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SAS AWARDS

Want to know who last year's winners are going to vote for? Here's the full SP

SVEN VATH

After quitting his own Harthouse label, the legendary German techmeister explains
the whys, hows and wherefores in this exclusiveinterview

GRAFFITI

Inextricably linked, dance culture and urban art have never been more accessible.
Need a bit of a history lesson? We got it

BROWNSTONE

Three women who know what time it is when it comes to the lushest réb vocal harmonies

DEFINITIVE/JOHN ACQUAVIVA

The definitive guide to running your life the Definitive way

DARREN PRICE

One of our graphic designers reckons he's “well good". And who are we to argue?

DU

Been living under astone? Don't know who sheis? Well, her voice is incredible, she writes
staggeringly good songs and is responsible for placing modern soul music well and truly
in the shop window of mainstream delights.

ROCKERS HI-FI

Brum's eclectic banging beats brigade blister their way across the USA

KOOL DJ HERC

There's inventions and there's inventions. What would you give to have invented mixing?

STRAYS

Why isit that more and more straight people are having a ball, so to speak, in gay clubs?

JUNO REACTOR

Fine trance types export themselves to Japan and tear the place apart, natch

CHARLES WEBSTER

British ex-pat and Love From San Francisco label head honcho

ARE YOU A TRAINSPOTTER?

Answer many tough questions, win yourself £250. Easy, huh? Noton your life
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) DJ Sneak ) Junior Sanchez ) Felix Da Housecat ) Juan Atkins
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SAS Awards: last chance to vote, Internet radio takes to the airwaves,
Badu goes jungle, Pete Tong e-mail impostor, Matt “Jam" Lamont
splits from Twice As Nice, T1n The Park line-up, Ibiza's newest bar

PHUTURE

Phuture phame for Spiritual Life, Nautilus, Ice Cream, Tim “Love" Lee
and Mateo & Matos, plus the all-new Muzik Hotshots/Hotspots charts,
Luke Vibert pays his respects and Jon Pleased fires questions at Bobby O

BLAGGERS

Summer is coming, things are getting hot. Need some new T-shirts?
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Top taggers from dance world spray some walls for us

FLY BY NIGHT

Atour of Bristol before we land in town for the SAS Awards. ..

FLOORFILLERS
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EQ

Tons of mixers reviewed, plus Bedroom Bedlam and Demo Derby

SCANNERS
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PETE TONG E_MAIL IMPDSTUR i The lasttime e-mail impostors made such a big impression on the dance scene was
. - ! - ; ; i lastyear,when someone at Reading University issued an e-mail stating that Brandon
ETE TONG is currently the victim of an impostor who is sendinge-mails i Bjock was dead, having overdosed on cocaine. It is thought that this followed Block
masquerading as the Radio One DJ. Several messages have arrived at Muzik cancelling a gig at the university,.
with the fake Tong making a series of hostile comments atexactly the time
the real Tong was at home recording his radio show. The messagesappear to have i % Oasisare currently locked in battle with the numerous unofficial websites that
come from Pete Tong's Radio One address, although the DJis definitely not behind ~ § havesprung up in their name. Oasis' management have taken offence at the way the
them. A representative told us thiswas not the first time the impostor had struck. i bogussites have copied lyrics and pictures from the band's official website and are
“Six months ago, someone sent an e-mail message, in Pete'sname, invitingaDJto i threatening to take legal action unless all offending material is removed from these
do the ‘Essential Mix' show. The reply from the DJ came back to us,so it wasall quite i sitesimmediately. In the US, however, a collective called OWIF (Oasis Webmasters
embarrassing really. It'sa highlyirritating situation but we don'tknow whatwecan i For Intermnet Freedom) are pledging to fight on, claiming they are ready to go to court
doaboutit to be honest.” : over the matter if necessary.
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Broadcasting live on the Net from the interFACE studio

INTERNETRADIO
STORMS THE
AIRWAVES

ON February 24 1997, the first live Internet
radio show in the UK started broadcasting
from a basement studio in the heart of
London. interFACE, the brainchild of
former pirate DJ Mad Ash, has reached
approximately 467,000 listeners since its
launch and remains the only live radio show
on the Net in the UK (although there are
some pre-recorded commercial ventures
currently in operation).

With over half a million pounds-worth of
donated equipment (some by benefactors,
others by software companies eager to
show off their technology), interFACE is just
like any other radio station, except listeners
type their requests onto the station's home
page, rather than phoning in.

“The other difference is we're a collective
of people fighting our own battles to get
our product out there without selling out;’
explained Ash. And it seems to be this spirit
which has attracted shows from the likes
of Charlie Hall, Reinforced Records and
Journeys By DJ, as well as Muzik's very own
weekly show. More importantly, Internet
radio is an innovation which could herald
awhole new erafor radio broadcasting.

When Muzik spoke to the DTl we were told
Internet radio, “is not radio under current
regulations because there are no radio
waves". A Radio Authority spokesperson
said, “Internet radio isn't regulated at the
moment. It's something the Government
will have to look at. We're not over-keen to
regulate it, but as we are a Government
organisation, we will act if told to".

In the meantime, Internet radio in the UK
remains an infinite slice of cyberspace
waiting to be filled, as has been happening
in the States for years. Ash told Muzik, “In
the future, we want to have a server in every
single country. We want to open three
more stations in the next two years, with
different priorities such as charity work or
arts programmes, and have local primary
schools in to do work on the Net, as well
as continuing to support new music”.

Perhaps the most exciting development
will be the introduction of video footage
to accompany radio broadcasts. With
interFACE planning live broadcasts from
cybercafes from June, the digital cameras
and ISDN technology they will be using will
allow anyone on the Net to tune into an
audio-visual interactive show 24-hours a
day for the cost of local telephone call.

Ali Knapp from London's Cafe Cyberia
concluded, “The Internet has always
posed a potential threat to centralised
broadcasting, be it radio or television.

With the new technology, that threat has
become real as more and more people
have the sufficient technology to receive
live audio-visual elements”.

Muzik’s show is live on interFACE every
Thursday from midnight until 1am. We
will also be joining interFACE at London’s
Cybercafe on a regular basis.

You can find interFACE on the Net at
HTTP://www.pirate-radio.co.uk

CONFESSIONS OF A
SUPER-HACKER!

MUZIK has managed to make contact with
one the country's most notorious electronic
swindlers. A 22-year-old dance music fan and
regular clubber, he was only 15 years old when he
first became involved in an international team of
hackers who illegally accessed free telephone
calls from various US communications companies
and the US Secret Service (resulting in costs
exceeding $19 million), and then used them to
distribute pirate software. He was arrested in
1994 for his partin the operation and his court
case was heardin September of last year.

Eventually, he pleaded guilty to lesser offenses
thanthat of “conspiracy to defraud"” which he was
originally charged with. This revised plea allowed
prosecutors in the UK and America to chase the
ringleaders more effectively.

Wishing to remain anonymous because he now
runs a successful legitimate business, he agreed
to reveal details of his former life.

“There were about 20 people involved in this
country and as many as 400 around the world;'
he explained. “Basically, we were supplying
software to this underground scene of about
10,000 users. Although some people were
making money out if it, most were just doing it
for the glory and the buzz!'

Recalling the day when the law finally caught up
with him, the super-hacker continued, “l was still
atuniversity at the time. | had a tip-off that the
authorities were after me, so | rushed home and
destroyed as much evidence as | could. | went
back to my lecture at university and then suddenly
the British police and American FBI stormed into
the room and took me away!’

He explained that most of the people involved
were aged 16 to 20, and admitted that the film
*War Games” had inspired him to have a go.

“It all looked so easy in that movie. When | had
ago, | soon found outthat, yes, it really was that
easy. Butit's definitely a young person's game
because you really need endless energy and
enthusiasm. Imean, | once called every 0800
number in the country to see if there were any
that| could tamper with in some way.

“Another great memory | have of those days was
the time | hacked into the voicemail service of BP
in America. | was listening to the messages and|
came across a few lovey-dovey ones that this
secretary had left for her boss. Then|founda
message from the boss' wife. She had left her
work number so | rang her up and told her that her
husband was having an affair! It's a great way to
spend your childhood. You can travel the world
and meet people without leaving your house!'

Our source also spoke of another hacker called
“Kuji" from Cardiff, who had penetrated the
computer networks of several secret military
bases in the US.

“I contacted him to tell him the authorities were
onto him. He thought because they hadn't got
him yet they wouldn't get him at all. A couple of
days later a SWAT team swooped on his house.
He's completely disappeared since then, which is
interesting. It's possible he could be working for
MI5 or that he's accepted a massive salary to
work for the Chinese!

And the nature of our source's business now?

“I work in computer security. The way most
companies think is that if | can't hack into a
system, then nobody can.’

J
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revealed that 19 per cent of N B .
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CHECKPOINT CHARLIE!...

CJBOLLAND'’s “The Ana|0gue PREPARATIONS for this year'sSAS Awards are hotting i mean that we don't want more. The closing date is June 27.

e ; up and thisisyour final chance to vote. Brought to i Nextmonth, we will reveal the five nominees in each category.
Theatre” album is set re-release you by Muzik, in association with Radio One, the Additionally, we can now confirm that leading local spinners
i awards take place at the Victoria Rooms in the music Daddy G, Mushroom, Rob Morris and Queen B will be playing
hy Internal and wil l’nc|ude g department of Bristol University on July 31. nthe backroom at the after-show party, which take place at
Armand Van Helden’s acclaimed We've already been bombarded with readers votes - the Ashton Court Manor House. The front room will feature Full

response having doubled from last year - but that doesn't i Cycle DJsRoni Size, Krust, Die and Suv in action.

remix of “Sugar Is Sweeter”...
DAVID HOLMES provides Radio
One’s “Essential Mix” on June 14,
followed by Roni Size on the 22. ..
MAXWELL, the platinum-selling
soul star, returns to the UK for
shows at Manchester Palace
Theatre (June 19), Birmingham
Symphony Hall (20) and London
Royal Albert Hall (22)... Techno
label DANCE PARADOX has been
in touch with Muzik to state that
they have nothing to do with the
new drum & bass label of the
same name. .. Ace new house
imprint PAGAN has releases from ‘ o ; ;
Urban Farmers, Housey Doingz i i g g ~ Ashton Court Manor House
and House Of 909 out now. .. : j i1 3’“! 97-99 FM

FLUKE have put back the release : 1 Prasgntor Pete Tang
of their new album to August. B :
The reason, apparently, is that
they've got so many remixes to
complete. .. Tracks from PAUL
VAN DYK, Energy 52, Baby Doc
and Marco Zaffarano all appear
on the Silver Planet label’s new
“Silver Planet Collection Volume
1” compilation, which is mixed by
Jody from Way Out West. ..
LOVE TO BE is under attack from
all sides with both Rolls Royce
and the British Trading Standards
office threatening to sue after the
Sheffield club “borrowed” their
logos for use on flyers... MCDET
has been collaborating with Red
Snapper. Should be intersting. .
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SAS Awards Voting Form

1 ALBUM OF THE YEAR f\)' e Q NOZEn = H(QV\/ (/})‘T ms
2 SINGLE OF THE YEAR U) -\/(/U\ V\'Ql’@ (’:/6(/
3 BRITISH DJ OF THE YEAR |

Nic K WAALEN

4 INTERNATIONAL DJ OF THE YEAR VOGF(L C:)A]\}C) {&;

5BESTNEW DJ Q/ [A(kl ) q) u Q_}/_ E\I

6 CLUB OF THE YEAR - UNDER 500 CAPACITY i_ —
FLESIH ~

LN L

7 CLUB OF THE YEAR - OVER 500 CAPACITY C/(Z_,E_ A//\/\

8 COMPILATION OF THE YEAR /w s D ‘ é\) 6 e 66(9 VS :}/

9REMIXOFTHEYEAR\ ,\) (/)k)QACf[“\J L)OUL \\'%ALO/\KYH\_ ([NHB

10 INDEPENDENT LABEL OF THE YEAR

NWCE N QL\PE

11 MAJORLABEL OF THE YEAR

/l/u - PM

12 RADIO SHOW OF THE YEAR rC) /“/\/‘ AL L)LLLC Q/\/

13 ESSE ,IAL MIX OF THE YEAR - VOTED FOR BY DIO ONE LISTENERS/MUZIK READERS
O ANDON PHEDCH A4 At >X P
14 LIVE ACT OF THE YEAR Cers SUOhs
DACT  YUNIC
15 VIDEO OF THE YEAR - VOTED FORBY MTV VIEWERSIMUZIK READERS
RO\ G- \ 2R ATH
16 PRODUCER OF THE YEAR
WNAND VAN HELSISN
17 RECORD SHOP OF THE YEAR
A DD
18 BEST CLUB VENUE ) PR
N AT B8\ TN /4&/\/\
19 BEST FLYERIA

DV -
ACIK "; DHASICS  — NO O-DyvALN G I

hQut éQ

20 CANEROF mEYHﬁO cON C7 " O\k\
A ¥ (& (._‘, =

21 OUTSTANDING ACHIEVEMENT IN DANCE MUSIC

NAME

AGE

ADDRESS

" ARMANDVAN HELDEN viststhe

UK to play at Manchester Bugged
Out (June 13), London Adrenalin
Viillage (14), Dublin Red Box (27),
Glastonbury and Liverpool Cream
(both on 28). Underlining his
eclectic credentials, he says he's
going to play r&h at Cream. ..
PHIL PERRY is to mix Jackpot's
album of Guerilla label remixes
which features tracks from Tenth
Chapter, React To Rhythm and
Superreal. The album will be
launched at Phil’s Full Circle club
on August 31... The BLUE NOTE

launches “Foreign Exposure” this
month. It’s a night which aims to
champion overseas dance.
Dimitri From Paris, Mighty Bop
and DJ Yellow appear on June 17,
DJ Cam and DJ BNX on June 18,
Switzerland’s 5 Star Recordings

on July 9 and Spain’s Cosmos
Records team on July 23...
French duo ALEEM are due to
release their debut album,
“Sound Season”, on Concrete
nextmonth... LI'L LOUIS has
revamped Laurent Garnier’s
“Flashback” single. The house
legend’s first ever remix,
apparently, it's due out through F
Communication on June 23. His
classic “French Kiss” is set for a
re-release on Go Beat shortly. ..
The organisers of the BRIGHTON
DANCE PARADE, which is being
dubbed as Britain’s answer to the
Berlin Love Parade, is looking for
sponsors to provide an additional
£15,000 which is needed before
the event can take place on July
12. Contact them on 01273-704-
600... BLAKE BAXTER has
completed an album for Disko B.
The label also has a 12-inch from
Gemini on the way. ..

MUZIK w




Transcendental Experience, who
is also known as DJ Cher from
Singapore’s ZOUK club, releases
an EP called “Vertigo” through
React this autumn... DR S
GACHET is set to remix and re-
release his stonkingly fine
“Remember The Rollers” track on
Audio Maze shortly... 200
American radio stations took part
inatribute to NOTORIOUS B.L.G.
on May 14. All the stations played
tribute tracks “I'll Be Missing
You” by Sean “Puffy” Combs and
LOX's “We'll Always Love You Big
Poppa” before observing a 30-
second silence. .. Lydd Airport in
Kent is the location for WORLD
DANCE on July 5, with DJ Hype,
Grooverider, Kenny Ken, Andy C,
Trevor Fung and Ratpack among
the players. .. Roni Size’sjungle
supergroup, REPRAZENT, play
live at Swansea Spacebase (June
13), London Brixton Academy
(14), Bristol Lakota (15),
Manchester Sankey’s Soap (18)
and London Finsbury Park
(August 2). .. 0ld punk bloke
JELLO BIAFFRA has supplied the
vocals for one track on Coldcut’s
forthcoming album. ... Germany’s
COMPOST label has freaky disco
releases from Moon Machine and
Markus Krieg on the way.. .
Birmingham club ATOMIC JAM
return on August 30 to celebrate
its second hirthday having taken
July off. Sofar, the guest DJs are
Dave Clarke and Chris Liberator. ..
NO U-TURN are to release a
single by German drum & bassers
Megashira shortly. .. Fabio Paras
is rumoured to be among the five
DJs who've heen approached to
perform remixing duties for the
excellent BLACK GRAPE...

@D muzx

OLDEN GIRLS’ famed "Kinetic" track isat the
centre of a bizarre amount of interest this month.
Originally a 1991 collaboration between Orbital and

first released by Absolute before appearing on R&tS. Renewed
interest centres around Burger Queen, who have sampled the
celebrated techno cut ona 12-inch called “Boom And Pound".
At first it was thought this release would be limited to 2,000
copies, but now it seems that deConstruction are picking the
track up, having beaten seven other labels for it.

Apparently, TAG Records are refusing to stock the track,
describing it as "sacrilege”. Adding to the confusion, there are
rumours that London Records want Orbital to re-release the
track under their own name.

