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Reglonal Coach Organisers:

| East Coast - Ticket Travel: 01482 321 176

Manchester - Purple: 0161 907 3381
Leeds = Cavendish Travel: 0113 244 2099
Manchester - Mad 4 It: 07000 623 448
Midlands - N.B.C.: 01203 222121

18th ctober

Paul Dakenfold: -
Nick Warren:
Derrick Carter (u.s)
Paul Bleasdale
Guy Ornadel

| Fritay 31st October

/Allister Whitehead

/Graeme Park- .
Jon Pleased Wimmin
Judge Jules )
‘Sister Bliss .

. Paul Bleasdale
Andy Carrol )|

{

| Glasgaw ; Stephan Bain} 0141 638 6604
Edinburgh - Lothians, Darren Glarke:
ﬂiﬁﬂﬁl 847760 / Mobile 0802 17858

LCoaches available from Manchesfer, Leeds,
Bradford, Sheitiefd, Notingham, Darby,
Leclestar, Stoke, Lincoln, Newcastle, Chester
and Wates {or further information call Venture
Club Trips 7000 790 167 (24hrs)

Nattingham, Leicester and Sheffleld call
Veivet Club Jaurneys 0115 962.1029/
0976 726670

Derby, Leicester, Shellield and Birmingham
call Jam Entertainments 01332 767 113

~ 25th October

Paul Oakenfold
Nick Warren
Tony De Vit
Danny Rampling
Paul Bleasdale
Steve Thomas

Cream Anthems '97

Album mixed by
Paul Oakenfold
Nick Warren

Relase Date: 3.11.97
Double CO/MC

Ticket Qutlets:

HMV Birmingham: 38 High Street
HMY Manchester: 98-100 Marke! Street
HMV Newcastle: 56-58 Northumberland S1,
MV Sheffield: 121-123 Pintone Street
HMV Slockpor; 52:53 Merseyway

HMV Oxfard: 4446 Coramarket Sireet
TOWER London: 1 Piccadilly Circus
Liverpool - Cream Shop: 0151 708 8979
Liverpoo! - 3 Beal Records: 0151 709 3355
Blackburn - Minisiry of Vinyl: 01254 633 251
Blackpool - Melody House: 01253345 755
Bolton - Beat Slreel; 01204 382 598
Bradford - Global Beat: 01274 770 885
Gardilf - Catapull 100% Vinyl; 01222228990

1st November

Paul Oakenfold
Nick Warren
Mark Moore
Les Ryder

Ultimate Presents
Carl Cox

Eric Powell
Colin Dale

Information

Cream: 9pm-3am. £7.00 members
and NUS, £10.00 non members
Full On: 10pm-6am. £8.00 members
and NUS, £10.00 non memhers
(Plus booking fees)
Tickets 0151 708 9979 (See oullets)
Coach Bookings are available starling
from one month in advance and up to
one day before the event,
Discounts available for the organiser.
Bookings of 15 or more are welcome
Call 0151709 1693

Chester - Global Grooves: 01244 343 781
Derhy - Scenario: 01332 2092 281
Edinburgh - 23rd Precinct: 0131 226 2134
Glasgow - 23rd Precinct; 0141 332 4806
Huddersfield - Fulcrum: 01484 427 564
Hull - Sublevel: 01482 217 620

Leeds - Jumbo Records: 01132 455 570
London - Tower Records; 0171 413 1441
Nottingham - Arcade: 01159 474 932
Preston - Action Records: 01772 258 809
Rhyl - Third Planel: 01745 344 679
Southport - Zoomba Records; 01704 500221
Statlord  Funkyworld: 01785 228 213
Stoke - Global Groove: 01782 201 698
Warrington - Hotl Wax: 01925 659 235
Wigan - V2 Mensware: 01942 826 962

8th November

Paul Oakenfold
Nick Warren
Paul Bleasdale

Stress Records Tour
Dave Seaman

Anthony Pappa
Jimmy Van Mallegham

Advanced Tickeis

A limited number of advanced tickets
for Cream are now availahle through
0990 344 4444 and the
Cream Shop (0151 708 9979), and
selected HMV and Tower Record stores,
Call for location of nearest outlet.

Wrexham - Phase One: 01978 264 940

Tunnel Outlets
Credit Card Hotline - 0151 708 9979
Glasgow - Tunnel: 0141331 7607
Glasgow - 23rd Precinct: 0141 332 4606
Dundee - Groucho's; 01382 23330
Edinburgh - 23rd Precinct: 0131226 2134
Falkirk - Sleeves; 01234 625 275
Hamilion - Impulse: 01698 262 101
Kirkcaldy - Sleeves: 01592 263 247
Motherwell - Impulse; 01698 267 437
Perth - Strawberry Bizare: 01738 443788
Stirling - Fopp: 01786 449 059

Stirling - Club Angels: 01786 448 700

Saturday 25th October

Cream Glasgow
Very Special Live performance hy

Way Out West

Nick Warren
Parks & Wilson
Dave Ralph

10pm-4am. £10 (Plus booking fee)
The Tunnel, 84 Mitchell Street
Call 0141 331 7607 or

0151708 9979 for details

Clothing

For Cream Clothing, mail arder,
wholesale or catalogue enquires
call 0151 708 9979

Cream events information line:
0891 518200

(45p min cheap rate/

50p all other times)

itp:/www,cream.co.uk
Cream@topaz.com
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LEGAL HIGHS

The government is getting pretty itchy about herbal Eand the other (presently) legal

Sof Brothers
highs on the market. So what exactly is this stuff? More to the point, whatisit likely to ]

ROMANTHONY

Enigmatic? You bet. For the first time ever, the legendary Romanthony talks

On the road with the free party people. Route 66, to be precise. Digs and Woosh play
Samuel Pepys with a diary of their latest trip to America

PAUL OAKENFOLD

From Spectrum, the first mainstream acid house club, to Cream. From
to Olive via U2. From a one-off deal with ffrr to an empire called Perfecto. Ladies and
gentlemen, we give you Paul Oakenfold. Catch!

TUFFJAM

Karl “Tuff Enuff” Brown and Matt “Jam" Lamont. Need we really say more?

PRESSURE DROP

Their first two albums are almost impossible to find. But now there's a third. It's called
“Elusive”. Get the bloodhounds out again, Jeeves

JUDGE JULES

Most DJs would consider a weekly show on Radio One to be the pinnacle of their career.
Not this man. He wasn't happy until he had two slots

SOL BROTHERS

Armand Van Helden, Todd Terry and, erm, Aerosmith. Nobody's safe when the Sol boys
switch theirsampler on

MISSY ELLIOT

Arapper, asinger, asongwriter and a producer, all rolled into one shockingly-bright
yellow tracksuit. Hail the new queen of hip hop soul

RONI SIZE/REPRAZENT

Roni and his Reprazent crew are better than Oasis. And that's official! According to the
judges of the prestigious Mercury Music Prize, at any rate

MUZIQUE TROPIQUE

House music? Remember that? You will when you hear this duo's debut album

POP TARTS

Did you know Pete Tong used to be in a heavy metal group? Pity we don't have any
pictures. Other top dance bods haven't hidden the evidence of their dodgy pasts
quite as well as Tongy, though. ..

Happy Modays :
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“Coca-Cola', ‘Coke', the Dynamic Ribbon device and the design of the contour bottle are registered trade marks of The Coca-Cola Company.
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FREECDS? OH DEAR. WEREALLY
ARE 500000 FUCKING SORRY

I'Mwriting to inform you that the current
issue of Muzik (Muzik 29) is the last | will be
buying. The quality of the magazine is still
very good, butyou've sold out by putting free
CDs onyour covers.

GREG, Cornwall

ROMRAVE...

AS aseasoned clubber. I've never had any
problems with drugs, but that's because |
use them sensibly. However it's obvious
thisisn’'tthe case with many people,
especially the young kids who are going to
raves and clubs in ever-increasing
numbers. It's distressing to watch them
keeling over and throwing up on the
dancefloor after necking dodgy E's all night.

EBD... by mao v

And even more distressing thatthey clearly
haven'tthe faintest idea what is happening
tothem.

Full marks, then, for your free drugs info
CD-Rom (Muzik 29). It's good to see the mag
actingin a responsible way and not being
afraid to pointout the damage drugs can do.
It's easy to be cynical when government
bodies start preaching but Muzik should be
applauded for having the guts to talk about
the real facts rather than givingin to the
“drugs are cool, take as many as you can”
lobby.

Welldone and have agood trip!

Ollie Wright, Weymouth

...AND ROM RAGE

IT'S allvery well waving the banner of drug
education, butdowe really needyour po-
facedand patronising CD-Rom?

Scenes of Speed Garage controversy
at Twice Is Nice, London

It's obvious thattaking drugs carries a risk.
butthe majority of people do it carefully and
inacontrolled manner. The real danger
comes when the education message is
dressedupin vivid, trippy colours, such asit
was on your CD. People need to know the
facts, but don’t patronise them in this way.
JOHN AMIES, Oxford

NOT QUITE WHAT WE HAD INMIND
THANKS for the drugs CD-Rom. One little
problem, though. My mates and | ground it
into little pieces and rolled itinto a spliff. . .
Butittasted disgusting. Ditto when we tried
toswallow it. We eventried stewingina
teapot, butto noavail.

So how do you take this thing? Please let
us know asap.
DAVE MARKS, Gillingham

WHILE WE'RE DOWN HERE. ..

HERE'S a suggestion. Every month, youcan
doa20 page layout with hot, buff men covered
in corporate tattoos. They can be getting
blowjobs from sexy babes in Muzik bikinis
infront of banners claiming to be “The Voice
OfThe Underground”. I canseeyou're justa
small step away from this beautifulimage.

Cynicism aside, | would like to voice my
disgust atyour In Deep article on that bloke
from Ericsson (Muzik 28). Itwas absolute
bullshit! The factthata corporation can
define what underground clubbers want
and need willin itself smother the vitality of
the scene. Clubbers don't “wantto
communicate quickly”, we just wantto go to
parties and forget about the vultureson the
outside (you, for example).

Checkyourself before you wreck yourself.
Corporate blowjobs are bad for your health.
UNDERGROUND, UNCOMPROMISED AND
SPACED OUT, Boston

THE EMPEROR’S NEW CLOTHES —
PART310

WHAT'S up with the people who are
slagging off speed garage? Iwenttoa
Freedom night at Bagley's last week and it
was excellent, the speed garage room
drawing the biggestand liveliest crowd. In
fact, they were rocked senseless with hard,
sharp beats and heavyweight b-lines,
creating an atmosphere which got everyone
really up forit.

Andisn’tthat what clubbing’s supposed to
be about? | mean, why pay £12 to stand and
nod your head allnight long? No, clubbing
isabout having agood time andit's speed
garage which is injecting life back into the
scene. It'ssetting the pace for the new
millennium.

Get with the program or miss the ride. It'll
beyour loss, suckers!

HUGGS. London




Send your lettersto: Mouth Off, Muzik, King's Reach Tower, Stamford Street, London SE1 9LS. Or e-mail us at muzik@ipc.co.uk Please include your name and address

PART 311

BIG thanks Muzik for the most accurate
article on UK garage yet (Muzik 28).

Every word was a masterpiece and the
article had so much impacton me that |
have totally restructured the track I'm
currently making in my studio. I'm glad
someone out there has the guts to look into
garage so deeply.

PHEONIX, London

PART 312

INthe last few issues of Muzik, there’s been
an unhealthy bias towards the so-called
new sound of 1997. Speed garage. thatis.

Now, don't get me wrong. | quite like this
musicand, living in south London, I've been
hearingitregularly on pirate stations and in
clubs for months. My problem is the hype
surrounding it as if it was something new
andwas pushing the scene forward like,
say, drum & bass did two or three years ago.

The harder garage sound has been around
for the five years | have been buying
records. Then, all ofa sudden, ArmandVan
Helden produces a couple of wicked tracks,
spawnsa load of copies andvariations, and
it's “Hello, speed garage™ Surely spin-
backs and time-stretched vocals will date
just like snare rolls and cheesy pianoriffs.
They're a bit gimmicky. don’tyou think?

Got offyer hype horse, Muzik. Leave that
bullshitto Kiss FM.

And long live Terry Francis!
ALIBAH, London

PART 314
YOU people drive me nuts! Speed garage?
Whatthe fuck?!

Speed garageis nothing butacleverterm
to describe music which rips off Armand
Van Helden. It's commercial crap!

Then again, you Brits are really keen on
taking American music to the American
public. You did it with garage rock (you
called it punk), hip hop (you called it trip hop
andacid jazz). house and techno (you called

itacid house, progressive house, goa,
handbag, hardbag. .. thetermsare
endless). Butyour new found obsession
with whatyou call speed garage rips off
somebody who releases the same record
overand overagain (CJBolland’s “Sugar Is
Sweeter”, Tori Amos’ “Professional Widow",
Sneaker Pimps’ “Spin Spin Sugar”). Every
remix sounds identical, except for the vocal.
Maybe you should tag this style “regressive
house” rather than speed garage.

Armand Van Helden:

“Yo! This will keep me
in the letters pages for
months, heh, heh, heh”

Comeon, Muzik. I've lookedtoyouasa
voice of reason in a sea of British hype.
Bring back Hang The DJand get the rope
around Armand Van Helden and the speed
garage bandwagon jumpers.

Here's toall the club babes drowningina
poolofchampagne.

DJLOVEGROVE, Sonic Soul Recordings

DON'TDISS VAN, MAN!
AS a big fan of Armand Van Helden, | feel
compelled to comment on the people who
have been dissing his DJing.

| can honestly say I've never experienceda
better display of DJing than his set atthe
Red Box club in Dublin. Everything was 100
per cent perfect, from the mixing to choice
of records, and he was fully focused on what
hewas doing atalltimes. lalso think
respectis due because Armand played the
“Turn Me Out” bootleg from Kathy Brown,
which samples his own CJ Bolland remix!

Armandshould be an inspiration toall DJs
and | would like to take this opportunity to
really thank him for the best night | have
everhadinaclub.
FINTAN MOLONEY, Ireland

FEEL THE G-FORCE

THIS year's Notting Hill Carnival was
reported to be the most peaceful ever, with
the notable exception of Tim Westwood's
stage. Asusual, this bigged up the bad boy
crew and the mayhem which follows them.
To prove my point, | attended the afterparty
atthe newly refurbished Temple, where

some friendly ghetto youth let me in front of
him atthe bar then proceeded to put his
hand up my skirt. get his dick outandtry to
place it between my legs. | suppose he
thought this was how to “get with" a girl. |
thought it was nasty, low down and dirty.
Come on, Tim. Stop the violence and the
phoney macho bullshit. Geton The Real.
That stupid b-boy motherfuckerat the
temple deserves a better lessonthanyou're
currently teaching.
JLOVE, G-Force Records

A&R: ARROGANT & RUDE?

AS a producerand a lover of all good music,
lamyetto understand the mindset of the
average A&R person. A recent affirmation
of this came when a scout from a top major
dance subsidiary called me withregardtoa
demotape | had sentthem, saying she liked
oneofthetracks. Shealsosaidshe
welcomed the chance to hear anything else
Iwas working on.

Acouple of months and several more
tapes later, | hadn'thad so muchas an
acknowledgement from the scout or her
boss. Confused and a bitannoyed, | sent
them both a letter, questioning the sincerity
of what they had told me.

Isubsequently received anirate call from
the scout, whotold me I'd been
unreasonable in expecting them to get back
tome so quickly. Even though, as|
mentioned earlier. I'd been waiting months,
notweeks. Shethen patronisingly feltthe
urgetotellme | neededto understandthat
the way I'd been going about things was not
how the industry worked.

Afterwards, for some reason, | wrote hera
letter of apology and accompanied my letter
with a box of chocolates. Thatwas nearly
three weeks ago and | have heard nothing
more from them. From which | deduce that
they seem happy to accept my gifts. but not
my apologies.

Sowhatis it with A&R people? My answer
is that the majority ofthem are overpaid
idiots doing a job which almost anyone
could do. They'reinsecure, too. Anybody
who makes a career out of thinking they
have the expertise to judge an artist’s music
when they can probably barely play a note of
their own has to be.

ALEXFLYNN (Largin’ It), Oxfordshire

RAVE'S NOT DEAD, IT JUST SMELLS
FUNNY (GROAN... )

HAVE you noticed how most of the people
you'd find raving on a Saturday nighta few
years ago are now permanently down the
Dog & Duck, staring into a misty pint glass
andmumbling. “Rave’s dead, man"?

It's justthe same old story. Free party?
More like a family barbecue. Clubbing?
Better take your Access card. then.

| know rave has turned into something
hardly recognisable from what it once was.
butthe essenceisstillthere, isn'tit? A
decentvibe mightbe bit harder to find, but
having to hunt down a party was what made
itsoexciting in thefirst place, wasn'tit?

The problem is that rave never quite lived
uptoits dreams. People sharedavision ofa
kind of utopia, then watched it get fucked up.

Well. maybeit's going to go full circle and
end up heading back whereitall started. |
know someare getting pulled back to the
dark old days of let's-go-out-and get-
drunk-and-turn-the-high-street-into-
World-War-Three, but what's so good about
that? | justwish that, instead of dreaming
aboutthe past every bleeding day, people
would get out there and do something
constructive forachange.

D BENNY, Somerset

AHOW-TO-USE-HYPHENS LETTER
THANKS to the bouncers, bar staff,
organisers and DJs at Sunnyside Up, Big
Kahuna Burger and Heavenly Jukebox. It's
been a hectic, knackering, chasing-rabid-
dogs-in-a-tank, more-ice-with-your
-helicopter. snogging-in-the-sun, falling-
out-of-orbit, passing-out-and-doing-it-
all-again kind of summer. (Erm, yeah— Ed)
I'm offto have it large (well, relatively big)
inthe Orkneys for ayear. Anyone knowsthe
score up there, please drop me aline on
chiltonb@ra.gnet.gov.uk
BILLCHILL

0O0H! AAH! CLARKE-A-NAH!

WITH regards to Dave Clarke at the Atomic
Jam, alll can sayis that|am lost for words.
Amazing! No, brilliant!! No, I mean the
most aural headfuck of my entire life!!! It
would be a crime for this man to give up Djing.
Iwon'tsayany more. I can’t. The whole
thing has just come back to meandlam
melting into a state of delirium.
DIONE MILLER, Sheffield

UNACCUSTOMED THOUGH | AM. ..

I WOULD like to take this opportunity to
thank DJs Steve Facey and Matt Coseli, who
made my holiday in Ibiza this year the best
yet. Those guys have an enthusiasm for
musicwhich is almost frightening.

DANNY, Norwich

T /S GRIM UP NORTH, APPARENTLY
| HAVE just read the Trouble At Leeds Club
article (Muzik 29), in which someone says
the city's scene is “dying badly”. Well, the
reason Leeds is doing shitis because
nobody’s prepared to do anything about it.
The coward club promoters have pulled out,
and now we've only got Hard Times and The
Egg (at The Pleasure Rooms) to entertain us
on Saturday nights.

So please, somebody. anybody, geta club
up and running while there’s stilla crowd
waiting for it. Leeds is supposedto be the
fastest growing city in the country, so howcan
itbe one of the hardest places to run a club?

Think aboutit... and doit!

CHRIS, Leeds

THIS JUSTIN. .

AFTER reading your feature on Gatecrasher
(Muzik 29). Iwantto say:

Granted, the musicis pumping.

Granted, the atmosphere’s pretty good.

But not granted. the peanut bouncers not
letting someone in because their shirt's
hanging outandtheir trousers are a bit
creased. C'mon lads, lighten up a bit!
JUSTINE. Chesterfield
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BONO BOOTS DJS OUT OF KITCHEN

@ MUZIK

Naomi Campbell on her
way to deliver a Boyzone
CD to Danny Tenaglia

TWO leading Dublin DJs have allegedly been barred from U2’s The Kitchen club for refusing to play
a request for Naomi Campbell. The supermodel (who was once engaged to U2’s bass player,
Adam Clayton) was partying with Bono and the rest of the band after their sell-out Popmart shows
intown. She senta copy of the Prodigy’s new CD up to DJ Aidan Kelly who refused to play it.

Kelly said., “l was booked to play a funky house set at Discoakimbo [The Kitchen’s weekly Sunday
night party]. The Prodigytrack didn'tfitin, so | said no.”

When Bono was informed of the DJ's refusal, he insisted Kelly was removed from the DJ booth
and told never to return to the club. According to Kelly, Naomi then “stormed up to the booth and
demanded that my partner on the decks, Brian Chamberlain, played the track. Instead, he took the
needle offthe record he was playing, picked up his record box and left.”

Over 200 of the club’s regulars were left bemused as The Kitchen stayed silent, until another
member of the staff entered the booth and played Naomi’s Prodigy CD.

However, The Kitchen’s manager, Richard Mooney, claimed the incident had been blown out of
proportion. “The DJs weren't thrown out,” he said. “They left in a huffand we don’t mind playing
CDs for Naomi because she has good taste in music.”

MICKEY FINN IN SPEED GARAGE ROW

MICKEY FINN is said to be fuming over the currently
super-hot “No Justice” speed garage white label by
Roger Ruff, which samples his and partner
Aphrodite’s Urban Shakedown cut, “Some Justice”.

Nik Read, who recorded “No Justice” with David
Osbourne, a former star of Muzik's “Demo Derby”
column said, “It's all gone a bit mad. |admitwe didn't
ask for permission before putting it out, but | was told
Mickey's not the kind of person you can ask
something like that. We putouta 1,000 and he found
out within a week. He went crazy, screaming and
shouting his head off down the phone.”

Read added. “A few majors have shown interest in
signing it but | don’t think they will, because they all
know that Mickey's a nightmare to deal with.”

Though Finn wasn't available to comment,
Aphrodite said, “We're not happy that people think
they can getaway with doing this kind of thing. We're
all guilty of sampling from other people’s records,
but Read’s lifted the entire horn riff and vocal from
‘Some Justice’. It's a blatant remix and, as far as
we're concerned, we own therights to it.”

Read added that he and Osbourne are now
working on ideas for a second Roger Rufftrack.

“It's going to be pretty hard to come up with
anything as good as ‘No Justice’, he said. “But : )
whateverwe do, | reckon we'll be steering well clear [JEREGRILL
of jungle DJs from now on.”

DRUG-DRIVING TESTS ON THEIR WAY

THE DEPARTMENT OF TRANSPORT is planning to introduce roadside testing for drugs within the
next 12 months, following research which indicates that as many as 25% of those involved in fatal
car crashes had taken eitherillegal or prescribed drugs.

Incredibly. it's expected that these roadside tests will offer “zero tolerance”, meaning that anyone
who's used cannabis in the past month will still be breaking the law.

The DOT believes that up to 100,000 people may be driving regularly under the influence of illegal
drugs. It'sthoughtthat police officers will carry out the new test using body wipes which willbe
rubbed againstasuspect’s brow or neck.
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THE END STAGE
SECOND ARMANDO
MEMORIAL PARTY

PETE TONG, Robert Miles and Carl Cox are
among the DJs who are set to appear when The
End hosts a second “Land Of Confusion” party on
October 21, honouring the late house producer
and DJ Armando, who died from Leukemia last
year. The first “Land Of Confusion” party. which
took its name from one of Armando’s finest
releases, raised almost £7,000 for the theniill
Chicagoan, while a further $10,000 was raised
from a seven-date German tour. Initially, the
money was to go towards paying Armando’s
hospital costs, but after his death was instead
donatedto his family and the Leukaemia
Research Fund, as will be the case this year.
DJs playing in the main room will be Pete Tong,
Robert Miles, Darren Emerson, CarlCox. Mr C,
Layo, Matthew “Bushwaka” B, Jim Masters, Ed

Rush, Nico, Fabio, Grooverider and Angie G.
n L L c H ﬂ N G e Meanwhile the lounge area will star Patrick

Forge, Ross Allen, the Ballistic Brothers, Faze

Action, Phil Asher, Adam Freeland, Matt

Mancuso and Damon Halvin.

* Land Of Confusion will run from 9.30pm to
R H D I 0 0 N e 4am, with an entrance fee of £8 (£5 concessions).
JUDGE JULES has been confirmed as the latest addition
to Radio One’s fast growing roster of dance DJs, with the
former Kiss FM jock broadcasting for the station on both
Friday and Saturday nights (at (9pm-11pm and 5pm-
7pm respectively). Jules’ new Friday night show now
means that “One In The Jungle” has been shifted to a
later starting time of 2am on Saturday morning.

Commenting on his move to Radio One, Jules, who'd

been at Kiss FM for 10 years and was notching up the
station’s highest listening figures prior to his departure,
said: “Anyone on any station who tells you they wouldn't
like to be on Radio One is an absolute liar, as far as
I'm concerned. It's got to be the ultimate ambition of
everyDJ."
See page 70 for a feature on Judge Jules.
* At Kiss FM in London, meanwhile, although precise
scheduling details hadn’t been released when Muzik
went to press, it's been confirmed that Alex P and

Brandon Block will now be joining the station, while Tuff
Jam and Tony De Vit will receive “higher profile roles”.

WU-TANG ACCUSED IN ASSAULT INCIDENT

Wu-Tang Clan members Method Man, GZA. Raekwon and
Inspectah Deck are alleged to have assaulted a promotions
manager from Loud Records in Chicago last month.

Jessiah Styles claims he was attacked after he gave out details of
aWu-Tang after-show party on the radio. though he says he didn't
know he was on the air at the time when he announced the
address. He states that he was kicked in the face a number of times
by Method Man while the other rappers held him down and that his
watch and pager were then stolen. He has filed a complaint with
the policein Chicago.

Wu-Tang’s lawyer has questioned the accuracy of Styles’ claims,
however, stating that GZA was 800 miles away, shooting a video at
the time of the alleged incident.

SNAPSHOTS

TWISTED ANGER on the Penny Black compilation
are notRayKeith as we said. Theyarein fact
Danny C and Mike Pears. Their Motive One project
has justsigned to Good Looking, and they also

record as Primary Motive on Creative Source. ..
Oh, and FORCE & STYLES have not signed to
Virgin.... Liam Howlett of The Prodigy called it
“one of the albums that got me into making
music.” It'sthe old ULTRAMAGNETIC MC'S album
“Critical Breakdown”, and nowit's heing reissued
on Roadrunner this month. Tofind outwherethe
“smack my bitch up” line came from, look no
further.... SEVEN INCH singles seem to be flavour
of the month. Super Discount putthe Two Lone
Swordsmen remixes of “Le Patron” on one,
Germany's Source have one out, Rollo’s donea
secretone-sided white label one as Skinny which
isthreatening to he massive, and, to promote the
“Ska Island” compilation out this month, Island
Jamaica have issued a couple of limited edition
smallies. Both are pressed like traditional
Jamaican pre-releases, withtracks by Fishhone,
The Toasters, Laurel Aitken and Ernest Ranglin....
ALEC EMPIRE releases his compilation“The Geist
0f Alec Empire” nextmonth on Geist.... Ifyou're
looking for old WAX DOCTOR material. fear not. A
compilation of selected works will be outon R&S
soon.... Much-heralded Isle Of Wightjazz-hoy
P'NU RIFF has his debut album “Between The
Downs” out on Holistic on November 3.... Top
junglist JONNY L who's justbeen sampled bythat
FABULOUS BAKER BOYS single, has his own debut
album “Saw Tooth” outon XL on October 27... If
you never gotto see D*NOTE's superh “Coming
Down" film (the best on clubbing since Flowered
Up’s “Weekender"), Channel 4 will be showing it
sometimein November... ADEVA's new album
“New Direction”is outon Distinctive in November...
Mega-weird musicians in long white coats, FULL
MOON SCIENTISTS, release their second album,
“Do We Look Like Comedians”, on Botchit &
Scarperthis month. .. THEWOODSHED have had
some of their tunes remixed by the likes of
Cahbage Boy, The Aloof and Witchman for their
“Roadworks” album. lt'soutnow... SPACEDJZ
release their second EP for NovaMute, “Rate Of
Change”, this month. Fierce asever, ‘is... GARY
NUMAN's list of worshippers continuesto grow
with the release nextmonth of remixes of his
tunes by DJ Helland RobertArmani on Random. ..

MUZIK 0
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JOURNEYS BY DJ have decided to delete thefirst
20releases n their mix compilation series this
month. Anyone who still hasn'thoughta copy of
Coldcut's phenomenal JDJ outing two years ago
had better quick.... Release number 18 on
Masters AtWork's MAW labelis Bryon B-Rude
Burke’s “Phaze One; it's outnow.... FAT CATthe
shop might have closed down, butthe label
powers on with an untitled EP from Grain on
October 13, arelease from Various Artists (nota
compilation; that's the name of the artist) which
boaststracks called “8", “8.5” and, uh-huh, “9” on
October 27, and Insync's “Tales From The Crypt”
EPon December 1.... Relief, Cajmere/Green
Velvet's lahel is settorelease an album by
GEMINI shortly. .. German drum & bass imprint
GROOVEATTACK has 12-inches from Third
Coming and Myer outnow, and analbum from
Karmato follow. .. DUBPISTOLS release a single
called “Best Got Better/Blaze The Room” through
Concrete on October 20. They'realso playing live
atLondon Most Wanted (October 11), Kingston
S0 (18) and London Heavenly Social (25). ..
“CREAM ANTHEMS "97" comes outthrough
Deconstruction on November 3... ERICK
MORILLO is launching anew lahel called
Subliminal. Thefirstrelease, “Fun”, by house diva
Dajae and produced by Morillo and DJ Sneak, is
outsoon... Trance overlords TIP RECORDS are to
stage afree partyat “anunusual London
location” thismonth and, um, that's allthey're
letting us know. .. HYPERACTIVE, amusic/media
services company, are setting up atrip-hop/big
beatDJ mailing list. Contact Guy on 0171-300-
6600.... THEEND have setup a DJ and artist
managementcompany. Firstsignings are MrC,
Laurent Garnier, Layo, Matthew “Bushwacka”B,
Kumoand ScanX... DEATH IN VEGAS hitthe road
toplay shows atManchester Roadhouse (October
9). Dublin RedBox (10), Belfast Mandela Hall (11),
Portsmouth Wedgewood Rooms (15), Plymouth
Cooperage (16), Bristol Fleece & Firkin (17),
Birmingham Sanctuary (18), Leeds Cockpit (22)
and Norwich Waterfront (23).... Speed garage
fansin the London area would be well advised to
scan the airwaves for UPFRONT FM instantly. The
hotteststation on the airwaves and no mistake. ..
ROLLOand BLISS have remixed aforthcoming
Black Grape single. .. FAITHLESS are to write
music for the forthcoming “Avengers” movie. ..

@ MUZIK

Danny Tenaglia

BJORK'S
CLUB TOUR

BJORK underlined her love of
dance culture last month by
playing a series of live shows
across Europe in underground
club venues. Accompanied by
LFQ’s Mark Bell, who worked
on her new “Homogenic” album,
the tour included dates at
Brussel's FUSE, Paris’ Rex,
Manchester's Sankey's Soap
and London’s Blue Note, with
the pair performing a half-hour
set of improvised songs for
each show.

“It felt like a punk thing to do,”
said Bjork. “ wanted to play in
allthe clubs across Europe that
I love, all the clubs which, if |
wasaDJ, I'd like towork in.”

The club tour also confirmed
Bjork's increasingly leftfield
approach to music and her
desire to move away from more
commercial material.

“I'm not sure if | ever want to
play arena venues again,” she
added. “Those kind of places
can really spook you out.”

Bjrk: pretty punky really

VASQUEZ vs TENAGLIA (ROUND TWO)

DANNY TENAGLIA has ended his residency at New York's
Twilo club and arch rival Junior Vasquez has replaced
him, departing his weekly slot at the Palladium. The two
DJs have been involved in a war of words for the last 16
months, ever since Vasquez demanded that security staff
at the Tunnel club, where he was the resident DJ at the
time, order Tenaglia to leave.

Ironically, the pair had sorted out many of their
differences in mid-August, when Tenaglia visited the
Palladium for anight out.

“Junior had requested that | come to the booth to see
him,” explained Tenaglia. “So | went up, shook hands, he
apologised for all the nonsense and | said it was about
time we squash it, move on, and each do our own thing.”

Apparently, Vasquez's decision to set up camp at Twilo
came just a few days after him announcing on a radio
station in New York that he was to go on a one-year

hiatus. Vasquez was unavailable to comment on his
sudden change of heart.

Another twist in the story comes with the news that

Tenaglia has now taken up a residency at the Tunnel, with
his new night, called DTour, opening on the same nightas
Vasquez's first gig at Twilo. Also, he's to stage parties at
the recently reopened Limelight venue.
* Tenaglia visits the UK next month for his first club tour
of these shores in two years. As was the case when
Vasquez made his debutappearance in Britain, he's setto
play Ministry Of Sound and Cream on the same night. The
full schedule is as follows: London Ultimate Base
(November 6), Southport Weekender (7), London Ministry
Of Sound and Liverpool Cream (8), Dublin Pod (9), Hull Up
Yer Ronson (13), London The End (14), Newcastle Shindig
and Sheffield Gatecrasher (Back To Basics room) (15) and
Glasgow Klub (16).
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SNAPSHOTS

Congratulations to DAVE ANGEL and longtime
partner Claire, who gotmarried inthe Carribean
recently... PAUL“TROUBLE" ANDERSON has put
together a garage and disco mix compilation
called “Trouble On The Dancefloor” for the X:treme
label. Outshortly,itincludes tracks from Michael
Watford, Roy Ayers and Banda Black Rio. ..
Garage label CATCH releases “Bad Boys (Move In
Silence)” by ABaffled Republic this month. ..
Fluffytrancer ROBERT MILES releases asingle
call “Free” on October 27, with vocals by Kathy
Sledge; an album of the same name is due on
November 10.... WAY OUT WEST have confirmed
their firstlive dates since their debut
performance at Tribal Gathering this year. They
visit Sheffield Rise (October 17), Newcastle
University Of Keele (18), Glasgow Tunnel (25) and
Manchester Golden (November 1). They llalso be
playing live on Radio 1's Essential Mix on October
31andtheir nextsingle, “Ajare”, has heen
remixed by Brothers In Rhythm and Matthew
Roherts. .. Blunted blokes Glamorous Hooligan
release an EP called “In Absentia” through
Delancey Streeton October 20. Analbum s due
outnextspring... Plug up yer earholes or leap for
joy (depending on your preference) as “Bonkers
3", the latest compilation from happy hardore
gurus HIXXY, Dougal and Sharkey, hitthe stores
through Reacton October 20... V RECORDINGS
are promising four new singles hefore the end of
the year - DJ Krust's “Warhard”, Ed Rush &
Optical's “The Funkster”, Scorpio’s “Trouble” and
DJ Suv's “Output”. Additionally, DJ Krust
Featuring Morgan’s “Maintain”, one of the
highlights onthe recent“V Classic” comp, has
been remixed by Dave Angel: a release date for it
isyettobeset... THEWYKAMEN release “Wyka
Groove/Basket” on Ashley Beedle’s Ill Sun label
thismonth. The WM's consist of none other than
Andrew Curleyand lan Weatherall - yes, Andy’s
bro’l.... Firstartistalbum release on fastrising
breakbeatimprint Bolshi, will be LAIDBACK's
“International”on October 20... NORRIS WINDROSS
hasbeen confirmed as the new resident atthe
Open When Shut club at London's EC1 venue...
JOINTHEARMY! See theworld, shoot people and
getmonged on drugs. Wellthatwasthe casewith
the 19 soldiers who've justbeen hooted out of the
Royal Anglican Regiment's 2nd Battalion after
testing positive for E, LSD, cannahis and speed. ..

® MUZIK

Shirley Bassey

PROPELLERHEADS have recorded a track with
veteran power-ballad diva Shirley Bassey.
Entitled “History Repeating”, it's due out on
December 1 and will precede the Wall Of Sound
signings’ debutalbum.

“It's kind of a classy Latin breakbeat track, a
beaty bossa nova and real classic Bassey as far
as the vocals are concerned,” explained a
spokesperson for the Propellerheads. “She got
on incredibly well with them. I think she’s going
to be really supportive of the single.”

The Bath-based duo are also rumoured to be
on the verge of confirming some other unlikely
collaborations shortly. Also, they release a
limited edition 12-inch called “Bang On” on
October 20 and, having already featured on an
EP of James Bond tune reworkings recently,
are going to be working on incidental music for
the next Bond movie.

“They've got some car chase scenes to write
music for,” added the spokesperson. “And
that's like a dream come true as far as the
Propellerheads are concerned.”

Benn prepares to make DJs eat
their words

NIGEL BENN OFFERS OUT
ENTIRE DJ COMMUNITY!

NIGEL BENN has launched a stinging attack on what he describes as “all
the little snipers outthere in London who've been having a dig at me ever
since | left boxing for DJing.”

Benn claims the standard of his mixing has been unfairly doubted and
now aims to redress opinion with “Powerhouse Volume 1", a speed
garage compilation he’s mixed in association with DJ Ride.

“Some people think crashing the crossfader back and forth means
you're good at mixing,” said Benn. ‘The idea of this compilation is to show
thatlcan keep itin the mix longer than most DJs and it's crisp and clean
all the way through, too. | hope to God it sells well and then all those
people who say ‘Nigel Benn can’t mix’ will have to eat their words.”

With plans for progressive and tech-house compilations from Benn, he
added, “Don't put me down just because I'm a two times world champion
who's now movedinto DJing. I'm not doing it for the money. | justwantto

be Number One in DJing, same
as in boxing, and the only people
I'm looking up to and trying to
match are the true greats, like Lil’
Louis Vega and David Morales.”

“People slag off celebrities like
me, [Liverpool footballer] David
James and Boy George for
getting into DJing but they have
got to understand that we're
from the street originally and
now we want to give something
back,” he continued. “It's only
people like Eubanks who reckon
they’re above being normal, not
me. Through Muzik, | want to
challenge all DJs out there to
take me on. Don'tbad mouth me
in public, cos it’s time for us to
putour gloves on and battle it out
on the decks for two rounds.”

SHIRLEY BASSEY GOES BIG BEAT

'KLF. apparently

KLF RETURN
FOR ONE NIGHT ONLY

KLF, BillDrummond and Jimmy
Cauty's notorious techno-cum-
situationist-prank outfit, regrouped
for a one-off “Fuck The Millennium”
show at London’s Barbican on
September 17. Appearing as 2K, the
arch jokers, who've previously hit
the headlines for burning a million
pounds and for dumping a sheep
carcass in the lobby of the Brit
Awards building, managed to
include a group of striking Liverpool
dockers, the Acid Brassband. a
significantamount of daft headwear,
wheelchairs, a version of “Merry
Christmas War Is Over”and a dead
swan in their performance. Anew
version of their “What Time Is Love”
track is out now.



The UItiﬁlate Anthems

Kathy Sledge Take Me Back To Love (Shelter Me mix)
Incognito Givin' It Up (Crashing Jazz Mix)

Judy Cheeks Respect (Ultimate Anthem Mix)

Love Tribe Stand Up (Narcotic Mix)

Juliet Roberts Caught In the Middle (Gospel Revival Mix)

Transatlantic Soul Release Yo'Self (Liquid Vocal Mix)
M People Moving On Up (Gospel Revival Mix)

Jay Williams Testify (Narcotic Mix)

Alysha Warren | Pray (Roger's Gospel Revival Mix)
El Mariachi Cuba (Havana Club Mix)

Grace Under Pressure Make My Day (10 Minutes of Soul Mix)

Brand New Heavies Midnight At The Oasis (Roger's Brand New Anthem)

ROOECRK Dl ILHC 4

The Underground Classics

Roger S presents The Deep - Deep

Dream Team Love Is What We Need (S-Man's Brotherhood Mix)
Tribal Infusion Sumba Lumba (Secret Weapon Mix)
K.O.T Fade Il Black (Roger's Blackout Remix)

Raw Stylus Pushing Against The Flow (Narcotic Mix)
The S-Men Back (Roger's Il Steelo Mix)

S-Man Time to Stop (9-5 Mix)

Corrina Joseph Live Your Life With Me (Narcotic Vocal)
Roger S lllegal EP: My Organ

Roger S Get Hi (The Original Mix)

Beat Boxx Keep On Jumpin’ (Egotrip Mix)

- S-MaN
CLaSSICS

THEe essenTIalL SancHezZ mixes

The Underground Solution Luv Dancin’ (In Deep Mix)

06.10.97

The definitive Roger Sanchez bringing together
his finest remixes & productions for the first time

2 x CD, 2 x MC Mixed by Roger S
4 x LP unmixed

Distributed by DISC
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500 Rekords release NEW HORIZON's “Something
For The People Volume 1" nextmonth. Only thing
is, they haven't decided which tracks will feature
onityet, andthis is where you come in. Ring
0181-985-3380 and choose for yourself which
tunes shouldbeincluded. .. Eclectictechnofella
JONAH SHARPE (aka Spacetime Continuum) hasa
single called “Neoteric” out on his Reflective label
onNovember3... THEADVENT, now signedto
Northwestside Records, release an album called
“The AdventPresents..." on Novemher 17... The
BULLION tabel has new releases from DJ Stealth
and Spank 5.0 onthe way.... “Off Da Head Hip Hop
Vol 1", a compilation of tracks from New York, is
outon Subversive on November 24, withthe -
mixing provided by Native Son and the scratching
byDJ Uneek... Riki-Tik Productions are inthe
process of putting together atouring showcase of
independent dance labels called VAPOUR
Scheduled tokick off early nextyear, its likely
thatitwill tour all of the UK's major cities and
feature club nights and exhibitionspace. .. First,
derivative songs from OASIS, now second hand
ideas for stage props, with their current “Be Here
Now"tour featuring the frontend of a Rolls Royce
positioned in front of the drum riser ala Bentley
Rhythm Ace’s on stage banger. Boo!. .. Basement
Jaxx are reported to have signedtoXL... The
1997 PLAYSTATION UK BREAKDANCE
CHAMPIONSHIPS took place atLondon’s
Shepherd’s Bush Empire in September, butthe
lino-related thrills don't stop there. Ohno,
hecause a championships-associated
compilation called “King Of The Beats” is due out
shortly.... 3BEAT has signed an exclusive
licensing deal with Tokyo Disko, the label that
broughtyou Ken Doh. .. GEE STREETRECORDING
STUDIOS, the place where Stereo MCs, PM Dawn
and MC Solaar have produced tracks in recent
years, has moved from London to Jamaica. And,
hey, who canblame them?... YELLOW
PRODUCTIONS have 12-inches from Kid Loco,
Michael Fitzpatrick, GetOpen, Shazzand Bang

Bang onthe way...

@ MU;IK

PIRATES IN
AIRPOART TROUBLE

DREAM FM, one of London's best known pirate
stations, hit the newspapers last month following
allegations that their broadcasts were picked up by
the pilot of a airplane taking off from Heathrow, who
‘then radioed in an alarm to the air traffic control
tower. According to tabloid reports, the incident
almost caused several crashes and resulted in one of
Heathrow’s runways being shut down while police
tried to track down Dream FM's east London base.

CREAM HOSTS
CLUB HEALTH
CONFERENCE

CREAM is to stage a conference called “The Health Of
Clubbing” on October31. Aswell as looking at widely
recognised health issues connected with clubbing,
such as drug and alcohol-related problems, the
conference also plans to look at more bizarre
ailments like “PVC bottom”, a complaint suffered by
women who dance in clubs wearing PVC trousers but
don’twear underwear! Apparently, this has resulted
in “dozens” of people being admitted to hospital
suffering from severe chaffing. Additional ailments
which regularly require hospital treatment are
reported to include cases of people being burntin the
face by dancers who wave their cigarettes about and
people trying to remove cigarette stubs from their
shoes only to discover they are in fact shards of glass.
Dr Chris Luke, Accident & Emergency consultant at
the Royal Liverpool University Hospital who will be
speaking at the conference, said, “Just as people
have long recognised conditions such as tennis
elbow, | believe we may
eventually be discussing
ailments like clubbers
eye, finger and bottom.”
The conference will
also be discussing the
fact that, contrary to
tabloid hysteria, 80% of
all hospital admissions
from clubs are caused
by drinking and violence,
compared to only 10%
suffering from Ecstasy-
related complaints.

#"“PVC Bottom” — a
- right pain in the arse

TRAINSPOTTER OF THE YEAR - RESULTS JUST IN!

TIGHTEN the zip on your anorak. Fasten down the lid on
your Thermos flask. We've finally sorted out the winner of
the “TRAINSPOTTER OF THE YEAR” competition, which
ran in our July 1997 issue. She’s Andrea Eckersley, she’s
Dutch and she scored aremarkable 62 out of a possible 65.
In case you were wondering. here’s the answers: 1. New
York 2. Sheffield 3. Richard James/Aphex Twin 4.
Trangmat 5. Frankfurt 6. We will accept either “Not
Forgotten”/"Not Forgotten” or “Not Forgotten”/“More Than

IKnow” 7. Suburban Knight 8. “Video Clash” 9. “Phantasy
Girl” 10.“The Phantom” 11. Underground Solution - “Luv
Dancin™ 12. “Beyond The Clouds” 13. Alison Limerick —
“Where Love Lives” 14. “Mmmm Skyscraper | Love You”
15. The Goodmen — “Give It Up” 16. Sasha 17. Future
Sound Of London 18.“I'll Be Your Friend” 19. Masters At
Work 20. Hardfloor 21. Juan Atkins 22. Terry Hunter &
Aaron Smith 23. Tony Humphries 24. Dave Clarke 25.
Derrick Carter 26. Deep Dish 27. Carl Craig 28. Todd Terry
29. Smack 30. DJ Crystl 31. Droppin’ Science 32. Plink
Plonk 33. Dragonfly 34. Cheap 35. 0-Zone 3. 23rd
Precinct 37. Axis 38.Tribal 39. Relief 40. Patrick Prins 41.
Deep Dish 42.R&S 43. Moving Shadow 44. Probe 45. TNT
46. a) Hardfloor b) Mood Il Swing c) A Guy Called Gerald d)
Chemical Brothers e) Basement Boys 47. Frankie Bones
48. Maurice Jones 49. 14 50. Green Velvet — “Preacher
Man” 51. Kamasutra 52. West End 53. Cat 004 54. “You
Make Me Feel So Real” 55. Calypso 56. “Todd Terry The
Mini LP" 57. Steve Poindexter —“Work That Motherfucker”
58. Masters At Work 59. Forgemasters — “Track With No
Name” 60. Clivilles & Cole 61.Terrace - “Straight Trippin"".
* And apologies to Danny Breaks. His Droppin’ Science
labelis now completely independent of Suburban Base.






K-HAND - THE ART OF MUSIC

“"GROWN UP, WELL PLANNED, BEAUTIFUL TECHNO". D>TOUR
"ONE OF THE BEST ARTISTS COMING 0UT OF THE MOTOR CITY AT
THE MOMENT. MAKE SURE T0O CHECK HER OUT' RECORD MIRROR
K7R014

DJ CAM - DJ KICKS
"DRIFTING THE ETHEREAL IN THE EXTREME, ALL THE USUAL CAM
ELEMENTS ARE PRESENT AND CORRECT', MUZIK NICOLETTE
"THE ALBUM IS A ROLLER COASTER OF A RIDE THROUGH THE NOW :
UNIVERSAL SOUND OF HIP HOP. SO MY ABVICE IS TO GET OUT THERE
AND BUY IT" CLUBSCENE
“A PERFECT LP T0 BUNG ON AND CHILL OUT T0", BLUES AND SOUL
1K7060

Kewin Saundex

. ¥/
}{ MI}{ NICOLETTE - NOW IS EARLY ~ ® j

RE-RELEASE OF ONE OF THE MOST INFLUENTIAL BLUEPRINTS OF POP
MUSIC IN THE 90'S. AT MID PRICE AND MORE UP T0 DATE THAN EVER!
IK7R016

il ! . TERRENCE PARKER - DETROIT AFTER DARK
HOMMAGE TO THE CULT RADIO SHOW FROM

DETROIT WITH "VOICE SAMPLES" BY JUAN & v THE OFFICIAL SECOND ALBUM FROM
ATKINS & KEVIN SAUNDERSON. WITH TRACKS ; (i 0T TERRENCE PARKER WITH PHATT HOUSE AND
BY CARL CRAIG, PLASTIKMAN, STACEY : DOPE INSTRUMENTAL HIP-HOP TUNES. THE
PULLEN, PLAYBOY A.M.M.! ‘ . NEXT STAGE FROM DETROIT!

A MUST FOR ADVANCED TECHNO-HEADZ! 3 IK7R015

IK7060

WATCH OUT FOR KHAO
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MR FINGERS RETIRES
FROM MUSIC

DANNY RAMPLING:

“It's a real shame that such a pioneer of
house musicis retiring. He's made some
incredible classic records and let's all
hope he rethinks this decision soon.”

FELIXB—BASEMENT JAXX:

“He's acomplete innovatorand
responsible for all kinds of elements of
modern dance music, everything from
deep house to drum &bass. Music has
always beenimportantto him, not
fashion, but sadly people like him tend to
get pushed aside by the industry.”

HARVEY:

“Yeah, he's been responsible for loads of
classics but | don’t feelit's something that
we should be getting upset about, because
they're are so many prolificand talented
young artists around these days. Andifhe
really is the genius that some claim he s,
he won't be able to stay away for long.”

MR FINGERS, aka Larry Heard, the Chicago-
born producer behind a host of seminal house
tracks, including “Can U Feel It?” and “Washing
Machine”, has quit making music.

Aged 37 and now based in Memphis,
Tennessee, Heard had long been disillusioned
with the ways of the music industry. Famously.
he’s persistently disputed the royalty payments
he claims he’s received from Larry Sherman’s
Trax label, and now intends to concentrate on
working with computers.

“| just wantto relax and be content,” he said. “I
enjoy working with computers almost as much
as | have enjoyed making music, but with
computers there is less fast living and a lot less
stress. It's time for me to chill out, before |
become too cynical about the whole thing.
Some financial companies and computer
manufacturing companies are talking to me, so
I'm just weighing up my different options.”

As well as his Mr Fingers moniker, Heard was
also known for the recordings he put out under
his The Itand Fingers Incalter egos. Though his
more recent albums “Scenarios Not Songs”
Volume 1 and 2, and “Aliens” haven't been
regarded as highly as his work from the late
Eighties (much of which was rounded up on the
Jack Trax label album entitled “Another Side”).
he’s still considered highly by up-and-coming
producers in all areas of dance music from
jungle to tech-house. He last visited the UK to
playataDiY partyayearago.

Mr Fingers’ last release will be an album on
Distance called “Dance 2000", which is due out
later this month. Apparently, there is little
chance of the house veteran changing his mind,
as he's already sold his recording equipment.

Danny Ramipling ST

AND ANOTHER THING

Ben Turner gives you a piece of his mind

THE MEDHEAD GENERATION
IBIZA is now but a fond memory of 1997, but one
thing which mustremain freshin our mindsisthe
positivity shown by the new, clubbing Medhead
generation who willtake dance into the year 2000,
10 years on from acid house, the people who
kickstarted this wonderful movement have moved
on to other things. Some, of course, are still out
there having it, others have been wise and opened
labels, clothing companies and bars, while others
have throwninthe towel.

But this new Ibiza-inspired generation who

visit clubs like Gatecrasher, Frisky and Bugged:

Out are the people who, in 10 years, will be
controlling dance music. Thatis amessagetoall
Muzik readers to get behind the decks and send
tapes to Bedroom Bedlam, to make music athome
and postitoffto our Demo Derhy section, for youto
start your own club nights, labels, fanzines and
once again make dance music the enterprise
culture it once was. Dance was. always ahout
humaninteraction and thatfeeling of being united
onadancefloor, and it'simportantit stays that way.
The Medheads are giving this music a further
lifespan of at least 10 years and we must all be
grateful. Partyon.

WE must mention all those Muzik readers who
have sent us letters of complaint ahout Radio
One’s decision to give Judge Jules two slots on
their new dance weekend. Some of you believe
Dave Clarke or Carl Cox should have heen givenan
opportunity to air some more progressive forms of
dance to the millions, but is techno really the
music? Right now, you have to say that it's not.
Danceis going through a huge transitional period,
with new fads coming and going allthetime. “One
InThe Jungle” has suffered from justthat, with the
name tying it down to one genre of dance. Maybe
all specialist shows should be billed by the name
of the DJ. Fahio & Grooverider, for example. It
would give DJs room to manoeuvre into other
areas (jazz for Fahio, speed garage for Groove?),
and allow people like Norman Cook and Clarke to
host more diverse shows. Hopefully the current
changes will increase the number of dance fans
switching onto Radio One at the weekend but,
once they are locked-on, the powers that be
should start thinking about broadening their
musical horizons.

RONISize winning the Mercury Music Prize for his
“New Forms™ album is a landmark for British
dance music. [t may not bethe first dance album
to win the coveted award (M People, Primal
Scream and Portishead), but it's the bravest
choice ever and one that should give all budding
producers some hope for the future. Roni has
proved that innovative artists who can produce
brilliant music should stickto their guns and fight
for whatthey helieve. Jungle kisses allround.

words BENTURNER
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this month’s guide to the heroes and
halfwits in the world of dance music

Seems like the “Dope On Classics”
compiler has been ata hit too much of
the, er, dope himself. Signing copies of
his latest albumin a club, he slipped, fell
down the stairs and broke his leg.

Glasgow's East End house man seems
to be getting his own way with his labels.
Instead of a fat cash advance for his new
single on Go!Beat, he had them track
down atop ofthe range EMU sampler.

Still proving he's notto be messed with,
Qhadanovelway of dealing withakid he
found breaking into his BMW. He ran the
lad down and administered some of his
own Weegy-style rough justice. Ouch!!

After having signed Judge Jules up for
five hours worth every week, Radio
One have now gotanincredible 34
hours of dance music at the weekend.
Now that's what we call support.

During the Fatboy's set at Big Beat
Boutique, the stage was groaning under
theweightof dancers. “Gerroff me
stage,”yelled the bouncer. “Get the frug
offityourself.” retorted Cook. And he did.

Thejungle don was scheduledto play at
London’s PM Scientists, but dislocated
his shoulder that afternoon. Didn'tstop
him playing. though, even with hisarm
inasling. He damn wellrocked it too.

indy weatherall

Who said he was amoody sod? After his
setat his Circulation nightin Brixton, the
next DJ stuck on Underground
Resistance’s “Galaxy To Galaxy™. Result:
the Sabrous one going dancefloor-crazy.

The Ibiza club have devised acannyidea
toencourage DJ/punter interaction.
Punters are given small placards, saying
things like “Belter”, to hold up and letthe
DJ know whatthey think of his mixing.

The greatest living Frenchman was
chilling in Ibiza when the emergency call
camein. Oakey had pulled out of BCM at
Majorcathat night. He flew immediately,
he played. he rocked. Totalchap.

* Heyyou!! RatonaDJ. Grass up a mishehavi

we gotlucky again! @5

saints & sinner

Perusing the latestissue of style bible

modelling the latest designer clobber. It
was only Tong. looking cheesierthana
month-old stilton ina Swedish sauna.

troublemaker has been atitagain. He
was recently nicked after driving away
a fork-lift truck after downing mucho
booze. The Bad Mice just gets badder.

Things must be tough in the 808 camp at
the moment. They've now been reduced
to remixing the latest offering from that
scion of21stcenturyelectronica... er,

discoveredthey're “speed garage”. And
we thought good music was good music.

with

S Ballartines

cevin fisher

He may be New York's latest purveyor of
pumping underground house. But
Cevin Fisher has arather embarrassing
past life—as road manager for Eighties
teenyboppers, New Kids On The Block.

peie tong

“Vogue”, our eye caught someone

hixxey & sharkey

Forthe most indiscrete comment ever
aboutDi’s death. Afterasombre news
bulletin on Kiss they announced: “We're
goingto party hard tonight, cos that's the
way Diwould have wantedit." Areyousure?

rhodesy (moving shadouw)
Moving Shadow's resident

mercury prize

We'reallchuffed as gnats now Roni Size

haswon. But didanyone catch the hash

itself? Masters Of Ceremony announced

the winner as “Row-Nee Size”. Take
lums outyer mouth, mate.

sos State

RolfHarris. Shame onyou!

graham gold's mc

Down at Plymouth’s Scream, the MCfor
“the other Goldie” took plugging to new
heights of crassness. Every 10 minutes,
ratherthan “rewind selectah”, itwasacall
to buy Goldie’'s new compilation album.

tony humphries

Despite caning both Rosie Gaines and
the new Tuff Jam tune recently, the NY
legend has dumpedthem after he

robbie fowler

Oh deary me. No more VIP passes for
Liverpool's feisty forward. He’s been
shownthe red card from his old hang
out Cream after relieving himselfina
beerglass.

ing celebrity. Ifyou've gota good bit of goss, thenyou're a person after ourown ~ MUzik

heartand we clutch you to our bosoms. Because we need YOUR nominations for Saints & Sinners. All contributions

@ ', accepted. The juicierthe better. Just jot downthe storyand sendittous at“Saints & Sinners” atthe usualaddress. +
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fighting off tankfuls of intemperate sea-bass to bring you
the latest from the chip-shop of consumer take-awauys.

 Anintimate diary of
Sexand Sens 17

SWEDISH
MmpHO  ZSR% 4
flyer of the month SLAVES . ik

Sick to death of hearing abhout the “old school”? H
Ustoo. Untilwe got this impressive flyer from S EXh I D “"U n
MarDisco crew over in Dublin, complete with all the Throw away those dodgy Spice Girls and Tennis Player
tools a small child could ever need for nursery. Though quite Scratching Bum posters because porn is back in fashion,
what use a protractor or pencil-sharpener could be on a so now it's alright for you to decorate your bedroom with
Saturday night, we have absolutely noidea. posters from such classics of the genre as “She Is 17 And
ForMorinfo call 00-353-021-277-590 Anxious” and “Behind Convent Walls”. To getyour hands

on such sex-related wall-hangings, head for the

Metro Cinema, 11 Rupert Street, London W1, where the
“Sexhibition” is running until October 21.
Justdon'ttellyour folks we sentyou.

compost
Shirts
giveaway

Theymay be called Compost
Records, butthe German
new jazz label are rather
higher up the dung heap
when it comes to i
fashionability. In fact, e
with new albums from .
Beanfield and A Forest
Mighty Black out recently,
they’re coming up trip hoppy roses.

They've engaged a small Bangladeshi sweat-
shopto knock out some promo gear (jus’ joshin’l) in the
form of a natty army shirt with their logo on. And we’ve
got FIVE to give away. Just send a postcard to “A Bit Of
Sash Would Go Nicely On My Compost Heap”, Muzik,
IPC, Stamford Street, London SE1 9LS.
Firstfive outthe bag win. Usual competition rules apply.
* The shirtsare available in green, khaki or black, and
insizes S, M, LandX-L. Please state your preference.

y

dieselcd-rom

Tolaunch their latest 55DSL range, those
creative types attop label Diesel have come
up witha CD-Rom that's more fun than
watching Naomi Campbelltopple off the
catwalk. It's got music from Wall Of Sound
bods, it's gota game where you can potskiers
or hole skateboarders andit’s got loads of
info on all kinds of extreme sports.

Blag one forfree by writingto Dan Barton,
Diesel, 55 Argyle Street,London WC1H8EF

@ MUZIK



fish super serum

Itcomes from Fish. It's aserum. Butit'sa
long way removed from Cod Liver oil.
This Fishis London’s ever a la mode
hairdressers and the serum is their latest
addition to the hair care market, though it
looks more like a neat poppers jarto us.
Still, wouldn't stick it up your nose unless
you've enough nasal hairs toweave a
carpet. Priced £6.50.

Forstockists enquiries call 01277-262-951

E. ; )
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,fhe reebnk classic
t might conjure g&:ages of dodgy

" geezers with Ralph check shirts and

. pitbulls, buttheBokiis back. And not just
“because Photekbuys embythe dozen.
Wearlng apairg cvf plassms is a statement
" tothe world. It says you're the salt of the
Earth. Thatyoudon't care about fads, you
justwant someih‘ing which looks good,
lasts andwill owuh yourtrousers
whether your, ear |ng Burtons or Paul
Smith; Stic wﬂhyouraerodynamm
flights of Air: i\dax fancy ifyou will: we

know atrue 'las’élc whenwe see one.
m all good sport shops

noedfﬁ

most wanted

autumn knitwear

Not too chunky, not too cottony, but with just enough warmth to keep
outthose autumnal chills. Yup, it's this season’s knitwear, wriggling
its way up the slippery pole of fashion by adding a dash of Sixties
mod flavour. Big squares, bold colours, tight little collars and even
the odd bit of golfing diamondry are all on the agenda. Whether you
want to stand out from the crowd or just look like you're Austin
Powers’ better-dressed Vespa-vrroooming cousin, this is the time
foraction. And here’s where to getit.

Firetrap, £70. For stockists
call 0171-439-3855

Ringspun, £49.99. For
stockists call 01709-780-313

Ringspun, £49.99. For
stockists call 01709-780-313

Duffer Of St George, £70. For
stockists call 0171-734-9222

Easy, £29.99. For stockists
call 0171-494-1383

Boneville, £120. For stock-
ists call 0171-935-3556

Duffer Of St George, £70. For
stockists call 0171-734-9222

Mex. £60. For stockists
call 01628-583-800

Hooch, £50. For stockists
call 0161-273-1274

Firetrap, £57.50. For stockists
call 0181-993-0822

MUZIK @



SMOKING

Chief Medical
Marlboro King Size Marlboro
13 mg Tar 0.9 mg Nicotine 9 mg Tar
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SETTING THE AGENDA

drum island

Deep house and practicaljokes from the Artic Circle

3 antto happen inan interview. Violentsplashes
of crimson decorate the 3sone third of Drum Island, 22-year-old
Torbjorn Brundtland. lunges forward in his seat, coughing up blood repeatedly as
his shoulders spasm and his face contorts in agony. For half asecondthe
shadow of death can almost be seen lurking behind the young Norwegian's
distress. Then | glance over at his companion, Ole J Mios (the older member of
Drum Island, augmented by the absent Rune Lindhek), and he's smiling, quite
unconcerned, as he winks conspiratoriallyat me. Notfor the firsttime, these
Norwegians appear to be somewhere very farfrom sanity. ..

Ofcourse, itturns out that the prank-loving Torbjorn was merely chewing a
couple of Gene Simmons-style blood pills in an attempt to freak out the visiting
journalist. Laugh?... lalmost smackedthe bastard. Norwegian humouris
obviously a highly acquired taste.

In reality. Ole and Torbjorn make most excellent hosts, with Torbjorn's extra-
dry wisecracks and Ole’s laid back demeanour being the perfect antidote to 24
hours spentin the pissing-cold Norwegianrain. We're in Bergen, the country’s
second city after Oslo, where the Drum Island duo have just relocatedto (the

other third, Rune. lives in Oslo) after being born and brought up in Tromso, a town
way up nearthe Arcticcircle and also home to Biosphere. Having just managed
toink a five album deal with R&S, the first Drum Island long-player (as yet
untitled, though Ole apparently favours "A Fjord Up My Arse”) isimminentanda
cool, offbeatlittle package itis too. Recorded with the bare minimum of
equipment, it's a quirky mixture of intricate programming and misshapen
melodies thatflits rhythmically from bossanovas to quasi drum &bass. Like
their recent, more housey releases on Paper (as Those Norwegians). it's a
reinterpretation of UKand US blueprints, enlivened with a healthy dose of
Scandinavian strangeness.

