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TG 97 — COUNTDOWN TO
TRIBAL GATHERING

The Universe team have moved mountains to ensure this year's Gathering is the most
spectucular line-up yet. Kraftwerk? The Detroit tent? Here's how they did it

TG 97 — LIONROCK

Playing one of the most eagerly anticipated sets at Tribal Gathering this year, Justin
Robertson's live machine just keeps on rolling. Don't miss aut i

TG ’97 — D WYNN ?

One-time resident at Detriot's legendary Music Institute, Motor City's unsung hero &

will be showing the UK why he's so special when he spins the wheels at TG

ARMAND VAN HELDEN COVER FEATURE

He salvaged Tori Amos' career yet he still retains total street cool. How? Because his remixes
smash dancfloors and when he's around, the charts |ook like a one-horse race, that'’s how

MR SCRUFF

Go charity shopping for some fashion tips, end up with a pile of bizzare records

KENNY KEN

Aweekin the life of the old school junglist

NU CLASSIC SOUL

Asound for the Nineties which walks the walk and talks the talk. Check the nusoul rebels

SHARP

Pumping house from a label who enjoy the finer thingsin life. See you in Miami, darling

SURGEON

From “The Guardian” to Jeff Mills, his brand of Brummy techno has left some lasting scars

HOW DO DIJS FILE THEIR RECORDS?

Erm, we ask DJs how they file their records

SOUNDS OF BLACKNESS

Spirituality + voices like angels x 25 years experience = stunning music

YELLO

Among cuckoo clocks, chocolate and rich people, you'll find this legendary techno duo

SKINT

Label of the moment, bands of the moment, the sound of the moment. 'Nuffsaid

58 Kenny Ken |
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NEWS

SAS Awards info, Junior Vasquez hits back, Kenny Larkin remixes
Erykah Badu, BT speaks out, Ketamine comes under fire in the US,
X-Press 2 split with Cream, Britian's millian-selling dance acts. ..

18 PHUTURE
Phuture phame for |:Cube, Puzzlebox, Kwesi, Blue Amazon. Plus Red
Jerry's "Prolekulture” revolution and The The's classic "Soul Mining”

25 FRAMED
A Reclaim The Streets photo special
30 BLAGGERS

Keeping up with the Jones of cool

48 FREEBIE JEEBIES
Contenders ready, postcards ready, three, two, one. ..

76 FLOOR FILLERS
Trade in the Big Apple, drum & bass storms Dublin with Quadrophanic,
Dub Pistols and Death In Vegas stateside, Luscious Jackson in Paris...

101 CHARTS
The Muzik Sweep plus the |latest sales, DJ and shop charts

107 ALBUMS
Bentley Rhythm Ace, Advent, KRS-One, Boymerang, Mary J Blige,
Glenn Underground, Faze Action, Artifacts, Mekon, Sarah Cracknell
plus a full page of compilations. ..

119 SINGLES
Roger Sanchez gets comfy in the guset reviewer's chair

123 TRAINSPOTTING

Ten action-packed pages of upfront underground releases

141 EQ
The final part of our DIY guide to releasing your own vinyl warblings.
Plus DJ Culture preview, and Dema Derby and Bedroom Bedlam

148 WIRED UP
Allyou need to know about the notorious UK-Dance mailing list

151 GAME ON
Playstation League plus WIN a customised Playstation. Yup

152 SCANNERS
Tumbs up For "Beavis & Butthead Do America"... Bums down for all
the usual home entertainment”

159 INSOMNIA
Our essential country-wide nightlife guide

1774 MOUTH OFF

It'syour letters, it's your letters. It's your letters, it's your leeeeeet-ers

176 PARANOIA
More from the legendary "Boys Own" magazine

178 HANG THE DJ
Getting our goat just means getting the rope

-~ Nextlssue on sale Wednesday, June 11
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IT TIDY.

ALCOHOLIC WILD BREW CONTAINS GUARANA - AN EXOTIC JUNGLE
BERRY RENOWNED FOR ITS STIMULATING PROPERTIES. ALTHOUGH
WILDBREW'S UNIQUE DISCOTONIC™ EFFECT CAN HELP KEEP YOU
MENTALLY AND PHYSICALLY ALERT DURING PERIODS OF HOME
ENTERTAINMENT, WE CANNOT TAKE RESPONSIBILITY FOR STUBBORN
STAINS OR CIGARETTE BURNS. REMEMBER: ALWAYS READ THE LABEL.
CHANGE BAG REGULARLY KEEP IT TIDY




Pics: Raise-A-Head/ Steve Gullick

UZIK'S SAS AWARDS, now in their second
year, will take place at the Victoria Roomsin the

The Saints And Sinners Awards are being held in Bristol this
year in recognition of the incredible music being created by
local acts like Massive Attack and the Full Cycle team.

The event is once again being sponsored by Radio One
o (with MTV sponsaring the Best Video Award) and Pete Tong

- isset to be the compére, with various guest presenters

97-2REN ) joining him. An hour-long special from the SAS Awards,
featuring exclusive interviews from the ceremony, will be
broadcast on Pete Tong's "Essential Selection” show on Radio One the following night (August 1).
Another Bedraom Bedlam DJ takes to the airwaves on “The Essential Mix" on the Saturday night.

The SAS Awards after-shaw party, hosted by Full Cycle, will held at Ashton Court Manor House in
Bristol, a spectacular venue which has been used for a Massive Attack Christmas party and by the
One Love party organisers. Roni Size, Krust, Die and Suv will be DJing at the party, alongside the
cream of local talent. There will also be a showcase set from the winner of the Best New DJ Award.

Tickets for the party are available to the first 100 people on Full Cycle's mailing list to contact
them. Additionally, tickets are also up for grabs to the first 100 readers to contact Muzik in writing
via Full Cycle. Apply to Unit 23, Easton Business Centre, Selix Road, Bristol BS5 OHE.

The five nominees for each SAS Award will be announced in the August issue of Muzik, out July 9.

.

music department of Bristol University on July 31,

: SAS party hosts, ¥
Compere, Pete Tong Roni Size and D) Krust

G MUTZIK
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WINNERS

Album Of The Year

Underworld = "Second

Taughest InThe Infants"

Single 0f The Year

Robert Miles - "Children"

Remix 0f The Year

Sasha's mix of BT's

“Embracing The Sunshine"

Compilation 0f The Year

LT Bukem Pre 1
“Logical Progression"

Live Act Of The I’ear

The Prodigy

British D 0f The Year

Carl Cox

BestNew D)

Derrick Carter

International 1l

Laurent Garnier

Best Flyer

Back To Basics

Event Of The Year

[ribal Gathering 1995

Ratio Show Of The Year

"The Essential Mix"

MTV's Vitleo Of The Year

Ken Ishii - "Extra"

Radio One’s “Essential

Mix" Of The Year

Paul Oakenfold's Goa Mix

Label Of The Year

Perfecto

Woerst Tollets

Cream

Worst Door Policy

Miss Moneypennys

CanerOf The Year

Brandon Block

Club Of The Year

Cream

Outstamding Contritition
To Dance Music:

Goldie

1 ALBUM OF THE YEAR

2SINGLE OF THE YEAR

3 BRITISHDJ OF THE YEAR

4 INTERNATIONAL DJ OF THE YEAR

SBESTNEWDJ}

6CLUBOFTHEYEAR - UNDER 500 CAPACITY

7CLUB OF THE YEAR - OVER 500 CAPACITY

8 COMPILATION OF THE YEAR

9REMIX OF THE YEAR

10INDEPENDENT LABEL OF THE YEAR

11 MAJORLABEL OF THE YEAR

12RADIO SHOW OF THE YEAR

13 ESSENTIAL MIX OF THE YEAR - VOTED FORBY
RADIO ONELISTENERS/MUZIK READERS

““'lﬂ.lﬁﬂmmm Vm

o
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Ashion Court Manor House, venue

for the SAS after-show party

14LIVEACT OF THE YEAR

15 VIDEO OF THE YEAR - VOTED FOR BY MITV
VIEWERS/MUZIK READERS

16 PRODUCEROF THE YEAR

17 RECORD SHOP OF THE YEAR

18 BEST CLUB/VENUE

19 BEST FLYER/ADVERT

20 CANER OF THE YEAR

21 OUTSTANDING ACHIEVEMENT INDANCEMUSIC

NAME
AGE
ADDRESS

DAYTIME TELEPHONE NUMBER.....ccccoiistommnnas
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o .I_hnovat@n 1sth stamng point for a compilation

that takes us fur"ther abroad with dj's Daniel Davoli,

Jon ‘Pleased’ VWimmin and Malibu Stacey resident Seb Fontaine.

Tomorrows dance classics featured include Fontaine's mix of ‘Encore Une Fois’,
‘Naked and Ashamed’ by Dylan Rythmes and

‘Fired Up' by Funky Green Dogs.

Fact: you want this album.

MEGASTORES |2 A-be
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ENNY LARKIN fell so madly in love with an a
cappella version of soul songstress Erykah Badu's

"On And On" that he recorded a new mix of it.

“| had to do it," said Larkin. “I phoned up her label when I'd
finished but it was too late for them to consider releasing it.
'Maybe next time, theysaid. As it stands, only Stacey Pullen,
Derrick May, Cari Craig and Clark from +8 have heard it."

Kenny Larkin, who once produced a housed-up Sade bootleg
with Stacey Pullen, added that he has no intention of pressing

X-PRESS 2 LEAVE CREAM

X-PRESS 2’s short-lived residency at Cream has
cometoanend. Ashley Beedle and Rocky &
Diesel's stintatthe club lasted for just five months,
with rumours suggesting that their sets weren't
commercial enoughto prove popular, They've
been replaced by Nick Warren.
"Our contract was renegotiable
® after five monthsand Cream
have decided not to keep us,’
stated Rocky. “But we'll still be
M appearing atthe club on odd
occasions, both as individuals
and as X-Press 2"
He added that he didn't know
why Cream had dropped them,
“Maybe they weren't getting
enough people through the doors,
I'm not exactly sure. I'm notvery
disappointed, though. | was kind
of missing the chance to do other
things. Then again, the thought
that | might be slogging up and
down motorways to clubs with
MO, e crap sound systems and crowds
who aren't really up for it, is a bitof a worry”

The Ballistic Brothers, who include all three of
X-Press 2 among their number, are set to release
“Rude System", their second album, on theirown
Soundboy label next month.

i upanycopies of the Badu remix.

: "l haven't played it out yet," he claimed. "At 90 bpm, it's far
i tooslow for me, What I'm probably going to do is take the

i vocals offit and use the backing track for some of my own

i vocals. She's playing in Detroit soon, so I'm definitely going
tostand at the frontand hand her a tape of the mix."

i+ Erykah Badu has been confirmed as the support artist at

i Jamiraquai's gig in London's Finsbury Park on June 8,
y
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IBIZ
DETAILS

RENAISSANCE,
MINISTRY OF
SOUND and
CREAM haveall
! announced plans for
. Ibiza this summer.
Cream will be
hosting 11 parties
at Amnesia on Thursdays from July 3 to September 11, with Paul
QOakenfold booked to play at six of them.

Ministry Of Sound are taking over Ibiza Town's Pacha venue on
Fridays from July 4 until mid-September.

Renaissance will be at Pacha on Wednesdays from July to
August, as they were |ast year.

A number of other clubs have also announced details of their
White Island appearances. Manumission are at Ku on Mondays,
Miss Moneypenny's are at El Divino on Tuesdays, Clockwork
Orange are at Es Paradis on Wednesdays, Kiss 100 FM and
Peach are at Es Paradis on Saturdays, and Safari 2000 are at
Ku on Saturdays.

Paul Oakenfold, who will be celebrating 10 years of DJing on
the island this summer, said that he hoped 1997 would be a
good year for Ibiza, both in the clubs and at outdoor parties on
theisland's north coast.

“A lot of the original people who're out in places like Mexico now
have told me they'll certainly be going back to Ibiza this year; he
said. “The moaning about Ibiza has got out of hand and, as usual,
most of the people who say it's not as good as it was in the early
days weren't even there in the early days?

hand, make their live debut at

Londun"s Wag club on June 3.
"15 Steps”, their pew single for Heavenly,
comes outon May 27... Alsoina big beat
stylee, the BIG KPH UNABURGER club's
Danand Jon have started a label called
Kahuna Cuts. It debuts with FC Kahuna's
"You Know ft Makes Sense"/“What s
Kahuna?” atthe end of May, whichis
followed with a jLJ_ngle tune from Mad Dog
Reflex later this shmmer. They're looking
for demos too. T:ipes should be sent to
Kahuna Cuts, ¢/o %79 Parkway, London
NW17PP... Quote of the manth? How
about BR[]DVERI]]ER on Kiss 100FM
talking about the future of drum & bass?
“Alat of people keep asking me how do
youmake this stu{f? Where are you going
vight now? Inmy 'eyes, we've gottogo
back ta the analudue sound. The techno
hoys have been telling us that for years.
We ain't been Iiste?ling. We've got to go
analogue. That's the word in 1997"...
WHO'S IN TOWN retums to London’s
Plastic People on Sunday June 1fora
special one-off party. Incollaboration
with Subversive and Hot ‘N Spycy, the
night will feature B"euin Fisher and Angel
Moraes hack—tn-balck from 8-12. Tickets
cost£4 on the door, Call 0171-261-7518
for further details. -1.- FLUKE, supported
by Headrillaz and Kis Needs, play live
shows at Norwich Waterfront (May 21),
Cambridge Junctio (22), Sheffield
Foundry (23), Luton Tribal Gathering (24),
ManﬁhesterSanke#i's Soap (26), Liverpool
Lomax 2 (28), Stukq’ Keele University
(29), Newcastle University (31), Bristol
Lakota (June 2), Cardiff University (3),
London Highbury Fo‘lrum (6) and Brighton
Paradox (11). Additionally, the techno-
pop groovesters release a single called
“Absurd" at the end pf May and an album
called “Risatto” the following month..
THE BALLISTIC BRUTHERS release the
follow-up ta their “Landon Hooligan Soul”
debut album in late June. Called “The
Rude System", it will be released on their
own Soundboy label l . Trance duo,
JUNOREACTOR, relgase their “Bible Of
Dreams” album on Blue Roomin June. ..
After a three and a half year ahsence,
NORMAN JAY has returned to the
airwaves with a new show on London’s
GLR. His next GLR show is on May 24. ..

l

UNKE\:{MAFIA, Jon Carter's
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ELLIS DEE releases a single, "97 Style
on his and Swan-E's Collusion label on
May27.,. BENTLEY RHYTHM ACE, Billy
Nasty and DJs from offyerface, Milky
Lunch and Juicy Fruitall play in the dance
tent of the Sundance 97 festival in
Earlham Park, Norwich an May 31. Call
01603-764-764 for more details. .. Hip
hopveterans THE JUNGLE BROTHERS
hounce back with the release of their
“Raw Deluxe” album on Gee Street on
May 27... DEEP DISH play an all-night
set at The End on May 30. .. NICKY
HOLLOWAY has parted company with the
Velvet Underground and Mars clubs which
he has co-owned for the last four years.
Though the split has come at the same
time as Ultimate BASE's decision to leave
has Velvet Underground, after a
misunderstanding invalving guest DJ Billy
Nasty and a bouncer, Holloway denies
there is any link between the two events,
Ultimate BASE is now at Plastic People. .,
CRIMSON's “Feel The Rush" is aut now on
Chicago houser Mike Dearbom's Majesty
label. .. XL have picked up ROY DAVIS
JUNIOR's "Gahrielle” track for the UK,
No release date has heen confirmed yet,
but mixes are coming from Basement
Jaxx and RIP Groove. Alsoon XL,
Holland's Eboman follows up his

| acclaimad "Donuts With Buddha” EP, with
“Bounce To Diss" on June 16,
CATAPULT, Cardiff's leading specialist
dance store, have opened a new store
cancentrating on hardcore tunes. Called,
sensibly enough, Catapult 2, it's at 16 High
Street Arcade, Cardiff. .. MASTERS AT
WORK have provided the mix for the
Southport Weekender compilation album,
Packing tracks from Kim English, KRS-
One, Roni Size, DJ Duke and Ultra Nate,
it's due out through Boxed on June 2.,
FUTURE SOUND OF LONDON have been
confirmed for the Brighton Essential
Music Festival on May 24. In typical FSOL
style, however, they won't actually be
there, Instead, they'll be using their [SON
gadgetry and playing live from their studio
in London.., COCO, STEEL & LOVEBOMB
are set to release an album on Other
called “New World” shartly. .. THE
BRIGHTON DANCE PARADE is now
scheduled for July 12. The Berlin Love
Parade has also been confirmed for the
same date. ..

P12

DATE RAPE

DRUG
TERROR

ETAMINE the most talked-about drug of the moment,
has been renamed "the
datc rapedrug”

in some US circles

following a

horrifying spate

of sexual assaults

carried out on

people who'd

been spiked

with the

substance. US

sources have

revealed that

these attacks have

taken place ata

number of clubsin New

Yark, Miami, Los Angelesand

Chicago.

“It's beginning to get out of hand right now,” said an employee of a
famous New York club, who wished to remain anonymous.
“Personally, | know of at least two women who've been raped after
being spiked with Ketamine in here. One of my colleagues found
onegirlin a highly distressed state in a car park behind the club. It
wasn't until about two weeks later that she remembered she'd been
sexually assaulted. Heaven knows how many other incidents have
happened which we know nothing about.”

Thedrug, which was originally created as an animal tranquilliser,
has become associated with date rape because it renders the user
virtually incapable of controlling their body. The UK musicindustry
was first alerted to the dangers of Ketamine after a British label
representative wasspiked with the substance while attending a
party at the Miami Winter Music Conference. The woman, who was
found unconscious outside her hotel by friends, is reported to have
had her passport, shoes and money stalen, though, thankfully, does
not think she was assaulted.

An LA-based British DJ (whao also wished to remain anonymous),
warned Muzik that the threat of the date rape drug was likely to hit
the UK's shores before long.

"We've had a definite problem with itin the twa clubs | play atin
LA," he said. “"We're even considering putting signs up in one of the
clubs warning people not to leave their drinks unattended, so that
they won't be spiked. Believe me, some of the superclubs in Britain
are going to have to deal with this kind of scenario soon. Whatever
problems America has, you're bound to get them sooner or later.”

'f( amine “Star”

Ketamine
“Purple Haze"

[RE)ENTER THEWU-TANG!

WU-TANG CLAN’s “Forever” album, the follow-
up to their acclaimed “Enter The Wu-Tang Clan
(36 Chambers)", will be released by Loud/RCA
on May 26. The Clan's OI' Dirty Bastard, Method
Man and U-God arrived in London on April 23 to
promote the aloum.

Appearing at The Rocket in north London, they
played several new tracks before launching into
atypically chaotic live set with Wu-Tang protege
Mathematics manning the decks. OI' Dirty
Bastard perplexed the crowd by rambling on
abouthow the CIA were out to get him, having
already been behind the murders of Biggie
Smalls and Tupac Shakur. Atthe end of the show,
he invited any women who wanted to have his
babies to meet him at their hotel. He even went
as far as announcing the Clan's room numbers,
before Method Man and U-God wrestled the
mike from him.

“Forever", which packs a phenomenal 25 tracks,
looks set to push the Wu-Tang sound into new
areas with many of the missives featuring gentle
string arrangements. Track titles include “Guns
Of Navaronne”, “Dog Shit” and "Black Shampoo”,

The full Wu-Tang Clan line-up is set to play live
dates in the UK at Glasgow Barrowlands (June 5)
and London Brixton Academy (6).

SASHA’S LITTLE HELPERS

SASHA has a staff of people who help him keep his
record collection in order!

“He has two or three people who help him out with
cataloguing his records, said a representative of the
DJ. “When Sasha's away, John Digweed comesin to
listen to the new stuff and tracks that he might want
straight away are sent off to him. The rest of the
records are catalogued according to what label they
are an and filed in his library. How big s his library?
Well, pretty massive, actually.’

How do other DJs file theirrecords? See page 87.
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INTERNATIONAL GUARANTEE
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Three cream of the: «crop DJ sets. by Jason Moore, Andrew Galea an;l Tomlslav
. kR” lwe from Journeys By DJ's top London clubmght

_ *TRIPTONITE -~ [0 ]
last Saturday of every mnnth at THE END Yl ¥ '

Deluxe Triple- pack CD; for the price of a snngle album CD 50 traeks from l:he dons uf dence including i
SHADES OF RHYTHM, THE SHAMEN IAN PUOLEY SASH, HARDFLOOR, NATUF?AL BORN GROOVES, SISTER BLISS 50L E!FlDTHEHS
EARL GREY, CAFE DEL MAR, D.J MlSJAH AND GROOVE HEAD, SWAG, CHARLES' WEBSTER CHAZY PENIS AND MUCH MUCH MOFlE.

fy " ',‘ A dellnll:we cnelheg selectmn released by .JDJ/VE on I\/lay 4 Sth ’1997
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S JDJ TOUR COMING TO A CLUB NEAR You S06N. . e
‘l 7/5 Southampmn Menage A Trois Boat. Party - Jay Chappell 18/5 Aber*deen The Wnrks Jay Chappell&

B/B Edlnbur‘gh,ﬁlelptumte NorttvTheVaults - Jay Chappell, ND“r'*rhan Jayi7/6 Leicester, Playmates/T| he Chapel Tomislay, Aridrew Galea, Jaéﬁn
Moora 13/6 Dartford; .Jg/Zen Andrew Galea 14/6 Nattingham, The House - Andrew Galea 21/6 lpsvmch Kmk/Holewoeds Jay Chaggell
Andrew: Galea 4/7 Edlnburgh Triptonite Ner'l:hfl‘he Vaults - Jay Chappell, Tomislav, Jasan Mdorg: “’19/ 7 Leeds, Back: Te Basics/the Pleasurg, Roams -
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VASQUEZ
SPEAKS

ABOUT

mammoth first DJ appearance in the UK at Cream and

Ministry Of Sound on May 3 and 4. He responded to the
fierce eriticism of his London Arena show levelled at him in
Muzik by the likes of Ashley Beedle and Dave Clarke, and also
spoke out about the subsequent cancellation of that show.

“I wasn't that involved when my office first started preparing
this deal,” he claimed. "I stepped in around the point that
tickets went onsale and | let people know that I'd rather do
something a little more intimate.”

Shouldn't you have got involved earlier?

“Ishould've. Definitely."

Tickets weren't selling well for the Arena event, were they?

‘| don't know. | didn't have anything to do with that. Once!
found out how much the tickets were and thesize of the
venue, | pulled out."

Are you looking forward to playing at Cream and Ministry?

“I wasn't aware Cream was in Liverpool and Ministry Of
Sound was in London. Thatseemsodd. | thought they'd be
closer together.”

How do you feel about the criticism other artists levelled at
you in Muzik?

“It was a slap in the face to have guys like Ashley Beedle
saying bad things about me. I really look up to those guys,
whereas | don't look up to anyene in America."

BEDLAM ON THE
AIRWAVES

BEDROOM BEDLAM, Muzik's
campaign to encourage up-and-coming
DJs, is to feature on Rob Tissera's
Saturday night (9pm-11pm) show on
Manchester's Kiss 102 and Leeds'Kiss
105. Each month, our Bedroom Bedlam
winner will be interviewed on the show
and given an hour in the mix.

“We're doing this because it's essential
to get new people into this scene; said
Rob Tissera. “| know of so many great
bedroom DJs, and unless they get the
chance to express themselves and move
on, they're going to get bored and stop
buying records. Imagine how much
damage that would cause to the dance
music industry”

Tissera also said a number of northern
clubs had expressed aninterestin
complementing the radio broadcasts by
offering guest slots to Bedlam Bedroom
winners. It has already been confirmed
that this month’s winner will be offered a
set at Babalonia in Huddersfield.

j UNIOR VASQUEZ spoke to Muzik just before his

#hie Psychedelic Furs

e

{5 ol 1

They were criticising you for deciding to play at the Arena,

i and you've just confirmed it was a bad idea in hindsight.

"Yeah, but maybe they should have rung me up and said,

i ‘Look Junior, you're making a bad mistake', instead of bad-

i mouthing me in the press. What's been getting me down the

i most about the whole thing is that other DJs can just come

i overand play, whereas with me it feels like I'm Madonna

i arriving in town and that people are expecting the impossible.”

Prior to signing a deal to play at Ministry Of Sound, it was

originally thought the New York DJ would be playing at DTPM,
i The End's legendary Sunday night gay club,

"We had it all confirmed and, then, about a day later we didn’t

anymore,"said a representative for The End. "It would've been
¢ really nice. It would actually have meant something to make
my London debut at one of the best gay clubs in the entire

i warld. Were we disappointed? Nah, we got over itin about

i halfan hour."

Vasquez confirmed that it was highly likely he would soon

i become resident DJ at New York's Twilo (the venue he made his
i ‘reputation at when it was called the Sound Factory), following
i therecentdeparture of Danny Tenaglia.

“It's probably going to happen,” he enthused. "We are

negotiating at the moment. It'll be great, just like going back
i home. | hope to be backin there in time for the Gay Pride
i carnival at the end of June."

BTSLATES COPYCATS

BT has launched a fierce attack on “epic
house’, the genre he's widely credited as
playing amajor role in pioneering.

"It seems like all these people who've been
copying me have got their heads up their
arses, he said. “The only thing they're
bothered about is making mixes which are so
fucking long, nobody can listen to them all the
way through. The standard of trance music
- nowis fucking absurd. They're all using the
same recipe and | really don't want

anything to do with it."

BT also announced he’s recorded

a 75 bpm track with Richard Butler,
4 singer with Eighties indie band The
Psychedelic Furs. The collaboration,
whichis called “Shine Away", will
appear on BT's forthcaming second
album, "ESCM".

BT said the title of his new album
was personal to him and he hoped

e

i

people wouldn't be tao shocked by the changes he's made to his style.
“I'm getting back to what it felt like when | was just making music at
home for me and my dog. I've been listening to Test Department, New
Order and Coil, stuff | hadn't thought about listening to for years. Right
now, I'mmore interested in tracks that last 30 seconds than 15 minutes'

launching a new weekly club called
Twisted Funk at London's Venom on May
21... PRIMAL SCREAM, GOLDIE and
DAVE CLARKE were among the artists
who took partin the filming of “Speed", a
documentary about “British bands and
supercars,” which s due to be broadcast
later in the yearon Channel 5. Apparently,
they all hacked round a test circuitin
Norwich in Lotus sports cars. And
amazingly enough, mega-party animals
Primal Scream, who usually can't even
see straight, let alone steer straight, won
the award for most intuitive driving, .
FAT CAT has relegses on the way from
Various Artists (aka Germany's Sasha &
Torsten), Brit techno producer Arthur and
farmer Irdial signings Insync Versus The
Mysterons. .. ADRIAN SHERWOOD has
produced a dub version of Primal
Scream's “Vanishing Point” album. It's
due out [ater this summer, while the
album prupernuﬁ]es outonJune23...
MARKS & SPENCER have donated
£20,000 ta Birmingham's Drugline
charity... CLUB ROR LIFE are heading to
Hong Kong on Junie 28, to stage a
“handover party” at Jimmy's Sports Bar,
HK Stadium, as the place falls back under
Chinese rule, Braq'dnn Block and
Laurence Nelson are DJing... "HOUSE
NATION', a directory of artists, booking
agencies, clubs, labels, distributors,
record shops, radinand press is available
now. Published in lizrance, more details
are available on 00:33-1 -42-40-09-17...,
Deep house guru R|BHRD ACTESON is
now a resident DJ at Boumemouth's
Bump ‘N' Hustle club... LED YOUNG's
“The Sicilian Recipe EPis out now on
Strongjazz. .. ARM#\ND VAN HELDEN
plays his first DJ sef in London for four
years at Adrenalin Village on June 14,
Called Weave, the event s being put
together by team bélhind the pre-club bar,
Riki Tiks. Darren Emerson, Dave Angel,
the Psychonauts, Grénd Central, Mr
Soruff, Mark Rae and Jedi Knights will
also be spinning. .. Itis rumoured that
VICTOR IMBRES, wha recently linked up
with Echabelly's Sonja Madden, is to start
waork on another indie-house project.
This time, he'll be working with former
Siouxsie And The Banshees singer,
Siouxsie Sioux. Blimay. ..




Legendary New York praducer JOHN
‘JELLYBEAN" BENITEZ has compiled an
album called “Rock The House Volume 1",
Containing tracks from Jason Nevins, 95
North and Smack Praductions, it's out
now on Jellybean Recordings. .. COAST,
anew breakbeat label, has commenced
activities with the release of Omar
Santana's “Tales From The Hardside”,
Next up is the "Miami Breaks Volume 1"
compilation EP. ., Volume 12 in React's
hugely successful "REACTIVATE" series is
due in June, hoasting trance tracks from
Vincent De Moor, Natural Born Grooves
and Pablo Gargano among others. ., Astro
Farm, Sneaker Pimps, Energy 52 and
Atom Heart all appear on a compile of club
stormers called “COUNTER CULTURE"
which comes out through Kickin' on June
2... KERRICHANDLER's "Kaoz On King
Street” albumis due out through King
Street Sounds shortly. .. ANDREW
WEATHERALL has resigned to Warp with
his Two Lone Swordsmen project. Also on
the label, Jimi Tenor releases a single
called “Sugar Daddy"/“Take Me Baby” on
June2... UNDERWORLD have said the
callaborations they recently recorded with
U2 and Michael Stipe are highly unlikely to
be released. The hand have recorded a
track for “ALife Less Ordinary”, the new
film from “Trainspotting” divector, Danny
Boyle.., BILLY NASTY hits the road this
month to play shows at Birmingham
House Of God (May 16), Southampton
University Squeeze (17), Nottingham
University Masterclass (22), Taunton Az-
0z (23), Longleat UFQ (23), Luton Tribal
Gathering (24), Cardiff University Time
Flies (30), Norwich Sundance 97 (31),
Reading Checkpoint Charlie (31) and
Jersey Theary In Practise (June 13)...
CARLCRAIG and 4 HERD have been
waorking on tracks tagether. .. Deep Dish,
T-Power, Ganja Kru, Daft Punk, Speedy J,
ATribe Called Quest, Propellerheads, Jon
Carter, Reprazent, Aphex Twin, ldjut Boys,
Dimitri From Paris, Death InVegas, Claude
Young, Gus Gus, Fathoy Slim, Faithless,
Basement Jaxx, Bentiey Rhythm Ace and
Fila Brazilia are among the acts confirmed
for the QUART FESTIVAL in Norway from
July2 to 5. Call 00-47-38-07-02-88 for
moreinfo.,. DCRECORDINGS' "Beat
Classic" compilation of hip hop rarities is
finally released at the end of this month...

@MU:IK

GOING FORGOLD

i % The Chemical Brothers' “Dig Your Own Hole" (released

i this year). Worldwide sales - 800,000, US sales - 120,000
(in two weeks, reaching Number 14 on Billboard chart), UK
i sales-110,000.

i # The Chemical Brother's "Exit Planet Dust” (released 1995).
i Worldwide sales - 622,000, US sales - 200,000, UK sales -
{200,000,

i Underworld's "Second Toughest In The Infants" (released
i 1996). Worldwide sales - 520,000, US sales 100,000, UK

i sales 190,000,

i % Underworld's “Dubnobasswithmyheadman” (released

i 1995). Worldwide sales - 350,000, UK sales - 100,000, US
i sales figures not available.

i Faithless' “Reverence” (released 1996). Worldwide sales -
750,000, US sales 30,000, UK sales - 100,000.

RITISH dance musicisselling at an unparalleled
rate, that’s what umpteen magazine articles have
been frothing uncontrollably about of late. Here,

Muzik brings you the figures behind Britain's dance music
maonsters of unit-shifting...

* The Prodigy's “Music For The Jilted Generation" (released
1993). Worldwide sales - 1.5 million, US sales - 200,000;
UK sales - 550,000.

“Breathe’ [which was a Number Onein 11 countries] was
the breakthrough track for the band on a worldwide level,"
said a spokesperson for The Prodigy.

* Goldie's “Timeless” (released 1995). Worldwide sales -
400,000, UK sales - 140,000,
* Leftfield's “Leftism"(released 1995). Worldwide sales -

500,000, UK sales - 320,000, US sales figures not available,

* Qrbital's "In Sides” (released 1996). Worldwide sales -
425,000, US sales - 200,000, UK sales - 125,000.

The Chemical Brothers:
selling by the shed-load

pe

"The band have only just started pushing into America,”

explained a spokesperson for Faithless. “"We aim to have
¢ topped the million sales mark by the end of the year."

KISS DO HAPPY HARDCORE A FAVER

COLIN FAVER has parted company with Kiss 100, after more than 10 years of broadcasting for the station. His

Tuesday-evening techna slot (9-11pm) has been replaced by a happy hardcore show featuring Dls Sharkey, Slipmatt,
Dougal and Vibes on rotation. Faver, however, is requesting that supporters of his show contact Kiss, demanding that
he is put back on air. We spoke to the three main parties involved.

COLIN FAVER DOUGAL PAULTHOMAS

“Alot of people have "I didn’t know Producer at Kiss 100
already written to the anything about “There are a number of
station saying how it, then MC reasons forthis change.
pissed off they are. Ribbs rang me Alotof it's because the
I'm very upset about § upandasked main listening age for
the change. The radio if | wanted to happy hardcore is

show meant an awful lot to me. I'min
total agreement that there should be a
happy hardcore show, butit seems

sign this form saying that Colin's  between 14 and 20, and therefore we
show should just be moved knew we couldn't have a show on after
rather than taken off the air. 'm  11pm. Seeing as we've already got
ridiculous to take off a techno show. 100 percent behind thatidea. | techno shows with Carl Cox and Colin
That's like a step backwardsbecausel  reckonthere'sroomforallofus.  Dale, it was inevitable that Colin Faver's
was playing thatkind of music years ago. I've always liked Calin’s stuff, but  show would have to finish. The techno
Seeing as there are so many house at the same time | do thinkiit's scene is not exactly thriving at the moment,
shows on Kiss, | think it should have about time happy hardcore got  you only have to go out to a big techno club
been one of them that was taken off!' the coverage itdeserved? atthe weekend to see that's true!'

TRADE ONTHE TELLY

TRADE, London's full-on gay club, is to be the subject of a
documentary which looks set to be broadcast on Channel
4 later this year.

A spokesperson for Trade said, “It's going to celebrate
and immortalise the unique atmosphere that the club has
' generated over the years. It's also going to focus on how
’,/ Trade provides escapism at the weekend for people from
~ allwalks of life,and how it releases people from everyday
pressures and routines”
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proudly present

20 GREAT
AFTER-HOURS
ANTHEMS
INCLUDING:

happy mondays

thejam
supergrass stoneroses
primal scream _ lightning seeds
blur g buzzcocks
sex pistols

0L,

12:  AVAILABLE NOW FROM ALL GOOD RECORD SHOPS

plus: Vic Reeves & Bob Mortimer - Steve Harley & Cockney Rebel - EMF - Dr Feelgood - Slade - The Special AKA
Baddiel & Skinner - Spizzenergi - Carter The Unstoppable Sex Machine - Serious DrinRing - The Farm - Dennis Waterman
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Move aside Motorbass, Daft Punk and Dimitri and enter I:CUBE, Paris’ unfeasibly young and gifted producer wh
looks set to steal the crown with an album of stunning house grooves. Baguette on one, matey!

Early last year, as the UK scenesters were just getting their heads round
Motorbass, the Paris frontline were whispering about a young producer by the
name of l:Cube (aka Nicholas). Apparently still at school and living at home, this
boy genius was, according to Radio Nova's D] Gilb-R “The most exciting thing in
France just now.”

But then Gilb-R was bound to say that. Not only was l:Cube a
protege of his, but he was also signed to the old school D)'s Versatile
Records imprint. The arrival of I:Cube’s debut platter, the future
funktional “Disco Cubism” did little to dispel any early suspicions.
Good as the record was, it was the Daft Punk remix which grabbed &
everyone's attention. ;

But by the end of 1996 it was impossible talk to Phillipe Zdar, b
Etienne de Crecy or indeed Daft Punk themselves without mention of
|:Cube’s amazing long-player. Something was definitely brewing,
and this was far more than another groundswell of Parisian
music hype. The fact was, everybody seemed genuinely excited by

@ MUZIK

I:Cube’s apparent legendary status.

This month sees the release of that album. Entitled “Picnic Attack”, it is
everything the hype has been promising. . . and so much more. Acrash course in
the mechanics of Chicago jack, Detroit techno, soul, disco and funking
breakbeats, “Picnic Attack” is a work of pure passion-injected dancefloor

action. One minute offering the smooth moves of the cool crew, the next
_aping it up with the style buffoons, this is an album which enjoys space,
oving from sound to sound, room to room and style to style like a loner
ho cares little for the confines of self-consciously trendy scenes. Hell,
Cube even includes a smattering of Goa trance in his mix!
“I've been really influenced by the early Detroit stuff and also trance
nd techno,” explains Nichalas. “All of this about Paris in the UK press
seems to have totally ignored the fact trance is incredibly popular over
ere, It’s so difficult not to be affected by it. But | think the fact that I'm
ot necessarily a part of any clique does mean | can really do what | want
ith my music.”



Indeed, the only thing which appears to affect Nicholas is the fact he still lives with his folks.
Which inevitably means requests to “turn that bloody noise down!”.

“| still live at home so | have to play my music quietly,” he muses. “It’s a bit of a problem
because when I'm recarding stuff | have to turn it down after 10 in the evening. I'm sure it’s
affected the music. .. made it more melodic perhaps.” .

And when he claims he's still studying at school, Nicholas actually means he's at college
learning the art of theatre set design. It’'s a pursuit which makes total sense when listening to
his astounding music. His approach to programming is like that of a 3-D designer, built in
stages around different textures, timbres and colours, each separate entity meshing to create
an awe-inspiring whole.

“| suppose I've always seen music as art,” he confides. "The name I:Cube comes from
school where a group of friends and me used to have this art collective. We'd do loads of stuff
under the banner of l:Cube. It doesn't mean anything really, but it just kind of stuck with me.”

And if you know what's good for you, you'll be sticking with I:Cube too.

words Martin James pictures Raise-A-Head
‘Picnic Attack’ is out on Versatile later this month

MUZIK’s guideto
modern clubbing

Uppers

* The music from New York
City's Joe Claussell and
Spiritual Life Recards

% Flla Brazilia remixing Busta
Rhymes. Que?

% Speed garage. Officially the
new drum & bass. As proved
by RIP Groove released on
Satellite Records

* Tiger Woods. An Inspiration
tousall

% Our daytime seminars on
how to get into the music
industry on the Muzik
Masterclass University Tour
* Binoculars in clubs. The
trainspotters

% Spice Girls spotted in New
York buying drum & bass and
Boris Dlugosh CDs

* Pointing mini-lasers in DJs
faces while their mixing.
Watch out, Muzik’s about!

* Cheap booze at university
club nights

% Hearing Terry Francis drop
“E-Dancer” to the cheeky
Wiggle crowd. How fitting

Douiners

* Junior Vasquez blowing out
the opportunity of playing at
DTPM at The End for Cream
and Ministry Of Sound instead.
It's your career, son

% Record shopping with your
beer goggles still an from the
night before

+* Not being allowed into Twice
As Nice at The Colleseum with
trainers on

*Watching D*Note's “Coming
Down™ video while coming
down. Do not try this at home!
% Diazepam

*“They steal the mind and the
body. They are wicked.” John
Major tackles the drugs issue.
Would you care to rephrase
that, sir?

* Condensation dripping
down from clubs destroying
your mobile phones

* Danny Tenaglia leaving
Twilo. The world's finest club
space loses the world’s finest
house D] - i

* Pissed up students fighting
at university club nights

% British club promoters trying
to fuck with the deep house
sound of Portugal
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MIND THE GAP)

With a growing reputation and a most appropriate name, the Detriot-based PUZZLEBOX believes in no
categories or pigeon-holes. They just believe in music for dancing. Think about it

“WE want to put some guessing back into it,” says Anthony

Track A

If anything, it's the raw, no-frills vibe of Detroit’s downtown

“Shake” Shakir about his latest venture with one-time “&ﬂ:’fﬂmﬁ““' dance clubs which helps explain why Puzzlebox releases sound
FrequencyfAux 88 member, Keith Tucker. Together, they're bl the way they do. Puzzlebox is all about music made for

responsible for Detroit’s much talked-about Puzzlehox
label, home of essential cuts like Sampla’s “Piece Of
lce” and KT-19941’ “Dark City”. And already they're
talking about messing with your preconceptions. “We
want to make some motherfuckers work at it,” adds
Shake. And so far, it seems like they're succeeding.

Set up last year, initially as a platform for the pair’s
own releases, Puzzlebox has picked up a reputation
among those in the know for deep, high-quality grooves.

“Shake and | are very proud to have a label where we ca;\\
release anything we want, get personal satisfaction and still sell. ™
tracks,” declares Keith, who recently split from Aux 88 to follow his solo
instincts as D) K-1 on Direct Beat and, of course, as KT-19941 on Puzzlebox.

Based around Keith's Optic Studios on Detroit's West 12 Mile Road, the pair
are reluctant to pin any kind of tag on Puzzlebox.

“I have a problem with trying to categorise things,” says Shake when he’s
asked to define the label’s activities. “It is whatever you want it to be.
Whatever it is, is what it will be.”

Shakir and Tucker originally met back in 1989. At the time, Shake was
working for Juan Atkins’ Metroplex Records. Keith sent in a demo of his
Frequency project and Shake persuaded juan to sign it. The result was 1990's
“Television”/“Frequency Express” release, a big hit on the Motor City scene.

RESPECT

o]

PEXY-A0

Kieh Sk

THERE’S sleeve notes and there's comprehensive
sleeve literature. Prolekult’s verbal
accompaniment to “Prolekulture”, the
outstanding 14-cut collection which tracks the

underground imprint from its inception in 1993 difficult to make any overt

Produced By

Track AA

( With A ) Piecs Of lce
Mix | B2

Produced By

Red Jerry takes us on a history lesson which makes up the sleeve notes of hislg
Prolekult label’s ‘PROLEKULTURE’ compilation album

releases, Jerry does concede the obviaus, that
lack of vocals on any of the tracks (with the one
exception of the “You gotta have house” sample
on Neurodancer's “Wippenberg"”) makes it

dancing, sweating and vibing.

“There's a bunch of crap out there at the moment,” states
Shake. “We're just trying to rise above the crap.”

While Metroplex is one obvious reference point (and
Frictional too, since Shake helps run that label with Claude
Young), anather less immediate influence is “Reckless” Ron
Cook whose direct dancefloor missives helped shape
Detroit’s inner city club sound.

“We don't want to wait for things to happen,” confirms
Shake. “We're going to make things happen.”

Though releases such as KT-19941's “Lifeform” EP are achingly
special, they're still making promises for the future too.

“Puzzlebox is an outlet, not just of frustration, but an outlet for change and
experimentation” declares their label manifesto. And it looks likely that the
pair will be kept busy. There will be a new Sampla release soon while Keith
has just signed a new album deal with the German Cosmo label.

“I'm happy with the way things are going,” concludes Keith. “We're just
doing what we're doing. People can take it or leave it, but we're enjoying it.”

Expect surprises.

words Stephen Cameron
KT-19941’s ‘Lifeform’ EP is out now on Puzziebox

in Germany,
assassinating
NATO personnel,
industrialists,

political statement. judges and

9ininyd

with Sourmash's “Pilgrimage To Paradise”
through to last year's “Cut The Midrange"
remixes, falls squarely into the second camp. ltis,
through the left-leaning pen of label hancho, Red
Jerry, a defining moment in the art of the line note.

Set inside the limited edition box (if you buy the
twelves, that is) is a two-sided, two-fingered
salute to the bourgeois paolitics of Blair, Ashdown
and Major. On one side of this insert, graphically
projected like some Anarcho-Syndicalist
pamphlet, is a brief synopsis of Prolekult’s history
and philosophy.

It begins by embracing the etymology of the
imprint moniker, taken from the Russian
“Proletkult”, the workers’ cultural organisation
established in 1907 by Socialist exiles, Alexander
Bogdanov and Maxim Gorky, then restates the
imprint's initial no-bullshit manifesto to move
away from “the up-its-own-arse electronic
doodling that characterised the UK techna scene
at the time.”

Moving on to discuss the political content of the

Even so, claims Jerry, the label does what it can to
“rehabilitate political giants effectively written out
of our history.” How so?

Well, one look at the twelves, or the reverse side
of the sleeve notes, where 13 working class
heroes stare out impassively in proletarian
splendour, reveals all. Each Prolekult release, you
see, featured a different red star. Rather
predictably, Marx, Lenin, Trotsky and Che Guevara
started off the collection, but then chranology, for
the sake of expediency, went to the wall resulting
in some altogether more interesting, mare
contemporary, characters.

Among them are Huey P Newton, Minister Of
Defence for the Black Panthers, the “baddest
muthafucka ever to set foot in history”, who
features on Trope's “Amphetamine”, Harvey Milk,
“America’s first openly gay official who spent his
career fighting for ordinary peaple of every creed,
race and sexual orientation” on Watchman’s “Cut
The Midrange”, Andreas Baader, who as part of
the Red Army Faction, “wrecked minor havoc

policemen” on
Dream Plant's “The
Mighty Machine” and
the Zapatistas of southern Mexico who “seized
four towns in Chiapas waging one of the most
successful anti-capitalist and anti-imperialist
campaigns of our time” on Housetrap 2’s “High
OnThe Edge.”

“With a stack of releases under our belt, we felt
the time was ripe for a compilation,” explains
lerry. “I'm a well-known lefty, and socialist
imagery is generally striking so it was natural for
us to use it. My personal favourite is the shot of
the poll tax rioter [which is used on the album
cover and on Jones And Stephensan’s “First
Rebirth”]. As anyone who was there will tell you,
it was an amazing day.”

Porsche torchers everywhere, take note, This is
the compilation for you.

The ‘Prolekulture’ compilation album is out now
on Prolekult

@ MUZIK
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_(BLUE-EYED BOYS )

Purveyors of perfectly produced, angelic tranced-out house, BLUE AMAZON make proper ecstasy music
for global groovers with a penchant for silky subtleties. And what’s more, it's made in Huddersfield

BLUE Amazon's Lee Softly and Jamie Reed are as far
removed from the lotus-eating, pill-popping idyll
their music suggests as you could possibly get. Lee
adds the DJ’s ear to their output while Jamie’s role is
that of producer. Together they're northern, focused
and straight to the point.

With the chart smash, “No Other Love” behind
them and the 15 or so epic minutes of
nirvanic bliss which is their current twelve,
"And Then The Rain Falls”, taking a caning

8ininyd

from Sasha, Tong and Oakenfold as well as
an album in the pipeline, major success is\|
only a keyboard tickle away. X

“We wrote the latest single 18 months ago by ™
throwing ourselves in the studio for two weeks,”
explains Lee in a stoical tone which belies the
band's accomplishments. “It was our very first
attempt at a song so we really didn't have any
preconceived ideas. Our vocalist Vicky Webb had a
major input. She’s added a new dimension to what
we doin the studio, as well as live.”

@ MUZIK

.whlch sounds good to us. We're a bit like 4

this is a sphere in which Blue Amazon have
made huge strides. The weli-timed arrival of
¢ songstress Vicky has added a human facein
ront of banks of technology which brings
he boys closer to their stated aim to sound
much like they do in the studio as
ossible without relying solely on DAT.
~ “Things are going our way,” rounds up Lee.
“We're working with labels who understand the
concept ofa band so the sky’s the limit. What we're
focusing on in the short term is the completion of
our new album ‘The favelin’. Before you ask, we
chose the name out of the blue, .”

_ That is as maybe. But expect it to be bang on
B target, nonetheless.

The track, though, is not a “song” in the
traditional sense, not even within the 4
framework of dance radio, it would appear.
The lack of a “diva", in stylised wailing
over-produced mode, has meant the Blue!
Amazon has been excluded from valuable '
airplay on more than one station. -
“At first | was pissed off about it,” admits
& Lee, “but then it’s something we accepted.

\Compared to ‘No Other Love', the new

Orbital in that sense.”

In fact, the comparison is not a bad one, §
especially where the live arena is concerned.
From their unlikely (and rather nerve-racking) §
debut in front of 3,000 people in Orlando, *
Florida to today's accomplished performances,

wards Dave Fowler

‘And Then The Rain Falls' is out now on
~ Jackpot/Sony. The album, ‘The Javelin',
is due in late summer



'S AKWESI WORLD.

Ever since the emergence of D’Angelo,
soul artists have undergone something

of an image transformation. Think

Maxwell. Think Eryka Badu. Now add

KWESI to that list

ANATIVE of San Antonio, Texas, and a regular London-
dweller since the summer of 1993, 20-something
Kwesi is a spiritual soul who sings of love, life and the
endless, eternal struggles of a universal child placed in
a world where questioning is a must.

“| think there's a creative energy in and around us,”
he offers by way of an example, “I'm not so hooked on
good and evil, | think what you believe is right will
have more power than what is apparently wrong."”

True to form, in person he carries with him a vibe
which is almost tangible in its essence, which is useful,
because Pukie Pizza on Londan’s Baker Street is about
as spiritually-dormant as it gets.

It's three in the afternoon and Kwesi fancies a glass
of red wine to accompany our conversation. No, heis
informed by the waitress, that won't be possible
unless he eats. Mineral water will do after all. Drinks
in place, he begins to tell his story.

From an early age he questioned the Universe.
Friends used to tell him he thought too much. He
might have done but it still didn't stop him. Perhaps
inevitably, his questing led him to higher education at
Washington DC’s Howard University (also attended by
Sean “Puffy” Combs and Spike Lee), and the formation
of a loose collective of like-minded friends. Sunchilde,
as they came to be known, ruminated on worldly and
outer-worldly matters while contemporising musical
sounds drawn from their African ancestors.

Kwesi had his sights set on London which seemed to
imbue a musical and cultural vibe he could relate to

h the mass export of Soul Il Soul
ose Ends. With little more than $30
pocket, he arrived in the capital only
sent back to the States on the first
ble flight due to an immigration
m. Arriving back in America, his
erlust diminished for the time being
e returned to Washington and the
ilde folds. Eventually, Kwesi and
| Sunchilde members took a second
ourn to London where, passports
ved, they entered the country. It was
993 and they quickly became part of
n’s funky bohemian scene with
rances at the Jazz Cafe and various
azz type festivals.

nchilde began to build a name for
selves, and sure enough, major label
t followed. Eventually, they signed

hings, the unity they had secured
& themselves began to disintegrate.
thing was fine until we signed the
d then everybody just. . . exhaled,”

hilde University”, the collective
nded and Kwesi was left emotionally,
ally and spiritually drained from the
;yperlence Then, again in the way of
ings, the record company pin-

r a solo deal. The experiences with
nehilde made him cautious of the offer.

“There was a lot of soul searching involved before |
could think about accepting another deal so soon,” he
remarks. In the event, he signed with Sony's black
music arm, S2, on the understanding he would have
considerably more control over his musical destiny
than he'd had before.

The end result is “Testimony”, an album of song,
sensuality, spirit and sentiment. But always, most
definitely always, soul.

“In the tradition of soul music, | would like to think
that my music is there to elevate the soul. It's from the
soul for the soul.”

Kwesi, together with his chosen team including
Young Disciples’ Femi Williams and Loose Ends’ Carl
Mcintosh, began recarding “Testimony”. But the
musical path was to take in many twists and turns
before completion.

Take for example the glarious “Heavenly Daughter”,
a succulent slice of the man at his soulful best, in
the vein of the true soul pros such as Curtis Mayfield
and Marvin Gaye.

“If | had a criticism of myself it would be that | try to
do too many things at once,” he comments referring to
the variety of styles he displays in his music. “My aim
is to reach a lot of people with whatever | put on wax.”

He says he looks to peaple like Duke Ellington and
Quincy Jones as his role models in the music industry.
And while his spirit is more at ease with “Testimony”
than it was with “Sunchilde University”, he has yet to
fully satisfy his nomadic tendencies.

“At some point in time,” he smiles, “l would like to
be on the beach in Accra in Africa with my laptop in
front of me and be able to send my work down the Net
to my record company here. That’s the ideal which |
would like to accomplish within five years.”

words Sonia Poulton picture Mark Baker

A single, ‘Heavenly Daughter’, Is released by S2 on
May 12. ‘Testimony'is due for release in July

Kowtowing to THE THE’s classic
‘Soul Mining’ album

THREE hundred and Fﬂv words an “Soul Mining™?
Where to start? Froth about its lyrical and musical
excellence? Bang on about its timelessness? Explain
its across-the-board appeal? Ortellit like it is?

Matt Johnson debuted as The The in 1983 with
“Soul Mining”, a long-player apparently more
melancholy than melancholy itself. But things
aren’t always what they seem, Hardly a man to
hold back, Matt Johnson would spit words of
frustration, confusion and rage. Take the pre-
emptive technoish strike of the opener, “I've Been
Waiting For Tomorrow (All Of My Life)”. It's a dark,
stormy assault, Relentless, mechanical drums
(lovingly supplied by Orange Juice’s Zeke Manyika)
underpin a lyric which claims, “Another year older
and what have | done/All my aspirations have
shrivelled in the sun".

Out for the count? You betcha. Here was one
miserable motherfucker who knew how to drop
you from a great height. But he also knew how to
lift you that far in the first place. Example? “This Is
The Day”. As the lyrics proclaim “This is the day
your life will surely change/This is the day when
things fall into place”, an accordion gently tugs at
your very soul. A chink of hope? No, not hope.
More joy, elation, double joy, glad to be here.

But “Soul Mining” has an ability to make even
the fiercest roller-coaster seem like a bike with
stabilisers. Example? “The Sinking Feeling”. And
was it ever. Crawling along on your hands and
knees by the time it fades, Johnson then boots you
from the abyss opening beneath you and suddenly
you're soaring with “Uncertain Smile”. A classic,
plain and simple. . . What else do you want? An
epic piano outro? Jools Holland supplies, Eric
Kupper sells his granny.

“Soul Mining” is ver original, all-in-one, multi-
purpose masterpiece. Use it for coming up and
coming down. For rainy mornings, sunny evenings
and dark nights. Blast it out or let it drift over you
as you drift off. A truly precious slice of Eighties
vinyl. Three hundred and fifty words. . . exactly.
Perfect, just like “Soul Mining".

words Joseph King




JUNE 97: RUSS1A; 00:01 5T BASILS MOSCOW. 00:02 HERMITAGE LENINGRAD, 00;03 ZAGORSK, 00:04 THE KAEMLIN MOSCOW, 00:005 MONUMENT TO MININ AND POZHARSKY MOSCOW
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ao:01 H 00:03 00:04

Culture 05:9)7

Club M. Tall Trees Country Club
Saturdays._June 97.07:14:21:28

BN LANE. YARM,. CLEVELAND

;tEM%TKENZIE. MISS BISTO (ES PARADIS, IBIZA)

é}gR:';lON KAYE. BUCKLEY

éfgif-\l‘?(; CAMPBELL. JOOLS (PROGRESS)

;E:?ESY JACKMASTER FUNK. NEIL HINDE (LISA MARIE EXPERIENCE)

RESIDENTS: DARREN BOUTHIER & KAREEM REGULAR APPEARANCES
BY ANDREW SYKES. FUNK 2 FUNK IN THE LIBRARY BAR

LIBRARY BAR OPENS: 8.30PM. CLUB M OPENS: 8.00PM. DDOR PRICE; £7 MEMBERS £10 NON MEMBERS. DRESS CODE! SUNDAY BEST
CONTACT CULTURE / CLUB M PROMOTIONS OFFICE TEL: 01642 785158, FAX: 01642 787188, FOR COACH INFORMATION CONTACT
CLUB TOURS: 01132 444557 OR D973 874152, TALL TREES COUNTRY CLUB. GREEN LANE. YARM. CLEVELAND TEL: 01642 781050

The May Summer Ball
Bank Holiday Monday 26th May 1997

incorporating the full Tall Trees Complex

Carl Cox. Laurent Garnier. Tall Paul

Tony De Vit. John Kelly Advent
Sal Paradise. Umberto. Harvey. Darren Bouthier. Kareem. Funk 2 Funk

o505

000 CATERPILLAR, 00:02 LARVA CHANGING
DORYCATERFRLAR. S0M3 LAMACHlARG DOORS OPEN 5PM | BAR-B-0 AREA | COMPLETE COMPLEX OPENS BPM. ADVANCE TICKETS PRICED AT £18.50 PLUS BF

o0:45 EMERGING, O824 BUTTERFLY FOR INFORMATION ON TICKET OUTLETS SEE FLYERS / PRESS CR CONTACT CLUB M OFFICE, TALL TREES ON: 01642 785158
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ODing on jree sneakers and slipmats, the Blaggers team are back
with a vengeance, doing what they do best. . . And just 80 you're clear,

Asanyone with an ounce of caol in them will know, Vans
are essential footwear for erm... anyone withan
ounce of cool in them. And those self-same people
will also know about the Vans Warped Tour which
‘~] isdue to hit the UK again this summer.
Thisyear'sevent will be held as part of The
Reading Festival, which takes place over the
August bank holiday weekend (22-24
August). Featuring all things skate-
stylee, the tour will include top
Vans-wearing bands, Vans-wearing
professional skaters, BMX tykesand
rock climbers doing tricks, as well
as the final of the Vans UK Amateur
Skate Contest. Rampsand walls will
be provided so you
can show off...
Don't forget
your wheels.

phone
0181-
749-
6288.
For your
nearest
Vans stockist phone
0171-287-2039.

Prolekult
LShirt

that’s making an art out of preeloading, nicking things ofjj other people’s
T nding to be important to get jree stup

So you've always wondered
where exactly you
can buy those trance
pants that people are
always banging on
about? It seems that
Hardwax in Berlin
have the answer.
Arecent trip there
revealed, among
aseaof 12-inch
vinyl, a rack of
12-inchesof pure,
old school Y-front
merchandising.
Made in Austria
(where else?), after
Plus 8 condoms, it
looks like these undies, with
their very own catalogue number,
are the very fast word in sad
trainspotterdom. Bit hard to fit
on your turntable, though.

Red Jerry and his Prolekult label have
produced these stylish T-shirts depicting
Huey P Newton (the Minister For Defence
of The Black Panthers, or “The baddest
muthafucka ever to set foot in history” as
he is more popularly known) to promote their
similarly excellent "Prolekulture” compilation.

If you're wondering what on earth the Ken
Livingstone of dance music is up to, turn to page
20 for the answer. He's not called Red Jerry for
nothing, you know.




Guess what Ministry did to
getus to listen in to their
new Kiss show? Give up?

Theysent us this cute radio.

Clever stuff, huh? It'ssucha
greatidea thatit'll surely
only be a matter of time

before record labels will be

sending out SL1200's sa we
can listen to their new releases.

Makes sense to us. Anyway, you can catch

MOS residents and "big celebrity guest DJs" on all

three Kiss stations every Thursday night. The show goes

outin Leedsand Manchester at Bpmand in London at 11pm.

TINSELTOWN
London

In a cheap bid for publicity, the Norwich-based DJ : | Tinseltown is what our American cousins call
collective, offyerface, are promoting the relocation of E‘ 1 Hollywood. Tinseltownislso the nameof
their club, The Kitchen, with this splendid flyer. They tefl us N\ A g Londoly's largest24-haurginehmitif sy
the new night at Norwich's Waterfront will be "The full & ‘ agresie .a"d {rendy Interigk design.andsthie
Del Monte”. And with no less than 14 DJs, including _#&si¥ ey brainchlidiof anﬂcntcrpr|5|l_lg"22-yezlr—uld
Darren Emerson, lined up for the opening night W, . : called Sheeraz (_ Yes, only 22" as the press
onMay 23, itsoundslike a peach of aclub. @ ; ; &5 releaseemphasises), :

Quite clearly as mad as a fruit flan. ; { r. B “London’s largest 24-hour diner”, hmmm...
You can find out more by calling L g j Well there aren't actually that many around
offyerface on 01603-626-638. ‘ ; ey just yet, but if Sheeraz has anything to do with

it, they'll soon be as comman as McDonalds.
He's seen the future, and the future is definitely
baked potato-shaped.

With many thousands of dlubbers routinely
spending entire weekends aut on the razzle,
Tinseltown is a bar of its time. Based just off
Farringdon's Meat Market, it caters to suits
during the day, and by night to.a motley crue
of young hedonists stopping off between
Turnmills, The Blue Note and wherever else is
happening in London's zond of the moment.

The decor is unashamedly ftheme". Just like
The Fashion Cafe, Hard Rock Cafe or more
pertinently Planet Hollywood, Tinseltown
drapes itself in celebrity images (photos of
movie stars are everywhere) and an essence of:
pure Americana. Primary colours and split-level
booths provide loads of seat{ng for eating a
wide range of omelettes, sandwiches and baked
potatoes, all priced around £5.

Patronised by the likes of Tony De Vit and off-
duty Kiss FM Dls, the diner bpasts a 4k sound
system which unfortunatelyjs still only used
for comedy turns or late-night television
boxing (both Lennox Lewis ahd Prince Naseem

Seeing asJXisabit of ason of agun in the
old art department as well as the chart
department, Fanta have gun (hur) and asked
him to come up with some new graphics to
make Fanta look as cool as a cool thing.
And blimey, he'sgun (hur hur) and done it.
Infact, they liked his work so much, they're
also gunna (stop now. Ed.) use his designs
on their vending machines.
What's mare, FIVE lucky readers will soon
be wearing the said graphics on a natty,
tight-fitT-shirt, as well as slurping their way through
a case of the fizzy stuff. All you have to do is finish off the following
sentence, stick it on a postcard marked "Fanta Competition” and send it
to the usual Muzik address.
"My secret to having funis... "
The best five answers can the prizes. Entries must reach usno later
than Friday May 30. The editor's decision is carbonated, orange and final.

have been celebrity visitors),

“Sheerazis determined to bting the whole 24~
hour concept to London" a spokesman for the
mysterious owner explains. “There are other

. 24-hour places but we're thelbest. We have
INIIAOR?0, 1 the interior, the service and the food.”
Well he would say that; but reserve judgement
Life huh? Just when you thinkit can't get any weirder, Japan goesand serves until after you've seen the merchandise. For

upavirtual pet called Tamagotchi. The keyring-sized creation is causing near just £15 you can buy the ultimate aphrodisiac, a
frenzy in Japan, and when it hits the shops over here this month, it'll probably plastic Oscar bearing the legend “World's Best
do the same. Lover". Who could refuse such a gift?

You hatch it, feed it, play with it, clean up after it and turn the lights off when
itgoes ZZZ77. Depending on how well you care for your pet, it will live for
between 10 and 30 days before turning into an angel and floating off to Tinseltown is at 44 St John St. London
Tamagotchi heaven. Bless, EC1. Telephone: 0171-689-2424,

Apparently, the record for keeping one alive is 26 days. .. After a mere six It's open 24-hours aday, 7 days a week
days of non-stop pubbing, clubbing and not sleeping, ours curled up its pinkies
and popped off. Bloody lightweight. We eagerly await the hardcore clubbing version which sieeps all day, lives on crisps and
fags and stays up all night listening to music and smoking spliffs.

Available from all good toy shops nationwide mzc €D

words Jonty Adderley
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Countdown To Tribal Gathering '97

words Jonty Adderley pictures Jamie B

Club Culture Forever", It's Paul's turn to feel bemused.

S U M M E R ' S “I knew ‘The Face’ were doing a piece," he muses, "but up to that
(ALMOST) HERE, SCHOOL'S (ALMOST) OVER AND A YOUNG  point, they had largely ignored rave culture, so | had been
expecting a half-page piece of pure cynicism."

In the same month, a whole host of other magazines also publish
reviews universally agreeing that TG '96 was better than sliced bread.
Simultaneously, in deepest Luton Hoo, in a dark dungeon untouched by human hands, coffin lids ~ "Sky" magazine goes so far as to claim the event was "the most perfect

17 hours you could enjoy with your clothes on', Or towards the end, off.

Meanwhile, lan continues his attempt to persuade Kraftwerk to play at
thisyear's bash. He's been trying since 1995 and remains determined to bag
magic, everything is ready. the notoriously reticent German legends for this year's show.

TG's acclaimed success also inspires Universe's ongoing battle to stage some
kind of dance party at the original site, Otmoor Park. Following local elections,
Labour have gained the balance of power and Big Love's prospects look rosy.

person's thoughts (almost) inevitably are turning to idyllic days of whimsical fancy and hot nights of
unbridled passion.

are creaking open, dusty decks are starting to spin and the Universe crew, after a well-earned rest
since New Year's Eve, are stirring. "It's time for another party,” they chant, and suddenly, as if by

Putting on festivals, after all, is easy... Orisit? Muzik brings you the diary of a dance
festival, raw and uncut. Asitreveals, there is more to this gathering of the tribes business

than first meets the eye. AUGUST
.’””E Paul Shurey departs for a holiday in Barbados and books into Lord Beaverbrook’s old
Sunday, June 30, 1996. 2am. Tribal Gathering, Luton Hoo pad, which just happens to be the oldest plantation house on the island, Embarking

Paul Shurey decides, with reasonable confidence, that TG 1996 has been a success, on what he calls "a mad, hedonistic mission”, he experiences “the maddest two weeks
“When all the Disare onssite," he explains. "That's when you can breathe asighof  ever"and also manages to find his spiritual home, a tiny hamlet called Shurey.
relief and relax.” Theicing on the cake comes when it transpires that the local rum bar is owned by none
With great weather, 25,000 happy punters and the entire dance industry for ~ other than Nigel Benn'sauntie, a silver-haired lady called Lucille Shurey!
once forgetting their differences and havin' it, Paul's confidence is not exactly  Her bar, needless to say, is called Nigel Benn's Auntie's Bar. Back in London, lan books
misplaced. lan Jenkinson, Paul's partner and the man in charge of booking the  Radio One superstar, John Peel, to play his first public DJ set in, well, a very long time (Peel has
line-up, is more sanguine, previously refused to play even Radio One roadshows).
“Ifelt really weird," he says. "It wasa bit of an anti-climax. After the court Big Love finally gets a license for the Otmoor Park site, resulting in frantic activity from the
case, then moving the date, when it actually happened, it didn't seemreal.  Universe office to book hotels, aeroplane tickets and all the equipment, staff, resources and
We were so close to the wire for so long, it didn't really sink in that the advertising they require.

party happened.” SEPTEMBER

JUlY Big Love happens on the last Saturday of September. In an intimidating show of strength, local Police
“The Face” magazine runsa 10-page TG story bearing the front cover ~ devote massive of resources to crowd control and searches for illicit drugs ("The police presence was
strap line, "Heaven on Earth - How One Saturday Night Changed total overkill,” claims fan). For the first time ever at any Universe party, there is an even maore ominous

MUz @



Countdown to Tribal Gathering ‘97

When KRAFTWERK appearat TG
'97, what should we expect? David
Stubbs has a few theories he'd like
to share...

WHEN Kraftwerk play at TG '97, it'll be their
first live show in this country for five years,

| caught Kraftwerk in 1991 at the Brixton
Academy. | didn't see themin 1981 when

"Pocket Calculator
(from the *Computer
World" album) was the
highlight with the band
doing their "little
mechanical dance” and
' playing dinky calculator
., type synthesisers, Very
% state-of-the-art for the
- time, as were the robots
|4 | they had manufactured
PANY i their own image who
performed encores by remote control.

These were at once very funny and perfectly
serious harbingers for the more compact,
more dehumanised direction Kraftwerk saw
musicgaing in, Of course, when they came
back in 1991 with exactly the same show,
robots, calculators and all, it was a reminder
of how little they had moved on.

Theirlast studio album was 1986's "Electric
Cafe". lts computer-generated videos kept
them at the forefront of electro futurism.
Since then, live appearances apart, they've
kept an enigmaticssilence. As for music,
except fora 1991 remix album, not a beep.

What's more, their record company has no
idea what they're up to. Although they are
still signed to EMI, the band are
incommunicado for long stretches of time.
It's 17 years since they refused to pose in
person for press shots, though in the past
they have generously agreed for their robot
dopplegangers to be photographed. They
still turn up to work at their Kling-Klang
studios, butto do what?

This long silence is, | suspect, more than
perverse. Kraftwerk's value always layin
them being completely at odds with their
technophobe rock contemporaries. Inthe
mid-Seventies, while everyone else was
decked out in loon pants and ponchos, they
wore bland, urbane business suits on stage,
They were hated by the rock establishment,
who imagined they were killing music with
their electronic paeans to radioactivity and
computers. It was the sort of modernist
technological developments rock counter-
culture imagined would destroy music,

By the Eighties, people were starting to get
the hang of thier ireny and they were finally
celebrated. In 1983 Africa Bambaataa cut
“Planet Rock”, a straight lift from Kraftwerk's
“Trans-Europe Express", and spawned the
electro funk fusion to which nearly all
modern dance music can trace its origin.

In the Nineties, Kraftwerk's automated
musicis so commonplace they have nothing
left to say, nothing left to do. They've made
themselves obsolete by their own efforts.
They pointed to the future, now it's here. So
while they might pull off some unexpected,
futuristicextravaganza at TG '97, | reckon
it'll be another quaintty entertaining run
through of their greatest hits complete with
the old modus eperandi, asort of techno
museum of the moving image.

I, for one, wouldn't be churlish enough to
object to that. After all, they owe us nothing,
We, on the other hand, owe them everything.

@MU!IK

occurrence. It pours with rain.
Apart from that, the park-
and-ride scheme works like a §
total dream, Aphex Twin really |
rocks the main tent and the
Muzik crew wholeheartedly |
embrace happy hardcore as Sy,
Dougal and Seduction, are
hailed as conquering heroes.
lan persuades four-deck Nu 88
Yorican Soulsters, Kenny "Dope”
Gonzalez and Little Louis Vega
to play at TG '97. In principle. ..

OCTOBER

Signs appear to be encouraging,
as Universe begin to investigate
putting on a weekender at the
same site as their 1993 May
Bank Holiday extravaganza.
“It's been our long-standing
ambition to develop Tribal into
more than just a 24-hour event,” he
pronounces. “Immediately after Big
Love, we started putting the license
application together for the Wiltshire
site. The more license applications
we make, the more we begin to read
in-between the lines, and in this
instance it soon transpired that the
police were not going to make any
violent objections and would at least
consider looking at the application,
which is usually a major hurdle."

NOVEMBER

lan meets with The Mean Fiddler's
David Phillips and, on the back of a
pack of Rizla's, they draw up their
dream line-up for TG '97. By now,
provisional, verbal and pencilled-in
bookings are stacking up.

"I book all the DJs and we split the

booking of the live acts,” explainslan. “l usually start with

a few regulars. When | confirmed Orbital for Alexandra
Palace, | mentioned TG '97 simultaneously.”
Next up it's Universe "residents”, including Marshall

Paul explains the madness.

“In our very first formal discussion with the council i
licensing committee, it transpired that West Wiltshire
council are virtually the only council in the country i

whao still observe the Sunday dancing laws. Certain

licensing application that strayed into Sunday, which a
two-day event clearly would."

venue, which of course means Luton Hoo.

DECEMBER

lan tries a long shot and approaches the management of

a well-known cross-dressing entertainer (no, not Boy :
Eddie is i
i FEBRUARY

interested in principal, though holds out in anticipation
i It's Friday, it's February 7 and it's. . . Tribal Gathering 1997. Or,

George, but camp comedian Eddie |zzard).

af amajor film offer.
Universe decide TG '97's date, which clashes with
Brighton's Essential Music Festival. With all festivals now

embracing dance culture (and the return of Glastonbury), i
i have voted by a margin of 10-1 to grant the license) and

competition for DJsand live acts is now white hot.

“There are only so many premium dance acts of }

headline status," Paul confirms, "but we needed a bank
holiday weekend so people have an extra day to recover!”

Attempts to contact Brighton's organiser fail because,
Paul says, “he was on holiday and ‘uncontactable. He

i now says if we'd managed to speak to
him, they would have swopped their
days arcund because their Festival not
. exclusively a dance event.”

Christmas Eve, and Paul Shurey's
birthday (23 again) finds him staying in
+ aluxury hotel, courtesy of his literary-
minded girlfriend.

"We were staying in this perfectly
preserved art deco hotel on the Devon
coast where Noel Coward and his
cronies used to stay," he remembers,
L. "To my total surprise, | discovered we
were hooked into Noel Coward's suite
and were sleeping in his bed!"

Noel Coward, wha wasn't in the bed
at the same time (quite lucky, really, as
he's dead) was a pre-war Irvine Welsh-
type hack of considerable flamboyance.
Perhaps inevitably, Paul feels inspired
to write and instantly creates this year's
TG manifesto (“1997, the year we began
to unite the global dance masses inta the most potent force for

§ change”etc,etc).

Universe's New Year's Eve party at London's Alexandra Palace

sees Orbital stealing yet another show as 1997 begins.
Jefferson, Mills, Garnier, Gayle San, Sven Vath and DJ i
Dag. "It always starts from that acorn,” is how lan aptly ]ANUARY
puts it. Wiltshire, meanwhile, is beginning to wilt, as :

“Alice In Wonderland" local politics begin to take effect,

lan, Paul and The Mean Fiddler's Melvin Benn pop into Muzik
Towers ta sort out a sponsorship deal.

"We wanted Muzik to have more involvement this year,"
explains Paul. “This will be the first time we've let anybody have
branding on a tent [our Muzik Tropic tent, which is set to
feature the cream of happy hardcore] because the musical

i programming is something we've always fiercely protected.”
counsellors were going to object violently to any i
i disturbed by senior Muzik staff handing round light sticks and
i theirinsistent demands for “a case of Vicks” on the rider.

Anticipating further trouble, Universe decide to curtail |
their weekender aspirations temporarily and instead do :
something they've never done before, return ta thesame
i arrangements, Radio One executives are surprised (to say the
i least) to learn that John Peel isdefinitely Dling.

The meeting goes well, though Universe are somewhat

Other sponsors are brought on board, with Diesel agreeing to
construct a BMX/skateboard half-pipe featuring performances
from top display teams. While sorting out their sponsorship

Licensing for the Luton event is proceeding steadily, if not
spectacularly, clashes with the neighbouring Hertfordshire
Show are causing only minor police objections,

rather, it's the official press launch and Paul Shurey is busy
holding a press conference at the Cube Bar in north London.
With confirmation of Luton as this year's site (counsellors

Kraftwerk as headliners, it's finally and officially “all systems go”
lan, though, is nowhere to be seen, having flown to Detroit to
sartout further bookings.

"The whole cornerstone of this year's event is Kraftwerk and
the Detroit tent,” explains lan a few days later, after a three-day



whistle-stop tour of the Motor City in the company of
the Plastikman, Richie Hawtin,

The Detroit posse, to a man, are such big Kraftwerk
fans that they decide to close down their tent for the
duration of Kraftwerk's show. Paulis unsurprised.

“They're totally anonymous, we like their integrity,
they have a very clear agenda and theystick to it. They're
no-compromise people, they're like urban guerrillas.”

Meanwhile, Eddie lzzard's fledgling film career provides
a window aof opportunity. He confirms his appearance
in the comedy tent.

MARCH

Dave Clarke announces he'll be playing his debut live set
at TG '97. Well known for his perfectionism, Dave had
taken some serious persuading.

“Dave was a little complicated to sort out,” confirms
Paul. "For him to contemplate playing live is a massive
step because he'sso serious about his music, Itinvolves
virtually building a studio on stage.”

lan confirms Andy Weatherall's Two Lone Swordsmen
as Kraftwerk's support. The last act to confirm are the
old masters, Little Louis Vega and Kenny "Dope”
Gonzalez. The boys (billed as Masters At Work) will be
playing straight after Kraftwerk.

Universe begin booking hotels and flights, as well as
arranging visas for the incoming DJs and guests.

"We normally work about six weeks ahead on these
kinds of details,” reveals lan.

APRIL

"Everything we do is a constant battle,” complains lan.
“Everybody thinks we just turn up on the day and it's all
hunky-dory but, Jesus, the fights we've had about
everything from toilets to car parking to traffic..."

lan, who's doing final promotional interviews for this
year's bash, is reflecting on his day-to-day activities, As
well as finalising myriad minor, but essential, details for
TG, Universe are also busy promoting a forthcoming
London gig by one Junior Vasquez (apparently he's big
in New York). Other tasks keeping the guys out of
mischief revalve around planning future international
events (specifically in the States and Europe).

MAY

“Turning chaos into order,”" is how lan describes the
penultimate chapter. Converting a green field site into
a nine-tent dance festival takes two and a half weeks
fromstart to finish.

Meanwhile, Phuture trax, the event's PR company,
“enjoy” their busiest weeks of the year, as literally
thousands of liggers attempt to blag complimentary
passes (the guest area holds well over 1,000 people),

With passes in limited supply, everybody connected in
any way with Universe discovers they have millions of
new “mates’, as blaggers widen their nets. DJs and
artistsalso find themselves deluged with requests.

Just days before the party starts, and Paul makes his
regular pact with the Devil to make sure it doesn't rain,
(it's worked so far). Finally, the only thing left to dois for
the Universe team to put on their dancing gear and get
ready to party. Such is how the tribes gather.

Throughout the year, Paul and lan also run Friday
nights at Complex, north London. To find out
more about a career in promoling, you can calch
them at the club most weeks!

Another phone call, another artist booked

THATTG ’97 LINE-UPI

12,00-13.16 Matt Tangent
13.15-14.00 Alabama 3 (Live)
14,00-15.15 Steve Johnson
15,15-16.15 Audioweb (Live)
16.15-17.15 Matt Carter
17.15-18.00 Gus Gus (Live)
18.00-19.00 Mr C
19.00-19.45 Republica (Live)
19.45- 21,15 Justin Robertson
21.15-22.15 Fluke (Live)
22.15-00.00 DJ Sneak
00.00-01.30 Orbital (Live)
01.30-03.00 Pete Tong
03.00-03.45 Daft Punk(Live)
03.45-05.45 Dave Angel
05.45-08.30 Laurent Garnier

13.00-13.30 Dave Garrad
13.30-14.15 Ebo Man (Live)
14.15-15.30 Bruce Sandell
15.30-16.00 Sense Amelia (Live)
16.00-17-30 BJ Hurricane
17.30-18.30 Cornershop (Live)
18.30-20.00 John Peel
20,00-21,00 Red Snapper (Live)
21.00-22.30 Bob Jones
22,30-23.30 Moloko (Live)
23.30-01.00-Gilles Peterson
01.00-01.45 Faithless (Live)
01.45-03.30 James Lavelle
03.30-04.30 DJ Shadow (Live)
04.30-06.30 Psychonauts
06.30-08.30 D] Cam

12.30-14.00 Andre Curley
14.00-15,30 Darren Mac
15.30-17.00 Alan Jinx
Chamberlain

17.00-18.30 Jon Pleased
Wimmin

18.30-20-30 Farley & Heller
20.30-21.30 Blue Amazon (Live)
21.30-23.30 Allister Whitehead
23.30-01.30 Paul Oakenfold
01.30-02.15 Way Out West (Live)
02.15-04.15 Tony De Vit
04.15-06.30 Sasha
06.30-08.30 John Digweed

13.00-13.05 Dhol Foundation
Drummers

13,05-13.45 DJ Ritu
13.45-13.50 Dhol Foundation
Drummers

13.50-14.20 Earth Tribe (Live)
14.20-14.40 4 X 4 Sword Dancers
14.40~14.45 Dhol Foundation
Drummers

14.45-15,15 Joi Sound System
15.15-15.30 Dhol Foundation
Drummers

15.30-16.15 Black Star Liner (Live)
16.15-17.00 Shaboom DJs
17.00-18.00 Afro Celt Sound
System (Live)

18.00-19.00 Serge

19.00-20.00 Saafi Brothers (Live)
20.00-21-00 Lucas

21.00-21.45 X-Dream (Live)
21.45-22.45 Sid Shanti
22.45-00.00 Juno Reactor (Live)
00.00-01.00 Tsuyoshi Suzuki
01.00-02,00 Total Eclipse (Live)
02.00-03.00 Dino Psaris
03.00-08.30 DJ Dag

John Acquaviva

N FULL

¢ Kevin Saunderson

i Paperclip People (Live)

i Terrence Parker

i Darrell Wynn

i Kelli Hand

i Short Film - 10 Minutes About
i Detroit Aux 88 (Live)

i Richie Hawtin

i DJT-1000

i JeffMills

i From 22,00-00.00 The Detroit
i tentwill be closed so all the

: Motor City mob can catch

i Kraftwerk. Otherwise DJ times
will be announced on the day.

i The Comedy Lounge

i Matthew Hawtin (Plus 8) and

i Clarke Warner spin ambient

i tunesinbetween the jokers.

i Boardgames are also provided,
i Eddie lzzard and guests

{ 13.00-15.00 No.9 & Headstrong
i 15.00-16.30 DJ Krust

i 16.30-17.15 T-Power (Live)

i 17.15-18-45 Mickey Finn

i 18.45-19.30 Adam F (Live)

i 19.30-21.15 Ray Keith

{ 21.15-23,00 Doc Scott

i 23,00-00.00 Roni Size's

i Represent (Live)

i 00.00-01.30 Randall

i 01.30-02.30 Ganja Kru (Live)

i 02.30-04.00 Hype

{ 04.00-04.45 Megashira (Live)

i 04,45-5.30 DJ Rap

i 05.30-08.00 Fabio & Grooverider

i 13.00-21.30 Two Lone

i Swordsmen Sound System

¢ featuring Andrew Weatherall,

i Blue and Being,

i 22.00-00.00 Kraftwerk (Live)

{ 00.00-03.00 Masters At Work

i 03.00-05.30 Deep Dish

i 05.30-07.00 Roger Sanchez

i 07.00-08.00 Marshall Jefferson

! 13.00-14.00 Simon Shurey

i 14.00-15.00 Graeme Fisher

i 15.00-15.45 Turbulent Force

i (Live)

i 15.45-17-45 Jon Cooke

i 17.45-18.30 Kooky Scientists

i (Live)

i 18.30-19.00 Jamie Smart

i 19.00-20.00 Empirion {Live)

{ 20.00-21.30 Felix Da Housecat
i 21,30-22.00 Hardfloor (Live)

i 22.00-23.30 Andrew Weatherall
{ 23.30-00.15 Speedy J (Live)

{ 00.15-01.45Billy Nasty

i 01.45-03.15 Steve Bicknell

i 03.15-04.00 Dave Clarke (Live)
i 04.00-06.00 Gayle San

i 06.00-08.30 Sven Vath

i 13.00-14.30 Cridge

i 14.30-16.00 Vinyl Junkie
{ 16,00-17.30 MC DJ Ribbz

¢ 17.30-19.00 Vinyl Groover
i 19.00-20.00 Mark Smith

i 20.00-21.00 Seduction

i 21.00-22,00 Producer

i 22,00-23.00 Vibes

! 23.00-00.00 Dazee

! 00,00-01.30

Force &t Styles

i (Live) B
i 01.30-02.30 E
' i

Clarkee

! 02.30-03.30 :

i Dougal [

i 03,30-05.00 Bunjy (Live)

! 05,00-06.00 Brisk !

i 06.00-07.00 Slipmatt
07.00-08.30 Sy

i MCs Jack, Magika & Styxman,

i The Daytime Outdoof System
featuring Carl Cox, Mach One, Tin
§ Tinand Andrew Curléy, The

i system switches haciun at dawn
i foraspecial Sunday

i featuring the Very Revered Mr Cox,

ommunion

i Anlnternet cafe, a cinema, full-

size fun fair, bungee jumping, The
Muzik/DJ Playstation|Challenge,
Snowboard simulutm}s, The
Universe Cyber Circus featuring
Bill The Robot, the Fetish Crew

i DanceTroupe and Turbo-Unit
i Spek Tekno Pyrotranz|

Performance Company, a 4am

alcohol license and finally
i Muzik's Bedroom Bed|am DJ
i Mixing Competition, |

i Allartists correct at tiline of going
to print. Check on arrival for
i confirmation.

|

You must have a valid

i ticket displayed on arrjval for

i eachpersoninthe ca riotherwise
i your vehicle will notbe allowed

i onsite. Police also intdnd to

i remove any cars parked illegally
i outside the estate, The car park
opens at 9am, |

Leave the M1 at junction 10 and

i head for Luton. At the first
i roundabout take the A1081 and

look for Tribal Gathering 1997

i signs. Ignore signs for Luton Hoo
i Estatesince those gates into the
¢ estate will be closed.

