shop which always

@MUZIK

: offers yousomething different,

i lives uptoits reputation. The
original mix is a musical journey of
i raw, tight digital funk, while the

i Idjut Boys remixis a typically sonic
i soup of great substance with
drops and keyboard runs te give
you sweet dreams. 7

CLUB ARTISTS UNITED

i Swing Low Sweet Chariot

i Millennium, USA

i Theo Gerideau starts his own

i label by combining with Kenny

i and Susu Bobien, Jazminaand
Eddie Stockley in supergroup
fashion torevive a gospel classic.
The voices intertwine angelically
with a sing-along chorus and
searching solos, especially onthe
i “BOP Vocal Mix™ which is blissful
i and bound to appeal to all
“Trouble" devotees. 8

STEVEN DANTE & JULIET
ROBERTS

Never Had A Love Like This Before
Delirious

i Twodistinctive and well-known

i soulvoices combine ina pop-

: house ballad style which sounds
i different but dated with the
detailed song often cramped by
the strict syncopated stylings. 5

! LARRY HEARD

i Dalm &Chaos

Guidance, USA

Don'tfile Mr Fingers away just yet
as here he adds to an already
impressive catalogue. On this
track “Freaky" is haunting in the
manner of Ralph Falcon's classic
i cut"Every Now & Then" with early
i ChiTown beats and technoid

i effects. The highlight "Guidance”,
is a deep slice of whispered soul
to stand up there alongside

i “What About This Love". 9

: JEPHTE GUILLAUME

The Prayer

Spiritual Life, USA

i Asyou would expect from this
i New Yorklabel under the

: direction of Joe Clausell, this
features atotally uplifting African
vocal and Haitian drum flavour
colliding with sequencing and
top-notch instrumentation in

i perfect harmony. 8

WORLD CLASS

1 Got What You Need

Ath Floor, USA

Witness the revival of classic
heuse label 4th Floor which saw
early contributions from Danny
Tenagliaand Peter Daou. Here,
Freddy Turner and Herman
Santiago concoct a groovy-as-
hell brew of new school boogie
with scat samples, female ad-libs
and a vibe very reminiscent of
Clyde Alexander’s disco classic,

{ “Got ToHave Your Love". Believe
i me, youneed this. 8

i AMIRA

i Desire

{ Slip'N'Stide

i Slip ‘N’ Slide's young hopeful

; follows the bright entrance of last
: year's "“Walk" by again working

¢ alongside the hugely-talented

i Blaze songwriting team. The

¢ boys harmonise beautifully on the
i chorus for this funky tune and

i while Amira still needs a bit of

i vocal atlention, she pulls offa

i vibeysong well. 8

i NEXTPHASE FEATURING
i HELENBRUNER AND

i TERRY JONES

i My Desire

i Suburban, USA

i Typical bouncy diva-style sing-

i along Suburban business with

i Bruner and Jones' voices sharing
i duties well over Tommy Musta's
i distinctive live bass and Rhodes

i groove. It's all good stuff butjust a
i bittoo typical to get over excited
i about. Stay tuned for Grant

i Nelson’s retouch. 6

! ARTISTUNKNOWN

: Disco Sensation

i while label

: Rough, raw and rugged disco

i vibes from Scotland. One side

i extends the Vince Montana

¢ sample used by Mood |l Swing on
¢ their “Do It Your Way" killer classic
¢ with snatches from Deep Zone's

i “It's Gonna Be Alright’, while the

: otherloops up Al Hudson's disco
: floorfiller “Spread Your Love”

: alongside spiritual a cappellas. 7

: DAVIDSON OSPINA

i Chronicles

i Henry Street, USA

¢ The follow-up to last year's smash
i EPretains the same framewark of
i cut'n'pastediscovibes, jazzy

: loopsand catchy grooves. The

i irresistible piano antics of “Snap

i Your Fingers” and the quirky

i spaghetti western solos of

i “Wexican" are almost certain to
i getyou dancing on tables. Not

i quite up to Part One but a decent
i successor allthe same. 7

i alse released

: singles

i KINGBRITT - “Scuba" (white lahel)
: CRICCO- “The Kick EP" (Rdelphoi)
: THEKNACK- “You Better” (Dance 2)
i BRAND NEW HEAVIES -

i "Sometimes” [firr)

: SNK- “Stormy Black (Li'l Louis

¢ Remixes)" (Nite Grooves, USA)

i TRANKILOU - “CEscalope De

¢ Dingue" (KIF, France)

: DADOY'S FAVOURITE - “(I Feel) Good
: Things For You" (Sneaky Disco)

LADINA WHITFIELD - "Make It Real

: 4Me” (Urgent Music Warks, USA)
: KENNY G- “Havana (Todd Terry
: Remixes)" (Arista, USA)

: albums
: VARIOUS ARTISTS - “Stip Essential
i Mix (Mixed hy 85 North)" (Stip)

frainspoﬂing

RAINMAKERS
Master Break/Gimme A Beat
TCR

two minimal
tracks, crystal
clear
production,
lethally
punchy
hreaks and
erm, not
much else.
Vlery simple
and very
good. 10

There's a thriving breakbeat scene in southern Lt
Spain with underground parllas attracting crowds of up to
7,000. DI Jordiis at the scene’s forefront serving
upluscious deep electro breakheat sets. Here,
as Rainmakers, Jordi Slate and FVolumen offer

singles

Casual Sub Rennie Pilgrem Mix
eastwest
A Dutch hardcore track which

was big last year and sounds best

played at the wrong speed.
Soho's Rene Pgetsinvolved ina
hands-on adaptation which hits

the 130 bpm mark. There's loads
of warping, stretching and filtering

ofthe original instrumentation.
Alongside razor-sharp breaks,
there's additional production in
the shape of jazzy keyboards and
live bass. Fresh.9

HEADRILLAZ

Spacefunk

Pussyfoat

Live, this lot rock. No self-
respecting hedonist could deny
themselves achance of loosing it
to the Headrillazs. However, on
vinyl, they’re only alright. Funky

thyming from the MC spurs crude
breaks and dirty basslines. Flipto :
find Tipper's stunning mix which is

light years ahead. 6 {Original)
10 (Tipper Mix)

FUTURE SOUND OF
LONDON

e Have Exposure (Mantronix
Mixes)

Virgin

two mixes of FSOL. Typically, he
throws in elements of just about
everything else he's ever done.
The King Of The Beats are in

there as well as various Run DMC

snippets. Nothing inventive.
Nothing clever. Nothing new.
Who cares, itrocks. 8

JEDIKNIGHTS

Big Ones

Universal Language

The Knights reinstate their quest

for silliness with the long-awaited  :

“Big Ones". "Catch The Break”
samples a spiel about how
Grandmaster Flash was the true

inventor of cutting and scratching

and then the breaks progress to
heavily filtered disco infusion.
Over onthe flip, "Big Knockers",
crams a heady mixture of breaks
and deep house inta its

Kurtis Mantronix gets his way with

overstuffed bra. Just beats but
you can't help playing with them. 8

FREDDIE FRESH
Chupacabbra

Harthouse

The Fresh man's stuff tends to
vary in palatability. “Chupacabbra”
is one of his more accessible
excursions and it tums up as this
impressive remix package.
Bassbin Twins offer a siren-heavy
anthem which slows down 1o hip
hop pace. The Propellerheads
lay down one of their finest works
to date, gritty, organic and simple.
Freddie's Latin ditty on the ﬂ[p
works well too. 8

TRIXX SENTIALS YOLUME
1

Acid Funk

ESP Sun

With track titles such as “Breakin'
Apache", “Rock The Acid" and
“Scratch Of Acid", it's not hard to
imagine where this lot are coming
from. Five tracks of minimal,
clean-cut breaks, electro beats
and 303 acid sounds. Makes for
auseful Dl tool. 7

RAV ROWLAND

MEFN

Fluid Audio

Surtacing late last year in New
York, a few copies were available
inthe UK... until now. Cutting
between 4/4 and breaks, the Uzi-
firing snare patterns, chunky
synths and unique arrangements
make it a must. The Uberzone mix
is even better. Uberzoner Q
transforms the simplest of riffs
into the fattest of grooves. Ifyou
like it tough, you need this. @

THE OVERSEER

Hit The Tarmac EP

Soundclash

Impressive new four tracker from
this great imprint. It's hard not to
jump around to the grunge-driven
lunacy and maniac beats of the
130 bpm track. The uptempo
hardstep workout is equally
manic. The othertwo tunes are
experimental with chopped up
Sinatra solos and UB40-
influenced dub jungle licks.
Definitely different. @



COMPLEX

< 4ame? PRESENTS ‘'VOYAGER'. APRIL 1997

(THE CREATORS OF TRIBAL GATHERING)
ECLECTIC, ELECTRONIC STIMULATION.
ON'S FIRST INTERACTIVE CLUB ON FOUR
CREATED BY CLUBBERS FOR CLUBBERS
www.lniverse.co.uk

FRIDAYS @ COMPLEX
LUXURIOUS LEVELS, L

COMPLEX INFO N,

ADMISSION. {BEFORE 11.30PM) £8.00 NUS/MEMBERS, £10,00 NON-MEMBERS.

|AFTER 11.30PM) £10.00 NUS/MEMBERS, £12.00 NON-MEMBERS,

£7.00 BETWEEN 2 30AM AND 3,00AM.

NEAREST TUBE, ANGEL FREE LOCAL PARKING. NIGHTBUSES,

{1 MINUTE WALK) N19, N3E, N43 RUN TO TRAFALGAR SOUARE,

1-5 PARKFIELD STREET, ISLINGTON, LONDON, N1 0PS. TELEPHONE, D171 428 9797 FACSIMILIE. 0171 428 9696
DOORS OPEN 10PM - 7TAM (NO ENTRY AFTER 3AM),

MEAN FIDDLER SONY, || @ LETSETE

ATH APRIL 1997
LEVEL ONE, JOHNNY 5, NO 9, HEADSTRONG, FELINE.

LEVEL TWO, . LEVELTHREE.
10.00 - 01.00. JON COOKE -~ 10.00~07.00.J01 SOUND SYSTEM PRESENT:
01,00 - 14.00. MISJAH (AMSTERDAM] ; SPRING HEEL JACK, KIRSTY MCARA,
04.00 - 07,00 TIM (AMSTERDAM) ASIAN UBFDUNDATIDN EARTH TRIBE,
; NELSJ) | DILATION

LEVEL FOUR, MANGA ENTERTAINMENT PRESENTS: 'APPiéﬁEE_!,?; w2y

11TH APRIL 1897

LEVEL DNE THE BIG BOTTOM END PRESENT ANDREW CURLEY {EMISSIDNS AUBID GUTPUT),
SIMDN DK (DIY) & RICHARD SEN

LEVEL TWO, LEVEL THREE.

10.00 - 12.00 RICK HOPKINS 10.00 - 12,00 MATT TANGENT

1200 02,00 JON COOKE 1200 - OZOOPAUI.OALEY ILH'TFI 4]
0200 - 04,00 BILLY NASTY 02100 - 04,00 STEVE DOH|

04,00 - (07,00 GAYLE SAN 04.00 - 07,00 STEVE:

LEVEL FOUR. VIDEQ COMPILATION

18TH APRIL 1357

LEVEL ONE THE BIG BOTTOM END PRESENT ANDREW CURLEY (EMISSIONS AUDIO QUTPUT),
ANO AS HOUR SET BY THE IDJUT BOYS.

LEVEL TWO LEVEL THREE.

10.00 - 01.00 GRAEME FISHER 10,00 - 01.00 P51 \WILDE

12.00 - 02.00 JAMES PENNINGTON - 01.00 - 03,00 HAN SOLO
{SUBURBAN KNIGHT, DETROIT) 03,00 - 05,00 MARK ALLEN

02.00 - 04.00 DJ T-1000 (DETROIT) 05.00 - 07,00 DIND PSARAS

04.00 - 07.00 JON COOKE

LEVEL FOUR. TROMA PRESENT “CLASS OF NUKEM HIGH™ (TRIPLE BILL)

25TH APRIL

LEVEL ONE, THE BIG BOTTOM END PRESENT ANDREW CURLEY (EMISSIONS AUDID QUTRUT),
KENNY HAWKES (SPACE), LUKE SOLOMAN (SPACE)

LEVEL TWO.

10.00 - 01.00 JON CDOKE
01.00 - 04.00 DAVE ANGEL
04.00 - 07.00 GAYLE SAN

LEVEL FOUR, VIDED COMPILATION

LEVEL THREE,
10.00 - 01,00 STEYE JOHNSON
01,00 - 07.00 DJ CAG (FRANKFURT)
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Reviews by Slipmatt
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VARIOUS
ARTISTS

B
Fourbeat

come along way over the last

s0. "Volume 6” isthe same
format as usual with mixes by
Slipmatt, Force & Styles,

1o add to the collection. 10

United Dance Volume

United Dance and Fourheat have

couple of years selling well over
100,000 albums and deservedly

Seduction & Sy and Billy Bunter. The Slipmatt bloke has chosen
amixture of tunes and the other DJs have used a lot of their own
product which works a real treat. All the latestanthems and
upfront dubs are in there and all of them are mixed to
perfection. The packaging is worth the meney onits own. One

Fertarions ot et Lnmes s,

VolLumMeE &

smgles

ERUPTION

Don't You Want Me (Remix)

United Dance

An excellent remix from Force &
Styles, as always with extra fat
sound and production which is
second to none. Powerful vocals
by Katherine Woed start the tune
rolling with a brilliant build up
which is swung out of time to

confuse the dancefloor. Although
this is F&S all over, there are some ¢
: DEMOVERSUS COCO&
i STATIC

i Dance Now

i AsCool As It Gets

good ideas and sounds which
make it stand out from the rest. 9

BANG

Cloudy Daze

Next Generation

A cover version and a halffrom
Brisk and Ham's new label. From
a very basic intro, the tune soon
changes into a full-blown vocal
anthem, DJHam's fouch on the
mix shines through with an ultra-
clear production and some great
sounds. Bouncy and bubbly all
the way through fo the end. 8

DICHEWY

Racks This Place (Remixes)
Universal

This classic tune from 1995 has
been mixed by two of the best
around with brilliant results.

Obviously with Brisk and Sharkey,
i and harsh breakbeats with no let

¢ upuntilthe bitter end. The
i distorted 303 sounds good as

both mixes have a hard edge to
them. The Sharkey rework has
been on dub foralong time so it

may be familiar but the Brisk mixis

brand new with an excellent
pumpin’ arrangement. Check the
rewind effect. 8

DEMO

The Cake

Next Generation

DJ Demo is developing a definite
style of his own lately with some

excellent vocal arrangements and I
i onewith SY'stouch on the

scratching. Seductionand Sy's

filter work on the S3000. Soon to
be released on Next Generation,

this one is getting a lot of attention : I i
i some funny bleeps intheintro.

from other DJs so I'm sure it will

be massive. The vocalisabigone } H
i stringy breakdown with pianoand
i FX. Nextisan old style stab H
i breakdown and some old style

i vocals. Ifthetempowasslower i
i thiscould be 1994 all overagain. 8

but without any cheese, the rest
of the track is very original
sounding, too. @

DEMO & DNA

Widstyle

Universal

An energetic piece of vinyl from

Universal with plenty of breakbeat :
i Amost excellent production on

stomp and bundles of fresh

@ MUZIK

i sounds witha hintof reggae. The
i rapsare sampled from *Hi-Jack"
i which works really well with this
¢ style of tune, the way they are

: choppedup. The music changes
i allthe way through the track with
i goodstabs, bass soundsand

strings. The last breakdown does

i itformewhen the "Amen"”
i appears without a kick drum and
i iscomplimented by some tense

keyboardiffs. 7

Fromthe same stable as Slush &
Puppy, Coco & Static have

i teamed up with one ofthe busiest
i producers around, DJDemo, for

: this two track twelve. The A-side,
i “Dance Now" has some well

i programmed beats and

i percussion with good stabs, :
: pianoand vocal hook, “The sound }
i ofthe future”. Theflip, "Toon :
i Town" sounds very similarin

i certain ways fo atune with avery
¢ similar name. Checkit out. 8

i ERUPTION

i Reach Out [Remix)

i United Dance

¢ Intypical Brisk style, this one

pounds along with heavy kicks

well as all the other sounds
including the electric guitar riff

i whichworks atreat. There are

i some excellent little fricks tucked
i away inthere also which round off
i this stomper nicely. 7

SEDUCTION AND SY
i Rushin'
i Impact

Back to the impact sound for this

sense of humour is in there with

The track builds with styleinto a

! SY ANDUNKNOWN
i TheBeat Hicks

Tritfik Toonz

i thisoneas always with these two
i boys. Starting with that popular

¢ house sound of the moment

i exceptat 170 BPM, anda typical

Sy and Unknown rap sample, the
introis doin' it, moving swiftly into
ableepy breakdown to make

everybody melt on the dancefloor.

i Alltheriffs are excellent and the
¢ only thing stopping this from

i beinga10isthe sadlackofa

i propervocal. B

i JIMMY ] AND CRU-LT

i Runaway'97

i Knite Force Records

i Eversince the takeover of Knite
i Force Records the releases have
i seriously slowed down in

i quantity, although the quality is

: stillthere. “Runaway'97"is

i definitely animprovement on the
i 1996 version witha better

i production and arrangement.

¢ Thisis just the sort of tune which
i will godown wellin London clubs
i with sampled vocals and an

i "Amen" with rap samples from

i JimmyJ and Cru-L-T as only they
i cando.7

: DISEDUCTION

: Samplemania (Remix)

i Impact

¢ Forceand Styles have been busy
: boys again this month with yet

i another reworking under their

i designerbelts. The percussion is
i interesting for them and the beats
i are quite ruff, although their

: trademarks are still lurking in

i there. Ifyouremember the

original from 1994 you'll know
how big this track was. | don’t
think this will be such an anthem
this time around but it will still get
its fair share of spinning. 7

THE 3RD MAN

Only Everything

Punisher

From the "Death Becomes Me”
slable comes this slab of high-

: speed nutty hardcore with heavy,
: distorted kicks and enough stabs
i tofillan entire long-player. The

i riffs are catchy and lively with

plenty of percussion to

i compliment. The middle section
i gets abitfloaty which contrasts
i nicely with the rest of the track.

IntheliZ]

and lively, flowing
vocaltracks. They
also manage to
avoid using gritty
sounds which
don’t come: across
sowellonaclub
sound system.

I think it's a good party tune!
“Anti-Social” has a “Toy Town"
elementtoit butit's gol more
weightbehind it. t comes with
clean stab sounds and a good

theravers atreat. Half-way
through, you hear this aminious,

be anti-social. Actuallyit's the

Adrenalin promoter, Alex, ona

vocaltip, only he thinks that's a
big secret!

slow than a lot of harcore
but it's full of power.

Aapide’s Insomaniak’
and BJ Demo’s I've
GotAFeeling’ are
both out new ont

Next Generation

chords. It also has somereally busy 303's in there, It was produced
by Trixxy, whom | have alot of respect for.

*Cloudy Daze" was left unsigned for a year. It's areally emotional
anthem with live vocals, so when me and my partner Ham heard it,
we snapped it up for our label, Next Generation. It's by the same
guys who did "Love Of My Life”. Sorme
people might call it cheesy but fuck 'em,

mid-point breakdown which works

haunting voice encouraging you to

"Sunburst” is areally uplifting hard
trance number and the only other D)
I've heard playing itis M Zone. | like to
waork this one into the end of my set. It's

DI BRISK reaches for his record hox

like my setto have plenty of balls. “Harcore Selecta” features

various ltalian artists remixing old classics. Allthe tunes are
excellent but Stunned Guys and Wasting Programme are the artists
who stand out for me. They're both under-rated but both shit hot.
Their production is really clean and tight and they use tough beats

CHECHKLIST
VARIOUS ARTISTS - "Hardcore Selecta” (Traxtorm)
TWISTAND FRIENDLY - “Hit And Run” (FBI)

BANG! - “Cloudy Daze” (Next Generation)
HIXXY & SUNSET - "Anti-Social” (Pure Adrenalin)
FREE JACK - “Sunburst” (Tessa Eract)

“Hit And Run" feels quite European and has a really tasty piano riff
init, even though the artists haven't used any of the more obvious

i Nice to hear something a bit
: differentforonce. 7

i SILKCUTS

i Volume 4

i whitelabel

i Numberfour in this naughty

i series and how naughtyitis. I'm
i sure DJ Quicksilver won't be too
i happy, then again | doubt if it will
i effect his/her sales. Eventhough
i itisanasty rip-off, the quality is

i there with some nice gated

i strings and sound effects as well
: assome good production. 6

: albume

i HARDCORE HEAVEN

i The Album

i Heaven

i Thisalbum will be in the shops by
i now, but itis too good to miss out
i on. Mixed by myselfand other

i leading {ahem. Ed.) DJs, itis

i packed full of classics and new,

i upfrontunes from many of

i today's bestartists. Available on
i double CD, double cassette and
: triple, DJ-friendly vinyl, it's an

i absolute must, 9

i alse released

i FADE AND BANANAMAN - “Dreams
i Surprise” [MAU)

; Cheddar Remixes Part Il (Quosh)

i DJENERBY - “You & Me” (Go Mental)
i ENERGY & DRUID - “Future

{ Dimentions” (Bonkers)

: DOUGAL &DNA - “Sometimes”

i [Essential Platinum)

i DOUBAL & MICKEY SKEEDALE -

: “Don’t Go Breaking My Heart”

i (Essential Platinum)

: STOMPY, SUPREME & UFO - “Stay

i With Me" (Hectic)

i DIQUATTRO - “Musical Meyhem”
: (Hechtech)

: FUTUREVINYL COLLECTIVE-

¢ “Bizzmo Music” (Hechtech)

i THEVICEGIRLS - “Rocker To The

i Gilly” (United Dance)




REACT MUSIC PRESENT THE FOLLOW UP
TO THE MASSIVE ALBUM "BONKERS"

OVER 21/2 HOURS OF BOOMIN', BANMGIN' & BOUNCIN' UPLIFTING
HAPPY HARDCORE ANTHEMS.

FEATURING EXCLUSIVE TRACKS & REMIXES FROM
SLIPMATT, DOUGAL, SY & UNKNOWN, MARC SMITH, DRUID,
BILLY BUNTER & RAMOS

AVAILABLE ON DJ FRIENDLY 16 TRACK QUADRUPLE VINYL & 38 TRACK
MIXED CD & CASSETTE. LTD EDITION BONKERS STICKERS AVAILABLE
WITH INITIAL COPIES OF LP/CD. AVAILABLE FROM HMV, VIRGIN, OUR

PRICE, JOHN MENZIES, TOWER, MVC & ALL GOOD REACT RETAILERS

RELEASED 28TH APRIL

IGINAL LUNATIG & FATBOY SLIM MIXES

/08/81

v |unalie-calm.co.uk

MCA



en Ishii

a4

Fast Farwaril b Hewind

" GERD

THIS TOUGH IS GREATER
THAN MOCGDS
UNIVERSAL LANGUAGE

2LP/CD

28/04/97

Gerd, aka Gert-Jan Bilj is one
half of Sensurreal and, it
seems techno prodiicer of the
moment with releases heing
shapped up by a host of cool-
as-you-lilce british fahels,
Gerd has developed a style
unusual for the European
techno scene, fusing Jazz,
Disco, Electro and Funk into
‘Breezy Optimistic Tech-Jazz’
(thanks Muzil!), which is as
exciting as it is unpredictable,
'This Touch Is Greater Than
Mood' has heen two years in
the making and is destined to

he a future classic.

! CW %

( VARIOUS ARTISTS

TRICKED OUT.
MOONSHINE

CD

14/04/97

The *Tales from the Hardsicle’
EP and ‘Hard Hop Heathen’
EP released on Tricked Out
have set a precedent for the
current sound of Trip Hop
today. They're here alony with
the cream of the Hard Hop
soun. ]

( KENISHII
X R

STUBIOUIKT

3LP/CD

0UT 14/04/97

In 72 minutes, top japan Jock
Ken Ashii melts together com-
pletely different styles, from
classic artists like Renegatde
Soundwave & Frank De Wulf
via british Nu-House tracls of
hasement Jaxx to the freestyle
tunes of Coldcut and
Squarepusher.

A
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( VARIOUS ARTISTS
VIENNATONE
STUDIO K7

\ r— VARIOUS

JBO COLLECTION
JUNIOR BOYS DWN

2LP/CD

ouT 28/04/97

Update of the Vienna scene
featuring tracks and remixes
by cheap head hencho Patrick
Pursinger's showreom recording
series, G-Stone; ‘Uptight &
Spray. Also features ‘Cheap’
style house \mix of '‘Family
Affair! hy PuckDannin -
ooohhh.

CD/2LP/MC

0UT 24/03/97

A showcase of JBOD's recent
and future successes. Inclutles
trachs from  underworld,
chemical bros, Heller & Farley
project etc, and new signings
Dylan Rhymes & Sycamore.
“Don't know how, don’t linow
why hut these people are
doing something right. Long
May they toll on.!" Mixmag

OF RTM SALES & MARKETING

Hy i
l"‘|\ DEMIX IS THE DANCE DIVISION

1<)

\_

;

SPEEDY J
PUBLICENERGY No.1
NOVAMUTE

Hailed as “Intelligent Techno
at its finest" and Muzilds
Album ofsthexMonth for May,
Speedy J's dehut album on
Novamute is a collection of
growling beats and highly indi-
vidual electronica. Speedy J.
will be on tour in May and has
just remixed the latest
Depeche Moile single,

r FLAVOURNAUGHTS

WY IN-BRED PEDIGREE CHUMS
MINEBAR

N

FREESTYLE FILES VOLUME 2 \

GERMANY VS ENGLAND
STUDIO K7

2LP/CD

0UT 28/04/97

Finally the mighty Lee Curtis
drops his heavily' anticipated
debut alhum, Featuring the
trumpet of Dave Priseman and
freaked out, angular, sleaze
guitar on a precise heat - wise
foundation.

2LP/2CD

24/03/97

Germany & England are head
to head again, this time in a
contest of trip hop, electro &
drum 'n’ bass, The German star
players ware. Kruder &
Dorfmeijster, while the English
team sports Red Snapper, Jimi
Tenor, Dr Rockit & more,

Ay

: i
Coeranst®

AVAILABLE FROM YOUR LOCAL DANCE SPECIALIST OR CHAIN WITH NO NAME RETAILER, AND ALL GOOD RECORD SHOPS




4 INDELIBLEMCS
Fire In Which You Burn

strands of mutant
words. Sountling like a phalanx (pass the dictionary. Ed) of
mole people pouring from the sewers, machetes in their teeth,
it's so under-produced it has to be deliberate. Utterly original,
utterly fucked up.©

¢ allthe way. Having said that, it's
i wellexecuted and his voice
i lends muchmore verve tothe

: It Andre Gurov to prod i “High Drama’, aseries of mavie ~ } by ) . e ki f i %
ggg’es ﬁi:;t?gsg enst rs?ﬂ 91:; ;;Lc:.rﬁgsml;t?f i reviews whichactasapiss-take i CS,L:2.;;;?#ndnsimaeiz;a;?gsiinstf::;s 22;‘[‘:’;‘5; ;foil: ni:’a?nlgi\ﬂlgh?:ilze of 9"1
RODNEY P falling double bass, creaks, i oftheridiculous flights of fancy you, Cold-fillered, sciencefiction i theirtackle.6 h
Tings InTime cracks and clear space all other rappers keep taking us on. beat breaks. 8 : 8
Pussyfant complementing the Frenchflows Relaxed, funny music and Native G’SO re fGSEd %

The London Posse bad bwoy, Mr i ofhe multilingual planet rocker.

trainspotting

! MIKEZOOT

i Turn

i Guesswhyld, USA

i Alovely EPinwhich Mike Zoot

i shows his class, reaching a high
i pointon the Mos Def-featuring

i Tongues-style intelligence. 8

If you haven’t caught up with
Ultimate Dilemma yet, make sure
you check out this compilation.

{ There's more than alittle drum &

bass here, but head for the tracks
by the Runaways, Raymatics,

Req, Melaaz and Tek 9 plus some

! VARIOUS ARTISTS

involving meatihead ball players
trying to rap and sing alongside
such luminariep of the mic as
Method Man, ¢Channel Live,
Ghostiace, Phife (o' course),
Mobb Deep ar|d the Pharcyde.
Surprisingly. its alright, although

singles

et R U5A i proceedings than you'd expect

Tha New Vork i from someone named aftera

underground giant dooby. 7

crystallises around
! one EP. Featuring TRIPLED & CHANNO ONE by Will Ashon

Gompany Fow with I Need Your Love

the Juggaknots, g?)mtrsh & AT Excellent tracks fro the %-Men, knowledge, wisdoma'ncl anger

“Fire In Which You i ﬁg a[:'ﬁ; Z’; u?at?;f:fﬁ; L‘;"; Peanut Butter Wolf {with J-Rocc for their children. Don't miss. B

Bum" consists of : ! : and Babu), Radar, Prince Paul H

uswi ing d thang like only the Low Countries &,y &, Chemist. Scratchierthan | VARIOUS ARTISTS

unswinging drum know how. Apparentlyit's setting : L disordonD ¢ NFLlams

hox heats, snatches clubs aflame across the country, § S isorder Castle ]
j ol sias Cawng i Onlyifdisguntledpuntersare | yARIOUS ARTISTS Jealous of the Hipness of =

scratches, dirty b- { helding mass burnings of this Musical Dilemmas basketball, American Footballis 2

lines and fractured i double-pack of wasted vinyl. 3 Ultimate Dilemma hitting back with this collection

g +oBpep hwwep

P, relurns ina solo guise on I Absolutment superbe.9 ) I Gridlock’ 2INGIE > a]
Howie B's eclectic label. Rodney : o P i AIM m:::;k % SCARFAGE WITH ICE CUBE - “Game '0\}
stil ripsitupand managestoget ;| SACREDHOOP i Loopdreams i Tupac's last movie comes Over"” (Virgin) o
into his grimy and gritty crime Frrmt i Grand Central ! complete with his next“last” frack KEITH MURRAY|- “To My Man's” .‘-"':f
stories while at the same time Miasmatic, USA i AIMcontinues his effortless featuring Snoop and the Pac i (Jive) n
undermining them, Jazzier and Moving way beyond their i ascenttothe place thatisforever rapping about how they're MO' THUGS FANILY - "Thug H
fuller than the Posse sound, it's a Cypriette phase, the Bay's i funky. This new EP consists of 3 Ve tad dusd oralive: It's a piece Devotion” (Relativi %‘7
depariure but nodrop off. 8 Sacred Hoop are now settling ' huge brass riffs from some ioof ear-pnison which sets the tone DANABA HOOD{THREAT - “Where -

into their own dirty, fucked-uplittle { mutantclone JBarmystrungout | 1/ 1he collection of lightweight I'm From” (Empire, USA) iy
THE SUPERFRIENDZ niche. “No Category” hitsits step i over crisp, clipped beats that radio-friendly cack that follows_' FRANKIE CUTLASS - “The Cypher: 2
Vowel Movement most firmly, dark but still swinging i you'llbe sure you can hear i Give meatrafficjam any day. 1 Part 3" (Relativi -
804 Aava, USA and withwords togo (nuts). “The i shoutingout, "DANCE ! YD YO - “One Foy The Cuties” (east B
Some golden Virginia sounds grey-haired vagina of Palo Alto i MOTHERFUCKER,DANCE". i WATTS PROPHETS west, USA) L
from Mad Skillz” mates, “Vowel grandma bred the mutant i Nextthingyouknow,youlllbeon  : \ahen The B0s Came VOTEL - “Hand Of Doom" (Grand -3
Movement” features five voices i miscreants/the Miasmatic i the beer-stained Formica of some Payday/fiir Central) 5
{including Mr Skillz) taking averse : ravericks” Qoh.8 i ricketytable, swangingy'rthang.8 : Along with the Last Poets, the a bums o
each and rhyming it with one of /b i Walts Prophets havethehonour i THEHERBALISER - “Blow Your o
thevowels (whichare, incase  — § B-LEGIT : AibUmsS i of being the spiritual fathers of the i Headphones” (Ninja Tune) q
you'veforgotten, A,E,1, OandU). : Ghetta Smile i VARIOUS ARTISTS i revolutionary strand ofhiphop. i HEAUY D - “Wafer Bed Heaven" 3
It'sagreat concept backedby | Jive ) ) i Deep Cancentration  Their 1971 album, “Rappin' Black i (MGCA, USA) 3
strang music and no small Alittle clue, this record carriesthe i i, UsA i InAWhite World" was radical | NOTORIOUS B.LJG- “Life After r
amount of verbal dexterity. 9 words, “Featuring Daryl Hall" i Anew DJ compilation comingout i enough for the FBI to conspire to Death" (Bad Boy/Arista)

Qates has gone out and may be

i ofthe Bay Area which owes

i wreck their careers, but now

FUNKY DL sometime,soB-legitgets somethingto“Retum OfTheDJ” § they're back with a stronger hip Allimports suppligd by Mr Bango’s, 44
Soul Silhouette mellow with the Mpuslache King. ! putdelivers inits own right. hop beat and words of Poland St, London|WC1. Tel 0171-267-1887
Almost Orwas Hall the Ginger King? H

The 'Ackney yoot who sounds like }
he's from Queens returns with his
first big label release and it sticks
with his faith in jazz samples and
story-telling. He's a gocodrhymer
(though the accent's off-putting)

Remember these philosophical
guandaries because you'llneed
something to occupy your mind
when listening to this rap-lite
piece of crap. 2

Buckwild hasduginhiscrates i
and sampled what sounds like the
orchestral riffs from the themeto  :
Reggie Perrin. “Ididn't get where

| am today by sounding too much

can't argue with the strength of
the voices. Flipforthe butter,
though, “Verbal Attack”is a nasty
marimba-funk workout in the

o
@
1
and the package is slick and BLACK ATTACK Ithe old skool was primarily concerned with ! appreciates the record's importar|ce. ".E ;
effective. With its r&b chorus, it Holdin’ It Down invention and originality, itis Rammelzee's 1983 1 “Reat Bop'is definitely a classic| It's not vulgar, 3
could evenbeahit. 7 Carrect, USA opus, ‘Beat Bop”. Name-checkedbythelikesof 1 iy notviclent, it's about what was|happening at .
Caorrect continue to come up with JEE’"BS Lave_lle and J Saul Kane, the recordis 10 1 that time on the street comer. Itwas right when ‘:‘ :
SHAMUS the goodies. “Holdin’ It Down" minutes of linguistic mayhem spread overatalking, 1 drugs really started hitting the commercial market H
Tight Team will probably sound a little over- drum-led slow funk track. F‘roducgd and in New York City”" ‘ﬁi\
Raw Track, USA familiar sample-wise, but you originally pressed up by famed artist, But what about the gut-there 1
3
n

Burieo {izEE G

Jean Michel Basquiat, the record
was picked up by Profile, from
where it made it on 1o Street
Sounds' second “Electro”
volume and then on to

fone single is held up to represent the claim that

Uncovering RAMMELZEE VERSUS I(-hOB's
classic, “Beat Bop" single

ILE.