Inthe studio, the classically-trained Torbjorn takes care of much of the
programming. albeit in a typically eccentric manner: | feel the same kind of joy
as a gynaecologist looking into women when | goreally deep into samples. |
chop. chop and chop. and when | know that there is going to be a lot of chopping.
then Iwash. lhave to be veryclean and the studio has to be very clean. it has to be
sterilelike during an operation. It's like a Kraftwerk way of working, there’s no
dustaround.” Meanwhile, equally asimportant, Ole functions as “the crap-



those other no!

Some more Norsk producers
parties on our dancefloors

MIND OVER MIDI :
Icey cooltechnoand m
someone called Helge
MENTAL OVERDRIVE

house blend. Justsigne
the Love OD label.
BJORNTORSKE

The man behind D-Jax’s IS
Now recording for Love OD
album on Ferox soon, ’
STERNKLANG w
Instrumental trip hop with a heavy electronic
slant. Check the “Freestylespacefunk”album
or his Percussion Force stuffon Psychomat.

.withan

For a good snapshot of these and other
producers. check outthe ‘ArcticCircles’ ¢
compilation on Voices Of Wonder

detector from Hell,” as he puts it, the quality control inspector f@
twisted operation. _

Working ourway round Bergen's bars, the conversation widen as
lo@sen. Arch scam merchants the KLF emerge as big Drum Islgﬂd he
Torbjorn says “Everyone has a dream they can never achieve, andoursistobe
the Norwegian KLF., they are our idols. Unfortunately, we don't have the balls.”

Perhaps not, but Drum Island do share the KLF's sense of the bizarre, the
realisation that if something is worth doing then it's also worth fucking it up big
time. Ole and Torbjorn have both dabbled around with other projects over the
years and see Drum Island as “A beginning. It's the baby we wantto keep, no
abortion here.” Trust Torbjorn to come up with another anatomical analogy. . .
Perhaps the album should come with a government health notice. Warning:
Drum Island Can Seriously Damage Your Sanity.

DOrum lsland's album /s out now on R&S. Those Norwegians' AaminskyPark’
/s out nowon Paper

words CAL GIBSON pics MAZONA MALEY

uppers b&
downers

muzik's guide to modern clubbing

Uppers

oThe Mmlstrys S|xth Blrthday we all love to knock

. ‘cksons ‘Got Til It's Gone”. Utterly sublime
Q-Tip- produced and Joni Mitchell-sampling soul
music. Erykah Ba-who?

¢ Poumtchak, Etienne De Crecy's new label. Three
releases down and already a Gallic sensation
 Students: returning to neck their grants and pack
out clubs once again

»Deep Dish. If you think Primal Scream are where
indie-dance is at, check out “Stranded” for the real
grunge garage

« Seven-inch singles making a comeback, thanks to
the likes of Skinny. Super Discount, Fretless AZM and
Funky Monkey

o Hip hop coffin-dodgers making great records again.
Welcome once more to EPMD, Rakim and Kool Keith

downers

» Poetry making a backdoor comeback thanks to

4 Hero. Juryman and Coldcut etc

« Dario missing out on the Number One spot because
of some song about candles

e Hearing that CJ Mackintosh phoned Tony Humphries
to ask him not.to support any “speed garage” tunes.
« Taking your Tamagotchi to a club with you. You
wouldn't bring your dog or cat, so what the fuck have
you got an electronic pet with you for?

» Percussionists in clubs. All of ‘em. There’s a place
for Burundi drummers. It's called Africa

e Twice As Nice turning into the new Speed. The
trend-sucking media and music biz liggers should
stick to the Blue Note. This is a people’s club

« And while we're on the subject, what about all the
trance, handbag, house and even garage DJs who've
started to hammer “speed garage” records now that
it's the trendy thing

e Wearing your new designer camouflage jacket

to the pub and everyone thinking you've been off
EGET T}

«BT's “Remember”. Good song, great Mood Il Swing
mixes, but Perfecto aren’t putting it out until next year

MUZIK @



LATE NIGHT SESSIONS I
X-PRESS 2

A SUPERB MIX OF LAID BACK, DEEP, JAZZY TRACKS
SPECIALLY SELECTED TO SET THE MOOD FOR THOSE
LATE NIGHT SESSIONS. INCLUDING:

INCOGNITO OUT OF THE STORM (CARL CRAIG MIX),
BALLISTIC BROTHERS A LOVE SUPREME. PART 2,
RONNY JORDAN THE LAW, :
BLACK SCIENCE ORCHESTRA BLESS THE DARKNESS
PAPERCLIP PEOPLE STEAM, PERSUASION THE BONE.

SESSIONS 1-7 & LATE NIGHT SESSIONS 1 RE-MASTERED,
RE-PACKAGED & OUT NOW

NO QUEUES, NO SEARCHES, NO SWEAT JUST THE WORLD'S
FINEST DJ TALENT IN THE COMFORT OF YOUR OWN HOME

www.ministryofsound.co.uk



Two Lone Swordsmen from London, Motorbass from Paris, Don Carlos from Milan. Where’s next
for deep, funky house? Meet Kevin Yost, hailing from Wayneshoro, Pennsylvania!

- |
|} |

FORGET Glasgow. The next stop for international
deep house fanatics is a small town with “five stop
lights anda McDonalds”. Zoom in on Franklin Street,
Wayneshoro, Pennsylvania andin particular the
house that Mrs Yost (pronounced like “toast”) shares
with her 23-year-old son Kevin.

Currently competing in the international deep
house premier league, it's allcoming on a bit strong
as the startled Kevin confesses.

“I'm just like this kid from a smalltown and | can’t
believe I'm speaking to someone from the UK. To
have someone so far away into my musicis really
special... I've hada strange life,” he cautiously adds.

Hasn'the just. His home studio was purchased
with money he'd saved up since he became a mobile
DJatthe age of 13. Hundreds of weddings and bar
mitzvahs later, he is now supplying the world with a
mix of jazz, disco and hefty percussion draped over
fascinating and funky house rhythms.

In between teenage DJ stints his father was forever
whisking him off to drum corps shows (you know,
hundreds of marching drummers bangin’ away).
which gave young Kevin an outrageous passion for
the drum sounds on his i’ Records debut, “Night Of A
Thousand Drums”. He was listening to Adonis’ early
house classic “No Way Back”, but was still DJing in

clubs and at house parties with cuts from the likes of
LL Cool J and Public Enemy. “If you played house
music where | live you'dget shot!” he exclaims.

Justayearanda halfago Kevin got up the gumption
tosend out his demo tapes and heard straight back
from the astute New York-based i’ Records. “Night Of
AThousand Drums” appeared to underground
acclaim, swiftly followed by “Natural High” and the
“Unprotected Sax” EP on Guidance.

Immensely chuffed with his recognition by the
house cognoscenti in Britain and his admiration for
labels like Paper and Discfunction he nevertheless
rues the day that his music might get popularin
redneck capital Waynesboro.

“If people in my town started listening to house
music | probably wouldn't do itany more. People
here are so dumb.”

Soimmersed is he in his music, hewould like to be
reincarnated “as a Technics 1200.” Kevin still keeps a
broad mindin musicalterms, “It's selfish to go to the
record store and not buy different things, there’s so
much good musicoutthere!” Andsosayallofus...

KevinYost's 'The PlasticJazZz EPis out nowon Guidance

words ROB DA BANK

“We sailed on the sloop John B/Mother, father and me” sang The Beach Boys. Neither ofthese guys
are sailors, hutthey are both called John B, or Jon B. Butwhat's the difference? And have they ever

takento the high seas?

Grammy-nominated American singer/
songwriteronan r&b tip

Has duetted with Toni “Unchain My Heart” Braxton
and worked with Peter Andre on his new album
Sample lyrics? Say/do,!love you too/Baby

I'm yours, it's only you”

Sample tunes? “Love Hurts”, “Can We Get Down”,
“TuAmour”. Soppy bugger. then

Influenced by Donnie Hathaway and Marvin Gaye
Beach Boy rating? Once renteda pedallo on the

beachand gottootired to pedal it back. Perhaps -

JonB’s album ‘Cool Relax’ is out now on Epic

19-year-old student of Genetics and Cell Biology

Has hadtunes on Grooverider’s Prototype
and DJ SS’s Formation labels
Sample lyrics? Wise up, soft boy, he makes

Sample tunes? “Fermat’s Theorem”, “Classical
2", “Granite”. Brainy bugger, then
Influenced by Throbbing Gristle, Nirvana

on a mighty dark jungle tip

Jungle,remember?”

and Stockhausen

Beach Boy rating? Cruised the Aegean Seaasa
pirate during the Greco-Turkish wars in a past life.
Allegedly

John B’s album *Visions' is out soon on Formation

MUZIK @



Christopher Just

Notjusta disco dancer, appafently

CHRISTOPHER Justis nota wellman. Forthe
bed with a fever that's left him feeling rougherthanasa
voice over the phone from his Vi
back to bed you bastard” un
Buthe’s battling throughin orderto big up his new release, “I'm A Disco
Dancer”,a fiercely funked-up, disco-tech stomper that sounds somewhere in
between lan Pooley and the mid-Eighties, San Francisco hi-energy of Patrick
Cowley. It'salsothe first release fo

r Jockey Slut/Bugged Out's new Slut Trax label
With mixes alreadyturnedin fro

“Please, just let me get
dertones.

9JNLNHJ

plus a couple on the way from Fatboy Slim and Vienna's cool Autorepeat, it looks
like all bases are pretty much covered on this one.

Thetrack’s main distinguishing feature is the computer voice proclaiming
‘I'madisco dancer” allthe way through—a cunning sample then Mr Just?
“No... Idon'tlike using samples toomuch so | found somevoices ona
Macintosh computer programme that | liked because they were quite funny, and
alsobecauseit's nice to be able to write your own textand saywhateveryou
wantratherthan just sampling someone else’s words.”
Thetrack originally appeared on DJ Hell's DJ Gigolos label. Christopher
himselfhas been recording fora number of labels since 1992, affronting our
senses with Punk Anderson'’s so-daft-it-hurts cover of M’s “Pop Muzik" and
sundry, erm, left of centre releases onthe calculatedly bonkers, Viennese techno label Cheap. Ask
him what the future holds, however, and he's reluctant to say.

“That'sthe only thing | don't know. | never make plans
around until somethi

.1justgointo the studio, sit down andplay
nggoodcomes out.”
Whichis, of course, Just the way itshould be.

words CAL GIBSON

Christopher Just's I'm A Disco Dancer is released on Slut Trax onOctober27
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Parrish Smith, of New York hip hop heroes EPMD gets the third degree from
NY’s act of the moment, Company Flow

HOW DO YOU FEEL ABOUT THE CELLA DWELLAS’ VERSION OF “JANE™?

“Inever heardit. | was too far underground. | was like five hundred
thousand feet belowthe earth’s surface. | heard about it, though,
and | was happy thatthey wanted to do a song because the group
had broken up and ‘Jane’ meant so much to EPMD.”

WHAT'S MORE IMPORTANT, FRIENDSHIP OR BUSINESS?

“Friendship. Because friendship is stableness. Atthe end of the
business you can beall freaked out, sniffed out, smoked out, drunk,
inaroom by yourself, cracked out, just doing real bad.”

NOBODY'S REALLY BEEN ABLE TO REPLICATE THE BALANCE THAT EPMD ACHIEVED BETWEEN
MAKING MONEY, STAYING HARDCORE AND MAINTAINING LONGEVITY. IS ITPOSSIBLETO
ACHIEVE THAT INTODAY'S INDUSTRY CLIMATE, ORIS THAT ERA DEAD AND GONE?

“No I thinkit's very possible. It's allabout the respect thatyou have
foryourself. Ifyouwannagooutthere and getthe Benzand the
house andit’s beyond your means then you've more or less got to
sell out to maintain that. Butthere’s no longevity in selling out.
That's the best thing in hip hop. If you frontthen you don’t come back
nextyear. That's whyl'm on a sturdy level. That's what people want
to see, consistency and ruggedness.”

WHAT EQUIPMENTDO YOU USE IN YOUR PRODUCTION?

“ARoland W30, the MPC 60, the 950 Akai and just Quadreverbs and
some other stuff similar to that.”

DURING THE COURSE OF YOUR CAREER HAVE YOU EVER CONSIDERED PUTTING YOURSELF
OUTINDEPENDENTLY?

“Yeah. And | did thatand it was a good learning experience for what
I'minvolved in now. Idid it on my last album on Relativity Records
and then | was actually on Boondocks Records, which was my own
label. ltain'tjustrhyming, grabbinga mic. It's street team [people
giving out flyers]. It'spromotion. It's parlaying andit’s
communicating with people.”

WHATIS YOUR OPINION OF GROUPS THAT DON'THAVE DJS?

“Iknow DJ Scratch is the nicest in the world. | know DJ Scratch don’t
believe in DATs. | know EPMD as a whole, when we rollup to an
arena, we've gotto be on the spur of the moment. The DJs needto
bring the turntables back out. Brothers cutting from here to Japan.
Bring the hip hop back. Fuck the bullshit.”

DID EITHER OF YOU EVER BREAKDANCE OR WRITE GRAF?

“Me and Erick breakdanced. That's how we met, just poppingin the
hallway or whatever, just kicking a couple of rhymes. | never really
got into tagging or nothing, butas far as b-boying. breakdancing
with the hoodies. | still breakdance. Istill be locking.”

DOES IT FEEL GOOD T0 BE BACK TOGETHER?

“Yes. No question. The people are happy, we're happythatwe're
doing our thing. It's something that needed to happen to take off the
negative outlook on what's going on in hip hop.”

DO YOU THINK THAT THE FLAT-TOP FAD WILL EVER COME BACK AND WHERE DO YOU BUY YOUR
DOOKY ROPES?

“| bought my fat chain at Lazarus in Brooklyn. Even my chain’s from
Lazarus, somebody who rose from the dead. As far as the flattop
fad well, | know lwon't be wearing one.”

WHICH DO YOU LIKE BETTER? “THE STEVE MARTIN" OR “IT'S TIME TO PARTY"?

“Oh man. | have to lean towards ‘The Steve Martin’ because we
were having funwhen we did that. And ‘It's Time To Party’ was more
the record company, the hype and everything. | cantfrontoniit,
though, because that was Mike Tyson’s favourite song.”

CompanyFlow's ‘Funcrusher Plus’ album is out now on Rawkus.
EPMD'’s ‘Back In Business' is out now on Def Jam/Mercury

words WILLASHON
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gemini's alltime t

1.Derrick May— “Ten Commandments” (Unreleased Tape)
2.CoryAnd Me — “Pow Wow” (unknown)

3.Marvin Gaye — “Heavy Love Affair” (Motown)

4 Kraftwerk—"Home Computer” (EMI/Kling Klang)

5.Sergio Mendez—“The Real Thing” (A&M)

6.ChakaKhan—"Some Love” (Warners)

7 Basic Black— “Don’tMake Me Fall In Love” (Timmy Regisford Mix)
8.Lil' Louis—"Aahh” (unknown)

9 Uttramarine — “Hooter (Carl Craig Mix)" (Blanco Y Negro)

10.Stam Stam—"Nothing Like It" (MCA)

€ o

BORN: “June 1969, in Chicago.”

WHENDDID YOU START DJING?

“I started mixing from listening to other DJs around
the city. Iwas going outto clubs when Iwas 16 or 17
andthat's basically how | fell into it. The first
significant parties | DJed at were called Substance
with Derrick Carter and Mark Farina. Those were
about eightyears ago.”

WHAT WAS THE FIRSTRECORD YOU BOUGHT?

“The firsthouse record was Jamie Principle’s ‘Your
Love'. Thefirstever record was actually a tape of
David Bowie's ‘Let’'s Dance’. | used to go to Venice
Beach because | livedin Los Angeles at the time and
go skateboarding while | listened to it [Starts singing
‘Let's Dance’ down the phone...].”

AND THELAST?

“Yesterday | bought Morgan Geist's ‘Linking Tunnel’
on Clear Records. | like his progressions, the way
the sound unfolds.”

WHAT CHANGES WOULD YOU LIKETO SEE IN THE CLUB SCENE?
“Iwould like to see many more people just going out
for the simple reasons of going out - whichis, like, to
release all the stress of a week’s work and just go
and have a good time and not to make a ‘Melrose
Place’ out of clubs. You know that TV show ‘Melrose
Place’? It's full of drama and although there’s
absolutely nothing wrong with drama, clubbing
should be about release. You have drama for drama
and release for release.”

WHATDO YOU THINK ARE YOUR STRENGTHS AND WEAKNESSES
ASADJ?

“lusedto have a short attention span and thatwas a
weakness, but | don't really have thatanymore. I'd
beinamixand|'dbe looking all around the room,
anywhere exceptthe decks. But that was awhile
ago, so | guess my strengthis being over that.”

WHERE DO YOU BUY YOUR RECORDS?
“Beat Parlour and Gramophone in Chicago. Black
Market and Vinyl Junkies in London.”

em @ ni Fusing disco with techno, Gemini is the latest from the new school of Chicago DJs to kick off over here

HOWMUCH DO YOU SPEND ON RECORDS IN A WEEK?

“That depends on whether its a good week or not. In
the States maybe $50-100, in England £100-200. In
Englandlcan finda lot of old disco tracks thatyou
can’tfindin Americaanymore.”

WHAT'S THE MOST YOU'VE EVER PAID FOR A RECORD?
“An original Liquid Liquid album that | got in
Belgium for about fifty bucks.”

DESCRIBE YOUR DJING STYLE.
“Energetic, but | slowly getto my energy. Itkind of
creeps up on you - creeping energy.”

FAVOURITE LABELS?

“Slip ‘N’ Slide has been really good recently.
Chillifunk and Svek, everything I've ever seen on
Svek I've picked up. Usually | check for producers
rather than labels.”

FAVOURITEDJS?

“Me! Nah, | like a lot of different DJs, | don't really
have a favourite. ButI've been hearing this kid Diz
who works at Beat Parlourand he’s really good.”

FAVOURITE CLUBS:

“Food in Belgium, any club in Glasgow, especially
the Sub Club, | used to really like Back 2 Basics
before itclosed. Bugged Out, Space and a party
called Nitsa in Barcelona.”

KNOW ANY GOOD TRICKS?

“Yeah a few, butI'm not telling you them because
they'retricks. | do like to stop one of therecordsina
mix on the third beat and catch itagain on the last
beat so itadds some kind of new soundto the tune.”

WHATWOULD YOU BE DOING IF YOU WEREN'TADJ?
“In some way I'd be involved with music, | don't
know how, but somehow | would.”

WHAT'S NEXT FOR GEMINI?

“The nextthing for Geminiis to... change his name!
Nah, I'm just going to try and stay athome more and
take my own musicto another level to hear
something different from myself.”
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special

Win exclusive dub plates from jungle’s biggest names!!

DUB plates. Ah, the scourge of us poor, ordinary record-buyers. How many
times have you looked at the charts in Muzik only to discover that all the hottest
tunes are currently on "dub plate”. But what exactly does that mean?

Well, it's certainly nothing to do with a rasta-man’s crockery. No, dub plates are
unique one-off pressings on acetate rather thanvinyl. Sometimes it lets an artist
road-testatrack he’'s made. Sometimesit's a special recording that might never
come out. Andsometime’s ita producer’s tailor-made track for a certain DJ.

L] bukem
WI-!AT can we say? Howlong have we been waiting to hear the
new single from the master of the cosmic jungle jam? It's been
twoyears since the release of the groundbreaking “Horizons".
Well, the rest of the world is going to have to wait until well into
nextyearto getto hear it. But notthe winner of this competition.
Because those incredibly nice people at Good Looking have cut
us adub plate ofit. It's called “Orchestral Jam” and that's about all
we know. Just look at Bukem's track record, however, and you'll
know just how massive this oneis going to be nextyear. We
strongly advise you to get 24-hour armed protection if you're the
winner ofthis one.

Towin, justtellus whatBukem's firstnameis? And it's not LTJ.

() Sammy?

(b) Mani?

(c) Danny?

Mark your entry “LTJ Bukem Is Not A Hawaiian Cop". Send itintothe
usual address by Friday November 3

Whatever the case, your chances of getting hold of one (short of mugging a top
DJ, which we certainly wouldn't recommend) are nil. Zilch. Zero.

Untilnow. Because thanks tothe extreme generosity of some of the biggest
names in drum & bass, Muzik are giving away SIX of these one-off artefacts.
Justseewhoyourherois, answer the easy question, get your postcardin and
you too could shortly be the proud owner of some ofthe hottest tracks in the
jungle world. Which NOBODY else will have.

ronisize

HE'S justwon the Mercury Prize with his Reprazent project. He's blasted this
summer’s festival circuit with arguably the best ever live reprazentation of
the jungle sound. He's the future sound of Bristol. And stillhe’s foundtime to
knock outa dub plate for us.

This one comes courtesy of Bryan G's V Recordings label and it's Roni's own
remix of his track “Only A Dream”, which originally appeared on the superb
“V Classics" album a few months ago. This remix might come out, it might
not. Whoknows the ways of V Recordings?

Bryan G: “I'm getting a really good vibe on this track from people. It'sa much
heavier, harder version than the original. It's on more of a rollervibe, picking
itup a gear, with areally deep sub-bass. The breaks are speeded up soiit's
more stepping. It's much more dancefloor friendly. Ithasn't really been
scheduled for release yet, butitwon’'t be out untilnextyear ifitcomes out.
Nobody has gota copy of it. Justme, Roniand Krust.”

Towin, justtellus which of these people aren‘tin Reprazent?

(a) Roni Size

(b) Ronnie Biggs

(c) D) Krust

Markyour entry “Roni Size Of AnElephant”. Send itinto the usual address by Friday November 3



djss

Thela Leicester DJ who runs the superb
Formation label has given us a fantastic
exclusive. Those of you with good
memories willremember his classic
“MAII” track a while back. Well, SS Is
now workingon his debutalbum for
release nextyear. ltshould be out
around Aprilor May anditwill havea
brand new remix of “MAIl”, And that's
whatyou canwin. Afull six months
before the rest of the world will geta
chance to hear it, you can spinitto
your heart's delight.

DJ SS: “Atthe time | did the original,
the bassline was quite cheesy, so |
wanted to do something different. |
remixed itabout five months ago, but
I've been keeping it on the shelf, not
releasingittonobody. |'ve playedita
couple oftimes and already |'ve had people on the phone looking for it. But
we're holdingitback. I've gone more intothe beats. It's more rolling, the
vocals are a bitmore live and it's got more horns. It's a deepllittle roller!”

Towin, justtellusthe name of the recent compilation album on Formation?

(@) “United Colours Of Drum & Bass*

(k) "United Are The Best Team In The World"

(c) ‘United Colours Of Benetton

Mark your entry “SS For President”. Send itintothe usualaddress by Friday November 3

mask

“IT'S a dictation, a definition ofthe way we live, the way we live, the way we live".

These words have sent atingle down the spine of junglists ever since “Dictation”
by Mask was first released on Dopedragon back in the autumn of 1996.

The identify of Mask and fellow Dopedragon producers Gang Related, Swabe
and Bigga Sta have been shrouded in mystery since the label beganbackin
1993. Their secretis to be revealed through a cartoon story published alongside
the eagerly awaited Dopedragon album, which should be out early in 1998.

Those lucky enough to catch the Full Cycle DJs in action will have heard the
awesome Roni Size remix of “Dictation”, blowing the originalaway with its
relentless bass building into a crescendo of explosive drums. Dopedragon
HQ has beeninundated with enquiries about it. major record companies are
queuing up tolicense it, but for reasons known only to themselves,
Dopedragonare keepingitclose to their chests. There are only four dub
plates in existence, with no plans to release them onto vinyl. This Roni Size
remix remains one of the most sought after and yetimpossible-to-gettunes
inthe history of jungle.

Towin, justtellus who was the star of the film, “The Mask"?

(a)Jim Belushi

(b)Jim Carrey

(c) Jim Twizzlebooth-Smythe

Markyourentry"Who lurks behindthis evilmask?" Send itin tothe usual address by Friday November3

O N (7 -
/

Answersto all competitions should be senton a postcard only to: Muzik Freehie Jeehies, Kings Reach Tower,
Kings Reach Tower, Stamford Street, London SE1 9LS. The closing date is Friday, November 3. Please use a

separate postcard for each competition. Winners drawn atrandom from the mailbag. The editor's decision
isunderserious dub plate pressure andfinal. Sothere!

Competitions are opento UK residents only. Sorry!

dj zinc and the ganja kru

THERE'S not much we can tell you about this one except to
say thatanything from the True Playaz stable is always of
the highest quality. DJ Hype was being his usual cheery
selfbecause we didn't review the “New Frontiers” single,
even thoughitwas a cruise missile indrum & bass
format. In fact, we even heard him muttering “Fuck Muzik
magazine”. Ohwell... Luckily, DJ Zinc had got out of the
sunny side of bed that morning and he promised he’d get
us something special done.

Sowe don'tknow whatthis dub plate’s going to be. .. well,
because ithasn'tbeen made yet. ButZincdid promise us
thatitwould be hugely upfront and “absolutely rolling”.

To win, justtelluswhich ofthese is NOT another slang term for ganja?

(a) Sensimilia

(b) Shatner's bassoon

(c) Weed

Markyour entry "l do like a bit of Ganja Kru on my Cornflakes inthe morning”.
Senditintothe usualaddress by Friday November 3
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dfcone

Arcon 2's Leon Mar has swiftly established himself as the premier
stormtrooper atthe darkside of the jungle galaxy. His new album for
Reinforced. “Beckoning” pushes the whole jungle sound through a
meat-grinding blender to come up with an album that's as terrifying as it
isinvigorating. Naturally, it's tearing things up on the dancefloor.

Leon has given us a track so new, he’s not even finished ityet. He thinks
it's going to be called “Requiem” and should be out on Reinforced early
nextyear, giving you plenty time to taunt your mates with their Arcon-
acetate-free wimpy sets.

Leon Mar: “It starts off like an alien requiem. Basically, things are just
evolving. There's some offbeat shit going on then it just kicks into this, |
dunno, breakbeat meltdown, full-on bassline Armaggedon. | can hear it
inmy mind. The start's not so much ambient, more psychedelic. I'm just
getting together atthe moment, butyou'll have it ready, don't worry!"

Towin, justtellus which of the following have never been Arcon 2 singles?

() "The Beckoning*

(b) "Event Horizon"

(c) "Liquid Earth*

Markyour entries “Arcon Equals Dark On”. Send itintothe usual address by Friday November 3
,m\
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Saturday September 27 was a'historic day for Moscow. Not massive eventsin Prague, on the slopes of the Val D'Sare and
content with celebrating the Red Square’s 850th anniversary onthe site of the old Berlin wall, they set themselves their
with the usual nationalistic rituals, the Russian government hardest task to date - trying to organise a free gig in the heart
agreedto let Ballantines whiskey and The Prodigy toholdone  of Russia for 250,000 people. Indeed, the last time The Prodigy
oftheir legendary free outdoor parties. Having already hosted  playedin Moscow the local promoter was threatened by the



Russian Mafia. Allegedly, he hasn't been seen since. So with
strong co-operation from the government and with the help of
apolice escort for the band, the gig went ahead with a day of
snowboarding and a set from support act Genocide 2. While it
wasn't The Prodigy’s greatest performance, it will go down as

one oftheir most spectacular. The gig was witnessed not
only by thousands of Russians and millions of MTV viewers
worldwide, butalso under the beady eye of armed Russian
guards. Here, then, are six pages of pictures from one of
the most dramatic events in the history of dance music.

7]
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Keith Flint and Maxim (right): From Essex with love
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“Got any ‘Charly?”
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Square dancing
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Herbal Drugs

words BEN MARSHALL

Herbal E. Love Doves. Druid’s Dream. Mind Bandits. All legal highs you can
get hold over the counter. But what's inthem? Are they safe to use and abuse?
And much more to the point, are they any cop?

Druid’s Dream

e T oo

Tuo months ago, just as the Foreign Secretary Robin Cooke proudly
announced that the gormless spooks of MI5 would be joining the
police in the war on drugs, Britain's tabloids identified a new narcotic menace.
Spherical pink pills called Love Doves.

The drug. a herbal concoction reputedly able to imitate the effects of
MDMA, was considered to be of particular concern since it was being
sold openly in record stores and head shops. Frothing with
investigative frenzy, the newspapers spent the next couple of days
discovering dozens more “Legal Highs". Alongside the legal E’s they
reported were packets of legal speed, legal coke, legal acid and legal
smoke. All of them were packaged with happy smiley faces and came
complete with silly pseudo street names. One outlet, Dr Herman’s Hed
Shop. was singled out for particular venom, even appearing on
Channel 4 News. The Labour Government, which has been
“hitting the ground running” ever since it was elected at the
beginning of May, made loud indignant noises and hinted at new
legislation thatwas in the pipeline.

The reaction was both typical and puzzling. Typical in that
politicians now feel that the only way to react to news of new
drugs is with knee jerk hysteria. And puzzling because
abundant legislation already exists to deal with any new
substances that appear on the market. The Medicines Act
states that, “anything supplied or sold as a medicinal product
and then used for medicinal purposesrequires a license.” To
cast its net as wide as possible the act defines a medicinal
product as “anything that interferes with the body's
physiology”. In other words, if | sting my leg on a stinging
nettle and you sell me a dock leaf then you could be sent to
prison for two years and be fined anything up to £5.000.

As Greg Poulter, a lawyer and deputy director of drugs
agency Release explained, “Dr Herman'’s publicity of these
substances is enough in itself to constitute a crime”.

Furthermore, the drugs which are being sold as legal highs are made
up of ingredients that are commonly sold elsewhere, though admittedly not for
pharmaceutical purposes. Morning Glory Seeds, a staple of Dr Herman’s
counterfeit hallucinogens are available in garden centres and hardware stores.
Ephedrine, another staple, is a stimulant so common it's difficult to think of
anyone who hasn'ttaken itin one form or another. Itis contained in LemSip for

example. Kava Kava, Dr Herman's “herbal cocaine”, is commonly distilled and
turned into a drink not unlike Tequila.

You can buy it in any half-decent off-license. As for Guarana, Kola Nuts and

Sassafras, you'll find them allin your local Holland & Barrett's.

Add to this the fact that there have always been plenty of perfectly
legal ways of getting off your trolley without resorting to
Dr Herman'’s odd New Age potions, and the whole situation

is doubly baffling. There's booze and fags for starters, plus
caffeine-based stimulants, the odd decongestant and certain
cough medicines (sold over the counter in most chemists) and,
of course, England’s annual crop of magic mushrooms, all of
which are available at a fraction of the price of illegal, or indeed
legal, highs.
Given these facts it's worth wondering why anyone would want
to buy legal highs. Charly Hughes, owner of Dr Herman’s Hed
Shop and Europe’s leading supplier of these drugs reckons his
customers are health-conscious twentysomethings reluctant
to dip their toes into the murky world of illegal drugs.

“They want something that will make them feel good without
the comedown. To date we’ve sold 25,000 doses of Love Doves.
That’s 25,000 people who haven'ttaken an illegal pill
on Saturday night. Name me a drugs enforcement

agency or drugs counsellor that can say they
stopped 25,000 people doingan E?”
Techno DJ Dave Mothersole, who works for
Muzik, puts it slightly differently.
“The people who do their whole week’s
shopping in Sainsbury’s, pay their bills by
direct debit and have ‘Child On Board’
stickers on their Volvos. Theywantto play
itsafe. They're the sort of people who say
they'd like pornography if it wasn't so
dirty. That's fine, but if a drug works it's
going to give you a comedown, that's a fact. Ifit
doesn’twork. then what's the point in taking it?”
“The point is these drugs do actually work.”
says Hughes. “They come pretty close tothe real
thingandare a lot less risky.”




Herbal Drugs

Yellow Submarine

Ultimately, the only sensible thing to do seemed to be to try some of the products
and see whether or not they work and how they stand up to the real thing. We
picked a selection of Dr Herman's stimulants and psychedelics and invited four
friends to help out, all of whom have plenty of experience with illegal drugs. Dave
is a press officer who has worked with The Happy Mondays and Pop Will Eat Itself.
Lisa is a trained biochemist and her partner is a Doctor of biochemistry. For the
purposes of this experiment, and his future job prospects, we'd better call him
“The Doc”. Tammy is an old friend and former heroin addict who now works ina
bank. | myself have been faffing around with drugs since | was around 15, though
of late I've slowed up a little. All of us are over 25 and certainly more conscious of
our health today than we ever have been. We are almost ideal customers.

We took the drugs over one night beginning at 9pm and carrying on for as long as
we could. The Docand | stuck to psychedelics, Lisa and Dave went for the herbal
stimulants and Tammy did the decongestants and some Pro Plus (the popular
caffeine-based stimulant), to compare their effects to Dr Herman’s wares.

LOVEDOVES:
The most infamous of legal highs, Love Doves supposedly contain
“MDA-like substances”. Dave and Lisa both took one dose each (five
pills). Within halfan hour of taking them both said they felt warm, tingly
and pleasant. This sensation increased in the subsequent hour.
When, after two hours, the effects appeared to be dwindling. they
topped up with four capsules of Rain each (basically triple-strength
Guarana), another stimulant supposed to complement Love
Doves, but they noticed no discernible change in their condition.
For the next hour they said they felt mildly speedy. Their
conclusion: Love Dove's were okay but, at five pounds a

dose, not worth the money.

DRUID'S DREAM and YELLOW SUBMARINES:

The strongest hallucinogenics sold by Dr Herman'’s, these two drugs contain
Ephedrine and Morning Glory seeds and are identical. Yellow Subs come in
capsule form, whereas Druids Dream arrives as a gritty powder and needs to be
mixed with fruit juice or water. |took the powder and The Doc did the capsules.
After two hours | was suffering from nausea and mild anxiety. The Doc on the
other hand claimed to be feeling absolutely normal. An hour later my feelings of
discomfort had increased and were compounded by an unpleasantly speedy
sensation. The Doc was also speeding slightly but said he felt no discomfort.

CALAMUS:

The most singularly unpleasant of all the potions The Doc and I tried. Even heavily
diluted this powder tasted and smelt like scouring powder. The publicity claims
that this is what Moses was on when he saw the burning bush, but all we were
aware of was our burning throats. Truly horrible, with no apparent effect.

KOLANUTS:
Another stimulant roughly equivalent to a strong cup of coffee. Again, okay, but
not nearly as effective as Tammy's Pro Plus.

KAVA KAVA:

Supposedly Dr Herman's herbal coke, this powdered root can either be snorted
or taken in a liquid form. It was surprisingly effective. Though no more so than
snuff, according to The Doc. One small line gives you an immediate head rush
and a slightly numb sensation. Too much though and your nose begins to block.
Still, a general thumbs up from everyone who tried it.

MIND BANDITS AND JACKIN A BOX:

The Doc and | took these after the Subs, Druid's Dream and Calamus had all
conspicuously failed to do what they were supposed to do. Jack In A Box are
simply a mixture of Kola Nuts and Guarana and had zero effect. Mind Bandits, as
we were to discover are a slightly milder version of Druid's Dream. Atabout4am
The Doc reported mild hallucinations, “Similar to the flashing lights you get just
before a migraine.” By that time | had lost all appetite, was unable to smoke and
felt sick when someone suggested | have a glass of wine.

@ MU;IK

Jack In A Box

DECONGESTANTS:

More specifically, decongestants containing large amounts of Ephedrine. Tammy
took four and became speedy and badtempered. She also complained of muscle
pains and a headache. Primal Scream’s Bobby Gillespie once described taking
these drugs as “one above glue sniffing”. Truly horrible, butif your only aim is to
stay up all nightthen they are frighteningly effective.

CONCLUSIONS

At around éam | decided to call it a day and turn in. By this time | had taken so
many pills | was virtually rattling. The predominant feeling was one of nausea. |
blame this partly on the herbs and partly on the fact that my tonsils had been
tickled to distraction. Legal highs had a negative effect on me and The Doc.
Neither of us were able to work the following day and | even suffered a mild fever
as my body attempted to sweat the rubbish out. So much for no comedowns.

Lisaand Dave fared slightly better. Neither reported any comedown. The Love

Doves and Kava Kava do apparently live up to their promise, though they
seem an expensive compromise. lIronically it is these that are
being targeted as dangerous by the tabloids.
Tammy suffered from all the unpleasant side effects of taking
decongestants for kicks. She couldn’tsleep a wink and she spent
the following day wheezing like an asthmatic and was periodically
seized by gruesome cramps. Not nice.
There is alesson here that our increasingly autocratic government
might take the trouble to learn. Ifyou really wantto save people from
the misery of drugs then the least you can do is warn us about the bad
ones and point us in the direction of the good ones. Atthe moment the
whole drugs market is a soul-destroying anarchy run by a confederacy
of goons, gangsters, bent coppers and that hopelessly optimistic, glassy-
eyed mate who's always promising you the best high ever.
Prohibition, to paraphrase Dr Herman's proprietor Charly Hughes, simply
puts money into the hands of the unsavoury, stops people from getting the
treatment they need and prevents proper studies. Remarkably, not one of the
poison units | contacted had performed any tests on Love Doves or any other legal
high, yetall were sure they’d read somewhere that they can kill.

My own view, a view shared by many lawyers, magistrates, policemen and
judges is that any further legislation would simply create yet another layer of
victimless crime. | don'tlike what legal highs do but that's only because the ones
Itried did nothing. Andthey did that unpleasantly.

ALL THE DRUGS TRIED BY MUZIIK CONTAINED ONE OR A
COMBINATION OF THE FOLLOWING SUBSTANCES

(K01 ANIITS: Very mild stimulant containing1.5% caffeine. From dried root of
Cola nytida. Africa.

SASSAl
GUARANA: Mild stimulant sold everywhere.

: Mild stimulant, root of plant called Sassafras albidum.

CALAMUS: Dried root of Acorus calamus. It's an anthelmintic, meaning itis
commonly used to kill worms. Itcanalso be used to relieve flatulence.

MORNING GLORY SEEDS: Dried root of Ipomoea orizabensis. Known to contain
alkaloids including derivative of Lysergic Acid. Also has laxative uses.

[{AVA KAVA; Dried root of Piper methysticum. Also fermented or distilled to
produce an intoxicating drink. Reported to have muscle relaxing and
anaesthetic properties, and occasionally administered for anxiety and
stress-related disorders.

EPHENRINE: The Doc reckons that virtually every legal high we took contained
Ephedrine a stimulant that effects the central nervous system. Its main
clinical use is as a nasal decongestant.
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THE OUTSIDER

He might well be the most paranoid blokeinthe music business, but Romanthony s stillagenius in our
hook. Thisis the exclusive firsteverinterview from garage’s Number One recluse

L I K Ehis hero Stevie Wonder, Romanthony controls absolutely everything
herecords. In short. he is a control freak. From the basic operation
ofthe sampler to the breathtaking vocals he lays over the top.

Sowhat, you may think, there are countless producers who do the same. And
you'd be quite right. Buthow many of them won't even give their UK record label
their telephone number and allow them to communicate only by fax. Or have a
photo shoot set up for this interview (insisting on no photos of his face, naturally),
then vanish and goincommunicado for days. Let's face facts, the man'sanutter.
And a very paranoid one at that. But how many other nutters can record the
wondrous, soul-bursting songs Romanthony is capable of?

Listen to the emotive screamed vocals and rock guitar histrionics on the 4am
torch song that is “The Wanderer”. He can turn out the gospel-inspired New
Jersey deepness of “Let Me Show You Love” one month, then the Tony
Humphries name-checking disco rompathon that is "In The Mix" the next. He's
made rap and r&b and techno-sounding records, but as soon as he sings you
know they're really none of the above. They're Romanthony records.

Romanthony is frequently compared to the Artist Formerly Known As Prince.
Certainly there are similarities in the almost girlish pitch of both their voices. And
while their music is often incredible, at times they are both justincredibly dull. On
the one hand. Romanthony can turn out the mind-blowing 100-minute roller-
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coaster ride of "Romanworld”, the album released earlier this year on Azuli. On
the other you could get him retreading the tired, same-old New Jersey house
clichés. But that's what you get once you start bandying about words like
“genius”. And. justas you forgive AFKAP his “Emancipation” for the sake of “Sign
Of The Times", you make allowances for Romanthony. Besides, it's not easy
being the best.

“It drains me", he begins. “Not because it's a lot of work, but when the
harmonies and the frequencies are speaking to my soul, they soothe me to the
point that I'm almost having a climax. Like in the act of making love. You know
what you're doing is going to end eventually but, as you're going along, you can
never imagine what it's going to be like. And then once it happens it's like a
release into a state of ecstasy. And that's whatit's like recording. Sol have to find
the righttime in my world to do songs like ‘The Wanderer'. Sothat|can come out
of itand have time to recuperate.”

Strange words coming from anyone, let alone an American house producer,
Normally you just get that Armand Van Helden attitude. Big money remixers
more interested in getting laid than laying down something worthwhile. Whichis
cool. We've all gotta get paid. Everyone except Romanthony. When you talk to
him you're hit with strange words like “longevity" and “commitment” and
phrases like “artistic responsibility” and “creative control”,



my soul, |almosthave a climax. Like inthe act of making love™

ROMANTHONY ON...

STEVIE WONDER

"He's ablessed soul. You look athim and think. ‘how canhe dowhathe does?". It's somuchmore ona
different levelthan a DJ who samples something and repeatsitforever. lt'sthe difference between someone
who stole a car to get somewhere and someone who can build a car from the pistons up."

TONY HUMPHRIES

"|used togo to Zanzibar and sneakinlike a dark shadow, aby-stander who nobody knew. Iwasjustinthe
corner thinking about how effective certain sounds or records were. That's whatreally sealeditforme that|
would makethosekinds of records. And, after | started my label, Tony Humphries was one of the DJs who
supported me allthe way and | felthis support should he appreciated. So. like in other types of music, say

with the Rolling Stones getting John Lee Hooker.or Howling Wolfon stage or Blondie rapping about
Grandmaster Flash, it 'In The Mix'] was justmyturnto saythat when Tony Humphries isinthe mix.
everyhody's diggin’ it

AMERICA i
“InAmerica, the dominating musicis either going to be hip hop or alternative/grunge. Dancemusici
there, butit's notthe dominant music. And that's hecause of the political climate and everyone wantingto
have an attitude and the music gives themthat attitude. Inthe UK and elsewhereit's different. Youdon'tgo
outtoaparty thinking that you're gonna get shot. Itsmore alongthe line of whether you'llgetagood ripon
the drug you're trying. Or whatthe DJ s going be like. Butover here, it's ke, ‘Am I gonna get out of this lub
alive? There'sareal climate of chaosinthe clubs over here."

“It's crazy.” he notes. “People used to use this music for communication and
making life better. But now. that ultimate power of the music is being
sidestepped because of certain technical innovations. To me, the vocalis stillone
of the most powerful things. something which lasts forever. Nowadays, the
marketis just flooded with these cheap. throwaway. bubblegum records.”

Romanthony’s music may well be based in house, but his creativity reaches out
beyond the narrow confines of the dancefloor. Yet he continually resists pressure
to sign a record deal, to relinquish control over his music to anyone but himself.

“It's confusing,” he admits, “I'm trying to get myself ready to allow the songs to
go further than the underground clubs, yet | don't know what | have to do. It's like |
need to live better, organise my business better and. unfortunately, learn from
some of the tragedies in dance music and in the music business as awhole. Like
with Tupac, Biggie Smalls or Kurt Cobain.

“Because most of the time, when artists come out with a major album and they
finally get broken around the world. they've got some dark thing following them.
And just when you think they're having the besttime, it comes out and they're on
the edge. So I've been trying to keep my music back and keep it underground
with just the really serious supporters until | have an idea of what the
responsibility is to be a musician and the one who gives this message out.

“| just hope | can figure it out before it gets too late. Because there's a need for

me togetsongs like The Wanderer' out toa larger audience but, first of all, |have
to understand why other people have fallen before me.”

Romanthony has always beenthe same. Back when hewas growing up in New
Jersey. trying to learn the guitar, he'd listen to any record with a fly lick and try to
copy it. He’d mess around in his garage with a bunch of mates, playing covers
and working out how to write songs. Once he made it into a big studio to record
his first demo. he was so enraged by the engineer making him feel stupid that he
didn't rest until he worked out how to use every piece of equipment in the
recording process. He hasn't looked back, hasn't changed his methods. Has
never, to use a very unfashionable phrase, sold out.

Of course, ifthat's the way you work, it would be no surprise for Romanthony to
never make it. Tonever getthatworld tour. or “Top Of The Pops” appearance.

“And for all the people thatare waiting for me to get the videos and all the rest,”
he concludes, drawing his own parallels with the artisthe’s most often compared
to. “take a look at someone who had all that and you'll find someone who wrote
‘slave’ on themselves and someone who said their concerts were hell. Then tell
methatit'sagoodidea.” ]

Romanthony says it's more important to wait until everything’s perfect. Until the
people in power are ones he can trust. He doesn’t seem to mind. Afterall, it's
going to be a verylong wait.

MUZIK @
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DIYIN AMERICA

Callthe vice squad! Nottingham free-party Black & Decker-wreckers DiY head off on their fourth

trans-American DJ tour, and Muzik hitches aride

IF you want something done properly. do it yourself. Since 1989.
that has been the the ethic behind Nottingham free party heroes
DiY. and it's an ethic which has taken them to the four corners of the
world. partying on their own terms and spreading the message across
the globe.

This year. DiY top brass Digs and Woosh hooked up with fellow DiY
handyman Jack and pulled off their most ambitious jaunt to date. It all
began with an epic adventure spanning Canada. the deep South, Florida
and flopping down in California. You join us at the start of the tour with
nothing but a few boxes of tunes, a battered van and a yearning for the
vast expanses and sweaty clubs of North America to keep us happy.
Wagons roll!

THOSE PESKY KIDS!

“WE'RE in Atlanta to meet up with Gary and Golden Tooth from the local
Earthtone crew. after many trans-Atlantic phonecalls setting up the
drive. Gary came to DiY parties in the Midlands before moving over here
and setting up Earthtone.

We've bought a van for the journey. an exceedingly comfy VW camper-
type vehicle a bit like the one from “"Scooby Doo”. It's soon christened the
Mystery Machine. and accordingly. there are a few jibes at Shaggy
lookey- likey Digs.

The inaugural trip takes us to Gainsville, Florida, where we play a
converted ltalian restaurant-cum-club named Simon’s. It's mainly a
studenty crowd but it turns out they're well into the deep stuff. Back in
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This music is the raw stuff of life, pulverising, twisting, shattering melody into fantastic rhythm.

Pure energy...This is music to help you beat the night and celebrate living.
Mark White-Mixmag. boxed:

Featuring 26 upfront tracks including:
Marmion ‘Schononberg’, The Source ‘Clouds’(Jon The Dentist Mix) and DJ Randy ‘Fusion’. WEBSITE:www.cluboxed.demon.co.uk




Atlanta, we stop at a Hicksville
roadside diner full of fat people ‘in
cowboy hats. They look at us as if
we're from another world — they can’t
place our accents and think we're all
from Germany! Mostinsulting.”

ROOTIN’, TOOTIN" & SHOOTIN'
“EVERYTHING in Dallas revolves
around Exposition Avenue, known
simply as “The Block”. Everybody lives
here, drinks here, buys their tunes
here and even does their laundry here.
Mike, Sean, Miles and the Hazy Daze
collective make us feel welcome. They
open the doors and it's sleep-where-
you-drop time.

“Thisis our fourth visitto Dallas, soit's
familiar territory. There's beena Dallas
house scene since 1986 when the Stark
Club was run by Grace Jones and
Ecstasy was still legal — you could buy
pills over the bar by credit card! It was
also the last state in the US to
criminalise Ecstasy. We play a Hazy

WHY DIY LOVE AMERICA

“The owner stands in the middle of the store mixing the latest tunes and
people sitaround all day eating sandwiches and drinking cups of coffee. If
you like a track you shout out quickly to reserve a copy. Ittakes all day to get
yourrecords.”

“You can pick up some amazing stuffin these junk shops. It's great when you
wander inand someone’s just offloaded their entire record collection. We
bought mountains of vinyl while we were over there.”

“Basically there was the desert, a road andthis diner. Thatwasiit. A proper
dusk-til-dawn outfit full of all these grizzled truckers and these massive
tropical fish tanks. Apparently’ Jim Morrison took mushrooms here.”

“We met up with abunch of mates who were total pot connoisseurs and they
gave us this huge bud, about afoot longand supposed to be the best stuffin
North America. After aboutthirty minutes we were gibbering wrecks!”

“Top hit of grass,” DiY.and:the Hazy Daze
- collectives ehill out i as)

Digs afterlisteningto
onetoo many Basic
Channelrecords

Jack in San Francisco
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DiY In America

Daze party at a warehouse in the
downtown area. The police show up
around six o’clock in the morning and
all the kids have to leg it when they're
asked for|D~-there’s acurfew in Dallas
which means nobody under 17 is
allowed outside after 11 at night. Boo!
“The following Saturday there’s a big
ranch party up in the hills. Intrue Ken
Kesey style, the trees are miked uptoa
24-track studio which records all the
mad shouts and goings-on for release
as an ambient CD. Andrew Rawnsley
from XLR8R magazine kicks off the
house tent with Hazy Dazer Mike
Constantino followed by DiY before
Cléy finishes off. Aloopy woman called
Sitanya Hitler turns up at the party.
She’s been ringing the Hazy Daze
office for weeks beforehand saying her
father found gold when she was a kid
and that her family are the Beverly
Hillbillies! She rants all the way
through the party. Oh dear.”

FEAR AND LOATHING IN THE
GRAND CANYON

“WE got held up in Dallas so we have to
drive non-stop to make our next gig in
LA. Thisis proper open-road US-style
driving, all wide highways with hardly
any traffic. By now we've been up for
four days on the trot so we're pretty
spaced out. We descend out of the
Sierra Nevada mountains to the Grand
Canyon just as dawn is breaking. It's
jaw-droppingly beautiful, and we set
off down this trail and find a secluded
spotin the shade. We decide to smoke
some blunts, knock back some tequila
andtakeitallin.

“Naturally, we're totally unaware of
the reaction of all the tourists walking
by. We continue to relax and enjoy the
scenery and get a big fat bifta on the go,
not realising that we stand out like sore
thumbs. Inevitably after a while, a

Jack goes for the
Kevin Keegan look in
Gainsville, Florida
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DiY In America

parkie approaches us. Uh-oh. Some sadtourist felt it her moral duty to point out
our discarded weed to the rangers, who came along and searched us. They
march us up to the van and search that, too. We manage to get offwith a $250 spot
fine. Then we lose Pete and it all goes totally Scooby Doo as we drive around and
to find him without looking too conspicuous. It's only afterwards that the ranger
points out that we must have been mad to smoke spliff and drink tequila on the
busiesttouristtrailin the USA!”

JOURNEY'SEND
AFTER the Grand Canyon we drive through the Mojave Desert on Route 66 to Los
Angeles. It's boiling hot. It takes a couple of hours to drive into the smog-filled
centre of LA, past Compton and through South Central and loads of seemingly-
familiar places.

We stay with our friend Lily on the Golden Mile and get a guided tour of the
“trendy” bars, bumping into Dimitri From Paris and Mani who's in town with
Primal Scream. Small world andall that.

The next day is the final leg of the journey, the drive up the legendary Route 1to
San Francisco. About 45 minutes from San Fran the engine blows up. Turns out
it's held together by plastic ties —we’ll have a few words to say to the bloke who
sold us thevanin Atlanta. ‘ / Shaggy (aka Digs)

The last bit of the trip is taken by train to San Fran, where we head for The Mad z
Dog In The Fog. the local ex-pat bar. On the Saturday we play Vanilla Fudgein “La
Bastille”, a French restaurant is run by old friend Big Lee and locals from the
Imperial Dub label. We head off in the morning to The End Up, which opens at
6am for an all-day session. There's a strong gay vibe but still a mixed crowd, a
garden and waterfall outside and the dancing goes on all day.

The last gig is Spun Daze where all the “tweekers™ hang out —the kids who have
been up all weekend and are really strung out. After a 35-hour drive and a six day
haul we feel we're in good company. Various bedraggled members of the now 40
or 50 strong crew gather for a final night of fun and farewells. It's been a long trip!

Mystery Machine inhabitant Lesley

On Route 1, approaching San Francisco

house to the States every year, with DJs like Emma, Jack, Simon DK and
Digs & Woosh playing out at clubs andfree parties all over the country. In
1993 they organised The Big Trip when 43 members of the collective jetted

offto San Francisco to crash in a three-bedroom apartment for a month of
hard partying. Many ofthose who went on the trip relocated there
permanently, jacking in well-paid jobs to start afresh on the West Coast. DiY
admirers havealso setup deep house enclaves in Dallas (Hazy Daze) and
Atlanta (Earthtone).

“There’s been a Dallas house scene since 1986 when the Stark Club was run by Grace
Jones and Ecstasy was still legal and you could buy pills over the bar by credit card!”

DOING IT YOURSELF IN 1997

After several months of international
DJingin the States, Australiaand
Europe, DiY are now back in the UK
with a new fortnightly Friday jam,
Floppy Disco, at The Bomb,
Bridlesmith Gate, Nottingham. Their
website (www.digit1.com/diy)
contains up-to-the-minute
information abouttheclub plusan
excellent history of the collective,
stories and pictures from the free
party scene throughout the 1990s, and
the Global Groovers' guide compiled
from DiY’s travels around the globe.
DiY also celebrate their eighth
anniversary with a new compilation
“DiY 89-97:2920 Days Of...", released
on DiY discs. Contact DiY Central on
0115-92111 -096 for more information.

¥ack on the
g tecks in
e Gainsville)

T Florida

R

@ MUZIK



=
;
§
A
z
3
£

Q
(V)
e
(@)
La
Gy
OF
O
s
S5
(& )
QD
(@ §
(Vp)
O
B
=
=
:
©

an Introspectiye of house Out

30 Lipsmacking Upfront tracks from tomorrow. .
10 Unforgettable Retro classics-previously unlicensed.

1. NALIN AND KANE BEACH BALL - (EXTENDED VOCAL MIX) 7. LOOP DA LOOP GO WITH THE FLOW - (ORIGINAL MIX)

2. SPIRITO FRONTIERS - (ORIGINAL MIX) 8. PRAIRIEMAN PRAIRIEMAN - (ROCK'N MIX)

'3, PHUNKY PHANTOM GET UP STAND UP - (TIN TIN OUT MIX) 9. BBE. SEVEN DAYS AND ONE WEEK - (ORIGINAL MIX)
4. PIZZAMAN GOTTAMAN - (DISTANT DRUM MIX) 10. CRESCENDO ARE YOU OUT THERE ? - (ORIGINAL MIX)

/5. AIRSCAPE PACIFIC MELODY - (ORIGINAL MIX) 11. NEXT GENERATION DROP THE BASS - (JUMP & PUMP MIX)

6. LOST TRIBE GAMEMASTER - (ORIGINAL MIX)

an introspective of house vol 3.. pure acoustlc heaven

Available from..  HMV '\/:/ftfﬂ‘ IOWER OUFprice Compamiid

Available on 3 x CD 3 x Cassette ..and all serious record stores... produced by  soundimension
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Paul Oakenfold is the most popular DJin

Britain. Fact. His remixes can putyour

record at Number One. He runs his own

record company. He'smassive everywhere

from Israelto Hong Kong. And he putsitall
down to having goodkarma

MUZIK @



Paul Oakenfold

much for peace and love. People are shoving each other out of the way
s to getinto the dark room at the back of Cream. You shoot a mini-dressed
girlalook for barging an elbow into you and she just looks back like you're some
kind of idiot. “What's your problem?” say her eyes. “Don'tyou realise? Oakey'son
ina minute.” So you jostle for your own little space as the lights go down and the
entire crowd turns to the darkened DJ booth and erupts into slow, measured
clapping. The chant goes up: “GO OAKEY! GO OAKEY! GO OAKEY!" and the man
just stands there, grinning broadly for a couple of minutes. Letting the silence
build untilit’s plain uncomfortable. Making us wait. Then, easing up the faderon
BT's “Flaming June”, a soft tide of sound washes out. The people rushing into the
room erupt like Robbie Fowler's just putaway a belter against Man U. We're off.

PAUL Oakenfold was thefirstacid house DJ | ever heard. It was in the summer of
1988 (when else?) atthe Zap Club in Brighton. For me, itwas a dive into unfamiliar
sensory territory, the sickly sweet smell of the smoke, the Lucozade everyone
was inexplicably drinking, the insane ritual
arm waving and chanting. And at the core

Monday lunchtime, in a pasta restaurant round the corner from Paul’s label,
Perfecto on Kensington High Street, west London. Oakenfold’s looking tanned
and healthy after six weeks in Ibiza, playing weekly six-hour sets at Cream'’s
Amnesia residency. Then flying back to Liverpool every Saturday, of course.

SOHOW'S CREAM GOING?

“Great. I've never beena DJ who plays two or three gigs a night, I'd rather gotoa
club, get there early, hang out, have a drink. Play a two or three hour set. Put
everything into it. Thatway | enjoy it the same way the people do. So | felt | had to
be a true resident, one who's there every week. A resident isn’t someone who's
there once a month. It's nottrendy to be aresident. It's fucking hard work.”
THECROWD SEEM TORESPECT THAT?

“Yeah. There’s a strong crowd of people who come every week. Lasttime | played
atthe Ministry Of Sound, the number of people who came down from Liverpool
was unbelievable. | could have been residentin clubs a lot nearerto where |l live,
but if the crowd can make that kind of
commitment, then socan . It's notabout

of it all was the music. Paul Oakenfold,
a man sporting the longest hair and
baggiest T-shirt I'd ever seen, was dancing
away behind the decks, mixing weirdly
European-sounding records like “Jibaro”
and Mory Kante's “Yeke Yeke” in with the
twittering Chicago 303s. Raze's “Break For
Love” lifting out of the speakers at the end
of the night. Although back then | didn't
know the name of the tune. | just thought it
was the most outlandish, ethereal record
I'd ever heard played in a club. Even in my
pre-Einnocence, the fact clubbing could be
such an all-encompassing, communal
experience was an truly overwhelming
revelation. | went up to the decks and
shook Paul Oakenfold's hand. He grinned
warmly and thanked me.

Cream, 3am, almost 10 years on and
Oakenfold has justfinished playing a trance
set of carefully calculated ferocity. In 1988
there were maybe one or two grinning fools
like me coming up to thank the DJ. Tonight
there’saqueue. Ittakes Paul 20 minutes to
shake every offered hand, to sign every
scrap of paper, flyer,and in onecase even a
10 pound note that gets thrust in his face by
anidolising fan. Everyone gets a slice of his
time. Ten minutes before they'd all been
stamping on every available inch of podium
space, ripples of applause breaking out
spontaneously and engulfing the whole
room, as they cheered for one more
memory to keep them going when they're
back in the office on Monday morning

“That was nothing, really” said Paul as
we drove back to his hotel. “A couple of
weeks ago they were cheering like that
for 25 minutes.” It's been a busy 10 years
for Oakey. A whole decade of dance which
has seen him moving from E'd up early

AKENFOLD CLASSICS
< 1.ELECTRA—"JIBARO" (ffrr 1986)
‘\ | As Balearicasit gets. An update of the Elkin and
| Nelson Ibiza classic soaked in innocent
| Mediterranean holiday vibes,
: HAPPY MONDAYS —"HALLELUJAH" (FACTORY)
&, The one that blew the roof offthe Mondays. Shaun
RS Ryder leers his halluci-babble through Oakenfold's
hazy, new beat-inspired mix. The soundtrack to a nation gone raving mad.
3.ELECTRA~—"AUTUMN LOVE" (ffrr 1989)
: ¥ Like Donna Summer’s “Love To Love You Baby”
" updated to soundtrack dawn breaking over the M25.
 Ablissful record that summed up the last days of the
' early rave scene’s cuddly collective innocence.
-* 4. MASSIVEATTACK — "UNFINISHED SYMPATHY" (VIRGIN 1990)
Oakenfold's dreamlike mix of this classic song took
. dance records back to levels of sophistication
forgotten since the days of Chic. Beautiful.
5, HAPPY MONDAYS — "PILLS THRILLS & BELLYACHES" ALBUM (FACTORY 1991)
The definitive statement of baggy intent, of the rock ‘n’
roll lifestyle lived to the full and beyond with a Salford
1 swagger. Itsounded good too.
6.ROBERT OWENS —"I'LL BE YOUR FRIEND" (PERFECT0 1992)
Already a classic when Paul signed it to Perfecto and
mixed in the building crescendo of strings that
1% enlightened a new generation of clubbers.
7.U2~"EVEN BETTER THANTHE REAL THING" (ISLAND 1991)
Not the first Oakenfold/Osbourne U2 respray, but the first one to storm the
dancefloors, reinventing Bonoas a latterday Sly Stone by re-editing his
cries of "Take me higher” intoan irrepressible mantra.
8.U2—"LEMON" (ISLAND 1993)
Afull-on house remix that was later reborn as Grace's “Orange” (geddit?),
this progressive pulser recast Bono as a falsetto disco queen.
9.GRACE —"NOT OVER YET" (PERFECT0 1995)
When Perfecto’s original deal with RCA went sour, this dreamy, tranced-
outpop song was lostin the fuss. Sasha & Digweed championed itfora
year before the newborn Perfecto Mark Two took it into the Top Five.
10.OLIVE—"YOU'RENOT ALONE" (RCA 1997)
Let's face facts, Olive are not much cop. Itwas the Oakenfold/Osbourne
version and nothing else that sent it straightto Number One.

me. It'saboutus.

“I could have made a fortune out of this
scene by doing six gigs a night, by
remixing everything everything under
the sun. Lastyear | did just six remixes,
and | get offered four to six remixes a
week! So | could milk this scene for
money, but that's not what I'm about.”
WHATDO YOU THINK MAKES A GOOD DJ?
“Preparation. Anyone can get the latest
tunes and learn how to mix them
together. Literally anyone. Butthat's the
difference between your Endsleigh
League DJs and your Premiership. You
wouldn't believe the amount of
preparation which goes into playing a six
hour setat Amnesia.”

WHAT'S SO SPECIAL ABOUT CREAM?

“l was offered residencies by three big
clubs. Ichose Cream because | felt there
was real commitment there. Darren
[Hughes] and James [Barton] have the
same vision as me. Clubs have been
about take for too long, and they were
prepared to give something back. Hence
the new sound system. Darrenisin that
booth at the end of the night with me
every Saturday. He's just as important
as me. So’s Keith the lighting man.
There’s two shops in Britain that have
my charts [Three Beat in Liverpool and
Massive in Oxford], so you can buy the
tunes from Cream. And | have total
respect forthe crowd. Soyou see, it's not
aboutme-it's always about us.”

ISTHIS YOUR ACID HOUSE ROOTS SHOWING THROUGH?
“Yeah, | always felt that. Positive not
negative. Too many people focus on the
negative in life. But that’s down to your
karma, to your balance as a person. It
depends what you're motivated by. If

Balearic evangelist, to defining indie dance with the Happy Mondays, to going
across the world as tour DJ for U2 and launching his own Perfecto label.

Ayear ago, Oakenfold took over a residency in the Annexe at Cream. It's a dark,
low-ceilinged room which has traditionally provided a home for the harder
techno DJs. When it kicks, the sweat gathers as condensation on the ceiling then
falls onto the crowd in huge salty raindrops. It's a black hole of a squat party
dropped rightin the middle of one of the biggest, glammest clubs in the land.

“Lastyear, | sensed the change in the club scene,” Paul tells me later. “Everyone
seemed to be about take, about milking the scene for everything they could. |
thought it was about time | gave something back.” He did it by accepting a
residency in the Annexe. If it was Saturday and you wanted to hear Paul
Oakenfold. you had no choice. You had to come to Cream. And in return, from
midnighttill three every Sunday morning, Paul has turned the room into his own
little trance den. Into the mostexciting corner of any club in Britain.