Getoff at Harpenden

Station (NOT Luton) and take a
i shuttle bus from there. Shuttles

startat 11.30 am, cost £1.50 one-

way. Return shuttles start at
i 05.30am and run until 9am.

Organisers are atpains to

i stress that walking to tHe siteis

i impossible (it's too farinside the
i estate). With no pedestrian

i access permitted either,taking a
i shuttle bus from Harpenden

i Station is the only option

i available for dedicated ramblers,

Luton Airportis a stone's

i throwaway. However aviators,

i parachutists or Benidorm

i package tourists on the way

i home, should follow the same

i advice as for the ramblers, which

is go to Harpenden Station (and
take the shuttle bus).
Net Surfers can visit

Tribal Gathering's Internet Cafe

by tapping into

i www.universe.co.uk
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H-G' 6" Lionrock

words Andy Crysell piptures Steve Guilick

Justin Robertson

Justining

lionhHear

Swiftly following last y'éar’s debut, LIONROCK

return to the album market with a slab of plastic to




Lionrock

W E JOIN JUSTIN ROBERTSON

and his Lionrock band at Glastonbury in
1999. Are they playing live? Too right.
They're top of the bill, in fact they are a
lean, mean rocking machine just back
from extolling their thunderous skills on
a worldwide tour of enormo-domes.
They've had chart hits in 11 countries.
They've hob-nobbed it with the biggest
starson the planet. And, hell, they can't
even walk the streets for the euphoric
dribbling that emanates from several
zillion fans.

Well, at least that's the general plan.
Butin the meantime. ..

"Ambitious? Yeah. If you've put alot
of workinto something, then you really
want people to like it," explains Justin,
quaffing a pint of Boddingtons and
munching his way through a tuna salad
sandwich. "How big do | want Lionrock
to become? As big as The Who. Ha ha
ha! Or The Jam, maybe. Or perhaps
The Smiths, excepl we're far mare jolly
than them. | want to carve my niche in
history and I'm not ashamed to say that.
| want to make a mark as memorable as
all the bands | loved when | was a‘kid
made on me.”

And, truly, we should thank the skies
above for that. Because whether Justin
and fellow Lionrockers MC Buzz B,
knob-twiddler Roger Lyons, keyboardist
Mandy Wigby and bassist Paddy Steer
do actually succeed in entering pop's
history books isn't the most important
thing right now. What matters, see, is

that they're actually trying. That in two hours of conversation today, there's not }

asingle word about them doing-it-for-themselves-and-if-anyone-else-likes-it-it's-

that know.

ever been, twice as confident and positively raring for action. He means business, and
big business at that.

n

from the back of a van'," continues Justin, shaking his head disapprovingly. “And I'm :
like, 'What's the point in doing that? You're supposed to be communicating with
i ASWE'VEJUST LEARNT, THEN, “CITY DELIRIOUS" ISN'T SHORT ON IDEAS. BUT SURELY
“I don't see what's wrong with being popular, After all, it's my career and | don't i

people not keeping it a secret’

want to end up knocking out white labels when I'm 40."
Of course, if you're intent on tattooing your presence across pop charts, festivals,

dub-techno, all driven along, naturally, by liberal doses of MC Buzz B's ultra-cool,
soporific rapping.

In brief, it's a whizzing, fizzing popwise affair that, by turns, wishes to chatyou up,
shag you senseless, thrill you madly with its gritty charm, then take a can-opener to |
your head and suck your brains clean out. And, hey, you don'tget many long-players ;

which offer that kind of service.

Alternatively, the album’s about, “Club culture at its most potent and the fact i
people are determined to go out and have the time of their lives on the dancefloor, i
against this backdrap of shitty housing and crap job prospects. It's like we've been |
conned by daft MPs into believing that Britain's on form again. People might be i
getting back to wark but they're working in fucking McDonald's and Burger King.
These are the reasons why dance music has become so important to people. It's like

this sheer release from the shittiness we're all tied upin."

Although Lionrock's music would never be complete without influences as i
disparate as the Yardbirds, Stereolab, Augustus Pablo, funky disco and baggy rock,
Justin Robertson confirms that it's acid house and its offspring that rule the roost. i
Not that he's willing to look back on rave culture's early day with entirely fond }
i Excellent, Rebellious Jukebox and Steuth. Depending on the year, he's been labelled

“Just as | don't give a shit about all this punk nostalgia, it's only right that the kids
today don't give a shit about 1988 " he argues. "I reckon the dance scene is more §

memories, mind.

@ MUZIK

revolutionary now than it was then.
To start with, right, the whole thing
was simply about a load of middle-
class kids going on holiday to Ibiza,
raving in posh clubs and dropping
out like hippies before going back to
their mummies and daddies.

“At first, all the style magazines
were like [affects voice of a poney TV
arts show presenter], 'Oh, it's so
radical. It's like the Summer Of Love
allover again’ Then, six months later,
it was all finished as far as they were
concerned. Why? Because normal
kids from the football terraces got
into acid house. That's when it got
really interesting, when all these
working class scallies invaded and
the posh kids were forced to mix
with people they'd never have
dreamed of mixing with previously.”

But as much as "City Delirious”
refers to chemically-driven yoof
resilience in the face of bad social
and economic times, hellspawn
politicians and soulless media
vultures, it also continues the
observational freeze-frames of day
to day life which “Instinct For
Detection” boasted. Few things, it
seems, intrigue Justin quite as much
as bizarre incidents involving ordinary,
everyday nutters.

“I just love mad tales of things that
happen in the real world, on your on
back door. Why do techno producers
need all that sci-fi nansense when
there's all of this going on?" he grins.
“One of my favourite stories is about
this kid who used to watch the security vans turning up outside this supermarket.

MC Buzz B

i The guards would bang on the door and go, 'It's Reg’, and they'd get handed a bag of
a-bonus. Nor the merest squeak about keeping it underground or strictly for those :
i offwith thisbag of cash. Ha ha ha!"

Sitting in a pub on Manchester's Wilmslow Road (the same Wilmslow Road which |
gave its name to a track on Lionrock’s 1996 debut album, “Instinct For Detection”) :
there's no mistaking that the sharp-dressing suede-head is more outspoken than he's

money. Eventually, he went up to the door himself and went, 'It's Reg’, then walked

Then there's the “Canal Heist” track an the new album. ..
“0Oh yeah, that's a top story, too. See, Interstella have got this studio down by the
ship canal. They went to the trouble of making it totally impenetrable by boarding up

i thewindowsand fittingall these alarms. What they weren't banking on, though, was
i thatabunch of scallies were going to make a raft, float down the river and break in
"People say things like, 'We're only pressing up 500 copies, we're going tosell them

that way. Everyone thought it was really terrible thing to happen to Interstella,
obviously, but it's a pretty ingenious way to rob a place, isn't it?"

we've covered every part of the vast and varied environment amid which it was

: made? Well no; not quite. There's more to it than that which has been explained so
i far, and to discover just what, we need to rewind to the beginning of last year.

the media and the radio, on catching the public at large in your web, you do need i
something pretty significant up your sleeve. And Lionrock have just thatin the beefy ¢
shape of “City Delirious", their new long-player, on which numerous brands of ~ off-
kilter funkiness unfold asit steers a confidant course from lo-fi out-rock to rumbling

It was back then that this writer last sat down and talked with Justin Robertson.
Lionrock were on their first tour, charging down the motorways from Sheffield to
Manchester to Birmingham to Londaon, and lustin was freaking the public by
wielding his electric guitar in public for the first time, perplexing those who knew

himasa techno DJ with night after night of on-stage scissor-kicks and axe twangs.

[t didn't take a genius to realise that the deep yearning he'd always had to bein a
band - riders, tour buses, laminates and all - was temporarily absent at the time,
though. He was fighting off the flu, of course. But there was something else, too.
Something he wouldn't talk about.

"l had a really shit year last year," he explains quietly. "My mum died early on and
inevitably that took the joy out of everything. Even now, although 'm excited by
things, it's still like this massive downer in my life. When good things happen, they
don't alwayssink in as much as I'd like them to.

“The new album has an extra meaning for me. Ifit's uplifting, it's me trying to rise
above the sadness I'm feeling inside, trying to get myself going again after a massive
knock-back... After the biggest shock of my life.”

JUSTIN ROBERTSON, THE DJ, PRODUCER, MUSICIAN AND SOPHISTICATE, SUMMED
upin one paragraph would go something like this...

As a teenager, he moved to Manchester to study at university but never got round
to leaving the city. He's been behind a host of influential clubs including Spice, Most

a masterful DJ in the Balearic, hard dance, eclectic and “big beat” fields. He is also

something of an expert on pop history and a devout fan of reggae. He's remixed me






Lionrock

everyone from Erasure to A Guy Called Gerald and he
first entered the Top 40 with Lionrock’s "Packet Of
Piece” in 1993. Oh yes, and he's not one for holding
back when it comes to commenting on the state of
contemporary dance music. ;

On the subject of purist techno he complains loudly,
“What's the matter with these people? Most of the
minimal stuff drives me right up the wall. | mean, you
get the latest Axis release and it sounds exactly like the
last fucking 15 Axis releases. These are the peaple who
say guitars are retro even though dance music is based
around drums, the oldesl instrument of them all”,

On trance he rants, "l absolutely hate all that pretend
psychedelic crap. | hate all that pretence that they're
doing something hyper-spiritual when really they're
just a bunch of money-grabbers. They're all fucking
yuppie drop-outs. {t's one of most horrendous scenes
that's ever happened. Besides, | don't want to livein a
teepee, | like urban things"

And finally, moving closer to Lionrock territory, there
is "big beat".

“I remember DJing at a so-called eclectic club which
shall remain nameless, and | decided to put on a soul
record. This very drunk bloke stumbled up to me and
screamed, Turn this fucking shit off and put some big
beats on! This was supposed to be the place where you
could play literally whatever you wanted. 'Oh my God,
| thought, 'this is just as mind-numbing as a handbag
club! Apart from The Chemical Brothers and Death In
Vegas, who areso far out in front of everything, | don't
feel anything for that scene."

Justin stares into his pint glass, pondering if his next
statement is strictly a wise one to make.

"l'don't want to sound all Paul Weller-esque, but we
really need some quality right now. In theory, | love
things which sound asif they've been rattled out in five
minutes but so much of it at the moment is crap and
derivative. Never mind moving the goal posts, people
have lost sight of them.”

Not that he's claiming Lionrock have gotitall right so
far. Their debut album, he concedes, wasn't quite the
fully-formed creature he'd hoped it would be, As for
their live shows last year, he admits that the rockist
tendencies gota bit too excessive at times, and that this
year will see them reaching for more electronic themes.

“Some of the bad reviews we got really hurt me," he
says. "Particularly when people made out | was some
kind of traitor to dance because we weren't wearing
space capes on stage and playing banks of keyboards
like Emerson, Lake And Palmer.”

It's safe to assume that Justin Robertson doesn't
sleep easy at night, that a thousand irritants and a
million ideas play on his mind. Here, after all, isaman
who's started work on his third album before his
second has even hit the shops.

“lcan't helpit,” he sighs. “| get so ambitious. People
say we're doing well and I'm like, 'Hmm, we're doing
okay' I've already pulled this album aparl and thought,
‘Ifanly I'd done that there or taken that bit out here’”

BACK AT JUSTIN'S HOUSE, A NEAT TERRACED PLACE
which gives away very little of his grand ambitions, he
packs his record boxes in preparation for a booking at
Glasgow's Cool Lemon club and elaborates further on
his burning, teeth-gnashing zest to keep Lionrock
careering forwards.

"I want to be remembered when I'm gone and I'm
happy to admil that," he says, as he wades head-first
through a mammoth heap of vinyl. “I don't wanna
hang about. | don't wanna rest on my laurels. You've
got to do it while you've still got great tunes in your
head. With the best will in the world, however great a
band is, everyane loses that giftin the end.”

Tosum up?

"Do it while you can," he says simply. “And do it
befare your head explodes.”

The single, Wet Roads Glisten’is out now. A new
single, ‘She’s On A Train’is out on June 23, while
the album, ‘City Delirious’ is due out in August,
all on deConstruction

JUSTIN ROBERTSON reckons that,on
the whole, politicians are a “heartless
bunch of fools’. Here, then, is his
alternative government cabinet

“Lee Perry, He's definitely a man who speaks a
lot of sense. He's got something to say
although I'm not quite sure what itis. But he'd
certainly baffle the opposition. He's the king of
double speak which is something all MPs need
as askill. Sun Ra would be his under secretary,
they'd make a great team.”

"Am | allowed dead people in my cabinet?
Yeah, okay, Peter Grant, Led Zepplin's manager
itis, then, He could sort out entire nations on
his own."

“DrBob Jones. He's a smart man, isn't he?
After you've been Dling for as long as he has,
you've got to be."

Paul Weller because he the sharpest human
being alive. And Nuphonic's Dave Hill would be
his understudy because of his musical taste, Oh
yeah, and Dave would also be Minister For
Lager. That's a good job."

“Cream’s Darren Hughes. He'd organise all the
state functions and he'd have The Who's Keith
Moan as his assistant because you need a
drummer in that office."

“Idon’t know the bloke but Derrick May kind of
springs to mind.”

“Aphex Twin. He wouldn't leave anyone much
room for negotiation, He could easily defuse a
situation with a witty quip. .. oramad
analogue sound, perhaps,”

“Primal Scream, because you need experience
in that job, and Dave Beer as understudy."

“The Chemical Brothers, on the basis of their
ability to cook up good potions in the sound
lab. Sonic Youth would help them out."

"Pete Townsend. .. well, | definitely had to fit
himin somewhere."

“Curtis Mayfield. He's an inspirational sort of
person, someone who's risen above massive
adversity, KRS~One could help him out,"

“Andrew Weatherall, because he's been
consistently interesting over all of these years.
He seems to enjoy it all now as much as he did
in the beginning.”

And if Justin was Prime Minister. ..

"Qasis’ 'Some Might Say' would be the new
national anthem.”

"The Beastie Boys, Small Faces and Otis
Redding would provide the music for the
opening of parliament. They'd all jam together
and terrify the House Of Lords,”

"The first thing the new government would do
is declare war on Kula Shaker. Why? Because
they're crap.”

"I'dintroduce a Tweed Day on which everyone
would have to dress in tweed suits, And I'd
introduce public flogging for bad tailoring,"
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Mention Detroit and D WYNN probably won't be the first name

to spring to your lips. He is, however, integral to the Motor

City’s revered sound. And we’ll get a chance to see 171}

when he takes to the decks at this year’s Tribal Gathering

TH E MUSIC INSTITUTE WAS THE LLGENDARY VENUE WHERE DETROIT'S
club kids Tirst switehed onto techno, Situnted in 3 nondeseript retail block on
Broadway, il was the home ol fast=forward-thinking music and some of the
wildesL nights ever hosted in the Motor City. Run by i team which included Chez
Damierand Alton Miller, The Music Institute was where "Nude Photo” and “Strings
Of Life" were unveiled, where aut-of-1own acts like Nepeche Mode and Prince
came to check out the seene's weird, absliacl yrooves,

Like Paradise Garage in New York or The Warchouse in Chicago, The Music
Institute hand as much to do with the way the music developed as the producers
themselves. Ona riday night, it was where Derrick May and Kevin Saunderson
dreamed up the future, spinning wild records late into thenight.

Justa monthafter The Music Institute opened, Daryl Wynn taok over as resident
D1 A member of the pioncering group which also included Derrick May, Kevin
Saunderson, Juan Atkins, James Pennington, Art Forest antd Eddic Fowlkes, Wynn's
influences stretched fram the sweel pop-soul of Motown to the tripped-out funk
ol George Clinton's Parliament and Funkadelic. But Wynn recalls that the night
Derrick May took him to see Ron Hardy play at The Music Box in Chicago was the
most significant moment of his carcer.

“When | saw the intensity of Ron Hardy's Dling and the reaction of the crowd |
wars Just amazed," he remembers, “1'd never seen anything like it. From that
mumenton, Tknew Fwanted Lo focus un beeoming a professional DJ. My first time
at The Music Box was so magical | don't think il ever forgetit. ..

Mixing up techno and odd Eurapean imports like Telex's “Moscow Diska" and:

Kraf twerk’s "Numbers”, D Wynn (as he beeame known around the scene) took The

Musie Inslilute on sonic adventuies into uncharted territory.

"We were hireaking new ground,” he explains. And it was on Lhe dancefloor at
The Music Institute thit many of Detroit's second wave of techno producers were
in the proeess of discovering the futare, !

it was D' Wy who kept the seenealive in Detroit when Juan, Kevin and Detr
moved out to take technointo Europe. AEThe Music Institute, he provided a for
formany of those who have gone on to make an impact on the global scene,

“You don'Lrealise how much you have changed people's lves,” Derrick Mayon
told him. But there is more to his story than just inspiration. Along with May, it

@ MuUzZIK

was D Wynn who crafted seminal tracks like Rhythm Is Rhythm's "The Dance”. And
the pair also eollahorated as R=Tyme producing classic releases including the
exceplional "lNMusion® on May's Transmat label,

"Derrick and | used to work together in my parent’s basement over on the east
side of Detroil,” he remembers. “That's where we ciime up with a lot of creative
ideas. We were just xperimenting, trying our best 1o make music thal wiis
different and specia aswhen we did "Let's Go” [which eventually appeared

i onthe flip-side of "Nude Photo"], Back then, there were so few of us making this

music that we all shared cach others cquipment, borrowing or lending drum
machines and keyboards. Derrick and | actually made “Let's Go" with just two

keyhoards a m machine,”

Personal e s foreed Wynn Lo “fade back” From the musie seene ata crucial
lime whenn ions were heing forged in Europe. But now he's back where he
belangs and feels most comfortable, playing his unique fusion of deep house and
abstract oatclubs everywhure from St Louis o Amsterdam. And it looks like
he'lt by Falung lime to cone, ..

VAS IN ON THE GROUND-FLOOR OF DETROIT TECHNO
iginally met Derrick May back in 1983, although it wasn'tuntil | was dating
n that we got elose. 1'd go to parties where Deep Space [the DI crew which
nd Derrick formed) were playing. We began fooling around, making music
pretty soon we were going up to Ypsilanti to work with Kevin and Juan every
1er day. My whole hackground was listening to Parliament, Motown and Prince
Eltuned into whatl was happening carly on,

‘The first triacks we all worked on were made using borrowed equipment but it
Was such an exciting time, We weren't Lthinking about money or fame, we just

- wanltued Lo make music that was new and creative. The scene was very tight but
- there was whal you might call "friendly" competition which was part ofthe reason

things developed so fast, Everybady wanled Lo do a better track, go further out
there than the next guy. We had no idea aboul what mighl happen, We just
wanled Lo make special music." =4
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The Music Instituie

Daryl Wynn e

2.HEFOUNDED THE GROUND-BREAKING R-TYME PROJECT H
“The R-Tyme Project didn't really get an even break once the Detroit scene hit
Europe. After the success of ‘lllusion’ everything gat tangled up in contractual
difficulties and litigation with Chrysalis who had originally signed us. i
“Neil Rushton [former Network Records main man] looked out for me in a lot of
ways but, at the time, everything was just blowing up and | really didn't know which }

way to go.

“I'd like to think of R-Tyme releases as being something special. | never wanted to

wanted for R-Tyme.

“There will be a new R-Tyme record soon. I'm also working on an album and there's
the possibility of some remixes for Kevin Saunderson and Kenny Larkin. That would
i opened up new avenues for me. My all-time favourites have to be Ken Collier and
i Ron Hardy. When you talk about respect, Ken and Ron are legends.”

be great because | have the utmost respect for them and their music.”
3.HEWAS RESIDENT AT DETROIT'S MUSIC INSTITUTE CLUB

came to the club. Everybody who wanted to be part of the scene, everybody who

wanted to be involved in the music and people who just wanted to check out what
was going on came down there. There would be queues all the way down the block,
there'd be TV cameras and journalists as well as our regular crowd too. It wasareal |
phenomenon. When big acts came to play in Detroit, they'd come down to the club

afterwards because word spread so fast about what was happening there.

"What most people forget is The Music Institute really broke ground for people in
{ SOUND OF CHICAGO WITH DETROIT ENERGY

Detroit. We'd all make music to take down to the club and play. A lot of stuff never

came out because some tracks became such an integral part of what we played at The
i Jackmaster Funk spin on the radio. That whole Chicago style had a big impact on me.”

“I'd say that The Music Box was maybe the only comparable club | came acrossin £
terms of sheer forward-thinking music and the intensity of the atmosphere. I'll never
forget Derrick telling me, "You've got to come and hear this guy Ron Hardy. He's like
nothing you've ever heard in your life. He was right. What | started playing at The §
i broken new ground. That's always something I'm keen to be involved with!"

A ) i Catch D Wynn behind the decks in the Detroit Tent at Tribal Gathering. Times
hear it. The crowd at The Music Institute gave me all the freedom | needed to take

Institute that we didn't ever want to put them out.

Institute, Ron Hardy became the benchmark for what | wanted to do.
“People in Detroit are musically very educated. They know good music when they

@ MUZIK

hings further. It was a very, very
' special place for me."

4. HIS WORK HAD A VERY
SIGNIFICANT INFLUENCE
" ON THE DEVELOPMENT OF
DETROIT TECHNO

“The Music Institute had a really
major influence on what happened
afterwards. A lot of guys came
down who weren't Dling or even
making music back then and many
of them are now very well-known
on the international scene. You'd
see them down at the Institute every

i week, outon the dancefloor or taking notes or just hanging out soaking up the vibe,
i All the established producers and DJs would also be down there toa so it was a very
i creative environment.

“Later on you'd see the people like Carl Craig and Mike Banks there. Carl Craig and

{ URhave donea lot to keep Detroit on the cutting edge when Juan, Derrick and Kevin
i weren't doing anything. Other Music Institute regulars such as Kenny Larkin and
i Stacey Pullen have also been very important. You'd see Lou Robinson [Separate
i Minds/Scan 7], Marc Kinchen and all those guys down there too. Basically anybody
i whowas, or hassince become anybody on the scene, found their way down there.

"We were taking chances with the music, pushing things to see how far they'd go

and a lot of people were inspired by that. If | had to think of just one thing which
i makesme proud, I'd have to say it was what we achieved with The Music Institute.”

5.IN 1997, D WYNN REMAINS A WELL-RESPECTED DJ ON THE
i{ EUROPEAN CIRCUIT

“I'm real picky about my music. | think it's a fucked-up situation when people turn

i up just to see a name DJ instead of coming to hear the music itself. | like to grab
i people'sattention, create a vibe and, like any other DJ, | want to fill the dancefloor.
i That'smyjob. I'm not trying to be a superstar. To me, being a DJisall about educating
i your crowd and creating a vibe through which you can communicate something
i special. Butyou have toworkat it. Being a DJ isn't just about giving the crowd what
i they want. If that was the case we might as well be fucking juke boxes. It's about
taking the crowd somewhere else, leading them somewhere they've never been
¢ before and opening their minds.

“I'd describe my style as a cross between, say, Paul Johnson and Derrick May. 1 like
that Chicago sound but | also love things like Octave One and Matrix. I've been a
professional DJ for mare than 10 years now, so | like to think I've got it down.”

6.HE WAS THE FIRST DETROIT DJ TO PLAY IN JAPAN
“In 1989 | was the DJ on the first European tour that Inner City did. | was the DJ who

played at the Inner City gig in London when Rhythim Is Rhythim supported [where

“When Derrick and | were first working together asa team, it was a lot of fun. ltwas
such a creative time, even though we were just testing out the limits of what we could
do with whatever musical equipment we could lay our hands on. Rhythim Is :
Rhythim’s “Let’s Go” and “The Dance” came from that time, and though the big R-
Tyme track, 'lllusion’, happened a little later, that was when our style was worked out. :
i gonna play next. | like to surprise people and keep surprising them. And that was
do toa many of them because it was important to me each release got the attention it :
truly deserved. We all know artists who seem as if they release new records every
other day and suddenly their work no longer sounds special. That isn't really what | i
{ ZHEKNOWS A GOOD DI WHEN HE HEARS ONE...

Carl Craig and Derrick May jammed live on "Strings Of Life” and other seminal Detroit
techno classics].

"After the European tour, we went to Japan. People there had never heard house
and techno before so it was an amazing experience, especially for me asa DJ. The
worst thing in the world is for everybody in the building to know what record you're

how Japan was for me. Everything was new to them. Everything was fresh. It was
very strange but very exciting too.

“The DJs I respect are the ones who aren't afraid to do something new. Jeff Mills,
Paul Johnson, Derrick May and Derrick Carter have all given me opportunities and

“We had people coming from all over the world to the Music Institute. Everybody | 8.HE WILL BE SPINNING AT THIS YEAR'S TRIBAL GATHERING IN

! THE DETROIT TENT

“Idon’t play much in the UK. When | come ta Europe, | tend to play a lotin Holland,
Belgium and Germany, so I'm really looking forward to coming over for Tribal
Gathering. I'm looking forward to showing the crowd a little of what | can do butI'm
also looking forward to seeing Kraftwerk, too."

9. HE'S ONE OF THE FEW DIS TO SUCCESSFULLY FUSE THE

“When Derrick and | would go to the Music Box, | used ta love listening to Farley

10.HE HAS DJED WITH NEW ORDER AND DEE-LITE
“When New Order and Deee-Lite came to Detroit, they hired me to spin at their
concerts. | found that quite an honour since both thase acts, in their own ways, have

will be announced on the day
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Spain’s
Sonar

P4 )
SONAR'97 is
unquestionably
the best electranic
music and multi-
media festival on the international circuit this year. Okay, for starters, it's in Barcelona, one of the most beautiful cities in
the Europe. Then, over three days in June (June 12 to June 14), there are concerts, DJ sessions, seminars, record fairs,
videos, filmsand more,

The already confirmed line-up reads like the definitive who's who of the very best in all the music we love so much. On
the live front, there's (deep breath) Daft Punk, Speedy J, Carl Craig, Squarepusher, Maas, Aux 88, Dr Rockit, Coldeut, Alter
Ego, Private Lightning Sixand a abouta million others. DJs over the three days includes the likes of Dave Clarke,

Roger Sanchez, Jeff Mills, Laurent Garnier, Richie Hawtin, John Aquaviva, Andrew

Weatherall, Lenny Dee, Kruder & Dorfmeister,
Christian Vogel, Motorbass, Tony Thorpe, Terry
Mullan and about two million athers.

No wonder then that Muzik are helping to
sponsor this fantastic gathering. Which is why we're
offering ONE lucky winner the prize of a lifetime. Youand a
guest will be flown from Gatwick, putup in a tap hotel for three
nights in Barcelona and given passes for everysingle event at SONAR '97.
You have to be able to leave on June 12 and come back on June 15,

To win, just answer this easy question.

What does “Una Paloma Blanca” translate into English as?
(a) “One Turtfe Dove”

(b) "One White Dove”

(c) “One Dove Have Sadly Split Up”

B i

Mark your entries “Sonar Competition” and get them in by
Friday, May 30,

*Passes for the three days of SONAR 97 festival cost just £32, while
flights to Barcelona can be had for around £80. So if you're interested

2972 or check their web site at "http:/fwww.sonar.es"

grand.

in going over anyway (and you should be!), call Sonar on 00-343-442-

Jackpot Record

IT'S a bullseye here at Freebie Jeebies. Becau
thase awfully nice people at Jackpot have
decided that they shouldn't be the only ones
to have their fingersin all the goldenest pies.
Recently, they released their progressive
house bonanza “The Winning Ticket", mixed
John Digweed and featuring all these killer
tunes from the past including Blue Amazon':
“And Then The Rain Falls", Tenth Chapter's
“Wired" and Shango's “Tunnelvision”. Then
they sent their DJs out on the Unknown DJs
tour with a specially customised record box.
There was only ONE box ever customised, ani
even without its special Jackpot care, it's
already worth £200. Except that Jackpot are
going to make it even more valuable by
chucking in all the Jackpot back catalogue, a
albumssigned by Diggers, a T-shirtand a reco
bag. FIVE runners up will each get a copy of
the album and a T-shirt.
To win thisincredible prize, simply travel to
Las Vegas... just joking.
Simply answer this easy
little question.
How many
points isa
bullseye
warth in
darts?
(a) 40
(b) 100
(c) 50

Mark your
entries
“Jackpot Competition” and get themin
by Friday, June 6.

T
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Well, okay, not exactly 5000 but a

;

 the actual record itself, but a

i

Artier Conley
3 Shaw

You" by Frank Wilson is the tune in

52ge

How d'you fancy being given £5000?
record warth £50007 Well, okay, not

compilation thatincludes possibly the
rarest record in the world. “Do | Love

question and the original seven-inch
version would set you back a cool five

But now, thanks to the incredible “Soul Survivars” compilation, you can hearitin al
its original glory, alongside another 43 barnstorming classics of Northern Soul that
rocked the scene's home base in the Seventies, the Wigan Casino. Tunessuch as
Fontella Bass' "Rescue Me", Gloria Jones' “Tainted Love" and Curtis Mayfield “Move C
Up". Each one has been hand-picked by Casino DJ and Northern Soul guru, Russ
Winstanley, so you know you're in good hands.

We've got TEN copiesof the album to give away along with TEN T-shirts. To win on
just twist and gyrate on a talcum-covered floar while answering this question.

Who had a smash hit with a cover version of “Tainted Love"?
(a) Mark Almond

(b) Almond Van Helden

(c) Micky Brazil Nut

Mark your entries “Soul Survivors Competition” and get them in by Friday,
June 6.

“* Answers to all competitions should be sent on a postcard to: Muzik Freebie Jeebies, Kings Reach Tower, Stamford Street, London SE19LS
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All exclusive, all action drum 'n’ bass
that sees the respected Tee Bone bring together
a fusion of junglists and techno-masters

including Shy FX, D) Rap, Goldie and MC GQ. |
When it comes to drum ‘n’ bass,
they mean it.

Listen to it on
Virgin listening posts
between |12 May and 25 May
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Armand Van Helden

‘It’s gotta be big’ sang Tori Amos.
And lo, it was! ARMAND VAN HELDEN’s
remix of the petite songstress put him
right up there in the very elite of house
producers. But there’s much more to
the NY superfly guy than just the odd
rump-shaking remix. . .

“It's gotta be big/it's gotta be big"
Tori Amos - "Professional Widow (Armand Van Helden Remix)"”

B I G = NOWTHERE'S A RELATIVE CONCEPT. THERE ARE, QUITE CLEARLY, VARYING IDEAS OF JUST HOW

big big can go. Justimagine. There you are, a hip hop DJ from the age of 15 wha's suddenly, somewhat late,
discovered the passionate joys of house music around 1988. You decide you want to be a producer/remixer.
Cool. You are, naturally, aiming for the stars. You don’t even have a record deal but you know you want to
blow the whole shit sky-high because you're pumped full of ghetto youth adrenaline. But, as we all know,
dreams and expectations rarely collide. Except in the mavies, of course.

So when can you finally kick back, smile like a smug bastard, look around you and think, ‘Even if Claudia
Schiffer were to appear stark naked with a bottle of Bollie and offer herself to me from now to eternity, you
know what, | couldn't be happier?.

Isit when you get your first record deal with dope New York labels setting the house agenda such as Nervous
and Strictly Rhythm? Or is it when some of your first tunes, like “Witchdoktor" and “NY Express” tear up
dancefloorsaround the globe, get licensed, caned, raved about and generally cause new-genius-on-the-block
mayhem? What about when the remixes start rolling in? C'mon, you're making decent moolah now and
you're on the case of Blondie, Ace Of Base, M-People, New Order, Real McCoy and Fine Young Cannibals. What
more could you ask for? The originals may not be the greatest thing since the pitch control was invented, but
when you're getting up $20,000 to make them a trifle better, who's complaining?

Still not thinking big? Asin BIG. As in 40-feet-high neon letters over Times Square big? Alright. You then
turn a wispy, neurotic American songstress (Tori Amos) into a sultry diva mouthing double-entendres about
“bringing it close to my lips". Your remix destroys dancefloors, storms the pop charts, resurrects her flagging
career and adds another $15,000 to your asking price. But we can take it one step further. Let's really push it.



Arapalbum enters the US chartslike a bullet at Number One. Just like the bullet,
in fact, which took its protagonist's life, one Biggie Smalls. And on that all-
conquering album, if you listen carefully, there's a quiet nod to one of your own
tunes, “Funk Phenomena’. The way Biggie raps, it's like his mouth’s stuffed full of
burgers, but there it is, quite distinct, on “Kick In The Doar". Biggie pronouncing
himself the “rap phenomenon”, mouthing the words in an exactly mimicry of your
own version, your own little bolt from the underground transformed into a
household catchphrase. Surely, it doesn't get much bigger than that? And are you
happy? Have you arrived yet? As Armand himself might say, in those slack-jawed,
NY street shots-from-the-lips of his, “You're outta your focking maind!"

"Give me a fucking break” he insists. He's just been asked if remix overload
meansa danger of over-exposure. There'sa glare in his eyes, a rapacious intensity
reminiscent of Prince Naseem on the war path.

"To me", he continues without pause, “if | can go to Bumblefuck, Massachusetts
and some hick motherfucker doesn't know my name, then who gives a fuck about
me? | don't give a fuck if I'm on the cover of every music magazine, if some people
don't know me, then there's no such thing as over-exposure.

"Penple go, 'Oh, you're man of the moment. | don't give a fuck. | couldn’t care
less. To me, if I'm not at Robert De Niro status, then who gives a fuck? I'm telling
you right now, it's all small time to me. To be so anal and so ‘der-der-der-der’
[mockingly] and underground. . . fuck. ... that. .. shit! My whole thing is, if you're
not Robert De Niro, then don't even talk to me."
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PHEW. ARMAND VAN HELDEN THINKS VERY BIG. BIGGER THAN MOST PEOPLE
would even dare to contemplate. Thisisn'tsome ego gone berserk kind of big. It's
more of a “what's the point of doing this for a couple of hundred jerky bedroom
trainspotters when there's a whole world of goddam far more challenging
suburbia out there” kind of big. Bizarrely enough, the band it rings closest to are
Oasis. Noel Gallagher once commented that his ambition would be realised when
he'd written tunes the milkman and the postman were humming on their way to
waork. Armand Van Helden can identify with that.

And, in a world where most producers refuse to do more than mumble a few
inanities, grant the odd token nod to some phoney concept of underground when
they're after every bit as much greenback as the next man, Van Helden is a Godsend. He absolutely refuses to
dissemble. He talks it like he walks it. You want breathtaking honesty? You've come to the right place. You
might not like what he says, but you gotta respect his openness.

Ask him to defend his controversial palicy on remixing and he'll pull no punches. The way he launchesintoit,
you imagine he's been waiting the whole interview just to tear into this one issue.

“When it comes to remixing, | have one side. That's ass-shaking. That'sa girl's ass [drawing itin the air with
his hands]. Now does it move? | take remixing as a business because that's what it comes down to. People
don't want a remix that's ‘Oh, it's so beautiful' but it doesn't move nobody. Fuck that. It's allabout sales.”

Ask him what he's genuinely into and he'll freely admit he grew up a b-boy. Got into house music when he
was 19. Dissed it for years. And now, while it's gota purpose, while it's putting himin his $2,000a month New
York loft and setting him up for life, he's going to use it.

“REth is genuinely what Armand is about”. That's what hesaid. For some reason, Van Helden slips into the
third person from time to time. Apparently Napoleon and Thatcher had the same habit. You wonder if he's just
awack bullshit merchant, but all that's coming back is an autrageous streak of fierce individuality which is
irresistible. Van Helden is impossible to dislike. He has an unigue charm which makes you feel instantly like
you're on hisside. Armand doesn't hold conversations. He holds court. And it's spellbinding stuff.

“Like, Armand blew up in house music and Armand does not know why. [Laughing] For real. | take house
music as more of a career. | need it as my financial base. And hip hop type of things are what I'm going to dip
into and try out.”

Butmore of that later.

(1S AUDH) , BUSLIOU3YA YUN4, - STNNNI TOOHIS 010 IHL SINISIHA NIATIH NYA ANYINYY

IN CASE YOU'VE BEEN ASLEEP FOR THE LAST SIX MONTHS, VAN HELDEN IS HOT RIGHT NOW. AS HOT AS
Dante'sinferno in summer time with the windows closed and the heating turned up. One remix after another
taking his own personal vision of “ass-shaking” to a higher level. Of course, there’s Tori Amos’ “Professional
Widow", a tune destined to remain in the top 10 of all-time classics until dancing is outlawed or humans are
replaced by emotionless cybertrons. There's the Sneaker Pimps' “Spin Spin Sugar”, warping the formula of
kick-rump house music with odd flavours of techno and jungle like echo-stretched drums and stark, metallic
riffing. And that's not forgetting Genaside 1I, CJ Bolland, Nuyorican Soul, Daft Punk. ... thrusting darkness,
hedonism, phat funk, hypnotic house, fucked-up garage and party screams onto the dancefloor with strict
orders to mess with people minds so their behinds soon follow.

And nobody's more aware of the dangerous position all this hype has put him in than Van Helden himself.

“My whole thing about house music is not getting up, it'sstaying up,” he says, sagely. "Everybody gets their
hot minute. It's very easy to hecome everyone's hero for that minute. But it's very hard to recreate that after
three or four years have gone by."

His manager and mentor, Neil Pettricone, isstanding over him, listening and nodding his head in agreement.

It's a crazy world. Together, the pair of them decided that after Tori blew up big time, Armand needed to
concentrate on his album. Sa what better way to put people off than to bump up the price of a Van Helden
remix until it was so inflated, they'd surely price themselves out of any commissions, $35,000 a pop? Now
who'd bite that one? Especially as Van Helden is well known for only doing one version, take it or leave it but
pay anyway. Oh, and he alsa doesn't do “recalls” (reworkings where an AER man has decided the remix wasn't
what he was looking for] either.

"I haven't done any remixessince January," he insists. “From then 'til now, I've dissed 35 remixesand they're
all about $35,000. Soif you want to multiply that, you can see the money I'm missing.”

In case your calculator's broken, it works out at, er, well, something over a million dollars anyway. If there's
one thing Armand Van Helden isn't, it's cynical. [t'sa contented man indeed who turns down that amount of
maoney for rope so old it would barely tie hisshell-toe shoelaces. s




Armand Van Helden

BOSTON-BORN TO “REAL UNDERGROUND HIPPY" PARENTS, VAN HELDEN'S YOUTH }
was spent travelling the world and falling in love with hip hop. His dad worked with
the US Air Force, so his schooldays were spent rolling from Turkey to Washington state :
to Holland to Italy. By the time he was 13, he had his own drum machine, At 15, he !
started DJing properly, combining his love of rap and hip hop with an unhealthy i
fascination with Kiss. He even entered Italy's DMC mixing championships before }
i carrier, the sponge who soaks up urban clique sounds and sprays them back out again

relocating to hishometown of Boston to study media and technology at college.

It was while he was at college he began mixing with the ghetto youth. Think of §
Boston and you think of clam chowder, New England mansions, old English values, a
i and funky at the same time..I'd be going to the garage clubs and I'd be going to the

clean-cut family kind of a place. Apparently not.

“Anybody from New England knows Boston is no joke," he states. "It's way more
ignorant than New York. The people are more ignorant, more violent and more stupid

than New York. For real, there are streetsin Boston where there's not even a road. It's
just rocks and sand and people live on those streets. It looks like the third world.

"I grew up on those streets. All my people were ghetto. If we couldn't find a car, :
we'dsteal one. And [ used to DJ at ghetto parties. One party | was at, the whole front i

window got blasted out and a girl's shoulder exploded in my face. She got shot by a
hollow-tip bullet and a whole bunch of blood just flew onto my face. Qver the record,
the mixer... thiswhole girl'sarm exploded.”

Those ghetto days may be over, but their legacy still forms an important part of Van
Helden's heritage. These days he reckons he's so “self-actualised"” that when someone

confronts him, he turnsitinto their problem by just calming them down and walking £
away. But that feeling of life lived on the edge still filters through into his attitude. ;
Check some of those earlier Strictly productionslike Circle Children's "Mamba Mama" |
or Chupacabra's"Oh Yeah", where pure tribal, voodoo chant energy collides head-on
i sampled them and that's fat to them. That is truly the basis of the hip hop mentality,

with the sound of New York's chest-puffing b-boys showing out with their one-

upmanship circle dancing. Ask him about his forthcoming hip hop album for ffrrand |
i the fuck it came from. It givesit that feel, that Armand feel."

he can't stress enough how "ghetto" itis. House music, however, is another matter.

"When | was 17, people were trying to push it on me and [ was like, Yo, fuck that :
shit! | fucking hateit!" | was a straight-up b-boy. | didn’t get connected with it until
Jungle Brothers made 'I'll House You' and Queen Latifah, Monie Love and everybody }
started doing hip-house. That's when | felt the energy from the uptempo and | was
i simply "Ain't Armand". A jungle tune of mediocre pedigree, it turns out that it was

Hooking up with the Boston-based X-Mix Productions team, Armand started !
waorking on re-edits, hame-praduced remixes and alternative takes, before in turn

like, this iskilling me."

they brought him to the attention of New York labels
like Strictly Rhythm and Nervous. From there, well, it's
been four quick years. :

remix breaks down into a weirdo drum & bass-style interlude. The E-heady rave
maotifs tattooed onto the minimal percussive house of earlier Strictly Productions like
the madcap "Donkey" and the Dance Mania-sounding *I Feel It".

Just before we start the interview, he casually mutters how the garage-heads hate
him because he refuses to play their game, preferring to take their basic principlesand
bugger them to dancefloor delirium and back with outside influences. He's the virus

all mixed into one freestyle arrangement which is bold and breathtaking.
"When | made 'Witchdoktor' and ‘New York Express', they were kind of dark but slow

raves. Then I'd go and hear Louie Vega and then I'd go and hear Junior Vasquez. So
you're talking three totally different scenes.”

Then there's his working techniques, a radical departure from the norm. Having
grown up on the mechanics of the hip hop DJ, sampling is essential for Van Helden. In
Britain, sadly, sampling became an easy option to give an already commercial tune
an even more recognisable edge. We've reached the sorry state where artists are
boasting about making entirely sample-free records, which completely misses the
point. In the right hands, sampling is an artistry, a reinvention of the past, a homage
and a redevelopment. In America, they know better. Todd Terry and Kenny "Dope”
Gonzalez have based their entire sound araund it. And Van Helden is no different.

“The thing about house guys is, they're so into their fucking analogue fucking
synthsand shit like that. I'm justa b-boy. The JVB0O? It could be a fucking street in
New York. | don't know what the fuck thatis. Alll know issampling. And in hip hop,
it's considered a compliment for people to sample a record. Ifit's done right, people
come up to thank you. Like, ‘Yo, that's fat: Because then everybody knows that you

“I have more fun sampling stuff, ripping it, flipping it and not even knowing where

And Armand’s studio?
“Two samplers, a turntable and a board. That's my shit. All of it."

A FEW MONTHS BACK, A WEIRD WHITE LABEL APPEARED IN THE SHOPS SAYING

indeed Armand all along. Using the vocals of Monica's “Ain’t Nobody" and floating
them over junglist breaks with a classic hoover-style bassline, this was Van Helden's
first foray into proper jungle, a medium he's long
expressed an interest in,

He proudly recalls hitting raves back in 1991/1992 to

THESE ARE STRANGE TIMES FOR MANY AMERICANS.
The identity of a great many of its citizens has become
non-definable. Take Tiger Woods for example. His
black father met his mather in Thailand, so Woods says
he's a quarter Thai, a quarter Chinese, a quarter black,
one-eighth white and one-eighth American-Indian.

America doesn't particularly like this melting pot of
family bloods. On census forms, you can only classify
yourself as black, white, Hispanic, American-Indian,
Alaskan native, Asian, Pacific Islander or "other”. Like,
who the hell wants to be an “other"? So where does
that leave kids like Woods? Confused, no doubt. No
wonder he has taking to classifying himself as
“Cablinasian” (Caucasian-black-Indian-Asian).

It's a similar problem for Van Helden. His father's
Dutch-Indonesian. His mother's Franco-Lebanese.
And Armand was born in Boston. At times (like so
many other New York house producers - Masters At
Work, Dave Morales etc), he looks like he's Puerto
Rican. At others, he's got a convincing Asian
complexion. Van Helden, quite clearly, does not belong
to any one minority. Frustrating, you would have
thought, but that's not the way he seesiit.

“| feel like | don't belong anywhere” he confesses.
“You can tell that from my productions. | can flip-flop

Armand Van Helden on his forthcoming ffrr album
"IN terms of the music and the appeal, everything is
straight-up New York. There are a lot of party anthems

onit, a lot of crowd hysteria-type shit, There are maybe

two cuts that are down on the groove tip, but the rest
of itis on the party, good feeling vibe,

“There's norapping on it, Out here, it's not weird to
make a hip hop album without any rappers. It's weird
for the rest of the world because they don't know
about hip hop trax, Out here, we do hip hop trax. It's
kind of like when Todd Terry was doing ‘The Unreleased

Project' He would loop something familiar, then
something else familiar and something else familiar,
It'd kill the floor. Hip hop guys use the same concept.
“The first track which blew up in that vein was Kenny
Dope's 'Super’ It was just a drive-by of samples but it

fucking drove the crowd into oblivion. Frankie Cutlass
used a Puerto Rican "Ho! Oh!". Bambaataa used "Zulu”,
These are party anthem chants. They're not easy to do.
"I can't see why anyone wouldn't buy this album, It's
the perfect background record for any house party at

that summer scenario, people in their jeeps, in their
cars, on their Walkmans, for the house party or the
large party. It can go anywhere."

hear Genaside Il and their proto-breakbeat ilk. He was
converted to the jungle sound for good by Code Red's
“Conquering Lion" in 1993, a classic piece of ragga-
influenced ruffness from Rebel MC's camp. And to this
day, it's the harder, jump-up and ragga-style jungle that
really gets him going. So much so, for the last year
Armand has even been sampling his drums from jungle
records, reversing them, detuning them and then hot-
wiring them back into the 4/4 mainframe with
maximum devastation.

“The thing about me and drum €t bass is | just haven't
had enough time to devote to it yet. | actually have a
Fugees-style group ready for a hardstep hip hop album,
But firstly the hip hop album'’s dropping and then the
house album some time in the fall. Right after that, I'l
be ready to drop it. Three and half, four-minute songs.
Simple shit but the beats are all about hardstep jungle,
only tailored for America. I'm ready to take it on a
common level."

I'm wondering how he can possibly hope to straddle
so many different styles and achieve crossover success
at thesame time, when | remember something he'd said
earlier. [tsums up Van Helden perfectly. Astatement of
intent so straight-up, you know he's not lost his way
yet. And he won't do for a long, long time.

We'd been talking about how a couple met at his club

because | don't belong. | feel almost like an alien. A lot of my general musical }
production is based on that. I'm not white, I'm not black, I'm not Oriental, I'm not i
{ momentsays more to this pugnacious genius than anything else we've talked about.

Puerto Rican... so where the fuck do | belong?

“| can pass for Puerto Rican so | can go to Puerto Rican festivals. Nobody will ever :
question me, everybody thinks I'm family, I'll be so deep into the culture it's not even
funny. And | can do that with a lot of cultures. | can do it with white people, with
¢ they were doing when they heard it. Fuck the money, fuck the samples, fuck the

Italian people, with French people.”

In the same way, Armand Van Helden's productions owe their roots to a myriad of i
histories, yet resolutely refuse to align themselves with any particular one. He has
three great musical loves. Jungle, hip hop/rétb and house music. And when it comes @
to making one style, what makes his praductions so special is the infiltration of the §
sounds and working techniques of the other two. The way the housey Sneaker Pimps :

@ MUTIK

back in Boston when he used to promote hip hop jams. They met, they fell in love,
they got married and of course, Armand was invited to the wedding. That one pivotal

It epitomises his raison d'etre.
“That's what this business is all about. It'sabouta moment in time that people will
really cherish. It's about a certain song people will look back at and remember what

bullshit in the middle. At the end of the day, in 20 years time, that's what this fucking
business isall about."

Armand Van Helden's remix of Daft Punk’s ‘Da Funk’ is out now on Virgin
America. An album on firr should be out later this summer
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“We proudly present the long awalted United Dance Volume 6‘I 36 of the
latest hard core anthems mixed and selected by 6 of the UK's flngst DJs for
thelr unique style making this the most innovative hardcore album to date.”

INCLUDES LATEST MATERIAL FROM SLIPMATT, BILLY BUNTER, SY, DEMO, HIXXY, SHARKEY, ERUPTION, |FORCE & STYLES,
SEDUCTION, THE WALFORD PROJECT, BANG THE FUTURE, PLUS MUCH MORE FROM THE LEADING LABELS UNITED DANCE
RECORDINGS, UNIVERSAL, ESSENTIAL PLATINUM, DIVERSE RECORDS, UK DANCE, IMPACT RECORDS,| GBT RECORDS,

QUOSH RECORDS, TRIFFIK TOONS, FEATURES MANY EXCLUSIVE DUB PLATES AND REMIXES

_ and all good
record stores.

. ' FOR MORE INFORMATION
C DISTRIBUTED BY PINNACLE ) PLeAseCALL (01245) 322294

Available at
MARKETED AND MANuEACmﬁen
BY FOURBEAT RECORDS LTD




FCYDM13 / 12" VINYL + CD SINGLE

. .
DJ DIE

' REINCARNATED ' . . SOULIN MOTION
. ACHILLES HEEL . OBJECTS OF DESIRE

FULL CYCLE RECORDS / JUNE 87 HELEASES

oA



or | cannot help you."

Mr Scruff, electronic doodler extraordinaire and purveyor of the
phattest-assed chip shop beats this side of Lancashire, does not look
like a happy chap.

“But I've just come down from Manchester for the day and | can't
really carry all those records in one go,” he pleads.

dust under a pile of second-hand hooversin a south London charity

It'sa positive art form.
"One man's dodgy charity shop is another man's gold-mine,” he

from between “The World Of Val Doonican" and “The Very Best Of
Jasper Carrott”.

There'sa lot of Herb Alpert, James Last and Harry Secombe around,
and you're not going to get much hip hop in Poynton.”
How true. Crouched over a rather battered cardboard box full of

the moody "tude of Fat Cat or Eastern Bloc.

Mention handbag heaven here and you're more likely to be
referring to the mile-high pile of ladies accessories than the latest
anthem from Jon Pleased Wimmin. The helpful shop assistant may
know her knit from her pearl but does she know her "Basic
Principles” from her Basic Channel? Hmmmm...

Scruff, though, is not to be deterred. Four charity shops and
£10.50 later, and he's clutching no less than 19 credible bargains.
Perhaps this expertise has something to do with the fact that Scruff
demonstrated what you could only call an off-kilter taste in music

been a big fan of Shakin' Stevens.
“I think it was his big eyebrows which won me over,” considers
Scruff, raising both of his at once.

Swiftly moving on then, Scruff soon became immersed in hip hop.

TH E [TALIAN JUNK SHOP PROPRIETOR SPEAKS IN NO :
uncertain terms. "My friends, my friends,” he gesticulates. "We all

speak the same language, no? Either you pay £40 for the whole lot

i His fascination with beats, breaks and grooves took him behind the
i decks at events such as One Tree Island, Dubism and Headfunk,
i where he could be found presiding over a thick broth af hip hop,
house, techno, drum &t bass and dub. From there, he cooked up his
i ambling debut, “Sea Mammal”, for the Pleasure imprint (an offshoot
i of Rob's Records) and soon began frying up tracks for Grand Central
The thought of 500 records, some over 40 years old, gathering

[most notably "How Sweet ItIs” with Mark Rae) and Cup Of Tea. So

what turns the cogs of Mr Scruff's taste machine these days?
shop is more than mildly disconcerting. For Mr Scruff, record
shopping in these stores is no mere budget "Supermarket Sweep". :

“Well, | like simple music and | like complicated stuff.”
Okay, so it was an obvious question.
Comprised from past twelves, the new long-player, "Mr Scruff”,

offers a rather more insightful peek into the world of its creator.
sagely notes, pulling out a copy of Lisa Lisa's "Let The Beat Hit 'Em"

A mild-mannered connoisseur's meander thraugh a sonic jumble

sale, this album is the eccentric progeny of a folksy, beatsy, bassy,
i digital pandemonium.
“But you have to put in the hours to find those little diamonds. :

Wriggling with slapstick skits and skewed sketches from the deep

i recesses therein, it also most certainly owes more to listening into
i John Peel's inspired radio shows than anything to do with the
i current lust for all things eclectic,

scratched vinyl, courtesy of Homeless Concern, Mr Seruff (also |
known as Andy Carthy of Stockport) is currently worlds away from

"There are no big theories behind it," Scruff considers after some
deliberation. "It's just communicating the buzz | get from listening

¢ to music and forming my own musical blob. I've deliberately gone
i outofmy way to find connections between different musical styles,
i Like, you get a lot of Latin music where you can see not only the
i Spanish and Portuguese influences but the central and west African
i onesaswell."

Today's charity shop vinyl haul runs the gamut from Latin disco

i ("sophisticated easy listening”) to an LP by Womble's soundtrack
creator, Mike Sarus (“for its breakbeat potential”), with a 1987
i Marshall Jefferson classic hailed as scoop of the day. But what's the
i Wendy Craig “Children's Hour" LP doing in there, Scruff?

early on. Alongside Madness and The Specials, he professes to have |

"Ah, that's for entertaining kids at under-18's discos."
Of course, silly us. Now that really is what you call pushing the

i creative envelape,

Mr Scruff's eponymous album is out now on Pleasure

Mr Serupp

words Rachel Newsome
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FA M E IS AN UNWIELDY GODDESS. YOU NEVER KNOW WHEN SHE'S GOING TO STRIKE NEXT.
"When | started in 1988, I'd just come from the streetand, .. Boom! IwasaDJ."

Kenny Ken, a central member of the close-knit old school jungle brigade whose name has been blown up on
more World Dance posters than most ravers have had hotdinners, allows himself a small chuckle.

Deftly sticking a couple of Rizlas together in his east London bedroom studio, he's talking of how, at a recent
rave, he had so many fans baying for autographs that he had to make yet another backdoor getaway just to stay
inane piece, Sometimes the breakbeat warriors in the erowd have unusual ways of showing their appreciation,

“I'd go to places like the Fruit Club in Swindon and people would just come up and leave Es on the decks for me.
By the end of the night, I'd have four or five pills waiting for me!" he says, shaking his head in disbelief.

Yet, if all the flyers from every rave and every party Kenny Ken had overseen were tacked to his wall, their
fluorescent story alone would be enough to tell of his euphorie rise to jungle celebrity.

A regular name in the heady days of AWOL, Roast and Rage, alongside Randall, Grooverider, Fabio; DJ SS and
2 Frost, Kenny Ken's throttling, high-velocity trips into the warped world of jump-up jungle and beyond have

since taken him across the glabe, from Japan to Amsterdam. And the sceret formula?
"I've always been into making people dance,” he shrugs,
But if a fortune-teller had predicted this while Kenny was operating between the twilight world of crime
(") was always in and out of the cop shop”) and his job unloading goods at Littlewoods, he'd probably have
believed them as much as if they'd promised him a holiday on Mars,
"I came to my senses in 1986 because | kept on getting caught,” he deadpans. "l thought, 'If | can't be a s

B
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Kenny Ken

criminal, I'll see what it's like o go straight! That's when { got into raving. When |

started DJing, | was surrounded by ravers and mates who were doing the same thing. : _ down.
i though. | just want to make music and earn a living.

m

I didn't think about being famous, | was just, 'Let's see how we can big this crowd up!

By 1992/93, Kenny Ken found himself at the centre of a seismic sonic shift :

: FRIDAY APRIL4

fram hardcore to jungle, as the beats became deeper and the tone grew darker. :

Manipulating the ravenous crowd at Roast every Sunday, alongside Grooveriderand _ : . .
i wentstraight to the Jungle Fever eventin the upstairs room. | played jump-up witha

DJ Ron, he witnessed the scene evolve in front of his very eyes.

And now, 1997 finds Kenny moving in a new direction once more, this time into the

studio. The process began with the setting up of his own Mix ‘N’ Blend label in late |

1996 and carries on as he continues to explore the myriad routes through the jungle.

So what exactly isa typical week in the life of Kenny Ken?

WEDNESDAY APRIL2

‘I got up at about Bam. I'm an early riser, me. Mind you, | had been in bed all day
yesterday. | went into my studio, started out thrashing beats until lunchtime, I'm
trying to get this track together. It's coming, but slowly. Then | went down to ;
Brighton to meet this kid, DJ Mace. He's the first artist to sign to my Mix ‘N’ Blend
label. He just sent a tape in to Kiss 100, where [ do ane of the Wednesday night jungle B
rotation shows. Ilistened to it and thought, "Yeah, this kid is cool’ He's only 16 and he
came to meet me with his dad. Mace and his mates couldn't believe that 'd actually
turn up myself to see him, but, you know, it's my label so of course | would. We mixed

down his track. It's a rolling drum €t bass tune which has definitely got impact.

“That night, | was playing at thiskids' rave at The Metropole in Purley. They're really
enthusiastic, when the MCsays, 'Let's hear it for the DI, theyscream so loud, it's like
being ata football match. | took my little girl, she’sonly 13 but she lovesiit. | bought

and luminous necklaces. You name it, they've got it. | think there's such a good
atmosphere because the kids don't get that all the time, so when they do, it's a real

treat. They all listen to the jungle show on Kiss every week, but they rarely geta i

chance to go to the clubs. Sometimes | get the impression that they're more
enthusiastic than uslot."

THURSDAY APRIL 3

“I went to the garage to bollock them about my BMW taday. It's a red one, real
smoath, and I'm having it done up for the summer. After that, | wentstraight up to
the Music House. There were untold people in there. Bryan Gee, Ed Rush, DJ Die, John
B. Any gossip? Well, | heard that Grooverider's working hard on his album but he's
still got a lot of work to do. | cut a track by Dillinja on Chronic, it's ajump-up thing
called ‘Final Peace!, but you can tell it's his sound. Then | had something on Dope

track by this guy called Wriggler. | also got Mace's track cut while | was there. It's
called ‘Reminiscence’ and | thinkit'll probably do okay.
“Basically, you go to Music House to cut plates. There are other places in Landon,

"Sitting around there is the only way to find out what's runnin’ I'm always on the
phone to Randall or Mickey Finn for the low-down. | try ta keep out of the politics,

"I drove down to play at Hastings Pier with my mates Andy and Jubbs. We arrived and

little drum &t bass thrown in and the crowd was very responsive, | think it's different
to London as people are more open here.
“Then we went downstairs and had to listen to two hours of hardcore and gabba

i before | played again. I'd found a plot in front of the decks and was about to start
i skinning up when the gabba DJ came on. It was so full-on, 1 had to leave straight
i away and get right out of that arena! | can understand where people like that are

coming from musically because | used to play hardcore before | maved into jungle,
but personally, | just can't deal with the noise.

“When [ finally got round to playing downstairs, it was much better. There were
dancers up on stage and MC MC and his mate Ray were there. Ray had a trumpet and
MChad a megaphone, it was excellent! But there were a lot of young girls dancing at
the front who couldn't have been more than 19. | felt old, man. We smashed the
place up, though. Just when they thought | was slackening off, boy, | wascoming in
with the next big lick."

SATURDAY APRIL5

"l was up by midday, so | went down to the Music House to colfect a dub plate fram

i the day before. | dropped inta Blackmarket to pick up some test pressings, one on
her some decks for Christmas and she’s learning how to mix. OFf course there's no i
alcohol for the kids at these places, they just drink Pepsi, but they've got their whistles

Tearin' Vinyl and one fram Tee-Bone. Then | drove over to see Jubbs in Croydon and
we sat around swapping studio tips. That night | had to go up to Newcastle-Under-
Lyme, near Stoke, for a Formation Records party at a club called Time And Space.

“DJ SS asked me to go deep, and as | don’t often get the chance, it was a pleasure.
People think | just play jump-up, but | like all the styles. I'mglad I'm getting asked to

i playmore drum £t bass nights,

“lhad another date at Labyrinth backin London, though. Unfortunately, we didn't

i get there until it was too late to play. The Labyrinth promoters were the first people

but people go there because it's first come, first served. IFyou've finished a dubyou
can just go straight down there. And you know you're going to get a good cut |
because you sit down with the guy who's doing it. You can listen to him EQ it and tell i

him exactly how to fine-tune it."

to befieve in me back in 1988 and that was my first big club. Even now, it always gels
a good crowd. They're young but they know how to have it. Iended updriving to The
Chunnel Club and just sat outside in my car chatting to people as they were coming
out. | think | must have rolled home at about 9am on Su nday.”

. SUNDAY APRIL 6

“l erashed all day, watching videos and stuffing myself with food.”
Dragon, the identity af which is strictly undercover for now, and | cut a rolling Amen 3

MONDAY APRIL 7

“In was n the studio all day. | scrapped one tune and started a new one. I'd been round
to Randall's and he showed me some tricks so | was trying them out. | just want todo
things in my own time. I'm not worried about rushing anything outso | can afford to
be really fussy about beats. | don't want to make music which you getsick of after a
fortnight. It wasn't until a couple of years ago that things clicked for me. [ was DJing

¢ forsolong and now | feel ready to take it to the next level and gointo the studio.

“In the evening, we all went go-carting.
| My girlfriend Tracy, our kids, Ellis Dee,
Fearless and me all went down together.
I got a bit cut and bruised, and my body
was aching because it's actually really
i strenuous. But it was a cool party and
the kids loved it. We all came back and
had a big Indian meal."

TUESDAY APRIL 8

“I had to go and get my car back, so |
stayed down the garage all day to make
sure it was done properly. Then it was
straight into the studio and | started
messing around with the basis for a tune.
I'd had my car at the back of my mind all
week, but now it's back, it's business as
usual. In the evening, Marvellous Cain
came round my house to swap tips."

WEDNESDAY APRIL 9

"l went to the V Recordings album launch
party. | had a really good time there and
it took me about half an hour to get to
the bar because there were just so many
people to chat to on the way. Almost
everybody | know was there. Of course
there were a lot of media people about,
but the place was full of ravers, too. Jack
and Bryan must be really proud of how
their label hasdone.”
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Nu Classic Soul

words Jacqueline Springer

D’Angelo

-

First D’Angelo, then Maxwell and now
Erykah Badu. It looks like 1997 will be the
year the NU CLASSIC SOUL sensations

touch base like never before. Prepare

Lewis Taylor

yourself for the sweetest musical invasion

IT'S |
AN INCONTROVERTIBLE FACT THAT SOMETHING VERY SPECIAL IS
happening to contemporary rtb. It's in the middle of a Renaissance. Whether such
4 Renaissance should have a title (especially one as long as nu classie soul) is
debatable. Howevey, if a name-tag makes it easier for everyone to comprehend
what's happening, then so be it. If hearing the term facilitates an understanding
that the "something ald, something new, something borrowed, something blue”
mindset is rejuvenating black music, both commercially and creatively, then
welcome to the world of nu classicism.

Despite the nu elassic soul's garage roots (the term "nu soul” was first used to
deseribe non-vocal garage tracks back in 1995), nu classic soul is fast becoming
the accepted deseription for a sound that has saved contemporary soul from itself.

Now, in the galaxy of musical expression, nu classic soul has a constellation all
its own, One thatrejects arcane, cliched balladry in favour of more pointed, often |

@ MUZIK

metaphorical, love songs; one that spurns hip hop soul's indifference to intelligent
lyricism in preference of more insightful interpretations; one that entices listeners
away from synthesised automation and back to live instrumentation with an
intoxicating musical hybrid incarporating everything from jazz and blues to rap
and British street soul, And that's the paradoxical, often contentious, thing about
nu classic soul, By encapsulating the sound of so many styles of music (the
mixology of rap, the free-wheeling instrumentality of jazz, the pain of blues, the
sexiness of soul) alongside socially and emotionally perceptive lyrics, it has
somehow created something new, OFf course, nathing emerging today could
possibly bypass the impact made by popular black music in the last 30 years, but
nu classie soul's uniqueness is that it doesn't rely on the past too heavily. It is
influenced by the finer qualities of black musical history, while adding modern
production and intricate arrangements to create material with an inescapable
rejuvenating aura, Motown exuded such an aura in the Sixties. The Seventies had
itwith disco, funk and punk, The Eighties had it with rap, Now it's soul's turn,



WHICH IS ALLWELL AND GOOD, BUT WHO EXACTLY ARE ITS PROPONENTS? THE
erying, walking, talking, singing, living dolls of nu classic soul? For many, D'Angelo
is the leader of the pack. His debut album, 1995's "Brown Sugar", was a real
benchmark release because it emerged at the peak of hip hop soul's mainstream
and urban chart success, yet went on to succeed despite it.

Back then, record companies were slowly becoming aware of the stagnation
within hip hop soul (all single-sex groups singing about sex with the opposite sex)
but were reluctant to do anything about it since change risked sacrificing the

lucrative foothald they had in the US pop charts (the female trio TLC had one of :

the biggest-selling US singles of 1995 with "Waterfalls", remember).

In many respeets, D'Angelo, armed with subtle harmonies and authoritative
originality, walked the minefield many feared to tread. An aural paradox, all
modern temperament and bygone timelessness, his album went on to sell over a
million copies in the US alone,

For many other artists, forced to languish "on hold" by their respective labels,

Adriana Evans

D'Angelo’s success confirmed what they'd long believed, . . Thata more musical
and lyrically mature competitor to hip hop soul could be promoted and succeed.
Once proven, these artists were encouraged to update "work-in=progress", and
the flame~haired Maxwell was next on the success list.

His debut long-player, "Urban Hang Suite”, released just last year, took nu
classicism one step further. Not only did it carry the thread of one experience
through a whole album, but italso saw Maxwell collaborating with the musicians
who had influenced him to make music in the first place,

Wah Wah Watson, whose manipulative guitar skills created the soft, resonant,
bellow that went on to become his nickname, appeared throughout the album,
His presence served to confound the eritics who'd accused the inu classic soul
bucks of having difficulty distinguishing between influence and impersonation.
The seamlessness of this collaboration confirmed that the young and the
influential can not only co-exist on record, but can be innovative when they do.

Raphael Saadiq, who worked with D'Angelo on his ground-breaking album, is
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Nu Classic Soul

the lead singer of Tony, Toni, Tone, a group many believe initiated nu classic soul in the US as
far back as 1986. The trio, brothers Raphael and Dwanye and cousin Timothy, carry the
mantle for those who like their soul awash with one part classic, two parts contemporary
instrumentation, and jovial yet sensitive lyrics.

Although Tony, Toni, Tone have been around for years, their releyance to the genre went
almost unnoticed until Raphael worked with D'Angelo on “Brown Sugar", which is something
forthcoming male soloists Eric Benet, Rashaan Patterson and Kwesi will have to endure,
Much to TTT's annoyance, the media compare them to D'Angelo, but as Maxwell proved, once
buyers listen for themselves, the differences are as distinct as their names.

Which presumably makes things easier for female artists extolling similar artistic virtues.
Take Adriana Evans and Erykah Badu, two professionally-trained singers who both debuted
this year. Evans' eponymous album, which is more jazz-oriented than any other release to
date, also embraces hip hop, but without over-playing either discipline. The coalesced
arrangements skirt around her vocal range which soars triumphantly. But it's Badu (by now
surely sick of everyone reminding her that she is vocally reminiscent of Billie Holliday) who
saunters over more musical hurdles. Her rich diction juxtaposes deeply soulful rhythms, hip
hop hi-hats and naked acoustics, enlivening her varied subject matter. Because it works so
well, her "Baduizm"” album has quickly become the genre's fastest-selling long-player.

The Spice Girls may be confusing, dazzling and titillating the Americans, but Badu, elusive
in comparison, has slithered into the pop and urban charts (a feat ordinarily unheard of for
an unknown, soul-based act) and is doing likewise in the UK and throughout Europe. Word
of mouth has only exacerbated the album’s appeal and it seems practically everybody has
heard of her. But for Badu, her music and the reaction toit, is as inevitable as the evolution of
nu classic soul itself.

“We're all just giving our own interpretation of soul,” she states. "My understanding of soul
will be different from the others’ To me, rap is as important as soul. It was the only form of
music a lot of us 20-somethings remember which featured kids our own age.

“Before | wassigned as a soloist, | was a singer in a group [The Roots] that was embraced by
the hip hop community because the foundation and structure of our music was hip hop.
There's as much hip hop in ‘Baduizm’ as there is soul."

IT'S IRONIC THAT TODAY, NU CLASSIC SOUL IS BEING TRUMPETED AS THE NEXT BIG THING,
since its progression was all but stifled by the powers that be. Before 1995, you were hard-
pressed to find anything but rap and hip hop soul clogging US urban radio waves and since
the UK is two years behind them, the love affair with repetitious sounds was only just
beginning here.

It's a miracle, then, that the rack-meets-soul sounds of Me'shell Ndegeocello and Dionne
Farris (former singer with Arrested Development) were heard at all, since large sections of
radio and some record labels doubted their appeal and dismissed them as alternative.
Nobody, least of all the nu classic soul artists mentioned, have forgotten those days.

“The radio programmers underestimated the audience," spits Badu. “They thought listeners
wanted to hear the same five tunes, with all the singers and the productions saunding alike,
all day long. The problem was never with the music, it was what the business did to it. That
and the artists who agreed to make music driven by money who made it harder for others to
break through. We must not forget that music is The Creator's thing, it's not about me or
them, but what you feel when you hear it, the way the hair raises up on the back of your neck,
the way your conseiousness is heightened, the way you're motivated to do something with
your life simply because you've heard a song. If you don't want to hear songs like that, fine,
but you have the right to a choice."

The experience of radio marginalisation may be a shared one, but not all its victims are
American. Back in the Eighties, British soul acts were referred Lo as “street” soul, partly
because word of mouth built their success and the sale of white label twelves toak place there,
but more importantly because it was "on the street”, in the clubs and on pirate radio that its
support was maintained. In those days, Capital Radio was as urban as legal British radio gol.

Everything changed, almost overnight it seemed, when a sound system known as Soul |1
Soul started cutting records. As DJs, their ears were better attuned than most to how one
form of music lead into another, so they merged reggae, hip hop, gospel and soul into a whole
new entity which changed the direction of British street soul to such a degree, its influence
hasimpacted on the way nu classic soul is constructed today.

Soul Il Soul's Grammy-winning reign may not have been enjoyed by every independent
street soul act of the period, but it endorsed the efforts of those who didn't get that far.
People like producerfartist Ray Hayden, who created Martine Girault's immortal two-step
anthem “Revival" and heads the Opaz label, Courtney Buchanan, the singer wha reportedly
inspired D'Angelo, and producer/artist Omar, are all graduates from the same school of
thought. Unfortunately, only Omar, Soul Il Soul and Mica Paris are known widely enough in
the US to build on nu classic soul's emergence with their forthcoming albums, which are all
due later this year.

I's important to remember that nu classic soul is a descriptive term, irrespective of how
many musical piesit has stuckits fingersinto in order to construct its own recipe. The music,
the thought-provoking lyrics, the layered instrumentation, the inspired production, the
beautiful vocals, all paint to a rosier future for contemporary soul and the artists that make it.
Forgetting that those who share its creative consciousness are individuals by distinction is on
a par with saying all house/garage/junglefrap artists sound the same, and to do so would
render the nu classic soul term redundant, making it nothing more than a descriptive epithet.

Nu classic soul deserves to continue its global appeal, representing an older musical
heritage at the hands of a new generation, New Labour and New Man may or may not exist
in the minds of everyone, but nu classic soul does.

Revelin it. It's taken a long time to get here.

@ MUZIK

TONY TON) TONE

Nu Classic Soul Essentials
Tarn ne—*“Sons! " (Mare
With instinctive ease, this trio weave the sound of
the past and present into masterpieces of the future.
This two million-selling album, their third, is a good
place to begin. Nine minutes long, the boundlessly
romantic "Anniversary” is the killer cut here, but "l -~ ¢ .
Couldn't Keep It To Myself" and "My Ex-Girlfriend” "2 men!®
prove how easy itis to for them to turn simple ideas into beautiful songs.
sany, fanl, Tong G [Wie
Although the successor to “Sons Of Sou

more

ballad-oriented than expected, it challenges both
' lead singer Raphael Saadiq's vocals and your heart
. strings. From the disturbingly open “Still A Man",
through to the apologetically assertive "Let Me
5 =128 Know" and divine “Last Summer", this album shines
like an open treasure chest.

The title track was sung like an ode to women of

colour, but was actually an ode to weed. This

enigmatic album has it all, rich Hammond strokes,

glorious backing vocals, glass-shattering falsettos

and faultless arrangements, and it proved pliable

enough for the singles to be remixed by the likesof  * -

Gangstarr's DJ Premier and the Def Squad's Erick Sermon. The best news

of all, however, is that its successor is due this year.
EF Hzm” [WIEA/ M adar/Unluersal)

est-selling album to date is

worthy of the hype. Badu's assertive creativity
covers many impressionable cuts, from the sly
wisdom of "Other Side Of The Game” to the
lambasting critique of her man's emotional
ineptitude, "No Love". From scatting and Billy
Holliday phrasing, to just plain ol' singing her heart

out, "Baduizm" has become an "l told you so" mantra for women and a

“Why can't | meet a woman like this?” revelation for men.

MARY ilrhan Hang 2. 1

Kismetis a powerful thing, as Maxwel| will tell you,

Hemetagirl. She blanked him, They met again, they

slept together. He fell in love. She didn't. She left.

He was affected so deeply he wrote an album about

it. If this lush long-player doesn’t prove what deep

dents fantasy, desire, love and great sex can leave in

you, nothing will, It's also worth hunting down the

five-track "Till The Cops Come Knocking. .. The Opus” package, which

delightfully revises the album track of the same name
S ‘ : : :

L ¥ sil i | 3y
Buchanan wrote songs with a similar religious, life
and love overview as D'Angelo. “R U Conscious” was
a call toarm the mind, while the heavy-basslined
“Heaven” could be attributed to both God and
womankind. This album's potential was enormous,

: i unfortunately it never attained full commercial
release, so (fyou manage to getyour hands on a copy, don't let go,
¥l Leyils Tayl ng)
aylor's understated profile gives full attention

to his vast, extravagantly arranged recordings.

Launching with "Lucky" (a track he'll surely spend

the rest of his career bettering), this album forages

through the ruins of his emotions. From the eerie

"Bittersweet", to the volcanic “Damn”, Taylor

wrestles with the benefits of introspection and

the solemnity it brings.

v HEUANE ; i ]
With a voice as invigorating as an early-morning
shower, Adriana, beautifies the union of jazz, soul
and hip hop, At her highest pitch, she evokes
memories of the fragile power of Minnie Ripperton,
but on regular standards she's charm personified.

¥ This is the album Sunday mornings were made for.

limony” (&

Kwesi was a member of Sunchilde, and while their

debut may have passed you by, his forthcoming solo

Jointwon't, Featuring productions by Loose Ends

frantman Carl McIntosh and former Young Disciple

Femi Fem, Kwesi's silken voice coos softly one minute

and opines as sternly as Gil Scott Heron the next,
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Sharp

wotds Dave Fowler pictures Raise-A-Head

e-\

Sea men: George Mitchell (left) and Steven React

3 5 '000 FEET OVER THE ATLANTIC, [T'S MINUS

65 degrees outside and we're halfway through Freddie Laker
Flight 002 to Miami, a nine-hour trip. The avuncular Freddie,
immodestly interviewed in both in-flight entertainmentand
magazine, apparently flew on flight 001 himself, where he
was forced to step in to prevent a brawl in the aisle.

Little wonder, really. Our plane has been delayed, the in-
flight “champagne” has turned out to be Asti spumante
(bloody cheek), there are no headsets, the LCD map on the
back of the grey leather seats in this reconditioned aircraft
indicates the "Celtic Sea”, and the toothy American air
hostess “really hopes we are going to Miami, because that's
where | parked my car”. Reassuring. Not.

Little wonder, too, that the Sharp boys are dealing with the
stress of the transatlantic commute as best they can. Steven

React is sleeping
like a baby, snoring
gently on George
Mitchell's shoulder.

E
SHAHPENERS George, meanwhile,

Cologne (“Just got some in duty free") aa S.mtsi? ?rr;tW'tz :
Sony Playstation (“Especially on a Monday”) ;h?)lt':s%n; 2l u?l?an d
Manchester United ("All of them!") ahecdotests relata
Bond International (“Our Favourite Shop”) :

Charlie ("The dog and the drug!") :iﬁsﬁv [mﬁch (tlcr: ?f:(:

disgust of a snooty

flight attendant) and cracks open the duty free with a zest his
ancestors once reserved for pillage south of Hadrian's Wall.

Steven wakes tempararily to find an errant bottle of vodka
sloshing around his new Bond trainersand flashes a knowing
“oh, no, not again” glance. Fortunately for us, he's in fine
spirits as well as Russian ones, putting his tiredness down to
being “the Judith Chalmers" of the gay scene (these boys have
clocked up some air miles of late) and joins a conversation
rapidly descending in tone and content.

“I'd be lost without Steven," slurs George conclusively. *It
really is true that behind every successful man in the music
industry, there's a good woman..."

FIVE HOURS LATER, WE'RE ON THE BALCONY OF THE BOYS'
seventh floor penthouse suite at Miami Beach's Fontainebleu
Hotel. Beneath us, tennis courts fuse into lush tropical
gardens and a 24-hour pool laps around a ridiculously fake
waterfall which doubles as a cocktail bar. This is the land of
the pina colada, beach body culture, volleyball, nip and tuck
and the retired Jewish pensioner, and where, fittingly enough,
Miami Sound Machine and Gloria Estefan filmed the video
for "Bad, Bad, Bad Bad Boys
{You Make Me Feel So Good)".
She could well have been
FAVO"RITE singing about Sharp.
SHARPENEHS "Yeah, and don't forget to
Charlie ("Our dog") tell them that some of the
Charlie (“The drug”) scenes from The Bodyguard’
Alcohol ("'m Scottish!") with Whitney were filmed
Sunshine (“We never getenough”) ~ here as well,” shouts Steven
Food {"Love It!") from the terrace, where a
white body is exposed to its
first rays of Florida sunshine and Tropicana oil.

In case you were wondering, the boys are nominally in town
for the Miami Winter Music Conference, an annual industry
get-together which has very little to do with business in the
conventional sense, and more to do with fat Americans at s
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beer-doused barbecues and thousands of delegates all trying to gain access to parties
i speaking], tuff, tribal, hard, pumping and bloody good.

atvenues which anly hold 500. Butat least it'ssunny.

George and Steven, however, producers, remixers, label owners, Dls, promoters
(Garage at Heaven), partners, residents (DTPM and Heaven), commentators and
entrepreneurs with an ear for sublime pumping house, are really here to tell Muzik
how Sharp has become the country's premier underground label. How they've
collabarated on over 50 remixes, ranging from Josh Wink via Madonna to Tin Tin Out.
How their DJing style keeps them at the forefront of the gay scene. And how George
once trained asa tap dancer.

"Tell'em about that, George,” laughs Steven.

“Only if you tell 'em how you once fancied Bros and had a crush on Michael J Fox!"

retorts George, offering much-needed coffee all round.
“At least | didn't fancy the Bionic Woman.... or was that Man?" rackets back the reply.
An invisible bell signals the end of a friendly Round One.

“SHARP," STARTS STEVEN IN A MORE SERIOUS TONE,
“Came into being about three years ago now. | was
working at React at the time, which is obviously where |
got my adopted surname. During the summer of 1994,
we both met London-based Italian DJ Marco Funari
completely by chance, and he introduced us in turn to
The Numerical Value's ‘Krazy Noise! We loved it, got it
remixed by Malcolm [Duffy] and on December 5, 1994,
it became the label's first release. React were very
supportive, but obviously | couldn't give them the
dedication and hours | had putin previously,so | had to
resign. That was the moment when | knew it was make
or break for Sharp.”

“It's common knowledge on the scene," adds George, “that we were forced to
choose between a new kitchen in the flat or starting up the label. It was £3,000 for
either. Actually, there was never much of a choice because we had done an awful lot

10 RAZOR-

SJ-"Fever" (React)

of pre-production work for Sharp. We didn’t want theimprint to be ane that just put
i has a while line on his forehead. So there. These boys are open and likable. And

out white labels in paper bags at any cost, so we invested in quality materials and
briefed a designer to come up with the ‘Sharp Man' Nervous had their man and we
wanted ours. He's supposed to look like he's just done something naughty! We were,
and are, absolutely dedicated to making every aspect of the label as perfect as
possible. Naturally, we wanted our visual look to be as refined as oursound.”

And what a sound. It has been called Armand Van Helden on poppers, and you
probably won't find a more apt definition wherever you look. Thisisanimprint which

G mozx

HARKE N

Candy Girls - "Fee Fi Fo Fum" (VC)

Sara Parker - "My Lave Is Deep” (Sharp)

Cool Jack - "Jus’ Come (Sharp)

Josh Wink - "Higher State Of Consciousness” (Manifesto)

Madonna - "Vogue" (DMC{Sire)

NRG - "He Never Lost His Hardcore" (Top Banana)
Collete - “Big Boy" (23rd Precinct)

Logan Circle - “Disco Life (Check Dis Out)” (Sharp)
Tin Tin Qut - “Dance With Me" (VC)

is always American-inspired, deep at times, but never anally so (in a manner of

It's quality underground DJ material which can cross over, just like Coal Jack's “Jus'
Come" (one of Ibiza'ssmashes of 1996) and the recently re-released "My Love Is Deep”
by Sara Parker. Think old school Todd Terry meets DJ Sneak at Trade. Pumpathonically
good & la Malcolm Duffy, Alan Thompson and Steve Thomas.

"Our tunesand remixes largely come from our experience as DJs,"” explains Steven,
afteradmitting an allergy to salad cream. Don'task. "It's not like we have a Grade 8in
piano or sang in church or anything. The first time we went into the studio [ was
coming down after a heavy night at Garage. We thought, 'Well, there's really no
pressure on us to do anything, we can do what the fuck we like! So we did. It was as
simple as that, though of course it was always our intention to produce underground
music for the gay scene. Even now, the stuff we do is aimed squarely at clubs like
Trade, DTPM and Garage. Ifit doesn't work there, it's not going to work anywhere, so
there's no point doing the fucking thing!"

"To make our records sound American, we scour
endless quantities of vinyl for that crispy hi-hat loop,"
continues George, who collected budgies, not records,
as a kid. "We sample a lot of percussion, we strip it
back and work the loop, then put it through the desk
to get that individual Sharp noise. | get really excited
by the prospect of discovering a great sound. I'll even
buy a double-pack for one note from a bassline. | love
it, whether I'm coming up or coming down, it's quite
fun that way."

In case you haven't noticed by now, the Sharp boys,
unlike some of their less talented contemporaries on
the straighter side of life, are endearingly honest.
There's no bullshit here. No cliched PR statements about “doing it for the love of the
music” and learning to mix on their grandfather's gramophone before single-
mindedly collecting every record ever released by the Salsoul Orchestra. That's just
not their style. But thisis. Their pet dog, George explains, is called Charlie because he

Wi s

increasingly in demand on the global remix circuit.

“Yeah, the remix work has really helped us financially," admits George, who,
amazingly was groomed to be an accountant. “It was never part of a grand plan, but
releasing records is an expensive process if you want to do it properly, so obviously
major-label money helps. Also, we've always had this philosophy of quality over
quantity. It would have been too easy to rush out a half-cocked track to cash in an



the success of, say, the original release of My Love Love Is Deep! We preferred to wait
four months and issue East Anglia's 'Unmanageable’, which was subsequently i
hammered by Junior Vasquez and Eric Marillo. Remix work lets us bide our time and
get things just right, as well as keeping the Sharp name firmly in people's minds."