Mike Hazel told Muzik that the first time he became aware
of Burger Queen's version was when he received a cassette
of it from RE&S' lawyers. It appearsd that the Belgian label,
which owns the rights to the track until this September, is
also considering a re-release!

“To be honest, we'd rather wait until R&S' ownership of the
track ends and then decide for ourselves what we want to do
with it," said Hazel. "Then we could remix it ourselves or get

: people werespect todoit. RE&S called ussaying they wanted
: people like Junior Vasquez and David Morales to remix it. That
would take the track so far away from itsoriginal feel, so we
Pied Piper (aka Kudos Distribution's Mike Hazel), the track was

told them to forget it."
Craig from Burger Queen said that RE&S had also approached

¢ themabout remixing the track. He said their “Boom And

i Pound” version, “isnota bootleg and | don't know why people
¢ aresayingitis. London apparently want Orbital to put the

i original out under their own name to make the most of the

i hype. Sample clearance problems? Yeah, you could say that.

“Orbital are fucking hypocrites as far as we're concerned,”

added Craig. "They built their career on sampling other people,
i but whensomeone samples them, they don't want to know.”

It's thought Orbital had planned to finish their set at Tribal

Gathering with "Kenetic", but decided against it, opting to
preview the set they'll be playing on the Lollapolooza tour in
i America thissummer.

Appearing alongside Snoop Doggy Dogg, Tricky, John

i Spencer Blues Explosion and Ben Folds Five, Orbital are the

i closing act on the East Coast leg of the tour, which runs from
i June 21 toJuly 13. The Prodigy will replace Orbital as the

i closing act on the mid-American stretch of the tour.

Erykah Badu
DJ Ron (inset)

JUNGLE BADU!

DJ RON is believed to be behind a
drum & bass dub plate which samples
this month's cover star, Erykah Badu.
The track contains the line, “Who gave
you permission to re-arrange me?”
from Badu's “Certainly” track.

It seems Badu is set to become this
year's most sampled singer.

An insider on the drum & bass scene
said, “l know of at least six people who
are working on tracks which use her
voice. You can'tblame them really,
she’s got such a fantastic voice.

“If these producers had any chance
of getting her over to the UK to work

with her
properly,
they'd do
that. But
asthat's
notvery
likely, this
is the next
best thing”

HOTSHOTS &
HOTSPOTS

MUZIK is launching two new
charts this issue in our Phuture
section which will highlight the
star producers and very best
clubs of the month.

The new Hotshots list, topped
this month by speed garage
demons Matt “Jam” Lamont and
Karl “Tuff Enuff” Brown, will
celebrate those producers
who’re going all out to keep
dance music moving forwards.
Hotspots, meanwhile, will list
thetop 10 UK clubs that should
on no accountbe missed.

It should be stressed that both
charts will not be dictated to by
large organisations with cash to
splash, hence the inclusion of
London’s leading underground
deep house bash, Wiggle, at
Number Two in our first chart.

See page 24 for July's rundown.




SVENQUITS LABEL

from Harthouse/Eye-Q, and hisdecision to curtail his
legendary drug intake.

"I told myself it was a new chapter in my life," commented
Sven on his break from the label. “I've always been involved in
partnershipsbut now | want to dedicate more time to myself. |
am very conscious of the fact that the choices | make now will
affect my life for the next for the next 10 years or so."

On drugs hesaid, "Two years ago | stopped taking Ecstasy. In
Germany, the whole drug scene is starting to take more out of
club culture than itis giving in the first place.”

SVEN VATH has been talking to Muzik about his split

Dean O' Connor, Harthouse's UK boss, said, “Basically, it seems

MATT JAM’ LAMONT SPLITS
FROM TWIGEAS NICE

MATT “JAM” LAMONT has commented on his departure
from the hugely successful Sunday-night party, Twice As
Nice at London’s Coliseum, a venue he had played at for six
years. Rumours suggest he left after an argument concerning
guest list places for his friends.
“lwas sad to leave,  he said. "It was heartbreaking in some
ways because it's
the most successful
Sunday nightclubin
¢ London. Atleast now
@ | can spend time with
my girlfriend on a
Sunday. Afterall, it
is the day of rest”
Lamont is planning
to openanew club
night in the autumn. Also, he and Tuff Jam partner, Karl “Tuff
Enuff” Brown, have provided the mix for “Underground
Frequencies Volume 1" a compilation of new wave garage
tracks which comes out through NorthWestSide this month.
Itincludes contributions from Double 99, Rosie Gaines and
Smokin' Beats. There is also the possibility that Lamont and
Brown will shortly be collaborating with Bryon Stingly.

i asifhedidn't want to leave Frankfurt, whereas for me, I'd

i much rather be going over to visit an exciting, creative place

i like Berlin than Frankfurt. To be honest, his departure hasn't

i made that much difference to us. The UK office hasstruck out
i onitsown and for the last two years we've been finding it

i harder and harder to accommodate the records Sven wanted
us to release in the UK. There justisn'tany interest in them

i overhere.

"l hope he'll still support the label, though. If | had to offer

Sven Vath some advice, it'd be simply to stick to the DJing.

i Hedoesn't need to waste his time running labels."
Commenting on Sven Vath's departure from Harthouse/Eye-Q, :

i Forthe fullstory on the new, clean-living Mr Vath, see page 32.

I'SAREGOOD

SLAM/MUZIK’s tent at this year's T In The Park
festival at Balado Airfield in Kinross, Scotland on July 12
and 18, is set to feature live appearances from Green
Velvet, Death In Vegas, Olive and Slam.

The full line-up is as follows: Laurent Garnier, Daft Punk,
DJ Sneak, Andrew Weatherall, Nightmares On Wax,
James Lavelle, Olive and Jon Carter appear on July 12.
While July 18 features Carl Cox, Bandulu, Green Velvet,
Stuart McMillan, Orde Meikle, Death In Vegas, Global
Communication and DJ Deep.

Dave Clarke from the Slam club and Soma label said,
“We're aiming to run itas if it's a club event rather than
rock ‘n’ roll festival. The music's going to build up through
the night and we're going to treat the DJs properly.
They're not there just tofill time between the bands!"

Clarke added that organising the event had whetted
their appetite for putting on other large scale parties.

“We've stayed away from the big parties because it all
went too rave for our liking up here in Scotland. We can
definitely see some scope for another event next year)' he
said. “Nothing as big as Tribal Gathering, though. The
capacity of the tentat T In The Park is 6,000 and that
seems aboutright. We don't want anything so big that
we have to start compromising our own musical tastes!

GLOBAL COMMUNICATION

have remixed The Beloved's “Sun

Rising” and Depeche Mode’s new
single. They are also finishing a
new single, which s likely to
feature deep house on one side
and drum & bass on the other. ..
The FORMATION jungle label is
releasing an compilation called
“Colour Series” shortly. ..
KRUST's “Maintain” track is
coming out again with a heap of
new remixes. .. Accordingtoa
new MINTEL survey, dance
music makes up 41 per cent of all
music sold across the world. 41
per cent and rising, natch... A
|ate addition to our Harthouse
feature on page 152. Andrew
Weatherall says of the label: “I
always knew Mr 0’Connor had
good taste as he, or rather his
mum, used to buy the best
jumpers from the shop | used to
workin all those years ago. Now
it seems that the good taste has
been used to turn a record label
upside down, or rather, the right
sideup”.. “DOPE CLASSICS” a
compilation of old skool grooves
fromthe likes of Depth Charge,
Mantronix and Kicks Like A Mule
compiled by John Stapleton, is
due on React soon. .. Volume 4 in
SLIP‘N’ SLIDE’s ‘Jazz In The
House” compilation series is to
feature tracks from A Man Called
Adam, Eric Kupper, Groove Box
and Ruffneck. .. Apparently, A&R
staff from EMI's London office
have visited KRAFTWERK in
Germany and, yes, heard some
new material. When or if it'll ever
be released is another matter. ..
Veteran German DJ WESTBAN
is launching a club night called
Born To Bang at The End. ..

MUZIK G



MINISTRY OF SOUND have
decided to change the direction
of their various record labels.
Having chosen to not release a
number of one-off tracks they'd
licensed, they are concentrating
on the development of a roster of
Orbital/ Chemical Brothers-style
electronic bands... SCHOOLY
['s name has been added to the
list of collaborators who it seems
are likely to feature on Leftfield's
forthcoming album. .. FULL
MOON SCIENTIST, fomerly of
Leftfield’s Hard Hands label, have
signed to Botchit & Scarper. The
Botchit posse will also be running
atent at Glastonbury. ..
MASSIVE ATTACK’s album has
been put back to January 1998.
There will, however, be a limited
edition single in July. ..
SACRAMAN GA are staging the
launch party for the “Freezone 4"
compilation at London’s Dogstar
onJuly 5. Invites are available
from Atlas Records, Mr Bongo,
Soul Jazz and Dog Star... NU
BIRTH, whose “Anytime” single
on XL is Muzik's single of the
month in this issue, is the work of
none other than Danny Harrison
(formerly of Nush, Gant and
Congress) and Julian Jonah (a
pioneer of British house and
garage). “Anytime” began life as
a remix of Richard Derbyshire’s
“Whenever Love Is Found”, It
mutated into its current form
when the duo re-recorded it for

release on their own Nu Jak label.

Mixes of the track will now be
coming from Tuff Jam and RIP
Productions. Now you know. ..

@ MUZIK

VINCENT McDONALD, Muzik’s illustrious photographer, staged an
exhibition of his work at London’s Alchemy Gallery in April. The opening
was accompanied by huge quantities of free tequila supplied by Jose
Cueverz, while music was supplied by Jim Masters, the Fish-head crew,

and Billy Nasty.
Vincent would like to thank everyone involved, especially Dave Jewel,
his partner in the Screaming Pixels company.
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words Calvin Bush

Well, as you probably know by now if you've been paying attention, this year's Muzik SAS awards are nearly upon us. July 31 is the day the verdicts are delivered. Will Nosecore
Bleediness win label of the year? Will the Colchester Grain Harvester's Ball scoop event of the year? And just who has got the worst toilets in clubland? While you're pondering over
these (and hopefully filling in your nomination form), let's see what some of last year's winners would have voted for.

@MullK

i o

"Baduizm". Cos it's just
dope! Great songs,
; ‘excellent‘productigh‘,‘

 the whole shit.

Horizonti". Have you
heard it? Pure class!

say. l've not been to
enough clubs to hear
enough DJs to say.

Really good people,
excellent atmosphere
and strong drinks.

album of single o dj of compilation club o} caner o
the year the year the year op the year theyear the year
‘ Snooze - “Man In The Prodigy - “Breathe”. Jeff Mills - good “Legally Stoned On The Escape Theatre in No comment! Too
Shadow”. Simply Pure energy. selection. Drum €& Bass". An Amsterdam. Have a many!
magic. . excellent selection. look.
. Erykah Badu - The Heartists - “Belo Hmmm. .. Can't really No answer Club Food in Belgium. Mark Jones from Wall

Of Sound. Heh, heh. ..

' Carl Craig - "More
- Songs. .. ", Nu Yorican

- Soul - "Nu Yorican

~ Soul". And Dan Curtin
_ and Autechre. ~

Nasty Habits -
“Shadow Boxing".
Fffooouuaaahh!

2 DJs gave me the
strongest emotions this
year - Lil' Louis and
Richie Hawtin.

“Soma 50" and “Music
From The Bassment” on
Heavenly. Listen to
them and you'll know
why.

The Rex Club in Paris -
sound lights and
atmosphere! The End,
London. Voodoo,
Liverpool. Checkpoint
Charlie, Reading.

The Soma crew. Have
you ever been out with
them?

Luther Vandross. Has
he got a new album
out? I'm sure he has.

Future Files - "Baby
Talk"

Alex P.

"Eighties Soul
Weekender".

Malibu Stacey. Club
For Life. And the
Emporium in Coalville.

Andy Manson from
Clockwork Orange.

Daft Punk -
- “Homework". We all
just think it's fucking
brilliant.

Prodigy - "Breathe”.
Wicked video as well.

Paul Oakenfold. For
breaking new music and
developing anthems
that don't leave a bad
taste in your mouth.

“Cream Separates”.
Just because we really
believe in the concept
behind it.

Qurselves. For being
the only club taking
risks and still setting
standards.

Miami Rick, Rocky's
mate. For his infamous
“quadruple drop".

Beck - "Odelay”. Nicely
_ produced pop music
_ with hard-edged
_underground tricks.

Squarepusher ~
“Squarepusher's
Theme". Really
challenging, but really
musical as well.

No answer.

“Coldcut - Journeys By
DJS". Tracks of various
styles. Slow and fast,
newandold... a
totally new concept of
a mix CD.

Reel Up in Tokyo.
Techno, drum €&t bass,
house, electro. .. you
can enjoy various styles
surrounded in futuristic
visuals for one ticket.

What is “caner"?

It hasn't come out yet!

Qlive - "You're Not
Alone”. Massive.

Me. Come and see the
annexe at Cream and
you'll know why.

“Fluoro” on Perfecto.
The most musically
progressive album out
there that takes one
step more than any
other compilation

Cream. You know why.

Nicky Holloway.

Giobal"Ccm}nuhicéﬁon.’ '

It's the bomb, all else
pales in comparison.
(We‘th,in‘k.hqymeans, ‘

" which came
| outin 1995!- Ed)

Smashing Pumpkins -
"Eye”. Because Billy
Corgan rules. He
knows how to use
guitars and electronics
and make it work.

Grooverider. Nobody
does it better.

“The Prototype Years"
on Higher Ground.
Diverse and essential.

Clubs suck.

Who gives a toss?

| The Nu Yorican Soul
 album. An awe-

inspiring album for

| people who are into

nusic.

Jamiroquai - "Cosmic
Girl". A brilliant song
performed by a great

artist.

Laurent Garnier,
because he's my
brother.

*Logical Progression
Level 2" because it's
pioneering and breaks
musical boundaries.

Cream, because of the
new Courtyard room
and the best sound
system in the world.

Paul "Numbnuts"
Brooker, because he
clears out hotel mini-
bars all over the world.

Blame - "Solitude"

Kool Here. The guy is a
legend and has never
stopped believing in the
scene nor the music he
creates.

“Earth”

Turnmills. | didn’t
appreciate the club
until we moved there.
Being family-owned
and run makes a big
difference.

You!!




A collection of the musical madness that has been going on The razor sharp VWu-Tang style returns, lyrics and beats
in the most important club in British house history over the slicing through the opposition with ruthless intent.
last |5 years. This is an album that will make you cry, No-one else can even come close.
shout and possibly even jump for joy.

b s A Gl

Special Limited Editian Boauble 0D

‘seven ways’ ‘new forms’
Integral to the Berlin club scene since 1991, Paul Van Dyk Musical boundaries cease to have meaning on an album
is one of the elite breed of ‘Super D.J.'s’, where Reprazent mixes the D.J. talents of, amongst
overwhelming clubbers worldwide with an uplifting vision others, Roni Size and Krust with the vocals of Onnallee
of house and techno, captured perfectly on this cd. and Bahamadia. As Size says ‘It's a vocal, drum, bass,
break-beat, hip-hop, dark, light, urban, industrial thing."

dance
rock

soundtracks this month ’S

roots
e recommended dance releases
classical
jazz




(FESTYUSH.

Straight out of Manhattan’s world renowned Dancetracks record store comes the coolest label currently on

the block. Joe Claussell’s SPIRITUAL LIFE imprint is so funky, deep and jazzy, that it’s going to put the ‘new

right back into New York

“WHEN we do music, it’s about what we feel. We’re
not out for commercial success. There’s toomany
people out there who are making tracks which are
disposable aftera couple of months. That’s just not
us. We're into longevity.”

So speaks Joe Claussell, co-owner of New York’s

@ MUZIK

PLEASE SEE HOST
AL FRONT
OR BEATING

deep and jazzy Spiritual Life imprint. And he should
know. Because, in addition to running the label
with his partner Stefan Prescott, he also co-owns
Dancetracks, Manhattan’s high-profile record store.

“There are a lot of people out there who are tired
of hearing the same old music,” he continues. “And

as a store owner, I've been listening to complaints
for years. We can sell the biggest track any big-
name D) is playing and then, three or four months
later, people come up to me and say, ‘Why did | buy
this shit? | can’t even play it anymore.’ Tell me how
many records came out last year that you can still




UPppErs &
douiners

There’s more live instruments, real musicianship
and the kind of releases that’ll live with you for
a long time to come. Just check Mateo & Matos’
awesome cut “Shades Of Time” or Jephte
Guillaume’s breathtaking “Lakou-A” for some of
the deepest, funkiest music to come out of New
York in ages. Or even dip into some of Joe’s own
productions, like the highly-rated mixes of Ten
City’s “All Loved Out” or his recent work with
erri Chandler on Ibadan, the label he helps his
end, Jerome Sydenham, run.