Today, the Annexe still has the same grimy, dark dirty charm. Butit's livened up
by a polystyrene menagerie of glowing toy animals hanging over the clubbers’
heads. There are psychedelic projections beamed onto screens in the corners.
Cream’s grubby little squat has gone fluoro. It's all gone totally. .. Oakenfold.
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you're a DJ and you want to do three gigs a night, go ahead, you'll make
money. Butthat's notwhat I'm motivated by. | just think that if you're good at what
you do and you work hard, then money will come.”

HOW'S IBIZA BEEN?

“People knock Ibiza, but they’ve never really understood the island. | thought I'd
go out for six weeks, really enjoy the island. If you go for two weeks, you don’t
really get to know a place. For the last three years, the north side of the island
have been holding open air parties that the English just don’t know about. There's
nothing better than going to a party on a beautiful beach with people from all
around Europe dancing as the sun comes up. It has to be secret because the
clubs don'tlike itand would report it to the police. It's an older crowd who don't go
to the clubs anymore, but still come to Ibiza because the spirit of the island is so
strong. | wanted to putacross some of that vibe at Amnesia.

“If you trace back the history of the island, it's always been a playground for
foreigners. Firstitwas the hippies, then inthe early Eighties it was the European
jetset. Iremember Freddy Mercury had an insane party. It was an undiscovered
playground with all these rich people and the hippies together. Then, of course,
the Ecstacy boom hit the island and eventually it was all brought back to the UK.”



“llivein atotally
differentworld to
most people.
Theygetona
tube towork, |
getonaplane.”




Paul Oakenfold

BYYOU?

“Er, yeah. Me, Nicky. Danny and Johnny
[Walker] all brought it back and it all kicked
off. Then everyone started going back to
Ibiza and started slagging off the island.
Which is why Jose, Alfredo, Pippi and
Cesarall slag offthe English. Because, ina
way, we did go there and rape and pillage
the island. Mind you, the British have
always done that, haven'twe?"

YOU WERE IN THE RIGHT PLACE AT THE RIGHT TIME.

SHEER LUCK OR G0OOD JUDGEMENT?

“Well, you've got to be open-minded. | don't
live in the past, it doesn't interest me. I live
inthe presentand the future. I'll play speed
garage, 187 Lockdown is massive for me.
I'llplay drum &bass, it doesn’tbother me. |
remember when | got Goldie’s ‘Timeless'.
It blew me away. | played it at Cream two
years ago and it cleared the floor. It didn't
bother me because it made a statement.
In six months time, all those people would
remember where they heard it first. It
makes me laugh when | see DJs who just
don’t have the confidence to embrace new
trends. They find it threatening because
they'reworried they’lllose work.”
ISTHATHOW DJS LOSE THE PLOT?

“People get lazy, it goes to their head. I've
knownthis one particular DJ for 10 years. |
saw him backstage at Tribal Gathering. We
were hungry, so | went to get something
to eat. He said he couldn’t go out there
because he'd get mobbed. | was like, “Who
doyouthink youare? I'm as bigas youand
itdoesn’tbother me none. If people wantto
shakeyour hand, let'em”. There's somuch
ego out there. Honestly, when you work
with artists like U2 or the Rolling Stones
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ANNEXE YOU Up
PAUL OAKENFOLD TALKS US THROUGH HIS SET AT CREAM
“The set s based on the my remixing: the length of the set is the same
astherange ofa song. There's a starting point, a middle and an end.
I'llstart offat around 125bpm, and it could end up anywhere around
145t0150. i
“It's not about beat mixing. most of the mixes are CITICE VAT there's no ego. There’s nothing leftto prove.
aboutkeys and arrangement. | always try and incorporate a bit of With anyone else there’s loads of it."
variety, perhaps some speed garage at the beginning then into the SOHOW DO YOU KEEP YOUR HEAD STRAIGHT?
more mainstream Perfecto stuff. About halfway through | drop into “You look after yourself from within. That's
some of the harder, more progressive sounds. When | drop it down | something | picked up in India, taking the
mightdrop in some film music from a CD. ‘Once Upon A Time In the internal basics of a person rather than
America’ by Ennio Morricone or ‘Merry Christmas Mr Laurence’ the externalimage. Not everyone's going to
always go down well. like whatyou do. Butifyou're big enough to
“Because the system at Cream is so good and the crowd have real deal with it you can cut through all of the
confidence inwhat| do, | can get away with all kinds of things. I'llturn bullshitand be really positive. My school of
the volume offand leteveryone heariton the monitors. Then gradually RN IA o OB Yt
turnitup. Orlusesilence. Silence isa very powerful thing, butyou've DON'TYOU GETTIRED OF ITALL?
got to have confidence to stand there with no musicand the crowd “Of course. But | live in a totally different
goingabsolutely nuts. I've got some jet noises on CD, so | might play worldto most people. They get on the tube
them, so it sounds like three jets landing onyour head. I've played to work, | get on a plane. I'm lucky, | fly
Operain there! business class and | travel in chauffeur-
“There are certain new records that I'll try and break, so I'll play two driven cars. But | need that space to give
mixes of itin the night. Or I'llkeep mixing a string break under the something back to the people when I arrive.
otherrecords, using the third deck. Then, in the last hour, I'll play the At the end of the night at Cream, me and
fullrecord. Andthenthe crowd will getitand recognise the tune. Darren always rate the night out of 10.
“If Iwantto introduce a totally new tune, Iwon'tjust mixitin. | wantit Seven on a good night, eight or nine on a
tohave moreeffect. Sol'llletthe lastrecordplaytothe end, thenhavea [CEIAEE NN L L T T R
couple of minutes silence before starting the new tune, play thewhole B CRTRILTTAIE
record and leave some silence at the end. So now I've showcased the

new record and nextweek, when | start to work it, you're already This then is Paul Oakenfold. Self-made
familiar with it. man. Utter perfectionist. Allwrapped upin
“Inthe last hour | move into the Fluoro kind of sound. the full-on woolly New Age philosophies of karma and
trance stuff. Sometimes atthe end I'll play jungle. Mickey Finn has astrology. Half hippy idealist. half self-
done me a special dub plate of Natural Born Chillers’ ‘Rock The Funky BRI R T e AR o T
Beat' with my name on, which people go madto.” peace mashed up in the mix with naked
ambition and capitalism. It's like the very
AMNEXE INLINE: DAKEY'S KEY RECORDS FORAUTUMM 1997 essence of Eighties acid house ethic
Tilt—"Butterfly” (Perfecto) distilled into one personality. But he’s not
Nalin & Kane - “Beachball” (Hooj Choons) bothered when you point outthe dichotomy,
Spacefrog —"X-Ray” (Sony) he just shrugs and explains that it's the
DJ Scot Project—“Why" (German Test Pressing) balance of life. He may well have a point.

Johnny Shaker—“Pearl River” (Low Sense)

Tour De Force - “Alright” (east west) Paul Oakenfold plays the Annexe at Cream,

Liverpool every Saturday from Midnight to 3am
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Things are on the up for Tuff Jam. They've got a peak time radio
show, records inthe charts and followers all over clubland. They
may notlike it. They may not even know it. But the underground
garage heroes are aboutto hecome superstars

"We'retrying to keep garage cleansed, to keep the goodnessinit."

M ﬂ TT "Jam" Lamontand Karl "Tuff Enuff’ Brown are locked in. Notto a groove. or a mix. Butaroom. Above the East
Endstudio where they are remixing the Sneaker Pimps. And | am with them. We are trapped. The handle has
broken off the inside of the door. Matt, tall. muscular, handsome with chiselled jawbone, high cheekbones and arched
eyebrows is trying to pull the hinge at the top to open it. Karl, big. solid, not-to-be messed with physique, wide set eyes, is
fiddling with a bunch of keys in the splintered hole near the lock. Tono avail. Matt gets on his mobile and calls downstairs to the
studioto getthem upstairs. Then finally Mattand Karl stand by the door smiling and calling for help in mock falsetto voices. We#
allcrease up laughing. It's a classic Tuff Jam moment. Luckily a hand pushes the door.open from outside. Itis Kenny, Mattafid
Karl's mate, dreads down to his shoulders, checked trousers. Assistant producer at the BBC by day. Speed garage fa c by
night. Door open, Karland Matt head downstairs to complete their mix.

evolution of the UK garage underground, perhaps more than anyone else. Their roots in soul, hip hop, electro an
beginnings playing South London all-dayers, hardcore nights like The Crazy Cluband commercial spots like Ja
pivotal residency 18 months ago at The Arches in Southwark Street. Allthe sonic elements which havei ertwined to create the
hybrid sound of speed garage 1997. And all the places. experiences and people that have made Matt “Jam"iLamont and Karl
“Tuff Enuff” Brown that little bit different, that little bit special enough to front their music’s assaulten the mainstream.

Forthe two leading protagonists of an underground about to hit overground big time, Tuff Ja e remarkably relaxed. They
seemto have little of the anger many on the scene felt a few months ago atthe initial mis-rep ntatlon ofthe speed garagein
the media. Things are going well. Their show on Kiss FMis being switched from early.Eriday mg ig:to the slot that Judge
Jules used to occupy on prime time Saturday evenings. Their single “Just Gets ﬂerx 4#9R is getting daytime Radio One
airplay. Tina Moore's hyperwarbling speed garage anthem, which they have afnix o a: Just crashedthe National Charts at
Number Seven. Remixes are being offeredthick and fast. As are DJing spets at nopth#fn superclubs like Love To Be.

Butwith meteoric success has come controversy. Tuff Jam have been accusgfl@fdistancing themselves from the rest of the
scene, from the garage underground that made them, from fellow DJs likeite Dream Team and from the clubs who helped
buildtheir careers. Clubs like South London's Twice As Nice, which Matt |&ftearlier this year. According to their critics they are
also overly puristand snobbish about the music they play.

“We read in an article that we were selling out, that we were not championing our scene,” says Matt, shaking his head.
“"People look up to us, so if we do the same things people want us to do, then we're not going to progress.”
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“We're not distancing ourselves from this. We just feel we have a job to do
which is to guide people. If we don’t look after the ship it will sink,” nods Karl
sagely. So why the emphasis on using live vocals and instrumentation? Why do
Tuff Jam seem to want to quell the renegade, radical aspects of the speed garage
sound-the gunshots, the fierce basslines, the rewinds, the ragga vocals?

“We have to make sure people keep churning out musical garage instead of this
throwaway garage.” urges Karl with the emphatic tone of a master politician.
“We'retrying to keep it cleansed, to keep the goodness init so it's not dark and dingy
and makes people feel moody. If | go into a record shop now and hear something
with that wah wah bassline or timestretch vocals | think, ‘no thank you'.”

“We haven't changed our way of thinking,” adds Matt, “It's just that certain
elements have come in and made it more jungalistic...”

“And now the record companies have grabbed hold of it and people are .

knocking out tunes which sound similar. That's what kills it,” maintains Karl
who's had some experience of the fickle world of pop as part of Rebel MC's
Double Trouble. “lt becomes commercialised and that's what destroys it. Weare
holding our ground because when this sound disappears, we don’t want to
disappear with it.” Their distance from other figures in speed garage has also
been exaggerated. Every week DJ EZ of Freek FM phones them on their Kiss
show fora chat. “He always says ‘I'm down in Tottenham at the burger stand’, or
something like that,” laughs Matt.

There’s no discernible negativity towards The Dream Team either. “We wentto
their barbecue last week, didn'twe?” smiles Matt, raising an ambiguous eyebrow.

him on. When Matt’s cousin Albert wound up at College in north west London
with Karl, who was studying electronics after chart success with the outfit Double
Trouble he thought they'd get on. “He kept saying. ‘yeah, yeah, my cousin Matt
‘Jam’ Lamont is really wicked’, and he was saying the same thing about me to
Matt,” says Karl. “l kept thinking who is this Karl ‘Double Trouble’ Brown,” grins
Matt handing over to Karlalmost instinctively. “And it was so annoying | thought,
I've gotto meet this guy.”

THEY'VE seen some strange things together DJing over the years. The bloke in
Manchester who thought he could fly. The MCs who had a fight on stage over who
was going to chat over Tuff Jam’s set. The saxophonist who popped up in the back
of a crowd one night in Bournemouth jamming along with their set and then
asked if he could play on their records. The bass player who did the same in
Bognor. Neither have ever taken drugs. “I've never even thought—well, why not
give it a go.” says Matt. Neither drink or smoke. They won't even drink from
opened bottles when they play out. “Inever ever have a drinkinaclub unlessiit's
sealed,” continues Matt, “many times I've had people trying to spike my drink and
I've seen them doiit to other people.”

FRIDAY. At the Escape Club in Cardiff there's an almost dangerous energy. An
edginess. People move fast. They push through the crowd, come up to you and
stare manically in your face, then dance away, oblivious. Itis, quite possibly one of
the craziest clubs in Britain. And Matt and Karl are rocking the place to its very

“We feel we have a job to guide people. If we don't look after the ship, it will sink”

"They do their thing and we do ours,” shrugs Karl. "If we were closer together
we’d both be sounding the same anyway,” reasons Matt .

THURSDAY. Matt and Karlare doing their weekly Kiss show. They sitfacing each
other across a table,hovering over the mics. Karlin a silky tracksuit and baseball
cap. Matt in black Calvin Klein T-shirt. Also in the studio are Ruth, Matt's
glamourous, petite blond girlfriend and manager; Kenny, the aforementioned
friend; Gusto, the US producer of “Disco’s Revenge” fame and Gavin “Face” Mills
of Catch recordings. Karl has put on a Confetti double pack and everyone in the
studiois either dancing around or talking animatedly. It feels more like a private
party than a radio show. “And now it's time for this week’'s competition,”
announces Mattas they fade out the record. “Oh no, we've forgotten the question,”
he laughs, looking at Karl for areaction, “This show is so pre-prepared, haha..."

“You obviously don't listen to Kiss in the day, do you,” quips Karl. Matt decides on
the question: “Who sings on TJR’s ‘Just Gets Better™, and gives out the Kiss
phone number after a frantic search to find out what it is. “I thought you were
gonna give them your home numberthen,” Karl interjects. “Ha ha ha —well the
winner can present next week’s show,” exclaims Matt and goes off to answer the
phone which starts ringing almostimmediately.

Karl Brown and Matt Lamont, 36 and 33 years of age respectively, met through
Matt’s cousin Albert. Karl, who'd grown up in north east London, was at College
studying electronics. Before that he’d been in the clothing trade working firstas a
van boy, then as a a distribution manager. He was obsessed with music from the
off. He loved dancing as a child. First record bought: Stevie Wonder’s
“Superstition” at the age of eight. Built his own reggae sound system. Got into hip
hop and electro. Became enamoured with ghetto blasters. “I've always wanted to
be in music, building the machines that made the sound,” he recalls.

Matt meanwhile was from Luton. He'd been a bricklayer and a draughtsman
doing stress design work for the Ministry Of Defence, Buckingham Palace and
top secret submarine bases. He too had always loved music, firstly because his
big brother Laurence was into Kool &The Gang and disco. So when the building
trade crashed eight years ago and Matt got made redundant he decided, like the
words of some song, to give it all up to DJ. He took a box of records along to the
Paradise Club in Islington one night. The promoters Happy Daze decided to take
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foundations. In the DJ box, it's like their personalities have switched around.
Matt, usually the more animated, looks serious and studied. He rifles over the
record boxes or concentrates on the decks almost oblivious to everything else.
Meanwhile Karl, sometimes the less extrovert, bounces around grinning in his
tracksuit bottoms, fanning himself with a piece of vinyl. They seem to work
together almost intuitively. Often there are no words, one goes and picks a couple
of records, mixes it in, no interaction whatsoever. And the Tuff Jam sound
traverses beyond what we know as speed garage. That is patently obvious.
Panning out from hits that the escape club regulars are familiar with, Gant’s “All
Night Long”, TJR's “Just Get's Better”, Scott Garcia’s “It's A London Thing” to a
freeflow of jazz abstraction. They're right when they say the Tuff Jam sound is
different. They are, perhaps more conservative, less gimmicky. They play the
squeak of pitched-up vocals off against the drop of bassy organs and then cruise
offinto some endless seam of sax or a honeyed vocal.

“We've done an r&b track,” reveals Matt, cautiously. They reel off a string of
names they'd love to work with, Martha Wash, Tina Moore, Barbara Tucker, SWV,
En Vogue. “If we could get En Vogue in a vocal booth in the studio and lock the
door,” sighs Matt. “And lock ourselves in with them! Hohoho... "adds Karl.

Andwhile they're possibly the most stylistically traditional of the speed garage
school, the seemingly unstoppable rise of Matt and Karl s raising hecklesamong
garage and commercial house stalwarts, worried they'll be left redundant by this
fiercenew wave. Astheir manager Ollie recalls, two years ago they were playing
asetfor £150 each. Now it's £1000 each.

Matt is philosophical about the opposition they face. “I think there are a lot of
people who've had itgood for a lot of years and | don’t care about saying this, just
because a new trend’s coming in and just because it's gonna blow up, people are
very threatened because it's their livelihood that's going down the drain.”

AtThe Escape a clubber completely off his chops makes a beeline for Matt in the
DJbox. He shakes his hand fervently. Then when he walks away as ifhe’s touched
the hand of God. “Don’task,” says the promoter, shaking his head. “Atthe end of the
day, people make us happy.” concludes Karl, managing to sound totally genuine
and nottrite or cliched in the slightest. “When they smile they make us happy.”

UustGels Better by TJR Featuring Xavier/s out now on Multiply
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Pressure Drop

words MARTIN JAMES pictures COLIN HAWKINS

“And from this smoke | shall now produce a rabbit. . . i

H T atime when some producers seem to drop new dub plates on a weekly
basis, when the “fast turn around quick fix-its” deliver vinyl to the wax
junkiesas regularly as night follows day, laid-back slow workers are something
of an anomaly. But then quality, it seems, takes time and space. Oh, and huge
quantities of ganja to keep the pressure off and the vibes laid-back. There are
some who seem to take this laid-back lark to extremes. People like Justin
Langlands and Dave Henley. who are Pressure Drop. A production duo who
seem to be constantly on the verge of almost, nearly. . . But not quite doing
something. Atwosome whose greatness is already assured thanks to two nigh-
on impossible-to-find albums, “Upset” and “Front Row”, an EP on Hard Hands
called “Tearing Up the Silence” and an almost impossible-to-hear radio show
“Blood Brothers’ Broadcasting Corporation” (you need an Astra Satellite dish).
And now there’s a third album. A dark and brooding masterpiece of tortured
soul and contorted blues, breakbeats dripping with aching passion, melodies
overflowing with scarred beauty and strings which tug at the frayed edges of your
consciousness. Okaysowe ve had about fifteen different hip scenes, a couple of
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KLF revivals and, apparently. a change of government since the last album, but
the waithas been well and truly worth it. And the album title? “Elusive”.

So what's going on? Too much ganja? Or do they like their beds too much?
“It's definitely not because we can't get out of bed in the morning, and we don’t
smoke any more than the average production duo really,” shrugs Henley, who
amazingly was once the personal hairdresser for bleached flat top popsters Bros.
“We've discovered that at different stages of work smoking helps. It's like
different drugs for different things,” adds Langlands, whose own past includes a
stintas Design Editor at the NME. “It helps us concentrate on the jobin hand.”

“Butitall comes back to the time aspect,” continues Henley. “With time to think
Wwe can perhaps have a smoke and listen to things with different ears. It gives us
space to hear the music as ifwe're distanced fromit. Time is soimportanttous.”

Obviously. Butthen again, so is timelessness, since Pressure Drop’sthree long
players to date each boast that rare and elusive quality of timelessness.

“We aim to make timeless music because we don’t want to be pinned down to
acertain era,” explains Henley. “We would hope this album could have come



Ganja, weed, marijuana, blow, gear, hashish, draw and several
thousands skins. Justafew of the reasons why PRESSURE DROP'S
enormously exciting new album has taken so long toarrive. ..

outatanytime over the lastfew years and similarly any time in the future.”

“We mainly try to make music that we wantto hear.” adds Langlands. “We'reon
our own road, we tend not to take into account fashions and fads, we just do our
own thing which is why we take our time about it. Oursis avery long album in the
sense thatit's not throwaway and it does take time to get the most out of it. Which
is exactly whatwe’re allabout.”

True, “Elusive” takes time to listen to. It's a long album which demands your full
attention. Once again the boys put it down to their relaxed approach.

“If you try and rush things they won't sound right,” explains Langlands. “Our
music evolves especially because we're not just using technology but real
instruments as well. And vocals which make things a little bit more difficult to get
right, so we record stuff slowly and let it grow and evolve into something rather
than forcing it tobecome a certain thing.”

“We never tell the musicians or singers what we want,” adds Henley. “We just
provide a space for them to explore and produce something of their own. Much
more natural and uplifting.”

“If you give people room to stretch, you get the best out of them. We extend to
others the same philosophy as we live by ourselves. We're not trying to be
anything other than ourselves and we don'texpectany thing other than that from
the people we work with. Totellthem whatto do would immediately cut down the
possibilities. We're aiming to do it live, but that'll take a lot of patienceand. ..”

Time, perhaps?

“Wellyeah. Butwe're aiming for some time nextyear.”

Sowe’llexpect to see you sometime around the millennium?

“Yeah we've been booked to play in the Millennium Dome at Greenwich.” laughs
Langlands. “Butthat'lLbe pushing things a bit.”

Best not set our watches by Pressure Drop. So whose going to skin up?

“Sorry mate,” laughs Henley. “but Mondays are a ‘no draw day’. Better come
back tomorrow.”

Have you noticed how with some people it's always tomorrow?

Pressure Drop’s ‘Elusive’ is out now on Higher Ground/Sony
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wereregulars, so were Ja Jamirogquaiand Paul Weller. He wentto New York to source old records. but discovered
house at the Paradise Garageinsté,a‘c[ Bitten by the house bug. he began promoting earlyacid parties, 20 of them between 1988 and
1990. He won a residency at the Lege dary MF| at Legends. then played the top of the bill at the Sunrise, Back To The Future and
Energy mega-raves. Ry il

When Kiss wentlegal in 1990, he gdl the Fridayand Saturday slots. He's head of A&R at Manifesto. Now he's one of the country’s top
five popular DJs. Asifto proveit. Radio Onehave justgiven him two shows aweek. He's cool, likeable and talented.

I N the mid-Eighties he puto .groove warehouse parties around London with Norman Jay. The Brand New Heavies

He's Judge Jules, by the way. ) =
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Judge Juies

SOHOW DID THERADIO ONE JOB COMEABOUT?

“It's a long story. The issue of whether or not | was moving to Radio One has been
one of the longest standing rumours in dance music radio, so much so that the
Kiss hierarchy would pull me into their offices at least every three months to ask
me ifthe rumour was true.

“l only really wanted to join, though, when the shows being offered were at least
compatible with what | was doing with Kiss. On Kiss | had the highest listening
figures ofany DJ, and was playing peak times on Friday and Saturday nights. It's
important for me to be to be doing shows at the right time.

“But atthe same time, any Kiss or other independentradio DJ who tells youit's
not their ultimate aspiration to go to Radio Oneis lying. Itis the top of the tree for
radio presenters. Everybody wants to be national. The Beeb may have more
competition now than ever before, but everybody still wants to be partof it. It'sthe
institution we all grew up with, even those of us with a background in pirates, like
Kiss usedto be.

“Now, of course, Kiss has become the main breeding ground for Radio One
dance DJs. And I'm not the first one to make the move, there’s been plenty of back
room staff as well. At the end of the day, you have to take your hat off to Radio
One, they really are committed to dance. Look at Dave Pearce, the extra-long
Tong show. Trevor Nelson, Tim Westwood, Chris Goldfinger. One In The Jungle,
this is a genuine acceptance of the most powerful force in youth culture.”

WHY WERE YOU OFFERED TWO SHOWS AT ONCE?

“The idea was to do shows that were reflective of each side of what | do. One
allows me to gab off, show my personality and be more commercial; the other is
more a mix-orientated show which reflects my club work.”

CANWE EXPECT THELIKES OF “JUDGE AND THE JURY™?
“I'll be doing conversation-led stuff. but not ‘Judge And The Jury’. Why? For the
simple reason that | think radio should be like a Big Mac or a Whopper., it doesn’t

LET'STALK ABOUTHITS. YOU'REHEAD OF ARR ATMANIFESTO. TELL US WHAT'S HAPPENING THERE.

“I'd like to say that Manifesto wants to move into developing artist albums, but our
singles success is difficult to translate into albums. We're the opposite side of the
coin to Talkin’ Loud, our sister label. Talkin’ Loud don't release a lot of singles, but
they've got it absolutely right with the Roni Size and Nu Yorican Soul albums. It's
like the right wing and left wing of the same political party.”

WHAT ARE YOUR POLITICS THEN?

“I've always voted Labour, but it has really upset me the way they have made
students pay their own fees. I've always felt that one of the greatest levellers is
the education system. If there is a disincentive for people from less privileged
upbringings to go into higher education, their first instinct is going to be to go out
and get a job, which isn’t necessarily in their best long-term interests. |did a
degree in Law at LSE, hence the “Judge” tag. and LSE was a highly politically-
charged environment, you were always conscious of political themes.

“We all know that Tony Blair has narrowed the ground between Labour and
Conservative, but this is extreme. It's a policy that John Major would have found
difficult to implement. I'll continue to vote Labour, but Blair's actions have been
noted. | personally think this is the thin end of the wedge. It's elitism.”

S0 YOU'RE AGAINSTELITISM?

“Yes. Inallits forms. | strongly objectto the scene I'm into being described as the
‘commercial’ house scene. Go to a Ritzy club and dance around a handbag for a
while, and then tell me the scene I'm part of is commercial. It simplyisn't. This
scene creates hits. Because of that, those people who suffer from the British
disease of building something up, then knocking it down are jealous.

“The atmosphere ina club is my lifeblood. Ifyou hear me play out, 50% of what |
play is on acetate which only |, and a very few other DJs, will have. These tracks
may go on to be hits, but so what? I'm the one taking the chances. My set today
may be on ‘Now That's What | Call Dance 57" in six month’s time, but the fact is

“GotoaRitzy club and dance around a handbag for a
while, and then tell me the scene I'm part of
Is commercial”

matter where you buy it, it should always taste the same. The problem with
‘Judge And The Jury’ was the inconsistency of the guests. One week there were
quality guests, other weeks there were ones with all the charisma of a dead fly.”

WHOWERE THE DEAD FLIES?
“I'd rather not say.”

WHAT A DIPLOMAT. YOU'LL DO WELL AT RADIO ONE. ESPECIALLY AS SOME OF THE OTHER DANCE DJS FIND IT
DIFFICULTTO ARTICULATE A SENTENCE OVER FIVE SYLLABLES.

“The nice thing about speech is that it breaks down the mystique of what DJs are
like. lused to go and see DJs like Jay Strongman, he was a hero to me. Actually,
he could have been a complete arsehole personally. but | wouldn’t have known.
It's only when | actually spoke to him that | found out he wasn't. That's the beauty
ofthe spoken word. Now consider that most punters spend hundreds of pounds
on going to see their favourite DJs and don’t know what they're like. I'm lucky
enough to know there are a lot of DJs with outstanding personalities, but. . .”

STOP BEING SO FUCKING POLITE, YOU'RE NOT ON RADIO ONE NOW. THE BOTTOM LINE IS: ARE YOU GOING T0
MAKE DANCE CULTURE MORE ACCESSIBLE BY TALKING ON AIR?

“Yes, I'd like to think so. | normally do two gigs on a Saturday, and at the second
gig. if there’s a mic in the DJ booth, I'll always say a few words at the end of the
night. Inever geton the micatany other time, exceptonce when there was a fight
inacluband | stoppedit by talking.”

PETE TONG SAID INTHE LAST ISSUE OF MUZIK THAT HE HAD NO COMPETITION. DO YOU THINK THAT'S TRUE?

“I think it was true. On Kiss, | was on at the same time as his show, but with
nothing like the same geographical area. In most areas. Tong had no other
networked competition. In a sense, then, he was right. | didn't take it as a
personal dig. | started DJing just after him, it's natural that he's a little bit ahead.”

ARE YOU HAPPY WITH THE WAY YOU AREPERCEIVED MUSICALLY?

“I know how | perceive myself. | play a lot of records which then go on to enjoy
commercial successes. Surely it's underground to play tunes when they're brand
new? They only become commercial when everyone else is playing them.”

@ MUZIK

you're hearing me now, not then. I've managed to balance popularity with
undergroundsounds. That doesn’t mean walking hand-in-hand with the Ritzys
and Meccas of the world, even if they pay three times more than the promoters |
play for. The guys | do business with have evolved with the scene, they care about
the type of crowd they get, about the atmosphere. ‘Commercial house’, on the
other hand, is when the big leisure corporations jump on the bandwagon as soon
as they see there is money to be made.”

RADIO ONE DJS INTHE EARLY AND MID-EIGHTIES MADE A FORTUNE OUT OF PLAYING IN COMMERCIAL CLUBS.
AREN'TYOU TEMPTED TO DO THE SAME?

“Acertain other DJ who went from Kiss to Radio One doubled his fee overnight. I will
not becharging a penny more to the people who have supported me from Day One.”

DJING IS STILL ATOTAL BUZZ THEN?

“Absolutely. Because of an over-demand for my services, | can really choose
what|wantto do. One of the keys to me doing well as a club DJ is that | don’t just
look down at my records like a po-faced git. | getinto it. | dance. I'm a nutter!”

WE'VENOTICED YOU HAVEN'T GOT YOUR BUGLE OUT TONIGHT, WHICH IS RATHER A SHAME.
“Yes, I've been playing the trumpet a lot less at gigs lately.”

YOU'VEGOT THE WRONG END OF THE STICK, MATE. ..
“Erm... I've been totally non-druggy for quite a few years now.”

YEARS? WEREAD IN “COMPANY” MAGAZINE SOME MONTHS AGO THAT YOU'VE NEVER TAKEN DRUGS. ..
“Er. ahhh, ummm, yesss. .. Mmm, maybe when | was younger. The thing about
‘Company’isthatit'sa mag foryoung girls. You've gotto set some kind of example.”

ANY HOPES FORTHE FUTURE?

“I've never been one for huge ambitions. Rather than being purely careerist
about what's happened with Radio One, I'm genuinely pleased to be able to play
the records | like to a wider spectrum of people.”

Judge Jules’ Radio One show is on Fridays, 10-12am, and Saturdays, 5-7pm
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Sol Brothers

' HAPPY
' HOOKERS

Musical magpies the Sol Brothers are storming
dancefloors with killer blends of big beat,
house, jungle, speed garage and anything else
they can lay their mitts on. Hook ‘em, boys!

IT was probably Picasso who said something like, “Good artists
borrow, great artists steal”. In which case, you can probably tracea
direct line from cavemen to Rembrandt to Salvador Dali to, erm, Oasis and
the Sol Brothers. The former you might just have heard of. The latter?
That funny, monstrous big beat stormer with the cheeky Chinese chap
talking lovingly about Elvis Presley - “The Elvis Track” —with the “Freak the
funk/Hype the funk”rap, that was them. Not big enough? Okay, let's try
that “Duke Nuke-'"Em” dancefloor smash where Kathy Brown'’s “Turn Me
Out” vocals get laid straight over Armand Van Helden’s jungle-house
remix of CJ Bolland. Larger than a swollen elephant’s testicles. More fun
than Krusty The Klown on nitrous oxide.

They're big. They're clever. They're both the product of the non-stop
groove machine thatis The Sol Brothers. And, just like theirragga-house
soon-come cover of DSK's classic “What Would We Do”, they're for one
place and one place only. The party dancefloor with a capital PA.R.TY.

“Really, this music has evolved around sampling and borrowing. People
say Oasis nick their ideas from the Beatles. It's not sampling. It's taking
elements of what you like and recreating it in your own style. We make it
as hooky as possible. Something, whether it's a sound or a bassline or the
way the vocals are cut up so that people instantly go, ‘Oh, | know that track.™

That's Andrew Galea, the “party animal” half of the duo and he’s hit the
nail of Los Bros’ success on the head. Together with partner in crime,
Aston Harvey, they've uncovered the formula for some of the most
humungous, good-time tunes you'llhear allyear. Their remix of Sandy B's
“Ain’t No Need To Hide" riffs on a shouty, “You ain 't never heard no sound
like this before”. Exceptyou have.

Rewind vocals. Dark, ravey ragga sub-basslines. Rasta chants you've
heard a thousand times before. Samples from Chuck D, Aerosmith, Kool
Keith, Todd Terry. Nothing is sacred. They freely admit that their Kathy
Brown, was, surprise surprise, “inspired” by the Lisa Stansfield/Tori Amos
bootleg, while “That Elvis Track” doffed its cap to Van Helden's “Funk
Phenomena”. Whether its “raggage” (their preferred phrase) as The Sol
Brothers or big beat slayers as Freestylers (with the aid of Matt Cantor),
they're devious buggers and it's darn near impossible not to flip to what
they're doing. Forthcoming remixes for Mono, Flipside, and Echotrunk (on
Kahuna's new label) are heading your way.

The beard-stroking, stay-in-and-swap-Detroit-stories fraternity may
shun them. But let's not forget, Aston was part of original old school
breakbeat rave posse “The Blapps Posse”, hung out with Rebel MC, made
jungle for Suburban Base with DJ Rap and even had a deal with Perfecto
back in 1993. Though these days it's more about golf and Formula 1, if
Andrew is to be believed.

“I was DJing at this club in Middlesborough and the promoters asked if |
wanted to bring some of my mates along. They all ended up staying at
home, but Aston begged me to let him come. So we get to the club and
halfway through my set, the promoter says to me, ‘Your friend’s having a
goodtime.” |turned around and Aston’s was sitting like this (arms behind
head. mouth wide open. eyes firmly shut). He was fastasleep!”

The Sol Brothers’ mixes of DSK’s ‘What Would We Do’ are out on Fresh.
Remixes of Mono, Echotrunk, Cocco, Bizzi and Flipside are out shortly

MUZIK @



MUSIC ISTHE
FOURTH DIMENSION,
THE FIFTH ELEMENT AND
THE SEVENTH SENSE

SASSINS OF SOUND

Zeitgeist

New wave club culture

Zeitgeist Deluxe 3 CD set

CD One: The Electric Circus.

Experiments in Electronica and Eclectro.

Includes Bedrock, Brothers in Rhythm, Sunday Club,
Palefield Mountain and many more.

CD Two: The Psychedelic Shack.
Future Funk and Beatsploitation.
With Superstars of Rock, Full Intention, Chris & James,
Desert, and introducing the Related Recordings roster.

CD Three: Reinventions.

Remixes and reinterpretations.

Features Sasha, Paul van Dyk, Salt City, DJ Pulse,
Sharp, Tilt, DJ D and Edge Factor.

Also available on two separate vinyl triple packs.
The majority of tracks featured are EXCLUSIVE
to Zeitgeist.

Stress/Related present Zeitgeist Live

Oct 10. Access All Areas @ Essance, Nottingham.
Room One: Dave Seaman, Chad Jackson

Room Two: Chad Jackson presents Genetica,
plus special guest Norman Jay

Oct 17. The Hippo Club, Cardiff.

Room 1: Dave Seaman, Scott Bond, Chad Jackson.
Room 2: Seb Fontaine, Luke Neville.

Marquee: Chad Jackson presents Genetica.

Oct 18. Viva @ The Temple, Bolton.
Room 1: Dave Seaman, Anthony Pappa.
Room 2: Cutmaster Swift.

Oct 24. The Gallery @ Turnmills, London.

Room 1: Dave Seaman, Adam Goldstone

(Superstars of Rock), Seb Fontaine, Angel,

Steve Lee.

Room 2: Chris & James (all night set)

with help from Richie Beatfreak and Adam Goldstone.
Eclectronica: Carl Clarke, Dan & John Kahuna,

plus special guest Cutmaster Swift.

Oct 25. Gatecrasher @ The Republic, Sheffield.

Dave Seaman, Chris & James, Judge Jules, residents
Scott Bond and Matt Hardwick.

Appearing in room 2: Adam Goldstone

(Superstars of Rock).

06.10.97

Oct 31. Slinky @ The Opera House, Bournemouth.
Dave Seaman, Anthony Pappa, Richie Beatfreak
(Each DJ will play a set in each room).

Nov 7. Sugar Shack @ The Empire, Middleborough.
Dave Seaman, Jimmy van Malleghem.

Nov 8. Cream, Liverpool.

Dave Seaman and Anthony Pappa (back to back),
Jimmy van Malleghem, and residents Paul Oakenfold,
Nick Warren and Paul Bleasdale.

Nov 29. Cream @ The Tunnel, Glasgow.
Room 1: Dave Seaman, Paul van Dyk.
Room 2: Chad Jackson presents Genetica.

Dec 6. Golden @ Sankeys Soap, Manchester.
Room 1: Dave Seaman, Paul van Dyk, Scott Bond.
Room 2: Hustlers Convention Disco Soundclash,
Adam Goldstone (Superstars of Rock).
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Missy Elliot
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She’s part of the Legions 0f Doom, but fear not—US hip hop soul queen
MISSY ELLIOT is hereto thrill you rather thankillyou =
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Missy Elliot
was a time when soul was soul and hip hop
T H e R was, well, you catch our drift. Buttoday hip hop

soul is no longer the underground. It's black pop music pure and
simple. But it differs from other forms of pop music in that its
purveyors grew up listening to both rap and soul and embrace the
mind-states held by both communities. Today's hip hop soulsters are
outto getpaidand get power.

Before the arrival of hip hop soul, younger listeners were bored of
traditional r&b. Rap. on the other hand, spoke directly to them. It
shared the materialism, fantasies and rage they wouldn't dare
articulate out loud. Although swingbeat updated soul's somewhat
forlorn image in the late Eighties, it wasn't until Sean “Puffy” Combs
amalgamated hip hop beats with sublime, soulful vocals in 1992 that
the two divided forms united, and the evolution he popularised
continues today, with one artist in particular standing out from her

peers. Her emergence points toward the future of hip
hop soul. In less than a year the shockingly
confident Melissa Elliot, a rapper, singer, song-
writer and producer from Norfolk, Virginia,
has changed the rules, expectations and
outlook of the hip hop soul community. In fact
she has created a littte community of her
own. So its fitting that her debut album
should be called “Supa Dupa Fly".

BUT Elliot isn't so fly today. In fact she’s
feeling pretty terrible.

The dreaded lurgy
has caught up
with her after

a whirlwind

of promotion

which has

included

appearances

on the MTV awards,

o and the top-rated David Letterman and Rosie

0’Donnellchat shows.

By rights, Elliot should have caught this cold

! four yearsago when she was a memberof the all-

A girl group Sista, a quartet formed by Devante

Swing, the founder member and producer of one of

the first hip hop soul groups, Jodeci. Although

everyone saw the posters, heard the proclamations

and were intrigued about them, nobody heard the

material. Thealbum they recorded, which Elliot wrote
allthe songs for, was never released.

“Sista was live, man”, she reminisces in a soft voice
debilitated by her cold. “l wrote the entire album and
after it didn’t come out | became discouraged. | still
have no idea what happened. In the end we all

felt that if we recorded another album the label
wouldn't release it or the fans wouldn't accept us.
Wejustgaveup.”

“Looking back, | feel we were ahead of our time.

Our sound was the hip hop and r&b everyone’s

listening to today, but we were doing it four years

ago. Anyone who heard our material knows that

asagroup, we pioneered the art of singing over

hip hop beats. Still,” she sighs, “a lot of things
came to fruition out of that experience.”

One of them was the creative partnership
with a fellow a Virginian, an up-and-coming
producer called Timbaland who'd produced
the group’s redundant album. Although

they knew each other prior to the
project, they united after its demise
and decided to take his productions
and her songs to as many labels as
were willingto listen.

“We knew what we had was hot,”
she insists, “we just needed to get it
out there and get that vibe across
to people. Our sound is and was
differentto anything on the radio. We

@ MuzIK

have a whole new wave, but we knew the record companies would be
scared to try something new.”

Many have likened Timbaland's heavily accented beats, snares and
rhythm lines to early British street soul and drum & bass. They're
certainly harder than anything currently utilised in hip hop soul
because they're not samples of classic rap breaks — they build on its
influence but rely on Timbaland's use of the synthesiser and drum
machine. Certainly, listening to the speaker-shuddering bassline on
her smash hit “The Rain”, it sounds more Doc Scott than Puff Daddy

“We're always asked if we listen to jungle and drum & bass,” she
admits, “but I've never heard any British dance music. | wouldn't say
y'all are tryin’ to claim the glory.” she laughs, “but | wish someone
would send me atape!”

“Eventually we took our music to the head of Atlantic Records,” she
recalls. “who told us about his next project which was Aaliyah’s
second album. People were doubting her and he felt she needed a
new sound. So he put us in the studio.”

The way in which Elliot and Timbaland's production totally revived
Aaliyah's career cannot be overlooked. Not only had the teenager just
moved labels, but she’d been embroiled in biggest scandal to hit
rdb inyears. The rumours about the then-15 year old’s relationship
with R Kelly meant the salvation of her career rested on the music.,
Music which couldn’t, shouldn’tand wouldn’t sound or relate to Kelly
inany way. Elliot's songs and Timbaland's beats fitted the bill. Bythe
release ofthe album'’s second single Aaliyah was down for all the right
reasons and Elliot and Timbaland were on their way.

THE commissions came swiftly. She was the gregarious female
equivalent of Busta Rhymes. While Lil’ Kim and Foxy Brown cast
themselves as sophisticated sex objects, Missy is an unashamed
sportswear-sporting homegirl. Someone unafraid to slip a silly
stream-of-consciousness lyrics, drown you in a sea of metaphors or
harmonise a chorus. She’d drop her trademark line, “he-he-he-he-
he-he-haw”, rather than her name, while Timbaland remained the
enigmatic and aloof conductor.

Before long the big guns came calling. SWV, drafted them in for a
career-saving single in “Can We", before the duo began work on the
debut album of a singer called Ginuwine. His first hit, “Pony” was
bigger than anything the team had created before and marked the
birth of their creative clique The Legions Of Doom . “Doom is me,”
laughs Elliot, “Timbaland, Aaliyah, Ginuwine and a rapper called
Magoo who introduced me to Tim ten years ago.”

Everyone from The Legions of Doom appears on “Supa Dupa Fly”, as
does Lil' Kim, Busta Rhymes and female rapper Da Brat. More
impressive than the roster is the fact “Supa Dupa Fly” is released on
Elliot's own label.

“I'd signed a five-song deal with Elektra after the Aaliyah project,”
she informs, “but they told me they saw me as more thana songwriter,
rapper or producer someone who had their own label. They
suggested | record an album as a soloist and putitout under my own
label which would be affiliated to Elektra.” She says itall without a hint
of narcissism. “ don't think too many would turn down the opportunity
tohave alabel of your own but I took a week offto think about it. When |
came back, | knew what to callit, Goldmine.”

Timbaland has also signed asolo deal. He and Magoo have a single
out in the US which will be followed by an album next year. All this,
despite the fact both he and Elliot had intended to remain behind the
scenes after their experience with Sista - “To me that was basicallyit, |
didn’t see myself as an artist again” - but watching her, performance
comes naturally to Elliot. Her singing is softer and more feline
than her rap phrasing. She keeps your interest as she changes
temperament, guises and message. She’s flip and disparaging one
minute, sweetand sensitive the next. She may dance like your dad but
sheis still deliciously voluptuous and visually striking.

“Itwill always be important to show my versatility, thatI'm not justa
rapper. or just a singer. I've tried to touch both sides and appeal
to people who want the tight rap beats and the people who don’t
usually listentorap.”

“There was a time when | made musicand nobody heard it when I'd
write songs in class and hide them from the teacher. That was then.
Now me, Tim and The Legions Of Doom are here. A whole other vibe
isin effect.”

Missy “Misdemeanor” Elliot's album ‘Supa Dupa Fl ly is out now on
Goldmine/Elektra
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The odyssey continues with another spectacular album from B.T,
aka Brian Transeau, that takes trance to another dimension.
The singles ‘Flaming June’ and ‘Remember’

were just a beginning....

entertainment







Reprazent
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That's Roni Size and Reprazent's drum & bass classic ‘New Forms'.
Oratleastitis according to the Mercury Music Prize’s panel of judges.
We asked Roni how it feels to be officially better than Oasis?

U s T five years ago, there would've been only one fitting response to anybody who claimed that
the newfangled sound of jungle would eventually win an album-based award as “grown
up” as the Mercury Music Prize.

After several days of guffawing at them, you would, naturally. have retorted: “You're as daft as a
brush. Ohyesyouare.”

Then time flies by and we come to September 28, 1997. Living it up at this year’s ceremony, located at
the Grovesnor Hotel in Park Lane, are prize nominees Roni Size and his Reprazent crew sitting at a
table with fellow drum & bass visionaries Bryan Gee and Jumpin’ Jack Frost. The 16-to-one outsiders
this year, according to William Hill, they're chuffed to hits because they've just played live in front of
many of the music industry’s most powerful figures. It has. they conclude, been a worthwhile night out.

As for them actually winning. .. Come on, let’s be realistic here, they decide. Let’s just drink the
complimentary champers, have a laugh and, as Roni had predicted in a number of radio interviews
the previous day, prepare to applaud politely as the prize almost certainly goes to either Radiohead
or the Prodigy.

Andthen ithappens —it's announced that this year’s Mercury Music Prize has gone to Reprazent for
“New Forms”, their debut album. Roni (winner of the Producer Of The Year accolade at this year’s
Muzik SAS Awards, lest we forget) can't move, speak or think much, even. He sits there, frozen to his
chair. His outfit, after all, have just scooped perhaps music’s most sought-after trophy, and £25.000 to
boot - while the likes of Primal Scream, Radiohead, Suede, the Spice Girls, the Chemical Brothers, the
Prodigy and Beth Orton are left weeping into their wine glasses.

So, just five years it was then, with drum & bass having ascended from hardcore rave beginnings
which most of the media and recording industry bigwigs who sit on the judging panel for this prize
wouldn't even have classed as music at all, to a time when, for better or for worse, with pitfalls and
benefits no doubt looming in almost equal measure, it's deemed appropriate fare for married 30-
somethings who, frankly, haven't got “on one” for quite some time.

Now that is something, isn'tit, Roni?

“What do you lot at Muzik think about us coming first?” he replies down the phone, just days after the
Prize winning night in question, with him still struggling to take the news in, evidently. “You think it's
crazy, don’tyou?”
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DJ Krust

Reprazent

“Totally. The ceremony was wicked and we were just
enjoying being there. Being nominated was agood enough
achievement. We didn’t care about winning, but we did
care about playing live to an audience who might not have
heard drum & bass before. We wanted to give ‘em
somethingincredible. Atthe timewe didn’t realise how big
a dealthe nlghtwas goingtoturn out tobe.”

AMETICULOUSLY PI

Not atall. | wentup on stage, trled to speak and nothing
came out! Then | almost started to cry. 1 only managed to
geta few words out and I'm not even sure if many people
understood them y

“They're all stoked man. I'm the only one who's shocked
whereas everybody else is enjoying it. But| want to make
sure everything keeps rolling in the studio. | don't want
things to end here. I've seen it happen to people before,
they pICk upone award andthey stop dead in thetrtracks

WELL. Yol CF ! I D, DIDN'TIT?
We re just doing somethmg we love it's not bullshit. And
until I'm a fat alcoholic living in LA, with 16 illegitimate
kids and flying around with Mike Tyson in my private jet, |
hope people don't criticise me. When that day comes,
though, I'llacceptit! The mediaandthe underground will
then befreeto slag us offas muchas theywant

BUTTHERE AREBOUND T TARS ARE GOING ll ‘lll\t‘ 0 HANG
ouT
“Nabh, that's not going to happen. You're not gomg to see
David Bowie and Iman, or George Michael hanging
aroundwith me. You're not! We're a people’s band, nota
star’s band, and you'll see ordinary people standing and
talking with us. Maybe future stars will be hanging out
with us. People who want to be creative and honest, not
the types who just want to get drunk in trendy bars or end
up slumped |nthe totl oﬁthelr ceson drugs
KING BEYOND RE 5

{OUSOUND ABIT CONCERNED THAT YOU*
Well we dldntreallywanttowm tobe honest Inaway, | feel that it's come allittle
bitearly. Not for drum & bass, but for us. Itwould've been fine for people to have
just seen us on stage and learnt a little bit about us. Now we’ve won, the

expectatlons are gomg to be really high.”

\LBUM?
lcan ttellyou |fthatsthe case, because | don’tknow what | feel yet. |just know
people l|ke Goldle and Grooverider have done more for the scene than we have.”

{ES WHO'VE COME UP WITH THE DEFINITIVE ALBUM

1Hp

“l dunno It's funny I vegotto be coolW|th what| say, you know whatImean? It's
just not somethlng which we wanted particularly.”

“I think so, but | also hope people don’tjust look at this award as a token gesture. |

really hope that's not the case.
JOMINEES, WHO WOULD YOU HAVE GIVEN THEPRIZETI

Erm . The Prodigy, man. Everywhere we've been on the road, it feels like they
were there just before us and had smashed the place to bits. They've ripped up
the whole world and they've been outstanding this year. | feel sorry for The
Chemical Brothers as well. All of the week building up to the awards we kept
bumpinginto them atone place or other, and it was like, ‘See you Thursday, lads!’
It's really nice to have finally meet those guys, though. Then there’s Radiohead, |
love the whole idea of what they're about, too.

“But | think the judges chose us for our potential as much as the music we've
made so far. They knew a lot of other people would benefit from us winning,
whereas the Prodigy and Spice Girls have been Number One in the US already,
and Radlohead arejustas b|g They've all got royalties coming out of their nostrils.”

DYOU( HISAPRIZEFORTHE f E DRUM & BASS SCENE?

Defmttely I hope the judges were making the point that this music can now be
taken seriously alongside any other kind of music, rather than brushed under
carpet and just considered underground and only for those who know. People
can be into Kate Bush or The Pretenders and still like our musicand then all those
people who're into hip hop and soul should understand itand everyone who'sinto
electro techno, rave and house, too. It's not like any of usare purlsts

Enp
RE DRUN

GOING TOREACTTO

“If people say, ‘Oh, you've gone mainstream,’ I'm just going to reply. ‘No way, the
malnstream scome tous. " There's nothlng watered down about whatwe're doing.”

Llsten man. The ideaswe tryand put across are self-belief, self-motivationand
apositive attitude. I'm not hearing enough positive people outthere on my travels
now. |'ve got enough stress of my own without hearing about somebody else’s
stress. |want people to feed on our energy and buzz, not our problems. And we
don’twant it to be a case of ‘here today, gone tomorrow’, it's the media that's put
us in the position we're in now.”

NEWS JUSTIN... DJHYPE

THE JUNGLISTMASSIVE ON THE MASSIVE JUNGLIST'S ACHIEVEMENTS
AGUY CALLED GERALD

“That's cool news!. .. Er, whatis the Mercury Music

PHOTEK

Prize? [We explain] Blimey, that's anachievement.
The fact that their stuff's so jazzy must've helped,
but if mainstream music industry people are into
what they're doing that's got to be good for all of us.
Abale of weed and a bottle of champagne to Roni!”

@ MUZIK

“It's wicked that Roni’s won. Drum & bass has
finally received a prestigious award which proves
the whole music industry is paying attention and
that's a definite big up for all the junglist massive.”

“This has got to be the most positive thing that's
happened in drum & bass all year and | reckon it'll
benefit everyone on the scene. My confidence over
how popular this music really is with the general

“[picking words carefully] I... think. .. it's been a good
year forus. For drum & bass as a whole, | dunno. .. For me, the scene needs to
grow and, rightnow, it’s not growing fast enough. There aren’t many sounds out
there. A lot of people are making darkcore and, well, that's about it. I'm not
naming names but, to me, a lot of it sounds like we're going back to hardcore
rather than moving on to the future of drum & bass. We’ve been there already and
we don’t need any more rave stabs or dark sounds.”

WHAT'S THE REMEDY?

“The remedy is self-education, man. If people go and listen to different musics
and get inspiration from them, we'll be getting somewhere. But if you're ignorant
to music and you're making music, you don't stand a chance. Too many people
are justfocusing on one thing.

“I can get vibes off so many differentkinds of music. | was dragged along to see
Megadeth in Spain the other week and I'm glad | went. You've gotta check them
out! | had to see it to understand what they're about and in domg that, |
understood abit more of whatwe’ re aboutand where we should be gomg
WINNING THISPRIZE WILL ALTER THEDRUM & INANY FORM?

“We’ll have to see. We re going to slightly change ourtempo now. We're going to

move itup by about 10 BPM and see what happens.”

SORRY

“I don'tliterally mean our BPMs. | mean that our energy level is going to go up,
because people are watching us now. It's all been a bit of a laugh for us so far; but
now it's time to really work. We've got ideas for projects, short stories, films.
Krust had got his album coming out, there are a lot of things to look forward to and
we want this all to last. It should be like a domino effect, where we're not happy
untllthe last domlnofalls

IS ITGOOD THAT SPEED 6/ = HAS C LONG AND EATTENTION AWAY FROM DRUM & BASS?

Speed garage” Whatsthat‘7 Ha hal Ihaven't really gotan oplnlon on that stuff.
VHATWOULD Y JOUT “NEW FORMS” TO ANYONEY I THEARI
I dsay that never, notatany stage, did we have a clear ldea what itwould turn out
like. If we had, it wouldn’t have been a mission and itwould've been pointless and
no fun. That's the beauty of it, we we're hitting these buttons at random and
amazing things are coming through the speakers. Sometimes it sounded wrong,
sowe knew it was right.
“We were trying to do something different from everyone else. Thatera of Aretha
Franklin and James Brown and the arrangements they were using then, nobody’s
followed that stuff up and that swhalwe tned to do with tracks like ‘Share The Fall.”

O

Ha hal We ve glven |taway already When | gotthrown outofschool, lusedto go
to the Basement Project, this place that tries to sort rebel kids outand keep them
offthe streets. They took me inand helped me outand in return, | phoned them up
yesterdayand told them they were about to get £25,000. They were over the moon.”

HICH ISHOW YOU SHOULD BEF

Hmm. maybe

FEELING, ISN'TIT?

. Sorry, I'm not sure right now.”

public goes up and down all the time, but them
winning has boosted my morale noend.”

BRYAN G

“It's a big buzz, Roni winning, and now everyone
needs to back him up. When Goldie did ‘Timeless'
he pushed the door open, Roni has pushed it a bit
wider and we need the others, Photek, Adam F, and
Boymerang, to push it further still. All these guys
are as good as the producers | listened to when |
was growing up, guys like George Clinton.”




LYNX PRESENTS

FOR ONE MONTH ONLY, LIMITED EDITION BODY SPRAYS CELEBRATE THE
COMING TOGETHER OF LYNX AND FANTAZIA FOR THE DANCE PARTY OF THE YEAR
Carl Cox « CJ Bolland « K-Klass « Tall Paul « Jeremy Healy « Boy George
Danny Rampling « Allister Whitehead « Luvdup . Jon Carter
Big Beat Elite « Monkey Mafia « Gravity Wheel « Phil Chillum
Mike Cosfords Pez Tellett « David Dunne « Crash Slaughta
;? Jonny Moy « Cut La Roc « Hardknox « More artists to be announced

Ticketmaster on 0990 344 4444, 24 hours a day, 7 days a week or in person at selected HMV and Tower Record Stores.




Glasgow deep house duo Musique Tropique aren’t making music to rock
the dancefloor. They're making itto last. Anything else is a bonus

House music. Itis our religion. Think about the most special nights you've ever had, the nights
when the rhythms and melodies merge and all around, people are smiling and
laughing and reaching beyond their everyday experience. It's not merely an escape: it's a sense
of community, of communion.

Thisisn’ta radicalidea. Back in Chicago during the Eighties, when the new synthesis of
disco, soulandelectronics first began to shake the city’s clubs, regulars used to describe
going to hear Frankie Knuckles at The Warehouse or Ron Hardy at The Music Box as
“going to church.” The altar they worshiped at was the DJ booth and the psalms were
electrically emotive classics such as “Your Love” or “Waiting On My Angel”. The whole
idea of splicing Martin Luther King's “l have a dream. .. " speech into the mix on a
Saturday nightcame about because Knuckles and Hardy implicitly understood and
appreciated these devotional overtones.

Kevin McKay knows all about this kind of stuff. His dad was a minister, his mum
astudentoftheology. He grew up in a sleepy village on the west coast of Scotland.
And the parallels between the Calvinist doctrines of the Scottish church and
those of the fundamentalist creeds ofthe United States are very, very tight. So
when Kevin found himself in the middle of the dancefloor at Glasgow's Sub
Club on a memorable nightin 1989, listening to house for the very first time,
he plugged into a feeling that was both brand new and yet remarkably
familiar. It changed his life.

“Itwas such an incredibly liberating thing,” he remembers, “to discover
allthisamazing musicin a place as intense as The Sub Club. How could
it failtochange your life?”

These days, of course, McKay is a DJ running two labels — Muzique
Tropique and Glasgow Underground. And, along with Andy Carrick,
he’s also behind the music which comes out under the Muzique
Tropique name. They talk a lot about honesty and integrity, about
innovation, about quality and value. The kind of things that made us
all believe in house music first time around. Their records draw
inspiration from classic Salsoul, Trax and Nu-Groove. Not because
they're retro, but because they've still got faith in house music’s ability to
do more than just provide a soundtrack to a pilled-up night on the town.

“Originally, the producers who made the first house records came from
a background where tracks had to last,” says McKay. “They had to be
timeless. That's why people can still listen to those early Fingers Inc or
Frankie Knuckles records 10 years on and still be moved by them. The
feelings and emotions in those tracks are still valid. But now, atthe most, a
club record has a shelf-life of about four weeks. | love those kind of records

@ MUZIK



Musique Tropigue

words TIM BARR

_ “We're dealing with
emotions. Our records are either
ahout communicating feelings
orexorcising them.”

because of the way they function in a club but | despise them
for their disposability. If you really want to push this music
forward, then you have to think about how to make music
thatwill lastanothertenyears.”

“We're dealing with emotions,” confirms Andy Carrick.
“Our records are either about communicating feelings or
exorcising them. That's basically the essence of the whole
thing. When | listen back to our early records, something like
‘Jazz The Sea Turtle’ is simply the perfect expression of

everything we were feeling at the time we made it.”

The pair originally met in 1991 at Strathclyde University
where McKay played dubs by Masters At Work and
Morales to a crowd of students more interested in The

Smiths and U2. In the entire term’s worth of Friday

nights that McKay played there, only two people ever

came up to the DJ box to say “hi”. One of them was
Andy Carrick. Soon they were going down to The Sub
Club together, dancing until 6am and then going back
to Kevin's flat to jam on keyboards and drum
machines, trying to recreate sounds they'd just heard.
“You can't explain why you make the music you
make,” considers McKay. “You just know when it
e Clicks into place. You're looking for something in
the music, a kind of emotion or feeling inside it,

which takes yousomeplace special.”

Listening back to the very first Muzique Tropique
release, 1994's “Prelude To The Storm” EP, it's easy to
connect with that idea. Deep in the chilled grooves of

tracks like “Shipwrecked” are tiny hooks sucking you

gently into the music, into a meta-world of seductive

bass and bitter-sweet chord figures that weep like
future blues or float out into space like sci-fi hymns.

All of which means that Muzique Tropique’s debut

album, “Collection”, is the most essential house

album around right now. Itbrings together some of

the best Carrick/McKay material of the last four

years with remixes by an all-star cast including

Abacus, Swag, Idjut Boys, 16B and Two Lone

Swordsmen. And it confirms the fact that British

house music is currently rewiring the future by

adding a unique twist all of its own to the raw,
spiritual energy which Chicago blueprinted all
those years ago.
But what Muzique Tropique’s “Collection”
proves mostofall, though, is that house music
is still capable of touching something deep
inside all of us. It proves all those electric
hymns. which originally converted us to
house, are still worthy of our devotion. But
there are some new additions to the canon
now. And Muzique Tropique have just
assured their placeinit.

i;zf; e ;'

Muzigue Tropique’s ‘Collection” and
‘Soul Cruising’ EP are out now on
Glasgow Underground Recordings

MUZIK @



*Greasy mid-Eighties indie rocker types, most of whom are now making big beat records and doing very nicely. thank you very much

S agreho’”

Give 'em a sampler and anyone can make dance music. Even if 10 years ago they were on Top Of The Pops’in
akilt. Butenough s enough. It'stime the guitty were pointed outand made to pay...

H e R e at Muzik, we’ve got very good memories. It's one of the

necessary tools to keep you up to speed with what's going on
in the world of dance music. Butgood memories are only one of the weapons
inourarsenal. Consider also our exceedingly well-organised system for filing
press releases and pictures. Scarcely an afternoon passes withouta member
of staff being apprehended in a darkened cupboard, quietly chortling to
themselves over the Paul Oakenfold Haircut Picture File. Good memories.

RING IN THE YEAR OF THE DAFT FERRET!

Good research. Acommitment to dance music excellence. That's our motto.

Occasionally, it pains us to bring you the latest stories. We have to face the
harsh reality that dance music is often not what it seems. Those discoloured
press pictures slowly mouldering in the cupboard tell a tale or two, stories of
carefully-concealed previous lives, and past flirtations with glamour and
stardom. Stroll awhile with us down memory lane, and no sniggering at the
back, please.

MARKJONES—WALL OF SOUND

SNIGGER. Chortle. Titter. The vagaries of the
music business, eh? One day you are a fresh-
faced 23-year-old singer in a toothsome boy
band with hopes of an everlasting career
wooing young girls worldwide with your lush
vocals and come-hither eyes. But as luck
wouldn't have it, your band fails to achieve the
meteoric rise to fame you had hoped for, your

And you boys

are about to become
rich and famous...

BUT WHO ARE THEY?!?

MEET THE NEW STARS FOR A NEW YEAR INSIDE

* 25 YEARS OF TOP OF THE POPS! * THE END OF THE YEAR CHARTS
* 89 FOR '89! WHAT'S COOKIN' THIS YEAR! * CLMIE FISHER

* BROS POSTER AND INTERVIEW * QUIZZES-A-QUAZY!
* U2 SONG

Left: Mark Jones
discovered in hed with

record company promptly drops you, and you
fall on hard times, spending years in seedy
bars and clubs, wondering why it all went
wrong. Atragicbutall-too-familiar tale.

But don't forget, it's a lot of fun while it lasts!
Consider the words of one Mark Jones, the
swoonsome lead singer of Perfect Day in 1989.

“It's been so exciting now that the band
has really got going!” he gushes to teen pop
rag ‘Number One’, coincidentally in the same
issue the magazine rated both “drugs” and
“acieed” as being “out” for 1989. “I listened to
[the band’s new single] ‘Jane’ about 75 times
last night!” Squeal!

Of course, nothing will ever match the
excitement of listening to your own single 75
times in one evening. Not even having your
own record label called Wall Of Sound. Not
even signing up the Propellerheads. Not EVEN
anight outwith DEREK DAHLARGE!!!

three fellas shock!

@ MUZIK



“Out the Way (@#&=Fm trying 1

get to those hig beats over there” , » : P 0” Tﬂﬂs

words KEVIN BRADDOCK

NORMAN COOK

YOU join us in the mid-Eighties, where the UK is depressed. The miners are on
strike, the threat of nuclear war is ever-present, donkey jackets are de rigeur
and. most crushingly, acid house yet to be invented. A young pop band from
Hull sum up the mood with a series of infectious, pseudo-Trotskyite tunes
sardonically celebrating the Dunkirk spirit of the times and cocking a snook
at the “people’s” willing acceptance of the £2-per-hour drudgery. Note their
proletarian short back & sides, their working-class Fred Perry’s, their pale
beans-on-toast complexions.