Despite the reservations, thoughi Rammelzee

language used or the record by

this street pimp?
“This is a guly who knows
undergrourjd subway

_@nn:-ocw
&

= fy 21

=3 >

Premier/leru vein. 8 \ : knowledge to the absolute
like Nas, though!' as Cl might put international fame. ST £ “\\ extreme. A Five Percenter,
it. “Great”. “Super™. 7 ONEINCHPUNCH Mind”y}ou. Rammelzee Promaions) Use Onk: . which is 4 verbal

If himself has memories of Lges numarolbaietand o
KRS-1 Audio Ink the session which rather ey . P E 10110 somebof :13 who knows 5
Step Into A World More from the man Justin play down Jean Michel S[ERED s the dictignary like a 4
Jive : Warfigld andihgt mate of his with Bﬂasqwat 5[“"01\’3"‘9“1- BEAT BOP~ linguistigspecialist. He a
The Blastmaster is the the guitar. Leftfield hardcore ltwasapimprecordthat (oot roe. K] s can twist vords round to o
Classmaster, not just a Teacher thrash hop? Genre-busting me and K-Rob devised *. RAMMELZEE Vs. K-ROB ¢ getany wgman out of her 3
but a Peacher (ie maker of intelligence? No, justab-boy after Jean Michel, whowas E e e underwear prany kid g
peaches). Or, to put it another transmuting into Michael Stipe paying for it, gave me and him "o JEAMCHEC RASOlly P recruited in t¢ the gang. The ‘-3
way, “Step” is an old skool over the dullest power chords asheet of paper with his own s Pt e o e pimp is a person who knows 8

marching song which has known to man. 4

words onit. We looked at it and

n o
Rotee nggonos, e 3

how to be a verbal assassin!'

everything, EVERYTHING, you
could want fromatune. Is he cold
rocking? Of course he is.9

laughed and said, 'We're not doing
this stuffl’. Iwalked overto K:-Rob and told
him, 'Why don't you act like a kid coming from

PHILBLUNTS

Rammelzee is currently working pn a
On The Attack

screenplay/play/video pameltreatise/toy range/board game

Doom, USA i schooland!'ll act like a pimp and try and hustle you By f A
DIVADIM Yonkers-bonkers, Philip is coming il andrecruityou' Jean Michel didn't really like it cos Ezg;:::eg;f;;fﬂnﬂ:giﬁ:ff:x:gz nglff!:;;:i‘":fad J
Conquest 01 The Irrational with the deep, dark and i| hewanted us tosay his words. But| said, "We ain't The B n 2 i F‘" A er ioaers,
Ninja Tune dangerous sound which has getting no money for this' and I've never received a e Book Of The Garbage Gods, Gothic Fufirism, Awards,

Crimes, Transversal Tribunal Trial From
Diary 0f Rammelzee On Alpha’s Last Bet'

The Vad man comes with rhymer Lexicon, From The

Jupiter Jam, DJ Handsdown and

dime for that damn record, so we just hit it and we
hitit hard”

became New York's trademark.
It's downbeat, oblique and grim

MUZIK @
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DEANFRASER

BIGUP

ISLAND JAMAICA

“Big up” is a stunning display
of musical artistry from reggae
saxophonist, Dean Fraser.
Rewaorking a selection of
Jamaican classies including
incredihle renditions of Black
Uhuru's “Shine Eye Gal”, Willie
Williams' “Armagetidon Times"
and Luciano's “It's Me Again
Jah", Fraser's compositions

the mind. Arefreshing change

base reggae.

singles
BACKTOBASE

Live Wire Dub Sound

white label

If schizophreniawas a
prerequisite for making good dub
music, Back To Base would be
committed. Adding multiple
dimensions to their music (a DJ,
blues guitarist, three African
percussionists and a soul singer),
Back To Base's sound on this live
EP delivers adifferent angle every
time you hearit.

STARKY BANTON

1 &1 5aw Dem Coming

Fashion

Whenreggae's foremost
aficionados like Jah Shaka and
Daddy Emie rinse atune, you
know it's gonna be the lick. DJ
Starkey Banton explodes on this
firing conscious tunein frontofa
brooding rocts/dub riddim. No
frills, just some real heavy shit.

MADD COBRA

Mr Hardcore

Greensleeves

Cobra's chat is always up 1o par,
but like a blind date with Sporty
Spice, his beats recently have
been abit of alet down. This time,
he adds a more criginal sing-
jaying style to accommodate new
producer Outlaw Candy's
musical mix of Fun Boy Three's
“Ain't What You Do" and Soft
Cell's “Tainted Love”. Yeah, you
heard right.

MERCILESS

Mr McCoy

Greensleeves

“Well everybody dun know me
name Leonard/The gal dem love
when the man can slam dem very
hard", proclaims the ever bashful
Merciless. He loves the gal lyrics
somuch, he'll soon be known as
the Rudy Ray Moore of ragga!
Exhale brother, exhale.

albums

ASWAD

The BBC Sessions (1976-1988)
Strange Fruit

This album will go some way into
explaining why Aswad are such a
superb band. Later commercial
nonentities like “Shine" make way
for spiritually uplifting roots and
reality. The raw live feel adds to

Doz

: thegritty realism Aswad's music
i once so beautifully portrayed.

i VARIOUS ARTISTS

i Legalise De Herh

¢ Kickin' Music

i Rave specialists Kickin' continue

i their foray into reggae music with

i anassorted mix of herbalist tunes.
i Individually each trackis fotally

i awesome. However, like merging
i lodeci's “Stay", Marvin Gaye's

i “What's Goin' On"and Donna

i Summer's ‘| Feel Love" on a soul

i compilation, the style and era of

i eachtuneisfartoo diverse.

i Incompatibility aside, it's still a

¢ worthy purchase.

i VARIOUS ARTISTS

: Louer's Rock Volume 3

: Rewind Selecta

: With high-pitched Bee Gee-lype
i vocals, mellow Seventies rhythms
i and spine-tingling harmonies in

i abundance, Kiss 100's David

i Rodigan takes us on another trip
i down Memory Lane. Ofthe 12

i tracks, vintage lover's classics

i from Gregory Isaacs and Dennis
i Brown standout.

i VARIOUS ARTISTS

i 2 Heauyweight ~ Another Blood &
i AreSampler

i Blood & Fire

i Notonly do Blood & Fire supply a
i periscope to the world of dub,

i theyalso produce these mid-

i price samplers for peripheral

i fans. Herewe find nine tracks

i fromthe last eight releases, Mel
i B'dupwithseven exclusives

i featuring a hall of fame packed

i with dub eriginators.

{ BUCCANEER

i Classic

i Greensleeves

¢ Despite wallowing in the First

i Division behind such Premiership

talent as Buju Banton, Bounty
Killer and Beeny Man, “Classic”
appears to be Buccaneer's

i promotion bid, Versatile,
i commercially aware without
i losing the raggaflava and loaded

with hits, "Classic” fulfils the
potential Buccaneer showed on
last year's raggalepera hit

i “Skettel Concerto”.

¢ Al Pra-refeases supplied by Daddy Kaol,
i 12 Berwick Street, London W1,
i Telephone: 0171 -434-1081

sirgles

Experiment 4

Stay Up Foraver

Julian Liberator and DDR roll out
one of their darkest, most
intense vinyl experiments to date
on abed of break-neck

breakbeats and chomping 303s.

“Hardcore With A K", an the flip
meanwhile, fuses much-loved
hardcore sounds with warped
acid and a full-on bass. Tough,

KULPRIT

Toulouse Tangents

Headzone

Check out this club groover with
deep US-style chords, driving
percussion and Euro overtones,
and marvel how it slots into a
quality trance set. B-side
"Alternative” stands out with
driving percussion and blissed-
out breakdown. Phat, rolling,
jazz-influenced hard house for
the next century, anyone?

SYBUNITY NETTWERK
EXPERIENCE

Space Puppy

Flying Rhino

‘A big, big noise for the middle of
the night" is how the FR posse
describe this one, and who
would argue? This psyche-
trancer with a deep trashy side to
it is a head-strong favourite
already. .. particularly when
played over a massive system, If
you're just back from Goa, time
foloseit again!

ECO

Crowd 9

Karmic

Eco are Andy Luntand Ott

superlative “Toxic Recall" on the
Tip blue compilation. Here, they
launch the Karmic label with a
twin-track excursion into
deepest psychedelia.
Predictable, but powerful
nonetheless.

PLANET HEAVEN

Outa Sea

Delicious Grooves

Previcusly only available on
acetate (which Oakenfold has
reduced to dust at Cream,
turning the track into a clubland
classic before its full release),
"Outa Sea” is now set to flood
the nation's better dancefloors.
Three tracks with sky-high
production values equal a must-
buy slice.

AETURNUM

Ensanity

Peyote

The musical essence of descent
into the peyote-influenced
subconscious. Long, gliding,
silvered riffs of subliminal
psychedelia. Organo-digi-
analogue wanderings from
Marcello *Satanic Sage Of The
Synth" Bonifacii. Arather good
track as well, all things
considered.

DI HIGINIO

Newcomer

01 The Wall

Northern Spain's DJ Higinio was
one of the first jocks ta embrace
techno and infuse it with Iberian
sensibilities. Think of him as the
Chris Liberator of Asturias,
perhaps. Here, he shows his
worth over four tracks of high
quality if not exactly cutting edge

trainspotting

Reviews hy Dave Fowler

Cwithe, Total Eclipse, 0-Men

months deliver some of the

- theyear sofar. Awesome.

VARIOUS ARTISTS

Made On Earth

Blue Room

Featuring a roster of newand
current signings to the
innovative BR imprint, this
long-player may have heen
“Made On Earth”, but it was
certainly conceived
elsewhere. Juno Reactor,

and a host of others who have
graced this page over the past

most modern psychedelia of

(honest!), and together they have Tribalistic

been responsible for cuts like the

the bass bins and lose it largely.

white-coated ones, my friends

{ IMPULSE _
'y
the groundbreaking Berlin-
Kraftwerk's “Trance Europe

: Express’ anyone?), DJs Mart
¢ and Sven South leave the france

i VARIOUS ARTISTS

: thatonly started up last

i contributed myriad sublime
i momentsto the dancefloor.

i about starting as youmean to
t finish.

i VARIOUS ARTISTS

¢ Trance Pacific Express

¢ Volume

i Atripto Oz over two CDs which

kudos. Waorth a spin.

MARUSHA

Unigue

Low Spirit UK

Fromthe queen of Teutonic
techno (who sold half amillion
copies of “lt Takes Me Away" in

i Germany, youmay recall) comes

atwo-tracker of real substance.
Most-caned cut willundoubtedly i

¢ bethe Bonzai (Davis and Santini) :

reworking of “Unigue", a full-on
stormer ala Noom. Terrific.

OMINUS

Koyate

A rallying point for the freaks,
trippers, nutters, lost and
confusedto stick their heads in

But that'sjust the synth-driven
madness of the title track. B-side :

“*Sunimo”, meanwhile, is an
i altogether more therapeutic

morning track. Watch out for the

albums
One-Six-Four-Seven
Something allittle different from

based imprint. Usinga
locomotive theme (remember

rails for a round-trip into an
electronic future unhindered by
genre and convention. One to
catch at home, perhaps?

Al Boundaries Are lllusion
21-3
A stunning album from animprint

September, but has already

Here, we have 10 exclusive cuts,
including the superlative “Space

Sage” by Tristan, “First Machine” }

by Deviant Electronics and
“Double Helix" by Digitalis. Talk

clearly demonstrates how the
scene has progressed at the
opposite end of the Earth. Chris
Mann, Steve Law, Shaun Keyt,
Dave Hudson and Josh
Abraharns are justsome of the
names serving up a mix of
techno, trance and d&b. And,
yes, digeridoos do feature on
more than one track.

SHAMANIC TRIBES ON
ACID

303 To Infinity

Kinetix

Psychedelic to the max, the
Shamanics display the full
potential of their 303-driven
wares, including debut outing,
“Tantalus", “Book Of Changes',
“The Golden Bell', “Acid Punk',
“Herbal Meditation” and an
exclusive Mantra Mix of the
sublime "Mandala Moon”. You
can't go far wrong with this one.

VARIOUS ARTISTS
Transient5

Transient

When will the Transient boys
stop? Hopefully never, if the fifth

i outing from the stable is anything

togo by. Astral Projection,
Cosmosis, Disco Volante, Black
Light and Slide, among others,
getup to the sort of dirty
business you read about every
month and getup to every

i weekend. Astormer.

alse released
REBELYELL - “Remixes” (Stay Up
Forever)

MACH ONE - "Road Runner” (Dos
Or Die)

DR OCTOPUS - “Or Octopus”
[Millennium)

DOBSESSIVE - “Tune In, Tune Out”
(No Respect)

GIORGID PREZIDGO - “Raise Your

i Ppower" (Bonzai)

HYPER TROPHY - “Just Come
Back..." (Dos Or Die)

PLASTIK 2 - “Zulu Trike"” (Up Beat)
KITTY LIPS - “Shake A Boom”
(Choci’s Chewns)

PROACTIVE - "Straight On” (Suck

¢ MePlasma)

CODE 26 - “Alarm” (Unitex Ravers)

Recards supplied by Chaci'’s Chewns,

London W1. Tel: 0171-434-3097
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UNSIGNED ?
NEED A BREAK?

WE NEED YOU TO COMPETE IN THE FIRST EVER WORLDWIDE
MUSIC CONTEST FOR UNSIGNED BANDS AND SOLO ARTISTES.

* MASSIVE INTERNATIONAL MEDIA EXPOSURE AND TV COVERAGE -

Phone 0891 700300 now!

(Your call will cost less than £1.00)
or

send a large sae to:

THE BREAK, PO BOX 666, LONDON E15 1DW

:f/www.thebreak.com

‘; Hww i h"'"u

The new album

FEVER IN FEVER OUT

Released April 14™. Includes the single W @
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Ticking Time

This lady made her
dehut at Ronnie Scott's earlier this |
year to much acclaim from the ever-
doubting media. Well, she’s pulled
out all the stops on this one. Asuliry,
ruff ‘n' ready sltab of black soul with
the multi-racial understanding
message coming through good and
strong. Deepso deepyet cutto the hone. Awesome. 10

singles

CHYNA

How | Feel

Patlaphone Rhythm

Break's a killer, song's not bad.
"How | Feel" is slightly repetitive
but there's something about this
street swinger that makes you
want to move. In fact, “The Funk
Feel Mix" floats along with a
serious b-line and snare which
certainly kicks the dust. Yessir, |
think I'm getting into this. 8

THOMAS & TAYLOR
Oreamer
Thom Tay

Husband and wife soul stalwarts, :

Thomas & Taylor, always manage
to come up with something that
{ugs at the deep emotional heart
strings we call soul. But, and this
is a big but, their arrangements
never seem to get to grips with
what's happening today.
Traditional ré&b for all those
nostalgia freaks. 5

PAINTING BY NUMBERS
Square Biz

Koch International

Take a half-credible soul dance
song ariginally recorded by ane
Teena Marie and then attempt,
yes attempt, to emulate the
classic wailing original witha
mish-mash of mixes which den't
seem to take you anywhere and
the result is a silver frisbee ora
vinyl ashtray. Your choice. 2

ELEMENTS OF LIFE

Sweaet Love

AcA

Now let's get things straight.
There are certain songs you
should avoid, youdon'tgo
messing with otherwise the God
of soul music will come down on
you like a ton of bricks, But if you
make your version a little bit
different and convey, vocally
speaking, a fresh approach, the
resultis very pleasing to the ear.
Lovely stuff. 8

sSwy

CanWe

Jive

This is such a tremendous
change for the girls, full-on,
shuffling, sexy (oh so sexy) and
very smooth, Yes, yes, yes, more
of this type of adventurous r&b
please. Allast, somebody is
injecting some feeling into the
arrangement, Thisis old school
forthe nu soul heads. 9

PAUL ANTON

We've ot It

Siam

Another case of an under-rated
vocalist trying to get the break in
this dog eat dog, double-dealing,

two-faced record industry. Paulis
undeniably a classic vocalist who

deserves the pot at the end of the
rainbow, Faultless production
and all the mixes hit home. ljust
wish the song was stronger. 5

PUFFJOHNSON
Forever More
Columbia

Now come on you lot at Columbia,

this woman has a voice to kill for
sowhy produce her like she's
singing with as much emotion as
awet lettuce. This is commercial
pap going for the bigbuck. From
quality to crap. .. Sorry lady,
change the tune please. 2

3T
GottaBe You
Epic

Take Mr Jackson's voice, splititin

three, shove afew oa'sand ooh’s i
in the mix along with the worstrap  §

since your Gran attempted "The
Message” Karaokie-style last
Christmas and you still won't
come anywhere near this large
pile of meaningless dross
masquerading as a hitrecord. 0

albums

AFTER7

The Very Best Of. ..

Virgin

After 7 are possibly three of the
finest voices on the planet.
They've never recorded anaff
tune, they are so bleody talented
and they never make a mistake,
So to Kevon, Melvin and Keith,
thank you for being such a

talented threesome and long may

you reign at the top of the stairs.
So,sofaultless. @

SNOWBOY
TheMany Faces 0f Snowhoy
Acid Jazz

Andtalking of talent, here's ane of |}

the finest percussion players this
side of Cuba, Mark “Snowboy”

Colgrove. This humble collection
of jazz, breaks, funk, soul and dirty :

beatsis a fine example of how to
be yourself. Don't follow the
trends, just put down on vinyl the
songs going through your head.
This is prime-time music. 9

COMMON CAUSE

Saulsalito

Back Beat

There's atrend among the dance
fraternity to go back to basics
whenlaying down acut, “live”

musicianship instead of sampling

which keeps musicians in work
and at least shows they can play.
George Mitchell has been there
from day one and will tell you
great grooves have always been
laid down this way. So enjoy this
superb played chunk of soul jazz,
itcertainly hits the spot. 8

DIAMOND WOOKIE
Foxbury Rules

Internal Bass

I's amazing to hear jazz fusion
played with such incredible
freshness in the Nineties. Old
jazz heads cut theirteeth on
tackle like this via Lonnie Liston
Smith, Herbie Hancock etcin the
halycon days of flares and afros,
now here's a pianist determined

that those funky traditions
should not be dismissed.
Nostalgic rhymes withmodern
beats, wonderful stuff. 8

PEGGY SCOTT-ADAMS
Help Yourself

Secret Love

If northern soul is making a
comeback, then | wish deep
soul could score afew points as
well. It's an emotional concept

and the storylines are normally the
eternaltriangle, “My man/woman  :
has gone and left me for someone :

else”... pure cold shower
treatment coupled with some
tears along the way, but hey, this
is life we're talking about. 7

ASSORTED PHLAVOURS
Limited edition sampler

Hall 0f Fame/ Epic

Seventeen-track sampler pulled
on limited vinyl (and we're talking

trainspotting

vs by Boh Jones

: asrareashen'steeth) fromtheir
¢ forthcoming “Patience” album, all :

in the head nodding, swing and

thing. These ladies mix withthe

likes of Patra and Dave Hill, cool
leaders of nu soul grooves, all

cuts hitting the spot pressed on
i double vinyl for your aural delight.
i Jolly good show, what what. 7

also released
singles
LUTHER - "Love Don't Love You

Anymore” (Epic)

B-LEGIT & DARYL HALL - “Ghetto
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Spirit” (Hip Bop
SYLVIA - “Pill
(Deep Beats)

)
Talk - The Best 01"

EFEIE of the artist

Ithough his debut single, “True To Myself", and album of the same name are being hefalded as another
nailin the coffin for the more simplistic forms of conterporary r&b, singer/songwriter Eric Benetis

only “cauticusly optimistic)” about his impact.

“It's based on my experiences of 1992 when we [he and his sister who comprised the
signed to EMI. Alot of promises were made. Alot went unfulfilled,” he clarifies.

Almost indirectly, Benet's debut seeks to fulfil. His sensitive approach nestles against acoustic and
experimental rock-meets-soul melodies. You're allowed to forage through his emotional psyche, and by
way of his perceptive nature, maybe your own. Where r&b was once synonymous with dancing, Benet's

work wants you to dwell.

“Everything | dois an output of all the music that influenced me;” he says. “When|was growing up
listening to Sy, Stevie and Al Green, there were messages intermingled perfectly with icredible grooves
and production. Being a spectator oflife and having a heart means I didn't personally have to go through
every thing | sing about, but | think that one of the beautiful things about being human is that through trials,
fribulations and hardships, we can all become stronger, wiser and more beautiful’

The sudden and tragic loss of his girlfriend in a car aceident lead the 26-year-old into “tivo years of total
solitude” during which time he not only had to deal with the mourning and bringing up thiir baby daughter,

but decide what to do with his future.

“After her death, | really shut down creatively” he confesses. “l was afraid totake the cHance!'
“True To Myself" is proof that with time as his healer and his daughter as inspiration, the{chance was there

for the taking and the optimism he found shines from every track.

“After I'd putinto perspective what I'd gone through I realised it may shed some light, np matter how
distantly,on someone else. But; he laughs, “that doesn’tmean I'm trying to be the Mother [Theresa of ré&b!"

True To Myself, the single and album, are both out now on WEA

Putting the soul hack into r&h,
ERIC BENET speaks from the heart...

e music of

roup Benet]
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compliment you on the most innovative American beal manipulation
since Shadow's “Entroducing”, Perfect. 10

DJ WALLY

DI Wally's Genetic
AawLP

Liquid Sky, USA
Take all the very funkiest moments
of Luke Vibert, DJ Shadow and
FunkiPorgini, blend with oodles of
b-mavie samples, butt-quaking
basslines, a wickedly slanted
sense of humour and some very
sharp industrial melodies and old
schoolinstrumental hip hop. Sit
back contentedly as your guests

singles

BOBBHAMRA/DRPHIBES |

Vintage Keys/Next Level

Bush Test

“Next Level”, with its languid hip
hop beats, is probably too lazy for
its own good. Not so *Vintage
Keys" however, which breaks
from its starting block like the
ghost of Brass Construction
chasing the spirit of psychedelic
funk right around the Nineties
dancefloor course. Retro-tinged,
car-chase cool. 8

METAMATICS

EPD3I/EPD4

Clear

Last two installments in the four
volume series from Clear's great
lo-fi hopes and still the twisted
inventiveness keeps on coming.
“EP03" is more downtempo while
"EP04" is more jungle-oriented,
with a distinctly haunting, jazzy
slant. Buy'emin parts orgetthe
CD album for the whole
fascinating shebang. 8

NATURALESSENCE

Injury Overthraw EP

Sirkus

The Japanese original lacks any
real sense of direction to truly

tickle the funky bones, while Violet

bugger with it to no great effect.
However Howie B's reworking is
warth the price of admission
alone. Aclassic piece of
melancholic analogue sketching
and doodling which manages

to be fun, funky and just that little
bitmad. 7

FUNKY MONKEY

Escape From Alcatraz

Funky Inc

Third barn-starming seven-inch
from the mysterious Monkey man.
Mare glorious than anything
Primal Scream have knocked up
since “Screamadelica’”, it's a full-
on, Jack & Coke-fuelled,
sing-along sackful of chemically
imbalanced joy and happiness,
with Denise Johnson onvocals,
Yes!| Narcotic Dixieland cool. 8

MAIJIC 12
Return And Revenge 0f The Majic

Alleged to be a product of Detroit,
Majic12 return with yet more
faithful electro homage,
replicating both the spirit and the
sci-fialien cool of the original
scene. Worth buyingjust forthe
wonderful sleeve with its

B muzk

i breakdancing Action Men in old
i schooltrainers and track suits. 7

i VOTEL

i Hand 0f Doom EP

i Grand Central

i Votel's "Hand Of Doom” (a Black
i Sabbath coverl) is Portishead on
¢ Mogadon with Lemmy on staned
i guitar, while "Sea Monkeys" is

i equallyglum. Luckily, atleast

i “Blink Mice" throws a litile

i quirkiness into the mix. GC's

i grand prankster is clearly not

i seeing the funny side of things

i justnow. 7

{ SOFA SURFERS

i Sofa Rockers (Richard Dorfmeister
i Remix)

Klein, Austria

For the most part, this four track
EP shows precisely why people
who don't live in Hackney or
Dalston shouldn't be allowed to
make jungle. But Dorfmeister's
i remix, natch, is an absolute gem.
i Hauntingly sparse with just the
right amount of misty-eyed
sadness clouding over the slow-
burning funk. 8

i TOSCA

¢ Fuck Dub Remixes Volumes 1& 2
i B-Stone, Austria

i Excellent remix package of last

: year'sRichard Dorfmeister/

i Rupert Huber collaboration.

i “Volume 1" sees Pork's Fila

i Brazilliaand Baby Mammoth

i come up trumps with their

i obligatory swirling, ultra-celestial
i dope beats. Magic stuff, The

i winner on “Yolume 2" is easily

i Daniel Haaksman, with his deep

| bassand wah-wah chunkathon.9 i

i PHRAKR

i Sigh.Co

¢ Fused & Bruised

i Another block rockin’ beat

: monster from this adventurous
i newimprint. Taking their cue from
i deviantdrum & bass-inspired

i partyfoolery, Phrak R add a new
i twist tothe tale with peakin' 303
i squelches and abizarre, prog

: rock breakdown which only

i makes youwant to freak even

¢ harder when the beats kick in

i again. Huge.9

i MASHED

i Conquering Lion

i DigiDub

i The originalis on the Digi Dub

i compilation (see Albums), but the
i single's got an excellent Tony

i Thorperemix. Making up for the

¢ lack of Moody Boys material of

i late, Thorpe pulverises the bass
i untilit wobbles like a chrome

i Weeble, sharpens up the beats
i and adds in some junglistic

i flavouring for good measure. 8

: METALBEAST

i EP1

i Isophlux, USA

i This apparently final emission

i from California's Isophlux owes a
i cleardebt lo early Aphex Twin and
i Radioactive Larb, but displays a

i beautifully simple eloquence all of
i its own. Very DIY, very electronic,
¢ with plenty inter-groove space to

i dream, float and generally drift off.
i Abstactand interesting. 7

: albums

i SCANNER

i Delivery

: Earache

i Dropping his Hoskins-like over-
i hearing fixation, this is Robin

i Rimbaud at his very best, forging
i adarkalliance between

i wonderfully orchestrated

i melancholic atmospheres and
i drifting breakbeats. The superb
1 “Barcode', “Throne Of Hives"

i and epicfinale, “My Lost Love",
¢ capture afascinating world of

i moods, movies and magic. 8

i THEKALEIDOSCOPE
: BeatzN' Pieces

i Pik‘n’ Mix

i Sparkling voyage across the
i deepchillterrain touching allbass
i camps from chunky, sparse dub
i to mesmerising, cosmic drum &

i bass, Thedelicious, languid flow
; of“Skankin' Free", “Dawn Flava"

¢ and "Vectordub” put this lot in the
i same camp as top guns like

i Pork's Steve Cobbey and Kruder
i &Dorfmeister. Ambient dub
i doesn't come much better, 9

i FRETLESS AZM

i AstralCinema

i Holistic

i Yetmore goofy brilliance from the
i Isle Of Wight's answer to Sun Ra.
i “Framed In Funk” and “Swamp

¢ Thing Swing" show much in

i common with the improv live

i hause of DJ D, throwing wiggy

i basslines, world musicinfluences
i andlolloping beats into the mix

i with the carefree abandon of a

i producer paying no attention

i whatsoever tothe rule book.

i Thankgoodness for that. 8

i VARIOUS ARTISTS

: Five Years Of Digidub

: Digidub

i Compilation from one of south

i London's most esoteric cult

i labels. Artists like LS Diezel &

i Launch DAT, Smart Alec & Clever
i Cloggs and Mashed have clearly
i indulged in far more than their fair
i share of "Camberwell carrots” as
i underground classics like 1991's
i "Skunk” plus “Congquering Lion’,

i “Purple Boy" and “Mystery" touch
: bass with digital dub, abstract

: electronica and generally mind-
i fried mayhem. Investigate. 7

i YMASUMAC

i Mambo And More

Creation/Revola

i Reissue of the menth, hands

i down. An essential collection of
i EZlistening mambo crackers

i from the legendary Yma Sumac,
: who combined high camp and a
¢ ludicrous tremolo voice with

i terrific Latin arrangements
i courtesy of composer Moises
i Vivanco and arranger Billy May. 8

! MALKA SPIEGEL

i Hide

i Swim

i Unusual mini-album from the

i dream pop, abstract breaks 'n'

i beatsworld of singer, Malka

! Spiegel. Production help from
Colin Newman and DJ Merpheus
i help turn “Strum Gliding" and the
i title track into sweet drops of
woozy night-time infectiousness.
Remixes from Canada’s
ncarnate, Immersion and a
sterling techno funker from G-
Man complete the package. 7

: also released

i singles

i FUNKIPORCINI- “Let's See What
i Carmen Can Do” (Ninja Tune)

: BABY FOX- “Rain” (Remixes)

i (Malawi)

i ACACIA - “Maddening Shroud”

: (WER)

i D0DO-“Cleopatra's Needle” (Digi

i Dub)

i FUNKANOVA-“Baohsleigh Madness”
¢ (Cannonhall, Switzerland)

¢ DUBVERSIVE - “"Heads Versus

¢ Headbangers" (Copasetic)

i albums

i VARIOUS ARTISTS - “Narcosis- A
: Dark Ambient Compilation”

: [Novatekk, Germany)

i ATOM HEART & EYEPHONE -

i “Micropossessed” (Container,

: Germany)

i MICROSTORIA - “Reprovisers”

i (Mille Plateaux)

i UARIOUS ARTISTS - “Next Stop Duh
i Plate Pressure” (Delancey Street)

Label R

What are your aims?

Uriel stuff epitomises our sound.

leafy boulevards. ..

Which artists have you released?
Scott Edwards [Uriel] is our
main one. It's half his label.
He used to make hard
techno for ACV buthe's
mellowed out alot now and
gets his inspiration from
jazz. He's sort of making it
using the electronic side of
things he was into backin 1991.
There's also Max from Fretless
AZM. Herecords as OH Kill,
which was some character from
“Close Encounters”. Subsonic,
which are the guys from the jung
doing more dreamy stuff.

Torelease quality, original, innovative music of any
slyle. Every release is so different but | guess the

continental, cooljazz feel of Parisian streets and

Damian Le Cappelain of BEAU MONDE talks us
through the pretty planet that is his label

1
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i
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BEAU MONDE ESSENTIALS
MAJIC 12 - “The Last Battie” (BM004)

URIEL - ‘Jazz Roux” (BM005)
DJ STUBBLE - *'Splash Funk" (BM00G)

le label Shoebox

DJ Stubble, who's mad and bearded. Majic 12,
who's our secret electro agent from Detroit and
Frankfurt's Soul Patrol.

What has been your hest-selling release?
The first Majic twelve, “Last Battle". | think it was
the Detroit connection,

Why Beau Monde?

Because it describes the
mussic. |t can mean loads
of things. Beautiful world
or beautiful people. Butin
French, it can also signify
elitism and quality.
What are your plans for 19977
We've got a Uriel and a Majic 12
album both out this summer. The
Uriel albumis completely
sensational, Like one long
soundtrack of Lalo Schiffrin and
Herbie Hancock with added

breakbeats, basslines and Nineties sound effects.
Singles on their way soon fram Majic 12, Soul
Patrol and a new DJ Stubble,

Why do the artists all have such strange
names?
Absolutely noidea.

Beau Monde can be contacted at
16 Whyle Hall Park,
London N19 3TL
Nextup on the
label are
Subsanic's
The
Borderline'
and Uriel's
‘Funk Attack
Phenomenon’
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Hi-tech low-down

finished track? It's time to look into the options

far getting your love vibes onto one form
of mass-marketable media
arother.

Of course, you
could always try
togetarecord
deal, that way all the
following will be
taken care of by the
record company.
However, releasing your
own record is quite a good
way of getting noticed by
record companies, many of
whom won't look at new artist
until there's something of a proven track
record. Awhite label can create a buzz around
an artist and make your negotiating stance a
lot stranger. On the flipside, of course,
pressing up 500 copies of your top tune can
lead to there being 490 copies of the same
record taking up permanent residency under
your bed. You have been warned!

Although we have outlined each stage of the
process, many companies affer packages for
the smaller client which involves you giving
them acheque and a DAT, and them giving
you 500 records a few weeks later. There are
many advantages to taking this approach, but

it's still advisable to know what's going on.

@ MUIIK

Vinyl countdown

I_ASTMGNTH, WE PROVIDED A FEW POINTERS FORTHOSE OFYOU

thinking about recording a track. Come on! You've had a month, where's the

Thisis the result of all those hours of toil in the studio, the
valuable tape onto which the final mix of your masterpiece
was placed. By far the most common medium for mastering
is DAT. All pressing plantsare geared up primarily to deal
with DAT, mainly because it offers CD-quality recording and
remains the industry standard in studios across the world.

Maost pressing plants can use ather formats, however. DCC,
Phillips’ digital cassette format introduced a couple of years
ago, is a cheaper alternative to DAT, with the machines
costing only £250. However, although quite a few of the
main pressing plantsinitially equipped themselves with it,
demand for the facility has remained quite low, so many
dropped it. If you've mastered onto DCC, check thatthe
plantcanuse it. If not, it's quite simple to digitally clone
from DCC tape to DAT using the digital connections.

Before DAT, half or quarter inch magnetic tape was the
most common mastering medium. It's more costly and time
consuming than DAT and quite rare these days, although
some people still prefer it. Again, if your master ison tape,
make sure the company you use is geared up to use it.