ONE MANAGEMENT THEORY RECENTLY EXPLORED BY THE "HARVARD BUSINESS :
Review” is that teams of people who are friends as well as colleagues work better
together. To prove this point, they set a number of team challenges, both physical
and mental. On average, friends scored 32 per cent better on the completion rate
of all tasks. :

Of course, the esteemed Ivy League dons needn’t have bothered with the bullshit, :
Not only does the Sharp partnership prove the point the cream of academe laboured
over, but so does the relationship between Sharp and the rest of the gay scene.

This is a tight-knit community, and so the distance between Sharp and a true :
DJ and dancefloor reaction is almost non-existent, Tracks
either work, or they don't. Friends are DJsand punters who
know their music inside out. In terms of critical reaction
and appreciation, dropping a new record at Trade is as far
removed from dropping a new cut at The Gallery as cocaine
is from cottage cheese.

"Absolutely right,” says Steven, who used to work at
Pizzaland in Northampton. “We're not allowed to fuck up
by anyone. If, for example, Steve Thomas puts two of our
tracks in his mix on the Trade Volume 4' compilation, it's
because he thinks they're worthy of inclusion, not out of
any misplaced notion of friendship. Likewise, if DJs on the
gay scene don't play our tracks, that's equally fine. We're
level-headed about the whole process, and | think people being totally honest with
us and us being totally honest with ourselves will only help to ensure that Sharp is
around for along time.” i

"It's the same with our remixes," adds George, who, rumour has it, once went out H
with Irish pop songstress, Kelly Marie. "We're focused on a scene and we experience
the immediate reaction. A while back, | took the acetate of ‘Sharp Tools Volume 1"
down to Trade. | was just coming up when Malcolm dropped the first track and the
buzz was absolutely incredible. | thought | was literally going to rocket through the |
roof. The energy was tremendous. i

"Energy is central to what we do, Not nu-NRG [which Malcolm refers to as ‘No- :
NRG'!] but the energy which has always been a part of the gay scene. | reckon it's a
sexual thing, actually. I'm all for trying everything, and always have been. Backinmy i
early days at Heaven, it was disco, hi-NRG and poppers. At that time, men only
danced together if they were gay, so the music was even more segmented. The guys |
were hot, hunky and they'd all been to the gym, unlike me. There's nothing better
than the steam coming off a load of horny guys on the dancefloor. That's energy. ;

i Steven, bored with tales of yore.

SHARP ARE A LABEL IN DEMAND. MAJORS HAVE COME KNOCK
i Sometimes they are let in, often not. Independence is a subjed

i concerned [A&M] held onto it for so long that, by the time t

i That's where the whole thing comes from. lan Levine was the master at that time.”

“lan Levine could do with burning off a bit of energy himself, these days,” spikes

ING ON THE DOOR.
t close to the boys'
hearts and they are not about to sign away their talents for a quick buck,

“We've had stuff picked up for re-release by the majors, but the experience has

i been far from thrilling," explains George. “Cool Jack's ‘Jus' Core’ was the perfect
i example. That track was a summer record which was a smash iq Ibiza, yet the label

ey issued it, it was

i almostcompeting for the Christmas Number One slot. In the event, it made number
i 44inthe National Chart, but we could have managed that ourselyes. It was gutting.

VXTI SHARP CUTS

THE NUMERICALVALUE - "Krazy Noise”
INTSTRANORMAL - “Come And Get My Good Tings"
SARA PARKER - “My Love Is Deep”

EAST ANGLIA - "Unmanageable”

COOLJACK - "Jus' Come"

SHARPTOOLS - "Volume 1"

SHARP TOOLS - “Volume 2"

PARTYCRASHERS - "“"Ang My Pikcha"

LOGAN CIRCLE - "Disca Life (Check Dis Qut)"

i then turns back on itself to pound the beach, the Sharp boys jum

i suite, beach, pool and cocktails at 11am. | suggest this to George, a

don't mail all our releases direct to deCon and Judge Jules

“We wouldn't necessarily say no to majorsin the future, but IctéF putit this way, we

go into the studio and remix a pile o
refused to make cheesy records for m
pseudonym and an absolute guarante

“The challenge for us now is to take
level. The label is still run from our cg
London and we put the stickers on

seriously though, soon we will need to
of hands, and we're actually set to
property shartly. | suppose we'll be
kitchen at last!"

AS AN AZURE ATLANTIC IN BRILLIANT SUNSHINE WELDS INTO /

the obligatory photo shoot. Our snapper follows them around p
errant pedalos, attempting to keep his camera out of the water an
night's piss-weak beer and assorted ingestions.

The boys are loving all the media attention they are receiving.
picture, or at least signal, of success, surely this must be it. Fontai

Steven from floundering in the surf, he turns around to disagree.

“Success for its own sake isn't necessarily important,” he shouts

“I've got a friend who is 82 yearsold and he's more alive than most
He has always said to me, ‘If it makes you happy, do it!""
Something says these boys have paid attention.

Maybe it's time we moved to a council house!

at Manifesto. We hate record wastage! Likewise, we won't
f shite. We've also
hjors, even under a
¢ of anonymity.

Sharp to the next
uncil flat in south
promos ourselves.
No,
take on extra pairs
maove into a new
getting that new

CLOUDLESS SKY,
p into the surf for
assing jet skis and
d not throw up last

f there was ever a
nebleu penthouse
nd, having rescued

over the seagulls.
eople you'll meet.

‘Sharp Tools Volume 3’ and Logan Circle’s ‘Disco Life (Check Dis Out)’ are

both out now on Sharp
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Surgeon

For Cohn, music is at its most effective and intense when it's stripped down to its

prime source of excitement. In a Liverpool club he discovered Surgeon playing wild
games with raw energyand knew he'd found something significant.

“| like extreme music,” Tony Child once explained. He adopted hisalternate identity :
asSurgeon back in 1991 before his first gig in the backroom of a Birmingham pub.

“When you start out like that, you don't really think anything is going to happen, do

you? Asa result, we've all ended up with these preposterous DJ names..."

Partly to conceal his activities from the DHSS, partly as a gentle piss-take of the
scene's increasingly feeble-minded taste for DJ aliases, and partly to outdo friends } : _ . .
i a budget drum machine and some borrowed bits and pieces were twisted into asonic

like Paul Damage, Sir Real, Sherwin and Herbie, he re-invented himself as Surgeon.
Nowadays, while he appreciates the relative anonymity it affords him, he’s appalled
by the number of cheap, medically-inspired puns his Surgeon tag attracts.
"The joke is wearing exceptionally thin,” he saysin his Midlands drawl.

States", his own eponymous debut on Downwards, some UR/Axis gear and, of course,
“Tour De France") we sat in a bar at seven in the morning,
talking techno and drinking dangerously potent liquor.

He told me about the equipment he used to make music
(an assortment of rubber-band technology and electronic
oddities) and the records he loved. He talked about tones,
textures and experimentation, about sounds which crossed
boundaries and explored new channels. He admitted the
influence of obseure and challenging outfits such as Faust,
Coil and Suicide. But he seemed almost nonplussed by
reports that Jeff Mills was including the "Surgeon” EP in his
sets. Already he had a lot to live up to.

“About as far back as | can remember, I've always been
fascinated by electronics and experimentalism,” confirms
Surgeon. As a kid growing up in the village of Kislingbury
near Northampton, he'd play with the family record-
player, deliberately putting tracks on at the wrong speed,
messing around with tape recorders or tinkering with the
rhythm uniton a home organ.

2 KRAFTWERK

school, on a borrowed four-track, he composed weird sonic missives with a couple of
microphones and some effects units.

“Though I'd never heard it, | guess | was making what you'd call musique concrete.
It was more like a collage than music,” he says,

In 1989, he moved to Birmingham to study Audio Visual Design and began playing
tape loopsand a battered Arp synth in a jazzfrock fusion band called Blim.

"At the time, dance music was the antithesis of our scene,” he recalls. "lI'd heard

which | connected with electro and Tour De France! | could hear some of that same

and money was very tight for buying records. But slowly | began to discover peaple
like Underground Resistance and the music which came from Detroit.”

all the house music he'd missed in one way or another. "He filled a lot of gaps in the
history of things for me."

in-between”. So when Chris Wishart talked about setting up a one-off night called
House Of God (named after a favourite D.H.S. track) he ended up with half a dozen
resident DJs. On its fourth night, House Of God moved into The Institute and stayed
there for three years.

"It was the perfect venue for techno,” says Surgeon. "Lots of conerete, the stairsand
balconies were all made out of metal, there were all kinds of iron girders around. It
was a very industrial place.”

He's quick to peint out that "to a great extent, my musical style has been shaped by
the House Of God. It was the first place where | really saw how music could affect
people in a very physical way. One of the things that fascinates me about dance
music is the way it fuses the physical element and the listening element, and how, in a
clubsituation, the crowd on the dancefloor have such an active part in the equation.
For me, it's one of the most interesting aspects of the whole thing.”

Eventually, Surgeon was introduced to former Napalm Death drummer, Mick Harris.
“He's really into Faust and all that stuff," says Surgeon, wha's also a fan of the
experimental work Harris does under the name Scorn. Surgeon told Nik Cohn a story
about how Harris had locked him in his makeshift studio, saying, "Go mad. Don'tstop
to think, just do it. Whatever'sin you, get it out'. The resulting recordings became the
“Surgeon” EP, released on the Dewnwardsimprint.

“I've always been more attracted to the sonic qualities of music rather than the
melodies," he says.

€ womn

10 RECORDSY'I:11H,
SHAPEDTHESURGEON SGUND

1 TOMITA - "Greatest Hits" (RCA)

- "Tour De France" (EMI)

3 HASHIM - “Al-Naayfiysh" (Cutting)

4 FAUST - “Seventy One Minutes Of..." (ReR)

5 SUICIDE - "Suicide” (Red Star/Demon)

6 JEFF MILLS - "Waveform Transmission Volume 1" (Tresor)

7 D.H.S. - "The House of God" (Hangman)

8 COIL - "Love's Secret Domain” (Torso)

9 ROBERT HOOD - "Minimal Nation” (Axis)

10 BBC RADIOPHONIC WORKSHOP - “BBC Space Themes" (BBC)

: table, were Jeff Mills, Steve Bicknell and
i Blueprint's James Ruskin. It was like a techno

: / ] : Tonal Vocabulary’, is out on Tresor on
“What | liked most when | was growing up were the kind of

records which operated on those terms. Faust's music is really anarchic. It's more
i electronic and manipulated than Can’s. I've played it fo people and they've said it's
i like a mental assault course. That's exactly why | like it. It's the same with Coil. The
¢ music really makes me think. The repetition and the mantra-type feel of Suicide's first

i album is really thought-provoking. Manipulation and treatment is something that

hasalways appealed to me."

It's these same processes which conjured the fierce sounds of Surgoen's "Badger
Bite" (from the “Pet 2000" EP on Downwards) or "Action” (from the “Dynamic Tension”
EP on Ideal Trax) in hisimpossibly minimal studio set-up. A cheap, second-hand synth,

laboratory, pushing textures, noise and surfaces into increasingly experimental planes.
"l can hear a different generation in what Surgeon does," maintains Jeff Mills, "It's

i thesame type of thinking | hear in records by Fumiya Tanaka or Robert Hood. It's like
i there's been an evolution in the sound or the form, where these similar ideas are
AFEWYEARS AGO, BEFOREVIRTUALLY ANYBODY QUTSIDE BIRMINGHAM HAD HEARD
of him, | met Surgeon in Berlin. After a gig at Tresor (playing tracks like "Altered
i the time of the release of “Pet 2000" and “Dynamic Tension", he was living on the

emerging in different places at the same time."
The influence of his surroundings also had an impact on Surgeon’s music. Around

boarder of Birmingham's red light district
of Balsal Heath and the more bohemian/
student climate of Moseley.

“Year by year, the place had been getting
more and more violent," he remembers.
“All kinds of things were going on, people
were getting robbed the whole time."

Asa result his music became darker and
more intense. Graffiti painted on a wall
at the end of Kingswood Road, seemed to
sum up the fed up and angry mood of the
time. “Muggerscum Out" became the title
of Surgeon's ferocious, abrasive workout
for Glasgow's Soma label.

“I think your environment definitely
hasa big effect on whatever itis thatyou
create,” he maintains. “When [ lived in

the country, it seemed to suit much maore chaotic music, but moving to the city made
He'd listen to records by the Japanese electronic musician, Isao Tomita, fascinated
by the sounds he used, or dream aloud to the “Empire Strikes Back" soundtrack. At i

me want to make music which was reqular and rhythmic."
The quality of hisreleases generated an incredible amount of interest and suddenly

i Surgeon found himself in global demand.

“| went from only ever DJing in Birmingham to playing all over the world,” he

i explains. "l found travelling to different countries quite inspiring. | discovered how
¢ music communicated and touched so many people all over the world. It was really
i apparenton the DJ tour | did in Japan. | saw how strongly people identified with the
i kind of music | was making.
i different from anything I've ever experienced and yet the music fitted in perfectly.”
‘Jack Your Body' and all that kind of stuff, but it sounded quite basic to me. | preferred
music to be more textural. And then one or two people began playing me tracks

In terms of culture and language, Japan is totally

LAST YEAR'S "COMMUNICATIONS" DOUBLE-PACK ON DOWNWARDS “HOVERED

around in the area of being an album,” says Surgeon. His debut album proper, though,
feel in Suicide and Faust. There wasn't any particular record | could point to, it was
more of agradual thing. It was quite a slow process because | wason Income Support £

s the stunning “Basic Tonal Vocabulary” on Tresor.
“It took me nine months to agree to it. | wanted to be sure it was the right thing to

i do. | wanted something that worked asa whole from start to finish, something which
i could be played in a club or at home. And for the first time, | had enough money to

It was a hip hop DJ called Paul Damage who taught Surgeon his deck skills. “That's i
where | got my aggressive mixing and cutting style from,” he explains. Another i
friend, Nathan Gregory (who later went on to work at Ideal Trax), introduced him to

buy equipment. This album is the first record I've done where I've actually been able
to choose which instruments and machines | use."
Loaded with fierce rhythms and shifting sequences, tracks like "Nine Hours Into The

i Future” and “First” lock onto your synapses, twisting the themes of “Basic Tonal
Vocabulary” deep inside. At times mad and calm, aggressive and fragile, it's possible to

But in Birmingham back then, there were no clubs playing the kind of music Tony
and his mates wanted to hear. "It was either hardcore or garage, there was nothing

hear traces of Faust, Coil, even Kraftwerk drifting through the electronic funk.
"There are lots of allusions to alder music which are important to me,” confirms

i Surgeon. "There'sa cut called 'Krautrock', for example, and one called ‘Scorn' too. But

therearea lot of less obvious references as well. | tried to keep everything quite brief.
The tracks are all like hints or suggestions of possible styles to investigate."
Alongside "Basic Tonal Vocabulary”, he also has a new single out on his Dynamic

Tension label, two exclusive tracks on a Downwards compilation, “Hard Education”,
and a new monthly slot at Tresor in Berlin,

which also happens to be called Dynamic
Tension “in a kind of advertising-type way".

A few weeks ago, | bumped into Surgeon, by BISL'BGRAPHY
chance in London. With him, at the same SINGLES
"Surgeon” EP (Downwards)
"Electronically Tested" (Downwards)
"Pet 2000" (Downwards)
"DynamicTension" EP (Ideal Trax)
“Muggerscum Out" (Soma)
“Communications” (Downwards)
"Surgeon Meets Vice” (Ideal Trax)
"First” (Tresor)
"Surgeon Meets Outline” (Blueprint)
"Patience” (Dynamic Tension)
ALBUMS
“Basic Tonal Vocabulary” (Tresor)

summit. But the only conclusion he was
prepared to offer was asimple one.

“You listen to music and it gives you such a
great feeling.”

Right on.

A new single, ‘Patience’, is out now on
Dynamic Tension and the album, ‘Basic

May 26
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This will be Clockwork Orangel8 final London Pa before headi for sunnier sho

With not only the infantons water parties on 4 dates, but a r@med night which we ave i%.smremng after nearly 20 years. This spectacular
event is entitled “Roma’... Imagine 60 people voaming f’}ﬂiﬁtﬂ'ﬂ'! af San Antonio { .fb:z.nl Town in full Romen dyess- from Centurians,
to beautiful women of the court, to soldiers, to fruit maidens, to slaves, to Gleopatra tu her horse drawn chariot, to fire jugglers and
Jesters, all carrying buge silk flags informing everyone of the ancoming craziness that is the ROMA NIGHT at Es Paradis Tevvenal, This
is Enropes most beautiful nightclub with a mesmorically outstanding Roman feel.... If you are considering coming to lbiza and wanld
like to be part of this and work for Clockwork Orange please fax us on (01708) 728102 or send us a letter with a photograph to
Clockurork Orange, 26 Fletcher Road, Chigwell, Essex 1G7 4HD, Dfs we have confirmed ave:

Jeremy Healy, Jutge Jules, John Kelly, Lisa Loud, Tall Paul, Seh Fontaine, Tony De Vit, Danielle Davoli, Brandon Block, Alex P
Smukin Jn Ham:v Noise, l:raiu Campbell, Graham Bulu Tumav Grimley, Roh Ruar Amiv Maustun Slave Lee I:ralu lansen

Plastic Fantastic, B Shorts Gdns, Covent Garden, London - (O1710 240 8055
Bluebird records Bromiey - (0181 313 3413. Hardhouse Recs, Romford (01708) 753
Plastic Surgenry, 18 Starnes Crt. Maidstone, Kent (016221881757
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Steve Thomas [left) and Malcolm Duffy
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TRADE

Twilo, New York City

“TRADE at Twilo. The only place to get your cockout this Easter”. That's what
the nice man with the hen says an the posters down Canal Street and on the
back of the Lower East Side's favourite gay fanzine, *HX".

Up onapodium, an even nicer man, naked except for a 10-gallon cowboy hat,
seems o be taking it even more literally. Stroking his 16-inch knob (thisis
America, everything is bigger, apparently) with his right hand while deftly
snorting a phial of Ketamine with his left, he's certainly having a time of it.

And so is everyone else. “Welcome to The Big Apple! they say. “Fuckme;’
Ireply, “I'l certainly have a bite: P

For New York's muscle Marys, worshippers of Lard Daniel Tenaglia, tight lats,
glistening pecs and each other's beef bayonets, this is a night with a difference.
Those crazy Limeys from Trade at Turnmills, instantly identifiable by their distinct
lack of physical prowess and pallid complexions, have landed on the westermn
shares of the Atlantic. Like pilgrims on poppers, they've come to spread the
gospel of NRG. Puritanism the Turnmills way, you might call it.

“This is the launch for Trade Volume 4, so expect the best; explained Trade
promoter Lawrence Malice, before hurriedly jetting back to Turnmills fora
Channel 4 documentary and. .. waitfor it, cowboy pary. “We've gotafierce
space upstairs and Malcolm [Duffy] and Steve [Thomas] are set torock the
Americans, drugs or no drugs.

“Remember, house played the gay European way means NRG. It's faster.
Even the way Malcolm plays American house, he turns it into something
different. What you won't see hereis people getting messy, the Americans
keep ittogether, somehow. The English are messy buggers, always pissed,
always wasted, always loud. Oram|justtalking aboutmyself, darling!”

Er, no, not quite. But Malice's point on keeping it together in New York City is
vital. Today's gran manzanais a farcry from those heady Eighties days of crack
pipesin the bath house and orgies on the piers. The city got clean, courtesy of
Mayor Giiuliani and white, middle-class tax dollars. Giulianiis the man whosa
draconian officialdom recently closed down the East Side’s Crow Bar, for

Al

Wkl ity

example, because people were found dancing on premises thatdidn't have a
cabaretlicense. Closed for dancing? Whataboutall thoselips below the hips
joints, Mayor?
Happily, you won't see Twilo turning into 2 lounge bar {the auth ﬁrities particular
preference for after-hours entertainment) just yet. Notif Malcolm and Steve
have anything to do withiit, anyway. Upstairs in the Trade space, on the world-
famous Phazon sound system, playing the world's best music, the growing
assortment of eager Americans express themselves inaunique way. One gets
down on a podiumand proceeds tolickit while shaking his arse jn time toLogan
Circle's “Disco Life” :
Another couple, a six-foot Puerto Rican and a four-foot Cauca%'j\n meet and

admire each other's dorsal definition with lingering strokes under flickering
strobes. Another party-goer, obviously of Irish origin, proceeds to engage ina
techno folk dance. Whatever. And nobody gives aflying one.

Malcolm, fired up on booze, mixes with supreme and sublime afrogance. Like
a street urchin in Tommy Hilfiger and Canal Street jewellery, he _tﬂrows twelves
around the box (which somehow seamlessly mix together) while cracking an
endless stream of bitchy jibes ateveryone's expense, including His own.

Steve, head down in concentration, prefers amore consideredapproach as
the music gains in tempo. He crafts his mixlike a potter at awhesl, caressing
here, slowly sliding there, The net result, however, is the same, far these are
currently the two best Disin the UK. So there. It's justacrying shame that they
can't play side by side with Danny Tenaglia who, cocooned dowr{;stairs in his
lofty main-flaor booth, escapes immediate critical comparison. lg the king of
New York afraid his crown might fall to two English queens? T

For the moment, though, court politics are ignored. New Yorklaves Trade. As
does the city’s skyline later that night as our lensman captures the DJ duo on
the 40th floor ledge of a Battery Park apartment building, Steve ghitting his
pants like any normal person, Malcolm laughing at the vertiginous drop like a
Harold Lloyd for the next millennium. A glowing World Trade Cerjtre, a symbol
of unrivalled world domination, rises behind them. Justlike it should.

Dave Fowler

oz €2
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BACARDI

'I'IOL-L.s.T.R.E-A-n

MIKER

Serve on the Rocks, with Lemanade.
Cola, Tonic, or Fruit Juice.

BACARDI|, YOUR AOWN MIX, SHAKEN., NOT SRl ECED,
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QUADRAPHONIC

The Kitchen, Dublin

IT'S a funny old world. You'vegot U2,
Dublin's rock stegosaurus lumbering
its way across the planet under the
mantle of "post-modern hip” when, in
fact, the coolest phenomenon currently
blewing up in Eire is happening on their
own doorstep. Intheirown club, in fact.

It might have taken its time in coming,
but the arrival of jungle in the land of the
leprechaun has seen Ireland's brighter
young things ditching their six stringed-
instruments for a pair of Technics.

Quadraphonic, the city's monthly drum
&bass night, enshrined in U2's louche
basement nightclub, is to Dublin what
Metalheadz is to London. The band may
havetheir very own VIP seating area in
the bar, but you can't help thinking that
somehow Bono and co have been left
outinthe cold.

Over the past few months, itis the
junglists with their mutant jazz attitude
who've been besieging the club, with
everyone from Bukem to Hype heading
westwards to taste the Guinness and
the overwhelming Irish hospitality.
Fabic, who's played here before and is
spinning tonight, is confident he'll be
back, It'snot all big names, though.
The fortnightly version, Stereophonic,
focuses on nurturing local bass cadets.

Ireland may be fond of trading on its
nostalgic past, if you believe the stuff
you see on the TV, but this particular
club has a radically different agenda.
“Kiss The Kilkenny™? Kiss myass.
Soundtracked by the futuristic washes
oftime-stretched bass and electronic
polyrhythms, Quadraphonic plumbs
The Kitchen's dancefloor to previously
unknown depths.

Behind the decks, Fabio maps a virtual
route which begins with Peshay's mix
of "Music" and continues into the dark
enclaves of "Metropolis', while MC
Cleveland Watkiss adds the verbal licks.
“Move your feet to the universal beat;
he chants, as two likely lads, dripping
with sweat, turn to give each otheran
almighty hug, Together, girls and boys
lurch their hips to deeply corrosive
basslines and the club's suave decor
dissolves beneath chaotic strobes as
the mighty sonictransgression of the
drum & bass revolution prevails over
the ancient rock tradition. Rattle and
hum? Rhythm and drums, more like.
Rachel Newsome

ETHOAY FWTY | BROOVE COMMITTION WOFLD
o
4% LOGIDAL PROGRESSION PRESINTS L1 BUNKEM | MC CONRAD

MC Cleveland Watkiss
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PRESENTS _
FULL CYCLE FRIDAY 23 MAY

RONI SIZE DJ KRUST DJ DIE DJ SUV WEIRD BEATS COLLECTIVE

DEEPDISH FRIDAY 30 MAY

DEEPDISH A TRANSMISSION FROM BEYUND ALL NIGHT LONG

SKINT RECORDS FRIDAY 6 JUNE

FATBOY SLIM BENTLEY RHYTHM ACE AFRIKA BAMBAATAA

SUB-TERRAIN SATURDAY 7 JUNE

MR C DARREN EMERSON DAVE ANGEL LAYO

AUTOI FRIDAY 13 JUNE

GROOVERIDER DOC SCOTT MR C TECH ITCH

THE END WEST CENTRAL STREET WC1 TEL 0171 419 9199 FAX 0171 419 9099 : fi. 1:::‘1:L
www.the-end.co.uk ; ’; o



2
8
E
£
8
a

DEATH IN VEGAS/DUB PISTOLS

Elbow Room, New York

THERE'S gonnabeariot. That's for certain. The Dub Pistols and Death|n
Vegas have arrived in New York and they're about to make one hell of anaise.
Au faitwith the funky beats of The Chemical Brothers, the kids of NYC are
hungry for dancefloor pith and tonight the future sound of London is in town.

It's 11pmat The Elbow Room in Greenwich Village, an old cinema turned gig
venue scarred by the likes of The Butthole Surfers. Notorious B.L.G. look-alike
bouncers vetthe queue lined up on the strip, whichis usually the haunt for outta.
towners who come to down Buds and listen to cover bands at The Rock ‘N’ Roll
Cafe across the street. Tonight, though, the tribute band is at The Elbow Room,
They are Death In Vegas and they have all the Elvis you can handle.

At the end of the candlelitvenue with cyber paintings draped from the walls,
sits a small stage adorned with heavy red velvetcurtains. Homeboys and Village
trendies gather round the stage for the Brit kick-off, Richard Fearless' DJ set.
Straying from his Heavenly routine, Fearless is in unco-ordinated Dling mode
tonight. Playing sans continuity, he drops a pounding mix of Howie B, Monkey
Mafia, The Orb and old James Brown breaks which charges the crowd.

Mr Dub Pistol, Barry Ashworth, formerly of Deja Vu fame, stands by his label
mate and susses out the turntables for later on, while the other Pistols, keyboard
wizard Lee Spencer and scratchmeister Malcom E, dance and loon around the
venue, buzzing on aheavy dose of Sudafed.

After an hour, Richard the dance king of James Dean cool, bleeds the end of
his set inte the beginning of Death In Vegas' New York debut. In his dark blue

denim jacket, Fearless' cohort Steve Hellieris the only one who appears excited, :
i multi-layered, swirling flurry of old skoal hip hop breaks, go-go beats, acid

i tweaks, superfly funk and thunderous jungle is a force to be reckaned with. Cut
i up, chewed overand spat out for the toughest dancefloor action, their finale

i blows the New York skyline down as the last track of the night hits home, the

i steel-edged, high-phatfirst single, “There's Gonna Be A Riot".

while the rest of the crew (pulled in for live shows) look as frozen as Margaritas,
Nevertheless, the clubis rammed and everybodyis up fora slice of London.

And it's The King Of Rock 'N' Roll himself who opens the art/dance show with
the ironic words, “No big romance', as the Pop Art-inspired imagery - red flames,
bikini-wriggling chicks and kitsch neon Vegas signs hit the sereen — giving this
decaying old cinema anotherlease of life. Foranevening atleast.

The crowd dance through the slick hour-long set as if Jesus had just reappeared

@ MUTIK

i onearth. The ambient "Electro” paves the way for the low-down funky beats of

‘Rematerialised”. The neon visuals flash “Elvis For Everyone” which, for tonight

i atleast, appearstobe the case.

Theirnew single, a skankwise cover of The Beat's “Twist And Crawl”, gets the

i USnod of approval, as do farmer singles “Dirt'; “Rekkit” and “Rocco’. The latter,
i withits ambient sci-fi noises, chugging beats, soaring guitarand low-

i maintenance funk, has the crowd crazed. They're locked info the future sound

i of London, and they're ripe and ready for The Dub Pistols' extended D) set.

“Start making some noise, New York!” shouts Barry, simultaneously doing &
passable imitation of Goldie on jumping beans. The punked:-up Pistols kick
proceedings off and begin wrapping their dirty noise around the Empire State
Building like King Kong with a head full of acid. Looking like a cartoon elf, Lee
holds centre stage, peering aver his magic box, a modified synthesiser, while
Malcolm and the peroxide-mohawked Barry hold the fort an either side.

They'rein fine improvisational form tonight. Malcom scratches his way through
about 40 records, cutting up funky beats, breaks and Moog sounds asLee
shoots out spacey bloops and Barry spins da phat beats. Theirroasting hiphop
beats, bleeping android noises and native New Yorker breakbeats gradually
work the room into aboiling vat of twisting, grooving humanity:

“The Dub Pistols are influenced by every genre of music;' offers Barry about the
gunpowderarming his Pistal. “The Clash, The Jam, Sex Pistols, The Chemical
Brothers, The Craoklyn Clan, Goldie, basically anyone who has stood up and
doneiton theirown!' :

From behind the yellow lenses of his shades and "Kill All DJs" T-shirt, Barry's
futurist London sonics are firing up. Tonight The Dub Pistols’ multi-coloured,

‘C'mon!” screams Barry. Tonight, New York willingly did what it was told.

i Jossica Stein



LUSCIOUS JACKSON

Divan Du Monde, Paris

GUITARS are crap. It's a simple and obvious fact of modemn life. Exgept when it comes
to Luscious Jacksaon, that is.

Unless you've spent the last few months in some kind of secure unit, you're probably
well aware of Luscious Jackson's "Naked Eye" single, Or at least that Paragliders
remix. Perhaps you've even checked out the New York all-girl band's “Fever In, Fever
Out" album. Inwhich case, you'll know what a terrific post-club Saturday night come-
downit can be. What's more, unlike all those dodgy old Mixmaster Mortis records, the
tracks still sound pretty bloody good on Sunday afternoon.

Augmented by a male DJ, who warms the crowd up with some ancjent electra tunes
and throws in a little scratching during the show itself, the five ladies|cut it live, toa. It's
easy to understand why The Beastie Boys signed the band to their Grand Royale
imprint. Especially considering the way Gabby Glaser wields her guitar. In fact, there
are times when she gets so hangdawg-diggerdy funky on the six-stringed plank that
vacalist Jill Cunniff can barely sing for wiggling.

“Why Dol Lie?"is acase in point. On record, itis acoustic and melancholic, but
tonight it sounds like Earth, Wind & Fire's “Forever” stripped to the bpne and hauled
up to humpbacked heaven. With the help of some mighty coal percussion and enough
jazzy keyboard runs to make a lounge lizards purr, “Soothe Yourself"
vibe, while “Moad Swing" is slinky pop meets lo-fi hip hop. It's what The Go-Ga's
would have been like if Belinda Carlisle had shared an analyst with Afrika Bambaataa.
Only the cover of Serge Gainsbourg’s “69" doesn't sparkle as mucH as the other
songs. Notthatthe locals seem to care, h owever.

Justas Luscious Jackson have plainly been listening to a lot of whalt{s been going
anin the world of bpms aver the last couple of years, the dance acts Who are now
trying to move forward on the live front could do worse than seeing hpw these girls
doit. Luscious Jackson don't have a DAT for astart. They do have Gabby, though.
Guitars are great, aren't they?

Push

Luscious Jackson
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LUB NIGHTS

SPONSORED BY

DNA

ALCOHOLIC SPRING WATER :

WHERE TO LOSE YOUR INNOCENCE THIS MONTH

COVENTRY - SATURDAY MAY 27
BACIK TO BASICS — MUZIIK MIGHT

The Foundry, 4 Far Gosford Street
01203-632+228. t0-4am. E8/E6 members
Parks & Wilson, Quiver, Darren Coates and
Stave Bridger (Muzik Bedroom Bedlam (3])]

CHEFFIELD - FRIDAY MAY 23

RISE — MUZIC MIGHT

The Leadmill, -7 Leadmill Road
0114+275-4500. 10-4am. £8/£6 members
Anzal Maraes, Tam Wainwright, lan Qssia and
Alison Maries (Muzil Bedroom Bedlam 0))

LEEDS - THURSDAY JUNE &5

LYL = MUZIK NIGHT

Faversham, Saringfield Maunt

01132-458-817. 8-2am, £3

lan Ossia, Kunle, live hip hop from Classified Mo
Coolin Blues and Df Tat (Muzilt Bedroom Bedlam 0)

TRUNTON/HINGETON - FRIDAY JUNE &
AZ.QZ = MUZIK MIGHT

Kingstons, ¢ Kingstons Road

0421-039-616, B-1am. £6/£5NUS

M C (The End/Shamen), Mare Vada and Alisen Marhs
(Muzil Bedroom Bedlam D)

Our sponsors, DNA alcoholic spring water, are giving away a crate of their rather unique drink. ]ﬂ\
To win, just answer this question. Name the godfathers of electronic music headlining at Tribal
Gathering *97? Send your name and address on a posteard to: DNA Giveaway, Muzik Magazine,

Kings Reach Tower, Stamford Street, London SE1 9LS. The first one out of the editor’s sock wins.
All entries must recelved by Monday November 18. You MUST be 18 or over to enteri! : ALEOHOLIG SPIING WATER




Blame Presents

LOGICAL PROGRESSION Leve 2
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If you can't get to an HMV store ORDER BY PHONE from

Hvvdirect on 0990 33 45 78,

The music you want direct to your door.




lowdoojs ARle theirrecomns

Is yo_urfrunt room Iopking li[(e someone threw a skip-load of twelve-inches in the air and left them where they fell? Would you love to play your mates obscure
Maving Shadow remix plate if only you could remember where in the hell you put it amid all this goddamn rubbish? You need to file your tunes matg. Aha! You say.
Buthow? On computer? By BPM? By year? Record label? Artist? We asked some of the world's top jocks just how they kept their record callections|in order.

The Help File

wprds Calvin Bush

How many records | Where doyou keep | How do you file them? How well doesthe | How often do you chuckstuff | One recdrd you most regrat
haveyougot? | them? system work? out? What happens to it? chucking out/giving away?
About 10,000 | Stufffromthe | The olderstuffisinno order IfI'm looking for | lusually cleanitupevery | An oridinal twelve-inch
lasttwoyears, | whatsoever. The newstuffin the [ something,| few months. | givestuff | importjof Crown
inmy office. office, | just tryand figureitout, | knowit'sgotto | awayortootherguysin | Heights' Affair's "Say A
Older stuff, 1 butit'sstill notin any order. The be there the record pool that's Prayer'} | paid $25 forit
putinarented | longest I've spent loaking fora somewhere. | based in my offices. Then | 20 yearsago!
storage space record? A wholeday, onlyto find | justhave to the rest goes to charity.
over on the I'd given it away. keep looking.

Dave Morales West Side.

Def Mix, Deft Mixes
Over 20,000 In my living In fields like New York, Miami, Itsounds very | did a massive clear-out | That pile |sold to Bomba

room, play Strictly, Nervous, disco, hip hop, organised, but acouple of yearsagoand | had somereally rare
room and on rEtb, dub etc for the older stuff itsnot!! It'll take | sold Bomba about 6000 Black Dpg white labelin
shelves. and then by bpm. Albumsin froman hourto | records. Usually, I just it. | think they only ever
alphabetical order. Ifit's from the | four or five to give stuffaway. | clear made 20 of them.
last five years, it'sdivided into find something. | the living room pile every

5 European, British or American. three to six months.

Harri

Suuhﬂlllp. Plastic Peple About 35,000, | About4,000at | Instorage, inalphabetical order Pretty well, Everyweek. Ifarecord's | |can'trkmember the

Ul splitbetween | home. Therest? | bytitle of artist. The recordsI'm althoughit'sa garbage, it's garbage! | name, but it wasa Fela
the UK and Inarented working with are insectionslike | pain in the ass dotrade with other DJs Kuti record.
America, | storage space Latin, rare groove, compilations, | doing it!! also and sometimes the
inheritedmy | about 15 reggae and then alphabetical record shops will give me
manager's minutes from order. Records for sampling are acall.
collection too, | myhousein divided by beats, basslines, horns

Roger Sanchez New York. and grooves.

UL At the last About 2000are | Veryloosely! Oneroom's The funny thing | Aboutonce a month. When | fell on hard
estimation, still in storage hopeless. When | moved, all my is, | know where | Aguycomesup from timesin[New York, | sold
about 34,000. | inNew York. mates just dumped themonthe | mostof the Beano'sin Croydon and allmy Pf]r#iament

Another floor. In my office are all the recordsare. | get | scoopsup thestuffl albums,fand there's still
thousand areat | records| use for DJing whichare | about 150 don't want. one or tvo |'ve never

Kris Needs

mymums. The
rest are at hame.

in rough piles, like disco, hip hop
and techno.

records a week,
soit's not easy.

got again like "Osmium®.

The Scream Team, Prodigy prodder
L =

Lottie

Hooj Choons, The Gallery

lock-up with
14-inch thick
walls. Er, no, at
home and in the

funk, trip hop. Then it's divided
again, sometimes by artist,
sometimes by label.

it'stoomuch, It's
still pretty
decent, though.

About 2,500 | Somein the American imports, European | can usually find | Aboutonce a month. The | | had that "Mass Order”
office, therest | imports, British and a little talian | something ones| getsentanddon't | bootleg|which | gave
onshelvesat section with old Italo stuff. Then, | straight away, like get chucked outor away and it'sworth
home. it'ssub-divided into labels ifit's though stuff Ioiter around the office loads ofjmoney now.

really good. does pile up. untilsomeone else
chucks them out.

About 20,000 | Inaspecial Dyslexically. Stuff's broken down | I'd like to do Onavery regular basis. | gave away my copy of
underground into sub-sections like rap, hip hop, | them A-Z, but Some stuff just goes Junior Rpid‘s album,

straight in the bin. Some
| give to Matt or Patrick
(DJ Food). Then it's
Reckless or Record &

which we did two tracks
on, It wasnever
released| If anyone sees
itandsehdsittome,l'll

Coldcut, Ninja Tune

) g -
Junior Vasquez

King of NY Queens

Dimitri

office, actually. Tape Exchange. sort them out,
Over 9,000 Stuff going | keep all my current stuffin the Well. The About every two months. | I've never had that

back to the DJ booth in binsthatgo right the | longest it takes | Left-oversgo downstairs | experience.
Seventiesisina | wayround. They're filed purely by | meta find to the club basement and
storage bin. The | feeling. There's four bins, club, X~ | somethingis either the clean-up kids
other 2,000are | beat (Pierre style), hard house and | about two take them or they get
in the club.. gay/gospel. minutes. thrown out.

| About 15,000 | Oldstuffatmy | According to thevibeitgivesme. | Askmeina | just did if for the first All90 of the records
mum'’s place. Like jungle, slow beats stuff, couple of weeks. | timeinyears! April 30 which gqtstolen last
The rest, house and techno. Butit'sabit I've not finished | hereisQueens Daywhen | weekend. Including an
including chaotic at the moment, because | | filingitallyet. peoplecansellstuffonthe | old Chez Damier acetate
jungle and just had my record box stolenso| | Foryears, | streets,so my girlfriend he never released. It
classic disco is needed to go back through my wasn‘tin control | will be down there with was the driginal
at house. olderstuff to keep the set going. | atall. my boxes of cast-offs. mother-plate!

The Amsterdam One




Sounds O} Blackness

words Sonia Poulton pictures Marty Perez
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Short of Jesus popping up behimd the d'éf:ké‘alﬁ*ﬁiam Times.
with a box of heaven-sent tunes, you won?t gafiaz'f‘mora Spifitual
clubland experience than SOUNDS OF BM@KME&S

who are celebrating their 25th anniversary with an ezx«:e;wen t

new album, ‘A Time For Healing’




i

Gary Hines [front row, centre)
and Sounds Of Blackness

l N ONE CORNER OF A PHOTOGRAPHER'S
studio in Minneapolis, Gary Hihes, the imposing
leader of Sounds Of Blackness,|is giving his flock
apep talk.

"Remember, this is our album. | can't stress
this enough. Things might get p little hectic, but
you have just got to stayin thefe.”

It is only a matter of weeks before the release
of "ATime For Healing", SOB's fourth album. For
some members, it will be their first with the
unit. Hines patiently explains the logistics of
television promotion, How, if they get a sloton
the “Oprah Winfrey Show", al| of the members
won't be able to appear. How the same also
applies to “Soul Train" and any|jnumber of other
TV shows they will be invited on to.

A slight air of disappointmeht takes over the
group, but they understand that such decisions
are beyond the control of tHe man who has
taken a college band from olscurity to world
fame (and acclaim) and collected a multitude of
awardsalong the way.

At 41, Hines still has the physique he acquired
as a champion body-builder anfl he conducts his
outfit with the precision of a military operation.
He is known as a strict disciplinprian who places
as great an importance on punctuality as he
does on praising The Almighty.

“The hallmarks of being a professional are
basically punctuality, discipline, mastering and
respecting your craft and those you work with.
From Day One we have governed ourselves as
professionals, even though we weren't making a
dime," he had earlier remarked.

His words have even more s|gnificance now
that they are celebrating their 25th anniversary.
He assumed leadership in 1971 ¢f what was then
the Macalester College Black Vdices, a 70-strang
ensemble from the Minneapoljs college where
he was a student.

"The vision | had for the group was to continue
the legacy of Duke Ellington and Quincy Jones,"
comments Hines. "They had all the makings of a
real black music ensemble thaf could perform
everything from African musip to jazz, blues,
gospel, ragtime, rock 'n’ roll and{rhythm Et blues,
and present the whole culture, history and spirit
of black music in one group. That's not a new
notion but, to my mind, it's one fhat not enough
peaple had been picking up on. We needed a
name which would fit that because we were
going ta besinging differentsounds. That's how
the name came to be.”

It was 1o be a further 20 years before they
signed their first recording deal. They had
gained local fame supporting|such artists as
Michael Jackson, The Jacksons and Roberta
Flack on their Minneapolis stofjs. After several
independent releases, they wer¢ approached by
various major labels, but they brought with
them some unacceptable conditions.

“Some of the labels wanted us to change our
name to The Sounds Of Music!" says Hines. s




Sounds O} Blackness

Finally, producers (and label owners) Jimmy Jam &t Terry Lewis approached themon
the advice of Janet Jackson, then one of their artists. Unlike every other offer, Jam & :
Lewis required only that they be themselves. Accardingly, the group signed with Jam §
i "What's Goin' On", which addressed the social and political unrest of its time in 1972.

&t Lewis' Perspective imprint in 1990.

UNDERNEATH THE PHOTOGRAPHER'S STUDIO IN A HEALTH FOOD BAR, THREE OF THE
Blackness women are sat around a table, dipping into a Kentucky Fried Chicken box §
and drinking Coke. Core Cotton has been with SOB for seven years and has recently
stepped into the spotlight as one of the leads since original, vocalist Ann Bennett- :
Nesby vacated the spot for a solo career. Prior to that, Core had trained as an i

attorney atlaw and confesses she did have a dilemma about joining the band.

To her right is a new member, LaTrice Verrett (*| grew up as a groupie of Sounds Of
Blackness"), and to her left is Patricia Lacey, known for being something of a multiple $

personality, who has been a Sound for 10 years. Like all the

rappers dying, the rise of greed, the fall of compassion - it makes you question the
world we find ourselves in.
Gary Hines sees this album as part two of Marvin Gaye's passionate soliloquy,

“There's certainly been a progression since then, but there is also a regression going
on," says Hines. "In many ways we're further along than ever before, but in many
ways - economically, politically, socially, culturally - we're further behind."

Hip hop, believes Gary, is a part of the black music family and has his total support
as an expression of the culture. But he is opposed to the "self-denigration” that is
apparent in some of the music.

“No other peaple on the face of this earth do that. That's still a vestige of slavery.
Just like when some African-Americans refer to the blues as ‘the Devil's music’,” he
says. "That was a term of the slave-master. They tried to tell us that because we
created it, it was evil. Black music has never been about

other members, music runs deep in the blood for Patricia. As | SOUNDS OF

achild, her mother said to her and hersiblings, “We can have | BLACKNESS

a piano or a colour TV, They boughta piano. ATime For Healing
Patricia was responsible for writing and singing lead on | A&M/Perspective

the Devil,” he insists.

“There are two things about Sounds Of Blackness. One,
we always want to offer a solution, and two, we don't
cross the line and we encourage others not to cross the

the album cut, "So Far Away", which she penned during a
traumatic period over the last year and a half during which
she experienced eight deaths in her family.

The original body of the song came to her shortly after the
death of an aunt. The second verse came after the death of
her uncle, who was also the pastor of her church. The third
verse followed the death of another aunt.

“| couldn't believe what was happening. It took three
people from my family to go on to a better place before
| could write that song. Usually, | can get a song out just
like that,” she says, simultaneously snapping her fingers
together to emphasise the point.

As work commenced for the album, she put an a cappella
version on tape and submitted it for consideration.
Everybody loved it.

“ATime For Healing" follows Sounds Of Blackness' gold
album's “Evolution Of Gospel", "The Night Before
Christmas (A Musical Fantasy)" and "Africa To America
(The Journey Of The Drum)”, which brought the band two
Grammy Awards, recognition fram the NAACP (National
Association for the Advancement of Coloured People)
and the opportunity to travel the world, taking their

IN recent years, it's been
house and garage, not
rétb, which hassaved the
gospel vocalist. The unequivocally powerful,
transiucently emotional phrasing may be at odds
with the hedonistic bpms, but the amalgamation
just works. And none are more aware of this than
gospel choir, Sounds Of Blackness.

Their willingness to appeal to the secular world
impactson this, their 25th anniversary album,
where jazz, soul and even rap makes in-roads
into their melodies. Melodies which are ripe for
future manipulation at the hands of house and
garage remixers.

Which is not to say their rapturous praise of God
or readiness to convert listeners ta Him has been
bypassed, that will always remain their intention.
But in widening their musical approach, they've
mastered the art of being both contemporary
and traditional, revelling in their religion without
becoming zealots and, on “Spiritual Melody”,
singing with the voices of angels via the mouths

line into self-denigration.”

“Regardless of what has gone on in your life, when you
listen to the album its almost saying it's never too late to
change,” agrees LaTrice.

To many, SOB's emergence was like water in a parched
desert. They arrived ata time when American black music
seemed to be drowning in its own morbid sorrow.

"The start of the Nineties was definitely a turning point,”
remarks vocalist Karl. "Sounds Of Blackness was a relief. |
think what we are saying will be even more refreshing for
some people.”

Karljoined in January 1996, the same day as Quan, who
he also shares an apartment with. Karl came from Atlanta,
Quan from Columbus. Together they wrote the album
track “Crisis”, which was the original title for the album.

Quan eventually wants to pursue a solo career, but he is
in no doubt as to the opportunity he has been given.

"It was a thrill to start my career with a group that
carried so much weight,” he says.

Hines agrees that part of the SOB charter is to launch
solo careers, and to date they have achieved some
remarkable successes. So far, Alexander 0'Neal and Ann

positive vibes from America to England and on to Africa.
From the original touring ensemble of 30 vocalistsand

of humans. 7
Jacqueline Springer

Bennett-Nesby have made that transition, and even
though Ann does not appear on "ATime For Healing", Gary

10 band members, the core of the group has now been
reduced to a stock 17 [nine vocalists and eight instrumentalists). The majority of

LeviSeacher.
Billy originates from San Francisco and has been a member for eight years, while

the first single from the new album, which features New York rapper, Craig Mack.

God talks to me because the whole world is sleeping.”

to it because it will be trying to
tell you to do the right thing."
Both Billy and Levi come from
church backgrounds and say it
is absolutely vital to them to
have a message in their music.
Billy recalls a two-week period
spentinintensive care aftera car

accidentasa teenager. It wasa turning point for him in terms of God and spirituality. :

He was in a coma, internally battered and medics gave him little chance of survival.

That he did pull through was considered a miracle. Billy Steele is testament to the
power of spiritin the face of adversity. Within a two-month period, his family home §
caught fire, his car wasstolen, and to complete the hat trick of tragedy, his father was
killed by a drunk-driver who crashed into their family garden and mowed him down. i

“Looking back on all that | realise there was something else pulling me through,” he

humbly explains.

Whatever it was, Billy is a prime example of the essence that Sounds Of Blackness |
have brought to the world of music. Recall "Optimism", “The Pressure" and “I'm :
Going All The Way", uplifting, inspiring songs which lead us to believe that, regardless
i canputdown thegunsanddrugs. It'sokay to be square, if that's what surviving is.

of the circumstances we find ourselvesin, everything isgoing to bealright.

“ATIME FOR HEALING" BRINGS WITH IT ITS OWN MESSAGES FOR OUR TIME. AS WE

head towards the next millennium with mayhem all around us - war, famine, suicide, | ‘A Time For Healing'is out on A&M/Perspective on May 5

@ MUZIK

“African-based music has always been about healing. In order to heal you have to
reach somehody where they are, whether that's on a street corner or in a club”

says things remain unchanged between her and the group

i thatlaunched her. "Once a Sound, always a Sound" is his beljef.

the songwriting and production for this album was supplied by Billy Steele and §

i SOUNDS OF BLACKNESS' STRENGTH IS MULTI-DIMENSIONAL. COUPLING GROOVES
i todance the night away to with sentiments to embrace and warm our very hearts,
Leviis new to the set-up having spent the last seven years as a member of Prince’s |
band. He hails from Gary, Indiana. Among others, they were responsible for "Spirit”,

theirsis a power so intense itsown members are not beyond being touched by it.
"l received the finished album the other day and | was listening to ‘God Cares’,”

confides Levi. “I'm not a guy who cries a lot, but | was in tears, not just because we
“| think 'Spirit' was actually given to us by The Spirit,” comments Levi. “l usually get i
most of my ideas at about three in the morning. It's a time when | always feel that

wroteit, but because | feel that, with the Tupac thing and Biggie, that song isneeded
right now. It couldn't have come ata better time. People have run out of places to go

i tofind answers and | just hope 'Gad Cares' might be a song they can put on and find

“| really think spirit comes from yourself," responds Billy. “If you listen to the song, i
we are asking questions that will lead you to find answers. We're talking about love, i
friendship, relationships. Search yourself and find your spirit, and when you do, listen

ananswer or at least a direction to an answer.”

Back in the health food bar and Core Cotton, one of SOB's lead vocalists, is talking
effusively about the spirituality of “ATime For Healing”

“Spirituality is not about
religion, it is really about an
awareness of whoever God is
to you," he explains. “It's an
awareness of self and of
others and how they relate to
you. When we do learn to
have unity | think we will start
seeing the differences. Our album is a healing of the spirit.”

Sounds OFf Blackness have always been about presenting all styles of music, and
consequently Gary Hines is delighted that the dance market has locked onto the
message and the music.

"African-based music has always been about healing. In order to heal you have to
reach somebody where they are, whether that's at a university, on a street corner or in
aclub. The more the merrier."

From the longest-serving veterans to the freshest members, this ethos of
communal healing and respect for fellow men and women runs throughout the
group. Quan, one of the newest recruits, sums it up.

"We, as Sounds Of Blackness, are trying to reach many people. We're saying, 'You

Perhaps there isa God afterall.
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Vello

wheeze, they recorded an album, "Not Available”, with the express stipulation that it f :
¢ lock, stack and barrel on Jamie Principle’s proto-house classic, “Baby Wants To Ride"

shouldn't be released until they had forgotten they'd made it.

Yello slunk along in their slipstream, but with their next album, “Claro Que 5i", they

joined contemporaries like Cabaret Voltaire, Kraftwerk and The Normal as the first § s
i musical syndromes that grew somewhere else. It never came fram our own soil. |

crossovers between avant-garde noise and disco.

“Pinball Cha-Cha" from the album was remixed for the dancefloor, with a manic
percussion break which chimed in perfectly with the Latino vogue of the times. That
said, bands like Yello were very much out on a musical limb at a time when Afrika

Bambaata and Arthur Baker had yet to give birth to "electro funk”.

“All the technology for dance music was available, but people only used it toimitate
rock music, rather than exploring the possibilities it could be put to," explains Deiter.
"Those people who chose to explore were not considered proper musicians, especially
in Eurape. | remember some of the first interviews we did with big, local newspapers
who said, 'So, you guys, you can't really play music, can you? Do you think you
deserve your success? You're not even proper musicians't”

But Yello's real strength lay in their sense of imaginary cinema. Tracks such as "l

American, not English even, but European. The same goes for Yello, who are filched

“That’s an interesting thing you say," agrees Dieter, “because |'ve always felt techno
is the first music to have a clear, European identity. Before, we were alwaysimporting

truly believe that what we call techno comes from European soil. People like
Kraftwerk and ourselves were among the first bands not to be influenced by the
Anglo-American rock syndrome. We had to invent our own roots.

"Doing promotional tours, it was strange to hear 12 or 15-year-old Yello tracks

! played. But it was only then that we understood just why we had been called the

‘Godfathers Of Techno', though we had never imagined we were any such thing. Our
music has always been the most organic thing."

By the Nineties, increasingly mired in film projects which never saw the light of day,
Yello's career seemed to have ceased to evolve. 1994's “Zebra” was fine for die-hards
butseemed caught in the olde worlde techno of the early Eighties, the band's heyday.

All of which makes "Pocket Universe" the more gratifying, as it sees the band leap

Love You" on 1983's “You Gotta Say Yes To Another Excess”
or 1988's “The Race” were highly danceable as well as being
brilliantly-scored mini soundtracks for imaginary films, with
Meier providing the storyline via his mischievous verbal
synopses, a sort of latter-day Salvador Dali outlining his
home movies. Small wonder they were in constant demand
forincidental music on Hollywood soundtracks.

"It just so happens with Boris' music that you can play it
alongside most film scenes and it will sound appropriate,”
asserts Dieter. "It got to the point where Michael Eisner,
head of Disney, heard us on a movie in production and said,
‘Not those guys again!. So now they replace our music with
someone who does something along our lines. The movie
industry hates working with recording artists because of the
legalities. They prefer to buy a soundtrack outright and we
don‘t sell our music outright.”

Yello may not have made the money they should have
from movie soundtracks, but their music has always had
a palpable, if imaginary, opulence. No hammering away
at their synths like factary workmen for them. Yello's
sound was sheer electro-mahogany, as sleek, luxurious
and mobile as a Mercedes curving along mountain roads
en route for Monte Carlo, its sumptuousness enhanced
by the rich tones of guest vocalists such as the late Billy
Mackenzie and even near-neighbour in Switzerland,

YELLO
Pocket Universe
Mercury
“POCKET Universe"
is probably Yello's finest
albumin 10 years. With
tracks remixed by Carl Cox
and the occasionalinfluence
of Fluke, it is evidence that Yello have been listening
hard to the latest developments in the dance scene.
The album kicks off with a portentous parody of a
sci-filecture, as Deiter Meier informs us that we are
like “solar driftwood", and floating on an “insignificant
planet” in the vastness of the universe. Thus duly
reduced to our proper perspective in the great
scheme of things, we drift off into a series of mid-
paced, sequencer-driven excursions, flanked with
allmanner of cosmic detritus and sound pictures
folding and unfolding themselves kaleidoscopically.
The murmur of pan pipes drifts in and out, and
sometimes the effect is of drifting over ruined
civilisations of dead planets in a glass-bottomed
spacecraft, before the album picks up the pace and
works itself up into an accelerated, banging frenzy
with "Resistor", kicking itself up to higher, maniacal
levels with every “Go!". A scary, yet thoroughly
exhilarating roller-coaster ride inte inner space.

back to the head of the techna charge into the millennium.
Dieter explains the album's concept, inherent in the title.

“It's Baris' idea. It was inspired by the notion that inside
every human body there are billions of tiny creatures which
contribute to your system. Without those creatures, you
couldn't survive. So who knows, maybe what we consider
to be the big universe could be some tiny speck in the ear of
a giant. Maybe there is something much, much bigger
than what we consider to be the universe.”

The new Yello sound is all about micro, rather than macro
detail, which is summed up in Dieter’s “the biggest things
are the smallest things” paradox. He coins the notion that
Borisisa “sound surgeon, in the tradition of the anatomists
of the 16th Century. He opens up the bodies of sounds'.

Hence, at times “Pocket Universe” comes across like an
exploration of inner space, mental as well as physical. Such
ason the current single, “To The Sea”, where the wonderful
Swedish songwriter Stina Nordenstam performs guest
vocals, her chilling tones cowering childlike in the darkest
recesses of her mind. Yello, then, have leap-frogged back
into the future, just as dance music is about to explode big
time right across the globe.

“You think American rock is finished? Good, it's about
time. The death of the dinosaur,” snorts Dieter. “Let'sget rid
of the monopolising rock ‘n’ roll cliches and song structures.

David Stubbs

Shirley Bassey on “The Rhythm Divine".

This was techno existentialism, music where, if only for a few luxurious, dramatic
minutes, you could dream of becoming whatever you cared to become, a star in the
movie of your imaginary life. And Boris Blank was always on hand with a rich,
amplified belch, or Dieter Meier upfront with a subversive twinkle in his eye and a
puncturing, comic twist, as if to remind you that this was meant to be fun, inclusive to
all who cared to listen.

IT'S INTRIGUING THAT YELLO SHOULD HAVE RUN INTO TECHNOPHOBIA AMONG
European journalists, given that all the main pioneers in modern dance music, from
Giorgio Moroder and Kraftwerk to Can and Front 242, DAFand Liaisons Dangereuses
(whao the Detroit crowd cited as major influences], have all been European. Not

Dieter Meier (left) and Boris Blank

Dance music is great because it is not intellectualised. [t
crosses language barriers, it is expressed through the body. It's a great escape.”
“Also," adds Boris, "if people are happy when they get into this Shamanistic mood of

i enchantment, then the mood is very magnetic. In Africa, there are cults where people
i dance for hours and hours until eventually they become entranced. And this makes
i them happy. And in this process of 'going cut of their bodies', if they become
i frightened, there isa circle of women on hand to comfort themand bring them back.
This is very basic to life, but it has been forgotten in the West. .. Until now, maybe. It
i hasnothing todo with drugs. You truly don't need to do drugs. Dance is the drug.”

‘Packet Universe' is out on May 19 and the single ‘To The Sea’ is out now,
i both on Mercury
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I]ancmg In The City Unsigned

MUZIKINTHECITY is a radical remix by Britain’s premier dance magazine and Britain’s
premier music convention, designed to showcase and encourage the freshest talents

in dance music

Alittle background:

INTHE CITY was established in Manchesterin 1992 as the UK’s first
annual international music convention. It grew up in Manchester filling
the clubs and venues with dance parties and guitar bands, Last year it
went on the road to Dublin, this year it moves up over the narthern
borders to Glasgow, between September 27 and October 1.

One of the biggest successes of IN THE CITY, outside of getting the
music industry off their arses in London and into five-day party mode,
was the establishment of IN THE CITY LIVE UNSIGNED, a mouthful for
what turned out to be a fantastic earful.

ITCLIVE UNSIGNED was a kinda competition for new bands. Only it
wasn't—the competition merely served as an excuse for putting on
the best unsigned bands in the land. It grew from 12 bands to 6o,
from ane venue for three nights to six venues running for four nights.

Its success can be gauged from the sheer joy everyone gets running
round a new-music-packed-city-centre, and the fact that in 1992 you
would have seen, unsigned, Oasis and Elastica, and in 1995 you would
have seen Placebo, Kula Shaker and BabyBird. Good A&R or what?

And then the complaints: “This is great for rock bands with stupid
fucking guitars but what about dance music; it's got more guts and
creativity than all this thrashing, Why can't IN THE CITY LIVE do
something for the kids on the dance block.”

Dead right.

And this is it; MUZIKINTHECITY - a kinda Dancing In The City Unsigned,
a kinda competition for unsigned dance tracks, a full-on celebration of
the cutting edge of UK dance, courtesy of a collabaration with your
favourite dance journal.

And now, how it worls:

We're asking you boys and girls out there who you think should be
shipping vinyl but to date haven't been DISCOVERED to enter by
sending a cassette, photo and completed entrance form (below),

i THE CASSETTE: You can submit one or two tracks, preferably two, and
i preferably different. These are NOT to be remixes of somebody else’s
¢ track—to create a level playing field for all, MUZIKINTHECITY has to

i look for original tunes.

THE PHOTO: More for our amusement that yours, but it will help.
i THE ENTRANCE FORM: Please fill it in properly so we can get back to

you, and we're only asking you to give a name to your style because,
i ifyou don't, we will.

Entries for MUZIKINTHECITY will close on May 31.

An MUZIKINTHECITY A&R panel (including engineers, praducers,
i retailers, DJs and pramoters) will choose their best six tracks/acts
i asashort-list.

MUZIKINTHECITY will then press up a triple 12-inch vinyl pack at the
i end of June featuring the six short-listed tracks.

There will be the usual carefully selected D) mail-out and a
i MUZIKINTHECITY response sheet.

And the A&R committee will use those response sheets to judge, by
¢ sheer dancefloor reaction, the hottest/coolest new dance music talent
i inthe country.

The announcement will be made and a cheque for £1,000 given to the
i winnerat IN THE CITY OPENING PARTY an Saturday September 27 in
¢ Glasgow. And there’s even a runner-up cheque for £500.

{ Wealso hope to invite the winner to do a remix job live at the
i Glasgow Hilton Hotel during the IN THE CITY festival: more details
i nearer the time.

Why can't IN THE CITY do something for the new talent in dance music?
¢ With the help of Muzik, we can.

MUZIKINTHECITY ENTRY FORM

Artist/band/producer name

.......................................... sEnssaavsssnarrnnar

Contactname

................................ Basrassrssranairrnararnas

Cnniact address

Telephonell‘acslmilele mail number

Artist detalls (to include name of all producers, track
titles, equipment used and style of music)

Please return all entry forms (and the music) to MUZIKINTHECITY, 2-4 Little Peter Street, Manchester M15 4PS
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(left to right)
Req, Damian
Harris and




Skint

words Rob Da Bank pictures Devlin

classics

.. .but not for long, because Brighton’s SKINT label have just
put pen to paper with big boys, Parlophone, in a deal which will

allow the seaside wrecking crew’s remarkable roster to prosper
without compromising their up-and-coming talent

corner. Not eager to leave a pint unfinished, however, we continue the Skint saga. . .
GRU DGI NG LY Taking over elements of the day to day running of the Loaded label without actually
HANDING ASMATTERINGOF  having any say as to the tunes being released became a tad too frustrating for Damian,

cash to one of the five lads, and watching through a drunken haze as  who decided he fancied a pop at the old AEtR lark himself.
another grabs the mobile phone from my lap, it seems it's my turn to beskint.  Cautiously approaching Loaded, he suggested starting upa label that catered for those

Having left Damian Harris (Skint's head honcho and general impresario)  with a love of more break-based material. The Loaded guvnors told Damian that if he
only an hour eatlier after a day and night drinking session, | am alone in a  could come up with three tracks in advance, they'd help him out,
carriage on the 10.47 from Brighton to London. Nothing like a good old-  Following the approval from up high, Nerman Cook kicked off proceedings with Fat
fashioned mugging while pissed out of your head. The only thing to do is sit  Boy Slim's "Santa Cruz". Damian's alter ego, Midfield General, so named for his
tight and try not to be sick as the guard asks why the emergency cord has been  footballing (dis)ability, remixed indie dance band Arthur for the secand outing, and
pulled. the final installment, courtesy of one Andy Barlow of Lamb fame, was Hip

Arriving at the seaside the day before, | hadn't bargained on these South-Coasters  Qptimist's “Anafey” (incidentally, Andy Barlow also recorded the original "Cotton
being such hardy drinkers. Nor had | bargained for what Damian, along with his two  Waool" at the Skint studio with Lamb-ette Lou, before being poached by a
sidekicks for the day, Skint artists Norman Cook and Req, would exclusively reveal  managerand then a major).
about the imprint's future, “Our most successful release during the early stages of the label was Fat Boy

Slim's ‘Everybody Loves A 303'," continues Damian, “We followed that with
MINUTES AFTER MEETING DAMIAN [N THE POKY SURROUNDINGS OF the Skint/Loaded  Req's lo-fi beats, which couldn't have been any more different. All of a
offices, he had suggested we go and eat, then swiftly changed that to drink, Thinking the  sudden, everybody was saying, ‘Oh they're making mad beat records. .. and
stress of running a highly suceessful independent label must be driving him to drink, I'm  then along comes Req. ! really enjoyed that!"
astounded when he asks JC, one of the Loaded
bosses (or “the men from the mothership" as
Damian calls them) if he can borrow £20.

JC fixes him with a cautious eye and hands
him a tenner. Could this be an advert for how
“skint" Damian really is? From his hangdog
expression, you can tell this isn't a case of

HALF-CUT AND HALFWAY
through the story, we decide
the time has come to join Req
and Norm. Ever the musical
chameleon, ex-Housemartin
member and Pizzaman Norm

deep pockets, short arms. More one of deep \ I\ 3 '-",._ 1 was instantly ‘attracted by
datemination andshortchangs, (lefttoright) Pre-Skint pop stars: Rich from Pop Will Eat Itself, Alexander Mitchell from  the Loaded offshoot,

In fact, one reason for our visitis to find out - o ue and (third and forth from the left) Lindy and Norman from Beats International It's like going out with
more about the deal that Skint were (past someone but not getting
tense as the first deal was signed two days after our visit) discussing with Parlophone and to ascertain - married” is how he puts his noft many)-strings-attached
its possible effects on the wallets and egos of Damian and his Skint cohorts, relationship with Damian. He also reveals that, as with his

Befare quizzing Damian on the ins and outs of this move, we retire to a local drinking establishmentto  gwn manager, they have no written contract, preferring to
excavate the skeleton of pre-celebrity Skint and find out exactly how the whole enterprise started, simply trust each other,

Enrolling at Brighton Art School in 1989, Damian soon realised he "wasn't gonna be a pretentious fine Ideally suited to the eclectic Brighton scene, where he
artist. Coming from a DJing background in Canterbury, he got a job in Rounders Records serving the likes  can jump from being Pizzaman to Mighty Dub Katz and
of Dave Clarke and Carl Cox, blagged a backroom spot at the Zap Club and launched himselfinto Brighton's  Freakpower to Fat Boy Slim, Norm is a very busy man,
tight social scene, Earlier on today, he was being harassed by his

After finishing college, our Damian found himself dabbling in journalism for both “i-D" and "DJ" magazine, constantly-ringing telephone. Running down from his
before a surprise telephone call from Loaded HQ heralded his major break into the music business, The late, studio, he snatched the receiver and barked, “This
great Roger Wildchild was enjoying the first real fruits of success and was thus foreed to relinguish his job at  had better be fucking good" into Arthur Baket's ear,
Loaded. Damian was the lucky recipient. And the man was only calling to see if Norm was up

At this peint, Damian's mobile phone rings. It's Norm(an Cook) inviting us to join him at Browns around the  for a Grandmaster Flash mix. Add to the equation me

MUZIK @



Skint

the fact that he is currently making house music with
Bootsy Collins and you have clear procf of Norm's
continued love for new sounds.

Nevertheless, it took old Beats International buddy
and Skint stablemate, Lindy Layton, to open his eyes
to others currently working along similar b-lines. Not
a big fan of London, Norm forced himself up to The
Smoke to visit the Chemical Brothers' Sunday Social
and The Big Kahuna Burger, where to his joy he
discovered a whole sweaty mass of like minds.

A lot has happened since then, and now they're up
and running, the Skint stable just want an easy life,
which is where the Parlophone deal comes in. Cynics
may see the tie-up asa sell-out, but when it's actually
broken down, very little changes. Putsimply, only the
bigger artists on the label will end up jointly signed to
Parlophone/Skint. This will enable them to sell more
records but still remain under Skint's control. As an
indie, Skint cannot afford tosign artists for more than
one album. Without protection, any such label could
see their acts bought and spoilt by corporate giants.

Rather than selling out, Skint may soon experience a
new lease of underground life with the imminent birth
of a new offshoot, tentatively named Skint Under 5s,
which will encompass more leftfield releases. Starting
the new imprint will give Damian the chance to
experiment with artists to a non-commercial end, and
have a laugh into the bargain.

Talking about Damian's awkward position, Norm
succinctly chips in, “It's like a girl you're going out
with. You pour everything into her and after a while
you don't really want to share her with anyone else".
Damian adds, "She's getting so popular she’s about to
startsleeping around if | don't watch her carefully!”

However, not wanting to deny any of the Skintersa
chance to sell records has put pressure on Damian.

"I hope the deal will allow all our acts to stay with
us,”" he says. “Now if we've got something which could
potentially be really big, the machinery'sall there."

This kind of rational talk means he is teased by the
artists for being a stressed music biz bod.

“Once Damian starts talking about selling ‘units’ not
records or starts calling music 'product’, we'll take him
outside and shoat him," chime Narm and Req.

THE CONVERSATION DRIFTS TOWARDS THE OLD DAYS,
as Norm tells Req he's discovered a video of an early
Beats International gig in Africa. Req, you see, was
part of the band and used to spray graffiti onto a
backdrop during performances. This diversion only
serves to prompt Damian into joking about Skint's
penchant for failed popstars.

Bentley Rhythm Ace's Rich was in Pop Will Eat Itself,
Sparky Lightbourne rose from the ashes of Curve, then
there's Norm, Req and Lindy from Beats International.
Damian jokes that they're targeting Nik Kershaw next!

The Brighton connection isalso important. All three
of the faces here taday worked locally in Rounders
Records. Norm remembers serving a young Cut La Roc
and revels in the fact they're now on the same label.
Damian issimilarly proud of the Brighton heritage.

"It sounds a bit wanky," he says, "but we are putting
Brighton on themap."

And they are. Convoys of AER types now regularly
head down the A23, in Damian’s words "all because
we can put a few samples together”. As we slip into
drunken unconsciousness, the Dictaphone is rolling
again for Damian to summarise the Skint sound.

"Breakbeats, a love of breakbeats,” he states simply.
"All our records have one, whatever the speed. That's
the connection. | like to compare our roster to a DJ
set. If you were to do a whole night on your own,
you'd start with the slow stuff, go mid-tempo, and
then there's the nasty stuffat the end."

Abit like our day, actually.

Skint are starting a monthly residency at The
End in London. Launching on May 2, the crazy
gang will hold court on the first Friday of every
month. Be afraid...

@ MUZIK

Brighton rocks
That Skint stable in full
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ENVIRGHMEN
| Environmental Science were
discovered playing live at
London's downtempo Beat
Weird night, where Damian
§ heard their tight show and
asked if they had any more
material, After hearing
more, he reckoned they had
two albums’ worth! Spatts,
Zak and Seamus like being with Skint, They can see
it developing into "a UK Def Jam®, They'll be touring
with Alabama 3 soon, since “playing live gives us the
chance to experiment”,

CUTLAROG
Lee Polteris
his less exotic
name, Only 25
| yearsald, Lee
‘ has been Dling
foralmost 13
years now! His

2 brilliant, overtly

experimental scrateh skills have seen him win the
runner-up prize in many mixing championships and
upcoming dates are currently set for Madrid, Iceland
and Ireland. He is known to remove his clothing while
scratch-mixing and also “sits around fiddling with
buttons” as the Skint in-house engineer in Brighton.
La Roc thinks the Parlophone deal is a positive step
and is surprised by the way it's all kicked off,

NDIAN ROPE MAI
Aka Sanj Sen, he works in a
Brighton music shop and
engineers for local rap crews,
His demo tape was passed
on by Req and he describes
his style as "laid-back and
ploddy”. Sen played sitar,
tabla and flute on his last cut
butisn't using those sounds
as gimmicks, just part of his arsenal. He loves the
Skint crew, seeing them as "grown-up kids" who
make a pleasant change from the suits, and thinks
the label will keep its street identity despite the deal
with Parlophone,

BLAGKRIEET

A duo comprising Frenchmen
Freddy Blackfeet (pictured
left) and Max Bale, Freddy
works at Prime Distribution
in the export department,
Laurent Garnier plays their
single out, The band have an
album set for release this
autumn which takes their
sound in a housler direction.

GHOOL OF HARDICMNDHN
Comprising Darren Pleased
Wimmin, Steve of Skycutter
fame and Lindy Layton.

i Lindy met Steve while he
was daing the Skyeutter
project with her best friend,

, @ | Kiki. Meanwhile, Darren and
/i Lindy were both regulars at
me .48 clubs like It's On, the Big
Kahuna Burger and the Heavenly Social. Lindy
started playing Norman's stuff to Steve who loved it
She describes their sound as "causing trouble music”,

: GHY AL
Aka Grant Philips.
™ Good friends with
A fellow Brightonites
@ Curtis and Simon
of Strata 3 fame,
He linked up with
# Skint through
hanging around
Brighton, received a grant from Prince's Trust to buy

: some basic equipment and Strata 3 helped him
i remaster his demos in the Skint studio, Scratehy is

justifiably suspicious about the media's "big beat"

i pigeon-holing of the label.

GPAR IRNE
Aka Alexander Mitehell,
Sparky sent a demo tape
to Skint and harassed
the label for six months
before heading up to
Brighton in person, He
walked into the Skint HQ
and was confronted by
his old mate from school,
none other than Damian
Harris! Previously the

i guitarist in Curve, before becoming unhappy with

i indie music, he bought a sampler and started making
techno, "My stuff is not well produced enough for

i Mo’ Wax advert music! | prefer the Skint sound, you
know, like it's been recorded in someone's shed.”

LO-FIBELITY
ALLSTARS
Strange
names,
strange
people,
Albino
Priest,
Wrecked
Train, The

[TCUREE

i Slammer, One Man Crowd Called Gentilee and The
i Sheriff John Stone!? “I'll sign anyone with a Kagool
i like that!” was Damier
i heavyweights of the breakbeat. They could be
Parlophone/Skint candidates, thanks Lo excellent

i live reviews and throbbing riddims and they're "all

i doing fuck all else" outside the band and proud of it

reaction to hearing these

BRI ¥ RN ALS
Pre-Skint, Rich was in
Pop Will Eat Itself and
Mikey formerly worked
laying Tarmac. The
"Bentley's Gonna Sort
You Out” EP was written
as a sort of joke six
months before they
even approached the
label, The duo then
asked a D) friend which

i imprints might like it and he wiscly suggested Skint,
i Damian was straight on the phone, then "The Face”
i reviewed the EP, which, according Lo Rich, was “like
i being reviewed in the Bible", BRA look set to be

absolutely massive and the guys were more than

i happy to sign the Parlophone deal while lounging in
i streteh limo, sipping Champagne,
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{" CHADS & JuplA SET
FIRST GENERATION
UNIVERSAL LANGUAGE

12

19/05/97

Global Communication's Mark
Pritchard slams onto the floor
with a slah of harsh, darkt
rollin! drum & bass. Featur|ng
the phattest” analogue bass
known to man. Flip it over for
remix pressure from Droppin'
Sclence right hand man Dylan,
Not for the faint-hearted.

CAN
SACRILEGE
MUTE

3LP/2CD
12/05/97
Easily \the most influential
band tohhave emerged, from
mainland Europe, homape is
finally paid in remix form to
mark Can's continuing signifi-
cance to modern music. From
Carl Craiy, UNKLE, A Guy
Called Gerald and The Orb
through to Sonic Youth and
Brian Eno, the diversity of the
16 remixers featured on
“Sacrilege” goes some way in
. _highlighting the enormous
legacy that Can have created.
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r MRSCRUFFE

MR SCRUFF
PLEASURE RECORDS

2LP/CD

12/05/97 !

The Manchester producer’s
longawalted LP.debut, 7 track
vinyl - 6 brand new tracks,
including  remixes  from
Nightmares on Wax + Strange
Brew. 10 track CD - 3 new

tracks topether with high-
lights from his 12's never

hefore available on_CD. Both
formats include the sought
after “Chicken in a Box".

r SPEEDY J

PUBLLG/ENERGY No.1
NOVAMUTE

Hailed as “Intelligent Techno
at its finest” and Muzik's
Album ofth&-Month for May,
Speedy [J's debut album on
Novamute is'a collection of
yrowling heats and highly indi-
vidual electronica. Speedy J,
will be on tour in May and has
just remixed the latest

Depeche Mode single.

r VARIOUS ARTISTS
VIENNATONE
STUDIO K7

‘\ r_\.'AEIIEH.IS

JBO COLLECTION
JUNIOR BOYS OWN

2LP/CD

0UT 19/05/97

Update of the Vienna scene
featuring tracks and remixes
by cheap head honcho Patrick
Pursinger's showroom recording
series, G-Stoney lptight &
Spray. Also features) ‘Cheap®
style house! mix of ' ‘Family

Affair’ by PuchDannin —

ooohhh,

CD/2LP/MC
OUT 24/03/97
A showcase of JBO'S recent

land future Sliccesses, Tncludes

tracks from underworld,
chemical'bros, Heller & Farley
project etc, and new signings
Dylan Rhymes & Sycamore.

“Don’t lcnow how, don't know
why but these people are
doing something rinht. Lony

May they roll on.’ Mixmag |
910 !
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( VARIOUS

BEAT CLASSIC
DG RECARDINGS

j r VARIOUS

JOINT VENTURES
NINEBAR

2LP/CD

02/06/97

BC Recordings revisits old hip
hop tracks, not just as a trip
into nostalgia, but as a way of
linking fragments, exploring
the past as a new under-
standing of this volatile art
form. Featuring greats as
Fantasy Three *“It’s Your
Rock”, "B+ *B-Beat Classic”
Rammelzee ¥ R Roh ‘‘Beat

\ Bop' apd more.

CD/LP

27/05/97

The Flavornaughts aren't as
well known worldwide as
Messrs. Dope & Gonzalez and
they don't originate from the
Bronx andiBrookiyn, but they
tlo poss@ss an equal amount of
the amhience and character
which is brought to the forein
this, their debut album. All
the tracks contain every cru-
cial element required to deliv-
er suchga savourous album,

besal classic

AVAILABLE FRUM.YOUR LOCAL DANCE SPECIALIST OR CHAIN WITH NO NAME RETAILER, AND ALL GDOD RECORD SHOPS
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| AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1EM SHOW EVERY SATURDAY, 7-9pm;m
TUNEIN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

TRIP.GROOVE ....ccovviimnnninnnnnnrnnnnnes R . Double 99 (Satellite)
2SPYBREAK .....c.ccvvvvvennnnnnns R R R SRR terrensesennnneaa s Propellerheads (Wall Of Sound)
SFREE .icuiviiiviciinasinnss R S R e A S a R SR i E e b e e ey R T ... Ultra Nate (AMI:PM)
ANEWFORMS .ivivvicnicicmmcncreennnrnnanss R R R Roni Size/Reprazent (Talkin’ Loud)
STHISISDISCO ......c.ccvveenees R R S e sresrsansnaeaaa.Dave Angel (4th & Broadway)
6 DISTORTED DREAMS/THE SHADOW ....cvcvvveverirnninnns +410040.+.Dom & Roland/Goldie (Moving Shadow)
7NIGHTMARE ........ O T T Tt R T, S S Brainbug (Additive)
R ) T | e o o A ot ) O | B W e . 8 e T T Victor Calderone (Limbo)
L o N T L L T T Fluke (Circa)
ADPIPRR. o ooonnsnininsansnsssmimisssmns et ERannris - L JonnyL(XL) W / !
11T WETROADS GLISTEN ...ccccvviviiienininmrnanns e Lionrock (deConstruction) 4 Ultranate
12RAVE......cconveaes A i T Iimmersion (Stay Up Forever) |
13 YOU'RENOT ALONE[PERFECTO REMIXT 1.cvuttcuiciaicueusunnenoiosisssssssssassssssssssassnsnnns Olive (RCA)
14B.ETA. ........ T L T i T i iy (Y Tr Oy T e S iy =~ wrrssesssassasanssass EMpirion (XL)
TSLOVEIS ALLWENEED ....c.ccivvavcrinmmiarsomsnsurnnasnsens pr— versrnnansennnnnsesesasanss Mary J Blige (MCA)
16 HARMONICA TRACK .......... R R R S S R s SR S e Soul Boy (Minimal)
T REVOLUTIONEP ..occivracniniiarnismmranmrnnssassnassssnsrnass S P €113 [T 11 (' [ 149
18 RIFEGOESON ...ovvvconninn inumsaninamnmsunenun s s sm e v venarensasanrsnanassenass s Symetrics (Skyway)
TOMIDUANDER: . viviicanisvivivenss b s o i sas s i i as oas pan n s a s e i «+... Bentley Rhythm Ace (Skint)
20THEVULCAN[ADVENTREMIX] ..cocvicirriicccuncrnnnsnessiosannssssssnnssssnnnsnnsns Commander Tom (Noom)
21 ALLLOVEDOUT[JOECLAUSELLREMIEX] ...ccccviiiiiiranscernssnnsassnnsscncssasnnssasannnnsns Ten City (lbadan)
22N FRIEND .. .cvcnochiodinsums v nms summmens s sk se v v s saassnns s = v++. Pressure Drop (Hard Hands)
23GUNEMM ..oivoovivivivandniciasnsiiissis sssvssmssasins o verssrsisrsnsssanasssssasasss s Pigforce (4th & Broadway)
24 DEEPDISTRACTION ...... R R A R R A AR N AR A BRI e R R R House Of 909 (Pagan)
2 NP RINIENT .. innss cnmsnn s nn s snms s sam s s e s s s A&E Department (Stay Up Forever)
26 ARMED AND EXTREMELY DANGEROUS ....cc.iiiiiiisricaisinsscsssnnssssssnnsssnasans First Choice (Minimal)
27DAFUNK[VANHELDENREMIX] ..ccovvniiiiannnnanes s verssasrssnnssssrassssnsasssDaft Punk (Virgin, USA)
28 EXPERIMENTS .. oiirremr s snnncnnes an s ssnmn snrs suws s e s seees e cess s s aed ss Kid Loops (All Good Vinyl)
29TRANCEWITHME ..... — P (O e A e Tin Tin Out (VC)
BOREFLECT 'iucsuisunvsvs dansnnisssve crukei s s msis s s snes abidve i wbe s eis e asn i covahen iee s s Three In One (firr)
31AINTNOPLAYA[REMIXES] ..cccovciiioiariiiatnnenannnntsnnssansanasssannsnsasssnnnansies Jay-Z (Northwestside)

32BELTLOOR ...ciccrnncennsssnssrsssssnasnassnenntancsssnsassnsansnnnsscssssnssnsnnsasnsasnannanssnssssss B, (Bolshi)
B3IWHITEPOWDERDREAMS ....ccvvviiiiirnissinnssasssssnssssssrssssansasssnssssssFire Island (Junior Boys Own)
4FORBIDDENPLEASURE ...coviiinsnncnissasnsssscsssssnsssssnsssssasssnnnsssasssssssPaul Van Dyk & BT (Deviant)
L b e T T R T L i T R T LT SRS ST Rl R e Monkey Mafia (Heavenly)

BEBHERE LA . vvmcmcmsmsnmen mumsmen s o s s s s s o o s 05 00 o e SR Mo & Skinny (Subversive)
STMONTANA ...evernrernrnrreneinneraresnssnnares i i vevererreeanr. JMI & Richie (Moving Shadow)
J8DIRTY LARRY REMIXES ...ccvviierinniisrnssscnssanssssssnsnssassssansnnsasassssss« Dimitri From Paris (east west)
ATTOTHESER ... rovsnnronssnnsammsbos nnrmreennnse semannssrasenonsesbuue o eb e Fossy it hn b iis saess Yello (Mercury)
A0HELUS KITCHEN[REMIXES] ..c.cicviimiriiicrinnrssernccasanssacnnssnsnsssnsannnnnns Pomm E Granite (Toriured)
AIEDIBSCORING i.ooovicimiiniminmsianasninmsvssy sl ivsasisiisimirsss i s s idavs b Hacienda (Harthouse)
42 LOVE VIBRATION/KEEPON ..... R R R S R o e AR e m A B T B e - Ray Keith (Labello Blanco)
43DIRTY FUCKINGHOUSE ....vvovcivsiiicnsscannaaneas L T T O Halo (Deluxe)
BARINITIRIIR . cooivvsiwiarm osoaioninsin wimve oot i 7 a0 W W o 0 0 WO Nico (No-U-Turn)
ASCONTACTOESPECIAL ......icciuiiineiimnininsusiansinississonsais idsbeniisaisssiiisiasasisisa Sukia (Mo’ Wax)

AGONMY MIND ....ccccvviiiinnrnriumennrnastnanssnnansnnsssnnnsnsaranss ....Sixteen Souls (Glasgow Underground)
47 FOUNDATIONS 004 .....cccvvvvnnnnnns S R R R S Bandulu (Foundations)
48DO MY THINGIREMIXES] .. .cuuinviasaniiivvnninvasssnsiiisssaisoisein s iiviasssiys Busta Rhymes (WEA)
AGLOVELERS i s S T T e s i S A varesnasnrenenseness4 Hero (Talkin’ Loud)
50 MAKES ME WANNADIE .............. R O R ... Tricky Versus The Stereo MCs (Island)

Ray Keith

- This charl was compiled from a selection of DJ retums including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashiey,
The Muz‘k swee Simon Aston, Black Widow, Pete Bone, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny Cabash, Callahan, Dave Cismacho, Derrick

Carler, Marie Chantal, Sarah Chapman, Paul Chiswick, Choci's Chewns, Mark Clack, Andy Cleeton, Norman Cook, Moose Curtis, Russell Davison, Dlaniele Davoll, DI
Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK, Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher,
John *00'! Fleming, DI Flex, Tony Forde (Ontario), Andy Freaknik, Jason Frost, DI G, Dr S Gachel, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny
Hawkes, The Lovely Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jefiries, Joe 2000, Danny Jones, Nial Kay, Princess lulla, KCC, Ray Keith, Kool
FM (Birmingham), Loco Records, Litlle Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, Cl Mackintosh, Maggie McKeown, Chris Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Records, Jim Masters, Angela Mathesan, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Moore, Dave Morales, Russ Morgan & Carl Thomas (K
Klass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, Paul Oakentold, DJ Oberon, Offyerface Sound System, Guy Oldhams, Luis Paris, Graeme Park, Mark Picchiottl, Pierre
(Checkpoint Charlie), Pip (DIY), POF Music (Parls), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Jason Roberts, Matthew Roberts, Greg Robinson, Pete Robinson| Dave Rofe, Mr
Scruff, St Peter & Heaven, Scooby, Sectlon 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DJ Tabs, Paul Taylor, Tasha Klller Pussies, Tasty Tim,
Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales,Tracy & Sharan, Tricksta, Mark Turner, DJ Vadim, John Waddiker, Tom Wainwright, Tony Walker, Andy Ward (Up Yer Ronson), Warlock,
Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Willlams, Mark Williams, lan Wright

AGE FAK CHARTS TO O 12677100, 1 yowre an opshminded B4 snd you feel that yaue solectio t pafinebed, ther we noeed pour el Bogardlass of yeur stad
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RADIO CHART

THE TRANSATLANTIC MIX SHOW
KISS 105 (Yorkshire, UK)

1 PICK IT UP Carol Sylvan (Reconstruction)

2 PARTY FEELIN BN's Theme (Acetate)

3 EP Soul Bigger (Interstate)

4 HOLD ON Ann Nesby (AM:PM)

5 SOUL T0 BARE Joi Cardwell (Active Acetate)

6 EP 12 Steps To Heaven (Narcotic Acetate)

7 SACRIFICES [REMIX] Evelyn Holiday (Interstate)

8 U ARE MY UNIVERSE Brand New Heavies (London Acetate)
9 RIP GROOVE Double 99 (Satalito)

10 DUSK TIL DAWN EP Davis And Sweet (Western Village)
Broadcast Sunday 1-4 am on Kiss 105 FM. Tel 0113-252-3072

HOME-LISTENING CHART

SIMON LEE,

FAZE ACTION

(London, UK)

1 ANGELWATCH Jan Akerman (Atlantic)
2 HIJACK Barabas (ATCO)

3 LEGACY Ramsey Lewis (CBS)

4 00 [T T0 IT Jimmy Owens (Horizon) he S
5 TRIPLE JOURNEY (1DJUT BOYS fRsx
RETOUCH) Plus (Vinyl Junkies) Sinidn Lee
6 WHO KNOWS WHAT TOMORROW'S GONNA
BRING Jack McDuff (Blue Note)

7 SNAKE CHARMER Jah Wobble (lsland)
8 WEST COAST DRIVE VIP Connection (Gold Coast)
9 SATIN DOLL Bobby Humphries (Blue Note)
10 JAH GUIDE N Marris (Joe Gibbs)

READER'S CHART

ALICE

(London, UK)

1 GO-60 The Bomb Squad (Kool Warid)
2 PEACE IN OUR TIME Razor's Edge
(Metropolitan Music)

3 | HAVE A DREAM DJ Quicksilver

(Do Or Die Recordings)

4 SCARED (DF TOMORROW) Slacker
(Loaded)

5 FUNKATARIUM Jump (Heat)

6 C'EST S| BON lmpulsion (Loaded)

7 HEALING DUB Sunday Club (Stress)
8 GET UP AND JAM KTAK (House Tracks Barcelona)
9 NU STYLE Billabong (Nu Recordings)

10 RICH BITCH Heliotropic (Skyway)

Send all Reader’s Charts ta Muzik, King's Reach Tawer, Stamford Street,

Landon SE1 9LS. Don't forget to inchude a passpart-sized photagraph.