_ “It'd be easy for me to do a big track,” he
_ offers. “Anything people are currently doing, |
n come back the next day with keyboards,
drum machines and a sequencer and do exactly
that. But there’d be no satisfaction in it. There
are so many people who are just doing that,
they’re not really feeling it, they’re just putting it
out for the hype. That’s not what my point is.
My point is doing music that | feel. |1 don’t need
anyone’s approval, and If people are into it then
cool, if they'’re not, then that’s cool too. But let
me tell you, we have an amazing amount of
support for the music we do.”

~ Whereas most labels working in New York
‘would point-blank refuse to release the kind of
‘material which has appeared on Spiritual Life,
giving reasons like, “Oh, it’s too deep”, “It’s not
hard enough” or “It’s too musical”, Spiritual Life
has succeeded where those labels have dared
not venture.

“Our music does very well around the world,”
confirms Joe. “l mean, | wouldn’t say it’s the
most commercially successful label but then
that’s not what we want. We do sell a lot of
. records which is good because we get to open
people’s minds to music which is different from
what they’re listening to.”

That same desire to introduce new music to
people has just recently got Joe back into D)ing.
And Body & Soul, the club he plays at on
Sunday afternoons, is (according to half the
~ music industry in New York) currently the only
club worth going to.

. “For a long time, I'd been refusing to D)
anywhere,” he explains. “There was too much
hype but Body & Soul isn’t about hype. There’s
no attitude and there "are no DJs hanging
around trying to find out what you're mixing or
what the latest record is. Everyone there is just
__enjoying themselves.”

_ words Kevin Lewis picture Raise-A-Head

Discography

TEN CITY - “All Loved Out”

MATEO & MATOS - “Shades Of Time”
JEPHTE GUILLAUME - “Lakou-A"
AFRIKAN JAZZ - “Stubhorn Problems”
INSTANT HOUSE - “Asking Forgiveness”
JEPHTE GUILLAUME - “The Prayer”
MATEO & MATOS/AFRICAN JAZZ - “Mixed

play now and people get excited about? Maybe two Moods"/“Rhythm Version”

at the most? Just why should | get caught up in that
style of music?”

And so, instead of putting out tracks which most
New Yorkian labels seem to be stuck on, Joe took
Spiritual Life on a different vibe altogether. Which
means there’s a distinct lack of the kind of throw-
away songs and simple, looped-up sample grooves
which have been flying out of the Big Apple of late.

Forthcoming
JEPHTE GUILLAUME “Kampe”
LUCHO - “Symbols 0f Life”

MATEO & MATOS - “Love Of Life EP”

MUZIK’s guide to
modern clubbing

Uppers

% Ultra Nate’s “Free”. The
summer record for 1997

% Forthcoming albums from
David Holmes, Two Lone
Swordsmen, Ballistic Brothers
and Dave Angel. Awelcome
return to Premier League action
* Todd Terry spotted playing
other peoples’ records at
Ministry Of Sound

* The great British techno
revival. Mosaic, Bluespirit,
Cheap Knob Gags, Aubrey,
Schatrax, Green, Textures.
The beats goes on. . .

* Ministry Of Sound’s radio
show on Kiss FM. The London
club gets back on it

* AM:PM records played on
“Eastenders” and Cream on

“Brookside”. The soaps cashin
* Erykah Badu’s charming jingle
for Jumpin’ Jack Frost’s Kiss FM
show. You lucky, lucky man

* Those “E-Mail” Ecstasy tabs
in US clubs. Getonline...

% David Bowie playing a secret
drum & bass set in Dublin for
Quadrophonic, and checking
out Witchman and Dr Rockit at
Scratch in London. “Dead Man
Walking” or what. . .

Douwiners

* Fake Pete Tong e-mail hits

on the interet. As if the man
had time

* The S-Men. Sorry chaps, but
we just don't buy it

% Van Helden’s forthcoming
dates being billed as his first UK
gigs in three years. So just who
played Muzik’s first birthday party
at UK Midlands 14 months ago?
* Hotels which don’t allow
clubbers in after 2am

* Derrick May throwing record
sleeves at punters at the party
for Checkpoint Charlie’s
relaunch. Now, now...

* Trying to get from the
Brighton Festival to Tribal
Gathering

* Todd Terry and Luke Vibert
refusing Muzik permission to
take pictures of their home
studios. What, or who, are you

protecting? O

* New studies which reveal that
pursuing a sex life takes years
off your life

* Sven Vath quitting Eye Q and
Harthouse. The end of an era




A healthy love of music, an insatiable appetite for
all things female and a working knowledge of
saucy, funking fun, fun, fun, makes TIM ‘LOVE’
LEE’s musical hotch-potch a bit of a must. . .

“TO all the ladies in my life, especially my mum?”, reads the dedication on the
back of “Confessions Of A Selector”, Tim “Love” Lee’s debut long-player.
Harmless enough you may think, but you should always make a mental note
to read the small print!

Look closer and you’ll see the sub-title of the album is “Afin de siecle orgy of
young girls, music and money”! Unsurprising then that shortly after meeting
Tim (A deadringer for Spinal Tap bass-player, Derek Smalls) in his local drinker,
he should choose some rather “classy” strip joints for the photo shoot.

First stop is Tim's favourite East End picture house, The Willow Club, a sleaze

cinema frequented by shuffling men with their hands in their pockets. Next, we
head to the sore thumb they call the Sauna And Massage Parlour, before ending

up at Ye Olde Axe for the full-on strip experience. And last but not least, it’s
back to Tim's to inspect his harem and puruse his collection of vintage jazz
mags. .. oh yeah, and to talk a tad about his music too!

Having run his Peacefeast imprint for three years, Tim started the fledgling
Tummy Touch label (named after a poem by comic artist/madman, Vaughan
Bodes) last year. As with Peacefeast, he is the A&R man, the designer, record
presser and publicist. Boasting a £25,000 overdraft for his efforts while living
off the profits of his records, Tim is evidently in the game for love, not money.
And love is what he gets!

After six girlfriends in the last few months, Tim claims to be single. But upon
entering his warehouse flat, we find another conquest waiting (im)patiently
across the room. And strangely enough, Tim seems far more interested in
talking to her than to us!

It's got to be said that Tim also manages to woo the punters as well. His
music may be sample-laden, but the old slices of funk mixed with more
contemporary influences only serve to beef up his musical stew. Taking “Chic
and Deep Purple” as the starting point, his new long-player turns out to be a
real foot-tapper which can be enjoyed equally on the diamante-studded
dancefloor as in the sack with ’erindoors.

This really is a case of art imitating life in grand style. But it's Tim’s carefully
trimmed whiskers which best sum up the oxymoronic nature of his music. In
other words, an immaculately shined cocktail cabinet of funkin’ tunes sat on

top of a thick-shag carpet of sleaze. ' '

So to summarise, Tim “Love” Lee is a man “pissed off with experimental
business” and determined to inject a well-needed dose of fun and sauciness
into an arid desert of dried-out beats. More importantly, Tim used to play
Hammond organ for Eurovision Song Contest winners, Katrina And The Waves.
He must be kicking himself. . .

‘Confessions OfA Selector’ by Tim ‘Love’Lee is released by Tummy Touch on June 25

Words Rob Da Bank Pictures Jamie B

WHERE THEHELLIS... PETE NAMLOOK?)

Two years ago you couldn’t move for the deep
ambient grooves emanating from PETE
NAMLOOK'’s Fax label, but where are they now?

IT turns out that the German has
still been pumping out the chill-
core at a rate of at least two CDs a
month, though fewer of his
releases have made it to the UK.
That, however, is about to change.

Namlook has now set up EMC
(Electric Music Centre), through
which he aims to distribute and
promote music from labels such as
Low, KM20, Source and
Interference, as well as Fax.

“EMC s built on the philosophy
of a network,” explains a
representative of Namlook. “The
press hasn’t been that interested in

writing about the releases recently,
but we want to change that.”
Namlook is also starting a music
school in the German countryside.
“He’s bought a big house in this
very calm, beautiful place. People
can get together to share
knowledge and create a real
cultural mix. Then each groups’
output will be released on a Fax CD.”

Peter Namlook is currently lining up
collaborations with Biosphere and
Higher Intelligence Agency. EMC’s mail
order service can be contacted on
001-49-6039-45-406



- VEACTIVATE I=2

PULSING SUB-AQUA VIBRATIONS & THUMPING JELLO‘BEATS

-

CD & CASSETTE DJ-MIXED BY BLU PETER
Mixed CD & Cassette / Unmixed 22-Track Double CD / DJ-Friendly Quadruple Vinyl

Sunbeam Arms of Heaven DJ Randy Pandomia Nomination 1 Pipeman Club Mix

Shimmon & Woolfson Evil Queen Transa Prophase X-Cabs Remix One Mach 1 Roadrunner

Mark 1 Chemical Air Extract Remember Last Summer Tranceliner Greetings From Exile

Tsunami Wise Man Quake-X Up-Riser Obsessive Tune In Turn Out e £
Taucher Waters Nuclear Hyde Axis M Pili Pili Psycho Drum Mix

Pablo Gargano Everyone's Future Incisions One Milion Faces Armin Blue Fear i
Pablo Gargano Trance In Saigon  Vincent De Moor Flowtation

De Donatis The Sound Natural Born Grooves Groovebird

Out Now. Available from HMV / Our Price / Virgin & React Stockists. www.react-music.co.uk

S

Exclusive Reactivate T-Shirts & full range of Official React Merchandise available from Merchandising Matters - Tel: 0181 964 3047 Fax: 0181 964 9114
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Featuring tracks taken from the cutting edge of Hardcore and Trance music, consisiting of
un-released remixes, dub plates and anthems taken from the UK and Europe's underground.
Including: Billy Bunter, Rob Vanden, D'zyne, Force + Styles, GBT, XYZ, Ramos-Supreme +UFO
Tessaract, Fog Area, Dj Fury, Bang the Future, Sy +Unknown, Choci's Chewns, United Ravers
Spaceflower, Evolution, Tailbone, Citadel of Kaos, Just Another Label and many many more.

Available on:
Triple Pack Viny! Double Pack CD (inc. mix CD) Mix Cassette
ALPHALP?2 ALPHACD?2 ALPHAMC?2

Distributed by Alphamgic. Tel: +44 (0) 181 573 6662 An i Pl ot

release



MELTDOWN

It’s fast, it’s furious and you can hear the buzz for miles.
Speed garage is clubland’s freshest sound and first
past the post are the in-demand ICE CREAM label
with Double 99’s ‘Rip Groove’. Stop them and buy one...

Ice Cream. Who they?

Ice Cream Records was set up in July 1995 by the Islington-based Tim Liken, Omar
Adimora and Andy Lysandrou. Tim (aka MOS DJ, Tim Deluxe) and Omaralso make
up RIP Productions, Ice Cream’s music-making arm. The pair met over the counter
at Islington’s now defunct Time Is Right record emporium where Tim was chief
buyer of all things US. Andy had set up a hardcore label, Boogie Beat, with George
Power of Nice ‘N’ Ripe fame, to which he signed Grant Nelson under the name of
Wish Doctor. Ice Cream was formed after Andy’s relationship with George went off
the boil. Their 10th release, Double 99’s “RIP Groove”, sold 2,000 copies in four
days and has now been signed to BMG’s new imprint, Satellite.

Ice Cream. The sound of...
The moment. The label was started to create a sound for clubs in London and the
South East incorporating US sounds and the production techniques of stalwart US
house producers like Masters At Work and Smack. With heavy basslines,
progressions and breakdowns from harder tracks alongside hard and fast drums,
time-stretched vocals, blips and spin backs, Ice Cream were at the front of the
queue when the speed garage shop opened for business.

Ice Cream. They say what?

@® “People say ‘RIP Groove’ sounds like Van Helden’s remix of CJ Bolland. Sure, it’s
gotArmand traits but he’s not the first guy to time-stretch.”

@ “RIP Productions are the only artists to have a crossover track from the garage
Sunday Scene. The underground DJs cut their acetates of ‘RIP Groove’ from day
one, now it’s Dave Lambert, Graham Gold, Pete Tong, they’re all cutting slates.”

@ “The house scene has become stale. There are two or three US producers who
have pioneered a sound and now everyone is doing the same thing. Grant Nelson
sounds like Jazz ‘N’ Groove, who sounds like Mousse T, who sounds like Smack
Productions did two years ago. We’re looking for different ways to do things.”

LUKE VIBERT talks us through some of
the people he’s said thank you to on his new
album for Mo’ Wax, ‘Big Soup’

MUMMY AND DADDY

They're not actually together any more but they’ve been so
supportive. | lived with my mum in Falmouth in Cornwall until
1992. She’s a medical receptionist. Dad’s retired, but he used to be
head of English and theatre studies at Cornwall Technical College.

MY SISTER

She really helped me out when | moved up to London, because |
was shit at living on my own. She did everything for me. She was
like a live-in help and made me get my act together.

APHEX TWIN/BOYMERANG/VOAFOSE

Voafose is Jeremy Simmonds. It’s just a stupid old name we used to
call him. | see a lot of these three because we live near each other.
Plus we tend to play each other everything we do.

JAMES LAVELLE

He heard my Wagon Christ “At Atmos EP” back in 1994 and gave me
aring. From that point on, I've been playing him tracks and we just
slowly picked out the ones for
the album. He’d pick maybe
one every couple of months,
so it’s taken a lot longer to put
the album together. | think
that’s made it a lot more solid.

ALL MY FRIENDS

That’s all the people I've
known since the Cornwall | .
days. They're all really artistic.
Most of them are graphic
designers. One of them, my
mate Will, did the pbot

cover of the Plug i album. I
used to thank 0 Pri C ‘

Ice Cream. The phuture?

Right now, with offers coming in from every direction for a piece of
Sunday Scene action, it’s remix city for RIP. “We don’t want to do a Grant
Nelson and we certainly don’t want to accept every piece of junk for
remix,” explains Tim. “We want to remix records we already know and
like and if not, we want a good voice.” Omar adds, “As for future
productions, we’ve got the scope to do things of a similar nature with
different sounds. We’re going to do some work with vocalists in America
too. Now we’ve been successful though, we won’t be able to get away
with the cheeky vocal samples we’ve used so far.”

words Michael Morley picture Hamish Brown

Double 99’s ‘RIP Groove’ is out now on Satellite. The follow-up, Jump To It taken
from the original Ice Cream double-pack, is out soon. RIP remixes of Ultranate’s
‘Free’ are also out now on AM:PM. Remixes of Roy Davis Junior’s ‘Gabrielle’ (XL),
Mighty Dub Kat’s ‘Magic Carpet Ride’ (Southern Fried), Kim English’s ‘Learn To
Love’ (Hi-Life) and Dawn Tallman’s ‘Steal Away’ (Catch 22) are all due shortly

muzik EB
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Theworld’s 10 hottest

prouacers

1 MATT “JAM” LAMONT & KARL “TUFF NUFF” BROWN
(London, England)

The dons of speed garage who are currently riding extremely high
with remixes of Brand New Heavies and Deep Bros.

2 SLACKER (London, England)

XL’s Shem (DJ Streets Ahead) and Simon Rodgers (Ex-Fall member,
Lightening Seeds producer), leaders of the prog house pack.

3 MOOD 11 SWING (New York, USA)

New York’s hottest producers who have created the summer
anthem thatis Ultranate’s “Free”. Nuffsaid.

4 RZA (New York, USA)

King of spaz-chords, crab-beats and the transmigration of soul,
RZA reinvents hip hop. Check the Wu-Tang LP.

5 RONI SIZE & DJ KRUST (Bristol, England)

Worshiped by MAW, they’ve even made itinto the sets of D]
Heaven at MOS. Unstoppable as their Reprazent album proves.

6 RIP Productions (London, England)

In-demand speed garage producers with the massive Double 99 on
Satellite and their rework of Ultranate’s “free”.

7 BASEMENT JAXX (London, England)

With “Flylife” topping Radio One’s playlist, they’ve just recorded
with Sanchez and are also remixing Roy Davis’ “Gabrielle” for XL.
8 FIREISLAND (London, England)

Farley & Heller’s “White Powder Dreams” is their finest yet with
Farley’s songwriting as close to the bone as his “Boys Own” zine.
9 CHARLES WEBSTER (Nottingham, England)

His sublime Symetrics album on Skyway should sit proudly on
everybody’s coffee table. Forget Olive, these are proper songs!

10 BOYMERANG (London, England)

Graham Sutton follows his powering “Balance Of The Force” album
on Regal with a remix of Ed Rush’s “Technology” on No-U-Turn.

Bubbling under: Joe Claussell (New York, USA), Nautilus
(Bournemouth, UK), Mateo & Matos (New York, USA), Robert Hood
(Detroit, USA), Steve Sullivan (London, UK).

A Bournemouth-based drum & bass collective are set to win yet

sSHOoES more underground support as the dark school of jungle leave
p their overcoats behind this summer. Welcome to the bright
The UK’s 10 hotitest dancefloors sounds of NAUTILUS

1 ATOMIC JAM (Monthly Saturdays, The Que Club, Birmingham)

A tribal gathering of musical genres which last month saw the Nautilus. Who they?