You can master from a crappy old cassette if you want, it's
been done before and will doubtless be done again. Thisis
fine if you wanta hissy, dull, lo-fi kind of sound, but it just
won't cutiton dancefloors, believe us.

Despite your master tape being largely
finished, it may need some extra work
before it goesany further. Analbum, for
example, might benefit from having the
gaps between tracks adjusted, you might
want to butt tracks up against each other
ar cross fade them. You may also find that
the whole mix could do with the bass end
cutting or boosting to really tighten itup.

All these sonic tricks can be performed in
an editing suite, like London's Node Studio
which we featured in EQ way back in
August of last year. Sophisticated software
can transform aslightly muddy bedroom
master into a crystal-clear thumper for
araund £20-E£30 an hour. Editing suites will
usually remaster onto Exabyte, a format
similar to 8mm video tape which is rapidly
becoming the preferred format for pressing
plants. It'sa stage you could skip to save
money, but you may regret it.



cutting rooms and editing f
are often found in the same building. Cutting is
the process of transferring the signal from your
master onto an acetate or lacquer, An acetate
is @ heavy plate of metal, coated with a special
soft vinyl into which the grooves are cut with a
lathe, Most lathes are enormous pieces of
machinery which look like they were built in
1957 and make a great deal of noise when they
are cranked up. Get the cutting engineer to let
you look at the freshly cut grooves with the
built-in telescope, that's always good for a
laugh, especially when they're your grooves,
The acetate is then used to make the stampers
which stamp out multiple copies of the record.
You should attend the cut because yet more
changes can be made to the sound and they can
be quite radical. It's important that you
approve any adjustments.

You can book your own cut and present the
pressing plant with the acetate, This will speed
things up a bit and bearing in mind that
pressing plants deal with hundred of clients
every month, it means thatit's less likely
something might go wrong.

If you are producing CDs, the pracess is taken
care of by the same sort of companies that have
lathes for vinyl cuts, but this time it's called
glass mastering. A flat glass disc is coated with
a light sensitive material and the signal from
the master is converted into laser beam pulses
which are imprinted onto the glass masterin a
series of pits. A layer of nickel is then added in
anelectroplating bath and peeled away,
creating a "father” from which CDs can be
stamped, although usually a “mother” is made
and then stampers are made from that, keeping
the “father" as a back up. Justlike real life!

It's now out of your hands as the
factory takes your precious
masters and sets about turning
alarge vatof gloopy vinylinto
1,000 12-inch white labels
(oravat of molten
polycarbonate if it's CDs).
It's a tense time waiting for
the first test pressing to
come through, A test
pressing is usually a one-
off (in reality, you can have
several TPs, although more
than three you'll have to pay
for) pressing of your
recording which you listen to,
checking that the fidelity of the
recording isright. Isthe bass
kicking enough? Isittoo bassy?
Doesitsound right? It's your last
chance to change your mind and
remaster. Remember, if you give the go
ahead, then all the records will sound this way.
Onceyou're happy with the TP, you let the plant
know, and they set your masters on the big
pressing machine which stamps out 1,000
recordsin a very short space of time indeed,
each CD can be pressed in under four seconds.

_Stage Four. Pressing

_StageFive,
Artwork/Packaging

Really, this is something you should

before presenting your master for cu

wantsleeves with a nice design? It'll
between 25p to 38p persleeve, depe

many colours you use. Perhaps you want plain bags
and are planning to have 1,000 stickgrs printed up to

place on them. It'sa cheaper option

dance 12-inch records. Doyou want
orare you happy with plain white labels? If you're
planning on getting radio air play, you should put the
composers names an the label and jojn PRS (The

Performing Rights Society). Every ti
gets played on the radio, you earn m

Radio One or on television, it'snot baﬁd money, either.

Costs far producing artwork can mo

plates and the amount of colours usgd all needing to be

taken into account.

Ifyou are producing CDs, there are
types of cases (cardboard slip cases, j
compac plus cases, PVC wallets) whi
amounts. Check with your manufac

EDITING SUITES

Node, 1/7 Boundary Row, London
SE18HP. Tel: 0171-401-9778
*Transfermation Limited, 63 Lant
Streel, London SE1 1QN.
Tel:0171-417-7021

*Abbey Road Studios, 3 Abbey
Road, London NWB 9AY.
Tel:0171-266-7000

Battery Studios, 1 Maybury
Gardens, London NW10 2SG.
Tel:0181-967-0013

*BBC World Service, Room 111,
East Wing, Bush House, Strand,
London WC2 4PH.

Tel: 0171-257-8007

Surrey Sound Studios, 70 Kingston

Road, Leatherhead, Surrey KT22
7BW. Tel: 01372-379-444
*Townhouse Post Production, 150
Goldhawk Road, London W12 8HH.
Tel:0181-932-3200

Floating Earth, Unit 14, 21
Wandsworth Road, Perivale,
Middlesex UB6 71D.

Tel: 0181-997-4000

*cuiting facility available

CUTTINGROOMS

The Exchange, 42 Bruges Place,
Randolph Street, London NW1 0TX.
Tel: 0171-485-0530

Porky's, 55/569 Shaftesbury Avenue,
London W1V 7AA.
Tel:0171-494-3131

ave sorted out
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nd cammon with
labelinformation,
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many different
twel cases,

h cost varying
urer what'son

offer, and how much each option will set you back.
PRESSING/BROKERS : PRICES
Brokers are companieswhowilldeal  : Asanapproximate guide, the
with allyourrequirements. Theyhave : following prices come fromthe

contacts with, or possibly own,
pressing plants, mastering and
editing facilities and printers.
Brokers will usually offer package
deals. You give them your DAT and
anidea for the sleeve artwork and
they look after the whale process for
you. This probably the best way to go
for short runs and is even used by
many already well-established
independent labels.

Tribal Manufacturing, 2B Hillgate
Place, Balham Hill, London SW12
9ER. Tel: 0181-673-0610

ATo Z Music Services, 12 Qval
Road, Camden, London NW1 7DH.
Tel: 0181-267-8000

COPS Music Manufacturing, The
Studio, Kent House Station
Approach, Beckenham, Kent BR3
1JD. Tel: 0181-778-B556

Music Media Manufacturers, 104
Harmood Street, London NW1 BDS.

| Tel:0171-916-4450

Key Production. Tel:0171-485-
74990r01179-412-928

CRS. Tel:01424-444-141
Mayking Multi-Media, 250 York
Road, London SW11 3S). Tel:
0171-924-1661

Pure.Tel: 0161-953-4230

i COPS 1997 tariff

! 12-INCH VINY!
¢ YousupplyaDAT.
¢ Initiation from DAY
i £290.
i Converting lacqueé
i costs£165.
i Costperunitonr
i is£0.54, forruns
i and 500 the cost per unit is £0.80.
i Labels cost between 2.5 pence per
i pair for plain whitg
: pairforfour-colou
i Record covers cost between 3.5

i pence per unit for plain cardboard

i sleevesto 3B pente perunit for four-
i coloursleeves.

i CDS
i Glass mastering fora CD single:
i £950, for CDalby
i runs of over 3,000,
i Onthe minimum ran of 500, each CD
i costs£0.75. Thig
i printing and pack:
i J-card and slimlin
i four colour outsidg/one colour inside
i four page booklet
i backing card printed one side only
i andjewel box with
¢ label printing for th

tolacquers costs
rsinto stampers
ns of 500 and over

f between 300

to 8.5 pence per
labels.

m: £300. Free on

includes basic
ging, a four colour
box for singles, a

afour colour

one or two colour
elabel.
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Only £349 with
BST direct drive
turntables

TEL 01702 547571
N \ ‘

FAX: 01702 541075

Send a SAE for our special
offer winter brochure. Or

pick up a copy from our
showroom.

MIXING SYSTEM
The best value mixing system in the UK with -2 x HDJ1900 turntables, a SYMBOL10 Mixer,
Slip mats, leads and cartridges. This is a quality system ready to use with excellent turntables.
£ 1 5.90 Order No: MPRO12 [£199] Order No: MPRO11 [Direct][£399]

MINI

STROBE
Powerful
mini strobe,
Order No:
MSTS5

WILD BLAZE

AMPLIFIERS Stunning flower effect with multi-
Solid RMS power with quality dichroic colours. Aluminium case and
and price unsurpassed in the UK. high build quality. Automatically
MOS FET transistors are used activated by music. Complete with
throughout this product range to lamp and instructions.

give extreme reliability. Fan o OARELe : Order No: MXMF250[) £145.00
cooling is incorporated on A/P400 O : i

& P800 types. DUAL CD PLAYER

10% Off these Amp
prices. This can't last! .

A full featured dual CD player from BST with pitch bend,
variable speed and fast start. This is a two part player

with a slim 2U control panel.
Order No: MCDD205

120 + 120 Watts RMS
£183.00 Order No: MA200
120 + 120 Watts RMS
£199.00 Order No: MP200

210 + 210 Watts RMS
£233.00 Order No: MA400

210 + 210 Watts RMS
£264.00 Order No: MP400

400 + 400 Watts RMS
£379.00 Order No: MP800

Nt

85.00 ' !

L YONTDRGE P4

| YONFORGE e :

Two Year Guarantee

' Amazing Discounts

POWER

STROBE
Full size powerful
strobe, with speed
control, and remote
LASER CRAB input socket. An
Powerful laser with automatic or incredible bargain at ~ "
manual pattern select. Easy to this price. Buy now FOG MACHINE
use, great effect. while stocks last, Best value Fog Machine in the UK made by Antari,
Order No: MCRAB Order No: MSTS8 supplied with 5 litre of fluid and remote control.

Order No: MFM7

All prices include vat. Carriage and packing £3.90 for standard delivery, [three days], add £12.00 per order for overnight delivery. These carriage rates apply to UK mainland
orders only. You may phone or fax your orders. Please make cheques payable to Terralec Ltd. and put your card No. on the back. Credit card orders also welcome.

TERRALEC Ltd., 3, Featherby Way, Purdeys Industrial Estate, Rochford, Essex, SS4 1LD



WIN A YAMAHA SU10

WE just can't stop giving stuffaway here, can we? This month we're
expecting a vast, bulging bin bag of entries to win one lovely Yamaha
SU10. Into asurprisingly tiny and, let's face it, pretty cool box,
Yamaha have stuffed quite a few sampling tricks which make it an
unbeatable starter sample, or a superb DJ tool.

It has a ribbon controller which you can assign to affect filter cut-off
frequency or piteh, or for cross-fading or scratching effects. With a
maximum sample time of 54 seconds (at a pretty low bandwidth,
admittedly), the SUT0 can be used to add a pretty impressive arsenal
of sound to your mixes.

Normally, this gizmo would set you back £299, but it can be yours for
the price of a stamp and bit of wit and cunning. Simply answer the
question below.

What does the “SU"” meanin Yamaha SU10?
a) Special Use
b) Sampling Unit
c) Single Udder

Send your answer on a postcard to EQ/Yamaha Competition, Muzik,
King's Reach Tower, Stamford Street, London, SE1 9LS.

The closing date for entries s Friday, May 9.

The editor's decision is final.
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= Congratulations to Tony Heron whoe won himself a
Gemini PMX 18 mixer on the Muzik Masterclass tour
date at Warwick University. According to the judges,
he was "head and shoulders" above the competition,
and also pocketed £100. His true moment of glory
came laterin the evening when he got to play a set
after Darren Emerson had warmed the punters up for
him. Unfortunately, within minutes of him taking to
the decks, the fire alarms went off and everyone had
to leave the building. Doh!

* Music Mind Interactive have released what they

HONME ALONE

THIS MONTH, RUSS GABRIEL SHOWS US AROUND

THE DJ BOOTH HE CALLS HOME

What type of mixer do you use?
“It's a really old Gemini PMX
12. Itbelongsto a friend of
mine and he'sahip hop DJ.
The cross fader'sbeen
replaced about a 100 times
because he really canesit.
When | play in clubs | prefer
to use mixers which have EQ
on both channels. | also like
gadgets, the more the
merrier. The only trouble is
you need time to learn how R
to use them, so oftenifa club
has a really good mixer with all the extras, you end up only using the basics.”

Decks?

uss Gabriel

"l use SL1200s. The only reason | bought themis because they're a nicer coloyr than the 1210s.

Every now and then a shipment of 1200s come in and people snap them up. |

out for some time to get hold of mine. The trouble with other makes is that, ¢

of them might make better decks, the Technics are the industry standard, the
you're going to be usingin clubs.”
Stylus?

d been hanging
en though some
're the ones

“l haven't had the decks for that long, so I've not replaced them. They have the Stantons which

they came with.”
Headphones?

“Kenwood KH 3000s. They're really comfortable, the sponge blocks out the sqund from

autside and they're really loud. On the downside, they attract enemy radar."
Power amp?

“My DJ gear all goes through my studioset up and the amp for that is a Creek

but really good quality."
Monitors?

50/50. It'sold,

“Again, these are my studio monitors, Mordaunt Short M3s. They're also old and very good!

Other bits and bohs?
“I've used DAT to test out new tunes, but | want to get a reel to reel machine w
for that job soon. I'll get one for a tenner from the small ads | expect. For the

ith pitch control
mix tapesldoin

the studio, like the one I'm doing for Radio Nova in Paris, | use the mixing desk so | can run my

studio FX and the DAT machine into the mix and make it more complicated. |
play live like that, but | would love to if | had my own night."
Record hox?
"l bought a couple of those £100 silver ones from Fat Cat. | had a car crash on
from Switzerland recently. The car turned over, the box went through the ba
landed 100 yards away. Allit had on it was one tiny dent, They're essential an
the money for protecting your records.”
How much do you spend on records a week?
“Very little. | buy maybe one or two recordsa week. If | spend any money onny
tracking down Seventies tunes which | buy to listen to. | sometimes play the S
out, butonlyif | think | can get away with it!"
What gear did you first start Dding on?
“I bought several clapped out old music centres from car boot sales for about
one with the record player part working, another with the radio working and
the tape deck going. | had them all linked up with old video leads and the likd
blow up from time to time, but | managed to avoid fires. It was good, becausg
SL1200s seemed so easy!"

couldn't really

my way back
k window a
d really worth

ecords, it'son
eventies stuff

a quid a piece,
another with just
They would
after that, using

describe as a “major sonic improvement" for
Soundblaster AWE 32, SB 32 and AWE 64
soundcards. Microwaveit is a new CD-ROM with
almost 600 new programmes which give the
owners of the above-mentioned sound cards “the
sound of professional keyboards”. Further
information can be found by contacting Time And
Space on 01442-870-681.

# Intimidation, makers of the much copied Don Il and
Blue DJ mixers, have gone the extra yard and have
come up with the Apex. The £200 mixer wentdown a

cutting up sounds and the Phase Ger
on phaser. Itlaunches at the end of A
reviewing it soan, but in the meantin
out more by calling Intimidation on
* Numark are launching a new rang
from the four channel DM1190 aim
mobile DJ, to the higher-spec samp

starm at its public debut at the Frankfurt
Musikmesse, not least for its FX, the ‘Slaughter
Chamber” which issuper easy to use poise gate for

erator, a hands-
pril and we'll be
e, you can find
181-699-8885.
e of mixers,

ed at the
er/mixers like

the DM1885X. Call Numark on 0118-956-1696.
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BEDROONM BEDLAM

TOMORROW'S DJS TODAY

NAME: Joseph Shanks
CONTACT:01276-646-63
BORN: Frimley 1976 |
EXPERIENCE: “I've been into the [
dance scene for about six years
now. | just used to record
music off other people. | really
started to buy records properly
two and a half years ago. |
have played a few small parties
and twice at Pokey Production
nightsin London."
FAVOURITEDJS: Sven Vath,
Laurent Garnier, Dom Pokey,

Bukem, Coldcutand DJ Food. ="
FAVOURITECLUBS: Final Frontier o @ 4
(inits heyday!), The End,

Checkpaoint Charlie, Stealth and Lost.

FAVOURITE LABELS: Harthouse, Good RIS ‘
2 DENVER EDWARDS (Bristol)

I JACK DAY (London)

Looking, Evolution/Universal
Language/Dedicated, F
Communications, Concrete,
Pussyfoot and Synewave NY.
ALL-TIME FAVOURITE TRACKS: DJ
Phantasy and Gemini - "Never Try The
Hippodrome”, 4 Hero - "MrKirk's Nightmare", Resistance D - "Skyline”,
CJ Bolland - “Camargue”, London Posse - “Pass Me The Rizla"

WHICH DJ SHOULD MAKE WAY FOR YOU AND WHY: "I don’t think he
should make way for me, but if | had ta fill someone’s shoes it would
have to be Laurent Garnier's.”

WINNING TRACKLISTING: Beaumont Hannant - "Humane”, Being And
Claude Young - "McLaren", Woodshed - “Cropduster”, William Orbit
- "She Cries Your Name", Billy Connolly, Star Wars - "Main Title",
Total Fiasco - "See How They Run”, The Source Featuring Candi
Staton - "You've Got The Love (Erens Bootleg)", Headrillaz - "Get
Yourself Organised”, Dub Pistals - "There Is Gonna Be A Riot", Daft
Punk - "Around The World", Russ Gabriel - "Photosand Memories",
Christain Vogel - “Untitled”, The Mod Wheel - “Spiritcatcher”, Link -
"Antacid", Scan X - “Wasteland", Spicelab "Falling”, Protoflight -
“The Journey", Ant Hill - “Into The Fire", JS Bach - "Air".

MUZIK'S VERDICT: From the chilled ambience of Beaumont Hannant
and Being, Joseph quickly warms to the brassy breakbeats of
Headrillaz and Dub Pistols. His mix from British hardcare hip
hoppers Total Fiasco into Candi Staton is truly imaginative as is the
smooth blending of Daft Punk's "Around The World" with Russ
Gabriel's "Photos and Memories". Joseph's love of Global
Communication is evident as the tape gets deeper, beforea
finishing flurry of drum Et bass and the classical Bach ending. Citing
Coldcut as one of his DJ influences, Joseph obviously aspires to their
school of mixology, cooking manystyles in his musical pot. The
Future Sound Of Surrey.

/ GEOFFERY MILLS (Plymouth)
DJ OCTOPUS (Grimshy)
(I DENE LINGHAM (Perth)

DEMO DERBY

NAME: Unique Components

CONTACT: 01225-317-768

MUZIK'S VERDICT: Daniel Byrd and Carl Marchant, currently masquerading as Unique Components
in partsof the West Country turn in two drum €t bass demos. Starting in "No Man's Land", with its
mid-tempo break marching under dark, dubby noise breaks down into proper No U-Turn territory
before reverting to itsoriginal ambience. Professionally programmed and forward-looking.
“Unstable Component” is a piano-led exercise in syncopation, again showing off the boy's
programming abilities. The piano is slightly tinny and stark but the overall projectissound. 8

NAME: Probe

CONTACT: 0161-747-6468

MUZIK'S VERDICT: Probe, or Mark Wheawill to his mates, finished both these tracks in six hours.
Using a Roland 303 and some other bitsand pieces, he makes what he describes as
trance/dreamhouse. Mark does indeed create uplifting trance, yet steers clear af cheese territory.
“Mission Control” thumps along with its cristalline synths, 303 burps and dreamy pianos. “High
And Dry"is chuggier and uses more analogue hard house asan influence. Mark told us he really
wants togo farin the music industry. Go on, give himaring! 8

NAME: Mat Warg

CONTACT: 0116-291-0884

MUZIK'S VERDICT: The first real ambient demo sent in so far is a rare treat. The first wave of chill-
outnoodlingsiscryptically called “Ambient”! Plodding along around 40 bpm may not be
everyones cuppa but we all need those chill out rooms. Heavily filtered vocal samplessit fuzzily
behind a slow beat and soothing piana scales. “Music?" isa dubby beat workout with eerie
keyboards, Very laidback trip hop with little sample snatches and squelchy bubble noisesin a
world music style. Watch your back, Mixmaster Morris! 8

NAME: Pariah

CONTACT: 0121-749-3069

MUZIK'S VERDICT: Drum €t bass action from deepest Birmingham courtesy of two ex-Bedroom
Bedlam winnersand their mate. Excellent, clean production bolsters up two very strong cuts.
“Dreams"” shows off their admiration for Good Looking and co with its mellow swirlsand clavier
stabs, ambient breaks and steady beats. “Alchemy” treads the same path, the bass being a bit
more prominent and an altogether tighter and faster feel with some really diverse breaks and
movements. So come on label bosses, give ‘emaring! 9

NAME : Matt Willcacks

CONTACT : 01803-324-587

MUZIK'SVERDICT : Concentrating mare on the music and less on a fancy stage name, Matt proves
thatTorquay isactually a techno town. A clever mix of house beats and techno sounds backed up
with athumping heartbeat bass makes up “Twitch". Undulating synth loops and a banging bass
makes"Bang" slightly harder material, butstill dancefloor. Maybe a few new pieces of electronica
and Matt could really make an impact. 7

NAME : Trigger Jack

CONTACT:01224-899-342

MUZIK'S VERDICT : "Headcharge” takes a dub influence, in this case a deep and chubby bass which
bizarrely morphsinto an acid breakbeat attack. A mixture of Skint and Phuture! Mr Jack's second
helping "Baby" creeps up all brooding and mysterious, the 4/4 beat slides in and hey!, we're rolling
with some slow motion trance. Reminiscent of French trance/prog house circa 92, and it works!
Much piano action and ethereal voices later, back to the rave noises and then home to bed. 8

NAME : Ruff Mank

CONTACT: 01647-221-384

MUZIK'S VERDICT : Using the same “31 Seconds” sample as Origin Unknown's “Valley Of The
Shadows”, Ruff Monk tests out a hybrid of hardcore, jungle and orchestrated strings. A clever use
of spoken samplesbreaks the track up. "Urban Banquet” is another strange collage of sound
using hardcore bass reverberations, rave pianos and more obscure film samples. Notsure what to
make of it at Muzik, so we'll let you decide! 6
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edited by Martin James

armchair entertainment

The new ‘Weekender’?

FOR MANY OF THE COUNTRIES EX-SMILEY CHILDREN, THE MEREST MENTION OF
Flowered Up's "Weekender" film is enough to bring a tear to the eye and a lump to
the throat. A legendary film which encapsulated that up-all-weekend buzz of the
warehouse and acid party daze, "Weekender" has long seemed untouchable. Until
now thatis.

“Coming Down" isa 30-minute film written, directed and scored by Matt Winn of
D*Note fame and it's already hailed as the true successor to "Weekender". A wiitty
and frighteningly accurate portrayal of the late 20-something weekend post-rave
experience, "Coming Down" is as close as it come to the real thing without actually
being there... And, just to see if you recognise anything at all, here's the story.

1.NECKING PILLS

The post-club party moves from the obligatory spliff to an E frenzy as the friends dive
inta the birthday cake compete with MDMA decorations. The ritual sharing of the
pillsensues. Stella, the youngest and newest member of the party declines... at first.
Stella: "I'msorry, honestly. I'll just watch.”

Gary: "No you can't do that. There's no spectatorsaround here."

Stella: "Alright, I'll share a half with someone.”

2.INTHE BATH

As the E's take hold through a series of
brilliant scenes of slo-mo madness and
disembodied voices, it's a totally luvved up
k moment for all but Jason. “Maybe I'll never
come up again,” he complains. "My body
seems to be telling me something." "Yeah, it'ssaying have another
pill," replies Simon. Jason then takes a bath and plays with a
bubble gun before joining Simon on the roof for a profound
moment of mouth craziness.

Jason: "l can see everything clearly from the outside.”

Simon: “Yeah, like everything looks different or better from the
outside than it does from the inside and if you feel an the inside
the way you appear on the outside or the way other people felt
then it'd be amazing. | mean you'd be laughing.”

Jason: "That's amazing."

Simon: “What is?"

Jason: "What you just said, that'samazing."

Simon: “What did | just say?"

i OPENING SHOT

Jasan, Stella, Rachel, Simon and Gary return from a night out to celebrate Jason's

i 28thbirthday. The atmosphere isset by snippets of conversation in the dark. “I'm sick
i ofraving man, I'm bored of it,” complains Jason who's feeling hisage. It's that "been

i there, taken that and held the soddin’ free party" syndrome which anyone old

i enough to remember chasing raves, drugs and rumours around the M25 hassurely

: feltmore than once in recent years.

The group stumble into a beautifully designed, chemically-enhanced flat featuring

agiantgoldfish bowl as the centrepiece and an excellent collection of rabots.

3.BUYINGRIZLAS

{ Rachel and Gary leave the party to get some cigarettes from
the 24-hour garage where they experience the all too

-\ common full-on drug paranoia.

| Gary:*lcan'tdoit, he's freaking me out.”

Rachel (furtively): "Twenty Silk Cut please.”

Gary (whispering): “And get some Rizlas. .. A packet of Rizlas mate. Large ones."
Rachel: "And get some chocolate.”

Gary: "Have you seen the state of him [gesturing towards the garage attendant], he's
off his face!"”

4. SUNRISE

The morning comedown and Jason still laments his lost youth. He talks to Stella
about his lost dreams of being a photographer and how he fears he might lose
Rachel, who is his girlfriend. Stella offerssome niave advice before suggesting that
she might end up like him one day.

Eventually the whole group wander off to a park to watch the sun come up. The
final scene sees Jason going to work. Anight of caning itand he walks like Jack The
Lad with a huge secret, He's just been pilled out of his brains while the rest of the
world lay asleep and the daylight makes the world seem a far better place.

Jason: "Maybe it's time | gave up the drugs.”

Gary: "Are you already off them then?"

Jason: "Yeah, maybe | am."

Gary: “Definitely maybe? Positively? Absolutely? Undeniably? Yeah?
Jason: "Yeah."

Gary: "All right. Then | don't suppose you'll want a nice thick line of
charlie snow that |'ve gotin my pocket.”

Jason:"Oh fuck. Chop 'em out.”

S O FA R E I o RTChlll out with these this month. .. Reviews by Martin James, Vanessa Wilks and Lisa Carson

CD-ROM VIDEO

CINEMANIA 97 WHEN THE CAT'S AWAY
Microsoft Directed by Cedric Klapisch
Anabsolute must Artificial Eye

for all film spotters, Join the Bastille Lrendy set in a brilliant
"Cinemania 97" madern day French farce as the entire
features thousands neighbourhood gets dragyed intoa

of profiles on films, hilarious search for a missing cat,
writers and directors, video ¢lips, stills
and just about every information
combination imaginable. (MJ)

efning

notch on the Parisian crown! (LC)

Simple yet perfectly executed, Another

TELEVISION . :
CLUBNATION ‘il o
1TV (Times vary.
HL[)L ated Saturday 3.30 am)
al club show which takes the

eriously? Surelysome mistake!
Aone-hour pot pourri of underground
sounds, lifestyle and videos presented
by the lovely Wendy Douglas, Essential
viewing, (MJ)

FAITHLESS

John L Williams

Serpent's Tail

After aslow start, "Faithless" turns inlo

awistful look & state of

flux, Punk has given way to hairdresser
ic, Fi theaccessory and

Jeff, Jf djusting to the suited

mul booted Tlmnlurlugluy Despitea

shaky plot, it isa lively mix of drugs,

thugs, nightlife and infatuation. (VW)




{ Ivor The Engine and posh cheese on

toast. A place where everyone works
down a mine and the people talk
funny. It's"Under Milk Wood" land.
And their national footie team is crap.
But now they have “Twin Town". Not
athroat-clearing "LL" in sight, it does
however feature a male-voice choir as

| well assome seemingly new Welsh

U
(% :

TWIN TOWN (18)
Director: Kevin Allen
Starring: Rhys Ifans, LIry Evans, Dougry
Scott, Dorien Thomas, William Thomas,
Sue Roderick
Wales. Home of leeks, singing men,
Tom Jones, rugby, hillsides, dragons,

TWIN PEAKS

pastimes such as nicking cars, making
bongs out of whatever's lying around,
dealing class A's, corruption, arsan,

i murder, blackmail, deceit, you know,
| the usual stuff.

Setin Swansea, "Twin Town" is a tale

of revenge involving the Lewis Twins

whao are quite happy joyriding and

: smoking drugs from the above-

i mentioned bongs until the local Mr
i Big, a roofing contractor, refuses to
i cough up compo when Lewis senior
i buggersoffaroofduring a back-
i hander job.

Fromhere on in, it's as good as having

aone-stop, 24-hour shenanigan shap
i onyour doorstep. Lessons are taught

i through making examples of family
i petsand one thing leads (whoops] to
i another. Before you know it there'sa
i body count lce-Twould be proud of.

Written and directed by Kevin Allen,

¢ whose previous outingsinclude an

i excellent documentary about the

¢ fortunes England supporters during

i Italia 90, “Twin Town" serves up a large
i platter of truly memorable moments

¢ including the normal understated

i cameo from Kevin's big brother, Keith,
i atrulyepicnightelub scene where the
i Lewis twins turn ina performance

i which pisses over the opposition, so to
i speak, and enough car thefts to give

i the"Crimewatch" team an entire

i monthof nightmares.

MP David Alton recently crawled out

i ofthe 19th Century to call “Twin
: Town
i thedepthsof depravity". Everybotly
i involved must be very proud. (JK)

sordid, squalid and plumbing

‘Twin Town’ gets a nationwide
| release on April 25

Along with his real brother, LLyr Evans, they are the coolest cinematic double act
of the year. Rhys Ifans (right), half of the “Twin Town” double trouble crime wave,

debunks some Welsh myths

Have you ever seen a dragon?

“Yes. Yes | have."

Ever played rughby?
“No,it'sasillygame.”

Sung in a choir?

"No... no. | did a couple of demos
with the Super Furry Animals but
that's as far as the singing goes."
Why do you think the Welsh footie
team so bad?

“It's all a question of focus."

Griff Rhys Jones or Vinnie Janes?
"OhVinnie definitely. He'snot really
Welsh but he's harder than Griff."
Have you ever worked down a mine?
“Are you going to bung the old sheep
shagging onein too?"

Have you ever shagged a sheep?
"Erm... nolhaven't... well, not tomy
knowledge but it does get lonely out
theresometimes.”

Tell us about Eiseddfod?

“It'san ancient celtic festival where
people turn up with things they've
pickled throughout the year. If you've
pickled the best thing, you win a chair.
Actually, you win a chair for almost
everything, best pickled this, best
pickled that, pickling culture is huge
in Wales. Originally it was just a big

GAMES CONSOLE

NINTENDO 64

Nintendo

Beautiful 3-D graphicsand smooth
playability, the first 64-bit game station
brings a new dimension to computer
consoles. The only drawback at the

moment is the limited choice and high
price of the games (£80) but this is sure to
change in the months to come, (MJ)

pissupina pub but these daysit has

i disappeared up its arse with all this

i pickling. Shame really."

Is the “Twin Town" writer/director,

i Kevin Allen, the new Dylan Thomas?
i “Oh Christ no. No no no no no, Dylan
i Thomas could hold hisdrink. Kevin's
i thenew... erm... er. Befare we did

i thisfilm, my brother and myself
couldn't speak a word of English. ..

i Come again

“Na really, Kevin taught us everything
i weknow. He taught us to speak

i Englishand in return we taught him

i tospeak Welsh."

i That'snottrueis it?

i “Well, our relationship was more a

i kind of cultural sex thing."

¢ Paul Durden, who co-wrote the

i script for “Twin Town", won a civie

i competition to modernise Dylan

i Thomas' description of Swansea asa
i "Ugly Lovely Town". But...

i “But Marks £t Sparks, who were

i sponsoring the competition, didn't

i think 'Pretty Shitty City' was

i appropriate so they with drew his

i prize. But then that's Swansea for
you, run by committees. 'Pretty Shitty
i City'isactually quite a complement.”

BOOK

SHAUNRYDER

By Mick Middles
Independent Music Press

Biography of the hedonistic Shaun Ryder.
Although lacking interview material it does

offer an anorak’s knowledye

of the drug frenzies, riotous (S
behaviour and outrageous

antics of Ryder and his

cohorts, (VW)

i And that David
i Alton quote?
i "Ohthat. Yeah, it wasbrilliantand he

hasn't even seen the film, | doubt he'd
make his way through it if he did go to

seeit. | think it wasVirgina Bottomly,

who also hasn't seen the film, who
said ‘Twin Town' encourages teenage
delinquency, Well fucking hell...
Living on a housing estate being bored
shitless and unemployed with nothing
todo, that's what encourages teenage
delinquency, and who's fault is that?
Imean, | don't feel like nicking cars

i but... erml've beeninastolenone.”

If “Twin Town" got married, the
Lewis twins would be the best men.

Any ideas for the speech?
i "lt'd be in Welsh, just to be awkward
i and we'd probably spend the whole

time slagging of the bride's family."
words Joseph King

SCANNERS' CHOICE
ALTERED STATE - The Story of Ecstasy Culture

and Acid House
Matthew Collin
Serpent’s Tail

Qut of the soggy mass of post-chemical fiction, fact,
faction, myth and blatant untruth arrives a documentary
of the most thrilling 10 years of popular culture that can,

at last, call itself definitive.

been written about before.
Biblical. (PF)

) scanners

FEVERPITCH(15)
Director: David Evans
Starring: Colin Firth, Rith Gemmell, Neil
Pearson, Lorriane Ashbpure, Mark Strong
Based around one chapter (“The Greatest
Moment Ever) of NickHornby's book of
the same name, “Fever Pitch” has been

fictioned up and is now a tale of aman, a

What Jon Savage did for punk with his exhaustive and sh
tome, "England'’s Dreaming"”, Matthew Collin has doubled
fraternity. For the history of Ecstasy culture, as its self-explanatory title
suggests, isn't just a tale of music. It's also the storyofadr
two met in the most sublime communion almost 10 years

Collin traces the trajectory of both with unreasonably th
handed research, playing literary kiss-chase between obse
His cast of ravers, thieves, rogues, crusties, toffs, scallies, Dls, musos et alare
all given a fair crack of the whip. The author busts a gut to
preponderance of cliches which have arisen in Ecstasy cult
carriesit off with such flair that you'll turn the final page Y

woman and a football team, loosely based
on Hornby's true tale of a man, a woman

and a football team.

Soundsdull? Not abit of it. Football, you
see, isabout so much nfore than kicking a
bag of wind around a bjg bit of grass (which
isan all too painful destription of many lost

Saturday afternoons).