L

o i 2 BELLISSIMA..

3 HITEMHIGH (THE MDNSTARS ANTHEM) .. sasn B REBIIBusta RhymeleoolIo (Atlantic)
A4IBELIEVEICANFLY ccvviiiinnninns N T T TTITT) ceenreneness R Kelly (Jive)

SIMNOTFEELING YOU aivrerrsarsnsraarnnarinsnsnnsnnarnnnsnnssnnnss srrnsssessss s Yuette Michelle (Loud)
BCANWE. ...cocvssvsunssnsnsnsssnnsssnsnnssnssansnsns asnanas CeERRNNSATTaNessResasscessEsssennatanns SWV (live)
ZTHESAINT . vevvrecerenrmrennsennenns e Py it .+... Orbital (tfrr)
8 WE HAVE EXPLOSIVE........ snnsanen R S TRy Future Sound Of London (Virgin)
OMYLOVEISDEEP....cc..ua O D e A LT 1 ..... Sara Parker (Manifesto)
10 YOUMIGHT NEED SOMEBODY +vvvvvcisersnrnnnnsiann cesneeessessss Shola Ama (WEA)
T1FIREDUPL ccorentnunannnnsnnnsannrasasannanscansnossse - . Funky Green Dogs (Twisted UK)
T2ONEON. ciciiissrhnnnnsnisarnsninnnnsssnnsusndiissst e orE S T Erykah Badu (Universal)
13 SOMETIMES .000veetscnncnscansnncssccsenssnssnsssonsanssnnss Tl +vexv .. Brand New Heavies (ffrr)
14 KEEPONKEEPINON.....cotveectismmannsnnsnssionns veeeeenss s MC Lyte Featuring Xscape (east west)
15 DON'TLEAVE ME ........ R e f oo e Blackstreet (Interscope)
16 ROCKDAHOUSE...... T T L OO L DO L Tall Paul (VC Recordings)
7 CAN'TNOBODY HOLD M E DOWN ............................. Pufi Daddy Featuring Mase (Puff Daddy)
18 GROOVEBIRD....ccccticciantcccarsansasssanassanassnnnssnsnanss Natural Bom Groovers (Heat/Positiva)
19 HONDY(NO ACCESS).tveruerransansnasnsnsssnsnsossnnssnsnns ssssssssnsssssnnsssnssns s« HOndy (Manifesto))
20 JUSTPLAYIN'.. e T e e e e R T LT JT Playaz (Pukka)
21 AROUNDTHEWORLD. ..... TR S e T T e e Daft Punk (Virgin)
22FOO0TPRINT ...ivvvvenniaasnss T e TS Disco Citizens (Xiravaganza)
23 STEPINTO AWORLD (RAPTURE S DELIGHT) svvvvesssisssassssisnssasssannsansssssnsnnas KRS-One (Jive)
24 WHERE CAN I FIND LOVE ...... R e s R R R S A AR AN Livin’ Joy (Undiscovered)
25 UNDERWATERLOVE. ...cccovavecnssornsssssnnsssssnnsssnnanssnsnnas sssasan vennesnseness Smoke City (Jive)

Chart details based’ on sales information supplied by CIN. CIN copyright

BQW@@ /@ALD}E@S@ WEEK ENDING SAT APRIL 19. 1997

1DIG YOUROWNHOLE ...ovivenaas venrenssnsrnnsresnrnnssssnnnsssessssssas Ghemical Brothers (Virgin)
2LIFEAFTERDEATH .tvccrccnrannnssnssssnssansasssssnssssssnsssnnnassasnnnsnns Notorious BIG (Puff Daddy)
3 GROOVERIDERPRESENTS...corieainmsnainsssansnssnnssnnannnnnnsnns Various Artists (Higher Ground)
A SHAREMY WORLD....covcissisinssmsnassisnsssosssnsnnssnsanssninsssnasioosasnannnuis Mary JBlige (MCA)
BBODOTY CALL .. iaiimsninimminis s snnmsa s s sssvownssnisssss sunsnsanbiesnnes Original Soundtrack (Jive)
6 DANCE NATION 3 ~PETETONG AND JUDGEJULES ...cccvviriannenss Various Artists (Ministry Of Sound)
TTHEOLD SKOOL . i cmciaiiraimssnunsnssnsmissnansvarnsensvnnsns ahmasanss Various Artists (Polygram TV)
BLISASTANSFIELD.....ccorcaeunsmensnnnnansunsnassnssnassissnnssnsssnnnansansannnss Lisa Stansfield (Arista)
D ANOTHERLEVEL. . icuisssasinicinarsnsnstaonnnsapsnsnstssisesassssnsasionnnsasas Blackstreet (Interscope)
10 BLOW YOURHEADPHONES ....... R saeERTasRuTREna e «+vus100+. The Herbaliser (Ninja Tune)
L HONEWORK. «c.vovesissconsssnmnsssssmas satsss sasssnrasssamnsssnnnsssysssnnnsnsnsns iy ... Daft Punk (Virgin)
12HARDCORE HEAVEN VOLUME ONE ..vvvcaraurearensssesnasnsssnnncanns Various Artists (Heaven Music)
13 STORMFROMTHEEAST 2...0000vns taessarenesntannssnnnnessnnssnessss Various Artists (Moving Shadow)
14 TRADE VOLUME 4...c0v00ieecrsnsncnnsennsnssnnssssnaanns Seidtiasneiee SaRier Various Artists (Feverpitch)
1S KISS ANTHEMS. oo vsvivipiinnnsninensssinnrasivssnaninnssnesvavsnsnasas Various Artists (Polygram TV)
16 ADRIANAEVANS ....cccnuvuvinnnreenrnnncnssnnassnssinnssssnsnsnsannss ESeE et Adriana Evans (Loud)
7 ARTCORE 3-EXPRESSIONS INDRUM & BASS cccvvierisnnnssssnnnsssssansns +++++ Various Artists (React)
18 HESOULASSASSINS CHAPTERONE ...corcviarerasssrnsnssnsnnnnssnns D] Muggs Presents (Columbia)
19 THEHOUSE COLLECTION VOLUME 5. .cciiseunerannssnsnaasssssnaassssansssns Various Artists (Fantazia)
20 BEFORETHERAIN . ccicviniancosinsissnssinssaanninsasaisasiannsnannnssnunnnsssnansnnnnnsnus Eternal (EMI)
2TILLNANA .. casasicciisiaidaismaadnsasasissnnsasisssiiaiissmisisossnsnsnssssonnnians Foxy Brown (Def Jam)
22 GINUWINE-THEBACHELOR ..cvvuause srsnanas sneesas aneanes SNesEi A nireisenanananaRl Ginuwine (Epic)
23 COMEFIND YOURSELF...cirvceaisnmasnnnannmnsnssnnnsrsnnsnsnrnnnnnsss Fun Lovin’ Criminals (Chrysalis)

24 MORE SONGS ABOUT FOOD AND REVOLUTION ........ sessssnsssanasssss Carl Craig (SSR)
25 URBANHANG SUITE....cicoiccivesunanianinnssninvssssnansisasnnnaibasnnansinsusionis Maxwell (Columbia)
Chart details based on sales information supplied by CIN. CIN copyright
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BRA TOUR DATES: 1/5: London (Brixton) - Fridge 2/5: Bristol - Thelka 7/56: Plymouth - Cocperage 8/5: Southampton - Brook 9/5: Worcester - Chambers 10/8: Manchester - Acadamy 15/6 Newcaslle - Riverside 16/10; Edinburgh - Pure

SKINT RECORDS PRESENT THE DEBUT ALBUM FRCM

A\
BRA

BENTLEY RHYTHM ACE

"BENTLEY RHYTHM ACE'

WHAT THE PRESS HAVE BEING SAYING ABOUT BRA

"A sonic splatter movie honed from the same chaos as the JAMMS" SELECT
"Absolute genius of an album® HERE GARDEN
“The besl thing to come out of that increasingly fractured thing called dance music since
The Prodigy discovered heavy meial® VOX
‘The Midlanders have landed" THE FACE
" Deranged, derailed and well worth running to caich® NME
"Mad funk and breakbeat on crack" LOADED
*Not something I'll ever play in this lifetime nor any future ones" DJ DISCIPLE IN DJ

Released 12th May on CD and DMM Double Vinyl

Distributed thru 3MV / Vital 0171 278 8866 E=I==Taax @ Websila: http:/iwww loaded-records.com/skint/

17/5: Dundee - Homeless 22/6: Hull - The Room 23/5: Leeds - II's Obvious 24/6: Brighlon - Essentlal Musio Festival 20/5: Liverpool - Mardis Gras 30/8: Norihamplon - Roadmenders 31/5: Norwich - Sundance

W

Mixed By
RAndrew Weatherall € David Harrow
Hris Necds,

Radrea Parker

DJ Lewis

Ruailable On CD, 12" € Special CD Collectors Box -

wwuw.island.co.uk/island/




KERRI CHANDLER (New Jersey, USA)

| | @”&’L@A%@ AFION CRIZARAT

LIBERATOR DIS (London, UK)

TLIVEYOURLIFEWITHME. ............. Coninna Joseph (Atiantic Jaxx) — TVBTETECHNOPARTY .oovvvvvviviviiiiiviieniins Lochi (Routemaster)
ZONEMORETIME ..vovvitivioierissanmansans Divas Of Colour (4 Liberty) 2 GRAVEL/FACELIFT. ...vvvvvvieiinniiiciniinnnn The Shredder (Cluster)
JHOUSEISDAMESSAGE...........covvvvvrennnnne DeluxeNo1 (ROTOB)  3RAVE........covviiiiieiiiieniiiinininns Immersion (Stay Up Forever)
ACOMETOGETHER .............. ....artistunknown (Tronicsole) 4 THE DISRUPTOREP.....vvvvvvvvrnnierennns Repeater (Absolute Havok)
SKAOZ ONKINGSTREET. .vcvvveevivenrenn, femiChandler (King Street) ~ SISVIC THERE?............. .. Kektex Versus Gircog (Smitten)
GEROOVEME: . i it et Daze 0f Madness (RuffCut) ~ GFEED MEWEIRDTHINGS.......covvevvvvenins Squarepusher (Rephlex)
TESCRAVDSDEJO......... ...Joe Claussel & Kerri Chandler (lbadan) ~ 7TEGGPLANTEP......cevvvvvvvvrennrans Thomas Krome (Planet Rhythm)
BWHATDOIGOTTADD......covvenvarrinnens Urban Soul (King Street) ~ BTHEMYTHEP «..oovvvvvieeiiiiirieeiiieeeeeenns Remon Petrick (CFR)
GWORLDBOARDUND......cvvvivieiieieerinnnn, Sandy B (Champion) ~ SNEWBEGINNINGS LP....vvvvvviviirieriiieiniieine. Advent (Londan)
PBYMYSIDE ..ot Danny Taurus (InHouse) 10 DIRTY FUCKINGHOUSE ...vvvvvevveee e, Ha-Lo (Deluxe)
IAN POOLEY (Mainz, Germany) EVIL EDDIE RICHARDS (London, UK)
TRANTACLALIS <. i imaniinaiand Le Knight Club (Crydamoure) 1 ALWAYS RUSHEN Second Shift (Fair Park)
2GIMMESOUND..........ccovnnrennns lan Pooley (NRK Sound Division) ~ 2DOBEDD ..ccvevvveerneiviiaeennians ... Lil' Lowis (Nite Grooves)
JJACKKNIFE Sound Associates (Music Man) — 3LUXPERPETUA. ...evvvevvennnriinnnnnn. ...Ultraviolet (Music Man)
APMTHEUL S oo v Lo Phantom (Source) 4 THERESAPLACE .....ooveviiienieiniiiiennn, DJ Mel (Distance)
5KEEP ON GROOVIN [IAN POOLEY MIX]. ... DJ Sneak (Strictly Rhythm) 5 LETITBEHOUSE......... DJ Funk And Jammin Gerald (Universal Funk)
G THE FLY THAT BUGGED ME................ Funky NASA (Galactic Disco) ~ BIG5DROP ........ovvvvevriiiirreecisierensceiiene Hot Lizard (Pacific)
................. Dave Angel (Island) 7 WITNESS PROTECTION EP «vr.. KD.T (Downtown)
........................................... Jeff Mills (Purpose Maker) 8 WAR OF THEWORLDS........c.vveevuees...... Chiapet (Yoshitashi)
Vinny's Magic Trip (Groove Alert) A THERE ISATIME . Glenn Underground (Peacefrog)
.................................................. Blaze (Symplex)  TOUNTITLED........oovvivecrveecennnenn. .. artist unknown(Primitive)
NAUTILUS (Bournemouth, UK) DAVE ANGEL (Swindon, UK)
TSUPSTREAM: -...ccivovivvini copveestsnsaiznres BluMarTen (Dubplate)  1FUNKMUSIC ..ovvevreererrisieeeesieeeee, Dave Angel (Island)
ZRHIELDL s niensisinairinsta s et Coast (Pepper)  2PASTSILENCE..........covvvrvannns ...0J Restyle (Search)
3FIRSTGENERATION .......cccevveenneneen. Chaos And JuliaSet (DAT) ~ 3TRUSTME ....ovvvvvennenn, ... BoFrasier (Pacific)
ADINGDINGDING..........cvemnrremnrrinrerrrerenes I:Cube (Versatile) ~ 4CLUBHELL .....oeeuvveennns ... Dave Angel (Island)
STHINGSEP....... (M1 (21 IR < O ——— o S e Beta (Sesame)
BYODGETTANL: A vt s Mg BigBud (dubplate) 6 SPLASHINGWITHFD ... ... Dave Angel (Pagada)
TBURNIN'ANDLOOTIN ..o, Bob Marley (Island) ~~ TTHISISDISCO vovevvvvveee i, Dave Angel (Island)
BIRAMEOD v ocissvamnmavivonsammninansaen Appaloosa (dubplate) ~ BIOULDIMPRESSIDN ..vvvvvevvevcrevnsraneesns Adam Beyer (Reload)
BUBREEL .isivvevvivvninsis ... ForcesOf Nature (dubplate) — GHEADLESS......cccveeeiveerireeirseeeseeesennn, Spira 009 (Spira)
TOSBRIN oo e o it Nautilus (dubplate) 10 TOKYO STEALTHFIGHTER ....ovvvvevecvivreenn Dave Angel (Island)
VADIM (London, UK) TERRY LEE BROWN JUNIOR
1 WU-TANG 4 EVER (TAPECDPY) Wu-TangClan (RCA) ~ (Darmstadt, Germany)
2PRELUDE TO CYCLE oBPart2 (JazzFudge)  TFEELFREE......cocvivvviiiiiiirioinressirenens M Green (Overdrive)
3MORNING PRAYER [DJ KRUSH REMIX] DJ Vadim (Toys Factory, Japan)  2AMBIOPHOMIGUE «vvvevvveeeeee e Logique (white label)
4 BLUEPRINTLP (DATCOPY) ... vveveeer v AtticaBlues (Mo'Wax) — 3DONTRUSHME. ..c..vveeiieieireeccieie e e rs e Flex (acetate)
SINTHEWEETIME.............cc0vuns Kool Keith (Toys Factory, Japan) 4 CARISMA...........cevivnrenn. .. Lectric Cargo (Future Wax)
GBREAKITDOWN.........oooveevreiiiiinnirnnns Artifacts (BigBeat) ~ SROCKDAFONKYBEAT ....oovvvvivviieeeen, Basco (deConstruction)
TTHEBLEND [PEANUTBUTTER WOLFREMIX]............ The Herbaliser ~ G1BTHMC.........eevuvvrenne., . artist unknown (white label)
(NinjaTune) ~ TTAKEURIGHER .vevvvevrevecerescivieiieees i Norman (Tetsu)
QUNDERWORLD CONNECTIONS. Mark B (Jazz Fudge) ~ 8 ESCALOPEDEDINGUE..... . artist unknown (white label)
QLOVELARE ..ocovisiisianmninninns .4 Hero (Talkin' Loud) ~ 9YOUSHOULDKNOW ...ovvvveiiniee e David Chang (white label)
TOUPYALIBHTER.. .. cooviviivvivainiiinacneavinns The Roots (Geffen) — 10KBMACHINERY .....oeeeivvivrrieeiieeeenns Chris Dior (Plastic City)
- J

ZIK

THE wwz
The records turning

our tables this month are. ..

BENTURNER

JOE CLAUSSELL & KERRI CHANDLER Escrabos De Jo

(Ibadian 12-inch, USA)

1:CUBE Picnic Attack (Versatile album, France)

PROPER ETIQUETTE Right Direction (Party Rock 007 12-inch, USA)
PLACID ANGLES/JON BELTRAN The Cry (Peacefrog album)
THE TIMEWRITER Letters From The Jester (Plastic City)
BROWHNSTONE Still Climbing (Epic album)

GEMINI PRESENTS. ... Revolution EP (NRK 12-inch)

TEDDY G Captain Dobhey (white label)
GLENNUNDERGROUND The Jerusalem EP (Peacefrog album)
DARREN PRICE Under The Flightpath (NovaMute album)

@K

PUSH

KRS-ONE Got Next (Jive album)

DAVE ANGEL This Is Disco (4th & Broadway 12-inch)

MANU LE MALIN IBiomechanik (Level Il album)
AMALGAMATION OF SGUNDZ Same Difference (Filter 12-inch)
THEWATTS PROPHETS Rappin’ Black (Acid Jazz album)
SYLVIA POWELL Butterfly (demo tape)

DEAN FRASER Big Up! (Jamaica Jazz album)

HAWHKWIND Hall 0f The Mountain Brill (United Artists album)
ESPIRITU Man Don't Cry [PFM Remix] (Heavenly 12-inch)
LEE PERRY Super Ape (Istand album)

RACHELNEWSOME

DAZZLE T Biohazard (Sour 12-inch)

KILLARMY Wu-Tang Clan (RCA album)

AREMINISCENT DRIVE Given (F Communications 12-inch, France)
BROTHER JAMES Affrodizycat (Rainy City 12-inch)

RONI SIZE Reprazent (Talkin’ Loud album)

THE TIMEWRITER Letters From The Jester

{Plastic City album, Germany)

MATRIX Fluid Motion (New Identity 12-inch)

0. KRUST Maintain (V 12-inch)

APHRODITE Moods EP (Aphrodite 12-inch)

KIDLOCO Real Pop Pom Blues Sound (Yellow 10-inch, France)

ROB DA BANK

£0 RUSH/NICO Technology [Boymerang Mix] (No U-Tum 12-inch)
GERD This Touch Is Greater Than Maod (Universal Language alhum)
SOUL BOY Harmonica Track (Minimal 12-inch)

[ WALLY Big Apple Rinse (Liquid Sky 12-inch, USA)

COAST Shield (Pepper 12-inch)

MONOLAKE Lantau (Chain Reaction 12-inch, Germany)
NOSTRAMUS Earthlights [Justice Mix] (Substance 12-inch)

MR SCRUFF Wail (Pleasure alhum)

PROJECT:P# When The Vaices Come (Guidance compilation)

KID KDALA (assorted mix tape)

l
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............................................ Pascal (dub plate)

............. Swift (Tru Playaz)
Stakda & K-Tee (dub plate)
Plague That Never Ends (RCA)
.................................... DJ Zing (dub plate)
YR s e s st smpasiznn ramsHrs it s RN 66% (dub plate)
TOBTTIEE o v simemimnvnadinbivaras Fulure Forces (Hardware)
SCOOLMANDEUVRES ......cooevvvieeiiiieninienis Pascal (Tru Playaz)
9PERSONAL ............ Terminal Dutcasts {Frontline)
10THEPEACEPOEM v ivvvnsvai ivivnenssmnanvannsmvny Ganja Kru (RCA)
JON PLEASED WIMMIN (London, UK)
TBORNTOBANG......eeeeeverieerecranrnnnenen, Westham (Low Spirit)
ERENSE b oot st rins v Ullimate Liberties (acetate)
JTOTHESEA [IANPDOLEYMIX]. ... vvveverivivineeennn Yello {Mercury)
ATHEWAY [CLUBBOMIX] ...oevvnrieeeenns Funky Green Dogs (Twisted)
JELECIRIG: .o vivvvsiinnnnne DJ Mo Versus Marc De Clarg (white label)
GDIGIPHUNK EP [SATURDAY NIGHT MIX].......... Jaimy (After Midnite)
TMUZIKZBEFREE .. cecunsssevsnmsmssnrnns Mish 2 Mash (white [abel)
8YOURENOT ALONE [MATTHEW ROBERTSMIX] .......... Diive (RCA)
QRIBHBITEH: . ccvivevsntistonmuniuammamanis Heliotropic (Skyway)
TOMIRGINBA: o cvisvasaisvnasisiansin Beat Foundation (Skinny Malinky)

DJ SHARAM, DEEP DISH (Washington USA)
1ELECTRONIC BATTLE WEAPON....... Chemical Brothers (Astralwerks)

S TRANIED 5 e cm b e TSR Deep Dish (acetate)
STICHETORK i diia i samsvmspeimilibansinnion Chiapet (Yoshitoshi)
4DESTINATION MOROCCOER............. ...... The Mod Wheel (Heard)
SFADETO BLACK [ROGER SMIXES] vvvvveveirniiniiiiiiiiininvn, KOT
(Yoshitoshi test pressing)
GAIN'TNONEEDTO HIDE [DEEP DISH MIXES]........ Sandy B (acetate)
TLEARNTO LOVE [MOOD 1| SWING ALTERNATE MIX] ....... Kim English
(acetate)
8 ANSWERINGMAGHINE .........ooievincnienen (Green Velvet (Relief)
9 MAJICK [D'STILLEDREMIX] ...vvvvvvveeereernenn Keoki {(Moanshine)
TOTHEKINE: i ovssvsisavvasayosssvsninanss Mel 0'Ween (Mox Music)
AUTECHRE (Sheffield, UK)
1 CLOCKJERKS [REMIKES].......ccovvevieeenienianane Various (VV/ M)
FMUDDABBER: - scovrnaiiisnssassmmamsinassnas Takeshi (Schematic)
BDONTSTOP wvvsvnsovssmmmmvmmenesmviss ko Trackman (ldeal)
ADEXITEP . Claude Young {Elypsia)
BIRER. visscsvisasivonsusviins snsisivsmmsassninisssses Jega (Skam)
GFREUNDLICH BARRAGUDA............ Schlammpeitziger (MXA Music)
.............................................. Various (Mask)
............. Fregform (Skam)
IREALINTELLIGENCE2 .....R1.2 (Rat Interest)
W PUNANEE o eosisnivnminsbansmiaisosssmn i Gescom (white label)

g B

TION CSRIARIT

LEO YOUNG (Rome, ltaly)

ITO0DFORTICHE 5 iucvwsisisivnmissivassassainas Pierre Henry (Mercury)
Bix Project A (kon)

.................................... (blong (Oblong)

ARUNKEREE 50 mss ensnminsmense Livfe People (Livfe Productions)
5 NIGHTOFATHOUSANDDRUMS......oovveiiiinnens Kevin Yost (If)
BINJECTEDSDUL. ..ozoiiiinismsustutivs s taanssoniacting Delto (Delto)

7 ISOTONIC SHAKRA. ....... Rhythm Versus DrV Headarse (Disfunction)

8 JHERICO JERK [STGERMAINMIX]. ........... Pierre Henry (Mercury)
9 SYMPHONYDELRITMO ............... 2 Bug Featuring Dr Um (Mama)
TOILLUIFE LOVEDRUM) ..ovvvvviveesiinienieeans Ten Gity (Ibadan)

CEVIN FISHER (New York, USA)

JRAINSTSS e Wet Dreams Featuring Kenard (Subversive)
2OANGERDUS i vinsvvavasimasmissiarunisnsnins First Choice (Minimal)
JWOMENBEATTHEIRMEN........0vvvvvervnenans Submission (acetate)

2 Star Lover (All Qut)
SOONTSHUTMEOUT ..o ere e Jane Doe (acetate)
B HATRAB RS Lo oy v ooy Kat Moda (Purpose Maker)
TMUSICISPUMPIN' ..ovveiviiiiienen, Peaple Underground (Nervous)

BMOMENTITO PORFAVOR... .. Dubtribe Sound System (Imperial)
QTHEPAYBABKER ...cicovivvvmnvnavinias RIP Productions (4th Floor)
T0ANSWERINGMACRINE ...oovvvevieiieeene Green Velvet {Cajual)

DANNY BREAKS (Southend, UK)

1 CLOUDY DAZE [DJHAM REMIX] ........coies Bang (Next Generation)
2PRETTY GREENEYES........... Force & Styles feat. Junior (UK Dance)
JBODYSUAM caivuiinsivasvinanionsins Samnieis Bang The Future (GBT)
4 SUNSHINE ONARAINYDAY......eevvevrns Slipmati & Eruption (First)
SFIELD DF DREAMS......... Force & Styles Featuring Jenna (UK Dance)
GSIMPLY ELECTRIC [REMIXES] .. vvvviniins Force & Styles/ Bang The

Future (UK Dance)
TSHINING DOWN [BRISK REMIX]............ Force & Styles (UK Dance)
SBEHINDCLDSEDDODRS .......... Slipmatt & Eruption (United Dance)
GLETTHEMUSIC [REMIX] .oovvvvvrnens Bang The Future (United Dance)
T0PARADISEANDDREAMS ..vvveviieiiiiiiiiciiain v Force & Styles

Featuring Junior (Diverse)

JUMPIN' JACK FROST (London, UK)

TBROWNPAPERBAG......ocovvevreiiniiann, Reprazent (Talkin' Loud)
2UNEXPLORED TERRAIN Dillinja (V)
e L[ R AR IS & o ST v i Roni Size (V)
ASOULINMATION vvvviviisiininninnnisienen, DJ Krust (Full Cycle)
5ITSALRIGHT [RONISIZEMIX] --.. - Nuyarican Soul (Talkin' Loud)
BECIRCLES [RONISIZEMIX] +ovvvevenriniiinieneenenn, Adam F (Positiva)
TDRUM& BASSOUBPLATE ...c.ocvvvviiiiiniininnn, Dave Angel (fsland)
A BREAKBEATERA . sovvivviuanininavians artist unknown (white label)
BONTIME: i vivcosvvsisivvaisiniminst vy iaits DJ Die (V)
1DORIGINALME [PESHAY MIX]......ocvans artist unknown {Manifesto)

v

SPECIALIST SH[I

Cgb?? g@&

HOP CHARTS

FATTRAX (Boumemoulh. UK)

1 DEEP DISTRACTION EP House 0f 909 {Pagan)
2BROTHER JAMES Atfrodizzycat (Rainy City)
JHEAVENLY Earth Boys (Underground T]lempy, USA)

4 ANALOGUE TRAXVOLUME 1 Abacus (Guidance, USA)

7MOTION PICTURES Big Sreen (Pagar)
BIN LOVE ABAIN Wamiue Kids (Substarc

IFUNCTION TRAX Stickman (Stickmen, USA)

10EP Andre Harris (Cajual)

50NLY HDUSE MUSIC Yusuf & Loveys (House OF 908)
6 COLOMBIA CARINA Mindchime (Defel‘der)

e)

Fat Trax, 8 Lansdowne Road, EaumemJ.'h BHI 180

Telephone: 01202-292-240

1SOUL BEAT RUNNA Boymerang (Rega

JM00DS EP Aphradite (Aphradite)
A PROTOTYPE YEARS Grooverider Present
S1T'S JAZZY Roni Size (V)
GFLUIDMOTION Matrix (New Identity)

8ND DIGGITY Aphrodite & Mickey Finn (
9HYPE THE FUNK EPS & 2-Vibe (Urban
10 GOT DA BEAT Yan & K.0 (Hipscience)

MASSIVE RECORDS (Oxford, UK)

270 SHAPE THE FUTURE Optical (Metalheadz)

s.... (Sony}

hite label)
keover)

Massive Records, 13 Friars Entry, Oxford PX1 2BY

Telephane: 011865-250-476

GRAMOPHONE RECORDS

(Nottingham, UK)
1FREAKED OUT Charly Brown (Guidance
2 BAKCHICH 3 BNO (Basenatic)

3 CRISP Blug Fluf Project (Blue Fluff)

4 JEME SOUVIENS People (Electric Soul

test pressing)

SEIGHTIES FUNK TUNES Various (white [abel)

B THE INCIDENT Che (Track Made)

THOUSE DF PHUN Phunhouse Inc (Golden Gate)

8BLUCOCTEAU EP Blu Cocteau (Strictly Rhythm)

9BROTHER JAMES Affrodizzycat (Rainy [ity)

10 LOVE "' LIFE EP T0's Freaks (4th Floor)

Gramophone Recards, 1 Gannon Court, Lopg Raw West, Nottingham

Telephone: 0115-911-1417

PRESSURE RECORDS (Dundee, UK)
1 MODDEONE 10 Collective (Trouble On Vinyl)

2V CLASSICS Various Artists (V)
JTERRORISM Sappo (Prohibition)

ATECHNOLOGY [BOYMERANG MIX] Ed Rush/Nico (No U-Turm)
5HIGH ROLLERS Swannee (Sophisticated Underground Sounds)
B6MECHANISM TDK & Formula 7 (Hard Leaders)

TPROVIDER Neo (Flex Records)

8 SYMETRIX Future Forces (Renegade Hatdware)
9 JACK THE RIPPER By Reasonahle Forces (Formation Recards)

10UNTITLED Tribal Natty (Congo Natty)

Pressure Records, 73 Meadowside, Dundeg,

Telephane: 01382-203-250

Please fax all charts to Floor Cont

oo 1cw

ol on 0171-261-7100

J

e LT Rt

mﬂ rmw [ﬂﬁlﬂ[ﬂﬂﬂf of glub Gﬂ"ﬂfﬂ

0 WEDOE

Ih




Mixnsay Pemsonts I'g:' Casmic Misen compiled ned mived by Darrick Corver

waky homie wik sparn Aisiulech giiees

Master decknician Derrick Carter supplies deep house
and funky techno, mixed live and totally indis

UNIOR VASQUEZ
(VOL. 1)

Up from the underground, Vasquez blends ethereal
rhythms, tribal beats and remixes vocals from the likes of
Annie Lennox and K.D. Lang

entertainment




I: CUBE
Picnic - Attack
Versatile, France

IT'S all about space. The space between

the beats, the air beneath the melodies, the ”
oxygenated head-swim of the funk. And then again... it'sall
about density. The undulating, triple-thick shake density of that
perfect meal, a hearty helping of each food fantasy that's crept
into your dreams. The perfect placement of palette-teasing
taste sensations, each deliciously separate, yet somehow
inextricably linked. Physical yet intensely cerebral. Thoughtful
yetinsanely hedonistic. Retro yet boldly futuristic. Opposites
which are informed by that understanding of space.

“Picnic — Attack” sounds exactly like it was created in space.
Notin the interstellar, universal variety (although | can think of no
finer music to accompany the discovery of life on one of the
moons of Jupiter) but rather the environmental kind. The reom-
ta-think, anti-cool spaciousness which seems so alien to much
of the music being made in London just now. Little surprise,
then, that this “alien” hause album was created way outside of
the M25 orbital. Paris, in fact. But forget the Paris hype fora
minute because, like those other Gallic artists we've been
banging on about, I: Cube is well worthy of your attention.

Opening with the breathtaking, Chicago-inspired “Mingus In
My Packet", the |: Cube manifestois set. This is quality house,
spreadingits fingers into Detroit techno, disco, breakbeat and

: eventrance. A combination which could have been a disaster.

Inl: Cube’s hands, it's perfection.
With “Mighty Atom”, he displaces the disco agenda witha

i bleep track which echoes Sweet Exorcist's "Klonk'. “Comes

Des Esprits” lifts the Kenny Larkin-inspired beats and relocates

i themin the Moog-infested, Seventies cop show soundtrack

i territory of Daft Punk's "Around the World", while “11

i Novembre" laces the breaks with the arppeggioed strings and
! filtered sequences of trance. Surprisingly, it works. Purely

i becauseit shouldn'tdo. “Disco Cubizm’, the single made

i famous by its Daft Punk remix comes into its own here. A

i glorious montage of old school hip and beat experimentalism,
i i'sacut'n' paste slice of floor-controlling funk action which

i plays with everything including the kitsch and beats.

As awhole, “Picnic Attack” explores the post-acid house
musical language with the expertise of alinguistic scholar.

¢ Exceptthat he doesn'tjust talk the lingo. I: Cube subverts the
! whole phonetic structure, distorts the grammar and comes up
i with afresh lexicon. It's a skill requiring both knowledge and

i vision. And|: Cube has plenty of both.

I: Cube (along with Motorbass, Daft Punk and Dimitri) has

i been able to grow at his own pace, moving into his own spaces
i thanksto his geographical isolation from the established

i capitals of dance culture, “Picnic - Attack” is the embodiment
i ofthat one essential which makes music great. An

¢ understanding of the rhythm, melody and timbre which can be

created within space. With space inmind. 10

i Martin James

l
MUZIK'S IN GUIDE
TO THEWAY 0UT

albums pl01
Album 0f The Month: 1:Cube - “Public
Energy No. 1" (Nova Mute)

compilations pll&
\ital Compilation: “Logical
Prngrns:ln! 2" (Good Looking), “The
Other Day” [Axis)

pl23
: Nylx Featuring Lula
Mushrooms" (Twisted)

~"Don"t G0 Iruwn” [Kickin')

soul pl28

\ital Release: Jeffrey Darnell -
“Living On T ‘ g Edge” (Talkin’ Loud)

pregressive
house pl28

Hlmlllnlsﬂ oshua - “Soul Aly"”
(Red Parrat)|

Vital Releasg: Sy & Demo
- *Devotion’| (Quosh)

hardc_é:;g pl2s
5

“Visulalze” (Raw Shack, USA)
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albums

BENTLEY RHYTHM ACE

The Album

Skint

IF Beastie Boys' "Paul's Boutique” was
their version of “Shaft" and every coal

blaxploitation Seventies movie, this debutis
i london

the Acesters take on “Wacky Races"

starring Jim Carey. A deliberate dumbing of

the whole big beats/chemical trip hop
sound. The trouble is that label-mate
Fatboy Slim does it with so much more
panache. “The Album” may have been alot
of fun to make, but it's about as clever as
itching powder under your eyelids.

Yes, "Bentley's Gonna Sort You Qut" isa
classic piece of dancefloor frippery. And
“Run On The Spot" has a certain brattish
charm. But how many sudden tempo
changes, weally-silly noises and oh-so-

goofy samples can you take ifthey all sound i
i areloaded with hammering rhythms and the

like they were made by Ealing comedy
schoolboys? It's no surprise to discover
that one of them used to be in grebe
scenesters Pop Will Eat Itself.

Cartoon music of little substance. Not big
and not particularly clever. Butthen, maybe
that's the point. 6
Calvin Bush

VARIOUS ARTISTS
Prolekulture

Prolekult

FROM the Spring of
1993 with Sourmash’s
“Pilgrimage To
Paradise" to
Watchman's “Cut The
Midrange” remixes in 1996, Prolekult has

blazed a Euro-trance trail of relentless NRG  §
i rap, soul, funk and even rock, all on a platter
i garnished with contributions from

and ceaseless quality. Its sonicimpact has
been equalled only by the label's own
graphic design, with its series of 14
proletarian heros (Black Panthers, Malcolm
X, Trotsky), who, in a happier age, may well
have been grinding jaws and snorting amyl
down Trade.

Trance as witnessed through the Trade
Revolution is precisely what this albumis
about. Razor's Edge's “Sleepless”, Baby
Docand The Dentist's "Catalan Dawn",
Trope's “Amphetamine”, Neurodancer's
“Wippenberg” and Jones and
Stephenson's “The First Rebirth” are just
some of the superb cuts to check.

Ifyou already boast the aforementioned on |
i theoretically worthwhile recipe may well be
i his own, we just don't have the stomach for

vinyl, buy the CD. If you missed out on the
vinyl, buy the special limited edition boxed
set with the incredible sleeve notes. Either
way, you will, without doubt, own one ofthe

i definitive testaments of Nineties club culture.
i Totallyunmissable. 9
i Dave Fowler

{ THE ADVENT

i sonic adventurism of their limited edition

i EPs, they plugged into a vein of raw fire and
: wildelectro. The 1985 album, “Elements

i OfLife” proceeded o stake a claim for the

i kind of territory already occupied by the

i likes of Mills and Hood, crafting a fierce,

: explosive blend of beats, b-lines and

i crunching minimalism. This follow-up

i developsthat sound into aninspired,

i cutting-edge fusion.

: feelis still there, of course {on "Funkage" in
i particular). Plus there's diamond-hard cuts
¢ like the furious “Runners” and the trippy

i boldly restructuring their sound. Imagine a
i hurricane with tunes. And then some. 8
: StephenCameron

curated by Wynton Marsalis, brother of
i famous saxophonist Branford Marsalis,
¢ Onewhich delivered a rich debut album

i Albert Collins.

i debut, still seeks to tickle the musical palate
i onceagain, Thistime round, however, the

i unashamedly soulful bias holds it back from
i the same success. The flavours of the other
: ingredients are obscured. Hence, the

i inobtrusive rap and the unaggressive rock

i onlylessen the hunger. Anditdoesn'thelp
i thatmost of us were gagging on all those

i jazz-rap/soul-jazz-rap/rock-soul-jazz albums
i fiveyearsago.

i Jacqueline Springer

New Beginning

TWO years ago, when The Advent first
began attracting attention for the raging

Tracks like "Armaggedon” and “Funkage"

kind of tough energy which sounds like your
speakers are being reshaped. The electro

“Testing". “New Beginning"is The Advent

BUCKSHOT LE FONQUE
Musical Evolution

Columbia

BUCKSHOT Le Fonqueis a praject

three years back, a tasty compote of jazz,

poet/novelist Maya Angelou and guitarist

This sequel, while not as lavish as that

For all his A-list guest stars and the fact his

Marsalis’ project any more. 5

Albums reviewed by
Calvin Bush, Rachel
Newsome, Derek
Bardowell, Jessica
Stein, Andy Crysell,
Kieran Wyattand
Rob Da Bank

AUGUSTUS PABLO
Presents DJs From 70s To 80s
Big Cat
JUNIORDELGADO
Dance A Dub

Big Cat

Pablo revitalises some of
his old releases, but keeps
the original gold tooth,
gum-'pon-tooth, rub-a-
dub style toasting,
Classic. “Dance A Dub”

is areal archive piece
(only 500 originally
pressed in 1978), with
Delgado's devoted vocals
and transcendent dubs,
Music to ease your pain
when filling in those

tax return forms. © (for

@ MUTIK

Augustus Pablo) and
(for Junior Delgado) (DB)

CHILDREN OF DUB

ESP

Magick Eye

LEADING thefield inthe
under-rated underground
dub scene, Children OF
Dubhaveturnedina
sp(Diffing album. From ex-
Megatripolis DJ Quark, this
takes the form of big
bumptious basslines
rolling around 'verbed vox.
“Herb (Raw Ganja Mix)"
highlights the fuel used

to make this digi-dub,
while thetitle cutis more
uptempo. Skankin' ‘' (RDB)

Dicam

Mad Blunted Jazz Mix Album
Shadaw, U5A

CAM'S slo-mo take on the
dusted Ninja sound is
eminently listenable, At
times, you expect drifts of
tumbleweedto blow

across the musical
landscape,it's so laid-
back, but then things pick
up with some twiddly
scratchedelia, Atouch
claustrophobic at times,
butthis should still
consolidate Cam's UK
following. = [KW)

RAGGA &THEJACK
MAGIC ORCHESTRA
Ragga & The Jack Magic
Orchestra

EMI

ANinteresting proposition,
this. More adventuresin
kooky Icelandic pop with
production from Voices Of
Kwahn's Mark Davies. Of
course, the lyrics are
childlike fairy-tale
nonsense, the tunes
spluttering inthe slow lane
of Highway Normal like
Mike Paradinas is at the
helm, Notas cool as Gus
Gus, butnotas unpleasant
as roasted puffin, ' (CB)

HIXXY & SHARKEY

(Now We're Totally) Bonkers 2

React

IF you're looking to sum up the philosophy of today's rave
scene, look no further than Hixxy & Sharkey. Theydoit
perfectly. There's Hixxy providing the delirious party core at
awhirlwind tempo which only eases up when it's time for
those rave divas to give theirlungs an airing. Opening up with Lisa enllclng h]m
tokeep it hard and fast on Evolve's “Living Dream", there are also five exclusives
from his own supergroup, Anti-Social, co-written with Dougaland Sunset. "My
Way", “Now You've Got', “Forever Young” and *24-27" push you to the limit, until
yau're driven, well, bonkers actually.

And then there's Sharkey, the MC. Few MCs understand music well enough to
know when and how ta communicate with the crowd, and when just to let the
music speak for itself. Sharkey is ane of that rare breed. Nowadays, of course,
he's given up MCing to concentrate on production and DJing, so this follow-up
to the massive first volume of “Bonkers” is a crucial opportunity to see how he
measures up, One listen and it's clear. Sharkey the DJ is also a true craftsman.
His 17 tracks are so carefully arranged, it feels like a journey into the realms of
some classic Greek drama.

The tempo starts so gradually, you barely notice because the cuts themselves
wark on stark emational contrasts, weaving tribal anger into rave's traditional
sweet harmony. Druid & Energy's “Future Dimension” combines dreamy chords
with a metallic, time-stretched piana, melting into the chopped breakbeats and
minimalistic techno of Bang The Future's “Body Slam'”.

It's an amazing set of pioneering tracks. The climax comes with Marc Smith's
exclusive remix of his own “Boom 'N' Pow", before giving way to some deep and
heavy trance like "Genisis" and “Therapy". It's proof that already, Sharkey isin
the same league as big guns like Loftgroover, Lenny Dee, M-Zone and Billy
Bunter. Even better, it's a great deal more accessible than some of the releases
those DJs might have delivered.

Alruly great follow-up. 9
Claire Wyhurne




Available as
CD and Limited
: X o ! Editign DJ Vinyl
u-Aa—d___.::. i “ -5'. :‘ , '.r:. i ¥ ’ “":::‘E 3 i ; - y ‘ v O u t N 0 w

Subversive |Records

0171 209 2kek
Distributed by

IMV/Sony & Amato

SWWBVERSIVE)

solarizedgammaplayersieepinggiantsiStimeoutofmindgrowth
gatewayofzenmedusamanfromtomorrowspiderformation
childhoodimaria’smixlhumanainneriife[529]

13 tracks from jeff mills axis label for the first time on compact disc,
the album also features 2 unreleased tracks: sleeping giants & medusa
‘plus an unreleased remix of inner life. released 12.05.97 @QEACT,
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KRS-ONE
1 Got Next

Jive
KRS-ONE has, inreality, been making the same album for
the last ten years. Not so much in his musical style, emphasis

or even lyrical style (though this at least has changed). It's the
message that stays the same. The basic point that hip hop
can be aforce for good, a political as well as a cultural
movement, a source of unity rather than a schism, has remained constant.

I's clearer than ever before on *| Got Next". For Kris, if hip hop returns taiits
roots as a skill-based discipline, most of the bullshit over the coasts, drugs and
conspicuous consumption will vanish. And he aims to prove it with pure styling.

The standard voice for rapping these days is almost conversational. The aim,
since the dominance of Snoop, to sound as little like you're rapping as possible.
KRS goes to the very essence of MCing as art. Raps which jump octaves, switch
the rhythm of a tune around. Raps which pull back and forth across the beat.
Raps employing deliberately clear and constrictive rhyme schemes. It'sa
virtuoso display, reaching its zenith on the near-beatless “Over Ya Head".
Backed only by shuffling double-bass and Studio One-style horns, it proves that
the Blastmaster can do so much more than just blast.

Some of the tunes circulating on earlier tapes of the album appear to have been
dropped. The result is a more consistent album, even if there is still alittle debris.
“Come Ta Da Party", with its tacked-on r&b chorus, doesn't really work and "Just
To Prove A Point" is a thrash metal monstrosity. Point taken. On the other hand,
you also get the party jam “Heartbeat" (another old school rewarking, this time
with the irepressible Redman) and the stunning “A Friend” produced by fellow
Boogie Down boy, Shawbiz, which revolves around a slinking string riff and
falling pianoline.

Ultimately, though, it's KRS-One's ever-distinctive voice which holds you,
convinces you. Onand onand onand on. 8
Will Ashon

KRS-ONE

TERRAFIRMA

Turtle Grossing

Platipus

THIS isthe first solo album from Claudio
Giusanni, half of Union Jack (remember
1993's classic "Two Full Moons And A
Trout"?) and anintegral part of the Platipus
imprint. It consists of nine sublimely
produced tracks, taking us from ambient
trance through acid, energy, a touch of
psychedelia and back to bliss,

The opening cut, "Lunar Sunrise” features
an oboe poised over arpeggiated harps
before breaking into a trademark trance
pounder. The native chants and woodwind

of “Fire” then lead into the harder, classically }

Teutenic strains of “The Scream”, which,

with its fierce breakdowns and driving pace,

is possibly the strongest track on the album.

After momentarily launching itself into orbit

with the tempered psychedelia of “The
Poet" and the energy “Visions" and the it's
back into the softer textures of “Floating”,
the soundtrack:like “Snakecharmer” and
“Planet Ogo" and, finally, the requiem tones
of “Crazy People”.

Definitely more turtle than hare, classically
influenced and unceasingly melodic. 7
Dave Fowler

WITCHMAN

Explorimenting Beats

Deviant

AMAZING what a support slot on an Orb
tour can do for you. Previously a spooky

beats and disfigured grooves practitioner of

only minor repute, Witchman {real name,
rather less scarily, John Roome) is
apparently the subject of some serious
major label attention now. This debut album
goes some way to explaining why.

Okay, so the hooks aren't quite meaty
enough to have him troubling the Top Forty
just yet, but his deft mastery of the most
raucous, unseltling, break-powered milieu
should stand him in good stead. Tracktitles
such as "Viper Flats", “Chemical Noir” and
“Post Trauma Blues" give much away,
highlighting the chimerical tones and demon-
summoning aura of these dark missives.

Stepthis way for a creaky coffin-load of
thingsthat go “bang" and “funk” in the
night. An acute case of the fear has rarely
sounded so good. 7
Andy Crysell

HUMATE

The Best 0f Humate

Superstition, Germany

FOUR years from Germanic trance's
halcyon age, the dust has now settled

BOYMERANG
Balance The
Force

Regal
BOYMERANG'S
(aka Graham
Sutton) mighty
volte face from
Essexindie
combo, Bark Psychosis, to the
stellar ranks of the Metalheadz/
Prototype brigade is a salute to his
progressive outlook. There are few
sounds which express the sign of
the times better than drum & bass
and Sutton knows this very well.

It's this fruly acute sense of
millennial vision which propels
“Balance Of The Force” into the very
vortex of the genre's vast spectrum.
Avirtual spider’s web spun out
across a backdrop of hypereal sonic
architecture, it forms a complex
lattice of dark beats and ethereal
fluidity, transcending both format
and the inherent restriction of
staying within just one style.

The eerie encounters of “Mind
Control" and the amorphous female
pleato ‘just flow with me"on “The
River" have both already proved
Boymerang's fine knack of tuning
into the dancefloor psyche, while the
muscular “Where It's At" and his
return to the mutant jazz aesthetic on
“Secret Life" demonstrate arange
and consistency above and beyond
the call of duty. And that's without
even mentioning “Star Wars"...

May the force be with you. Oops!
Too late. 9
Rachel Newsome

W n 3 o

sufficiently for us to at last view the work of
veterans like Humate (now just Gerret
Frereichs, following the departure of Oliver
Huntermann and P Kjonberg) as singular
entities rather than just as part of a bloated

i scene. This round-up of tracks and remixes,
i taking intunes like “Sound" and their

i overhaul of Paragliders' *Bagdad”,

i demonstrates that there's still fun to be had
i amid the sleek lines of high-speed hypno-

¢ techno. Humate, after all, created “Love

i Stimulation’, The anthem of 1,000 stellar

i nights out. And if that doesn't move you,

i you'reinserious trouble. &

: Andy Grysell

11 O

And there’s more, ..

JHANA

Sentient Being

Wired

WHAT do you getif you put
Marianne Faithful circa
“Broken English" with PJ
Harvey and Tori Amos?
You get Jhana, whao is
another “angry young
woman” with a few nits to
scratch, Sub-zero
Garbage-esque funk rock
with bovver boots and the
odd android noise play
second base to twisted
tales of sexand
redemption. Sadly, lacking
the polish of its influences,
this raspy debutcomes
over more like chipped nail
varnish on funk’s frozen
fingers. < (15t)

JUNIORVASQUEZ

Live Valume 1

Logic/BMG

S0vyoudidn't makeitto
“Juniorverse” or
*JuniorCream” or wherever
the great NY DJ ended up
playing? Well, here's his
firsteverlivealbum, So
will it wipe away your
tears? Probably not,if only
because the whole Junior
experience isasmucha
physical and geographical
one as simply hearing his
turntable skills. Good as
the track-listing is here
(Angel Moraes, Leciroluy,
lots of Vasquez remixes
including the top Vernessa
Mitchell),itdoesn'tcome
with free pumped-up
trannies, gym queens,
screaming leather-boys
and glamour pussiesina

pounding, NY sweat-box
with an ear-shredding
sound system, Allthose
things crucial for 100%
Vasquez-ness, And that,
sadly,is thegreatman's
curse.  (CB)

NATASHA ATLAS
Halim

Beggar's Banquel

WAILING sitars, broeding
accordians and feisty
Arabicrhythms converge
in a sublime Middle
Eastern harem of sound,
From the urgent chants of
“Moustahil" to the sweet
regret of “EngoomWil
Amar’, Transglobal
Underground's Natasha
Atlas puts the sexright
backinto the pounding
muscle of world music.

[ RVETT-IVE R 1]
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‘An enchanting marriage of house sound, breakbeat dynamic and gentle
ambient melody’ (Album of the month) The Face

‘Fizzes like a packet of Refreshers in a Coke can with its rigorous, melodic
patterns and feel-good string sweeps’ NME

‘Ten absolute gems’ Blues & Soul

‘Ceri Evans' Sunship is a vehicle for exploring the new breakbeat science.
The difference here is unlike many fellow travellers, Sunship also pays
homage to soul and songwriting’ Mixmag

Out now on filter records. CD and Double Vinyl, filt017CD/filt017DLP
www.dorado.net
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coming soon on BLUEROOM RELEASED....

THE DELTA 'AS A CHILD I COULD WALK ON THE CEILING' BRO37 12"
KOXBOX ‘TO0 PURE’(Featuring T.I.P. & GENETIC remixes) BRO30 12"/CD
JUNO REACTOR ‘GOD IS GOD' (Featuring C.J.BOLLAND remix) BR0O41 12"/CD
TOTAL ECLIPSE ‘COLLAPSAR' BRO33 12"

TRIBAL GATHERING'97. 24th May@AMAZON TENT LUTON HOO ESTATE,LUTON,BEDS
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Avail, 28/04/97
Avail. 19/05/97
Avail 26/05/97

Live; JUNO REACTOR/TOTAL ECLIPSE/X-DREAM/SAAFI BROS DJ's:MIKE MAGUIRE/SERGE SOUQUE/DINO PSARAS/FRANK E' MADSEN
JUNO REACTOR ‘BIBLE OF DREAMS’ ALBUM LAUNCH PARTY@SHEPHERDS BUSH EMPIRE,LONDON 7th June’97

Live; JUNO REACTOR DJ's: MIKE MAGUIRE/XAVIER MORELS/DOMINO

DISTRIBUTED BY ESSENTIAL U.K, 0171 207 9111
FOR ORDERS BMG ORDER DESK 0121 500 5678
BLUEROOM RELEASED FAX: +44 (0) 171 729 0804 e-mail: info@hlueroom,co.ulk
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CRISTIAN VOGEL

All Music Has Come To An End

Tresor, Germany

IN which Brighton bass cadet, Cristian
Vogel constructs his own sonic blackout
from the frontiers of modern technology.
Synthesising the sound of Chicago with
European techno, Vogel'sis an alliance
which places him nearest to Berlin in spirit.
And it's this unique experimentalism which
puts him amongst the UK's brightest
techno hopefuls.

Yet, unlike say the sexual funkology of
“Bodymatters”, “All Music. ... " signals an
almost militant nihilism which is expressed
inVogel's choice of titles. “Absence Of
Fear", "Don't Take No More", "Survive The
Peace". You get the picture.

It's a pretty hefty conceptto attach to a
swealy dancefloor, however and this is
where Vogel comes partially unstuck. The
infriguing narrative of “Dreams But Little
Sleep”isanice touch. But ultimately, “All
Music... " remains an abstract cacophony
struggling to make sense of itself.

Apocalypse now? Maybe next time. 6
Rachel Newsome

FAZE ACTION

Plans And Designs

Nuphonic

IF the current climate is allabout a
non-ironic, cool-conscious plunder
of the last 30 years of music, then
Faze Action's debut albumis
perhaps the most now album of the
year. Not
necessarilya
good thing
however.
Today's scene
seems
drenchedin
retro action,
musicality and
aneed to justify its own existence
asaresult.

“Plans and Designs” proves the
point perfectly, Its appropriation of
rare groove and Seventies funk (“In
The Trees", “Original Disco Motion"
and “Turn The Paint") is extensive,
while the overpowering use of
“intelligent” instrumentation
(typified by liberal smatterings of
implied freeform jazz licks) quickly
drags things towards holier-than-
thoumuso-snobbery and record
collector cool.

Each track hints at greatness
without ever actually getting there.
“In And Out” and “Vortex” offer two
slices of carefully crafted yet
physically enticing floorshakers, “In
The Trees"is adiscofied collision
belween the needs of the mind and
the those of the feet. Yetthey
remain confined by an earth-bound
reverence of their favourite records.

“Plans And Designs" promised to
be areinterpretation of the house
lexicon, adevelopmentinthe
universal language and
subsequently a thrilling flight into
the imagination. Instead it's simply
astudied, chin-stroking exercise in
trainspotting, sadly. 5
Martin James

The Jerusalem EPs

Peacefrog

RELIGION, eh? Good for nowt

but Crusaders being ritually
disembowelled by infidels, loads of
histarical wars, a holiday when all you
get is achoccy egg and another one

GLENN UNDERGROUND

when some weird-beard drops down your chimney with
C&A socks care of your granny. Fat use.

Ormaybe not. See, top Chicago house bod Glenn
Underground wears his religion on his sleeve like mostofus }
wear our favourite footie team’s colours. And he's made
one that's good enough to have most of us genuflecting in
awe immediately. It might even inspire the odd conversion
ortwoin those getting a little tired of jazz-house music.

L

I

“The Jerusalem EPs" is an unashamedly spiritual affair. No
i hellfire and brimstone here. Just pure house and irresistible
i UR-style techno-jazz straight from a Chicago pulpit.

Tracks like "Black Slaves =Israe!”, “Negro Cry" and the
ominous “There Is A Time" with its prophetig vocals walk
the same path as classics like Lenny Fontana's "Galaxy
People" and Blaze's "Moonwalk”. Andrex-soft skipping,

: deep garage beats rustled gently by whorls bf psychedelic

i jazzmatronics. If you want a partner next timg you go

i stardancing, you could ask for no finer than the beautiful

i "Keep The Hidden Treasures" or "To The Kirjg O.I".
Granted, it's neither radical nor roughneckistuff. Attimes,

i it's so polite, you wonder if Glenn went to solm

i finishing school. But as far as deep tech-house goes, thisis

i anepic of positively Biblical proportions. 8

i CalvinBush

e Swiss

ARTIFACTS

That's Them

Bad Boy/Atlantic

IT"S been a busy six months. First Tupac,
then Biggie. Anyone would think hip hop
was solely about being shot. Thank God,
then, for groups like the Artifacts. The only
Showbiz here is the D)/producer of the
same name, whose remix of “The Ultimate”

! isincluded. The rest of the record is about
¢ good, hard-hitting music which avoids

i cliche, lyrics that do the same and, yes,

¢ even somefinger-flipping scratches.

Skinning up (“Ingredients To Time Travel"),

i spraying walls (*Who's This?"), getting

i yourrhymes right (“Where Yo Skills At?"),

i hiphopas anart (“Art Of Facts”), these are

i thesubjects of interest 1o Artifacts. "Return
: ToThaWrongside" has a falling brass and

¢ piano refrain alongside its developing sonic
i madness. “Collaboration Of Mics" features
i twoLords (Jamarand Finesse) inan

i abstract beatdown. “Bumrush 31" snaps

i orcho-funkinto the cockpit.

Throughout, it's a straight-up, fram-the-

heart authentic experience. And that's
i neverseemed so refreshing. 8
: WillAshon

i MEKON

¢ Welcome To Tackistown

¢ Wall 0f Sound

i WHETHER Mekon (or plain John Gosling
i tohis mates) is aware of his status as

¢ progenitor of the bigger beat, we may never
i know. Whatever, it was he who wrought

i “Phatty's Lunchbox” as far back as 1994,

! then delivered Britain's best stab at

¢ gangsta hip hop (with older school

¢ “realness” from *“Mad" Frankie Fraser) via

i his"Revenge”. And most recently, he's

i employed Schooly D where the Chems

i onlymanaged to borrow the great rapper's

i old school expertise.

But we know he is an original. We know

that his textured, rock and reggae-

influenced Brit-hop sounds like “Paul's
Boutique" would have if the Beasties had

grown up in Battersea and could
i occasionally keep their mouths shut. For
i proof, check his O-Jays sampling “Mr

Kevin Braddotk

i Sophistication” or the gearing guitar lines
i on"Rock ‘N'Roll" and
¢ lesser producers weep at the ease with

i which Mekon throws his metropolitan

i influences into the melting pot before

i twisting theminto a del|ghtfully dark brew.

atch numerous

Afine welcome indeel. 8

And there’s more. ..

SHRI

Drum The Bass

Dutcaste

WITH all things Asianin
bigger demand than curry
houses in Bradford, you
can breathe a sigh of relief
that Shriis more than just
hotair, The latestaddition
to Nitin Sawhney’s
QOutcasteimprintand
classically trainedin the
ancientart of tabla, Shri
fuses Indian sounds with
drum & bass and strange
experimentalinterludes to
create acompelling global
soundtrack. - (RN)

KENISHII

X-Mix

K7 Germany

JAPANESE techno
wunderkind Ken Ishii
arrives with a sonic kick-
out formanga lovers
everywhere, Fast-
forwarding into a world of
future electroniea, Ishii
welds Renegade
Soundwave's science into
Basement Jaxx's dance-
athon, “Fly Life" and Jedi
Knights into Coldcut's
hypereal “Atomic Moog”
Nothing terribly
outrageous, but stilla
surefire floorfiller, - (RN)

AVATAR

Deep Architecture

Subwersiva

YET another remarkable
talent from Japan, A
million iniles from Ishii's
angularobtuseness,
Avatar makes future-
perfectjungle and techno
as intricate as a metallic
cat'scradle, There's
deepness, wonderful
throbbing hard techno
(“Angeles”, “Angelik”) and
the celestial jungle of
“Searching” isas gooda
piece of electronic magic
as you'll hear all year, A
stonking album, " [CB)
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WHEN Ms Cracknell sings of “Taking Off
For France', her mode of transport is notin
doubt. She wil be travelling by shiny MG, of
course, easyjazz floating out of the radio,
the sky mega-blue

and traffic lights

never turning red.

Yup, the erstwhile St

Etienne singer

doesn'tneed the

boys ta show her

howit's done. Her

fascination with

wilfully trashy Euro-

dance, Sixties and Seventies classics and
tunes you feel you've heard a hundred times
before continues unabated.

Production is handled by a variety of
people, including Republica's Johnny Male
and Pet Shop Boy twiddler Stephen
Hague. So ifit's experimental drum
programming you're after, don't hold your
breath. If, however, you fancy some
perfectly contrived pop fare, complete with
an extreme reverence for a long-gone better
age which, in truth, was probably a bit crap,
welcome to Sarah's world.

Sarah Cracknell, then. Anincurable
dreamerwho, thanks to (rather than in spite
of) the cliches, has just returned to make our
Sunday afternoons go quite swimmingly. 7
Andy Crysell

MR SCRUFF

Mr Scruff

Pleasure

NQT yer average
beat merchant, is
Manchester's
Scruffster. And nor

And there’s more. . .

BIMSHERMAN

It Must Be A Dream

Mantra

IT'S aremixer's dream,
Reggae dude Bim
Sherman's incredible
vocals, plus the wonderful
Indian-flecked acoustic
production from last year's
“Miracle” album. Seit's no
wonder that Underwolves,
Groove Corporation, Mr
Scruffand former OnU
Sound cohorts Adrian
Sherwood and Skip
McDonald acquit
themselves so well,
Though why prog-house

producer Steve Osborne
isin onthe act, we've no
idea. Just make sure you
gel*Miracle” firstthough,
& (CB)

JIRICEIVER

lig, Amhle & Lisp

Harthouse
PRETENTIOUS-as-you-
like wibby electronica fram
formerjazzman,
Germany's Jiri Ceiver. For
the most part, it's like Dr
Rockit on brown acid with
a blindfold on, so you've
goltto be pretty hardcore
foryour abstract blippery
to getinto this, although
"¥-Cool"is kind of funky in
1 aNinja Tune way. Bunch of

art, mate, & [CB)

VARIOUS ARTISTS

Max Bass 2

Max Power/Suburban Base

MAX Power, the boy-racer
mag, gives it some full
throttle with yet another
drum & bass compilation
exploiting the predictable
fling between junglists and
fastcars, Experience your
vehicle vibrating as you
turn up the bass on Future
Farce's “Symetrix",
Increase your fuel injection
with Decoder's "Twister”
Orsimply feel the power
with four boomin’' bass
samples designed to test
your stereo, 7 (RN)

are his beats average, Gloriously unself-
conscious and wilfully obscure, his debut
album owes litlle to anything other than
instrumental hip hop, charity shop-rockin'
beats and his own deliriously fertile musical
imagination. If his music sometimes lacks
the dynamic of his more dancefloor-minded
contemporaries, his deranged sampledelic
schizophrenia easily compensates.
Prepare to find yourself babbling the most
obscure samples to yourself over and over
again. Like “the largest sea mammalis the
whale" from, ahem, “Sea Mammal',

Scruff takes up where James Brown,
KRS-One and a thousand other funky
pioneers left off. His singles “ChickenIn A

i Box"and "Limbic Funk" do enough on their

i owntoignite any set of recalcitrant dancers,
: while other inexplicably-titled plunk funk :
i nuggets like “Jazz Potato" and the noodling
“Crisps" (what is it with fast food?) provide

i asassyalternative to the armchair

: meanderings of “Tubby Mechanical Fried"

¢ and “Night Time", 7

i NevinBraddock

SURGEON

Basic Tonal
Vocabulary

Tresor
S$-5-S-H-H-H-H!!
Don’t mention “Jeff
Mills"! Because if
there's one thing Brit

techno kid Surgeon must be sick of by now,
it's the oft-aired suggestion that all his best
moves have been pilfered straight from the
American's canon. Sadly, this opinion
tends tc be the sole preserve of those
astonishingly daft purists whostubbornly
believe oroper techno can only be made
deepin mid-America.

Utter tush, of caurse. Because Surgeon's
second album stitches together one of the
mightiest, most dystopian freak-fests we're
likely to =ncounter this year. Highlights?
Hell,if the tumbling death-phunk of
“Krautrack” doesn't get you, the brazen,
rapid-fire chimes of "9 Hours Into The
Future” surely will. And if you're not already
battered senseless, the seethingly monged
likes of ‘Movement" and "Retumn” pile-drive
into earshot on amission to finish you off
good ard proper.

And as for those purists (who've probably
caused more damage to techna in this
country than anyone who actually despises
thegenre), just sod off, won'tyou! 7
Andy Crysell

FORCES OF
NATURE
Live From Mars
Volume 2

B Clean Up
FORCES Of Nature
are clearly smitten
with the idea of the
cosmic galaxy. Inits

i most cliched manifestations, sadly.

Which means that these nine tracks are

! unashamedly smooth, polished and buffed
i with the dazzling sheen of hi-tech

i production until all the rough edges are

i pushed outto the other side of the Milky

i Way. “Cool Spot" and the rather anaemic
¢ “Voyager 2" hack into the ambient jungle

SOURMASH : PILGRIMAGE TO PARADISE
(ORIGINAL BARREL BEAT MIX)

RAZORS EDGE : SLEEPLESS
(BARREL BEAT MIX)

TRAUMATIC : ACID YOICES
(MANDALA REMIX)

JONES AND STEPHENSON : THE FIRST REBIRTH
(RED JERRY'S *96 MIX)
AMPHETAMINE : TROPE

(I J MISJAR & GROOVEHEAD MIX)
WIPPENBERG : NEURODANCER
(ORIGINAL MIX)

HOUSETRAP 11 : HIGH ON THE EDGE
(CHRIS LIBERATORS MIX)

JON THE DENTIST : GLOBAL PHASES
(ORIGINAL MIX)

DREAM PLANT : MIGHTY MACHINE
(ORIGINAL MIX)

DJ RANDY : DIGITAL MASS
WATCHMAN : CUT THE MIDRANGE
(CHRIS LIBERATOR MIX)

RELEASED 5.5.97

BI REALISTIC. DEMAND THE IMPOSSIBLE,

BOXSET (4 X 127) « CHRIS LIBERATOR MIX €D F*xx K THE VOTE




MARY J BLIGE
Share My World
MCA

IMAGINE the weight. Just
picture the strain involved in
lumping that great big thing
around on your shoulders. That
accolade commonly known as
“Queen Of Hip Hop Soul”.

Mary J Blige has carried this cumbersometitle
pretty well so far, proving herself more worthy of it
than practically anyone else in heljrealm. She makes
hip hop which comes embellished with a heartfelt
understanding of black music's emotive past. That'll
be the “soul", then. And, simultan¢ously, it's soul
pumped full of attitude, streetwis¢ nous and gently
funksome beats, so only the foolish would dismiss it
as mere “pulling” fare for waterbed-owning,
prehistoric lurve machines who've got dimmer
switches and know how to use them. So, that willbe
the oomph of the “hip hop" in actign, then.

Blige's third album, “Share My orld” has muchiin

The list of collaborators she's bre
extensive (Nas, Lil' Kim, Jam & Lewlis, Babyface R
Kelly) while farmer producer, Sean "Puffy” Combes,
is out of the picture. Ifthis was meanttoletus see
mainframe and invest it with all the ¢ There's nothing offensive about this another side of herit's only partially successful. Yousee, Mary J Blige will always be
frothiness of an over-sugared milk shake. ~ { album. Indeed, you'llbe hard pushedtolift | Mary J Blige, whether she's singing over Bavarian goat-herder's music, hardcore
Listening to the ersatz soul on i yourselffrom the sofa while it's drifting gabba or, as sheis here, state of the art hyper-soul. IT]
“Unconditional Love" and “Lonely Here"is ;i lazily around your headspace. But So while “Share My World" may be no revelation, it locks like she's going to be
like starting a Sade revival when Erykah omehow it's managed to make the word lugging that “Queen Of Hip Hop Soul" title around for some time to come. 7
Badu and Maxwell have long since nice" seem very unappealing indeed. 5 Andy Crysell
redefined the genre. : Calvin Bush
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BRASSIC BEATS 2

Skint

CONCEPT: Brighton's rowdiest wheel out
the big uns once again. Pinback your
lugholes, strap down your liver and, gulp,
prepare for the men with the unfeasibly
large drums, for they are here to rock you.
KEY PLAYERS: Only one exclusive, sadly,
from Indian Rope with some gutsy crash-
hop and sitar-riffing, but all the usual
suspects are fully in attendance.
USEFUL SUBS: Fatboy Slim's King Of
Pop-baiting “Michael Jackson” for starters,
And who could resist tracks called “Coming
Home In A Bodybag" and “2 Tumtables
And A Crate Of Skint” (Environmental
Science and Bassbin Twins respectively) ?
Definitely not us mate.

VIEW FROMTHE TOUCHLINE: Another
choice dispatch from the imprint that's
almost certainly on the verge of having so
much major dosh thrown at them that Skint
they shall never be again. [AC) 8

NUYORKNUSCHOOL

Sm:)e, USA

CONCEPT: A drum & bass uprising from
the fertile pastures of New York's newly-
junglised underground.

KEY-PLAYERS: Fresh stateside talent,
Jamie Myerson rinses out in style with

come in with a sub-tropic tear out on
“Border Patrol" while Jason Mouse
provides the meltdown with “Better World"
USEFUL SUBS: Rollin’ fillers from DJ Ani
and The Shooler.

VIEW FROM THE TOUCHLINE: Enough
kick-ass basslines to keep those UK
producers on their toes but maybe junglists
Stateside should think about developing
their own sound. The future sound of NYC
is in these hands, after all. (AN) 7

SOUL SURVIVORS

Telstar

CONCEPT: 44 classic Northern soul
tracks compiled by Russ Winstanley, the
original DJ at the scene's now-defunct
Mecca, The Wigan Casino,

KEY PLAYERS: Gotta be Frank Wilson’s
"DolLove You', possibly the world's rarest
ever seven-inch, currently valued at u5000!!
You'd have to be Richard Branson to afford
every tune here in its original format.
USEFUL SUBS: Ocdles of classy, brassy,
ballsy soul that had em poppin’ pilis and
throwing Seventies dancefloor shapes like
acid house was just around the corner.
Giloria Jones' “Tainted Love', Al Wilson's
“The Snake" and Jimmy Radcliffe’s “Long
After The Night Is Over" are just three
examples of the nuggets on offer.

VIEW FROM THE TOUCHLINE: Enough
to make you windmill your arms in the air
and star-kick from here to etemity.
Absolutely E-fuckin'-ssential. (CB) @

BOOMING ON PLUTO: ELECTRO
FORDROIDS

Virgin

CONCEPT: Sonic connoisseur, David
Toop takes on the task of nailing down that
slippy genre, electro and its subsequent
ingestion into dance music.

KEY PLAYERS: Afrika Bambaataa's
“Planet Rock”, naturally, Plus the
boombastic Mantronix and Hashim's
classic stuttering “Al Naayfiysh".
USEFUL SUBS: Nu skool scienctific
vayages from JediKnights, Future Sound
OfLondonand The Black Dog.
VIEWFROMTHETOUCHLINE: A
veritable Hansard for aliens and sonic
travellers alike. (AN) 8

DERRICK CARTER - THE COSMIC
DISco

Mixmag

CONCEPT: Evoking the essence of
Chicago, legendary jock/producer Carter
offers a global collection of upfront, cheese-

D muz

LOGICALPROGRESSION
Good Looking
CONCEPT: LT) Bukem and the

two while the first CD is the unmixed version.

fully up to scratch on “Atlantis (| Need You)', d
meltdown of the rave theme, “Love And Happl

USEFUL SUBS: Adream
sequence from Blame's own
“Visions Of Mars" to Nookie's
lithesome “The Breeze". Good
Looking MCs Conrad and DRS
fulfil duties on the mic.

VIEW FROMTHE
TOUCHLINE: Forget the hype,
the hot airand the blather
surrounding Logical
Progression's supposed shift to
"mainstream” clubbing. The
future starts here. (RN) @

| freesupra-disco stormers.

i Hide From Your Bud” and the

i sumptuous, strobing simplicity of

“Music For The Lonely". Double A and Twist
USEFUL SUBS: The African accapellaof ~ ;

i nooverdubs, just one man and his tunes.
i Aclever, quality mixindeed. (W) 8

i Columbia

i CONCEPT: Hip hop soul compilation for
i filmofthe same name.

: KEY PLAYERS: Fugees singer Lauryn Hil
i takesittothe top with “The Sweetest

i Thing", Backstreet Soul's cappucino itle
i trackand Me'shell Ndgeocello's mellow

i smooth, er, “Mello Smooth”,

i USEFUL SUBS: Dionne Faris croons for
i herlife on “Hopeless”. Duke Ellington and
i John Coltrane's gorgeous jazz lullaby,

i “InASentimental Mood",

i VIEWFROM THE TOUCHLINE: Blissful,

! BUGGIN' DA BEATS

i thepushofabutton.

i LINE-UP: Chicago's D) Sneak, the big fella
i whose grasp of deft in-the-mix shenanigans
is almost as mighty as his pies-enhanced
i waist measurement,

KEY PLAYERS: The Carry On filter
disco of lediKnights' “Big
Knockers", DJ Sneak’s “You Can't

“Glitch City” by Chord Symbols.

Jephte Guillaume's “The Prayer” and
Carter's own mix of Cajmere’s fantastic
groaver “Only For You",

VIEW FROM THE TOUCHLINE: Carter
proves why he's hotter than hot. No edits,

LOVE JONES

The soundtrack for summer, (RN) 9

Moonshine

CONCEPT: 16 fracks of shuffling,
curvaceous, eminently sexy house, all
capable of transforming your living room
into a heaving den of hedonistic mayhem at

drum & bass hyperspace, with part two of their peerless collection.
LINE-UP: Good Lacking jock Blame oversees a fluid, home-listening mix on disc

KEY-PLAYERS: 100% exclusive alert!! While, of course, the don Bukem himselfis

production onthe excellent “Complexities" excursion.

2

Good Looking crew fast-forward into

on't miss out on PFM's post-nuclear
iness" and Source Direct's meticulous

KEY PLAYERS: Swoon! At the slamming

i funkthump of Sneak’s own "Special K"

i Marvel! Atthe hypno-headiness of

i “Trouble" by Roach Motel Presents 2

i Stupid Dogz. Then, when you're feeling up
i toit...Gasp! Atthe kitsch disco wallop of
i Stephanie Cooke's “Holding On To Your

Love". A thrilling musical adventure.
USEFUL SUBS: Surefire stormers like
Groove Box's "Cassio's Theme" and

i Global Communications' “The Deep" fillin
i thegaps between the hits.

i VIEWFROMTHE TOUCHLINE: Subtle,
i technoid, terror-free grooving unlimited as
i the Sneakster unveils a perfectly

i reasonable excuse taroll back the living

i roomrugand dance like an extraordinarily
i funky chicken. “Buggin" indeed. [AC) 7

! FUTUREFUNK 2

i Solid State

i CONCEPT: Yetanother shot at the

i impossible task of compiling “The Best

i Eclectic/Trip Hop/Funk-Out Album In The

i World Ever', as conceived by some

i marketing-minded record industry type.

i KEY PLAYERS: Reductive soul from Roni
i Size on “The Lick”, that Armand Van Helden
i mixof the Sneaker Pimps and the awesome
i Aloof's "One Night Stand”.

i USEFULSUBS: A trip to Mars with Jimi

i Tenoron“Outta Space” and DJ Q's club

i smasheroonie, “We Are One".

i VIEWFROMTHE TOUCHLINE: A fairly

i successful, if utterly predictable collection.
i Next stop home record shopping? (RN) 5

—

Vi tal THE OTHER DAY
moments that shook the world of dance.

think about this music, including the seminal

immaculate "Spider Formation”,

sweet simplicity of “Childhood”,

VIEW FROM THE TOUCHLINE: Ifyou're a
spotter, you're probably already noting the o
For the restof us, it's the perfect chance to h

Axis
CONCEPT: Techno maestro and former
UR man Jeff Mills gathers together some of his finer

KEY PLAYERS: Two brand new tracks, the gentle lull
of “Sleeping Gianis" and the scarier “Medusa’. Plus
classics that, for many, have redefined the way they

"“Growth" as well as the tripped-out ambience of
“Solarized" and Mills' “theme" for his own life, the

USEFUL SUBS: Both the corrosive and ambient
sides of Mills get an airing with “Gamma Player’, “io",
‘Humana', “Gateway Of Zen”, “Inner Life" and the

Mills
missions,
ear some

classic tunes on which the very core of modern techno turns, [CB) 9

Reviews by Calvin Bush, Rachel Newsome, Rob Da Bank, Kieran Wyatt, Derek Bardowell, Duncan Busto and Andy Crysell.

i BILLY NASTY -RACEDATE ET.A.

i Avex

i CONCEPT: First of three planned mix-ups
i from chunky house 'n’ banging techno

i fusion maestro, Billy Nasty.

: KEYPLAYERS: Spira's “The Pimp” gives

i nomercy. Planetary Assault Systems' “In

i From The Night" should have em gagging

i formore on the podiums.

i USEFUL SUBS:The Trancesetters

¢ rumbling monster “The Search”,

i Sourmash’s “Leap Of Faith” and the Nasty
¢ man himselfin his Pom E Granite alter ego
i with “Officer Squiggle”.

i VIEWFROMTHE TOUCHLINE: Chugs

i happily along in all the right places and is

sure to keep the Nasty fans happy. (KW) 7

ALIENUNDERGROUND

Kickin'

CONCEFPT: Global snapshot of the new
direction in “science fiction house music’,
whatever that might be.

i LINE-UP: Back 2 Basics and Love To Be

i stalwart Rob Roar selected the tunes.

i KEY PLAYERS: Watchman's monstrously
i large!'Cut The Midrange”, the rollin' house
i of Club llusions' “Overdrive" and Josh

i Wink's remix of Tamburi Project’s “Tamburi’
¢ USEFUL SUBS: The Stickmen remix of

¢ “Higher” by Mathumatix. The pulsing acid
: tones of Omegaman's “Rescue”.

i VIEWFROM THE TOUCHLINE: Pretty

i muchcheesefree, although kind of

i underground inan overground sort of way.
i Whichwas nice. (KIV) 7

! WAYOUT CHAPTERS

i Hardleaders

i CONCEPT: Hardleaders unveil their new
: line of potential mercenary break munchers
i withthe odd trusty froaper thrown in to

i keep emontheir toes.

i KEY PLAYERS: Full-on exclusive no-

i nonsense hardness. Capone still shows
who's boss on the rampaging gangsta funk
i of “Paradise”. Served Chilled thrash out the
i cardiac horror beats on "Jacquera” and

i Decodergoall abstract on the overdrive

i epicof“Vapour Duo”,
USEFULSUBS:Venom,SpiesLikeUs

i andold sweats Forumal 7 and TDK add

i some jump-up to the angry atmospherics

i withsomefiery, wobbling bass monsters,

i VIEW FROM THE TOUCHLINE: Loud and
: lewd rinse-outs with spatial speckles, some
i needing further development. Butthere's
i plenty of wholesome big-chested attitude
i toexperience. (DB) 7

| FOUNDATIONS (COMING UP

{ FROM THE STREETS)

i Feedback

i CONCEPT : Ken Downie aka The Black

¢ Dogrounds up animpressive herd of dance
i music for arighteous compilation to benefit
i the Biglssue and the country's homeless.

i KEY PLAYERS : All 24 tracks are exclusive

orvery rare with Orbital's
“The Tranquiliser Busy
Tranquilising” and the
Black Dog mix of
Radiohead's “The Talk
Show Host" standing out
as must-haves,

USEFUL SUBS:: Eclectic
electronica from
Underworld with “Spikee”
plus BOB State's
*Mondays" sitting
comfartably alongside
vintage Maody Boyz on
“March 19th" and some
Guy Called Gerald making
“Mellow Madness",

VIEW FROM THE
TOUCHLINE : Spare a
few coppers for these rare
gems and help stop
homelessness being such
abigissue. Andgroove like amad thing
into the bargain. Right on! (RDB) 8



the single

hal feafuring gillian anderson
extremis
includes gattara remix

12,6.97
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the album

future
a journey through the electronic underground

featuring
hal (featuring gillian anderson) fluke photek fsol

massive attack sacred spirit the chemical brothers
p-zig hal william orbit the sabres of paradise the grid
brian eno / jah wobble paul schutze brian eno

david toop harold budd / brian eno david sylvian

2 mc set 2 cd set
26,97
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a 27 track double CD,
packed with. .qualiLy
Drum & -Bass !_'une's still available:
you shouldn™t missIPRE A 8

mixed by APHRODITE!