Yet the burgeoning spirit of enterprise is strong with the band’s wayward bass
player. Note the glint of optimism in Cook’s eyes. Stompin’ glam house
anthems? |can dothat! Leopardskin-clad, retro-funk pastiche? Gissa job! Dub-
inflected singalong pop with a singer who will go on to make an unholy racket
as Hardknox? No problem! Big beat? | can invent that too! Now where can |
trade my bass guitar for a sequencer, and how much is a single to Brighton?

JEREMY HEALY

VIBRANTLY innovative, hedonistically motivated, compulsively listenable and
awesomely stylish - British pop music of the early Eighties was none of these
things. Consider “John Wayne Is Big Leggie” by Haysi Fantayzee, pictured
here. We are all aware of the depths to which music had sunk at the time, but
let us not forget the fashions of the day. Due to the world style-drought of 1982,
the British charts were awash with gaily-clad twerps in terrible suits and
preposterous headwear, just like this lot. But why is he pointing suggestively
at his crotch? Precisely what has happened in the vicinity of his ankles? Did
anyone have the good sense to punch him extremely hard on the nose shortly
after this photograph was taken? Evidently not, since top glam house jock
Jeremy Healy is still very much in the place. “Oh dear. .. " groans the entire
worldin unison. It's okay. We feel exactly the same way.

| bet he uses Harmony hairspray

RICHARD MARCH-BENTLEY RHYTHM ACE

KARMA means nothing in the West Midlands. The universal law stating thatthe
sins of the father are visited on the son evidently holds no sway in Stourbridge.
How else could it be that the members late and entirely unlamented proto-
grunge greborockers Pop Will Eat Itself are alive and well today, some enjoying
riches and fame of almost Rick Astley-esque proportions? Take, for example,
Richard March, long-suffering PWEI bass player who, after a decade spent
“rocking out”, recently resurfaced as lynchpin of big beat pasticheurs Bentley
Rhythm Ace. Oh, and with the lead singer of the equally dire EMF in tow. Our
picture of PWEI shows Richard in all his early-Nineties finery, on what must
have been the worst bad hair day in history. When they had mislaid their clothes
and inadvertently wandered onto the set of Mad Max which was being filmed in
nearby Walsall. Possibly. But hey, at least they look more presentable than
Bentley Rhythm Ace do on an average afternoon in big beat land. Tsk.

MUZIK @
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AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1FM SHOW EVERY SATURDAY, 7-9pm ML

TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH
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33 P i nnen s mn e wninie s wiwa e i  mm  m S  R Death In Vegas (Concrete)

Y o R L e M S e S T et e S = s OO S o Bl st Salt City Orchestra (Paper)

SSPARTS REMIXED . . .ot oo s cluuialiis siniilelemin n wni dmms nann s wwans wns s wwensesessi s sy e e s Herbert (Phono)

36 il IBSTYLE i sininnnsuesissmiens stk i Ee Freestylers (Freskanova)

37 REFLECTION REMIXED ....ccnmcmsnesrnmsnssiersasssssnsusanusnnannsnnenssnssssnssnssssssusssns Reflection (Clear)

38 I ‘ REMIXES] .. ..ot bnnnypenmpsnmemunnams s s wss s tusmismsa Armand Van Helden (ffrr) Siiann
39 NISINGEP ...cvcvviinnctnncnnencnsnssusnunnnnsnnnnnennsnnns Muzique Tropique (Glasgow Underground) HRon. ‘
QOGELLE ... oic o e sinineiwe e sswmumeissm nissn s sns o meins s s sy s s s s s E e DJ Trace (No U-Turn)

41 AINTNONEED TO HIDE ... couounsmommnsmasinssesssensssssssenssssnsssess s5wssssssess s Sandy B (Champion)

42 JIEIP o i  S SS RTR Decoder (Technical ltch)

A3 NUUNTILTHE DAY RS oo ccinxvwiniwwinnusmimm eismii s:sm:wmseinis;simie;s 0o sis:sem s a5 sns e s s waps The Knowledge (ffrr)

A4 NMIRACLETREMIXES] .. ..cconmninnnvennnonensnsmsssssinmemmnnesssesssnsessesusis s s asanasass sies s Olive (RCA)

45 | A o A B e S ot L0 e U o S A 515 o Moby (Mute)

A6 THEMAINEVENT [REMIXES ] ... ... outiiidanansnrensnsbnnm s snesssssnsssssssnssmsiess House Of 909 (Pagan)

47 f i A R L N o L Three ‘N’ One (Low Spirit)

ABOUTRIDER " oo ons L il s o A 50 i Saelels e wia s el 1 el e s et T SR A Dominion (Whoop!)

AORAINCLOUD - - i L et dehia s s dowiosle b bwawin m S e e wie € s b e Lighthouse Family (Wildcard) v

..................................................................................... Presence (Pagan)

- This chart was compiled from a selection of DI returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashley,

The MUZIk sweep Simon Aston, Black Widow, Pete Bone, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny Cabasa, Dave Camacho, Derrick Carter,

Marie Chantal, Sarah Chapman, Paul Chiswick, Choci’s Chewns, Mark Clack, Andy Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli, DI

Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK, Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher,
John 00" Fleming, DJ Flex, Tony Forde (Ontario), Andy Freaknik, Jason Frost, DJ G, Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny
Hawkes, The Lovely Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jeffries, Joe 2000, Danny Jones, Nial Kay, Princess Julia, KCC, Ray Keith, Kool
FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, CJ Mackintosh, Maggie McKeown, Chris Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Records, Jim Masters, Angela Matheson, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Moore, Dave Morales, Russ Morgan & Carl Thomas (K
Klass), Phil Morley, Simon Mu, Dimitri Nakoy, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, NuTone, Paul Oakenfold, D Oberon, Offyerface Sound System, Guy Oldhams, Luis Paris, Graeme Park, Mark
Picchiotti, Pierre (Checkpoint Charlie), Pip (DY), POF Music (Paris), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Evil Eddie Richards, Jason Roberts, Matthew Roberts, Greg
Robinson, Pete Robinson, Dave Rofe, Mr Scruff, St Peter & Heaven, Scooby, Section 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DJ Tabs, Paul
Taylor, Tasha Killer Pussies, Tasty Tim, Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales, Tracy & Sharon, Tricksta, Mark Turner, DJ Vadim, John Waddiker, Tom Wainwright, Tony Walker,
Andy Ward (Up Yer Ronson), Warlock, Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Williams, lan Wright

MUZIK



RADIO CHART
STORMFM
(Manchester,UK)
1 ‘ I Sylk 130 (Ovum)
Ballistic Brothers (Sound Boy)
Prescence (Pagan)
Kevin Yost (i)
JUIIUS Papp (Pagan)
It | Lisa Stansfield (Arista)
USG (Clalraudlence)
Z-Plan (Holistic)
9 JWSAMPLER (PAN)
1004 Mr.Scruff (dubplate)
Telephone 0161-950-7970 for programming details

o~ o L& W N

'HOME-LISTENING
CHART
DJ Q (Glasgow, UK)
1 LIOUID LIOUTD Liuid Liguid
(Mn’Wax)
2 \TMENOW-FALLING
X | Maas (Snma)
3 Manuel Gottsching (Racket)
4 Kenny Larkin (R&S)
5 URLOVE Epic Desire (Guidance)
6 Aquarius (Aquarius)
1 { Three Chairs (white label)
8 (EVOLUTIONAF Carl
Craig (Planet E)
9 MFSB (CBS)
100, (PlanetE)

0J (s ‘Landing Seon On A Planet Near You' is out now on Go!
Beatand releases ‘Face The Music ‘album on Filter

'READER’S CHART
MATT HORNBY
(Manchester, UK)
1 THENUMBER SONG (CH
(LMol []JShadow
(Mo’Wax)
2 THE JOIITEPMD (Def Jam)
3EVEN AFTER ALL (CHUBB ROCK
Finley Quaye (Epic)
4 | 1X] UFO (Talkin’ Loud)
5 INY [JAMES LAVELLE REMIX] The
Verve (Hut)
6 ILUME 4 Various (Manifesto)
1 Coldcut (Ninja)
8 DJ Shadow (Mo'Wax)
9 LONGTIME Rakim (Universal)
10 DJ Cam (K7)

Please send all Readers’ Charts to the usual Muzik address. Don't forget
to enclose a passport-sized photograph

@ MUZIK

WEEKENDING SAT SEPTEMBER 20

SALES
neh bance Sihgles

il
1 NEVERGONNALETYOUGO ...cccovennnnrnsnnnnasansanans Tina Moore (Delirious)
O HONEY . i i idn s e s s e e e n s e Mariah Carey (Columbia)
3YOURETHEONEILOVE ...ccocnvenaunananannnannanannninnnnnns Shola Ama (WEA)
AHEROES .. . e e e e Roni Size/Reprazent (Talkin’ Loud)
SMENINBLACK .......isco0cssusesinansssassunssssssussvasny Will Smith (Columbia)
6 BENTLEY’S GONNA SORTYOUOUT! .....ccvvinnannnnnnnns Bentley Rhythm Ace
(Skint/Parlophone)
7 POSTMODERN SLEAZE......ccocvrmnrunncannnnssnnss Sneaker Pimps (Clean Up)
B AL MIINE s s ss e et e ey Portishead (Go!Beat)
9 | s L O D GDEn 0 Giselle Jackson (Manifesto)
07 4 H = O e T T T S i e e i e AT Nu Birth (XL)
11 HOLD YOURHEADUPHIGH ....... Boris Dlugosch Presents Boom (Positiva)
120FFSHORE''97 ...cciincissnnsinnnnss Chicane With power Circle (Xtravaganza)
TS THERAIN e iiaaninnas s inamsesanssissssean e Missy Elliot (east west)
14 WHENDOVES CRY ...covesntsnnsnncssnnssnnsunasnnsnannnnnnnnnns Ginuwine (Epic)
15 TOO GONE, TOOLONG . ..covivervucasisnasmsunssnissessees En Vogue (east west)
TG THE SUNRISING .. .0 uioconsiivinivemissmness sasnssissmemsss Beloved (east west)
177 ELEKTROBANK .....ccovutnsnincanennsnnsnnnansnsnnss Chemical Brothers (Virgin) |
N I R A e o as o/a miaain ¥ sl nmie wim s a s wsm el s e 6 610 s e ata e T o Tl ol Slacker (XL)
19 MO MONEY MO PROBLEMS ...ccccvursennenraness Notorious BIG (Puff Daddy)
20 TURNME OUT (TURNTO SUGAR) ..ccvnvesnnnss Praxis Feat Kathy Brown (ffrr)
21 we s same s Refugee Alistars/Lauryn Hill (Columbia)
22 50MEDNE . .0 s e fnmmn s n s el e o SWV Feat Puff Daddy (RCA)
23 A RAGE LEVTEIR. . 2l oo sinin s e seisossese s s oe s s smeessis Aaliyah (Atlantic)
24 ICDRERIVS C . i siiiie sntasivmiiainesmeusn s s s mnese s Jaydee (R&S)
25 I KNOWWHEREIT S AT ....ccvsccinnsnnnsnssnnsnssnnasnannnns All Saints (London)
Chart detalls based on sales information supplied by CIN. CIN copyright

TOP 25 SALES WEEK ENDING SAT SEPTEMBER 20
Danca@ AlDUumsS

1 NEW FRONTIERSEP .....ccvcnnnvnenna DJ Hype Presents Ganja Kru (Parousia)

2THEFATOFTHELAND .. .coio:iumnannansnsanssnmsisessnasees s Prodigy (XL)
SNEWFORMS ... coiiiinneisuissnmminis suwass Roni Size/Reprazent (Talkin’ Loud)
4 TUFF JAM PRESENTS UNDERGROUND FREQUENCIES ....... Various Artists
(Satellite)

SNOWAYOUT ....ciouviiinihdaaassivaness Puff Daddy & The Family (Puff Daddy)
6 NS ON L e s n s alnis a mmaie eleial ol SWV (RCA)
ZLOCKEDON-VOLUME2 .......covcencncucnmnnannnnnennnnnns Various Artists (VC)
SLET U Y L Coldcut (Ninja Tune)
O LET S G MILLED s b David Holmes (Go!Beat)
10 PETETONGESSENTIAL SELCTION .....ccovvneeancaranass Various Artists (ffrr)
BB Y i 7 e A e Joe (Jive)
T2WAY OUTWEST ...ccvnsvununnannnansssussncanns Way Out West (Deconstruction)
TS BU R EREEY e s s il sms s ass el o larra s Mariah Carey (Columbia)
BAEINAELY o aos o vnmenun e eunamaes s semsss s Ce Ce Peniston (AM:PM)
TOSHARE MY WORKED .. .occaniisensneinesesssnssssssssnssenas Mary J Blige (MCA)
16 SUPADUPAFLY ...ovvivannnnss s e e e el Missy Elliot (east west)
TarAL R et e S oD O O e S DL e DJ Krush (Mo’Wax)
| 18IBIZAUNCOVERED....c.conveunnnnnnannnnscnernees Various Artists (Virgin/EMI)
| TOMENINBLACK .......ccovceminnnenrennnennnnnas Orlgmal Soundtrack (Columbia)
| 20 T .. Various Artists (Ministry)
21 IMACE ,....coau00 Bentley Rhythm Ace (Skint/Parlophone)
22LIFEAFTERDERATH .. ... .ccicr: icrarisniransananons Notorious BIG (Puff Daddy)
2 MU CH L OWE i s n s alnistins e alals sle mi S a /e m e arm e T Shola Ama (WEA)
24 ‘ JOLUME ‘ RO ey Various Artists (Mlanifesto)
25 WU-TANGFOREVER .....cisivivceninnsnsnnnsnsnnannnsssans Wu~-Tang Clan (Loud)

Chart details based on sales information supplied by CIN. CIN copyright
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HOT LIZARD (Nottingham, UK)
1 Neon Phusion (Sirkus)
2 Herbert (Phono)
3 lan 0’Brien (Pacific)
4 Mystic Bill (Relief, USA)
5 5T0MP Luke Slater (NovaMute)
| 6l DJ Q (Filter)
1 ( Justin Harris (Monkey Fruit)
8 Refuge (Alola)
9 Mister Hermano (Sirkus)
1040 Hardfloor (Eye Q)
LUKE SLATER
(Croydon, UK)
1 The Previous (Tortured)
§ 2 Victor Calderone
. (8Ball,USA)
b 3 Luke Slater (NovaMute)
§ 4 Allergy (Soma)
5 Scan X (F Communications)
6 WILLY Afrohead (Clashback)
1 Tranquil Elephantizer (Absolut)
8l Jerome (Search)
9 ! Luke Slater (NovaMute)
10 Blackfunk 3000 (Language)
DIGS & WOOSH -DIY (Nottingham, UK)
1 Little Big Bee (Little Big Bee)
2 House of Prince (Ahead)
31 Digital Boogie (DiY Discs)
4 SOUIRT [GL Fluke (Virgin)
5 Gemini (Gemini, USA)
6 Soloman J Presems US House (wh|te label)
TU Musique Tropique
(Musigue Tropique)
8 Feelin’ French (Pan)
9 Mateo & Matos & Scott Wozniak Presents 3 Times
Soul (Nervous)
10 Jay J & Julius Papp (Big Big Trax)
ELLIOT EASTWICK
(Manchester, U K)
1 OR || Masters

AtWork (Talkln Loud)

2 IPREME Ballistic Brothers
(Soundboy Entertainment)

3 T
Christopher Just (Slut Trax)

arts

Prescence (Pagan)
DJ Q (Go'Beat)
Rakim (Universal)
DaLounge Da Mazda (Paper)
Lo-Fi All-Stars (Skint)
KRS1 & Goldie (ffrr)
Herbert (Phono)

40
5
b
7
8!
9

1004

OLLIE TEEBA (THE
HERBALISER)
(London, UK)
11T & Rakim (Promo)
20NN 11 Mosdef
(Rawkus)
3.JAM EP Aribe Called Quest (Jive)
4 Mark B (Jazz Fudge)
51 Common (Relativity)

| Mulu (Dedicated)
| Audio Directions (Reeeple)
J | DJ Shadow (ffrr/ Mo'Wax)

W o~ o>

Nutsek (New Breed)
Funkdoobiest (Buzztone/ RCA)

—_
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ERICK MORILLO (New
Jersey, USA)

1FUN Dajae (Subliminal acetate, USA)

2 Masters At Work Featuring
India (MAW, USA)

3CR Constipated Monkeys
(Subliminal)

4R Jamie
' Myerson (Ovum)

Happy

Clappers (acetate)

(il Daft Punk (Virgin)

i ) Piano Heads (Subliminal, USA)

8 ! Joey Negro Featuring Taka Boom
(Z Records)

9C| Lil’ Louis (Go!Beat)

10 Brutal Bill (Deeper)

MENTAL POWER (London, UK)
\ Mental Power (dubplate)
51 John B (New Identity)
Roni Size (Talkin' Loud)
| Various Artists (Formation)
Jonny L (XL)
Mental Power (dub plate)

D Ol = oo ro —

THE W [=30)X
The records turning
our tables this month are. . .

- East Side Groovers (Confetti 12-inch)
- Something For The People(Mix tape)
- Better Day (Pagan 12-inch)
- 20Hz [Nalin & Kane Remix] (R&S 12-inch)
- (Mix tape)
- Missing You (Atlantic Jaxx test pressing)
- Spiritual Life Music (Nuphonic Album)
- Put Your Hands Where My Eyes Can See (Elektra 12-

inch promo)
- Perverting The Chords Of Justice [Idjut Boys Remix]
(Tummy Touch 12-inch)
- Dream Team Theme [R.|.P. Mix] (4 Liberty 12-inch)

Ganja Kru (Parousia)
| Adam F (Positiva)

Doc Scott (Metalheadz)
Concept2 (RAM)

W o~
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SHARKEY (London,UK)
Sharkey featuring

UFO (React)

2UL ) DJ Eclipse (Bonkers)

301 01 PART1 Druid

& Sharkey featuring UFO (Bonkers)

40 LLE Energy &

Loopy (Bunkers)

5 {DE Supreme & UFO (RSR)

6 Marc Smith (Bonkers)

1 VIP & Bassmix (Go Mental)

8

9

Brisk & Trixxy (J.A.L)
DJ Eclipse (Bonkers)
10 Slam (JAL)

JAMES HOLROYD
(Manchester, UK)

1 Black Java (Trade Mode
Recordings)

2 ) World of Apples
(Giant)

3

| DJ Skull (Djax)

| Digital Boogie (DiY Discs)
Allergy (Soma)

Blaze (Stip ‘N’ Slide)
Rick Wade Presents Night Trackin’ (Elevate)
USG (Clairaudience)
Mateo & Matos (Fourth Floor)
*ET Primary Colours (Fair Park)

WO~
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SCOTT BRADFORD (County Durham, UK)
1 UJAH Plastic Heaven (acetate)
2 Deep Dish (Deconstruction)

== FEELIN' MOODY S5== REMEMBERING YESTERDAYS =E== 20,000 Hz UNDER THE BASS
OUT NOW. 12" & CD.




giobal charts

3 New Phunk Theory (Paper acetate)

4 Mysterious People (Yoshitoshi)
5 LOVELEE DA Blaze (Playhouse)
6 Lexicon Avenue (acetate)

7

8

Fluke (Virgin)
King Brit (Ovum)
9 K.0.T. (Groove On)
10LEA Kim English (Hi-Life)
TOUCHE (WISEGUYS) (London, UK)
1 Invisible Skratch Piklz Vis Da
Klamz (K0D)
2 ‘
Edwyn Collins (Setanta)
3 Daft Punk (Virgin)
4 Rakim
. (Universal)
5 The Wiseguys (dub
plate)
6 Record X (white label)
7 1FA
DJ Shadow (ffrr/ Mo'Wax)
8 Arkana
(dubplate)
9 Mulu (Dedicated)
10 Nu Yorican Soul (Talkin’ Loud)

BYRON BURKE (Chicago, USA)
1 ABaffled Republic (Catch)

2 Komputer Kidz (Defender)

3 Steve “Silk” Hurley (Silk Entertainment)
4 £ Viision (MAW)

5 D’Menace (Groove On)

] Nitewriterz (Ruckus)

1 Ultra Nate (Strictly Rhythm)

8 !/ Jesse Saunders (Just Say)

] USG (Clairaudience)

10 Byron Burke (white label)

R.l. P.(London, UK)

1 Double 99 Featuring Topcat (Satellite)

2 BT (Perfecto)

3 Maria Nayler (Deconstuction)
4 ) Goldie & KRS-One (ffir)
5 Somore (1 Recs)
] Active Extracts (acetate)

DJ Disciple (Catch 22)
Gods Property Featuring Kirk Franklin (MCA)
B.B.T. Featuring Carolyn Harding (acetate)
0 Katrina Vaughin (Jazz ‘N’ Groove)

0 o —~

—_

MORPHEUS (Brussels, Belgium)
1 2 Viarious (SSR)

2 Tosca (G- Stone)

3 Moodymann (Planet E)

4 BLACKGO Nu Yorican Soul (Talkin' Loud)
5 ) Tao (Language)
6 Ronnie & Clyde (Swim)
if Smadj & So (Freerange)

8 Mos Def (Rawkus)

9 MAKEITt Downtech (Vortex)
10 Jordan Fields (SSR)

TONY DE VIT (London,
UK)
1 NIGH DJ Misjah (X-Trax 19)
2 Junior Camp
(Kaleidoscope)
3

Unknown (acetate)

Commander Tom

Noom 30)

(2 P

Energiva
(Cance Energy)
6 Intensity
(Phuture Wax)
TDV (acetate)

Dave Randell (acetate)
IRCHIOKGB (Tripoli Trax)
{ Dex (Nuclear Productions)

o ~

—_
=}

JASONFIST (PARIS, FRANCE)
If The Knowledge (ffrr)
Jovanotti (Diffusion)
| Roni Size (Talkin' Loud)
Lexicon (Plastic City)
NuYorican Soul (Talkin’ Loud)
( The Cardigans (WEA)
Sessomato (JBO)
KRS One & Goldie (ffrr)
Vicki Sue Robinson (Logic)
L Armand Van Helden (ffrr)

O~ U W N —
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SPECIALIST SHOP CHARTS

MARBECKS RECORDS (Auckland, New
Zealand)

1117 Maurizio (Basic Channel)

2 Rob Hood (M Plant)

3 James Ruskin (Blueprint)
4 Jay Denham (Fragmented)

5 Jeff Mills (Purpose Maker)
6
1
8

Thomas Brinkman (Profan)
Ridis (Chain Reaction)
Oliver Ho (Surface)
9 Aquatrax (Aquatrax)
10 Surgeon (Tresor)
Marbecks, 164, Queen Street, Auckiand, New Zealand,

MOVEMENT RECORDS (Southampton,UK)
Stu-J (DHSS)
Commander Tom (Noom)
Omar (promo)
Jon Doe (Space Race)
Hoze-Moze (Harem)
Captain & Steve Thomas (Tinrib)
Artist Unknown (Horseback)
Plastic Enemy (EDM)
Audio Pancake (Karmick)
10 Artist Unknown (white label)
Movement Records, 3 Gibbs Road, Southampton, S014 7FP.

OO~ & w N —

BLACK MARKET RECORDS (London, UK)
Various Artists (Colour Album)
TNT (Kartoonz)
Macko (Fury)
Artist Unknown (Switch)
DJRed (T.O.V)
Tribe of Issachar (Congo Natty)
Concept 2 (RAM)
Aphrodite (Alladin)
Mampi Swift (Charge)
10 Adam F (F Jams/ Positiva)
Black Market Records, 25 D'Arblay Street, London, W1,

O ~N LN —
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RUB A DUB RECORDS (Glasgow, UK)
Various Artists (Interdimensional Transmissions)
Bolz Bolz (Ersatz Audio)
Various Artists (Plasmek)
Erik & Fiedel (MMM)
Grain (Fat Cat)
Syd Devine (Emerald)
Monolake (Dynamo)
Allergy (Soma)
African Nightflight (ILL)
10 Theo Parrish (Musicls...)
Rub A Dub Records, Second floor, Virginia Galleries, 33 Virginia Street,
Glasgow, G1 1TU.

Please fax all charts to Floor Gontrol on: 0171-261-7100

O oo~ LN —

me on and ride...

Pete Tong's "Essential New Tune"
includes mixes by Joey Negro
CD. 12" & MC Out; 20th October




‘elusive’

One of this country’s most talented

dj production outfits challenge and captivate

\with an album that should see them join the ranks of
Massive Attack and Portishead. Make way for the originals,
Pressure Drop have made a masterpiece.

 Zeitgeist

New wave club culture

‘new wave club culture’

Drawing together the myriad threads of current UK

dance culture, this 3 CD release comes from the frontline with
experimental eclectro, future funk and progressive house.
[Features a host of exclusives and sought after remixes.

rock |

soundtracks

‘s-man classics’

Sanchez is now firmly established as one of America’s top
producers, making this definitive collection long overdue.

It covers his production and remix career to date from

vocal anthems by Kathy Sledge and Incognito to more recent
underground gems.

‘earth volume 2’

Revolutionary sounds from LTJ Bukem with drum & bass

sitting alongside pure jazz hip-hop beats and deep downtempo vibes.

A brilliant sequel to the original volume.

this month’s
roots recommended dance releases

{country

classical
jazz. |




album of the month

LUKE SLATER

Freek Funk

NovaMute

CLUBtechnoisin total isolation in
1997. The 5,000 vinyl buyers who snap
up every Axis release have finally got it
their way, as all those who showed
interest in the genre over the past three
years have jumped on someone else's train. Even the Andrew
Weatherall techno disciples who dissed house when DJs like
Richie Hawtin dropped deep house and Pizzaman records in
his set are now devoted laidback groovers thanks to Weathers'
decision to get deeper and more musical. If Jeff Mills is now the
icon, then surely it's best kept underground, uncompromising
and unappealing to the new generation of Med-head, Ibiza-
inspired clubbers.

These days, certain British and German artists have pushed
the minimal sounds to such harsh extremes that it takes an
album from Croydon's Luke Slater to keep even lifelong techno
fans interested. In 1997, alittle more depth, warmth and
diversity is what's needed to take the music forward. It should
be no surprise that a man with a discography covering project
aliases such as Morganistic, Planetary Assault Systems,
Clementine and 7th Plain and those anthemic overhauls of
Joey Beltram, Ken Ishi and Kenny Larkin should come up with
arecording worthy of an Album Of The Month accolade. But

the definitive shopper's guide

what s revealing about “Freek Funk” is the maturity and
coming-of-age that this work represents.

It covers deeper techno, ballistic breakbeats and lush ambient
“score” segments which link in dangerous dancefloor cuts.
Underneath the beats and bones is a depth in warm strings and
pads which puts Slater's heart on his sleeve. Alltimeless
techno has emotion, and this album is swimming in it.

The opener, “Purely", is funky tech-house with sparkling
sounds, while “Are You There?" is an electro-inspired monster
which would have sat proudly on NovaMute's other electronic
landmarkin 1997- Speedy J's album.

“Engine One" unwinds into a tribal, rhythmic masterpiece
made for those late Orbit sessions, while “Zebediah" mongs
out to Mixmaster Morris in a dingy Lost back room. “Filter”
is vintage Slater, butit's on “Love” that this album wins you
over forever. Opening with strings which would even melt
the heart of Mad Mike, the bassline moves in, the hi-hats wrap
themselves around you and suddenly you're engrossed in six
minutes of evocative bliss. “Love"” should grace any sunrise
party from Ibiza to Ipswich, and it should be the one record
which really reminds you of why electronic music still is the
greatest gift of all.

Allin all, Luke Slater's new skinhead reflects a man who has
pulled his hair out to take techno beyond the peninsular. Bald

real!ly is beautiful. 10
Ben Turner

MUZIK'S IN GUIDE
TO THEWAY OUT

albums p95
Album 0f The Month: Luke Slater -
“Freek Funk” (NovaMute)

compilations pl0Y
Vital Compilation: “The Sound 0f The
Hoover” (TEC), “Atlantic Jaxx - A
Collection” (Atlantic Jaxx Inc)

singles pl07

With Guest Reviewers Plaid

Singles 0f The Month: Circulation -
“Chapter One” (Heard), Jeff Mills -
“Axis 9B” (Axis), Roni Size/Reprazent
- “New Forms” (Talkin’ Loud)

house plll
Vital Release: Chez Damier - “Close”
(Distance)

jungle pll

Vital Release: Genotype - “Square
Wave" and Monochrome & Subphonic
- “Capacity” (Renegade Hardware)

techno plIS
Vital Release: Future Beat Alliance
= “Inside Out” (Void)

hardbag pll6

Vital Release: Noel Sanger - “No
Greater Love” (Additive)

progressive
house pll6

Vital Release: Quiver - “Extra Time”
(Perfecto Red , UK)

hip hop pl18
Vital Release: Runaways - “Classic
Tales” (Ultimate Dilemma)

soul pl2l
Vital Release: Lynden David Hall -
“Medicine 4 My Pain " (Cooltempo)

garage pl23

Vital Release: Michelle Weeks -
“Don't Give Up” (Sound Of Ministry)
and Nu Yorican Soul - “Sweet
Tears/Runaway” (Talkin’ Loud)

breakbeat pl24
Vital Release: Vital Release: Hybrid -
“Friendly Fire/ Voodoo Junk” (Push)

hardcore pl24

Vital Release: Various Artists -
“Hardcore Explosion Volume 2"
(Supreme Underground Music)

reggae pl27
Vital Release: U-BROWN - “Train To
Zion (1975-1979)” (Blood & Fire)

trance pl21
Vital Release: MARK NRG - “Don’t
Stop” (Tripoli Trax)

downtempo pl29
Vital Release: Various Artists -
“Earth Album 2" Album (Earth)

MUZIK @



=Jim Davidson 0=Bernard Manning

Les Dennis |

Bruce Forsyth 3=Jimmy Tarbuck 2=

Les Dawson 5=Bob Monkhouse 4

Peter Sellers S=Peter Cooke 8=Ronnie Barker T=Eric Morecombe &

Key/0

PORTISHEAD

Portishead

Go! Beat

IT'S arevolution!! “Portishead” is “Sergeant Peppers. . " meets
“Pete Tong's Essential Selection” at a Cream after-party. Thisis,
like, really wacky. ...

And then you wake up. It's allbeen a very good dream indeed.
Butin the real world, the rain has been coming down for, well,
three years now, the last fag just got ponced by your suicidal flat- - -
mate, Queen Victoria got laid more recently than you did, and Portishead have returned
just like they never went away.

What is it with these people? Remember what happened after De La Soul's “Three
Feet High & Rising"? The miserable, self-pitying and pointlessly piss-off-all-our-fans
indulgence that was “De La Soul Is Dead"? Okay, 1994's “Numb" wasn't exactly in
the smiley stakes of the Daisy Age hip hoppers' debut, but it was just as influential. And
now, the follow-up. More of the same, except darker, danker and drizzlier.

“Portishead” is everything that “Numb” was, without the impact. In the post-Moloko/
Morecheeba/Olive/Lamb world, however, it actually looks plain lazy. Virtually every
track sounds like “West Country Trip Hop Death March For Spanish Monks".
“Humming" and “Mourning Air" pass over you like a cirrus cloud, unnoticed, uncared
for. Beth Gibbons still sounds like the archetypal
Medusa-cum-spurned lover in a Mike Leigh
gloomfest, but all that stubborn media silence
renders stufflike “Undenied” a trifle
disingenuous. Does she really mean it, man?
Why's she troubled? Who knows? This time
round, who cares”?

Only “Elysium”, with its spluttering,
scratchedelica psychosis and the closing
“Western Eyes" rise above the fugue of torpor
that envelops from the opening bars of
“Cowboys". For the most part, like “Numb”,
“Portishead" is utterly depressing. Except for all
the wrong reasons. Someone pass their
addresses onto The Prodigy please. A quick visit
from Keith and co could be just the trick. §

Calvin Bush

Five things Jou should really know
ahout Portishead

* Credited with having practically
invented “trip hop”
7 First album “Numhb” won the

Mercury Prize in 1995

* Named after the town outside
Bristol where they come from

“ Admitted they had serious
prohlems following up “Numb”
“Singer Beth Gibhons still refuses
todointerviews

@ MuZIK

SASH!

It's My Life

Multiply

DO youreckon his
mates have to shout
his name all the
time? “Oil SASH!".
Must be areal s

buggerin the small

hours, when all is

peaceful, the chill-out cassette is on the
stereo and you have to go, “Pass the
ashtray over here would you SASH!".

The album? It's the single times 10. The
bass drum goes “boom!boom! boom!
boom!"and the synths go “diddle-diddle-
diddle"as if a Barbie doll troupe of The
Rockettes is dancing up and down the
keyboard on tiptoe.

By track four your ears have become
attuned to ridiculously high frequencies. By
the time you get to “Encore Un Fois” you'll
be picking up noises previously reserved
for dachshunds and your head will be
bouncing from side to side like a Weeblein
awhirlwind.

In 1972 Morris Cauldwill of Ladle,
Missouri spent a record five weeks and two
days living on adiet solely of sherbert. By
the end he must have felt much as | do at
this moment. 4
David Bennun

@ SASH!

D’INFLUENCE
London

Echo

BACK n the day
somebody,
somewhere decided
that a hierarchy
existed within the
British jazz-funk
circuit. Jamiroquai were to be kings. The
Brand New Heavies and D'Influence the
perennial bands-in-waiting. It was all
bollocks, of course, like most High Court
decisions back then. Because the three
couldn't be more different. They all rule
their own sonic kingdoms.

Unlike the others, D'Influence are
motivated more by a funk-soul collision than
the usual jazz-funk stuff. And on this, their
third album, they've experimented with the
styles like never before. Confidence is so
high that rap, gospel and salsaare all
seamlessly incorporated. You'll be dancing
like that crow in “Dumbo” one minute, and
struck plain dumb the next by the alluring
delicacy of singer Sara Ann Webb.

The only downside to all this instrumental
experimentation is that none of those
chunky D'Influence tracks of yore are
around now, although the kinky “Shake It"
comes comfortingly close. But hey,
kingdoms change. 7
Jacqueline Springer

EAT STATIC
Science 0f The Gods
Planet Dog

THE band with one
of the largest and
most loyal followings
on the underground
party scene finally
releases the fruits of
two years' labour. Ranging from old-school
free party techno through to the hard
breakbeats which seem to come as part
and parcel of living, performing and
producing in Bristol, “Science Of The
Gods" delivers powerful mash-up material
for unreformed dreadlockers with an ear for
the contemporary.

Stand-out tracks include the hard-
steppish “Dissection” and “Bodystealers"‘
and the surprisingly hip-hoppish “The
Hangar", which contrast nicely with more
the predicable techno soundtracks such as
thein-yer-face “Contact”. Alltracks also
benefit froma quality live feelin the mix.

i Unsurprising, perhaps, as the Static have

been trailing this one live for some time.
A quality release with surprising breadth. 7
Dave Fowler

K-ALEXI

Brings You Absolute
Power

Nepenta
REMEMBER
pivotal moments in
the illustrious history
of house music such
as “Essence Of A
Dream”, “All For Lisa" and “It's Me"?
Probably not, though these are the classics
on which DJ K Alexi's reputation is founded.
So what relevance does this new album
have on ageneration whose heroes are
Daft Punk, Goldie and the ubiquitous
Chemical Brothers?

Well, quite a lot actually. Because even
after 12 years behind the mixing desk,
Shelby hasn't forgotten that houseis
essentially party music. And let's face it, the
reason we love this life so much is because,
at one stage or another, we've all stood on a
sweat-soaked dance floor grinning insanely
with an insatiable lust for life.

Shelby's sound, you see, isn't about
science, filtering or futurism. It certainly
isn't about pseudo-rock tendencies and
stadium filling spectaculars. It's about the
celebration of joy, sorrow, sex and passion
through that great medium of human
expression — the dance. And that, after all,
is something we can all understand. 7
Dave Mothersole

MUSIQUE

TROPIQUE ggﬂm
Collection o
Glasgow
Underground
GLASGOW'S
producers
Kevin McKay o]
and Andy RO ety
Carrick have

already closed the page on their
Musique Tropique project, although
both deep house disciples are still
hard at it, putting out soothing
deepness on their Glasgow
Underground imprint. This roam

round their back catalogue has
remixes from their deep house
contemporaries such as Two Lone
Swordsmen, Dubtribe and House Of
909. People who have made some
truly essential records over the last
two years.

Butin amusical world where
function counts as much as form,
you're not really sure what most of the
tracks on this album are actually
meant for. Do you dance to them? Do
you listen to them at home? Oris alot
of this not really much cop for either?
Search me guv.

The best tunes on here, the ones that
deviate most from the influence of
either Scene or Larry Heard only serve
to emphasise this confusion. The
Idjuts jazz funky take on “Stella
Sunday” is a wildly driving party track,
while 16B's gently sexy massage of
“Jazz The Sea Turtle” knows its place
lies firmly in the bedroom rather than
the acid house rave up.

| don’t mean to criticise. Ifyou'rea
deep house aficionado, there's
nothing below average or less than
enjoyable on this album. But this is
still the sound of music in thrall to its
genre, rather than seeking to stretch
its boundaries. 6
Frank Tope
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Death In Vegas
Out 13th October — Rocco EP including 3 new tracks; City Rub, Dr. Clean & Claiming Marilyn
Live: Full UK tour in October -

Dub Pistols g
Out 10th November — Best Got Better/Blaze The Room
Live: Inter City Crawl, London, Manchester & Glasgow (17th/18th/19th September). Dub Pistols Sound System at clubs all over the country

Serialement Votre

gn album of cult TV themes remixed by French artists, including DJ Cam, Dimitri, Cutee B & Charles Schilling
ut Now

Concrete For Concrete Information: PO Box 4443 London SW6 3XF. www.concrete-recordings.co.uk  info@concrete-recordings.co.uk
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MYSTIC CIGARETTES

FORTHCOMING RELEASES:
JUNO REACTOR

GOD IS GOD

FRONT 242 MIXES

SILICON ATTIC
ARECIBO CALLING EP

info@hblueroom.co.uk

VARIOUS
SIGNS OF LIFE
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THE SAAFI BROTHERS

INTERNAL. CODE. ERROR.
INCLUDING MIXES BY:

BANDULU/ X-DREAM/ JAMIN’ UNIT.
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COMPANY
FLOW

Funcrusher Plus
Officiall/ Rawkus
RELEASEDin
America a couple of
months ago and
already lauded to
high -heaven on our
hip hop page,
Company Flow's ground-breaking debut
albumis now available as a domestic
release. If you only buy two hip hop records
ayear, you'll presumably already have “Wu-
Tang Forever! The work of this
underground trio from New York should be
your other essential purchase.

“Funcrusher Plus” is one of those records.
Dense, strange, straggly beats covered in
electro-static, ghost marimbas, treated
horn riffs and walls of squiggly scratches
are just the beginning. On top of that EI-P
and Big Juss add lyrical flights which remain
true to hip hop's hardest core while flipping
off on Philip K Dick ebola virus fantasies.
The nastiest of battle rhymes rub shoulders
with the most heartfelt memories of
drunken, abusive fathers. Listen very
carefully. “Funcrusher Plus” does what the
best of hip hop has always aspired to. It
leaves you gasping, smirking and choking
withits absolute originality, authenticity
and commitment. 9
Will Ashon

MOODYMANN
The Silent
Introduction
PlanetE

THERE aren't
many true
enigmas leftin
dance music
these days.
Okay, you've got
your UR and Basic Channel boys on
the techno tip, but when it comes to
house music, most producers are as
shy of publicity as Richard Branson.
They've just got shorter beards and
prefer Concorde to hot-air balloons.

Sothank goodness then for the
mystery wrapped in a riddle shrouded
in confusion that is Kenny Dixon Junior.
Okay, so he won't give us an interview
even when we send him chocolates on
his birthday, but how can we hold it
against him when he knocks out tunes
asgood asthese?

Any afficionado of purist house with
strong elements of disco, jazz and
deep-tech emotions can tell you -
Kenny Dixon Jr aka Moodymann is the
don. This collection gathers up some
of the hottest moments of his KDJ label.
Which is just as well seeing as most of
them are rare as coot's hair.

House is the groove, natch. Butit's
his unique production slant that's made
those KDJ releases so acclaimed. The
lost city of disco echoing from the deep
on"“l Can't Kick This Feeling” and
“Misled". The interference on
“Oceans” that sounds like someone
leftthe radio on inthe studio. The way
“InLoving Memory" jams arhythmically
like War on Quaaludes. Bass-lines
register off the Richter scale on “The
Third Track”. Loops and melodies spin
like candyfloss machines for “Sunday
Morning” and “Dem Young Sconies”.

Sublime marriages of Seventies’ soul,
Eighties disco and Nineties house are
always welcome in this parish. And
none more so than those of the
Moodymann. If the music stays as
good as this, let's hope he don't cheer
upinthe nearfuture. 8
Calvin Bush

JOHN BELTRAN
Moving Through Here
R&S

STRANGE fellow, Mr Beltran. Something
ofaJekyll and Hyde it seems. First he gives
us “Ten Days Of Blue", a surefire contender
for the Best Chilled Techno Album Of The
Decade award. Then, after projects like the
recent Placid Angles, this follow-up to
1995's extremely chilled R&S debut “Earth
And Night Fall”,

It couldn't be more schizophrenic if it was
Stevenson's deranged doc himself.
Opening with “White Sand", the old
hardcore beats and ravey female vocals
sound more 1992 than 1997. Then, just as
suddenly comes “The Antidote”. And itis,
literally. Relaxed, saxy tones soothe after
the hard beats.

There's more - strange clashes of laidback
swirling techno with harsh breakbeats,
jungle beats on the downright beautiful
“Eden” while the mish-mash “Place Where
The Sun Beats" only ups the confusion.

Atwo-faced album, then this should be
putinastraitjacket and listened to intensely!
8 (whenit'smellow) 4 (when it's hardcore)
Rob Da Bank

MPEOPLE

Fresco

BMG

MPEOPLE are back again to soothe your
world with soulful saxophones, aching
vocals and hummable melodies, and their
new album is perfect both for Friday night
dancing and Sunday afternoon relaxing.

Wuh? Oh sorry, wrong magazine. Ahem.
“Fresco” is, of course, an abominable thing,
made and marketed for the middle-
England, Ford Mondeo-driving, Café
Rouge-lunching, Marks & Spencers
chargecard generation, and essentially
bereft of wit, sparkle, imagination,
intelligence, fun and, crucially, soul.

But we should pity M People rather than
scornthem. They've tried hard, and at least
they know their listenership. Thus, the
opener “Just For You" vomitously suggests
candlelit smooches before a roaring hearth,
“Never Mind Love" conjures romantic eyes-
meeting-across-the-dancefloor fantasies,
and “Angel Street” will no doubt help sell
hundreds of hatchback saloon cars.

Ifthese things appeal to you, please refer
to the first paragraph of this review. If not,
avoid “Fresco” at all costs. Your sanity may
dependonit. 3
Kevin Braddock

HOUSE OF 909
Soul Rebels

Pagan

IFyou've missed
House Of909's
intricately inked love
letterstothedeep
house nation thus far,
“Soul Rebels" is the
perfect chance to get with the programme
and luxuriate in the Bournemouth crew's
late night dynamics and heart-warming
soulsonics. It's chock full of their finest,
smoothest deep house manouevres, all
neatly segued together by the label's head
honcho himself, Nigel Casey. It's music for
hedonists and romantics alike, music to fall
in love to or music just to comedown with.
You can satisfy both aches at once when
the house is this well crafted.

Highlights include early rarities from their
Future Soul Orchestra and Voices From
Beyond's EPs, as well as brand new cuts
alongside recent Pagan-released killers like
“The Last Dance" and “The Main Event".
With the 909ers creative mainstay Trevor
Loveys well to the fore, this is another
addition to the growing ranks of those
swelling “Must Have" British deep house
collections. Sheer quality. 8
Cal Gibson

HOBGE ot i

PLAID

Not For Threes
Warp

GEEKS, trainspotters and saddoes losing sleep over the correct
pronunciation of Autechre. Icelandic chanteuses, Bristol beat
babes and flashy scenesters seduced by Orange'’s mobile phone
marketing. All have been awestruck, inspired or in some way
affected by the sound of “Artificial intelligence”.

Predominantly faceless, “Al" has never been a “fashionable”
scene. Yet,subtlyand consistently, it has scored top-grade 10's right across this
decade's cultural Richter scale. It can deliver some of the most expansive, emotional
and intricate music known to man (moving The Sunday Times to proclaim it “The New
Classical Music"). But it can also descend into pointlessly extended electronic noodling.

Plaid's first album for Warp, coming almost a decade after both camps started
shaping the Al sound, sits somewhere in-between. It's long (16 tracks, 70 minutes). It
occasionally delivers a duffer (“Myopia” is a dreadful collision of sampled wails and
cyber-steel drums). But some of itis also fascinatingly good.

Tonal textures are the key. Tracks like “Abla Eedio” and “Headspin" cast spells with
their sonic shuffles, ghostly riffs and multi-layered melodies. The floor-mover “OI” kicks
outinafunky “Super Discount"-style before snowballing to pick up Sheffield bleeps,
Detroit grooves and otherworldly
clangs. Bjérk and Nicolette drop in
too, the latter dissolving into Plaid's
devastatingly produced
soundwash to form four minutes of
dark, disturbed, motor-driven music
inthe outstanding “Extort”.

No way consistent enough for
“classic” status. But, atits best,
“Not For Threes" shows us that the
world of "Al" is not only surviving
but thriving. 7
Tobias Peggs

Five things you should know ahout Plaid

Much loved by the new electronica cognoscenti

Last album, 1991’s “Mbuki Mvuki” will set you
back £60

Plaid'’s Andy Turner and Ed Handley are
originally part of The Black Dog

Have remixed Bjirk, Nicolette, Dee-Lite, Ned's
Atomic Dusthin and Sensorama

Spent much of 1995 and 1996 playing in
Bjirk’s live hand
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PRESSUREDROP

Elusive

Hard Hands/Higher Ground

PRESSURE Drop must be a right couple of moody bastards. They've never exactly
been up on the podiums with Blocko and Peasy, but this album’s so dark it makes
Portishead look like Sash!

Essentially, nothing much has changed since they first released their anti-racism
classic “Back To Back” seven years ago. Every downtempo headnodder is
underpinned by low-end string rumblings. The effect is a bit like putting your ear to the
ground and hearing a war party of approaching cellists from several miles away. Every
vocal from singer Anita Jarrett is keened out in a strangley soulful indie mumble. Kind of
Minnie Ripperton guesting with The Verve. The beats drag painfully slowly, making you
wait for every delicious bass boom.

When it works, it's stunning. Beat ballad “Got To Be For Real” is an exquisite
“Unfinished Sympathy” for the end of the decade. The comparatively light-hearted
reggae of “Sounds Of Time" builds from a lilting acoustic guitar skank into a breakbeat
symphony, rolling around righteous dread chatter and cheesy funk samples that should
have dated like “woo yeah"samples, but instead sound positively life-enhancing.

But the long dark night of the soul that is the instrumental “The Road” offers no such
small mercies. While affecting to be a calming soundtrack of the Cafe Del Mar variety,
this string-laden passage conceals an unsettling edge of paranoia. It's clear Pressure
Drop smoke a lot of spliff, but perhaps it's been a little too much, and sometimes a touch
too strong. Andit's here, rather than on the singles, that we're getting to the real heart of
this brave, occasionally brilliant, but ultimately unsettling album.

When the likes of Jazzie B are
coming over all One World and
serving up adecidedly Blairite
Five things you should know about Pressure Drop vision of British soul, it can'tbe a

bad thing to have an antidote to
* Frequently referred to as “The Originals” by allthis endless and often
Gilles Peterson, and similarly by Patrick Forge irritating positivity. Something
v Incredibly, this is their first album to beproperly It Eei SRSl
released in the UK sides of life in Britain today and

*Their record collection includes “How To Teach still gets up and gets on withit.
Your Parrot English” So Pressure Drop may wellbe a

¥ Dave Henley was a hairdresser at the same couple of extremely moody
salon as Leftfield’s Paul Daley bastards. Butat least whenthey
XThey still do a radio show you can only hear on say that it's for real, you know
the Astra/Sky satellite network thatitreallyis. 8
Frank Tope

Aphex Twin.
Come To Daddy.

CD1.CD2.12". Out Now.
Warp Logo.

Aphex Twin.

Richard D. James.
CD. LP.MC. Out Now.

CD Limited offer £9.99.

All good record shops. CWNN Logo.
Warp Logo.
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Mystic Cigarettes

Blue Room

THERE'S nothing like
quality packaging to
shift afew extra copies.
And nobody knows
that better than
modern psychedelic imprint Blue Room.
Here, through the magic of graphic design,
they turn a CD case into a packet of Indian
fags. Fatones. Think huge herbal cones
rolled seamlessly into triptastic charras
cartridges tipped with jasmine roaches.
Youinhale, and you float. Hey.

Load this album into its CD socket and the
effect is the much the same. Gabriel Le Mar
and German producers Michael
Kohlbecker and Alex Azary (who — you
guessed it —met in Indiaand left half of their
respective brains there) serve up a toke
spectacular including stand-out pulsating
dreamers "Sweet Sirenes’”, “Together In
Silence”, “Supervision”, “Internal Code
Error” and the oddly named, yetimpeccably
produced, “2046".

A musical hologram best appreciated in
orbit, perhaps. Toke thatand party! 8
Dave Fowler

FUTURE BEAT
ALLIANCE

Hidden Emotion

Void

“HIDDEN Emotion”
may be a strange title
for an album that's so
clearly drenched in
deep, electronically-
generated soulfulness. Butin many ways
it's the perfect description, because this is
an album that explores the more private and

introspective side of the emotional
spectrum.

Matthew Puffet of the Alliance creates
breathtakingly beautiful Detroitian
soundscapes which effortlessly strip away
the layers of emotional baggage and
guardedness we all carry around. This is
music to cocoon you, safe from harm, ina
womb-like envelope of pure sonic
abstraction.

Imagine a sci-fi ride to a distant utopian
paradise where Derrick May's “lcon” is the
national anthem and highly developed
humanoids ponder the beauty and pathos
of life via a telepathically communicated all-
knowing, all-pervasive understanding
(Dave? Are you still there? Dave?— Ed).

“Hidden Emotion" is a beautifully
orchestrated escape route to the heavens
andbeyond. Soulfood for astrally-inclined
armchair travellers. 9
Dave Mothersole

BJORK
Homogenic
One Little Indian
YOU might want to call §
this Bjérk's difficult
third album. Difficult
because, without the
co-conspiracy of Tricky

and Howie B, it's her first solo production
(unless of course you count the helping
hand of LFO's Mark Bell). And difficult
because after seven years of adopting
London as her home, “Homogenic” isa
return to her Icelandic roots.

Yetit's precisely these things which
expose Bjorkin all her ethereal ambiguity.
Sometimes confident (the crackling hymns
of Joga” and “Bachelorette”) and
sometimes self-conscious (the stuttered

poetry of “All Neon Like" and “Pluto”), Bjérk
has polarised her own inimitable style. An
emotional avalanche of atavistic techno, the
complex lattice of structure and mood
resonates and reflects the ravished
landscapes of her homeland in a way which
only Bjérk’s ferocious individuality could.

ltmay not be her best album yet (that s still
to come), but “Homogenic” is a profound
postcard from a woman truly on the edge. 7
Rachel Newsome

BLUE AMAZON

Javelin

3

IFMr Sheen was ever available in vinyl
format, Huddersfield progressive house
types Blue Amazon would surely be first in
the queue. Of course, the “epic” nature of
prog house, with all its fanciful swirls and
hypno-effects, has always demanded an
ultra-clean polished feel. But Lee Softley
and James Reid have managed to take it to
another level altogether for their debut
album. This is a world where Vangelis and
Tangerine Dream get hip for the Nineties,
drop an E and fuse their OTT synth
symphonies with the sound of Creamon a
Saturday night.

Don't expect gritty soul or raw
experimentation though. Butit's almost
impossible not to be sucked into the
spiralling web of toe-tapping atmospheres
that are “Never Forget” and “Searching”. The
wispy vocals of Vicky Webb only add to the
dream-beams of past singles like “Rainfalls”
and “No Other Love". The only criticism
would be the inclusion of amere four tracks
on top of theirlast three singles. Butthen
each ofthose does last the lifetime of several
galaxies. And are even creamier. 7
Calvin Bush

DJ SUV

FREE BEAT

RELEASED O3/11/97

DJDIE+DJ SUV

MANKIND

MUSIC FIRST

DISTRIBUTION BY SRD 0181 802 3000
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VARIOUS ARTISTS
Blueprint
Moving Shadow/London
AFTER the storm, comes calm. Or
atleast, that's what supposed to
happen. Now that Roni Size's
Reprazent have walked off with the
Mercury Prize. Now that every
pivotal producer on the drum & bass
scene has a major label deal. Now
that Goldie is a fully-paid up
member of the celeb circuit. Now
that the crusade, the fight to instate
jungle as a credible, respected form
in the dance spectrum has been
won. What are we left with? Where
can we go from here? Does it all
just mean the urge to push forward,
to break barriers, to rage against
the accepted norms has been lost
in a sea of mutual appreciation and
music industry backslapping?
Listen to “Blueprint”, Moving
Shadow's landmark compilation
that was originally scheduled for
release in Spring before London
saw another potential “Logical
Progression” in the offing, and it's
certainly evident that there are few
in-our-face surprises left to be had.
That's not to say this isn'ta great
compilation. And London have
certainly shown their canniness in
picking it up at this post-Mercury,
pre-Goldie's second album stage.

1 i,
Five

*It's a round-up of tunes from the top Moving
Shadow lahel

* There's the first ever jungle remix from Underworld
~ Rick Smith on Rob and Goldie’s “The Shadow"”

* Moving Shadow recently celebrated their 100th
release

 Dom and Roland are just one guy!! Dom. Roland
is his keyhoard

* It's spread across three CDs, The third is Roh
Playford’s mix of the first two CDs

It's not particularly the fault of this
album. There are some classics here
that you really must have in your
collection, like Deep Blue's artcore
epic “The Helicopter Tune', Rob and
Goldie's haunting, translucent
spoken-word cut “The Shadow".
There's also a healthy equilibrium
between dark and light. You get
Aquasky's somnambulistic and insipid
“Images" followed by Dom & Roland's
cruelly industrial “Analysis”. So there's
plenty variety too.

But apart from these classics (and
maybe I'm just being overly nostalgic
here), there's nothing that really
inspires you to the heights that, say,
Hyper On Experience's “Lords Of The
Null Lines” or Foul Play's “Being With

You" did. Sure, it's a good sign that so
many new producers are included on
this collection (Technical ltch, Hoax,
Neotech), but there's an undeniable
feeling that many of the cuts from Hoax,
Aquasky and even E-Z Rollers are, well,
somewhat underwhelming. Either insipid
jazzstep or indentikit darkside in style.
Moving Shadow has a great track
record but some of their output is
beginning to sound dangerously
complacent. A calm after the storm
doesn't have to equal a creative cul de
sac. As Roni Size and Reprazent have
clearly proved. 6
Bethan Cole

¢ whocome from

And there’s mare. . .
Reviewed by Calvin Bush,
Frank Tope, Rob Da Bank,
Dave Fowler, Jacqui Springer
and Rachel Newsome

VARIOUS ARTISTS

FSUK

Ministry 0f Sound

BIG beat shenanigans over two-CDs,
mixed to buggery by the irrepressible
Dalek, sorry, Derek Dahlarge. Let's faceit,
you're here for the tunes, not the turntable
tricks. And who can argue with aright
vatload of goodies like Renegade
Soundwave, ETA, DJ Food, Mighty Dub
Kats, Monkey Mafia, Sol Brothers and
Howie B? 7 (€B)

TINAMOORE

Tina Moore

RCA

IF you're after an album'’s worth of
pitched-up, cut-up Formula 1 garage in
the fast lane, forget it. THAT song was a
remix,remember. And don't forget, either,
that Tina is yer typical American r&b Maria
Carey wannabe with only marginally more
bumpn’ grindability, Lots of songs about
love, love and er, more love custom-built
for the next Hollywood schmoozathon.
Bit of a duffjam really. £ (CB)

TONY DE VIT

Live In Tokyo

Global Underground

IT might as well be Live In Doncaster” for
allwe care. Still, the excellent Boxed boys
follow Oakie's mix-up with two CDs worth
of dance-or-die muscle-flexing tops-off
stuff from the Trade master, Tony De Vit
Loads of firecrackers from labels like
Noom, Hooj Choons, Tripoli Trax and
Tony's own TDV stoke the explosion. 7 (CB)

@ MUZIK

NICOLETTE

Now Is Early

IK7, Germany

LIKE so many visionaries, Nicolette's time
in the hardcore flux of the early Nineties
came and wentin ablink. Forthose who
missed the sultry seduction of her junglist
soundclash the first time round, here's a
reissue of the original Shut Up And Dance
classic album. And it still sounds just as
fresh as it did then. & (RN)

ROBYN
Robyn Is Here

RCA

IN terms of musical prejudice, Robyn has
had alot to prove. Asateenager, she's
got to make more than "kid's music” to be
taken seriously. And being Swedish
means she has to prove herself “worthy”
of making r&b. Fortunately, her success in

Europe and America to date has proved
that Robyn and her ebullient brand of pop-
souldon't care a piffle about such petty
pre-judgements. & (1S)

KARMA

Pad Sounds

Groove Attack, Germany

NQT, as you might expect, some
consciousness OD Goa project but
rather, some rather smooth jazz in the vein
of that Pork/Fila Brazilia lot. Which is a bit
of asurprise, seeing as it comes from the
home of all things Teutonically banging
and stomping. Laidback to the point of
comatose, its skillfularrangements
guarantee blissful immersionina UFO
style. Nice stuff. & (CB)

YUMYUM

The Remixes

Sperm

TOP spunkers Yum Yum's debut album is,
rather bizarrely, actually 10 remixes from
artists as varied as Tony Di Bart (“Why Did H

Ya?"), DJ Tom & Norman (“Thundergod”)
and Gat Decor (‘Barefoot In The Head").
Ignoring their own original classics like *So
Dam Tuff" and “8 Minute Warning" for a
debut album may seem allittle odd to you. It
certainly did to us. & (DF)

PIERRE HENRY

Metamorphose

Polydor

THE godfather of early electronic
experimentation who's been such amusical
influence in the Nineties (Coldcut, Vadim
etcetra) gets his best-known work chopped
up and transformed by people like St
Germain, Funki Porcini and William Orbit.
Every track's a winner with Dimitri's rework
of “Teen Tonic" and Fatboy Slim's “Psyche
Rock” coming out on top. Thisis frog-rock
atits best, & (RDB)

VARIOUS ARTISTS

Sounds Like Glasgow

Pan

ALCOHOL. Footie fanaticism. Men in
skirts. Some things you can always rely on
the Scots for. And now we can add “pretty
darn killerhouse and techno”. Here's the
sound of a city on the creative cusp, with
aldies from Chaser, Gypsy, H Foundation
and 4AM alongside newies from Oscuro P,
Fresh & Low and even an exclusive Slam
track. Glasgow'sbest rangers. & (CB)

VARIOUS ARTISTS

Major Force West

Mo'Wax

AFTER Liquid Liquid, Japanese hip hop
label Major Force s the latest to get the
Lavelle retrospective treatment. t's all
pretty cool, but D) Milo's ultra-rare and
often bootlegged “Return Of The Original
Artform” is the track to check for, a huge big
beat blueprint that still pisses all over the
competition eight years later. 7 (FT)

BILL&BEN
South 0Of The River
Harthouse

DO what? Aduo

South London but
don't make tech-
house? Apparently
so. Still, intrue age-
old sarf London tradition, this pair have at
least got the art of thievery down to a tee.
Looting from the dub vaults we get
“Country Man Dub", a Lee Perry blueprint,
while P-Funk s rediscovered on “Rip It Up”
and Sly Stone resurfaces for “On The Sly".

¢ Infact, Billand Ben (yup, apparently those
i aretheirrealnames) have provided the

i world with aminiature musical dictionary

: from the Seventies through to the Nineties.

Moving from dub and funk to post trip-hop
electronic magic, all manner of visitors hitch
aride along the way as tablas, full orchestral
workouts and guitars run alongside and
over the chubby bass grooves. The resultis
areal musical treat for bedroom or

i dancefloor listening.

Miss at your peril. 8
Rob Da Bank

COMMON

One Day...

Relativity/Epic

NATIVE of

Chicago, purveyor

of intelligent,

conscious raps,

Common Sense

(as he was known

until certain legal problems truncated his
title) has always stood outside hip hop's
mainstream. As aresult, his previous
record sales haven't been satisfactory.

“One Day"is his (and his label's) attempt
toset thisright. There's afair dose of r&b
flavour here, designed to propel him
chartward. But if you can get Erykah Badu
and the Fugees' Lauryn Hillto croon on
your toons, then why ever not? Andifyou
do, they're unlikely to be standard chart
fodder. Especially with Common still
dropping pro-black, pro-family messages of
strength and understanding.

Although he kicks a few too many celebrity
similes, Common is definitely from rap's
Deep Thought school, a worthy addition to
the Native Tongues collective. His new
album is sweet, certainly. But it's soulful,
too, straight-backed and uncorruptable.
And thatis uncommon. 8
Will Ashon

ROGER SANCHEZ

$-Man Classics - The Essential Sanchez
Remixes

Harmless

THERE are two sides to Roger Sanchez.
One is the diamond-sharp club DJ mixing
up atwo or three-deck storm as dirty dubs
and angelic acapellas collide in a feisty free-
for-all guaranteed to rock the floor. The
other is the “Remixer For Hire” Sanchez,
drafted into lend club cred to any artist with
record company dollars to spare.

“S-Man Classics" represents both sides
of the Sanchez cain. Ifyoufeel like you
need to hear his work on Love Tribe, E|
Mariachi, Incognito, Judy Cheeks, M
People and Kathy Sledge again, then you
can. Butwhy?

Alternatively, skip to his more
underground productions for a raw vibe
these money-making projects have failed to
capture. Kings Of Tomorrow's “Fade To
Black” or the S-Men's own “Back” are far
closer to the spirit of Sanchez the DJ than all
those big name makeovers. An album full of
such workouts would have made foramore
satisfying listen. Oh well, the dollar signs
win again. 5

¢ Gal Gibson



1. OTAKU - Emelia's First Tooth
2. ENVOY - Dark Manoeuvres
3. BUSH FUNK - Boogie Bus
4. FUNK D"VOID - V-Ger
5. SLAM - Dark Forces (Claude Young Mix)
6. SPACE DJZ- Lights
7. NEW SOUL FUSION - Prelude
8. PERCY X - Day 3

9. PRESSURE FUNK - Raw Spirit
10. HUTTON DRIVE - House Train

11. FUNK D"VOID - Bad Coffee

12.20:20 VISION - Future Remembrance (20:20 Livestyle Mix)
13. MAAS - Look at me Now Falling (I.Cube Simple Mix)

LIMITED EDITION LP/CD INCLUDE FREE SLAM MIXED CD

Soma Recordings Ltd 22 Jamaica Street,Glasgow. G140D.
tel:*44(0) 1415721477 fax:*44(0) 1415721478 somarecords@cqm.co.uk
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JACKPOT
VOLUME ONE
Jackpot
CONCEPT:The
country's finest
progressive house
imprint takes stock of
some of its
burgeoningroster. ..
and makes it available to a wider audience.
KEY PLAYERS: “Futura” by Amethyst,
Evolution's mix of Danny Campbell's
“Answer My Prayer”, Tenth Chapter's
“Wired" and Fifty-Fifty's “Crazy Thing" set
the tone of things.