Liberators clash withSpeedy J, Hawtin and Dave Angel. Amazing. Nautilus is not a submarine. It is, in fact, the combined musical prowess of Matt Brooks, Ben

2 WIGGLE (Monthly Saturdays, south London)
Terry Francis, Nathan Cole and Eddie Richards do London’s big
blow out. Deep, chunky house and techno for a cheeky crowd.

McColl and the mysterious D) Orbit, three 24-year-olds born and bred in Bournemouth and
raised on a diet of house, hardcore and later, drum & bass. Ben and Orbit met while working at

3 SUNDISSENTIAL (Sundays, Sundissential, Birmingham) Flying ReFords in Bournemouth, with Matt keeping himself busy running his hardcore PA outfit,
Don’t know how to stop? Then Sundissential on Sunday afternoon Morphasis at the seminal Fantastic Ibiza parties in Homerton. A few years down the road, Ben
with De Vit at the helm is for you. Putting Brum back on the map. and Matt record as Appaloosa and D) Orbit plays on the Logical Progression tour around the
4 TRADE (Saturdays, Turnmills, London) country. The lack of decent club nights in Bournemouth and in particular the absence of any
The end of Trade means the end of gay club culture. In other nightlife after 1am led to the trio heading for their studio rather than twiddling their thumbs.
words, it's here to stay. An total Institution. Long may it reign. Fact: D) Orbit was the model for Fido Dido, the creation of his cartoonist brother.

5 BIG BEAT BOUTIQUE (monthly Fridays, The Concorde, Brighton)
Ballistic beats and breaks with Fatboy Slim, Cut La Roc and the

Skint boys. Awall of sound with the lowest ceiling around. Nautilus. Tha soundof. ..

6 SUNDAY BEST (Sundays at Tearooms Des Artistes, London) Impossible to pin down to any one style, the trio veer across a many-laned highway passing
Chill-out’s best kept secret features low-key sets from sussed DJs. across amblent'drum &_bass apd deep house, stopping off for. beat refills at anyone of a
The UK’s indoor answer to Ibiza’s Cafe Del Mar. Honest. number of musical service stations manned by the likes of Prince, Bob Marley and Mark
7 KARANGA (Fridays, The Tropicana, Weston Super Mare) Pritchard from Global Communications. Best remembered so far for the epic Balearicisms of
Three years old and now stablished as one of the big nights out for “Small Adventures” which Weatherall caned at an unconventional 33 rpm. Guaranteed success
the likes of Jon Pleased, Tall Paul, Rampling and De Vit. with their follow-up “Channel Blue EP” and in particular the track “Marlin”. Dancefloor in a laid-
8 FRIDAYS ‘R FIRIN’ (Fridays, Plastic People, London) back, knotted hanky on head-style

London home to Glasgow’s Harril, this is a deep house haven.
Motorbass are on the decks and Deep Dish are often at the bar!

9 CREAM (Saturdays, Nation, Liverpool) Nautilus. They say what?

With Nick Warren and Oakey now both established, Cream keeps ®“We're into any music so long as it’s good. Even Billy Ray Cyrus.”
racking with the finest residency in the north. ®“We want our sound to get out to as many people as possible. We want to play our dub
10 METALHEADZ (Saturdays, Leisure Lounge, London) plates to people all over the world.”

Goldie’s Saturday night out for a mixed jungle crowd, dancing to ®“We spend our whole lives in the studio. . . apart from when we’re doing weird deviant things
the darkest of beats and basslines. Proof of where we're at. that we can’t tell you about.”

®“Anyone who plays one of our tunes gets our respect, whether it’s a house D) or a troupe of
Bubbling under: Movement (Thursdays at Bar Rumba, London), \ b2 8 P ) P

morris dancers.”
Gatecrasher (Saturdays at The Republic, Sheffield), Heart & Soul ,, T 2 ! ;
(Saturdays monthly in deepest South London), The Gallery (Fridays *“We don’t give a toss about specific scenes like the Bristol or London sounds. The

at Turnmills, London), Republic (Saturdays at Bakers, Birmingham) Bournemouth sound is zimmer frames falling down the steps leading down to the beach.”

Nautilus. The phuture. ..
With so many different outlets for their music, their affable modesty and a desire to stay well
clear of the mainstream music markets, Nautilus will surely continue to conquer the
underground. Watch out for forthcoming releases on their own excellent Pepper label as well
as continuing to work with experimental drum & bass stalwart label, Precious Material.

words Rob Da Bank picture Jo Kettle

@ MUZIK

Nautilus’ ‘Channel Blue EP’ is out now on Precious Materials
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that have the labels

EVER TRUCKERS

New York deep house duo Mateo & Matos are in love
with all things musical, as witnessed on their dazzling
productions. How did they meet? CB radio. ..

CB RADIO and house music. Not the most obvious of connections in the music
business. Unless you're Mateo & Matos that is. For without that Eighties craze,
New York deep house producers Eddie “EZ” Mateo and John “Roc” Matos might
have never got together. They might never have started releasing records, and
sweat boxes like Glasgow’s Sub Club and London’s Plastic People would have
missed out on any number of the superfat sex house monsters they've been
producing. Like the pure funk delights of their “Creative Logic EP” on Freeze or
the heart-stopping late night grooves of “New York Style”, the cut they recorded
for Joe Clausell’s cooler-than-cool Spiritual Life imprint.

“Yeah, it’s kinda funny,” laughs Eddie Mateo. “Most of the friends I'm closest
to, I've met through the CB. And with John, well he was doing something you're
not supposed to do on CB, he was playing music. Like Djing on his own little
radio station on one of the channels. Or it might have been vice versa, | can’t
really remember. But anyway, we got talking and found out we were both DJs,
so we were like ‘Let’s have an eyeball’, meaning meet up, face-to-face. So we
arranged to meet at a jam which was being thrown in a park nearby. That was
July 1985 and we've been friends ever since.”

From there they started throwing their own parties, where the two of them
would play around on fours decks at the same time. They hung out at clubs like
Hearthrob where a young D] called Louie Vega would be mixing up freestyle
cuts from Information Society and the Cover Girls. As they got to know Vega
better, he'd invite them along to his studio sessions where they’d get their first
taste for production. After that, it was only a matter of time before they would
put their first record out.

But that was back in 1989 and, as you can see from their discography, they've
come along way since then. Nowadays, their style seems evenly split between
the kind of simple, loopy disco grooves which D) Sneak and the like have made
so popular, and the type of deep-as-you-like wonder workouts that, say, a New
York version of Mr Fingers might do. And, even though it’s the disco cut-ups

@ MUZIK

screaming for more,
they’d rather see their
more musical side come
to the fore.

“Maybe it’s because
we’re strange,” offers
Eddie. “But we just
really like instruments.
We really like pianos
and saxophones, you
know? Real music. We
like that moody feeling
that you get in your soul
when you start to hear
something truly deep
and very beautiful. But
when you try and offer
that kind of stuff to
labels, they're like, ‘No.
We don’t want it. It's
too musical, have you
got any of the disco
stuff you do? We're just
like, ‘Whatever’. It's the
same all over New York.
The stuff that’s really,
really big at the moment
is the harder and more
mechanical progressive
stuff, which, as you may
be able to imagine, isn’t
really our kind of thing.”

Thankfully for Mateo & Matos though, there are some things happening in the
Big Apple for those who don’t want straight-up, head-twisting drug music all
night long. Francois Kevorkian and Joe Clausell run a Sunday afternoon club
called Body And Soul dedicated to the kind of clubbers who want a return to a
more musical-based experience. It’s the kind of club where you could hear
anything from Ten City to Bobby Konders and where the DJs play records from
labels as diverse as Wave and Bob Jones’ Black On Black.

“It's awesome,” enthuses Eddie. “You walk into a club on a Sunday afternoon
and it’s like you're in the middle of a Saturday night. It’s the kind of club where
nobody is there to show off their latest clothes and there’s no industry bullshit.
It’s more like it used to be with Larry Levan at Paradise Garage. People come
because of a love of the music. They come to dance. That's incredible.”

words Kevin Lewis picture Martin Gallina-Jones

Mateo & Matos’ ‘Love Of Life EP’ is out shortly on Spiritual Life.
‘Sound On Sound’ is out now on Nite Grooves

“House Faze/Deep Dimensions”
(Final Cut)

“Raw Elements” (Final Cut)

“2 Trax” (Final Cut)

“Alex-M" (Final Cut)

“Raw Elements 2" (Final Cut)
“After FX1& 11” (Cultural Vibe)

Raw Elements 3” (Deep Level)
“\lex” (Deep Level)

“Yesterday For Today - Retro Vibes”
(Bumble Beats)

“Yesterday For Today - Retro Active”
(Bumble Beats)

“Urban Concept” (Oxygen

Music Works)

“No Props” (Henry Street)

“Back In Tyme” (Dig It)

“Relapse” (Nite Grooves)

“M&M Express” (UMD)
“Hardzone” (Freeze)

“Groove Selection” (Freeze)

“No 2 Props” (Henry Street)
“Deeper Dimensions” (Nite Grooves)
“New York Style”/“Loft Sensation”
(Spiritual Life)

“Mix The Vibe"” (Nite Grooves)
“Digital Sources” (Distant)
“Creative Logic” (Freeze)

“Shades 0f A New Generation”
(Nite Grooves/Overdose)

“Kronik Fusion” (Overdose)

“Early Reflections” (4th Floor)

“3 x Soul” (Nervous)

“Madd Deep” (Spiritual Life)




 The best bars have a code. Serve authentic German bier.

Serious Bier
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JYep, the Sun has got its Kangol beanie on, sun-kissed bods arebusy exposing as much
flesh as possible and naturally the Blaggers team’s thoughts turn to. . . T-shirts.
Where would webe without them? Halj-naked probably. So, in honour of this

ubiquitous-item.op clothing, we hung out in lots of jashionable places and robbed
he trendiest o backs. Here’s what we got away with. . .

Replay
Women's cotton logo T-shirt, £25
For stockists call 0171-267-5632

Junior Boy’s Own
5 Men's cotton Eagle motif T-shirt
£, .. _aditi . &
FJ ‘ Hooch Limited-edition promotional gift
Wan L : Men's velour v-neck T-shirt, £32

‘P For stockists call 0161-273-1274

ited-edition promotional gift
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Katherine Hamneti
Men's cotton stripy T-shirt, £80
For stockists call 0171-823-1002

AEVISYA TAILOR

Bella Freud i @
Women's cotton/Lycra photo-print T-shirt, £47 :
; y For stockists call0171-713-6466 § s -
T
Manga il
Women's cotton Manga motif T-shirt, £30
For stockists call 0181-960-1462

Evisu
Men's cotton pocket motif T-shirt, £40
For stockists call 0171-487-9222

Hysterie Glamour
Women's nylon cap-sleeve T-shirt, £50 Kangol Antoni & Alison

For stockists call 0171-224-2656 Women's cotton v-neck collared T-shirt, £25 Women's cotton glitter motif T-shirt, £30
For stockists call 0171-487-4888 For stockists call 0171-275-7033
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Sven Vath

Muzik: But you've had more on your mind than food, haven't you?

Viath: "Yes, | think | know exactly what you mean! 1997 has been a time for reflection.
| have spent a lot of time thinking about what it is | should be doing, about what my
prioritiesin life are. When | came back from my holiday in Thailand in March this year,
| had a long talk with Matthias [Hoffman], and we decided in principle to part
company as far as the labels were concerned. It was a difficult decision, because
Heinz [Roth], Matthias and | started Harthouse back in 1992.

"That's quite a long time to work with someone, but there was more to our
relationship than just time. We set a benchmark in Germany. Musically, we took
everything as far as we could. The typical Harthouse sound when we started was like
‘Energy 52', 'Vernon's Wonderland', all that stuff, but we had to change itand move
on. It was hard work, but | think over the last two years we succeeded. We widened
the scope of the label. Now it stretches from house to jazz to techno to ambient. Last
year, as we issued our 100th release and Harthouse was once again voted the best
label in Germany. That's some successstory.”

Muzik: But if you were still so successful, why quit?

Viath: | had achieved what | set out to do. | felt we had reached our goal. The idea was
to give artists a stage, develop them and take them into other markets. We grew asa
label for years, but | soon got the impression | was just doing the same old things
again and again. It was the time to think new thoughts, have a new vision. | took the
decision to step out of the repetition of the label and make more time for myself. For
years, | worked on the label, the club, DJing, producing. Every day there was
something else to do. Now | feel much more relaxed. Much better. | feel free at last.”
Muzik: Free to do what, exactly?

Viath: "To be myself. To spend more time in the studio. Free to see how | want to direct
my life. I may starta new label. I've had offers, but | need to think about them.”
Muzik: Are you afraid that you might never be as successful again as you were when
you were at Harthouse?

Vath: "My biggest success was way before Harthouse. During 1986/87, when | was
thesinger in OFF [Organisation For Funk], we released ‘Electrica Salsa' and it went on
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Sven Vath

tosell millions of records all over Europe... Except in Britain! It was Number One all
over South America. We toured all over the world with The Cure, Swing Out Sister
and Kim Wilde. It was a great time. Anyway, | think my success is my lifestyle. The
way | live is more important to me than anything else. My successis my inner peace.”
Muzik: What about the rumours that Harthouse/Eye Q are better, let's say, at making
music than running a business?
Vath: "l don't really think they've had that many problems. Sometimes, though, there
are alot of small issues which may have come together to make a big one."
Muzik: Like moving the studio from Frankfurt to Berlin?
Vath: "Yes, that wasa little bit strange. | never understood why we had to go to Berlin.
We started here, so why go to Berlin? | wasn't really involved in making the decision
because everyone knew | would stay in Frankfurt. | wouldn't want to move to Berlin
or Munich or Cologne for that matter. I've been in Frankfurt for the last 16 years."
Muzik: How did the people at Harthouse take your resignation?
Vath: "Well, they had known it for about six months. Leaving Harthouse issomething
| thought about for quite a while but you can't just get up and go. There are people
who depend on you, like all the people here and in the UK who are doing a great job
onthelabel. Leaving isn'tan easy thing to do. Some of the artists weren't too happy
when | decided to go, but the decision was made. I'mstill on good terms with all the
people at Harthouse and Eye-Q. The label is much more than just me.”
Muzik: Did it feel odd leaving the building for the last time?
Vath: "Yes. There is so much of my blood in that label. But | told myself it was a new
chapter of my life. I've always been involved in partnerships but now | want to
dedicate more time to myself. | even asked myselfif | wanted
tospend my whole lifetime in Germany. When you have alot
of options in front of you, it isn't always easy. | am very
conscious of the fact that the choices | make now will affect
my life for the next 10 years or so. You have to make your
decision and stick to it."
Muzik: Any regrets?
Vath: "No. When we did things we always tried to do them to
the best of our ability. We were innovators. We were the first
people to take electronica to the Montreux Jazz Festival. We
did many new things. | do regret the way drugs have 4
developed on our scene, though. Two years ago | stopped
taking Ecstasy, which | had taken for years. In Germany the
whole drug scene isstarting to take more out of club culture
thanitisgiving in the first place.

“Drugs give us the ability to be sensitive to the music, but
the otherside of that is people are rushing into clubs straight

1. Weissbier
2.Beck's

3. Roemer Pilsner
4. Grolsch
5.Guinness

7. Altbier

up to the dealers, not the DJs. They are more concerned with getting out of it than

listening to the music. Sometimes | think the drug thing is getting ugly. People
overdose. It'stoo much. | know what I'm talking about because I'm 32, I've done itall,
and I'm still on the scene. People who read this might say, ‘what is this old hypocrite
trying to tell us?', and to be honest, | loved drugs when | did them, but you certainly
have to be careful.

"These days drugs are too important. Too much money is involved. It's dangerous,
and of course | run a club so | know what I'm talking about. People are investing too
much in getting their kick for the weekend. They would rather take drugs than eat,
drink or listen to music. Of course people go out clubbing, but | think many of them
couldn't tell you which DJ was playing, or what the style of the music was. They don't
care. But maybe that's just me getting old."

Muzik: How will your departure affect the sound of the label?

Vath: | haven't A&Red for Harthouse since February, so | don't really know what they
are doing now. | want the label to go fromstrength to strength, especially in Britain.
Muzik: Come on! Isn't Harthouse suffering from an identity crisis at the moment?
How does Hacienda, for example, fit in your roster?

Vath: "That a label only stands for one sound, that sound is developed and then the
label dies, that's a very English attitude. Not many labels have been around for as
long as Harthouse. Anybody who has a label for any length of time has to work on the
sound. You have to stop yourself getting bored, and you have to stop the record-
buying public getting bored as well. Of course, when you change, people can be
surprised at first. It can bea good or a bad surprise, that's up to them. Theimportant
thing is that we can still surprise them.”