_Out June 2nd.1997

"...Superb!” pj-Magazine
"You know now what to buy” sideline
»,.this is*thecompitation
you have been waiting for” Generator

this=16-track CD"is an exciting mix
of the harder edge of London’s Drym & Bass scene,
featuring.ground breaking |acts like

RONI SIZE, CRONIC CREW, [RAY KEITH,
DECODER, SHIMMON & ANDY C. and more!

mixed by DJ WILD CHILD!
Out May 12th 1997

miilisnnium

T http/Avww.millenniumracords.cor
Distributed by SRD e-mail: millennium @ yr2000.demon.co.u



Bass Gunner - TIPPER & “‘Pbdt
Chemical Meltdown - OMAR SANTANA 5 “a
Miami Breaks (The Tipper Remix) - PS.S. t
Progressive Sounds Of The South

fl Louisiana Hayride - SILICON VALLEY DEF STARS

Blazer Beats - ROXY BREAKS

Air Guitar (Original Mix) - FROG JUNKIES

Humaniser (B Sides Mix) - HUMANISER

Six Pak (18 Inch Bass Mix) - TIPPER

Nine Ways (Breakbeat Mix) - J.D.S.

Quick Release - QUICK RELEASE + Pulse - REEL DJS

Scared - ALTERED STATE  Lp 707 49 - CD TOT 49

Rainbow Island (Friends, Lovers & Family Remix) - SEB
Dreamland- Q-TEX * Movin’ On - CORTEX
Whistle Tune (Hard Trance Mix) - AURORA 7
Natural Born Killer (Hard Trance Mix) - DOMINION
Acid Sunshine - TRANCE MASTERS
Better Day (Trance Mix) - GBT INC
Revolution - DJ FURY = My Mind (Helix Mix) - CRU-L-T
Music’s Hypnotizing (Exclusive Mix) - DJ HAM
Before Your Eyes (Tekno Dread Mix) - HELIX
Truth - ALAS SMITH & SHARKEY &t“ &py
Oresis (Parts 1&2) - CICERO ﬁ(& %
LP TOT 47 * CD TOT 47+ MC TOT 47 =) ‘a:

Sun
france

Scared (POB Seismix) - SLACKER

State Of Mind - FLOORPLAY

Extraterrestrial Lover (Trance Mix) -

SHAMANIC TRIBES ON ACID

Running Up That Hill (Canyon Bluenote Remix) - LEVY 9

Kaleidoscope (Original Mix) - ART OF TRANCE

LArchitechture - SOUTH OF TRANCE

Great Ruaha (Incredible Voyage) - VEE

Canis Loopus (Thousand Rains) - YEKUANA

&‘-“ &p%’ Amplexus (Billy Kiltie’s Limbo Mix) - ENTROPIC
0,

& Everything (Big C's Sunset Dub) - TALLULAH

=)
m 7 LP TOT 48 - CD TOT 48

;

o

casa de Urban Haze (City People Mix) - BASEMENT JAXX
Look Who's Loving Me (Smokin Club Mix) - SMOKIN’ BEATS

Latin Seoul - DJ SNEAK + Congo - RIVER PLATE SAMBA ORCHESTRA

a m ba Red Raw Latino Shakedown - ATLANTA - Montayo - AGORA
Spy In Rio - LEO LAJ AND MR BEEF

Symphony Del Ritmo (Epic Mix) -

BUG PRESENTS PASCALS BONGO MASSIVE

The Latin Track (Breakdown Mix) - SECOND NATURE
New York New York - MASTER BUILDERS LP HIGH 6 * CD HIGH 6

|
£

MindFluid
jazz newbeats

Scat Attack (UFO’S Why Not? Mix) - MONDAY MICHIRU

Derek Jarman Blues - GHITTONI + At Home In Space - FILA BRAZILLIA
Pleasure & Pain (Peshay Remix) - PROJECT 23 * The Creator Has A Master Plan - ROUTINE
Blowin’ it - THE HERBALISER feat. CHRIS BOWDEN + Jazz Hypnosis - FIRST PRIORITY
Cosmic Jam - DJ FOOD - Tutta La Notte - ZONA 45

Mind Fluid (Nuyorican Soul Shock Mix) - NUYORICAN SOUL

Let The Hustlers Play - PULSE & TANGO

Latin Joint (East Harlem Full Remix) - BABY BUDDAH HEADS CD NBT 2 * LP NBT 2

Available at all good record stores oeme sowom

beals \olume 2
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KIDLOOPS

Experiments Parts 1and 2

Al Good Vinyl

ALL good things comein twos, Two's
company. Two appropriate adages for this
two-volume slice of breaknology from the
increasingly sharp-shooting Kid Loops.
Eachtrackis a collaboration, with three
jungle-inflected licks touched by the hands
of Kume, Pimand best of all, Local Zero,
while Grand Central's Chubby Grooves
help provide a whip-cracking piece of
downtempo action. Probably the best
release yet on R&S's experimental
offshoot, All Good Vinyl. (CB) 8

Roger 5:"Side one is very dark,
minimalistic drum & bass with jazzy vibes
toit. It's almosttrancey atthe sametime.
My favourite on Part 1 is “First Taste", it
reminds me of Roni Size, only funkier and
more percussive. Part 2is a lot lighterthan
the firstone. Side Ais a combination of d&b
and trancey elements. The B-side “Can't
Get You"is more of an ambient trip-hoppy
sortoftrack Itdoesn'thave a lot of balls! 7
(for Part 1) & (for Parl 2)

VINCE WATSON

2nd Innovations

Rotatian

NOT experimental. Not off-the-wall. Just
pure, Dave Angel-influenced techno witha
fiercely melodic edge which confirms
Glasgow's Vince Watsonis indeed part of
the city's never-ending pool of outrageously
good talent, The snares and basslines
make for the dancefloor at whipper-
snapper pace, but Watsons' command of
hypnotic synth lines and swirly,
atmospheric breakdowns make all four
tracks killer loops, Spin spunsugar. (CB) 8
Roger S:“You can definitely tell this boy has
been influenced by the gadfathers ofthe
Detroittechna scene. It's a very Derrick May
and Juan Atkins-sounding vibe. It's
perhaps retro-sounding for that reason, but
the percussion is cool. More of a twist
would have been nice!’ 6

JUNOREACTOR

God Is God

Blue Room

“GOD Is God" features the vocals of
Natacha Atlas, the talents of South African
musicians Amampondo and the remixing
skills of Belgian CJ Bolland. A taster forthe
forthcoming “Boble Of Dreams™ album,
this is one for those who, like Juno, have
abandoned the overtly psychedelic, but are
stillin search of that last, big trip. (DF) 7
Roger S:“The main version isa
combination of Ophra Haza-like vocals
over slow-down Deep Forest kind of vibe,
That's okay, butit has been done before, so
I'm notimpressed, and it's toofast. CJ
Bolland's mix would definitely workina
techno club, though!' 5

OLIVE

You're Not Alone

BMG/RCA

HEAD straight to the Rollo And Sister Bliss
remix, where a pleasurably sophisticated
and perfectly produced pumpathon will
ensure your dancefloor need never be half-
empty again. Tranceheads, meanwhile, will
enjoy Oakie's double mix effort at welding
d&b1e Eurotrance, his dub is perhapsthe
one that best bridges the gap. Sure to

one third of the much-

revered S-Men (the DJ Sneak and Junior Sanchez six turntable
remixer posse) and pioneer of the jazzier, funky, swinging house style.
His landmark releases include Underground Solution's “Luv Dancing”
and Incognito's "Give It Up". Currently diversifying his DJing and
production style, with influences from every thing from funk to jazz
and with a huge emphasis on all things latino, he's here to review this

month's releases. He's |

hombre, verdad?

absolutely massive. (DF) 9

Roger S:“Aninteresting record. Firstofall,|
really love the vocals, they're very
emotional. I'm not sure Oakenfold's intro
suits the rest of his mix, though, it might
have been betterto keep the whole thing
drum &bass. The Rollo and Sister Bliss mix
is funky, while keeping that European
influence. Theacapellaisgreat’ 7

, and he's one cool

: asspacing out progressive house sets.

Here, though, “Enervate” is far oo

: reverential for its own good, while

i “Perpetua" is strong, but not strong

enough to lift the twelve to the level of the
imprint's previous output. (OF) 6

Roger S:*Thisis a full block of Cheddar!
Euro-y trash! One side is a total rip-off
wannabe of Faithless, without half the class

: oftheirstuff... the otheris, well, | don’t
i really know. | wouldn't look at this twice.

. BigDada

' THE next generation of

Guest reviews by

Saintly duty of updaling
wegdes of Duran Durain
emerges much as the st
wanted: a modernish

time, though, it's unlik
into “Rapture”. (DF) 6

Roger S:"This is good|soundtrack music,
drop within my set,
at itis, a cut-offofa

not something | could
butit works well for wh
soundtrack. Oakenfold

got some interesting hip-hop beats in
nthe radio’ 6

there, It will do nicely ¢

ASYLUM
Gemini Twins

AMIXTURE of waveri
mellow pipe sounds ar

the debut offering fron
these proficient British
splatters of scratching

market. The Empire Stfi
Roger 5:“Kind of coal.

are a couple who are ok

HUTTON DRIVE
Escapades From The End
Soma

(see also Vince Watson
busting up electronica's
devil-may-care runaway

resident Domenic Capéllo is no exception
it seems. Four tracks here. Two are
immensely beautiful yet strategically
unique deep flavoured House, one a
distortorama Lionrock-style freak-out and
the last a Black Dog-influenced
experimental breakbeatjwobbler. Very

differentindeed. (CB) 8

Roger S:*I've always liked Soma for their

work-out which is
unlikely to offend anyone. Atthe same
ly to send anyone

hg accordion,

d a Hawaiian organ
provide the kaleidoscapic backdrop for
Big Dada
Recordings, The laidback instrumentation
clashes with the poisohed message from
rappers and the
only goes to
increase hope in the domestic hip-hop

Thisis almostlike a
combination of Portishead and surf musicl
Unfortunately, me beinf the East Coast
Americanthat| am, | have always a hard
time dealing with English rappers... there
ay, butthesetwo
here justdon'tcutitforme!' 5

Glasgow talent

Roger Sanchez

words Calvin Bush, Andy Crysell, Rachel Newsome, Rob Da Bank and Ben Turner

]
H E Slhc owner of Narcotic Records,

the bleached
. The track
udio must have

did a cool mix, it's

kes Back. (RDB) 8

0f The World

are currently
hierarchy likea
train and Sub Club

belief in the music, they always stick their
necks out musically. This EP is kinda cool
buta little bitabscure. .. [it's dark and dirty.
“Tambour"is old school| Detroit/Chicago

i IR "
Eﬁ?ﬁguﬂEc‘AT No way, man!”3
i Higher Ground/Columhia

! MRCat, long-standing figure of the British : HACIENDA
i sound system scene and Leftfield tour 3;?1‘;1‘;:;“9

i e

artist provides his debut single for Sony.
“Bite The Dust” rolls and reverbs in a mid-
tempo dub style, complete with righteous
vocals and sing-a-long chorus. Bristol
junglists Smith and Mighty pick up the sub-
bass element and turn in an upfront drum &
bass version and a very chilled “Mighty
Rockers Mix". (ROB) 7

Roger S:“The firsttrack on the second side
is ajump-up ragga dub; the sort of thing
you might expect in the middle of a Goldie
or Roni Size set. The reggae versionis cool,
i too,it'svery Shaggy-esque. Forme

i though, it's straighttothe dark stuff’ 7

! TRANSA

Enervate/Perpetua

Hook

ABERDEEN'S Hook are quality producers
of seamless Euro trance which is great for
mixing into harder, acidic numbers as well

HACIENDA, the German duo, Jurgen
Kadel and Marcus Finger, (not the northern
club), exhale an ethereal sequel to their
acclaimed "Sunday Afternoon” album.
Disco after a double dose of valium. Kings
of their own palace of aural pleasures. This
is the calm before the storm. (RN) 8

Roger S:“The lan Q' Brien mix is a beautiful,
jazzy, very New York City loftvibe. It's
fantastic easy-listening house but without
being boring. This one is the cutto drop
during a deep, late night set. Definitely up
my street” 7

DURANDURAN

Out 0f My Mind (Oakenfold Remix)

Yirgin

OAKIE'S penchant for soundtracks is well-
documented, so no surprise, then, that he
and Steve Osbourne were called to the

sounding stuff. Alright, b
theyhavedone! 5

SWIFT
Analogue
Suburhan Base

PROMISING Kool FM Wildchild, Mampi
Swift has developed a rdnge of apocalyptic

incantations which mus
Turn arun for their mone;
basslines are pummelle

drums are maccheteed to death without
losing any dancefloor appeal. Prepare for

alien abduction. (AN) 7

Roger S:"l love Suburba

their stuff sounds as evil
something on atech ste,

Grooveridertodrop... inffact I think | heard

himdo justthat on thurs

End a couple of weeks ago. The overall
vibe is like some sea monstercoming out

of the depths| Amustfor

utnotthe best

surely give No-U-
. Serrated
out of shape and

Base, alotof
s helll This is
you'd expect
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day night at The
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e - ; £ ; g
-'] : working was what we needed. We didn't
TENCITY IHS L I 2 NDIA ¢ getit. (DF) 7 (for the memories)

- H ConlaVo i B i igi
Al Loved Out (Joe Glaussell Mix) k:hlwndin 1508 i RogerS:“Eurocheese again! Thisis

Ihadan Hucurdings, USA . ) ‘ i AN alluring menage & frois between ::gr;ﬁzley;?tg]i\‘g:::&hg‘lzfartoo Euro-y
JOE Claussell praves why he's as hot as Tiger Woods, here following his wark i Nuyorican prophets, Kenny Gonzalez, :

on he and Stefan Prescott's mighty Spiritual Life label. Thisis the first of many ! Louie Vega and Vega's ex-wife and top diva, S O ——
reworks of Ten City's divine back catalogue, a remix album project which { India. The ensuing percussive riot xeroxesa | P

Claussellis the official executive praducer of. An outake from this averhaul i rowdy carnival spirit straight from the streets { sound Proof

rework on Ibadan sent shockwaves through the deep house world when it ¢ of Puerto Rico. Yes, it's been done before i “PANGEA"isagem. Tohearitathomewith

i but“Lalndia...” sl boasts enoughrumba  § 4 glass of vintage Salman-Billecart and
i loshakeyer maraccas il dawn. (RN) 7 i yourfavourite personis a 10 minute delight
Roger S: "When this came out, this was one i ofnirvanic proportions. To hear it out,

: of my biggestrecords; once again the i
Mastyers had managed to marrythe whole though, rather leaves you grinding your

appeared ona ultra-rare one-sided Spiritual Life promo before Christmas and, at
long last, it's yours for keeps. Claussell utilises those emotional “On and on”
vocals from the off, layered beautifully over sparkling percussion until the beats
drop out and you're left with five minutes of instrumental bliss. Flip the recard

over for a full ten minutes of piano heaven. If aline-up featuring the handiwork of i Latin-Cuban-Puerto Rican vibe with the i teethinanticipation of the' nextmix. Horses
Byron Burke, Byron Stingley and Joe Claussell doesn't grab you, then go back { tribal. Notas big as“River Ocean’, butitstill ; forcourses, asthey say. Il stick toriding
to watching dance music on “Top Of The Pops”. Yes, 'mallloved out. (BT) 10 i holdsits own. The horn stabs are very i indoaors, tﬂrl\ank youvery much. (DF) 8
Roger S:“This is like a gentle breeze, it's very soothing and calming... i reminiscent of Ceven Fisher. Definitely the i RogerS:“Pangeaisvery soundtrack-
more late-night stuff again. Ten City has always been one of my favourite vibe I'minto when | play out" 7 :::gfm\::ﬁ: th:;fo\‘l'ﬂsv :L:Jyfgzg?;iz y
houlse groups. The vocals are brilliant, this is the perfect record for when | DAVE ANGEL i Voacauld defin:rely pl’aypthis ontho chill-oit
you're going to the beach, or when you light up with some nice candles and i ThislsDisea i tip. Head straight for that one and enjoy” 6
chill out. This is a track for taking the special one back to the pad!" 7 i Island

i ACOMPLEXlayered infro plungesintoa ! JAY-ZFEATURING FOXY

i thumping glitter-ball of melodic, jazzy i BROWN

i fechno. The basic groove steams along i Rin'tNo Playa (Banja Kru Remix)

i under alternate sax and piano excursions i Northwestside

i and the vocal "Disco” refrain. lan Pooley's  : JAY-Z isthe only man leftin New York City

i “Hyperdisco Remix" usesawalkingbassto i with his ownindependent rap label.

i addanother dimension while Dave's own : Showing off his talents on this one-sided

i reworking turns a tougher corner. Relit my i platter, he battles it out with the foxy Foxy

i fire. (RDB} 8 i Brownoverthe Ganja Kru's bouncing

i Roger S:“Ireally like a lot of stuff that lan basslines. “Ain't No Playa” moves switly

: Pooley does, butI'm nottoo crazy about ; fromone court to the other ina kind of

this particularmix. This record s alright, but nursery rhyme “call and response” exercise,
i it's alsoopihe Cheesy side slightly. No, not i showecasing the possibilities of blending
i thebestl've heard" 5 : togetherrap and jungle. Guaranteed

CHEZ DAMIER ¢ floorfiller material. (RDB) 7

: { RogerS:“For me the original is always
gl';:ﬁm i goingto be the favourite, it's one of those

: - ; ;s i New York “bump itin the back of the Jeep"
i PARIS meets Chicaga via Detroit and New i tracks, | would have almost have preferred

York as ex-Kevin Saunderson collaborator, the remix to be a dub rather than a full vocal,
i thesmaoth Chez Damier deep sea dives ¢ though. Here the vocals are lost against the
i theglobalgroove. Re-surfacing witha : basssound’6

! blunted garage classic, "Close”iswhere
! tripped-out vacals synch into the frack's

i meticulous fabric like a hand in glove.

i Intergalactic boogie. (RN) 8

i Roger S:“Very Larry Heard-ish, this is a

i greatchill-outtrack. An excellent one for

i those late night sessions, or one to chill out

! BUSTARHYMES

i Do My Thing

Hekira

WOOOO-HAA-ARRRGH. .. urgh... er...
Despite the snarling, Busta Rhyme's
macho posturings seems to have drooped

Key /0 space shuttle S steakth 8 concorde Tjumbo 6731 5 fokhor 4 sopwithcamel 3 cessina & hang glider | bungecjump 0 budgic the helicopter

: toathome. The deep sound of Detroit or somewhat since his mega chart hit of 1996,
i Chicago,andyou can'tgo far wrong with i Hullbeat junkies, Fila Brazilia, however,
i that,canyou?"7 i arrive to save the day with their blissed out

f ¢ funkandlanguid breakbeats in sufficient
i EXITEEE i quantities to keep us allin check. Incoming
i EpidemicRemixes i the (north) East Coast. (RN) 7 (for the Fila

No Respect Ml | e i Brazilia remixes)

i The original amyl-snorting original is still the i Roger S:“Busta is one of my favourite
be_st, before you ask, but like any old queen, i rappers outthere just now, and | love this
E thlsculshowsnsageunderc!osescrutiny i particular record. The Fila Brazilia mix is
i inthe harsh daylight of yourliving raom. i absolutely dope on the chill drum & bass

i Moretothe point, hasn'teveryone already i vibe. The original versionis, well, whatcan |
H got this one, anyway? Astrong, modernre- | say? It's Bustal' 8
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T-ERA

El Tren

Loaded

PROGRESSIVE stars of the moment, and

inheritors of the long-lost Paul Daley leather :
i AMEETING of two very great jungle minds
i here as lcons' Tony Justice takes Endemic 3

trouser eraof bangin' house and proper Es,
the Slacker boys {aka El Tren) tuminacut

that's bound to fire the underground. Once

again, the original mixis the best. Now|
wonder if Justin Robertson would still dare
to remix stuff like this. (DF) 7

Roger S:"lf you're into the BT orthe Sasha
vibe, you'lllike this. | hate using titles, but
this is an ‘epic house' kind of thing. *El Tren,
which means 'train’ in Spanish, starts off
okay, but goes out of key as they start

MARY ] BLIGE

Love Is All We Need

Universal Vibe

TEN (yes, ten!) mixes of Mary's latest
offering are laid out before us. Boris
Dilugoschs *Hard On Dub” is the most
probable dancefloor favourite, while Mark
Picchiottis slightly more garage-based
reworkings still swing. The mixes
compared with the original, however, are
merely rowdy gatecrashers at Mary’s and
guest rapper Nas' hip-hop soul barbeque
parly. Roastin’ (RDB) 8

Roger S:*What canl say? Maryisthe
queen of hip-hop soul. Once again she hits
the spot on the r&b tip, this time in the
illustrious company of Queensbridge, from
my part of town in New York. My favourite
mix is the funky, dark Instant Flava re-
working. Of the house mixes, Boris

Delugosch is very jazzy, and his mixis most

in keeping with the criginal vibe, It'sjust
what you'd expect, but no less effective all
the same” 7 (lor both sets of mixes)

SYMETRICS

Life Goes On

Skyway

THE new project from Charles (Love From
San Francisco, Furry Phreaks) Webster,
which usually means three jeroboams of
champers and a three-day week in
celebration here at the Muzik office, The
ariginal, with its prog house leanings and
Sara J's vocals, may not be to everyone's
liking, but Herbert gets back on top form
with a warped remix which bends the
sinewaves of house until they hurt real
good. Webster's two remixes also take
things into “way deep” teritory. (CB) 7
Roger S:“I've been checking these guys
outfora while, and they've consistently
come out with slammin’ productions. The
vocal version has a very dark, funky
bassline with a jazzy feel. One forthe late
nightset which would also work really well
as you build up your set' 7

i JUSTICE AND TERTIUS

Chains

i Madem Urban Jazz

Chains/Asylum Seekers
Modem Urban Jazz

Void's Danny by the hand and the pair
march swingingly into “dark jazzy shit” land.
What makes this pair stand out from the
regular “knock-'em-out” pack is their
unswerving dedication to utilising new
sounds, springing sudden surprises,
combining the dread bass of “dark” with

i the freestyle shades ofjazz. Original stuff

i fromreal originals. (CB) 8
throwing thingsin. The B-sideis average’5 :

Roger S:“Another on the great soundtrack
vibe. Theirtracks are very experimental,
and very cool. | love the beats on ‘Asylum

i Seekers)and onceagainit'sagreat

atmospheric album-style cut. | could hear

i thisoneona Levi'scommercial’ 6

PROPELLERHEADS
Spyhreak

i Wall Df Sound

Wall Of Sound hang on to their goldmine
long enough for the Propellerheads to give
birth to “Spybreak”. A sinister Hammond

organ vies for attention with funked-up

bass in this breakbeat voyage through the
underworld of espionage. Notcloseto

“Take California”, though the flipside “Velvet

Pants" is a smooth operator with

i breakbeatnik “groovy” samplesriding the
i trademark Prop's rhythms. The finale

“Clang" is aminimal “spastik"ated number.
Pukka. (RDB) 8
Roger 5:“The Propellerheads are definitely

i oneoftheleaders of the breakbeat

revolution. | heard them perform all these

tracks in Cannes earlierthis year, Thisis
very lan Fleming-esque, full of Bond

references. Really, really interesting!’ 7

! PRESSUREDROP
¢ My Friend
¢ HardHands

“UNCUT Anger", “Dehumanisation”,

“Alienation”.. . perhaps these boys should
i seriously consider seeing adoctor. Or

maybe it's just that Pressure Drop's vast

sonicrange can't help but take themto the
i edgeofsanity. Imagine Stravinsky

i encountering Leftfieldin a South London

i drinkingden. Or militant breakbeat

maelstroms climaxing in an appeintment

{ with Darth Vader. This is the bomb, (RN) 9

Roger S:"Once again we're going into the
soundtrack department here, but
unfortunately this one is rather average on

i thewhole. Ilike people whocan cutup the
! beats rather well, butthis is just about

adequate. The noises are okay, butthat's

i aboutit"5

L4
VICTOR CALDERONE rﬂgﬂr SH”GHBZ vital
GiveltUp w
Limho !
QKAY, so just about every single this month with a remotely US flavour bears
the imprint, “ The Tune Of The Miami Winter Music Conference’, but let's make
no bones about it. “Give It Up" is probably the Number 1 cnntebder for the title.
Somewhere between Alcatraz' “Give Me Love” and the urban sound of
Maurizio on an NY garage tip, this is trip-heavy hypno-house at?ls finest.
Simple, explosive stuff. Da fuse is already burning. 9 [CB) I
Roger S:"I've been hammering this track for months now, I%’s one ofthose
records that house, techno and tribal DJs all like. Originally out on 8-Ballm
it's got funky Latin and African percussion with some dark, mutated synth
stabs and a dark breakdown inthe middle. As tired as | am Wwith the big
snare breakdown records, this one does the job. Loads of eénergy! Never
leaves mycratel” 8 'i
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AVAILABLE IN FLUORESCENT ORANGE DELUXE'HOLOGRAM BLOCKED PACKAGING
& FEATURES TRACKS FRoM BBE, OLIVE, ANGEL MORAES, BYRON STINGILY,
TRANSATLANTIC SouL, BRAINBUG, DJ MisuAaH, PAuL SIMPSON, BopBeBY D.

RELEASED: END MAY / EARLY JUNE 1997

ALSO AVAILABLE:
VOLUMES | &2 FEATURING ROBERT MILES, ALCATRAZ, FULL INTENTION, SWING 52, FUTURE FORCE,
DJ MisuaH, THE MIGHTY DuB CATS AVAILABELE IN PURPLE HOLOGRAM BLOCKED PACKAGING.

VOLUMES 3&<4 FEATURING BBE, TORI AMOS, THE ABSOLUTE, BRYON STINGILY, KIM ENGLISH, SUBMERGE, LEFTFIELD
AVAILABLE IN LIME GREEN HOLOGRAM BLOCKED PACKAGING.
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Mushrooms
Twisted

with a rejuvenated

TWISTED

united kingdom
NYLX FEATURING LULA GRELHADA

Acrazed production shared between Danny (He hurt us so

bad in Miami) Tena?lia and Underground Sound 0f Lishon
ohnny Vicious sle,:ping inwitha

monstrous remix. .. A drug-fuelled tale of

trying to climb into the speakers at Twilo. H's dark,

druggy, hard and a wee bit cheesy. .. Perfectinfact. 10

or Ms Lula

singles

URBAN SOUL

INhat | Getta Do

King Street

Would have been Vital Single if it
hadn't been for those top little
fellers at the Twisted party. Real
soul music with a four to the floor
beat, Roland Clark's ever soulful
voice sits perfectly with Eric
Kuppers classy production and

Prophets OfRage. 9

IAN POOLEY

Calpso EP

NRK

The second of this month's
release from the excellent NRK,
Germany's most famous new
imprint sees Germany's most
famous trackhead come over all
wild pitch and a bit “Sueno
Latino" on “Gimme Sounds”,
while the filtered and mashed to
perfection “Calypso” sits nicely
into the Basement Jaxx school of
distressed samba. 7

DBX

And Here It Ain't

whitelabel

Kenneth "Dope” Gonzalez' finest
solo outing from just a bit back in
the day gets the west London
Restless Soul freatment courtesy
of the ever dependable Asher &
McCarty. The originalis a block
party type fave. This version, at
+8,is drawninto a thrabbing
deep house groove. Essential if
you ain't got the original. 9

SNEAK & DAVIS

POWER PLANT REVISITED

Chord 44

Two of Chicago's favourite sons,
DJ Sneak and Roy Davis, revisit
the scene of one of last year's
finer disco/trackhead moments.
Very up and party-orientated,
Davis plays it funkier while Sneak
grinds things up atad. Two
masters at work indeed. 8

TWO TRIBES PROJECT

War Song/Wind Jungle

Prescription

Ron Trent teams up with that man

funky “War Song", arecord which
played tothe right crowd by the
right DJ will make you forget
about the embarrassments which

i passas uplifing house. Going
i soloon "Wind Jungle”, Trent

¢ keeps things mellow, black and
i soulful. Quality shit. 9

: DEEPFREEZE

{ PRODUCTIONS

i New York Sex Drug Fantasy

i SureShot

i Another quality UK house outfit,

i the DeepFreeze lot draw&oui the
; i old "Say You Will" break {a club

the track-cum-vocal hard mix from | dassictoallyouold schaol fans)

i andturnsitinto this filtered hunk

: of funky house. Told youwhata

i namecandoforsuckerslikeme.8 : !

i i justJohnny Spotter. Great. 8

i JOHNY FIASCO PRESENTS !

: DeepState Volume Il :

i BWast

i Fourtracks, three of good deep

i house grooves with jazzy

i overtones and analogue sounds,

i thefourth though, “Dee Daa’, is

i Fiascoat what he does best.

i Funky, phat ‘'n’ fun, bumpy

i grooves with adiscofeelanda

i greatlittle scat. Sometimes funis

i betterthan deep.7

| GEORGELLANES

i BigApple Circus

i Narcolic, USA

i Theold Paradise Garage

i standard, “Free Man', gets a

i bumpedup Nineties disco job

i courtesy of the upwardly-mobile
¢ George. Ontheflip, the Sneak-
i affiliated Unabomber takes things }
on a seriously bass-driven !
i phuture phunkrride filtering the
i groove touncharted depths. 7

{ ELECTRIC IMBALANCE

! ALL-STARS

: Al Fucked Up

i Acid Green

i Goming out of the classic

i record's crib, this is as mutant as
i house music gets, Great soulful
i vocals from the talented Floyd

i Joneswholiterally sings about

i beingfuckedup. Cranked up

i drums and distorted rhythms

i createatruly original slice of

i British house which looks right

i backtodrug-crazed Chicago

i nights forinspiration. 8 H
Roy Davisonthe deepbuteverso ; MIKEDELGADO PRESENTS
i UrbanTheory Partll :
i white label

i Aftergoing slightly off the boil,

i Delgado returns with a storming

i hardgarage EP. “Speeding" has
i theusualfunkiness associated
: withthe man but it also has some
i great sounds and space which

MAW manage on their more

i experimentaldubs. “Dance”is

i more of the same, while “Get Up”
: isagrnuffsoul-sampled trad

i garage groove. Top EP.8

i SEVENTHMOVEMENT

i Love Traxx

i JusTrax

: Those three crazy ltalians follow

up the New York/Frankie
Knuckles fave "Odyssey” with a

i sexy summer pumped up groove,
i superbcut-upvocals anyhouse

i fan with an ear could spot and an
i overallup and happy feel. Good
i timeblacktrax. 8

! SOULONLY

Come Together/Dancin’

i Tronicsole

Deep sensation, Colin Gate,

teams up with Evan Kelly to

produce two sides of excellent

trackhead grooves. Filtered and
i funky but with a commercial edge
i which should reach the Saturday

night discerning punter and not

GRACEMCATEER

: HYou Really Want Somehady
i Welser

Getlting a hiding from the purists,

this pumped-up Strawberry Club-

i inspired cover (ariginally by

i Liberty City) makes up the lacking
i sleazy brilliance of the original

i with pure energy and a great mix

¢ fromthe club's Sharon & Tracy DJ,
i Tom Stefan. 7

! SUPERCHUMEBO

i GetThis

i Twisled

¢ And speaking of the fast up and

: coming Tom Stefan, his debut on
i the boringly brilliant Twisted sees
i himtake things very New York,

i very Tenaglia (without plagiarism)
i and veryfunky. With great drum

i programming and sweeping DJ

i sounds, it's just the sort of tune

¢ Junior Vasquez should be playing
i attheArenalll@

: GEMINIPRESENTS...

: Revolution EP

¢ NRK

i The nextnu Chicago DJ to break

: big (a/a Sneak & Carter), Spencer
¢ Kincy turns out a splendid EP

¢ whichencompasses the real

i housescene. Late night grooves
i meet floaty vibes and (as you

| would expect
i sets) apumped-up jack track.
I Willno doubt be played on real

¢ Duality, USA
i Aboutthe blackestjoint currently
i onthe streets for the soulheads

i whojustrefusdto let our music be
! dictatedto by the majors.

rom the guys'live

house radio by everyone from

: Sarah H-Bto Colin Dale. 8

! JAHKEY B
i Tum H To Love

Narcotic, USA
Factory-style garage with diva
samplesthat really getbad init's

i “Nitebreeds Mongoloid" lick from
i nuboysRomero. There'salsoa

fat funky acidic passline to die for. B

MITUE FEATURING LOUIS
LANG |
More Than Friends

Superb, deep male vocal which
works equally well in both Larry
Heard's and Beémard Badie's

i reworkings. Come on all you

¢ radio DJs who ¢laim to have

i house shoes, this is the shitand
¢ youhavethe pgwer. 9@

What isyour dream venue?

tropical really!

Where would you put it?

Howwould you get there?

work, but'd loveit.

remedies from the areal

Well, there are plenty here in San Francisco but
iflwas to be really imaginative, it would
probably be outdoors, in a rain forest
somewhere near the equator, anywhere

You can move this venue anywhere you like.

I'd move it to South Americaand then take it on
Joshua's Tropical Tour. Anyone would be able
to walk out of their door into the jungle!

I've always fancied a bit of a bike trip. Someone
would have to carry my recerds and it'd be hard

Who would be on the guest list?
Ooh, I'think I'd have trouble with too many on
the guest list, but 'd definitely have my buddy
Derrick Carter, The Jedi Knights could come
with Gee Most, Consuelo, Angelo from
Fishbone and maybe Sun Ra and Miles Davis.
What would you have on the rider?
I'd have loads of fruit and vegetables from
around the forest and definitely some herbal

\Who would be the support act?
It wouldn't be a support act as such. I'dlove to
have Chic playing live with Lee Perry on the i
mixing board and The Mad Professor, Chicago's :
DJ Diz would be cool to have along too.

NIEIA DEIE  Top us deep houser JOSHUA dreams up the perfect gig

i Which songs would you start and end with?
Iwouldn't really know until | got there, but
maybe my “Sounds Of Hawaii" fecord which |
bought for 50 cents would start the
proceedings. The garage version of “Ain't No
Mountain High Enough” by Inper Life or a bit of
i Salsawouldwrapitup
i Where would you go after the gig and who
i would you take with you?
i Everyone ontheguestlistand
wanted to could come and chill put back at
mine while listening to some mllow music.

Circulation’s ‘Chapter 1'is out now on Hedrd

yone else who

MuzIK @
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MATRIX
Fluid Motion
New Identity

New Identity has quickly
established itself as alabel
to watch closely. Matrix's
second outing is a true
testament to theman's
exceptional talent, as “Fluid
Motion” hasa highly nervous
amhbience which s unlocked
by a breathtaking explosion
of complex and captivating
harmonica that would sit
proudly amongst
Detroit's finest.
“Junk" continues
the cerebral
expedition. 10

singles

ANOESIS

Shatter EP

Dctopus

The latest successful foray into
drum & bass for Octopus sees
Anoesis offer up a weighty slab
of ethereal jazz, spiced with
spiralling sequences, mysterious
vocal touches and the deepest
subsonic rumblings on “Shatter”.
“Straker" opts for a stripped-

down, moody percussive angle. 8

i JMJ&RICHIE

i Montana

¢ Maoving Shadow

¢ JMJreturns once more to his

: original partnership after much
i success with E-Z Rollers and

i dropsanalluring slice of classic,
i mystical drifting, soaked in huge

JOHNNYL

Piper

XL

Since his reappearance two
years ago, Johnny L has delivered
aconsistently supreme selection
of beats. “Piper” is no exception.
A haunting collage of disturbing
textures, rigidly held together by
the most ferocious fuse groove
of regimental snares and alien
sub-tones. 9

ORIGINATION

Brace Yourself

Creative Source

Awelcome return for this revered
moniker, having utilised the
Universal and Lexis guises for
Looking Good and Certificate
18respectively. “Brace Yourself"
is a blistering future funk monster,
brimming with rising synths and
expansive chord sweeps, darkly.
alarming phase attacks and
infectiously energetic electroid
beats. Over on the flipside,
“Mental Relaxation” provides
some wonderfully dynamic
freestyle soul inspiration.9

THIRD PHAZE
Many Phazez
CLA

tech-funk from the C.I.A. mab.
The sweet, stuttering rhythms
are drenched in sliding synths
and intertwining pads, passed
through a cavernous echo
chamber for some widescreen
delirium. The flip has more
heart-warming, cinemascope
atmosphere, with an added
sonicrush. 8

D o

i UNDERCOVER AGENT

¢ Hypnosis

: Juice

¢ Renowned for his deep, dubbed-
i outbass exploraticns, Undercover
i Agentheads into amore frenzied

i modewith the charged, stepping
i rhythms and minimal, funky bass

i warblings of "Hypnosis”. Flip over
¢ to"Warriors" forarather more

i satisfying marriage of chilled

i melodic washes and subtle

synth nastiness. 7

atmospheric swirls and slender
harmonic touches, which finally
climaxes with a deft celestial
soul hook. “Beyond Therapy”

: keepstothetheme, butwitha
i greater chill-factor. 8

i HIJACKER

Holab

i Autoi
: Thelabel's third outing sees

Hijacker steeraway from his
usual Detroit-inspired strategy,

i according to the press sheet,

i This course of action often leads
i toaload of pap, but notinthe

i striking organic synth mangling,
: disfigured whinings and eleclroid
i drum programming of “Kolab".

i Thoroughly commendable. 7

i FUTUREFORCESINC
i &FIERCE

i Constant

¢ Renegade Hardware

¢ This collaboration between
Some more exquisite Oxfordshire
i increasingly accomplished DJ

i Fierce brings about the label's
i finest moment to date. The

i mesmerising systematic beats
i of “Constant" are stripped to

i the bare minimum, speckled

i with melancholic keys and

i complemented by a pile-driving,
i uncomplicated bass groove for
! optimumintensity. 9

Hardware stalwarts and the

i BOYMERANG

: Soul Beat Runna

i Regal

i Fresh from his Prototype success
i and just ahead of his debut

i album, Graham Sutton shows

i refreshing versatility withthe

! blindingly melodic enchantment
i of “Soul Beat Runna". Its soaring
i string arrangements ride an

i electric groove of raltling beats

¢ and grinding bass distortion. Flip
i to “Mind Control” for some fiery,
i hypnotic dub funk. 9

: SOULJAH

¢ Rollin’

¢ Hardleaders

i Afurther dose of big and beefy

i floor grooves from the mysterious
¢ SoulJah, On “Rollin™ quirky funk
i stabs and sultry vocal snatches

i flicker over a thunderous bass

i hook and ultra-brittle breaks

i togivethat blown-speaker

! impression, Tum to “Come On"

¢ forafirm hammering. 7

{ PROCEDURE 769

i Lethal Dosage

¢ Reinforced

i Yetanother gem from Reinforced.
i Sonice to see that big fat Rin full
i effect again. Procedure 769

i capture that age-old spirit with

i the conlorted noise vibrations of

“Lethal Dosage", disquietingly
splattered above arugged,

i clattering beats-groove and
i the odd soulful, atmospheric
i texturetorelease the tension.9

i 1.Q.COLLECTIVE

i ModeOne

i Trouble On Vinyl

¢ Morein-demand scorching
i dancefloor mayhem from this
i trusty label, as "Mode One's”
i “SixMillion Dollar Man" intro

erupls into a sparse workout,

i complete with unnerving wails,
¢ clattering fills and some devilish
i bionic bass-warping. Check

i "APB! forsimilar attitude. 8

: UNKNOWN

: AG12001/2

i White

i Two mysterious, single-sided

i white labels of splendid quality
i tokeepyou guessing. "Skeleton
i Keys"is arobust tech-funker,

¢ sprinkled with edgy synth

i wanderings. “Sanctuary"isa

¢ slick, melodic affair, laced in

i shining keys, seductive string
i harmonies and bold, enigmatic
i technoid sweeps. Limited to

: 1,000 copies, so they might

i take some hunting out. 7

(light (5,

WHERE:
WHEN:

follows:
RESIDENTS:

touch with mel
GUESTS:

Roland and J Majik.
DOOR POLICY:
MusIc POLICY:
BEST MOMENT:

WORST MDMENT:

CONTENTIOUS COMMENT:

country so far.

IAN CONGDON talks up
SABOTAGE in Coventry

Planet, Cox Street, Coventry CV1 5PH
Telephone: daytime 01203-226-140, evening 01203-571-211

Manthly. 9pm-2am. £4 in advance. Forthcoming dates are as

17 April - Doc Scott, Marcus E Bloc and Fallout,
1 May - LT) Bukem, MC Conrad and Tango.
B8 May — Kemistry & Storm and Project 23,

We use anumber of residents from the area’s up-and-coming
talent, such as Fallout, Tango, Distortion and more if they get in

Aside from those already mentioned, Ed Rush, DJ Lee, Dom &

Any person regardless of race, gender, sexuality or dress, as long
as their attitude is okay, can come and party.

Fulurewise, perspective aligned drum breaks, bass flakes and big
beat dub takes. In other words, your basic drum & bass.

Doc Scoit smiling while playing here.

Fabio, Grooverider and Peshay playing in a nearby venue the day
after our second birthday party, which ensured ameagre 50
people came to witness the marvellous DJ Lee and Dom & Roland.

Fuck London and everyone else. Planetis the best clubinthe

WHY SPEND THE NIGHT AT SABOTAGE:
We remain true to the underground, yet provide the safest
atmosphere in which to enjoy your bad bwoy muzik at reasonable
prices, and all in the belly of the country's top club, This is no mean
statement. The reality is that Planet bought the Eclipse building,
Britain's legendary first all-night venue, and transformed it froma
wrecked shellto the foremost dance venue imaginable. Seeing
and experiencing the state-of-the-art sound andlighting is one
thing, the restis way out there. Check it out.

i JOHNB

i Slamfunk

: Formation

i Following up the massive “Sight
i Beyond",John B switches to New
i Identity's parent label. Spatial

i acidic tweaks twist above a solid
i backbone of chugging breaks on
i “Slamfunk”. “Undertow” treads
i anaggressive cut'n' paste path,
¢ dominated by swirling noise-

i blasts and cryptic overlays. 7

: RAGGA &THEJACKMAGIC
: ORCHESTRA

: ManinThe Moon (Mixes)

i EMI/MIM

i Someavant-garde medieval hip
: hop from lceland! It's a difficult

: concepttograsp, but apparently
i it's catching on. Omni Trioadds

i that decidedly British flavour, with
i aserenerolling drum treatment,
i though Ragga's vocals are a bit

i SarahBrightman on acid when

i takenthisfar out of context. 7

i ROGUEUNIT

i Black Gold

¢ Dee Jay/Labello Blanco

: Two pioneering drum & bass

i institutions meet to grant the

i impeccable Steve Gurleyafiree
i musical licence ahead of his

i forthcoming album. This willdo
i for now, though, as “Black Gold"
i builds a streamlined groove of
i sax-laden synthetic jazz fusion,
i Butit's "Memphis” that really

i stirs the emotions, with it's truly
i sleazy brass licks and brilliant

i free-form melodies. 8

: DOM&ROLAND

i Resistance

i Moving Shadaw

i Domand his sampler get very
i heavy ontheirlatest voyage to
: Armageddon, draped in huge
i surreal textures, incisive robotic
i drumsand urgently pounding
i sub-tones. Thisisthe stuffall
¢ goodnightmares are made of.
¢ “Hydrolicks" explores similar
: origins, finding time tolet off

i steam with some thunderous
i distorted bass. 8

! albums

VOYAGER

Future Retro

R&S

Voyager and R&S dive into the
relatively unchartered depths
of the artist album. Afew fine
tracks are included, notably the
bewitching dreamland keys of
“Hypersleep” and the more
abrasive bass funk of “Collect
Call". However even the regular

¢ insertion of a few mellow, drifty
i downtempo numbers can't stem
i the tide of some far-too-similar

musical arangements. 6

i alseo released

DYLAN - “Witchcraft “(Droppin’
Science)

MAIESTIC 12 - "Dirty Harry”
(Midlands)

UNKNOWN - “Rez Evil" [white

i label)
: PROFOUND NOIZE - “Soundscape”™

(Under Fire)
IGNITION - "Friday” (Ignition)
DAEAM TEAM - “Clear My

i Throat” (loker)

i MEATBEATERS - “You Blow My
i Mind” (Second Skin)

i HELEN T - “A.M.” (Dee lay)

i PSION - “Black Dawn” (APB)
i KINETIX - “White Line (E-Z

i Rollers Remix)" [Nocturnal)
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UNSIGNED ?
NEED A BREAK?

WE NEED YOU TO COMPETE IN THE FIRST EVER WORLDWIDE
MUSIC CONTEST FOR UNSIGNED BANDS AND SOLO ARTISTES.
- MASSIVE INTERNATIONAL MEDIA EXPOSURE AND TV COVERAGE -

Phone 0891 700300 now!!

(Your call will cost less than £1.00)
or
send a large sae to:

‘umz GOAL

SIX YEHRS« EIHE HUHDRED RELERSES [

DOM ROB & GQDLDIE

THE SHADOW & 'DISTORTED DREAMS'
Limited Edition - 3x12' Vinyl set with remixes by

GROOVERIDER
DESIRED STATE
& Rick Smith for

UNDERWORLD

To hear previews of these tracks call 0336 408970

alls cost no more than £2,00, Get permission 1o call If you dont pay the phone bill (3testrak

http://www.thebreak.com Release date 12.05.97

THE BREAK, PO BOX 666, LONDON E15 1DW




THIS IS THE CROSS-BREED OF EVERY CORNER OF DANCE MUSIC.
THIS MAN CAN DO NO WRONG. 10/10 DJ MAGAZINE

MORE EXCEPTIONAL REASONS FOR CARL CRAIG'S CONTINUING
STATUS AS THE MOST EXCITING ARTIST OF OUR TIMES. 10/10 MUZIK

PAPERCLIP PEOPLE IS THE SOUND OF HOUSE MUSIC BEING SHOWN
THE TIME OF ITS LIFE. NME

A MUST FOR ANYONE WITH THE REMOTEST INTEREST IN
CONTEMPORARY DANCE MUSIC. MELODY MAKER

PAPERCLIP PEOPLE
THE SECRET TAPES OF DOCTOR EICH
THE ALBUM. 26TH MAY. CD / DOUBLE LP




PLANTASTIK
Don’t Go Down
Kickin’

One of the leading lights in London's thriving
PR _ tech-house scene, Matthew B
proves yet again that he really
is one of the UK(’s most

talented and innovative

singles

running 303s racing over

acid techno atits biggest
and baddest. Rougher than

producers. With no less
than five concurrentiy

some seriously funked-up
hreaks and an absolutely
thunderous kick, this is

Mike Tyson's pitbullon
super-strength
steroids. 10

territory for some intergalactic

TERRACE : Seventies-style space funk. 7
Konnekt Remixes Part 2
Eevo-Lute, Holland : THECAUSE

The second {and final) installment
of reinterpretations of selected
tracks culled from one of last
years besttechno albums.
Orlando Voorn tumnsina
rhythmically inventive sci-fi
soundscape, while Edge Of
Motion get on the retro buzz with
their excellent electro
interpretation. Meanwhile, on the
flipside, there's some tech-step
business from Ballet Mechanique
and Human Beings deviously
chopped breaks, Quality. 8

: The Black Widow EP

i Fragmented

i Craig Walsh and Scott

i Braithwaite team up for four hard-
i hitting no-nonsense floor

i shockers, “Third Rail" sets the

: pace withits wildly cascading

: tomtomsand high-octane hats

: before the inimitable Jay Denham
i stepsinwith a wonky metallic

i takeonthesametrack. Onthe

¢ flipside there's the frantic jerking
¢ of “Logica" and the madcap drum
i loopsof'Recon”. 7

| STEVENCINCH

SLICK ‘N'FLASH :
Streich EP i Mysteries Abound EP
Back To Basic i Primat

Not to be confused with the chart-
topping handbag combo witha
similar sounding name. The three
untitled tracks here veer from
jerky 4/4 house beatz tofilmic
string-laced melodica. Butit's the
booming 808 subs, nifty
percussive licks and irresistibly
funky synth hooks which really
stealthe show. 7

After releasing tracks for such

i luminaries as Woody McBride,

i Freddie Freshand Richie Hawtin,
: Ohio's Steven Ginch makes his

i European debut with this

i extremely funky four-tracker.

i “Wired" and “Rooftop” are bleep-
i fuelled and minimalistic, but it's

i “Patch Cord” which really rocks

i things withits quickfire snare

i action and resonating, monotone

DIENGA i acidlicks. 7

Djengastyle EP

Tag ! PRIMARY COLOURS
Tech-jazzmaestroand beerboy i untitled

exlraordinare lan O'Brien : Format

collaborates with Andy
Tytherleigh for the Mad Mike-ish
"December's News", before
moving into deep house mode
with the lush moody chords and
mournful strings of “Thought For
The Day" 8

100Hz man Lee dons his techno

i hatonceagain for another jaunt

i intorestrained but highly-

; engaging minimalism. The A-side
i cutcomesacross like a stripped-
i downremake of “Compass”

i ever-popular “Gliding”, while the
i flip sprinkles sparkling freestyle

MAUS & STOLLE i jazz chords over its skeletal beats
Adore ! androlling bass. 7
Klang, Germany :

More electronic doodlings from
Germany's ever-inventive Klang
stable. Maus & Stolle's “Adore”
forges a dark alliance between
languidly drifting atmospherics
and gently pulsating B0O8s, while
on the B-side “Pan" layersits
Afro-centric soundbites and
warped FX over some seriously
low sub-bass manipulation. 7

! PURE SCIENCE

i BackToEarth

i Re-hab

{ Anyone who's witnessed one of
: the Pure Scientist's amazing live
i shows will testify to his

i astoundingly fluent floor-

i controlling talents. Thistime

i round he layers his ultra-funky

i basslines and dynamic drum

i programmes with an emotional,

ROBOTIC MOVEMENT i filmic string sequence before
Find Yourself : kicking out some old schoal flava
Mighty Force i on"“69030" Pureclass. 9@

Extremely trippy excursion to the
outer reaches of 4/4 innovation
from Luke Solomon and Justin
Harris. “Find Yourself” merges
that infamous Talking Heads
bassline with some heavily
filtered, endlessly spiralling
meladics, before “The Rainbow”
hitches aride into Buck Rogers

: THEUSUAL SUSPECTS

: Split Personality

¢ TheEnd

¢ Anoctherfinerelease from the

i people that put some fun, energy
i andtop-notch music back into i
: London's overground club scene. i
i Here we see The Usual Suspects

i (The Endresidents Layo Paskin
¢ and Mathew B) deliver two

i tracks of delightfully funky

i string-laced, acid-tinged,

i breakbeat-fuelled technotica. 8

i PEBEC

i Gurmer

i Hach

i Deep subterranean vibes from

i Peter Ford and Marc Broom's

i ground-breaking imprint, The

i highly complex, but effortlessly

i smooth structure of “Gurner" is
: overlaid with arolling bass, high

: cholesterol analogue hooks and
i mesmerisingly spooky

i atmospherics, Meanwhile, on the
i flip“Coupe Savage" conjures up
i images of spaced-out mutant

i androids dancing spastically as
i the sun stretches across a dusty
i redplanet. 8

! albums

ALAN OLDHAM
Enginefloatreactor

Generator, USA

The Renaissance man of Detroit
techno closes his Generator
mprint with an album which pays

: homage to electronica’srich past
i while keeping its sights set firmly

onthe future, Designed primarily
for home-listening, the standout
numbers here include the rather
excellently entitled “Detroit
Techno Must Be Destroyed" and
“Evilbitch@mephista”, but every
rack here is worthwhile. Check

! thedistorted feedback of “Bums”
: ortheinsane guitar-fuelled

histrionics and marvellously
soulful vocals of “Drift" for a
glimpseinto the future sound of

i techno. Quality. 9

! SUSANE BROKESCH

i Sharing The Sunhat

i Disko B, Germany

: Having already released material
: for Sahko, Cheap and Tension as
i 8IL,Vienna's Susane Brokesch
i has already amassed areputation :
i for bizarre sonic experimentation.
On “Sharing The Sunhat” she

i layers filmic strings over languid
i tlick-tock beats and juxtaposes

Reviews by Dave Mothersole

i Brokeschs strange time

i signatures with weird alien

i freestyle jazz keys. Oddly

: compelling, often highly

; rewarding, always otherworldly. 7

! CAIBOISEN-MOLLER

i ABit0fSomething

i Multiplex, Denmark

: Apparently recorded live ina

i basementin Copenhagen, here
i weseeMrMoller playing freestyle :
i keyboards over his simple but

i engaging mid-tempo rhythms.

i Standoutsinclude “Colours"” with
! its resonating piano stabs and

i funky house beats, the quirky

i syncopation of “Every Moments”
i and theintense analogue riffs

¢ of "Around Midnight". Overall,

i ir'sawell-constructed but

i unremarkable album. 6

! VARIOUS ARTISTS

i The Compilation

i Music Man, Belgium

i Atop-drawer compilation from a
i label which over the last couple of
i years has gained the type of
¢ credibility and popularity
turnaround that even New Labour :

would be proud of. Secret
Cinemas' “Timeless Altitude”,

: lluminations' “Satellite" and
i Yantra's spectacular*3600" are

all here alongside remixes by
Slam and Charles Webster and
tracks by Auto Kinetic, Morgan
Wild and Cherry Bomb. Cool. 8

: VARIOUS ARTISTS

: Tresor5

: Tresor, Germany

i Germany's leading bastion of all

things hard and electronic piles
in with another compilation of
excellent underground technaid

floorshakers. More contemporary
i than their last outing, the album

] ainspotting

i takesin Chriftian Vogel's slo-mo
i groover ‘Lock’, Beltram's

i crunchy analpgue fest “Ball Park”,
i Neil Landstrymm’s psychotic

i “Glasvegas [Experience” and

i Heat's skeletal trancer “Heat"

i FElsewhere the likes of Tobias

i Schmidt, Holy Ghost and Si Begg
cumpletethiT[resurtrove.6

{ ASONE
1 With The Arps And Moogs And
i lazz And Things
i Clear
i Kirk Degiorgip ventures even

i furtherinto viftual jazz territory for
i this, his second album of the year.
: Beautifully fusing organic sounds
: with lush Seventies analogues,

i “InWith The Arps. . "' rides along

i onacrystalling wave of gently

i undulating pdlyrhythms, warm

: melodics andjfinely crafted miner
i chord sequences. Latinesque

i rhythms (Herbie's “Shils") give

i way to spellbipding synthonics

i (“Electric Hymn") and soft-
centred harmonics (“Hyeres”).

i Farout.@

! alse released

i LECAR-“Autofjraph” EPO
i (Monoplaza, USA)

i FREQ - “Kirtam" (Distance, France)
i STERAC - “Secfet Life Remixes Part
i 2" (100% Pure, Holland)

i CHERRY BOMB- “Acetylene”

¢ (Music Man, Belgium)

; SUBHEAD - “Sixes and Savens”

i (Subhead)
i ALTEREGO-"A
: [Harthouse)

: FUZZ AGRINST JAZZ - “Untitled”
i (Cyanide)
i MARCO CARDLA - “Hypertension”
i EPO (Primate)
i RUEEAST - “Remove” (Rewired)
NERVOUS BIRD |- “The Blue Clanger
i EP" (Sinister Cyt)

lute"

diet of funk, soul and hip
hop, he was immediately
attracted to the early
releases on labels such as
Trax and Transmat when
they began to trickle
through in the mid to late
Eighties. Aubrey took up
DlJing, and by 1989 was
playing at various clubs
and parties inand around
the Portsmouth area.
Come the early Nineties,
he was aregular feature
at Worthing's legendary
Sterns club and was also
picking up bookings for
big raves like Energy and
Raindance. However, his
uncompromising nature
and refusal to panderto

EEIE o he fArtist

Aubrey's path into music-making is quite a
familiar one. Having grown up on a strict

other people's tastes gradually pushed him out
of what may well have been a lucrative career.
Taking refuge in the studio, his vinyl debut
came in late 1992. Panic’s “Voices Of Energy”
became an instant underground hit, and in early
1993 Aubrey set up his Solid Grooves imprint.

Solid Grooves’ AUBREY grew up fistening to
Derrick May cuts, and Mayisn
the compliment by spinning Aulirey’s tunes

i Despite being well received both a4t home and in
i Europe, the label was plagued by dlistribution

i andtofindout that he's actually beén playing
i oneof mine was, fo say the least, a feal boost to
! myconfidence”

i Watch aut for forthcoming Aubrey releases pn Solit
: Groaves, Cheap Knol Gays and Textures

returning

problems and itwasn't until
he hooked up with the Isle Of
Wight's AsltIs thdt things
really began to runsmocthly.

Now on its eightH release,
Solid Grooves' solind explores
it's own highly unique path, that
falls somewhere bptween the
sounds of Detroit and Chicago.
And having recently picked up
adeal with Steve Q'Sullivan's
widely-praised Mogaic imprint,
as well as having h{s"Ginger
Biscuits” track licehsed to Sony
fora Derrick May CD, it looks
like things are on the up.

“That was areal cpmpliment;'
says Aubrey in a reftrained but
obviously delighted manner.
“I've been listeninglto Derrick
May's records for half of my life

MUZIK @
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{frainspotting

JEFFREY
DARNELL
Living On The
Edge

Talkin' Loud

it's not often that a major
discovers top talent hefore
the hoys on the street know
what's going down. But my
friends, when you get your
ears around this lush, wam
and tender slice of black
gold, itwill make those jaws
trop and you'll wonder
where he came from. An

unhelievably haunting piece of music with vocals which cut
through and hit that spot. Urban soul which joins the dots! 10

singles

HUMAN NATURE

Wishes

Epic

Smooth as silkand astightasa
duck's... This credible cover has
been fiddled and cranked almost
to perfect harmonious excellence
by ene Carl Macintosh of Loose
Ends fame. It's one of those
nodders you justcan't help
shuffling to. Nice, very nice. 8

DREAM WARRIORS

FloatOn

EMI

Yet another dive in to the archives
to cover the soul boys'
astrological favourite, "Float On"
by The Floaters. Youknowthe
one “Hi, I'm Larry and I'm an
Aguarius”. Well, it's certainly well
produced, wellsung and allinall a
credible copy, but is it saying
anything? Notreally. The album
and instrumental remixes are the
ones to reach for, 6

DRUHILL

In My Bed

4th & Broadway

Oh boy, how low can you go'?
These bealts are definitely
dragging the sidewalk and are so
minimalistic. Yet that's the way
production seems to be going,
especially with the street soul, or
should one say nu soul crews.
With just a plodding bass and
slight piano, the dub mix is
awesome. Yes, this is definitely
thewaytogo.8

SOUNDS OF BLACKNESS
Spirit

Perspective/AEM

And so the most inspirational
callective known to mankind
return with a much-awaited single
amid rumours of not cutting it due
to the flourishing solo career of
Anne Nesby. Wellall you stirrers
out there, just listen to your spirit
and you'll definitely feel the real
deal. So soulfulit hurts. @

DENIHINES

It's Alright (Mixes)

Mushroom

This lady is big news on the
underground and on hearing her
wail, she certainly has the
beginnings of a careerin réb. The
crews behind her compliment the
talent with credible street and

EDmunx

! boogie mixes from the likes of Don
i Eand D-Influence. The song's not

magnificent but Deni's soulful
vocals and those tough beats
make for atasty offering. 8

i BLACKSTREET
: Non'tLeave Me
i Universal

Close your eyes and drift away to
those early Seventies days of

¢ deep and soulful vocals which are
i higenoughto make evenagrown
i man weep with emotion, Not

: many of today's up and coming

¢ cutthe mustard but this

i harmonious, talented bunch from
i the US of A certainly do the job.

i Blackstreet's vocal interplay

: between lead and chorusis an

! utterjoy to behold. 8

DESTINY
Loves Amazing
J82

i Whatllove bestabout the r&b

scene in Britain is they're not

i afraid to diveinto unknown

territory and try something a little
different. Then again, it's the only
way to get yourself noticed and
more importantly protect and, at
the same time, move the music
on. Thisis so sublime but
somehow gets to the parts and
makes itself known. A veritable
belter of a slow soul song. @

| VARIOUS ARTISTS

Al Zanes EP
Freak Street
A quartet of songs, all black, funky

i anddope. When it comes to ruff

¢ cuts, the UK holds its head way

i abovetherest. The Jazz Possee's
i “Whatlf" glidesback tothe

¢ halcyon funk fusion of the Mizell

i Brothers also knownas Wind

i Parade, with its muted horns an’

¢ all. Retro, yes, but who's pushing
I ithow? 8

! AALIYAH

i OnelnAMillion

i Atlantlc

i New mixes still don't manage to

¢ haul this slow and low tune above
: mediocre. The beats are stripped
i and tothe point, with the dub

i tracksrising above the rest of the
i fodder. Butto cut this cake and

i makeit edible, you'd have to have
some sort of cantent, which on

¢ “Oneln AMilion"is spread very

i thinindeed. 3

: AKIN
; Stay Right Here

i WEA

i Abland excuse for a summer soul
i songcomes into ourlaps via the
i might of amajor. The lyricsare

i sung (almost and attimes nearly

i whispered) with very little

i conviction. The beats are

i competent enough butit's allen

i one level. Songs are supposed to
i tellastory with the singer taking
i thelisteneronajourney. Thisis

i justaoneway ticket. 4

i SHUI
¢ My Lovers Embrace

iy

i Hot onthe heels of his much

¢ acclaimed “Facets" EP, Shiji
presents us with another example
i ofthe pure talent one can find by
i digging deep below the surface
: of the UK's underground black

i music scene. With avoice which
i cutsacrossthe dross andleaves
i you begging for more, this is soul
i unplugged with no dodgy

! additives whatsoever. 9

: albums

i ELISHALAVERNE

i HerNamels

i Adept

i Sothedebutalbumdropsand

¢ thisis what sorts the men out from
i the boys. Orinthis case, the

i ladies fromthe girlies. Givena

i taste of MsLaVerneoverone, 16
i track package, | must say she

i really holds her own inthe

i compelitive field of urban r&b.

i Thisis tight, competently

i vocalised and produced with the

i whole nine. Yes, for the first one,

i thislady has certainly done well. 8

i THEFATBACK BAND

i Feel My Soul/Let's Do It Again/

i People Music

i Deep Beals

i The besttrioin US funk, digitally

i remastered 1o take out all those

i frying noises you seem to get from
¢ Seventies old school beats.

i Brother JohnnyKing and his band
¢ of merry music makers certainly
i enjoyed themselves way back

i when. It'sa pity some of those

i funky little numbers don't quite

¢ translate to the Nineties. Still,

i dippininto “Nija Walk" shows just
i where deep basslines started

i theirlives. 7

i VARIOUS ARTISTS

i HotJazz Biscuils

i Essence

i TheEssenceall-stars are the

i heavyweights of today's jazz

: players including the likes of

i Bradford Marsalis, Patrice

i Rushen, Bernard Wright, Cedar
i Waltonand Beb James. Ifyou

: wanted them to play at your bar-b-
i que, you would need a lottery win
i justtobookthe firsthalfa dozen.
i Thisis pure devilmusic. Real Jazz
i forthose whofeel jazz. B

i alse released

i singles

¢ JOE-“Don’t Wanna Be A Player"

i (live)

i AMMA - “Can't Have Love” (EJ)

i DUKE - “Easy EP” (Pulka)

i MICHAEL JACKSON - “Blood Dn The

: D*NOTE - “Coming Down" (VC)

i DAMAGE - "Forever” (Big Lile)

frginspcfﬁng

Dancefloor" (M)))

albums
MELVIN VAN PEEBLES - “Sweet
Sweethack's Baatdaass Song” (Stax

VARIOUS ARTISTS - “Northern Soul
Spectrum” (Kent)

An utterly
magnificent carpet
ride through the
deeper and more
thoughtful realms of
house music, inthree
equally stunning
mixes from Evolution
and Liverpool DJ duo,
Vertigo & Mana. A
high-grade concoction
of ethnic percussion,
skagged outvocals
with a hint of depth.
Thisrecord is
everything prog house
should be. Purchase
immediately. 10

singles
RAPSCALLIONS PRESENT
The Amsterdam Express

Red Parrot

A heavyweight collaboration of
Evolution, Parks & Wilson,
Quivver, Dave Ralph and Andy
Ling defy the “tao many cooks
spoil the broth” pitfall to come up
with a prickly sounding, if not
rather subdued, slice of deep and
sweaty electronica. 7

SPELLBOUND

Heaven On Earth

eastwest

Two cracking mixes from the
rapidly emerging Eddy Fingers
and the criminally ignored Dillion
&Dickens. Fingers' mixis a return
1o his days spent working with
Fabio Paras merging hypnotic
percussive rhythms and
shimmering easternvibes. Dillion
& Dickens grind out their
trademark hard-edged funk fest
ontheflip. 8

MOONMAN

Galaxia

Heart

An anthem onimport for some
months now with mixes from
Crimson Dawn and the musically
adept Quattara team who whip it
upinto anifly-fingered piano
assault. If you are into the idea of
Jean-Michel Jarre an a bulb full of
crystal meth, then this most
certainly is your bag. 6

SPACEBROTHERS

Shine

Manifesto

Another monstrous anthem
which will have any god-fearing
arch-bishop, priest or canon
moshing down the aisle. With
more mixes than you could shake
acrutch at, it covers the entire
spectrum to smothering point
courtesy of Quattara, Canny,
Fade and Huff. 9

AIRIA

Beyond

Deuce, USA

Another release from this highly-
talented Orlando outfit

: showcases their deft use of
: effects on this trip from the outer
i atmosphere. Definite space
i shuttle in-flight entertainment. 7

{ PAULVANDYK&BT

i Forhidden Fruit

i Deviant

i Gated, genocide-inducing

: mayhem from the dynamic duo of
i allthings swirly. Delivered tous

i over 48inches of melodic

¢ grinding, buzzing, squawking

; slamming vinyl. &

: LSG

i Netherwarld

i Hoaj Choons

i Licensed from one of the most

i important and consistent labelsin
; recentyears, Hamburg's

i Superstition, and produced by

i one ofthe label's leading

i contributors, Oliver Lieb, LSG’s
i “Netherworld" is everything

i you've will have come to expect

i from this rock-solid combination,
i Thistime this package also

: features the refreshing addition of
i atruly groundbreaking Kid Loops
i drum & bass/trance sojourn on

i theflipside. @

i THEFREEK & MAC SIMMS
¢ Submissions

: Quad Comm

i The second release on Quad

i Comm heads inan altogether

i tougher direction with

¢ “Submissions’, a fizzy,Dave

i Clarke-esque tech house cut.

¢ The “Digital Movement" remix

! brings us ademented, stabbing
i breakbeat fry-up with a bonus
i reprise whichis truly ajourney
i into the warped world of

i chemical-grazed club kidz. 7

i BEAT FOUNDATION

! Virginia

¢ Skinny Malinky

i Blowing up with all the right

: heavyweights, thisisa

: commendable experiment by the

i cutting-edge west London

i collective. Tribal techno shuffling

i meets Eighties electronica via the
: funk trash makes for house which
i isdefinitely progressive. 8



SY &DEMO
Devotion
Quosh Records

and one of hardcore’s leading
producers. It's an ultra-clear

heats and 808 bass,
along with a brilliant
vocal and piano line.
Slap bangin the
middleisadrum &
bass break which
goes off when the kick
drum bangs backin.
Awell solid tune from
heginning to end with
allthe trimmings.
Amust. 10

singles .
RAMOS & SUPREME

Gotta Believe (Force & Styles
Remix)

Hectic Rewinds

This track has been kicking
around on dub for a few months
andwhatatuneitis. Every detail,
even down to the intro breakbeat
is perfect. The original was good
but the remix is out of this world.

Force & Styles really know how to

make people move. The vocals
and musical arrangement are
brilliant right through to the end
with excellent sounds and new
ideas. Don't miss out. 9

DOUGAL & DNA
DOream 0f Heaven
Essential Platinum

Using some old samples, Dougal

and DNA put them all together in
an up-to-date way which should
godownalreatonthe
dancefloor. Nice and stompy
with some good chords, clean
production and an original
arrangement, this one willbe
busted out everywhere. 7

DITRANCE
Brealkheat Edits 1 & 2
New Sensation

It'snice to see the general trend is

to keep the tempo to a sensible
level and “Breakbeat Edits 1 & 2"
does just that. With 1994/95-
slyle percussion and piano line,
this brings back some old school
flavour to hardcore. Althoughit's
agood tune, it lacks areal hook
which leaves it lurking in the
average section. 6

DIBRISK

untitied

Slammin Vinyl

Something on a slightly different
tip from DJ Brisk here, this time
with a old school-sounding beat
and mellow breakdown of piano
and strings. The hardcore stabs
are still there and Brisk's style of
chopped up vocal isn't missing
either, Slammin' Vinyl are back
once again. 7

BECKS

Dynamite

Stampin Chopnz

Areal stompin’ choon of the
highest quality. Some proper
thought has gone into this one,
especially the way the analogue
sounds combined with strong

stabs. The vocals are spot an and

uplifting along with a mellow
pianoline and soothing strings.
Nothing too heavy buta good
stomper all the same. B8

An absolutely kicking tune from
one of the country's leading Dis

production with heavy o

STOMPY, SUPREME & UFO
Stay With Me

Hectic

Kicking off with an extremely DJ-
friendly intro complete with kick
drum, *Amen" break and a stab,
“Stay With Me" shifts into a
sparse breakdown which
proceeds to build and build with a
distortion, piano and snare rall.
Then it's off again with the beats,
acatchy vocal and some rather
nice music to compliment. 7

CITADEL OFKAOS

LetMe OQut

X42

Something very different from
Citadel Of Kaos' original style.
Here, it's trance all the way with
some excellent riffs and clear
production. The main breakdown
incorporates a half-speed
breakbeat which works a treat,
plus all the trimmings. Along cut
which you canreally getinto. 8

SY & UNKNOWN

The Cheddar Remixes Part Il

white label

Typical Sy & Unknown, with two
quality (but as cheesy as they
come) remixes. This is totally not
my cup of tea, but if you know Sy
& Unknown's sense of humour
then you willunderstand. One
side has a “James Bond" theme
sample, the other a Benny King
sample. If it wasn't forthose, the
tunes would be okay. 5

DIFURY &HELIX

WWhy Not?

Stompin' Choonz

Adifferent style introand a
definitive trance feel for this one.
Some fancy effects enhance the
strong-sounding percussion. A
heavy guitar sound kicks in on top
of the trance sounds and some
filtered speech vocals
compliment a dramatic string
breakdown. Some interesting
analogue finishes the track off the
way it started. 9

RAWKUS & SUPREME
Crowd Cantrol (Vinyl Groover
Remix)

Hectic

Very harsh sounding in true Vinyl
Groover style, this mixworks to
greateffect. Classicriffs and
vocal stabs bring back memories
of 1993/94 and, with the
sampled piano line from “Don't
Go" by Awesome 3, even as far
backas 1892. Anewvocal has
beenadded to give it that 1997
feel, but an instrumental would
have been even better. 7

DAVIEFORBES &MC
CYCLONE

Reach Out

Clubscene

High-speed happy hardcore
from Scotland which receives
the classic “Funky Drummer”
break, heads into simple, catchy
stabsand a slamming kick-

drumthen swiftly into fast
manoeuvres on the ivories and
some “Reach Out” vocals. The
B-side is far better, with some
amazing synth sounds. 7

DONNA

Stay Now

Just Anather Label

Starting with a speeded up rap
sample, some analogue stabs
and snares soon appear, then
bosh... we're away. Vocals from
Donna Grasse are pleasant with
some excellent echoes and
repeats. The tune also features

i somegood arrangement ideas
i and original sounds. Theflipisa
i mixwithout a kick-drum and hasa
hint of drum & bass about it. 8

: HIXXY & HEATWAVE

i Wizard 0f 0z

i Bounce

i Typical Hixxy on a happy tip with

¢ hardkick-drum and “Amen" break,
i cartoonvocals and the ultimate

i bouncyriff. The arrangement is

i spotonfor crowd response and is
i extremely DJ-friendly. It's a must

i forall scratch DJs with an added

i Died In Your Arms (Remix)
i HechTech
i The original of this was nominated
i forTune Of The Year at the recent
i Hardcore Awards but it was just

i beaten by “Heart Of Gold". The

i introis anicdclassical piece

: which suddenly chops into a hard,
i distorted kick for the duration. Full-
¢ onallthe way with catchy stabs

¢ andthatallimportant vocal. 8

LaDeIBEN

exciting if we worked together
rather than get totally
wrapped up in
the trance or
hardcore
scene. GBT
gives artisls
achanceto
be more
experimental
and creative.
The bulk of our
releases are what we
call futuristic hardcore, but we

scene these days,
Which DIs are into your sound?

“Better Day” by myself, Rob
Vanden and Dzyne, and
“Call Of The Last Tribe" by
Tracemasters.

Which release is your favourite?
Everytime | hear the latest
offering, Ithink it's my favourite!
But if had to choose, then I'd
gofor Bang The Future's “Let
The Music" and “Stargate”.
They're much slower and
deeper than most traditional
hardcore but they're still tough.
When me, Rob and Austin
Reynolds finally completed
them, we were like "Yeah, they
really hit the spot”. We were
devastated when we heard
Sharkey playing them on Kiss
FMat plus 8!

Which artists have you released

sofar?

Ramos, Supreme, UFO, Future
Collective, Trancemasters,
Tailbone, ourselves as Bang
The Future, Sy & Unknown,
Fury, Dzyne and Tripswitch who
are more on a hard house tip.

What are your plans for the future?
To break new talent, stay on the
cutling edge of the scene and

What did you do hefore you started the label?

I was DJing and making hardcore music for Just
Another Label, RSR and Universal,

How would you describe the sound of GBT? i
Me and Rob Vanden met seven years agowhen |
we were residents at Club Labyrinth in London.
We eventually decided it would be far more

also put out france, house and techno on the
same label because we really hate the way that
everything is so pigeon-holed within the dance

Ramaos, DJ Rush & Fergus (Vibealite residents),
Slipmatt, Sy, Pete Wardman, Force & Styles.
What's your higgest-selling record todate?

DI Billy Bunter gives the guided tour of his GREAT
BRITISH TECHND label

moment?

Bunter & Sunset Regime’s ‘Ease Your Mind', Bang The
Future's ‘Tardis Ta Brooklyn' and Vinyl J
‘Break Through' are all tue out soon. BT can be contacled
at PO Box 100, Halfield AL10 650

GBT’s Billy Bunie

sign up more European artists
signed up German artists Miss Nick and DJ
i Swoon, theirfirst release will be “The Vibe"
:  What do you think of the hardcore scene at the

Ifyou'd asked me that question six years ago,
'd have said it was total shit, But now most of
the leading artists, like Force & Styles,

jungle, techno, D
The scene's never been more dpen minded
than itis right now.

We've already

Slipmatt and Bruption, have
abandorned the old
formula and become
awholelot more
experimental.
Releases are
more melodic
and artists are
incorporating a
wider variety of
influenices ranging
fromhip hép, electro,

troit and house.

ie & Elation's
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LUCIANOD
Reggae Max

! Before Mariey or Hendrix hlew up, they recorded
some unabtainable classics that die-hard anoraks are still
trying to gettheir flask-carrying
mitts on. “Reggae Max” brings
together the best of Luciano's
ohscure pre-"Where There Is
Life" work. Yep, that's right,
‘Where Therels Life” wasn't his
debut album. While mayhe not
asinfectious and charming as
his current work, it's brilliant

nonetheless. Buy ittoday or

you'll certainly regretit later. 10
singles : albums
BUCCANEER { NEREUSJOSEPH
The Sonata EP i Rejoice
Greensleeves : Charm

Nereus Joseph has never had the
platform to fully explait his talent.
Consistent success has always
i somehow eluded him. Until now,
i thatis. Stacked with conscious
i Joversrock tunes, “Rejoice”

i exudes pure positive vibes, much
i like Luciano's work. Yep, it's
definitely in that hemisphere.

This ragga/opera distression
(distress-session) is the best
chance of Buccaneer going
mainstreamthis year, Last year's
smash "Skettel Concerto” may be
too gimmicky for some, but “Man
Tief Sonata” and “Bad Man
Sonata” hit the perfect balance.9

CHESHIRE CAT Props is well overdue. 8

Bite The Dust H

Higher Ground { MORWELL UNLIMITED
Aroots tune may lick the charts : MEETKING TUBBY
yet. Veteran UKDJ Cheshire Cat  : DubMe

hits the jackpot with this catchy i Blood &Fire

i Thisre-released King Tubby mix-
i down of rhythms from the vocal

i “Presenting The Morwells" album
i is deep, deliberate and laid-back.
i Wedged up with echoes, jet

: planes, cymbals and

i thunderstorms, every molecule of

number. The vocal chorus,
reminiscent of Marley's “Exodus”,
and additional drum & bass and
soul mixes are subtle touches
equipped to graba wider
audience by the nuts. 7

GENERALDEGREE i sound makes love to your ears. 9
Pleasure Tour

Greensleoves i DENNIS BOVELL

RED RAT i DubO0fAges

Italee i LKJ Records

Greensleeves : Aspart of the classic Seventies

! reggaeband Matumbiand
producer of Steel Pulse, Dennis
Bovell becamealegend on the

i UKreggaescene. Now on Linton
¢ KwesiJohnson's imprint, "Dub Of
i Ages”isanother superb Bovell
musical excursion. Each track has
alively pace, merging the drum
and percussion programming
with thrusting homs and

i occasional cute fluteriffs. Thisis

New DJ Red Rat is killing it at the
mament. Chatting through his
strained high-pitched drawl like a
young Tiger, the Ratcrabs itup
over Richie Stephens'“Sloppa”
rhythm, Don'tlet the lazy delivery
fool you, he can fire verbals harder
than bullets from a Tony Montana
machine gun. The Degree tuneis
nice as well, 7

RICHIE STEPHENS Trouble Funk dub.7

Slop 'Dem

Greansleeves ERNESTRANGLIN
Richie Stephens takes a leaf (well, ;| Memories Df Barber Mack
abranch) out of the DJ tree of i Island Jamaica

i After 50 years inthebiz,

i legendary guitarist Emest Ranglin
i continues to enhance his status.
i “Memories Of Barber Mack” isa
¢ lush combination of chilled-out

success by recording an opera-
stylereggae single. Sadly, thisis
atthe expense of his usually
impeccable vocals. 5

BUJUBANTON i renditions and stunning original
Loving Is A Thing i compositions, as Ranglin
Shocking Yibes, Jamaica i verbalises his passion for life, love

i and all things musical through his
i guitar playing. Atouch of reggae.
i Atouch ofjazz, More thanjusta

i touchofgenius.9

This interesting combination
matches the inimitable Buju
Banton with Shocking Vibes
impresario Patrick Roberts. Best
known for his work with business
partner Beenie Man (“World
Dance", “Tear Off Mi Garment"),
Roberts again creates enough
improvised shocking vibes to
make King Tubby proud. 8

@ MUZIK

{ BEENIEMAN

i Reggae Max

i Jet Star

i Newtunes (“Girls Dem Sugar’,

i “New Suzuki"), old tunes (“Matie",

trainspotting |

i “Mobster”),and classic tunes

i (*Old Dog", “Wicked Slam”).

i Undeniably the finest Beenie

i collection. Barring the omission
i of"Girls Way", this is better than
i sex, followed by aspliffanda

i lightly toasted piece of hard

i dough bread. Well, not quite that
i good, butyougetthe picture. 10

: FREDDIE McGREGOR

i Rumours

i Greensleeves

i Roots and culture and lovers take
i cenfre-stagein one of Freddie

i McGregor'sfinest ever sets.

! “Rumours” hits the spots only the
¢ very best music can reachand

: tapsintothe emotions we're

i sometimes afraid tofeel. Withso
¢ many solid tunes, Freddie could

i bereleasing tracks from this

i longer than Michael did on his
“Dangerous” album.9

i VARIOUS ARTISTS

i Big People MusicVolume 2

t Charm

i “Big People Music" is by

i definition old time lovers/reggae
i tunesaimed to take the older

i connoisseur down memory lane.
i These songs are still spun at

: oldies' nights and remain end-of-
: session favourites at many

i dancehalls. Artists featured

i include Judy Boucher, Winston
¢ Francis and Lovindeer.9

! VARIOUS ARTISTS

i PureReggae Covers

i Dino Entertainment

i You'llrecognise most of the tracks
i here - "Before You Walk Out My
i Life", “Sentimental” and “Holding
i BackThe Years" — before you

: recognise thenames of the

i artists. Nevertheless, “Pure

i Reggae Covers" eradicates the

i endless wads of trash and

i compiles alovely mixture of

i quality coverrecords. You may

i hate the idea, but you're sure to

¢ lovetheresult.7

i ALPHA & OMEGA

i Dub Plate Selection Volume 2

: Greensleeves

¢ Enter apath few can follow, but

{ many can appreciate. Astudio or
i sound'sdubplates are like a

i Shaoclin monk's sacred teachings.
i London-based Alpha & Omega

i take usinto their world of

i mesmerising roots and divulge

i their exclusive "specials” on this
i unimaginatively titled album. 9

! alse released

| singles

i LUCIAND - “Over The Hills” (Istand
i Jamaica)

: CAPLETON - “Steep Mountain”

i (Africa Star, Jamaica)

: SHABBA RANKS - “One Man”

i (Massive B, Jamaica)

i NEREUSJDSEPH - "I'll Keep Loving
i You" (Charm)

i ALBUMS

: BUJUBANTON - “Inner Heights”

i (Loose Cannon, USA)

i BIMSHERMAN - “ItMustBe A

: Dream” (Mantra)

 MAFIA & FLUXY - “Revival Hits

i Volume 3" (Mafia & Fluxy)

: VARIOUS ARTISTS - “Joyride"”

[Madhouse, Jamaica)
SUGAR MINOTT - “lah Make Me

i Feel So Good" (Exterminator)
i UARIOUS ARTISTS - “Greensleeues

Sampler 15" (Greensleeves)

Al pre-releases supplied by Daddy Kaol,
12 Borwick Street, Soho, Londan W1V,

i Telephone: 0171-484-1081

trainspotting

ULTRANATE
Free
Strictly Rhythm, USA
_ Probahly the

. outstanding tune
. fromthisyear's
MaimiWinter
. Music Conference,
Moo 11 Swing tum
outan anthemic
song with a chorus
rousing enough to
make any day feel
like summer, all
delivered by the
golden tonsils
of Ultranate. 10

singles

KAREN RAMIREZ
Troubled Birl

Manifesto

Streatham girl Karen Ramirez
combines with MAW to furn on
the Spanish vibes ina jazzy

gone house (legitimate, rather
than all the bootleg business
we've seen sofar). 8

YO YOHONEY

Groove On (Let The Music Take You
Higher) (Remix)

Jive

It's rave fram the grave ime with
Moarrison & Sidoli adding to DJ
Pierre's classic “Wild Pitch” mix
by carving an epic groove with
soaring strings and funky,
freestyle bass action. Peaktime
dancefloor music to take you
higher. A Miamifavourite.9

SIIABOOM

Bessy EP

Paper

More from the Manchester posse
with a deep attitude. Haunting,
otherworldly vocal samples
combine with steppin’ boogie
basslines and hazy keyboard
solos for a trip well worth taking. 8

RIPPRODUCTIONS

The Payhack EP

Ath Floor, USA

lce Cream Records' Tim Deluxe
and Omarransfer their wares
Stateside. "She's Got lt" is yer
typical disco styling, but atleast
it's well produced. “Bugsy's
Theme" is sparse Armand-style
bassline business with an ear on
the jungle crowd, but the stand-
out, “You Cheated’, displays the
very cute Bohbi & Steve-style
vibes which are likely to excite the
more soulful floors. 7

SOULBOY

Harmonica Track [Remix)
Minimal/Maxi, USA

Tenaglia remixes himselfin firin'
fashion. Musical Youth samples
from the original cut get stretched
over a blistering funky groove that
has abucket of real feeling.9

KENLOU

Thru The Skies

MAW, USA

Such is the track record of MAW
and Masters At Work that for

jamboree which sounds like Sade

| LEKNIGHT CLUB
: Santa Claus/Holiday On Ice

i eachrelease we expect God-like

creations. Here we have crisp,
swinging beats, a great bassline
and some deep, jazzy doodlings

i which definitely grow on you. But
¢ siretched over 17 and a half
i minutes, it's possibly a little too

ndulgent to be made in heaven. 6

Cry D'Amoure, France
Daft Punk's Guy-Manuel embarks

i onadeep disco excursion which
: combines grooves as tight as

: Clinton (that's George, not Bill.

i Ed)with melodies as sweet as

i Wonder, plus the characteristic

i Daftfilter and EQ effects.