VIEW FROM THE TOUCHLINE: Quality
all the way with the sort of strength in depth
you might associate with Liverpool FCin
the early Eighties. An absolute stormer, no
less. 8 (DF)

SIGNS OF LIFE
Blue Room Released
CONCEPT: Trance
label Blue Room
Released gets
inspired by crop
circles and goes
allambient-
experimental onus.
With the emphasis on “mental”.

KEY PLAYERS: All the usual bods
associated with the premier Goa label
provide exclusives, including The Delta,
Turban Bloc, Galaxy and Sunkings. Ones to
watch (the skies) include Robert “The
Source" Leiner getting jungley on Juno
Reactor's behind, Saafi Brother's
throbtastic squelchy dub and Alien's rather
inspired “Chupacabras”.

VIEW FROM THE TOUCHLINE: Mystic
hokum or alien communications?
Whatever, there's plenty close encounters
of the first class kind to prove Blue Room
are alabelfor all seasons. 7 (CB)

EXCERPTS FROM THE DATABASS
Matsuri

CONCEPT: Most psychedelic compilation
albums are aload of old tosh which has
already appeared on about 75 other
albums. But this is an up-to-date one with
all Matsuri's own artists.

KEY PLAYERS: Prana (“Geomantik"), Doof
(“I Think We Can Go To The Moon"),
Endora (“Joy”) and Typhoon (“Overture”)
are just some of the artists ready to
transform your bedroominto a huge
pulsating orb complete with kaleidoscopic
visuals and a chaistall.

VIEW FROM THE TOUCHLINE: A worthy
release to slot next to the rest of the best of
current psychedelia. 7 (DF)

IT TAKES A NATION OF MILLIONS
TOHOLD US BACK

Barely Breaking Even

CONCEPT: Retro hip hop compilation
aimed at showcasing the underground
tunes that really can kick itin the clubs,
rather than the charts.

KEY PLAYERS: Most Wanted's all time DJ
box staple “Calm Down" is made available
again at long last. The remix of Craig
Mack’s “Flava In Ya Ear” shows what's been
jumping over the last couple of years.
VIEW FROMTHETOUCHLINE: Ifyou're
an armchair trouser-leg roller and think hip
hop clubs only play Biggie Smallsand
Snoop Doggy Dog, this should give youa
taste of the real, raw dancefloor shaking
funk phenomenon. 8 (FT)

RENAISSANCE WORLDWIDE
LONDON

Renaissance

CONCEPT: Latest mix album from the
homeless would-be superclub

LINE UP: One CD from Dave Seaman, one
from Robert Miles. Yes, that one.

@ MUZIK

VIEW FROM THE TOUCHLINE: Quite simply the definitive collection of the genre, as
essential to hardbaggers as it will be to more traditional trancers. 10 (DF)

THE SOUND OF THE =
HOOVER vital
CONCERPT: Take virtually every

classic, hard Euro trance release fromthe
pastfew years and put it on one stunning
album. Think the best of Garage, Trade and
FF combined on one CD.

KEY PLAYERS: Exit EEE's “Epidemic",
Commander Tom's “Are Am |', Baby Doc’s
“Yum Yum”, Koma's "Amok”, Sourmash’s
“Pilgrimage To Paradise” and Nexus 6 “Tres
Chic" are just some of the gems on display.
John Truelove has discovered the holy grail
for Euro trance collectors.

KEY PLAYERS: Dave Seaman proves
Rabbit In The Moon's awesome acid indie
reworking of Garbage's “Milk” was an
overlooked anthem.

VIEW FROM THE TOUCHLINE: Robert
Miles bangs out the Euro/progressive/
trance stompers in a bid to show us he's not
just abig tinkly piano wuss. It's alright.
Seaman storms it with a silky mix ranging
from pop to dark underground sounds, from
Smoke City to Underworld all the way to
drum & bass. 7 (FT)

THEFIRST WAVE '94 TO '97

Pacific

CONCEPT: Aretrospective collection
from one of the best loved and most
consistenly inspiring UK labels around.
KEY PLAYERS: Hot Lizard's underground
anthems “The Theme” and “Big Air",
Sunrise Society's electroid wobbler “Tahiti"
and 100HZ's “Warp" plus plenty remix
action from Carl Craig, Stacey Pullen,
Damon Wild, Mike Dunn, Steve Rachmad
and Charles Webster. Though unfortunately
only one exclusive.

VIEW FROM THE TOUCHLINE: Afine
audiophonic snapshot of a label that's
consistently led the way and ignited
dancefloors en route.9 (DM)

MISSILE
VOLUME 1 -
GREATEST
LAUNCHES
Missile

CONCEPT: Techno-
U-Like with added
Semtex, Gelignite
and gunpowder from
Tim Taylor's label.
KEY PLAYERS: No exclusives, but there's
enough global high-octane firepower on
this two-CD compo to require some sort of
unilateral NATO treaty just to bring it under
control. Sweden's Cari Lekebusch,
Germany's Thomas Heckmann, New York's
Damon Wild, Scotland's Neil Landstrumm
and Holland's DJ Misjah are amongst the
minimalist box-bangers with their fingers on
the mixing desk trigger.

VIEW FROM THE TOUCHLINE: "What
does this red button do Mr Taylor?"
Kaboom!! Dancefloor destructionon a
global scale ensues. 7 (CB)

LATE NIGHT SESSIONS VOLUME 2
Ministry 0f Sound

CONCEPT: More deep house grooves
and assorted early morning chillage after
Harvey's seminalfirst volume for the
Ministry Of Sound.

LINE-UP: X-Press 2 do the mix, one mellow,
one deeper house.

KEY PLAYERS: No exclusives, but no
matter when you're offered the likes of
E.D.O!s superb but overlooked disco
classic “The Chase", Dirty Jesus' silky
smooth slo’-mo-houser “Don't Fuck With
My Shit", the Ballistic Brothers’ own brave
take on "A Love Supreme” and Ashley and
Diesel's recent Soma outing as Human
Arts, “Big Sur Highway".

VIEW FROM THE TOUCHLINE: With X-
Press 2 on the sets of steel, you expect
quality. Andit's here in spades. Roll on
Volume 3. 8 (CB)

LATE NIGHT LOUNGIN’

Kickin’

CONCEPT: Bed-time deep house for
sleepy heads from New York.

KEY PLAYERS: Scotsman Paul Hunter's
Brothers Of Soul project manages to steal
the lead on the Americans in the groovy
stakes with “Disco Era" and the scorching
“DJIn The House". Richard Worth and
Naked Music NYC come close behind,
while there are plenty Ballistic Brothers/St
Germain-style sax-to-the-max grooves from
the likes of Conscious People, Sub Hash,
Atomica and The Papp/Preston Project.
VIEW FROMTHE TOUCHLINE: Like the
title says, this is “Loungin’ - like a disco
whale on Jazz Beach after a hard night's
clubbing. 6 (CB)

VEDIC PRESENTS RHYTHMIC
INTELLIGENCE

Sub Rosa

CONCEPT: “Indian music for the 21st
Century" as the cover helpfully tells us.

But unless you're a vinyl-sniffing addict yo
on the records themselves, so this should

ATLANTIC JAXX - A
COLLECTION
Atlantic Jaxx Inc release

CONCEPT: South London
deep house sound system boys Basement
Jaxx take us on a tour of their archive. The
big show offs.

KEY PLAYERS: “Fly Life" and “Samba
Magic"? Of course. But do check out “Be
Free", the wild (pitch) string track that put
them on the map in the first place.

VIEW FROM THE TOUCHLINE: Everybody knows that Basement Jaxx are The Boys.

u may not have been able to get your hands
put things nicely to rights. 9 (FT)

Reviews by Calvin Bush, Frank Tope, Rob Da Bank, Dave Mothersole, Cal Gibson and Dave Fowler

KEY PLAYERS: It's
an all-exclusive
affair as Earthribe,
Asian Dub
Foundation,
Bedouin Ascent,
Ansuman Biswas,
Lelonek, Euphonic
and album host
Vedic incorporate
jungle, trip hop and smatterings of techno
into classical Indian music. Vedic Sound's
“Sweet Omkara” is swelteringly miasmic,
Euphonic's “Way Of The Exploding Fist" is
cool Outcaste-style jungle, and best of all is
Bedouin Ascent's “Ancient Ocean”.

VIEW FROMTHE TOUCHLINE: Veddy,
Vedic interesting. 6 (CB)

PACIFIC STATE
Deviant
CONCEPT: 21
tracks of Eastern
electronicafrom
Japan, making sure
Tokyo isn't left off the
global map.

KEY PLAYERS:
Original Yellow
Magic Orchestra member Haruomi
Hosono's latest creation “Red Tree” gets
the thumbs up, not forgetting DJ Krush's
essential head-nodder “Matsuri”.
Meanwhile Tokyo's prodigal son Ken Ishii
bounds in with his “Dinosaur R"” and the
wacky Doctor S And The Cosmic
Drunkards provide the Latin delight that is
“Secret Samba".

VIEW FROM THE TOUCHLINE: What
this might lack in Western ideals of
soulfulness is balanced by the quirky array
oftalent on show. Japan is suddenly not so
faraway. 7 (RDB)

SOUNDINTHE
EIGHTH
DIMENSION
VOLUME 2
Astralwerks
CONCEPT: Miami's {g
greatest export, the
Eighth Dimension
downbeat label run
by Q-Burns Abstract Message on the
compilation tip.

KEY PLAYERS: Q-Burn himself has his
finger in many of these sonic pies. His own
“Total Maza” is a veritable Latin
masterpiece, while his collaboration with
Astrelworks label-mate DJBMF, as
Lickerish Quartet, provides handy “Shelter".
Meanwhile Pimp Daddy Nash contributes
toe-tappin’ jazz grooves with “Joe Dropped
The Swing".

VIEW FROM THE TOUCHLINE: Looking
for the American answer to Ninja Tunes?
This should suit you, sir. 8 (RDB)

AMBIENTIBIZA s
VOLUME 2 BiZA L)

Flex

CONCEPT:
Second Volumeina
series focussing on
the original and
chilled-out balearic
vibe of the White
Island, Ibiza.

KEY PLAYERS : Fortunately not one
commercial filler here, but instead
Leftfield's “Release The Pressure’, The
Grid's reworking of the subliminal “Nod To
N20" by Rainer, the folk magic of Marianne
Faithfull's “The Hawk” and album compiler
Sergio's very own “Sa Trinca”

VIEW FROM THE TOUCHLINE : If you
prefer the Cafe Del Mar and sunsets to
Cream and chips, then this is the one to
pluck from the sea of fresh Ibiza
compilations. 8 (RDB)
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Reviews by Frank Tope, Ben Turner, Kevin Braddock, Rob Da Bank & Calvin bush

BUSTA RHYMES

Put Your Hands Where My Eyes Can See

WEA

MORE daftly-titled hip hoppery from the
fellawho's "Woo Hah" kept us all in check
lastyear. And much like Busta's previous
hit, this rolls out his histrionic vocals against
apavement-quaking deep funk bassline
and notawhole lot else. It's raw, urgent and
pretty much exactly the way we like our hip
hop. A perfectly understated four-wheel
drive anthem. 8 (FT)

Andy: “I'm nota big fan of his. To be honest,
| haven't really bought any records for
aboutayear”

Ed:“I'm notafan either. What's interesting
aboutthisisthe beatand the way it's nota
straight-up hip hop beat. 1 think the previous
singles have been more energetic, butthis is
more laid-back. It sounds well puttogether
and quite interesting, notasinyourfaceas
he usually is. We're more into independent
hip hop, things like Company Flow” 6

REIMANN

Booze

Cheap, Austria

THOROUGHLY confusing five tracker
from Pulsinger's Cheap label which will
cause much scratching of heads in record
shops worldwide, not only for Christopher
Reimann's predilection for abstract tech
engineering, but also for the fact that few of
the tracks sound right at the intended
33rpm speed. Hit 45rpm, however, and
“Hip Church” becomes a pleasant “EVA™'-
style Sixties groove shambler. No, we don't
understand either. Knowing Cheap, that's
probably the point. 6 (KB)

Ed: “We played a gig in Vienna once. There
seems to be healthy underground scene
there, butthe new government has
apparently really cut back on funding for
arts stuff. The sounds on this are really
good. It's good value”

Andy: “llike ‘Nychi Hat' because it's got a lot
of organ sounds I've heard before, but it
sounds quite funky and original’ 7

DREAM TEAM

Dream Team Theme

4Liberty

LONDON is having it right off with 15,000
speed garage disciples and their BMW
convertibles putting records like Tuff Jam's
TIR projectinto the Top 30 with no support
from national radio. And they're setto do
the same with the Dream Team collective of
Spoony, Mikee B and Timmi Magic bringing
inthe leftfield vocals of Luigito create a
bumpy garage groove which reflects the
soulful end of the genre. For the bassline
kids, there is also an RIP mix. A Soul [l Soul
for the Nineties? 9 (BT)

Andy: “l| don't really know what ‘speed
garage’is!

Ed: “(Taking the RIP mix off after two
seconds) That's enough of that. | preferthe
main mix to the RIP one. Itdoesn’t sound
that new or exciting”’

Andy: “That’s really my nightmare, this kind
of music. It sounds like there’s an attempt
atsoul with these very soul-y vocals, butin
the rhythm... ljustfind it really dull.
Rhythmically, it's just so less interesting
than jungle. Proclaiming a new scene just
because they've put sub-bass underitand
using a few kr-r-r-r-rs on the drums, | mean
Unique 3 were doing thatyears ago’ 3

T H EY are truly the original pioneers of abstract, new wave

UK electronica and have been since their inception in 1991. Their
first album, "Mbuki Mvuki" remains a techno landmark, and also
impossibly rare. They then went on to become two-thirds of the
wonderful Black Dog, perplexing headz and pushing the electronic
envelope until they split from third member Ken Downey last year. In
their time, they've worked with fellow leaders of the new school like
Mark Broom and Baby Ford, produced tracks for Nicolette's first
album and kickstarted the electro revival with the classic "Angry
Dolphins" on Clear. They've remixed everyone from As One, U.N.K.L.E.
and Funki Porcini to Red Snapper, Deee-Lite and Bjork, even playing
in Bjork's backing band for much of 1995 and 1996. Oh, and they've
got loads of side projects to their name too, including Balil and

" Kushti. New single "Undonesone” is out now on Warp, while their
long-awaited second album, “Not For Threes" is out this month. They
are Ed Handley and Andy Turner and they're here to wave the
chequered flag over this month's singles. And they're off!

ROGERRUFF
No Justice
white label

HOW would you like to have Mickey Finn
and Aphrodite turning up at your front door
with afew “mates”? One way tofind outis to
make speed garage records like “No
Justice”, get every major to chase it forthe Ce
Ce Rogers sample of “Someday” and
general Mickey Finn-ish ideas and have
everyone believing that Finn has done it
himself. Seeing as the two Roger Ruff
producers contacted each other through
Muzik's Demo Derby section, we would

like to feel slightly responsible. “Ben,
Mickey Finn's in reception!’ Shit, I'm
outtahere... 7 (BT)

Andy: “Isn’'tthat vocal from Joe Smooth’s
‘Promised Land’? It's been around, hasn’t
it? | prefer this to the Dream Team one. It's
more jumpy. It works, definitely”

Ed: “Without a doubt. It's gota bitofa
Chicago sort of sound to itas well. It's abit
more earthy than Dream Team. The vocal
sample is pretty cheeky but it works?” 5

: DIRON

Quintessence EP

Parousia/RCA

DOUBLE pack EPfrom the eponymous
drum &bass DJ. Apparently, this was
supposed to be a triple pack, but there
seems to have been a bit of trouble at
t'pressing plant. Dear me. Anyway, this is
well hard hi-speed breakbeat stuff with
bloomin' great farty bass sounds all over
the gaff, cruising effortlessly between the
darkcore Metalheadz camp and the jazz
funkier Roni Size/Jack Frost sound.

Which is just fine by us. Extremely

solid stuffindeed. 7 (FT)

Ed:“‘21st Century’ was good and hard. But
the Krust mix is the best thing on there. It's
quite minimal, it doesn’t sound too
cluttered, the bassline’s good. The others
are okay but not particularly my cup of tea. |
preferthe more minimal side of jungle.
Some of the keyboard washes and ambient
chords annoy me aftera while”

Andy: “This is really tight, well produced. A
good package forthe DJs! 7

guest reviewers: Plaid

D*NOTE

Lost And Found

Virgin

THE strongest track off Matt Wynn's album
gets catapulted onto the dancefloor via
remixes from Danny Tenaglia and Joe
Claussell. The smart money's on Claussell,
but his softly softly samba beats don't really
connect with the song. Tenaglia's more
straight ahead New York beefcake garage
rub works better, lifting this jazzy drum &
bass ballad off the coffee table and onto the
podiums. 7 (FT)

Ed: “It sounds very pop. The vocals aren't
thatamazing. Heard them a million times
before. It's good that Spiritual Life did a

¢ Samba mix for a bit of variation, butinstead
i ofgoingintoa 4/4,they could have gone

into a Brazilian rhythm, which would have
made ita lot more interesting”

Andy: “l think it's really dull. There's been
hundreds of other tracks that have
sounded exactly the same. | mean, it's
engineered well butthe sounds are really
pre-set. The Spiritual Life mix started off

: really well, butagain it's that kind of style

where the song sounds really heart-
rending but it doesn’t fit with the music’” 4

HARDFLOOR

Acperience (Remixes)

EyeQ

IMPOSSIBLE asiitis now to recapture the
impact this tune had backin 1993, it
remains not just one of the greatest acid
records of all time, but arguably the
forerunner of today's snare-roll obsessions.
Sadly, of course, they remade it 133 more
times. Remixes (to promote the “Best Of'
album) come from house weirdo Herbert,
always ultra-banging Baby Doc and original
blast-master Kris Needs' Secret
Knowledge. 8 (CB)

Andy: “I'm always keen on electronica
tracks and the melodies are really quite
unusual, very strange. I've always liked the
303, it’s just a wicked sound. Kris Needs’
mix is the truest to the original vibe”

Ed:“l loved this whenitfirstcame out. Ican
actually rememberthefirsttime | heard it.
Hubert's mix sounds quite like Herbert. (Re-
reading label copy) Ohl Itis Herbert, that's
why! It's agood version, cos he's quirked it
out. The Baby Doc mix justadds a bit of
grungey hardcore, but the crap side of
hardcore. Kris Needs’ mixis alright. It's grainy
and nasty. Butthe original is still the best: 9
(“for the original”) 7 (“for the package”)

FABULOUS BAKER BOYS

Oh Boy

Multiply

HEAD-on collision between Jonny Linan
earlier hardcore phase and two speed
garagsters from Watford going well over
the speed limit. Guaranteed to burn even
the dampest dancefloors with its catchy
hardcore hooks, Ramsey and Fenn take it
to another level with their remix. Hardcore
for 1997 has never sounded so ball-
achingly good. 8 (RDB)

Ed:“I’'m starting to get into this ‘speed
garage’thing now. I'd like to go to a night
where they were playing drum & bass AND
speed garage. (Listening) | do remember
the old Jonny L track. | like this actually, it's
gota nice euphoricfeel. | like some of the
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Bernard Manning

Les Dawson

Jim Davidson O

Les Dennis |

Eric Morecombe 6

Ronnie Barker 1
Jimmy Tarbuck 2

Peter Cooke 8
Bruce Forsyth 3

Peter Sellers 9=
Bob Monkhouse 4=

Key /0
S

4HERO

Earth Pioneers

Talkin’ Loud

AMINIalbum to make every otherlook
exceedingly miniindeed, “Earth
Pioneers" is 4Hero in effusive, wanton
mood as they garnish jazz, Detroit-
inspired electronica and soul on top of
their widescreen drum & bass overtures.
“Dauntless” is the most dancefloor-
inclined track with its unashamed jungle
formula, whereas “Loveless” takes up
where Reprazent's “New Forms” leaves
off. Excellent. 9 (KB)

Ed:“I think I've gota few things 4 Hero
have done. Didn'tthey remix
Nicolette? This is a good, varied
package. It’s very creative with
touches of techno. It's so subtle but
immediate as well”

Andy: “It's always nice to hear a bit of
double-bass like on ‘Loveless’ The
one with the strings and bass,

‘Planetaria’ has really excellent arrangements. It's a really varied release. All of the
different styles they've done, they've done well. The production’s excellent”’ 9

Plaid T

old hardcore, and it reminds me of the good
elements of it

Andy: “l don'tlike this atall. I've neverbeena
fan of speeded-up, Pinky & Perky vocals’ 5

GOLDIE

Digital

London/ffrr

IT would be easy to
finger “Digital” as the
hapless inaugural
meeting of the newly
instituted US Hip
Hop/UKJungle
mutual appreciation
society, given
Goldie's old-school, fat lace inflections and
KRS-One's somewhat pompous self-
appointment as MrUS Junglist'97. Butas
both genres stagnatein isolation,
“Digital”s cross-fertilised energy is clearly
where it's at. Accordingly, visit Van
Helden's booming, kinetic house rerub and
Boymerang's experi-twiddle mosh for yet
more thundering thrills. 8 (KB)

Ed:“llike this a lot. Is the Armand mix
‘speed garage’? | don'treally like it. Butthe
original and Boymerang’s remix are
excellent. Rap justhasn't been done much
with drum & bass, and it definitely works.
It's a step forward. It'sincorporated the
vocal really effectively”

Andy: “Yeah, it's ruff. | really like the mood
and it's what the whole jungle thing is
about. The rap’s really old school. | prefer
this to anything on ‘Timeless.. It’s a fusion
that works really well. Can we have this?

We've got to DJ on Friday. You can keep the
Armand Van Helden remixes!” 9

GRAIN

untitied

Fat CatRecords

STILL red-eyed from the sudden closure of
the Fat Cat shop, this should bring the
smiles back. The Grain collective release
five funky lock-groove DJ tools and three
very minimal techno cuts. Like the shop,
cutting-edge, moody and as fatas you like.
For serious lovers of techno. 8 (RDB)
Ed:“Oh, this is the label they're doing with
One Little Indian. I'minto this. It's gota
nice, muted sound toiit. | like it not just
because it's Fat Cat but also because the
sounds are really gorgeous. And it's quite
original. It's the kind of stuff like to hear
when | go out”

Andy:“The textures are really beautiful. It's
probably a bittoo trancey for me, but the
sounds are really excellent. For us and others
like us, the shop was an essential thing in
London. It's suchashameit’s closed” 8

SCOTT GARCIA

London Thing

Connected

CAN it really be true they're going to
remake this to shout “It's a DJ thing”?
Surely not, because even the most
farmyard of country squires could
squaredance il the cows came to join him
to this insanely catchy speed garage
number. A perfect fusion of the ruffneck
feel of ragga with the sleek chic of the

Sunday evening high fashion crew that's
quite possibly coming to a chart near you
very soon. 9 (CB)

Ed: “It's that same old beat again. It's very
similar to house music, butwith a sub-bass
line. Maybe we'll like this kind of thing when
we're older”

Andy: “You used to get MCs over house
musicin the old days, at things like Biology,
with people like Ratpack. Thisisn’tbad. But
notas good as the other ‘speed garage’
thingsyou played us’ 5

PROPELLERHEADS/DAVID
ARNOLD

On Her Majesty’s Secret Service
Wall Of Sound/east west

REMIXING much-

loved filmthemesis

like re-touching Ming @ .m. “*."’.'.“ﬁ"!
dynasty china with Nt

Humbrol modelling
paints. But The
Props' dust down ‘ @ ‘ '
the 007 suspense

overture in fine style,

painting a groove adventure that will
witness thousands of people throwing
James Bond shapes on dancefloors
nationwide (beware!). Moreover,
“OHMSS" sees the biggest of the big
beaters diverge momentarily from big beats
and infuse the tune with some (ahem) small
beat musical sensitivity. 8 (KB)

Ed:“Thisis one of my favourite James Bond
themes anyway. This sounds pretty
legitimate. I'd have to hearita bit more to
know whetherthe beat works. It's agood
onetodoandthey've redone the strings
themselves. Butthe strength of this track is
the original itself. It's agood idea but |1 don’t
think they've done enoughtocallita

: Propellerheads release. Itshould be ‘John
i Barry With Beats By The Propellerheads!” H
Andy: “The strings on this, the arrangements

are wicked. I've gotafew John Barry

soundtracks. I'mquite into the whole James

Bond thing. The brass sounds loads
brighterthan on the original. Pretty good” 6

PURE SCIENCE

Brighter Days EP

Pure Science

HAVING ripped apart those hush-hush
Ericsson mobile phone parties across the

Phil Pure Science launches his own imprint
with four cuts of lush tech-house for all

those wasted Wiggle heads. Capturing the

vocal mood of the nation, he utilises
emotional female samples to compliment
the desolate electronic grooves. Pure
science, natch. 8 (BT)

Ed: “I find this quite uninspiring. | only really

i likeonetrackonit”

006

Andy: “The production’s really good apart
from one track where nothing stuck out” 4

TALLA 2XLC

What Time Is Love

Motor Music, Germany

YES, KLF's “What Time Is Love" is covered
by Germany's Talla 2XLC and VernonBina
cynical attempt to penetrate the nation's
Top Ten. Naturally, they will probably
succeed. Mixed into a massive E-uro Sash!
style anthem, it features those black hole
“Doctor Who" sounds which used to make

you hide behind the sofa 15 years ago. In

1997, it still has the same effect. Timefor
bed. 3 (BT)

Ed:“I'm sure someone coulddo a good
cover of this, butthat’s not it”

Andy: “Ken (of The Black Dog) was good
friends with Jimmy Cauty of the KLF sol
met him a few times. | think their extremity
attimes was really admirable, and they had
agreat sense of humour. That's what's
lacking in a lot of the music business atthe
moment. Butthis is pretty terrible’ 2

SUPABEATPUSHER

Rollercoaster #80

Poumtchak, France

THE Parisian label Solid's new project has
anagenda. Make one track for the
dancefloor, one for whatever and call
yourself what you want! The third release
(after Etienne de Crecy and Alex Gopher),
thisis MC Solaar producer Boombass in
disguise. The main track is rolling disco-
house for the floor, while “Oldskoolyser” on
the flip rehashes the A-side into a vintage
groove. Supa. 9 (RDB) 7

Ed:“This is alright. Good use of echo.

We've heard a few things from France, but
i that'saboutit. | likethat Daft Punk video
: withthe dog’s head on?”

Andy: “It sounds a bit like The Blapps
Posse. But not quite as good.
‘Rollercoaster #80'is pretty good for a bit,
butthenjustlosesit’ 6

i JAY-ZFEATURING FOXY BROWN
{ ANDBABYFACE
: Sunshine

Northwestside

JAY-Z swaggers in on The Fearless Four's

old “Rockin’ It” riff (which some will recall

i wasinturnnicked off Kraftwerk's “Man
capital with his invincible live performances, i

Machine") with Foxy Brown and Babyface in

tow to provide the swingalong chorus. This

isthe r'n' b/hip hop fusion writ large; black
American pop with enough of a street edge

i tokeep Jay one step ahead of Puff Daddy in
the jeep cred stakes. A collosal hit, then, if
i we're not very much mistaken. 7 (FT)

Ed:“Sample’s from Treacherous 3, isn'tit?”

Andy: “Nah, | think this is pretty terrible. I'm
i notintothis whole thing of taking a familiar

AVAILABLE FROM 3MV TELESALES (0171) 378 8866 & SOULTRADER 0171 498 0732
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HYPES A8 & REORETAX

email: true-playaz.co.uk
parousia@enteract.co.uk
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*The Future Sound of the United i mgmm
31 Funky Guts from the UK’s Big-Beat Scene.

. | Featurmg Leftfleld
Underworld, The Charlatans, Home B, Orbltal Propellerheads,
Coldcut, ETA, The Mighty Dub Katz... Released 13.10.97. .« vwninsoyotsomicou
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=Jim Davidson 0=Bernard Manning

Les Dennis |

Bruce Forsyth 3=Jimmy Tarbuck 2.

Peter Sellers 3=Peter Cooke 8=Ronnie Barker T-Eric Morecombe 6=Les Dawson 5=Bob Monkhouse 4.
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inspotting

Reviews hy Duncan Busto

GENOTYPE
Square Wave

Capacity
Renegade Hardware

MONOCHROME & SUBPHONIC

Itwas only a matter of time before this mammoth label filled the

reiease

Viitalslot. Genotype offers
up agloriously intense
soundscape of foreboding
washes, penetrating

{ bleeps and atypically

¢ ferocious cauldron of
extreme beats on “Square
. Wave”, while the
mysterious Monochrome
& Subphonic unleash a

¢ killer sleazy acid funk
bomb in theirresistible
“Capacity”. Excellent. 10

o
singles

KLUTE

Perceptron

Certificate 18

The latest and greatest from East-
Anglian beat sensation Klute, aka
Tom Withers, cementing his
growing reputation with the
tumblingfuture funk of
“Perceptron’, a feverish hive of
rattling snares and tense, leaping
tones immersed in revolving
surges of evocative textures.
“lluminated” enters warmer
territory with its hazy melodic

interplay, determined rhythms and

loping bassline. An excellent
release to consolidate Certificate
18's already-solid reputation. 9

PURE INSTINCT

Glitch

Tech Itch

Tech ltch open their doors to Pure
Instinct. Sounds like they'llfitin
well with the pounding
aggressive break work, distorted
sub tones and twisted chiming of
“Glitch”, maintaining the label's
industrial edge. Turn to
“Germcode" for afierce collage
of disturbing sound FX and
forcefully stepping beats, spiced
with the odd massive crashing
surge. 7

CLOUDS

The Twist

Penny Black

Long time since the name Cloud
9 gracedthe shelves, appearing
on Ray Keith's Penny Black
imprint for the first time with the
hard-edge melodic drifting of
“The Twist", inspired by a fat
synthetic retro-funk bass hood.
Check “See" for a classic floating
excursion. 7

ANTHILL

Bad Man's Fingers

Push

Anthill shed the polished jazzual
influences exhibited in “Show Me
The Way" for amoodier hybrid of
clattering beats, filtered overtones
and sci-fisynth rumblings, eased
by some emphatic chords. Flip to
“What Ya Got" for a superior
concoction of enigmatic gliding
pads, echoing keys and flowing
breaks. 7.

@ MUZIK

INDEEP

Skankin

Urhan Flavour

Second fine outing for the In
Deep trio, headed by the glowing
pad sweeps, dynamic snares and
hypnotic tech-jazz hook of
“Skankin™. More spatial
atmospheric delights are to be
had on “Rhythm Factor", centred
around some deft sliding
technoid keys. 8

| FLYNN & FLORA

Warped

Independent Dealers

Aptly-titled outing from the Bristol
duo as they embark on an eclectic
bass workout, speckled with
unnerving, discordant chimes and
surreal key melodies over alazy
collection of chugging rhythms.
“Headspace” continues the mind
meltdown with its burbling
wanderings, offbeat brass licks
and booming dub bass. 7

VOYAGER

Hypersleep

R&S

The finest cut from the debut
album gets released aftera
lengthy period on dub, slightly
revamped but still an ethereal
charmer, locked around a dream
key hook and booming, rolling
bass, floating towards a delicate
string-drenched climax. It's
reworked into a more sparse beat
groove on theflip, while E-Z
Rollers deliver afine, aggressive
interpretation. 9

DJDAZEE

Homehoyz RMK

Ruffneck Ting

The lady goes it alone for this
reworking of “Homeboyz", diving
straightin at the deepend witha
barrel full of meaty stepping
breaks, joyfully riding an
unadulterated jumping b-line
rollercoaster. Turn to “Westside"
for aquirky analogue funkster,
complete with a plathora of
roaring electro stabs. 7

SKYNET

Amorphia

Audio Blueprint

Follow up to the excellent “MK
Ultra", a furious slab of driving

noise crunch, as “Amorphia™’s

thinly programmed drums and
mysterious electronic tweakings
burstinto an unrelenting synth
bass overload. “Hal" employs a
more warped sensibility with it's
jerky beat eruptions and random
technoid ramblings. 8

SOURCE DIRECT

Dark Metal Remix

Razors Edge

The deadly duo resoundingly
tackle the misty depths of Ruffige
Kru's “Dark Metal", injecting their
own special brand of
sophisticated ghostliness viaa
mind-dissolving melee of
mesmerising strings and swirling
noise. It's coupled with the
masterful break manipulation and
agitated textures of their
“Stonekiller" remix. 9

GUARDIANS OF
DALLIANCE

The Look

Moving Shadow

The trio of James “Carlito” Milton,
Mike Hall and Sophie Parks
celebrate signing onthe dotted
line with a dominant musical feast
of intertwining tech-jazz harmonies
wandering over atoughened
groove on the delightful “The
Look”. Allchange on “Reflex” fora
farmore sinister vibe. 9

DR. S GACHET

The Message

Audio Maze

First new cut for a while from the
distinguished Doctor. “The
Message" is a minimal mystical
excursion, combining subtle
jazzual meanderings,
reverberating percussive touches
and familiar lyrics to harmonious
effect. Celestial pads and
crashing breaks meet resonant

: synthetic melodies on the

strangely-titled “Half Hearted
Monty Business”. 7

KIRSTY HAWKSHAW
Sci-Cline Mixes

Coalition

Danny Breaks delivers a chaotic
onslaught of huge distorted
beats, searing atmospherics and

overdriven acidic barrages for his
“Droppin’ Science” mix ofthe
former Opus Il singer. Lemon D
takes over with a haunting,
dubbed-out futuristic rework, but
it's the blend of crunching
machine beats and subliminal
caustic touches of his “Twisted"
remix that sets the pace. 9

A-SIDES

Time

Fuse

Following the wondrous “Calibra’,
A-Sides gets harder and nastier
on his new imprint as the
mechanical rhythms and droning
synth expansions of “Time" erupt
into amoody squelching bass
attack. “Eastern Bliss" adds
provocative mystical swirls to the
tense acidic mayhem. 8

BLUE

Closer

Streetheats

A Blue debut with the solid,
pounding beat stomping of
“Closer" rising underneath a
persistent growling synth hook
and simmering hi hats.
“Afterglow” strips it down to the
minimum with occasional brass
licks flickering above a
concentrated funk bassroll out. 7

KRAKEN

Connections

Profound Noize

This youthful label continues its
mission of hardness with
elements of jump as Kraken fuse
rasping extended tones and
dramatic strings onto a lively
stepping backbone. The mood
gets deeper on “Final Warning”,a
spacier chugging affairlaced with
bleak chimes and funky
tweakings. 7

DUNE

Pentagon City

Basement

Second appearance for this
Canadian outfit. Always good to
hear something from afar,
especially when it's as
accomplished as the minimal

¢ rolling of “Pentagon City", with it's

smooth snare beats and
reverberating electroid tones.
There's some acute weirdness to
be had in the piercing bleeps and
stuttering groove of “Deep On". 7

DANNY BREAKS

Space Chameleon

Universal Language

The Scientist undertakes a
second excellent experiment for
Universal Language, mixing eerie
whines with abstract analogue
ramblings over a bed of finely
chopped rhythms, adding a half-
speed outro for extra
interplanetary madness. It's
downtempo all the way for the
heavy abstract grindings of “The
Raid” on the flip. 9

albums

VARIOUS

Artcore 4

React

The pioneering series goes on
and on without hint of a
downslide. Featuring many a
track that's occupied a top slot on
this very page, especially Krust's
“Soul In Motion" alongside some
exclusive and unreleased gems
from Optical, Q Project &
Spinback and Matrix amongst
others. Also available in expertly
mixed mode from Metalheadz'
Kemistry & Storm. 9

dfse released

FUTURE LOOP FOUNDATION -
Drift” (Planet Dog)
HYDRAFLOW - “Freeplay” EP
(Precious Material)

MORE ROCKERS - “Out Of Contral”
(Blueprint)

ULTRA-LIVING - “Freeze Die &
Revive” (Creation)

BUSHMASTER - “Think” (Juice Box)
INXS - “Searching” (Alex Reece
Remix) (Mercury)

PHD & MC CONRAD - “Reminiscent
Rhythms” (Ascendant Grooves)
CYBERCHOTIC - “Knowledge”
(Cyberchotic)
HOMEBREW -
(Homebrew)
FOUR EARS - “The Yeti” (Compost)

“Sonic

“Blood Red”

robably the most original
P track I've got at the

moment is the 4 Hero mix
of Nu Yorican Soul's “Black
Gold Of The Sun”. It's not really
your average drum & bass, more
of amusical-type of track. They
didn't just take the samples and
bang themin. They keptthe feel
of the original. Not one to be
played out but top quality and
Definitely one of my favourites.
Next up is the Dom & Roland
remix of Genotype's "Extra
Terrestrial”. Proper full-on. The
sort of track you can only play in

beefed it up and distorted
everything so it's not forthe faint
hearted. It's afull on distorted
amen style tune without drifting
too far from the original. He's
kept a ot of those elements in
there. | really like "Copies” by
Trace on No-U-Turn. There's
nothing too flash about this one.
Step breaks with little techno
and acid stabs over them.
Simple but effective, the usual
quality to be expected from

the middle of the set. He'sreally |

”' t"ﬂ hﬂy Metalheadz DJ BAILEY roots around for his ragin’ roster ofthe moment

CHECKLIST

NUYORICAN SOUL — “Black Gold Of The Sun”
(4 Hero Mix) (Talkin’ Loud)

GENOTYPE~ “Extra Terrestrial” (Dom &
Roland Remix) (Renegade Hardware)

TRACE—"Copies” (No-U-Turn)

SWIFT— “The One” (Charged Recordings)
OPTICAL— “Zoner” (dub plate)

DANNY BREAKS— “SonarVIIP"

(Droppin' Science)

' asifitwasatechnotune. You

Trace. He's always been a hard
drum & bass person, one of the
original Lords Of Dark. “The
One" by Swiftis bound to be
big. All eyes are on Swift at the
moment. All of a suddenhe’s
turned up with loads of really
good tracks and started his
ownlabel. He's making some
great music for the future.
Optical originally comes froma
techno background, which is
evident in his music. “Zoner" is
avery different track and it's all
digital, no samples. It's made

can definitely hear the
influence. Finally there's
“Sonar V.I.P’ by Danny Breaks,
which gets a lot of rewinds. It's
one of my most played tunes.
I've had it for quite a while and it
always gets agood reaction. It
was due earlier this year but
with it's similarity to “Acid Trak"
it was completely rearranged
andreleased. Now that “Acid
Trak” has gone, the original is
coming out. It's the fattest
thing Danny's ever done.
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BIO.COM

Coming Up For Air

Deepstar

Amesmerising album which
serves as the missing link
between lucid ambience,
Detroitian string-soaked
techno blues and futuristic
chemical dub. Attimes
languidly horizontal, at others
seriously funky, thisisa
multipurpose, multifaceted
kaleidoscopic ride that sounds as good on CD as it does hooming

tHrougha club system. Excellent. 10

o
Sin gles
FR Y FINGERS
On A Mission
DAP, Holland
DJ Donatask, Flex and Dr Rave
get on the electro tip again. This
time round though, they lace their
quickfire 808s and wall-shaking
subs with some rather frivolous
Seventies-style keyboard antics.
Imagine Glen Underground
jamming with a super-charged
Imperial Brothers, and you're
nearly there. 7

BRAINCORAL

Voice

Braincoral

Wonderfully lush and uplifting
excursion, that forges a pristine
alliance between swirling
atmospherics and superbly funky
electro beats. Floaty witha
uniquely dream-like eloquence,
Braincoral's “Voice" is the sound
of android butterflies drifting
across a translucent field of
dayglow metallic flowers. 8

TERRY FRANCIS

Follow

Checkpoint

More deep techno-tinged housey
doingz from Leatherheads’
original bad boy Terry Francis.
Underpinned by an old-school
Kevin Saunderson style bassline,
“Follow" is laced with a
monumentally dark Motor city-
style string section, and
interwoven with some bad-ass
funky snares. Dark. 7

MEMORY FOUNDATION
Heated Heads

Central, Austria

Four untitled superior groovers
from the Viennese tech-house
underground. Excellently
programmed throughout,
somehow they've managed to
make the jerky, staccato drum
hydraulics and heavily flanged,
cyclical mid-range hooks, flow
together effortlessly. 7

OUTLANDER

The Vamp (Revamped)

R&S, Belgium

One of 1991's biggest rave
anthems gets the rework
treatment, in arather blatant
attempt to cash-in on the huge
market for retro hardcore. Frank
De Wulf's faithful but messy
interpretation is overshadowed
by Kevin Saunderson's, admittedly
very good, pitch-bending
escapade. Ultimately though,
what's the point? A simple re-
release would have done the job
justas well. 5

RANDOM NOISE
GENERATION

The Legacy

430 West, USA

430 West unveil another EP of

i supremely funky, rough ‘n’ ready
: groovers. Okay, so the soundis
¢ kind of stylised, and you know

: pretty much what to expect, but

: let'sfaceit, whenitcomesto

i authentic, raw-edged techno

i beatz, the Burden Brothers are

i absolutely unbeatable. 7

BUSHFLANGE

Style Wars EP

Offshoot

Arefreshingly different release
fromareleatively new label that's
being run by Re-hab man, Paul
Coleman. The work of Nick and
Pete from London’s Atlas record
store, the stand-outs are “Toe
Tapper", with its repetitive, quasi
disco bassline, and the dogmatic
sequences and future jazz licks of
“Chicken Feed". A label to watch
outfor. 7

JASONBRUNTON

Relativity

Sirkus

If the amazingly languid Hot Lizard
mix of “Re-Offenders" put Sirkus
firmly on the map, then this way
cool slice of deep Scottish
techno is guaranteed to establish
Jason Brunton as a major new
underground force. Underpinned
by a gloriously sensual B-line and
some seriously funky drum

: programmes, Relativity's freestyle
¢ jazz histrionics are in a class of
i theirown.8

3ELEMENTS

Smooooth

Analogique

More deeply purist, top-drawer
electronica from the excellent
Analogique stable. The string-
soaked introspection of the title
track brings B12 to mind at their
mournful best, and contrasts
well with the warped sounds
and abstract beats of “Offitt".
Pick of the bunch however, is the
brilliantly entitled “Whalesick’,
with its rolling rhythms and dark
sombre textures. 8

DOWNLINK PRESENTS
Optimus Prime

Mosaic

Downlink continue their fine run of
emissions, with four untitled cuts
for Steve O'Sullivan's ground-
breaking Mosaic imprint. Veering
from raw spacious house to
futuristic hi-tec jazz, the EP's best
moment is the percussion-fulled,
disco-based space funk of the
title track.7

REPENT SUPREME

The Burden Of Technology

Voices Of Wonder, Denmark

Although three of the four cuts
here are fairly uninspiring ambient
pieces, this is still worthy of
attention, due to the strange eerie
tones and weird machine-like funk
of “Trains". Built around ajerky
robotic groove and overlaid with
allmanner of bizarre cybertronic
sounds, it comes across like
Kraftwerk locked in a space
shuttle with R2-D2 and C3-PO. 6

YE OLDE TED HOWLER
RHYTHM COMBO
PRESENTS

The Crusader

Otherworld

Firm believers in quality not
quantity, Otherworld's fourth
release intwo years, sees the
mysterious “Midnight Funk
Association” collaborating with
Paul W Teebrooke for an abstract
journey to the outer reaches of
breakbeat fuelled tech-jazz

ffainspofﬁng

Reviews hy Dave Mothersole

: innovation. Delicately laced with

seem to have gone seriously
downhill. The problem here, is
that the good (the Plaid mix of

quasi-subliminal atmospherics
and warm, organic base tones,

! VARIOUS ARTISTS
i Compact Disc Volume Two

Ladomat 2000, Germany
Not every Ladomat release is as
bad as the horrible Workshop

: effort above, but the label does

loose talk

FEEL the media

misrepresents Detroit
and its music. They never
come here to see it for
themselves and even when
they do they only ever
speak to the same old
people, soit's impossible
forthem to get a realistic
picture. Ireally can't
comprehend why people
anywhere in the world
would want to read about
the same people overand
overagain. | can't believe
theyaren't sick of it yet.
There's this thing | call hype
versus talent - the real
people like Mad Mike and
Jeff Mills master their talent
and ignore the media while
others just work on their

profile. Those people are all hype. They keep !
themselves in the spotlight by rehashing 10-year- i
old tracks and complain about the scene instead of !
using their passion to make it better. And when 1
they DJ they behave like rock stars, demanding five
star hotels and first class flights while at the same 1
time claiming to be underground! I've heard that |

Detroit scenester DJ BONE is unhappy with tales of the Motor City’s history, so he's
changing the future with his new Subjectimprint

promoters sometimes have
toraise the door price to pay
these DJs wages which, |

% think, is just crazy.

Detroit is an attitude and a
passion. For me people like
Dave Angel, Luke Slater and
Laurent Garnier make
Detroit music and there are
artists here in Detroit and
elsewhere that have the
same amount of talent but
they're not getting noticed

DlJs, producers, parties and
listeners, and Subject is

gonnabe a futuristic kind of label. We have
representatives in Detroit, Chicago, France,
Slovenia. .. all over. Some are famous, some
aren't, but every one will just have anumber, there
won't be any names on the records.

Subject ‘No 1’ will be released soon

juxtaposing gentle melodics with
fat hip hop breaks, “Time Note" is
as erratic as it is engaging. At
times achingly beautiful, at others
weirdly unsettling, Morohashi has
produced amighty strange, but
highly innovative affair.8

DI SLIP

Slipotika

Missile

A surprisingly diverse album from
aman, famed for his relentlessly
pounding spinning style.
Opening with the skeletal linear
grooves of “Broken Cake" and
“Tounge of Silver's” excessively
filtered looperamma, the package
takes in a variety of styles, from
stripped-down electro and phat
explosive breaks, to warped tech
jazz and dub reggae. The
common thread running
throughout is Slip's hard-edged
but warm sounding production
style, and the dynamically DJ-
friendly arrangements. 7

SACRED GROUND MARK BROOM “As
Above So Below” (Pure Plastic)
MENGZ PRIMITIVE URGES

“Mengz House Volume 4 Listen
Twice”, (Primitive Urge, Holland)
ECTOMORPH - “Abstraction”
(interdimentional Transmissions,
USA)

ACID JESUS - “Interstate” (Klang,
Germany)

1 o)

i thebest cuts here are more Sensorama'’s “Zone 30" and o X
: Patrick Forge than Juan Atkins.8 Roman IV's “Fkk") seems so % )
disastrously outweighed by the 5 S
albums bad and the cheesy (in fact 9y
VARIOUS ARTISTS everything else). Save your Ll
Fake Fruit And Horrible Shoes money, and track down the 23
Pure Plastic worthwhile singles. 3 Iy
i Anexcellent compilation that $F
: demonstrates the rhythmical LA S_YNTHES|S \O a
i innovation and pure, yet forward- Matrix Surfer \0
i looking agenda of Mark Broom's Shield, France 2
pioneering imprint. Highlightsare : A shimmeringly sublime voyage of 3
the foreboding strains of deep esoteric hypnotica. o
“Halcyon”, Spring's’ funk-infused Merging spiralling clouds of H
Detriotesque keyboard sweeps, warped synthology to wild 3
Steve Pickton’s mesmerising abstract funk rhythms, Matrix %
“20ft Scarf",and the absolutely Surfer throws you head long into 7
awesome dancefloor melancholia i amesmerising vortex of swirling 3
of “Tropica". Wicked stuff.9 psychedelia. Highly futuristic, 3
i despite having been recorded b
WORKSHOP i some two years ago, the overall x
Meiguiweisheng Xiang feelis expansive, and despite its ?
Ladomat 2000, Germany complexity, remarkably spacious. o
The word Workshop, for this Elastic space-dub tech-noir for yd
writer at least, has always had armchair astral travellers.8 \
terrible connotations. Images of ?
beardy fat-fingered social HIROSHIMOROHASHI N
workers, scruffy middle-aged Time Note 8
women and rundown Community i Shield, France ) ) 3
Art centres, automatically spring Communique, Accgma ?nd Ehnk 5
tomind. And this dreadful Plonk recording artist Hiroshi N
pastiche of sub-Portishead vocals i Morohashi makes his album B
and messy, overblown Krautrock i debutwith this adventurous o
meanderings, has done cq|lgct|on of sonic espapadgs. q
absolutely nothing to dispel my, Mixing hyp_er-speed industrial S
not unreasonable, prejudices. 1 rhythms with translucent S
H keyboard sweeps, and W

Q@olp’uow qog:

i\

X
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because they are E‘L
overshadowed by what alsa feleased 36

BRReIeyearmage. We SEANDEASON & CIM STERAC 56
want to unlock that passion uSecret Life Remixes Part 2" N
and acknowledge their (Pure, Holland) oW
talent. Techno is a futuristic AUBREY “At The Crack Of N

music that needs futuristic Dawn” (Textures) e
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Reviews by Joey Bolsadura

WHIPLASH
Over Me
Sharp

everywhere. Gorge. 10

Amassive amyl house missive from the
boyz imprint which has already rocked
Ibiza harder than recent hurricanes.
Originally on Groovelicious, the Strictly
Rhythm offshoot, “Over Me” gets the
sharpest Sharp treatment this side of
“Sharp Tools Volume 3”. A funtastically
pumping groover for disco-flava lovers

singles

More addictive than a shedful of
gear, this spunker of a funkeris
already creaming underground
dancefloors in preparation for
massive commercial success.
Produced by Mark Jolly, who
serves up the “Original Mix", and
backed by stunning reworkings
from Mark Summers, Cut La Roc
and Mo & Skinny, this is a must-
buy slice. 9@

EVE 10

My Noise

Eve

On “My Noise", Pablo Gargano
serves up a 303 work-out which
is even catchier than chlamydia at
acruisey West End boozer.
Flipside “Violin Concerto” sees a
furious groove meet killer
basslines and BSE cow bells
with a violin breakdown worthy of
the Royal Philharmonic on acid.
Definitely not for the faint-hearted,
but then they're hardly the ones
likely to be buying stuff on Eve,
are they now? 7

DRMU

Play With Me

Enterpress

Any track entitled “Play With Me"
is worth a spin, particularly if it's
on Emma J Doubell's superb label.
Here Mu gets all tribal, with subtle
strings and hoover undertones on
the title track, and more minimal
on "Seconds Away", which graces
the flip. Guaranteed to turn your
dancefloorintoan orgy, says
Emma. Drop it quick, say we. 9

DEBOS

On The Run

Jive

A massive slice of powerful Dutch
house from all-round action man
Andre Van Den Bosch, who has
already penned hits “Discobug’,
“Maniak” and “Funny Walker" this
year. “King" Vincent de Moor
provides the remix fireworks
bound to ensure this one is as
large in sales as it is in sonics. 8

JIMMY RAY

Are You Jimmy Ray?

S2

Now then, now then. ..
Someone's fixed it for Jimmy's

debut single to be reworked by
the ubiquitous John “00" Fleming,
Forthright and Xenomania, and a
sure-fire hitis on the way.
Fleming's batty butt shaker is
probably the fiercest cut of the
package. Pound for pound easily
the most pounding Top 40 bound
pounder we've heard around
here foralong time. 8

HYPERTROPHY

Just Come Back To Me

Positiva

From the same stable as DJ
Quicksilver, and likely to be just as
huge, comes this guaranteed
floor-filler with bells on. For
maximum effect, cut to the original
“DJ Thoka Mix" and the two
remixes from Holland's Porn
Kings. Proghouser DJ Philip’s
interpretation rounds off this
finely-produced package. 9

E-MOTION

Favourite Shirts/Boy Meets Girl
Universal

Justin Oliver and Alan Angus
follow up their Top Forty smash
“The Naughty North And The
Sexy South” with a cover of
Haircut 100's “finest moment”.
Haircuts aside, thisis a happy
slice of rumpy-pumpy house to
drop wherever boys/boyz meet
girls/girl orany combination of the
aforementioned. Tuff stufffrom
the bloke who originally worked in
MCA's telesales department! 8

NOEL SANGERPRESENTS
THE WESTBROOK PROJECT
FEATURING NICOLEHENRY
No Greater Love

Additive

Hardbag heaven. Like a slow
Sunday afternoon pump against
the wall the rasping larynx of sweet
Nicole on the “Original Holy
Symphony Vocal Mix” transports
you to that, ahem, higher ground
with an aural blow job of
pumptastic proportions. There's
a"“Nylon Mix" for straights, too. @

Records supplied by Pure Groove,
London. Telephone:0171-281-4877

trainspotting
o,

Reviews hy Nick Hanson

when Iplay it, and slow it down
tomixit backin. It goesdowna
treat even in a house set.
Westbam has certainly served
up some corkers in his time, and
“Wizards" is one of them. What
atearjerker! | stopped playing
this fora while, but lately I've

skool hardcore daysis “Edge 1". I still play it

now, particularly as one of my final records in
aset. Itneverfailsto bring atearto the
dancefloor's eye. It's laden with memories for
everyone. Surprisingly, even the younger sections
of the crowd know it, they've obviously heard it on
mix tapes. Areal spine-tingler! | absolutely love
“SOS" by Mrs Ping and Mr Pong. | cantellifa
record is great more or less as soon as | get it, and
this one is! I've dropped it everywhere and it really
gets the crowd beaming. The best part is this riff
from an old classical record, but don't ask me
which one. |don't know who the people behind
the record are either. .. Akira Yamoto and some
fella called CJ Stone. Blimey, that's quite a
combination! Nobody's got this one in London,
butI've been caning itall over. “Neurodancer” by
Wippenberg is quite simply a classic. |love this
beefy stuff, and remember when Pete Tong was
hammering this one first time round. That's when |
fellin love with it. This track is ananthem which
refuses to lie down and die. Normally | pitch it up

in t’,ﬂ hay We rootaroundin Jon “00" Fleming’s bag for vinyl diamonds

0 ne track which takes me right back to my old-

pulled it out again, and it's as fresh as ever. All this
German energy stuffis right up my street, it makes
you want to hug the person next to you. .. Ifyou
sort of know what | mean. Sourmash's finest cut
came out inabout 1993 when house was splitting
into the harder, British stuff, and the American,
vocal-led material. Needlessto say, “Pilgrimage To
Paradise" is a beefy, kick-drum pounder which
really brings back the memories for those who
were there at the time. | love the harder stuff, me!

Jon “00” Fleming is remixing like there’s no
tomorrow at the moment. Check his working of

Erasure’s ‘Sometimes’ on
Mute, Joi Cardwell’s ‘Soul To
Bare’ on Activand Junior
Vasquez's ‘House Of Joy’ on
Logic. Fleming’s own debut
single on his label Bond-Age is
tentatively titled Yumpin’,
Pumpin” and is out soon

CHECKLIST

“EDGE1" (Edge Records)
MRS PING AND MRPONG—"S0S" (Mighty)

WIPPENBERG—“Neurodancer” (Prolekutt
WESTBAM — “Wizards Of The Sonic” (Urban)
SOURMASH —“Pilgrimage To Paradise” (Zoom)

@ MUZIK

QUIVER =
Extra Time VIlal
Perfecto Red UK release
Following on from

1995's “Believe In Me”, Quiver
overcomes his writer’s block
to deliver a track worth waiting
for. It's been promo-ed on a
double pack with mixes from
breakbeat pioneer Rennie
Pilgrem and Stretch And Vern
as well as Quiver’s original
and skanking excursions. Top
notch stuff from Perfecto’s
sister label. 10

ARMIN

Blue Feat

Xtravaganza

Awarm and unfurling production
which has been big on import for
some months, now picked up by
the recently prolific Xtravagazna
imprint. Marvellously rhythmic
chord changes and melodic top
lines push thislilting trancer into
the realms of blissful hypnosis. 7

INVISIBLE

Scream

Excession

The third release on Sasha’s
eclectic Excession imprintis a
rather successful collaboration
between dub-house legend and
Guerilla co-owner William Orbit,
Skylab’s Matt Ducasse and ex-
Bassomatic members Phil
Charters and Dave Chelsea. It
canonly be described as a
progressive breakbeat riot with
more than a slight ironic nod at
the Guerilla sound, particularly
Leftfield's early mix of “Supereal”.
A fresh new direction for Sasha
and his label perhaps? 8

NALININC

Planet Violet

Kosmo, Germany

Another high grade release on
German label Kosmo from the in-
form Andre Nalin, co-creator of
the lbiza Summer anthem
“Beachball". Influenced as much
by the deep liquid grooves of
Holland's Steve Rachmad and
Orlando Voo, “Planet Violet" is
delivered in Teflon-coated mixes
to gleam the floors of even the
mostdoom-ridden clubs. 7

OLAV BASOSKI

Water/Bring The Bass

Bio, Holland

A couple of choice underground
tracks from prolific Dutch
producer Olav Basoski, the man
responsible for the 1991 classic
“Sil Windows". “Bring The Bass”
is arhythmic percussive trancer
while “Water" on the flipside is a
classy, disco driven cutup. Well
worth your hard earned wedge
on anew Dutch label to keep your
eyeon. 7

CHUPER

The Chuper EP

Limbo

Afull on progressive knees up
from north of the border which will

have the purists’ faces “looking
like their shit don't stink” but a
guaranteed floor-rocker with
mixes from Loma B and Scottish
DJ Trevor Reilly. 6

ZANZIBARTOPAZ

Platinum

Whoop

Acracking return to form from the
prolific Whoop label, with one of
their most solid releases to date.
“Topaz" onthe A-sideisa
pumping, moody work out laced
with mind bending drops and the
most deft of intricate drum loops.
Meanwhile “Platinum” is a more
traditional production in the
BT/Van Dyk mould. 8

DIGITAL MONKEYS

: Orbatron

: Quad Comm UK

More top quality deck fodder from
the north courtesy of ex-League
Of Sinners Mick Clark and
Richard Henderson. Definitely
living up to its name thisis a
perfect chunk of jacking
progressive house for all your
phuture funkateers, pumping
deep space electronics torattle
any cage. Proper! 9

EXIT EEE

Epidemic

Tripoli Trax/XL

Had to review this, not only for its
name but also for the sheer
package of mixes from Tony De
Vit, JDS, Ramon Zenker, No
Respect and Future Breeze. You
will have heard this hooky little
Euro-belter as it's been on import
for around six months now on
Ramon Zenker's No Respect
imprint. Allthe mixes are faithful
ranging from breakbeat to nu-
NRG through hard house and
trance, but stick to the original for
the best results. 8

SIDEWALK

Brazilia Carnavelas

Module, Holland

Sixth release on Deal's sister
label Module comes from the
ever-progressing European man
of the moment, Vincent De Moor.
The A-side is a clog-wearing
Latino shake-out with all De Moor's
trademark use of emotive, up-
down key changes. “Compress”
on the flip is more in line with his
recent “Flotation”, only darker and

more threatening! 7
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and culture cancreate. o

RUNAWAYS

Classic Tales (Album)

Ultimate Dilemma

A dazzling little album that
grows on you every time you listen to it.
The Runaways have no qualms about
mixing up their influences, taking hard
old skool beats, throwing in a little
psyehedella and topping it off with a frenzy of scratching.
Anyone who thinks that only beats with raps is hip hop or that
Big Beat s an innovative reworking of that tradition should
buy this and hear what a genuine engagement with the music

vital

singles

EASTERN CONFERENCE
MCSs

All In Together

Eastern Conference, USA

DJ Mighty Miand Mr Eon returnin
the company of the likes of Pauly
Yamz, Rasheed and Il Advised.
It's a classic Mi production -
deep, funky, groovin' East Coast
hip hop in the Pete Rock trad.
And the MCs ride these quality
beats without disappointing. 8

CHOSAN

Lift Up Your Heart

Silverstreetz

The LON Don finally gets some
vinyl out and it's pretty damn
good. Go straightto “Dark Silver
Ice” and check Chosan'’s UK flow
combined with a deep-hitting,
simple tune which suits him
slightly better than the r&b edge
ofthe A-side. 7

RAKIM

It's Been A Long Time

white label, USA

You shouldn't really touch the
kind of dodgy white label that
sunk Rakim's last album, but, let's
face it, Rakim produced by Primo
is hard toresist. ltdoesn't
disappoint, but try and purchase
aversion which guarantees the
man gets paid. 8

MECCA 2 MEDINA

Where We Came From

Dawa Dawa

Mecca 2 Medina are coming out
of England on a postive, pro-
Islamist tip, talking about race,
religion and history. The strength
of "Where We Came From”,
though, is drawn from the music a
melancholy mix of piano, harp and
muezzin. Sharp.7

NATURAL RESOURCE

I Love This World

Makin’ Records, USA

Featuring Herbaliser-collaborator
What What, Natural Resource
give us hip hop with a positive
spin without being naff. “| Love
This World" in particular (on
which fellow MC Ocean ties the
beat in knots) is sunny and rump-
empowering, message
complementing means. 8

AQUASKY

Raw Skillz (Beatminerz Remix)
Passenger

The drum & bass/hip hop fellas
from Bournemouth land an

@ MUZIK

awesomely bassed-up reworking
from the Beatminerz which
complements beautifully Big
Kwam's rap and the Scratch
Perverts' cutting. So New York
you wouldn't know it had anything
to do with Blighty, which is both a
strength and aweakness. 7

D..T.C.

Internationally Known

DITC, USA

The South Bronx underground
super group (Lord Finesse, Big-L,
Showbiz, OC, Diamond, AG, Fat
Joe and Buckwild, for fuck's sake)
returnand if that isn't enough,
Premier does the business on
“The Enemy". No suprises, but
pure quality. 8

DAMAGED GOODZ
Deliverin’ Tha Goodz EP

Powercut

Coming straight out ofGIasgow,
Damaged Goodz make no secret
of their roots, producing sonically
straight forward late-Eighties hip
hop with their Scottish accents
coming through in full effect.
What “Deliverin' Tha Goodz"
lacks in musical depthit makes up
forin commitment. 7

KOOL KEITH

Plastic World

Funky Ass, USA

Kool Keith lays into his home
town, NY NY. Over a brutal piano
riff, some thin strings and twiddly
Casio noises, Poppa Large slams
the fakery and foppery of the
lookalike world of rap. “Like a
mirage the style there s all
illusion”. Harsh.9

BLADE

Rhyme Bomb

Bomb, USA

Dave Paul of Bomb is doing more
to support British hip hop than
most of Britain is. Hence, he's
signed up Blade's latest release,
and it's as uncompromising and
bloody minded as you would
expect from the original
independent, who's retired more
times than George Forman.7

MURO

Concrete Jungle

Spellbound, Japan

Recorded in New York and
rapped in Japanese, this whole
package is alittle confusing but
actually pretty good. Obviously,
you don't know what Muro's
saying, but his flow's alright and
themusic's tight. Interesting.7

SIRMENELIK

Space Cadillac

Rawkus, USA

Coming up with superlatives for
Sir Menelik in particular and
Rawkus in general is starting to
hurt, but they keep on asking for it.
So, “Space Cadillac” is a superb
tune featuring the magnificent
Kool Keith, while “Nightwork is
even better, man-of-the-moment
EI-P of CoFlow providing beats
and words. Fantastic.9

VARIOUS ARTISTS
Brooklyn, Queens EP

Hydra, USA

Sixtracks coming from... er,
Brooklyn, Queens. The highlights
are Spinna-produced |G Offand
Hazardous, Gab Gotcha (ex-
Triflicts and produced by the
Beatnuts) and, of course,
Godfather Don. Contrasting
styles, certainly, but no lack of
skill. Many headed.8

albums

BUSTA RHYMES

When Disaster Strikes

east west

Busta seems to have lost some of
his charm. Attimes he's just
unpleasant (“It's All Good"), at
others little more than a novelty
(“SoHardcore"). Despite that,
Rhymes is still a compelling
presence with a voice that holds
your attention. 7

EPMD

Back In Business

Def Jam/Mercury

Back together and banging once

more, EPMD are doing what has
always come naturally to them —
nothing stunningly new or clever-
clever, just “hardcore funk” and a
solid flow of words. It hardly
needs stating that it works well
and that their simple but effective
approach to the genre currently
seems refreshing. 9

STS &MRDIBBS

Bomb Beats

Bomb, USA

Anice contrast here on “Bomb
Beats". Mr Dibbs gives us one
side of really basic beats to cut
up, mixin and generally fiddle
around with. Flip overand you'll
discover Scotland’s own STS
goes for more complete
instrumentals, some of which are
genuinely brilliant (check the
superb “The Happening”). 8

HURRICANE

Severe Damage

Wiija

Hurricane is a hip hop veteran,
which means he'll either be
treated as a saintorasell out. In
fact, he's neither, just a former
Beasties DJ and member of the
Afros doin’ his thang because,
shit, he can. “Severe Damage”
isn't all that inspiring, but at least
the man is staying true to that late
Eighties vibe and avoiding getting
Puffed up.6

ORGANISED KONFUSION
The Equinox

Priority/Virgin

Perhaps the greatest
underground act never to break

through to the general public's
consciousness, Organised
Konfusion are back again witha
conceptually-complicated, clever
album. There's no compromise
here, no r&b, just fine beats and
real lyrics. And it works. 8

VARIOUS

G-Funk Classics

Mastercuts

The conjunction of the words “G-
Funk” and “Classics" seems
slightly odd, especially when
Death Row have resisted
licencing. If you like “G-Funk” you
should have most of these tracks
anyway and if you don't like it,
good onyer. Avoid.3

alse released

sin gles

HURRICANE - “Coast To Coast”
(Wiija)

JUNGLE BROTHERS - “Jungle
Brother” (Gee St/V2)

NEW FLASH FOR OLD - “Electronic
Bombardment EP” (Big Dada)
DJCAM - “Bronx Theme” (K7!)