Muzik: Looking back, what were the highsat Harthouse?

Vath: "Producing the very first Harthouse release, then Barbarella, Metalmaster and
Hardfloor. After that, everything went so fast | can hardly remember.

“The beginning in general was incredible. We had all listened to industrial music
since the early Eighties and had been living and working in the same, relatively small,
city for years. By 1991 everything was in place for something big to happen. DJ Dag,
Pascal FEOS, Resistance D and everybody were all hanging together. Frankfurt went
boom and The Omen was at the centre of the explosion.

"Of course, after a while people developed their own style, travelled, and grew
apart. Today, everybody is somewhere else on their own mission. Things have
changed. Music changes, or at least it should. | made a conscious decision to break
away from the Frankfurt trance sound in May 1994. That hard trance sound is fine,
people arestill doing it, but I've always wanted to be one step ahead. There have to be
new elementsin the music to keep me going.

@ MUZIK

6. Dos Equis (only in Summer)

1."| stopped smoking a year ago... Butonly fags."
2."llove swimming and diving."

3."ldon't drive because | love drinking."

4."| really like salsa, samba and bossa nova."
5."I'm trying to learn Spanish."

Muzik: So would you say that trance is dead now?

Vath: "Not dead, just boring. Trance with harmonies, melodies and string breaks is
something we have already lived through. It's time to move on. The time for trance
was when we released tracks like 'Vernon's Wonderland' That was when the door was
open forusin the UK. Everybody loved us, especially the English press! | see now that
the trance scene in Britain is huge, especially the crossover with the Goa sound and
psychedelia, but to be honest, I've done all that and it's time for a change.”

Muzik: How would you describe your sound these days?

Vath: "A mixture of minimal techno and psychedelic tribal beats. Sort of sci-fi house!
Istill play eight-hour setsstarting with instrumental house and electro beats.

“I've been DJing since 1982, I've had nine years at the Omen, which you could say is

my home. The Orbit in Leeds, where I've been playing for four years, is asimilar venue.
It has always been my favourite club in England, the reaction of the crowds in both
clubsis quite special. Of course, crowds have changed alot since | started DJing."
Muzik: Do you feel old now?
Vath: "Not old exactly, but | have experienced a lot over the past 15 years, with the
drugs and everything. I've taken a close look at what | put in my body. I've got a
daughter, Paulina, who isseven, and she has started to ask questions. Because of her,
I think about things much more closely than | did, say, 10 or even five years ago.

“I have to take care of myself now and not waste time doing things like all the after-
hours parties. |'ve done enough of that. | remember how | used-to get wasted and go
mad every weekend, but I'm 33 this year and | want to continue my career for the
next few years, so | have to find a balance. Now | just smoke spliff and drink beer!"
Muzik: So you take chilling-out seriously?

Vath: “Sure, it's a serious business! This year, | went with
my girlfriend Patricia to the south of Thailand, close to
Phuket. Some Swiss friends of mine boughtan old Indian
cargo boat, a dow, and they've lived on it for 15 years. They
do cruises for friends. We meditated on the boat, did
nothing, justcommuned with nature. After that, we took
a two-week trip through Burma which was very
interesting, as they only opened the border up a couple of
yearsago. The countryside isuntouched. It'sinspirational.
Sometimes we all live too fast, especially in countries like
Germany and Britain. The best thing to dois to goon a
boat and chill out, then you can see if you really are
capable of relaxing. You can't just jump off. It's like a test.”
Muzik: And you passed?

Vath: "Yes! All that Ecstasy is out of my system, I'm
sleeping well,and I've established a good rhythm. Now I'm
really looking forward to working in the studio again. At the moment I'm writing
songs with Ralph Hildenbeutel. This time, | decided to go into the studio and just do
what | feel like doing, simple as that. Things are looking good, we're doing some jazzy
ambientstuff, minimal techno, trying loads of different things out.”

Muzik: So you're not about to retire just yet?!

Vath: "No, not just yet. Ha ha! I'll still be going for a few years. If the quality is still
there, there's absolutely no point throwing the towel in. And if you're not making
music yourself, you can always help others to do so. That was the whole point with
Eye-Q and Harthouse. Aslong as there is work to be done, I'll be doing it."
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“I FIRST
BECAME AWARE OF THE POLICE WHEN A

friend of mine died. We'd done the same yard every night that week,
but I didn't go the evening it got raided. They were at Neasden depot,
running across a junction of about 30 tracks with the police chasing
them. That's when you start getting a blur, like running down an
escalator. My friend tripped and got electrocuted on the tracks. His
death didn't deter most of us. If anything, we were more determined
thanever. It was like, ‘The police killed our mate; and we went loo-loo.”
E.L.K, UK

ABASEBALL PARK, THE BRONX, NEW YORK, 1983. A CREW OF GHETTO
kids move deftly under cover of the night. As dawn breaks across the
city, their nocturnal labour leaves behind a riotous eruption of colour,
shape and form, spread-eagled across a 30x25ft wall. The creation of
renegade aerosol artist Sharp, Zephyr and Reckon, this “Wildstyle"
mural, as it comes to be known, is an illicit advertisement for Charlie
Aherne's groundbreaking hip hop movie of the same name. Putina
wider frame, it becomes a worldwide blueprint for aspiring writers,
from Manhattan to Manchester.

Chalk Farm Road, Camden, north London, 1996. Cars are slowing
down in a busy street. They are being diverted by a group of artists
assaulting nine billboards in broad daylight with an ammunition of
aerosol cans. Within the same day, their vivid graphic expression has
transformed the polluted streetinto an ad hoc urban gallery. Curated,
if you like, by Fosters Ice beer, the event is part of a major promo
campaign, which also includes a competition to unearth new talent.
The mission? To "ennoble” (their words) graffiti artists by providing a
safe, yet credible space where their art could be displayed. And, of
course, to promote Fosters Ice.

“THE AEROSOL CAN WAS INITIALLY MORE OF A MAGIC MARKER.
For me, the big influence was '2001: A Space Odyssey', and Futura
was the name of a car and a typeface. The name | chose had a
dreamy quality, which | was into visually and romantically at the
time. People like Snake and Phase 2 were already painting before
me. They were my real heroes, much more than any movie stars.”
Futura 2000, New York

THE "WILDSTYLE" MURAL WAS ONE OF THE FIRST WALLS OF ITSKIND IN
New York (the city's suburbs had already been "bombed" from end to
end, via paintings on trains). It belonged to a flourishing underground
programme based around communication, identity and expression,
which had all begun with the lone tag of a young white writer, Taki 183,
in 1971. Arrows, cartoons, bubbles and clouds bloomed into a new
camouflaged language, which gave a voice to the marginalised blacks,
hispanics and poor whites of New York's suburbs. Beating the system
from an anonymous concrete underground.

"l remember seeing signatureson trains - you'd maybe get Zephyr on
one, then Futura on another running right through the Bronx. And
you'd think to yourself, 'Where are these guys going?. It was all totally
mysterious,” recalls Sharp.

A smoky backdrop to hip hop (in particular) and alternative culture
(in general), what began as a tight clan of friends in one city, has
become the biggest youth art movement to occur in the 20th century.
"Rocking the city with your name on a train," (as described in the
seminal film, “Style Wars"), has become a figurative subway, snaking a
trail of explosive graphics across the planet. It's a flowing art.

"Peaple like Degas or the Italian Modernists had tremendous talent,
but did they inspire thousands of kids to paint in the same way as
them?" explains Sharp.

Grappiti

words Rachel Newsome pictures Jamie B

Jeru The Damaj
by Kelso
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"IT'S THE WHOLE BUZZ. THERE WERE ALL THESE HIP HOP CREWS UP IN
Harrogate Green in 1983 and we'd all be wearing windcheaters and fat laces sent
over from New York. You still looked like a casual, but also a bit weird because you
had ski-goggles on your head. It's late at night, you go out, you're on a mad mission
and the next day you go back and there's something artistic to look at.”

Bandulu, UK

“IT'S THE LEADING CONTEMPORARY ART FORM," CONFIRMS EMMA ATKINSON,
curator of the Blue Note gallery. This is the conviction which lies behind her long-
term graffiti project, Unified. Hoping to gain serious recognition for graffiti, she has
plans for a series of bi-monthly shows involving both established and new artists.

You need only watch the speed with which copies of graf-zine "Graphotism”
disappear off the shelves to know there's still a hungry audience out there, while a
recent Mo'Wax exhibition, featuring Futura, Stash and Lee, reinforces this growing
appreciation of graffiti's cultural importance.

And you can see why. From Wildstyle to stylish marketing, in the 26 years since it
was conceived, graffiti has slipped into the landscape of everyday life. From bus
stops to corporate marketing campaigns, clothing and graphics; from derelict
housing across Paris, Berlin and Chicago, to the Museum Of Modern Art, New York
and advertising billboards worldwide; graffiti has been absorbed by a mass
media/arts industry keen to buy into its sharp, subcultural cred.

But will this vast chasm between the fugitive underground and the anodyne
mainstream ever be bridged? What has skanking around in the middle of the night,
nicking paint, getting electrocuted and being chased by police, got to do with
professional art? Has this hip-to-be-cool lust for graffiti merely scrubbed it upinto a
squeaky-clean version of its former self? Or does it give aerosol artists the
opportunity to make a decent living from their art? Or perhaps the seduction of
aerosol art is that it can be whatever you want it to. No rules, no laws, no limits.

“IT ALL GOES BACK TO THE NAME, SO YOU CAN IDENTIFY WHO YOU ARE AND
where you come from, whether it's the Bronx or uptown. It's not to do with how old
you are or what colour you are. It's a youth culture, and youth has no boundaries.”
Stash, New York

LIKE MOST OTHER 20TH CENTURY ART FORMS, THE RELATIONSHIP BETWEEN
graffiti and commercialism has not always been a happy one. When Weetabix
commissioned London crew the Chrome Angels, the Artful Dodger and a young
b-boy from Wolverhampton called Goldie to take part inan ad campaign back in the
Eighties, the crew were soon ditched for the next trendy "gimmick”.

And so this classic cycle would've continued, were it not broken by a series of
related cultural shifts. The emergence of UK heroes Goldie and Massive Attack's 3D,
and their subsequent success as producers, has helped propel graffiti into the
cultural psyche, regardless of trends. There's also DJ Cam, Bandulu, Skint's Req (also a
winner of the Fosters Ice competition) and Roger Sanchez, who all began their
creative careers with a bag of stolen paints and a bare wall. Then you have
the obligatory sex, drugs and rock 'n’ roll provided by the incendiary Jean Michel
Basquait. Wooed by Andy Warhol and fleetingly dated by Madonna, he tragically
died from a heroin overdose, aged 27.

In turn, these evangelists have converted a whole generation of kids who've grown
up accepting graffiti as just another part of city life. So unlike their parents’ chums
back at Weetabix, young advertising creatives nowadays are likely to value graffiti as
much more than just another throwaway craze.

And just like the independent labels which began operating from bedrooms the
size of cardboard boxes on Essex housing estates, graffiti has enrolled in the globe's
spiralling DIY culture. Some have responded by setting up their own graf wear, like
old school NY writer Haze and the younger Stash (with Haze and Subware,
respectively). These days though, original visionary Futura 2000 is more known for
his abstract sleeve designs with Mo'Wax than for his assassination of New York with
an aerosol can. Then there's his Project Dragon Internet site, which marks graffiti's
flow from tangible to virtual surfaces. Well, it was bound to happen.

No longer universally damned, graffiti's unstoppable evolution has U-turned from
violation to vocation. And people are beginning to realise that this annoying
nuisance can have social potential, too. From homeless projects in London's West
End to Bengali groups in Fulham and youth schemes in Hammersmith, councils are
waking up to the sense of purpose graffiti can give the disaffected.

“| think society needs graffiti,” believes Req, who, when not bombing walls, records
for Skint. "If you get children who are open yet restricted by their parents, they reach
rebellion point. Graffiti providesa safety valve."

When the CID turned up on the doorstep of Manchester graffiti writer Kelzo, his
local Hulme community protested the charges against him, on the grounds that his
work gave them a sense of identity. Manchester Council, recognising that Hulme (a
deprived inner-city area marked for demolition) lacked social cohesion, gave Kelzo a
letter with permission to paint on nearly all the buildings nearby. The area hassince
been razed and Kelzo has become an official part of his community's regeneration
via a commission to painta mural for the new market place.

“We've identified graffiti as part of the city's cultural industry,” notes Hulme
Regeneration's Ann Taylor. “There are a lot of young people and ex-students on the
dole in Hulme and we're trying to encourage them to use art in a more commercial

@ MUZIK

WHAT THE RAILWAYS SAY...

“We will not stand for graffiti on our trains or at our stations. We have a zero-
tolerance campaign, which means, as soon as it appears, we will erase it and fight
for the highest penalties for offenders. Graffiti is ugly, unwelcoming and our
customers often find it threatening.”

Connex South Central

way and make a living out of their talents.”
“I've always had everyone in Hulme involved in what | do. There's always young kids
watching and helping me. You should reflect your positivity on them," Kelzo adds.

“EVERY WEEK, | PAINT THIS RECORD SHOP IN BRIGHTON. YOU GET ALL KINDS OF
responses. There's mums with kids saying, ‘Naughty boy! He's doing graffiti.
Some people even try to call the Police.”

Req, UK

"SOCIALLY BENEFICIAL"... "ESSENTIALTO THE COMMUNITY"... HANG ON, HASN'T
this acrobatic flip from alienation to integration somehow missed the point? Like
the criminalised pirate radio stations and free party network, graffiti in its purist
form can never be marketed because it'sstill illegal. A fact thrown intostark relief by
the high-profile arrest of Barnsley graffiti artist, Simon "Sista” Sunderland, who was
sentenced to six months last year for painting on a motorway bridge (although
nationwide outrage helped to reduce this). Tony Blair's zero tolerance pledge for,
“The graffiti on the wall", meanwhile, only underscores the deepening schism
between commercial aerosol art and underground urban expression.

So, will graffiti survive another two decades? The New York trains may be long in
their graves, but "beating the system” still goes on, no longer combating the corporate
empires, but subverting them all the same through seduction and infiltration.

“THERE'S A LOT OF SHIT WITH GRAF. YOU'RE CARRYING A HEAVY BAG OF PAINTS,
it's cold and dark, you're jumping over fences and risking arrest. Then, you get
home and spend four hours in the bath because you're trying to soak off the paint.”
Madtempa, UK

IN 1997, GRAFFITI'S FLUID AND DISPOSABLE NATURE SEEMS MORE RELEVANT TO
our turbulent times than ever. It's a creative schizophrenia, surfing the dynamics
between purism and populism. Someone who's all too aware of these contradictions
is E.LK, the driving force behind London's legal Unity graf jams. Currently involved in
an advertising campaign for Budweiser by day, he admits that the real attraction still
remains the illegal thrill of the night.

"I started Unity to show that graffiti doesn't just have to be about writing on trains.
But at the same time, I'm completely into rebellion and | just thrive on painting them.
It's the surface, the adrenaline rush, the challenge of painting in the dark. Aslong as
tax payers pay for graffiti to be removed, you won't be able to mass-produce it. We
can't be marketed and that keeps it underground,” he pronounces.

Will graffiti survive? Just go to Camden or Ladbroke Grove, take a look around
Birmingham, Berlin or Boston and you'll see ID tags from hundreds of anonymous
bombers. On council estates, across playgrounds, in disused warehouses. You could
say that as long as there are kids and cities, it'll never go away.

Coming to a bus shelter near you soon.
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ATTENTION CONSUMERS!

MIND
YOUR STEP.

ALCOHOLIC WILD BREW CONTAINS GUARANA - THE JUNGLE BERRY
RENOWNED FOR ITS STIMULATING PROPERTIES. ALTHOUGH WILD
BREW'S UNIQUE DISCOTONIC" EFFECT CAN PROVIDE A REFRESHING
BOOST FOR ANY SOCIAL OCCASION, WE CANNOT CONDONE ANY
OUTLANDISH PHYSICAL GYRATIONS. REMEMBER: CHOOSE YOUR
PARTNER. SHAKE THEM GROCERIES.
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(left to right) Brownstone’s Kina, Nicki and Maxee

The sassy, free-thinking BROWNSTONE make their return
this month with a second album, “Still Climbing’. In the words
of their 1995 smash, ‘If You Love Me’, it’s a release which is
truly a case of ‘Say it/do it/show it/prove it’

@ MUZIK




I N A SIDE ROOM AT MUNICH'S KUNSTPARK COLISEUM
venue, the Brownstone three, having just completed a 30-minute
live set for 2,000 punters, are bantering during a photo session.
It's 11 in the evening and thisis another European stop which will
eventually wind its way to the grand finale in Britain at London's
Royal Albert Hall.

Kina, the newest member of the group, says she hasn't had a
proper sleep for two days, only managing to snatch a couple of
hours on the coach from Stuttgart to Munich this morning. Nicki
is talking about being a moody Cancerian while pushing up her
impressive cleavage for the camera to devour, (prompting Kina to
moan about not having one). Maxee has other concerns.