¢ Particularly outstanding is the

i 112bpmcut, "Holiday OnIce”. 8

i CORRINAJOSEPH

i Lonely/Wish Tonite

i Mlantic Jaxx

i Ahuge double-header from

i SouthLondon's hottest property.
i “Lonely” is a ballad which would
i scare grownmen, especially inits
i unique disco-jungle-house dub
i form. “Wish Tonite" is a happier
¢ affair with Corrina's sugar voice

i topped off by soaring sitar and

i jazzfusionvibes.8

: WETDREAMS FEATURING
i KENARD

: Rain

i Subversive

i Here comes Cevin Fisher's most
¢ soulful work to date. There are

¢ two sides to this track, with a

¢ fierce Chijaxx style dub, thena

: deep, full vocal version where Mr
i Ard breathes soulful notes like a
i hybrid of Robert of Robert

i Owensand Donald 0.9

! KERRICHANDLER

i KaozOnKing Street

i King Street, USA

i The pralific Mr Chandler gives us
i another album of his bass and

i kick heavy, soul-infused trance

i garage. There are appearances

i fromthe likes of Carole Sylvan,

i Hunter Hayes on sax, Carolyn

i Harding on “Pick It Up’,

: Bassmental's “Just Wanna Be

i With You" and a 1997 mix of

i Tears Of Velva's "The Way | Feel".
i I'sall good stuff but not

i outstanding orradical enoughto
: beof interestto the unconverted. 7
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Outta Paris

dj ¢am

presents his new album

substinced

(‘o & careFoLD DouBLE VN1
ouT NOW

“Substances has got a wicked streak, a sec * t

' tattoo that only the chemical generation c;'-

recognise.” - 8/10 MIX MAG
“France’s answer to DJ Shadow” - MELODY MAKER
“The King of sparse beats” - JOCKEY %l.UT

“Abstract hip hop just planted its firmest flag yet
on European soil” - MUZIK

“A mind balm for pre-millennium t sion”
- BLAH BLAH BLAH

“DJ CAM’s wayward hip hop son S have earned h
a reputation as one of France ) premier hip hop
producers” - JAZID /

MUSIC FOR ADVENTUROUS MINDS..."
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NeWSc1ent1st

Now it’s online, New Scientist | views, stories and career

is theultimate in | opportunities in the world

Internet technology. of science and technology,

To 'surf" through the very make for New Scientist
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me & mr sutton

A. 'Cut' (Plug Remix)

AA.'Me and Mr. Jones' (Boymerang Remix)

(Plan 8){Plan 8CD)

Both tracks written by Luke Vibert, Produced by Plug.
Side AA. Additional Remix and Productian by
Boymerang. Original Tracks appear on the Plug album
‘Drum 'n' Bass for Papa'(Blue Planet Recardings)

P & C Blue Planet Recordings 1997

Distributed by 3MViSony

Fax - 00 44 171 627 6077

www.bullion demon.co.uk/BluePlanet
Play Extraardinary Music - Not Ordinary!

SHERE KHAN

debut single

MIDNIGHT/NYC

12 and ¢D
released june 2

dedicated
distributed by vital
httpi//www dedicated-co.uk




Two more reasons why Sensurreal’s
Gerd is electronicas hottest wizard on
| the block right now. Dne sitle builds
gradually into an epic piece of

| symphonic soundtrack magic, like
Lalo Schiffrin reinterpreted Detroit
downtempo-style, while the flipis an
equally fantastic voyage through
pulsating melancholy that only a trip
to Jupiter on a magic carpet could
match. Essential. 10

singles
FLAVOURNAUGHTS
Bustin Outta No-Way Street
Ninebar

Lee Curtis and trumpet-man Dave i
: electronics and the sudden

i moments when all analogue hell
breaksloose. 7

Priseman give it the scratched,
wired, wandering guitar solo max
onthe sombre title track, Butyou
need this record for the flipside,
“New Dawn', asublime crimson
ball of sunset blues which makes
like Duke Ellington losing it at The
Big Chill. Top track.9

RE-OFFENDERS

Future Primate

Sirkus

Keeping this excellent label's
consistency with ease, the
original of “Future Primate”
shuffles its funky breakbeats and
sinuous basslines into the kind of
cool groove with attitude that the
so-called big beats posse could

by Hot Lizard's delightfully slow-
burning remake, a truly sweet
Cafe Del Mar moment. 8

THIEVERY CORPORATION
Encounter In Bahia EP

18th Sireet Lounpe, USA

Another chance to discover the
immaculate downtempo beauty
of Washington DC's Thievery

Corp. "Glass Bead Game" sways
i rippling mellowness, you'llbe
i hard pushed tofind a better
i goodnight record all year. 9

gently ina Pacific breeze, with the
usual fragrant blend of exotic
listening and casually brilliant
melodies, while the title track
rocks slowly back and forth Pork-
style. Confirmation that TC's star
istruly inthe ascendant. 7

FCKAHUNA

You Know It Makes Sense

Kahuna Cuts

Arocking club they doindeed
possess, soitseems a shame to
have to put the boot into this
launch for the Kahuna boy's label.
But frankly, neither of these tracks
domuch to advance their cause.
Yup, it's the usual slash 'n’ burn
altitude to chemical beatnology,
complete with ropy samples,
boozy swagger and aminor
originality bypass. 5

MR SCRUFF
Mexicanos EP
Cup 0fTea

The Manc maverick can alwaysbe
i hopattitude and street-sharp

i samples and the same flick-knife
i breaks. Danceable? Yes.

¢ Original? You must be joking.6

Box", Mexicanos and “Large Pies" !

: FREAKNIKS

i Under The Sun Remixes Valume 2

i Scenario

i Four more takes on the Freaky

i one's debut album, with Only

i Child's angular funk remix of ;
i “Uncivilized World" and Freakniks :
i &Lajs chunky house version of H
: “Planet Alpha" taking the

i honours. Thereare also two
Automatorin onthe act. Not quite i

relied on to tamperwith the rules
of trip hop untilit's so funky it
hurts, so innovative it rules. Not
quite as far-gone as “Chicken In A

instead concentrate on working
the breaks with devious intent,
before the South American flutes
and trumpets take the Latino vibe
straight on to the dancefloor. 8

CLINTON

Superloose (Automator Remix)
Wiija

Clinton get Dr Octagen producer

i asgloriously goofy as farmer Vital
i Single“Buttersweet", but there's
i still plenty to admire here and nod
i yerhead1o. Like the strung-out

phat beats, insidious Devo-ish

; KIDLOCO

: The Real Popcorn Sound/More Real
{ Popcorn Sound

¢ Yellow, France

: Those Air boys better watch their
i backs. Because fellow Frenchie

i KidLocois equally adept as that
i wonderfully Gallic EZ-core sound
i withthese two simultaneous

i releases. Mixingin elements of

i gorgeous kitsch with lilting

i acoustics, honey-melt melodies

i and highly stoned funkiness,

i theres litlle to choose between

i the pair. So buy both, eh?9
feally learn from. Andit's bettered :

i AREMINISCENTDRIVE

: Given

i FCommunications, France

i Siximaginary fragments of a

i soundtrack from amovie that only
i Brian Eno or John Beltran would

i darecompose, ARD's third EPis
i probably hisfinest yet. There's

i little happening here, but it's done
i so stylishly and with sucha careful i )
i tragically bankrupting festival) is
i reason enough to justify

ear for intertwining melodies and

i SUKIA

i DOream Machine

¢ Mo’ Wax

i This sampler from Sukia's

i forthcoming Dust Brothers-

i produced album is quite possibly
¢ the maddest thing Mo’ Wax have
i released yet. Imagine American
i slackerzaniness ala Pavement
i applied to the ultra-kitsch ethics
i+ of Moloko, with a serious OD of

i weirdo moments designed to

i leave youmost uneasyand you're
i aquarter of the way there. 6

! PIGFORCE

i Gine MM

i Fourth & Broadway

i Pigforce wear their Chemical

i Brothers influences so heavily, it's
¢ awonderthey can stand up to get
i intothe studio. The same 1996

mutant acid 303, the same hip

more alternative reworkings

i courtesy of Hightower Setand
¢ Unsung Heros. 7

i URBANFARMERS

i Swingin IVLDM

i AfroArt

i BackTo Basics' Ralph Lawson

i and 20:20 producer par

: excellence Carl Finlow prove it's

i notall houseydoings round their
i way with this superlative

i excursioninto wiggy downtempo
i funk. “LDM" throws all the right

i P-Funk shapes on its way to Funk
i Central, while “Swingin It" ups the
i vibrancy with horns, Hammonds
i and blaxploitation samples. Top
i crop,boys. @

{ MOUSE ONMARS

i Cache Coeur Naif

¢ Too Pure

i Perfect summertime popina

i freaky-deaky electronic fashion

i fromthose modem-day analogue
i inheritors of Cans mantle, Mouse
i OnMars. The sultry, almostkitsch
i discovocals of Stereolabs’

i Laetitia help complete the love-
i druggyformula. 8

i albums

i MONK& CANATELLA

i Care In The Community

i CupDiTea

i Appropriate title for along-player
i with as much of a grasp on reality
i as Scooby Dooscripted by Lewis
¢ Carrall. Still, these Portishead

i faves debutalbumis sadly short

i ofthemark, instead it's a hotch-

i pofchofloopy grooves,

i grumbling poetry and off-kilter trip
i hopmadness which resolutely

i refusesto gelinto anything that's
remotely listenable. 5

: VARIOUS ARTISTS

i TheVibes Collection

i Global Headz

i Thatthis is a Big Chill benefit

compilation (after last years

¢ purchase. The track listing only

i makes this all the more

i compulsory. There are exclusives
: fromthelikes of the dreamy

“‘Another Fine Day", the dubtastic
“Sounds From The Ground" and
Tom Global Communications in
his Modwheel guise, alongside

i top-notchadd-ons from Mr

i Psyche, Mr Scruff, Earthtribe and
i Future 3. Dothe right thingand

i make the purchase.9

: oBO

1 multi-talented one-man DIY
i downtempo innovation machine
i thatis Alan Riding. Roughas you

ike, natch, thistime round the
focus is on casually unwinding
ambient electronics and
meandering dub, part Space
Time Continuum, part Two Lone
Swordsmen. Ittakes its time to
work its charms, but stick with it
and you'll be rewarded. 7

AMONTOBIN
Bricolage
Ninja Tune

i Like his alter-ego Cujos Ninebar
i debutalbum, Bricolage is a
: patchy affair which shows the

Brazilian avant-gardist can be
both wildly exciting and
annoyingly pseudo. Its at its best
when fusing weirdbeat funk with
sinister, Latin-tinged soundtrack

i LOCUST
i Morning Light
+ R&S, Belgium
i Aradicalch
i darkambierit days, “Morning
i Light" provi
i has productjon skills to die for.

i Plunging int6 a dense jungle of

i electronic folk music, his pastoral
i visions and acoustic weirdness

: make for fas¢inating listening,

i eveniffew of the guestvocalists

i are equalto his skills. Nick Drake,
: Dead CanDance and Lamb are

: allclearinflugnces. Nearly great. 7

i Sixthalbumin 18 months fromthe

Reviews hy Calvin Bush

Lnge of tack from his

Tlhal Mark Van Hoen

i alse released
i single
i TIMLOVELEE- Again Son

i (Remixes) (Tymmy Touch)

i JAMMIN UNIT & KEROSENE - Herain
i (Pharma, Germany)

i BENTLEY RHYTHM ACE- Midlander
i [Skint)

i CLOUD BASS -|Mars (Mr Modo)

i MADE ON EARTH - The Mixes

¢ (SSR/Crammed, Belgium)

i BJORN SVIN - Gars Suck (April)

: FUNKENSTORUNG - Funkenstort

: (Compost, Germany)

i album

i MEREMORTA
i Symphony (Map, Canada)
 VARIDUS ARTI
i Sampler (Multimood, Sweden)
i BENF-Impo
{ ATMOSFEAR - Jangala Spirits
i influences (“Stoney Street”,"Easy
i Muffin"), but when he tries it on i
with the clever-clever quasi-jungle :
¢ and uneasy listening, your

i patience soon wears thin. 6

= Ethnic Dub
=AMultimood
port (Compose)
[Metad)

i VOICES DF KWAHN - Peninsular

Enclosure (Swarfinger)

i SLIDES - People, Places & Things
i (Ubiquity, USA

The Bealles’ “White Alhum”

My Kork Tone-Works

studio to it and put some
reverb throughit. That's
the background noise you
can hear en the intro to my
track “The Hitman".

My Apple Newion
It's a hand-held computer
that lets you write on the
screen. lalways feel like
Harrison Ford's character
in Blade Runner when|
getitout, |couldn'tlive
withoutit, it's got my
whole life steredin it.
Eventhough it still
doesn't recognise my
handwriting, four years
down the line!

Stanley Kubrick's “200"

Micheloh beer

live gigs.

il MUS[ 10 things FUNKY MONKEY couldn’t live without

It's the best album ever made and it totally
changed the way | look at things. Now, whenever
I'm making anewtrack, | listen to it all the way
through at least three or four times. Always.

It's like a guitar effects pedal and it gets used
extensively on every cutl do. | putall sorts of
things through it. l even miced up the fridge in the

Isaw it when | was very young and | watch it at
least adozen times a year. It totally inspires me.
lunderstand it a little more and a little less every
time I see it |want Kubrick to direct my movie.

I'm addicted toit. I'd love it if they sponsored my

]
|
1
]
1
(]
]
]
]
I
]
1
1
]
1
1

“Fimp - My Life Story” By lceherg Slim
| bought this book because | sa
about it on TV, saying how he to
it. It's an amazing read, I've nick
fromit. I'm going to do atrack ¢
my secaond album.

“Super Marlo 64"
Igotthe Nintendo "64" the day i

w lce-T raving

pk his name from
d so many ideas
alled “Pimp" on

came out, having

ordered it six weeks before, and|it blew me away.

|did a 24-

Michelob

Adidas Cam

They prodyce new colours

hour shift the

night | got i, drinking

nd playing the

. 64 Its likelan extension of
what it must be like living in
Japan. Fugking amazing.

phis shoes

dwnloabung | sopi oy

sagdosifay ayp 915

=

565

2
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Reviews by Adam Freeland

FREESTYLERS
Uprock EP
Freska Nova

wailing male vocals. 10

: Freestylers have built up quite a fan base since their
dehut “Freestyle EP”, But the “Uprock EP" focuses less on the
electro element, more on had hoy heats and features a ton of classic
samples puttogether with panache. The A-side, “Freestyle Noize",
hits 110 bpm and will appeal to the “hig beat” crowds. “Lower
Level" ups the tempo with some wicked dub elements and spooky

singles

GIRL EATS BOY

Girl Eats Boy

Hydroged Duke Box

The beats and dubby bassline
make it reminiscent of producer
Lol Hammond's Slab material. A
minimal affair, with the obligatory
“Do you wanna funk?"sample,
twiddly acid bits, and a haunting
loop. Butthe Dirty Beatnicks' mix
livens things up. 6

THURSDAY CLUB

A Place Called Acid '97

Aura

The awesome acid-charged
breakbeat epic of 1995 gets

twisted darker than the original,
brought up to date with oodles of
filtering, phasing, stretching and
general Rennie P wizardry. The
original’s on the fiip, too. 8

LHB
Bad Magic
Bulshi

LHB show off their diversity on this ;
i meets-digital wall of sound, while

four-tracker. Two tracks have a

very live feel, with catchy Hendrix-
sized guitar riffs, crude drums and

freestyle keyboard solos. Onthe
B-side, the first track favours
tough uptempo electro-style
beats, while the second is a drum
&bass funkster. Clever lads. 8

IMPERIAL
STORMTROOPERS

Panic Button EP

Tricked Out

This is a collaboration between

pioneers Freddie Freshand Omar  }

Santana. You'd think two talents
would come up with something
more adventurous than the hard
acid big rave of “Panic Button”
and “Panic Beats", The B-side

sees the Donsretum to theirroots |
i different guise or not. Whatever,
are-edit of Hashim’s “NaaFish™. 6 :
i on synth acid mayhem and more
i onsimple, raw funk. “It's Called
i Telstar" overdoesitonthe

: spaceman chit-chat samples,

i but“Spacerace"isareal

i ultra-funky gem. 9

with some old school electro and

SILICON VALLEY

DEF STARS

Believer

TCR

TCR fires yet ancther pioneering

@ MUZIK

i salvointothe frontiers of new

i schoolbreakbeats. Thishasa

¢ fat, clean sound and chunky

¢ progressive groove. The Thursday
i Clubremixworkson that same

: chunkybass groove and throws

¢ insome oddball orchestral

: segments and tweaked riffs. 9

{ URBANDK

i Soul Survivor/Scruffy

i Looking Hippies

i Critical Mass

i Thisis abig progression for Urban
i DK. “Soul Survivor”is a Hammond
: organ exiravaganza lied together
i with some hard-hitting breaks and
i 303bumblings. “Scruffy Looking
i Hippies”is atotally beat-driven
rechargedfor 1897, The flavouris

mission, featuring a chugging
percussive groove. 7

VARIOUS

¢ ThisisLatin Amyl EP
i Fused & Bruised

This label deserves respect for
their left-of-centre, experimental,
elecironic grooves with a quirky
sound they've made all their own.
Elite Force produce a carnival-

Scissor Kicks lay down more
bass-heavy beats, 7

THEUSUAL SUSPECTS
Breaking and Entering/

Split Personality

The End

Not what you might expect from
The End's Layo and Matthew B.
Both strong tracks come with a
tech-house slant. Crisp beats,
long sub-basslines and tricky

i programming are takeninto a

deeper realm by washy pads and
“Dr Who"-esque Moog solos. 8

| BY SATELLITE
i Spacerace/It's Called Telstar
: Zone

Idon'tknow ifthisis D) lcey ina

its styling places less emphasis

singles

JIM CLARKE

Smokin' Drum '97

Noom UK

With a brilliantly programmed,
percussion-led fitle frack, backed
by “Rowenta” and “Stage Diver”,
Clarkey proves his adoptive
Germanic mettle once more on
the UK offshoot of one of
Europe's finest. Standout track
ofthe trio is “Rowenta’, with its
tastily warped buildinto an
unforgettable synth motif.

A surefire smash. 9

CRASHFORCE

Ultra Free State

Pull The Strings

Produced by the mysterious C
Rogers, "Ultra Free State"is a
quality linear workout which
bubbles acid near the rim of the
pill pot, but never quite overflows.
For aproper serving of 303s,
complete with uptempo feel, flip

cuts “Quad Density” and *Double |

Density" are the ones for you.
Second helpings are obligatory. 9

EMPIRION

B.ETA.

AL

From Empiricn's outstanding
“Advanced Technology” long-
player comes this dark and dirty,
industrial-edged track with
pounding breakbeats and
distortion to die for. Think
“Narcotic Influence” remixed by
Front 242, Think technology
taking over the world, Think
earth-shatteringly awesome. 9

SOLARIS

Vox

M-Track, Holland

The debut vinyl euting from
Dutchman Ronald Zoetman is a
fierce slice of linear techno which
builds through a percussive hard
groove to akick-led climax. The
flipside, “Xanadu'", is sparserin
construction, yet mixes in well

1o harder, acidic trance sets.
Definitely worth checking at your
local boutique. 7.5

ZENTERRORISTS

Burning Chrome

Tide

Straight on from his “Quantum
Trigger" smash, Simon Keefe
joins forces with Juliette Somogyi,
and, as Zen Terrorists, releases
this quality NRG twelve based on
William Gibson's " Cyberpunk”
stories. Flip cut “Redemption”
hits even harder, with its rolling
breakbeats and acid workout.
Like Apallo 440 onamyl. 8

THE SECRET

Starkissed

Sperm

Ifthisis The Secret, they should
have kept it that way. Apparently
favoured on the Megadog circuit
and earning “an ever-growing

reputation” {as what, we wonder), :
¢ liting “Mizbehavinit" from 1995 in
i honour of his recently-born son

i (thefull-on “Son And Heir Mix"),

¢ while Paul Harding tums out a

¢ housey chugger of real quality.

: Onthe flip, Audio Pancake whip
i upa303 meltdown of Chemobylic
i proportions. Relentlessly
i mizbehavinit from nose tonavel. 8
i i MANOFTHE LAST THIRD -

i “Euosonic” (POF)

i JOKING SPHINX - “ALa Recherche
: DelaBanane Pyramide" (POF)

i Records supplied by Choei's Chewns,

this record is a must-buy for
Morris dancers with a penchant
for purple ohms or homesick
Scots with dogs on strings. Sort
it out, Sperm!4

AWEX

It's Our Future (Remixes)

Plastic City UK

Massive everywhere, with the
possible exception of Hollywood's,
Romford, this German classic
has been retouched in a double-
pack by Carl Cox, Watchman,
Norman, Teny De Vit, Timewriter

and Chris Liberator. There'seven }

PAUL VAN DYK
Forhidden Fruit
Deviant
Bite this one as fast as you
can, and swallow every last
delicious hassline, discordant
motif and ecstatic rush. This
istrance in all its true glory,
heautifully produced, melodic
yet anguished and writhing
caged within seven mixes of
synthetic, quasi-pornographic
fantasy. Sinfully good stuff
from the master of the genre.
Seeyouin hell, Paul. 10

i the original version live at The
¢ Love Parade, Berlin, for excessive i
; obsessives. Banging. 8

{ ELEMENT OVER NATURE
i Cyher Reality

i Transient

: The main project of Kris Kylven

¢ from Sub Unity Nettwerk, and UX, i
: EON, according to the press

i release, are setting outto

i ‘undertake a new form of

i electronic research through

i futuristic landscapes, using

i almospheres, ambiences and

¢t machines”. Which youmay

! interpret as meaning this track is
i greatif you're right off yer tits. 2.5

i CONSPIRACY THEORY

i Project Oblivion

i Phantasm

i Top psychedelic DJ/producers

i Sid Shantiand Jean Borelli

i collaborate on “Project Oblivion',
i acut which has reached near-

i legendary statusin Sid's set (that
i “ay-yi-yi-yil” tune) and embraces
i afilterfest of twisted melodies,

i stuttering chords and phat bass.
i “Aural Focus’, meanwhile, offers a
i tasty breakbeat workout. 8

! REBELYELLE
! Mizbehavinit (Remixes)
L SUF

Choci retouches Giselle's fine

i ORGANIC NOISE

i Labyrinth Df Colours

i Tip

i “Labyrinth..” marks the debut
¢ collaboration between Planet :
B.E.N. and Jan Muller of X-Dream, :

trainspotting

i aGerman duo with a stunning CV
¢ and columns of critical acclaim.

i Here they explore a swirling motif
i andaseries of layered effects

¢ with their usual aplomb, while

baring their deepest “Acid Soul"
onthe flip. Checkthe album

coming soon. 8.5
i albums

: HUMATE

i TheBest0f Humate

: Superstition

i Tentracks either from, or

re-touched by, the doyens of
Hamburg's Superstition imprint.

“Love Stimulation”, "Sound"”
i “3.1%,"3.3',%1996 Parts 1 and

2" aswell as excellent remixes of

i cutslike Paraglider's “Bagdad’,

Spicelab's “Feather” and “East”
(their critically-acclaimed

collaboration with Rabbit In The
¢ Moon), make this a collection of
i outstanding quality. 8.5

i VARIOUS ARTISTS

iap

: Tip

i The 3D compilation boasts ane of
i thefinest tripped-out covers of

: theyear, and, asyou would

i expect,asublime assortment of
i theverybestof france from

i aroundthe globe. Do Androids

Dream Of Electric Sheep” from

the Growling Mad Scientist, The

Infinity Project's aptly-named

i “Mindboggler” and The Deviant’s
i “Dawn On Epsilon” are just three
i ofthemind-benders an offer.

: Toughstuff. 9.5

: VARIOUS ARTISTS

: Distance ToGoa5

i Distance

i Adouble-CD compilation from
i the French compilation stable,
i thesecond of which is mixed

¢ by German trance DJ Sangeet,
i theregular Anjuna spinner

(apparently). Transwave,
Hallucinogen and Eat Static all

feature, making this a worthwhile,
i ifthoroughly predictable, outing.

Bound 1o shift loads of units at

Monoprix. 7

alse released

: singles

i RAY &GOD- “Love Inside” (Time
¢ Unlimited)

: FANTASIA- “Get To The Back”

(Byte)
LOS PABLDS - “Back To Reality”
[Fog Area)

i LABA4-“Bluehook” (POD)
i CM-"Dream Universe” (Rhythm

& Groove)

¢ FERR- “Stardust” (Nutrition)

albums

i VARIOUS ARTISTS - “Nataraja”

(POF)

¢ VARIOUS ARTISTS - “Cosmic Trance

2" (Distance)

London W1. Tel 0171-434-3097
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Sharp

LOGAN CIRCLE
Disco Life (Check Dis Dut)

Logan Circle is Jean Phillipe Aviance (half of
Alcatraz) and here, his superh slice of
modem disco gets three stunning
retouchings. Jean Phillipe’s own
“Primary Mix” serves up hard
American house atits fiercest.

 1P's “Secandary Mix” offers
tough, minimal tribal house.
Amodern classic. 10

The “Sharp Gigolo Mix” carries
the trademarks of two of the
UK's finest producers, while

1GetUp

It's Fahulous

Not Dolce & Gabbana, but Jon
Denis (resident at Heaven on

at Warrior's, Turnmills and
Freedom FM jock) who knob-
twiddle a pumpathonic belter of

the favoured cut for those who
like things funky as fuck. 8

TINTIN OUT

Dance With Me

[[H

TinTin's trademark uptempo
house gets a slew of floor-filling
mixes from the boys themselves,
and two killer mixes from the
unstoppable Sharpduo. A
sublime DJ Quicksilver mix of the
classic "Dealers To The
Dancefloor” {very useful when
you're gaggin' fora Damon)
rounds off this fiercest of
packages. The mutts. 8

STRATEGY

High Energy '97 Remixes
Rainforest

1992's anthem gets a facelift
courtesy of Rainforest and
leading Eura producer, Tony
Crooks. Mullered on DAT and
acetate by Judge Jules and Mark
Maere, this percussion-led
screamer (“Crooks Mix 2") will
have 'em begging for more. On
theirknees. In PVC, Withdog
collars on. Slavering tobe
dominated. Need | say more? 9

FLETCH

The Party

Additive

Dave Morales called this “pure
drug music", which, we suppose,
is the highest recommendation
any cut could carry. Aninstant
fave with the jocks who originally
banged it out on Spark a while
back, this fiercest of tracks hasa
totally groovy, wiggle-funk Van
Helden feel. Gorge.9

THE EXPERTS

Motor

Tripoli Trax

This, the second single release
from the fabulous Experts, has
already been featured by
deckmeister Tony De Vitona
recent compilation. And just 10
seconds in, it's easy to see why.

@ MUZIK
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Saturday) and Wayne G (resident :

Tradeian proportions. The timbali- :
tinged “‘Dub Mix" on the flipwillbe :

This cut pumps and funks and

: groovesitselfinto your head with
i effortless NRG. Big at Garage,
i asyou'dexpect.9

{ REDS

{ llLove You... Stop

i Multiply

i German DJ/producer Thomas
i Kukula, is the man behind Red 5.
i And if commercial house more
infectious than pox from a Polish
i pokeisyourthang, then check

i this out. The Experts and Tall Paul
i aresettodotheremixhonours

¢ which should make this track as
i bigas its stable predecessor,

i “Encore Une Fois". 8

i EVE16

i Eve

i white label

i Pablo Gargano serves up a dark
i and dirty three-tracker which s

i perfectfor end-of-night loss of

i control. “Kazma And The Space’,
i atrack moodier than your office

i secretary with PMT and a cocaine

i hangover, is probably the pick of
i thetrio.8

i JOY FOUNDATION

i Wark It

i Carousel

i Strictly for pumpaholics, JF's first
: release for over ayear is packed
i withbe-bop beats and classy

i breaks, The work of Richard

i Lehane and Julian Napolitano

i (MOS, Ouch), this unequivocally
i funrecord will do the business on

i any dancefloor, au gratin. One for

i the summer perhaps? 7

i CHRIS CAND M-ZONE

: Pentium

i Tinrib

i Afull-on stomper forthe heads-
i to-the-floor amyl boys which is

i whipping Tummills into a mouth-
i foaming madhouse thanks to

i Pete Wardman and Karim. The

i original mix already clocks in at
160 bpm but tends to get played
out even faster.... depending on
i the company you keep. 8

Groovehird

Pasitiva

“Wacko" Jaco Van Rijswijk and
Bert Boon's |biza favourite from
last year (originally on the JB
imprint) gets an overdue re-
release in/for the UK.

i Klubbheads provide the ultimate
i hardbag reworking in addition to
i atastydeepdub.9

| NATURALBORN GROOVES :

TRIPTIC

Funkhole

Shift

Afunking excellent hard house
excursion, cheekily weaving
samples of Dajae’s “You Got Me
Up"into the mix. From the knobs
of Mark Kulak and Robert Burns

. of Cadenza fame, this is a cut for
i all peak-time floors and has

already done the biz large style

i downat DTPM. Awinner. 8

i ARIEL

: Deep

i Wanderhoy

i Ariel, the Argentinian main room
i resident for Freedom at Bagley's
i innorth London, gets amost

: welcome reissue on the aptly-

i named Wonderboy imprint. A full
i compliment of reworkings from

i the strictly avin' it end of clubland
i (Red Jerry, Vincent de Moor,

i Digital Blondes and Stretch ‘N’

i Vern) ensure thisis an all round

i quality package. 8

{ RIORHYTHM BAND

: Harmony

§ Spirit

i From lan B (aka Eon, Minimal

¢ Man, Tan Ru and Stylofoam)

i comes this brilliantly produced

: slice of pumpathonic house fiip-
¢ sided by the “Baggy Mix",a

i contrasting yet equally

i contagious downtempo elektro
i number. A big hit chez Mark

i Moore,wehear.8

: REEL2REAL

i Move Your Body/Mueve La Cadera
i Positiva

i Fromthe boys who already have

i seven Top 20 hits behind them

: comes this insanely good fusion

i oftraditional Latin-Cuban

i elements with African house

i beats. Asmash down at Cafe

: ConLecheinNYC's East Village,
i where Lord Gis giving this one

i therealdeal. 9

. albums

i VARIOUS ARTISTS

i TradeVolume 4

i Feverpitch

i Malcolm Duffy, Steve Thomas

¢ and Pete Wardman are the

i names on the fourth outing from
i the world's classiest club.

i Featuring the very best ofhard
i American house, chunky Euro

: and uplifting amyl-techno, this

¢ albumis an essential purchase.
¢ Surelyone of the compilations of
i theyear. Frighteningly fierce

i NRGfromtoptotail. 8

: VARIOUS ARTISTS

i Access All Areas

: Positiva

i Unashamed, unabashed, ruthless
i commercialism. .. and an awful

¢ lotof fun. With 18 chart-topping

i tracks including “Seven Daysand
¢ One Week, “Groovebird”,

i “Stamp!", "LaBatteria", "Move

i Your Body', "Nightmare” and “The
i Party",youwon'tneeda PHD to

i enjoythislot. The only downside
i isthe mixing. Dunno who did it

i butlwouldn'ttrust 'emwith agin
i andtonic. 8

i VARIOUS ARTISTS

i TheVery Best 0f Disco

: DeepBeats

i Disco's best-loved original artists
i including Rockers Revenge,

i Positive Force, Sylvester and

: Sharon Redd joinforces for the
i definitive compilation of the

i genre. Forget “Saturday Night

i Fever',thisis the real sound of

i Studio 54. Ratherunfortunately
i though, it's a case of supply your
i own Peruvian flake and amyl. 8

! VARIOUS ARTISTS

i Closet Classics Volume 2

i More Profein

i "Ride the riddem batty man

i selector... big up the dyke

i massiveand cum on a spiritual

i journey from the nu-NRG panic

i of the Ezee Posse fo the pussy

i lickin' proselytising of Lippy Lou!"
i Well, that's what those

i outrageous types at More Protein
i are offering on the second part of
: “Closet Classics” anyway. And

¢ with label-maestro Boy George

i behind the Technics who could

i possiblysayno?8

i artistunknown

¢ SenzaVolto

i Eve

¢ In keeping with Eve's tradition of
anonymity, no artist is credited on
i thislong-players sleeve (Senza

i Volto being ltalian for about face

: andallthat... ), but that certainly
i doesn'tmeanthere's no

¢ personality on this vinyl. Quite the
i opposite in fact. With superb

¢ oulings like “The Secret Spice’,

i Blow Your Mind", “The Stranger”
¢ and “Trance In Saigon” among its
i 10topfracks, there's enough

i NRG on this album to power the
: country into the next millennium,
i Fierce stuff.8

: alse released

{ DOUBLES9 - "RIP Groove”

i [Satellite)

i ALTERNATIVE- “The Waming"

: (Blue)

: RACOON - “House Man" (Universal
i Prime Breaks)

: REDS5 - "ILove You” (Multiply)

§ ENIT EEE- “Epidemic” (No Respect)
: NEW HORIZONS - “Find The Path”
i (500 Rekords)

i MOULDIMPRESSION - “The Last
i Impression” (Reload)

{ ROYAL DUTCH - “Wimmin Wank

i Too" (Resalve)

 10Y FOUNDATION - “Work It”

i (White)

: SLV - “ClubEssentials” [Deep

i Trouhle)

§ Tracks provided by Pure Groove, London.
i Telephone: 0171-201-4877

Force

Vital Statistics

one yourself".

What do you specialise in?
House music, Clubs
such as Shoom,
Confusion and Clink
Street were our earliest
inspirations. We have
also developed a strong
line injungle and drum
&bass over the past
couple of years, and
now find ourselves
supplying most of the
DJs who play on local
pirate stations. These
local stations have an
exceptionally strong

Have you got a VIP room?

679 Holloway Road, Archway, London N19 ;
6SE. Telephone:0171-281-4877. Fax:0171- : Who works behind the counter?
263-5590. Pure Goove kicked offin 1989, f
launched by Nick Worthington and brothers

Tarik and Ziad with the motto, “If you can't find
arecord store that caters for your tastes, start

influence on the scene. Over the past two
years, the London garage scene has also
grown strong, with great Dls like Todd
Edwards and Grant Nelson. Overall, the
shop has a great reputation and attracts club
and radio DJs as well as the odd A&R man!
How many listening posts do you have?
Five, plus the system in the shop.

Not really, but the back office doublesup as a
listening area where you're likely to get offered

Tarik of London’s top shop PURE GROOVE offers this

month'’s in-store guide

acup of coffee. .. once Sister Bliss and Pete
Wardman get out of the way!

bl

here, Guv!

Ziad of Da Junkies and our resident know-it-all,
Steve Thomas of The Experts and Trade and
DTPM, plus Joel, our hard house specialist,
:  myselfand Malcolm Duffy of Trade and DTPM.
i Doyousell mix tapes or compilations?

| aild

i Whichrecords can’t you getrid of?
i Anydream house. You can't sell that round

¢ What else should we know ahout Pure Groove?
Our Tripoli Trax label is run from the back office.
The Tripoli imprint means we can release
records from our staff and customers, and it
reflects the kind of music we sell in the shop.
We have licensed tracks by Zone 1 and
Lemon 8, and are scon to issue Exit EEE's
‘Epidemic” and Mark NRG's “Don't Stop”.

We do well with the Trade
compilations and sets from
DJs such as Tony De Vit,
Malcolm Duffy, Tall Paul
and Jeff Mills. On the jungle
side, DJ Hype does well,
and, of course, as far as
garage is concerned, we
helped put together the
Locked On series.

What are your higgest-
selling labels?

X-Trax, 2-Play, Sharp,
Phuture Wax, Time
Unlimited, lce Cream

and Urban Beat
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MRCOMPLEX
Visualize

Raw Shack, USA
Lastyear's “I'm
Rhymin' wasa
stunner but this is even better.
Once again assisted hy
Pharach Monche of Organised
Konfusion, Mr Complex lays
down two cuts of ohuious
quality. "Visualize"” is squelchy,
“Why Don't Cha" an anthem,
with the Complex kid laying
down his odd, off-heat rhyme-
style over hoth. Brilliant. 10

-
singles

DI STIX

Everything

Kingsize

Instrumental stuff from another
deck-boy blowing out of Innalan.
The first couple of tracks suffer
from alittle too soulful, West
Coast sound. But the scratching
come to life on “Mind Party", afine
brass and marimba moment with
big drums. 7

: Grazhoppaand the Greedy Boy.
i Theseare slow, abstracted and

i creepy affairs with no concession
i made to anything except keeping
i thebeat as in-yer-face asit

i possibly canbe. 7

i ARSONISTS

¢ Yenom

¢ Serchlite, USA

¢ Itseemsalong while since “The
i Session” came outen Fondle 'Em i
I andthe Arsonists have lost the

i carefree sound of thal debut.

RAZCALZ

Dreaded Fist

Figure IV, Canada

Currently one of the biggest hip
hop actsin Canadaand, judging
by this twelve, with good reason.

interesting, the Razcalz are
effective and the music, with its
off-beat rimshots, double bass
and jazz piano, is great. Natty. 7

i That said, they can stillrap the

i head off mostMCs, evenif this

i time they're doing it over dark,

i sinister soundscapes. Once

: you've gotover the initial surprise,
t itgrows on you. 9

While lyrically they're not themast  §
i MAJORPLAYAHZ

i Belly

i Provocative, USA

i Odd, odd, odd. Abooty call from

i the West Coast which sounds

MRNONO

I'm In A Vest

Hobo Junction, USA

Many Misters this month, this one
being none other than Saafir, with
one of the most vicious odes to
bullet-proof underwear you're
evergoing to hear. Witha
bassline which sounds lkeit's
played on a synthesised tuba
slamming up against roots piano,
it's weird, wild and, despite the
subject matter, wonderful. 8

FUNKY AZTECS

Slipping Into Darkness

Raging Bull

Mates of Tupac, the Funky Aztecs
specialise in the type of West
Coast jam-by-numbers that will
leave you despairingly chewing

oncarpet. It's assailed by whining
i Ahuge, huge tune from the
i Diggin'In The Crates posse,

synths and people rapping about
the shit they smoke. Forget it. 4

i like ambient Miami Bass (ie

i singularly lacking in bass). Notas
i naughlyasitseemstothinkitis,

i it'snevertheless original, even if

i notdeliberatelyso. 4

i NONCHALANT

i Until The Day

: MCA

: Typical, really. Take a perfectly
i good female rapper witha

i straight-up, East Coast feel, then
i wrap her words in the most

i dreadful r&b-lite you can find.

i Then rescue the package by

i getting B.LAK, productions to
¢ stripitdownagainand giveita
: Tribey feel. Phew. 6

DIGGIN' IN THE CRATES
i DayOne

DITC,USA

i produced by Diamend (D).

SHABAAM SAHDEEQ
Side To Side

Rawkus, USA

A funky numberwhich is soulful
without being wack. “Side To
Side" shows Sahdeeq actually
canrhyme, despite what was said
about his time with the horror of
US8. "Arabian Nights” is
stronger, if alittletoo Deepinto
the Mobb. 6

GREEDY FINGERS

Al Things “6"

Greed

Hard-beaten instrumentals
courtesy of Blade's man DJ

@ MUZIK

i Vibraphone and guitar jazz licks
: areraised upand up and up by

: the succession of superbraps

i from the succession of superb

i rappers connected to this Bronx
i institution. Destinedtobe a

i massive underground hit. 8

: ROB-N-STEAL

i When | Say

i Profile

i With aname like that and

i production from Fredro Starr of
i Onyx fame, you might have some
i ideaof what to expect from

i “When|Say". Youwon'tbe

i disappointed, though Fredra

surprises with the cleanliness and :
i whichimpresses without ever
¢ really setting your enthusiasm
i alight. “Syncopated Time", amid-

pure funkiness of what he gives
the (ever so slightly dull) boys to
work with. &

PENTALK
No Interference
Deadbeat

i More from Birmingham crew
¢ Pentalk who take on the brand
{ name 'n' violence obsessives of

rap with a staccato piano-driven

i tune which is as meody and hard
i asGrant Mitchell drinking apintof
i rusty nails. While the music owes
: alitlie to Jeru (or rather, Premier),
i thevoicesare all their own,

¢ Independentandtrue.8

i FUN-DA-MENTAL

¢ laShaTaan

i Nation

i Fun-Da-Mental are back and
i obviously determined to throw off :
; the "Asian Public Enemy"tag

i which has dogged them for so

i long. "laShaTaan" is a joyful,

i driving devotional featuring the

i voice of Nawazish Ali Khan, Both
i politicalinitself and yet soaring

¢ way above politics. 7

i CRU
i lustAnother Case
i Violator/Def Jam, USA

Def Jam'’s big hopes for the

¢ summer are agood-tunes-no-

i bullshit-no-drama posse, which,
i inthe current climate is just how it
¢ should be. “Another Case"

Hombre

¢ Hip hop stuff out of Bristol
i fealuring rapper Reds. Mostly

instrumental, this isa good EP

tempa funk fing with tight conga

rolls, is probably the strongest
i trackofthelot.6

albums

! JUNGLEBROTHERS
: Raw Deluxe

Gee Street/V2

i The Jungle Brothers are back,
i pinkies slightly singed by the

reaction to “Wit Tha Remedy”

and, hence, opting for a slightly
¢ less radical sonic approach.
¢ Doesit matter? Notwhenyou

can rhyme as easily and with as
much facility as these fellas.
Funny, thoughtful, mellow, angry,

serious, laid-back. Classic’?
i Maybe. Class? Definitely. 9

\ FUNKYDL
i ClassiclWas The Day
i Almost

Hackney boy Funky DL comes

i outwith his long-player and there
¢ isn'tadudtrackonit. Funky
i specialises in mournful, jazzy

i backing reminiscent of Pete Rock :
: ONLY CHILD - “Rain” (Grand

Central)

combined with story rhymes and

i cleverconceits. Ifthere'sa

¢ problem here, it's thal the yank
: accentis more reminiscent of
: Queens than anything Bethnal
i Greencould offer. 8

¢ revolves around afalling guitarriff, { BOOYAATRIBE.

¢ asad litile story and a guest slot
i fromthe great Slick Rick. Simple
i and effective. 8

{ ONECUT
| EPHY

i Angry Samoans

Bullet Proof/Music For Nations

i TheBoo Yaa's seemto have

i forgotten that they once pledged
allegiance to the flag of the United
i Funky Nation. Instead, they H
i appearto haveturnedintoan

: efficient thrash metal band,

t neither singing or rapping, just

i sin
i JUNGLEBROTHERS - “Brain” [Gee
i Street/V2)

: blurting clipped phrases. Angry
i they certainly are, Lucky they

: didn't call it “Interesting

: Samoans” or they might have

{ been prosecuted. 3

! GUNSHOT

i Twilight's Last Gleaming

¢ Wards 01 Warning

i Advance word of the east London
: speed-rapper's new album

i suggested, if not a change of

i direction, then achange of

i tempo. While “Twilight's Last

i Gleaming"is slower than

Gunshot’s early Nineties output,

i the words still flood out over
i harsh, heavybeats. Enough
: identity has been kept, enough
i changesmade. Smoking.7

also released
Jes

ANONYMOUS - “Mozart” [Ticking
Time)
D] MUGES & THE SOUL ASSASSINS -

i “Puppet Master” (Columbia)
i MCLYTE- "Keep On Keepin' On"

(Elektra)

albums:

i WU-TANG GLAN - “Forever” (Loud/
: RCR)

i TRAGEY LEE - “Many Faces” (MCA,
i usa)

i ARTIFACTS - “That's Them" (Bad
i Boy/Alantic)

i VARIDUS ARTISTS - “Def Jam

: Greatest Hits” (Def Jam/Mercury)

KRS-1-“I Got Next” (live)

All imparts supplied by Mr Bongos, 44
i Poland St, London W1, Telephone: 0171-
i 287-1887

tradition of rapping.

OF The Artist

‘ake the “Dr Octagon” album and think about
what was, lyrically, the maddest moment of
all. Undeubtedly you'll come up with “On
Praduction', the science-rap committed o vinyl
at 300 miles an hour on the off-off-beat. The H
man behind this mercuric flow was Sir Menelik,a }
25-year-old New Yorker with the outward urge. ~ }
“My whole vibe is a sonic challenge to the
industry,” he explains. "It challenges people
because they cannot understand why inthe hell
| come outand rhyme like that. How could | do
it? I'sjust to make people ask, "Well, damn, If
this is being done, what else can be done?”
It's an attitude born from a certain New York

“I'm trying to pay homage to the people who
guided me in theright form of rap,” continues
Menelik. “I wanna pay homage 1o the Kool
Keiths, the Kool Moe Dees, the Rammelzees,
the Afrika Bambaataas, all the people out there
who were able to utilise their giftin an intelligent
artform for the improvement of our culture’

As well as constant touring with Kool Keith, Sir
Menelik and his alter-ego, Cyclops 4000, have
signed up with NY independent, Rawkus, in i
order to further elevate the masses. The firstfruit 3
of this deal is "Physical Jewels", a "“metaphorfor i
all of the things we all look far in terms of some
type of materialistic spirituality”, which is to be
remixed by Automator and others for a second
EPR. Analbum should follow by the summer. But
whatever he does, you can guarantee that Sir
Menelik will be pushing, experimenting and
twisting the hip hop tradition into new shapes.

“We're futuristic minimalists, he concludes.
“We have stripped our lyrics down to the
minimum. Basically, we are questioning the

Turning hip hop inside out and back again, SIR
MENELIK is a man whose rapping takes from the
past to create a bright new future

: intention of the drum and the beat itself. My real
: wishis to have in position by the end of this year
i theintelligent drum. Not the gangsta drum, but
i the comprehensive, intelligent party drum!”

Sir Menelik's ‘Physical Jewels' is out now an Rawkus, USA
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T H E FINAL PART OF EQ'S ROUGH GUIDE TO GETTING YOUR
tunes on to the streets takes that pile of 1,000 white labels which are
clogging up your hallway and gets them into the hands of the shops,
the press and, therefore, the punters.

You've had the brilliant creative burst in the studio, you've

followed all the pointers and got a beezer deal to have the tune

pressed up. Now, you're quite a few quid down and you have 40
boxes of 12-inch vinyl biscuits sat in your house. They really ought to
be racked up in record shops all over the country before they fly

across the counter in a flurry of hot-faced anticipation and five

pound notes. And how do you achieve this satisfying state of affairs?

.
Well, distribution gets the thing into the shops and promotion lets VI n I c 0 u ntd nw n
people know they can go and get it.

T g e, I 4
HOWDISTRIBUT’GN WOBKS i distributor has completed the pre-sales. Pre-sales are gathered by taking a promo of the

Put simply, a record is distributed by someone taking a batch of records to the i record to the shops several weeks before the release date and taking orflers for as many
shops and asking whether they will stack them. With a sale or return deal, the i copiesas the shops think they can sell.
shap puts them in the racks and only pays for them when, or if, they sell. The i Distribution companies have sales reps who take van-loads of records out every day likea
distributor then passes the money on (after they've taken a cut) to the record ; kind of vinyl milkman. The larger distributors {who are also likely to be owped by the major
label. That's you. If they don't sell, the record shop gives them back to the i record labels) have the whole country covered and spend a great deal of timg making sure the
distributor, who gives them back to you. No money changes hands until the | huge chains such as HMV, Virgin and Tower are all supplied. With pur limited-run,
records are sold to the punters. i underground dance tune, we need aslightly different tack.
Increasingly, however, shops have to buy in their stock. This makesit farmore {  Like most thingsin the musicindustry, with distribution there are the malors (who appear
risky for them and they will often only take one or two copies of a tune. With to have the whole thing stitched up) and there the independents (who ofjerate on tighter
this way, at least you know how many copies you have actually sold once the | margins and are often quite specialist). It's the independent distributors who are mare likely ms

MUZIK @




to take your project on, but it'sstill not easy to get your
record accepted by a distributor.

The importance of getting your record into the shops
cannot be underestimated. A record can get zero radio
play and no coverage in the press and yet still achieve
moderately healthy sales thanks to record shops
turning their customersonto a tune.

“We've sold a lot of records through people hearing
them for the first time in record shops,” says Matt Gas,

Global: 0181-960-9060
Caroline: 0181-961-2919
Cargo:0181-875-9220

head honcho of underground breakbeat labels Hydrogen Dukebox and Recordings O :
Substance. "Often, someone will walk into a shop, ask for the new Chemical Brothers
single and then be told 'If you like that, you'll love these' and stagger off to the decks :
RADID: Enough radio support can make a hit. Air-play can also tickle a few more sales
i along. Again, there are professionals who charge an arm and a leg to plug new
¢ releasestoradio preducersand DJs. You can'tafford them, so forget it. Instead, single
¢ out thestations, shows and individual DJs who you think are most likely to play your
record. Phone the station up and find out who produces the show you're aiming at.
i The producer is asimportant as the DJ when it comes to making the air-play selection.

The returns are similar for domestic deals and export sales can make the difference i
between breaking even and having the bank manager sending the boys round to }
break your legs. Many exporters will take a record on a one-off basis if they think it :

with a dozen other records to listen to, some of which they will inevitably buy.”

EXPORT

Despite sounding like the scary, major league kind of deal only big labels can cope
with, there are many independent exporters who will take armfuls of vinyl all over the
world and sell it for you.

will sell. In Europe commercial house records sell like baked beans, while more
underground stuff, like anywhere, is harder to shift.

ADISTRIBUTORTELLSITLIKEITIS

“It's unlikely we'd take anyene on who had an amateurish approach,” offers Joe from

independent van distributors, Soul Trader. "We don't do P&D [pressing and

usually demonstrated by the label pressing the record themselves,

“Different distributors have different genres they are better at pushing. For
example, we tend to do well with deep house tunes. It's best to call and getanideaas :
to what the distributor can sell and to tell them what your tune is like. If it seems

right, then send a copy to the distributor and take it from there.
“You can also use several distributors, too. Some of us are better in certain parts of
the country or with certain types of record shop. No single company will have every

shop in the country covered so it's very unlikely you'll be asked to sign an exclusive :
deal. Chancesare you'll have three companies taking 200 copies each. You may find
as time goes by you develop a better relationship with one company and choose to |

stick with them. It's an organic, growing process.
“We alsa can broker a deal with the export companies. We know which companies
deal with which territories and that makes it simpler for the label.

“The only other point |'d make is that you shouldn't over-estimate how many units £

you will sell. In today's climate, 500 is healthy and 1,000 is very good."

DOITYOURSELF

There's nothing to stop you from taking a hands-on approach and distributing the
record yourself. You can take your car around the record shops in your area, visit
every one you know and talk to the manager of each store. Most independent dance :
shopsare used to this process and will at least listen to the record. If they think they |

cansellit, they'll stock a few on a sale or return basis.

Of course, the trouble with this method is that you will have to keep on top of the

situation yourself. This means regularly calling around all the shops who have
money owed after you've sent out invoices.

labour-intensive, It'salso worth remembering that shops might be quite supportive
in the firstinstance and agree to take, say, 25 copies from you sale or return. But this

later which is a dispiriting and humiliating experience.

PROMOTION

PRESS: There's no doubt that getting
your record mentioned in the pressis an
important part of helping sales along.
Again, there are companies who will
charge you a not inconsiderable amount
of money to do this an your behalf. But
there are no guarantees they will be able
to gather column inches for you. And,
like getting distribution, you may find
nobody is willing to take your record on_

a2

Kudos (see above) can operate as a broker between all
the exporters and many of the above handle export as
well as the UK. The following are exporters.

Vinyl Distribution 01734-510-803. Drum £t bass.
Amato 0181-964-3302, Disco and breakbeat,
Soul Trader 0171-498-0732. Chemical beats and the chaps who we photographed.

Mao's Music 0181-520-7264, Across the board and commereial techno.

Plastic Head 01491-825-029. Likely to be more sympathetic to weirder material.
SRD0181-802-0088. A large company which still distributes the occasional one-off,
Kudos 0171-372-0391, Deals with leftfield gear, trip hop{drum Et bass.

With a small release, it's the kind of job which you can
undertake yourself but you'll need to do your research.
This very issue of the planet's finest dance magazineisa
good start. Read the reviews, work out which section
your tune would fit into. Check the names of the writers.
Ifyou think there a few who are likely to be interested in
your record, send it to them with a press release. A press
release should be a sheet of A4 which imparts some basic
information such as release date and biographical
details. Don't try to claim that it shits on all other records from a great height, We'll
work that one out for ourselves when we listen to it. Just put who the artist is, the
track order, and give a clue as to what the listener might expect.

At Radio One, each DJ has their own letter box. Each one is large enough fora 12-
inch record (but a mailer won't fit in, so don't bother with them). You can walk in
there, service every DJ on the station in a few minutes and then go away and keep

your fingers crossed. |t might be worth calling to see if the DJ has heard the record
i yet, but chances are you're unlikely get through and you certainly don't want to
i annoy them by phoning all the time.

It's a similar process for any radio station. Decide who to send the record to based
on knowing what music they like. Then send it to them, hope they play it. At this

i level, it's the best you can hope for.
distribution] deals. We need to see that the label has belief in the tune. Thatbeliefis

ATYPICALSLICE
OF THE PIE

Ashop can sell a 12-inch single
at whatever price it likes. From
the retail sale price, it will pay
between £2.50 to £3.00 to the
distributor. The distributor will
then pay the label (you) around
£1.85 to £2.00.

Albums, which are far more
profitable, have a dealer price
(ie, the price the shop pays for
them) of around £7.50 to £7.89,
of which the label can expect to
see approximately £5.50.

MAKING A
MILLION

At the prices quoted in last
month's feature, 500 12-inch
white labelsin plain card covers
will cost around £805, 1,000 will

WHERE YOURMONEY GOES

A breakdown of the costs involved in
selling your 12-inch

Distributor
takes 125
per cent

Costs (manufacturing
only) take 40 per cent

Shop takes 375 per cent

} 3 _ L AES i be £1,157 (including VAT). That works out at each 12-inch costing £1.60 ina 500-run
stocked your product to find out whether it's selling or not, invoicing them for the :
appropriate amount if they have sold, restocking shops who need it and chasing for 3

and £1.15 for 1,000.
Let's say you give away 50 copies for promotian, that leaves you able to make back a

2 g i maximum (given that you are getting £2 a unit fram your distributors) of £900 if you
For very small runs of, say, under 400, this might be favourite. Afterall, you cutout

the distributor and get to pocket the full £2.50 per unit. Butit can be costly and very 1,000 run. If you forget the other costs probably quite enormous bearing in mind

i that theyinclude studio time, DAT tape, phone, labour, postage, stationery etc), your
i profit will be £95 on your run of 500, £743 on the 1,000 run.
is no guarantee they will sell, and you may have to go and pick them all up a month

sell your 450 remaining copies, £1,900 if you sell all of your remaining 950 copies of a

Amare sensible way to look at these figures would be to work out how many copies

i youneed to break even. Ifyou press 500 copies, you need tosell 403 copies to recoup
i your manufacturing costs. If you press 1,000 copies, the break-even point on
! manufacturing comes when you pass the 580 point. And be aware, selling 580

records is very, very difficult. There
are plenty of well-known releases
which have been played on the radio
and received good press coverage and
have sold many fewer copies than
you might think.

However, a big tune might shift a
few thousand units, and if you can
achieve that every few months you'll
be able to give up the day job.
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£275.00 !

POWER UPGRADE
Fantastic value amplifier and loudspeaker systems. Move from bedroom
mixer to Pro DJ| High quality rack amp, professional loudspeakers with
12" or 15" drivers plus horns. You won't be disappointed.
Order No: MPOWER 11 [£275] 100W Amp + 2 x 12" cab’s
Order No: MPOWER 22 [£325] 100W Amp +2x 15" cab’s

AMPLIFIERS

Solid RMS power with quality
and price unsurpassed in the
UK. MOS FET transistors are
used throughout this product
range to give extreme reliability.
120 + 120 Watts RMS
£183.00 Order No MAZ(
120 + 120 Watts RMS

£964,00 O o MP400
400 + 400 Watts RMS
£379.00 Order No MP800
600 + 600 Watts RMS
Order No MP1200

land orders only. You may phone or fax your orders. Please make cheques payable to Terralec Ltd. and put your card No. on the bac

TERRALEC Lid., 3, Featherby way, Purdeys Industrial estate, Rochford,

MIXING SYSTEM :
The best value mixing system in the UK with 2 x DJ2000 tumntables, a SYMBOL10 Mixer, Slip mats, leads and

cartridges. This is a quality system ready to use, with excellent turntables.
Order No: MPRO?2

LASER CRAB
Powerful laser with
automatic or manual
pattern select. Easy to use,
great effect.

{  Order No: MCRAB

All prices include vat. Carriage and packing £3.90 for standard delivery, [three days], add £12.00 per order for overnight deliv

|

Order No: MPRO24 [Symbol100)[£249]
A7 e R ™

With Sampling lﬁiixer x

WILD BLAZE '

1

Stunning flower effect with multi—d$d1roic colours. Aluminium
case and high build quality. Autun‘éaﬁcally activated by music.
Complete with lamp and instructions.

Order No: MXMF250D £145.0

DUAL CD PLAYER
A full featured dual CD player from BST with pitch bend,
variable speed , loop and fast start. Thislis a two part player with

FOG MACHINE
Best value Fog Machine n the UK made by
Antari, supplied with 5 litre of fluid and remote
fer No: MF

ery. These carriage fales apply to UK main-
{. Cre argd orders also welcome.
Essex, S54 1LD




Pics: Infimidation’s range, including the new Apex

DJ CULTUREHITS mixer (centre) and Gemini's PS 626 and PS 924 mixers
MANCHESTER'S G-MEX

H 0 L D THE FRONT PAGE AND WORK OUT WHICH TRAIN YOU'LL

be catching to Manchester, or if you live there already, just sit back and wait for
the arrival of DJ Culture, a brand new exhibition which is billing itself as "The
Ultimate Party Weekender".

It's booked inta G-Mex from May 31 to June 1 and promises to be the largest
and most focused of the year's dance-oriented trade events. You won't have
to wade through acres of irrelevant stands to find what your after, nor will
you have to run with harror from a hairy man clutching an electric guitar and
avoid all manner of other rubbish to get'your hands on the latest DJ
gear because DJ Culture is aimed squarely at the heart
of the DI market.

Along with the DJ kit
manufacturers,
there'll be some
studio equipment
people there, all
showing the best
equipment for
making dance music.
Of course, Muzik will be
in attendance and there
will be several special
events, including a mixing

and sexy boots, I'll be bound.
DJ gear manufacturers will be well
represented, giving people the ideal
opportunity to get their hands on the
latest decks and mixers fromall of
the major playersin the Dling
world. Battlingitout for
your attention and your
(" Y, cash, with a number of
flashy stands and

competition which is being ysta I
co-sponsored by the likes of glmmmksz mlnln'
Gemini, Lamba, Numark, Ecler be Gemini
and Pioneer. (v_vhu are
The grand prize is a visit to carrying around an
impressive array of

the DJExpoin
America. Both
semi-finalists will
winasloton KISS 102,
while heat winners will
be going home witha
bundle of gear from the
manufacturer who is
running the heat. To enter,
you have to register on the
stand of the manufacturer
whose heat you want to take
partinon theday. It'son a first-
come first-served basis, so be sure

their kit for you to
fiddle with an the
Muzik Masterclass Tour),
Numark, Terralec and Roland.
Vestax will also be present with their
range of mixers, decks and speakersand a
couple of DJs to demonstrate it all.
You'll also be the first people in the universe ta be
able to cast your eyes over a range of new products from
several companies. Intimidation are launching their lovely-
sounding £200 DJ scratch mixer, The Apex. With kill switches, a
phaser and a noise gate on board, it sounds like quite a stunning package
allinall. Lamba will be debuting their new Kam GMX One mixer which will
retail at £299.95 and featuressix inputs, separate

to get there early and don't forget 5 :
to bring your record bag! ey ' bass, middle and treble
TERED ; 3 SRTINE
There will also be a series of ARAMP xan s controls with trim
seminars over the two days which will aim to ¥ | i prel 7 3 control on each channel.
. { ik Martin Pro will be

improve your technical knowledge and give
advice about careers in the music industry. The
workshops will help you to get the best out of
your DlJing system as well as give advice on how
to become a top DJ and how to market yourself
effectively. Big name DJs willbe on hand to
answer questions, although the names are yet
to be announced. More details of these will
be released nearer the time but you'll be able
to find out more by calling the hotline
number at the bottom of the page.

As we went to press, there are many
exhibitors yet to be announced, but
record labels who will be in attendance
include Steppin' Out, London Some'ting,
Bamba Recordings and Cuckooland
Recordings. There will also be stands
from some of the country's top clubs,
where you will be able to buy their
merchandise, and there are also plans

showing the new Ecler
SMAC mixer for the first
L ¥ time. Get your handson
them in Manchester, and
then read all about them in
EQ’s forthcoming mixer
special in the next couple of
months. Watch this space.
Asdirector of the event
James Brooks-Ward points
out, "DJ Culture will embrace
all aspectsof DJand club
lifestyle. Thisis the first of its
kind and we are looking forward
to turning the event into world-
leading show."

Tickets are £6 aday or £11 for
bothdays inadvanceor£10a

: : W d: door. Ticket
for a fashion section at the event, so I / I r:’.ve::;;:n:&’mﬂ;“.
be prepared to be dazzled by the iy f {ip e 0950. For more information
latest club creations. Skirts like belts 4 ] phone 0171-370-8229
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BEDROOM BEDLAM

JUNE 1997 WINNER = " CHARTS

SALLY HUMPHRIES (London) CONTACT: 0181-200-6200 / ‘ 1 ONE Aria (Juice)

ANTOINE (Hul)

FAVOURITE DJS : Dervick Carter, Juan Atkins, Terry Francis, Mr C, Alex Knight and Eddie Richards 6 TRANSPARENT Blue Ice (Konant)
FAVOURITE CLUBS : Wiggle, Lost and Subterrain at The End. b
FAVOURITE LABELS : "Ai?listen tosuch a wide range of music | don't really follow labels, Most B SENSE OFLOVE Redonka (Whaop)
of the really good music comes out on
small labelsand | think peaple are
more interested in the producers than
labels these days.”

ALL-TIME FAVOURITE TRACKS : Dionne -
“Come Get My Lovin", Fingers Inc -
“Never Know More Lonely", Model
500 - "No UFOs"

WHICH DJ SHOULD MAKE WAY FOR YOU oG
AND WHY : “l don’t think anyone should (SRLMG SCAMSI0
make way for me. | just think the sl ol e
punters should stop flocking to

formulaic crap nights and wake up to

the real talentand real clubs.”

WINNING TRACKLISTING : Ectomorph -

“Insert Another Data Disk", Hypnotica e
- "Hypnotica", Man Made - CHOPS THE SOUD

THE
PHASE
GENERRTOR
INVEATS THE

BEDROOM BEDLAM

TOMORROW'S DJS TODAY

FectamoAn REEEV )

" . iy INTO STRCCATO SUASTS
Spacewreck”, Bizz 0D and Jimi Tenor Sl eacy,
-“Left And Righl",All.‘( 88 - "Interface”, z DIMENSICN IN SONIC ARILUIANCE

Advent - “Future City", HMC - " Digits",

Megalon - "Traffik", Slam - "Life

Between Life", Sterac -"Sitting On o
Clouds", Morgan Geist - "In Your P::‘Ea":s
Electronic Arms”, Soul Oddity - B ek
“Welcome To Planet Earth”, Uberzone oD e PO CF
“The Brain", Tacties Of Bass — "Tactics Pl i “""‘“o'-]'&?‘:ﬁ"‘
Of Bass", Housey Doings - “Unknown" ek
Honey Drop - "Sillyth", Spicelab -
“Feathers (TLB mix)", DJ Valium -
"Running In Octaber", Outa The Blue -
“DopeTrain", Thera - “Gardens":
MUZIK'S VERDICT : Starting off with the

NAME : Rab Callman i MARCUS JAMES (London)

cosmic meanderings of Ectomorph's FOR FURTHER INFORMATION CONTACT: STEVE OR JIM @
“Insert Another Data Disk” and ending INTIMIDATION LTD, 137 KIRKDALE, SYDENHAM

with the looping acid of “Gardens" 90
minutes later, Rob manages to take
the listener on a musical trip without
letting down his deep, musical guard.
Playing the majority of tunes almost
through to the end, Robseems to
instinctively know when to bring in
the mix. And some mixing itis!
Smooth gliding mixes thread a variety
of deep house and techno together,
some of which creep up almost
invisibly to announce the next tune.
Bizz OD and Jimi Tenars bumpy "Left
And Right” goesinto the moody,
bassbin rattling “Interface" courtesy
of Aux 88, before the Advents “Future
City" kicks in. Not only is the mixing
near-perfect, butitis the range of
tunes played that enthrals too. Labels
from Australia (Juice), Germany
(Tresor), Scotland (Soma) and the
States (City Of Angels) make this a real
international house journey which
finishes all too quickly. Deep, deep,
deep. Prepare to dive when this man
hits your town.
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ME ARR (Blackpaol) ; , 2 FORBIDDEN FRUIT Paul Van Dyk (MFS)

SIMON HEIGHES -DJ HAZE (Reating) APttt - . | 3THATSOUND (EDGE FACTOR LONG DUB) EN
:“Istarted ‘ ;

TOM JOHNSQON - DJ HASTE (London) buying house music in featuring Steve Ceevox (Menthol)

1988 and started mixing at o 4YOU SHARE (KOBYASHI MIX) Daze (Generics)
home for my own enjoymentin 1989. | have played at quite a few i 5\OUdMA1"E ME‘FEELEO GOOD Cosmic
parties butnot really in clubs. It'sreally hard if you're unknown to find a venue that'll have you,” Recordings Remix LP (Cosmic)

7 CYDONIAS FACE Rat-Attack (Dino Lennys Rat-Attack)

CHANNEL 511
(OMI!'IIHGN ﬂ D(Dﬂ E l w3

PUMCH 1N
BUTTONS WiTtH
CLEAN (UTS 10
EPUACE THOSE

UASLE
PHOMOLINE SUITTCHES,
FULCHUING MUCH BETTER
(M“Ol dl llEI.l‘.hllV 10 THis
ARG

MIDS BND
o TOPS oMLY,
ALLOUING THE
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9 UNDERWATER LOVE (MORALES MIX) Smoke City (Jive)

10 PASSION DEVOTION Free Spirit (Pendulum}

TIMMY § (DJ IN-TIM-ATE) (London)
1 TOP BANANA Rough Round The
Edges (Surreal)

il 2 THE STALKER Green Velvet (Music
Man)
3 LOVE FROM SAN FRANCISCO Hot
* Lizard (Pacific)
4 WIMMINWANKTOO Resolve (Robbie Bear)
5 THE VISION Makesomebreaksome (Plank 7)
6VOICES IN THE SKY 168 (Alola)
7 UNION Ultra Violet Two Lights (Music Man)
8 KB'S GROOVE DJ Linus (Compose 0120)
9 DECEMBERS NEWS Djenga Djengastyle (Tag 002)

v

/
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PHONG

i 8PLAN
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0 DENSITY AND SIZE Digit Red (Chrome 9012)

TONY JONES (Portsmouth)

1 KAT MOOA EP Purpose Maker
(Purpose Maker 002)

2 FORCE UNIVERSAL Purpase
Maker (Purpose Maker 003)

3 TWENTY EP Steve Stoll (Proper
NYC 20)

4 EVA EP Damon Wild (Geometric)

i 5 MOVEABLE PARTS || Robert Hood (M-Plant)
{ 6 LOSTRECORDINGS |l Steve Bicknell (Cosmic)
i 7 PATIENCE EP Surgeon (Dynamic Tension)

: FORMING MATERIALS Cold Dust (Synwp'a‘ﬂ_]

i 9 DIESE MOMENTE.. i
{10 LP Umek (whilelabe!]

. DJ Hell (Sativae)

PHONG
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KILL'S & ROTARY'S AVAILARLE Jkl OTHER MIXERS

TEL: +44 (0)181 699 8885 FAX: +44 (0)181 699 8886
€-MRAIL: intimidation@dingding.demon.co.uk
http://www.dingding.demon.co.uk

STEVE BRIDGER (Redditch)
1 HOTEL RATS AND PHOTOSTATS Dgadly Avenger (DC
Recordings)
W 2 LOOP DREAMS Aim (Grand Central)
W4 3 STOCKWELL ST}Q‘F"ASTWO Lone
Swordsmen {Emisslions)
| 4 LEPATRON EST OEVENU FOU Minos
d Pour La Main Basse (Solid)
5 SPACE PROM Black Jazz Chronicles
(Nuphonic) |
6 WHERE FOOLS LAY DEAD Deadly Avmger (Immortal)
7 CATCH THE BREAK Jedi Knights (Universal Language)
8 BADDEST BITCH (Motorbass mix) I'Lurma Jean Bell
(F:Communications)
9 SUCTION Ultra Norti (Immortal)
10 TECHNIOS JAPAN Laidback (Bolshi)

DIREC CJF?Y
BEDROOWM BED!

WINNER'S DIREC ORY

CHILL OUT: Siman Crops (Hertfordshire
01582-766-748)

DRUM & BASS: Matth

Maestro (Essex 0125

Paul Wallace (Middlesex 01553-774-
796)

Philip Jones and Sear| Martin
(Birmingham 0121-7149-3069/0121-
747-6207)

ECLECTIC: Steve Bridger (Birmingham
01527-521-067)

Lindsey Edwards (Oxfprd 01926-429-
264)

Pete Ludden (Liverpoal 0151-235-3547)
Colin Millar (Edinburgh 0131-659-5192)
Joseph Shanks (Cambgrley, Surrey
01276-646-63)

DJ Tat - Andrew Tattersfield
{Chesterfield 01246-205-489)
HARDBAG: DJ K - Kevin|McDiarmio
{Liverpool 0151-424-0901)

HOUSE: Dave Purnell (lieicester 0116-
270-6955)

Alison Marks (London0181-208-0789)
Gian-Paolo Arpino (Cardiff 01222-
495-046)

Steve Bridger (Birmingham 01527-
521-067)

GARAGE: Paul Farris (Surrey 0585-417-
786)

PROGRESSIVE HOUSE: Marcus James
(0976-899-674{ 0171}-407-0043)
TECHNO: Timmy S (London 0181-856-
8549)

Rick Hopkins (Hertfordshire 01438-
362-775)

Tom Harding (Bristol 0117-924-8673)
Alexander Cooke (Sheffield 01246-
419-942)

Tony lones (Portsmouth 01329-280-
266)

Simon J (Chester 01557-330-343)
Andrew Morrison (Oxford 01865-726-
795)

Steve Bridger (Birmingham 01527-
521-067)

Minumum cost foreach Dl to
appear at any UK club is £50,
depending on size.

Please send all Bedrgom Bedlam
tapes to Ben Turner at Muzik.
Please include a passport-sized
photo and a full tracklisting with
artist, track title and



edited by Jim Carrol

This month, we subscribe to the UK-Dance mailing list and find out more

about the best forum for dance fans on

about the Net. Some people may regard them as a forum

t

for trainspotters or a home-from-home for the anally :

retentive, but for those who want the inside track on any

the group or as part of a daily digest, there's always an &

interesting thread to follow or argument to set you off.

In the dance world, there's UK-Dance. Probably the
best forum for anyone interested in club culture and
dance music, UK-Dance has around 1,300 subscribers
typing away on topicssuch as drugs, door polices and the
life and times of a DJ called Gripper. Past posters have
included Darren Emerson and Mixmaster Morris, but the
list does not rely on celebs for its fun. On UK-Dance, Joe
Public provides as much; if not more, entertainment as
any big-name turntable artist.

“I'd been involved on the edges of the pirate radio scene
and was a dance music fan and occasional clubber, but
that was the extent of my involvement,” says Stephen
Hebditch, who set up the list in 1892. "UK-Dance came
about through discussions onthe alt.rave newsgroup
about how there ought to be a place where peaple in the

UK could talk about the scene, something along the lines :

he Net

M . ' . ¢ with postings which have gone astray and responding to
alll ng LISTS ARE ONE OF THEVERY BESTTHINGS

enquiries. Unlike some lists, UK-Dance isn’t moderated.

Any subscriber can post to the list.

“Very occasionally I've had to step in as a result of what

someone has posted. However, only once has someone
given subject, these lists provide an essential fix. Whether
the mailings arrive in your mailbox as they're delivered to.

of the regional rave lists that had been appearing in the

States. | had the facilities and wanted to give something { snapshot of the scene at particular pointsin its evolution,

back to the Net, so | offered to set something up. Since then
it'sgrown to be the biggest music mailing list in the UK."

been thrown off the list," claims Stephen.

Since UK-Dance hasbeen up and running, Stephen has
noted a number of important changes.

“Originally, the anly people using it were Net-literate
students and people from the computer industries. It's
opened up a lot more now. There are more people who are
actively involved in making music, putting on events,
DJing. When itfirststarted it was more oriented towards
the rave scene, but as dance music has progressed, it's
become more diverse and generally it's still at the more
credible end of the spectrum.”

As someone who has been with the UK-Dance mailing
list since Day One, what topics would Stephen prefer
nevertosee raised again?

“The debates which come round with monotonous
regularity are underground versus commercial dance
music and the pros and cons of dance drugs. There are
always enough new people on the list who haven't been a
part of it before, but they can get a bit tedious after the
20th time. I'm not sure | really have a favourite debate.
Individual postings perhaps, such as reviews which give a

i theycanbe really interesting."

The technical A to Z is quite simple. All you need a Net

connection and a mailing list server program,

essential if the list grows beyond a few subscribers."

As for its greatest achievement?
"Managing to still exist after four-and-a-half years,"

i Stephen rather modestly claims.

“In the past, mailing list programs were mainly weird :
and wonderful hacks for UNIX machines but you can get
them for most machines these days,” explains Stephen. ;
“Delivering a message to lots of mailboxes takes a while,
so having a permanent connection to the Internet is

Day to day work involves keeping the membership listin
order, deleting people who've left their accounts, dealing :

Given the scope and content of recent digests, it's
clear that UK-Dance remains an essential stopping-off
point for all wired-up dance fans.

To subscribe to UK-Dance, send a subscribe
message to uk-dance-digesi-requesi@uk-dance.
org. Check some past digests on hiip://www.
uk-dance.org

BYTES o PIECES

* Muzik in gotcha-by-the-Net shocker!
Itseems it wasn't just “The Sun" who was
taken in by our April Fool's CACK
campaign. There hasbeen loads of
mailings on a variety of newsgroups and
lists proving that it is possible to have

i

Find

smaoke without fire. And there was also an elaborate, if
implausible prank an UK-Dance involving a clubbing paradise
offthe coast of Ireland. Be careful out there folks!

* Legendary DJ John Peel will have two firsts to his creditin
May. Besides his upcoming Tribal Gathering appearance,
watch out for a newsgroup set up by fans regarding the

Radio One jock and his highly eclectic show.

*Those of you heading to ltaly for some sun or soccer can find
outall about the tap clubs to hit (and the dull clubs to avoid) in
Rome, Milan and Turin via the Italian clubscene site at

www.sincretech.it/discoid

* Come right up to speed with the ins and outs of hardcore
1997-style through a visit to Paula's Happy Hardcore page at

http:/fhttp2.beunel.ac.uk:8080/~hcsrpds

* Those of you who fondly remember summer days cruising
your neighbourhood on a Raleigh Choppershould take a look
at www.reed.eduf~Karl/chunk/chunihtml. It's the homepage
of CH.U.N.K 666, “a chopper bicycle gang and temperance

league”. Wacky and most certainly out there,

* Anyone wanting to discaver just where Wes Craven's head
isat regarding “Scream!” should point Netscape in the
direction of www.geocities.com/Hollywood/[Hillsf2424/, You
also get a few pics of Drew Barrymore and the neurotic one
from "Friends’, Another site dedicated to this year's "From
Dusk Till Dawn" is at www.ancs.net/~xrisfindex.html

* For a comprehensive look at techno hera Carl Craig's vinyl
comings and goings under.a variety of names, head towards

www.mich.com/~planetef

% Quicktime snaps from Daft Punk's awesome video for

their dance smash “Da Funk” can be found at

europe.real.com/rvlaunch/showcase/samples.htm

*Aselection of work fram regular Muzik snapper Jamie Bis
now on the Net together with soundbite bits and pieces on
club culture. The place ta check is www.demonimaging.co.uk

* Meanwhile, hardcore Fanatics will find plenty to keep

them clicking at www.phuture.com

* Feeling all bushed-out after a tough night on the leccie bills?
Arecent (somewhat tongue in cheek) Net survey found the
best way to get around the dreaded comedown is to indulge in
aMcDonald's breakfast. Wonder what Ronald MeDonald
would have to say about that? The mind boggles. ...

sisters. The unofficial site

A-Z Of The Nineties

CLICK!

Mouse-traps of the month

CHEMICAL BROTHERS
DI YOUR 01 L

LODPS OF JURY
ENIT PLANET DUST

www.ymg.co.uk/chemicalbros
www.algonet.se/ ~inftryck/chemicalfind
exhtml

Twaosites dedicated to the
Brothers of the moment. The
official site is the flash bastard
one, full of ace graphics, up-to-
the-minute informationand a
mailing list you can join to
become one of the brothers or

deserves some respect too,

firstly foritsstrange, but

imaginative title, "Pwhwhmf

Peeeceuuuuu”, and secondly

forits ace selection of
Chemical links. There's even
an e-mail from the Chems

i themselves praising thesite.

Drum & Bass UK
www.drumandbass.co.uk
Abrilliantly designed site

i dedicated to all those up-and-

coming and more established
movers and shakers on the
British drum €t bass scene.

i Besidessome ultra-cool
Tomato-style graphicson the

opening page, there are also
some excellentin-depth
features on various producers,
DJsand Mcs todip into. Check
out the fascinating storieson
the Certificate 18 and Area 51

i labelsasexamples of how this
i siteoperates.

i Slam City Skates
¢ www.slamcity.com

i Theextremely hip London-

i based skatewear crew have just
i recently forged their presence
: onthe Netand the initial effort
i shows considerable promise. A
i well designed, and easy to

¢ utilise, opening page with a

i wideselection of option

i buttons leads you into the heart
i of Slam City Skates' world. A

¢ perfect example to other

i streetwise retailers out there of
i how best to utilise your

i available web space.

e
3000

www.yoyageronline.net/ ~debber
You won't need “two turntables

i andamicrophone”to get as far
i asthiswebsite, but it might

help. Slo-Jam Central isa fan's-
eye view of Beck Hansen's crazy
worlds, including a selection of
lyrics and a Beck horoscope. It's
an informal page and providesa
million times more fun than the
official site produced by Beck's

¢ label, Geffen. Fansshould also
i takeawalkin the direction of
www.area51.orgfbeck for more
i thrillsand frolics.

www.altculture.com
Already a successful book, this
site takes you from America
Online to the Zeigeist via Junior
Vasquez and nipple-piercing. A
look at the alternative interests
and cults of this decade, it's
either a valuable resource tool
or a waste of time depending on
yourview point. While not
nearly as funny as Douglas
Copeland’s "Microserfs”, you
can atleast have a look atitin
the comfort of your own home

i without having to exchange
i hard cash for itin a bookshop.

@ MUIIK
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Mixes by Heavrillas
' Mickey HFinn & Aphrodite %m
Dambusters '
Reb B TWHapne Love & DHoly Ghost
Depth Charae

TUUC GREAT RELEASES O TIWO GREAT LABELS...

(LEAR & OP-ART ARE PROUD T0 PRESENT il ‘
HIRK DEGIORGIO & PRUL LU, TEEBROOKE ut w teebraoke.

as o _ |
n wn‘h their arps, and moogs, A5 SPECIAL GUESTS ki connections
and jazz and things - @the melhr}g pot, jazz bistro, thursday 12 june, A

340 rrmgdan road, {ondon eck.

CLR430 / CLR430CD

19:6:97

40P6 / OPSCD
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i el edited by Martin James

Muzik Playstation
League

The Fluke
W Freestylers
\'review top ‘Doom’
lone ‘EXHUMED’
.~ and have some
platform fun with ‘SPIDER'

EXHUMED
(Lobotomy/BMG
Interactive)
GRAPHICS
Nothing new and
ground-breaking,
Itsnot bad, butit's
what we've come to
expect from these
typesof formats.
SOUND FX
Nice, especially
whenyou splatthose

little blue jumping fuckers (what you on, boys? Jealous Ed)

PLAYABILITY

Cool. No really new ideas but one of those little ditties

which just open up the more you crack an. Keepsyou

guessing and therefore playing.

OTHER COMMENTS

Certainly can't wait till we find the big guns, weapons ete.

Adefinite must buy,

MUZIK VERDICT

Yes well, it's another Doom clone but that's not a problem

This month’s thumb action came in the shape
of the top-notch beat ’em up ‘Soul Blade’ and
the flash-git racing game ‘Porsche Challenge’

T T

7 Doi ngBATTLEWITH

~ two particularly easy games
i had the league brimming

§ i y with confidence this month.
Parsche Challenge No surprise then that the
scores are pretty damn good. Unfortunately with the lower end of
the table, it looks like no amount of good scores are going to help

3D and his Massive buddies whose Nottingham Forest-like lack of ...
anything really is probably mare down to spliff than any dodgy
dealingsin the boardroom. Sorry lads, it looks like you're going down!!

TOPFIVE SALES CHART
1(-) Porsche Challenge (Sony)

2(-) Micro Machines (Godemasters)
3(-) Total NBA '37 (Sony)

4(-) Exhumed (BMG)

5(1) Tamb Raider (Eidos)

Chart supplied by Electronics Boutique

The battle between the others at the arse end of the league still looks pretty hot though. The Prodigy's
showing has been seriously impraved thanks to a late season substitution. Hello Leeroy. Also throwing in their
star player for the final minutes of the match are Carl Cox's team who have brought on that star of thumb and

turntable, Jim Masters.

As for the top slot? Well take a look ... couldn't be much closer could it?

Posltion Last month | Name

1 (1)
- )
i MY
B 0
§ (6)
i 9
=
1= (19
8 1
an M
1m0
12 1D
o (13
w19

Porche Challenge

Soul Blade
15

“Points__This Month

: 16

i1 o
16 -
15 al
T g 1
1 e 1
12 =1
8 8 15
1 n
10 13
10 8 11
18 L
B

- K

... and a top prize too
THOSE cheats have been coming in thick and fast
thanks to the games bribery. This month we've gotan
unbelievable prize courtesy of BMG Interactive. Not
only will you get next month's games, but also BMGs
top titles "Spider", “Legacy of Kain" and "Exhumed"
and if that's not enough you'll get an exclusive, and
we mean EXCLUSIVE, Playstation done up like a
Technics deck. Good huh? Allwe need isone
humdinger of a cheal. Sogettoit.