DJSHADOW - “High Noon” (Mo’
Wax)
ORGANISED KONFUSION -

“Somehow, Some Way"” (Priority,
USA)

albums

COMMON - “One Day” (Relativity)
MNAJOR FORCE WEST - “The
Original Artform” (Mo’ Wax)
VARIOUS ARTISTS - “It Will Take A
Nation Of Millions To Hold Us Back”
(Barely Breaking Even)

Olde English 800 Malt Liquor:

Corona

Hennessy

and []ll only drink that”'

Bacardi Limon
E-Swift: “Lime and Bacardi

llike the taste. It tastes so
good that by the end of the
night you done drunk the
whole bottle up. And you
drunker than you thought you
were. It's afun drink, y'’know.

Remy Martin
E-Swift: “It's like another
version of Hennessy, but it's a
smoothertaste. Yeah,it'sa
little more classy. That's when
| want to parlay and get a little
bit classy!"

Courvoisier
Tash: “A quadruple
Courvoisier. Not a single
Courvoisier, not adouble

needs pissed

Aspecial ‘needs must'inwhich renowned
drinkers THA ALKAHOLIKS talk us through their
10favourite alcoholic beverages

J-Ro: “That's what we got started on. That's what
gotusdrinking. That's why we are Tha Alkaholiks
—because of Olde English 800. It comes ina big
bottle, too. Forty ounces. It's strong. I really can't
even drink it any more. |could drink half now.'

J-Ro: "That's like the best tasting beer in the world”

J-Ro: “That's areal end of the party drink. Yeah...
Hen-Rock. You gotta drink it with one pinky in the
airl But you know what, I'm too young to have a
favourite drink. When | get older I'll have one drink

and Sprite. It'sgood. It's clear.

Heineken

Baileys

Jungle Juice

Courvoisier, aquadruple Courvoisier. Because
Courvoisier just gets right to the point. The whole
reason youdrink it is to get drunk, right? It don't
play around and have you buzzing or whatever.
You just be drunk as soon as you drinkit. It's like
when you drink Courvoisier you skip the middle
man. You skip over all the light-headedness and
go straightto drunk. That's why | only drink it
every oncein awhile!

E-Swift: “Alltime. You can drink it any time. You
can drink Heineken for breakfast and it's cool. . .

Tash: “When | like to cool out with a female | sip
on the Baileys. Butlput my own shitin it (Not
literally, we hope — Ed). | make my own
concoction. | put Baileysinand | add a little vodka
too. And the girls be sipping it like, ‘Oh, this is
good'’ —next thing you know I'm winning! Next
thing you know, I'm good”’

Tash: “It's a concoction that you make up. They
don't sellitin the liquor stores. That's where you

getallthe liquors and you
put them in a great big punch
bowl. Then you chop up fruit
withit. You put green Kool
Aid in with it and then you mix
allthat stuff up. Then pourit
out. ltdon't taste too good,
but it has you exactly where
youwannabe!

White Russian

Tash: "It's just so smooth, so
smooth going down the
pipes, you don't even feel it.
White Russians, you don't
even know it's alcohol till it
hits your stomach, it's so
smooth. Alright?”

Tha Alkaholiks' ‘Likwidation’ is
out now on Loud/RCA




DJ AGENCY AND CLUB PROMOTIONS
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DJ DARA

MUZIK VITAL SINGLE OF THE MONTH
MIXMAG UPDATE SINGLE OF THE WEEK
RECORD MIRROR SINGLE OF THE WEEK

RELEASED OCTOBER 20

REMIXES BY R.I.P., BASEMENT JAXX,
VICTOR IMBRES AND M-BEA

AVAILABLE ON 2 X CD AND 12"- XLS 88 CD/XLS 88 CD2/XLT 88




Ten years of House Music, but there are still.

4777,212? Prvers Jo Gross

A true taste of the underground

"It will move you in magic ways" (Muzik)
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one Aoy Wl all make sewse

The long awaited atbum
OUT NOW on CD-MC-LP

featuring guest artists including DE LA SOUL
Also includes the farthcoming single

REMINDING ME (OF SEF)
featuring CHANTAY SAVAGE ==

Distibuted by Charged/Vito




— pattern and smoochy drums
;‘v:’e:?RICAN SOML "I'lal which just flow through the track.
Tears/Runaway NPT, Thefinalicing onthe cakeis
> , Philip Bailey's brilliant vocals.
Talkin' Loud Great work. 9 (T)
The Nu Yorican Soul saga
continues with a new DJ friendly DUBMONSTERS
re-edit of the re-make of Roy Dublnnit
Ayers' “Sweet Tears". Konny and Efitcytftg'sl:f?l:(ggfguys doing well
: - wel
e EWESK
Roy's whispe vm?;l ag d The oneforusis “Dub Innit’, an Don't Give Up/Phunk Phorce VItal
§ spery I exciting mover with ots going on. Mix release
glorious vibes. There's also a The drums stand out with their Sound Of Ministry :
Kenny Pope re-edit of Armand’s snare accents and a shuffley This mix attracted our attention 3
mix of “Runaway”. What MAW K‘Y‘hm(;ha* s tie o, vl more than the others because it b
do you want?! 10 (SH) Th?::EeP f\:z(s:Zoametsl'lti: ”;e vibe. has an old school sound, similar Y
g for L 3
everybody, innit? & (1) to Toth Terry in the early days. o
Stomping beats chopping and 2
sinales LOVE TRIBE GROOVE CHRONICLES changing, filters moving in and 3
M—S—ICHELLE WEEKS Stand Up Remix Wg Can Get Down out, al! driven h_y thatTT ‘C,
Don't Give Up ABT)I:LW D'Ambrosio serves up two glor: n?:st‘)cr::iggatst le drums; so_undmg has-s ilns, with " r.é’
Sound Of Ministry remixgs Oneisamore soulle whish roove soulful)ll through the Mlc!‘ne“e cut_tmg ‘lhn:-‘“!lh ik )
Following on from the success of affair he.avily influenced by track, z?nd congas giv%lng tha? extra Isa m".',“;'ve Up”line. :\
their remix for “Moment Of My Masters At Work's rework of touch, with the flavour of psycho Refreshing. Ahhhhh! 10 (1) H
Life", M&S get the chance to Neneh Cherry's “Buddy”, while Rhodes chords sitting deep in the v
produce the follow up for the the other is a lot tougher with a mix. This is music fora mellow by
M.O.S. label. The music and phat synth led groove, chugging mood, butstill seems to work very provides us with a four track EP BizZZ =
?&Zr;?:r:?se’p;sd ‘:Egisg‘llg to bassline and tht:1 original sample wellon the dancefloor. 7 (TJ) \}llvhlzh W"!tzF_)Peﬂg‘E) mo_L;._t gzrage Bixxi's Party 3
> ) taken from Machines' “There But eads, with its obvious To EMI/Parlophone 3
exceptional. Withadded K-Klass | For The Grace Of God”, For BIG UNRELEASED PROJECT Edwards and Armand Van Booker1",once again at his soulful ©
and Baffled mixes this will surely clubs only! 8 (SH) VOL 1 . Helden influences. Massive.8 (Tl) i bestreworks this track and X
be another club monster... 9 (SH) Music H provides us with avocal and a 3
MARIAH CAREY white label : LOVESTATION dub, both of which glide smoothly a9
lMtluTBc?:ngN lcllllmﬂlll This bootleg white label has been :;alt'ldl'ﬂps On The Dancefloor and effortlessly along. 7 (TJ) ﬂn
et Me Be The One olumbia around for a while and has been S N
Motown ) ’ Another r&b tune but here re- championed by most of the clued Banana Republic's remixesofthe i MUTINY "S
Hurley is back and if you don't sung over the impeccable up DJ's on the speed garage cover of the great Womack & : The Give EP g
bglleve me jgst listento t'he ful} 12 producnon of experts Dave scene. Want to know what I'm on Womack classic has two green Sunflower R
minutes of his vocal remix. This Morales and Satoshie Tomie. about? Purchase a copy.9 (TJ) mixes. The cool club vox will cater “Bliss" already a smash on both )
continues where his recent The “Classic Club Mix" is anthem for those who like their vocals, sides of the Atlantic,and everyone's g_
production, “The Word Is Love" type material. There's also three FILTHY RICH while the “Deeper Dub” mix with been clamouring to sign this o
by Voices Of Lifeleft offand takes : epic dubs for total dancefloor Clean Up EP its keyboard stabs and deepbass i massive track —without success. by
itfurther. Fresh disco-fied bass chaos, the “Morales Club Dub” Unda-Vybe Music : andthe “Deep Inside” vocal riff Sunflower are holding on to this one b
licks, subtle keys and tasteful being the one to make the mostof : Licensed from the New Jersey i will give “Teardrops..." forthe time being although they do i
beats work perfectly with i Mariah’s almost angelic vocal. labeli Records, Filthy Rich i underground approval. 8 (TJ) promise new mixes. 9 (TJ) g
Stokely's smoothvocals. 9 (SH) i Gonnabe LARGEI® (SH) g
0
THE SUNBURSTBAND BRAXTON HOLMES & \bn
Sunburn EP DEWEY B PRESENT with remixes from The Spider People, two youn o
ZRecords WEEZIE JEFFERSON Iah e’ s’ah’ 8 guys we're working withpat the moFrJnent. i

Three tracks by Dave Lee which
nodoubt will raise his street cred
noend. The maintrack, “Monte
Carlo",addsa 1997 flavatoa
storming jazz/funk sample, the
infectious “Garden Of Love”
makes great use of the Kaygees'
classic “Find A Friend”, whilst the
more downtempoo “Deicious”
uses a snatch of Sine's “Mosquito
Walk” and turns itinto a hypnotic
grooover. Education for the youth

oftoday. 8 (SH) “Club Loney” on Cajual. Pumpin’ L?gg:lt:gztg‘eﬁiﬁa"y s Who do you give dub

. & . ?
SOULIISOUL sl Horizons have a sound wet?::t really stick to
Pleasure Dome ROBBIE WILLIAMS as a production unit, dneperan b nite
Island South Of The Border (187 ‘h‘?“g'; H°Pef(‘;"y ;"i”e et we'vo meted stil
Originally anr&btracknow given : Lockdown’s Southside Duh) 9°‘“% © eng” o arz out with Dream Team, Tuff
the time-stretch treatment by Chrysalis oniotherpraducers. Jam, Francis James and

Booker T. Ray Simpson'’s classy
vocal is complemented with a

The Adventures 0f A Full Figured
WomanEP

Black Vinyl

Three sample filtering tracks from
Chicago natives Braxton Holmes
and Dewey B. “Our Separate
Ways" uses a funky guitar based
sample, “The Smack” grooves
along onan MFSB type vibe and
the best track of the lot, “Soul
Kiss" tears up afirin' Latin loop
similar to their previous outing,

Yes, it really is the guy from Take
That! Although we now cringe

in this game.

What is the sound of 500 Rekords?

just say we're on the
garage dance tip. Are

garage label 500 REKORDS gives usthe lowdown

Where does the name 500 Rekords come from?
It's abit of an in-house joke between me and my
partner, Earl Buchanan. It's basically that if we
can't even sell 500 records, we shouldn't even be

PaulC from the hugely popular underground i

What are your plans for the rest of the year?
To get another three singles and hopefully an
album out. And to bring in other producers.

' Which DJs have been digging your tunes?

Everyone thankfully. On the American side,
Disciple, 95 North and Dove spring to mind. Over
here, Steve Jackson, Judge Jules, Tuff Jam, The
Dream Team... it seems our stuff has a
commercial crossover appeal to it as well.

DJ Hermit.
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production which could workjust i when hearing yet another wah- We Spacd garage To, ah What did you do hefore
aswell forradio play as it couldon : bassline, this track redeems itself certain exgent, " f?s e a you started the label? ~
the dancefloor. Booker's bass with a lovely organ riff and psycho gs ";’15 ‘/’f eenin uelnce I was producing hip hop &
heavy dub rework should also Rhodes which takes you on a trip yihe mzr]can sd% e dOf and r&b over in America, S
appeal to those onthe : thatnever gets boring. The only garégeigr;] ﬂJ usta 9,( We worked with people 3
underground circuit, and alsohas i minus point s the lack of a an Englishiaveurtoft, like Shabba Ranks, by
Tuff Jam mixes to boot. 7 (SH) ¢ recognisable vocal sample from . . Queen Latifah and KRS- T
the original that people can relate W:uch al:':ls‘s have you One. Butit's much :\
DINFLUENCE to. Other than that, nice job U "\’N“‘f e TS harder to do that kind of 3
Eﬂ:gm Know Who! 7 (TJ) H;isz:ns?“sow;gt ew stuff over here. 2
cho setel ! 3
Being a boogie inspired track in PHILIP BAILEY Seleasesl?arl 1 WQE: }Al?i a four—tra;:k E?' Nkew 1 Who would you like to sign? &
its original form it was only Steppin’ Through Time (Baffled Big e:;]zoge ‘\f/ﬁeaac?ﬁ rer " erT v:e_rri ?u I1ec ?’ 1 Michael Jackson! That's on a business tip, S
apppropriate that remixes should Time Mix) ourth(i)n Rl sinl :rs Zin OSC:OSré th:n z:;zgn 1 because he's got that whole publicity machine o
bogivenito Tho Blsck Scxenpe Adept . . . It makesglife alot e%sier forgeve one. We onl - : behind him. &
Orchestra. With thg use of live Love it love it, love it. These are dup 500 iasofth 24 d : Id all fy ' 4¢'s My He ’ by New Hori; is out 500 3 !
bass and other traditional sounds the type of mixes that appeal to pressed up copies of thatand sold all o i S My House ’y ew Horizons Is out now on 3
fromthe Eighties, they manageto | us, in other words, those that them. The second single was a repackaged and ! Rekords. There'll be a single out next month, 2
produce something that Randy keep the main elements of the remixed track from that ep, called “Find The Path”. 1 followed by ‘o Me Baby’around Christmas. New -
Muller would have been proud of. - track, while giving it a new Tuff Jam did the remixes. And ourthi‘rd andmost ! Ilanzons"remlxaf'ﬂobbiel.‘ral_q_’s ‘You Can Make 3
Ideal playing for the more intimate | personality. Wicked bass recent single was New Horizons' “It's My House” 1 It Happen’ en Public Demand will be out soon g
clubs. 8 (SH) (sounds live), brilliant organ @

MUZIK @
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PETE TONG

ESSENTIAL SELECTION
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The new album by the Beasties’ turntable maestro
Featuring the new single “Coast to Coast”
Released 20th October

distributed by Vital/Dis

0UT 13TH OCTOBER 1997

INCLUDES MIXES FROM ASHLEY BEEDLE, THE Al
AVAILABLE ON CD/12"

FOR MORE INFORMATION: www.echo.co.uk
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WINTER 1997 STARTS 27 OCTOBER




HOLLAND’S FASTEST SELLING 12" EVER
Charts: RM Club - 3 « RM Pop - 3 » Update -

m
“The best party tune of the summer” D) Magazine hul'rlca“e # 1
“A summer house slammer” M8 Magazine
: STEP INTO MY WORLD EP
Available on 12”, MC and CD featuring the perfecto edit

Out 13.10.97 NEW SINGLE OUT 20TH OCTOBER. CD 1/CD 2 /7"

é]]![% CD 1 INCLUDES PERFECTO RADIO EDIT, ORIGINAL VERSION PLUS NEW TRACKS
=

g CD 2 INCLUDES THE PERFECTO MIX, KAHUNA MIX, PERFECTO DUB AND GET IT TOGETHER MIX
Jive T/C/CD 433 3
A CREATION RECORDS PRODUCT httpz//www.creation.co.uk

The Wizat c&"j Of 0z is a psychedelic collection of & i
& tripped out: madness and, mayhen that, firmly places 3
" Australian trance on the map. Fea?‘u//ng exlusive

fla</wﬂorr)~ - T
’ i ,{,‘e' 2

Insecl‘o;cﬂ, Flworo~ Consp/rac e
Reflecto, Rip Van Hlppy, i
The Visitors, Spake Tb/ryg,

Parasonix and, Ray C@si‘/e i,
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®

Com,;r/cd bu the Anf/jooc(ean WI.JUd Pled FIPPI

5 N TRaNSIENT
W i association with ot

"% TRANRGLL CD/LP
: i Released. September 1997 on CD and, Double Vmu/
K P i, SRR Aakiby  CRENE D;;h:bufed by 5110(0131) 80~ 0000

o W
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Les Dennis |
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frainspoffing

Don't Stop
Tripoli Trax

enough. Akiller cut. 10

MARK NRG

all-time trance classic. Previously only
. | available through Germany's Overdrive
. == Records, this outing sees the evergreen
original mix matched with slamming workouts from Baby Doc
and a housier groove from DJ Eclipse. Quite simply, if you
haven'tlost it to this one in the past, you haven't been out

singles

REPULSOR

Double Action

Phoenix Uprising

Repulsor weave lush soaring
strings and sky-high synths to
produce asupremely melodic
slice of quality trance. First out on
the Drizzly imprint, this release
sees the original flipped by a Jon
The Dentist tech-house
reworking. A finely balanced and
useful dancefloor package which
is doing the business in trance
and harder house sets alike. 8

CHILDREN OF PARADISE
Alien Nation

Blue Room

German trancer Jan Muller from
X-Dream joins forces with
Parisian technocrats Gang Guru
(aka Weiss, Botanon and
Barnet). Together, as Children Of
Paradise, they jointly knob-
twiddle a superlative slice of
modern trance. Think Musicman
meets Tetsuo, and you're half way
toimagining the effect of this one
onthefloor. 7

CHRISTOPHER
LAWRENCE

Interceptor

Hook

The follow-up to Lawrence's
debut outing on Hook is a
seamless flow of melodic
hypnotism of the sort that only
used to come from German
labels. Our Chris is an LA native,
just back from a supremely
successful conquest of Australia
and New Zealand. Check his
second mix album, out on
Fragrantand React US very soon.
Another winner. 8

MENIS

Auffkiller

Koyote

The latest collaboration between
Nick Smith of Semsis and Dara-
lee of Encensis arelentlessly
rockin' slice of trance for those
lost-it moments. Imagine a sonic
vacuum cleaner designed, as the
duo claim, “to remove all traces of
fluffy shite from your
soundsystem or dancefloor!” One
for the psyche-headstrong, as if
you needed telling.7

DJ ANGELO

Full Moon Junction (Remixes)
M Track

Space DJz, who you might
recognise from their work on
Novamute, deliver a classy,

(127700

minimal re-working of the
stunning original, while DJ Quazar
(from Dutch label Seven Seas)
serves up amix which uses
reversed samples to create deep,
throbbing sonics. On the flip,
Angelo takes the original and
smooths it out with banks of
strings. Superb. 8

SNAKE THING
Scorch

Tip

An outstandingly progressive 12"
from Australian trancemeister Nik
Taylor, the bloke who has
recorded as one half of Prana
(with Tsuyoshi Suzuki), and on his
own as Reflector. “Scorch” is
pretty much what its name
suggests: a gritty breakbeat-led,
pyschedelic snittzelblaster. Play
at full blast for optimum creakage
and top Tip peakage. 9

PAUL GARN

Not Enough (Telica 4)

Telica

Belgian boy Paul gets his first
release ona UKimprint, and it
certainly won't be the last. “Not
Enough” is precisely the sort of
full-on trance we've come to
expect from the superlative Telica
stable, while flip “No Control On
The Funky Bass" boasts a simple
bass underpinned by interwoven
drum & bass programming of the
highest quality. Tough. 8

SEMSIS

Planet

Dragonfly

“Psychedelic tone poems for the
discerning psychedelic dancer”
is how Darren from Dragonfly
describes this one, and we
couldn't have put it better
ourselves. Thinktextural
sensurround sound with layered
structural harmonics. Think
digital datastreams to dive into.
Think of the most psychedelic
experience you've ever had. Now
doubleit. 9

SYRINX

Tremolo Heaven

Matsuri

Matsuri go Dutch for their
landmark 30th release, courtesy
of Patrice Van den Berg, one third
of blue room act Mental Spark.
Here abstract acid meets big
beat breaks, with Hendrix guitars
and tightly programmed loops to
blow your mind into the middle of
the next millennium. “Slippin’ And
Slidin" on the flip ain't half bad,
either. 7

BRIAN VICK

'Til They Hear You Blow

Astralwerks

Strangetitle. .. but maybe that's
what you get aftera trip to “Free
Willy 3" on as many ohms.
Regardless, Brian's debut for
Astralwerks is a top-drawer acid
techno hurricane, with all the 303
basslines and full-on breakdowns
you could conceivably fit on one
side of vinyl. Flip “Spiney” takes it
slower, though the kick drums
and 909 make it just as tough in
thelong run. A scorcher. 8

CASCADE

Transcend

UG

UG's latest signing have served
up two rolling, peak-time trancers
thatwould have sat as nicely on
sister label Hook. Nicely rolling
basslines, exquisite melodies,
and production astightas a
vicar's arse make this a must-buy
slice for prog housers and
trancers alike. There's aremix on
the flip, for those who can't get
enough. 7

BRITTANY

Mont Blanc

Heat

Tougher than the rest of Heat's
releases put together comes this
pounding acidic builder of
Hardfloorian proportions. The flip
boasts two equally rabble-
rousing work-outs, the first with a
Euro-breakbeat vibe (no
sniggering), the second sheer
303 class. “Mont Blanc” is the
firstin a series of “Heat Tools", we
hear. Refreshing news for those
who love it hard. 8

H-PUNK

Nimble Like Jack

Timing

Munich's H-Punk project joins
Berlin's latest label to release an
innovative Euro-breakbeat
groove. Both mixes on this single
are flavoured with some serious
old school groove and go some
way to proving that our Teutonic
cousins can produce much more
than 4/4 epics with acid over the
top. Aworthy release indeed. 7

albums

VARIOUS ARTISTS

Visitation 2

Magick Eye

A top notch compilation from the
fast-growing label that's
increasingly appreciated on a
globalscale. Children Of Dub’s
“Electronic Meditation”,
Spiralhead'’s “Beyond The Blue
2", Astralasia's "Alien Love Song”
and Mushroom's superbly titled
“Slap Tongue Squeeky Bonk”
(know that feeling?!) are some of
the gems on display. A winner for
psychephiles everywhere. 9

alse released
singles

LOVE DOCTOR - “Midnight Recipe”
(Nutrition)

SOSA - “Wave” (Tetsuo)
MIRANDA - “Somewhere Out
There” (Koyote)

EAT STATIC - “Interceptor” (Eat
Static)

SOUNDSTATION - “Do You Feel It?”
(Stress)

Records supplied by Choci’s
Chewns, London W1.
Telephone: 0171-434-3097.

trainspotting

U BROWN

U-BROWN
Train ToZion
(1975-79) LP
Blood & Fire
Reggae in the Seventies
was such that a great DJ
like U-Brown barely gets
amention when that
period becomes the
topic of conversation.
King Tubby and Bunny
Lee provide the classic
dubist riddims whilst U-
Brown does his best

impressions of U-Roy’s rub-a-dub toasting style, celebrating
the spirit of Jah, life and discussing political issues. Arguably
the best of Blood & Fire’s DJ releases to date. ©

.
singles
SUGARMINOTT &
BOUNTY KILLER
Tuneln
Island Jamaica
Remixing old dancehall tunes
with additional vocals from a DJ
appears to be the current formula
for good sales in Jamaica. This
remixed version of Sugar Minott's
1984 hit maintains the original
catchy dancehall lick, and
although a current sound system
favourite, it's not as infectious as
Barrington Levy and Bounty's
classic “Livin' Dangerously”. 8

MERCILESS & QUEEN
YEMISI

Rockin’ Chair

Greensleeves

Hoping to emulate the success of
theirlast duet “Sexy Lover',
Merciless and Yemisiinterpret the
Gwen McCrae hit. An obvious
chartattempt? Definitely, but one
that works. But with the current
reggae climate so glum, it's unlikely
to break the national charts. 7

SIZZLA

Like A Mountain

Greensleeves

As the Bobo Dread re-emerges
within Jamaican society, Sizzla
appears to be the artist that best
expresses their lifestyle, opinions
and philosophies. On “Like A
Mountain”, Sizzla's gravelly voice
prophesises over the Firehouse
Crew's ponderous, percussion-
driven roots riddim. 9

LADY SAW

EhEm

Xtra Large, Jamaica

Dave Kelly is easily Jamaica’s
most prolific ragga producer in
recentyears. His new creation,
the “Rae Rae" riddim is another
example of hisimmense talents.
The Queen of coarseness, Lady
Saw survives a swarm of Kelly
drum patterns to produce her
finest single of the year so far. 8

albums

BACKTOBASE

Electric Eye

Spice Productions

Hull-based dubists Back To Base
transport you into many different
mindstates with their music. With

elements like futuristic electro
stylings, wailing rock guitar riffs
and subtle Eastern vibes, it's like
amusical Tarantino movie, and
your appreciation increases as
you delve further into these
elements. Amagnificent debut. 8

VARIOUS ARTISTS
Skasland

Island

One of Island's tribute releases
as aprecursor to their 40th
anniversary in 1999 sees
producer Gaz Mayall assembling
an all-star cast of ska artists who
pay tribute to Island's
contributionsto the genre. An
appropriate release in light of
ska's current revival, and
essential for all ska fans. 8

SLY & ROBBIE

Mamho Taxi

Island Jamaica

The Riddim Twins' thirst for
creation continues to fuel their
unrivalled work ethic. This
experimental instrumental album
sees them covering an incredible
range of themes from “Alfred
Hitchcock” to “Mission
Impossible”. Their genius
accepts no boundaries. 8

VARIOUS ARTISTS
Dancehall Queen

Island Jamaica

Disappointing to say the least.
Three versions of the title track
(two of which are dull), remakes
of old tunes and recently released
hit tracks. Cheap, I'd say. Since
this is the first major movie to
come from Jamaica since “The
Harder They Come”, what
happened to an original score
with an all-star cast of names? A
jolly poor show indeed. 5

ASWAD

Big Up

Gut

“Big Up" maintains Aswad's
position as the UK's finest
exponents of popular reggae. As
you'd expect from such seasoned
veterans, “Big Up” is a tight set
that is both versatile and
commercially aware. Tracks such
as their cover version of The
Police's “Roxanne” and “Ring It"
should be on the chart
countdown in future months. 6
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Earth

VARIOUS ARTISTS
Earth Volume 2 (Album)

It's a rare compilation
sequel that's better than the first one,
but trust LT) Bukem and his crew to
manage it. And on a sweetly jazzy
downtempo tip too. Blame, Intense,
0dyssey, Rollercone and Bukem
himself on sparkling form prove that theirs is the gang to be
in with fantastic excursions into freeform trip hop and
leftfield grooviness. Diggin’ deep. Very deep. 10

singles

THE HIGHTOWER SET
Departure Lounge (Harvey’s
Remixes)

Black On Black

Alittle late, perhaps, but had to
review this because. .. Well, it's
just so darn tops, frankly. While
we continue to wait for the Set's
debut album tofinally appear,
London's answer to Larry Levan
goes to work with a pair of sweet,
dreamy remixes gorgeous
enough to get construction
workers wolf-whistling at 'em
from their scaffolding. 8

SOUL PATROL

Slo Groove/Musica

Beau Monde

Next time someone tells you
Germans ain't got no soul, point
them in the direction of this latest
from the excellent Beau Monde
label. “Slo Groove” smooches
like Sminnie The Smoocher out
on the pull, more Bristol than
Bremen, while “Musica” puts a bit
ofelbow grease into its slippery
grooves for a beatier take on Soul
Patrol's mellow magic.8

SAD ROCKETS

More Music For Mix Tapes

Source, Germany

Another strangely compelling
seven-inch this month, this time in
the vein of Tortoise or Kreidler.
Heavily psychedelic in feel, this is
what the Doors would have
sounded like if they came from
the Isle Of Wight, were signed to
Holistic and spent their time
making modern-day impressions
of Sun Rameets the Outcaste
mob. In fact, it's German.
Curious indeed.8

FRIEND &DOCTOR
KOSMOS

Single 0f The Week

Dot, Sweden

Expectedly cheeky title for
another essential release from
Sweden's answer to Clear or
Warp. No surprise, then, that as
wellas Friend and the Doctor's
own four new takes on extra-
terrestrial funky shit, there's also a
batch of remixes from Clear
artists themselves like
Metamatics, Clatterbox and the
highly talented Danniel Ibbotson.
Refreshingly different. 8

JIMPSTER
Perennial Pleasures

Kudos

AUDIMONTAGE

Facing The Future EP

Freerange

Two more reasons why
Manchester's Jamie Odell
deserves to be walking with his
head in the clouds and alarge
sandwich board proclaiming
himself “100 per cent genius”.
Vaguely junglist in feel, both these
singles offer up enough brilliantly

: structured musicality, delicate live
i jazziness and irrepressible funk

across their six tracks prove
Jimpster-man to be a producer
capable of infinite greatness. Do
not miss.9 (both)

SKINNY

Skinny

white label

An anonymous little seven-inch
(reputedly the work of a Meestah
Big Producer) that's getting the
nu jazz-heads into a bit of a lather.
Indescribably strange, it's like
Morecheeba fronted by a devil-
may-care Gene Vincent
immersed in a vat of the stickiest
bluesy trip hop imaginable. 7

AGENT CAINE

Marrakesh Express/San Fran Disco
Narcotix Inc

With alabel like Narcotix, it's no
wonder both these slo’ mo’
breakbeat rollers have a hazy,
narcoleptic feel. They must have
been recorded in veritable cloud
of ganja smoke, which would
account for “Marrakesh
Express"'s sitar drone and the
fact that “San Fran Disco” is
more psychedelic than a kaftan
in Haight Ashbury circa 1968.
Way out, man.8

albums

A SMALLGOOD THING
Block

The Leaf Lahel

Woahhh!! Slewing all over the

i experimental road likea
¢ charabanc outta control, the

Nottingham crew behind the
rather tamer “Slim Westerns”
take pitstops everywhere from
funky trip hop to drizzly ambience.
Asindebted to David Byrne and
Brian Eno as anyone, “Block” is
the perfect antidote for anybody
who found Colduct's album just
that little bit “pacey”. 7

RONNIE & CLYDE

In Glorious Black And Blue

Swim

A pair who definitely don'tfit in
anywhere. As variable as their
single releases so to date have
also been, their debut does just
enough to get eyebrows raised
with a neat variety of electronic
beatiness, gentle whispers of
soundtrack and jazzed-up funky
drum & bass. A little more
technicolour wouldn't have gone
amiss, mind. 7

JOURNEYMAN

National Hijinx

N-Tone

As always with the Ninja camp
these days, Journeyman'’s latest is
more slippery than an eel in olive
oil. Plenty of the usual Ninja-style
skew-whiff takes on jungle a /a
Squarepusher that fit neither
dancefloor nor headspace, but at
least there's some drifting, strange

ambience like the title track and
the superb “The Dargfrog” to

i provide an aural paracetemol.6

JURYMAN VS SPACER
Mail Order Justice

SSR/Crammed, Belgium

After the almost indecipherable
Spacer album last month, “Mail
Order Justice” is lan Simmonds
and Luke Gordon going more
minimal, with far greater success.
Those Sun Ra and Miles Davis
influences are to the fore in the
syncopated live instrumentation,
butit's the crisp wayward beats
and swinging bass-lines that
make this album so good. Under
your skin, with style.8

DELTAT

Lost Arks

Holistic

Some of the most rambling jams
known to man. .. Butthen, what
else would we expect from the in-
a-world-of-its-own Holistic label?
Another of those freeform
Tortoise-types from the Isle Of
Wight, Delta T swap Fretless
AZM's deranged zaniness fora
dubbier, looser sound that still
manages to suck you into its
headspace vortex like a stoned
hoover. Don'tresist.8

AFORESTMIGHTY BLACK
Mellowdramatic
Compost, Germany

: Atop collection of electro-jazz

{ moods and atmospheres which

: hints at the past while peeking

¢ into the future. The Forest bods

i arewell steeped in more traditional
i approaches, but with adeftlinein
i swirly theme tunes and dreamy

soundtracks, their retro take
skilfully blends the sound of your
UFO's and Uriels into something
equally pulsating. Neat.8

A REMINISCENT DRIVE
Mercy Street

F Communications, France

“Mercy Street” is an absolute
dream of arecord, peachier than

Reviews hy Calvin Bush

anything Roald Dahl's James ever
came up against. Essentially a
collection of ARD's three singles
to date with eight more newies on
top, even the irritating “no
computer onthis record” claim
(yeah? So what?) can't detract
from the overwhelming
sensations, emotions and
passion that pulse through this
vision. Airand Kid Loco watch

: out. Beautiful. And essential.9

PRIMAL SCREAM

Echo Dek

Creation

Primal Scream's coruscating
return-to-form “Vanishing Point”
long-player reduced to adub
whisper, thanks to the mixing
desk tricknology of top On Uman
Adrian Sherwood. “Echo Dek” is
aradical reinvention of the
original, tracing all the way back
to “Higher Than The Sun” era
Scream with enough cosmic

_space and echo-chamber lo-fi to

reduce you to a state of zero
gravity. Far out stuff.8

THE STARSEEDS

Parallel Life

Millennium

Ahh! One Dove. Voice ofan
angel with a post-acid house
Cocteau Twins on backing band.
Remember them well. And sodo
The Starseeds, clearly. Once you
get over the similarities between

: them, however, “Parallel Life"
: becomesratherapleasant little
¢ experience really, afloaty, dubby,

celestial collection of tunes which
would be perfect for when the
missus complains about how
noisy most of this electronic stuff
isthese days.6

HAB

maP0D

Dot, Sweden

Purest microdot electronica with
a heavy artificially enhanced
intelligence, “maPOD" continues
Dot's impressive run of missives
from the far-gone side of Nineties'
abstraction. Melodies soak you,
blipvert beats assault you and the
alien rhythms entice you. Potty
noodling, it's Dotty but certainly
notdated.8

alse released

albums

VARIOUS ARTISTS - “Signs 0f Life”
(Blue Room Released)

0BO - “ARoll Back” (Obo)
DUBONIKS - “2 Blind Mice”
(Delancey Street)

FULL MOON SCIENTIST - “Do We
Look Like Comedians” (Botchit &
Scarper)

i UARIOUS ARTISTS - “April - The
i Collection” (April, Denmark)

VARIOUS ARTISTS - “The Big Chill -
Pipedreams” (Rumour)

singles
THESéUI. OF 81 WINKLES - “Look

My Way” (So... Sparkle)
FREDERIC GALLIANO - “Plis Infinite
No.2” (F Communications, France)
CITADEL OF KAOS - “My Machine &
I” (Narcotix Inc.)

LAYLOW - “Another Place” (Yellow,
France)

OMNIUM - “Gravity Is A Lie EP”
(N-Tone)

VARIOUS ARTISTS - “4x4” (Hombre)
CIRRUS - “Nassau” (white label)
JURYMAN VS. SPACER - “Prophet
And The Fool” (SSR/Crammed,
Belgium)

‘Producer’s Question Time’

goes, really. That's probably
why alot of people can't get
their heads around it.

How does your sound differ from

your contemporaries?
It's expansive, it's got an ability
to get quite thematic. | do try
and be different. Consciously?
Yeah, definitely. Itryand do
stuff that's original and of my
own school so when you putit
on peopledon'tgo, “Oh, he's
lifted that from there”.. Ifl can
avoid that, the better.

What's influencing you at the
moment?
Well, Nick Rap and Pete Herbert
who do stuff as Bushflange for
Hard Hands, their stuff is pretty

producer profile

Firsthe was a Sandal. Now he's the JURYMAN.
lan Simmonds meets Judgement Day on

How would you describe your production style?
Quite loose, wide and rhythmically complex. It'sa
bit of melting pot. More dance workshop than
dancefloor. I've got several different styles, either
working in alive context with a band or in a studio
with computers. The Spacer album | co-
produced involved a lot of live format. Anything

7

amazing. | love the repetitive, really short cut-up
loops they use. And it sounds so modern. Placid
Angles, John Beltran's project on Peacefrog, I'm
very into that. |love Sun Raand that frenetic
period he went through in the Sixties. That
philosophy is quite inspiring to me.

What was your first ever production? And your last?
Solo, it was “Juryman 1" on Orange Egg. Before
that, it was my work as part of The Sandals. My
most recent was co-writing and producing the new
Spacer single, “Elements Of Twist” for Pussyfoot.

Who have you most enjoyed working with?

The Sandals. I've gota lot of
connections with those guys.

Who would you most like to
work with?

My father. Sadly he's lost the
ability to play now. He used to
be a trumpet player. He played
in alot of British swing and be-
bop bands in the Fifties and
Sixties and had the same kind
of feelings and thoughts about
musicas | doand he never
really got critically acclaimed.
Averytalented man.

Juryman Vs Spacer’s album
‘Mail Order Justice’ and
single, ‘Prophet And The
Fool’ are out this month on
SSR/Crammed
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Tueaday ia Novemher
doncaster dormne

0118 918 9000/ 01302 370999
{lﬁdnssdw l!)_ﬁs!ovem!mjl ot
el Ep)ﬂrﬁﬁ )L Poyal coux
0151 709 4381
Thursday 80 November
leicester de montfort hall

0116 883 3111

Saturday 88 November

manchester apollo

0161 242 2860 / 0161 832 1111

Sunday &3 November < 5. 2Y 5
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Get Higher .... the single
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OCTOBER ‘
Friday 24 |
SOUTHAMPTON GUILDHALL

with DJs ROGER SANCHEZ
b/o; 01703 632601 plus usual agents

Tuesday 28 i
NEWCASTLE MAYFAIR

with DJs ROGER SANCHEZ {
b/o: 0191 232 3109 plus usual agents |

Thursday 30

LEEDS TOWN & COUNTRY
with DJs ROGER SANCHEZ
b/o; 0113 2800100 plus usual agents

Friday 31

GLASGOW BARHOWLAND
h/o; 0141 339 8383 and all usual outlets
NOVEMBER [
Saturday 01

MANCHESTER ACADEMY

with DJs ROGER SANCHEZ
Dh/o; 0161 275 4815 / 2930 plus usual agent

DAFT PUNK live

Monday 03
CAMBRIDGE CORN EXCHANGE

with DJs BASEMENT JAXX & DIMITRI FROM PARIS
Db/o: 01223 357851 plus usual agents

Wednesday 05

LONDON ASTORIA

with DJs BASEMENT JAXX & DIMITRI FROM PARIS
b/o: 0171 434 0403 / 4, C/C: 0171 287 0932,

Stargreen 0171 734 8932, Ticketmaster 0171 344 4444,

LTB 0171 240 0771,Rough Trade (Neals Yard / Talbot Rd)
Rhythm Records (Camden) HMV & Tower Records

throughout London & SE

Saturday 08

BIRMINGHAM QUE CLUB

with DJs BASEMENT JAXX & DJ GREGORY
b/o: 0121 212 0550 plus usual agents

Sunday 09

NOTTINGHAM ROCK CITY

with DJs BASEMENT JAXX & DJ GREGORY
b/o: 0115 941 2544 plus usual agents

Monday 10

BRIGHTON EVENT

with DJs BASEMENT JAXX & DJ GREGORY
b/o; 01273 732 627 plus usual agents

All shows £11.00, except London £12.50 adv. Doors 9pm till 2-am
except Nottingham Ba/m -1€pm
- DAFT PUNK- 'BURNIN' THE NEW SINGLE OUT Now -

advertise in

SJM CONCERTS & MCP PRESENT

Roni Size Reprazent

plus special ‘gdests

ONKEY MAEIA-

OCTOBER 'S7

20 LEEDS MET UNIVERSITY
0113 244 4600

| 21 SHEFFIELD LEADMILL

0114 2754500

CPL PRESENT
22 CLASGOW ARCHES
0870 6010002 -

23 NEWCASTLE RIVERSIDE
0191 261 2606 1

294 MANCHESTER LINI 70120
0161 832 1111

25 CARDIFF LINIVERSITY
01222 387421

% 1887 MERCURY MUSIC PRIZE WINNER

these pages

BRIGHTON EVENT
01273 709709

NORWICH UEA
01603 764764

LONBON ASTOIRLA
0171 287 0932 /0171 734 8932/ 0171 844 4444

BIRMINGHAM GUE CLUB
0121 643 6101

BRISTOL UNIVERSITY

0117 829 8008

ALLTICKETS £6.00ADV EXCERT LONDON £10,00ADV
NEW ALBUM ‘NEW FOR

5
NCLUDES THE SINGLE "HEROES'
OUT NOW ON TALKIN® LOUD

&%K%-K%J

Metropolis Music, SIM Concerts, DF Concerts & MCD/
by arrangement with Primary Talent presents’

MORCHEEBA

plus ATTICA BLUES

DJs PAUL CHEEBA, BALU & THE SCRATCH PERVERTS

Tuesday 7th October
SHEFFIELD LEADMILL

Tickets £5.00adv availahle from 0114 2754500 & usual outlets
Wednesday 8th October

GLASGOW ARCHES

Tickets £8.00adv available from 0141 339 8383 & usual outlets
Thursday 9th October

MANCHESTER MDH

Tickets £6.00adv available from 0161 832 1111 & usual outlets
Saturday 11th October
DUBLIN OLYMPIA

Tickets £11.00adv available from 00353 14569569 & usual outlets
Monday 13th October

CANMBRIDGE JUNCTION

Tickets £7.50ady available from 01223 511511 & usual outlets
Tuesday 14th October

BRISTOL BIERKELLER

Tickets £7.00adv available from 01179 299 008 & usual outlets
Thursday 16th October

SHEPHERDS BUSH EMPIRE

plus KOOT & Guest Compere MURRAY LACHLAN YOUNG
Tickets £10,00 adv from Box Office 0181 740 7474,C/C Hotline 0171 287 0932,
Stargreen 0171 734 8932, Ticketmaster 0171 344 4444, First Call 0171420 1000,

‘ LTB 0171 240 0771, ULU 0171 323 5481, Rough Trade (Neal's Yard & Talbot Rd),
Rhythm Records (Camden) HMV & Tower Records throughout London & the South-East

Wednesday 22nd October
BRIGHTON PARADOX

Tickets £7.00adv available from 01273 709709 & usual outlets

~ NEW SINGLE ‘SHOULDER HOLSTER’ OUT 29TH SEPT ON CHINA RECORDS ~




Live classifieds

| BENTLEY RHYTHM ACE

cuests LES RYTHMES DIGITALES (waLt oF souno) CUT LA ROC (skinm)

(GUESYS APPEARING ON ALL DATES EXCEPT IRELAND)

A

SEUNDS

BETOBER
FRI 10 BRIGHTAN THE PIER

(FESTIVAL) £15ADY, £20 DOOR C.C: 01273 709709

GAT || CARBIFF UNIVERSITY es00

BN 12 BRISTOL LAKBTA o oun erice so:or szssms
TUES 14 SHEFFIELE LEABMILL oo tecomazmsen
WED |5 MANCHESTER SANKEYS SOAP

£700 PCCADILLY BO: 16183211 AND SANKEN'S SOAP 01t 950 4280
THURS 16 NEWCASTLE RIVERSIBE sson c.c: o261 s
FRI T GLASGAW GARAGE s oo ommenr oo

TUES 21 £7.00 BOTEL: 017 794 352 434 043

WER 22 NORWIEH WATERFRENT s sorec omn
THIRG 23 BIRMINGHAM QUE CLUB o weonsomsas

FRI 24 BELFAST EMPIRE MUSIE HALL

GAT 25 CORK EVERYMAN THEATRE

TICKETS AVAILABLE FROM ALL USUAL AGENTS (SUBJECT TO BOOKING FEE).
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SQUALE CD2000 SQ“ALE M200

ONE IN THE JUNGLE TOUR

Dual CD Player ; TET 5 b Gain_s
£249 inc. VAT + delivery R £89 inc
CD100 Single CD Deck £99 inc. VAT " ®
SPIRIT MV100
o4 MV250B
5 150w 3-way
Speaker
1 £89 inc.
225w 3-way
150w + 150w Stereo Amp £99 inc. VAT Speaker
200w + 200w Stereo Amp £139 inc. VAT £139 inc.
SQUALE PI.1§:I? 24 HOUR
pive  BROCHURE HOTLINE
Tuntable 0181 580 O 680
— €89 SALES HOTLINE
ctober 2
3rdl 17th 315t . 01 8 1 354 so o
Edinburgh Newcastle Oxford Cartndge
Manga @ La Belle Angele Spider Source @ The Zodiac
s =IVId @ Universt ) rthumbria 5 C SCO ee | D
RERRCBIR RN EIIiSon Pl;lrii(' i gL B ]__FI@[E Pﬁ@ﬁ@@@ﬂ@w@& @DtﬂD @
10th DJs Randall & Trace
Bristol
R|l_f]_f||le<T:k T(ill((j: ; g“'hll é SQUALE®
(@ e Irint entre rigntor
Tninit]y R S(élp]paz‘ Convention All items are on demonstration in these showrooms at: s
Rdn MonpuHende Rasmeyil (i Tis cealiner 13 Park Parade, Gunnersbury Avenue, London W3 9BD |
DEJ).SJ ':;he Pressure Crew For further information, call JADE on 0181 993 9099
/ vpe

E-mail: jade@ukbusiness.com Mobile: 0966 131366 Fax: 0181 723 7904 j ;
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THE PIONEER
CD]-H00S

Will Pioneer’s new CD players mark the end of the
Technics era? EQ enlists Rocky and DJ Ron to find out

IT really wasn't that long ago that the very idea of a CD player sneaking its
way into the DJ booth was entirely laughable. They were seen as
machines for the kind of DJ who might still be talked into spinning “The Birdie
Song” for his or her more discerning punters. Besides which, CDs lack the
analogue, hands-on, vinyl biscuit loveliness of the trad 12-inch. DJing is a pair of
Technics, a mixer, and arecord bag. End of story.

But it's not. Groundbreaking DJs have always introduced new elements into
their set-ups. Sequencers, samplers, tape decks and DAT players all make
regular appearances now. And, of course, the CD player. Last year Pioneer, a
company better known for its forays into the domestic hi-fi and car stereo
markets, launched the CDJ 500I1 to a great deal of praise and big sales, and now
they’re scrambling the DJing world with their new model, the CDJ-500S.

Pioneer have been working closely with DJs to update the product. and the
CDJ-500S is a triumph of engineering. It's designed to fitinto the weeniest space,
clocking in at around a third smaller than their highly rated predecessors. It's a
mere nine inches by nine inches —virtually a Discman! Two ofthem, side by side,
will fitinto a standard 19-inch rack mount. Andthey weigh a comparatively svelte
2.6 kg each, so you can easily carry the things around.

Butthat's not all, Pioneer make several claims for the unit’s build and stability. It
will not skip. they say. no matter what. With an oil-dampening system which the
CD mechanism actually sits in (first developed for use in theirin-car CD systems
which needed to stand the impact of a Land Rover taking a potholed road at 50
mph), these CD machines are about as reliable as you can get. This also means
that they don't have to be kept on a flat surface, so they can be mounted above
your record decks at a 45 degree angle, thus maximising space in the-all-too
often stuffed DJ booth or studio.

Other design innovations abound. The decks have a large jog wheel which, they
hope, replicates the feel of vinyl and “dissolves the ‘hands-on’ psychological
barrier.” The jog wheel can be used to set loop points on your CDs, tailoring the
exact startand end points of the loop (which, incidentally, can be up to 10 minutes
long). The units are capable of tempo adjustments of up to +/- 16 per centand
there lies a magic new trick which will appeal particularly to drum & bass DJs
with their accelerated BPMs, because the unit can correct the unpleasant “Mickey
Mouse” effect you get with vocals when you push the tempo up. Also, when the
units are used with Pioneer’s own DJM-500 mixer, the cross fader can actas a
fader/start slider. giving the effect of some stuttering scratching effects. It's allin
the wrist action. Cueing up and setting loop start points is a breeze, too. Cues can
also be memorised and, of course, starts are instant.

All of which sounds great, butwhat are DJs making of the new product? Pioneer
spokesman Charlie Martin: “| think the name DJs, the people who are really
setting the pace, who are also normally producers in their own right, don'thave a
massive barrier about the type of format that they're playing. Ifthey can enhance
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“Fascinating. | can rear-end the double-matrix interface via the analogue auﬁ]u( at a variahlgiof 3.4 hgr;
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Now where's that ‘Riverdance’ CD?" muses Rocky

their sets musically, and the equipment available to play CDs on then they will not
see playing CDs as a problem. They're also very studio-minded and into
technology, and anything that can give them a bit more of a dynamic edge in the
live environment they will take on.”

. #
buy a pair of - #, ! !
Technics?”, enuires DJ Rope. . things to do. There’s only

With the effects unit on the award-winning Pioneer
mixer, the plan is that the compatibility between it
and the CD players will make the set-up the
ideal CD system for DJs.

“The popularity of the mixer helped
Pioneer gain credibility and made DJs
look atanything new Pioneer bought with
some interest,” says Charlie. “It helped
promote the CD as a DJ format, really.
These are way ahead of the competition.”

FROMTHE HORSE'S MOUTH:
ROCKY

“I'LL tell you, a year a go | was anti-CD,” says Rocky, who
was supposed to spend a couple days demonstrating the
CDJ-500S at Pioneer’s stand at this year's DJ industry
show, Plasa, and ended up spending all four days chained
to his DJ booth. “I never thought I'd use them, but since |
got hold of the these I'm a total convert. Also. it's not about
going totally overto CD. CD players working in conjunction
with vinyl opens up a whole new spectrum of
so many thingsyoucando 7 j i AT L
with two turntables and a y :
mixer, but now you've got these, it adds so much
more to what you can do. In the early to mid-
Eighties. you had people like Frankie Knuckles
doing live re-edits on reel to reels. Now it's
possible to do that digitally with CDs. You cantake a
two bar loop, edit it so you have it running perfectly.
You can have 10 minutes of just a drum loop going.
couple it with the Pioneer mixer using the effects,
you can create breakdowns, drum rolls, all sorts of
things with a little loop.”

Rocky had been using last year’s CDJ 50011 model
until a few weeks ago when he got his hands on the new players. What for him
are the bestimprovements?

“Apart from the size thing, the loop facility has now got an edit facility which
allows you to adjust the loop until it's perfect, which you couldn’t do before. We
said we'd like a set of effects assignable to each channel, and apparently that's
already inhand. | expect there’s a hundred Japanese people working on itas we
speak! Pioneer are so far ahead with this gear. Nothing else comes near this.”

DJRON

“I LIKE this machine because it's so user-friendly,” says the drum & bass DJ. &
“It's so fucking easy. man!” Ron is using a CD of his yet-to-be-released
“Quintessence” EP to put the CDJ-500S though its paces, and he’s impressed.
“It's justtidy. I've gota setin my studio atthe moment and it just adds a different
feeltoitall. Looping is great, you can mix other things into the loop. youcanslap
some echo on it. double it up. It's not like those little mixers where you can
sample little sections, it's way beyond that. It's almost like having Cubase in
your DJ booth.” |

He particularly likes the pitch shifting capability, which means he can up the
tempo of a breakbeat, or an entire track, but tone the vocals back down to their
original pitch, all in real time. “That means you can bring older tracks in with
vocals on them. You can mix the old stuffin without it going all Pinky & Perky. And
you can go plus sixteen on these, and Technics only go plus eight. soit's great to
be able to control the vocal pitch like that! People wantto know if you can scratch
onit, andto a degree you can. With the fader switched on. it acts as a start switch
for a loop point, so every time you move the cross fade in. it plays the start of the
loop. Itgives you the same feel as scratching, up toa point.”

“This is a very good piece of kit to add to what you've got already. When | first
boughta pair of Technics, not every club had them. Now, | don't think I've beenina
club that hasn’t got them. In a year's time, every club will have a set of
these intheir DJ booths. It will be standard.”

w Wi
[

The CDJ-500S is out now, priced at £729. The CDJ-500MK2LTD (the »

original model) retails at£649. The DJM-500 mixer is priced at £849

Contact Pioneer at Pioneer House, Hollybush Hill, Stoke Pages, :
Slough SL24QP. Telephone 01753-789-789



BEDROOM BEDLAM

NOVEMBER 1997

RIGHT you lot. The fact is, none of
the Bedroom Bedlam tapes we
recieved this month were of a high
enough standard to earn the coveted
title of Bedroom Bedlam Winner.
We'd rather have no winner at all
than lower the impeccable standard
set by all the previous winners. So
there. What's the matter with you
all? Where's the next Andy

Weatherall or Grooverider hiding
out? Your magazine needs you! So
come on, get practising and let's
hear what you're made of!

Please send all Bedroom Bedlam tapes to
Ben Turner at Muzik Magazine, King's
Reach Tower, Stamford St, London SE1
9LS. All tapes must include a passport-
sized photo and a full tracklisting with
artist, track title and label.

CHILL OUT: Simon Cross (Hertfordshire 01582-766-748)
DRUM & BASS: Matthew Ander - Maestro (Essex
01255-671-395)

Philip Jones & Sean Martin (Birmingham 0121-749-
3069/0121-747-6207)

Paul Wallace (Middlesex 01553-
774-796)

HARDBAG: DJ-K - Kevin
McDiarmid (Widness 0151-424-
0901)

ECLECTIC: Steve Bridger
(Birmingham 01527-521-067)
Lindsey Edwards (Coventry
01926-429-264)

Pete Ludden (Liverpool 0151-235-
3547)

Colin Millar (Edinburgh 0131-659-
5192)

Tat - Andrew Tattersfield
(Chesterfield 01246-205-489)
Joseph Shanks (Canverley, Surrey
01276-646-63)

Philip Jones and Sean Martin

THE CREAM OF BEDROOM BEDLAM WINNERS DIRECTORY

HOUSE: Cliff Chaudhury (London 0181-314-5270)
Alison Marks (London 0181-208-0789)

Gian-Paolo Arpino (Cardiff 01222-495-046)

Dave Purnell (Leicester 0116-270-6955)

GARAGE: Martin Lodge -
Housemartin (London 01992-
714-645)
PROGRESSIVEHOUSE:
Marcus James (London 0976-
899-674)

TECHNO: Rob Collman
(London 0181-200-6620)
Rick Hopkins (Stevenage
01438-362-775)

Tony Jones (Portsmouth 01329-
280-266)

Simon J (Chester 01557-330-
343)

Andrew Morrison (Oxford
01865-726-795)

Timmy S (London 0181-856-
8549)

0 80000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

Yamaha have released an updated version of
their MDF 2 datafiler called, and we’re sure you
won’t be overly shocked to hear this, the MDF
3. Forthe uninitiated, a datafileris a small
rugged box which you can use to play back all
your MIDI files in a live situation, no need to
take your precious Apple Macinto smoke-
ridden and lager soaked clubs for a live show.
The MDF 3 plays both type 0 and 1 files, has a
footswitch control option and a 16 channel
sequencer. It retails at £329. Call Yamaha on
01906-369-269.

Steinberg’s Cubasis AV for Power Mac
machines is now in the shops giving users
audio recording, MIDI sequencing, video
and score facilities all for the outrageously
paltry sum of £129. Call Harman Audio on
0181-207-5050.

Gemini have a couple of new turntables out

intheir ever-increasingly stern attempt to give
the mighty Technics a run for their money. The

@ MUZIK

PT-1000 and the PT-2000 both have +/- 10 per
cent pitch control, a lock switch and an XLR
lamp socket (don’t plug a micin there! It'll blow,
captain...) while the 200 also offers an
adjustable pillar and a 7g anti-skate control.
Call Geminion 01705-591-771.

Look out for Yamaha’s QY 70, a portable
workstation rammed with sounds (more than
500 with 20 drum kits, too). It's 32 note
polyphonic, 24 part multi-timbral, has internal
FX,a 20 song, 24-track sequencer and is as
cute as a button. £449 from Yamahaon01908-
369-269.

Forthose of you who can take the
overwhelming nature of the music show, head
to Wembley on November 28 -30 where The
National Music Show 1997 Incorporating
MEMS (the MIDI And Electronic Music Show)
will beinstalled. It’s £7.50 a day on the door or
£6.00in advance. Call the ticket hotline on
01369-708-007.

DEMO DERBY

TOMORROW’S PRODUCERS TODAY

NAME: SELECTRIC
CONTACT:0181-968-4045

MUZIK S VERDICT: Selectric ain't
his real name if you were wondering.
It's Jake Lingwood. “Call For Julia” lays
funked-up breaks (but far from big beat)
over insane looped car alarms inventing
across between David Holmes, St
Etienne, Jake's beloved Stererolab and
Fat Boy Slim. He uses acid noises to
great effect and the bubbly, dubby
nature underneath betrays the fact that
his favourite club is Andy Weatherall's
Bloodsugar. Music for boozing and
fighting to. “One Before Eight” is big,
bassy and sounds very professionally
produced. Great samples on both
tunes. Flip-flop atitsbest. 9

NAME: HEADJAM

CONTACT: 0976-821-866
MUZIK S VERDICT: Meet Martin
from Port Talbot. He gets offto avery
promising speedy garage start thatis
immediately spoiled by a Enya-like
string workout which had the office
singing Orinoco Flow for the first time
in three years. The cheesy “Voices”
vocal bit works with the bass and drums
but the strings prove too much so we
skip over the “Voices Dub” (which
actually sounded quite good in passing)
and concentrate on “Taking It Back To
The Old Skool” which surprises. Big,
boomy and fairly obvious but funky
nonetheless with a class old hardcore
synth pattern and gives us hope yet. 6

NAME: TAPE 4 MUSIQUE
CONTACT:45, DALMENY ROAD,
LONDON, N7 ODY

MUZIK S VERDICT: Chas is avery
calm man. “Sea And Didge" is just that,
the nicest possible didgeridoo drones,
sea noises and seagulls whirling
overhead. Had us nodding off in the
tradition of the best chill-out, but
therapeutic none the less. Ideal
relaxation fodder, but dunno how the
kids will take to this on the dancefloor.
“Abstract Shite” may have given the
game away for the next track.
Omninous rumblings with monotone
synths over the top. Tangerine Dream
fuelled on double-strength mushrooms
up shit creek in a wire-mesh canoe. 6

NAME:DYNAMIC SYNCOPATION
CONTACT:0181-789-5552
MUZIK S VERDICT: Jonny Cubaand
The Loop Professor have been busy
since we last... Never heard of ‘em?
“Closer To The Line" fuses airy flutes,
Geoff Love tension and funkin’ b-lines
like an expert welder. “Stealth” creeps
up with its plucked strings, tripping
drums and morse-code bleep like a
mysterious dark thing on a dark night.
Mr Wah Wah Guitar approaches
cautiously but is overwhelmed by Mr
Sinister Strings. Blindingly ace and
guaranteed vinyl exploder. 9




MIXING SYSTEM
The best value mixing system in the UK with :-2 x DJ1900 Turntables, a PRO16X Mixer, Slip Mats,

TERRALEC for the Best Value in the UK |

TEL: 01702 547571

, Order No: MPRO19-18 [£199] [PRO16X] Order No: MPRO19-100 [Symbol100][£249]
B B P i VAR
ve224ALeC LoD S

FAX: 01702 541075 5]
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WILD MOON

Fantastic flower effect with multi-dichroic colours.
Automatically activated by music. Complete with lamp
and instructions. This must be the best value in the UK!!
Order No: MWILD MOON £99.00

POWER UPGRADE

Fantastic value amplifier and loudspeaker systems. Move from bedroom
mixer to Pro Dd! High quality rack amp, professional loudspeakers with
12" or 15" drivers plus horns. You won't be disappointed.

Order No: MPOWER 11 [£275] 100W Amp + 2 x 12" cab’s
Order No: MPOWER 22 [£325] 100W Amp + 2 x 15" cab’s

LASER CRAB
Powerful laser with
automatic or manual
pattern select. Easy to
use, great effect.
Order No: MCRAB

A full featured dual CD play at must be the best value in the
UK. This is a two part player wi slim 2U control panel for

easy operation. Don't miss this deal 1
Order No: MHDJ200

SCANNER

Our scanner offer is back. 180
degree scanner complete with
Par 36 lamp.

Order No: MDSCANNER

LASER KEYRING
Make your own effects with this laser.
Incredibly bright can be seen in daylight
and up to 500 metres at night. >
Order No: MLSP

-

([ AMPLIFIERS

Solid RMS power with quality
and price unsurpassed in the
UK. MOS FET transistors are
used throughout this product
range to give extreme reliability.
120 + 120 Watts RMS

£183.00 Order No MA200 ; — £90.00 - ‘ , l»
120 + 120 Watts RMS . | & - 3 e

£199.00 Order No MP200
210 + 210 Watts RMS
£233.00 Order No MA400
210 + 210 Watts RMS
£264.00 Order No MP400
400 + 400 Watts RMS
£379.00 Order No MP800
600 + 600 Watts RMS i
| £699.00 Order No MP1200 /8

FOG MACHINE

Best value Fog Machine in the UK made by Antari,
supplied with 5 litres of fluid and remote control.
Order No: MFM7

All prices include vat. Carriage and packing £3.90 for standard delivery, [three days], add £12.00 per order for overnight delivery. These carriage rates apply to UK main-
land orders only. You may phone or fax your orders. Please make cheques payable to Terralec Lid. and put your card No. on the back. Credit card orders also welcome.

TERRALEC Ltd., 3, Featherby way, Purdeys Industrial estate, Rochford, Essex, SS4 1LD
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armchair entertainment

Rebel Without AWord Processor

After more than a decade fighting the powers that be as frontman for Public Enemy, CHUCK D has written a book.
So whatisit? A fairy tale? A Mills & Boon gushathon? ‘Hercule Poirot Cracks Down On Compton'? Not exactly

Chuck D gets “hooked” (groan. . .)