"l was picking hair out of my teeth throughout the entire show,"
she announces, an impish grin flashing across her face. As she
speaks, her right hand attempts to pull yet more fibre-hair out of
her mouth. In seconds, the feline-like Maxee has dispelled any
illusions that her statuesque, startling beauty calls in to question.
She isindeed a babe with a sense of humour which disarms even
the most cynical.

But then Brownstone have become true pros at shattering
misconceptions. Almost three years ago, they took to the world
stage. As the first act to sign to Michael Jackson's MJJ imprint, it
was believed that Nicole "Nicci" Gilbert, Charmayne "Maxee"
Maxwell and Monica "Mimi" Doby were blessed with a fairy tale
of a recording career. Of course, the behind-the-scenes reality
was quite different.

"At the time we got the deal | was freeloading,” Nicki had
disclosed earlier. "We were literally bumming around Los Angeles
because | had been evicted a million times. Maxee and | shared an
apartment and I'd be up at four o'clock in the morning writing
songs. They always say that the darkest time is just before the
light. And just when it was ‘enough is enough, it's time to go
home because things aren't working', everything started to come
tofruition. Everything started popping up.”

And it did, to a degree. Their debut album, “From The Bottom
Up", became a critical and commercial success, with its beautiful
harmoniesand a batch of decent songs.

Brownstone had arrived at a time when music was overflowing
with lyrics on the conditions of love. Their take was a touch
deeper, a tad more harmonious and a smidge more genuine than
the rest. They had made a classy debut and their prospects were
looking bright.

But early in 1995, the first hint of unrest began. Mimi, having
suffered a persistent bronchial infection ("which over time affected
her mentality," believes Nicki) left the set-up. The timing wasn't
good. "From The Bottom Up" had heralded much interest and a
shift in members was deemed undesirable. Kima, an old college
friend of Nicki's, stepped into the fray and attempted to fill the
not insubstantial shoes left by Mimi. They began recording their
sophomore album, "Still Climbing", in January 1996.

“There was pressure on us because of the first album, but we just
went in the studio and started vibing," recalls Kima, big of voice,
small of stature "and the only one without a boyfriend”. Nicki,
listening in, is more vociferous in her recollection of events.

“We get offended when we go into the studio and five people
from the record company are there. In those situations, it turns
into opinions and we don't look for anybody else's opinion other
than our own and that of the person behind the mixing desk.
Most of the time we have been blessed and fortunate enough to
have producers who tell us to do our own thing. Whenever
anybody tells us, ‘This needs to cross over' that pisses us off. Qur
songsaren't written with that intention."

Nicki pauses, her face inflated from the sudden rush of

Brownstone

words Sonia Poulton pictures Kim Tonelli

annoyance she feels (which is quite a feat considering the
whopping three stone she's shed between albums). Deciding that
she hasn't yet finished on this one, and Nicki is not a woman to be
side-stepped, she continues.

“It'samazing what it can be like! ‘Grapevyne’, which was fairly
successful in Europe, had the plug pulled on it in America by the
record company. We sat at a table and they literally stopped the
song, saying that it was ‘too urban and wouldn't cross over. It was
probably one of the most successful songs overseas, but they
pulled the plug on it because it was too rétb. | said, ‘Is it too black?
Isthat what you are saying" They were like, ‘Oh no, that's not what
we aresaying: Butitwas."

Point acknowledged, she talks loudly about how this pressure
disturbed their creativity, stating it was only the support of each
other which enabled the band to finish their second album.

“We relied only on our opinions to make it happen. You have to
shut out the rest. If they give us pop tracks to work on, we'll
literally halfsing a song that we don't like."

And Brownstone have not become known for half-stepping.
Not wishing to dwell too much on their adversities, even if their
story, much like every worthy adventure, is littered with them,
they are still on the up. Or as they putit, "Still Climbing".

"The title of the album sums it up for us," Kima had commented
earlier. "To me, we're still at the beginning of our career,” Maxee
responded. “"We've sold a million records, which isn't bad, but we
still have a long way to go. Once we've sold 20 million records,
then things will be different.”

Those darned commercial pressures. But judging by their show
earlier and the contents of "Still Climbing", it's not something
which can ruin these girls. Can theysing? Their butts off. Funky,
sexy, bluesy, cheeky. Nicki's grandmother was an opera singer.
Both Maxee and Kina sang in church.

“This album is more us," believes Nicki, the main lyricist. “The
first album was based on a lot of stuff | had been putting down
since | was 14 or 15 years old. | always wrote a lot of poetry and
put words together.”

The Brownstone take on relationships has always been strong,
powerful and assertive. "If You Love Me", with its provocative
stance of “Say it/do it/show it/prove it", which reached Number
Sixin the UK when it was released in March 1995, was followed by
"Grapevyne", which dynamically outlined the high stakes of love
lost. The new long-player, “Still Climbing", comes with its own
forthright dictates and boom-power vocals. From "Five Miles To
Empty", which soars and swoops on a woman on the edge of a
relationship breakdown, through to the pointed oratory of “Kiss
And Tell" (“Tell me if you kiss and tell if you do, it just won't do/I've
got something for ya/but it stays between me and you").

Could the latter track perhaps have been inspired by the endless
gossip and speculation about their label boss? No. In the four
years that Brownstone have been signed to Jackson's label, they
have kept his company less than a handful of times.

This song, much like all of the band's sentiments, is personal.
A melodious, thrusting observation of their own growing
popularity and the parasites who are drawn to it. '

“Privacy is the one thing | miss," says Nicki in response to the
mention of the song. "I would never wish to be Michael Jackson
or Madonna because | think the idea of being a superstar is a bit
ridiculous. The whole idea of success to me is doing what you
want to doand enjoying your life. Ifyou can't have that, then it's
not worth doing it."

With that, just like the mythical phoenix which rises from its
own ashes, the Brownstone three head for bed. . . and an ever
ascending future.

‘Still Climbing’ is out now on MJJ Music/Epic

muzic &GP



Canada’s leading export JOHN ACQUAVIVA has majority
interests in a pressing plant, the Intellinet distribution company,
Plus 8 Records and is boss of the Definitive house imprint. Here,
then, is his Definitive Guide to running such a hectic life. ..

@ MUZIK



RUNNING ARECORD LABEL.
THE DEFINITIVE WAY. ..

Karl Kowalski (aka Jetstream) wanted a house offshoot label for Plus 8 so he set up
Definitive. John Acquaviva took over the label in 1992 when Karl left to be a
casino manager...

“The definitive way to run anything is to do everything yourself. Definitive is
based around 12-inch and club culture, but we're starting to release albums such
as the new Barada LP. 'House For All'is a great slogan for the label. People say we
choose great slogans but all we do is go out for drinks, eat dinner, shoot the shit
and come up with simple things. ‘From Our Mind To Yours' [the Plus 8 slogan] is
one of the first, and best, me and Richie Hawtin have ever come up with.

"House For All' [Definitive 005] was the name of one of our first big hits and it
remains one of the very few tracks we've licensed. Karl Kowalski was running the
label at that time and it was one of his favourites. 'House For All' means music for
everybody. We believe in a family approach, if we get along with an artist, we work
together. It's not business for business sake. Definitive is a balance. The business
part sucks, though."”

DRINKING CHAMPAGNE.
THE DEFINITIVE WAY. . .

Acquaviva, like many DJs today, is a connoisseur of champagne, revelling in the
high quality lifestyle that surrounds an international jetset spinner. ..

John Acquaviva

words Ben Turner pictures Raise-A-Head

"The first thing to do is to search out a restaurant which is well-stocked in
champagne because there's nothing worse than drinking two or three bottles of
Dom Perignon and then finding out the restaurant has run out of stock. You're in
big trouble if you regress from champagne like that. | love beer but you don't
drink two bottles of great champagne and then drink draft beer.

"Alcohol is amazing. It's the best drug because you get what you pay for. It's also
good because you can cross foreign borders with it and not get into trouble. We
like to be morally right with the law. We don't need any further hassles with the
authorities! | like to sort my buzz out from country to country. | love red wine, |
like the heavy beers in Belgium and southern Germany and | love the white beer. ..
I've become quite an accomplished alcoholist!”

BEINGADJ. THE DEFINITIVE WAY. ..

Acquaviva was recently voted third best International DJ by a leading German
magazine. In the UK, he's a regular at Bugged Out, Back To Basics and Cream. ..

"My first love is DJing and I'm fortunate to be recognised for it. | do well in many
countries and now it's starting to happen for me in the UK. My situation is similar
to that of Rich[ie Hawtin]. People think he became popular overnight but he'd
actually been slugging it out for some time. I'm flattered to be booked by the top
clubsin the UK. My definitive guide to being a DJ is a bit hardcore in that I'll play
anytime, anywhere. I've played three parties in 24-hours in three different cities,
twice in the last four months.

"I've done some amazing parties with friends for free. In 1994 some friends of m»
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John Acequaviva

Pt

John Acquaviva and the Definitive recording crew.
Detroit, March 1997

mine threw an illegal rave in a tunnel under one of the
autobahns in Darmstadt. It was 10 metres wide and 25 metres
deep with over 300 people inside. The generator kept breaking
down, so they kept filling it up with petrol in between each set.
As daylight broke, the crowd started cheering like mad but it
had nothing to do with the music. Suddenly, the crowd parted
and along came this old guy riding his bike! It was like the
Tour de France.

“DJing isnot about money but it'sa tough balance. You have
to be spontaneous, motivated andsincere. But if the promoter
is paying a lot of money, then gosh, | don't want to be taken for
afool. DJing isan honourable profession... One that warrants
respect. It'sall about giving and receiving.”

BEING ADJAND A FATHER.
THE DEFINITIVE WAY. . .

A DJ for 15 years, Acquaviva and his wife Carla had Giancarlo on March 30 1995.
Acquavivasimply hopes Giancarlo “doesn't become bourgeois, which is what so many
music people are becoming these days... "

“Thisis a tough one. My music is my mistress! | should stop DJing but since I've had
a family, I've actually worked harder. | value my family the most and I'm consistent
with my beliefs. | don't say one thing and then do another. My wife is great. She's
beautiful, she's my best friend and the baby has made our lives better than ever.
Many DJs have kids and I've had some great chats with Jeff Mills who also has a
daughter. It really makes you think, though...

“As far as work goes, I'm pretty obsessive. With me, there is no middle ground. |
used to be a real loner, even though I've DJed in clubs since 1982. | thought that DJing
would mean | was the centre of attention and that clubbing would get me the chicks.
When | inherited my first big club, | resigned myself to the fact that | would end up
being alone with my records. But then | met Carlaand we tooka liking to each other.”

@ MUZIK

BESTOF THE REST

AR (aka Andy Roberts)

CANTINA (aka Craig Drake and Aubrey Hoermann)
CHUCK PHULASOLE (aka John James)

JETSTREAM (aka Karl Kowalski)

LIQUID GROOVY (aka Ed Watson)

STEEL CITY RECORDS (aka Ollie Barkovic)
SUNKISSED (aka Peter Grove)

TRAX 4 DAZE (aka Troy Brown)

THROWING A PARTY.
THE DEFINITIVE WAY. ..

The Plus 8/Definitive family are renowned for their
exceptional parties where a huge amount of thought
goes into the decor, sound system and punters.

"You have to put your money where your mouth is
and work on getting things right. | walked into a very
famous club in England recently and the promoter said,
‘This will be the best party you've ever played. The
sound system will be the best you ever play on'. I'm like,
‘What the fuck doyou know?" We try to deliver the best

i we can, but we don't need to brag. We take great pride in throwing good parties.
i People don'tstep on our flyers and they're not used as doormats. They take pride in

receiving an invite for our private parties just days before. It also means that only the
true people come. We don't believe in investing $5,000 on 15,000 flyers. $5,000 can
buy a fuck-off sound system. People come to our parties because they get value for
money. However, parties are a lot of stress and | shouldn't really take any of the credit
for them. That'sdown to Richie and the boys."

CYCLING. THE DEFINITIVE WAY. ..

Cycling is one of Acquaviva's favourite pastimes. His close friends, however, take
greatamusement from the fact that he owns a bike which folds into a suitcase....

“l used to cycle 100km a day. | was a bit of a vampire back then because I'd DJ all
night, cycle all day and then do it all again. | own two racing bikes and one mountain
bike. Yes, | do have a bike that fits into a suitcase, but | rarely use it because I'min a
different city every day and | spend most of my time on aeroplanes. When | retire, I'll
go and cycle round the world.

"AsI'vesaid, lam a bitof a loner. | played team sports at school but | was really bad
at football because of my glasses. | was too poor to have contact lenses, so I'd either
crack my glasses and get in trouble with my parents or I'd have to play shit. When |
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John Acquaviva

scored an own goal at high school, | soon realised | wasn't
made for team sports.

“| find that cycling is a good parallel for many things. You
ride a couple of hundred miles a day, you kill yourself and
then do it all again the next day. That's how | DJ. The
Stickmen came with me on my first tour of Europe and they
said it was like being in Boot Camp, because I'll drink more
than the next guy but always be up first to go record
shopping. | don't think anyone likes travelling with me! I'm
alittle intense, butyou need to have that drive."

OWNING A PRESSING PLANT.
THE DEFINITIVE WAY. ..

Acquaviva and Hawtin have majority interestsin a pressing
plantin Toronto, the final link in the Intellinet chain which
allows them complete artistic control...

“In business terms, our involvement with the pressing
plant is called vertical integration, recognising your needs
and addressing them. Distribution and pressing is a big
problem since the majors tried to kill vinyl. They didn't
manage to pull it off but they made it tough to get decent
quality vinyl and a good turn-around because there are very
few people left doing it. That's why we got involved. It
wasn't about good ideas, it was just business. It's about
being efficient. To me, it's just like getting up on time to
catch an aeroplane. And I've had a lot of practice at that!
Yes, | guess DJing has served as a good basis for business. Put
it this way, you need deep pockets for a pressing plant.
Buying pressing machines is like buying a used car, you have
to find the spare parts to keep the engine running because
they just don't make them anymore.”

LOOKING LIKE POP STARS.
THE DEFINITIVE WAY. ..

Acquaviva has appeared more times in Muzik's Double Egg
section than any other artist. He's been compared to Elvis
Costello, Bono and Joe 90. How does he do it?

“I'm unlike Richie who had to be unique! I'm a chameleon.
| rarely read magazines, but | was really shocked when |
opened up Muzik to see that | resembled Elvis Costello. Are
you guys doctoring photos? | think with me it all depends
on where you see me. If you take a photo of mein Ireland I'll
look like a pop star but if you catch me in Texas I'll look like
Buddy Holly. It must be the glasses. I'm
not the first person to hide behind a big
pair of dark glasses! Italso means when
| getdrunk, | don't get punched out.”

TRAVELLING THE
WORLD.
THE DEFINITIVE WAY.

Last year, Acquaviva played 130 gigs
visiting Europe (30 times), Japan
(twice), Australia and Asia. He'sone of
our most travelled ambassadors...

"When | check into an airport counter
they moan because | always check in
with 200 records. On my last trip, | had
toruntoThree Beat in Liverpool to buy
a brand new box because | had 350
more records with me by the end of my
10- day stay. Sometimes | wish | could
cross the ocean on a boat but |
wouldn't be able to come to Europe 30
times ayear that way.

"I speak a little bit of Italian, French,
German and Spanish. | love the culture.
| want to expand my universe and
horizons. | love the food and drink
when I'm abroad. | love everything.
I've been to every continent now
except for Africa but | will have to slow
down if | have any more children. |
can't be too selfish and behave like a
little boy. Right now, that'salllam.

@ MUZIK
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House For All Vol. 2

10 Die-hard Definitive Releases

1 CALISTO - “Get House" (Def 032CD)

Wiggle anthem for Terry Francis thanks to razor-
sharp hats,slamming drums, a hintof acid and a
production equal to the work of The Goodmen.
2 BARADA -“Glue" (Def 018)

Top bod Bryan Zentz with a vivacious vocal and a
mammoth Hardfloor sound.

3 ROBOTMAN - “Dodadoo” (Def 004)
Jefferson-sampled Richard Michaels production
later remixed as Plastikman.

4 BLUNTED DUMMIES - "House For All" (Def 006)
Licensed by Karl Kowalski, this moody
production gave Definitive its identity.

5 OMEGAMAN - “Dola's Track” (Def 044)

Doleful looping disco from Ohio tatoo artist
Boomer Reynolds. A mega man.

6 LAS AMERICAS - “Look, Listen, Love” (Def 012)
Sir David Alvarado in an infectious early
tech/acid/house incarnation. Oh, yes!

7 MARIO J - "Vision 3" (Def 042)

New recruit MarioJutika in a lush and emotional
drowning Detroit daze.

8 FRUIT LOOPS - “Sweet Love" (Def 040)

Long -time Definitive contributor Nick Holder
shows Sneak a disco trick or two.