This month's accolade goes to Joel Kennedy of
Mottinghamin sarf London who suggests thisslam

dunkin’ cheat for "NBA Jam TE"
i Tofind the hidden characters go to the name input
i screen and hold down L1 and R1 buttons asyou enter
i the following initials and dates, The result is some
¢ way very cool playersin the shape of the odd Beastie
i Boyor two.

i ADRAPRG - Ad Rock

i MUS DEC24 - Mad Mike
i M_DJUL1 - Mike D

i MCAAPRI - MCA

Send your cheats to Martin James at the usual
i Muzik address

isit? Well notifyou like a bitof blood and guts and well,
we do actually. "Exhumed" is an ace bload bath with
plentyof action and enough splatter-fest laughs to keep
you coming back for more. Now pass methat chicken, |
need to bite itshead off,

MARKS OUT OF 10: Fluke Freestylers: 8 Muzik: 8

SPIDER (BMG
Interactive)
GRAPHICS
Okay, so not quite up
to "Pandamonium”
but it'sstill pretty
sorted. Good 360
degree bitsand the
1 spider itself looks
coolwhen it shoots
it'sraygun.
SOUNDFX

shooting noises with splats thrownin for good measure
PLAYABILITY

Addictive as fuck, even though it's not the best platformer
around. The character certainly isn't ascool as "Crash
Bandicoot” but who cares when it's as weird as this. |
suppose you could callita ad trip platform game.

OTHER COMMENTS

It'sgotall of the stuffyou expect from a platform game
but something is ultimately missing. It's just not
challenging enough for us,

MUZIK'S VERDICT

If David James blames his shite goalkeeping on too many

s nson the old Playstation then we suggest he hasago
at this. [t won't help hiskeeping, but he'll be laughing all
the way to the sub bench, | mean raygun wielding spiders
with boffin sized brains? What kind of drug addled
imagination would come up with thisstuff!

MARKS OUT OF TEN: Fluke Freestylers 7 Muzik 8.



armchair entertainment

edited by Martin James

Join the Q

LONDON, 1997. WEIRD SIGNALS THAT THE FUTURE HAS ALREADY ARRIVED. A FEW
weeks ago, on a flickering television set, they announced that life had been found on
ane of Jupiter's remote moons. Thisafternoan, during a bad-tempered and hopelessly “They were quite happy to publish the ariginal version of ‘Deadmeat’,” he says, “but |

fractured conversation, Q talked about "virtual fiction" and his "tatal musicapproach” | wanted to progress, sa | reinterpreted it. [f someone's got the original, the dub plate,
ta the art of the novel. Not far away in Reinforced's new studio, his mates Mark and

There are books and then there’s (’s ‘Deadmeat’. A tale
whose origins are almost as curious as the novel itself. . .

subsequently approached by Hodder & Stoughton (publishers of “Disco Biscuits”
which featured “The Sparrow" by Q).

in

: they'llsee how it's been updated.”
Dego are putting the finishing touches to the forthcoming 4 Hero album. i

Way back in 1989, while the capital's
nightlife was realigning itself with rave
culture [check out Matthew Collin's just-
published and highly-essential "Altered
State" for further details) Q was
contributing short stories to "The Fred".
When it folded, he was left with a cast of
rich charactersand a headful of dialogue.

“The kick-off point was when we went
to a party,” remembers Q. "Somebody who
we left behind when we left got into a
fight and was killed.”

And so the plot of his debut novel,
"Deadmeat"”, began to take shape. In the
past he has described the book's furious §
compound of net-talk, Jamaican patois
and cockney as "autorapography” but it's
as a fast-paced thriller that "Deadmeat”
revealsits appeal.

The story focuses on a group of friends
who go to a party in south London which
gets out of control. One of them gets
drunk and passes out. The others prop him
upin his VW and leave him. The next day,
they find out that he has been murdered.

“The main character in the book is ™4
London itself," maintains Q, but there are
plenty of cameo roles for the city's [
nightclubs too. And since the soundtrack ©
to "Deadmeat” is a 21st Century mix of
front line drum €t bass, you can expect to &
come across junglists like Goldie, Dillinja,
Cleveland Watkiss and, of course, 4 Hero, !
within its pages. ;

“When | was writing the book, | was !
hanging out a lot at Reinforced,” he says. f#
"When they were kicking off what they p
were doing, | was also kicking off what |
was doing.”

In 1991, with a finished draft of "Deadmeat” already complete, and inspired by the
independent approach of labels like Reinforced, Q decided to print up his own books
and sell them from the boot of his car, from a table at the Notting Hill Carnival and in
clubs such as Maximus, Ministry of Sound, Queer Nation and Trade. He also hooked up
with the Rampage sound system crew and sold the instalments of "Deadmeat"” at their
gigs (the story was originally split up into four parts, two A6 books, an audio tape and
avideo by film-maker and ex-Big Audio Dynamiter, Don Letts).

Largely ignored by the publishing establishment, Q sold respectable quantities of
“Deadmeat” using these tactics before being picked up by a literary agency and

Now, he's already talking about his next book.

‘DEADMEAT & THE NET

"l want to move forward with some
new ideas,” he warns. “The backdrop of
the next one is fashion but I'm already
moving forward. Like Mark and Dego, I'm
into progress. I'minto stretching it."

words Stephen Cameron

‘Deadmeat’ is published by Hodder &
Stoughton and is available now

The story of "Deadmeal” revolves around the search for the Cyber Vigilante, a serial
killer whose calling card is a dead white rat which has been branded with a URL. The
novel has its very own websile at http:/fwwwdeadmeat,com and a series of "eyber-

parti

" have been set up on the lasl Saturday of every month with guests such as

Randall, Stretch, Mark Clair and lain Bardouille dropping in to spin the tunes,
“It's like a club experience with computers,” suggests Q.
Expect plenty of "Deadmeat” interaction.

S O | A R E I o RTChlII out with these this month. ., Reviews by Martin James and Joseph King

FANZINE
SABOTAGE
FIVE
fax: +43-1-548-
5822
Those Austrians
keep the quality
coming! More of a
think-zine than a

Bored of the old
Rubik's cube?
Well of course you

are. But if you're the kind of person
who likes mind-bending, bul otherwise
useless conundrum games, then check fanzine, this homage to the art of
out this cranium teaser which t J sabotage is an absolute must for all
Japs by storm last year. (MJ) conspiracy theorists out there, The

EP mumx

accompanying CD is brilliant as well,

but what do you expect from the land
which brought us Pulsinger, Tunekan,
Kruder, Huber and Dorfmeister? (MJ)

RADIO
HESSENTIAL MIX”
Radio One

This month's highlight has Lo be the live

broadcasts from Tribal Gathering. May
24 finds Danny Rampling spinning the
decks live from a cold field in Luton

between 6.30 and 9pm. From 10,30pm
we have the mighly Kraftwerk live
followed by the wonderful Annie
Nightingale, Radio One will also be

broadeasting highlights of Tribal
Gathering on June 1. (MJ)

BOOK

ALAN WARNER

These Demented Lands
Jonathan Cape

The follow-up to the rather excellent




scanners

hilarious parody of i Muddy. Throughout their journey,
"Shaft", to the climax (I i they're as moronically oblivious to the
said “climax”, uh-huh- i increasing entanglement of danger
huh, uh-huh) when i theyareinas they are the American
Beavis, caffeined outof i landscape. While the rest of a coach
hisbox, is beaten up by i party are admiring the Grand Canyon,
Chelsea Clinton, thisisan  : B&B are facing the other way, rapt
idiotic delight. AsJudge  § withsnickersata pile of mule'sdung.
himselfsays, “Noserious, i Highlightsinclude their hippy

2 tender moments, no i teacher's rendition of “Lesbian
meaningful scenes, just i Seagull”, BEtB wandering into the

* loads of fun'". i priest'sbooth ofa catholicchurchand

| SCREAM(18)
i Director: Wes Craven
Starring: Neve Campbel|, Courtney Cox,

W ; It's Fssential!ya Tnad . i hearing sexfrelated confessionals, an i Skeet Ulrich and Drew Barrymore.
BEAVIS & BUTT-HEAD DO : mavie. When theirTVis i FBlagent withabrutal penchant for {50 how does it feel tobe almost brutally
AMERICA (12) stolen from under their noses, with the rubber-gloved “cavity searches" on all butchered?" asks insensitive tabloid hack
Director: Mike Judge i boystoo catatonic to give chase tothe : suspectshe comesacrossinpursuitof 3 “Penpie have a right{to know!” '
Starring: Beavisand, er, Butt-Head burglars, they stroll off across the i felons, and arelentless sequence of !

: With "Scream”, Craven |nverts every

i horrorcliche, reinvents the genre asa witly,
knowing exercise in posttmodernism and
proves that, even after the dismal bollocks
of "AVampire In Brooklyn", he'sstill capable

¢ typically bleak, badly drawn American i sublimely moronic double entendres.
andscape of malls ‘' motelsandrun ~ §  Ifyou'rea post-modern ironist who
nto a rough-looking charactercalled | finds it deeply amusing that Hull City
i Muddy. Mistaking B&B for the hitmen { once had a player called Dean

With its $10 budget animation style
and verbal repertoire which consists of
the words "cool”, "sucks", "uh-huh
huh-huh" and numerous synonyms

and sound-alikes for the word anus, it he'sarranged to rendezvm,_ls with, he Windass, and let's face it.voulprobab[v of making a film as unique as “The Hills
was hard to imagine how Beavis £t leaves them with cash and instructions i are and you probably do, you'll love ! Have Eyes"or"A Nightmdre On Elm Street”.

Butt-Head creator Mike Judge could to"do"hiswife. “Beavis & Butt-Head Do America’

“Scream” did phenomenal business in the

extend his adolescent antics for a full uB[-‘t‘B typically misconstrue the word David Stubhs States andit's not hard td see why. t'sa
81 minutes, let alone fill the big i "do"andend upon acoast-to-coast, | , i filmwhich combines the ftreet-smart
screen, Buthe'ssucceeded, big-time, £ claborately farcical coach trip across ‘Beavis & Butt-Head Do America ¢ world of “Heathers” or "Clueless” with the
From the opening sequence, a i America in lustful pursuit of Mrs ; isongeneralreleasefromMay23  : . iional. terrorised teep-pic (virtually
= everything from "The Bloff" to “Halloween"),
bringing the horror genrgkicking and
E screaming (and bleeding from multiple stab
GLENN UNDERGROUND on his home entertainment wounds) into the Nineties.
He makes clear hisstatement of intentin
ONTHE STEREO

the opening sequence, in which Drew
Barrymore is stalked, harassed and
dispatched inamanner befitting Janet
Leigh in “Psycha”. The point here is that
Barrymore is a nom de notre jour, and the
glee with which Craven hgndles her demise
shows he's not afraid to take the pissand

An old Mister Fingers album “Journey With
The Lonely", Nuyorican Soul and a load of
my own stuff.

INTHE VIDEO

Alotof martial arts films, mostly Jet Lee and
Jackie Chan movies.

ON THE_TEI-EVISIHON fuck with convention.
“The Jamie Fox Show" and news There'sa nutter with an Bdvard Munch
g(;‘g;ﬂnEmBezrgols(tgﬁElF mask picking off kids, people try and flee

the killer by making the most undignified
escape possible. There'sa hilarious
discussion about Jamie Leg Curtis' breasts,
and thessight of Henry “The Fonz” Winkler
shouting, "Your entire gengration disgusts
me!". People die too, but thén that's the
paint. Great fun.
Michael Bonner

Most definitely “The Bible" and loads of
music magazines, English and American. |
like to look at the charts and see how my
stuffis doing.

ON THE PLAYSTATION

| live with Boo Williams and at the moment
we're playing "Soul Blade", a fighting game.
ONTHE COFFEE TABLE

Coffee table? Nah, we've gota water
dispenser instead!

ON YOURFEET

Casual shoes from Shelly'sin London. It's my
favourite shoe shop.

‘Scream’is on general release now

VIDEO
QUADROPHENIA
Sick to the back teeth of hearing about the greatest British
film ever? Tough. You just can't keep a good film down
and now here itisagain, thistime onvideo.
Yup, it's time to replace the battered old copy with a
spanking new version. What you get this time round isa
* nice new cover, which let's face it was sorely needed, and
"Morvern Caller” finds FANZINE an extra 10 minutes! Not of extra footage but... and this
Warner in darke MILES AHEAD is where you'll need ta hold onto your shorts, a neat package which unveils
terrain. Allaround the B £1:50 fromali gaod tons of previously unseen photos taken on location by documeftary
Drome Hotel strange P * newsagents photographer, Frank Conner, before promptly being lost for 20 lyears. They
The last time we featured turned up in a dusty old shoe box in the backroom of a processing lab in, of
H Miles Ahead’, it scored ; all places, the Elephant & Castle.
highlyasasredioie fangine Almast as exciting as someone parking a scooter outside your house and
through debris, which blended cool design with upfront posting the keys through the letterbox, the photos are quite ingredible. Phil
Daniels celebrating his 18th birthday onset. Snap. Peteannsixd sharing

Glenn Underground has a Soul
Survivors album out now on Pan and
The Jerusalem EPs' album is out on
PeacefrogonMay 19

kamikaze fave articles. Issue five seesit take the plunge as

organisersset up a fully-fledged aglossy without losing its
militant parties and weird and wonderful design sass or penned pluck, Whether itll
charactersinhabit thissuperb chaotic make itin the cutand thrust world of the
comedown novel, (MJ) newsagent shelves, only time will tell, (1K)

pie and mash with Daniels. Snap. Roger Daltry and Daniels, trogsers rolled
up, in deck chairs on Brighton beach. Snap. The truth behind that closing
shot. Snap, snap, snap. Need we go on? Unquestionably the find of the
decade. Buy, buy, buy, and we're nat even on a percentage. (JK)

MUZIK @
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Mean Fiddler Concerts Presents /

Wemlrillaz

KRIS NEEDS

WED 21ST THE WATERFRONT. NORWICH 01603 764764

THU 22ND THE JUNCTION. CAMBRIDGE 01223 511511

FRI 23RD THE FOUNDRY. SHEFFIELD UNIVERSITY 0114 275 3300
MON 26TH SANKEYS SOAP. MANCHESTER 0161 832 1111

WED 28TH  THE LOMAX 2. LIVERPOOL 0151 709 4321

THUR 29TH  KEELE UNIVERSITY. STOKE 01782 711 411/0161 930 8888
SAT 31ST NEWCASTLE UNIVERSITY 0191 232 8402/0191 261 2606
MON 2ND LAKOTA. BRISTOL 0117 929 9008

TUE 3RD CARDIFF UNIVERSITY 01222 387421

FRI 6TH THE FORUM. LONDON 0171 344 0044

WED 11TH THE PARADOX. BRIGHTON 01273 709709

tickets £7 (except london £9)

E i

JAM e PAE‘%K)

= AN OPEN AIR EVENT ON TWO STAGES

Aean Fiddlor & Workers Boper G by arrang with ITH pres . . \

o,
e,

e L

JaMiroguai

ERYKAH BADU
THE PHARCYDE
NENEH CHERRY

FAITHLESS
LAMB » MORCHEEBA » URBAN SPECIES
LEWIS TAYLOR » DAMAGE » SHOLA AVIA

RAGGA AND THE JACK MAGIC ORCHESTRA = FINLEY QUAYE
GRODVECONNECTION = ORIGINAL SON = THE SIRENES » RAMSHACKLES

Sunday 8th June 1997 SR L
FINSBURY PARI

T.OMNIDON M=% LEEDS@?V\{N & L,EC',)
Titkets £25 adv (Each tigketis stbject to a nuimum booking fee of £4.50) ~105 ¢ e

k AV
Credit Card Hotline 0171 344 0044 (24hrs) BRISTO
Stargroen 0171 7348932 & Way Ahead 0115 612 8000 =1
INFDﬂP’fu ON m!‘z 053 0040 (i0am s h;m Mon-Sat Tickets: £13.50 Availabie

; PORT
BOR B ?om

Availcble lrcr

CAMBRIDGE CO!\?{N

Tickels: 51350 AVIETo Ram |

LOI\IDON ROYAL ALBERT HALL
- FE TH JUNE

" THE NEW ALBUM ~ SHELTER - OUT NOW". /J

7s FDFA\ 1:\'}:

ocord stores |bF]M|5|. anes

from all Monn Fiddler ventes
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LS. SSSSssmemm——sa tel 0171 261 2866 fax 017

exsential presents
%:c

ecia L FUTURE SQUI Q OF LONDON

opElaxy” WITH FULL F SO EXPERIENMNMEE

stage IJREADZI]NE APOLLO 440, THE ALOOF, I]lWE ARKARNA, LAIKA, TERMINALHEAD, LEWIS TAYLOR

I CHEMICAL BROTHERS :: {?ﬁg‘?ﬁﬁﬂggg PARIS B
"= 808 STATE, DEATH IN VEGAS, SPODKY | BoLs Sans, SEniEs rover.s

*ot‘}}i THE ORB, £AT STATIC, SYSTEM 7, LIDNROCK
- - BANDULU, SPRINGHEEL JACK, BANCO DE GAIA

____ LT BUKEM rreocvs LOGICAL PROGRESSION
Fﬂmw pius PROJECT 23, SOUAREPUSHER, ATTICA BLUES, THE HERBALISER ~ o

@‘5@ KEUDER AND DORFVIEISTER, DAVID HOLWMES, DJ FOOD, PSYCHOMAUTS

T FABIO, GROOVERIDER, KEMISTRY & STORM
ASTRBIScR .JUMPING JACK FRDBT RANDALL, PESHAY, RONI SIZE

ARENA  DJ KRUST, DJ DIE, DBS JF MIC GQ, MIC DYMNAMITE, CLEVELAND WATKISS

<} LAURENT GARNIER, CARL COX, CJ BOLLAND, DAZ SAUND
litimile  ERIC POWELL, DARREN PRICE, GILB'R, ADAM FREELAND
ARENA@E PLANETARY AE%%ULF SYSTEVI, THE ADVENT, KUMO

m \ “UC PROPELLERHEADS, DIRTY BEATNIKS, BENTLEY RHYTHM ACE, HARD KNOX, LO-F ALLSTARS, LES RYTHVIES DIGITALES
=Sl i44GIE | FAT BOY SLIM, CUT LA ROC, CLINT THRUST, DEREK DAHI.ARGE MIDFIELD GENERAL, THE WISEGUYS, JON CARTER

r:

&)

. B 1US.
5 HEQUIR(’D) 7

CALLS CHARGED AT 50P PER MINUTE

C FIMLEY @UpaYE MEGADOG PRESENTS

LIVE AT: THE MOMARCH ko : ny 0.
DATE: B9.85.97 | -
MEW SINGLE:

SUHDAY SHIMIMG
ouT: JUHE 1337

FRI 2nd'MAY - GLASGOW - SCHOOL OF ARTS
SAT 3rd MAY - CARDIFF - UNIVERSITY
SUN 4th MAY - ILFORD - THE ISLAND
THUR 8th MAY - MANCHESTER - SANKEYS SOAP
FRI 9th MAY - COVENTRY - THE PLANET
SAT 10th MAY - NEWCASTLE - UNIVERSITY
THUR 15th MAY - PORTSMOUTH - WEDGEWOOD
FRI 16th MAY - LONDON - THE FORUIM
SAT 17th MAY - NOTTINGHAM - MARCUS GARVEY

opi

: plus CIRCUS DE NORD .+
id .BJ s GOLDIE & FEMI FEM

s £8.50 ady available from G/C Hollins (174 567 0

71:734 8932, Ticketmastan0171 344 4444, Eir B ;

I’ 1, LLLT G171 8235481, Rough Tradem ailit
mp {Totiontiam GBin Road & Marble Arch) adH _*;f e

" .4 thraughout Lonﬂdrtmd lheSombesétx% Sl

* Enquires 0171 739 9998 =




Metropolis Music, SUM Concerts; DF Concerts & MCD for Maztec Ltd & Roseclaim Ltd present

* ONE FESTIVAL * X WO SITES *

THREE STAGES. FORTY: BANDS & VOU

SAT 16TH AUG GHELMSFORD oAl 16TH AUG LEEDS
SUN 17TH AUG LEEDS ~ (_SUN 17TH AUG GHELMSFORD

blur  (Eredisy®

KULA SHAKER - BECK
DODGY * REEF = "FOO FIGHTERS
PAVEMENT © . «  “PLACEBO

TEENAGE FANCLUB /' FLUKE
THE SUPERNATURALS ,  APOLLO 440 .

PLUS SPECIAL GUESTS' o | NO WAY SIS

(_NbiE STAGE} S e RBIE STAGE |

£7sY0. Sy bliietones

THE DIVINE COMEDY me @ LONGPIGS

Many more Bands and DANCE SJ'AGE LINE UP to be announced
Weekend Camping tickets available and on sale now

HYLANDS PARK CHELMSFORD

TICKETS £50 for weekend. (Subject to 2 maximum £4.00 Booking Fee) WEEKEND TICKETS with Camping £56 per tickek (Subject lo a maximum £4,00 Booking Fee) £28.50 per day tickek (Subject to a maximum £2.50 Booking Fee)
Credit Card Hotlines 0171 734 8932 - 0171 344 4444 - 01159 129000 National Coach Line 01159 129185 National travel information line 09390 320883
Postal Applications: Please make cheques payable to SO Box Office V87, Please add 150 biee per day tickel & £2.50 b/fee per weekend tickel Please send SAE to V97, PO Box 2052, London WIA 16H
Ticket Oullels; By persenal application with no booking fee from Chelmsford Civic Theatre = Ticke! Oullets - London: Stargreen 0171-734 8932 = Ticketmaster 0171-344 4444 = First Call 0171-420 1000
T8 0171-240 0771 » ULU OL71-323 5481 » Rough Trade (Neals’ Yard & Talbot Road) = Rhythm Records (Camden) = HMV & Tower Records throughout London & the South East
Brighten; Rounder Records ® Brostok Our Price = Birmingham: Odeon = Cambridge: Corm Exchange = Chelmsford; Andy's Records » Colchester: Andy's Recards ® Norwich: City Tickel Shop # Portsmouth: Guildhall * Wolverhampton: Civic Hall

TRAVEL BY TRAIN: Chelmsford via Liverpool Street BR TRAVEL BY ROAD: Hylands Park 35miles from Central Londen just oulside M25

TEMPLE NEWSAM LEEDS

TICKETS £50 for weekend, (Subject to a maximum £3.00 Baoking Fee) WEEKEND TICKETS with Camping £56 per tickel (Subject to a maximun £3.00 Booking Fee} £28.50 per day ticket (Subject to 3 marimum £2.00 Beoking Fee)
Credit Card Hollines 0113 244 4600 - D113 280 0100 - 0113 244 2099 - 0161 B32 1111 - 0161 247 4634 National Coach Bookings 0113 244 4600
Tickels to personal callers available from Leeds Town & Country Club (no booking fee for cash or cheques), Cavendish Travel (Leeds) = Jumbo Records (Leeds) = Leeds Galeway Yorkshire, Leeds Civic Theatre = Virgin Records (Manchester)
Manchester Agolio, = Sheffiekd City Hall » Doncaster Dome » Liverpoal Rayal Court » York Barbican » Ticket World (York) * Sydney Scarhorough (Nul) = Newcastle City Hall » Middleshrough Town Hall = Birmingham Odeon « Wolverhampton Civic Hall
MLM Stoke * Way Aheadl Kottingham = Bradford St Gearges Hall = Prestan Cuildhall and all usual autlets.
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BETWEEN A ROCIK AND A DANCE PLLACE’
FROM THE CREATOR OF "CANTAMILLA® COMES AN ALBUM TWO YEARS IN THE MAKING.

A BALL OF CONFUSION - FROM HIP HOPR TO JAZZ TO ROCK AND DANCE. A
PREPARE TO BE FREAKED - CD AND LIUTED DOUBLE VINYL - 28497 hrc s GHRTER

B

Includes stuff
. ‘Ir“n 1 hentley




Aunique Lmversity tour

Daytime seminars from leading figures in the dance industry followed by Muzik efol nights

NORTHUMBRIA UNIVERSITY -
WEDNESDAY FEBRUARY 26
Carl Cox and Trevor Rockliffe

UNIVERSITY OF WARWICK -
FRIDAY, MARCH ¥

Darren Emerson, Darren Price
and Bedroom Bedlam

D) Steve Bridger

DE MONTFORT UNIVERSITY,
LEICESTER ~ SATURDAY
MARCH I5

Mr C, Tony De Vit and
Bedroom Bedlam D) Timmy S

UNIVERSITY OF LUTON ~
WEDNESDAY, MARCH 19

Billy Nasty, Pierre Mansour
and Bedroom Bedlam D)
Rick Hopkins

MANCHESTER UNIVERSITY

(AT THE PARADISE FACTORY) -~
THURSDAY, MARCH 20

Mr C and Bedroom Bedlam
DJ Alexander Cooke

CARDIFF UNIVERSITY -
SATURDAY, MARCH 22

Fabio, Grooverider, Mickey
Finn and Bedroom Bedlam
DJs Philip Jones and Sean
Martin in asssociation with
Groove Connection

BOURNEMOUTH LUNIVERSITY
- FRIDAY. APRIL I8

Darren Emerson and
Bedroom Bedlam D)

Tony Jones

SOUTHAMPTON UNIVERSITY
- FRIDAY. APRIL 25

Fabio, Grooverider, Jumpin’
Jack Frost, MC Cleveland
Watkiss and Bedroom
Bedlam DJs Philip Jones and
Sean Martin in association
with Groove Connection

KEELE UNIVERSITY -
TUESDAY. APRIL 29
Tall Paul and Bedroom
Bedlam D] K

UNIVERSITY OF LIMERICK
(AT THE THEATRE ROYAL) ~
TUESDAY, APRIL 29
Laurent Garnier (playing

a four-hour set)

DUBLIN CITY UNIVERSITY
(ARCHANGEL AT THE TEMPLE
THEATRE) - WEDNESDAY,
APRIL 30

Laurent Garnier (playing a
four-hour seft)

MUZIK MASTERCLASS

'97 PRE-EXAM PARTY

(AT THE OPERA HOUSE,
BOURNEMOUTH) -

FRIDAY, MAY 2

Laurent Garnier (playing a
four-hour set), Richard Ford
and Bedroom Bedlam D]
Rick Hopkins

UNIVERSITY OF DERBY
(AT UNION [) -~ SATURDAY,
MAY 3

Billy Nasty, Fabio Paras
and Bedroom Bedlam D)
Alexander Cooke

MID-GLAMORGAN UNIVERSITY
- THURSDAY. MAY 8

Trevor Rockliffe and Bedroom
Bedlam D) Alison Marks

COVENTRY UNIVERSITY ~
THURSDAY MAY 5

Tall Paul and Bedroom
Bedlam D) Dave Purnell

LIVERPOOL UNIVERSITY ~
FRIDAY, MAY 16
Seminar Only

NOTTINGHAM TRENT UNIVERSITY
- THURSDAY, MAY 22

Billy Nasty, Mr C and
Bedroom Bedlam D) Tat

UNIVERSITY OF THE WEST
OF ENGLAND, BRISTOL
(SUTRA) ~ FRIDAY, JUNE I3
Dave Clarke, Mrs Wood and
Bedroom Bedlam D) Timmy S

Muzik Masterclass is a PLUG Production.
Tel: 0171-486-1877. Details are subjectto change.

GLOBAL

sentertainments

GROU?
0171 583 0236

Garl Gox

magazine

Alison Marks

Billy Nasty

Steve Bridper

Rick Hopkins
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New listings must be faxed to us each month

|
Please include dates, times, prices, venue phone number and adtiress. WE B NESDAY M AY 14 = T“ESDAY .“.I NE 1 ﬂ

listings compiled by Rachel Newsome

[] Muzik’s essential club guide

THE DEADLILNE FOR NEXTMONTH (June 11 - July 8] 1S MONDAY MAY 19
PLEASEFAXALLCLUBLISTINGSTO:0171-261-7100

* Hacienda, Manchester
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[ Muziic's essential ciub guide ] A
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[ Thirst Aid

The tap sign signifies clubs
where cold drinking water is
freely available. For further
‘I details, telephone

*  Muzik on:
Y 0171-261-5993

BELFAST; 7 THE ART COLLERE.
Info D122
11). Claude Young drops by fora
live set (May 17).

& THE NETWORK BLUB Lawar
Harth § t, 01232-237-406,
WISDOM on Saturdays (B/. 9-1.30am).
Mark Jackson and Eamon
Beavon play host.
BIRMINGHAM; # [AKENS
Broad Stroed. 80121-633-3634,
REPUBLICA (10-late. 9/6) on Saturdays.
With residents Chris & James
(May 17), DJ Sonique and Deb
Fontaine {24), Tall Paul {31) and
lan Ossia (June 7).

* '-:mm' Hamplon Strast, 012
G600, MISS MﬂNEVPENWS

Judge Jules (May 17), Tall Paul

Moore (June 7).
& THE QUE CLUB Corporation
Strawt. ANTIDOTE (10-5am. 8. Info
0966-275-771). Breakbeat culture
night with ] Majik, Fallout and
Ned Ryder (Saturday May 17).
GROOVISM (10-6am. 12.50, Info
01902-562-400). The Logical
Progression posse take over with
Doc Scott, Jon Carter and the
Spacenoise sound system
(Saturday May 31).
% SANCTUARY Digbeth Auad. THE

FACGTORY (0-late. Info 0121-606-8090) :
i 2am. 5/4.50) altenate Saturdays. Mr
i Scruff (May 24) and Aim (Grand
¢ Central) {June 7).

Fridays. SANCTUARY (10-2am, 8/6. Info
0121-616-2688) Saturdays. Midland
ecletica from the Athletico crew
with Andy Smith (Portishead)
and Mr Scruff (May 17),

Grandmaster Flash and DiY (24), i
¢ bleepsand breaks with Det Tex
(May 30) and DJ Felix (June 6).

Wall Of Sound and No-U-Turn
{31 ) Rocksteady Crew (June 7).
& THE STEERING WHEEL
Wrottesley Street. 0121-454-
0610, FUN/FUNGLEJUNK (9.30-ate.
10/8. Info 0121-622-1332/1150) on

Saturdays. CJ Mackiniosh, Patrick §

Vioodoo, Liverpool

£ (11-7am. 10/807) Saturdays.
: Renaissance night with Paul Van
! Dykeand theldjut Boys (May

¢ 17),Chria & James (24), Rhythm
¢ Doctor and Jon Pleased {June 7).
:  EKLETIK FIT (10-late. Info 0121-233-

i 0330).

g FIRESTATION Holde J.i?l. 3t Road.
i UMBONGO (8-2am. 3/2) altemate

¢ Fridays. Ralph Lawson (May 16)
¢ andtheresidents (May 30).
[tl] Iate Info 0121-693-6960) Saturdays. 3

: (H 27 5-806
SHIMM\'[B-Zam. 3). Haze, Luge,
i Simmerand Stuart (Tuesday May
i Hinchley and Matt Jarvis. 110%

™ Smoove and Raity (May 17),

Ministry Of Sound tour plus
Chubby Grooves (Grand
Central) (24), John Kelly and
Matt Thompson (31), Jeremy
Healy and Funglejunk's first
birthday party with Fabio playing
anon-jungle set (June 7).

2 BUNMSSENTIAL Hurst Stroet.
{1921-643-

10.30apm. En‘ Info 0121-454-8560)

. Sundays. Very Cool private

LAt i members clubwithresidents,
178-004, CHOICE (8-late. ! TonyDeVit, Andy Farley, Lisa
! Lashes, Paul Kershaw, Fergie

and Mark Jarman.

ZYHE VENUE Bran
{ockdey. 0121-233-D

: % THE 01D

FREGAL'S OId Christehureh Road

! ¢ REDESIGN YOUR MIND (3.30-2am. B/5.
(24), Seb Fontaine (31) and Mark :

Info 01202-265-473) Fridays. Trevor

i Rockliffe (May 16), Colin Favor
i (28), Daz Saund (30) and

i Matthew B (June 6).

{ BRIGHTON: % T
i Madeira Orive, 0127
i ANOKHA (10-3am), Talvin Singh

! (Friday May 18). THE BIG DEAT

i BOUTIQUE (10-2am. 5. Infa 01273-205-

i §74) monthly Fridays. Fat Boy Slim,

¢ CutlaRoc, Midfield General and
i Sean Rowley hang out. ORIGINAL

i AOCKERS (10-3am) alternate Saturdays.
i BigKahuna {May 17) and Depth

e CONCORDE
205-874

Charge (31). VIBEZ EXPRESS (10-

4 THEENIGMA 10, Ship Street.

i 01253-328-439. MUFFLEWUFFLE

[10-2am. 4/3) on Fridays, Beats,

ESCAPE Maring Parade,

STRANGE FRUIT &

22). FOOL'S GOLD (10-fate. 5). CLUB

15. SUNDISSENTIAL (2-
H 012
i 3/2) Wednesdays. Freestyle

i frequencies with Robert Luis.
Flflhblrthday(May14}

i BRIGHT

i Thedance day's stellar line up
i includes Future Sound Of

¢ London, Dreadzone, The Aloof,
i Chemical Brothers, 80B State,
i TheQOrb, Banduly, Logical

i Progressian, Grooverider, Fabio, i
i Carl Cox, Laurent Garnierand
: the Propellorheads (Saturday
l\}n‘lay24).

. FOOT (10-Iate. 8/5) on Fridays, Harvey
i (May 16), Richie Hawtin (23),

i Estereo Records night (30) and
i Cajmere (June B). KINKY

i CASINO({10-2am, 7/6)

i Saturdays. Chad lackson (May
i 17), Derrick Carter (24), Jonny

i Walker (31) and Sister Bliss

i (une?).

5 TH I AGE Ship Stras

i, THE WIG [II] 2&?‘.'1

ANMER PARK. 1
1H VAL [1-
nfo DBAT-230-180}

iings Road Arches.

i (11272-087-B76, LEGENDS OF THE
i DARK BLACK (10-3am. 5.50) aliernate
i Wednesdays. Southcoastdrum &
i basswith Ed Rush and DJ Hype
i (May25) and Roni Size, Krust,

i Dieand Suv (June 4). SOUTH

i (10.30-5am) on Fridays. Phil Perry

(May 186), Kevin Saunderson
(28), Danny Rampling (30) and
Dave Clarke (June 6). THE
PUSSYCAT CLUB (10.30-3.30am. 8/6) on
Saturdays. Gordon Kaye (May 17),

Lisa Marie Experience (24), Chris }
i 5/, Info0131-220-5575) alternate

i Fridays. Kane and Red (Trouble
i OnVinyl) (May 16), Kid and G-

i Mac (30) and Rani Size and

i Reprazentlive (Sunday June 8).

Coco (31) and TWA (June 7).
BRISTOL: # LAKOTA Uppier
York Street, 0117-042-6183.

CANDY FOUNTAIN (10-4am. 4/3)

: allernate Wednesdays. TEMPTATION
i (10-5am. 716/5) Fridays. Dave
i Conway (May 16), Kinetic Atom

ive (23), Universal Prime Breaks
and Full Cycle (30) and the {June
6). FANDANGD (10-4am. 10/6)
Saturdays, Nick Warren, Jon Da
Silvaand Daddy G (May 17), Al
Mackenzie (24), Graeme Park
(31) and tbe (June 7).
CARDIFF: # THEEMPORIUM

beats with Johnny Acid, Neil

§ 0122
i (10-late, 8) Fridays. Rob, Ed, Gareth
i and Paul spinunderground

i Shreat, v}(“' 34
: QUADRAPHONIC (10-late. Info 00-353-

; DRUM & BASS (10-late. Info 01222-228-
i 090)alternate Saturdays. Logical

¢ Progression (May 24) and Desire
: ClubTour (31),

JUTHE HIPPO CLUR Penarth Road,

2-341-463. SACAED GROOVES

house and techno.
COVENTRY: 7 PLANEY Cox
pot. HAYWIRE (8-2am. 8/7/6. Info
0113-293-4666) monthly Saturdays.
Freestyle electronica with Jay
Denham and Tobias Schmidt
{May 17).

DERBY 7 TIME Mansfield
atl. NUCLEUS (3-3am. Info 01768~

i 535-038). Randall and Ray Keith
i (Monday May 26).
: DUBLIN:

& THE HITCHEM

53-1-077-GE35,

1-868-1929) monthly Fridays.

i DISCOAKIMBO (11.30-late. /4, Info 353-
i 1-670-5128) Sundays.

i Nujackswingsoulgroovediskofus
¢ ionfrenzi’ with Glenn Gunner

i (May 18), Kenny Hawkes (25)

i andtbc (lune 1 and B).

APLE OF SOUND Drmond
1811, 11-{atn. B,
5. Billy Scurry and Mark

H Wdhams reside.

i EDINBURGH: % 103

00 Market Street. 0131~

4. COLORS (11-4am) alternate

{ Saturdays. The residents (May 17)
{ and TWA(31).

¥ LABE
0131

ANGELE Hasties Close.

MANGA (11-3am.

¥ THE HONEY COMB Blair Street.

i ZODIAG (10-late. 7/6. Info 0131-550-

¢ 3716) allernate Saturdays. Yogi

i Haughton and Scott Gallagher

i (June6). SOLEFUSION (10.30-3am. 6.
i Info 0131-334-2361) monthly Fridays.

i Garage City night with Bobby &
i Steveand Craig Smith.

% THE NOYAL HIGHLAND CENTRE.

¢ REZERECTION (9.30-5am. 26.50. Info
High Stveat. PTANGYANGKIPPERBANG. :
¢ ..YEAH!(9.30-3am. 4. Info 01222-233-
i 032) alternate Fridays. Social-type

901661-844-441). Force & Styles,

Slipmatt, Manu Le Malin, Hixxy,
i Billy Kiltie, Seduction and
i Dougal. We are hardcore!

& THE VAULTS Nidry Street

THOS

WHO ROCKED (T

@ Force & Styles at Non Stop at The
Fubar, Stirling

@ Massive Attack at Heavenly
Sacial, London

@ Deep Dish at Klub Cluh, Glasgow

@ Car Lagn at Subterrain at The
End, London

@ Ricky Morrisan and Paul
“Trouble” Anderson at Garage
City/The Loft at The Rex, Miami

@ Jumpin’ Jack Frost at Groove
Connection/Metalheadz at
Leisure Lounge, London

@ Francais Kervorkian at Heart &
Soul, New York

@ Turbulent Force and Keith
Fielder at Sex, Love & Motion,
London

@ Junior Vasquez at The
Palladium, New York

@ Timmy S [Bedroom Bedlam
Winnerr) at Muzik Masterclass
Tour, Leicester

@ Herh Legowitz & Alfred More at
EIf 19, Reykjavik

@Andrew Weatherall at
Bloodsugar, London and
Funglejunk, Birmingham

@ Roger Sanchez at The Red Box,
Dublin

@ "Evil” Eddie Richards at Wiggle,
Waoolwich

@ Frankie Feliciano at the Nervous
Party, Miami

@ Suen Vath at The System, Dublin

® lazzy ) at Rockers Revenge at
The Blue Note, London

@ Justin Garret at E-Werk, Berlin

® Danny Tenaglia at Twisted at
Groovejet, Miami

@ Richie Hawtin at Jack Attack at
Thekla, Bristol

® Ivan Smagghe at Friday's R
Firin', London

@ Dave Angel and Darren Price atX
Club, Lishon

@ Tony Humphries at Liquid,
Miami

@ Mr C and Trevor Rockliffe at Sir
Henrys, Cork

@ David Morales at Def Mix Part,
Miami

@ Stacey Pullen at Zouk,

Singapore

'“'ﬁ"t ”&Q‘myfi\n ] -.»'@g"viv HO
FAILED TO SHOW

@ James Lavelle at Zouk,
Singapore

THOSEwn

LOSTIT

@ Stacey Pullen at Twilo, New York
@ Johnny Vicious at Liquid, Miami

I you feel you've heen let down
by a DJ or a club, then call the
MUZIK complaints desk on:
0171-261-7518



“SOMETIMES I FEEL SO LOW I COULD PARACHUTE OUT OF
A SNAKE’S ARSE. THEN I HEAR A TUNE, IT KNOCKS MY
KNACKERS INTO NEXT WEEK AND I'M BOUNCING OFF THE
LAMPSHADE. MUSIC SHOULD DO THAT”. KRIS NEEDS

THIS ALBUM DOES! |

MIX ALBUM FEATURING: |
PRIMAL SCREAM. BOO RADLEYS. WULF ‘N’ BEAR. SECRET KNOWLEDGE

SPECIAL EMBOSSED VELVET CD DIGIPAK: CDRAID 534. CASSETTE: ZCRAID 534
RELEASED BY RUMOUR RECORDS. AVAILABLE NOW FROM ALL GOOD RECORD SHOPS
HEAR “KRIS NEEDS MUST!"” AT THESE PINNACLE NETWORK SELECTA STORES

SCOTLAND ABERDEEN | U DUMFRIES BARNSTORM RECORDS, EDINBURGH AVALANCHE, GLASGOW MISSING, GLENROTHES GODA. PERTH GOLDRUSH. ISTIRLING Fapp
NORTH ALTRINCHAM OMEGA MUSIC, BARNSLEY CASA DISCO. BISHOP AUCKLAND [N 50UNDS, BOLTON % REGORDS. BURY VIBES, CONGLETON BEAT ROUTE. CREWE OMEGA MUSIC,
DONCASTER TRACK. DURHAM CONCEPTS, GATESHEAD 50010 SOUNDS, HALIFAX BRADLEYS, GROOVE, HARTLEFOOL 50110 SOUNDS, HUDDERSFIELD BADLANDS, HULL OFF BEAI,
SYDNEY SCARBOROUGH, KEIGHLEY h1%. LANCASTER FAR FAR REGORDS, LEEDS WAY AHEAD, LINCOLN RADIO C11Y, 50N1C S0UNDS, LIVERPOOL PROBE (SLATER ST) MACGLESFIELD
OMEGA MUSIC, MANCHESTER PICCADIL LY, MIDDLESBROUGH A FEARNLEY, NEWARIC 1 K RECORDS, NEWCASTLE HITSVILLE, J G WINGOWS, NORTHWICH OMEGA MUSIC. ORMSICIRK
QUIRKS, PONTEFRACT ROLCOLA, PRESTON ACTION, SCUNTHORPE RECORD VILLAGE, SHEFFIELD NILESBORGUGH RECOREYE, RECORD COLLEGTOR, SIIPTON MIX MUSIL, SUNDERLAND
SOLID SoUNDS, SUTTON IN ASHFIELD DISKITS. WIGAN ALANS, OMEGA, YORIC TRACK, WALES & WEST / MIDLANDS & EAST ABERYSTWYTH ANDYS. AYLESBURY OVEN READY,
BANBURY RECORD SAVINGS, BIRMINGHAM HIGHWAY 61, P ASTIC FACTORY, SWORDEIS, CARDIFF SPILLERS, CHELTENHAM BADLANDS, CHESHAM 1RACK, COVENTRY SPINADISC,
HANLEY MIKE LioYD. HIGH WYCOMBE SCORPION, HINCKLEY WAL RECORDS, LEICESTER AINILYS, ROUK A BOOM, LLANDUDNO €AVE RN, LOUGHBOROUGH LEFT LEGGED
PINCAPELE. MALVERN COUNTERPOINT. NEWPORT DIVERSE. NORTHAMPTON SPIADISC, NORWICH L1ZAKD, SOUNDGTASH, NOTTINGHAM ARCADE. READING GREEN RIVER, RHYL
KAVE RN, SWANSEA MUSIQUARIIM, WISBECH 1111 RECORD STORE, WOLVERHAMPTON MIICE (1 0¥D, WORCESTER MALP(L RECORDS. WREXHAM RIHASE ONE. SOUTH EAST

CAMBERLEY ROCK GOX. CAMBRIDGE pARROY, CANTERBURY PAKRROT RIGHARDS. COLCHESTER 11M1 RIGCORDS, CROYDON 101, DISS REVOLUTION,

EASTBOURNE POWERPLAY, HORLEY PULLE, IPSWICH RIX RECORIDS, I(lNGSIDN RECORD SHOE LEIGH ON SEA FI1VES, LETCHWORTH DAVID'S MUSIC. 67')

LEWES OCTAVE. MALDON BEERLLY, SI!(JRF.IIM.'I BY SEA ATOMIC SDUNDS, SOUTH WOODHAM FERRERS BEEBIES, SUTTON HOT ROGKS, TUNBRIDGE

WELLS | ONGPLAYER, WICKFORD ARRIANS, LONDON W1 )10, LONDON WC2 GOING FOR A SONG, LONDON E17 CAVERN. LONDON EC1 HM?FW PAUL,

h U SOUTH WEST BARNSTAPLE S0UND 'N' VISION, BATH RE LAY, BOURNEMOUTH vitit, BRISTOL 1 1 AY. EXETER BINARY STAR 5000 MUSIC, PLYMOUTH F'“HELE "HHBHH

!F..'.?'?.‘?,‘,’} RIVAL, TAUNTON SOUND CN' VISION, SOUNRGHECK, TRURD S000 mMUSic, YEOVIL Atokpn, ISLE OF WIGHT NAPPY QAZE. SELECTA



dj Culture is hotnew. The show for DJs to
make contacts, sample the latest gear and be
discovered. 2 dayz of the Funkiest, hippest
dance culture in the UK, including the dj
Culture Privilege Pass providing aver £30 of
discounts, free admissions and free drinks at
bars and clubs around Manchester. IF you're
coal you'll win the amateur dj competition and
find yourself jetting to the States for DJ Expo.
Make it to G-MEX Manchester Saturday 31 May
& Sunday 1 June. Admission From £6.
Call the hotline 0171 244 0950 for tickets and
0171 370 8228 For more info.




DOUBLE EGG

o IMAIK

SUBLIME (10.30-3am. 8/6) altemate
Fridays. With Taylor (May 16) and
Gary Mackintosh and Gordon
Mac (30).
& THE VENUE Calton Road, PURE
(10.30-3am. 6/4) Fridays. Twitch,
Brainstorm, Dribbler and The Bill
plus Jeff Mills (May 30). TRIBAL
FUNKTION (10-late. 6/5) alternate
Salurdays. Residents night
(May 24) and the Stickmen live
(June 7).
EXETER: Legentds Shehamplon
Slreet. FRUITY ANTICS (9-1am. 413).
Underground grooves from Bazil
and lain Lazy’ Smith.
GLA&QOW % THE ARG
Midiand Street. 0141-2:
COOL LEMON (11-4am. Info 0141-339
0598) monthly Saturdays. Joey Negro,
Dac Livingstone, Trevor Price,
David Holmes and lan Paterson
(May 17).
2 COA CARE BAR Sauvch iehill
Streot. 215tCENTURY LOUNGE (8-
midnight. Free) alternate Thursd
ays. Loungecore with Mingo-go
and friends {(May 15 and 29).
& METROPDLIS Saltcoats,
HARDCORE HEAVEN (7-2am. 12. Info
0976-255-819). Charly Lownoise,
Seduction, Scott Brown and
Stomy (Sunday May 25).
% THE SUB CLUB Jamaica Stveel.
SUB CULTURE (11-5am. 10/8. Info0141-
248-4600) Saturdays. Undiluted
house with Harri and Domenic
plus Ralph Lawson (May 31).
FTIN PAN ALLEY Mitchell S
THE LEISURE BOX (11-3am. 3/2. Info
0141-248-7034) Thursdays. Kevin
McKay and Andrew Wickes dig
deep into their record boxes.
URBAN SOLE (11-3am. 6, Info 0131-334-
2361) monthly Fridays. Craig Smith
and Nelson Rosado (May 23).
WHAT'S YOUR FUNCTION? (1-3am. 5.
Info 0141-248-7034) alternate Fridays.
Dan Curtin (May 23). BLACKDUT
(11-3am. 6. Info 0141-248-7034)
Saturdays. Lars, Percy X, Tenchi
and David Alvarado (May 17),
Colin Favor and Brenda Russell
({May 24), Grow Records and DJ
Tin (May 31) and Underground
Resistance’'s DJ Rolandoon the
decks (June 7).
% THE TUNNEL Mitchell Sireet.
PARADISE ISLAND (11-3am. 3/2)

Ee

L

Wednesdays. The Jengaheadsrock

the joint. THE ARK (10-1ate. 6/4)
Fridays. Thumpin’ house with
Michael Kilkie and Scott Mackay.
TRIUMPH (10-fate. 6/4) Saturdays.
ltalian and UK house with Colin

Kevin McFarlane. CREAM (10-late)
manthly Saturdays. K Klass and Jon
Pleased (May 31).

HASTINGS: % PIER PRESSURE
The Pier. (1 424-428-30
Tam, Info 0976-755-002). Roni Size,

HEAT (10-

NAT FROM BROOKSIDE

i Krust, Mickey Finn, DJ Ron,

i Randall, Frost and Brockie (Friday
i May 16). DEEP COVER (9-2am. 5/4).

i Newtalent night (May 23) and V

i Recordings present Jack Frost,

: Bryan Gee, Roni Size and Krust

i (June B).

i HULL: % THE ROOM George

Stveel. 01482

323-154. PORK (10-

i 2am. 3/2). Pork Recordings get it
: onwith Mixmaster Morris, plus

i FilaBrazillia, Baby Mammoth and
i Bullitnuts. (ThursdaysMayQQ}.
i KINGSTON: THELOUNGE

i Richwiond foac, SONS OFTHE

i SUBURBS(10-3:30am. B Info 01753-685- :
i 158) Saturdays. Phil Perry and

i friends spin out alittle of what

i theyfancy.
i LEEDS: %THEAFTERRARK South
{ Quean Streat, Morley. DROPZONE(S-

i 2am. 3). Nigel Wajkerand chums i
¢ (FridayMay 16). UNVERSALGROOVE
i RECORDINGS (3-late. 10/6. Info 01405-
: 720-870). Darren Emerson and the
i UGRcrew (Friday June 6). THE

i ORBIT (10-late) Saturdays. Joey

i Beltram and Justin Robertson

i {May 17), Marco Zaffarano (24),
¢ FumiyaTanaka (31) and C)

{ BollandandJay Denham (June 7). | genny Hawkes play house for

i grown-ups with Andrew
i Weatherall and Andy Curley (May

& THE MEX Cail Lane, 0113-242-

i 8522, DOPE(10-3.30am. 7/6) on

i Fridays. Drum & bass ruffage with
i Bryan Gee (May 16), residents

i (23), Doc Scott (30) and DJ Ron
i (JuneB).

2 NATO Boar Lane. HARDTIMES (18- § o0 i B Giee plus Dr S

i Gachet (May 16), DJ Hype (22),

i Randall {29) and DJ Die (5). THE

: KATKLUB (10-4am. 7) Fridays. Funk

i andrare groove with Ronnie

i Herel and Kierean B. GARAGE CITY
i (9-6am. 10) Saturdays. Ralf (May 17),
i Terry Hunter (24), Seamus (31)

i andtbc (June 7). BUBBLING OVER (8-

i late. Info 01924-488-220) Saturdays.
i Nelson Rosado (May 17), Angel
i Moraes (24), Tom Wainwright
(31) and CJ Mackintosh (June 7).

I THE PLEASURE ROOMS Lower

i Marrion Street. BACKTO BASICS (10-
i late. 0113-244-8474). Huggy, Ralph
¢ Lawsonand James Holrayd cut
i thecrap.

Z THE UNDERGROUND Gookridge

i Streot. THECOOKER (10-2am, 6/4)
¢ Fridays. EZ and Jiprock the joint
i with some original funk. THE

YARDBIRD SUITE (8.30-2.30. 6/5) i
i Saturdays. Assorted flavours of jazz |
withhico,LubiandJ‘\p

7 THE WAREHOWSE Somers Street.

© MAGIC (10-lte. 10/9/8) monthly

i Saturdays. Beats'n'flavas with Alex
i Babyand Michael K. £
i LEICESTER: 7 THE GHAPEL New
: 5 8 lg launch with Jasper The Vinyl
i Junkie and Basement Jaxx

1falk. AMORPHOUS (8-2am. 5. Info

i 0585-964-115) monthly Fridays.

i Cutting edge techno and deep
i house with Surgeon, Grant i
i Barber, Platinum Dustand Rupert }
i Parkes (May 23).
Tevendale, Steven McCreeryand
i Slreet 0118-2
; 2.30, 5) Fridays. Hear Detroit techno i
: with Ampo.

10M Newarke

~7067. ZEN(10-

& THEWHITE RO

LEAR Maunt

-
=

8.’?] on Saturdays. Luke

Pow, o1m
i 15(10-3am. 3) Mondays. Gilles

i Peterson, James Lavelle, Ben

i Wilcoxand Ross Allen show you
i howit'sdone. SPACE(10-3am. 5/3)
¢ onWednesdays. Luke Solomon and

Slater (17), the residents, Jeff
Mills and Kevin Saunderson {31)
and Slam (June 7).
J- LEGATEAL. BLADERUNNERS (10-
2am. 5. Infa 0151-727-4251) Fridays. Ed
Rush and Fierce (May 16), BC
(28), Peshay (30), Bank Holiday
spacial with Fabio, Rob Playford
and PFM (Sunday May 25) and
tbc (June 6).
7 HEEBIEEREES eet, D151-
709-2666. GLUB LIVE(8.30-2am. 3)
Fridays. Skint night with Lindy
Layton, Darren Pleased Wimmin
and Steve Proctor (May 16), Wall
Of Sound Tour featuring Les
Rhythmes Digitales and The
Wiseguys (23) and Kitachi live
(May 30).
% NATION Wolsienholme Sguare
0151-708-1593. FULLON (10-6am)
monthly Fridays. FULL ON (10-6am.)
monthly Fridays. Allister Whitehead,
Graeme Park, Jon Pleased and
Norman Jay (May 30). CREAM (10-

i |ate) Saturdays. Stillno other club

like it with residents, Paul

i Dakenfold and Paul Bleasdale
i rockin' alongside Derrick Carter,

Dave Seaman and Seb Fontaine
(May 17), Graeme Park and Justin

i Robertson (24), Angel Moraes,
i Carl Coxand Nick Warren (31)

and tbc {June 7).
& sUBARA Sianley Street. B-LINE (9-

£ 2am. 514, Info 0802-801-216) Frdays.
i Korboa, Owen and Rhys spin

leftfield brea.kbeaf.

T{11-7am. Info

o1 “'liUx
Z ADF 5"‘{\“!!‘-'!){» 3

i Gridge. ﬂNEHATlI]Nﬁl-Sam.w Info
i 01344-761-129) Saturdays. Opening
i night with Jumpin’ Jack Frost,

i Bryan Geeand Hype (May 31),

Frost, Kenny Ken and Brockie

i (June 7) and Grooverider,

Brockie and Ellis D {14).
& BAR R She \[Nm'\ Avenue

<2714, THATSHOW IT

14), Angel Moraes (21), Derrick

i Carter(28) andtbc (June 4),
i MOVEMENT (8-3.30am. 53.50)
¢ Thursdays. Excursionsinto drum &

late. 3) Sunilays. Boogie, funk and

i soul with Matt White and Barry

i Norman plus guests, Terry Hunter
i (May 24), Frankie Foncett (31)

i andibc (June 7).

% THE BLUE NOTE § Hoxton Square.

i N1, 0171-729-8440. ANDKHA (10~

i 2am. 5/3) on Mondays with Talvin

i Singh, Earthtribe and the Future
¢ Soundz of India. AFEELIN' (10-3am.
¢ 5. Info 0956-640-340). Barely

Breaking Even Records album

(Wednesday May 28). LONOON

i XPRESS (10-5am. B/6) monthly Fridays.

Featuring The Ballistic Brathers

i (Beedle, Hill, Rocky & Diesel),
: RossAllen, Ben Wilcox and Jools
i Butterfield (May 16). BLOODSUGAR

(10-5am. B/6) monthly Fridays. Andrew

i Weatherall reigns (June 6). TRUE
i SPIRIT (10-5am. 10/8). The good
097, VoDDOO s cel
i yearsof Dling with Gilles
* Peterson, Snowboy and Bob

dactor Bob Jones celebrates 30

Di OF THE MONTH
Breakheat bandit, ADAM FREELAND explains

why he's such a crazy guy
WHEN AND WHERE

ADAM FREELAND’S TOP TEN

9
mﬁ:}i:ﬂi’us&] '11273 FREESTYLERS - “Lower Level” (Froska Nova)
HOW DID YOU START MEKON feat, SKODLY D - “Skool's Dut {Les Rhythmes
JING? Digitals Mix)"" (Wall 01 Sound)
I went travelling CARRERA - “Shrts & Strings & 909" (Cheap)
around the world in SILICON VALLEY DEF STARS - “Beliaver” (TCR)
1092/93. | was so BY SATELLITE - “Space Race” (2 One)
inspired hy the mix of RAW I]FAI.- “Headless Horseman Fides Apain”
musical ofgerires | GACILCELCLT]
heard, I realised | AAIN MAKERS - “Masterhreak” (TCR)
had to make my NEKLOK - “Escobar Blues" (Palyrhythmic)
imprint, My flatmate HEADRILLAZ - “‘Spacefunk (Tipper Mix)” [P.assyroot)
had a shitty pai of ADAM FREELAND - “No 43 With Steamed Rice, Please™
Soundiabs and ljust  [REREED)
petintoit.
WHAT WAS THE FIRST RECORD YOU EVER BOUGHT?
The “Muppet Show” album.
AND THE LAST?

“Sluts & Strings & 909's" hy Carrera on Cheap.
WHAT CHANGES WOULD YOU LIKE TO SEE 1N THE CLUB SCENE?
Musically induced smiling people not taking it all so seriously, hetter sound systems,
more outdoor parties and longer DJinp sets. Club promoters who spend a fortune on
adverts and nothing on sound systems should be shot.

WHAT ARE YOUR STRENGTHS AND WEAKNESSES?

| don’t take anything too seriously. 'm blessed with the abilityto appreciate all the
hest things in life, not just some of them. 1can go off on three tum tables and a
sampler, while receiving head and skinning up at the same timp. I've done some
crazy things, I'm just crazy guy. Sometimes I find it difficult tolprioritise between
music, my mates and girls.

FAVOURITE LABELS?

TCR, Fuel, Universal Language, Botchit & Scarper and Black Capk,

FAVOURITE DJS?

Harvey, Carl Cox, Simply Jeff, Ben Wilcox and all the other vibe preatars.

FAVOURITE CLUBS TO PLAY?

Friction, The End and The Blue Note.

WHAT WOULD YOU BE DDING IF YOU WEREN'T A DJ?

Surfing, snowboarding, living in Sydney and chasing girls.

WHAT'S NEXT FOR ADAM FREELAND?
Introducing the concept of global citizenship to the mindless moronic masses, And,
of course, being paid to spend loads of fime in fabulous locations

‘Coastal Breaks 2'is out this summer
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' [0 Muziic’s essential club

07-99 FM
Mz%ﬁ&w OF STEELS

Listings from Radio One's ESSENTIAL MIX
Saturday nights, 2am

APHILG
Sven Vath
Carl Craig “"Mien Talk” (Planet E). ., Robert Hood “The Grey Area” (M-Plant). .,
Boylent Green “Soylen Green"” (Playhouse)... M Mayer “One” (NTA). ., Metro Juice
"Metro Juice" (MYR),.. Claude Young “Prance" (Elypsia), .. Alter Ego “Folk Song”
(Harthouse).,, Acid Jesus “Inner State” (Klang). .. Alter Ego “Absalute” (Harthouse)...
Foundation "Aunning" (10).., Blackman “Trick” (Black Nation).,. Adam Beyer “Tasty
Bits” (Drum Code), .. Move-D “800 Track” (800 Track).,. Heiko Laux “Heiko Laux” (U
turn).., Luke Slater “Signal” (Peacefrog),.. EON “Phaze Test” [Eleciron). ..
Eugenheim"Hays” (Klang)... Acid Jesus “B2" (Klang)... Rexitone “Nausicaa” (Pianet
E)... Planel Jazz “Monster" (Harthouse). .. Cold Strobe Light "Metronome” (Electrolux)

APRIL13

Mrs Woods

Subjective Duality “Restricted Area” (Reload), ..
City)... Wave Captain “XS-Perience” (Phuture Wax).,. Solution “Feels So Right"
(Soundproof).., Terry Lee Brown Jnr "Terry House" (Plastic City). .. Harry Havana
“Missing Hurricane” (Clashback). . Drop Dut “Secret Studio” (Love & Kyr)... The
Eleetric 10 *Ex-P" (Rough Cut)... Chora Symbols “Bouncing Back” (CC), ., Nuake X
“Timeless” (Yeti)... Laidback Luke “Concrete On Vinyl" (Touche), .. JP“Sexy Thing”
(D:Tour).., Prologue Chip “Hunter" (Universal Prime Breaks).., Kinetico “Voltage”
(Ground Groove), , . Format “Solid Session™ (Clubstitute), .. P1"Sexy” (WiL),,. Mark
Finnie "Blunted Vision" (Bellboy)... Norman “Close The Door" (Tetsuo)... S&H"Ten
Forty” (Twisted), .. DJ Quicksand & Pleasure Child Ethno Punk” (Maelstrom). .,
Steve Moore “Shad Unit” (Time Unlimited). .. Headphunk “Groav Inc" (Limite)...
Green Velvet “The Stalker” (Music Man),.. The Kooky Scientist“0LD Yersus NEAU"
(Plus 8)..., David “Everything Is" (Direct Drive),,. Waturu “unknown” (Bush)..,
Subsounds 002 “unknown" (WIL)

Shandrew *I Want You" (Alphahet

APFRIL 20

Paul Van Dyke

Innersphere *Out Of Body” (Sabrettes)... Depeche Mode*“No Good” (Mute). .. BBG
“Just Be Tonigh!" (WIL)... En With Ceevox '"That Sound" (Menthel).. . LSG
"Netherworld” (Hooj Choons)... Sandman “Coimbra” (XL), .. Blue Amazon **No Other
Love" (Jackpot)... Angelo Funkdamental” (WAQT). .. Isha-D Stay" (WIL)... Dlive
“You Are Not Alone” (WL}, . Junior Camp “unknown” (WIL)... Sian “Stranger
Topether” (Hi-Life).. . Tilt “My Spirit" (Perfecto). ., Radio Freedom “unknown"
(WIL).... Boston Bruins "Enuff" (WIL).., BT “Flaming June” (WIL), ., Paul Van Dyke
“Forbidden Fruit” (MFS)... The Freaks & M Zimms “Submission” (BPM Dance), ..
Yello “On Track" (Mercury). .. Paul Van Dyke “Words",., (MFS)

Jeffries (Saturday May 31). Grid) and The Dub Pistols live
ATHLETICO (10-5am. 10) monthly

Saturdays. Richard Norris (The on Sundays. Goldie is joined by

Iuge into TV

in Grolsch Clubzone the- Clubbmg Channel, Clubzone House, Unit 4. Perseivarence Works, 38 Kingsland Road,
s . Lendon E2 8DA, Jel: 01Z1:673 4868 Fax; 0174729 8065

(May 17). METALHEADZ (7-12pm. 8/4) §

Fabio, Grooverider, Kemi &

Storm, Doc Scottand Randall on I
i (IlHala) Fndays DaveAngeI and

rotation with Cleveland Watkiss
on the mic
Al

R .0
SPRAWL (7-11pm. 3/2.50) monthly
Thursdays. Multi-sonic vibes with
the residents plus Simon Turner
and Pete Lawrence (The Big
Chl!l){ 9)
nden High
1. PEACH (10-6am. 10/7. Ininlllm-
ssﬂ 8906) Fridays. Graham Gold,
Darren Pearce and Dave
Lambert are havin'it
t 1.
MlIKﬁTSUKU[Iﬂ-Ham 413, Info 0181-
560-5133) an alternate Tuesdays. Jo
Rae and Charlie Williams (Attica
Blues) (May 20). AGITCUTS (10-
Aam. 6/3) alternate Tuesdays. D)
Debra and Paul Martin (May 16).
THE FUN GALLERY (10-3am. 4. Info 017

256-0800) monthly Saturdays, Drum & i (10.30-6am. 15). John Digweed

bass thru to electro with Richard
Sen, DJ Regal (The Wiseguys)
and Molly Malone (May 24).

734-06836) monthly Saturdays. Funky
breaks and way out beats with
Richard Simmons (Mr Bongos)
(lune 14).

0181-318-8476). Avin it party with
Slipmatt, Luis Paris and Lisa Pin
Up (Friday May 1 6}

oung Sirest. AICDCHET
(!] 3am, 514, Info 0181-964- -6130)
monthly Fridays. Meaty beats with
Ricochet v ecletic new label,
Fused and Bruised (May 30).
40,000 LEAGUES (8-3am. 7/5. Info D171-
228-6021) monthly Saturdays. Ashley
Marlowe, Frank Tope, Massimo
and Nick Pope play post nuclear
fuunk {Jun

FAHADISEEHRJAEE (9-2am. 5.'3]
Thursdays. Soulful garage with
Johnny Wishbone and Normski.

:363 Teletext

Steve Bicknell (May 18), D) Dag

and Jetf Mills (23), Juan Atkins

(30) and Colin Dale (June 6).

i CAMOFLAGE (10-5am) Saturdays. Alex
¢ Baby, T-Money, Dodge, James
i Lavelle, Fraser Cooke and Matt
¢ White on rotation.

ard, N1,

TINKERBELL

¢ (10.30-030. 10), Stretch & Vern
(Friday May 16). SUGAR CANDY

(10.30-4.30am. 10). Joe Fish and

¢ Matt Lawes (Friday May 23).

i MILK'N' 2 SUGARS (10.30-4.30am. 10).
i AlMcKenzie (Friday May 30).

i CLOCKWORK ORANGE (10.30-6am, 15).
i Jon Pleased and Seb Fontaine
i (Saturday May 17). SERIOUS

: (10.30-Bam. 15). Judge Jules, John

Kelly and Graham Gold
(Saturday May 24). RENAISSANCE

(Saturday May 31). SFatTony,

Byron Stingily live, Rob Acteson
H d Linden C (Sunday May 25).
STONED MONKEY (10-4am. 5. Info 0171- : ;}n e e S iy Mas 25)

i FREESTYLE (9-3am. Free) monthly
i Thursdays. The boys from Mr
: Bongo (Thursday May 22).
i KALIMBA (10-late) Fridays. The

Freakniks and thewfunkycrew
TAR Go Lane
STREET CORNER (3-1am.)

i Mondays. Glen Gunner hosts with
i Jerry Rooney (May 19) and

i SimonLee (26). FORGERY (8-1am)
i Tuesdays. Patrick Forge and

i Richard Welch are on a jazz tip.

i WEIRD SCIENCE (3-1am) Wednesdays,

Dammers and Ollie Bayl
).u!,'n"\ Ra

techno soul night with Dave

i Angel(May 15), Ha-Lolive and
: Chrlsleerator("JE}andeude

i dam. 75, Infa oasa-m—mn Danny
¢ Rampling, Mr C, Mixmaster

i Morris, James Lavelle, Mark Allen
¢ and Tsuyoshi put their weight

i behind the Free Tibet Campaign
i (Wedenday May 14). MOST (10-

i late) monthly Wednesdays. MK and

¢ Diablo (May 21), Earthtribe (June
i 4). BULLET (11-5am. 12/10) monthly

i Fridays. PROMISED LAND (11-5am,

+ 12/10) Fridays. LT) Bukem and MC
i Conrad (May 16), FULLCYCLE (11~
i §am, 10/8) monthly Fridays. Roni Size,
i DJKrust and Ram Records (May
i 23). SKINTON FRIDAY (11-Tam. 13/10)
i monthly Fridays. Fatboy Slim,

i Midfield General and Bentley

i Rhythm Ace (June 6). DPENALL

i HOURS REUNION (10-late). Jim

i Masters, Derrick May, Darren

¢ Emerson, Billy Nasty and Charlie
i Hall (Saturday May 17).

i TRIPTONITE (10.30-6am. 12/10) monthly
i Saturdays. Mark Bambach and

i Alan Thompson (May 24). DEEP

¢ DISH (10-5am. 10/8). The boys from
: Washingtondropinforan

i exclusive date (Saturday May

i 30). SUB-TERRAIN (10-late. 13/10)

i monthly Saturdays. Darren Emerson,
H Murf and MrC (June 7).

E
HUMFUS ROOM (B-late. 3[2 Inlnﬂ!Bl-
923-7922) Sundays.
x AT Hanouer
STIR FRY (10.30-late. Info

: 0956-300-499) monthly Thursdays. Dub
; disco pressure with a housey
: seasoning and light soul sauce
i (June5).
P

[

i THEPINCH (10-2.30am. 5) on Tuesdays.

EURDBEAT 2000 (10.30-6am. 3}2 Info ; HARDWARE (10-3am. 5/3) Wednesdays.

i 0181-450-8508) Thursdays. London's : Technohousefunkgrooves.

i WHOOP IT UP!(11-5am. BI) Fridays.
CLUB FOR LIFE (10.30-Gam. 13111)

Saturdays. Darren Stokes and Nic
Loveur (May 17), Lisa Loud and
Phil Mison (24), Jeremy Healy




pic: Jamie B

CLASSIC CLUBS

FRANKIE KNUCKLES remembers the Warehouse

1 WAS playing here in New York for about five years, when a close friend of mine
invited me to play at the opening of his new clubin Chicago. And thatwas the first
time 1 played the Warehouse. | was actually second choice, he'd asked Larry Levan to
play first, but Larry didn't want to leave the Paradise Garage in New York. Iwentto
play and fell in love with Chicago. They offered me a share in the business side of the
tlub so | agreed to re-locate and ended up becoming resident from 1977 to 1983.

Thiswas right at the beginning of disco. | was playing a lot of Philly stuff, Salsal, the
first legitimate 12-inch had anlyjust come out - a track by The Tramps called 'That's
What The Happy People Got", which was
pretty much a gay anthem back then. The
crowd was predeminantly black and gay,
there was alot energy because there was
nathing else like this in the city.

|t wasn't even looked on as a club. They
didn't quite know how to label it and it took
nearlya year before people really realised
what was going on. It had a major impact
because when the kids finally caught on, it
was like they had discovered sliced bread,
Basically, it was a house party. I'd play for
anywhere between 12and 14 hours. I'd
start off quite ambient, then build from
there. So by noon on the Sunday, I'd be
playing more gospel, more spiritual stuff.
For a lot of people it was like Church, | think
anywhere you find that you can rejoice in your own spirit is Church.

Basically we had this loft space in a remote area of downtown Chicago and no one
thought of living there, let alone partying there. What we did was take an industrial
space and totally change it. | lived above the club for three years, it was pretty much
setup like my own home.

Around 1981 people like Farley Keith and Jesse Saunders discovered the
Warehouse, but they were just kids fresh out of high school back then. That's when
people would go to the record shops in town and ask for “house” music. The
storekeepers wouldn't know what they meant so they'd say, “You know, the music
Frankie plays at the Warehouse™,

The disco scene was very important because that's where all of this comes from.
The roots of house music are embedded deep in disco, the basslines, the vocal hooks.
|left the Warehouse in 1983 because of creative differences, there were a lot of
drugs going on by then, people smoking cocaine in the offices upstairs. Solwent on
tostart The Powerplant.

When you look at all the old disco records and what's come out of that scene over
the past 18 years, the Warehouse had a major impact. But house music is still
evolving. IV's not important to know whowas the “godfather”, to me, the Warehouse
was a conduit and it helped lay the groundwork for where things are now,

FRANKIE KNUCKLES
CLASSIC TOP TEN
MFSB "Lave Is The Message”
FIRST CHOICE “Let No Man Pull
Assunder”

BLACK IVORY “Mainline”

CHAKA KHAN “Clouds”

CHAKA KHAN “I'm Every Woman"'
TRANS EURDPE EXPRESS “Trans
Europe Express”

GERALDINEHOT “Can't Break The
Feeling"”

NICK STRYKER “ALittle Bit 0f Jazz"
PERSIA “Inch By Inch”

THE STRIKERS “Inch By Inch"

(31) and tbe (June 7). SUNFLOWERS
(5pm-3am. 6) Sundays. Darren Poole
and chums keep it on.

J: THE LUB Whitcomh Street.
XCITEMENT 910-6am. 10. Infa 0171-437-
0462) Saturdays. Garage night with
Karl Tuff Enuff’ Brown and Matt
Jam Lamonipms chums.

£ GEGRGE IV Brixton Hill. SWZ2.
VENT (B-3am. 6/4. Info D171-278-8802)
manthly Fridays.

L GO 5 Dean Street, Soho
FRICTION (9-2.30am. 5/3) alternate
Wednesdays. Nu skool breakbeat
with Adam Freeland, Rennie
Pilgrim and Tayo (May 14 and
28). IT'S ON (10-late) second Friday of
the manth. More bad tunes and
shite mixing.

& HOQ'S Gamden Lock. NW1. THE

i
GURNER OF THE MONTH

As spotted at Scream, Barnstaple
Wil g W

LOFT (9.30-2am. 4. Info 0171-485-6044)
Wadnesdays. Paul Trouble’

108 THE FISHTMIK[I'[I late. 5
Info 0171-733-2560) monthly Saturdays.
Ninebar Record’s Resonator and
Fat Bob are deep and dubby
while John and Jonty are upfront
and housey (June 7).

F IRZZ CAFE Camden, MESSIN'
ARDUND (10-late. Info 0171-916-6060)
Saturdays. Club jazz with Graham
B (May 17), Russ Dewbury (24),
Sylvester (31) and Phil Levene
(June 7).

7 THE LEISURE
EC1. D17
MUSHRODM (8.30-2am. 7/6. Info D1707-
259-766) alternate Fridays. Bobbi &
Steve, Matt Jam Lamont and Karl
Tuff Enuff’ Brown on rotation
(May 16 and 30). THE SESSIONS (10-
4am. 12/8) on Saturdays. The
Metalheadz crew lock homns,
featuring Goldie, Grooverider,
Fabio, Kemi & Storm, Doc Scott,
Peshay, Randall, Jumpin' Jack
Frost, Marly Marl, Bailey, Clarkee,
Loxy and Ink.

tton Row. W1, : EV5. FITTODANCE (9-Bam. 15. Info
i l]l?l-431 Dd Fridays.

017 G MICRODOT 8-2am. :
504, Info 0171-256-0209) Wednesdays. Bump'n'grind garage with Bobby
: & Steve, Kar| Tuff Enuff” Brown,

Northern soul, rare grooveand all  : 3

things funky with Jonny Chandler i MattJam Lamont and friends.
and chums. TEMP0 (10-2.30am) on & THE ROCHET BAA Holloway Rord
Thursdays. Fabio and Grooverider THE LOKDON DUB CLUB (10-2am.
gel it ol /50. Info 0131-040-8012) Thursdays,

IGINE BAR Uppen Shr

'ﬂ] BLUEPHINT[Frue Info 0171-7283-
8440) Sundays. Celebrate a decade

ofacidjazz.
& MINISTRY OF S2UND Gaunt
Street, SE1. D171-378-6528,

FRISKY? (10.30-6.30am. 10/6) Fridays.
Danny Rampling (May 186), Paul
Oakenfold (23}, Seb Fontaine
(30) and tbe (June 6). RULIN' (11-
8am. 15/10) Saturdays. Jon Marsh, T
Smith and PM Scientists (May
17), Paul Trouble’ Anderson,
Mark Wilkinson and Acid Jazz
(May 24) and the (31 andJune 7).
-OPLE Grlord Stras
0 G4, NASA (10.30- aam.
413] on Tuesdays. Richard Taylor
hosts. ULTIMATE BASE (10-3am. 6/5)
on Thursdays. Coxy, Jim Masters
and chums play housey-techno.
FRIDAYS ‘R’ FIRIN' (11-5am. 7/6) on
Fridays. Kenny Hawkes and Harri
house you.
2 RAWN CLUR Breat funsel Sireet.
WE 1. IHAVE A DREAM (10-4am. 7/5)
Fridays. Boogie Boy, Lloyd and
KCC pack emin. KINGSIZE (10-5am.
12/6. Info 0171-833-4900) on Saturdays.
The Fantasy Ashtray jocks keep it
underground.
X THE REX High Street Steatfard.

Technical ltch (May 7), True
; stal (14), ] Majik,
i Gus Gus (21), Ruff Neck Ting,
i The Idjut Boys (28), Peshay and
i Talvin Singh {June 4) BIG KAHUNA
BURGER V FREEFORM (9.30-3am. 5. Info
0973-868-021) Fridays. Midield

: General (May 15), Derek

: Dahlarge (23), Lindy Laytonand
CutLaRoc (30) and Dean
Thatcher (Jurie 6). HAPPINESS
STANS (9-3.30am. 8. Info 0171-613-
1099) Saturdays, Variety is the spice.

i Avant-gardism with DJ Wally,
i Spymaniaand Margoo {May 15),

HAOOW Leicester

i G2, UAZBAH (10-3am. 513,
Info[l.‘]Ea—EBI-?ﬂiJ]Fridays. Slinky acid
i jazzand Afro Latin with Keith,
§Abbeyand8t' d.

: O SUBTERANIAL W1D. 0161

. [72PnB ango
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I's essential club guide

4540, ROTATION (10.30-3.30am. 8) on
Fridays. With T-Money, Femi Fem,
Dodge and Alex Baby. EVEBALL
ARIZONA (10.30-3.30. 10.) on Saturdays.
Join Marky P, Sam Hambali,
Derek B and Ben Bellman as they
play glam garage

% TER RODL

!.
SUHI]M‘BEST(B 1am. 1.93]
Sundays. Rob Da Bankis the
purveyor of folky techno and chip

shop be
% TURNS

gnwell Road,
EC1. 0171~ . LOGICAL
PAOGRESSION (9-4am. 7/5) alternate
Thursdays. LTJ Bukem and the
Gook Looking crew (May 22 and
June 5). THEGALLERY (10-late. Info
0171-250-3600) Fridays. Dave
Seaman and Jon Pleased (May
16), tall Paul and Danny
Rampling (28), Brandon Block
and Fat Tony (30) and tbe (June

817. Info 0171-494-2998) Saturdays.
Big beat fest from the Socialites
with Jon Carter, Bentley Rhythm
Ace (May 17), Andrew
Weatherall and Kelvin Andrews
(24), Richard Fearless, Brendan
Lynch, Carl Craig (31) and
Richard Fearless, Jon Carterand
Eenl ley Rhythm Ace (June 7).
NDERGROUND Charing
1}'{ 155 Hoad. WEZ, CLIMAX (10.30-
3am. 6) Wednesdays. Graham Gold.
TOMORROW PEDPLE (10.30-4am. 8)
Residents Nicky Holloway and
Chris Good search for
tomorrow's stars loday.

& LUTON HOO ESTATE
Badfu re. TRIBALGATHERING
(12pm-8.30am. 35. Info 0171-344-0044).
Enough said. This year the
mammeoth line up includes, Daft
Punk, Orbital, Kraftwerk, DJ
Shadow, Laurent Gamier, Dave
Angel, Andrew Weatherall, Sven
Vath, Sid Shanti, Slipmatt,
Seduction, Kevin Saunderson,
Richie Hawtin, Deep Dish,
Masters At Work, Paul
Qakenfold, Sasha, Fabio and
Grooverider (Saiurday May 24).
MAIDSTONE: NTOMIES Hart
Sirest. PURE SCIENCE {m—latu Info
01622- GHT-EBH] Saturdays. Closed
(May 17), Marly Marl, Frost and
Brockie (24}, Mickey Finn, Bryan
Gee and Andy C (31) and the
(June 7).

WALEINA Bldham §

(10-2am. 3. Freaiuud!]mm!hly
Wednesdays. Mr Scruff, Strange
Brew, Mark Rae, Una Bombers,
Funk Boutique and pals play the
platters that matter (May 28).

manthly Thursdays. Jason
Boardman, Geoff and Si G put
their left foot first with Stock,
Hausan and Walkman (June 5).
ELECTRIC BLUE (10-3am. 5. Info 0161-
448-7545) Fridays. Only Child, Una
Luke, Matt Trigg, Mark Rae and

Shra a -2 J6-409E
T{H}I]NSTRUGT [N] Jam. 7.'5) Sah:rdays

Rob Bright and chums play funky
| NOTTINGHAM: J: Tiif
i ESSA
: GED-G845. FUSION (9.30-3am. B/6.

techno with Andy Nicolson (May
17), Daz Quayle {24), Nigel
Walker (31) and tbe (June 7).

& THE HACSENDA Whitworth Strest
WestM1. 0161-256-5051.
HARDWAREITHE PLEASURE PRINCIPLE
(10-3am. 5/4) Fridays. Joey Negro,
Doc Livingstone and Durmn Dum
(May 186), fifteenth birthday
special with Angel Moraes,
Kenny Carpenter and Concrete
Records (May 23), Paul Trouble’
Anderson (30) and tbe (June 6).
FAEAK (10-3am. 10/8) Saturdays. Tom
Wainwright, Dave Kendrick,
Bobby Langley, Dave Haslam

=) MUZIK

i Ancoats, 0161-850
i GUIDANGE (10-3am. 9/8) manthly

i Thursdays. BUBGED OUT! (10-3am. 7/6)
i Fridays. Mr Cand Doc Scott (May

ARENA Rewpuel Road. 01642
i BO6. ONIT(8.30-late. EJB]Saturdays.
Rollin' tunes with Grooverider

. and chums deliverthe
¢ unexpected. Spesh birthday

celebrations with K Klass (May
24}, FIFTEENTH BIRTHDAY PARTY (10-
fate. 15. Info 0161-861-7270). Sasha,
Laurent Garnier, Graeme Park,

Allister Whitehead, Dave Haslam
¢ and Jon Dasilva (Sunday May :

25).

3 THE RAUSIC BOX Oxfurd Road M1, |

PLANET DRUM (10-3am. 6/4. Info 6161~
273-3435). SONAR (10-4am. 6) monthly

Fridays. Jamie Smart and Empirion
i Casper Melville (21), Pete Rielly

live (May 16). DRAMA (10-3am. 7/5.
Info D161-224-8669) Saturdays. Tonal

i technoand deep house from the

Rainy City crew and pals.
£ THE PROENS Oxford Road. OUT

¢ OFORDER (10-4am. 5. Info0161-881-
i 7583) monthly Saturdays, Weird H
: technosoundswith The Surgeon

i SHEFFIELD; J 1

(May 17).
22 THE BOAUNGUSE Mewton Street.

: STEPPER'S DELITE (10-3am. B/5. Info
7). THEHEAVENLY SOCIAL (9.30-3.30am. :
i Thefemale of the species kick
: asswithJayne Compton and :
i LadyMiss Kier (May 24). ELECTRIC
i CHAIR (10-4am. Info D161-440-7545) '
i monthly Saturdays. Fila Brazilia live

0161-226-1028) monthly Saturdays.

(31 May)
& SANKEYS SDAP§

 Street,

16), Dave Clarke (23), Paper

¢ Recordings Parly (20) and tbc
¢ (June 6). GOLDEN (3-3am. 10/8)

i Saturdays. With Boy George and
i Kenny Hawkes (May 17), Angel

Moraes (24), Dave Seaman and

i James Lavelle (31) and John Kelly
i (une?).

A S0UTH South Nings Street 141,

! 0161-881-7270. ROBODISCO (10-

late. 4/3) monthly Thursdays. Derrick

i Carter, Miles Hollway, Elliot

: Eastwick, Ben Davis (May 15).

i STERED (10-late. 6/4) an Saturdays.

i Mike Chadwick crams both ears,

DD H: THE

-231-

(May 17}, Andy Cand T Power

{ live (24),D)SS (31) and Roni
i Size, Krust and Die plus

Reprazent live (June 7).
ILTO! EYNES: THEWINTER

CARDENS 01903-612-262, ULTRAVEGAS
i (8-9am. 9/7) Saturdays. Brandon
i Block(May 17), Seb Fontaine

(24, Ashley Cooper (31)anda

i Decadence/Clockwaork

i Orange/Vegas Big Bang Ball
i with Lee Fisher, Jeremy Healy
i and Andy Maston (June 7).

i NEWCASTLE: J: fIUERSIDE
BLACK EVE (10-late. Info 0161-430-8627)

Melbowrne Streat. 0151-261-

4306, SHINDIG (10-late. 8/7)

Salurdays. Scott and Sceoby bring
i the noise with Christian
i Waodyalt and Eric Powell (May

17), Angel (24), Terry Farley and

i PeteHeller (31) and tbc (June 7).