"WHAT goes on?/Wwwellll......"
Public Enemy - “Public Enemy No. 1"

n this book to expose to whoever reads it

I WROTEthe true beauts and depth of rap and
hip hop. It's a love letter to the artform. For too long I've felt
that this artform has been tossed aside as a ghetto game for
black youth and to me, that limited opinion is ignorant.
Through the many controversies that me and my peers have
weathered, the facts have been passed over for distortions and
hysterical stigmas, not only by the mainstream, but by my own
community as well."

Some voices demand you listen and Chuck D's unmistakable
flow can be heard throughout "Fight The Power: Rap, Race and
Reality”, his first book, out on November 13th. Not just a
detailed look at his own 10-year hip-hop journey, what's
best about the book are the digressions, the obsessions,
the moments when rap's fiercest polemicist loses his rag.

“Well, it's a love letter so it's full of hate and bile, obviously!
The book sure isn't a passive introduction to this world, but it
isn't an autobiography either. I've never stressed the
importance of me. I'm just one man. The point was to portray
the hip-hop world in a true, harsh and honest light. Some of it
may offend some, but fuck it. ‘Fight The Power', is meant to
ruffle some feathers. Personally, I'm offended that very few
people know the true nature of hip hop, that they don't know
that me and my peers are worldly, engaging, entrepreneurial,
have travelled, have families, have college degrees, and pay
taxes like everybody else! I'm here to set the record straight”.

Typically ripping shit up are the chapters on “Black Athletes”,
“Black And Jewish Relationships”, “Gangsterism" and a truly
inspiring look at Chuck's recent trip to Africa. What emerges is
afull-on and varied look at hip hop as a world-wide culture. Ina
decade which hasseen the turf-wars of hip hop'sbirth inflated
into a money-making (and some would say artist-slaying)
scam, it'sa pluralism of outlook that's more than welcome.

@ MUZIK

“This book isn't solely my opinion, that would be pretty boring
even to me. It's been shaped by the hundreds of conversations
I've had across the planet over the past 12 years with everyone,
including presidents, political leaders, athletes, leftists,
conservatives, religious leaders, pimps, racists, international
people, drug dealers, average men and women, homeless people,
military prisoners, as well as my fellow rap and hip hop peers".

And of course there's the stories. There's Flav's first arrival.

"He was wearing a black hat, black jacket, black pants, black
shades, a black Jheri-curl, and he had a black pack of cigarettes.
He was crazy, at the beginning of his show he would play a tape
ripped off the tannoy at Penn station."

There's LL Cool J.

“This 17-year-old kid walked on-stage with a blue jacket, the
same jacket he wore on his album sleeve. It was LL Cool J, he
ripped into this freestyle that totally defied gravity, put his
hand on the turntable, stopped the record and said ‘We don't
need music"

There's U2, Anthrax, Melle Mel, Griff, Henry Rollins, Ice-T,
Magic Johnson, Michael Jordan, Mike Tyson, 0.J Simpson and
Elvis Presley in blistering unbelievable cameos. It reads like the
first fan's book about hip-hop.

"Maybe I'm a nutcase, but for me, this rap game has a
contact-sport beauty to it. | wanted to show the travels, trails,
trials and tribulations involved in my last ten years. The black
community needs to understand this. The fact that spawns
from this so-called ghetto creation is that hip hop runs deeper
that the overall mainstream media's controversial view".

This defiantly ferocious statement of hip hop's love and
revolutionaryintent is hip hop's finest written testimony so far.
Whatelse did you expect? Louder than a bomb.

‘Fight The Power: Rap, Race and Reality' is published by
Canongate and is in the shops on November 13th

words Neil Kulkarni

The Sayings Of
Chairman Chuck

Chuck D on:

"Tupac had a loyalty to
black people without a doubt. His
early albumssound likea
combination of PEand NWA. He
was raw. Tupac found that when he
said things that were pro-black and
militant, people weren't paying any
attention to what he was saying so
he decided to get more and more
into the side of darkness. The more
of arude boy he was the bigger he
got. | reckon he was just getting
ready to flip the tables and then it
happened. Another victim."

“Let someone go
out there and say 'l think all white
people should die of AIDS' or 'Let's
have a celebration of Adolf Hitler
and all he did for Germany: People
all over the world would be on your
ass like white on rice because Hitler
represents the death, torture and
destruction of millions of human
beings. Well, how come we have
'Columbus Day' celebrations, five-
hundred years of people being
maimed, raped, brutalised and killed.
Alot of people will say I'm erying
over spilled milk, but everything
seems like crying over spilled milk if
you don't take it seriously".

“There'sa more
receptive and learned hip hop
audience in Europe than thereisin
the US but artists get trained by the
business tostick local. Black people
in the rest of the world have a
higher consciousness, less frivolity.
Alot more open and sharp, and
they know what they're up against
because they see it on a daily basis"

“lain't part of no clique. |
don't go to nightclubs to be among
those phoney motherfuckers
working the scene, | don't hangin
the middle of that clique. Hooping
and hollering just because they're
down. Ithink that's bullshit. My
dissatisfaction with Def Jam isall
the trendiness, cliquishnessand
bullshit we have to deal with. They
want conceptalbums, | want to
make anti-concept albums. | want
to do some creative shit"

“Right now rap is being
used ina way which is really
negative to the existence of black
people. Jails are being built and
they're being filled with more and
maore black people. This whole
gangster kick, you have to ask,
where does it benefit us? The sad
truth is- it doesn't".




SCREENADELICA

This month's films reviewed by Pike Bishop

NOW that Autumn is upon us, and the summer's miserable selection of blockbusters can be
consigned to the dustbin of history, it's time for some sensible, proper films. Films like John
Woo'sdemented “Face/Qff" with John Travolta and Nicolas Cage pitted against each other

as an FBl agent and a master criminal.
Cage plantsa bombin LA, and is rendered
comatose during his subsequent arrest.
With the clock ticking, Travolta undergoes
plastic surgery and has Cage's face
transplanted onto his own so he can learn
the location of the bomb from Cage's
younger brother. But Cage comes out of
his coma, takes Travolta's face, and sets
out to shag his wife, fuck up his job, and
slowly destroy his life. It's all fairly daft
stuff, but Woo, lest we forget, is an
exceptional director. So the bodycountis

phenomenal, the chase sequences are spectacular, and the Mexican
stand-offs purely deranged, but Woo imbues the whole thing with his

hopelessly romantic vision. 10

Justas good, but for different reasons, is David Fincher's follow-up to
“Seven","The Game". Michael Douglas reprises his Gordon Ghekko

character from “Wall Street", playing a hard-hearted, wealthy

businessman who gets given an invite for his birthday by his errant
younger brother (Sean Penn) to play The Game. He doesn't know what
itis, what the rules are, or even what the object is. In fact, he doesn't

even know he'sstarted playing until his life gradually begins to
disintegrate. Ina"Jacob's Ladder" scenario, Douglas begins to

question everyone and everything around him, slipping gradually into

paranoia and near madness as he becomes hunted by unknown

pursuers, unable to trust anyone or believe anything. “The Game" isa
total headfuck, a psychological nightmare, with Douglas forced to
question the validity of everything he sees, every word he hears,and

Suburbia

LA Confidential

carrying off possibly a career-best
performance into the bargain. ©

“A Life Less Ordinary", the first
film from the MacDonald/Boyle/
Hodge teamsince "Trainspotting", is,
if nota career best, notsomething to
sniffat. Hooking up again with Ewan
McGregor, this romantic comedy is
pitched somewhere between "A
Matter Of Life And Death" and “It

Happened One Night" McGregor is a disgruntled office cleaner who
kidnaps his ex-boss's daughter (Cameron Diaz) and flees to the
desert, only to become the targets of a pair of angels playing Cupid,
intent on making the pair fallin love. Frequently funny, with fizzy
performances from McGregor and Diaz, the film nevertheless lacks
the narrative cohesion of its predecessors, the plot bumped along by
aseries of set-pieces rather than unfolding in a smooth flow. 6

Acomplete disappointment, however,is"LA Confidential®,
based on James Ellroy's psychotic novel about corrupt copsin the
Fifties. Woefully miscast, with a script that reduces the pace, style
and darkness of the original to mere sub-Tarantino cartoon
violence, it's not even worth it to see Kevin Spacey. 4

Anotheradaptation is Richard Linklater's latest, "Suburbia”, based
on a play by Eric Bogosian. It follows a group of 20-somethingsina
small Texan town awaiting the arrival of their old school mate, now a
rock star. Atits worst, it's a dated, rambling epitaph for the grunge
generation. Atits best though, it's
awry portrait of youth undergoing
the change from adolescence to
adulthood and coming to terms
with accepting responsibility for
their lives. Not "Dazed & Confused",
but notbad all the same. 6

“Face Off"—
“The Game"—
“ALife Less Ordinary”~
“LA Confidential”—
“Suburhia”—

(Film Of The Month)

The Jock O’ The North

The grandaddy of dance music in the North of England,
STU ALLAN has been involved in thisscene since before
most of usstarted eating solid food. He's as happy
spinning pumping house and melodic techno as he is
good old happy hardcore and banging beats. His
Saturday night show on Key 103 issaid to have more
listeners than any other at that time and his residency at
Life at Bowlers, though now ended, was one of theall-
time top regular nights out. AsVisa, he had releases on
Carl Cox's old MMS label, but these days he's the
producer behind Clock, purveyors of mighty high
uplifting house. And now it's time to face the Muzik

How long have you been doing your radio show?
Since July 1986. For about two years before that, I'd
been working as a producer and technical operator at
Piccadilly, as it was then. The guy who did the soul
show was away for six weeks and they asked if |
wanted a go atit. They had the biggest response to
that type of show, so they asked me to go full-time.
Are you the Pete Tong of the north?

I've been told that manya time [laughing]. I suppose |
am because Key 103 is the biggest station outside
London and we have twice as many listeners as Radio
Onein thisarea anyway.

Were you tempted or offered a slot when Kiss
started up in Manchester?

I've never been offered, but never say never.

What the hell's wrong with Manchester's Olympics
campaign? And if by some miracle they ever do
getit, what should be the official anthem?

This will go down very badly with lots of northern
people, butl don't really like sports much anyway. I've
become a very healthy person over the last couple of
yeatrs, but sport bores the arse off me. Ananthem?
Well put it this way, not Oasis, not Simply Red and
certainly not M People.

What was the last
record you made?
“That's The Way" by
Clock which
hopefully will be out
early next year.
That's after our cover
of Hot Chocolate's
"You Sexy Thing".
Aha! Okay, you're
retiring for the
evening and you
fancy a nightcap.
Doyou makeita
nice cup of
Ovaltine, a
Camomile tea or a hot chocolate?

Abar of chocolate, ha, ha! No, I'd probably just finish
off my glass of wine.

What's the most embarrassing record you have in
your collection?

Probably Disco TexAnd The Sexalets, which | seem to
remember was one of the first ever records | bought.
It was this bloody weird thing, some guy called Sir
Monty Rock Il I think, all dressed up in feathers.

You can play one rock tune on your next show.
What do you make it?

I quite liked The Jam, so probably “Eton Rifles".

What are your favourite clubs?

Obviously, the ones | work in are the only ones | ever
gettogo to. Having said that Bowlers, two years ago.
The Eclipse in Coventry five years ago. Es Paradisin
Ibiza every summer.

How grim is it up north?

It's very cold today. No, it's funny because most
actually most time | come to London, it rains anyway.
It's grim without money.

Why don't you play outside the north of England
more often?

| have done lots and lots of times, but I've actually cut
down on my gigs because for some weird reason they

don't pay you more the further you travel. It's not just
the money, though. | have done things that are really
far away, but it takes ages to get there and back.
When | had the Saturday and Sunday shows,
preparing them and doing nine million gigsin
between was getting a bit much. Luckily, clubs within
a 60 mile radius want to keep booking me.

What are your favourite labels?

| like the old ones like Prelude and Salsoul. Of the new
ones, Positivahave been very consistent. And Manifesto.
And Nukleuzare really getting their act together.
One DJ to drag you out of your armchair from in
front of the telly on a Sunday evening?

Not many! Carl Cox, four years ago, because that's
the last time | heard him anyway.

Where do you stand on speed garage?

| don't really know what it means. | know it's got
heavy basslines, which is brilliant if it's done right.
The problemis | can foresee millions of people trying
to have a go at it cosit's the next big thing. I'vedonea
couple of tunes like that myself which are ready to
come out, but I've made sure they're good. .

What s the future for happy hardcore?

There's always a future. It's progressed and got more
technoey. Over the past year, there have been real
vocals rather than samples. The only problemisyou've
got to geta good singer,so | think it will get better
produced. ButI'm very dubious about it producing a
big hit. The nearest it's got is that 'l Wanna Be A
Hippy', which was total bollocks. The problem is quite
a few hardcore clubs aren't doing very well.

Are you old enough to be some clubber's grandad?
No! I'm 35, which is very old for some people but
extremely young for others.

So you're part of Clock. Go on then, tell us what
time it is.

Time to wake up and stop being up your own arse!

StuAllen’s show is every Saturday, 7pm til 2am on Key
103FM in the Manchester area. Clock’s ‘U Sexy Thing'/
‘Don’t Go Away'is out now on Power Station/Universal
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armchair entertainment

edited by Calvin Bush

martial arts gurus such as Chop Chop Master Onion. Like
the old Daley Thompson sports games you have to pound
away on the joypad in tune to music to make a rap at
certain stages of play. What you'll more likely do is make
a sound like Nana Mouskouri on acid belting seven
shades out of a xylophone. 6

More oddness in the form of "Abe's Oddysee". The
strangest of titles for the strangest of animated
scenarios, characters and general tasks to do. Take control
of Abe, a happy go-lucky-labourer in a meat processing
plant in Oddworld, and guide him through scenes
involving characters such as Molluck The Glukkon trying
toslap a few Sligs on the way. Hmm! Probably the most
funyou can have while not being on medication. And it's
the first ever game to let your character fart. Honest! 8

Lastly there's “Worldwide Soccer '98" for the Saturn
system. This is a a tricky one as everybody knows the
plot, characters and general outcome of a footie match,
generally a game of two halves. You can have three of
your mates round to
see if you can do a
bicycle kick, foul the
opposition’s defenders
and get into a scrap
with the ref. Excellent
graphics, ball control
and commentary by
Gary Bloom.  Pitch
invasions and bog-roll
chucked at the goalie
are additions which
were left out of this
particular title. Still,
sooner or later... 7

The Playpen S

This month's games reviewed by Matt McEwan
blasts onto the

GO LD EN EY Nintendo system in

a hail of Walther PPK bullets and dry Martinis. You
play the tuxedoed, smooth-talking hero, James
Bond, in a 3D first person world of superb graphics
and multi-missioned mayhem. Al the old
favourites are here including Q and the Bond girls.
Though Fatima Blush, however, is sadly absent.
Loads of time has gone into the graphics and
gameplay so it has the edge on the vast array of
similar formats for the other consoles. With all this,
"Goldeneye" is one of the best games for the N64.
It's also the second time that the N64 uses the
rumble pack so wasting Oddjob becomes even more
appealing. Worth buying just to get to use the laser
wristwatch. 8

A handy piece of software for your PC called
"Dancer DNA" lets you create and animate mutated §
“lifeforms” that dance, jive and pogo their hearts
away in a virtual world of strangeness. All your
audio CDs can be used to make a three dimensional
morphing creature, looking like a visual from “Equinox”. If you've got one of those spangly new
MMX processors then you'll be a virtual god but it will run on a standard Pentium 100. More fun
thatitsounds and definitely worth the money. Turn the lights way down and you'll wonder why
people ever took drugs! 7

Try saying the name of this game when you've had a few alcopops down the local Ritzy:
"Parappa The Rapper”. Stupid title, weird game. Learn to navigate, play with and develop a rapping
dog called Parappa! Parappa’s friendsinclude a cat, a bear, a flower called Sunny Funny and some

. Goldeneye

Goldeneye (N64, £59.99) - (Game Of

The Month)

Dancer DNA (PC CD Rom £14.99) -
ParappaThe Rappa (Playstation, £44.99) -
Abe's Oddysee (Playstation, £44.99) -
Worldwide Soccer 98 (Saturn, £44.99) -

remix clients). Headz will also
find a comprehensive links
page, so if you're a beatnik in
need of a place to go, look no
further for directions to stuff
on everyone from Roni Size
and Reprazent to Squarepusher.

makers (The Small Faces, Paul
Weller's various exploits), there
areitems on scooters, tailorsand
the West Country mod scene.

Hank's colonic problems and
next-doors' barbecue.

aghast at the treatment
afforded their favourite brew.

e
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Beer Humor
W Htv' o4 you dovn st n beer 17 oot srcwad.

Postcards from the Edge
08 Boo U2 can e o Fiseshs  Beer porcard.

Attica Blues

http:/ /personal.u-

net.com/ ~wheldrake/atticablues
Not content to release one of
the year's finest slo-mo
albums, Attica Blues' well-
informed site has all the info
you could possibly need to
know on the trio (including a
top-notch release list plus

Mods

http:/ /www.modernist.com

They never went away. The
scene which celebrated the
three-buttonsuit enjoys
another lease of life with this
snazzy site for dedicated
followers of fashion. Besides
features on the usual merry-

King Of The Hill

http:/ /ww2.liglobal.com/king

Home to Hank, Peggy and
friends (including Boomhauer,
the rather wonderful potential
role model for a nation's
youth), this has the whole nine
yards on Channel 4's cartoon
hero who makesa living selling
propane. Now you too can
relive such magic moments as

Beer

www.beer.com

"We're never flat" is the motto
of thissite, dedicated to the
brewing and quaffing of beer.
There are features on beer guts,
the best places to find a brew
and aheated debate about beer
in cans versus bottles. You can
even goso far as getting a beer.
com e-mail address. Despite
the tongue-in-cheekslant to
thesite, it's obvious one or two
have missed the irony and are

Eighties

http:/ /www.80s.com

Yet another reminder that the
decade taste forgot isabout to
make an unwelcome return.
Thissite is perfect for anyone
who wants to relive the glorious
years of "Dallas”, A Flock of
Seagulls and "Eastenders” when
Dirty Den wasstill around.
Explore as many cult TV game
shows and extrovert hair-styles
asyou could possibly want. Next
step is obviously www.70s.com.

@ MUZIK
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L;j Vestax, dvsngnors and manufacturers of the

most innovative D] products are proud to
present the CDX-12.

The CDX-12 has been a long time coming,
ever since its conception we have been
practically under siege from DJ's around the
world awaiting tip-offs of its arrival...

But wait no further...

! Incorporating all the features found on our
top professional  players, along with
unsurpassed Japanese engineering, the CDX-12
has one major advantage:.... a built in mixer.
The only connection you need is to
your amplifier / hi-fi system, the on board mixer
does the rest. Two channels switchable with
phono inputs, bass and treble control for each
make the CDX-12 a force to be reckoned with.
Connect two PDX-D3 Digital Turntables to the
CDX-12 and you have absolute mixing heaven.
Al lasers wear out eventually, all CD
players need to be serviced. A new system
developed by Vestax re-aligns the laser
mechanisms every time you power up. This
lengthens the times between services, giving
you more time to enjoy your CDX-12.

PN s ]
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Nothing lasts forever, but at least at Vestax were

working on it!

7

01428653117 M Fax 01428-66102

United Future Organisation « T ——

The Planet Plan singe Tl

cd ; = P

' The groovy single ‘The Planet Plan’ taken from their unigue alhu 3rd Perspective. Single out now available 2x12”/CD.
“Music for film chases, movers, shakers, clubbers and loafers” LORDED
“Nattier than an Aston Martin with bullet-proof windows and rocket launchers - ejector seat optional” THE BIG ISSUE
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FRee MaAssIVE CATALOGUE EVERY MONTH

The Catalogue is now produced Monthly to keep you up-to-date. If you want to receive a copy, then contact
us as the first one is free, alternatively, send a SAE.

RARE & CoOLLECTABLE RECORDS

We have over 50,000 records in stock. If you have a Wants List or are looking for something specific then
contact us first.

NEw & RECENT RELEASES
All the latest Big Club Tunes & Upfront Promos.

UNBEATABLE PRE-PACKS

The ever popular Pre-Packs have been extended, you can now choose from 10 different Packs. At only £25 for
1 Pack containing 25 Records or £45 for 2 Packs (50 records), they are excellent value for money. Plus
postage of £6 or £9.

UNRIVALLED SERVICE & ASSISTANCE

We offer a fast, friendly and efficient service to all our customers and we will help you in any way possible. If
you want your records in a hurry then contact us now. Same-day despatch for orders placed before 3pm by
Credit or Debit Cards.

———— -
'N Phone +44 (0)1536 418893 ° fax +44 (0)1536 418241
i) S 8

Replay PO Box 13, Rothwell, Kettering, Northants NN14 6XS, England
Internet: http://www.replay-records.com ¢ Email: replay @replay-records.com

PRE-PACKS = TRANCE UK HOUSE ¢ US HOUSE ¢ SOULFUL HOUSE & GARAGE » DRUM & BASS ¢ EURO HOUSE © COMMERCIAL HOUSE  HARDCORE © STRICTLY RHYTHM

" Blueboy,
PRECINCT |

Harri, Slam

Ro bavis
yJunim'?

Scotlands NO. 1 independent
to recieve your free catalogue containing all the best new releases

. % . a0
retailer for all forms of | 0191 245 883 Fax 14T 248 008"
dance music || TR I @)
Daily deliveries of UK, US & Euro Promo’s P o T
Fast, efficient and friendly worldwide mail B8 o 4" acceor P'RO‘BU)“

order service . —_— e e

i | { ¥ i £ por Payment by;
Send SAE for comprehensive catalogue | T < , OILNY; o ciich

23rd Precinct Records: Ex — -
23 Bath Street | 1Biw &
Glasgow G2 I1HU
Tel. o141 332 4806 pElae - < ' -
il pao+ Sl
Fax. Ol4l 332 9740 | | % ‘Eggm . 100 (mﬂmz:llnmnlu)

80x12" rei
e-mail:23rdshop®23rdprecinct-limbo.com  |= w it o bz

|
. i =i | ]! T 3
Internet: www.23rdprecinct-limbo.com ‘Igﬁv!..gim SL1200 add £8.00 carriag

Open Mon - Sat 9.30am - 6.0oopm . | tel+44(0)141- 248 5888 fax+44(0)141- 248 8666

- wholesale/dealer enquiries welcome
s un i2 noon 5pm W Premier Flightcases, 16-20 Hope St, Glasgow

®

 online- htp//wwwdesign.co.uk/probox §
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AR, CATAPULT 100% VINYL < RECORDS

@ INTERNATIONAL MAIL ORDER
VINYL-CDS-TAPES-CLOTHING

100% VINYL

6 SPECIALIST BUYERS WHO CAN SUPPLY ANYTHING WHICH

IS NOT DELETED. ALL MAJOR AND UNDERGROUND LABELS
STOCKED.

% g PHONE OUR HOTUINES TO HEAR THE LATEST RELEASES
& PLACE ORDERS.

FOR VINYL - DAILY DELIVERIES INCLUDING PROMOS/

WHITE LABELS:

+44 (0l222) 233730 - HOUSE, DRUM + BASS, TECHNO,
TRANCE, SPEED GARAGE, CLASSICS, BIG BEATS.

+44 (0Ol222) 342322 - HARDCORE, BOUNCY TECHNO,

GABBA, TRANCECORE
FOR TAPES, CDS & TAPE PACKS CLOTHING & MERCHANDISE
+44 (0l222) 228990 ext 21 +44 (Ol222) 228990 ext 23

VISIT OUR WEBSITE FOR ON LINE ORDERING:
http://www.catapult.couk €-MAIL: enquiries@catapult.co.uk

CONTACT US WITH YOURKNIYZWIENYEY§] - VISIT OUR CARDIFF

=1 (0] =R | MULTIPLE LISTENING POSTSR[M1S DECKS:

ALL MAJOR CREDIT CARDS ACCEPTED

FREE AUTUMN/WINTER CATALOGUE iy [ AN/ W\ = (M8

SEND A LARGE STAMPED ADDRESSED ENVELOPE TO:
CATAPULT 100% VINYL. I6 + 22 HIGH ST ARCADE,
CARDIFF, UK CFl 2BE. FAX +44 (Ol222) 231690.

KINDLY SUPPORTED BY: HELTER

RPREANMISCEAPE S KELTER

(boxed:) FSNE NATIN SINGET HISTERA

True to the
ew & recent titles in / U nderg rou nd

promo'd + new release jungle , d+b ,
deep + funky uk + /mport house . techno 5 trance v Tag Records. 5 Rupert Court, London W1. Tel: 0171 434 0029. Mail Order: 0171 434 0489,
tnp hop beats & h/p hop 5 The Cobbels, Dublin 2, Ireland. Tel: 01 671 9455, Fax: 01 677 9752.
Send large sae 1or full catalogue

To EAT THE BEAT , 11 ST NICHOLAS ST ,

BRISTOL, BS1 1UE .
TEL FAX /0117 925 1691 ALL MAJOR CREDIT CARDS TAKEN
FREE CONDIMENT WITH EVERY CATALOGUE

Rare, collectable and deleted Dance Records. Full collections bought

(including pick-up anywhere on mainland UK). Send large stamped addressed
envelope (29p or 2 x IRC’s) now for our free new larger 50 page catalogue, to
Billy at Essence Records, 124 Bold Street, Liverpool L1 4JA.

07000 ESSENCE
Shop Tel: +44(0) 151 707 2166 Fax: +44 (0) 151 737 2634
(24 hour) +44(0) 151 738 0910 e-mail: cal @openmind.demon.co.uk
Web-site <http://www.superfly.co.uk/essence>
HABLAMOS ESPANOL/NOUS PARLONS FRANCAIS

HE CHEAPEST DANCE MAIL ORDER IN THE UK




| TRIBAL BACK CATALOGUE

| STRICTLY BACK CATALOGUE
VAN HELDEN-MOST TITLES
SCREEN 2-HEY MR DJ
CHUBBY CHUNKS-MOST VOL
AGE OF LOVE-AGE OF LOVE ZERO-LOCK UP

| M PEOPLE-RENNAISSANCE

| SL2WAY IN THE BRAIN

LANDLORDI LIKE IT
| ANN CONSUELO-SEE THE DAY
ASHA JJ TRIBUTE

classifieds

CHRIS LIBERATOR AND D.A.V.E. THE DRUMMER

Present

Ha-lo

welcome to the flourescent era
THE DEBUT ALBUM

OUT NOwW

FROM ALL GOOD STOCKISTS

Cat No: EUKACD002-2
EUKALPO0O1-3

THE LEADING NAME

interGROOVE Q

Distribution F: 0181 7429462

IN DANCE

MUSIC COLLECTORS MAIL ORDER
CATALOGUES SINCE 1995

SHOP: Myrtle Cottage Farm, Middle Bickenhill Lane, Hampton in Arden B92
0HJ (2 mins from N.E.C.). Tel: 01675 443338. Fax: 01675 442210.

SEND OFF A SAE TODAY FOR OUR 65 PAGE GLOSSY MAGAZINE.

'WE HAVE OVER 30,000 RARITIES, DELETED TITLES, PROMO’s, WHITE
LABELS-COLLECTORS ITEMS-US IMPORTS-BALEARIC CLASSICS-

1985-97 HOUSE/GARAGE/TECHNO/OLD SCHOOL HARDCORE ANTHEMS,
SUPPLYING WORKING DJ’s -COLLECTORS AND ENTHUSIASTS

ENQUIRIES
WELCOME

THE GRID-FLOTATION
LATOUR-BLUE hermes trance
CE CE ROGERS-SOMEDAY
DEE PATTEN-BADMAN ILLUSION-AMNESIA

TODD TERRY-MOST TITLES FPl:Everybody/back to my roots
K-KLASS-ALL TITLES HYSTERIX-TALK TO ME
SPECTRUM-BRAZIL MOBY-GO

MODULAR EXP-CUBES BROS LOVE DUBS-MIghty ming
JACO-SHOW SOME LOVE JAM & SPOON-Follow me/stella
SPOOKY-LITTLE BULLETT

ONE DOVE-WHITE LOVE
GOLDEN GIRLS-KINETIC SLAM-ETERNA
FRANK DE WULF-THE TAPE SUENO LATINO-D may/original
WALL OF SOUND BACK CAT RAZE-BREAK 4 LOVE
SKINT BACK CATALOGUE SAIN 217’ ALRIGHT
LIQUID-SWEET HARMONY
LOADS OF DEEP DISH
FLUKE-SLIDE
BAGS OF OLD SASHA
WAY OUT WEST-Domination

MASS ATTACK-UNFINISHED
DAFT PUNK-MOST TITLES
Masters at work most titles & mixes

SANDEE-NOTICE ME
NJOLANTHEM

U
PLAYTIME TOONS-SHAKER

ORBITAL-BELFAST SALT TANK-EUGINA
THE PRODIGY MOST TITILES FSO|

LEFTFIELD-NOT FORGOTTEN
Shades of rhytm-sound of eden
BASSBIN TWINS MOST VOLS
SUNSCREAM-PERFECT Motion
YOUNG MC-KNOW HOW CAPRICORN:20HZ
KARIY A-LET ME LOVE YOU 1C1991/92/93/94/95
BOMB THE BASS-BEAT DIS
OLIVE YOUR NOT ALONE
JOMANDA-NEVER sasha mix
JUSTINE:BE SEXY fos mix
KYM MAZELLE-Was it all it was
LEFTFIELD&LYDON-OPEN UP
LAST RHYTHM-Last rhythm Judy
LA LUNA-ETHICS EP

LFO-LFO

LIONROCK-Packet of peace
MORGAN KING-I'M FREE
WILLIAM ORBIT-VINE LEAF
ESCRIMA-Train of thought
NOVACENTO-DAY & NIGHT
ONE DOVE-FALLEN
Orangelemon-dreams of santa
PRIMAL SCREAM-LOADED
TRANCETTERS-THE SEARCH
QUIVVER-TWIST & SHOUT
BELTRAM-ENERGY FLASH
Creative thieves-nasty rhythm
PKALET ME HEAR U SAY

LIL LOUIS-FRENCH KISS

FRANKIE KNUCKLES-TEARS THK-FRANCE
DIRECKT:2 FATT GUITARS
ULTRAVIOLET-KITES

MOREL'S GROOVES Most titles
MODEL 500 MOST TITLES
MARIAH CAREY-Dreamlover
LIBERTY CITY-SOME LOVIN'

BJORK MOST TITLES
BLAKE BAXTER-BROTHERS
COSMIC BABY-Loops of infinity

SOL-ARRANGUEZ
DE LACY-HIDEAWAY

E-N-THE HORN RIDE

WORLDWIDE VIA MAIL ORDER.
visa-access-mastercard-switch-delta-postal order-international money orders

Wildchild-renegade master
LIL LOUIS-BLACKOUT

MORY KANTE-YEKE YEKE
HARDFLOORACPERIENCE
RISING HIGH-Fever called luv
LOTS OF ACCAPELLA LP'S

Nightwriters-let the music use u
MIKE PERRAS-MOVIN

BOCCA JUNIORS-RAISE

React to thythm-Intoxication 97

Westham-Wizards of the sonic
HAVANNA-ETHNIC PRAYER
DUST BROS-Chemical beats
DUST BROS-14th CENTURY

U s of lishon-dance with me
DISCO Evangelists-de niro
Sabres of paradise-smokebelch
RON TRENT-Altered states

ST ETTIENNE-only love can

L-METROP!
Frankie knuckles-Your love SOLUTION-FEEL SO RIGHT
Sterling voidit's alright

TEN CITY:-MOST TITLES

1000's of balearic classics
Underworld-mmm skyscraper

TRANSFORMER2pacific
cheeks:so in love

GWEN McRAE-AIl this love
FOG-BEEN A LONG TIME
Freestyle orch,-keep pumping it
FSOL:PAPUA NEW GUINEA
GRACE:MOST TITLES
HASHIM-AL NAYFISH
JAYDEE:PLASTIC DREAMS

APOLLO440-LIQUID COOL

HARDKISS/Rabbit in the moon
ROSIE GAINES:| WANT YOU
ISHA D-STAY ling mixes

River oceandove & happiness
SULTANA-TE AMO digweed

SWX-SVIE IH-34IT DIg-3IT-IH-Tv30-VINVIW JONVO-A08 AWWOL-SY3AFWWOD H-03/H3 NH3HLNOS-NOOTHVM-XISS-08WIT

IHONO-G3aYOT'LSSAHNIHOZ 02- XXVl INIW3ISVE-SNTdILY1d-d00HdONNOS-SINLL OHVH-TIVEE-WHLAHE ATLOIHLS-HHOM
=~V ~LNDIS-AVMANS-HAZ-ATdILINW-03LINNTE-ANIIHI-NOIONNG TVLIDIG-ONILLAD-DIDYWOISIA-444-Wd WV-0L03HId-XVHL

SNIISHYH-TX-SDH-SAO8 HOINNI-01S3HINVIN-3NT8-ANNITYWANNDIS-NOLLONHLSNOOIA-SSIHLS-VALLISOd-LOdNIVI-TVEIHL

to advertise in
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PURE GROOVE

RECORDS

679 HOLLOWAY ROAD
ARCHWAY
LONDON
N19 5SE
Tel: 0171-281 4877
Fax: 0171-263 5590

1. Un-Tidy Dubs - Volume 1 (Un-Tidy Trax)

2. Da Junkies - Want You / Get Wicked (Da Junkies)
3. Bootuizm - Untitled (Higher State)

4. Exit EEE - Epidemic (Remixes( (XL)

5. The KGB - Scorchio (Tripoli Trax)

GARAGE 5

1. The Dream Team - Dream Team Theme (4 Liberty)
2. Roger Ruff - No Justice (White)

3. Ancther Level - Be Alone (KMA/Anthill Mob Remixes) (Maximum

Production)

4. Fabulous Baker Boys - Oh Boy (Ramsey + Fen Remix) (Multiply)
5. Scott Garcia - It's A London Thing (Underground Connection)

Mail Order Available + Major Credit Cards
Accepted + Daily Deliveries + Merchandise
Available + Best Prices
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RECORDS

7orrc of +op toon= N
SOUTH LONDON’S LARGEST

W PL.IFTING:

DANCE NMNMUSIC SPECIALISTS:EEE

FROM GARAGE TO HARD-HOUSE,
WHITE LABELS, EURO, PROMO'S,
HARD TRANCE AND TECHNO

IN-HOUSE DJ'S, STORMIN - D,
LISA REDS

8 CAMBERWELL ROAD, Nearest Tube Station: | Bus No. 12, 40, 68,
LONOOM T B Elephant & Castle | 45, 459, 171, 176

TEL, FAX: 0171

KEY MAIL ORDER

2 CHEAM RD., SUTTON,
SURREY SM1 1SR
TEL NO. 0181-770 0900

Please send cash by Registered Mail
BY POST Make Cheques/PO to KEY
MAIL ORDER NME 2 Cheam Rd.,
Surrey SM1 1SR
Please ensure all correspondence
includes a telephone number.
Allow 10 days for Cheque to clear

UK MAIL ORDER SPECIALISTS IN
DRUM N BASS/JUNGLE/UK GARAGE
ALSO STOCKING
HOUSE/TECHNO/HARDCORE & MOST
OTHER STUFF
To receive our Current/New Release
lists, please send large SAE stating

your preferred choice or ring
us at the above number.

ea

RECORDS
new & used |-1

dd':::funk
reggae

87 Corbetts Tey Road,
Upminster, Essex RM14 2AH

Tel: 01708 228678
Fax: 01708 640946

(New store now open 5 doors up from old shop)

DONT FORGET

VISA
=)

OUR MASSIVE
BACK CATALOGUE
STOCK - OVER
60,000 RECORDS METRO
Wil e
e R ek e
PHONE OR FAX METRO’s TOP SIX
00000000000000000000000 MaBrlha WSat'Sh I— Carrg OnA(EUﬁ/JW'M]XfS)
LIST No 8 OUT SOON!! JIO0 NG = 11g e 20N e
SED SAE TO Vel one - e oo

Poppers — Baby Blue (Mixes)
Nuyorkian Soul - Runaway (Remixes)

¢ Mail Order enquiries welcomed ¢
Access/Visa/Switch/Amex/JCB/Diners accepted : 4 .
Worldwide mail order service
available with daily deliveries

of US and UK Product.

35 Alexandra Street,
Southend-on-Sea, Essex
Tel/Fax 01702 436800
All Major Credit Cards Accepted

Send SAE for October list or
email - metrorecords @dial.pipex.com

pen House (D's

Worthing, W Susser,BN11 386

o Acid NUMERO
a\ Tech UNOTY
d‘“‘o"&]"o' 4,0

RACKS OF WAX RECORD S LT
39, CALL LANE, LEEDS Ls1 7BT
THERE 5 ONLY ONE IN LEEDS.

* 100% CLUB & D ANCE SPECIALISTS
* NEW U.K. EURO & U5,
DELIVERIES D AILY.
* MASSIVE SELECTION OF
CLASSICS & RARITIES.
* HUGE SELECTION OR RECORD CASES
5 FAMOUS NAME MERCHAND ISE.

TELE/FAX ~-O1132 449 331
E-MAIL - WAXOGDIAL. PIPEX.COM

ngfesum 50438 Abuns et gt

penhouse@mistral.co.uk - WEBSITE ————

mtn / / us dlal.nlnmu-m/ nnsnrnnn/wax

to advertise in these pages

Specialists in worldwide
dance music

MAIL ORDER

vinyl — cd — tape merchandise — tickets

CALL NOW!

TEL: +44 (0)1785 228213 FAX: +44 (0)1785 228213

E-MAIL - lan@funky.demon.co.uk
for FREE weekly upfront release sheet

check out our web site!!
www.funkyworld.co.uk

BUY! SELL! EXCHANGE!

MUSIC & VIDEO EXCHANGE SPECIALIST SHOPS
SOUL BEASEMENT

RAP BELD . . ARE N

DANCE BASEMENT

SE - TECHNO - GARAGE - JUNGLE - AMBIENT - AC
RDCORE - BALEARIC - HANDBAG - LOTS OF CLASSI
229 CAMDEN HIGH ST, NW1 & 0777267 1184

NOTHING LEGAL REFUSED!

(Official ID with address & signature required)
ALSO BUY, SELL, EXCHANGE AT:
90 Goldhawk Road, Shepherds Bush, London W12 & 0181 749 2930

480 Fulham Road (Broadway), London SW6 & 0171 385 5350

95 Berwick Street, Soho, London W1 & 0171 434 2939
OPEN 7 DAYS 10am - 8pm  htto://www.demon.co.uk/mveshops/

S ira= drard

P 8 © o . pid

THE UK's No.1 SPECIALIST FOR:
ACID. TRANCE. TECHNO
MAIL ORDER

TEL/FAX: 01757 703707
CHARTLINE: 01757 210835

PO BOX 57. SELBY

NORTH YORKSHIRE
YO8 8YP. UK e-mail: tuneinn@dial.pipex.com
http://ds.dial.pipex.com/tuneinn

ZANDER EXPORTS

FAX 44-181 451 4940
FAX 44-181 459 5408
TEL 44-181 451 5955

TOP EXPORT SERVICE ON UK 12’S, CD5, CD & VINYL
=» ALL MAJOR AND INDEPENDENT LABELS
UNDERGROUND LABELS / UPFRONT PROMOS / WHITES
=» WE COVER ALL STYLES FROM HOUSE TO NRG / GARAGE /
TECHNO & TRANCE / EXPERIMENTAL / IMPORTS
=» FAST DELIVERY OF NEW RELEASES AT GOOD PRICES
=» FULL FAX INFORMATION & TUNES PLAYED ON THE PHONE
SHOP AND WHOLESALE ORDERS WELCOME
=» SMALLER QUANTITIES NO PROBLEM
=» SHIRTS / SLIPS / BAGS AND OTHER STUFF
AND IF YOU'RE A LABEL OR SELLING TUNES - CALL US
WE PAY WHEN YOU DELIVER - GOOD DEAL OR WHAT!
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HARDTOIFINDIRECORDS/

Hard To Find Records Ltd
PO Box 500

Castle Bromwich
Birmingham, B36 ONP
England

RECORDS Tel : 0121 687 7773
~ Fax : 0121 687 7774
PECORDHNDWGAG\"-“C Mobile : 0973 669 236

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR OLD TUNES WHEN THE UK’S BEST RECORD
SHOP WILL COME TO YOU BY MAIL ORDER. SINCE 1991 WE HAVE BEEN SUPPLYING DJ’S &
COLLECTORS WORLDWIDE WITH ALL TYPES OF RARE, DELETED & NEW:

HOUSE + GARAGE + TECHNO . SPEED GARAGE e DISCO + BALEARIC <+ SOUL & HIP HOP

PLEASE TELEPHONE FOR A FREE COPY OF OUR HIGHLY ACCLAIMED 52 PAGE CATALOGUE & INFO PACK WHICH LISTS
OVER 5,000 RECORDS. TO ORDER SIMPLY CALL US ON 0121 687 7773, TELL US WHAT YOU WANT AND HAVE YOUR
CREDIT CARD READY, ALTERNATIVELY POST OR FAX YOUR WANTS LIST & ADDRESS FOR A SPEEDY REPLY. YOU MAY
ALSO PAY BY CHEQUE OR POSTAL ORDERS. WHY NOT VISIT OUR MASSIVE SHOP IN BIRMINGHAM CITY CENTRE?

BELOW IS A VERY SMALL SAMPLE FROM OUR NEW GREEN CATALOGUE

HOT NEW RELEASE CLUB TRACKS CLASSIC OLDIES

FUGEES-READY OR NOT (DJ HYPE MIX) MARTIN LUTHER KING-THE SPEECH ALL PERFECTO BACKCAT IN STOCK

CJ BOLLAND & KATHY BROWN-DJ MIX 1997  SASHA & MARIE-BE AS ONE 300+STRICTLY RHYTHM TITLES IN STOCK
ALWAYS 10 NEW SPEED GARAGE 12" IN STOCK ~ JOMANDA-I CRIED THE TEARS ALL GUERILLA & COWBOY 12" IN STOCK
JUDY CHEEKS/SNEAKER PIMPS-REACHN'SPIN LATOUR-BLUE (HERMES TRANCE) BLAPPS POSSE-DON'T HOLD BACK

PULSE OVER R.|.P DOUBLE 99 BASELINE ELECTROLINERS-LOOSE CABOOSE CARLY SIMON-WHY

CLUB LONELY OVER INSOMNIA (VAN HELDEN) LIBERATION 2-LIBERATION 2 JUNIOR BOYS OWN BACKCAT IN STOCK
GYSELE JACKSON-LOVE COMMANDMENTS  LOFT CLASSICS VOLUMES 1-10 DAN HARTMAN- RELIGHT MY FIRE
MICHELLE GAYLE-DO YOU KNOW (RMX) GOLDIE-INNER CITY LIFE (RABBIT MOON) ARMAND VAN HELDEN-WITCH DOCTOR
FEELS SO RIGHT OVER RUNAWAY (VAN HELDEN) DUKE-SO IN LOVE WITH YOU SOUTH ST PLAYER-WHO KEEPS CHANGING
SHARDA HOUSE GANG-GYPSY BOY GYPSY GIRL SHADES OF RHYTHM-SOUND OF EDEN RM PROJECT-SLAMMIN

THOMAS BANGALTER-SPINAL SCRATCH LEFTFIELD-NOT FORGOTTEN (REMIX) HYPER GO GO-HIGH

NU YORICAN SOUL-RUNAWAY (ARMAND) TALIZMAN-ONLY YOU (CHRIS & JAMES) KARIYA-LET ME LOVE YOU FOR THE NIGHT
JAYDEE PLASTIC DREAMS ‘97 GAT DECOR+DEGREES OF PASSION 2 BAD MICE-BOMBSCARE

CE CE PENNISTON-FINALLY '97 DISCO EVANGLISTS-DE NIRO INCREDABLE BONGO BAND-APACHE
BELOVED-SUN RISING '97 WAY OUT WEST-AJARE DENISE LOPEZ-DON'T YOU WANNA BE MINE
BORIS DLUGOSCH-HOLD YOUR HEAD UP HIGH ~ WESTBAM-WIZARDS OF THE SONIC DJ MISJAH & TIM-ACCESS

RED 5-DA BEAT GOES ON CE CE ROGERS-SOMEDAY MASSIVE ATTACK-UNFINISHED SYMPATHY
BASSBIN TWINS-VOL 1,2 & 3 FRANKIE KNUCKLES-TEARS MR FINGERS-IN THE BEGINNING...VOCAL
THAT KID CHRIS-CARLITOS REVENGE MIGHTY DUB KATS-ALL TRACKS IN STOCK K KLASS-LET ME SHOW YOU LOVE
PHUNKY PHANTOM-GET UP, STAND UP ROLLO/CAMPING-GET OFF HIGH HORSE K KLASS- RHYTHM IS A MYSTERY
ATMOSPHERE-DANCIN OUTER SPACE ‘97 QT QUARTET-HOLD THAT SUCKER DOWN SASHA-MAGIC (BLUE AMAZON REMIX)

NU BIRTH-ANYTIME INNER CITY-PENNIES FROM HEAVEN PORN KINGS-UP TO NO GOOD
DJAMIN-FEVER (REMIX) MONTINI EXP.-MY HOUSE IS YOUR HOUSE LIBRA & TAYLOR-CALLING YOUR NAME
NALIN & KANE-BEACHBALL / BALLOON YOUNG MC-KNOW HOW INDEEP-LAST NIGHT A DJ SAVED MY LIFE
JDS-NINE WAYS V.F.R.-TRANCEILLUSION ROB BASE/DJ EZ ROCK-IT TAKES TWO
VINCENT DE MOOR-FLOWTATION DJ MBG-TRANCE WAVE 1 AFTERSHOCK-SLAVE TO THE VIBE

TINA MOORE-NEVER GONNA LET YOU GO RISING HIGH-TANGLED IN MY THOUGHTS ULTIMATE BREAKS’N’'BEATS LP’S ALL 25
SLO MOSHUN & PUBLIC ENEMY-DJ MIX 97) RICHIE RICH-SALSA HOUSE (VOCAL MIX) KRAFTWERK-TOUR DE FRANCE
DARIO-SUNCHYME SPICE GIRLS-WANNABE (VASQUEZ MIX) IF YOU DON'T SEE WHAT YOU WANT PHONE US!

DID YOU KNOW THAT HTFR STOCK ALL THE LATEST UK / USA / EURO + WHITE LABEL RELEASES?
VISIT OUR BRAND NEW INTERNET WEBSITE ON http://www.hard-to-find.co.uk

SHOP HOURS Shop Address Commercial St —— \I I/ We hqve OVer 50,000
x Sorting . '
open 6 daYs a week Hard To Find Records Upper Gough St Office Records in stock.

Imex House

Mon - Fri 10am to 7pm 52 Blucher Street A_B ST 7 X T e c h n i cS

Bar

Sat 10am to 6pm Birmingham 1

Bl IQU |‘,istening
Tel : 0121 687 7773 W Lieia 5
v B W/ posts

Deme I
Nightclub

L CHEQUE
' : — POSTAL
=2 [
SWITCH ssss s
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VINYL/ MERCHANDISE
MAIL ORDER SPECIALIST

house...garage...techno

1,000's on line

“9ouUBIY

TRANCE / TECHNO / HOUSE /

| DRUM & BASS / HIP HOP /
| BIG BEATS / RARE & COLLECTABLE

SEND LARGE S.A.E. TO:
TECHNOLOGI MAIL ORDER
33 BISHOPTHORPE RD.
YORK
YO2 1NA

PHONE / FAX 01904 673972

WORLD WIDE
MAIL ORDER

electonic..hip hop..promos/whites

SSBq,U,UnIp T TIUSTquE”

new releases..discounts

ROUNDWAY STUDIOS
LONDON’S PREMIER DANCE MUSIC STUDIO
PRO-TOOLS 4, LOGIC AUDIO 2.6.2, DP-V2.1
DIGITAL RECORDING AND EDITING, MAC
9500.200, 208 MEG RAM, 9 HOURS CONTIN-
IOUS RECORD TIME, FULLY AUTOMATED
REAL TIME MIXING,/NC, 3D SOUND SYSTEM,
IN BOARD,INC, FOCUSRITE EQ, TC TOOLS,
M5000,.M300 REVERB & CHORUS, IQ, LOFI

MAIL ORPER SERVICE
0o»‘echno No

o\OQ@ JUEST 7
Psychedelic
Trance

PO Box 2065, Hove BN3 4NH
+44(0)1273 702517 Voice / Fax
chaosunltd@mistral.co.uk
http:/www3.mistral.co.uk/chaosunltd

SCIFI( FULL AUDIO RETRO EDITING ), PITCH
SHIFT, SAMPLE CELL-32 MEG, RE-CYCLE.
OUT BOARD, INC, LEXICON, DRAWMER,
DIGI-TEC, LA AUDIO, ALESIS, YAMAHA
SOUND, INC, ROLAND R8, JUNO 106, JD 800
V-KEYS +, NORD ANALOG, KORG, YAMAHA
CD MASTERING WITH MASTERLIST CD,
TOAST PRO 4, DINR REDUCTION. DAT &
CASSETTE MASTERING TO PANASONIC,
TASCAM AND AIWA.
CLIENTS & REMIXES INC. MARSHALL
JEFFERSON, DJ'S SLIPMATT, SY, RANDELL,
MORALES,LIBORATOR,& THE DREAM TEAM.
UNBEATABLE PRICES...... CALL

0181 808 8882
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VINYL ENTERPRISES
| International Brightion CD/Records Fair,
| Brightion Centre, Sunday 26th October,
| 150 Stalls, 10am - 5pm. Records, CD’s,

/M FUNKY MONKEY

b\ 14 Goose Gate, Nottingham NG1 1FF
Tel: 0115 956 1181
or 0115 956 7608

e-mail-gary@funkymonkey.demon.co.uk
web site:-www.funkymonkey.demon.co.uk

New mail order catalogue now available!
Send SAE to Gary at the above address.
Check out our massive selection of new &
used records and compare our prices!!!
Thousands of records listed covering all
styles from House/Garage/Techno/
Trance/Rap/SoulTrip Hop/ Acid Jazz efc.
Daily supply of rareities plus new promo's.
Send SAE or phone for more details. The
shop is located in Nottingham City Centre and
is now open Mon-Sat 11am-5.30pm.
VISA-MASTERCARD-SWITCH-DELTA Welcome

Music Memorabilia. Oldies, Promo’s,
New Releases. Next Fair Sunday 7th
December. Stalls/details

(01 273) 608806

ATTENTION
UP & COMING DJ’s

WANTED

| for clubs in and around the UK

| Interested? 0121 449 6866
f{d Senrins Sromotions b’;‘
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AFLE
WECESSIYIES
CLUB CLASSICS
HOUSE TO ELECTRO

| AMBIENT TO TECHNO
| FREE CATALOGUE AVAILABLE!

T4PE 10 [2) &%) o0 OFFER

Have your Personal Demo
or Mix Tape transfered onto CD
at a very affordable price.

One off CD’s from £8.00

FOR AN INFORMATION PACK
TELEPHONE: 0121 449 6866

Call or Write - Chris Rowley on
36

A O
TO FIND THEM FOR YOU.

to advertise in these

pages

Q\Q\ With 20 years
Q in the business we
know what you need!

The most competitive prices on
Vinyl, CD & Cassette and Print Production

®
From start to finish, large or small,
we offer a speedy service.
Our customer services team are here to help you!
Give us a ring for advice or a quote on:
Tel: 0181 241 2244
Fax: 0181 241 2227

Sstap ished 191>

DOCDATA (UK) Ltd

FORMERLY MAYKING MULT-MEDIA |

PHOTO L.D.

CD/CD ROM/CASSETTE/VINYL

Phoney photo 1.D. cards for novelty purposes only
are now available and we've got 19 different designs
for you to choose from. Join the "world famous
Actors Guild", or even the Mile High Club, become
a bodyguard, there's loads more.

PREMASTERING

FULL REPROGRAPHICS

CD ROM DEVELOPMENT
EXCELLENT PACKAGE DEALS
FAST TURNAROUND

PROFESSIONAL
QUALITY AND
DESIGNS.
TAMPERPROOF,
LAMINATED FINISH.
CREDIT CARD SIZE.

FOR A FREE CATALOGUE SEND S.A.E.TO:

BELVINE (DEPT MU)
| PO. BOX 180
STANMORE, MIDDX. HA7 2AZ

All items are sold as novelties and misuse may be illegal

For a comprehensive and friendly
service and a competitive quote
please call Melissa or Anthony on
0171-924-1661
250 York Road, Battersea,
London SW4 3ST.

.Planning a Party?
> Turn your living room into a night-club!

Video Party Lights™"

INSTANT PARTY IN A BOX - WORKS WITH ANY DANCE MUSIC - JUST ADD PEOPLE AND SOME KICKIN' BEATS
© TURNS ANY TV INTO A POWERFUL LIGHTING EFFECTS UNIT ® SIMPLE TO USE @ GREAT VALUE @ USE TAPE OVER AND OVER AGAIN

“LiteClub brings you the reality of clubland” MeLooy Maker “Well worth the £11.99 price" The Face “A simple but brilliant idea" THE INDEPENDENT
"Like & rave in your room" DAVE PEARCE ON Rapio ONE FOR EXPRESS DELIVERY, SEND CHEQUE QR PO FOR £12,99 (ING Pl
‘Provides hours of endless fun and annoyed neighbours!" NATIONAL STUDENT  PAYABLE TO PROGREATE, PO BOX 10200 LONDON SW4A G20

FREE RECORDS
TO ALL DJs!!

fill your letterbox with loads
of “Free white labels” & promo's!
LEARN TOP DJ SECRETS!

DJ TAPES FROM
£3 EACH
SEND SAE TO:
PO BOX 62,
LEEDS LS12 3XY

“JUST £5” .

Fruity, (M), 5 Manor Dnve Scotton,
h, N.
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¥4 Gatecrashere

2 Rooms of Music All Night Saturdays @ The Republic, Sheffield
Residents: Judge Jules, Scott Bond & Matt Hardwick

Saturday 18th October
Tall Paul Newman, Jeremy Healy
Scott Bond & Paul Woods

Saturday 25th October
Dave Seaman, Judge Jules
Chris+James & Matt Hardwick

Saturday 1st November
Jeremy Healy, DJ Sonique
Scott Bond & Matt Hardwick

Saturday 8th November
Mark Moore, John Kelly
Chris+James & Matt Hardwick

Saturday 15th November
A il Magazine Party featuring

Dénn Tenaglia, Judge Jules, John Kell
ainwright, Matt Hardwick & Ralp

Tom

Friday 21st November
NORTHERN EXPOSURE

Sasha, John Digweed & Guy Ornadel

Advance Tickets £15

Aosdtobasics
John Coomer, Bob Povey
Lee Wright

Aosdtobasics
Jon Marsh
Ralph Lawson

Aosdtobasics
Angel Moraes
James Holroyd

JAosdtobasics
Harvey (Ministry)
Ralph Lawson

K Lawson

Doors open 10pm 'til 6am. Admission £10 NUS / £12 others. For information / paying guest list & coach parties call: 0121 605 8970
Weekly coaches available from: Leeds, Manchester, Derby, Leicester, Nottingham, Grimsby, Hull & York. For availabilty / prices call: Venture Club Trips call 07000 790167 (24hrs)

ﬁ"ck‘i'tm:_li Advance Tickets for the weekly club at The Republic can be purchased via any HMV store or national 24hr credit card Hotline: 0990 344 4444

Membership/mailing list: PO Box 4947, Sutton Coldfield West Mids. B75 7BP

Sound by M Lighting by 11 SI.H Entertainment by Official Gatecrasher pre-club bars @FDRUM BAR %?ALCYON BAR

Please Note* Gatecrasher operates a strict Door Policy
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MUZIK'S ESSENTIAL GUIDETO CLUBLAND

Feeling fruity

pic: Jamie B

SWINDON : FRUIT CLUB -

4TH BIRTHDAY

Friday October 24

Brunel Rooms, Havelock Square.01793-432-597.
10-6am.£12.

The Fruit Club celebratesit’s fourth birthday in October
and who deserves to celebrate more? Fouryearsisn't
bad for any club but when you register the fact that the
music policy has always been a pioneering drum &
bass/hardcore attitude, you know it must have a
special touch. Ifyou've ever been to Swindon then
you'llknow itisn’t the prettiest place around. Ifyou
haven'tthen imagine a large town with drab urban
housing. a lot of commercial factories and a football
ground surrounded by beautiful countryside.

The perfect breeding place for a music like jungle or
hardcoreas proven all over the countryin less
privileged areas. Perhaps thisis the secret of it's
success and the reasonthat an average crowd of at
least 1,200 people have visited Fruit Club every Friday
forthe last fouryears. Or perhaps it's the measly £5
you pay each week asa member. Or maybeiit's the
quality of it's guest DJs and sturdy residents. Either
way it's one of the country’s top nights outand 1998 can
only seeitget bigger and better. Celebrating with the
rest of the old fruits on Friday October 24 are DJ
Rap.Grooverider, Andy C, Randall. DJ Lee, Kenny Ken,
Bryan G, Nicky Blackmarket and MC Jakes. Proof of
the pulling power of this night. The house room
(maybe we’ll see a speed garage room soon?) grooves
toRadio One new boy Judge Jules, the delectable DJ
Sonique (although we're only interested in her mixing
of course), Pete Bromley and Paul Ricketts. On top of
allthat The Persuaders, Nigeland Adam keep it coolin
the lounge bar. Remember, as promoter Stephen Reid
boasts “Swindon rocks...?"

Other Fruit Club dates for your diary : Paul Bleasdale
and Slipmatt (October 17). Luke Neville and Vibes (31),
Angel and DJ Hype (November 7)

Pound'9Pomatoes please madam
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Norman Cook discovers our hidde?camera

U qHI B Y

® Norman Cook''s six-hour set at Big Beat Boutique,
Brighton

ene Farris at The Sub Club, Glasgow

obert Miles atRenaissance, London

avid Alvaradoat Full Circle, Slough

Sashaat Tyrant, London

avid Holmes at Voodoo, Liverpool

m Taylor at Submerge, London
® Sven Vath atZouk, Singapore
® DanielKlein at The Space Terrace, lbiza

on Pleased Wimmin at Cream, Liverpool

imitri From Paris’ six-hour set at Scaramanga. London
® Norman Jay atMiss Moneypennies , ElDavino, Ibiza
®Timmy S atOuter Limits, Bournemouth
@ Darren Emerson’s house set at Subterrain, The End,
London
® David Morales at Hard Times, Leeds
® John "00" Fleming at The Manor, Bournemouth
® LadyB atThe End, London
@ Phil Perry at Love Boutique, Glasgow

eNiro and X Cabs at Metropolis, Los Angeles

) The Dream Team at Kiss In Ibiza

@ Mark Williams at Outer Limits, Bournemouth

2BOURNEMOUTH :BUMP‘N’HUSTLE -
5TH BIRTHDAY

Pavilion Ballroom.01202-317-277.8-2am.

£9/7 concs.

Guest DJs and garage gods Bobbi and Steve from Garage
City join residents Jon Coomer and Simon Dunmore at this
firin’ South Coast knees-up. The Hit Squad also ram the
funky floor with residents Mad Flava and Nigel G. Thisis
their fifth birthday and is a guaranteed sell out. Bump ‘N’
Hustle is also one of the most respected and most essential
garage nights this country has everseen. And have you
ever seen the girls in Bournemouth? Enough said. See
youthere.

Phone forinfo on their other activities around the country.

3 MANCHESTER :FANTAZIA 97

Friday October 31

G-Mex Centre.0990-344-4444.8-8am.£25

Ibiza and the summer of ‘97 may have vamoosed quicker
than Linford Christie after a dodgy vindaloo, but one of the
parties of the year is yet to come. Manchester had better
prepare to repel boarders as Fantazia cometo town with an
enormous 12-hour marathon of beats and bleeps. A
capacity of 12,000and DJ's including Carl Cox, Jeremy
Healy, K-Klass, Danny Rampling, Tall Paul, Jon Carter and
The Dream Team spread over three custom-built stages
should ensure one helluva party with fluffy bras and
lightsticks available inside. Added attractions include
oversized transvestites and bondaged dwarves? Seeya
there! Greatto see Fantazia back promoting parties.

@ MUZIK

4 LONDON:LAND OF CONFUSION
Tuesday October 21

The End,18,West Central Street.0171-419-9199.9.30-
4am.£8/5 concs.

After lastyears hugely sucessful Land Of Confusion event
stagedto raise money for Armando. who sadly died from
leukaemia, The End and PIAS have decided to make this an
annualfund-raiser. Theline-up is pant-splittingly good
with among many others Pete Tong, Robert Miles, Darren
Emerson, Coxy, MrC, Ed Rush, Grooverider, Patrick Forge,
Ross Allen and The Ballistic Brothers. Allproceeds to
charity, so no excuses please.

5 MANCHESTER :BUGGED OUT

Friday Octoher 24

Sankeys Soap,Jersey Street.0161-950-4230.10-3am.
£7/£6 concs.

Voted the best small(ish) club in the world, Laurent Garnier
makes his way downstairs to make a sandwich leaving
James Lavelle upstairs brushing his teeth. Itis a rare treat
to hear Garnierin the UK these days, so don't miss.

Other Bugged Out dates for yourdiary : Darren Emerson
andJon Carter (October 10), DJ Hell, Christopher Just - Live
and Paper Recordings (17). Bloodsugar with Andrew
Weatherall, Alex Knightand Bedroom Bedlam winner
Rick Hopkins (31).

6 LIVERPOOL : CREAM

Friday October 31

40-42,Slater Street,Liverpool.0151-709-1693.9.30-
6am £25.

FullOniswhereiit's at on October 31st with a full fat DJ line-
up of Allister Whitehead, Graeme Park. Jon Pleased
Wimmin, Judge Jules, Sister Bliss and KKlass. It's still
guaranteed to be fullas f**k after the 5th birthday
celebrations so get there early!

Other Cream dates for your diary : Roger Sanchez, Tall
Paul, Allister Whitehead, Jon Pleased Wimmin and Boy
George amongothers. (October 10), Paul Oakenfold, Nick
Warrenand Sashaamongothers (11), Paul Oakenfold and
Derrick Carter(18) and Nick Warren and DannyRampling (25)

7LONDON :VOYAGER

Saturday October 17

The Complex,1-5 Parkfield Street.0181-961-0693.10-
7am.£10/£12 after 11.30pm or £2 off with NUS.

Going up! Firstfloor - Universal Language with Danny
Breaks and Harry, second floor - lingerie, technoand dark
beats with Andy Weatheralland Joey Beltram. 3rd floor -
garden furniture and deep house courtesy of Andrew
Curley, Tom Middleton and The Horn-live. 4th floor -
ambient beatsand swimwear. Got it!

OtherVoyager dates for your diary : Dave Angel, L uke
Slater, Ralph Lawson and Glenn Gunner (October 10), Alex
Knight, Dave Clarke and DJ Deep (24).1an Pooley, Gayle San
and DIY (31) and D Wynn, Gayle San and Halo live
(November 7).

8 BIRMINGHAM :WOBBLE

Saturday October 18

The Venue, Branston Street,Hockley.0121-233-0339.
11-6.30am.£10/£7 members and NUS.

Sashaand Digweed make a rare Wobble appearance with
Dave Clarke, Phil Gifford, Si Long, The Lovely Helen and
Matt Skinner. Apparently they play whatthey call
“deepfunktechnodisco breakbeathousemuzak”. Yeah
right,we'd like to see ‘'em try.