9 JUICY FRUIT - “Liferaft" (Def 009)

Meredith Ledger in a gushing deep house groove
which floats into the sunset. ..

10 FUTURE LEGENDS - "The Music” (Def 047)
Clemens Neufeld utilises a classic "Music"
sample for their latest great release.

"l don't consider myself to be one of the high profile DJs.
I'm not the first to go somewhere and I'm not on anyone's
dream list when new markets open up. But when they get
deeper into the scene and they ask me to play, | always get
return bookings. | take great pride in that. It's been hard
for me in England because two years ago some of my more
higher profile gigs were techno-oriented on the heels of
Richie and Plus 8. These days | feel more representative of
Definitive. | like to be more flexible."

DISCO. THEDEFINITIVE WAY...

“| started DJing at the tail-end of disco but | still feel as
though I've lived through it. Disco was the first time club
culture became international. And it's such fun. It makes
me goall gooey. One of the main DJs | first ever played with
was called Jimmy Parker and | bought 5,000 disco records
from him. lused to talk to him about all these records and,
through him, | got to live the history. I've yet to meet
somebody who has more records than me. My parents’
house is full of my records. They don't have walls at their
place anymore, they have records.

Records are my children, so | have 50,000 children now. |
have a 12-inch picture cover promo of The Bee Gees' ‘You
Should Be Dancing' but | nearly lost it the other week. | was
at a club on the continent recently and they put me up in
this amazing resort. The standards are very high on the
continent, in case any UK promoters are reading! Anyway;, |
put my records on the floor and people kept putting their
glasses on the ledge above. Somebody's orange juice fell
into my box and my Bee Gees record caught the brunt of it.
| stood there in tears, wiping my records as if my children
had just broken their legs. The other DJs were looking at me
asif to say 'What's your problem?. I'm like, ‘Have you ever
seen this record in your life?. | had to play it three times to
unstick the orange juice from the grooves. | really am a
freak. | have a disease, a sickness for records. Anyway, my
Bee Gees record is clean again so I'm happy about that!"

‘House For All Volume 2’ is out now on Definitive.
It features a previously unreleased cinematic-style
cut from Barada called ‘The 5 O’Clock Dilemma’
as well as an unheard Chuck Phulasole track by
John Acquaviva and John James. ‘House For All’and
“Acid House For All’ are both still available on, wait for
it, Definitive
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Ex-Junior Boys Own D) Darren Price is back with a new album,
and clearly the high life suits him just fine. . .

You new album is called “Under The Flightpath”. How come?

My studio is at Heathrow. It's quite close to Terminal 4 so we're right under the
flight path of all the jumbo jets that land there. In fact, if you're flying in from
Amsterdam or somewhere like that, you can actually see the studio as you comeiin
to land. I've shared the place with a mate for about two years now. We've got a
room each and it's excellent. The mixing desk in my place originally came from one
of those sex lines. It was used for all those 0898 numbers. When we first got it, it
had all these girls' names written acrossit. Of course we washed them off...

Along with Gary Lindop and Eric Chiverton, you used to record for Junior Boys Own

as Centuras. Why was the Centuras album you recorded never released?

We split up. Basically, | put it down to musical differences. | justwasn'tsure about
the whole thing. The album wasn't the sort of thing that I'd listen to from start to
finish, so | wasn't really into it. | know it got a good reaction from a lot of people
and the record company wanted to putitout, but | wasn't 100% happy withiit.

You toured with Speedy J. How did that compare to the Underworld tours you've done?
Underworld stay in better hotels! The tour with Speedy was good, especially the gig
we did at The Que Club in Birmingham. That was blinding. Speedy doesitall live,
which is great. What | like most about Underworld is that they just pick the next
tune they're going to do as they're finishing the last one. It's very spontaneous and
that's when | think the live thing works best, when you're kind of reacting to the

€D monx

audience, just like a DJset. ButI'm not joking about the hotels. Rick and Carl have
been touring for years, so they're quite fussy about where theysstay. ..
Who would you say has the mostimpact as a DJ?
Weatherall. | saw him a couple of times at Shoom, but when I saw him at the Boy's
Own parties and he just picked up the atmosphere completely. He was the man.
And he helped me out a lot in the early days. At the end of 1989, | got caught with
some hash and | got sentenced to three and a half years. Butlgot parole and gota
job in the same office as Junior Boy's Own. That's how | hooked up with them.
Where are your favourite places to play these days?
Voodoo in Liverpool and Orbit in Leeds, definitely. The Que Club in Birmingham isa
great club. We did a gig there and that was amazing. And | played with Luke Slater
and Colin Dale at a place called The Gasometer in Vienna. It really isa gas tank, but a
huge one that holds about 7500 people. It was brilliant. It felt like DJing at a
football match, the noise of the crowd was so loud. I've got a gig coming up on
Mount Fuji in Japan which should be really good too.
You've been a hod-carrier and a bricklayer in the past. What goes through your
mind these days when your jetting off to DJ in some exotic location?
I'm just hoping the plane doesn't crash. ..

Darren Price’s new album ‘Under The Flightpath’ is out now on NovaMute






f
i

it




words Jacq

5

erienced




Erykah Badu

I
IT S THE MORNING AFTER THE NIGHT BEFORE. LABOUR ARE THE NEW

British Government, and the threat of restrictive policies like the Criminal Justice

Act have hopefully been buried in the landslide.

On the other side of the Atlantic, driving across the St Louis border with a

beauty whose grandiose head-wraps, equanimity and star quality is keeping
them from whatever it is they are supposed to be doing.

"You go overboard when you learn new stuff," Badu later informs. "When |
learned that black people’'s names were given to them by their slave masters,
that our last names were the slave masters' surnames, | was like, 'l don't want

thisslave name! | wantan African name! This name isnot conducive with my

melanin! [Laughs.] | told my mother and she said, 'I'm not a slave master. |
named you Erica because | think it's a pretty name! | changed the spelling to
give it power. The K-A-H in Erykah appears in hieroglyphics on the wall of
Kemet in Egypt and means ‘the inner self which cannot be contaminated:

| changed my surname to Badu because it's the sound of the scat | perform.”

There's a logical, spiritual, well-read, systematic reasoning behind

different, but equally far-reaching manifesto, is singer Erykah Badu. Her national everything Badu does, believes in and reveals. Born Erica Wright in Dallas,

Texas, her change of name was one of many experiences to have an impact

tour, scheduled at a state-a-day, continues tomorrow in Cincinnati, Ohio. Cincinnati, On her music, presently condensed into the debut album, "Baduizm".

described by her press officer as “soulless”, gained notoriety as one of the first

Originally part of a duo with her cousin Free (who presumably shares her
feelings about inherited names), she became a soloist when she alone was
offered a contract. Free continues to work with her and helped produce
“Baduizm", alongside Philadelphia rap group The Roots, Bob Power and

American states to ban and fine a rap act (the victim being 2 Live Crew's Luke unknowns Jaborn Jamal and Inks L Southern.

Campbell). It's unlikely they'll be able to resist the rapture of “Baduizm", however.
The city may be soulless on the face of it, but soul musicis ubiquitous within its

boundaries. Maxwell's heart-felt balladry is played in sports stores such as

Foot Locker, and local radio station Wizz 109 pumps out the retrospective
yet contemporary sounds of Tony Toni Tone, Mary J Blige and Badu with
regularity. This is more than a local habit. Soul music's national
rejuvenation is confirmed in the all-
important Billboard charts, where Blige
knocked the late Biggie Smalls off the top
of the album listings and Badu's debut
single, “On & On", is still riding high.
Everywhere you look, listen and

feel, there is soul music.

FOR A WHILE, IT LOOKED LIKE SOUL, R&B, WHATEVER YOU WANT TO CALL IT,
was passé. When Dr Dre sampled George Clinton on “The Chronic” and Snoop Doggy
Dog's "Doggystyle” aloum amalgamated acerbic funk beats with early rap rhythms to
form G-funk, rap was brought into the mainstream, but soul was left behind. It took
singers like R Kelly to turn the attention back to soul by giving ita more carnal slant,
but there was still something missing. Like the two-minute sex Kelly sang about, there
was a lack of substance, passion, intelligence, quality and originality.

Many blamed the politicians. After all, Ronald Reagan had stopped funding music
classes in American high schools, which, according to some of black music's finest
musicians, led to a loss of instrumentality within popular music and exacerbated the
popularity of more mechanical forms such asrap. It may explain why so many people
are pleased that the soul music which exists today is present at all.

But that's where the irony begins. This new form of soul music (termed nu classic
soul because it incorporates the classic feel of the past with a modern vibe) possesses
as much rap as it does soul. Rotund hip hop beats circumnavigate compositions on
albums from the leading purveyors - D'Angelo, Maxwell and Badu. This is
understandable when you consider these 20-somethings are graduates of hip hop's
first generation. With as much inclination toward rap as soul, the fact they
amalgamate both formsis inevitable. That itis heard everywhere from sportsshopsin
downtown Cincinnati to clubs throughout Europe is deserved.

“IS THAT ERYKAH BADOQO? OH, | GOTTA GET ME HER AUTOGRAPH! SHE'S ALL OVER
MTV back in Detroit... oh pardon me, that's Detroit, pronounced De-trios."

A 50-year-old woman, nervous in the presence of “Ms Badooo", is babbling adime a
dozen while Erykah posesin her hotel's recreation area, unperturbed by the audience
milling around her. There's a young boy, struck dumb by the lights, her grace and his
first erection; a nosy off-duty police officer; and the excited Detroit native, Erykah's
“biggest fan". They are all mesmerised by the dainty (five-foot four), almond-coloured

@ MUZIK

The end product is one of the strongest contemporary soul debuts of
recent times, an intoxicating blend of informed emotional and social
commentary in which jazzy, soulful, rap-inspired temperaments and
instrumental arrangements reign. It's an immodest, accomplished work. The
critics adore it. The fans bought it before the critics had even got hold of it,
and everyone wants to see it performed live on thissold-out US tour.
“I may have changed my name, but hip hop motivated me emotionally and soul
moulded me into who | am," she explains. “| listened to soul right from the womb
- artists like Chaka Khan and Stevie Wonder. | wanted to make people feel how they
made me feel. That'ssomething me, D'Angelo and Maxwell all have in common - we
feel what we're doing, just like those before us.

“I've been doing thisall my life. | feel the same way on stage now as| did when | was
performing in school plays, at recreation centres, in summer programs, musicals,
theatre, the church. People reacted the same way because my agenda was the same,

to make them feel what I'm doing, to let go completely. As
artists, we love that ‘'Look! Hear! Feel what I'm giving you'"

Her polished, luminous vocals - by turns soulful, aggressive,
pained and jazzy - have been compared to the late Billie
Holliday, despite the fact that few are familiar with the sound,
much less the feel, of Holliday's jazz. The similarity is more
prevalent on the last single, the staccato "On &On", butifany
lasting similarity is to be found between the two, it's on
Holliday's stark "Strange Fruit", a record which appeared ata
time when more up-beat material would have been expected.
Badu, like Holliday, saw the benefit of being profound when
being puerile can make you millions. “Zig-a-zig-ahh”

"HEY!YOU GO, GURL!"

“Justdo yo' thang, princess!"

" hope she does ‘Next Lifetime' - dat's my tune! | mean,
damn, the bassline on that!"

It appears that every Cincinnatian isin Bogart's, a cavernous
venue with a stage that puts Wembley Arena to shame. Emerging soloist Eric Benet
opens the show with his tight, Prince-inspired band, but the wait and the heckles
are reserved for Erykah.

Tonight, couples sharing the sentiments of Badu's more intimate renditions rest
in each other's arms. Groups of guys wait to be impressed. Crews of girls, some
wearing head wraps, gush about Erykah. Badu, her three-piece band and three
backing singers will face similar audiences in the ensuing days. Tomorrow it's Detroit,
the day after it's New York before reworking their repertoire in a live, acoustic
performance on “MTV Unplugged".

Backstage, two guys are hanging out near the stage door, unsure of what's going on.
Badu asks them if they have tickets. They shake their heads, unable to make eye
contact. Another guy, thrusting a tape recorder toward her, asks her to “put me on".
The two boys are more successful and enter the venue. They can't believe their luck.

Half-an-hour later, the venue resounds to the echo of the patronssinging “Rimshot",
afree-flowing jazz track, asshe appears on stage. It sounds like a football stadium.

Shooting through a medley of Chaka Khan and Mary Jane Girl classics, surpassing
the restrictions of her octaves, Badu breaks into a freestyle rap for which the
crowd are unprepared before the pace regulates and her signature tune, "Outside The
Game", sweeps in like a warm breeze. The track, which narrates the reality of
drugs from an alternative perspective, illustrates an understanding without
condemnation. A couple of guys shake their heads and look to the ground. You half
expect them to pour some liquor on the floor in memory of the friends they've lost
through the employ she singsabout.

WHEN A TALENT EMERGES, SEEMINGLY OUT OF NOWHERE, AND ATTAINS THE
highest-ever entry on the Billboard album charts by a debut soul artist, you need a
comparison to get it all into perspective. But the Billie Holliday thing has been done
to death. Ifanything, Badu's work is closer to the polemic and style of Curtis Mayfield,
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Erykah Badu

“When | learned that black people’s names were given to them by their slave masters, | was like, 1 don’t want this slave name! [ want
an African name"" | told my mother and she said, ‘'m not a slave master. | named you Erica hecause | think it's a pretty name.”

inthat they are both ebulliently optimistic and sternly conscious. If you've ever heard
Mayfield's “Move On Up" or "People Get Ready" and witnessed Badu perform

revolution"to which over a thousand arms respond
likewise, you'll see the link. Rap has undoubtedly
been the ear to the street, but soul can take you
there too... with a beating heart.

Just like Mayfield, Badu's repertoire is
performed with a fragile voice which garners its
strength from its subject matter. The resultisa
mixture of the instructive, the conversational,

the soulful and the intelligent. Extend thattoa Ll Ll

DOES SHEDOIT
FORYOU?

(Techno’s voice from above)

: for the whole of my career. Now they're seeing this type of art can make money, I'll be
explaining myself, my look and beliefs all the time - but that's what | ask for, | guess.
"Outside The Game", clenching her fist, Black Panther-style, whispering “Peace after :

“I'll never apologise for being a black woman. When | wrote my music, in the sub-
culture I'm from, | was surrounded by like-minded people.
You hope you're gonna be famous but you carry on
writing because, as a black woman, there are issues that
need to be addressed. These can start with the head-wrap
as an example to young children of another side of their
culture. Itshows they have a choice - they can adopt the
Versace look, they can do whatever they want, as
long as they're aware that something else can
be equally beautiful, hipand cool.

whole album and you have some idea of the
magnitude, relevance and appeal of "Baduizm".

“If you go to a poetry reading, you take a book
that you've written your thoughts in and you
share the contents with everyone. That'sall I'm
doing. Sharing."

We're backstage after the concert. The crowd
didn't want her to leave but relented after
nearly an hour. The band and the singersare in
the room, exhausted not just by the gig but the
prospect of leaving for "De-trois” and 6am
tomorrow morning.

enjoys her music!"

DEEP DISH

THERE'S A TRACK ON "BADUIZM"
called “No Love", which, like all
the others, is relayed in the first
person, leading you to assume
the recriminatory lyrics are
autobiographical. You want it to be, if
only to getan idea of whoBaduis.
“Thatsong doesn't have anything to do with a

GROOVERIDER
(The Godfather of jungle)

“I'm really proud of Erykah Badu.
representing black women in a positive way
without selling out. I'm also proud of Kedar
Massenberg [owner of Kedar Entertainment,
the imprint which releases Erykah's music] who
is a long-time friend of mine - it's great to see
him and Erykah believing in each other. That's
what makes miracles happen and that's what
she is. | really enjoy her music. My mother also

ton’s Presidents of house)
"Erykah is the Billie Holliday of the Nineties with a

hip hop flavour. Why do we like her so much?
Dude, there's nothing not to like. It's beautiful.
Her voice, the way she sings, everything. .. It's a
big bad-ass package. It'sa vibe thing."

"Before | came into this industry, | taught
drama, mathematics and science to children
aged three to 17. It was important to teach
because we [black people] think we're
‘supposed’ to be on welfare, living in projects,
making ends meet, 'keeping it real’ That may be
keeping it real, but that's not keeping it right. To have
knowledge of your race, of education, is to have the
freedom to go out and be whoever it is you want to be
and do whatever you want do to create your own destiny.

She's

AT EVERY PERFORMANCE, BADU LIGHTS A BROAD CANDLE
and some incense sticks. The candleis it in tribute to Free
whois no longer on stage beside her. So why the incense?

“Because | like the smell,” she offers, simply.