For the most part, it

is a soul-destroying, heart-wrenching,

angst-ridden, miserab
See, just like life.
Paul Ashworth (Colin

I, disappointment.

Firth probably better

known as Mr Darcy, gir{s) is living proof of
this not uncommon de|usion. Inbetween

fretting about his belo

ed Arsenal, he holds

down a job as an english teacher. He falls
for the new teach on the block, Ms Hughes,
and promptly gets all cpnfused as suddenly
his love of the flat back ninersis threatened.

As he tussles with this
male dilemmas, she str

host prevalent of
ggles to come to

terms with whatshe hgs let herselfin for.
Turning such a great Hook into a film is

obviously a gamble. Byt the film version

works a treat. Not onlyjis it funny, sharply

abserved and painfull

touching love story of
meetsgirlvariety. And
seene where a young P
pitch at Highbury for t
give you goosebumps,
and you live in the sea.

accurate, itisalsoa
he footie and boy
if the flashback

ul glimpses the

he first time doesn't
hen you are a fish
JK) 8

ewdly-observed
for the dance

gand how the
go.

rough and even-
vation and report.

smash the
ure writing and
clieving it's never

MUZIK @
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In an unprecedented hout of generosity, we present the Wired Up cheapo guide
to the Net, things you can get your hands on via modem, computer and Net
account for very little cash, if indeed any financial exchange atall. URLs ahoy!

Netscape Navigator -
‘www.netscape.com

The big kahuna of Net browsers, Netscape's Navigator
may have come bundled with the connection software
from your ISP but you can get the latest version
(currently 3.0) direct from the company'ssite. You're
expected to pay a fee if you continue to use the software
after 90 days but the vast majority of Navigators rarely
pay up. The choice of a modem generation. ..

Internet Explorer -
www.microsoft.com/ie/default.asp

.. Unless you're Bill Gates. Microsoft's Web browser is
in many instances the poor refation of Navigator,
simply changing the name of the latter's most popular
features (instead of Netscape bookmarks, you have
Microsoft Favorites) and dressing mutton up as lamb.
Yet, given the dominance of Microsoft, chances are it
will become a standard in the not too distant future
and it is quite useful if you don't have the memory to
cope with the latest Netscape vehicle. Version 4.0 is
currently available from the Microsoft site.

Hotmail - www.hotmail.com

Free e-mail accounts for life for all the family from this
increasingly popular site. You receive an unigue e-mail
address ([something@hotmail.com) and new messages
can be accessed by going to the website and entering
your password. |deal if your Net accessis work-only
but you also want a personal e-mail address or if you're
away from base and don't want to bother with Telnet.

RealAudio - www.realaudio.com

The industry standard when it comes to providing sound
i butitismore fun (and cheaper if you can't find a mate

across the Net, downloading a RealAudio player from

thissite will allow you listen to gigs, DJ mixes, clubsand
: editor like The Ant from assite like www.shareware.com.
i Allthe fun with none of the £E€'s.

even Net radio. Recent developments have ensured
that current versions provide a much superior quality.

; Shockwave - www.macromedia.com

i Developed by Macromedia, Shockwave is a top-rate

i tool, allowing you to add a multi-media aspect to your
¢ fledglingsite. It may be something of a flavour-of-

the-manth addition but it does add a certain sparkle to

websites (provided the content is worth bothering

with in the first place).

i Screensavers

From Metalheadz revolving logos

i (wwwmetalheadz.co.uk) to full-scale multi-media

affairs from Massive Attack (www.cmg.co.ukfraft), the
Net is awash with screensavers to download and
prevent screen burn onyour computer. Fans of “The
Simpsons"” will be pleased to know that at least one
maoving graphic of America's favourite dysfunctional
family is whirring around in cyberspace (go to
www.shpp.com/guides for further directions).

3-D Worlds

What may well become ane of the new school highlights
of the Net, there are now loads of virtual worlds just
waiting for you to call by. Sites like www.worlds.net or
www.oz-inc.com have the full run-down on what you

¢ need toset up your own cyber- planet and just what
i you can dowhen you get there. The Oz team have been
i working of late on interactive 3-D clubs.

i HTML editors

What you really need if you intend to use your service

i provider's free 5MB of space ar even crash out on some
of your university or employer'sspace on the Net. There
i arecommercial HTML editors available like Pagemill

which go through the A to Z of setting up a Web page

wha's willing to loan you the discs) to download an

kwww.cyhurdreams.mm

BYTES »no PIECES

has to be Berlin's Lave Parade. This day out may @
be full-on and larging itbut its website is still Find
awaiting information to go withit'sneatlogo. Sp «esssa
ifyou intend to head to Berlin for this year's Parade, it may be
worth checking www.techno.net/loveparade/Ip97/home87.html
for the fullmonty... when it finally appears.

* We may have Tribal and Glastonbury to look
forward to but the big daddy of the technofests

* Backlash time has arrived on the Net for Daft Punk. Not anly
do our correspondents believe that "Da Funk” sounds like the
theme to “Rhubarb & Custard” but there has been furious
flaming on some newsgroups about that video and those masks.
Allit takes is just one Top 10 hit for the underground to desert you.

* All manner of juicy gossip on everyone from The Prodigy and
Underworld to Madonna and the Gallagher siblings on-line as it
happens from the Dirtbag crew. Check www.xwarld.com/dirtand
avail of their e-mail service for your daily dose of top-notch dirt.

* If, like Bill Gates, you're getting a lot of junk-mail arriving into
your mailbox every time you log on, there is a better way to deal

with it besides flaming the sender. The A to Z of how to deal with
junk-mail is now on-line at www.mes.com/~ser/junkemail.htm|

* Couch potataes who can name all the members of “The A Team”,
besides Mr T, may be interested in the extra-terrestrial delights
which await at homepagesseas.upenn.edu/~pellegrifateam html.
Unfortunately, there's no sign of the theme tune abouta crack
troop of commandos in Vietnam.

¥ Talking of cult TV, the lives of six New York City 20—
somethings come under the microscope at
www-personal.umich.edu/~geena/friends. Rather than a bland
look at the *Friends” cast, there's a “Friends” Drinking Game (a
bit silly, really) and the excellent Phoebe’s Song Book featuring
the lyrics to such classics as *Smelly Cat” and sound-files.

# Straight from Detroit, the wacky world of "Moterbooty” comics
(including some suave graphics and logos) are now ta be found at
www.filmzone.com/boots

* Forthose of you who fancy a high-brow take on dance music
writer Simon Reynolds has an archive of his articles on gabba,
Jjungle and "ardkore at members.aol.com/blissout. He's currently
writing a book on the evolution of rave culture so expect regular
progress reports at the site.

* All slo-mo freaks should grab hold of The Carrat, a witty look at
everything fram drum Etbass to trip hop with Iots of charts, lists
and links. The Carrot is growing at www.obsolete.com/carrot

“ Meanwhile hardcore fanatics will find plenty to keep them
clicking at www.phuture.com

 And top Net design team Music Network have their imprint all
over the React Records site at www.react-music.co.uk where you
canget fully up to speed with past and future React releases.

* Get the low-down on new CD-ROM game “Nair" (which puts
the player into the shoes of a 1940s gumshoe detective in LA) at

—

CLICK!

Mouse-traps of the month

The End

www.the-end.co.uk

Mr C's highly rated London
club, The End, also has a mast
impressive Web presence.
Opening with a "Have You
Been Clubbing This Month?"
frame before clicking ontoa
well-designed contents page,
The End on-line also hasa
comprehensive news section,

photo gallery (featuring the
work of Muzik's own Jamie B)
and even avirtual record stall.
Proof that when you put your
mind to it, you can come up
with a cool website. Other

clubs, please take note.

Spectrum Games
i www.odie.demon.co.ul/spectrum
i Who needs Nintendo 64 when

i you can turn your Intel-

i friendly high-tech 486 or big
i Macintoan old-school

i Spectrumand enjoy a vast

i range of games from this neat

i Finetime going-out guide,

i Virtual Cardiffisall you need t
i know about clubbing, giging,
i shopping, eating and drinking
i throughout thecity. Youcan
i even enquire on-lineabout top }
i tunesfrom thecity's Catapult

: littlesite? Housing Spectrum
: emulatorsoftware, the site

i givesyou accesstoa couple of
i dozenarcade-style games.

i FromTomahawk (flight

i stimulation in a helicopter) to
i Way Of The Exploding Fist

i (martial arts knock-"em-
down), it's a reminder of the

i powerof the Spectrum.

: Virtual Cardiff

i waw.virtualcardiff.co.uk

i Anyone thinking abouta

i weekend awayin the Welsh
i capital are advised to take a
i look atthiscomprehensivesite
i beforestepping out. Closely

linked with the excellent

record store and pick them up
while you're there.

The Black Dog
www.feedback.com/thd

Electronic beat pioneers The
Black Dog were never the sort

to hang out in all the right
places, preferring to keep a low
profile and communicate
clectronically with the outside
world. There may not have
been much Black Dog product
ornews of late but their
website is still very much in
operation. With a wide

:+ selection of weird links and

i off-kilter graphics, it'll prove

i something of a find for anyone
i wondering just what The Black

The Orb
i www.orblivien.co.uk
The welcome return of The Orb

Dogisallabout in 1997.

to centre stage is matched by
this new site from the group.

Orb renvene

i Qutlining the various comings

i and goingsin the world of The

i Orboverthe past few years, the
i siteis heavy on "Orblivion" if

i ratherslack on previous releases,

@uum
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MUSICAL DILEMMA'S
TRACKS BY
RUNAWAYS
REQ
PESHAY
MISTERJON
DANNY BREAKS
BLUESHIFT
TEs 'S
MELAAZ
RAYMATICS

AVAILABLE ON CD & 2XLP
RELEABE DATE 31st MARCH 1887
DISTRIBUTED BY ATM DISCS

Sally’s Photographic Memory

limited edition boxed set
|

A collection of photographs spanning Sally Harding's commissioned and spontaneous
works from 1992 to 1995, with 20 tracks on two CDs, written & recorded for Sally
& donated by some of her friends...

ORBITAL KIRSTY(OPUS 3) SYSTEM 7 SLAB
ULTRAMARINE THE DRUM CLUB SPOOKY
BANCO DE GAIA SECRET KNOWLEDGE
MEAT BEAT MANIFESTO HIA MELLOWTRONS

- - Shelter
Profits from this book and CD are donated at the request of Sally’s parents to

INNOVATION IN EXPERIMEINTAL BEATS

LILTIMATE DILEMMA'S |
SOUNDSYSTEM TOUR 87

& MOC NAVIGATOR
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PlayStation
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This month, Gus of the mighty
Reinforced crew takes on two of
the latest racing titles

RAGERACER

(Namco)

GRAPHICS

The graphics are

tremendous, there'sso

much attention to detail,

The skyis like a photo, the

buildings and scenery are excellent, | don't think
there is room for improvement in this department.
SOUNDFX

Again excellent. They seem to have got the FXspot
on. Asyou enter different parts of the course, the
sound reflects the surroundings. There's a waterfall
which has proper sound simulation and as you pass
structures, you gel that little sound reflection of the
engine noise, which, it has to be said, hits the mark.
PLAYABILITY

Amazing. You can totally customise your car. Thisis
not only means you can change your tyres, you can
also design your own logo, paint your car, add
fenders, skirtsand spoilers. There's also a feature
which allows you to pay the engineers to beef up
your chosen vehicle, if you have the money which
you accumulate by winning races. The handling is
tremendous, great rear view section and some great
courses. There's also a good selection of music.
OTHER COMMENTS

Nameo have done itagain! Theyrule the fighting
arena with "Tekken 2" and "Soul Edge”, now they're
set to rule the racing arena with "Rage Racer".
MUZIK’S VERDICT

Completely with Gus with thisone. Ina couple of
month's this will be the only racing game that
people will be interested in. Superb graphics, top
playability and more adrenaline action than a night
of chemically-induced chaos.
MARKS OUT OF TEN: Reinforced: 10 Muzik: 10
PORSCHE CHALLENGE (SCEE)
GRAPHICS

Fairly average, nothing to write home about, There's
no rear view mirror either!

SOUNDFX

Againaverage. The engine sounded too muffled but
the horn sounded more true to life, Which would
you say ismore important boys and girls?
PLAYABILITY

Nothing special at all.

OTHER COMMENTS

It's like an ad for Porsche.

The beginning of the

game is a detailed film-

like promo on the new

Porsche Boxter. It seems

like a greatidea In theory, in practice it prabably
swallows up a lot of the byte space on disc which in
turn leaves a small space to run the game an,
Anyway, how many kids do you know who can
afford a one of these cars?

MUZIK’S VERDICT

Again we have to agree with Guson thisone. Who
needs an extended advert fora car we don't even
want to drive, it's the game play we're interest in.
MARKS OUT OF TEN: Reinforced: 6 Muzik: 7

G oz

Muzik Playstation
Leag u e::ils‘:::‘:l‘:lhi;gmveph“m""s were ‘Wipeout 2087’

i consuming and utterly brilliant.
But we said “play" to our leaguestersand play they did.

i Although none tao well really. I these games were

i supposed to sort the men from the boys then with

! "Wipeout” the trick of the wrist had to layin

the use of the Piranha

cheat. Onelookat the

score shows who was

able to conquer that

particular cheat which

takes you round the

course at a ridiculous

speed. Very trippy

P4 indeed.
1§1ch:}ni "Tomb Raider", on
| the other hand,

forced a number of

people to throw their handsin the air
and their towels in the ring. "We
haven't got time for this," theyall
shouted. But they did it anyway and
some like The Tunnel Visianaries, Darren
Price and Fluke who all did Lara Croft proud.

Soit'sall change on the league table
with only two months till that first
relegation. And just a little note about
the Playstation amazing price busting offer
inreaction to the Nintendo 64 console, The
Playstation at £1297 Unreal.

ASIF FROM NOWHERE, THE SUN INTERRUPTED THE
play on the Playstation front this month. The first hint
of warmth, the merest suggestion that raincoats, hats
and umbrellas can be put away for another few months
and everyone runs down the local to
sitoutside soaking up rays... and
drinking pints. Little surprise then
that the old Playstation has been
pretty low on the list of priorities
this month.

Okay, so the truth of the matter is
that everyone seems to have been
banned from playing the old thumb
twisting games this month. Their
record companies have taken one
lack at their long overdue, over
budget and under achieved albumsand said "get off
those damned consoles and get back to work now
boys!". But those maverick spirits of the gaming world
were not to be stopped. Especially when the games
involved were two of the finest titles on the market,
“Wipeout 2097" and “Tomb Raider”.

The problem with both of these games s their
incredibly addictive qualities. "Wipeout 2097" offers
racing at its very best and “Tomb Raider"... before you
know it, hours have gone by, you've grown old, acid
house ison it's 10th revival and you're pension book is
waiting for you on the doormat. Compulsive, time-

CHRCK
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The "real”
Lara Croft

i

Pasition Last month__ Name Wipeout 2097 Tomb Raider ___Points__This Month RO
1 (1) * Reinforeal 2.24.04 -0 B2 133 98
2= (=)  Metalheatz 20603 13 10010 g n 8
2= (2=)  Muzik Masstros 206.15 -0 1 12 N B5
4 1 - 2.06.09 g 14603 7 B4
i ) 241.00 10530 13
i (10) 206,08 4755 10
1= ()] i 2.03.06 1.09.21 il
= (6)  Bloodsupar 24000 11002 i
] (% Emerson Ramaiders 235.06 10520 B3
10 (11) A Gy Called Berald 23904 10420 58
11 (n  Dava Clarke 25103 12015 56
12 (13)  Liam Prodigy 23930 1.06.00 u
13 (1) GarGox - - 15
14 (1) 30 Massive Attack - = = 10
“Wipeaut 2007 was scored in “Yenom Class" on the Phenitia Park course,

“Tomb Raider” was judgad by tha fastest fime on the “Sister” lavel

Enough already. We know Lara Croft is turning into something of a sex symbol for the sadder people out there but
you still keep on sending the naked Lara cheat in. We've decided to putalid on it once and forall and print the
bloody thing in the vain hope you'll stop sending itin. And it's lucky old Steve Russell from Sussex who takes
centre stage mainly because his letter was the funniest. Here goes then.

To get Lara in the nud in Super Disco mode, you'll first need a friend (bit of a tall order we know). Plug in two
controllers and start "Tomb Raider" from any level. Wait till your mum has gone to the shops then get your "friend”
to tap out a rhythm on the second joypad using the X button. Steve recommends tapping out The Spice Girl's
“Wannabe" While this bizarre ritual takes place, using the first joypad, you need to make Lara dance by side
stepping left to right, adding jumps and tumbles apparently speeds up the process. It'll take a few minutes but
eventually disco lights will appear and Lara starts dancing on her own. Exciting huh? Then the screen will go blank
before Lara reappears in the buff. Steve says while she's like this nothing can attack her, adding "check out the
clapping T-Rex [nurse, the screens] and to do a lot of swimming and jumping too.”

Steve wins “Tomb Raider” and “Wipeout 2097" And as an extra bonus for not mentioning Lara's pixel boobs, he
getsa veritable bounty of “Legacy of Kane” goodies. Let that be the end of it. Please.
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DAFT PUNK
LAURENT GARNIER:
DJ SNEAK
SLAN cive sen)
ANDY WEATHERALL
NIGHTIVIARES ON WAK
JAMES LAVELLE
JON GﬂﬂTEﬂ-‘ + MDORETD BEANNDUNDED
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THE HULA
CHARLATANS SHAKER
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THE DIVINE GONMIEDY.
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GARL GOXK
BANDULU
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GLOBAL CONMINMUNIGATIONS
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DF CONCERTS & MCD FOR BIG DAY OUT PRESENT
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BALADO

By Kinross
Scotland
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DAY TICHETS:-
£28.50 in advance

WEEKEND TICHETS:-
£50.00 in advance
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SUPPORTED BY

NME

Web Site: vavw.nme.com

CREDIT CARD/BOOKINGS: WA\'AHEAD: 0181 239 8583 TOCTA: 0131 557 6969, TICKETCENTRE, Candleriggs: 0141 287 5511
SHUTTLEBUSES = First Bus: 0141 6363129.(Clasgow, Edinburali & Perih). TRAIN SERVICES: 0345 484950

CONCHES - Showtravel: 01260 771188 (Conches from all over Stotland). Way Ahead: 0115 912 9000 (Conches from all over England)
Tichets oveilabie over e counter ) thedollowing oullets araund she eountiy: ANVERNESSiTotrist Botird, ABERDEEN One|Up, Aberdien Bok Offite, DUNDEE Groutho's, PERTH Goldrush, KIRKCALDY Slecves,

W G RANGEHOUH 01bi FAUKIRISlaeyes, KNROSS Tours nfermation Centie, EDINBURGHulResord SlanimesontsPliylotse Sox Offte, HAWICK Spence's PAISLEY Resord Harle!,

- GLASCOW,iralniRecosds Lost inifuste, Tower Revordédicketientre » CondlEfighs HANIIGN dnipulseRecorls; MOTHERWELL Impulse Records EASTYTERIDE Jmpulse Records:
“HNGLAND; CARLISLE Pk Paiher HEVICASTLE Ry Box Office, MANCHESTER Plcsadiy Boxfice, IVERPOOL TLCA = Rojol Court Theateo Box Off[5

R CAMPING 1 NOTANELUD

 TICKETS MUSIBERRE50DKED; ANDRERVATLABLE FRON ML FESTIVAL TICHEEDUITIETS

Tickels On Sale From All Outlets Now! Festival Hotline: 07000 113114

(15p p/min peak rate, 8p p/min all other times)

, GREENOCK Rhythinle Records,



A NVIEAN FIDDLER /

DATE LOCATION o
SATURDAY MAY 24TH LUTON HOO ESTATE, UNIVERSE

LUTON,BEDS. = PRESENTATION.

A Fol g ARG S
PLANET EARTH. et ' DETROIT. I : = _:_:_
LIVE ACTS: ALABAMA 3, AUDIOWE, DAFT PUNK, FI.UKE. GUS GU , ORBITAL REPUBLICA. HARD MUSIC FROM A HARD CITY FEATURING
DJ‘S: DAVE ANGEL, MR C, MATT CARTER, LAURENT ﬁAaNiEﬂ. srwucnnsnm LIVE ACTS: AUX 88, PAPERCLIP PEOPLE.

JUSTIN ROBERTSON, DJ SNEAK, MA'ITTANGENT PETE TONG | DJ'S: JOHN AQUAVIVA, KELLI HAND, RICHIE HAWTII'\I JEFF MILLS,
= _ v i  TERRENCE PARKER, KEVIN SAI.INDEFISDN D,J T»l[il]ﬂ, DARRELLWYNN

ARCTIC.

LIVE ACTS: DAVE CLARKE, EMP!RIDN HARDFLUDH KﬂOKYS IENTISTS
SPEEDY.J, TURBULENT FORCE.

DJ'S: STEVE BICKNELL, JON CODKE, GRAEME FISHER, FELIX
BILLY NASTY, GAYLE SAN, SIMON SHURE\" JAMIE SMART
SVEN VATH, ANDREW WEATHEBALL .

TRANS EUROPE,

- LIVE ACTS: TWO LONE SWORDSMEN SOUND SYSTEM, KRAFTWERK.

- TRANS ATLANTIC. (5

DJS: DEEP DISH, MARSHALL JEFFERSON, MASTERS AT WORK, ROGER SANCHEZ.

j {HDUSEGAT,

. VR N

PACIFIC. ~ SAHARA.

‘, LIVE ACTS: BLUE AMAZON, WAY QUT WEST &
DJ'S:ALAN JINX CHAMBERLAIN, ANDREW CUELE\’ «[OHN DIGWEED,

SENSE AMELIA RED SNAPPEFI

DJ'S: DJ CAM, DAVE GARRARD, BOB .JONES JAMES mvmr-: PSYCHDNAUTS, : " | TERRYFARLEY, PETE HELLER, DARREN MAC, PAUL 0AKISNFOLD, SASHA, ALLISTER |
JOHN PEEL, GILLES PETERSON, BHUCE SANDELL. WHITEHEAD, JON OF THE PLEASED WIMMIN, TONY [IE VIT.
AMAZON. : EQUATOR. - ' |
LIVE ACTS: AFRO.CELT SOUND svsrsm BLACK STAR LINER, EARTH TRIBE LIVE ACTS: ADAMF; MEGASHIRA HDNI SIZE REPRAZENT, T-POWER.
JUNO REACTOR, SAAFI BROTHERS, TOTAL ECLIPSE, X- -DREAM. -+ DJ'S: MICKEY FINN, FABIO, GANJA KRU, GROOVERIDER, HEADSTRONG, HYPE,
DJ'S: DJ DAG, JOI SOUND svmm LB{:AS MIKE MABUIRE, ’nmo PSARAS, . RAYKEITH, DJ KRUST, ND 9, HANDALL DJRAP, Dﬁﬂ iCOTT. 3
DJ RITU, SERGE, SID SHANTI. S % . - - ;.
g TR " ) = : | W ﬁ% 2. e . % r.J
MUZIK'S TROPIC. ; : - GLOBAL VILLAGE " e | M
el FDHGE&STYLES S ' | g%ﬁjgmssﬁgglsﬁug%ﬁusnmmm JOHN MANN sa.qm THE JUGG
DJ'S: BRISK, CLARKEE, CRIDGE, DAZEE, ﬂOUGAL DJRIBBZ, Pnnnucsn - n LER, |
SCORPIO, SEDUCTION; SLIPMATT, SY, VIBES, VINYL annnvsa VINYLJUNKIE |} [ DD BOERIIO LY SMIW AND STU W““ . v

MC'S JACK HORNER, JO PENG MAGIKA&ST’{KM

E,Jg; DIESELESS o *d

m 97-00 FM |

CINEMA, SEATED CAFE, MUZik/SONY PLAYS'F&T!ON ] L'HAI.LEI\[GE MUZIK: DJSIGN!NGS TENT, BUD !BiSNUWBDﬂBD S!MU!.ATDIIS TURBO-UNIT, PEHGUSSIDN STAGE,
UNIVERSE CYBER EIRCUS AND RELAX WHILST PLAYING BOARD GAMES HOSTED BY THE DlmBLE SIX CLUB WITH D.I'S CLARKE WARNER AND MATTHEW HAWTIN {PLUSB).

DAYTIME OUTDOOR SYSTEM WITH CARL COX, MACH ONE, TIN TIN, AND ANDREWY CURLEY. THEN WARMING UP ABAINAT DAWN FOR SUNDAY MOHI\IIHE WORSHIP WHERE E‘JERYONE CAN'
CONGREGATE FOR A UNIFIED BUMMUNALHNALE%NTHUE BALEARIC/GOA/KOH PANGANG STYLE,

TICKETS £35 ADV (EACH TICKET SUBJECT TO A MAXIMUM £5 BODKING FEE). AVAILABLE FROM SELECTED HMV R TOWER RECOHDS STORES NATIONWIDE & USUAJ. AGENTS LDNIJUN e
HOTLINE 0171 344 0044 (24HRS), NATIONAL C.C HOTLINE 0591 500 044 (24HRS). WAY AHEAD 0115 912 9000, STARGREEN 0171734 8932,

INFORMATION LINE 0161 9630940, RECORDED INFORMATION & EOMPETITIBN LINE 0336 404 590, WIN A PAIR OF TICKETS EVERYWEEK, CALLS COST 45F/MIN CHEAP RATE, S0F/MIN DTHEH .
TIMES. POSTAL BODKINGS: TICKETS £25.50 EACH I GIJ.IDINC:' BODKING FEE, ENCLOSE £3.50.IF MORE THAN 5 TICKETS REQUIRED (TQ COVER REGISTERED POST). BHEOHESIPDSTA!. GRDERS
T0 BE MADE PAYABLE TO “TOO'TRIBES LTD”, ENCLOSES.A.E. AND ALLOW 28 DAYS FOR DELIVERY. SEND TO UNIVERSE,

TRIBAL GATHERING '97. PO BDX 1707, LONDON NW!O 4LW.TICKETS ALSO AVAILABLE AT FAGE VALUE (£35) WITH CASH FROM ALL MEAN FIDDLER VENUES.

NATIONAL EXPRESS ARE OPERATING DIRECT ANB FAST ENTHY COAGH SERW(,‘ES ONTa THE SITE FROM VARIOUS PARTS OF THE COUNTRY, GALL 099080 80 8{] FDR EVENT & COﬂCH"ﬂGKE[‘
SUBJECT TO C(}NDITIDNS BILL SUBJECTTO GHANB‘ 'ﬂS'I‘S NBT IﬂﬂﬁDEﬂ OF AFPEAHANGE
WWW.UNIVERSE.CO.UK




essential presenly

Pl he e S e ST b TSRS AR i1 & T A T IR

DANGE DAY, SATURDAY 24th MAY, STANVIER PARK, BRIGHTON e TICKETS; £25adv(+h/1) « 1PM-ITPM (@)1 7"

The Essential Music Festival ‘97 will feature an Open Air Stage, six arenas, 120 Live Acts & 40 Djs...

eSzfal VERY SPECIAL GUEST
oparaix DREADZONE, APOLLO 440, THE ALOOF
slage ARKARNA, LAIKA, TERMINALHEAD, LEWIS TAYLOR

& " CHEMICAL BROTHERS
(U 808 STATE, DEATH IN VEGAS, SPOOKY
7] DERRICK CARTER, GROOERIDER, DAVE CLARKE, DIVIITRI FROM PARIS, JAMES LAVELLE, ARIEL

;‘“‘i’jj»:_ 7 THE ORB, EAT STATIC
T SYSTEM 7, SPRING HEEL JACK BANC@ DE GAIA
arena i BANDULU cesrimne MEEGADDG

i LT BUKEM presents
rranm LOGICAL PROGRESSION

arena  +PROJECT 23, SQUAREPUSHER, ATTICA BLUES
71 DAVID HOLMES, DJ FOOD, PSYCHONAUTS, KRUDER AND DORFVIEISTER

GROOVERIDER, FABIO, KEMISTRY & STORM
lrmemdls RONISIZE, RANDALL, DJ KRUST, ODJ DIE
dlErEds JUMPING JACK FROST, PESHAY, MICKEY FINN

ARENA - MC GG, DYNAMITE, CLEVELAND WATKISS

' CARLCOX, LAURENT GARNIER, CJ BOLLAND
il mmtv DAZ SAUND, DARREN PRICE, ERIC POWELL, GILB'R
ARENA (3 THE ADVENT, KUNO, LUKE SLATER'S PLANETARY ASSAULT SYSTEM

By & (1T PROPELLERHEADS, DIRTY BEATNIKS, BENTLEY RHYTHM ACE
anena  HARD KNOX, LES RYTHMES DIGITALES, LO-FI ALLSTARS

(‘”?3.'."....)8% klm‘. 1 FATBOYSLIV, CUT LA ROG, DEREN DAH LARGE, MIDFIELD GENERAL, THE WISE GUYS, JON CARTER
*posm. APPLICATIONS il et el s i i G B o '"_“"9*“ Aeslanl v iyl
fil suw,F ms‘rmﬁ"n?m' lln et ind e, expiry ::‘:"I"‘“ IEHCTINIO Yol ;“’;‘"_ R gl L’l ’I i J"‘ e 1wl

nd adidre S iy |I n
Fsscnlnl Musu Fnst \ml Ltd.

ll > inelide stampand sell addresse

minl

Tenyelope and send (o:
.......
115,

Ur 10w,
P eeammmlaienipes act Brighton Fortrain Info mation and prices call the

rjf SRRt 0 e Touist nformatin Conts 01273 325755 3;}:?::1;‘;?:“"“”m"”“ ‘aw s
ESSENTIAL INFO LINE: Opq 5%339'!3“9'0  INTERNET WEB SITE ADDRESS: essential-music.co.uk 1

CREDIT CARD HOTLINE: 01273 709709 _Foalyasveas 24 HOUR CREDIT CARD BOOKING: L 10171 344 1444 EL 0113 EQZ 0044, LIVERPOOL 015! 471 8080,
FIELD: 0114 281 90-14 HMV RECORD STORES: T ! N Key N hampto T
d. LONDON t TUWER RECORDS:

ENERGY




Live

| MOUNTAIN STAGE PRESENTS

JOWHEELER

| ENVIROMENTAL SCENCE i recoroe,

& THE BIG KAHUNA DJ’s
SATURDAY STH APRIL

PLAYING: CHEMICAL BEATS, OLD SKOOL BREAKS & HARDCORE BLEEPS. 9PM-2.30AM £5

THE ISLAND ILFORD 2257 e s |

the bublis epersgy tour

Speedy

THURSDAY §TH MAY IS RICHIE HAWTIN

SHBTEMNIA £10 Doors 8pm -2am BHEHED -PRICE

12 ACKLAW RO, LAOBROKE GROVE, LONDON W10. TELIO1S1 960 4590
BOX OFFICE: 0171 344 0044 (24HRS)

& IN PERSON AT SELECTED HMV STORES & ALL TOWER RECORDS STARGREEN 0171 734 8932
PLUS USUAL AGEWTS (SUBJECT T0 BOOKINE FEE) INFO 0181 883 0840 NovaMute

Lo aavertise

in these pages

MEGADOG PRESENTS

N

) \ |\ ! | Min I

! ! | ‘

oL ' i
vl Cal! S

PLAYING LIVE

FRI 2nd MAY - GLASGOW - SCHOOL OF ARTS
SAT 3rd MAY - CARDIFF - UNIVERSITY.
SUN@th MAY - ILFORD - THE ISLAND

THUR 81h MAY - MANCHESTER - SANKEYS SOAP

FRI 9th MAY - COVENTRY - THE PLANET
SAT 10th MAY - NEWCASTLE - UNIVERSITY
THUR 15th MAY - PORTSMDUTH - WEDGEWOOD
FRI 16th MAY - LONDON - THE FORUM
. SAT 17ih MAY - NOTTINGHAM - MARCUS GARVEY

o

Mean Fiddler Concerts Presents

WED 21ST
THU 22ND
FRI 23RD

MON 26TH
WED 28TH

THE WATERFRONT. NORWICH 01603 764764

THE JUNCTION. CAMBRIDGE 01223 511511

THE FOUNDRY. SHEFFIELD UNIVERSITY 0114 275 3300
SANKEYS SOAP. MANCHESTER 0161 832 1111

THE LOMAX 2. LIVERPOOL 0151 709 4321

THUR 29TH
SAT 31ST
MON 2ND
TUE 3RD
FRI 6TH
WED 11TH

KEELE UNIVERSITY. STOKE 01782 711 411/0161 930 8888
NEWCASTLE UNIVERSITY 0191 232 8402/0191 261 2606
LAKOTA. BRISTOL 0117 929 9008

CARDIFF UNIVERSITY 01222 387421

THE FORUM. LONDON 0171 344 0044

THE PARADOX. BRIGHTON 01273 709709

tickets £7 (except london £9)




BUSIMNESS DESIGN CENTRE
aagraale
GlONE

HO RAC E AND YC{!“JJ?? Cafe-£12.50 adv.

Arislq Records presents: = 1

David Devant and His Spirit Wife

+ POSH + Christeen @Garage-£6 adv.

Blow Up Club with Lucky 15 10pm-6.00am £8 b4 11pm @The Wag.
lan Sa;al Band leawnn&Todd Sharpville + Thomas Lang

@The Twelve Bar Club-£tba.

RULIN @ Ministry of Sound-Freeze + Big Management presents:

Todd Terry, Darryl James, Dave Shaw, (main bar) + special guests
in the bar & Atmos har. £10 members £15 non members. 12-9am

PLUS Uncu!trremnt The London Music Week Film Festival @The Screen On The
Green, four days of special music films.For details call: 0171 242 5523

APRIL 29
veland Watkiss Club 21st Century featuring:

PROJECT 23 ‘o GOLDIE, R0 pLAYFORD
+ RONI SIZE @1A2-£9adv.

The Agency @The Garage featuring: THOMAS RIBEIRO,
BIG SUGAR, The Heatstones, Velvet Jones, 54.40, @Garage-£5,
E.6. Presents: HONEYGRACK + Smalitown Heros @Borderline-£6.
Horace Andy @Jazz Cafe £12.50 adv.

Metropolis Music presents: 5 I LV E R S UN,

THE DRIVEN, Raissa, The 0 @Dingwalls-£7ady.