NORTHAMPTON: /- THE
ROAUMEMDER Lady's Lane. SUBURBAN
BEATS (8.30-2am. 7/6). Skint's
Bentley Rhythm Ace live, Tayla,
Nookie and the Heavenly

Jukebox (Friday May 30).

NCE Goldsmith Sireet. 0115-

Info 0468-490-252) manthly Fridays.

Techno maestro Dave Angel,

Mushroom and PFM (May 23).

£ ZEROG (9-3am. 1019) Saturdays. With
i Allister Whitehead on the decks.

J: THE SKYE CLUB Alreton Rpad.
GIGGLE WIGGLE (10-2am. 3.50/3).

Amanda, Hen and friends play
i everything from disco thruto
¢ drum &bass (Saturday May 17).

FWHISPERS Lower Parlioment
Sireot. CLUB DOPE (10-2am. 3.5013).
Ryszard and Tete De Merde on

READING: * Al

i ot1a
i Fridays. Northern house.

: Road.06113 7
i SKOOL(10-late) Fndays. Concrete
¢ Records (May 16), Hot Butter
: (23), Bar Rumba (30) and Warp
i Record's Blech night (June 6).
i SLOUGH: * THE
¢ George Green, 01753
i FULL CIRCLE (5-11pm) monthly Sundays.
i Phil Perry carries on where he left

: the sets of steel playing hard funk
(Friday May 30).
ERTH:

4 THE WAREHOUSE
h. STRAWBERRY BAZAAR

i [10.3!] Jate. 3) monthly Saturdays.

David Holmes (June 7).
: % THERARBIGAN
Vauxhall Strpet. JUNGLE FRESH (8-

¢ fam. b, Info 11752-228-275). DJ Rap

(Friday May 18).
# THE STUDIO Fortesc

£ JELLY JAZZ (10-2am. 413 Wednesdays.

Big World Skunk live (May 14),

(28), Snowboy (June 11),
EYCAT LIVE

Gun Street. 01734-561-116.

CHECKPOINT CHARLIE (9-4am. 10/8. Info
i 0171-486- -1877) alternate Saturdays.

Derrick May (May 17) and Billy
Nasty and Nancy Noise (31).
: AAGHES
248-1615.

Walker Slvest. 0114-

} ANGELBEATS (9-3am. 6). Ed Rush
i and Renegade (Thursday May

29). LIVEMIND (10-late. 10).

i Squarepusher, Andrew

Weatherall tbc and The Seven

Mickey Finn

i Hills Clash team (Friday May 16).
i NDLDBIC (10-late. 8/7). Sheffield
i sound systems (Friday May 30).

Z: THE LEROMILL Leadmill Rd.

4500. RISE (10-4am. 8/6)

& THE FACTORY London

845, THEOLD

Do R412,
=188,

i offthe night before with special
i guest Carl Cox (May 25).

i STOKE-ON-TRENT: /- TiHiE
i STAGE Brunswick $
i 2am. 5/4, Info 01785-282-848)

: Saturdays. Kelvin Andrews, John
i Taylorand Mike Smith peer

i through the commercial fog.

i SWINDON: 7 1}
i ROOMS, Havelock Sguare.
i f31-384, THE FRUIT CLUB (8-3am.

i A/5l6/7) Fridays. Force & Styles

i (May 16), Hype and Swanee

i (23), Vibes and Slam (30) and

i Doc Scottand Kenny Ken (June

With guests Craig Barllett (May

m%ﬁ N @Mﬂ" ﬁt

SAVED MY LIFE
Bad Ass maestro, MIBKEV FINN, reminisces over
Kool DJ Herc and his block rockin’ heats

KOOL DJ Herc was the first DJ who | heard who really impressed me. He hrought hip
hop alive and started off all those block parties round the New York neighbourhood.
He drove around in a big, dirty van, this is before breakdancing, before Def Mix and
fAun DMC, and did the original hlock parties. Koal DJ Herc kicked off the whole
“wildstyle” DJing thing and hes the reason Im making music.

| was into criminal activities, in and out of prison so he saved my life. I've never seen
him play live but there are a couple of videos I've got which go a long way back called
“Hip Hop, The Beginning” and a Malcolm McClaren “Rocksteady Crew” one and
that’s how | got to find out ahout Kool DJ Herc.

Gangsta rap really pisses me off. One minute they're saying kids shouldn't be
getting into crime and the next thing, they're pro-violence and saying girls are
hitches eteetera. But DJ Kool Here is ahout hip hop's party spirit.

I think hip hop people are now getting into jungle because they can dance in the
same way. The main thing is the breaks. They're all hip hop breaks. The “Rough
Justice” hreak came from Aun DMC. Jungle is very experimental, Weve gone from
ragya to instrumental and my thing is making stuff with hip hop samples.

Id like to see what DJ Kool Here is up to now. He was on the pipe for nine years, he
tofally went off the rails and he’s only just come hack. The last fime | heard him, he
played on Tim Westwood’s show and he was obviously showing his age by playing
discoand really old funk tunes.

: 17), Paul “Trouble” Anderson
: (24), Graham Gold (31) and The
¢ Lovely Helen (June 7).

. SOUND(3- :
i TROPICAHA Marine Parade.

¢ KARANGA (3-7am. 22/20. Info 01225~

i 316-198). Help Karanga celebrate
i its third birthday with Danny

i Rampling, Jeremy Healy, Jon

i Pleased, Tony De Vit and Tall

i Paulall spinning glam handbag
¢ sounds (Friday May 16).

: WOLVERHAMPTON: 5141 I
i Dartingion Street. HOLEINTHE

¢ FLOOR (9-2am. 3.50. Info 0976-853-871)
¢ Fridays. Catch quality Midlands

: techno, jungle and drum & bass.

HE BRUNEL
01793~

6). FRISKY (9-2am, 5/6/7) Saturdays.

pic: Jamie B
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: k: | FOR THE COMMUNICATION GENERATION.
TERACTIVE CLUB [ON 4 LUXURTOUS LEVELS,
LY CREATED BY CLUBBERS:FOR CLUBBERS.
LMW'97 hotline 054 i COMPLEX INFORMATION
h s ADMISSION  (Before |1,30pm) | €8 NUS/MEMBERS, - £10 NON-MEMBERS
2nd MAY 1997 (After 11.30 pm) | L1 £10 NUS/MEMBERS, ~ £12 NON-MEMBERS
+ " Between 2.30 am & 3.00 am) £7 E
LEVEL ONE FUNGLEJUNK PRESENTS DEL AGUA, BOWEN AND OLLIE. (Bstween2:20 argge-00 am} o
i ) AREST TUBE, ANGEL. FREE LOCAL PARKING.
LEVEL TWO LEVEL THR NIGHTBUSES (1 Minute Walk)H19, N38, N43 RUN TO TRAFALGAR SQUARE.
il l’g‘ﬂggﬁ“ 1010020700, 1-5 PARKFIELD STREET, ISLINGTON, LONDON N1 OPS
02.30-04.30 - AMPO Telephone 0171 428 9797 Facsimile 071 428 9696  Internet www.universe.co.uk
04.30-07.00  CLAUDE YOUNG (DETROIT) #DGARS OPEN 10pm - Tam (N entry after Jam)

LEVEL FOUR MIDNIGHT MOVIE

[MEGASTORES|

MEAN FIDDLER ASTER SONY.

o A | 23rd MAY 1997 | DAG'S LEAVING PARTY (LAST U.K. CLUB APHEARANCE).
IAN'S BIRTHDAY MASH UP & WARM UP FOR TR|BAL GATHERING 1997.

LEVEL ONE THE BIG BOTTOM END PRESENT ANDREW CURLEY (EMISSIONS AUDIO OUTPUT),
JOOLS BUTTERFIELD (NUPHONIC)

9th MAY 1997

LEVEL ONE THE BIG BOTTOM END PRESENT ANDREW CURLEY (E
ANTHONY TEASDALE (MIXMAG, ALOLA RECORDS),
OMID NOURZADEH (168 - ALOLA RECORDS).

LEVEL TWO ]0 MILLS (HABIT)
10.00- 12.00  JASON MARSHALL LEYEL THREE LEVEL TWO
12.00-02.00 JON tODI('E 10.00 - 01.00° NSON 10.00 - 01.15 JON COOKE - LEYEL THREE
02.00-04.00  GAYLE § 01.00 - 03.00 R 01.15-02.00 AUX EB - LIVE (DETROIT) % 10.00 - 07.00 ) DAG (FRANKFURT)
04.00 - 07.00 ANDREW WEA‘I‘HERALL 03.00 - 05.00 LLEN (DETROIT) 02.00-04.00  GAYLE
05,00 - 07.00 SHER 04.00-07.00  JEFF MILLS (DETROIT)

LEVEL FOUR MIDNIGHT MOVIE

16th MAY 1997

LEVEL ONE THE BIG BOTTOM END PRESENT ANDREW CURLEY ( M SSI \UpIo OUTPUT),

LEVEL FOUR CLARKE WARNER & MATHEW HAW%!N (PLUS 8 RECORDS)

30th MAY 1997

LEVEL ONE THE BIG BOTTOM END PRESENTA 1
RICK HOPKINS (BLOODSUGAR) & Al
(BOTH WINNERS OF MUZIK'S BEDRQ

IN LEVEL TWO
- 12.00 - 02. 00"’“ jON COOKE = 10.00-01.00  JOH COOKE 5
02.00-04.00  STEVE BICKNELL _ []] OD - 0 01.00-03.00  JUAN ATKINS (DETROIT) e . .00 . GRAEME FISHER.
04.00-07.00  DAVE ANGEL ~ . 04.00 - 07.00 03.00 - 07.00 SPECIAL GUEST ; E PAUL WAl ARRY MARSDEN

= LEVEL FOUR MIDNIGHT MOYIE LEVEL FOUR MIDNIGHT MOVIE




Saturdag 12H 3“1'5‘3 DF CONCERTS & MCD
Stam Myt Tent FOR BIG DAY OUT PRESENT

DAFT PUNK LAURENT GARNIER
DJ SNEAK SLANM wve sen ANDREW WEATHERALL
NIGHTMARES ON WAK JAMES LAVELLE
OLIVE JON CARTER

Main Stage

THE KUL

A
CHARLATANS SHAHER
DODGY REEF JANMES G.UN.

tHE DIVINE COIMIEDY APOLLO 440 . moraihia.
ANME Stage

SHED SE“E“ PI_nGEBn Coppiote) Paoraromy,

(Gt £y iy
Geneua LONGPIGS SHEAKER PIMPS o bl
TRAVIS JIMI TENOR SUPERSTAR ARAB STRAFP -+ moretn.a. / 4

Radio One's Evening Sescion Stage - in ascociation uith King Tit's [Jak ek Hot Qtﬁ'i;ilfjfm:i ‘%’ ‘ii;‘mft
IMONACO SYIMPOSIUIM GORKY'S ZVGOTIC MYNCI e 19 s i )

TIGER SUBCIRGUS STEREOPHONICS
DELGADOS GRASS-—-SHOW MOGWAI ARNOLD Bﬂlﬂdo

Simdas 13850 Juts
o e By Kinross

CARL COX BANDULU GREEN UVELVET SCOTLAND

SLANM DJ'S STUART McIMIILLAN & ORDE MEIKLE G
DEATH IN VEGAS GLOBAL CONMNMUNICATIONS DAY TICKETS:-
DJ DEEP + more 1.n.a. £28.50 in advance

Main Stage WEEKEND TICKETS?-

OGEAN PAUL S
GCOLOUR SGENE WELLER

TEXAS BUSH

BJORN AGAIN FUN LOUIN' CRIMINALS
NENEH CHERRY' REPUBLICA - more toa.

NME Stage

THE SEAHORSES NIANSUN

GENE DREADZONE 71HE SUPERNATURALS NME
CATATONIA HURRICANE 1 TOASTER RACGHEL STAMP
Radin One's Evening Sexcion STARE = in accoctationaatty King Tutle (Jab (ate Hott MUZIK
SPEARHEAD ENMBRACE BETH ORTON
URUSEI YATSURA HKENIGCHIE AC ACOUSTICS
SPEEDY BENNET HARDBODY SHUG
CREDIT CARD BODKINGS: WAY AHEAD: 01411339 8383, TOCTA 01311557 6969. TICKETCENTRE, Candleriggs: 0141 287 5517,
SHUTTLEBUSES - First Busz 0147 636 3129 (Glosgow, Edinburgh & Perth), TRAIN SERVICES: 0345 484950,

CONCHES - Showavel: 01360774 188 (Conchies from all over Scotland).

Selby’s: 01482 227 434 & Ofher Tours: 01429 262 235 (kioth NE England), Way Ahead: 0115 912 9000 (Rest of England).

Ickefs avallable over the counter.of the following oulets arou'the country: INVERNESS TouristBaurd | ABERDEEN One U, Abardeen Box OFfice, DUNDEE Grouchals, PERTH Goldrush, KIRKCALDY Sleeves,
: GRANGEMOUTH OroiFALKIRK Slecves, HINRDSS Tnunsi_ln{urlnalmn Centre] ED[NEUM%fﬂﬂecords Ripping Records, Ployhouse:Bow@ftice, HAWICK Spence’s, PAiSiﬂ‘Remrd Marker,

Weh Site: www.nme.com

GREEﬂD(K thlhmJF_Recurds GLASGOWYirdln Rewtds Losp: 16 eriRecords, Tekefcentre= Candleriggs; HAMIETON Impulse Recards, MOTHERWELL i{]p;]puise Retords EAST I{!LBRIDEImpuIse Rec&ﬁsrf‘-’:‘

& ﬁNGLAND CARLISLE Pmk Pamher I'?thl Boy. Office, MANCHESTER Plcwdllh( BoxcOflice, I.‘WEHPOOL TLORS R irTheatre Box Ulhce
'<; ; \ NB CAMPING 15 NBT!N(LUDED MPING TlCKEfS MES? Bl': FRE BOOKEB.» ANB ARE AVMIABLE FROM M.{. FEETWM TIC KET UTQ’.

Tickets on Sale From All Outiets Now! Festival Hotling: 07000 113114

(15p p/min peak rate, 8p p/min all other times)




BIRMINGHAM
P.0.BOX 6037
B13 9FN

TEL-0121-449-7425
MOBILE 0973-226047

DANCE MUSIC FINDER, THE MIDLANDS MOST CLUED-UP RECORD
FINDING SERVICE. OUR AIM IS TO IDENTIFY,LOCATE AND SUPPLY
DANCE MUSIC FROM THE LAST DECADE,UPTO THE PRESENT
DAY.WE OPERATE A WORLD WIDE MAIL ORDER SERVICE,PLUS
VISITS TO OUR PREMISES BY APPOINTMENT.WE STOCK
HOUSE-GARAGE-TRANCE-TECHNO-DISCO-BALEARIC-PROMOS
CALL NOW FOR A FREE COPY OF OUR BRAND NEW CATOLOGUE.
ORDERS TAKEN BY PHONE OR FAX.WE ACCEPT PAYMENT BY
SWITCH/CONNECT/VISA/ACCESS/DELTA/CHEQUE/POSTAL ORDER.

SPACE BROTHERS-SHINE DJ SNEAK-ALLTITLES FUNKY GREEN DOGS-ALLTITLES
DAFT PURK-MOST TITLES
SANDY BWORLD GO........
CHEMICAL BROS-ALL TITLES
BLUE AMAZON-MOST TITLES
ANGEL MORAES-BACK CAT
COCO-| NEED A MIRACLE
PERFECTO-BACK CAT
BBE-FLASH/SEVEN DAYS

FAITHLESS-ALL TITLES
MANIFESTC-BACK CAT.
HNATURAL BORN GROOVES-ALL TITLES
SHIVA-LET THERE BE LOVE
PAUL VANDYKE-VARIOUS MIXES
FLUKE-ALL MIXES
CE CE ROGERS-ALL TITLES
TODD TERRY-ALL TRACKS

BELOVED-ALL TITLES

YOUNG MC- KNOW HOW
CRESENDO-ARE YOU OUT THERE

2BAD MICE-BOMBSCARE

SAM ELLIS-CLUB LONELY
FRANKIE KNUCKLES-TEARS

MICHAEL JACKSOH-SMOOTH CRIMINAL

K-KLASS-LET ME SHOW You

NU YORICAN SOUL-BACK CAT
SUNSCREEM-ALL TITLES
STRESS-BACK CAT.
PRODIGY-ALL TTLES
HARDKISE-BACK CAT.
JUNIOR BOYS.BACK CAT.
GOLDIE-NNER CITY LIFE
DEGREES OF MOTION-ALL TITLES

| ROBBASE+DJ EZ ROCKAT TAKES TWQ
URBACKCAT

0J'S RULE-GET INTO THE MUSIC
KING BEE-BACK BY DOPE DEMAND
ALISON LIMERICK-LOVE LIVES
X-PANSIONS-MOVE YOUR BODY
JIMI POLO-BETTER DAYS
DEE PATTEN-WHO'S THE BAD MAN
RED PLANET-BACK CAT
HOOJ CHOONS-ALL TITLES
LEFTFIELD-NOT FORGOTTEN
RENAISSANCE-ALL WHTES VANCOUVER-ALL TITLES
AGE OF LOVE-AGE OF LOVE POSITIVA-BAGK CAT,
SHADES OF RHYTHM-ALL TITLES STRICTLY RHYTHM-BACK CAT,
GAT DACOR -PASSION JOMANDA-ALL TITLES
ALEX REESE-MOST TITLES 1Q-VARIOUS TITLES
FARLEY+HELLER-ULTRA FLAVA DIGWEED VARIOUS MIXES
HELIOTROPIC-ALL TITLES 0J SUPREME-WILD STYLE

MASSIVE ATTACK-UNFINISHED SYMP.

INNER CITY-BACK CAT.
MR FINGERS-ALL TITLES
RES-MOST TITLES
AGH-YUMMY
DAN HARTMAN-RELIGHT MY FIRE
CLEVELAND CITY-BACK CAT
PLATIFUS-VARIOUS TITLES
GUERILLA-VARIOUS TITLES
BEDROCK-ALL TITLES

U2
HEALEYZAMOS-MOST TITLES
EVOLUTION-VARIOUS MIXES
WAY OUT WEST-MOST TITLES
DEEP DISH-MOST MIXES
SOUNDSATION-DO YOU FEEL IT
WAYWARD MINDS-HOMELAND
RABBIT IN THE MOON-VARIOUS MIXES

PORN KINGS-UP TO NO GOOD UNDERWORLD-BACK CAT.
ITCHY+SCRATCHY-MOST TITLES ARIEL-DEEF 87
E.THG-MOST TITLES SOMA BACK CAT.
QUIVVER-TWIST AND SHOUT TORI AMOS-PROFESSIONAL WIDOW
SASHAVARICUS MIXES JANIRAQUOHALL TITLES
TRANSMAT-BACK CAT QUATARA-MOST TITLES
SANDEE-MOTICEME JACKPOT-BACK CAT.

B&G SHINE

CLIVE-YOUR NOT ALCNE
ARMAKD VAN HELDEN-MIXES
ENERGY 52-CAFE DEL MAR

EEAT FOUNDATION-ALL TITLES
CJ BOLLAND-SUGAR IS SWEETER

SEB FONTAINE-MOST TITLES
WESTBAM-MOST TITLES
EMAKE-BLADERUNNER
FMACHINE-MOST TITLES

HAND
FUNTORIA-DO YOU WANNA KNOW
UMBOZA-ALLTITLES
SPOOKY-MOST TITLES
JAMASPOON-ALL TITLES
VICTCR IMBRES-MOST MIXES
DEKKARD-MOST MIXES
DIGITAL BLONDES-MOST MIXES
FLUID-MOST TITLES

GRACE-MOST TITLES
TALL PAUL-VARIOUS MIXES
DIDDY-GIVE MELOVE 67
BT BACK CAT.
LTJ BUKEM-MOST TITLES
SHINNYMALINKI-BACK CAT.

BUY!? SELL! EXCHANGE!

SOUL BASEMENT
SOUL - JAZZ - FUNK - ELECTRO - REGGAE - RARE GROOVE

RAP - SWINGBEAT - HOUSE - TECHNO - GARAGE - JUNGLE |

38 NOTTING HILL GATE, W11 & 01772212793
DANCE BASEMENT

HOUSE - TECHNO - GARAGE - JUNGLE - AMEBIENT * ACID
HARDCORE '+ BALEARIC - HANDBAG ' LOTS OF CLASSICS!
229 CAMDEN HIGH ST, NW1 & 0771267 1184

NOTHING LEGAL REFUSED!

(Official ID with address & signature required)
ALSO BUY, SELL, EXCHANGE AT:
90 Goldhawk Road, Shepherds Bush, London W12 @ 0181 749 2930
480 Fulham Road (Broadway), London SWé & 0171 385 5350
95 Berwick Sstreet, Soho, London W1 & 0171 434 2939

OPEN 7 DAYS 10am - 8om fittp:/www.demon.co.uk/mveshops/

Rare, collectable and deleted Dance Records A comprehensive stock of
new releases (Euro, UK, US) Collections bought and sold Send large
stamped addressed envelope (or 2xIRC’s) for free catalogue to Cal at
Essence Records Unit B8, 6 10 Slater Street, Liverpool L1 4BT
07000 ESSENCE
Shop Tel: +44(0) 151 707 2166 Fax: +44 (0) 151 737 2634
(24 hour) +44(0) 151 738 0910 e-mail: cal@openmind.demon.co.uk
Webssite <http://www.superfly.co.uk/essence>

HE CHEAPEST DANCE MAIL ORDER IN THE UK |

to advertise in

razy
eu

RECORDS
nnw&used
ulg

dagggfunk
reggae

87 Corbetts Te Roud
Upminster, Essex KM

rel: 01708 228678
Fax: 01708 640946
[New store now open 5 doors up from old shop] |
DONT FORGET
OUR MASSIVE
BACK CATALOGUE
STOCK - OVER
60,000 RECORDS
FROM 1965-1996
LP/A2"[T"
SEND WANTS LIST OR
PHONE OR FAX

LIST No 8 QUT SOON!!!
SEND SAE TO
RECEIVE IT

+» Mail Order enquiries welcomed *
| Access/Visa/Switch/Amex/JCB/Diners accepted

DANCE

) these

pages

+ Dquale 93 - Rip Groves
* Morels Groves - P11
+ ETA- Casual Sub (House Mixes)
ranate - Free AM/PM
* Rpsie Gaines - Closer
« First Chpice - Armed & Dangerous

Worldwide mail order service
available| with daily deliveries
of US|and UK Product.

35 Alexandra Street,
Southend-on-Sea, Essex
TellFax 01702 436800
All Magor Credit Cards Accepted

Send SAE for Mays list or

email - metrarecords @dial.pipex.com |

MUSIC SPECI

jungle, trance, hardcore, triﬁ hop, me;b and

& elothing

ALSO STOCKING A LARGE RANGE OF
DJ MIX TAPES, CD'S, POSTERS AND
DJ ACCESSORIES

INTERNATIONAL MAIL ORDER
SERVICE AVAILABLE

SNOOH3. |
53040 1YW}

Sl ‘..4-‘ ey

Quiside UK

tial 044

Monday - Saturday
9.30 am - 6.00pm

Phane Fax
- 01302 326752

13 Copley foad

Soulh Yorkghire




classifiec

PO BOX 13
ROTHWELL
KETTERING
NORTHANTS NN14 6XS
Phone: +44 (0)1536 418893 « Fax: +44 (0)1536 418241

advertise these pages

o
v-

HARD T0 FiND Hard To Find luull lll

Box 5
7 T———— l:nlll !umul:l i
A— 0’.'-‘ e [ Birmingham, Illl (113
RECORDS Yol : 2121 681 1173
Fax : 0121 G687 1714 |

Record Finding Agency Moliile :

0973 669 236 |

E-mail: replay @replay-records.com

ARE YOU SERIOUS AB

Send for your FREE Massive Catalogue!
House, Garage, Techno & Trance
We specialise in rare, collectable & deleted classics, also new
& recent promo’s all listed in our new 50 page Catalogue...

GOLDEN GIRLS - KINETIC (ORBITAL)
JEAN MICHEL JARRE - CHRONOLOGIE
U2 - LEMON (MORALES & PERFECTO)
ROBERT OWENS - L BE YOUR FRIEND
§ CHRISTOPHER - ANOTHER SLEEPLESS
PLAYTIME TOONS - SHAKER SONG
HARDKISS - GOLD WITHIN ¢ RAINCRY

K KLASS - LET ME SHOW YOU

MORY KANTE - YEKE YEKE

GRACE - HAND IN HAND

LANDLORD - [LIKE IT

SUNSCREEN - PERFECT MOTION
CRESCENDO - ARE YOU OUT THERE
DEGREES OF MOTION - DO YOU WANT T
OUTRAGE - THAT PIANO TRACK

FIRE ISLAND - FIRE ISLAND

BJORK - VIOLENTLY HAPPY

THE SOURCE & CANDI STATON

ORB - & ORBITAL RARITIES

SUZI CARR - ALL OVER ME

ICE-T ~ KEW JACK HUSTLER

K KLASS - RHYTHM IS A MYSTERY

SAS - AMEER GROOVE (ORIGINAL)
THINK TANK - HACK ONEXN FE & FORK
ESTER B - THE PLEASURE OF THE MUSIC
508 STATE - PACEIC STATE
TC1631-1992-1983

UNDERWORLD - MM SKYSORAPER
CLS - CAN YOU FEEL T

LIBERATION 2 - SMILE THROUGH TEARS
DUPREE - BRAS DISC

CONGRESS - 40 MLES

COLLAPSE - WY LOVE

LEMON INTERUPT - DIRTY

B M EX - APPOLONA

ROACH MOTEL - MOVIN ON

LUTHER & JANET - THE BEST THINGS
JAYDEE - PLASTIC DREALS

ALISON LINERICK - WHERE LOVE LIVES
FRANKIE KNLCKLES - TEARS

THAT K1D CHRIS - KEEP ON PRESSIN ON
LIL LOU'S - FRENCH 1155

SHADES OF RHYTHY - SOUND OF EDEN

JUR MUSIC

PRODIGY - \WHAT EVIL LURKS EP
RROSARIO - U USED TO KOLD
LATOUR - BLUE

MR MONDAY - FUTURE

MY FRIEND SAM - T MY PLEASURE
NEQN - DONT MESS WITH THIS BEAT
ORBITAL - BELFAST

HELICOPTER - ON YA WAY

MR FINGERS - WASHING MACHINE
N.JOI - ANTHEM

RHYTHA INVENTION - CHRONOCLASM
PHUTURE - ACID TRACKS

BRAIN BUG - NIGHTMARE

RHYTHM IS RHYTHM - STRINGS OF LFE
SLACKER - SCARED

ST ETIENNE - ONLY LOVE CAN BREAX
FORN KINGS - UP TO NO GOOD

FIRE ISLAND - IN YOUR BONES
VISIONS OF SHIVA - PERFECT DAY
VIRTUALMISMO ~ MISMOPLASTICO
JACO - SHOW SOME LOVE
FAITHLESS - DELIVERANCE

F 5 OL - PAPUA NEW GUINEA

WHY WASTE TIME LOOKING ROUND SHORS TO GEY YOUR OLD TUNES WHER THE UN'S REST RECORD SHOP WILL
COmME TO YOU RY MAIL ORDER. FINOE 199} WE NAYE BEEN SUPPLYIAG DJ'S & COUEOTORS WORIDWIDE WITH AW

TEERND

TYPES OF RARE, DELETED £ NEw:

* HANDBRE . nisee

BALEARIC = S00LaRIFBD

{ PLIASE TELEPNONE FOR A FREL COPY OF ONR WIBHIY ACCIAIMED 52 PAGE CATALOGUE & INF@ PACK WHICH 1ISTS OVIR 5008 RECORDS.
TOQEDER SIMPLY CALLUS ON 0121 637 7773, TELL DS WHAT YOU WANT AND HAVE YBUR CREDIT CARD READY, RITERUATIVELY POST OB FAX YOUR WANTE LISTa |

ADDAESS FOR A SPECY REPLY. YOU MAY ALSQ PRY BY CHIQUE OF POSTAL 0ROERS. WHY NOT VISIT OUR MASSTVE SHOP [N RIRMINENAM CITY CENTRED

HOT '3 | TRACKS
FUGEES-READY OR KOT [OJ HYPE MIK)
CJ BOLLAND & KATHY BROWN-DJ MIX 1097
BERAND KEW HEAVIES-SCMETIMES (BOX])
ROSIE GAINE-CLOSER THAN CLCSE
FUNKY GREEN DOGS-FIRED UP

UABAN BLUES PROJECT-TESTIFY (2X127)
GYSELE JAGKSON-LOVE COMMANDMENTS
MICHELLE GAYLE-DO YOU KNOW (RMX)
GREEN VELVET-DESTINATION UNKNOWN
LCUBE-DISCO CUBISM & DING DING DING.
THOMAS BANGALTER-SPINAL SCRATCH
NU YORICAN SOUL-RUNAWAY (ARMAND)
SLACKER-SCARED

SANOY B-MAKE THE WORLD GO AROUND
FREDDIE FRESH-CHUPA CAERA

BOURGE & CANDI-YOU GOT THE LOVE 97
BRAIN BUG-NIGHTMARE

SPACE BROTHERS-SHINE

LA LUNA-BANG 2 BEAT OF DRUM (97 MIX)
DJ QUICKSILVER-BELLISSIMA

NATURAL BORN GROOVES.GROOVEBIRD
EARA PARKER-MY LOVE 18 DEEF (EHARP)
ENEAKER PIMPS-SPIN SPIN SUGAR (FINX)
0J SUPREME-WILDSTYLE (REMIX)
HONDY-NO ACCESS

VINGENT DE MQOR FLOTATION
MOONMAN GALAX

SLO MOSHUN & PLD’ JC ENEMF-DS MIX 97)
GRACE-HAND IN HAND

LLASSIC DLDIES

MAHTIN LUTHER KING-THE SPEECH

SABHA & MAA(E-SE AS QNE

MY FRIEND BAMAT'S MY PLEASURE.

LATOUR-BLUE (HERMES TRANCE)

CAUCASIAN BOY-HORTHERN LIGHTS

LIBERATION 2:-LIBERATION 2

BT-ALLOLD & NEW RELEASES+ALDUM

OQLDI: INMER CITY LIFE (RASBIT MOON)
ESE«DG ARE YOU OUT THERE

SHACES OF RHYTHM-SOUND OF EDEN

LEFTF'E..G NOT FORGOTTEN IHEM\K}

GOLDEN GIRLS KINETIC (ORBITAL MIX)

GAT DECOFWDEGREES OF PASSION

HARDKISS-AAINCRY+GOD WITHIN

JAM & SPOCN-STELLA (TALES FAOM.. |

WESTBAM WIZARDS OF THE SONIC

CE GE RCGENS-SOMEDAY

FRANKIE KNUCKLES-TEARS

MIGHTY DUB KATS-ALL TRACKS IN STOCK

AOLLOCAMPING-GET OFF HIGH HORSE

QT QUARTET-HOLD THAT SUCKER DOWN

INNER CITY:PERHIES FACGM HEAVEN

ALEX REEEE-PULP FICTION {BREAKBEAT)

YOUNG MC-KNOW HOW

DU SNEAK-ALL TRACKS IN STOCK

AED PLANET 1,234 5,67 + MOST AXGIS 12°

OJ'S AULE-GET INTD THE MUSIC (96 REMIX)

QVER 20 DIFFEAENT ACAPPELLA ALBUMS

VARIOUS BREAK BEAT & SAMPLE ALBUMS

BELOW IS A VERY SMALL SAMPLE FROM OURA NEW VIOLET CATRLOGUE

ALL PERFECTO BAGKCAT IN ST
300+STHICTLY RHYTHM TITLES N STOCK
ALL GUERILLA & COWBOY 12* IN 8TOCK
ALL JACKPOT RELEABES+PRONOS

ALL TFRIBAL USA BAGKCAT (N STOCK
JUNIDR BOYS OWN BAGKCAT IN 5TOCK
DAN HARTMAN- RELIGHT MY FIRE
ARMAND VAN HELDEN-WITCH BOCTOR
SOUTH ST PLAYER. \M—u KEEPS CHANGING
RM PROJECT SLAMMI

SAM ELLIS C\.uBLﬂNEL\‘.LEw 97 TUNE
KARIVALET ME LOVE YOU FOR THE NIGHT
2 BAD MICE-BOMBSCARE

CRBITAL CHIME

BASSEIN TWINS-MONKEY EP4RADIOACTIVE
MA FINGERS 3XLP ALL THE CLASSICS
MASSIVE ATTACK-UNFINISHED SYMPATHY
DASIS & PIANOMANWONDERWALL.

K KLASSLET ME SHOW YOU LOVE

K KLASS- RHYTHM 15 A MYSTERY

O FLAVOURS-DON T HOLD BACK

PORN KINGS-UP T0 NO GOOR

THE FOG-BEEN A LONG TIME (MUFK)
LMSOZIA-CRY INDIA

ROB BASE/DM EZ ROCK-T TAKES TWO
AGE OF LOVE-JAM A5PO0H REM:X
ULTIMATE DREARSNBEATS LP'S ALL 25

FRANCE
IEYOU DOAT SEE VHHAT YOU WANT PHONE US!

DI YOY KNOW THAT HTFR STOCAK 1L THE LATEST UK / USA / EURD + WHITE LABEL RELEASES?
VISIT OUR INTERNEY WEBSITE FULL CATALOBUE M huln://www. hard-18-1ind.couk

We are open 6 days a week, 10am till 7pm & take all major
credit cards including Switch/Delta... Why not check our
our New Web Site: http://www.replay-records.com

Advertising with
Muzilk has been a
very worthwhile
campaign for our
company and I
would recommend to
any new or
existing business
to follow suit.

e Nt

35 ALEXANDRA ST. SOUTHEND
ON SEA, ESSEX SS1 1BX.
TEW/FAX. (01702) 436800

R HEC O R DS

METRO

UNIQUE MUSIC

Specialists in deleted and commercial dance music
US, Euro, Imports, Garage, UK House, Jungle,
Tech, Hard-core, Trance, Trip Hop, Merchandise & Clothing
Alsa stocking Indie, Jazz,
Chart Music and DJ Accessories
all at discount prices

To receive a free catalogiee
please send an Ad sae to:

UN[QUE Music
546 Greal West Road
Hounslow
Middlesex TW5 0TQ
Tel: 0374 217035

SHOP HOURS

Open 6 days a week
Mon - Fri 10am 1o Tpm
Sat10am to Gpm

Tel: 0121687 7773

We have evor 40,000 Recoris
instock!

A x Technics
llstoning posts

Bhop Rdiress
Hard To Find Recards
Imox House
§2Blucher Street
Birminphan

[1]

e B

gfuasy

toon= 25

| SOUTH LONDON""'S NEWEST

W PL.IFTING

| DANCE MMUSIC SPECIALISTSYEY

FROM HANDBAG TO HARD-HOUSE,
WHITE LABELS, EURO, PROMO'S,
HARD TRANCE AND TECHNO

IN-HOUSE DJ'S, STORMIN - D,
LISA REDS & LUKE BRANCACCIO
=) CAM?{ERW&EI{_&OAD Nearest Tube Station: | Bus No. 12, 40, 68,
LOMBON, sis 6en  Elephant 8 Castle | 45, 459, 171, 176

TEL, FAX: 0171

OuUsSE

recorde.

's No 1, Trrance and Techno |
Mail order Spncmllsts :

RECORDS

MIX TAPES
CcD's
MERCHANDISE
CLUBWEAR

Tel/Fax: 01252 613170
171 Fleet Road, Fleet, Hants GU1:) 6PD
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" | LONDONS NEWEST DANCE SPECIALIST SHOP |

TWO FLOORS OF ALL THE LATEST
FROM US, UK & EUROPEAN, PROMO’S, WHITE LABEL &
MAJOR LABEL RELEASES.

SHOP: 8 The Custard ffory, PLAYTIME TOONS - m SHIIEI'I" uuu
Digheth, Birmingham B9 4AA

POST TO: PO BOX 5109, Sclihull,
West Midlands B92 0HJ

Tel: 0121 248 3888 A PeorLE . HOW CAN | LOVE UM
Fax: 0121 248 1222 OB OVEAS - FLL BE YOUR FEMD

FRANKIE KNUC!
ELACY - HIDEAWAY (deep dish mizes)
PHUDIII\' MOST TITLES MOBY - GOI MOST PERFECTO BACK CATALOGUE
UBLIMINAL CUTS - LE VOIE LE SOLIEIL SABRES OF PAFADISE . SMOKE BELCH 2 ORBITAL - BELFAST
Muﬁ BOYS OWN MOST TITLES TORI AMOSLISA STANSFIELD ORBITAL - CHIME & REMIXES
ALISON LIMERICK - WHERE LOVE LIES RON TRENT . ALTERED STATES 12 LAST aumm LAST RHYTHM
B.T. IN STOCK Guy cl&;&ﬁﬂm « VOODOORAY

LARGE RANGE OF MERCHANDISE, INCLUDING T-SHIRTS,
SWEAT SHIRTS, BASEBALL CAPS, RECORD BAGS &
RECORD/CD BOXES. OB R LUV AGE OF LOVE ol rin
ZERO B - LOGK UP
BASSHEADS - AHYBODY OUT
ﬂi"wﬁ&" ﬂ'inﬁﬁﬁﬂs'és"‘ :
15 RHYTHM . STRINGS OF LIFE
SUENO LYINO - SUENO LATIND
PROJECT , EVERYBODY
STICO ord ;HEE’:‘#.B BAAIN DSK - WHAT WOULD WE DO?
| MOTHER - ALL FUNKED UP remies x2 NNER CITY - PENHIES FROM HEAVEN
| PRIMAL SCREAM.LOADED LIONAOCK - PACKET OF PEACE
| EMPIRION  HARCOTIC INFLUENCE QLAM - HELL'S PARTY
| ALL ACCAPELLA LPs HASHIM - AL NAYFISH
MOVIN' MELODIES BACK CATALOGUE YOUNG WC - KHOW HOW
NATURAL BORN GROGVES ALL TRACKS DISCO EVANGELISTS - DE MIRO
BUMP - HOUSE STOMPIN' LEFTFIELD - NOT FORGOTTEN
| 4. IGEE MOST TITLES OAPHE - CHANCE
| Ls. cAN U FEELIT OAN HARTAN - RELIGHT MY FIRE
REESE PROJECT - DIRECT ME (sasha mix) AMTRON . ING O THE BEATS

| KING BEE - BACK BY DOPE DEMAND .
| N JOi- ANTHEM 08 STATE - PACIFIC STATE DIRECKT - TWO FATY CUITARRS 12
ssnwmuu YOUR MY ONE & ONLY KARIYA - LET ME LOVE YOU 4 THE NIGHT 1L’ LOUIS » BLACKOUT
CORINA - LOVING YOU LIKE CRAZY :lg‘l# + SWEET HARMONY i

VIANNA BE
| 5 ODEL 500 - THE CHASE
MOBY - INTO THE BLUE buzz boy mix MR FINGERS - GAN U FEEL IT BTRINGS OF LIFE (ambient mix)
SADE - SURRENDER YOUR LOVE [rermixes) \YDEE - PLASTIC DREAMS ooty
THBAL US & UK osT TITLES

GROUND FLOOR THE BASEMENT

SOUL/SWING GARAGE
HOUSE

HIRSHORZARUNIL
JRZZ _
(QE ROV EVACULONGRS MERCHKNDISE

SPIN CITY
RECORDS

DAFT PUNK - DA FUNK
CJ BOLLAND - SUGAR IS SWEET
MONYINI - MY HOUSE IS UR HOUSE

cANDI £ ARKHAM ASYLI
e e LL JACKPOT BACK CATALOGUE

A FINGERS - WASHING MACHINE
HELDEN- MOST T1TLES

10 MARBLE ARCH
A B H ITERS - LET THE MUSIC USE U

AND WEST ExD

New shop open in the b
heart of B’'ham. 20,000 | !
titles in stock. 100's of | it
|
|

MARYLEBONE FLYOVER

. ITIES new, old, rare, deleted,
ULl 'promo s, back catalogue|
KNigs- s R items arriving daily.

612 DJ's TAKE

ALL NEW & OLD CLUB CLASSICS IN STOCK!
| WORLDWIDE MAIL ORDER SPECIALISTS

VISA-DELTA-SWITCH-CHEQUE-POSTAL ORDER-MA

CHEAP CAR PARK OPPOSITE
374 EDGWARE ROAD, LONDON W2 1EG
TELEPHONE: 0171-258 0300 FAX: 0171-258 0999
MONDAY - FRIDAY 10.00AM - 7.00PM SATURDAY 9.30AM - 7.00PM

e  Bristol’s No 1 Dance Shop
| The Underground Sound

| Released and Promo, Jungle, Drum and Bass, Hardcore, Techno,
.| Trance, House, Hip Hop, Old Skool, Vinyl, Mix Tapes, Second Hand.

Full Mail Order Service Available

FOR

- PR]METI\/E-BLAC“, W2, 'JD

e
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All music tastes catered E o ¢ a
. Send large SAE stating list required to: b=y ': -
oS Replay Dance, 9A Haymarket Walk, = R
B ens Bristol, BS1 2LN. ‘ ﬁ s
fide e Tel: 0117 904 1134 Fax: 0117 926 5316. | wi = ’ i
{ Website: www.replay.co.uk. R |
. TN - |
1 Check out our Bath shop at 27 Broad St, Bath BA1 5LW, Tel: 01225 404060. ol & i z::
= g = & 8
E - R
; | ol B -
i : ! Al ol
MAIL ORDER - EST 1992 |[& (I | B cB
1IN vnoercrounD | n ouse D g v il
oo WATTS, B0 ABINGTON ST, | ': Sa i b o |
NOATHAMPTON, NN1 28B 'mmum G-t _1 I
T
By [E801604-34433 [ZX401604-260208 B m 019?%522'21 Sw e E
E 'THE CHOICE OF THE PROFESSIONALSI Y | ° :B @, ﬁ‘ S
5 “THE LATEST UNDERGROUND £ ‘a o/ Acid’ ll,,.” 582
4 HOUSE AND TECHNO SOUNDS Y t?\a \ Yechy : | S
/| -ADVANCE PROMO MATERIAL Y "‘,g;‘é.;oreat],, " ,5,0 1 SURGEE
. 3 | & v o ! S48
1 G % - SE |
JAZZ:FUNK LP RE-ISSUES 2 \ - | E EQE
"LARGE SECOND HAND AND P R werd il =& 8 |
BACK CATALOGE STOCKS i ; & - =5z i
| & =85 |
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4
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DANGE MANIA»AX|S:DOWNWARDS-NUPHOIC * -
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IDANCE MUSIC
f_SPECIALISTS;

QUAN 7247V

bdt WORLOWIDE MAIL ORDER SERVICE -}
Tel 0161 286 0028 of Fax 0151 530 1026 - ssk lor JUSTIN!

¥ SEND 50p SAE FOR FREE CATALOGUE ™%
URAWRITE / PHONE / F£Y. YOUR WANTS LISTS U8

BACK CATALOGUE AVAILABLE-VINYL. / CD

ALL ORDERS WELCOMED-NON TO SMALL

DISCOUNTS AVAILABLE TO REGULARS

SPECIAL ORDER SERVICE | NO HIDDEN EXTRAS |

FRESH STOCKS CONINYL ARRIVE DAILY
BFAST & EFFICIENT SERVICE 3
ALL OVERSEAS ENQUIRIES WELCOMED
MERCHANDISE AVAILABLE
ALL UK RELEASES & IMPORTS AVAILABLE

MAJOR CREDIT CARDS ACCEPTED
NO DEPOSIT FINANCE AVAILABLE
email: d.direct@virgin.net

SONIC HOUSE RECORDS

THE ONLY RECORD SHOM WITH A CLUB ATMOSHHENE

{THE MIDLANDS NO.1 DANCE STORE:

|[FULL RANGE OF MERCHANDISE
WORLDWIDE MAIL-ORDER

|UNIT 5 NORTH WALLS STAFFORD ST16 3AD|
TEL 01785 228213 FAX 01785 223460

le-mall - ian@funky.demon.co.uk|

{CHECK OUT OUR NEW WEB SITE
|http:/fwww.funkyworld.co.uk|

7“3 FUNKY MONKEY
AOPOR\ 1 Goose Gite, Notingham NG1 1FF
| S PW Tel: 0115 956 1181

. or 0115 956 7608
e:mail-gary@funkymonkey.demon,uk

New mail order catalogue new available!
Send SAE to Gary at the above address.
Check out our massive selection of new &
used records and compare our prices!|!
Thousands of records listed covering all
styles from House/Garage/Techno/
Trance/Rap/Soul Trip Hopl Acid Jazz etc,
Daily supply of rareities plus new promo’s,
Send SAE or phone for more details. The
shop is located in Nottingham City Centre and
is now open Mon-Sat 11am-5,30pm,
VISA-MASTERCARD-SWITCH-DELTA Welcome |

LONDON'S NEWEST RECORD
SHOP, TICKET QUTLET & MAIL ORDER SERVIGE 2
REMIX RECORDS, CAMDEN ARE PROUD TO ANNOUNCE THE LONG
AWAITED OPENING OF IT'S NEW DANCE DIVISION
SPECIALISING IN ALL STYLES OF HOUSE MUSIC, OLD AND NEW
Run BY STEVE HARVEY(cLua uk) & LUIS PARIS

[GISM + STHAWBERRY SUNDAE] SONIC HOUSE @ AEMIX AECORDS
2a7 EVERSHOLT STREET CAMDEN NW1
0171 387 6440
MON-SAT 10AM-7FM SUNDAY SAM-5PM

APRES CLUA SESSION!

-

No.1 MAIL ORDER VINYL SPECIALIST

Hip Hop = Old School *
Streetsoul * RnB * House *

Garage * Techno * Disco * Ragga |
70's/80°s/90's vinyl in stock |

Don't delay — write or call for
your free catalogue

PO Box 80, Abingdon,
Oxon 0X14 592

Tel: 01235 530654 Fax: 01235 529339 |

E-mail:Beal St.Records@dial.pipex.com
Web Site:http/ /ds.dial.pipex.com/beat /st /records

SOLID DANCE|

L4

The ona stop clubbers shop.

107a High §1., Chatham, Kent, ME4 4DH,

Tei - Fax 01534 B42434

[ D.J. TRANCEMASTER |

SINGERS=MUSICIANS*SONGWRITERS
FORGET ABOUT YOUR BORING 9-51

:' TURHN YOUR MUSICAL HOBBY INTO A LUCRATIVE CAREER!

LETUS REVEML

ﬂ “HOW TO MAKE RECORD
COMPANIES E.I:-IASE You"?
WHICH COMPANIES ARE CURRENTLY

SIGNING NEW ARTISTS"?
Cali 0181-519 7437 (24 hrs)

OR FOR EXCITING, FREE DETAILS SEND A4 SIZE S.A.E, TO:

: DIRECT DANCE, (Dept K), 79 WEST HAM LANE, LONDON E15 4PH

ATTENTION
UP & COMING DJ’s

WANTED

for clubs in and around the UK |
|| Interested? = 0121 449 6866

B Semrns SFomotions 24

(INTERDANCE, NETHERLANDS)
ILABLE FOR
SWIL, QUEC

| TEL: CHRIS OR SALLY 0116 281 0840 |

[We do. The

fo advertise in these pages

PROBON

The World's Ha | fléghtease

Premier Flightcases, 16-20 Hope St, Glasgow
online- http://wwwdesign.co.uk/probox

Sapphires S

Sales & Hire —

|Fax: 0181-452-B609

:Hire & Sale of Pro Sound and Lighting Ept.
Free Hecord Bag Technics Packages Starter Packages
with any purchase! From Only: ECALL From Only: £229 inc
Full stucco record Mixers from Technics copy decks
boxes From Only: £49 Only £69 From Only £85

We sell: Mixers.decks,samplers.EQ's,Cans,slyli.haadphones.amps.speakers

Hire sound systems | Lighting Hire

from £38 per night | from £8 per night
Deposit & 1.D required for hire.

compact disk Fiight case

http://www.sapphires.co.uk Tel:0181-450-0318

2 Decks + Mixer
£30 per night

as used by the Jackpot D)s

£99

w@n JACKPOT

headphane campartmont

1
L] 95
sz, @D
p130
l'm'lﬂ-) @
MSHZIJIJ Gm
Payment hy;
Access, visa, switch
Cheque & postal order.
Add £7 Tor PEP,

0141 248 5888

Open From:
Mon-Sat
10am-6pm

500 Watt
Amp+Speakers
£48 per night

Visit Our Showrooms, fully stocked with all the BIG name brands. Main Dealers Of:
Kam,Gemini,Numark, Vestax,Ecler,Soundlab,Denon, Technics,Pioneer,(All cnDem.)

T el 0 1

Technics @ J.A.D.E.

SL1200/10 £315 + VAT

Stanton Carts £16 Slipmats £13
Flightcases: LP70 £28, Decks £39

GEMINI B3:8%¢ onyy £132
DECKS PT 1000 £239 2000 £289
Call 0181 354 4000

Mabile 0966 13 13 66 Fax 0181 723 7904
JADE, 13 Park Parade, London W3 9BD

IF AN ADVERT IS
WRONG WHO
PUTS IT RIGHT?

Advertising
Standards Authority ensures
advertisments meet with the
strict.  Code  of  Advertising |
Practice. So if you question an
advertiser, they have to answer
to us.

To find out more about the ASA, |
please write to Advertising
| Standards Authority, Dept X,
Brook House, Torrington Place,

London WC1E 7HN.

| This space is donated in

the interests of high
standards in
advertisements A
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i D ® RECORD
FAIRS

LUTON « SAT 24th APRIL
Luton University, Park Street
LONDON INTERNATIONAL + SUN 25 MAY
Congress Cenlre » off Totlenham Court Road WC1
GLASGOW » SAT 31st MAY « SUN 1st JUNE
Scotish Exhibition Centre « GLASGOW
LONDON OLYMPIA « SUN 8th JUNE
Olympia 2 « Hammersmith Road * W14
LEICESTER » SUN 22nd JUNE
Aylestone Leisure Centre « Saffron Lane
LONDON « CAMDEN
Electric Ballrcom » Camden High Strest
May 17, 24 & 31 » June 14, 21, 28

GREAT TUNES AT BARGAIN PRICES
VIP ¢ Tel: 011622711977

EXCLUSIVE ITALIAN
SHOES FOR THE
EXCEPTIONAL MAN
WITH CLASS

i

&2

Orlando International, 291 Kirkdale,
London SE26 4QE
Tel: 0181 695 5933 Fax: 0181 695 5942
Mobile: 0402 311 052
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TN (= VI ToTR=Te (o lo )M | FRONT OF HOUSE / DOOR MANAGER port.cime |

This position would entail efficiently managing door staff and door
policy for a busy north London club.
The successful applicant will be intelligent, articulate and calm

NN G
SCRATCNNG

under pressure. A history of successful supervisory control and
good staff management skills are essential.

Applications in writing to: Tania Harrison| c/o Mean Fiddler
Organisation, 22-28a High Street, Harlesden, London, NW10 4LX

ShPUG

supported by

STUDIO RECORDING COURSES VVAINT ED

MEANFINGERED ARSEKICKING
TRENDSETTING GROUNDBREAKING

‘ 22 2 PROGRAMMING % [ . P =
1N REQUIRED BY
REMIXING INTERNATIONAL

RECORD POOL

0044 (0)1606 831 001

LIMITED SUBSCRIPTION OPEN NOW

PRODUCTION

e

for prospectus call 0161 253 4072

final chapter. design studio

c/o Imn

level 4, parsonage chambers,
3 the parsonage, manchester m3 2hw

POINT BLANK TRAINING : t0161 832 4912 (0161 833 9493

Intensive weekend courses and 6 week practical
course in latest studio technology including:

SAMPLING, SEQUENCING, DIGITAL

isan 0161 B33 0256

RECORDING AND MIXING

B Ma"j".mul_'_“ 4d Pec;flel PEr grc?lufj[ | IF YOU HAVE FLYERS PRINTED AND ARE NOT HAPPY WITH THE.
ased In London:barking ‘avallabie DESIGN YOUR PRINTERS ARE PRODUCING LET US SUPPLY YOU

FOR MORE INFo caLL: OI1 81 293 4909 WITH THE DESIGN AND THE FILIS FOR YOUR PRRTER
MOBILE: 0966 268078 'FLYER DESIGN/ARTWORK/WER PAGES

 PRICES From £1
mn oL mm_ unsrens FRoM £22

|email: Osg@markyboy dem

New |Record Label
Require

©mm@ S " ‘*§ f**king|spot on tunes, init!
Anniversary

1906-1997 Trance/Techno/House/Drum&Bass

WE ARE OPEN FROM L bt
@Hg@@ @ERJTT?BIE T lom MON-SAT Pleasp send demo's to:

| MONEY!

If you want to save
some then call us.

LONDON'S PREMIER DANCE MUSIC STUDID

8200 YR M

With The 14 |
’
Mce(/ usic
Busingss Programme
| Al You Need To Know About The Music Business
from *Setting Up A Dance Label”, “Sampling & |
Copyright”, “Club PRomofions” Etc. Talks Given By

Industry Figures Inc. Known Re-Mixers, Recard
Company People etc,

Call: 0171 583 0236

Init Recordings Ltd.
5 Holbrook Road
Leicester
LE2 3LG.

SOME OF THIS MONTH'S SPECIAL OFFERS:
(CALL FOR OUR CATALOGUE)

24/16/8 track DIGITAL recording studio
including PRO Tools 4 and live room.
Full sampling, ediling and mixing facili-
ties al unheatable prices. Superb dis-
counts available for block bookings. 10%
discount with this advert.We alsc have
an in house music publishing, licensing
and management company to suit all
your requirements, From writing & pro-
ducing to copyright advice and royalty
collection,

TEL:0181 808 8882

LOADS MORE

oRY
RDER OFFERS AT -

m\\-c‘ N
M oeER LONDON'S

D‘“F}S E BUSIEST
[ola

W1 pRLE

1UR “;_1.&0 SUPERSTORE!

North Yorkshire YO17 9ZIW




Send your gargantuan grenades of gripe-filled gobbledygook to: MIowakl Y, Muzik,King's Reach Tower, Stamford Street, London SE1 9LS.

Or e-mail us at muzik@ipe.co.uk Please include your name and address

HARDCORE - BACK-SLAP OR
BACKLASH?
A HUGE well done for putting Slipmatt
on your front cover. I've been into dance
music for nearly 10 years and started
getting into hardcaore a number of years
ago through Tom Wilson's radio show in
Edinburgh, attending Rez and the like.
Nowadays, | appreciate pretty muchall
the happy hardcore scene has to offer.
Iremember buying the first couple of
issues of Muzik and thoughtitwas a
well-produced magazine. Butitdidn't
sufficiently cover my taste, even on
occasion, slagging it off. So afew
maonths ago when | was flicking through
yourmag and | found a page dedicated

i feelabitashamed of myselfand my
: friends. We all used to “rave” at Slam In

i The Parkand the Sub Club but stopped
{ taking Ecstasyafterthose Joey Beltram

¢ tracks Slipmattrefers to. Since then, |
: must admit that l've locked down on

i hardcore despite the fact | haven't heard
i anyofthe more recent hardcare.

Only a magazine like yours could

| attempttokill the terrible, ingrained

i snabbery present within the dance

i scene. Perhapsit'snotasbadin

i Englandasitisin Scotland. We were
i intrigued to discover that youwere

i welcoming hardcore because we

i always thought, by rights, you should
detest everything it represents.

to hardcore, | wasimpressed. Interviews |
i agreeable and knowledgeable person

i whotakes his music seriously. He has

i convinced me that hardcore deserves

i coverage. Hardcore isn't going to die,

! solsuppose it's up totechno snobs like
i myselfto stap calling it brain-dead nerd
i music. Thanks for waking me up!

i ANENLIGHTENED CLUBBER

i HARDCORE - THEUPROAR

i CARDS ontable time. |don'tlike happy
¢ hardcore and I'm (well) over 25, Not that
i I'mgoingto coatitofforanything. The

i peoplewhoareintoit clearly loveitand

i fromwhatl've seen, your average

i "happy"doisn't short on atmosphere.

i Butwith all respect, the music sets my

{ teethonedge.

with Dougal and others followed so |
carried on buying and will continue to do
so as long as you keep up your support
forthe happy hardcore scene.

No, I'm not some teenage cheesy
quaver necking loads of Es, buta 25-
year-old with a good job who happens to
love the feeling happy hardcore gives
and the energy it and its followers have.

| still like other styles of music and have
been to clubs like Back To Basics. To be
honest, | get really pissed off with all the
divisions within the dance music scene.
| have my taste and the next person has
theirs and | respect that. If we all did the
same thing, it would be very boring. |
have just bought “United Dance Volume
6" and that's what the whole scene
should be. United in dance.

DONALD SISSON, Lleeds

HARDGCORE-NOUPROAR

| HAVE absolutely no idea who Slipmatt
is, however, | do agree enfirely with his
sentiments on club/rave snobbery.
Once | read your lastissue, | began to

Slipmatt actually sounds like quite an

But not half as much as your editorial

though, which gave me the roaring

¢ Forrest Gump. It was chocka with your

i trademark self-aggrandisement, as if

i your covering happy hardcore had some
i greatcultural significance. Callme aliar,
i butallyoulot have done is noticed that

i 30,000 kids have gone out and bought

i “Bonkers”and now it's, “How canwe
i getthem to buy our magazine® | know.
i Let's patronise them".

All your competitors are at it tooand I'll

bet out of the lot of you, you could count
i the number of journos who genuinely like :
the stuff on the fingers of one hand. Sure | PEARCENO SINNER
i itsells. But does that mean you'll be

i putting The Spice Girls on your cover?

And as for those fuckwits at Kiss, I'm

sorry but the way they've treated Colin
¢ Faveris an outrage. Again, no disrespect
i tothe "happy" massive, but Faver's been
¢ supporting underground music of all
i descriptions since the days when most
¢ ofthe “happy" crowd were in prams.

The people at Kiss deserve to swing.

i First for giving Faver the push, then for
jumping on the nearest bandwagon. If
: they're still running their show in ayears
i time, ['llkiss Slipmatt's arse live on the

i National Lottery.

The happy mob are gaing te carry on

i reading the mags which have always
i supported their scene and will surely see
i youreffortas the lip-senvice itis.
i Andwhile we're at it, will you stop riding
i thedicks of the major labels, who are

i clearly setting your agenda just as they

i dowiththe rock press. On the last six

i covers, you've only featured one act who
: doesn't have a major label deal.

i PABLOKMCEILLICUDDY I

TURNMILLS - AFAN WRITES

i I'Mwriting in response to the letter

i printed from Claire from London (Mouth
i Off,Issue 23). lthinkit's areal shame

i thatshe was treated like shit at Turnmills.
i I've been going to the Gallery for six

i months now and have never had a bad

i time. The staffand club-goersare the

i friendliest, most up-for-it crowd | have

i everexperienced atany club. ltisn't just

e
3

i aone-offthing. Every week has been

i banging. | hope you decide to go again
i because even though the queue is long,
i it's well worth the wait.

i BECKY, London

i |WAS interested tosee you'd given
i Dave Pearce sinner's hornsin your April
: issue for sitting in for Danny Rampling.

My job involves analysing ratings

figures for BBC Radio. It would appear

that your condemnation of Pearce is

i totally unjustified. [ say this because the
i lastthree Rampling shows he satinfor

i had ratings 19-26 per cent higher than
normal. You should also know that since
i Rampling stepped back behind the

i decks, the ratings have fallen again.

i Something to do with Danny’s “annoying
voice". Orso the researchers tell me.

The ratings for his Sunday lunch-time

“Recovery Session" went through the
i roofand it looks like his new Thursday

night/ Friday morning dance show s

i going the same way. Whatever the

reason for this, Pearce has to be given

i respect for bringing even more dance
i music to the nation's airwaves.

I've never met the man but Iheard him

i play with Colin Dale years agoin London
: and more recently in Cardiff. He knows

i how to rock the dancefloor, so check him
i out. Respect.

: KRIS MULLER, Cardiff

i WORK-SHYFX

i |AMaregularat Bristol's excellent

¢ Ruffneck Ting parties. Ruffneck have a
i good reputation here and a 99.9 per

i centsuccessrate fortheir DJs showing
i up,whichis one of the reasons | go.

i Youalways get what you're promised.
Except for when Shy FX is booked.

n' 5¢¢ing th
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The first time, he didn't show at all, The
second time, he turned up for the last
half an hour only. And this weekend al
Rufineckin Cardiff, he tumed up after his
set time had finished. Considering
Ruffneck’s reputation, | don't for one
minute think it was their fault. Does Shy
understand that people knew he was
playing®? | would be very curious to hear
his excuses for these three events,
SAM, PETE, JERRY, The Warminster Crew

GABBA GABBAHOW?

80 you think you can hang who you
want, slag off who you want, selectively
discriminate against who you want and
swearas much as you like? You are
increasingly irritating me and reducing
my enjoyment of your magazine.

Within the first pages of arecentissue
you praceed toinsult Sash, Alright, not
everybody can like the same music but it
pul me in a bad mood straight away.

Ithen turned to the hardcore page to
find that Slipmatt has taken over the
reviews and is now no longer covering
gabba. Salturned to the techno page o
find that one gabba review has been
inappropriately plonked here to be
reviewed by someone whois unable to

toreview any hard techno in the future.
Inthis review, he insulted my favourite
composer ever (Michael Wells) by
referring to some lie about “The Smurfs"
There was no collaboration with these
cartoon characters. He simply let them
cover the song (‘| Wanna Be A Hippy").

todiscredit Wells by referring to the
events which occurred around the time
of Lee Newman's death. Normal people
do tend to go a bit funny when their best
friend dies. Wells was the man behind
the excellent techno group GTO who
created tracks such as “Pure", “Listen To
The Rhythm Flow" and “Elevation”, none
of which made the Top 50. Soyoucan
hardly accuse Wells and Newman of
selling out.

ELLIOTGOSTI, Plumstead

NOFAN OF FAGS

YOUR April Fool to ban smoking in
clubs brings forth an issue that has been
onmy mind for some time. What gives
people the right to get off their face and
then swan around waving small burning
sticks in people's faces and burning
holesin their fancy clothes? I'm sick of
spending half my time in clubs looking
for and dodging that small amber dot
which smokers seem to be unaware of.
Ifpeople want to smoke, fine. |f people
want to watch the traces they see when
when waving their fags in the air, then for
fuck's sake, go to Dreamscape and buy
aglow-stick.

ADAM ROBINS, Stourport

MUZIK. .. top one, nice one but get
sorted. I'm aregular Cream goer and
was shocked to see that you lot at Muzik

And Long"is Oakenfold's anthem as
stated in Uppers & Downers. Although
the lune is pure brilliance, Oakey hasn't
played it since March. “Mystery Land"
by Y-Traxx is the anthem. At midnight

the ballistic beats of “Mystery Land”
when Qakey starts his amazing display
of DJ mastery. Muzik be told. Could you
also please review Junior Vasquez's
performance at Cream on May 37
DAVIDWILSON, Farmby

i FARLEY FIGHTS BACK

i TO Dan of Chesterfield (Mouth Off,

i lssue 24). Sorry you didn't like the Black
i Science Orchestralick of "Mama”,

i Obviously soul is a missing factor upin
i Chester. Anyway, if nothing else, |am a
: manof my word. I've passed your fiver

i ontoAshley Beedle who will be putting
i onrecords up your way soon at Cream.
i Justpop up to him and let him know

i you're the young chap who thought his
¢ mixwas wack and 'l sure he'll let you

i haveit.

i TERRY FARLEY, London

| K-KLASS WAR

i HERE'S atale for Saints And Sinners.

i OnSaturday, April 5, K-Klass were

| upstairs at The Red Boxin Dublin. They

i thencame down The Pod and used their
i record boxes to clear a path through the
i erowd. They demanded to play and after
i awhile, had successfully managedto

i half empty the dancefloor. They then

i decided they weren'tinto it any more

i andtold Paddy Sheridan, the resident

i DJ,togobackon. He was obviously

i reluctant since they had hijacked his gig
i inthefirst place, but had little choice

i when he was told there was less thana
appreciate this music and whoisn'tlikely : minute left on the track which was

i playing and if he didn't put anything on,
i they certainly weren't going to.

Suffice to say, they made acomplete

i arseofwhat wasareally good night.

i Please make sure they never do this to

i anybody else again.

¢ ANIRATE PODREGULAR, Dublin

That'sas faras it went. It was most unfair

{ CSORE

i ON flicking through your Slipmatt issue, |
i spotied an ad for a compilation of “early

i vocal and uplifting house classics”

i mixed by the chirpy Mr C, which | duly

i bought. Imagine my surprise when, on

i listening to the second track, the one

i with no visible eyebrows begins to mix

i into Richie Rich's “Salsa House" only to

i turnoffthe wrong deck just as things get
i going. Why did a highly-paid DJ actually
make such a balls up and commit it to

: CDforall eternity? Now | know what the
i CinMrC stands for.

Incidentally, well done for And Another

i Thing... inthe same issue. | jumped off
i the hardcore wagonin 1993 just when it
i gotfasterandsillier. I've been slagging it
i offever since, but your piece reminded

! medance culture is all about having a

i good time and coming together.

| RUBY, Fdgware

: SOUTHPORT, WEESALUTEYOU

i THANKS for the piece about the brilliant
i Southport Dance Weekender (lssue

i 24). 've been going twice a year for the

i lastfive years and it's about bloody time

: someone wrote adecent article onit.

Dance festivals are murder for girls

i these days, with 300-mile queues for
averflowing portaloas, but at Southport
i yougettreated to three days of the best
i house and garage around with a 5,000-
seem to believe that Underworld's “Dark
your own chalet to redo your eyeliner
i and have aquiet wee at your leisure.

Well done, and thanks to Alex Lowe for

making it all happen.
i AMANDALITTLE, Petersfield
every Saturday, everyone goes mentalto i

i RIDERANDTHE STORM

i I'M putting pen to paper because | feel |
i have been cheated by none other than
i the great Grooverider himself,

I-buy your magazine every monthand

i wasmost pleased to find yaur free

. "Prototype Years" preview, especially
i because itfeatured Lemon D’s “City

! triple-viny! “Prototype Years” when it
{ was released only to discover that the
i aforementioned trackisn't even on the

“Going Gets Tough” which, although a
i goodtune, is a poor replacement.

GRAKAM MALT, London

ANOTHER THING. . .

{ WHO SHOT JNR?

HE did, Junior Vasquez, that is, Having predicted that the
planned Juniorverse event at London Arena would be a
flop, the gig has now been cancelled and, by the time you
read this, Vasquez should have played his sets at Cream
and Ministry Of Sound. However, why did he turn down
the opportunity of playing at legendary gay night DTPM at
The End? Surely, if he wanted to resurrett his career in one
long set, he would have done it there. The crowd would
have heen similar to thatin New York and the straight
trainspotters would have simply got their heads down and danced. Instead,
politics took over and his planned set at DTPM was exchanged for a set at Ministry
Of Sound. Not that the MOS was a bad move, Far from it. But it's further proof that
the superclubs really do have supreme power. By the time Muzik hits the streets
(providing he gets his work permit), Vasquez may well have rocked both Cream and
Ministry. We hope he did, We hope that the next time you read Muzik, we can
report on how great he was. If he wasn't, maybe he should take the advice of those
with vision and think a bit more carefully about where he makes such important
performances, The Vasquez soap opera goes on. ..

BENTURNER

RECLAIM THE STREETS

FORGET what you might have read in the papers or seen on the news, As someone
who was there, the Reclaim The Streets party in Trafalgar Square did not turninto a
“riot". It was, quite frankly, an historic celebration by a generation more empowered

by the free party ethic than by a political system which acknowledges their existence

+ (by curbing their every pleasure in life) only when it wishes to scoop up a few extra

votes from Middle England,

The “riot" consisted of the usual 200 or so “Anarchists" who've made it their habit
to effectively destroy the good message of most political marches in the last 15
years. They were ignored and even castigated by those who came ta show their
support for RTS, This was right up there with Castlemorton in terms of presenting
the united and peaceful face of dance music. Maybe we could have a similar festival
inTrafalgar Square every Saturday?

CALVINBUSH

HARDCORE - W THESCORE? 7

OUR decision to acknowledge happy hardeore has clearly had a mixed reaction. As
punters, you can argue it outin pubs and clubs for as long as you like, The fact that
the music causes such a reaction is half of its appeal. However, one tore thing needs
to be said. Those in the music industry and magazine world who have come out with
strong rants against happy hardcore have completely taken the bait. Dance musicis
indanger of being run by people too blind to see that they are no longer qualified to
comment on the music that people aged between 16 and 26 are listening to. The
industry is run by people clinging onto a scene that has given them @ living for the
last 10 years. Fair enough, but don't get in the way of today's children, Dance
music's future, Do you realise how petty it sounds when adults who don't have the
energy to understand happy hardcore start patronising the 50,000 punters who buy
United Dance albums? It's time for people to start waking up to the fact that, very
soon, this industry will be run by these same kids. And, so long as they haven't taken
too much amphetamine, they'll remember those who tried to quash their passionate
seene. Can you sleep at night? Maybe that's your problem, You sleep too much,
BENTURNER

i andl've never heard mixing on MTV.
i Their Tribal Gathering specials have just
i been fancy backdrops fbr interviews and
i asforClubMTV, | canonly say read RL

i Jones'letter again in your Krust & Size

i issue. Typical. They may claim to cater

i forunderground music With “Partyzone”,
i buthow many undergrotind tracks

i actually have videos?

i Muzikand ITV, keep up
i THOMAS LEE, Birmingha

Lights”. | purchased the limited edition

album. Instead, there's Lemon D's

lam not impressed. Sort it out, Rider! the good work,

TVORNOTTY

i strong, up-for-it crowd and the privacyof i ON behalfof all the viewers of "BPM",

: the brilliant “Flux” and “Club Nation", I'd
i liketo say a big thank youto 1TV, the anly
i TV network to recognise underground
dance music before it gets not-so-

i underground. I've only justreached the
i agewhen|can start clubbing and, for

i younger dance fans, the shows are a

: godsend. Sototalrespect to those

i bright people at ITV.

On the other hand, MTV should be

ashamed of themselves. To me, mixing
¢ has always been a big part of the culture

TOPOFTHEMASTERCLASS

i JUSTaquick note to say how much |
: enjoyed your recent Masterclass

i seminarat Manchester
{ Unusually for these kind ¢f things, the

: panel knew what they wdre talking about
i andlforone will certainly be fallowing

i theirtips on how to getinfo the music

i business. They were goddvalue in the
entertainment stakes, to , especially

i Nick Halkes from Positivd and your

i (rather dishy) editor Push} Mr C's set at
i theclub night was also excellent.

i JANEINGLAND, Manchester
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Smiley not snidey

Zal Al QYL

THEBESTOFBOYS OWN
Pa rt Th re e The Boys own articles have been reproduced

exactly as they were originally printed, spelling
mistakes, grammatical errors and all. . .

UPPERS & DOWNERS

UPPERS
HAVING AMAD BUDGIE CALLED LEEDS. ..
SAYING THERE“REALLY CLEAN"..

SLOUGH VERSUS MIDDLESBOROUGH
DEBATES. ..

DOWNERS

DRUG GUARANTEES (1E. THESE
MUSHROOMSARE SAFE)...

FINDING OUTYOURPETANTS HAVE
BECOME BASS-HEADS. ..

ACTUALLY LIKING ANADAMSKEET

THE GREAT DEBATE:
Pie ‘n’ Mash. Shit or What?

The great debate, the press is full of it. ‘Who's lionel's are the silliest?
Who wonthe warin 19647 Yes, the old Manchester Versus London
rivalry is back on the agenda, stirred up by a fashion press who normally
wouldn’tentertain either faction in their clubs. Can you imagine The
Paris Angels having aquiet drink drink down Browns or Freds with their
1-D sponors - L think not,

Anyway, back to reality, the real debate of our times - Food and to be
exact - PIE ‘N'"MASH.

“The food of the people,” “It got us through the blitz,” just two quotes
gathered from bods passing the Boys Own office. *Complete crap,” A

cockney myth,” just two quotes from a certain Andrew Weatherall - Food - |

Correspondent for this publication. Who'sright? Read on to find out. ...
... Sitting in Albert’s Pie ‘n” Mash just off the Caledonian Road, the
debate gained momentum. In the corner of the cockney tradition, Liam

THEBASSETT JELLY BABIES, “THEIR IN A RECORD... (singer with London pop combo “Flowered Up™) in the opposing corner
WIBBLY, WOBBLY WORLD OF THEIR OWN™... 3 acertain Mr Peter Hooton, (singer with “De Farm” - Scarse pop stars)
. BEING THE TOTTENHAM GOALIE. .. = mediating Mr Suggs, (Ex-nutty person about Camden). i

CENTRE PARTINGS IN YOUR PUBIC HAIR... “The gravy’s shite, that’s all I've got to say on the matter,” coming from |

PEOPLE WHO SAY “GOTANY OATS”... E the Northem side of the table. What could you expect from people who |
PEACE INITALIA90... B put curry sauce all over |

STUSSY CLAD - POSH FACKERS... . their chips! i
BEING AHARMONICA WIZARD. .. = Liam’s answer wasn’t

GETTING ANIGHTBUS... DRIVINGANIGHT | audible, halfa

TELLING RIPPING YARNS...

BEING THE PROUD OWNER OFAGREEN
SKUNK...

AMAN WITH THICK GLASSESAND A
BASTARDANORAK SHOUTING “IT'S NOT
MYTROLLEY"...

GAZAPACHOSOUP...

GETTING AWAY WITHIT...

SPENDING TIME GIGGLING WHENYOU
SHOULD BE WORKING. ..

SAYING “COME ONBILLYLET'S GET
BOOTLEGGING™...

EXTREMELY LOUD GUITARS. ..

THE RETRO-CASUALTRAINER REVIVAL
(AKAADIDAS OLD BASTARD)...

BEING ARIGHT LIBERTY TAKER. ..

MICKEY MOUSE CUPFINALS...

MAD CRISPIN GLOVER HAIRCUTS SHOUTING

“GETTHAT GANGSTER OUT OFMY CLUB™. ..

FRED KRULL'S MAD POLLTAX DODGE
(CORNISH TIN MINES)...

FEEDING POLICE DOGS AT THE MATCH. ..

GOING ONAPOTTY LAGER FRENZIE. .,

HAVING AN E-BOAT INSTEAD OF ACHARLIE

SNARL...

BUS... BEINGANIGHTBUS...
THE RISE OF GERMAN FASCISM...

RADIONADVERTS (LOVETHE T-SHIRTS
THOUGH)...

BEING AKEYBOARD WIZARD (IEMR WET
MONDAY MORNING AND LOAD OF OLD
TOSH)...

YOUR UNCLESID LOSING HIS SEATINTHE
NICARAGUAELECTIONS..,

GETTING CAUGHT...

SAYING “THINGS AIN'T WHAT THEY USED
TOBE"...

LONDON YERSUS MANCDEBATES...
KNOBHEADS CALLED WILBUR...
TARQUIN POSH FACKERS INTO HIP HOP
WHO PUT“SKI'S” ON'THE END OF THEIR
NAMES...

BUSES FULLOF OLD PEOPLE...

HOODS WHO WEAR HOODS. ..
HEADFUCKS...

CHARLIE CULTURE...

GIVING YOURSELFALOVEBITE...

CHARLIE CHESTER GIVING YOUALOVE
BITE...

@ MUZIK
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mincemeal and onion
pie in the gob left our
boy in the corner quiet.
Soit wasalldownto
MrMcPherson to cast
the winning vote. .,

“My earliest
recollection of Pie ‘n’
Mash also coincided
with my first encounter
with drink," recalls
Suggs. “Mymum’s
boyfriend had entered
himselfin a pie eating
competition and had
spent a whole morning
ina Fulham pub,
priming himself with
pints of mild and
pickled onions, in an
attempt to stretch his
stomach.” (Suggs
orders anather cup of tea, Liam scoffs another pie and Hooton looks a bit
Tom-Dick). “1 was amere eight-years-old and was given a couple of
halves of cider by the would-be Pie King”. *“This intoxication coloured
my view of Pie *n’ Mash, giving it an almost surreal effect, which lasts
until this day.”

Suggs”“Uncle Tommy" necked eight pies of the traditional variety and
was on his ninth when he was saved from certain death by being declared
the winner). “The sight of all this gluttony put me off pie for years™
slurped Suggs.

Liam was still scoffing and Hooton had left in search of mushy peas
with curry sauce, no doubt!

“Aquick revival ensued with Chelsea’s promotion push in 78, when Pie
‘n’ Mash, football and beer drinking seemed to be inextricably linked.”
Nowadays, the slightly older and wiser Suggs has grave concerns over
the quality of meat (or lack of it) in the afformentioned pies. “Gettin’
mad cow disease, won't get me back on Top Of The Pops, where Itruly
belong,” cried Suggs. “Then again it hasn’t done Shaun Ryder’s cause
any harm has it!" We thanked the inn-keeper for her hospitality and left
Liam happily chomping away.

So there you have it, complete bollocks or Top-Scoff ~ who knows, who
cares—nobody. . . but then who gives a fuck about opening old London/
Manc foothall wounds, I suggest the fashion mags either SHUT UP or
SCOFFUP!




Five good reasons why it may be preferable to
{ust goout and get drunk instead of spending a

arge part of the weekend in a chemically
altered state!

1. Money
Pounds, Dollars, Roubles, Yen, Zlotys. A pint of Holsten Export will set you back
approx £1.50, you do not need a degree in pure maths, to e that this is ten times
cheaper thanone dose of your favourite club-time pick-me-up. Twenty quid well
i host with the right company, youanight of good
humour and unrivalled Political Commentary. With enough
change left over 1o purchase arevered Greek delicacy of your choice (kebab).

2. Work
Suddenly findi
scaffold (*) w

nerched 60ft atop a builders
: d no-one to share your
of the world with, is a bummer..
1're hung over, Monday morning will see you sitting in a tea hut (*
y like minded Smimnoff casualties holding your head
ng sadly on the weekend events, You will suffertogeth

after arather “good” night, s

-allcan be explained by saying “I must ofhad a couple of beers too many.” Your dad
will express outward disapproval but is inwardly thinking “That’s my

mum will be “cancerned” rather than “suicidal”.

4.Food
No matter what you have been doing to yourself the night before, a good English
s NEVER, NEVER awise idea. However come 4pmatrip to the local
nd" is probably looking more likely. If you consumed a crate of continental
ider, cheap red wine and assorted spirits the night before, then a baked potato
is going to pul your world to right till the wee hours, then anything you eat will taste
like earwax and have the texture of a cotton wool pleat. No contest.

5.C

By way of conclusion it may be worth noling that drinking rarely has much to offerin
the “Head Fuck™ dept. Aftera weekends boozing y huch le

experience moments of maudlin and desperate self-nnalysis than you are with

“other" stimulants,

I'would just love to ut however, that there are other constructive and
meaningful ways tospend yourtime. That doesn'tinvolve doing anything to excess.
Look out for a future article entitled “Model railways for the dedicated enthusiast.”
Peace. ['mouttahere. ..
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* Haul it in, my lucky lads, It's
the flyers!' cried An I

THE pirates of * The Saucy Do " are very brave and daring,

You'll see this by their flyers and the clothes that they are
wearing.

They sometimes have a vip lounge, and rigs of filty k,
Oh, yes, they are a reckless lot, these pirates, so they say |
—rm—— o —cm—

One morning when the ship was off the coast of Basingstoke,
The Captain cried. * | spy a plot,me merry pirate folk 1

It’s hity miles to North-North-South, or there around,

Let's get ten thousand in and charge them twenty pound. *
To tell the truth, the do was crap, not worth the time of day,
Oh, yes, they are a reckless lot, these pirates, so they say |
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SAINTS & SINNERS

JUNE 1997
LTI BUKEM

Booked to play at the Miami Winter Conference,
Bukem gotinto a spot of bother at US customs
when he arrived after being confused with
some troublemakers an the plane. He was
deported, returned to Heathrow, got straight
onthe nextplane back to the States, strolled
through customs and played the party after all.

We're not quite sure what he was up to, but it
probably wasn'’t on the right side of the law.
Anyway, Julesy got himself in suchamessin
Miami, he woke up the nextday underabushin
the hotel grounds with no idea how he gotthere.

TERRY FARLEY

Another Miami saint. The house guru was
spotted somewhat euphoric at the Twisted
party, running around informing everyone
who'd listen that it was his first encounter with
Jeff Mills (and we're not talking about the DJ!)
forthree years.

Yes, we like to kick 'em when they're down.
This month's hanging victim managed to
lose a packet of cigarettes in Miami with a
rather substantial amount of the devil's dust
inside. Wasn't us, mate, Honest.

EDRUSH

The baldie dark lord of jungle stayed noless
than eight hours atan airport waiting for Doc
Scotttoarrive. Tohand him some roses?
Nope. To getthatlong-awaited slate ofthe
“Shadow Boxing” remixes.

Forfaking a photo attempting to show that the
club had sponsored a Chelsea-Leicester footie
match. And getting every single magazine in
the world to printit. Exceptus, course!

EDRUSH&MRC

As you mightrecall, Rush was somewhat
uncomplimentary about C in our Christmas
issue after the Shamen geezer slagged off one
of Rush's singles. We're pleased toannounce,
then, that the pair kissed and made up when
Rush played down at The End recently. The UN
have been duly notified.

Muzik's legendary photographer found himself
on the other side of the lens for once when he
turned up at Checkpoint Charlie's birthday
party dressed as a copper. How many of you
spotted his off-his-bleedin’-rocker mugin
every other dance music magazine lastmonth?
You're nicked, mate!

LD

NO UTURN POSSE

An SAS hat-trick for Mr Rush. Both he and Nico .
missed their flights to Dublin's Bassbin night { 4;,;}%:)’ b
and had to cancel. So they simply flew over the ! i
following night, played atthe Mean Fiddler for ;«ﬂy@i’{
nowtand even flew in DJ Trace all the way from ‘:}u"-',c_
Germany to compensate. |4

Master of happy hardcore he may be, butso

vain is Dougal that all his mates have started
calling him Poodle. Allegedly. And when Muzik
visited to take some photos of him, Dougie t
insisted on having a make-up artist present to

tart him up a bit for the girlies.




hang

the

HDJ

This month we hang

DEREK
DAHLARGE

Wall 0f Sound “big beat” piss artist

For simply being Derek Dahlarge. Enough said.
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Viva

Hacienda
A tnple album of classic tracks
that defined club culture 82-97.
Mixed by Jon Dasilva & Hacienda
residents Pete Robinson and
Dave Rofe. Includes Mr Fingers —
Can you feel it, Shannon — Let the
music play, Young MC — Know
how, Rythim is Rythim — Strings
of life, Armand van Helden — Funk
Phenomena and Basement Jaxx
— Fly life. A Deconstruction item

‘260979

Viva 5115 The Hagienda fifteenth birthday weekel d23—2505 97 Featuring: Laurent Garnier, Graeme Park, Alistair Whitehead, Sasha,
An ngel el Moraes, Kenny Carpenter, Dub Pistols live, Pete Robinson, Dave Rofe, K- KI s live, D e Kendrick, Bobby Langley, Tom
Wainwright, Dave Haslam, Mic h lle Kelly and Jon Dasilva. Fo f rth rinformatio II Pal IC s Productions 0161 861 7270.