Badu is contemptuous about the demise of Erykah Free
(her first group, who used to open for touring rap acts
appearing in Dallas). Aside from his production credits,
Free is working on a solo project, but when she speaks
about him, her voice lowers and her comely eyes
cloud over. She clearly feelsguilty.

specific ‘him'," she informs. "It's about loving
too much, loving another enough for the two of
you, not loving yourself as much as you love
someone else, which is never gonna work."

It's hard to imagine Badu being so fallible. Her
demeanour radiates control, which is why the
girls love her. She's been hurt, but speaks with
authority in retrospect. Nothing emotional is
uttered on "Baduizm”. Unless an insight has
been gained, pain is not commented upon,
simply because it's felt, it's assessed - a factor
that allows Badu to appear stronger than Toni
Braxton, Mary J Blige or Faith Evans.

“|t took me a whole lifetime to write those songs," she offers. “It's not just one
experience but a life of seeing many, many things. My parent's relationship, my
friend's relationships, my own. | haven't been in that many, but | have been in love.
| know what hurtis and while I'd rather not be hurt... by inviting sorrow, | write some
good-ass songs. It took me 26 years to understand that.”

After Badu signed with Kedar Entertainment, an independent label, she went on
tour with D'Angelo, who they managed at the time. D'Angelo is the unofficial king
of nu classic soul and Badu is the only singer to date to have recorded with him
(a cover of Marvin Gaye and Tammi Terrell's "Your Precious Love”, which features on
the "High School High” soundtrack).

“I'm sure he was a musical note in another life,” she laughs. "He was born to make
music. He's one deep, talented 22-going-on-42-year-old who just loves music."

the other way."

AMERICA AND ITS MEDIA ISN'T AFRAID OF NATIONALISM, PROVIDED IT STAYS
within certain parameters. Black artists can trumpet the influence of the church and
their inherited African culture, butonly so far. When Public Enemy's Chuck D and The
Fugees' Lauryn Hill voiced their pride in their race, revealing their pro-black politics,
they were discredited and labelled racists. But the nationalism Bruce Springsteen
vaunted on "Born In The USA" was seen as just that, nationalism. How they'll take to
Erykah, whose informed articulation, beliefs and image reaches beyond the land of
her birth and far into Africa, isanyone's guess. Especially since they're unprepared for
an overtly African-looking American using her intellect and beauty, not just her
sexuality, to further her message.

"l didn't even know | had a style until | had a record deal. There are people like me
everywhere, but because the radio and the industry don't push us, you don't see us.
Musically and visually, I'm the type of artist who should remain on the underground

@ MUZIK

™eah, Baduizm' is the best soul record
I've heard in a long time. I'm into Maxwell
and all that kind of soul, and Erykah is
definitelyalong those lines. Having said that,
there's nothing else like her out there. Her
voice is so unique. Yeah, she does look cool, but
that's not why | like her! I'd love to work with her.
Tome, Nicolette should sound like this, but she went

"He helped me develop what is now '‘Baduizm’,
| couldn't have done it without him. We were
solo artists before we got together, but we'll
always work together... we're family. | light the
candle because | said | was gonna let him know
| appreciate him... that | thank him."

Badu is the eldest of four children. Her sister performs
backing vocals tonight alongside two other vocal power-
houses. She looks nothing like Badu, although her dyed
ginger afro isas fascinating as her sister's head wraps. The
rest of her family are back home in Dallas (“Why'd y'all
think we live in shacks?! We have cities and suburbs!
Where | came from looks like a mixture of Holland and the

¢ English countryside”) in the matriarchal environment that influenced her work.

She pays tribute to her godmother's friend, the singer Phyllis Hyman, who took
her own life a few years ago, while her grandmother's wizened words form the
backbone to "Appletree”.

Butit's the inlay to her album which is most revealing. On it, there's a message to
her father, asserting that she doeslove him. Why would he be in any doubt?

“Because | didn't grow up with him," she reveals sombrely. "Until recently, we didn't
talk that often. He may think | have something against him for not being around, and
if |[don't tell him | love him, he may never know."

Her voices fallsto a pitch deeper than when she was talking about Free.

“"He's a victim of the system right now. When | wrote to tell him about the album
and my name, he wrote back and told me that Badu meant ‘'to manifest truth and
light, the giver of truth That's the only thing | have that he has ever said to me.
Maybe that one momentis what our relationship isall about."

LIKE CINCINNATI'S THUNDERSTORMS, THE ACCLAIM IS RAINING DOWN ON ERYKAH
Badu - showers of gratitude for her emergence, her material and its possible,
immeasurable, ramifications. The Artist Formerly Known As Prince and Stevie
Wonder have communicated with her, congratulating her for "being herself",
for being "original”.

Meanwhile, the tour that began in January continues. "Baduizm”, Erica Wright,
Erykah Badu... all facets in one scintillating, intelligent package that continues to
spread the vibe (which, incidentally, is what "Baduizm” means). Catch it.

The single, ‘Next Lifetime’, is released this month. The album, ‘Baduizny’, is
out now on Kedar/Universal/MCA
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Rockers Hi-Fi

words and pictures Kieran Wyatt

I N AMERICA, THE HOME OF RAWK MUSIC, CHANGE IS MOST DEFINITELY IN

theair. The land of the free and the home of the brave is currently going ballistic
for music of an electronic and European persuasion. Just the right climate, then,
for Birmingham dubfunglejunktastic mixmeisters Rockers Hi~Fi to jolly offon a
whistle-stop, 10-day jaunt around the country, with Muzik in tow.

With their spanking new album, “Mish Mash", to promote and a fistful of dub
plates, old Greensleeves cuts and sleazy listening Moog tunes loaded up, the
Rockers hit New York, Miami, San Francisco and Los Angeles. It's a coast-to-coast
foray, taking in artistic, cultural and musical epicentres along the way.

MANHATTAN TRANSFER

Cruising down the freeway, we're tuned in to HOT97 and DJs Mr C and Mr Magic
are digging in the crates for some old skool flava. Soul Il Soul’s “Back To Life" is
blaring out of the speakers with a bass boom that's causing serious bowel
problems, JFK airport is behind us, Shea Stadium on the right, Brooklyn on the left
and, as we cross Treeboro Bridge, we catch our first glimpse of the most awesome
skyline in the world. It may be five below, but we're in New York and there simply
ain'tno rush like it.

Richard Whittingham (aka DJ Dick, turntable technician), Glyn Bush (samples
and sound FX maestro) and Farda P (rapper, MC and all-round chatterbox) are
crammed into the mega-cab with Nigel Blunt (tour manager, impossibly tall,
implausibly named), Jane Thompson (stressed-out PA) and myself. By the time we

reach the hotel in central Manhattan, we're all buzzing on the vibe and energy of :

the most exciting city in the world.
New York is a shopper's paradise. Aftera cream-cheese bagel from a Broadway

deli, Monday is spent cruising for pumps, checking out art deco antique shops and

searching out Japanese import copies of the “Taxi Driver” soundtrack.

Walking the streets, it soon becomes clear that, despite years of watching US cop
shows, nothing quite prepares you for the New York experience. It makes London
seem like a piddling Home Counties backwater. There's the constant stream of
insane yellow cabs, the chie splendour of the SoHo-boho set, the mind-boggling
architecture and the upfront banter of the locals. In three words: in your face.

Thefirstgig of the tour is at Konkrete Jungle, a full-on drum & bass affair down
in the East Village. Full-on in the sense that the warm-up DJ would give Ed Rush
nightmares. It's also the club where we catch our first glimpse of punters
breakdancing to drum &t bass. It's a surreal sight as circles form on the floor (like
the dance-offs in "Saturday Night Fever") and big-trousered skate kids spin on
their heads and kick scissors high into the air.

The Rockers' dex ‘n' FX show (a set-up you can hear on the latest DJ Kicks
installment, “The Black Album") swiftly wins over the crowd. Dick drops dub
plates, Glyn twists the sound through a batch of samplers and mixers, and Farda P,
also bemused by the "Wild Style"” footwork, reels off a short, sweet lyric on the
mic: “All you New Yorkers, your dancing's so dated/I think your mum
and dad, they must be related."” :

DJ DICK: "I ABSOLUTELY LOVE NEW YORK. WE'VE BEEN A FEW TIMES BEFORE AND
it just keeps on getting better, mainly because we found a whole bunch of new
record shops! The breakdancing was kind of strange, but it's just what they do
over here. Fair play.”

Glyn: “When we rolled up to Coney Island High [the Konkrete Jungle venue]
itlooked like some sort of shit rock venue, like the Mean Fiddler or something. But
it was still a wicked night. Everywhere we've played or DJed, the drum & bass has
been full-on. They seem to like it pretty tearing over here."

Farda P: "I really liked the East Village. These kids at Koncrete Jungle said the
club is something of a breakthrough because you've got black and white kids
dancing together. It's a real novelty for them. The whole pace of life here is really
fast. People should stop and have a look around once in a while."

PLASTIC FANTASTIC

Corporate bullshitting in Miami...

Miami hits us with heat, humidity and the gawdy decadence of the Fontainebleu
Hotel, the focal point for the Miami Winter Dance Music Conference. There's a
curious mix of people milling around in the reception area as we check in.
Shaven-headed clubbers in Hilfiger and Carhartt mingle with fat Texans in bright
Hawaiian shirts and slimy George Hamilton lookalikes in sharp white suits.

The next day, the lads are poolside at the Fontainebleau, where we catch up -
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with a bunch of loafers from Muzik and “Loaded" who are soaking up the rays and
getting an eyeful of the female flesh on display. They talk about the previoussix nights
of hard partying and serious bodily abuse. Referring to something called "Bolivian
Locomotion Fuel”, they all look totally and completely fucked. No change there then.
Later that day is the official US launch party for the Rockers' second album, "Mish
Mash", at the Marlin Hotel. Dick, Glyn and Patrick spin everything from Seventies
dancehall reggae to syncopated Moving Shadow riffs, alongside Steff from lcelandic
collective Gus Gus. Theyalso play the Quango party at the Zeptepi club later that night.
It'sa curious venue done up in a mock Tudor style with the DJ box high up ina turret!

DJ DICK: “[PUTTING FINGERS DOWN HIS THROAT] BLEURGH! THERE WASTOO MUCH
music biz bullshit going on to judge the place asa city. It was full of all these fake-ass
motherfuckers arsing around. Still, it was great to meet Arthur Baker at the Marlin.
And Lennox Lewis too. He'sa big fucker, isn't he?"

Glyn: "Well, we managed to clear the club at the Zeptepi, so that's a pretty good
reaction, | reckon! And then some geezer comes up to the DJ box, which is up in the
heavens, and goes, 'You guys were arsome!' Very odd.”

Farda P: “It's all a bit bizarre, really. You've got art deco coming out of your earholes
and it's all very unreal and plastic. It's like Tinsel Town Two - it'd be a great place to
retire to or holidayin."

THE STREETS OF SAN FRANGISCO

By the time we hit San Francisco, we're suffering pretty badly from the effects of jet
lag. At the Commodore Hotel, we catch a couple of hours of restand tune in to the
local cable television, only to be confronted with a vintage episode of "Are You Being
Served” Even more bizarre are the news channels, all of which are breaking with the
story that 39 Nike-wearing members of an alien-worshipping cult committed mass
suicide when the Hale-Bopp comet passed overhead. Strange. Verystrange.

The next morning, we take a stroll up Haight Street. Back in the Sixties, it was a
focal point for revolution, but now it's nothing more than a hangout for junkies, a
time-warped picture postcard peddling hippy nostalgia. A pretty sad sight, really,
although it's rather amusing watching theacid heads stumble across the road in their
psychedelic fogs. And some look like they've been soaking up the, erm, “Californian
Sunshine” since 1967. A convincing reason to just say no, kids.

Q

(

3 THE CAPOEIRA TWINS - “Stump Juice Theme” (dub plate)

mer)
4 DIRTYFINGAZ - “Crime Scene (New Breed)

)

2 SKYLAB - “The Trip (Roni Size Remix)" (Eye
5 SHAKE INC - "Mona Lisa OD (Ambient Rub-A-Dub Mix)" (Go Bang)

6 PRINCE PAUL - "Vexual Healing" (Wordsound Recordings)
7 SLY & ROBBIE - "Boops (Here To Go)" (4th & Broadway)

8 THE CHOSEN FEW - “In The Rain" (Konduko)

8 ROOTS MANOEUVRE - “Next Type Of Motion" (Sound Of Money)
9 D-KRUZE - "Bitch” (Eastside)

4 BOMB THE BASS - "Absorber (Jedi Knights Mix)" (4th & Broadway)
9 PAINTED VAN - “Scratch A Verb" (Different Drummer)

3 FLYNN & FLORA - “Silk Cut" (Independent Dealers)

5KC FLIGHT - “Planet E (Hip Hop Mix)" (BAG)

6 NAUTILUS - “In The Ghetto" (Precious Material)

10 DIE STERNE - “Themenladen (Bigga Bush Mix)" (L'age D'or)
1 ROCKERS HI-FI MEET KRUDER & DORFMEISTER -

10 SLY & ROBBIE - "Destination Unknown" (dubplate)

7 ONLY CHILD - “Rain" (Grand Central)
1 STUMP JUICE - "Stump Up" (white label)

1 BULLITNUTS - “Donkey Stroke" (Pork)

2 CHOP SHOP - “Demon Bitch” (Angel Trax)
“Going Under" (WEA/Different Drum

2 PESHAY - “Vocal Tune"

GLYN BUSH'S TOP 10 USA TRAX
DJ DICK'S TOP 10 USA TRAX
FARDA P'S TOP 10 USA TRAX

record store (chilled being the operative word -
during spring, San Francisco is warm during
the day but almost Arcticat night) Friday
night sees us at Organic, a full-on jam
from Bay Area party organisers
the Funky Tekno Tribe. Their
soundtrack (chunky progressive
house) is hardly Rockers material
but they win the crowd over with their
future breakbeatscience.

o f
o"}g{
DJ DICK: "SAN FRANCISCO REALLY IS THE ONE.
I've got so many friends who've settled here. It reminds me of
Britain in many ways - a lot of it looks almost Victorian, especially
when you go somewhere like Haight Street.”

Glyn: "It's definitely not like the rest of America. It really does look so different
because there aren't all these towering skyscrapers everywhere. When | come here,
| always hear really interesting, funky music which | don't hear anywhere else.”

Farda P:"I'd give San Francisco 10 out of 10 all day long. The kids were really having
itat Organic. They were the vibe as far asI'm concerned. In this city, it's really relaxed
and people just get on with it - there's no great big deal about anything."

THECITY OF ANGELS

The plane-ride from San Francisco to Los Angeles puts everything in perspective. LAs
mind-boggling vast. And if that wasn't enough to refry the already-fried circuits, the
party later that night at Electric Daisy Circus has a young and enthusiastic crowd
kitted out in WW1 gas masks, oven gloves and chef's hats. Only in America. ..

Just as well, then, that on Sunday it's down to the Hyperdisc record store in Santa
Monica where skate kids, trainspotters and ravers-on-the-comedown-tip hang out
on the sofas, drink coffee and dig the sounds offered up by whoever'sin town.

It's a useful wind-down before being thrown back into the jungle at Science, the
drum &t bass workout run by Raymond Roker from the excellent US dance mag, "Urb".
Dick drops some funky electro and trippy breaks before segueing into more familiar
rollin’ rhythms. A bunch of Warners' execs make frequent communal trips to the
toilets, looking like extras from a Billy Idol video shoot. It's very comical and very LA.

“|s everyone in Los Angeles a bit spaced-out?” we enquire of a demented punter,
breakdancing like he's had something long and hard shoved somewhere very
personal. “Well, it's a big city,” comes the reply. Quite.

It's Monday and we channel-surf again through the visual flotsam and jetsam on
cable. Aprogramme with the intriguing title "Homeboys. .. In Outer Space!” looks
interesting, while the news runs with a story about three people who have been mown
down ona street not two hundred yards from our very hotel. It getsall of 10seconds'
airtime. There are also lots of ads for fortune tellers and clairvoyants imploring you to
phone "1-800-PSYCHIC". Or was that "1-800-HANDOVERYOURCASH"?

After a couple of radio slots on Groove FM and Metropolis on KCRW, it's time to put
in the last appearance of the tour. Astint at the Monday Social.

This year-old institution, at the Louis XIV restaurant, is hosted by the Bud Brothers,
aka Mick Cole from deConstruction and Freddy Be from Soul Vibration. With a comfy
chill-out lounge, cordon bleu restaurant and bar, the Rockers do what they do best,
namely spin whatever the fuck they like. Local chanteuse Holly Lovecat sings a
beautiful a cappella scat-style over “Eyes Of Love" by Jazziac Sunflower before
informing us that her “creative psychic energy is at its peak”. If that wasn't weird
enough, Dick provides the tour's fitting climax by segueing intoa cover of “California

Dreaming” by blind lounge singer José
Feliciano. Brian Wilson, eat yer heart out.

DJ DICK: “THAT ELECTRIC DAISY FESTIVALWAS
afull-on rave. | haven't seen anything like that
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