SPEEDY, contrast, The Bigger The God @Powerhaus- £5.
Metropolis Music presents: c RAN ES‘, Silkscreen
(Dedicated Records) @The Union Chapel-£lbe,

V2 Records night: THE HEADRILLAZ + guests @Splash-£5.

Lendon Music Management night featuring: Badge, Face, Cusp
@Underworld-£4.

WARP presents: BLECH artists & DJ's tbc @Blue Note @-3am-Elbc.

FXU/Astral presents: Satellite, X-Avia, Siren + special guests
@The Rythmic-£5.

m\m music week

Wl Stimulator, Homesick, Delta Colony, Breed

; /\
26 April - 2 May

APRIL 27
SIMATB presents: GABRIELLE

@Theatre Royel, Dury Lane £12.50/£10.50
Horace Andy @Jazz Cafe £12,50 adv.
Ten Foot Pole + Goober Patrol @Powerhaus-£5.

METAL HAMMER Unsig

1 all dayer ing: L

@Splash 5pm-10:3Cpm-£5,

lan King presents: The best new singer/songwriters
@Twelve Bar Club-£tbe

Singers Paradise with Dee Ellington, Kwesi, Glen Scott
@Bingwalls-£8.

Chest, Daylona, Upstairs @The Garage-£4.

APRIL 30

Metropolis music presents: 100 NATIONS PARTY,

TRANSGLOBAL UNDERGROUND,
FUN-DA-MENTAL, ok e 2 spre

RAJASTHAN @LAZ2-£B.

The Aeency . BIS, CORNERSHOP,
SILVER JET, CINHAMUN SMITH, ANDREW IJURFF
UPER MODEL @Garage-£5.

The Flying, Infectious, Discordant, Mushroom present:
'The New Breed’ @apngwalls-Etic.

BLA M E L ESS @Borcerlne-£5 adv,

Penthouse + Support @Powerhaus-£5.
Dream City + Film Club + support @Undarvorid-£6 adv.
Descent + Gluebound + Redhed @Splash Club-£5

bTEVE thWOOD live from the VH-1 studins

linvited nce only),

LMW’97 hotline
0541 577 7717

APRIL 28

Big Cat Records night:

Broken Dog, Stony Sleep, Dne Minute Silence @Rorderline-£5 adv.
Horace Andy @lazz Cale £12.50 adv.
GOLDBLADE, GRETSCHEN HOFNER,
Servotron @Dingwalls-£6 adv.

Beekeepers, Sterling, Burst Upstairs @Garage-£4.

Avex presents: Rootjoose, Elisha La' Verne, Symetrics,
Adeva, Coade @Mean Fiddler-£4,

Simon Warner + Dragstripper + Twister @Powerhaus-£4.

Midget, sne, peen ena aspasnss

The Dragons, Ruby, Sheep + Leeks Tour '97- Showcasing the best
Welsh unsigned bands @The Redeye-£3.

Herhie Flawers @Twelve Bar Club-£toc.

CLUBNIGH

AROUND THE WORLD ON ISLINGTON GREEN.

World music played by North Landon's finest musicians fram all four camers of the world on Islington Green at
Ilunchtime to celebrate Londan Music Week. SATURDAY 26th, TUESDAY 29th, WEDNESDAY 30th APRIL and THURSDAY
1st MAY. 12.30-2pm. FREE. Presented by Islington Council's Arts Service. susiect 10 LICENSE.

@Blue Note - 30th April £toc.

Samuels @EC1. 10.30-6.00am
Camouflage @Complex 261h April £10 adv.

DANNY RAM PLING @Heaven - 2nd May.

Main Floor: Blu Peter, Mrs. Wood, P.A. By S.J.

Voyager (Techno) @Complex - 2nd May £&E1C/E1Z.

Anckha Soundz of the Asian Underground featuring TALVIN SINGH live Softwarks @Biue Note - 28th April £3/£5.
Giobal Distribution presents: Global Warming, IDIUT BOYS, Noel Watson, Phil Asher, Earl Gateshead, Orin Walters

v/ emalif / miles ahead presents: Movement - Back 2 Back performances from RONI SIZE & KRUST, Bryan G and Frost, B.L.L.M,
& Tonic, plus Mc's Dynamite & Det Botchit and Spencer presents: ‘Organik Technoloji @Bar Rumba-£5. 9-3.30zm - 15t May.

Eurobeat 2000 + Astradome Recards Live: Ism, Acid Gallore, Artificial. Djs: Adam Bayer, Lady Sphinx, Lords of I-Shen, Frankie D, Patrick
- 1stMay £2 bd 11pm E5/E4 (concs/mems) after 11 om.

Midsdlle Floor: Princess Julia (Kinky Trax) & The Sharp Bayz, Stephen React & George San Michel,
with Jon Stapleton {Dope On Plastic) & pioneering gay Drum n' Bass DJ Steve Sleeve.

Election night special with: B".I.Y BRAG.G
@The Mean Fidder-£10.
DRUGSTORE,

The Agency @The Garage:

18 WHEELER, JAGUAR, MANBREAK, COTTONMOUTH

@Garege-£5.

The Barbaroga Records presents:
W Disciplin a Kitschme plus special guests @Borderline-£5 adv,

THE EGG @Jazz Cafe-£6 adv.

Splash presents:
The NME On Night with Bambino and Tiny Two @splash-£5.

Airplay Records presents: Beehive @Rythmic (lunch)
MCPS, PRS, BPI + Emst & Young present: ‘Best of British'
Singer/Songwriter Showcase Upsiairs @The Garape-£ibe,

Country in the City sponsored by Country Music People Magazine
+ RTL Coundry 1035 Radio fealuring: Lerna Flowers + Sue James,
Barry Uptan, Karyn Black, Matt Manning, Lee Lindsey, Kane + Co
and Chisholm @Acoustic Reom-£3.50.

e 60 unsigned bands.Playing in 7 Islington venues over three
'lm S c ove t 'e nights. 26th April, 30th April, 1st May. The biest in new Brilish
talent.LMW'97 Live magazine available at all Virgin

The best of ‘Undi:

CD Plant UK Ltd

ered’ CD also available at

SPONSORED BY |

mg'flzﬁlJardan WWlzEloor  all Virgin Megastores (with Gaurdian voucher).

QUALITY E T

CDPLANT

MAY 2
SJM presents: Brighton To BrimnTHE LEVELLERS

THESE ANIMAL MEN, Core, Max Pasham + Brighton DJ's
@Brixten Acaderny-£12.50adv

Metropolis Music presents: C 0 RD UR 0 Y

@Shepherds Bush Empire-£10 adv.

Marshall Arts presents: WARREN 9 @Forum-£15 m
MCP presenls:T HUNDER, SKIN AND DEADLINE @LA1-£12.50.

Delicious + Company + Eggstone @Splash-£5.

Canadian night with: 54.40, LOST & PROFOUND, SURRENDER DOROTHY
@The Borderline-£tbc.

RPM presents: Snowy White + Dehorah Bonham @Qrange-£5
JOLT + SUPPORT @underworld-Etbe.
RACHEL STAMP + guests @The Monarch-£4

Metropolis Music presents:

FULL CYCLE

25th April @The End
SJM present:

261h April @Brixton Academy £11adv
Metropolis Music presents:

DREADZONE

27th April @Garage £7.50 adv

BROADCAST
DAVE CLARKE

There will be a limited amount of tickets avallable for all LMW'97 delegates.

Metropolis Music presents:

CKIEREE

28th April @Garage £8.00 adv

Lﬁi\L GUESTS

Metropolis Music presents:

CAST TINDERSTICKS itRsiits

26th April @Shepherd's Bush £B.50 adv
Metropolis Music presents:

eLb gggggchEClAL GUESTS

30th April @Shepherd’s Bush £8.50 adv

M;m Acts To Bn;.lr;munud L h;lls are subject ta :ml!lga'. Supported by istington Casacil. ISI-INGTOH a CWNC".

Metropolis Music presents
H IN VEG

L'ONROC BENT E RHYTHM

1st May @Brixton Fridge £8.50 adv
MCP present:

MY LIFE STORY

1st May @LA1 £8.50 adv
Universe/Mean Fiddler present:

JUNIOR VASQUEZ

3rd May @Docklands £29.30 ardv



Please include dates, times, prices, venue phone number and address.

New listings must be faxed to us each month

WEDNESDAY APRIL 9 - TUESDAY MAY 13

listings compiled by Rachel Newsome

THE DEADLINE FOR NEXT MONTH (May 14 - June 10) IS FRIDAY AFRIL 18

Gayle San and pest, Southampton University

Heome4 pieysiy soid

o@*ni

BULLET

The End, London

Info: 0171-419-9199

Friday, April 11

Saintly behaviour from The End, asit
continues to push the creative envelope,
this time with experimental drum & bass

night Bullet bringing to you the wonderful

world of Dr § Gachet, Evil Ed, Damian
Lazarus, Urban Groove, Cajmere and
Mr C. From the barrel of a gun.

HYBRID

Adrenalin Village, London
Info: 0171-701-0467
Saturday, April 12

Mutant, diverse and pumping with proper
bangin’techno, just check out the line-up

tonight: Surgeon, Green Velvet, Robert
Armani, Kenny Larkin and Planetry
Assault Systems live. Says it all, really.

JACKATTACK

Thekla, Bristol

Info: 0117-809-8870

Thursday, April 17

Afloating boat, a gaggle of schmokin®
Bristalians and a wired Canadian uber-
jock. Yesfolks, Richie Hawtin swaps his
chilled beer for a flaggon of cider and
pays atrip to Brissol. Lethal.

HERBAL TEA PARTY

New Ardri, Manchester

Info: 0161-445-4826

Thursday, April 24

Pulling a glittering alumni from the world
oftechno, the Herbal Tea Party has seen
more than a few stumbling clubbers lost
in music over the past four years. Billy
Nasty and Charlie join Rob Fletcherin
marking the end of an era at the HTP's
final fling.

FUSION

The Essance, Nottingham
Info; 0468-490-252
Friday, April 25

It's all in the name. Foregrounding a cool

conflagration of jazzy techno, acid house, :

future breaks and everything inbetween,
Surgeon, Christian Vogel, DJ Krust and

Tony Global help blow the whole jointup.

PLEASEFAXALLCLUBLISTINGSTO:0171-261-7100

: BIG BEAT BOUTIQUE
i The Concorde, Brighton
i Info: 01273-205-874

Friday, April 25

Birthday knees-up at the manthly, er, big
i beatfest of breaks, pleeps, bass and the
i like, Natural habitat|of Skint fans and
general chemical abhusers, tonight Fat
Boy Slim, Cut La Rgc, The Midfield
i General, Sean Rowley and chums push
i thefeelin’ on.

: TRIBAL FUNKTION
i The Venue, Edinhuﬁgh
: Info:0131-550-371
Saturday, April 26
Gene Farris pays a fare trip to the UK and
drops into Edinburgh's up forit, onit TF
i with his bag full of shmaoth houze muzik,

: VooDoo

i Clear, Liverpool
Info: 0151-733-60

i Saturday, April 26

i The original festi-in-a-club, herbal techno,

i New Ageacid, topsioff club, Voodoo has
finally staggered intp its fourth year.
Pioneering techno i a city far more
commonly asscciatEd with the shiny
shirt brigade. Tonight Dave Clarke and
Billy Nasty get it on.

SEX, LOVE AND MOTION
The Soundshaft, Lopdon

Info: 0171-930-202

Sunday, May 4

London's much-loved deep techno

ght finally waves gpodbye 1o the city,
However, not withoiit one final shebang
as Billy Nasty joins Colin Dale to whip
that dancefloor's ask one more time,
while Massimo plays live.

: SUB CULTUR

i The Sub Club, Glasgow

i Info:0141-248-460

i Saturday, May 10

i Sub Culture's threeyear mission to bring
i the deepest grooves and the phattest
beats to the heart of Scotland continues
¢ apace ontheir third birthday, courtesy

i ofHarri, Domenic arjd a special
unannounced guest, Above the law.

e D




L[] Muzik’s essential club guide []

- -
Thirst Aid |
The tap sign signifies clubs
where cold drinking water is
freely available. For further

detalls, telephone
Muzik on:
‘e@ 0171-261-5993

s J THE WAT COLLEGE.
info D1523-113-770. CHOICE (9-
late. £11). James Pennington
(aka UR’s Suburban Knight)
(April 17).
J THE NETWGRK CLUR Lowey
Norih Streed. 01232
WISDOM Saturdays [£8!£B 9-
1.30am). JDJ tour (April 19},
residents (26), Beat Foundation
live (May 3) and Ricky Stone (10).

AM: - DAKERS
Byoad Streal. 0121-633-30839.
REPUBLICA (10-late. £9/£6)
Saturdays. Dave Seaman and
Paul Van Dyke (April 12), Judge
Jules (19), Tall Paul (26), Parkes
& Wilson (May 3) and Danny
Rampling and Boy George {10).
A THE BUE CLUR Corporation
Streel. ATOMICJAM [9.30-6am.
£12. Info 0121-212-0550). Joey
Beltram, Adam X, Billy Nastyand :
Roni Size (Saturday April 12).
& SANGTURRY Digheth Road
SANCTUARY (10-2am. £8/£6. Info
D121-616-2688) Saturdays.
Midland ecletica from the
Athletico crew with D) Ease
{Nightmares On Wax) and
Richard Thair (Red Snapper)
{12), The Psychonauts, Project
23 live and Eddie Flashin'
Fowlkes (19), A Guy Called
Gerald and DiY (26) and thc
(MayQand g).
J2 THE STEERING WHEEL

y Street. 0121-454- 3
FUN/FUNGLEJUNK (9.30-late, :
£Iﬂf£8 Info 0121-622-
1332/1150) Saturdays. Mark
Jarman, Danny Techniciand
Ninja Tunes (April 12), Jon
Pleased and Andrew Weatherall
(19), John Kellyand Jon & Dan
Kahuna (26), Brandon Blockand §
SiLong (May 3) and the
Hacienda tour with Jon Da Silva,

pic: Jamie B

P o1273-621-5
: Bam) Fridays. Kevin Saunderson

JonMcCready and Ratty (10).
£ SUNDISSENTIAL Murst Streel.
(121-643-4715. SUNDISSENTIAL
(2-10,30apm. £8/£7. Info 0121-
454-9560) Sundays. Cool private
members club with residents,
Tony De Vit, Andy Farley, Lisa
Lashes, Paul Kershaw, Fergie
and Mark Jarman.

i THE VEMUE Branston Street,
Hockley. 0121-233-0338.
\WOBBLE (11-7am. £10/£9/£7)

: Saturdays. Jon Pleased and

i David Holmes (April 12), Angel i
i (19), Gemini (26), residents (May
i 3)and Tom Wainwrightand Jon
i Aquaviva(10).
: BRIGHTON:

5 & THECONGORDE

Iadaira Drive, 81273-206-874,

i THEBIG BEAT BOUTIQUE (10-2am.
i £5. Info 01273-205-874) monthly
¢ Fridays. FatBoy Slim, CutLa

i Roc, Midfield General and Sean
: Rowleyhang out on their spesh

H blrhthdayshlndig (April 25).
PORTH

A Ship Street,
1539, MUFFLEVWWUFFLE

! (10-2am. S4/E3) Fridays. Faze |
¢ Action tour (April 11)andhiphop i
i crew, DefTey, live (18).
t LH" o

CAPE Marine Parade.

GlG-50E. DFUNKT (10-2am.

! £4/53,50, Info01273-686-556)
¢ monthly Thursdays. Christian

¢ Vogel and Surgeon (April 10).

: FOOL'S GOLD (10-late. £5). CLUB
: FOOT [10-late, £6/5) Fridays.

{ Orde Meikle (April 11), Justin

i Robertson (18), Billy Nasty (25),
¢ Carl Cox (May 2) and Angel

i Moraes (9). KINKY CASIND (10-

i 2am. £7/56) Saturdays. Terry

i Farley (April 5), Ashley Beedle

i (19), DI Pippi (26) and tbc (May
i 3and10).

X THE IAZZ PLACE Ship Street,

01273-694-66Y. THEWIE (10-2am.
: £1/£2) Wednesdays. Freestyle
: frequencies with Robert Luis.

& THE SHRINE Dylee Road. SHRINK

i 2T (6-11pm. Info D356-470-
i 210). Planet Mufflewuffle and
i SoulJazzrecord store get it
i together (Sunday May 4).

K THEZAP Hing

1s Road Arches.
1. SOUTH (10.30-

(April 11), Dave Clarke (18),

i Danny Rampling (25) and thc

(May 2 and 9). THE PUSSYCAT CLUB

Deaf children enjoying Carl Cox’s vibrations at a schol

@ MUZIK

. (10,30-2.30am. £0/£6) Saturdays.

i Heaven (April 12), Gusto (19),

¢ Chris Coco (26) and tbe (May 3
and10)

i BRISTOL; & LAKDTA Wpper

¢ York Street, 0117-942

i CANDY FOUNTAIN [1IJ-4am

i £4/£3) alternate Wetnesdays.

i TEMPTATION (10-5am. £7/£6/£5)
: Fridays. Justin Robertson and

¢ TashaKiller Pussies (April 11),

i Gayle San and Phil Perry (18),

i Jonthe Dentist (25), Billy Nasty

i and Chris Liberator (May 2) and

442-6193.

Mrs Woods (). FANDANGO (10-

i dam. £10/58) Saturdays. Lisa Loud
: andJon Da Silva (April 12), Jon
i Pleased, 6am finish (19),loe T
i Vanelli (26), Judge Jules and DJ
i Disciple (May 3) and John Kelly
i and Tom Wainwright (10).

4 THEILA Bristof Uocks. JACK

i ATTACK [10-4am. £6/£5. Info

i 0117-809-8870). With Richie

i Hawtin and Nick Harris

i (Thursday April 17).

i CARDIFF: J CLWE IFOi BACH
2 Womaniy Street. BIGCHILL

BENEFIT (9.30-3am. £4/£3.50).

i Global Communications and

i Phantom Beats (Friday April 18).
i Social-type beats with Johnny :
i Acid, NeilHinchley and Matt

i Jarvis. 110% [10-4am. £7/£6.
i Info01222-220-990) Saturdays.
i Cardiff booms tothe bass with

Peshay (April 12), Future Life
Productions {19), Ray Keith and

i Nicky Blackmarket (26) and thc
i (May3and10).

COVENTRY: 7 PLUNET Cox
Sireet, HAYWIRE (9-2am.

i £B/£7/£6. Info0113-293-4666)
i monthly Saturdays. Rolando
i {UR), Daz Quayle, L Doukle and

Neo (April 19).

DUBLIN: 7 THE KITCHEN Esso
Street, 00-253-1-677-6634.
DISCOAKIMBO (11.30-late. £5/54.

i Info 353-1-670-5128) Sundays.

"Nujackswingsoulgroovediskofu

i sionfrenzi” with Miles Hollway
i (April 13), Eric Rug (29), Kenny
i Hawkes (27), Patrick Mellow
i (May4)and DJ Analogue (11).

& TEMPLE OF SOUND Drminnd

{ Quay. 072-1811, 11-late. £8.
¢ Saturdays. With Billy Scurry and
: Mark Williams in residence,

{ DUNDEE; DUNDEE STURENTS

n north Landon

: UNION Airdle Place. TASTE (10-

i 2.30am) alternate Saturdays.

i Techno-tastic beats with Dave
: Clarke (April 19} and Orde

i Meikle (May 3).
i E B

HER R

i MERCADO Market Steeet, D131

i 226-1224. COLORS (11-4am)

: monthly Saturdays. Seb Fontaine
¢ (April 19) and Jon Pleased
W4mm|n (May 3).

NEELE Hasties Close.
7. MANGA (11-3am.
£5/%4. Infa 0131-220-5575)
alternate Fridays. Smokey Joe

¢ (April 18) and Aphradite (May 2)

Z THE BALLERY Cowgate,
UNDERGROUND DEMAND (11-3am.
£6/£5) Gemini (April 18) and
Kevin McKay and Craig Smith
(Friday May 2).

& THE HONEYCOME Blair Sireet.
SOLEFUSION (11-3am. £6/£5).
Craig Smith and Mikey Styler

(Friday April 5).

& THEVAULYS Nidelry Street.

TRIPTONITENORTH (10-3am.
¢ £8.50. Info 0468-038-052). Jay

Chappell and Andrew Gallea
(Friday April 11).

J THE VENUE Calton Road. PURE
(10.30-3am. £6/24. Info 0131-

i 558-824) Fridays. Speedy ) live

i {May 2) and Jon Aquaviva (9).

i TRIBAL FUNKTION (10-late. £7/85.
i InfoD131-550-3716) allernate

¢ Saturdays. Funkin' US house
with Blackanised AJ and Joseph

(April 12) and Gene Farris (26).
GLASGOW: 7 THE AHCHES

idland Street, 0141-221-9736.

i COOLLEMON (11-4am. Info0141-
i 339-0598) monthly Saturdays.

i With Blake Baxter, Tyree Cooper
¢ and Diesel keep it underground

i with lain Patterson and Trevor

i Price (April 9).

: COLORS (10-late. Ifno 01698-276-
: B66) monthly Saturdays. Ashley

: Beedle (April 12) and Ministry Of
i Sound tour with Hippie Torales,
i Marshall Jefferson and Tyree

: Cooper (May 10).

J THE SUB GLUD famaica Strest.

i SUBCULTURE (11-5am. £10/£8.
i Info0141-248-4600) Saturdays.
i Undiluted house night with

i residents Harri and Domenic

i plus Cajmere (April 19), Phillipe
i Zdar (Motorbass) (May 3) and

THOSE
wmu ROCKED |V

R

wTerry Callier

@ Terry Callier at The Jazz Cafe,
London

@ Tom Middleton (Global
Communication) at “F.A.C.T. 2"
launch at The Gomplex, Londan

@ John Acquaviva and Barada live,
Detroit

@ Derek Dehlarge at The
Limelight, Belfast

® Doc Martin atWho's In Town?,
London

@ LT)Bukem at Metro, Oxford

® Dave Clarke and Darren
Emerson atVoodoo, Liverpool

@ Boomer Reyolds (aka
Omegaman), Ohio

@ Life's Addiction live at The
Wheel Theatre, London

@ Harvey at Alcatraz, Portugal

@ Dave Seaman at Renaissance
Birthday party, Birmingham

@ Sasha and John Digweed at
Northern Exposure, Melbourne

@ Roni Size and DJ Suv at The End,
London

@ Tony Sapiano at Lakota, Bristol

@ DI Vibe and DJ Sneak at Full
Circle, Slough

@ lohn Acquaviva and Paul
Dakenfold at Cream, Liverpool@®

N‘a‘}m%*w" o = wWHO
FAILED TO SHOW

@ Carl Cox at Ultimate Base's First
Birthday Party, London.

@ Paul “Trouble” Anderson at
Shindig, Newcastle

1fyou feel you've been let down
by a DJ or a club, then call the
MUZIK complaints desk on:
0171-261-7518




DOUBLE EGG

( SALVADOR DALI

third birthday bash (10).
& TIN PAN ALLEY Mitct
THE LEISURE BOX (11-3am. £3I£2
Info 0141-248-7034) Thursdays.
Kevin McKay and Andrew

boxes. URBAN SOLE (11-3am. £6.
Info 0131-334-2361) monthly
Fridays. Eight Ball Records party
(April 18).
LEEDS: 7 1HE AFTERUARK Soulh
(ueen Streot Warlzy, THE ORBIT
(10-Iate. Info 0113-252-8202)
Fridays. Dave Angel and David
Holmes (April 5), Westbam and
CJ Bolland (19), Planet Rhythm
(26), Andrew Weatheralland
Surgeon (May 3) and Robert
Armam and Colin Dale (1 G)
P AEX Call Lane, 0113-242-
{522, DOPE (10-3.30am. £'H£B]
on Fridays. Drum & bass ruffage
with Rarry (April 11), Patrick
Forge and XTX (Intalex) (18),
Andy C {25}, Marley Marl (May 2)
3nd Jumpin’ Jack Frost (9).
A 17}

2 Vs Mousse T, Frankie
Fancett and Ben Wilcox (April
12), Ralf and Tony Walker (19),

3) and Pete Heﬂer(1 D)
2 THE PLEASURE RODMS Low

§ BAEI(TI] BASIGS
(10-late). KernChand!erand
Kemistry & Storm (April 12), Harri
Paul “Trouble” Anderson and
Slam (19), Muzik party with Jon
Marsh and Darren Emerson {26),
CJ Mackintosh and Diesel (May
3) and Stacey Pullen and Jon
Carter (1 0).

1’ l“" I.} ]J V”J“l_)l 1’\|h€"r'

£5I£4] Fridays. EZ and Jiprock
the joint with some original funk.
THEYARDBIRD SUITE (8.30-2.30.
£6/£5) Saturdays. Assorted
flavours of jazz with Chico, Lubi
and Jip.

4 THE WAREHOUSE Somers Street.
MAGIC (10-late. £10/£9/£8)
Saturdays. Beats'n'flavas with
Alex Baby and Michael K,
LEICESTER:

& THE CHAPEL

Haw Walk., CLUB PEEK (9-3am. £5. ;
Info 0116-212-4527). Acid techno }

trance with Joe 90, Andy Cole
and Jon Brad[ey_(Friday April 1 8).

EI(DBWN[I DER [1IJ-
Gam, £12I£1IJ] Bleepsand
breaks from Squealy, Perry, Lab
4, Slunk, Boomslang, Project Pan
and Nail Trix, (FndayApr|F21]

7% THE WHI' 7

SAUCE l1ﬂ-3nm 55] Steve
Bridger, Adam Freeland and
Lindsey Edwards [Frlday May 2).
LIVERPOOL: - v

i Pleasand. 0151-733-6097,
: V0ODOO (10-4am. £8/57) on
i Saturdays. Joey Beltram (April

12), Paul Daley and Kris Needs

i (19), Dave Clarke and Billy Nasty
Wickes dig deep into their record  §
¢ Voodoo's fourth birthday with
i AndyNicolsonand Steve

i Shields. Andthere's aspecial live
i internet broadcasttoo! (April 26)
andtbc{Ma

blow out the candles for

el & U?E

James Lavelle and The

and 10).
LONDON: /- I\

[]

N VILLARE
i. HYBRID

¢ (10-Bam. £15/£12. Infa 0171-
¢ 701-0467). Planetry Assault

i Systems live, Robert Armani,
Lord G (26), Mark Picchiotti (May

Surgeon, Green Velvetand
Kenny Larkin (SaturdayApnl 12).
J-‘Mhi‘h tafishury Avenue

.""1 THAT'S HOW

.0

£ [T1S(10-3am. £3) Mandays,

Gilles Peterson, James Lavelle,

you how it's done. SPACE (10-
3am. £5/£3) on Wednesdays.
Luke Solomon and Kenny
Hawkes play house for grown-

i upswith Phil Perry (April ),
i Harvey (16), Dino (23), Gemini
i (30) and tbc (May 7). MOVEMENT

(9-3.30am. £5/£3.50) Thursdays.

¢ Excursions into drum & bass with
i Bryan Gee plus Trace and Ed

i Rush (April 10), Andy C(17),DJ
i Krust (24) and tbc (May 1 and 8).
i THEKAT KLUB (10-dam. £7)

i Fridays. Funk and rare groove

with Ronnie Herel and Kierean B.
GARAGE CITY [3-6am. £10)

£3) Sundays. Boogie, funk and
soul with Matt White and Barry

Norman.
J- THEE

1| Hoxton Styuare
40, AN[II(HAﬂD-
2am £5I£3] on Mondays with
Talvin Singh, Earthtribe and the
Future Soundz of India. GLOBAL
SOUL (10-3am. £7/£5) monthly

i Thursdays, Jazzie B getsiton

(April 10). ROCKERS REVENGE (10-
live graffiti (Thursday April 17).

i SENSEDFDIRECTION (10-5am.
i £8/£6) monthly Fridays. Russ :
i Dewberryand Kevin Beadle (April :

11). LONDON XPRESS (10-5am.

F'onnt drop by (April 25).

B .‘T"J
i £6/%4. Info0171-272-4185)
i Sundays. The sound of the
Psychonauts (26) and tbc (May 3 ik underground
¢ N1 0Ty
i late) Fridays. Billy Nasty, Gayle

i Sanand Paul Daley (April 11),DJ
i T1000and James Pennington

i (Detrait) (18), DJ Dag and Dave

i Angel (25) and Claude Young

i (May 2) and tbc (May 9).

i CAMOFLAGE (10-5am) Saturdays.
i With guests Alex Baby, T-Money,
i Dodge, James Lavelle, Fraser

: Cooke and Matt White all

" £ spinni nnrotaimn
i BenWilcoxand Ross Allenshow  : plnln

£8/£6) monthly Fridays. Featuring
The Ballistic Brothers, Ross Allen,
Ben Wilcox and Jools Butterfield
(April18). MAGIC BUS (10-5am.
£8/£6) (April 25). BLOODSUGAR
(10-5am. £8/£6) monthly Fridays.
Andrew Weatheralland chums
(May 2). DUSTED I (10-5am.
£10/£8) monthly Saturdays. The
Bounty Hunter Sessions with
James Lavelle and DJ Aura (April
12}, ATHLETICO (10-5am. £10)
monthly Saturdays. Alex Sparrow,
Kirstie McAraand Simon Fathead
play breaks'n'bleeps (April 19).
FAR EAST (10-5am. £8) monthly
Saturdays. Giles Peterson, Ben
Wilcox and guests take offinto
abstract flight {April 26),
METALHEADZ (7-12pm. £8/£4) on
Sundays. Goldie is joined by
Fabio, Grooverider, Kemi &
Storm, Doc Scott and Randall on
rotation with Cleveland Watkiss

W o the mic.

# CAFE INTERNET Buckingham

i Road. SW1.0181-883-0972.

i SPRAWL (7-11pm. £3/£2.50)

i monthly Thursdays. Zany multi-
i sonicvibeswith Bedouin Ascent
i (April24),

& THECLN

ervand Streel. W1

i MUKATSUKU (10-3am. £4/£3) on

alternate Tuesdays. 0J Vadim

i (April 22). AGIT CUTS (10-dam.
: £6/£3) alternate Tuesdays.

| STONED MONKEY (10-4am. £5.
| FULLON [1D-Enlll]
H monl!ll_v Fridays. Graeme Park,

i Allister Whitehead, Jon Pleased
i Dave Seamanand Mark Moore
i (April25). CREAM (10-late)

: Saturdays. Stillno otherclublikeit :
i withresidents, Paul Oakenfold i
i and Paul Bleasdale rockin'

i alongside Roger Sanchez and

i Darren Emerson (April 12), Pete
i Tong and Nick Warren (19),

Info 0171-734-0836) monthly

i Saturdays. D] Mayc (April 12)
¢ and Tim Punter (May10).

& CLUB 9 Youne

: (-3am. £5/24. Info0181-954-

6130) monthly Fridays. Breaking

THE COLLOSEUM Ims Lane

.. TWICE AS NICE (8-3am.

I
17. VOYAGER (10-

L THY field Street

i (10.30-6am. £15). Breeze (Friday
i April 11). GATECRASHER (10.30-

: Bam. £15). Brandon Block and

i Alex P (Saturday April 12).

i TINKERBELL (10.30-4.30am. £10).

i Mark Moore (Friday April 18).

i L'AMOUR (10.30-6am. £15). Craig
i Jensonand Miss Barbie

i (Saturday April 19). MILK'N'2

: SUGARS (10-6am. £10). Second

i birthday with Farley Jackmaster

i Funk (Friday April 25).

i RENAISSANGE [10.30-6am. £15).

i John Digweed and Justin
Saturdays. BUBBLING OUVER (9-late. BLITTERATI (10.30-4.30am. £10).
t)I'Jc (FndayM 2).

Robertson (Saturday April 26).

mtfs“lsls-aam. Free) monthly
i Thursdays. Beats bonanza with
: Delancey Street Records (April

17). KALIMBA (10-1ate) Fridays.

The Freakniks host with their
i funky crew.

& E61 CLUB Farringdan Road., EC1.

3am. £7). Prime cuts, Biznizzand | EUROBEAT 2000 (10.30-6am.
i E5/£3. Info 0181-450-4508)

i Thursdays. Downwards Records

(April 10), Solid Records (17)
andibc (24, May1 andB
& THE END Wes? Cs

D) OF THE MONTH

Life is looking good for Good Looking's

DJ BLAME

WHEN AND WHERE WERE YOU BORN?

Slough, April 141873,

HOW DID YOU START DJING?

When | started at Dunstable College to study graphic design,
early house at college parties.

WHAT WAS THE FIRST RECORD YOU EVER BOUGHT?

It was probably something on Mr Pickwick Records, the label
those cartoon themes when you were little.

AND THE LAST?

“Future Sound 01 Jazz Volume I1I” on Compost.

I'd like to see DJs taking more risks and telling their story a bi
set, instead of resorting to the top ten tunes everyone elseis
is, | hate people talking to me when I'm trying to mix.

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?

WHAT CHANGES WOULD YOU LIKE TD SEE ON THE ELHBSEENI
I

used to DJ hip hop and

which used to do all

more through their
aying. The other thing

When it comes to my music, I'm always 100% focussed. I'm st

ch a perfectionist that

even if I'd played a wicked set and just one record had jumped, I'd think my whola set
had been ruined. | think probably my real weaknesses are for pther people to tell me.

FAVOURITE LABELS?

Good Looking, Creative Source, Compost, Urban Ravour, Creaive Wax.

FAVOURITE DJS?

I've learnta lot from LTJ Bukem, just walching him mix has tagght me so much, also,

Fabio, Todd Terry and Dave Angel.
FAVOURITE CLUBS TO PLAY?

Logical Progression, Promised Land at The End and Concrete Jungle in New York.
Last time | played over there, the crowd was wicked, they werg breaking to the music

and I hadn't seen anything like it.

WHAT WOULD YOU BE DOING IF YOU WEREN'T A DJ?

I'd go hack to graphic design but it wauld be a last resort.
WHAT'S NEXT FOR BLAME?

“'Lopical Progression 11" is out in April, Il be touring Canada a
plans to start my own label, 720 Degrees in the summer.

nd the USA and I've got

DJ Blame’s DJ mix of “Lagical Pragression II" is out now on Gaod Looking

DJ Blame

JL. d
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pic: Fiona Freud
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WET, D171-418-0180, MOST (10-
late) Wednesdays. V Classics
launch party with Roni Size, DJ
Krust, D) Die, Bil Riley, Ray Keith,
Gruovenden Goldie, Dillinjaand

(186), Kemistry and Storm (283).

i Fridays. EvilEd, Urban Groove
i live, Mr C,DrS Gachetand
E Damian Lazarus (PM Scientists)

; 5am, £12/£10) Fridays.
Lemon D (April 9), MK and Diablo
¢ (April 18), Full Cycle Records
BULLET (11-5am. £12/10) monthly

(April 11). PROMISED LAND (11-
Grooverider and Slipmaster J

plus Reinforced (26). ULTIMATE

i BASE(10-7am. £15/£14). Darren
i Emerson, Slam, Jim Masters and
i SpeedyJ (Saturday April 12).

i SPOOKY [10-Gam. £12) monthly

i Saturdays. Trixtaand Drew (April

LASY NIGHT A
Ly :lk % JED MY LIFE

Dne third df the Ganja Kru and seIf-coniessed

19). TRIPTONITE (10.30-6am.

SATU

Hard Time's hackruum heatz head J UN

BOARDMAN gives his low-down on northern
highlife

WHAT DID YOU FEEL WHEN YOU WOKE UP ON THE SATURDAY?

I felt fine as because | wasn't working on Friday, so I'd decided to have a restful night
in front of the TV with my girlfriend, Rachel. We just chilled out and laughed through
Comic Relief.

WHAT DID YOU DD DURING THE DAY?

We went out for lunch with the Paper bays to a restaurant in Manchester's gay
village called Via Fossa. Then I met up with some friends who'd come to town to DJ
for the Manchester Irish Festival. | took them to Decoy, Eastern Bloc, Fat City and
Vinyl Exchange and showed them the homb damage. There weren't many records
araund, so | just ended up mugging Mark Rae in Fat Gity for a copy of Aim's new
single, whichis fantastic.

WHAT CLUB WERE YOU PLAYING AT? WHAT WAS IT LIKE?

Well, ohviously | was in my usual abade in the hack room at Hard Times. Paul
“Trouble” Anderson didn't turn up because he'd feignediliness but Bob Jones, who
DJed alongside me, played an amazing set of funk past and present. It was a lesson
for us all, he's a real teacher. The club was rammed thal night so there was a really
good atmosphere, especially as it was a kind of Southport Weekender preview and
Kenny Carpenter rocked it in the main room.

WHERE DID YOU GO AFTER THE CLUB?

| ended up in some cottage in the middle of Yorkshire for a couple of hours with Hard
Times' owner, Steve Raines and Donna. I was very pleasant finding myself at six
thirty in the morning lying on a Chesterfield sofa smoking spliffs and listening to
Sade's “Love Deluxe” album.

TELL US ONE FUNNY THING WHICH HAPPENED THAT WEEKEND?

I supppose Steve Raines’ white moustache antics were a pretty funny thing to hehald,
aswas Elliot Eastwick in the doghouse on Sunday afternoon.

HOW DID YOU FEEL ON THE SUNDAY?

Well basically, | went out and got blind drunk. We wentto down tothis old pub near
the Hacienda called the Briton’s Protection ahout five 0'clock and then carried on
drinking with the Paper boys over tapas. It was actually a fitting end to a very
pleasant weekend.

Jason Baardman is backroom resident af Hard Times, Saturdays at Nato, Leeds

pic: Raise-A-Head

Jason Boardman

@ Moz

ROOM (6-late. £3/52. Info0181-
923-7922) Sundays.

J- THE FLAMINGO BAR Hanover
Street. W1. STIR FRY! (10-late.
Info 0171-743-0683) monthly
Thursdays. With guests Crispin
Glover, Simon Lee and Jools
Butterfield (May 1).

Z THE GARDENING CLUB Govent
Garden. WG2., D171-487-3154.
THEPINCH [10-2.30am, £5) on
Tuesdays. HARDWARE (10-3am.
£5/£3) Wednesdays.
Technohousefunkgrooves.
WHOOP IT UP! (11-5am. £8/£6)
Fridays. CLUB FOR LIFE (10.30-
Bam. £13/£11) Saturdays.
Graham Gold (April 12), Phil
Gifford and Phil Mison (19),
Gordon Kaye and Darren Stokes
(26) and tbc (May 3 and 10).
SUNFLOWERS (8-3.30am. £6)
Sundays. Darren Poole and
chums keep iton.

4« REORGE IV Brixton Hill. SW2.
VENT (8-3am. £6/£4. InfoD171-
278-9802) monthly Fridays. Luke
Vibert performs live (ish) ina DAT
extravaganza, with Boymerang
helping out (April 11).

Ji GOSSIPS Dean Streel, Soho, IT'S
DN (10-late) monthly Fridays.
More bad tunes and shite mixing
(April 11). BREAKING POINT (10-
3.30pm. £7/55. Info 0850116
508) monthly Fridays. Beatz'n'
breakz with Mole (Boomobox),
Paul Arnold (Cert 18) and Simon
Pang (April 25).

% HQ'S Camden Lock. NW1, THE
LOFT (9.30-2am. £4. Info0171-
4B5-8044) Wednesdays. Paul
“Trouble” Anderson and chums.
FGEN Wiitehiorse Street. W1,
FLIPSIDE (10-3am. £10/£7. Info
0873-726-409) Saturdays.
Dodge, First Priority, Patrick
Forge and DJ Debra are super
ecletic.

% LABYRINTH BUILDINGS
Roseherry Place. E8. LABYRINTH
(10-ate. InfoD171-923-3145)
Saturdays. Hardcore. You know
the score.

7 THE LEISURE LOUNGE Holbom.
EGT.0171-242-1345. THE
SESSIONS (10-4am. £12/£8) on
Saturdays. The Metalheadz crew
lock homs, featuring Goldie,
Grooverider, Fabio, Kemi &
Storm, Doc Scott, Peshay,
Randall, Jumpin' Jack Frost, Marly
Mail, Bailey, Clarkee, Loxy and
Ink.

& MARS BAR Sutton Hove. W1.
G171-730-6356. TEMPO (10-
2.30am) on Thursdays. Fabio and
Grooverider get it on.

& MINISTRY OF SOUND Gaunt
Street. SE1. 0171-378-6528.
FRISKY? (10.30-6.30am. £10/£6)
on Fridays. Pete Tong and Judge
Jules (April 11), Paul Oakenfold
(18), Marc Auerbach and

Brandon Block (25) and tbe (May

2and 9). RULIN' (11-9am.
£15/£10) on Saturdays. Dave
Camacho (April 12), Paul
“Trouble" Anderson (19), Todd

Terry {26), Jon Marsh (May 3) and

DJ Sneak and Erick Morillo (10).
X PLASTIC PEOPLE 37-34 Oxford
Streef. 0171-433-04G4, NASA (11-
3am. £4/£3) on Tuesdays.
Marcus Pock (April 15), Steve
Eckersley (22), Plastic Fantastic
(29), Luke Pepper (May 6) and

ki<Wl M00dy man, 0J HYPE talks ahout what inspired
* (April26) @ him to a life behind the decks

& THE FITZ & FIRKIN Great

Portland Street. THE RUMPUS

IHAD this tape fram the DJ contest at the 1987 New York Music Seminar, where
Jazzy Jeff absolutely wee wees all over Chad Jackson, in fact, he virtually annihilates
him. But then I've never really rated Chad Jackson, he's one of those gimmick DJs.
But Jazzy Jeff was cutting it up old style, he'd get ahout 20 seconds and then
someone else would be on 20 seconds and then it would be Jazzy again, back to back.

Jazzy Jeff, Aladdin because he’s so fast, Max and Dave when they were with the
Master Mind Workshop, a guy called Streets Ahead, those old schoal hip hop DJs are
the ones | admire. They keep me inspired hecause although I think straight mixing
things is good, you get a lot of scratehing and cutting which is purely technical and |
justdon't getintoit. You hear that sort of thing on a tape and it's awful. At the
mament I've got this hip hop tape from this guy in New York called Rectangle. He
cuts it up and does it wicked.

Basically, | used to go and hear all my favourite DJs play live and | gotinto music
because | thought, ‘yeah, I can do better than that!". | could mixwith my bum or my
back and I'd have to listen to these DJ's who were really crap going on the radio
saying where they were playing that weekend and I'd be so frustrated. The main
preblem with the British scene is that for proper cutting and scratching DJs, there’s
no outlet for them to play. But | at least tried toincomorate that into the rave stuff |
did and | haven't looked back since!

O

i theresidents(13). FRIDAYS'R'
i FIRIN' (11-5am., £7/£6) on
i Fridays. Kenny Hawkes and

: Attica Blueslive (18), D) Die, Suv
i and Karl “Tuff Enuff” Brown (23),
i Footloose and Ben Watt (30)

i Harrihouse you. WHO'SIN i andibc (may 7). BIG KAHUNAV.

i TOWN? (8-12am. £4) Sundays. : FREEFORM (4-3.30 am. £8/£5)

: Whoindeed? i Fridays. Huggy, James Holroyd
& THE ROGHET BAR Molloway foard ¢ and Jon Tyrell (April 11), Phil

i N7. THELONDONDUBCLUB (10-  } Gifford, Bentley Rhythm Ace and
i 2am. £4.50. Info0181-340-9012) : Dave Tipper (18), Richard Thair

i Thursdays. Pure vibes. i (Red Snapper) and The

i % SMITHAELDS Ferrngdon i Psychonauts (25) and Derek
Stveel. EG 1. PMSCIENTISTS (10- @ Dahlarge (May 2and 9).

i 2.30am, £5/£4) on Wednesdays. ;| HAPPINESS STANS (9-3.30am.

i Damian Lazarus, Zoe £8/£4) Saturdays. Block party

¢ Richardson, Bill Riley, MC Rage ecletica. BEAT WEIRD (7.30-12pm.
i andDJCharmainegetitonwith  { £2) Sundays. Daniel Pemberton

i the Psychonauts plus Renegade i (April 13), Dub Pistols (20),

¢ Hardware and Terry Farley (April  : Gagarin live {27), Pussyfoot

i 9),DJRap, Randall, Streichand } recordsand Spring HeelJack
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[J Mu=zik's essential club

SETS OF STEELS

Listings from Radio One's ESSENTIAL MIX.
Saturday nights, 2am

MARCH &
Ashley Beedie
Vince Alley - “The Ride" (Acapella) - (Unabomber). ., Faze Action - *Plans and
Designs” (Nuphonic)... Sacred Indian - “Gitchi Manidoo” - Ashley Beedle Mix
(Virgin)... Wamdue Kids - “"Whirlpool” (Peacefrog). .. Rejuvinalion - "Utah Jazz"
(Soma).,, DJA - *“Make Your Mind Up" (Filter). . First Choice - “Armed and
Extremely Dangerous” - Black Science Orchestra/0J0 Mix (Minimal), ., NuYorican
Soul-"It's Alright, | Feel 11" - Armand Van Helden Mix (Talkin Loud). , . Restless Soul -
“Mama" - Black Science Orchestra Mix - (Stip *N’ Sfide), ., Jephte Guillame - “The
Prayer" (Spiritual Life), ,, The Martian - “Firekeeper” (Red Planet). ., Black Jazz
Chronicles - “Snookys Spirit” (Nuphonic). ., Underground Resistance - “Big Stone
Lake" (UR)... Fela Kuli - “Upside Down" (Esperanio)... Radio freedom - *Radio
Freedom Sign On" (Rounder).., Black Science Orchestra - *Hey Steve” (Junior Boys
Bwn)... Black Science Orchestra - “New Jersey Deep” (Junior Boy's Qwn). ., Black
Science Orchestra - “Where Wera You?" (Junior Boy's Own)

MARCH 15

[1J Sneak

Vince Alley - “The Ride" (Unahomber). ,. Roger Sanchez - “The Deep” (Narcatic).
DJ Rio - “Time To Die" (Lfited), . Blug Amazon - "Then The Rain Falls” (WIL). ..
Jullus Papp - “New York City Music” (Vellow). ., Disco-Tex - “Aquilo” (Disco-Tex
Records)... Crash Contral - “Rainbow" (Soulution). .. Jori Hulkkonon - *Tireli Track”
(F-Communication). ., Giselle Jackson - “Lave Commandments” (Waako Records). .,
| Cube - “Ding Ding Ding" (Versatile).,, Secret Ingredients - *“The Way" (Global
Communications). .. Roach Motel - “2 Stupid Dogs" (Junior Boys Dwn). .. Roach
Motel - “2 Stupid Dogs” (Junior Boys Own). .. Gabrielle - *Forget About The World"
(Daft Punk Mix) (Go Beat).,. ROHO164 - “Agent Cooper’ (3 Trax/G Loops). ..
Experiments In - "Pro-T-Us" (Cross Section), .. Fantom Faithiul - 'Prassay Mix"
(Source Lab 3) (WIL). .. DJ Sampler - “Lifels Changing " (Kult). , . Daft Punk -
“Burning" (Virgin, France). ., Belo Horlzonti - “Brix Edit” (Atlantic Jaxx)... Fine
Young Cannibals - “Johnny Come Home” (Mousse T Mlx) (London),., Groove Box -
“Casio’s Theme" (Niphtgrooves), . Aaliyah - “Mongolaid 2 Mix” (Atlantic). .
L'Escalope De Dinge - “Atom Funk” (Trankilav) (France), .. Beranard Trax - “Vicious
Cycle” (Distance). .. Dark Ages - *Talk" (Definitive),., Bernard Trax - “U" (Distance)..,
DJ Snenk - “Special K (Defiant). ., Sneaker Pimps - “Spin Spin Sugar” (Clean Up)..,

MARCH 23

Whurk

Pimp Daddies - | Am For Real” (Kumba). .. Awesome Foursome - “Funky Soul
Makossa” (Streetwise), .. The Chamelion - “The Missile” (Henry Street). .. Dynamo
Etectrix - “You" (Kumba). . Byron Stingily - “It's Over” (Nervous). ., 0-Kumba Zoo -
“I's Scare, You're Scared" (Arista), ., Quadrant Six - *Body Mechanic” (Atlantig), .,
Richie Rich - “Salsa House" (Mercury),,. Spensane Assylum - “The Grind" (Kumba)..,
Urban Species - “Listen ‘Just Listen'*' (Talkin Loud).,, Funky Green Dogs - *So Good"
(Twisted). .. Jazz Carpival - “Azymouth” (Farout Recordings). .. Borisa Diugosch
presents Boom - “Keep Pushin” (Manifesto). .. Laurent Garnier - “Astral Dreams” (F
Communications). .. Kraftwerk - “Numbers” (Warner Bros). ,, Freeze - “100"
(Criminal Records).,, Lambda - “Head In The Wind" (Red). ., Le Patron Est Devenu
Fou - "Minos Pour Main Basse *Sur La Ville' *... (Super Discount).., Cheek - “Venus”
(Versallie),,, Funky Green Dags - “Some Kind Of Love” (Twisted)... Fine Young
Cannibals - *The Flame" (FFRR),., Dirty White Boy - “God Bless America" (Twisted). .,
Afrika Bambaata & The Soul Sonic Force - "Planet Reok” (Tommy Boy).. . Jive Breaks
~*“122 BPM" (Jive). .. Ten City - “Only Time Will Tell" (east west). ..

MAHGH 30

Matlhew Robarts

Ennio Morricane - “0nce Upon A Time In America” (Mercury). . Johnny Carson - *An
Anniversary Salute” (Casablanca), ., Project 32 - “Da Strult” (DNH)... The Wiseguys
- A Better World” (Wall Df Sound). ., Jedi Knights - “Catch The Brear" (Universal
Language). .. Julias Papp - “New York City Music" (Yellow). .. Armand Van Helden -
“The Funk Phenomena” (Henry 51).,. Beck - “Devils haircut” (Geffen), .. The Brand
New Heavies - “Sometimes” (FFRR).,, Restless Soul - “Mama" (Basement 282)..,
Dlive - "You're Not Alone” (WIL). .. Revival ooo - “Mighty High" (WiL)... Bob Sinclair
- “Disco 2000 Selector” (Vellow), ., Romando And Out 0 The Drum - “Thousand
Shades 0f Life" (Kosmotune)... Prince & The Revolution - “Rasberry Beret” (Paislay
park)... Future Funk - "Switch Lock" (Plastic City), . Bob Sinclair - “Visions 0f
Paradise” (Yellow). ., Troica - “Tunnel Vision" (Musica Vitae), . . Bobby Konders -
“The Poem" (Nugroove)... Sneaker Pimps - “Spin Spin Sugar” (Clean Up).., Phunk
Phorce - “Mind games” (W/L).., Wull N Bear - *'Spanish Fly” (20:20 Vision). ..
Trankilou - “Atom Funk” (KTF). .., Sound Scapers - "1 Can't Wait Til Tonight" (Swank). .
New Edition - “Samething About Yo' (MCA). ., Nuyorican Soul - “It's Alright” (Talkin'
Loud). ., Playboy - “In DaJungle” (Tag)... Daft Punk - “Phoenix” (Daft Trax/Virgin)...
L'Homme Qui Valait 3 Milliards - “Foxy Lady” (Cassius)... Oehitol - “Chime" (Oh
Zane),,, Hunter S Thompson - “Fear And Loathing In Las Vegas” (Island). .. Richard
Strauss - "Introduction From Also Sprach Zarathustra” (Silva Screen Recordings), .
Blackstreet - "Billie Jean/No Digety” (Interscope). .. DJ Zing - *Reach Out” (True
Players)... Earl Grey - 'The Ravour” (Worldwide Ultimatum WiL). .. Ed Rush & Nico -
“Sectar 3" (No U Turn WIL). .. Adina Howard - “Freak Like Me" (WEA). .. Ed Rush &
Nico - “Technology" (No U Turn WIL)... Kraftwerk - Tour De France” (EMI)..,
Laurent Garnier - “Crispy Bacon” (F Communications).. . Olive - “You're Not Alone"
(WIL).,, Green Velvet - “The Stalker" (Music Man).. . Thomas Bangalter - “Ventura"
(Roule)... Cheek - “Venus" (Versatile/002). ., Trankilou - “Champagne” (KTF)...

mto TV
0 to page

Carl csx entertains deaf children in a school in north London

e

(May 4) and Digidub and Dodo
Ilve (11).

up [10-LATE. £6/£4) alternale
Fridays. Pierre (Checkpoint
Charlie), Ben Colt and chums
{April 18 and May 2). SEX, LOVE
AND MOTION [10.30-Iate. £8/£7).
Billy Nasty and Massima live

).

Info 0171-228-66160) mlmltllyI
Thursdays. Avant gard beats
from Peter Kraut, Witchman and
avery special “cookery” session
from Dr Rockit {Aprll 1 7).

E. LA. (9.30-3am. £3 Infu 0
542-8691) Tuestays. Funky
assed vehicular activity.
" ITERANIA. W1, 0181-860
ROTATION (10.30-3.30am.
£8) on Fridays. With T-Money,
FemiFem, Dodge and Alex Baby,
EYEBALL ARIZONA (10.30-
3.30. £10)on Salturdays. Marky
P, Sam Hambali, Derek B and

SUNDAY BEST [B-!am

£1.99] Sundays. Rob DaBank is
a purveyor of folky techno and
chip shop beats.

-

Bl
PHHEHESSII]H (9 4am £7/£5)
alternate Thursdays. LT) Bukem
and the Giook Looking crew
(April 10, 24 and May 8).
HEAVENLY JUKEBOX (9.30-3.30am.
£8/£7) Saturdays. Big beat fest
from the Socialites. TRADE [4-
Sunday morning. Info
UI'H EUB-EHTB] TheTrade

lJlTIMATE HASE
[1 I]-aam £Ef£5] on Thursdays.
Coxy, Jim Masters and chums
play housey-techno. ERO TRIP
(10.30-4am. £10/£8) with Nicky
Holloway and guests.
TOMORROW PEOPLE (10.30-dam.
£8) Nicky Holloway and Chris
o,

HARDWARE/THE PLEASURE
PRINCIPLE (10-3am. £5/£4)
Fridays. Norman Jay and Matt
Thompson (April 11), Tyree

Cooperand Trevor Price (18), Mr :

363 Telctent

i Scruffand Diesel (25), tbc (May
i 2)and Pete Heller and lain Price

(9). FREAK [10-3am. £10)

Saturdays. A!ucky dipinto the

ELECTRIC BU.IE [10—3am. £5)
i Fridays. The Electric Chair crew
i take it down with Only Child,
i Mark Rae, Una Luke, Matt Trigg
: and WaiW

& THE MUS xford

i PLANET DRUM (10-3am. £BI£4

: Info0161-273-3435). More

i Rockers and T Power live (Friday
i April 11). SONAR (10-4am. £6)

i monthly Fridays. Chris Liberator
i (April 18). DRAMA (10-3am.

: £7/£5. Info 0161-224-BB6Y)

¢ Saturdays. Tonal technoand

i deep house from the Rainy City

: crew and pal

plon

HEHBM.TEAFAHTV (9-2am. £8

i Info D161-445-4826). The final
i fling with Billy Nasty and Charlie
i Hall (ThursdayApnIQti)

& THE PHO

i PRESCRIPTION (10-late. £B£5]

i monthly Saturdays. First birthday
i do with Matt Thompson and Mark
! Godwin (April 12),

& THE ROADHDL

Ei5 Grolsth Clubzone.the-Clubbing Channel. Clubzone House, Unit 4, Persetverence Works, 38 Kingsland Road,
& | London £2 8DA, Jel: 0171673 4868 Fax: 0174.729 8065




CLASSIC CLUBS

Up Yer Ronson promoter, Tony Hannon recalls

the heady days and acid-house nights of Leeds
club, KAOS

KAOS started at the Leeds Warehouse on Easter Bank Holiday Monday, 1989, | took
the name from an old Doctor Baker record called *Kaos”, because it had that
technoey acid sound, which captured the vibe of the time. Itall began because I'd
been going aver the pennines every week to hear Mike Pickering and Graeme Park
play Nude and Hot at the Hacienda and | wanted to do the same thing over here. It
started off once a month on a Tuesday
night and even though it was mid-week, it
was still always packed. A guy Hnew
called Steve Williams, who was notorious
on the underground circuit for putting on
illegal raves around Blackbumn and
Manchester became my resident. Then

KAOS TOP TEN

Dr Baker - "Kaos™

Jibaru - “Jibaru"

Loletta Holloway - “Love Sensation"
Kiecha Jenkins - "I Need Somehody”

after about a year, someone told me about
this DJ called Sasha, so | got him on board
too. In those days you could book Sasha

K Klass - “Rhythm Is A Mystery”
Rhythm Is Rhythm - “The Dance™
white label - “Shaker Song"

white label - “Can You Dance"
Topether - “Hardcore Uproar”
Nicole - “Rack Da House"

for just £150! And all the time Kaos was
just growing and growing. Itattracted
that very early acid-house crowd - all t-
shirts, haggy pants and trainers. There
was no divide, house music was house music, there were no sub-genres and the
music you got on the night was a mixture of house and garage and techno before the
scene diversified. Wehad M People up to do “Colour My Life” as their second ever
PAin 1991 with Sasha and Paul Dakenfold DJing, it was amazing. But | decided to
finish it all later that same year because | wanted to go out
with a bang. Kaos finished an the higgest night ever with
3,000 peaple at Leeds Gallery with Sasha, Dave Dorrell,
Brandon Block, Alex P and Marshall behind the decks. It
was absolutely mental, everyone knew it was going fo be
the last night and it was very emational. Kaos was avery
important club because it hecame an inspiration for all the
other house nights in Leeds and brought so many people
from different backgrounds together for the first time.

Up Yer Ronson has

returned to weekly
Fridays at the

Leeds
Warehause

SONICTONIC (10-ate. Info
D161-953-4022). Elliot Eastwick,
Miles Hollway and Ben Davis
(Salurday April 19).

Ancoals
GUIDANCE [lﬂ Jam. £3|'£ﬂ]
monthly Thursdays. Grooverider,
Randall and Peshay (April 16).
BUGGED OUT! (10-3am. £7/56)
Fridays. Grand Central party with

i Green Velvet (April 11), Stuart
: McMillan, Funk D'Void live and

i James Lavelle (18), David Holmes i
i live(25)andtbc(May2and 9).
i GOLDEN (9-3am. £10/£8)

(10-4am. £8/S6) Fridays.
Brandon Block {April 11), Farley
“Jackmaster” Funk and DJ Krust

Saturdays. With Judge Jules
(April 12), John Kelly (19),
Buckley & Ricky Stone {26) and
tbe (May 3 and 10).

% SOUTH South Kings Strest M1,
{116:-661-7270, BLUEPRINT (10-
late. £4/£3) monthly Thursdays.
Jason Boardman (April 10).
ROBODISCO [10-late. £4/£3)
monthly Thursdays. Miles
Hollway, Elliot Eastwick, Ben
Davis (April 17). SLEUTH (10-late.
£5/£4) monthly Thursdays. Justin
Robertson (May 2). STERED [10-
late. £6/£4) on Saturdays. Mike
Chadwick crams both ears

port Roar 31-
GR0. ONIT (9.30-1ate. £8/£6)
Saturdays. Rollin' tunes with
More Rockers, DJ Krust and Flynn
& Flora (April 12), Ed Rush and
Andy C (19), Goldie, Peshay and
Kemistry & Storm (26), first
birthday party with Trace and DJ
Food {May 8) and Doc Scottand
Rantoul (10).
MII.'I'ON KEYNES:
WINTER GARDE iY
lII.TﬁA VEBAS (9-4am. ﬂﬂ-‘.’.’)
Saturdays. Darren Darling (April
12), Brandon Block (19), Tony
Price {26), Graham Gold (May 3)
and Boy George (10).
NEWCASTLE: 7 RIVERSINE
Melbourne St. 0181-261-4306,
BING BONG RODMS (10-Iate. £8)
monthly Thursdays. Ashley
Beedle, Ben Wilcox, Ross Allen,
Kemistry & Storm and Hidden
Agenda (April 24). SHINDIG [10-
late. £8/£7) Saturdays. Scottand
Scooby bring the nolse
NOTTINGHAM: /- 7
Goldsmith 5t. 01
FUSION (9.30-3am. £8/£6. Info
0468-490-252). Surgeon,
Christian Vogel, DJ Krust and
Tony Global (Friday April 25).
ZERO G (9-3am. £10/£9)
Saturdays. Allister Whitehead.
& THE HOUSE Huntingdon Street
(1115-056-5324, THE SESSIONS
n I]-Bam £4.50/£4) Fridays.
Chunky house with DiY and
Breeze (April 11), SCNE jocks
(18), DiY and Breeze (25) and
tbc (May 2 and 9).
OXFORD: % THE
LOVEN Oxpens Rd,
METRO (Info D1865-
244-577. 9.30-2am.
£6/£5) monthly
Sundays.
Bm.ﬂﬁ_ J

(1.1

{-
118.
CHECKPOINT
CHARLIE (9-
dam. £10/£8,
Info 0171-486-
1877) Fridays
§HE :
l:h“.h allcer
§ NO LOGIC (10-
late. £8/£7. Info
0114-272-2900)
alternate Fridays.
David Holmes
(April 11) adn first
birthday with guest
tbec (25).
& THEL
Leadmill Ad. D114-2

.s-'lf !‘u RISE

GURNER OF THE MONTH
As spotted at Clockwork Orange, London

¢ (18), Renaissance (26), Seb
¢ Fontaine and lan Ossia (May 2)
andJackpntRecDrdS(Q)

C FACTORY Londan
15, WAX

LYRIGAI.[m-Iate £5/£4) monlnly
i Fridays. Mark Jones (April 11).

: DOPEON PLASTIC (10-ate. £6/£5)
: monthly Fridays. Kitachiand John
i Stapleton (April 18). THE SUGAR

i SHACK (10-LATE. £5/£4) monthly
i Fridays. Latin funk frenzy (April

i 05). PARADISD (10-Iate) Saturdays.
¢ JoeT Vanelli (April 12),

i Clockwork Orange (19),DJ
D|s<:|ple(26}

Flll.l I:IRBI.E [4 11pm] bi- mnﬁthly
i Sundays. Phil Perry carries on
i where he left off the night before.

: STOKE-ON-TRENT: /- THE

: STAGE Brunswick Street. SOUND
i [9-2am. £5/£4. Info 01785-262-
i 848) Satu
i (April 12),

ays. Derek Dahlarge

i ROOMS, H elock Square. 01793-

i 531-384. THE FRUIT CLUB (9-3am.

: BA4/55/86/87) Fridays. KennyKen
¢ and the Lakota tour (April 11),

i Vibesand|lohn Kelly (18), Fabio,

i Grooverider, Mickey Finnand DJ

¢ Disciple {

5), One Love with Mike

i Cosford apd Slipmatt (May 2) and
i AndyCa

Judge]ules (May 9).

Johns. Wi DHEAM (8. 30-23(“

i £5/24. Infp. 01805-619-069)

i Saturdays. Crispin Glover and

i Andy Nicglson {April 12), Miles

i Hollway (19), James Holroyd (26)
i andtbc (May3and 10).

GLi

!

0O
[[] @pmnB qnjo [ERUSSS2 S MIZNW []

PRI

pic: Jamie B

—_ l.? "WE'ReTtN Your LIvING Room 24 HRs A DAY 7 Da
f\h& » = ~THE MosT Up-To-DaTE GuIDE To CLUBLAND
T GRULSCH CLUBZONE - THE CLUBBING CHANNEL!! ;

_I'N

“SELECTED

ARERS



TWO FLOORS OF ALL THE LATEST
FROM US, UK & EUROPEAN, PROMO’S, WHITE LABEL &
MAJOR LABEL RELEASES.

LARGE RANGE OF MERCHANDISE, INCLUDING T-SHIRTS,
SWEAT SHIRTS, BASEBALL CAPS, RECORD BAGS &
RECORD/CD BOXES.

GROUND FLOOR THEBASEMENT
SOUL/SWING CARACE
HIP [azl@;z%mmm HOUSE

| o ammocnzzermorgs - MIERCHANDISE

SPIN CITY
RECORDS

EDGWARE ROAD W2 TO KILBURN AND NORTH ~p

MEE

CHEAP CAR PARK OPPOSITE
374 EDGWARE ROAD, LONDON W2 1EG
TELEPHONE: 0171-258 0300 FAX: 0171-258 0999

i2 e
PADDRNGTON,
Eg | el

MONDAY - FRIDAY 10.00AM - 7.00PM SATURDAY 9.30AM - 7.00PM |

RECORDS
DANCE MUSIC SPECIALISTS

DAILY DELIVERIES OF:-

' |HOUSE - GARAGE + JUNGLE + HARDCORE i

FULL RANGE OF MERCHANDISE
OPEN MON - SAT 10:30 - 6:30

TEL: 01895 814885

| Rare, collectable and deleted Dance Records A comprehensive stock of
new releases (Euro, UK, US| Collections bought and sold Send large
slamped addressed envelope lor 2xIRC’s) for free catalague to Cal at
Essence Records Unit B8, 6 10 Slater Street, Liverpool L1 4BT
(24 hour) Tel: +44(0) 151 738 0910 Shop: +44 (0] 151 707 2166
Fax: +44 (0) 151 737 2634 e-mail: cal@openmind.demon.co.uk
Web-site <http://www.superfly.co.uk/essence>
or simply send us your “Wants” list

HE CHEAPEST DANCE MAIL ORDER IN THE UK|E - [riis /www.unkyworid.co.uk] |

: 8 CAMBERWELL ROAD, Nearest Tube Station:
| M e hant

THE MIDLANDS NO.1 DANCE STORE|

roradv:eﬁrtfs_e in these pages

‘ SOI.I'I'I-I LONDON'S NEWEST

IJPI_IFTING

| DANCE MMAUSIC SPECIALISTSIEE

FROM HANDBAG TO HARD-HOUSE,
WHITE LABELS, EURO, PROMO'S,
HARD TRANCE AND TECHNO

IN-HOUSE DJ'S, STORMIN - D,
TO - USA - REDS

TEL, FAX: 0171

Bus No. 12, 40, 68, |

Elep| @ | 45, 459, 171, 176

LVVORTH,
LONDON, SES OEN

«SNOOHJ-
HIGHO Vv

p.o. box 11
I:rnllun Wakelield
West Yorkshire
WF4 1YU

send large S.A.E.
for CATALOGUE & FULL DETAILS

~ 17-18 PERRY RD,
BRISTOL BS1 5BG
TEL: (0117) 9081120
RECOR D S FAX:(0117) 9081121

MAIL ORDER

RECENT STOCK LISTS AVAILABLE IN
THE FOLLOWING CATEGORIES:
HOUSE, GARAGE, JUNGLE/DRUM & BASS,
TECHNO, TRIP-HOP, TRANCE.
PLEASE STATE CATEGORY & SEND A4 SAE.

{fispace. diallpinex. comgtiuneinn

TECHNQ‘

;Thr‘ LIK's No 1. Tn
.‘ rail order
C.D./VINYL/CASSETTE

FULL RANGE OF MERCHANDISE

| WORLDWIDE MAIL-ORDER

i NUNIT 5 NORTH WALLS STAFFORD ST16 3AD

IITEL 01785 228213 FAX 01785 223460
e-mall - ian@funky.demon.co.uk

| CHECK OUT OUR NEW WEB SITE




Hard To Find Records L1d
HARD T0 FIND PO Rox 500
S— Fos YS——— Castle Bromwich
e ; Birmingham, B36-ONP
il e S s : Lngland

0121-687-7773

RECORDS ‘ el

Fax:  0121-687-7774

Record Finding Agency Mobile: 0973-669236

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR QLD TUNES WHEN THE UK'S BEST
RECORD SHOP WILL COME TO YOU BY MAIL ORDER. SINCE 1991 WE HAVE BEEN SUPPLYING
DJ'S & COLLECTORS WORLDWIDE WITH ALL TYPES OF RARE, DELETED & NEW:

HOUSE e GARAGE o TECHNO » HANDBAG ¢ DISCO e BALEARIC e SOUL& HIP HOP

FLEASE TELEPHONE FOR A FREE COPY OF OUR HIGHLY AGCLAIMED 52 PAGE CATALOGUE + INFO PACK WHICH
LISTS OVER 5000 RECORDS.

70 ORDER SIMPLY CALL US ON 0121-607 7773, TELL US WANT YOU WANT & HAVE YOUR CREDIT CARD READY,
ALTERNATIVELY POST OR FAX YOUR WANTS LIST + ADDRESS FOR A SPEEDY REFLY. YOU MAY ALSO PAY BY
CHEGUE OR POSTAL ORDERS. WHY NOT VISIT OUR MASSIVE SHOP IN BIRMINGHAM CITY CENTRE ?

BELOW IS A VERY SMALL SAMPLE FROM OUR FIRST CATALOGUE OF 1957

ALL PERFECTO BACKCAT INSTOCK ALL TRIBAL USA BACKCAT IN STOCR JUNIOR SOYS OWN BACKCAT INSTOCK
TOREAMOS & LISA STANSFIELD - PEGELE 306~ STRICTLY RINTHM TITLES INSTOCK  HOB BASE/D £2 ROCK - 1T TAKES TWD
BAFT PUNK - MUSIQUE & DA FUNK MRFINGERS - CAN U FEEL IT{VOCAL MIN}  GAT DECOR¢DEGREES OF PASSION
TOLE 1§ ONE - LIFE'S TOD SHORT MY FRIEND SAM - 1T°5 MY PLEASURE. DUST BROTHERS -CHEMICAL BEATS
GOLDTE - INNER CITY IN)  ANMEN - PASSION (ORIGINAL + REMIX) ALLJAUKPOT BELEASES ¢ PROMDS
ARMAND VAN HELDEN - F ENA SAM MOLLISON - CRV TODDTERRY - JUMPIN + lr.t!\’r_ll\l MASTERS
FUGEES - ALL TIOUSE REMINES INSTOCK — LIBERATION 2- SMILE THRODGIETEARS MILFINGERS 3XLE ALL THE CLASSICS
FUGEES - READY OR NOT (11 HYPE MIX) T - ALL OLD & NEW 'RI’.LVA"E.S +ALIUN AN HARTMAN: RELIGHT MY FIRE
ASIS & PIANOMAN - WONDEHWALL SUZECARR - ALL OVER M MICHAEL JACKSON SMOOTH CRIMINAL
OASIS & PFIANOVAN - l.'IlMII"!(;Hi‘.‘L’NMA CRESCENDO - ARE. \m mrnm.ur SOUTH 5T R 2

- ILL

IIDKIIHnCIl 2 !MII}

ERA RE
MELLIERFARLEY - ULTRA FLAVA (REMIX) ! W SO A
SLACKER - hmﬂmtlmmll l’lm\!tn JIMIFOLD « m'rrmln\‘usam.\ rEMIX) HMI MIC
CHAKRA « | AM JACKPOT PR )] DUENCTE- DREAMS (3 € 12"} SOULSONIC VORCE < PLANET ROCK
SOURCE & CANDL- YOU GOT I IIr LOVE IN’th('I]'\'I-HKMAhI T WEMEET AGAIN XPANSIONS - MOVE YOUR I0DY
LATOUR - BLUE (HERMES TRANCE) E CEROGERS - SUME| IM SUN
Anman VAN IELDEN - ALL NEW & OLD 127 ﬂMVMLLNI’('kLI‘JI - TEA

AT - MOONCHILD MIGHTY DUB KATS - nlm‘r'mu,»
ﬂunl:ml’nlh'rml SOUND OF EDEN TOMWILSON - TECTIND CAT
PORN KINGS - LF TO NO GOOD BYRON snm‘u:v ( ETUF
NATURAL BORN GROOVES - ALL RELEASES . SPECTRUM - HRAZ A
GOLDEN GIRLS - KINETIC (ORIITALSIX)  ATEMPHISTO - STA| | V OF MIND
LEFTFIELD - NOT FORGOTTEN (REMIX) YOUNG MC - KNOW HHDW
IARDKISS - RAINCHY + GOD WITHIN 1 SNEAK - ALL TRACKS IN STOCK ROACIT MO TEL - MOVIN O
JAM & SPOON - STELLA ALISON LIMERICK - WHERE LOVE LIVES  AGE OF LOYE - JAM & SPOON REMIX
HED FLANET 1334567 + MOST AXSIS 12% DS RULE - GET INTO THE MUSIC(3 REMIX) Q"WVfl TWIST & SHOUT
VARIDUS BREAK BEAT & SAMPLE ALOUMS  OVER20 DIFFERENT AUAPFELLA ALBUMS.

NFINISHE] n SYMPATHY

rl !tl!lll RED 3

K KLASS - LET ME SHOW YOU LOVE
K REASS < RIVTHM IS A MYSTERY
“KING BEL - BACK BY. DUPE DEMAND
JACKSUN SISTERS - | WELIEVE IN MIRACLES
UMBOZLA « CRY INDIA

DID YOU KNOW THATHTFR STOCK ALL THE LATEST UKUSAEURO+WHITE LABEL RELEASES?

WE ARE OPEN FROM 10am - 7pm 6 DAYS A WEEK, CALL US NOW FOR MORE INFORMATION
PAYMENT ACCEPTED: CHEQUE - POSTAL DRDER hLL CREDIT CARDS + SWITCHIDELTAICONNECT

WE ARE LOCATED IN BIRHINGH!M CITY CENTRE i
WHY NOT VISIT OUR MASSIVE DANCE WAREHOUSE 7, WE HAVE OVER 40,000
RECORDS TO CHOOSE FROM WITH 4 XTECHH[CS LISTENING POSTS

GATAPULT
100% VINYL

TR T
PURVEYORS OF RED HOT RECORDS

CATAPULT ID0% VINYL ( €ST: 1993 ) TEL: Ol222 228 990

ﬁ;gfg}ﬂ ARCADE FAX: Ol222 231 6380

CFl BBE NEW FOR 1997: THE CATAPULT
NOI DANCE MUSIC sPeciausTs ~ WEB SITE ADDRESS:

IN THE SOUTH WALES AREA www.catapult.co.uk
SPECIALISING IN THE BEST NU BRIT HOUSE, DRUM 'N' BASS
HARDSTEPRP IMPORT HOUSE / GARAGE, TECH-FUNK,
ELECTRONICA., IMPORT TECHNO, BEATS'N'BREAKS

CATAPULT OOI: THE COUNTER

CDS, MIX TAPES, VIDEOQS, TICKET AGENCY,
LISTENING POSTS AVAILABLE

CATAPULT 002: MERCHANDISE
STOCKING A WIDE RANGE OF STREET & CLUBWEAR:
TECHNICS, METALHEADZ, MINISTRY OF SOUND, POSE
CREAM, DANIEL POOLE, TRIGGER HAPPY, RINGSPUN...

CATAPULT 003: PURE 100% VINYL

SEVEN TECHNICS SLI2IO'S FOR CUSTOMER USE!
DAILY DELIVERIES, IMPORTS, PROMOS.

VINYL MAILORDER HOTLINE : Ol222 233 730

99 ORLD » AILORDER ATALO AN/ D
NAME: TEL NO:
ADDRESS:

POSTCODE;

pa(dge

“Sound & Clothing for The Mind Body & Soul”

Ground Floor:

Exclusive Woosh Merchandise, Various mixed tape
packs, CD’s & DdJ accessories. Also wide selection of
record bags & proboxes.

MA1, MAR, MAS3 Spring sale from £49,99
Basement

Stocking the widest selection of dance vinyl. US, UK,
Euro, Trance, Techno, Drum & Bass,| House, Garage,
Brand new Hip-Hop, Swing, Rap, R'n'B department.

Daily deliveries of US/UK promos.
We are now situated at: |18 Castle
Arcade, Cardiff
Tel: 01222 230020 Fax: 01RR2R2 *R30036

Please send SAE for worldwide mail order catalogue and 10% discount.

GATAPULT
TWO

VINYL: TAPES :CDS : CLOTHING

WEB SITE ADDRESS:www.catapult.co.uk

OPENING IN FEB. 1997 "CATAPULT TWO" WIUL BE DEDICATED
TO HAPPY HARDCORE, 4BEAT, BOUNCY TECHNO AND GABBA
THIS NEW SHOP IS SPLIT OVER THREE SPECIALIST FLOORS

CATAPULT OOI: THE COUNTER

MASSIVE SELECTION OF MIX TAPES PACKS, CDS, VIDEOS,
ALSO TICKET AGENTS FOR ALL MAJOR DANCE EVENTS

CATAPULT 002: MERCHANDISE

A WHOLE FLOOR DEVOTED TO DANCEWEAR!IINII SUCH AS
MARZ JACKETS., HATS, HORNS, GLO STICKS, WHISTLES, €TC.

STOCKING: DREAMSCAPE, SLAMMIN VINYL,| HELTERSKELTER
SOUTHERN STYLE EXPOSURE, VIBEALITE, REZERECTION.......

CATAPULT 003: PURE 100% VINYL

TECHNICS SL2I0'S FOR CUSTOMER USE!
DAILY DELIVERIES, IMPORTS, PROMOS.

AILORDER HO ® 4

AD DI B DF




classitieds

PO BOX 13
ROTHWELL
KETTERING

3

GOLDEN GIRLS - KINETIC (ORBITAL)
UEAN MCHEL JARRE - CHRONOLOGIE
U2 - LEMON (MORALES & PERFECTO)
ROBERT OWENS - ILL BE YOUR FREND
§ CHRISTOPHER - ANOTHER SLEEPLESS
PLAYTIVE TOONS - SHAKER SOHG
HARDKISS - GOLD WITHIN + RAINCRY

K KLASS - LET ME SHOW YOU

NORTHANTS NN14 6XS

Phone: +44 (0)1536 418893 « Fax: +44 (0)1536 418241
E-mail: replay @replay-records.com

ARE YOU SERIOUS ABOUT YOUR MUSIC?

Send for your FREE Massive Catalogue!
House, Garage, Techno & Trance
We specialise in rare, collectable & deleted classics, also new
& recent promo’s all listed in our new 50 page Catalogue...

SAS - AMBER GROOVE (ORIGINAL)
THINK TANK - HACK ONEKNIFE & FORK

ESTER B - THE PLEASURE OF THE MUSIC

808 STATE - PACIFIC STATE

TG 1991-1992-1993

UNDERWORLO - MM SKYSCRAPER
CLS - CAN YOU FEEL IT

PRODIGY - WHAT EVIL LURKS EP

R ROSARIO - U USED TO HOLD
LATOUR - BLUE

MR MONDAY - FUTURE

MY FRIEND SAM - IT' MY PLEASURE
REQN - DONT MESS WITH THIS BEAT
ORBITAL - BELFAST

HELICOPTER - ON YA WAY

advertise in

| VIRTUALMISMO - NISNOPLASTICO

| MOTHER-ALL FUNKED UP remixes x2

| PRINAL SCREAM- LOADED
ENPIRION - HARCOTIC INFLUENCE

ALL ACCAPELLA

; .
| MOVIN' MELODIES BACK CATALOGUE
| NATURAL BORN GROOVES ALL TRACKS
| BUMP - HOUSE STOMPIN'

DJ . ICEE MOST TITLES
:IJ +CAN U FEELIT

= DIRECT ME (satha mix)

PROJECT
KING BEE - BACK BY DOPE DEMAND
N J0I- ANTHEN
umm-mn:lr ONE & ONLY

SHOP: 8 The custard f'tory,
Digheth, Birmingham B9 4AA
POST T0: PO BOX 5109, Solihull,
West Midiands B2 0HJ

Tel: 0121 248 3888
Fax: 0121 248 1222

MOBY - Go!
SABRES OF PARADISE - SMOKE BELCH 2
TOR! AMOS/LISA STANSFIELD

RON TRENT . .lLI’EIl!I'.l STATES x2

GUY CALLED GERALD - VOODOORAY
DAVE N.IIIIE Hﬂ) SENIES

PHUTURE - Al
I.IIEOFI.WE mwwmmuﬂ
ERO B - LOCK UP
nuums ANYBODY OUT THERE?
JAM & SPOON - FOLLOW ME
LI LOUIS - FRENCH KISS
lI.IlNO LATING « SUEND LATINO
LA - ETERNA

(!l PULSATING BRAIN
IRHER CITY - PENNIES FROM HEAVEN
LIONROCK - PACKET OF PEACE

GLAM « HELL'S PARTY
HJI‘HIII M. MNAYFISH
YOUN HOW
IIIGO mmum DE NIRO
LEFTFIELD - NOT FORGOTTEN
DAPHNE - CHA
DAN HARTMAN - RELIGHT NY
Illll'l'ﬁigll KING OF THE IIHTS

BOB STATE - PACIFIC STATE
KARIYA « LET ME LOVE YOU 4 THE NIGHT
LIQUID - SWEET HARMONY

these

pages

PLAYTIME TOONS - THE SHAKER SONG
LaTOUR - BLUE [hermes trance mir}

CHEMICAL BROTHERS - LOOPS OF FURY
MATHAR - INDIAN VIBES

HYSTERIX « TALK TO ME (sasha mix)

BELTRAM - ENERGY FLASH

JAM k SPOON - STELLA

DR ATOMIC - SHCUDELLFLOSS

MASSIVE ATTACK - UNFINISHED SYMPH

M PEOPLE + HOW CAN | LOVE U MORE

ROB OWENS - I'LL BE YOUR FRIEND

FRANKIE KNUCKLES - TEARS

DELACY . HIDEAWAY (deep dith mixes)

MDST PERFECTO BACK CATALOGUE

BIZZARRE INC - PLAYING W' KNIVES
JOE SHOOTH - PROMISED LAND
R 15 RHYTHM . STRINGS OF LIFE

N - CLEAR
LAURENT X -MACHINES EP
EMF - THEY'RE HERE (dream mix|
5 mmmmm s LESS NIGHT
RENEGADE S'WAVE - PRANTOM
BRAND NEW HEAVIES - BACK 2 LOVE
M « FEEL THE DAUNS

THIS (beaT)

NEON - DON'T MESS WITH

HENM $T BACK CATALOGUE
IWEN McRAE - ALL THIS LOVE

DI'IEI:I'I’ TWO FATT GUITARAS x2

LIL' LOUIS - BLACKOUT

]

LIBERATION 2 - SMILE THROUGH TEARS
DUPREE - BRASS DISC

CONGRESS - 40 MILES

OCOLLAPSE - MY LOVE

LEMON INTERUPT - DIRTY

B M EX - APPOLONIA

ROACH MOTEL - MOVIN ON

LUTHER & JANET - THE BEST THINGS
JAYDEE - PLASTIC DREAMS

ALISON LIMERICK - WHERE LOVE LIVES
FRANKIE KRUCKLES - TEARS

THAT KID CHRIS - KEEP ON PRESSIN ON
ICE-T - NEW JACK HUSTLER LIL LOUIS - FRENCH KISS FATHLESS - DELIVERANCE

K KLASS - RHYTHM IS A MYSTERY SHADES CF RHYTHM - SOUND OF EDEN  F § OL - PAFUA NEW GUINEA

We are open 6 days a week, 10am till 7pm & take all major
credit cards including Switch/Delta... Why not check our
our New Web Site: http://www.replay-records.com

MR FINGERS - WASHING MACHINE
NJO! - ANTHEM

RHYTHM INVENTION - CHRONCCLASM
PFHUTURE - ACID TRACKS

BRAIN BUG - NIGHTMARE

RHYTHM IS RHYTHM - STRINGS OF LIFE
SLACKER - SCARED

ST ETIENNE - ONLY LOVE CAN BREAK
PORN KINGS - UP TO NO GOCD

FIRE ISLAND - IN YOUR BONES
VISIONS OF SHIVA - PERFECT DAY
VIRTUALMISMO - MISMOPLASTICO
JACO - SHOW SCME LOVE

MORY KANTE - YEKE YEKE
GRACE - HAND IN HAND

LANDLORD - | LIKE IT

SUNSCREEN - PERFECT MOTION
CRESCENDO - ARE YOU OUT THERE
DEGREES OF MOTION - DO YOU WANT IT
CQUTRAGE - THAT PIANO TRACK
FIRE ISLAND - FIRE ISLAND

BJORK - VIOLENTLY HAPPY

THE SOURCE & CANDI STATON

ORB - § ORBITAL RARITIES

SUZI CARR - ALL OVER ME

. 13 Copley Roat Oulsids UK
" Doncaster  dial 0044
Soulh Yorkshire Monday - Saturtlay
DNT 2PE  9.30 am - 6.00pm

Phone / Fax
01302 326752

ALSO STOCKING A LARGE RANGE OF
DJ MIX TAPES, €D'S, POSTERS AND
DJ ACGESSORIES

o recaiva aur raralayye pl

INTERNATIONAL MAIL ORDER
SERVICE AVAILABLE

UNIQUE MUSIC

Specialists in deleted and commercial dance music
US, Euro, Imports, Garage, UK House, Jungle,
Tech, Hard-core, Trance, Trip Hop, Merchandise & Clothing
Also stocking Indie, Jazz,
Chart Music and DJ Accessories
all at discount prices

UNIQUE music
546 Great West Road
Hounslow
Middlesex TWS 0TQ
Tel: 0374 217035

To recefve a free catalogue
please send an A4 sae to:

A ITRIG'I'I.V BACK CAT

| WORLDWIDE MAIL ORDER SPECIALISTS

PATTEN - WHO'S THE BADMAM
JANIRIQUI - COSMIC GIRL |a.n helden)
MODEL 500 . THE CHASE
STRINGS OF LIFE (smblent mix|
VOICES OF AFRICA - HOOMBA HOOMBA

PETER LAZONBY - SACRED CYCLES

CANDI ITmﬂu U GOT THE LOVE
HARDFLOOR - ACPERIENCE EP ALL IIMT BACK CATALOGUE

MA FINGERS « WASHING MACHINE
1 ARMAND VAN HELDEN- NOST YITLES
NIGHTWRITERS - LET THE MUSIC USE U
SHADES OF RHYTHM - SOUND OF EDEN
r.r.ramnu-mmtmm
TIMES {mayday miz]

r :
New shop open in the
heian of Et!’ha;‘mi g.g,oot}
titles in stoc 's of | beucHT. W
Pty new, old rare, deleted, :‘.5‘.:':‘:3".".:’#;...‘:5,‘,.,.
3";{"""‘ Aol - | Promo’s, back catalogue' et

K KLASS - uumnuummzu ESCAIMA - TRAIN OF THOUGHT
$12. 0 TAKE CONTROL L items arriving daily. _! FUNK MACHINES - GET THIS PART STARTED

ALL NEW & OLD CLUB CLASSICS IN STOCK! SEND 4 OVER 6,000
TITLE CATALOGUE

VISA-DELTA-SWITCH-CHEQUE-POSTAL ORDER-MASTERCARD-ACCESS-etc ‘

Bristol’s No 1 Dance Shop|
Four Decks / Four DJs / Yum? |

Released and Promo Jungle, Drum and Bass, Hardcore, Techno,
Trance, House, Hip Hop, Old Skool, Vinyl, Mix Tapes, Second Hand.

World Wide Mail Order Service
0117 9041134 Fax: 0117 9265316
New Release Lists available

Tel:

Haymarket Walk, Bristol,
BS1 3LN Broad Street, Bath, BA1 5LW

SONIC HOUSE RECORDS
THE DMLY AECORD SHOP WITH A G1UB ATMOSPHERE
LONDON'S NEWEST RECORD
SHOP, TICKET OUTLET & MAIL ORDER SERVICE

REMIX RECORDS, CAMDEN ARE PROUD TO ANNOUNCE THE LDNG
AWAITED OPENING OF IT'S NEW DANCE DIVISION
SPECIALISING IN ALL STYLES OF HOUSE MUSIC, OLD AND NEW
RUN BY STEVE HARVEY(cLue u.k) & LUIS PARIS

[GISM + STRAWBERRY SUNDAE) SONIC HOUSE & REMIX RECORDS
247 EVEABHOLT STREET CAMDEN NwW1
0171 307 G440
MON.SAT 10AM-7PM SUNDAY 8AM.5PM
APRES CLURB BESSION!

N H Op PO BOX 22, SKIPTON,
L) I NORTH YORKS, AD23 11X
LI TEL: 01756 F00696/790136
E"C’o =) 0402228126
WITV PAY OVER THE TOP FOR THOSE ILARD TO FIND TUNES?
WE ARE THE NORTH'S NUMBER ONE SPECIALISTS IN MAIL
ORGER DANCE MUSIC, AT THE CHEAPLST PRICES
ANVWHERE. WE HAVE OVER 1400 RARE & COLLECTADLE

TITLES CURRENTLY IN STOCK, INCREASING DAILY. SEND
SAE. FOR LARGE FREE CATALOGUE AND SEE FOR YOURSELF.

to advertise
in muzik
please call
0171 261 2866

qsomnadmmua.mmmm
w,rmr e P ok Mogosri ol Horioe A e
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to.

BUY! SELL! EXCHANGE!

‘ MUSIC & VIDEO EXCHANGE SPECIALIST SHOPS }

SOUL BASEMENT ‘

classifieds:.

advertise |in these pages

ol 2000

22 - FUNK - ELECTRO - REGGAE - RARE GROOVE |
NGBEAT - HOUSE - TECHNO ‘- GARAGE - JUNGLE |

1' 38 NOTTING HILL GATE, W11

& 01712212793

DANCE EASEMENT

\I HOUSE - TECHNO ' GARAGE - JUNGLE - AMEIENT - AC E
HARDCORE - BALEARIC - HANDBAG - LOTS OF CLASSICS! |
| 229 CAMDEN HICGH 5T, NW1T |

@ 0771267 1184

j NOTHING LEGAL REFUSED!

(Official ID with address & signature required)

ALSO BUY, SELL, EXCHANGE AT:
90 coldhawk Road, Shepherds Bush, London W12 & 0181 749 2930

480 Fulham Road (Broadway), London SWE & 0171 385 5350

95 Berwick Street, Soho, London W1 & 0171 434 2933 |
OPEN 7 DAYS 10am - 8pm  Atto//www.demon.co.uk/mveshops/

new & used

1
.soul
azz 2

dc‘:'ncef.gnk
reggae

87 Corbetts Tey Road,
Upminster, Essex EMM 2AH

Tel: 01708 228678
Fax: 01708 640946
| [New store now open 5 doors up from old shop|
DONT FORGET
OUR MASSIVE
BACK CATALOGUE
STOCK - OVER
| 60,000 RECORDS
; FROM 1965-1996
LPA2"(7”
SEND WANTS LIST OR
PHONE OR FAX

LIST No 8 OUT SOON!!!
SEND SAETO
RECEIVE IT

|
* Mail Order enquiries welcomed « |
| Access/Visa/Switch/Amex/JCB/Diners accepted

S8 i

| No.1 MAIL ORDER Wi

Hip Hop * Old School #
| Streetsoul * RnB * House *
| Garage + Techno * Disco * Ragga

=3

: 3: 70’s/80’s/90’s vinyl in stock

Don’t delay — write or call for
your free catalogue

PO Box 80, Abingdon,
Oxon 0X14 5Q2

i Tel: 01235 530654 Fax: 01235 529339

E-mail:Beat SL.Records@dial.pipex.com
Web Sile:hltp//ds.dial. pipex.com/beat/st/records

(R SORECE I |
. SPECIALIST I

—DIRECT=

DIRECT MAIL
ORDER SPECIALISTS.

UK, US, DUTCH, ITALIAN.
HOUSE/TRANCE/GARAGE.
WEEKLY NEW RELEASE FAX SERVICE

| AVAILABLE AROUND THE WORLD. FOR

POSTED COPY PLEASE SEND
SAE TO ADRESS BELOW.

BANK CHAMBERS,
MARKET PLACE,
ATHERTON,
MANCHESTER,
M4é OEG

TEL: 01942 887733 FAX: 01942 887722 |
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ko WORLDWIDE MAIL DRDER SERVICE  #  +
Tel 0151 286 0028 or Fax 0151 530 1026 - ask for JUSTIN |
T SEND 50p SAE FOR FREE CATALOGUE @
A@WRITE / PHONE / FAX YOU'R WANTS LISTS 18
BACK CATALOGUE AVAILABLE-VINYL /CD
ALL ORDERS WELCOMED-NON TO SMALL
DISCOUNTS AVAILABLE TO REGULARS |
| SPECIAL ORDER SERVICE | NO HIDDEN EXTRAS ||
} FRESH STOCKS CDA/INYL ARRIVE DAILY |
FFAST & EFFICIENT SERVICE 30
ALL OVERSEAS ENQUIRIES WELCOMED
MERCHANDISE AVAILABLE
ALL UK RELEASES & IMPORTS AVAILABLE

DMC-D
@

Delads on Raquest - 's Naod App i
ALL MAJOR CREDIT CARDS ACCEPTED PLUS SWITCH & AMEX
GUAN TUMtef 8.1 LNTY ROAD WAL T LA
FaPaUK 151 1. pach after 700, Eur

| OFF-‘WORLDi
| PooL |
! i
METRIO i |
s |
Myl il T . AVAILABLE |
METRO’s TOP SIX | |

* Millenium - Radio Freedom SOON

« Fal Boy Slim - Gaing out of my head
+ Spellbound - Heaven en Earth
» Sarah Parker - My love is deep (Mixes)
» Primal Scream — Kawalski
+ ETA - Casual Sub (New Mixes)

Worldwide mail order service
available with daily deliveries
of US and UK Product.
35 Alexandra Street,
Southend-on-Sea, Essex

Tel/Fax 01702 436800
All Major Credit Cards Accepted

: Send SAE for Mays list or ‘
| email - metrorecords @dial.pipex.com |

| Z55u FUNKY MONKEY |
DR\ 14 Goose Gate, Nottingham NG1 1FF
| = |

] VisA-MASTERCARD-SWITCH-DELTA Welcome

0044 181 678 0460 |

1
el: 0115 956 1161

L 956 7608
e-mail- james@walshter.demon.co.uk

New mail arder catalogue new available!
Send SAE o Gary at the above address,
Check out aur massive selection of new &
used records and compare our prices!|!
Thousands of records listed covering all
styles from House/Garage/Techno/
Trance/Rap(Soul/Trip Hop! Acid Jazz etc.
Daily supply of rareities plus new promo's,
(| Send SAE or phone for more defails, The i
{lshop is located in Nottingham City Cenfre and jf
is now open Mon-Sat 11am-5.30pm,

eto]l|a

MANCHESTER MIDI SCHOOL

supported by

THE HAGIENDA

PROGRAMMING
REMIXING l

PRODUCTION

for prospectus call 0161 953 4072



cltassi1Tlileds,.

Intensive weekend courses and 6 week practical
course in latest studio technology including:

SAMPLING, SEQUENCING, DIGITAL
RECORDING AND MIXING
Maximum 4 People per group * Based in London * Parking available.

XA YOR M

| O\ Yioe ' " ;
oncef/ Viusic'f

Business Programme

| All'You Need To Know About The Music Business |
| from “Sefting Up A Dance Label”, “Sampling &
Copyright”, “Club PRomations™ Etc. Talks Given By |
Industry Figures Inc. Known Re-Mixers, Record |
Company People etc.

Call; 0171 583 0236 |

NEVER MIND |
THE BOLLOCKS

HERE'S

STUSSY « HOOCH « MAMBO
ALIEN WORKSHOP = VANS
PORNSTAR » WORLD INDUSTRIES

ADDICT « D,C. SHOE CO. » DROORS |
| BLIND = ELEMENT « GIRL

ALL MAJOR CREDIT CARDS ACCEFTED
SEND S.A.E. FOR
MAIL ORDER CATALOGUE

| 13 Sunset Walk, Central Milton Keynes Shopping Centre
MK9 4PD, Telephone: 01908 677746
Opening Hours: Mon 10-8, Tuas 10-8, Wed 10-8,
Thure 108, Frl 10-8, 8at 10-8, Sun 116

| MONEY!

| If you want to save

‘ some then call us.
LONDON'S PREMIER DANCE MUSIC STUDIO

24/16/8 track DIGITAL recording studio

including PRO Tools 4 and live room.
| Full sampling, editing and mixing facili-
fies at unbeatable prices. Superb dis-
| counts available for block bookings. 10%
il discount with this advert.We also have
an in house music publishing, licensing
and management company to suit all
your requirements. From writing & pro-
ducing 1o copyright advice and royalty
collection.

1 TEL:0181 808 8882

. TOK

to advertise
in muzik
please call
0171 261 2866

ULTIMATE -
TECHNDO
| EMPORIUM
‘ _ |

ECHNO C1

HTTP:JWWW.TECHNOCITY. MUSIC.CO. UK |

DJ TAPES FROM
£3 EACH
SEND SAE TO:
PO BOX 62,
LEEDS LS12 3XY

CcD

RECORD &

FAIRS

NORWICH « SAT 12th APRIL
St Andrews Halls « St Andrews Plain
PETERBOROUGH * SUN 13th APRIL
Easl England Showground * Near A1
WOLVERHAMPTON = SUN 20th APRIL
Civic Halls « North Street « Town Cenlre
LONDON INTERNATIONAL * SUN 25 MAY
Congress Centre * off Tollenham Courl Road WC1
GLASGOW = SAT 31st MAY = SUN 1st JUNE |
Scotish Exhibilion Centre » GLASGOW
LONDON « CAMDEN
Eleclric Ballroom * Camden High Streal
12th April » 18th April » 261h April + 10th May

GREAT TUNES AT BARGAIN PRICES i

VIP ¢+ Tel: 0116+271+1977 =

to advertise in these pages

OMotional

WANTED

MEANFINGERED
TRENDSETTING

ARSEKICKING
GROUNDBREAKING

D _J =
REQUIRED BY

INTERNATIONAL
RECORD POOL

] LIMITED SUBSCRIPTION OPEN NOW

00 44 181 678 O460

FLOORSHAKING GOBSMACKIN' ALSO CONSIDERED

LET’S GET'
IT RIGHT

have a complaint about an item in
igazine which conc inaccuracy,

intrusion, harassment or discrimination,
write to the editor about it.

design

artwork_for film
and_bromide
ALSO POSTERS_ bz Smes

\ WEB_PAGE_PUBLISHING
SPECIAL FX GRAPHICS

Www,
~ demon.co,uk/

If you're still dissatisfied you can write to
the Press Comp mmission, an

independent organisation established to

uphold an editorial Code of Practice for

THIS MAGAZINE ABIDES BY
THE PCC’s DECISIONS

PC

1 SALISBURY SQUARE
LONDON EC4Y 8AE
Telephone 0171 3 ]
Facsimile 0171 3

This space has been donated by

Professional DJ
Record Bag

only £25-00

| Holds 75 Records / 4 Student Folders - Designed by Working DJs

Padded Nylon - Adjustable Shoulder Strap * Reinforced Side Handles

burgundy

J—

navy blue

information & wholesale enquiries: 01234 358472

| Chegue / P.O. (payable to frequency) for £26.00 + £3.00 p+p per bag, stating colour choice & quantity
trequency promotions 7 tamworth road bedford mk41 8qu.




L kS s .
These are complats prices from
DAT & films.

For more details of these
offers and other services
Call Clare or Steve on:
0114 249 4015
lode-prode@men.com

C L dSS -i f -i e d LS e pova s, i el T

inql Promo's
& CD Deals

500 x 12" Singles - £299 |
1000 ¥ 12" Singles £ 1150

500 » €0 Singles - £839
(000 » €D Singles £1250

AIl Pricos inctude VAT

wob site - http://www.cyberws.co.uk/lodestone

KIT 1 2 x DLP 1600 Turntables
1 x Scratch Mixer
2 x Slipmats
Headphone & Leads

KIT 2 2 X DLP1 Turntables
1 x Scratch Mixer
2 x Slipmats
Headphane & Leads

9
FREE caloured TOPS x 2 [*RRP £50)

KIT 3 2 x DLP3 Tumtables
1 x Scratch Mixer
2 x Slipmats
Headphanes & Leads

KIT & 2 x Technics 5L1210 Tumntables
1 Scratch Mixer
| Headphone & Leads

OPENING TIMES
Mon.-Fri. 9.30-6.00
Saturday 11-5.00

‘e do. The Advert

Caode of Adverti illg Practic

| To find out more about the

| plense  write  to Advertising

| Standards  Authority, Dept
Brook House, Torrington Pla

| London WCIE 71IN.

This space is donated in the interests of
high standnrds in advertisements

SADARLIY) T4

BEST SELLING M
PS-626 £139 PS-676
AWARD WINNING
7 29 PT200(

£ E
15299 99
0181 993 9099 jadei@ukbusiness.com

- TECHNICS - CERWIN VEGA - ORTOFON - SONY - SENNHEISER|
DIRECT IMPORTS

£235

1 X FREE Minl Strobe [*RRP £25|

£430

FREE coloured TOPS x 2 [*RRP £50)

£829

FREE coloured TOPS x 2 [*RRP £50)

‘ DIRECT IMPORTS, 243 HORN LANE W3 9ED
0181 993 5960

Trade Enquiries Welcome — Mall Order Speclalists
SOUNDLAB — KAM - TECHNICS - CERWIN VEGA - ORTOFON - SONY - SENNHEISER|

IF AN ADVERT IS WRONG |
WHO PUTS IT RIGHT? |

Stundards Authority |
ensures advertisments meet with the strict
So if you ques- |
| tion an zul\'l:rlisur, lhc} ave to answer to us,

NUMARK & KAM ALWAYS IN STOCK

KIT 5 2 x Pidneer CDJ500 CD
1 x Planeer DJM500 Mixer
Headphone & Leads ’ 7
1 x FREE CD100 Case [*RRP £65|

Toechnics 5L12°
SL1200LTD .
IMS00

Te SHDJ12¢
Saundlab DSM1 .
Soundlab DSMS ..
Soundiab DEM15

Kam GMX BD
Kam GMXS .

QOOMNX ~ ININID -~ NOLNVLS - NON3d

1886-1997

CENTIE vt croviron
1lam MON-SAT

Loy,

: | SOME OF THIS MONTH'S SPECIAL OFFERS:
7 | (CALL FOR OUR CATALOGUE)

LOADS MORE
OFFERS AT -
LONDON'S
BUSIEST

£S5
:f'}_'\m SUPERSTORE!

| ¥RO!

| Showroom at: |

| 20 Malden Road, Kentish Town, London NW5 3HN |
TEL: 0171-485 1115 FAX: 0171-267 6769 |

| Sales Matline till midnight =

(0171-916 2181 B

Technics Direct
SL1200/10 £299 + VAT

Stanton Cartridges from £16*

Stucco & Colour Flightcases from £39%
LP70%s @ £29* Dec Plates £35% pair
Lo-cal 0966 13 13 66

Tel 0181 354 4000 Fax 0181 723 7904

MAIL ORDER SERVICE

SANOHAAYAH I8 |
SI\_'_(_)Q_H.}\GHS .\“E)(IXU'I ;

| WIDGET - Camatiauge

i

MAJOR CREDIT CARDS ACCEPTED
NO DEPOSIT FINANCE AVAILABLE
email: dj.direct@virgin.net

J/iwww.action-records.co.uk

Phone/Fax: +44 (0)1772 884772, Nigh) Fax: +44 {0)1772 204402,
Email: sales @action-records.co.uk
B Access/Visa/Switch accepted. Please write address on back of
Rceccords cheques. Minimum order £2.99. 10% discount on orders over £100.

AVAILABLE NOW - NEW 30,000 ITEM CATALOGUE - SEND £1 + SAE/IRC

HEW RELEA
18 WHEELER -
A

DINOSAUR JA - Ta Run.

FRUIT - Whal Is Fruit (3

FUTURE SOUND OF LONDON - Explcsives (314)
HANGOVERS - Sohe (R,

HOPPER - Oh My Heartless

LEMONHEADS - Outdoor Ty

LUSCIOUS JACKSON - Nake

MANSUN - One/TwoNose Bleed (Parl 1 £ 2)

9 L oo
% Lig CD 11,99
T MCD 450
LTD 2LP 6.93 LTD €D 11 59
TOLP 9,58 MC 5,99 CD 11 &5
" 5 MC 4,99 CD (ROM) 9 85
PECADILOES - USSO 4
REDD KROSS - Mass A LEE 0910 0,99 G- 1150
REEF - Gonsiderat

SQUAREPUSHER - Vic Acid .

|| SUPERGRASS - Richard Ill (3
THESE ANIMAL MEN - Light

MC 7.93 €0 8.99
- MINILP 4.93 MINI CD 5.63

RECORDED DELIVERY
ereafter
Box Sets — £4 each

SUPERSTAR - 18 Carjt

POSTAGE & PACKING .All orders over,
1st Class (UK) — LP/12" &

7UCD — £1 1st + 50p thereatter. MG — ?5§ 15t
Double counts as 2 (eqg, 2xLP = L|

NEW CHEAPER OVERSEAS POSTAL RATES

TRAVIS - 7 18 Girls {31/3) ...,
ACTION HRECORDS
MAIL ORDER
47 CH#,_‘RCH STREET
LANCS PR1 3DH

[5/6 BurlingtonParade

Open From:
Mon-Sat
10am-6pm

Tel:0181-450-0318

Starter Packages
From Only: £229 inc

Sapphires

Sales & Hire
http://www.sapphires.co.uk

Technics Packages
From Only: £749 inc

Technics copy decks
From Only £95

Hire sound systems
from £38 per night

Lighting Hire
from £8 per night Amp+Speakers

£48 per night

Kam,Gemini,Numark, Vestax,Ecler,Soundlab,Denon, Te¢hnics,Pioneer,(All onDem.)

T el = 01 8|1 -4 50 - 0 871 8



Sort It Out

The Boy’s Own
Sounds Of Summer

Tammi Payne - Take Me Now
Trans-plant - Heart Of The World
Leroy Burgess - Heaven

The Pet Shop Boys/David Morales - So Hard

D.EK - What Would We Do? (Steve Silk Hurley Remix)
Phoenix - Plaything

Brainstorm - Help Me To Believe

Primal Scream - Don’t Fight It Feel It

Arnold Jarvis - | Want To Have Your Love

Dupree - A Brass Disk

Mental Cube - So This Is Love?

D.O.P - Future Le Funk (Leftfield Remix)

Aretha Franklin - Everyday People

Tyrell Corporation - Grapes Of Wrath

808 State - Oops (American Remix)

The Transglobal Underground - Temple Head

Finni Tribe - 101 Sonic Shuffle

The Stone Funkers - Come With Me

James - Come Home (Youth Remix)

Yolanda- Living For The Night

L.U.PO.-So Sad

The End - You Drive Me Wild

Circuit - Shelter Me (Remix)

Maorris Joshua - Sweet Rhythm and Harmony

Titiyo - My Body Says Yes (Dub)

Munda Muzique - The Trans Techno EP

Rose Windross - Living Life Your Own Way
Airstream - Follow Through (Weatherall Dub)
Irving and Romeo - Brighter Day

Hustler’s Convention - Now Freedom

Dub Federation - Italian Jazz
Alex Lee - Take It/Minute By Minute

10 Reasons Why I
Moved to West 10...
Whatthey say...

It’s so Bohemian. You can get puffeasily.
The people are very spiritual. Acid too!
The architecture is very inspirational. They’ve
ainted my building a funny colour.
here’s so many good second hand shops. It
doesn’t matter if you look dirtfr.
It’sa ‘clagsless area.’ People slee

few kebab shops and the “Sub’stays open till 2!
There’s so many interesting people. Isaw
Wendy James in our chippy.

The accommodation is so interesting. Hendrix

osters rule oka}z. Y

t’s really lively. 1always carry akosh - justin
case.
I wanted to make the break to somewhere
different. Mum’s only 10 minutes up the M40,

@ MuzIK

; prin doorways.
There’s always something to do. There’s quitea

BOY’S OWN
SPECIAL
Part two

Uppers and Downers

Toppy Top Top
Being a born again raver.

Cheeky halfs that open the surgery doors for
mass piggery.

Saying, “Corkie O'Rourkie,” “Nitts,” and, “Get right
onone matey.”

Girls that are deep in vogue.

Colonic irrigation, a right royal rim-up.
Chinese Burns contests.

Spaghetti and garlic prawns from M&S.

Top air biscuits on the firm after the above (A.K.A.
dodgy Newingtons).

Blackhead removers from the back of the Daily
Mirror.

Jack Duckworth - a real man of the Nineties.
Taking Rolf Harris style-n-phone's to nightclubs.

LONDON - footballing capital of England. (No-one
cares about the sweaty’s).

Norman playing Thin Lizzys, “Whisky In The Jar,”
onKiss FM. (Now that's what we call balearic).

Flirting nat fucking.

Your old feller being a ringer for Homer,
Trade - essential Saturday night clubbing,
Fluffy pillows and fluffy cuddles.

The new DJ duo’s:

Fabi & Porky (Menace)

Lofty Loud & Clumpy Clive (Bones).

A bag of pickled onions with your chips.
Looking atlife thru the eyes of a child.

That moment during a top night when you think to
yourself, "YES".

Jecklye
The words, “Is that as big as it gets?”

Coming last in the Boy’s Own/Butlins, Mr. Wet'Y-
Fronts competition.

People who say, *Oo-er)” “Pucka,” and “Scream-up.”
That polltax summons.

Dressing on the leftand only your mum noticing.
Charlie Chester - Hayes’ no.1 church usher.

The demise of the ream McRibs,

Your old feller thinking he looks a ringer for,
“Storming Norman.”

Billy and Chips, bootleggings answer to Cannon
and Ball.

People who think DI’s double up as cloakroom
attendants.

The word “balearic” when spoken in alien accents.

Des’ sad sidies, Vic “Geordie posh-fackers” suits,
Gazza’s sad Milky Bar barnet.

The re-opening of the Limelight, home of all things
paraand the noidy buzz,

The nights when it’s, “Your turn to drive. ..
Walking on the wild side and stepping in a puddle.

The Gabichi revival - more Ronnie Corbett than
Robert De Niro.

Sweaty pools on your pillow the morning after.

Your little brother turning Queens in his school dinner
money scandal.

London’s racist /radical radio station.

The letter decoding skills of The Face and I-D’s
editorial staff.

The day after the day after.

THREE SUMMER CRAZIESTO BE
RIGHT UP FOR

1. Spent On Sunday

Abuse yourselfin all manners the previous night and
then lay still, “Necked up,” “flaceid,” and “spent,”
while sipping gallons of M&S breakfast brand tea and

scoffing lots of rhubarb and custie sweets. (But how do
you explain the geezer with the muzie in the swimming

trunks sleeping next to you, “Well mum, that gafTs
trade’s abit mad”.

2. Reliving The Summer Of Love

Yes, pretend it’s | 988 time at Clink Street again.
Simply pick a right sweaty hot Sunday afternoon on
Clapham Common and run up and cuddle the first
person of A fro-Caribbean parentage you see walking
his devildog. (Note. He has to be at least six feet tall
and shirtless). For total realism, shout those immortal
words into his shell-like, “Release it

3. Butlering

Simple. Neck 21 red and black capsules in 48 hours,
For the first 47, sway side to side witha salty old sea
dog grin (Throbbing temple veins an optional extra),
The last hour will be spent around Darren Pricey’s

house with your head in your hands muttering, “It’s all
gone Pete Tong,

THREE SUMMER CRAZIES THAT

SHOULD BENITTEDWITHOUT 9
HESITATION b

1. The Partaking Of Ecstacy Via The Rectum .

{The old wives tale is that the rushes are cleaner and

that younever feel sick). Believe us, it’ll endin tears, £

plus Newingtons of the sorest nature. Ask Billyand ~ ©
Chips for confirmation.
2.The Wearing Of Gabichi Knitwear 4

Only one step from buying Frankie Vallic records, .

fiddling with your nudger while talking to people in the |-
streetand adding “The Fish,” to the end of your name. |
Remember kids, Bobby De Niro never shopped at
“Stuarts” in The Bush.

3. Vogueing

Now unless you are either a black homosexual ora
“little darling” any attempts at vogueing should be
avoided, You'll simply look like another contestant of
the Hayes Comprehensive rubik cube contest.




Leather Collars Around Your
Ankles
A Female’s Point Of View

Apparently there are various male parties in ound London ves
much interested in the happcning. in niglnclul)s. Even

]\L .ulcq:n bn..llll u.t)um hcadtomlmr I1au,al|n«. .md
then L,u out, Average time spentb 3 Ily on the toilet

tup, of the fact that two peoplein the toilet
, despite popular belief, latent
insecuritie h‘ilm’ll\l. h)rmrl-.\~.«Im-mmlhu toile mpalr\an.c.umcd
only by the fear of losing your best mate to the time tunnel in the mirror.

Getting up offthe toilet isn’t made any easier by current fashion trends,
weighed down by folds of PVC and leather round yourankles. 1don’t
know about you, but [ often find myself sitting completely naked for
several minutes with my head upside down between my knees
[L\nLOmer[ﬂblL‘]'\()\Itll'll'l\ are, of Louzw, always tln. bL uations like
mind here

Isn’tit anguphcnnmenml that Ecstasy enhances female beauty but
boys look like they’ve been smacked round the head with a
itbad for you. How canit be? I never getany

for going to the toilet in the first place are manifold. Despite the
obvious useful little shelfon t ofthe t, there are reas
unique to the female gender such as the fact thata few girls actually go to
clubs purely to sitin the toilet all ni sis
only place where they st the cotton wool. [don’tthink I ever
remember a specific conversation going on in the toilets, though funnily
enough the, m quite hectic places. This place is adifferent, if
el of understanding. Mostof the time, the walls are
ing withane buzz let
nd cut of control. No-one needs to say anything but you still feel
ke you're on Mars.

The toilets normally stay reasonably clean, (unlike the Gents) even afier
the tml«.( paper has run outand even after the inevitable falling out of
. The Sunday Sport really thought they had a one-off when
I'lk.\tlni.'r got sud\ul out lhrouL,h an acroplane toilet

sn !myﬂnu" Wi rnm.\ulh th plane - she djlla[ Lh‘l)pp\.d 110;1 E
and came out halfa stonelighter. Honestly
Sinks, howev edundant
more often than not falling v ation of everything else in
your body. Jusl whul they'd gotused to being ashtrays, they become
buc shiraysagain, but this time you don’t need to
runthetapto pmthc ug, out.

Depending entirely upon the size of the sub-establishment, thére are
from time to time sightings of boy.
(Passion at Valbonnes was always a favourite formen who love women),
!Imm.ll this style of toilethas, for some reason largely gone out of fashion
ll ame and it begs me to
to knock down the wall
between the two?” ; F ly function and talking
about it suddenly is arrassi re. .. Sometimes girlsdon't
to go to the toilet all night, but it’s a guarantied that for some reason,
ce the inside at one time or another of an evening. So boys, don't
be shy, Boy's Own, Girl's Own, who gives a shitanyway? Afierall,
doesn’tit sound like fun?

SORTME OUT!

Guest lists. .. Either you're on 'em or you're in the queue,
butis it fair or just an old relic of that wanky mid-Eighties
“West End Trendy™ mentality? Basically, it’sabout time
that everyone paid a fair price and the people who only go
toaclubifthey’re “sorted” stayed at home, because if you
look at the dance floor, it’s s packed with the payers whilst
the guest list packs the bar moaning that, “It’s full of kids in
here” The ending of GLs will oniy work ifall clubs,
DJsand club runners work together, but in the end it’s
everyone who will profit.

SAINTS & SINNERS

MAY 1997

PAUL SHUREY

You'd have thoughtthe Universe/Complex/

Tribal Gathering main man wouldn't be short of

a bob or two what with all those global

domination party schemes. So how shocked

were we when he accosted us athis Complex \
club and asked if he could “borrow a quid, mate”?
Somehow, we doubt it was fora cup of tea.

SOULCOUGHING

The American indie rockers certainly seem to
love their drum & bass. So much so that they
flew DJs Krust and Die outto supportthem on
their American tour. Onthe lastdate, Krust was
blasting out the jungle riddims on his decks
while the band’s drummer jammed along. And
they've now swornto never ever use a support
band again. Cool rocking dudes orwhat?

DERRICK MAY

The Great Lord Of All Things Techno had a bit of
a whitey while DJing in Singapore recently, after
losing his DJing headphones en route. But,
instead of throwing a wobbly he simply walked
off with the airplane's dodgy in-house phones
andused them instead!

25 R DET

Avery big whoops-a-daisy forthe Cream
resident. Just days after the Liverpool club had
installed their incredible and absurdly
expensive new sound system in the courtyard,
Les decided to do the odd bit of tweaking in his
warm-up set. And promptly blew the whole lot
to smithereens. The bill's inthe post, mate.

CARLBOX
Clearly enjoying Muzik's tour of the nation's
universities, Coxy got into something of a
caning session after one session and gotvery
messy indeed, Somuch so he managed to .
miss notonly the recording of his own Kiss FM
radio show, but the first birthday of his Ultimate
Bassclubtoo.

HARVEY

Spotting resident bongo-basher Suda’s setup
on the stage atthe Ministry recently, London
house bad Harvey got a bit carried away;
jumped straight up on stage and started to
bang the skins furiously. Until, thatis, the
bouncers remaved from the stage. ..

PHIL PERRY

ADJ's lotcan be a hungry one, as the Full Circle
resident found out at Wobble recently. Poor
“Porkers” Perry couldn’t wait for dinner, so he
had the Wobble boys serve him scampiand
chips as he DJed. Perching his platter on top of
the mixer, he didn't even miss a beatas he
scoffed the lot in-between mixes.

JUNIDA UASDUEZ
Bizarre rumours reach us from NYC concerning
Mr Vasquez. Word has it he is much older than
the 40-odd he claims and is in fact 54, What's
more, so the rumour goes, he has notan ounce
of Latino blood in him and is German. We eagerly
await a denial from the great man himself.

[ODD TERRY

Okay, so he's a God. But not even thatcan
excuse his behaviour after he played atthe
University Of Warwick. On the waytothe
airport, his driver was somewhat shocked
when Terry leant out of the car window and
relieved himself onto the fast lane!




Or e-mail us at muzik@ipe.co.uk Please include your name and address

ECSTASY - THE DEBATE
CONTINUES

MUCH respect for printing an editorial
which was not based on hysteria, but on
the simple facts that surround Ecstasy
(Issue 22). Your comments raised two
fundamental questions, how much
longer does this generation have to be
maligned and misunderstood? And how
much longer are people geing to keep
dying from Ecstasy before someone
tackles the problem with more than just
aknee-jerk reaction?

Having spent periods of my life either
taking or being around people taking
pills, it freaks me out to think how little
knowledge was available at the time. It's
tragic that after a decade of club culture,
information is still scarce.

Itis pitiful that despite the death of Leah
Betts and many others, most of our
society still think of drugs as somebody
else’s problem. The simple truth is that
there are over a million people taking
Ecstasy. Nobody is forced ta neck a pill,
because like anything else in life, drugs
are achoice you make. Those who take
drugs are doing it for the same reason as
those who smoke cigarettes or drink
alcohol. Is Ecstasy going to have to be
taxed before we get some proper
guidelines onits use?

Itis well known that drink driving claims
thousands of lives each year, and even
more lives are wiped out through lung
cancer and heart disease caused by
smoking, yet we still welcome these
drugs into our lives with open arms. If
Brian Harvey or Noel Gallagher had
confessed to drinking a couple of pints a
day or puffing their way through a packet
of Marlboro, would it have made the front
page of every newspaper the next day?
Yet because they raised the fact that

EBD. ..

by Mad Jym

ed Gl"ﬂ

expfa? ing a7coholfc nunas

i drugs are now an integral part of alarge

i majority of people's lives, they have

i attracted unparalled criticism. Itis

i unforgivable that such hypocrisy existsin
i this country, and even more unforgivable
i thatourgavernment supports it.

While the ostriches are burying their
heads, however, itis vital that magazines

i suchasyours and the club scenein
i general still provide advice based on
i common sense. My own opinion is that

you can have good times on E or you can
have a nightmare. There is the chance,
however remote, that you could lose
your life. Anyone who takes the drug

i should be made aware of this. Drink
water, take in minerals, keep chilling out.
Ifyou choose to take the piss and swill

yaur pill down with straight Vodka or take
10 tablets every night, then you are

i playing with your life.

Inmy experience, if you treat Ewith a

i measure of respect, the risks you'll take
i areminimal. For God's sake, tell your

i friends, let's share this information.

i PLANETR, Horsham

THAIDIE

| READ about the Ecstasyissue in Issue
22 with interest. Just wanted to letyau
knaow that in Thailand the government
believes one of the reasons people take
anEin clubs isthe musicitself. Sothey

i have justlaunched a new policy which
: meansall clubs must play tunes with
! vocalsinthem. The instrumental track is

prohibited as they believe clubbers are
taking drugs because these tunes leave
room to imagine, and drugs are fuelling
theirimagination! They think the vecal-

i based tunes are more than welcome
i because clubbers willjust be dancing

“and singing along” with the tunesl!!

i MRPROMPRASIT, Bangkok

Mouth [@Ff!

Send your scribbled silver-tongued slabs of splendidness to: Mo witla (1, Muzik, King's Reach Tower, Stamford Strest, London SE1 9LS.

: YOU'VE BEEN FRAMED!

i 1JUST picked up the Aprilissue of your

i publication from mylocal newsagents.

i Nice one forthe free tape, it's about time
i someone gave a taster of the Hardcore

i Provider tothe masses.

Now for the whingey bit. | could not

{ believe my eyes when | read the article

“Muzik Campaign to Ban Smoking in
Clubs" on page 14. Gotoany cluband
take a survey of how many people smoke
atleast one cigarette during the course
ofanight. 75 percent? Atleastthat, |'d
say. Youare gaing to piss an awful lot of

i people offif smoking is banned.

| always thought clubbing was about

being yourself, giving yourself a treat. |
i don't smoke during the week, but [ do

enjoy smeking in a club atthe weekends.
As for “designer nicotine patches”... a
little bit of research would show you that
excessive sweating (ie while dancing)
causes vast amounts of nicotine to be

i absorbed in one go, which would lead to
i nauseaand dizziness. Great.

Tellyou what, why don't you try and ban

dancing in clubs while you're at it? The
i amount of people who get knacked into
i byadancing loonmust exceed those

who don’t want smoking in our clubs.
Sortyourself out, you're not the police.
You're going 1o lose an awful lot of your
following if you continue this campaign.
DOM CONWAY [conwaydp@aston.ac.uk]

i We knewsomeone would get hot under
: the collarabaut our April Fool.. .
i April Faol? Ohyes, gofcha hutyouwere

Gulp!
nol alons Dom, we also fooled “The Sun”!

PAINTITRED
HOW wicked s it that the Metalheadz
crew are ready and waiting to battle any

i competition! Paintball guns ready for
i action (Framed, Issue 22).

L. . the éouncers fove

all thed
5hur. for wm? ected’
g M B
e STil] iR

er clubs have been still wea this ond leh’s dance-

ak‘?n_q/ non-repetitwe o~

| can justimagine A&R big boy, James

i Lavelle, coming across this dark team of
i stormtroopersinthe depth of some wood.
i He'dfucking run amile. Gave mealaugh!
i ANDNYMOUS

: NoGogLASGOW

i IHAVE just returned from a beautiful part
i ofthe world known as Glasgow where |

i spentaweek of hard-earned dole money
i togoclubbing at Slam, The Sub Club

i and Tin Pan Alley.

| went to the Sub Club first with a very

i good Glaswegian friend on the

i Wednesday, upon arrival | was told it

i wasregulars only. Forastart, how the

i fuckcanlbearegularifyoudon'tletme

i in (orwas it my skinhead?). Then, onthe
Friday it was Slam, which | can safely say
i isthe besttechno clubin Britain, 1went

i toseeJeff Mills but he didn't turn up

i because he was more interestedina

i recording commitment or something.

i Thenonthe Saturday, Iwent to Tin Pan

i Alley, recently opened and with excellent
reviews in many magazines. | was very

i lucky toreceive a free pass to see Alex

: Knight but yet again | got knocked back

i fornotbeing aregular. What's the score
i here? The fucking club has just opened!

I reasons | wasn't let in start out with not

! beingaregular, having a skinhead and

i being English. Canyou believe this?

i I've heard so many good things about

i clubbing in Glasgow, but apart from

: Slam, door policies across the board are
i soprejudiced and selfish, it was justa

i caseofif the face fits”.

Tin Pan Alley and the Sub are not going

i to gain good reputations with policies
i likethese, if someone wantsto goto
i their club, they should let them in. Get
i your shit tagether Glasgow.

i SILK, Liverpool

ﬂ,e, ye even 6eenknam

gausfge ne/

y/and i
iks, wanb 1Y
onthe




ARMANDVERSUS DAFT PUNK
SO Daft Punk tipped their berets to Van
Helden on their “Teachers” cut but
don't think it was an invitation to rip-off
their funked-up, phenomenal "Musique”.
Stick o your “jungle-house” and "rolling
basslines” Armand. You've beenwamed.
HENRY WILHELM, Kent

DEMODELIGHT

YOU guys and girls at Muzik are excellent!
In November | sent you a demo tape of
my Implosion project. And you reviewed
itin your March Issue! Givingit nine out
of 10 was undeserved, | don't think it
was thatgood, but thanks anyway.

A few labels contacted me because of
this, and | am about to sign an extensive
contract with the Amsterdam label,
Emergency Broadcast. And all thanks
to you guys! | owe you a bigone!

By the way, the first track on the tape,
“Alarm’,is now being releasedona
compilation CD called “XS To The
Ravezone lII" on CNR Music/Arcade.
Having a demo reviewed in Muzik really
works! Thanks!!! Al-ol-0-0-0-0-t!!!
ARNEKAUPANG AKAIMPLOSION, Norway

TERRY AND TUNE

AFTER reading Terry Farley's review of
Restless Soul's “Mama” in the lastissue

could Terry Farley personally refund my
money as promised. £5 please mate.
0AN, Chesterfield

I'D like to suggest that the people who
slag off the commercialisation of dance
music seemingly every month in your
magazine take along hard look at their
arguments. They goon and on about
how dance tracks in the charts and clubs
playing The Prodigy are so appaling.
That's as maybe. But the only opinion |
everseeis, "It's supposed to be
underground, man"”.

What aload of elitist crap. Ifthey
argued that the commercialisation of
dance music means the big money men
are now in charge ofthe dance scene,
meaning that the music praduced is
what the money men want to hear rather
than what the artists want you to hear,
then I'd have a lot more respect for their
opinion. But people seem to getcaught
upin the elitism of the underground,
determined to point out that they had the
latest BBE singlein 1986 and thatit's
miraculously turned from a good tune
into a bad tune because it has been
played a few mare times to a few more
people.

Ifthey really must, people should argue
against commercialisation with the
future of dance music in mind and not
the past. They will get a lot more respect
and support from people who aren't of
the opinion that the underground is
where dance belongs.

JIM, Nottingham

SNEAKY FEELINGS

WE would like to share with you our
mind-blowing encounter with Chicago-
based DJ Sneak at Deja Vu, Hull.

Having made our way into the club fora
measly £6, we warmed up to the sounds
of Doc Martin. However, there was more
tocome. Enter DJ Sneak. In turn, the
music moved to a higher level with the
same experimental edge but witha
harder, faster tempa that soon drove us
an unbeatable high.

This thumping extravaganza continued

i untilthe end. Awicked atmosphere,
superb sound and lighting combined to
: create possibly our best night ever.

The only trouble was the early finish

i (3am) and no drum & bassin the back
i roomas promised. Well, you can't have
i everything youwant canyou?

Big thanks to everyone concerned.

Tom and Rob, Hull University

i PORTUGUESE MEN 0’ WAR

i HELLO, remember Avon Free, Torpedo
i Town and White Goddess etc? Weare
i Total Resistance, a travelling sound

i systemcurrently in Portugal pullingin

¢ around 2000 people a night.

Atthe moment, there are five or sixrigs

i togetherincluding Spirals, Kamikaze,

i Apaand Fokum unit. We are onthe

i beach andthe sunis shining. We have

i been given some land to hold a three-

i day festival starting on Portugal’s

i Revolution Day, April 25. There will be

¢ sound systems from all over Europe, live
i techno, stages... well youknow what |

i mean, afestival.

Basically, it's an openinvitation to all

i sound systems, bands, performers and
i nutters. Afterthat, there will be parties
i every weekend leading to a massive
Solstice bash. Well | thought you'd like
i toknow,now you do.

| went outand bought it. Well, | hate it, so

BACK T0 BACK TG BASICS
i SOit'sthe yearofthe resident s it?
i Everybody seems to be championing

ANOTHER COMMERCIAL BRAKE :

MATT, TOTAL RESISTANCE, Portugal

either Paul Oakenfold's residency at

i Creamor Allister Whitehead's residency
i in Nottingham. Yetnobody noticesthe

i club residents who perform week in

i weekout,

Ralph Lawson, Huggy or Lee Wright,

i three DJs albeit of different styles, play
i ground-breaking, underground sets

i weekin week outat one of the most

i under-rated, (yes, Basics is heavily

¢ under-rated against the Creams and

i Ministrys of this world) underground,

i musically educated and educational

i clubs inthe country.

We see feature after feature on Cream

¢ orthe Ministry, but no feature on Basics?
Come on, it's a five year institution of

i deep, underground pioneering house in
i thenorth. Isn'tittime to pay some

i respectwhereit's due?

i NEIL JAGQUES, Leeds

i MILES APART

i HOW does Raobert "Mozzarella” Miles

i getaway with retreading old tyres and

i receiving a Brit Award forit? How many
: more of his tinkling epics do we have to

¢ endure before someone slams the lid of
i his piano shut on his fingers? He may be
: agood musician, competent DJ and a

i nice guy but please, can't the Muzik staff
i haveawhiproundand buy hima
keyboard with more than one voice?

It's got to the point where | can hear his

i pianasinmy sleep, | can't turn the telly
i onfarfearof hearing "Children" being
i caned inthe Queen Vic. ltcan'tgoon
i Robert, what aboutthose of us who are
i suffering from post-piano-depression.

Sparea thought to all the clubbers who

i jivedto “Children” genuinely thinking

i thatanew godfather had arrived only to
i witnessthe reincarnation of Liberace in
i aleathertrench coat.

Robert, for the sake of my bleeding

: ears, the piano must go or | promise one
i dayyou are gaing to wake up staring into
¢ the mouth of adecapitated race horse.

i REACH via e-mail

SO here we are then, Muzik's first happy hardceore cover. Slipmatt, What do
you think? If you bought the magazine precisely becau Slipmatt on the
cover,cool. You don't really need to read on. If, however, you're one of the many
regular readers who are, even now (like the stereotyped, spluttering angry
Colonel Blimps from Surbiton who cancel their newspaper subscriptions every
time it carries an opinion they don't agree with) deciding that "Muzik's lost it",
then a moment of your time please,

It's funny how times change. Funny how what was once seen as revolutionary,
insurrectionary, destablising the whole of society, can very quickly become so
integrated into the very fabric of the society it was previously threatening to
tear down. It's just another part of everyday life. That's where we are with most
dance scenes right now. Of course, it wasn't always like that,

Many of us can remember the headlines in the tabloid press back in the late
Eighties at the height of acid house frenzy. "Kids Out Of Their Minds".
“Mindless Drug Music”, The usual gut reactions based on ignorance and fear.
And what was our reaction? We laughed in their fuces, continued to dance, to
get shit-faced, to love this life and the music. We still have to put up with some
of that same old crap to this day. Barry Legg's pathetic attempt to “clamp
down" on clubs is a sad sign that the same idiots living in the same soundbite
culture don't disappear. But the fact remains that house, techno and jungle
(though there are, of course, other scenes too) have become simply part of the
mainstream clubbing experience.

Not happy hardcore though. What do you think most Tory MPs would be most
frightened by? The scenes down at Plastic People, Lost or Movemementona
regular night? Or the huge crowds losing it big-style at United Dance, World
Dance, Rezerection and Dreamscape. The fact is that happy hardcore, as "The
Face" argued recently, is quite possibly the only true remaining underground.

It gets up other people's noses. It winds up practically anyone whoisn'tinta it,
[t's pretty much a teen revolution. It's fierce and uncompromising and it
doesn't give a fuck what anyone else thinks about it,

In Belgrade, there's a radio station called B92 which broadeasted independent
news and proper underground music right thaugh the Serbian/Bosnian war.
Every right-thinking person in the West applauded their bravery. And their
motto? “You know you're independent when everybody starts to hate you',
This attitude sums up happy hardcore perfectly.

We've been taking a lot of flak recently for our coverage of happy hardeore.
We'll prabably take a lot more now. What's interesting is that most of it comes
from people over the age of 25. People who fail to see in happy hardcore the
very same spirit of unabashed joy, celebration and fuck-'em-all creativity that
once drove their own seene in its infancy. Some jungle DJs have been having a
pop at us, which we find particularly sad. After all, it's only a couple of years
since the jungle scene was facing the very same criticisms happy hardcore gets
today. And look at how much jungle and drum & bass have become accepted by
mast clubbers today.

Muzik has always been and will always be about covering every aspect of the
club and dance music culture, We'll continue to write about happy hardcore as
itdevelops. And anyone who stops buying the magazine because we have got
Slipmatt on the cover has just the attitude this scene can do without. No, we're
not about to flood the magazine with this music any more than we're about to
0D on soul, house or reggae. Every seene should have its fair say, You might not
like the musie, but you owe it to yourself to at least be informed as to what it's
all about. Blow away a few of those stupid preconceptions. Remember what it
was like when your scene was dismissed as irrelevant, trivial, dumb. And don't
become a prisoner of your own ignorance.

As a truly independent newspaper might once have said, "Happy hardeore, It
is. Are you?"

CALVIN BUSH
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This month we hang

DAVID BOWIE

For crimes against. ..

MUZIK, Honestly, If there's one thing we're sick
and tired of here at Muzik, it's sad old rock stars
cashing in on their sudden discovery of dance
music. Technological philistines w

suddenly realised rock music might just have
reachid its creative peak some time around

Pastsinners? Well, fortunately, most of them
have left it to the remixers to do their dirty work,
Todd Terry once remixed Michael “Mullethead”
Bolton, Going anywhere near that man with

ything other than a pair of garden shearsis a
crime enough. And Terry Wogan's "Floral
Dance" was given ajungle treatment not so long
ago, but even Terry disowned it, so bad it was,

However, these sins pale into insignificance
compared to what Bowie's been up torecently.
Firstly, we had to endure the "celebrations” for
his 501h birthday, which included some of the
most pretentious, toadying documentaries
we've ever seen, Then, we had to endure the
collaboration with A Guy Called Gerald on *You
Little Wonder" which, frankly, was doo-dao.
Quite what possessed Gerald to grant Bowie
more than one jota of his splendid production
skills, we'll never know, Suffice to say this was
quickly transformed from 12 inches of vinyl into
one small, soggy mass of incinerated black stuff,
Andas if all that wasn't enough Bowie's now
taken to spouting off about his new-found love of
all things jungle to anyone who'll listen, This from
aman who tried to convince us in the Eighties
that heavy metal was the new rock 'n' roll, H
recent ullerances include: “Dance music is the
newrock" And, "We've gotan hour's worth of
muslc that would be totally in characterin a
rave.” We can only presume he actually meant
“grave”,i.e. buried six feet under, What's more
he's threalening to take his live show to the
nation's clubs. He goes on, "l can't wait. ButI'm
NOT doing an E." This from a man who spent
much of the Seventies under the influence of
avary narcotic he could get his hands on.

Clearly, Bowie must be stopped before he tries
to get on stage at United Dange or Cream and
inflict his pathetic wimperings an the easily misled.
Itis your official duty to picket any ¢lub or party
where he may be attempting to gain entry.

Lynch him if necessary. Or callus and we'll dot.

In the meantime, we'll let our hangman do his
stuff, Hangman! Don't mess!




SHOOT THA PUMP

BRIT HOP
| AND |
| AMYL HOUSE |

Shuat tha Pump Block Party Hip Hop lrom the Ne

Brit Hop and Amyl Hous= The now Iegendary curr‘pl o, 1he firstfo detine the scene,
: Rafa dancennor tip hiop mixed

which includes dracks by Ths Ciemical | Bro ers, Mmku,n Malia & Falboy Slim.

2w Yotk Underground
by The Crookiyn Clan.

Death in Vegas - Dead Eivis atclaimed 4 Includes the singles 'DirlRocce/Aekxil - Struclx}ml!y' Soind. Includes h}'_eim L
as wall a5 showcasing the b a5 from dub. took and elestro. This record is perfect for ~iyou haven't got the singles,
- the new moed of adventure {n dance music. - =

To-a Nation Rockin™
hisis amust.. Muzik,

avanable'the smgles Dub Plstols There S’G.onna
\ _.Basco The Beat is Over and'DJ Rag *'_Yes

. Riot
s Yall
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