Other Wobble dates for your diary : Andrew Weatherall and
RussGabriel (October25). Phil Perry and lan Pooley
(November1)andMrC (8).

9DROPTHE BOMB : NOTTINGHAM
Friday October 24

45 Bridlesmith Gate.0171-482-5488.9.30-3.30am.
£8/£6 with privilege card.

The Heavenly Jukebox is plugged in at James Baillies new
venture with Justin Robertson, Midfield Generaland Paul
Daley feeding the slot. Enough said, check the dates

including Bugged Out's monthly residency.
OtherDropThe Bomb dates for your diary : Ralph Lawson,
Andy Weatherall, Dave Beerand Dub Pistols (October10).
Bugged Out with Dave Clarke, James Holroyd, Rob Bright,
Richard Hector-Jones and JMajik (16), Harvey(18).
Nuphonic Night (25). Jedi Knights and The Horn live (30).
Coldcut, DJFood and Funki Porcini (November7)

10 LONDON :TWICE AS NICE

Sunday October12

The Colosseum,No.1,Nine Elms Lane,Vauxhall.0171-
272-4185.£8/£5 before 11pm.

Resident Spoony is joined by Karl Tuff Enuff' Brown, Jason
Kaye and Ray Hurley for some over the limit garage action
plus a special PA from Scott Garcia and MC Styles with the
blinding “It's ALondon Thing".

Other dates for your diary : Mikee B, Frankie Foncettand D.J
Natty (October 19), TimmiMagic and DJ Omar (Ice Cream
Records) (26) and Karl Tuff Enuff Brown, DJ Nattyand a live
PA from Xavier (November2)

11 EDINBURGH :TRIBAL FUNKTION
Saturday November 8

The Venue, Calton Road.0131-550-3716.10.30-3am.
£8/6.

Ifyou like it Hot ‘N’ Spycy (boom boom) then how about NY's
Angel Moraes tasty offerings on November 8th. Three
floors in allof disco. hip-hop, drum & bass and house. No
dress code, 700 people mad foritand no excuses.
OtherTribal Funktion dates for your diary : Guests Mark
Farina (October 11) and Tribal All-Star Residents night
(October25)

“Go on, throw us a Tic Tac”
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US god of garage and house is hitting
ourshores in November for his first UK tour in over in two
years. As wellas playing the Southport Weekender
(November 7), The Pod in Dublin (9). Cream and The
Ministry (bothon 8), he is also going to pack out the
relatively minuscule Ultimate Base club in London on
November 6! Surely one of the most promising gigs of
1997... ANDI ATHERALL has agreedtotake upa
monthly residency at Shine in Ireland on the condition that
he can play for at least three hours ata time. He could well
be heard playing downtempo in the back room too. Gene
Farris guested recently and surprised everyone by
playing speed garage. and on November 21 they've got
CARL COX playing. The only condition being that they'lL fly
himtothe Red Box in Dublin by private jet afterwards to
make his setthere!.. Ifyou're after quality, d
house head to Manchester's FOOT THERAF
Kaleida. Massaging your mind will be James Holroyd,
Rob Brightand Mr Scruff playing a rare house set while
Justin Robertson will be airing a rare deep house set! For
info call 0161-434-6026. .. Dublin-based jungle club
QUADROPHONIC are setting up their own label of the
same name. Thefirst release is outon October 10 and is
by 2001 Bass Odyssey. Send demo's to Quadrophonic, 1st
Floor, 24, Dominic Street, Dublin 2, Ireland. .. are
the latest to have entered the club market realising it's
advertising potential. Aiming at non-corporate’ clubs
including Scaramanga. Basement Jaxx, Wobble and
Bugged Out the advertising deal really boils down to the
individualclub's sticker on the inside of king size Rizla
packets. Also, check out Wobble's 3 seater Rizla rolling
couch! Wonder whatthey'll use thatfor?... Possibly
London's largest licenced dance venue, “NALIN
VILLAGE, has had it's application for the revocation of it's
licence upheld at the South Western Magistrates court. In
layman's terms, that means they're open for business as
usual buthaveanother hearingin1998. With a
mammouth capacity of 2850, the council think the venue is
justtoo large and are determinedto close it down. Watch
this space. AFT PUNK are playing the London Astoria
on Wednesday 5th November with special guests Dimitri
and Basement Jaxx DJing. The Jaxx characters celebrate
the launch of their Atlantic Jaxx compilation on the 18th
Octoberagain atthe George 4th. .. Dr Jam aka JOHN
STAPLETON is hitting the road during October and
November to promote his splendid Dope On Plastic 4
compilation album. Catch the blunted one at Swansea's
Escape Club on October 9, Dublin Mean Fiddler 16,
Brighton's Concorde 25, and Brighton's Zap Club 11
November. Smokin'!

Blissed out at Temptation, Bristol

_INSOMNIA
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12 SLOUGH :FULL CIRCLE -SEVENTH
BIRTHDAY

Sunday October 26

The Studio,George Green.01753-685-158.5-11.30pm.
£5/£7.

Seventh Birthday Party and Guerilla album launch with Phil
Perry. Justin Robertson and Danny Howells behind the bar,
sorry. decks. Bargain for one of the most influential club
nights this country has ever seen. Respect due.

13 MILTON KEYNES : ULTRAVEGAS
Saturday October 25

The Club,The Winter Gardens.01908-612-262.9-4am.
£9/£7/£5 members.

The “Ministry Of Sound Problem Kids Tour” hits town with
Ashley Beedle, Rocky, Heaven, Mark Wilkinson and The
Problem Kids. “We are not stuck up, make a big effort, no
idiots is the only rule here” appears towarn off any
unwanted guests.

Other Ultra Vegas dates for your diary : Grant Plant and
Tom Costelloe (October 11), Ashley Cooper and The Lovely
Helen (18). Craig Burger Queen (November 1) and Danielle
Davoli (8)

14 LONDON: CAMOUFLAGE

Saturday October 25

The Complex.1-5 Parkfield Street.0171-209-1100.10-
5am.£10.

Camouflage is not based on a “Name Guest DJ Syndrome”
as the promoters proudly claim. An extremely strong
homegrown' policy includeing DJ Debra. Alex Baby and
Femi Fem among ten other resident blighters ensures
regular crowd teasers and pleasers on October 25
alongside guests Basement Jaxx. Inanutshell, the dog's
bollocks for r&b, swing. World Music, hip-hop and house.
And the first R&B superclub. according to some. Despite
playing down their guests importance check these other
dates out!

Other Camouflage dates for your diary : DJ Spoony and
Brian Norman (October 18). Mike Levan (Kauflatten Zurich)
and Dodge (November1)

15 BRISTOL :TEMPTATION

Friday October 17

The Lakota.0117-942-6193.10-5am.£10/£8 members.
Celebrating their second birthday in style with Starecase
(Live). Jamie Anderson, Commander Tom and the second
room full of the Full Cycle crew. Tempted?

Other Temptation dates for your diary : Jon The Dentist,
Crystal Method live (October 10), Billy Nasty and Timo Maas
(24), Blu Peter and Orlando Voorn (30)

16 MANCHESTER :GOLDEN

Saturday October 25

Sankeys Soap,Jersey Street.01782-621-454.10-4am.
£12/£10 concs.

House jocks CJ Mackintosh and legendary New Yorker
Angel Moraes join MUZIK for a top night out of pure house
grooves. You dancin'?

VI njoyed himselfso much
at Blackpool's Federation with Farley Jackmaster
Funkthat he's agreed to be booked for an exclusive
North of England New Years Eve set.
® NORMAN COOK completed his record Vasquez-like
six hour set down at Brighton's excellent Big Beat
Boutique to thunderous applause . Wearinga
colostomy bag forwhen nature called, he only left the
decks when he fell over atthe end of the night. The
highlighttrack of the night was my mum’s fave "All|
Wanna Do" by SherylCrow which caused astage
invasion, much to Cook's horror,

), Greenwich Village drag queen
extraordinaire wooed punters so much at her recent
Brixton nightthat she was offered a part in a British
film rightthere and then! Crico Castelli also thrilled
the crowd with his thumping house. Chixy's next
partyis on the November 8 atthe George Fourth,
Brixton.
¢ EDDIE PILLER recently gotslightly over-excited at
his own Blue Note club. With Bjork live rocking the
joint downstairs, Eddie manhandled the innocent
victim out the door and attempted to have a fight with
him up for noapparent reason. Steady Eddie!
® ADRIAN LUVDUP also gotslightly over-excited at
his own club night Happy Days in Manchester. Mark
Luvdup foolishly bet Ade to climb on his record box
and moon atthe crowd. Slightly the worse for wear,
Adrian climbed up, toppled off onto the decks and
“hurt his ankle”. After DJing for two more hours he
woke up the next day to find he'd broken his ankle in
two places.
® Allmannerof strange goings-ons in Penrith at UP
FORIT. Allegedly police found one Ecstasy tablet on
the premisesand a smallamount of marijuana. They
then ripped up seats and other fixings. finding what
they interpreted as drugs packaging. The ownerand
licensee were remanded in custody. Promoter
Danny Slade, out of the country at the time, returned
to be arrested himself, given two hours to pack and
leave the county! Up For It might not be such an apt
name now.
® LTJ BUKEMand his MC Conrad seem to be using
theirtour dates as a kind of national pub crawl. One
promoter who shall remain anonymous exclaimed
that “they’re always out of their heads by the end of
the night!
® Manchesteris the city Andrew Gall
chosen for his next mammouth FA IAevent, He
boastedto | .“we've gotU2and Pink Floyd's
production managerin forthis one. We'vegot nude
dancers with body paintings, rollerblading
waitresses and a seven-foot fetish girl pulling two
dwarves on leads. It's gonna be the best thing you've
everseen inyourlife.” Hmm..what's he been taking?
® The infamous rave promoter Mickey Linus of
AN Afame, celebrated for getting married at
one of his raves and having Grooverider as his best
man died two weeks ago in police custody. Our
sympathies go outto his family and friends.

GRAHA D, the original medallion man came
over all spiritual recently at United in Plymouth. Half
an hour priorto his sethe announced that he was
going up to “feelthe room”. He was apparently seen
stroking the dancefloor lateron that night.

herhas
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LIVE ARTISTS:

* DAVE ANGEL - CJ BOLLAND - PFM - BLAME & MC CONRAD - LUKE VIBERT - ANDREA PARKER - MIXMASTER MORRIS - CRISTIAN VOGEL - SURGEON - MARK
BROOM - MILES HOLLWAY - ELLIOT EASTWICK - A GUY CALLED GERALD - DJ CRYSTL - KID LOOPS - SUBTROPIC - CLOUD 9 - DARIUS - DAVE TARRIDA -SLACK
THROB -PSY - CHANTAL PASSIMONTE - MUFFLEWUFFLE - EDDIE TEMPLETON - CAFE EXPOSE - NEOTROPIC - CHILLBOX - MILKY BAR KID - DJ PANTS

v (13TH NOVEMBER - LIVERPOOL UNIVERSITY - £10
23RD OCTOBER - READING UNIVERSITY - £8 w2:7) —| 14TH NOVEMBER - SHEFFIELD, THE FOUNDRY - £10
24TH OCTOBER . - f8 RECOROS | 15TH NOVEMBER - LEEDS UNIVERSITY - £10
24TH OCTOBER - £8 19TH NOVEMBER - EDINBURGH UNIVERSITY - £8
29TH OCTOBER BRISTOL, THE BIERKELLER - 18 20TH NOVEMBER - HULL UNIVERSITY - £8
30TH OCTOBER CAMBRIDGE CORN EXCHANGE -  £8 21ST NOVEMBER - NOTTINGHAM, THE BALLROOM -  £15
31ST OCTOBER BIRMINGHAM, QUE CLUB Co 22ND NOVEMBER - NEWCASTLE UNIVERSITY - 18
1ST NOVEMBER ~ PRESTON UNIVERSITY - 18 27TH NOVEMBER - SOUTHAMPTON UNIVERSITY - f8
6TH NOVEMBER - STAFFORDSHIRE UNIVERSITY -  £8 28TH NOVEMBER - MANCHESTER ACCADAMY - £15
1TH NOVEMBER - NORWICH UEA UNIVERSITY - f£8 29TH NOVEMBER - EXETER UNIVERSITY - 18
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23 PLYMOUTH: UNITED

Friday October 17

Warehouse,34-36 Union Street. 0467-414-080. 9-2am.
£7/£6.

BT heads south on his UK tour joining the saucy sailors of
Plymouth down by the sea. This clubis an experience you'll
never forget. Previous visits have left people nervous
wrecks as 1200 nutters pile in to a disused cinema and ave
it. BT willbe waking up in the middle ofthe night screaming
for months afterwards. Get down there.

Other United dates for your diary : Brandon Block and Alex P
(October 17) and The Essential Mix with Pete Tong, Paul Van
Dyk and Boy George at Oxford Ice Rink (Novemberl).

24 PORTSMOUTH :VURT

Friday October 10

Harry Limes, Granada Road, Southsea and thena Boat
Party! 01705-426-025.9-2am at Harry Limes,3-7am
fromThe Hard, Old Portsmouth. £8 or £15 for both land
and sea trips!

Crazy guys, these southern sailor-types. To celebratetheir
second birthday. Vurt kick off on dry land with Surgeon,
Aubrey and Barney Gillin Room One, while DJ Zincand MC
Rage are joined by Curryand Ed Realin Room Two with trip-
hopinthe third room. Sea-legs shouldthen be donned for
the Boat Trip starting at 3am for 300 lucky applicants. Sea
shanties courtesy of The Producer, Ed Realand a drum &
bass room. The club willthen change it's name to Vomit.

25 SOUTHAMPTON : MENAGE ATROIS -
THEHEDONIST BALL

Saturday Octoher 18

Southampton Guildhall, Southampton Civil Centre.
01703-235-008.9-4am.£15/14 students.

Bedroom Bedlam bod and eclectic jock Steve Bridger
shows Boy George and Danny Rampling that they're not the
only ones who can mix two records together.

Other Menage A Trois dates for your diary : Graham Goldin
Bognor (October 25) and the gorgeous on Pleased Wimmin
inPortsmouth (29).

26 BIRMINGHAM :FUN

Saturday October 11

The Steering Wheel,Wrottesly Street, Chinatown.0121-
622-1332.£10/£8 concs.

Graeme Park and Danny Technici provide the fun on
Saturday with a host of other house darlings followingin
their footsteps. The dress code is “B Fresh, B Foolish, B
Fun!”so get down there inyer wellies and thongs. .. Ornot
asthe case may be.

Other Fun dates for your diary : CJ Mackintosh and Patrick
Smoove (October 18). JayLiving and Danny Technici (25),
JohnKelly(November 1) and Mark Moore (8).

27 GLASGOW :CLUB 69

Saturday Octohber11

Koh-I-Noor,40 New Sneddon Street, Paisley.0141-552-
5791.£5.

DJ’s Pish and Shite (Martin and Wilba to their mates)
entertain the crowds underneath this Indian restaurant
every Saturday with the absolute bestin underground deep
house and techno.

Other 69 dates for your diary : Ectomorph (November 15)

28 MIDDLESBOROUGH : SUGAR SHACK
Friday October 17

Corporation Road.01642-253-553.9-2.30am.

£10/£8 members.

Chicago househead Derrick Carter plays a four hour set
making it slightly less grim up north.

Other Sugar Shack dates for your diary : Northern Exposure

mto TV

| Teletext :

¢ Grolsch Clubzone the.Clubbing Channel, Clubzone House, Unit 4, Perserverence Works, 38 Kingsland Road,
_London E2 8DA.Tel: 0171 613 4868 Fax: 0174 729 8065

with Sasha and Digweed (October 10), JeremyHealyand
Gordon Kaye (October 24) and Angel Moraes (31)

29 BELFAST :SHINE

Friday Octoher 10

Mandela Hall, Queens Student Union.01232-233-368.
9.45-3am.£10/8 but usually £6/£4.

Boasting a deep house/techno room out front, with a hip-
hop and disco room somewhere else! Happy Birthday to
Shine, two this month with a special bash utilising both live
and deck skills of Death In Vegas plus Alan Simms, Richard
Fearless, Johnny Moy and Clive Moore.

Other Shine dates for your diary : Residents (October17),
Rocky (24), Mark Dixon (31). Residents (November 7).

30 DUBLIN :QUADROPHONIC

Friday October 31

The Kitchen, East Essex Street.00-3531-8369371.11-
3am.£10.

TruPlayaz DJs Hype and Pascal journey across the waters
to Dublin U2's The Kitchen which plays host tolreland’s

hottest jungle action.

FELIXDAHOUSEC!

Ghetto House —“Untitled” (Dancemania). .. Gene Farris—
“Starcruise” (Force Inc.). .. Cabdriver—“Cabdriver”
(Blacknation)... Emillion—“Emillion” (Deja Vous). . .
Tommy Sunshine —“Untitled” (white label). . . Paul Jacobs
~"Move Your Feet” (Aquarius)... Dave Clarke~"Shake
Your Body" (deConstruction). .. lan Pooley — “All Nite”
(ForceInc)... Aphrohead - "Blindmanwilly” (Clashbackk).
.. Joey Beltram - “Start It Up" (UK Trax)... Martin Luther
King-“IHave A Dream” (Gordy). .. Jeff Mills—-
“Purposemaker” (Purposemaker)... DJ Skull—
“Headbasher” (Djax). .. DJ Slip-"Jills Meth” (Missile). ...
Damon Wild-"Function” (Synewave). .. Thomas Cruvp—
“Wood Carver” (Code Red). .. Robert Armani-"Gameday”
(ACV)... Green Velvet—"Destination Unknown"
(Musicman). .. Laurent Garnier—"Crispy Bacon”
(F-Comm). .. Joey Beltram —“Surface” (Novamute)... Jei
Mills - “Untitled” (Unknown). .. Vice —"Playerhater”
(Blacknation).. . Automatic Future —"Automatic Future”
(Synewave). .. Dan Curtin-“Purveyors Of Funk”
(Peacefrog). .. Gene Hunt—"Drunken Funk” (Loop).... Paul
Johnson - “Blackout Remix” (Dancemania)... . Felix Da
Housecat-"Zeka's Solar Device" (Clashbakk). .. Phuture
Next—"Time Fades” (Djax). .. Spanky —"Rejoice 2
Freedom" (Clashbackk). .. Jeff Mills—"The Bells"
(Purposemaker). .. Felix Da Housecat-“Vengeance Is
Mine” (Clashbackk)

“Meridian” (New Electronica)... Nightmares On
Wax~“Nights Interlude” (Warp).. . Ballistic Brothers—"A
Beautiful Space” (Junior Boys Own). .. The Metaluna
Mutant-“Blinky Blue Eye Sunrise” (React). .. Slowly Ming
—="“Nimble” (Chill Out). .. Ballistic Brothers - “Portobello
Cafe” (Junior Boy's Own). .. Index - “Gotta Get It”" (Black On
Black). .. Psychick Warriors Ov Gaia—"The Key" (KX)...
Green Baize - “Toxicology Room” (Oversky). . .
Acupressure—"We Are The Future” (Party Rocking). .. PK
—"Reste Sous Moi" (Note De Blues). .. Max 404~ "Quidity”
(Evolute).... Young American Primitives - "Unknown™
(Unknown). .. Likethemes—"Turd" (Likethemes). ..

Other dates foryour diary : Bass Odyssey PA and Nemo
(October 10) and Randall (Novemberi4)

21 BRIGHTON:CLUBFOOT

Friday Octoher 31

The Escape, 10, Marine Parade.01273-606-906.10-
2am.£6/£5 concs.

Stillonly open to clubbers with a built-up heel, Club Foot
nevertheless crams ‘em in! Paul Daley (from some band
called Leftfield?) is a firm Foot favourite and joins resident
Andy Macin the booth tonight.

Other Club Foot dates for your diary : Flystyles Mixing
Winner Jem Hannan (October 10), Luke Solomon (17).Jim
Masters (24). Andy Weatherall (November 7)

32 MANCHESTER :YELLOW

Friday October 17

The Boardwalk, Little Peter Street.0161-228-3555.10-
2am.£7/£5 before 11pm.

“Rare Groove, Disco, Deep Funk and Nu Garage™ as
prescribed by Dave Haslam every Friday. Joining himin the
jaundiced corner on October 17 is the good Dr Bob Jones

Octarine-"Remain” (Organico).... Octave One —"“Chillin”
(31 Records). .. Spedy—"2"(Warp)... Nova Nova-(F
Comm)... NailBenson - (white label)... Robert Miles —
“Children” (White Label)... Sindy Jo Finn—"Under Your

Spell” (Manifesto)... Model D-"“House Natives” (Unknown)

Goldie Feat KRS One — “Digital” (ffrr). . . Plastic Noise “Los
Ninos Del Parque”. .. Plastika - “Disco Mirror” (Additive). ..
Baby Blue~"Baby Boom" (Tin Tin Club). .. Stretch & Vern—
“IWant You" (ffrr)... ClubBros—"Ain't Nobody" (ffrr)...
Kinky Toys - “Somewhere Out There Are Aliens”
(Manifesto)... Dario G—"Sunchyme” (Eternal)

PETETONG 03000400

Propellerheads/David Arnold - “On Her Majesty’s Secret
Service” (east west)... Poppers Presents Aura—"Every
Little Time" (VC)... THe Heartists —“Belo Horizonti" (VC). ..
FullIntention— erica” (Stress). .. Dave Angelvs. DJ
Tonka —“Funk Muzik” (Fourth & Broadway). .. Snitzer &
McCoy—"0.M.D.I.L.Y" (Prolekult)... Progressive Funk—
“Cocaine” (deConstruction)... Dreamon—“The Beat"
(Downboy). .. Deepsky—"Tempest” (Rampant)... Y-Traxx
—"MysteryLand" (ffrr)... Nalin & Kane - “Beachball”
(Hooj Choons)

XS —"Day Dream Believer” (DAT)... |:Cube~"11
Novembre” (Versatile). .. :Cube—"Comme Des Esprit”
(Versatile)... System 7—Alpine Wave (Butterfly)... BT-
“Remember (Mood Il Swing Mix)" (Perfecto)... BT-
“Remember (Mood Il Swing Dub)” (Perfecto). .. J Auger—
“Atom Funk” (KTF)... J Auger/G Berroyer-"Champagne”
(KTF).... Unknown ~ “Unknown", Brian Transeau/A Coe -
“Wherez My Bitch” (W/L).. . Slacker—"Scared Of
Tomorrow" (XL)... BT-"Love, Peace and Grease”
(Perfecto Promo).. . Single Cell Orchestra—"“Blockhead"
(White Label b Pistols - “"Westway" (Concrete). ..
Scream - "“Invisible” (White Label). .. Fluke —"Squirt"
(White Label)... Way Out West—"“Sequoia” (white label). ..
Amoeba Assassin - “Roller Coaster” (white label). . BT~
“RoadTo Lostwitsfield"” (Perfecto). .. Pigforce - "Armed
Response” (white label). ., Kirsty Hawkshaw - Sci-Clone
(Danny Breaks Mix) (Coalition)

263 Telctext
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We wake up JUSTIN ROBERTSON as he tours Vancouver
s0 he can spoutabout his classic Manchester club
night MOST EXC

ELLENT

IT was the end of 1990 when myselfand Ross McKenzie
startedthe night. Richard Moonboots from Eastern Bloc
gave us the name, as we were a bit like Billand Ted then.
That was when Billand Ted weren't quite so naff! The logo
of the club was a smiley face and the whole vibe of Most
Excellent wastotry and add a bit of excitement back into
clubbing. The whole scene was going through a downbeat
charlie phase and we were trying to put house music back
onthe scene. The Hacienda was shut because of the
violence and we had to keep moving venues. Ouropening
night was a Happy Mondays post-gig party and the police
surrounded it! It was at The State and thatwas the most
mentalclubwe playedin, it was on a Thursday. We were
playing Italian house, Belgian technoand downtempo
towards the end of the night. It was a right mixture of
peopleand musicand... erm amyl behindthe bar.
Everything was so serious around 1990 that Most acted
asareleasevalve. We then hadto movetothe Brickhouse
on a Monday night which was a bit of a weird night to have
iton butitwas brilliant. It got a bit dubbierthen and a bit
more progressive with DJ's like Charlie Halland Mike
Pickering. The Chemicals were there, Darren Hughes
would come from Liverpool, people from London, the
Inspiral Carpets, the Gallaghers and the DJ line-up was
great, Adrian Luvdup used to warm up, then DJs like
Andy Weatherall, Steve Proctor, Stuartand Orde (Slam),
Steve Bicknell and Pete Heller all played there at some
time. The last club we had it at was The Millionaire Club
when progressive house was really in but we played DJ
Pierretype stufftoo. Tom and Ed Chemical usedto like the
last half hour when we'd play things like Transglobal
Underground's “Templehead”. The best thing was thatit
was the first Balearic network club, one of the first clubs to
have guests who travelled and that's really when I started
totraveltoo! Itwas justa big party atmosphere...

INSOMNIA
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Other Golden dates for your diary : Mark Moore and Gordon
Kaye (October 11), Kiss 102 Birthday with Judge Jules and
Sonique (18). Dave Seaman and Way Out West Live
(November1),John Kellyand Dan and John Kahuna (8)

17DERBY :PROGRESS

Saturday October11

The Eclipse,Babington Lane, Derhy.

Residents Pete and Russell are still packing them in after
fiveyears averaging around 1300 punters a week. Guests
JonPleased Wimmin and Miss Jo Lively will guarantee at
least that number with their sexy good looks and flirtatious
deck skills.

Other Progress dates for your diary : Guests Brandon Block
andSmokinJo (October 18), Judge Jules and Boy George
(25),DJ Sonique and Norman Jay (November 1), Graeme
Park (8).

18 BIRMINGHAM :ATOMIC JAM
Saturday October 18

Que Club, Corporation Street.01203-555-065.£12.
Holy Ghost (live), Joey Beltram, Daz Saund and Task and
Stevie. “Future audiovisual entertainment technoand
beyond” so they tell us.

Other AtomicJam dates for your diary :in Coventry
(Novembers8)

19 BATH : KARANGA

Friday October 24

The Pavilion,North Parade Road.01225-316-198.8-
2am.£10/£8 members.

Monthly with Danny Rampling, Jon Pleased Wimmin and
Brandon Block joining residents Ben And Andy in the Bath.
Phone forinformation on other Karanga events in Stroud
and Salisbury.

Coxy goes to Electric
Ladyland, wherever that is

20 LONDON :HEAVENLY JUKEBOX
Saturday October11

Turnmills,63 b Clerkenwell Road.0171-250-3409.9.30-
3.30am.£8.

You shouldn’t need any introduction to the Heavenly parties,
but foryour information they're barmy affairs. The “Rock
the Planet Tour” on the 11th welcomes big old Afrika
Bambaataa, The J(edi) Knights (who can’t use that name
anymore thanksto George Lucas of “Star Wars” fame), Tipper
and Jon Carteramong others. Dress code : beer goggles.
Other Heavenly Jukebox dates for you diary: Jon Carter,
Phil Gifford, Sean Rowley and the Wall Of Sound Boogie
KnightsRoad Show (October25)

21 MILTON KEYNES :HELTER SKELTER -
TIME

Saturday November1

Denheigh Leisure Complex,V7 Saxon Street, Bletchley,
Milton Keynes.

0115-912-9123.7-7am. £22.50 plus £2 booking fee.
Eightyears on andstill going strong! As they boast “the best
ideas in unique dance party production” with “all the classic
anthems from 1989 up tothe present day” promised courtesy
of 43 DJs plus MC's including Slipmatt, Randall. Ray Keith,
Dougal, Mickey Finn and Kenny Ken. White glove frenzy.

22 BRIGHTON :TSUNAMI

Friday October 10

Palace Pier,Brighton.01273-888-787.7-2am.£15.
6,000 invited to the pier where allrides are free and all
music is the bomb. The Ultimate Arena rocks to headliner
Carl Cox and Luke Slater, while Fabio, Krust, Bentley
Rhythm Ace, Hard Knox, Fat Boy Slim, Terry Francis and
The Runaways,among many others, fill the other 101 tents
andarenas!
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UNIVERSE & MEAN FIDDLER PRESENT

ISLAND UNIVERSE &

NEW YEAR'S EVE 1997 @ THREE MILLS ISLAND €=

THREE MILLS ISLAND STUDIOS, THREE MILL LANE, LONDON E3 3DU

i

LIVE ACTS & DJ’'S INCLUDE:

JEFF MILLS (Lonoon excrusive)
RICHIE HAWTIN (excuusive)
PLASTIKMAN - uive excusive)
SASHA

BILLY NASTY (excLusive)
JAMES LAVELLE (excLusive)
PSYCHONAUTS excLusive)

MANY MORE ACTS & DJ’'S TO CONFIRM IN
FIVE ROOMS OF MUSICAL MAYHEM

INFORMATION LINE:
0181 963 0940

NATIONAL CREDIT CARD HOTLINE:
0541 500 044
CREDIT CARD HOTLINE:

344 0044

0171
www.universe.co.uk

subject to licence
N RAPHY: ABSOLUTE ZERD




‘DilMNIiTPr1
From
‘PAPIS

The new single
out 13th October
on2xCD

CD1 includes mixes from
BOB SINCLAIR

and PIZZICATO FIVE

CD2 includes

DIMITRI’S ZULU B-BOY JAM
and SOUVENIR DE PARIS

Vamodonyy (D) @) (D) STEFEC

Taken from the
BRILLIANT album...

YELLOW STEREQ ‘Sacrebleu is the years most
ol stylish sonic offering’ Melody Maker
‘Impossible to resist’ Time Out
‘And it really is that good’ ****0
‘Album of the month’ Arena
BN ‘9/10’ DJ Magazine
‘4/5’ Select
‘8/10° Vox

ANTONISHING “ESQUISSES™ 0F THE PAIISIAN LIFE

~ Zero G NOTTINGHAM (Mix Mag)
ia LONDON (support to Daft Punk)
Ck ESTEHFIELD ./ Renaissance 'IIIE CROSS

. Coliseum LONDON :512 Ministry LC
N  Gorn Exchange CAM ,BIDGE (suppurt Da
) Astoria LONDON (suppnrt to Daft Punk) Prograsm © 28th



T 1991

with a medicine cabinet full of 3 decades of soul and funk.
Other Yellow dates for your diary : Simon Stokes (October
31). Elliot Eastwick (November 7)

52 BRIGHTON : LEGENDS OF THE DARK
BLACK

Tuesday October 21

The Escape Club.01273-888-787.£5.50

Randall, Jumpin Jack Frost, Headrillaz and The
Psychonauts ruff each other up at this fortnightly two floor
big beatversus jungle battle. “Essentially it's runnin”. Do try
and keep up.

34 DERBY :TECHNIQUE

Thursday November 6

The Loft,110 Friargate.01332-207-417.10-2am.£5.
Metalheadz stalwart Randall controls the sounds on
November 6 andis flanked by equal talent every Thursday.
Described as a “two floor extravaganza of eclecticaand
drum & bass” residents are Ratty from Funglejunk and
John P and D*Boy from Root Down. What's more booze
prices startat £1.20! .

Other Technique dates for your diaries : Steve Bridger
(Bedroom Bedlam) (October 16). AndyC (Ram Records) (23).
Dave Tipper (Fuel Records) (30) and Kemistry & Storm
(Novemberé).

35 LONDON :FULLCYCLE

Friday October 10

The End,18,West Central Street.0171-419-9199.11-
5am.£12/10.

The Full Cycle invasion continues apace. Roni Size, Krust,
Die, Suvand MC Dynamite are joined by jap-junglist Photek
and Digital with eight-armed accompaniment from the
Octopus Records posse of Johnny Octopus, Kushti, Ed from
Plaid and Pluto. Stingin'.

26 CARDIFF :P’'TANGYANGKIPPERBANG
Saturday Octoher 25

The Emporium,B8-10 High Street.01222-664-577.10-
3am.£5.

Afrika Bambaataa plays his Welsh debut with Dave Tipper
from Fuel joining residents Johnny Acid. Neil Hinchley and
Matt Jarvis. Hope Afrika knows aboutthe Welsh and their
fixation for animals and strange names.

S7LONDON : ULTIMATE B.A.S.E

Saturday October 11

The End,18,West Central Street.01403-267-376.11-
6am.£14/£12 in advance.

Carl Coxand Jim Masters take their regular Thursday night
outontheroad, all 300yards of it to The End! Charlie Hall

INSOMNIA
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joins emin the main room, while The Lounge sees Bukem,
Fabio, Blame, Earl Grey live, MC Conrad and PM Scientists.
Phew, won't be any room for anyone else after Coxyand his
guestsareinthere!

58 COVENTRY :HAYWIRE

Saturday October 18

Planet, Cox Street.0113-293-4666.9-4am.£9/£5 NUS.
Electronic specialist Stephen Brown (Djax, Soma) plays live
with James Holroyd and Daz Quayle waiting in the wings
while the second room features Kemistry and Storm, Doc
Scottand Bailey. Heavy.

59 LONDON :THE NEXT LEVEL

Friday November 7

Bar Rumba, 36, Shafteshury Avenue.0171-498-7025.9-
4am.£5 hefore 11,then £8.

Ross Allen, Phil Mison, Rob Da Bank and Paul Williams
welcome The Ballistic Brothers to their Balearic monthly
which aims to rid the club scene of it's “filth, vermin and
scum”. Guests alreadythrough the doors have included
Harvey and Phil Asher.

40 MANCHESTER :THE ELECTRIC CHAIR
Saturday October 25

Manchester Roadhouse.0161-907-0602.10.30-4am.£6.

Residents The Una Bombers strap DJE.A.S.E into the chair
this month for some electrifying (titter!) beats and pieces.

41 PLYMOUTH :THE DANCE ACADEMY
Friday October 17

The Dance Academy, Union Street.01392-494-069.9-
2am.£7/£5 members.

Cream teas and cideritain't. The Brotherhood, Blak Twang

and NinjaDJ'sitis, bringing their beats and pieces to Devon.

DAVE CLARKE

BENELTON

199 1997

Other Dance Academy dates for your diary : Roni Size, Krust
& Full Cycle crew (October31), Tim Westwood, Madam X
and Squeek (November5)

42 NEWCASTLE : SHINDIG

Saturday October 11

Riverside,57-59 Melbourne Street.0191-261-4386.
9.30-2.30am.£8/£7 hefore 10pm and NUS.

Come down forarightold... umm, shindig with Hard Times
downstairs hosted by Mark Picchiotti and Jason Shaw while
the DIY crew cause havoc with Digs, Woosh and Simon DK.
No cheese allowed.

Other Shindig dates for your diary : K Klass and Billy Nasty
(October 18), Tom Wainwright and DJ Deep (25)

42 LONDON :THE GALLERY

Friday October 10

Turnmills,63b Clerkenwell Road.0171-250-3409.
10.30-8am.£10/£7 before 11pm.

PaulVan Dyk, Danielle Davoli, Alex P, Steve Lee and Lottie
while away the hours downstairs at one of Englands most
happening Friday nights. The Electronica room plays host
toayoung hopefulcalled LTJ Bukem who joins resident Carl
Clarke.

Other The Gallery dates for your diary : Tall Paul, Danny
Rampling and Derek Dahlarge (October17),Dave Seaman,
Adam Goldstone and Angel (24), Danielle Davoli and Chris
and James (31) and JeremyHealy, Tall Paul and Jon Da
Silva (November7)

44 CARDIFF :PLASTIC RAYGUN

Saturday October 11

Cardiff University Union, Park place.01222-373-216.9-
2am.£6.

Returning from a summer break with Bentley Rhythm Ace,

| P
DAVID BADDIEL
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Les Rhythmes Digitales and Cut La Roc
breaking the beats. The boys then revertto
their Cardiffhome club Clwb Ifor Bach cos
they’re missing their sheep.

45 LEICESTER :AMORPHOUS
Friday October 24

The Chapel, New Walk.0585-964-115.9-
2am.£5.

Ben Long from The Space DJz journeys to
Leicester with D-Tease (House of God) and
Arawak playing techno, deep house and
chill-out/reggae floors respectively. This
fortnightly Friday features three floors of
sonicinnovation’ so there!

Other Amorphous dates for your diary:
Surgeon (November7)

\6 SHEFFIELD : URBANIZM
Tuesday October 21
The Leadmill,6-7 Leadmill Road.0114-
275-4500.9.30-2am.£7/6.50 NUS.
Come the third tuesday of every month and
Sheffield is the place to be for drum &bass.
The mercurial Roni Size and Bristolian
chums Krust, Die, Suv, MC Dynamite and
vocalist Tracy are coming to town to play
live, then hitthe wheels of steel. Added
bonus comes in the form of alive (and
presumably half-cut) Monkey Mafia headed
by high priest of lager Jon Carter.

'LONDON :IT'SON
Friday October 10
Gossips,Beak Street.10-3.30am.£5.
Beat boffins Rowan, Jake and Garethare
joined by a very special guest (past guests
include Jon Carter). The club's current
anthem is "Chant No.1" by Spandau Ballet.
sothatshould convince you!

ETOCLUBLAND

48 LIVERPOOL : CHROME
Friday Octoher 10

3rst,Fleet Street.0151-707-8535. 10-
2am.£5.

Ano bullshittechno and drum & bass night*
in Liverpools city centre with a very
promising line-up. Blame commands the
booth on October the 10th.

OtherChrome dates foryour diary : Adam
Beyer (Code Red/Primate) (October17),0J
SS andDJ Owen (24), Grooverider and BC
(Futurebound) (31). Jumpin Jack Frost and
DJ Digital (November 7)

49 EDINBURGH :PURE
Friday October 17

The Venue,Calton Road.0131-557-3073.

10.30-3am.£6/4 members.

Busy is perhaps a more suitable name fora
club thatoperates in Edinburgh, Glasgow.
Aberdeen and London. Techno speed-
mixer Dave Clarke wears out the Stantons
on the 17th with backing from the residents
with the strangest names’, Twitch,
Brainstorm, Dribblerand The Bill.
OtherPure dates for yourdiary : Pure @
Gray's,London (October 10), Pure @
Exodus,Aberdeen (25).

() SOUTHEND :GLOW
Saturday November 8
Adlib,Lucy Road.01702-615487.9-2am.
£6/5 after 10pm.
Farley Jackmaster Funk flies in with his
selection of good-time house which is what
these Essex people like apparently. How
low canyou glow?
Other Glow dates foryour diary:: Vivienne
Marky (October 11), Gringo (18), Pascals
Bongo Massive (November 1)

NIGHTS

WHERE TO LOSE YOUR
INNOCENCE THIS MONTH

KEELE — SATURDAY OCTOBER 11
SHIMMEE — MUZIK NIGHT

Keele Student Union, Keele University

01782-711-411. 9—2am. £6/4 students

DJ K (Muzik Bedroom Bedlam DJ), Steve Marshall, Sgt Ham,
Daniel Son and Jamie

SOUTHAMPTON — SATURDAY OCTOBER 18
MENAGE A TROIS (THE HEDONIST BALL) — MUZIK NIGHT

Southampton Guildhall, Southampton Civil Centre
01703-235-008. 9-4am. £15/14 students

Steve Bridger (Muzik Bedroom Bedlam DJ), Boy George, Danny
Rampling, Seb Fontaine, Alex P, Paul Sawyer and Gary Bennetton

MANCHESTER — SATURDAY OCTOBER 25
GOLDEN — MUZIK NIGHT

Sankeys Soap, Jersey Street

01782-621-454. 10-4am. £12/10 students

Marcus James (Muzik Bedroom Bedlam DJ), CJ Mackintosh,
Angel Moraes, Pete Bromley and Dean Wilson

PORTSMOUTH — FRIDAY NOVEMBER 14
VURT — MUZIK NIGHT

Granada Road, Southsea

01705-426-025. 9-2am. £8/6 members

Tony Jones (Muzik Bedroom Bedlam DJ). Tim Taylor, Aubery, DJ
Dazee, Ed Reel, Curry and Boombastic Plastic All-Stars

SHEFFIELD — SATURDAY NOVEMBER 15
GATECRASHER — MUZIK NIGHT

112, Arundel Street

0121-605-8970. 10-6am. £12/10 students

Marcus James (Muzik Bedroom Bedlam DJ), Danny Tenaglia,
Judge Jules, John Kelly, Tom Wainwright, Andrew Clarke and
Nathan Wind




MUZIK ADVERTISMENT FEATURE

AT ST.MORITZ

éi": ADDRESS 161 WARDOURST. W1 undercLiass
filtered TEL 01712871689 @THEMARS, 12 SUTTON ROW, OFF CHARING CROSS ROAD
OCTOBER 8TH THE AMALGAMATION OF SOUNDZ PLUS SPECIAL OCTOBER9TH PURPLE KOLA (BOTCHIT & SCARPER) MIMI (XFM) STONE DRIVE (LIVE)

GUEST DJ HARVEY
KID LOOPS PLUS SPECIAL GUEST DJ

BOTCHIT & SCARPER) SHACK (FUSED & BRUISED/LUNATIC CALM)
MR DAN (DUST 11 DUST) JAKE (SUBTROPIC/FUSED & BRUISED) PAUL THOMAS

OCTOBER 15TH H OCTOBER 16TH

CHUBBY GROOVES | (KISS FM) B.L..L.M. (EMOTIF/MOVEMENT)
OCTOBER 22ND OUTSIDE LIVE PLUS SPECIAL GUESTDJ - B OCTOBER23ND LHB (BOLSHI) DAMJAN (MAD DOG REFLEX) NED (REVOLUTION) DANMASS
ASHLEY BEEDLE (DUSTIIDUST)

0CTOBER29TH SUNSHIP+DJQ SLINKY MERLINK! (BEATS BY DOPE DEMAND) RASMUS (BOLSHI) MEAT KATIE

(KINGSIZE) FILTHY RICH FEAT. HERMIONE (BOTCHIT & SCARPER)

| OCTOBER 30TH

ADDRESS
TEL

69 DEAN STREET, SOHO, LONDON W1
0181889 6496 TIME 10PM-3.30AM

FEATURE RESIDENTS — GARETH, JAKE AND
ROWAN PLUS SPECIAL GUEST

FEATURE RESIDENTS — BRUCE, GARETH, JAKE AND ROWAN
NOVEMBER14TH | pLuS AVERY SPECIAL GUEST APPEARANCE FROM Q-BURNS

OCTOBER 10TH

OCTOBER24TH | THE PAVILION, BATH. 8PM-2AM
DJ'S BRANDON BLOCK, JON PLEASED WIMMIN,
DANNY RAMPLING.

OCTOBER3IST | MALTINGS, STROUD. 9PM-3AM
DJ'S JEREMY HEALY, BENHUDSON, ANDY FISHER,
PHANTOM BEATS. INFO: 01225 316198

“IT’'S ON" PURVEYORS OF THE FINEST IN “CARRIER BAG” —
THE VASTEST BEATS OF ALL VARIETIES AND VINTAGES

ADDRESS ~ CLEAR, TMOUNT PLEASANT LIVERPOOL
TEL 01517336097 TIME: 10PM-3AM

ADDRESS ~ THEARCHES, 30MIDLAND ST, GLASGOW

OCTOBER T1TH SURGEON
OCTOBER 18TH ANDREW WEATHERALL AND JOSH WINK (1PMTIL 6AM)
OCTOBER 25TH DAVECLARKE (10PMTIL 6AM)

NOVEMBER1ST | DAVID HOLMES
NOVEMBERBTH | GREENVELVET

ocroer24m | STUART MCMILLAN & ORDE MEIKLE
OCTOBER31ST | STUART MCMILLAN & ORDE MEIKLE
NoveMBERTTH | THE ADVENT

NOVEMBER14TH | CARL COX

E

ADDRESS ~ THESTUDIO, UXBRIDGE RD, GEORGE

GREEN, SLOUGH, BUCKS TEL: 01753 685158/01753 535412

DL ADVERTISE YOUR CLUB NIGHTS
ST o B ATALOW CAPITAL COST
T TOTHE PEOPLEWHOMATTER

CALLNOW ON 0171 261 5643

9PM - MIDNIGHT
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{SASHA AND 10HN DIGWEED

NORTHERN _

NORTHERN
BUEET pAss EXPOSURE

Red Box, Dublin

“This is a real gamble tonight,” states Pod/Red
Box promoter John Reynolds at the entrance to
Dublin’s premier nightspot. He's talking about
Ministry Of Sound hosting their Northern
Exposure tour date on a Sunday, a nightwhen
only intimate deep house gatherings seem to
muster up supportin Dublin. Buttwo hours later,
1,000 dressed-up party kids are screaming at the
DJ booth as Sasha and John Digweed move
behind the decks to launch their set. The stage is
heaving and the spiritin the crowd is unlike any
witnessed for ages.

It's some credit to Sasha and Digweed that, after
allthese years, their names and their highly
marketable Northern Exposure parties can
generate such enthusiasm. Allnight, punters
sneak backstage in an attempt to talk to Sasha
about their favourite moments on the first
“Northern Exposure” compilation. Only one
hour previously he bravely walked through the
dancefloor to check out the vibe. He's chuffed to
bits, as the Irish leg of this world tour has already
seen triumphant scenes at Sir Henry’s in Cork
and at Kelly’s in Portrush.

Digweed opens the account with some slow
prog-house cuts, helping build up the mood for
Sashato unleash hisfirstrecord. Agreen
spotlight is focused on the booth as Sasha waits
and waits for the right moment to send this
crowd into overdrive. People expecta slow,
seamless mix until he flicks over the EQand the
beats kick in. The crowdgoinsane. Sasha has
arrived in Dublin with a genius introduction
which could only come from such a DJ stalwart.
From this moment on, the Irish crowd respond
to every hook and break, as Diggers and Sash
continually swap over the controls. The highlight
comes when Sasha brings in Nalin & Kane’s
rework of Capricorn’s classic “20 HZ", with the
frenzied, military drums attacking our senses
on the floor. Who says clubbing is dead?

The plug is pulled at 3am with the floor still full.
The 15-minute standing ovation is quite simply
unbelievable. A Sunday night with 1,000 people
refusing to gohome is notthe normin 1997, and
it's something Sasha stillcan’tget over. He plays
one more record but people still seem upset at
having to move on. In aworld full of corporate
club tours with no substance, all creditto the
Northern Exposure team for putting together an
excellent night which will surely result in every
paying punter going out to buy the compilation.

In 1997, Sasha and John Digweed are still filling
clubs like they did five years ago. Some things

willnever change.
Ben Turner




HODSE OF 909

The mix collection of the very hest from the

“*hest UK deep house producers around” (viixviAG UPDATE)
alongside new and exclusive tracks.

“Britain’s answer to Deep Dish” muzii)
A truly beautiful experience in true house music.

“landcruising and lush” (-p)

|

“ House of 909 “Main Event”

| Souledge (remixes by 168, Presence
| “Throat Cutters” Terry Francis, Appaloosa) ! “Better Day"

NovaMute pas;c&pmentreleas&ecanbefoundatﬂwenation’sbeﬂtrecordstor&e&

dance specialists at special prices for a limited period
Blunted Boy Wonder  Fawn e JB3 e Plastikman e Darren Price ® Robotman

NovaMute Space DJz e Speedy J e Tresor ¢ 3 Phase © Vloodoo Child

i

Freek Funk

The Album

CD / Limited Edition Triple LP with bonus
tracks / Double LP — 20 October

- The Single — CD/ 12 — Out Now
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Camouflage: a hit like a
laundry. apparently

CAMOUFLAGE

The Complex,Islington,London

Welcome to Camouflage, Ladies and Gentlemen,
and to four floors of soul, funk, r&b, house,
garage, drum &bass and world music every
Saturday night. That's right, for justa tenneryou
can experience all these musical flavoursin one
night, under one roof.

Celebrating their first birthday in October, the
promoters of Camouflage could be justifiedin
boasting about being hosts to one of the most
varied nights in the UK. Butthey don't. Instead,
they letthe music speak for itself and hide, erm,
camouflaged somewhere else in this warren of a
club. Arightold melting pot of musicand styles,
this is a club to wander about and enjoy rather
than fix your eyes on the floor and trance yourself
into early retirement.

The ground floor has live percussion pattering
over world music, which brightens up what, in
truth has always been a pretty grubby entrance
hall. Nice.

Moving on up to the second floor it's Rotation
Flava. The relative calm of sensuous r&b fills the
room with hip hop and funk surfacing later on.
Hip-grinding. muscular men in tight vests and
crisp shirts dance in their own space smiling at
the ladeez, and everyone smells deodorised. In
fact, the whole floor’s scent is reminiscent of a
laundry, with people coming out smelling cleaner
than when they wentin. Anyway, we've had
enough Mariah Carey for one night, the third floor
beckonsandthat’s where the realaction is.

Soulful, slow, swinging speed garage is the
order of the day, with residents Sam Totolee, DJ
Trigga and Glyne Braithwaite spinning under the
auspices of the crowd-frenzying MC Onyxstone.
The room is completely rammed, but still
comfortable and pulsing to the sub-bass of
London’s latest dance craze.

The fourth floor at The Complex is usually a low
lighting, comfy,
couch potato affair
but Fraser Cooke
and Femi Fem
have changedall
thattonight,
mixing upfront
partytunestoa
disco-dancin’
crowd. Nobody
thinks twice about
going crazy to r&b,
then melting into
Jamiroquai,
before going into
Kool AndThe Gang'’s “Get Down On It”, which is
how it should be.

ROB DA BANK

pics Jamie B
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CLUBSANDLIVES

JOE CLAUSSELL &
KERRICHANDLER

The Rex, Paris

Joe Claussellis specialin many ways. As his forthcoming
Spiritual Life compilation, released in the UK via Nuphonic,
reflects his soulful production is leaps and bounds above
pretty much anybody else in the USA right now. As anybody
lucky enough to have heard him play his weekly residency
with Francois Kervorkian at the legendary Body & Soul
Sunday afternoon in New York will also testify, he has a
special DJing ability to back up his music. But what really
makes Claussell specialin this day and age is his refusal to
come to Englandand do what every other American DJ does.
Take the moneyand run.

Claussell has had offers from all kinds of promoters in the
UK. Buthe doesn’twantto turn into an over-hyped
breadhead, who finds himself more worried about catching
his next flight to collect that extra buck from that extra gig.
than caring about where he can source a record nobody else
has got. Claussell will make UKappearances soon, buthe
insists on seeing the club in action before agreeing to play.
However, tonightthe French house crowd are being
honoured with a second Rex gig from Claussell. As a result
ofhim coming, Claussell’s entire back catalogue is on display
inthe BPM record store, and the city is vibed up about his
appearance. The Parisian crowd are lucky, with others like
Kenny Dixon Junior preferring to spin atthe Rex than any UK
club for fear of being hounded by a hungry UK press. Hence
why we’ve jumped on the Eurostar.

Following on from a beautiful set by DJ Deep, Claussell
teams up with Escravos De Jo recording partner Kerri
Chandler for an eight-hour marathon set which also sees
Ibadan label bosses Jerome and Deep muscle in on the
decks fora four-man show. It'satreatto watch, as the four
battle it out in the DJ booth in an attempt to make that live
remixona record work. Claussell, like too many other
Americans, is obsessed with the EQ. But he makes it work
effectively, actually improving records rather than making
you wantto leave a dancefloor.

By 3am the Rexis being driven wild by an incredible
technical session. Claussell and Chandler takeitin turns to
mix, dropping an inspired selection of deep house before
surprising us with an diverse range of US grooves. Todd
Terry's “Something’s Going On” and Bobby D’Ambrosio’s
“Moments Of My Life” are dropped before the set gets deeper
as the hours tick away. The crowd empties, allowing
Claussellto spinthe kind of ethnic house sounds he so loves.
It's a wonderful performance and one which makes you wish
Claussellwould play in the UK more often. Butthen again,
that's what keeps him special.

Ben Turner

Joe Claussell does the “I'm concentrating
really hard, honest " DJ thing

‘ QOgh la la

Joe Claussell (left) and Kerri Chandler

pics: Jamie B
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A THE SOMIC BOOM TOUR 1997

FLIGHT FHTH:

FECLFLET OGO SHVAGE & THHOCEMCE  BLU PETER ¢ RICH B 7 8-0

21,1897 LOMDOMDERREY TEIMITY CITY & SOIEES  vrs woop ¢ BLU FETER / RICH B/ 8-J
Bl.14.97  BRHERIDGE THE COECH  mes woop ¢ BLU PETER ¢ PRINCESS JULIA { §-0

AVl REERDEEH WOREE THET PLSSY & PLHESY GRLORES MRS woon & BLU PETER
B e MORTHEREH LIGHTS & CLUE STHT mes woop ¢ BLU PETER ¢ RICH B ¢ SHARKEY
o B R LT R HI SFRIEITE & THE PHLACE RICH B ¢ PRINCESS JULIA & §-0
seddasy ELasEid BLACE ORCHID FREOD. 2 THE ARCHES  mRs woon ¢ BLU FETER
o g R EHE BRI EI=E & THE LEADMILL  mrs woon ¢ BLU PETER ¢ FRINCESS JULIA §
S e L CREEIT  JeFF MILLS

Ag 12597 BRIZTOL IHFEMHOEs & CLUE LOCD wes wooD ¢ BLU PETER f 5-0

1E.lE5Y HEMCHSTLE DHEEIMO & LEGEMIYS  pRINCESS JULIA ¢ RICH B

demie il BT R SR FLAYMATES 2 THE CHEFEL  BLU PETER ¢ RICH B

LR LEST BIEMIMGHAM LLTIMETE ORAHGE & THE QUE CLUE  RICH B ¢ SHRRP BOVS & 5-0
SlE Rl Sl T S e SREEDR QUEEH & THE WREEEHOUSE  BLU PETER ¢ MRS WOOD ¢ S-J

FILOTS:

Miee WG 8 B B ¢ HILH

El=REL O e

JEFF MILLE ¢ THE SHARF BOYE / PRINCESS JULIA / SHERKEY
IM-FLIGHT EMTERTHIMNMEMT:

e FERFORMING HER MEW SIMELE"I FEEL DIVIME"

FLIGHTFHTH CO-ORDIMATUR: WING COMMRHDER DRUE HORTON 2 THE LIBERTY HEERHCY
T: Gdd 451 2480 F: olgd 453 28088

In Association With

Taking You Beyond The Stratosphere




CLUBSANDLIVES

UNITED

The Warehouse, Plymouth

Ever been to Plymouth at2am on a Saturday
night? It's a bit like sitting in awasp’s nest
covered in candy-floss. A stickysituationas 1500
people pour out of The Warehouse onto Union
Street, to be greeted by temporary barriersanda
heavy police presence. Down the road, two Ritzy
clubs tip outand Plymouth’s peaceful streets
startto get rowdier. Home to a huge Naval base,
Plymouth’s sailor population enjoy a good old-
fashioned fracas after-hours and tonight has
certainly been no exception.

The real purpose of coming to Plymouth,
however, was not to play the peeping-tom on
these bloody scraps, butto visit United, Jamie
Sparrow’s superclub Saturday-nighter of the
south west.

Openedtwo anda halfyears ago, Sparrow cut
the red tape on his 1500-capacity monster as an
alternative to the “handbags and fighting” attitude
of most Plymouth dives. Playing host to premier
league DJs suchas Carl Cox, Tony De Vit, Jeremy
Healy and Billy Nasty. it also provided thousands
of clubbers with the homegrown talent of DJs like
Justin Garret and Phil Jubb. Tonight, the club
formerly known as Screem is reopening under
the banner of United.

Sitting in United's VIP room, tonight delightfully
themed as a dank broom cupboard. an animated
Sparrow announces that Goldie's playing tonight.
Not bad for the reopening, we allthink. Then
Graham Gold walks through the doorand we all
come back down to Earth. Billy Nasty, headlining
inthe techno room, grins knowingly at Gold’s
tales of Ibizan debauchery.

27-year-old Sparrow earned his clubbing
apprenticeship as Sasha'’s righthand man back
in 1989. The pairmetat the Hacienda and lived
together for fourand a halfyears. Sparrow
organised illegal raves in Blackburn with Sasha
playing for £50, where the parties wentfrom 20to
5,000 people in seven months. Sparrow was
convinced he could offer more to the clubbing
scene when he moved to Plymouth.

Plymouth might be further west than most DJs
are prepared to travel, butregular guests Sasha,
Healy and Nick Warren all rave about the night
andit’s ludicrously up for it crowd.

They're certainly going for itto Graham Gold in
the disused cinema which serves as the main
room. Fluffy bras and lightstick-waving casuals
mix with yachties in deck shoes and hard-faced
techno bods, while Goldie pulls himself out of his
Ibizan hangover to stir up the locals with Daft
Punk’s “Burnin™. Meanwhile, out the back Billy
Nasty's hammering out his jacking minimalism
to a few knots of hardcore technoheads.

Rob Da Bank

@ MUZIK

Hello sailor

United: bigger than an
aircraft carrier
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Lives: Tiverton, Devon
Why United? “The bestclubin the
il country as faras |'m concerned. ..
“| Just for the atmosphere. Waheey!"
_| Billy Nasty or Graham Gold?
| “Billy Nasty”

2
A\ | Age: 19
{\| Live: Liskeard, Devon
| Why United? “It's not commercial,
the atmosphere’s wicked and it's
new music. It's like limagineit
was in the old days.”
Billy Nasty or Graham Gold?
“Billy Nasty”
3
Age: 18
Lives: Plymouth
Why United? “Ilove clubbingand
dancing. | always have a goodtime
when|come here.”
Billy Nasty or Graham Gold?
“Goldie!ll”
4
Age: 20
Lives: Horsham

§| Why United? "It's my mate’s

birthday and he's good mates with

Graham Gold. It's my firsttime here andit's
really good.”
Billy Nasty or Graham Gold? “Graham Gold.”

MUZIK @
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Miracle.13.10.97

Available on CD1 CD2 MC

cD1 includes mixes by Murk. Beloved and 187 Lockdown
cb2 includes mixes by Roni Size and Monkey Mafia
Taken from the album Extra Virgin

INGLUDES REMINES BY:
J05 / PF PROJEGTS / TOUR DE FORGE

RELEASED ON: 207H OGTOBER

AVAILABLE ON:
£ - GASSETIE - 12 INGH
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TAKEN FROM THE ALBUMS

FEATURING EWAN MCGREGOR
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MUZIK'S LEAGUE TABLE OF THE BEST CLUBS IN THE LAND

Reaching out with
confidence at
Twice As Nice,

1(2)TWICE AS NICE (Sundays, Colosseum,London) London

SPEED garage has arrived and nowhere is this better represented than at Twice As Nice at London’s
Colosseum on a Sunday. Four months ago our Premier League club was the early-starting Absolute
Sundays at the Aquarium, and the night is still rocking. However, a thousand clubbers then move on to
Open When Shutat EC1 or Twice As Nice, where late dancing and drinking is available.

The past month saw The Dream Team perform their forthcoming single, “Dream Team Theme”, to
1.600 lighter-waving punters who all sang the lyric “Magic Carpet Ride”. It was quite an experience.
Although the night is infested with industry scum at the bar which could turn Twice As Nice into a Speed
for1997. Muzik prefersto talk about it in terms of Soul Il Soul and the African Arts centre back in the day
when London was creating one of the biggest cultural explosions to hit the music world in the last 20
years. Not only does Twice As Nice feature many old faces from those days on the floor, but the music,
the vibe and the friendly atmosphere is one you can immediately feel a
part of. Too many are still scared to sample this music in its natural
environment, but this crowd really is Twice As Nice. Once on that
dancefloor. you really can feel the climate of dance music in the UK
changing. Andit's an unbelievable feeling.

The music policy is a healthy mix of bassline bleeders and soulful garage.
with resident Spoony (The Dream Team) often joined by that man Omar
from R.I.P./Ice Cream. Itis also hearthatyou'll find the main players on the
scene all swapping white labels. Please remember that trainers and
baseball caps are not acceptable. and that dressing up is important though
not essential. Drinks are bloody expensive (£3.40 for a pint of lager!). and a
creditcardis nota bad idea if you really want to take partand drink Bollinger
atthe bar. Buthow can so many clubbers afford BMW convertibles?

2(1) SUNDISSENTIAL (Sundays, Pulse,Birmingham)
Slipping from the top spot because of speed garage’s meteoric rise in the national Top 40, Sundissential
is astraight version of London's Trade featuring banging hard house from the likes of Tony De Vit. Watch
outfor a special Muzik party in November with that man De Vit on the decks all day and night.

3(9)THE GALLERY (Fridays, Turnmills, London)
Despite Pete Tong failing to show during the week of mourning for Lady Diana, The Gallery is also now
playing speed garage on the intimate top floor cafe. For those who tend to feel paranoid at éam, may we
suggest thatyou leave before the sun rises through the windows on the main floor. It's not a pretty sight.

4(-) LOVE BOUTIQUE (Saturdays monthly,The Arches, Glasgow)
Still going strong after all this time, Love Boutique was once described as the best club in the UK by man-
on-form Jon Pleased Wimmin. A mad-for-it mixed gay crowd make for one of the wildest club nights
around. Watch out for animminent debut Scottish gig here from Dutch production king Laidback Luke.

5(3) BIG BEAT BOUTIQUE (Fridays fortnightly, Concorde, Brighton)
Runner-up atthe SAS Awards for Best Small Club, Big Beat Boutique is still going strong thanks mainly
toan epic Junior Vasquez-style set from Norman Cook. Norman, bless him, believes that no DJ should
be straight when they're performing because it doesn't reflect the mood of the punters. Remember to
buy him avodka and orange on the way in!

6(6) HARD TIMES (Saturdays,Nato,Leeds)
House music is alive and well in the hands of Hard Times, who are now attracting more and more
London clubbers thanks mainly to the lack of support for pure house in any club
otherthan Ministry Of Sound on a Saturday. Tops.

7(8) CREAM (Saturdays, Nation, Liverpool) Don'tlook now girls, but "!El'f sa

The last month has seen Cream host two of their biggest nights of 1997 thanks to the very strange man behind you 1
fifth birthday celebrations and Sasha and Digweed's appearance on the Northern o S " /
Exposure tour. Oakenfold, meanwhile, is lording it in the back yard. v L |

8(4) BUGGED OUT (Fridays, Sankeys Soap, Manchester)
Slipping this month only because Bugged Out always seem to host the same DJs on
rotation. A sign of the times for techno, or can it really be Dave Clarke's birthday
every weekend? Still rocking. mind.

9 (-) UNITED (Saturdays monthly, The Warehouse,
Plymouth)

Screem returns under a new guise (sounded too much like Cream, perhaps) witha
2m refurbishment planned and an ambition to box off the south-west of England.
Despite false press reports of an ecstacy death in the club, United is picking up and
providing this thriving area with the superclub it deserves.

10 (-) TRADE (Saturdays, Turnmills,London)

“The best club in the world" according to those who have ever frequented here in the
last seven years, Trade is back again with speed garage now being spun in the early
hours. There stillis no atmosphere like itin the UK.

i
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MAUREEN FARRUGIA as spotted at Open When Shut, London

PERSONAL DETAILS: 22-year-old occupational therapist living in Hackney.

WHAT WAS YOUR FIRST REAL CLUBBING EXPERIENCE?

Abouttwo years ago | moved to London from Exeter, although originally I'm from
Malta. | bumpedinto an old friend at five o’clock one Sunday morning and he took
me down to the Ministry Of Sound. It's where my clubbing days really started.

WHAT ARE YOUR FAVOURITE CLUBS?

I like anywhere playing underground house and garage, although | geton wellwith
happy houseas well. | tend to go to Absolute Sunday, The Gas and Open When Shut
mostweekends with my boyfriend. | don’t like all thattechno stuff, its all a bit silly.
HOW DO YOU DECIDE WHERE O CLUB WEEK IN WEEK OUT?

We have a bitof a regular routine and go to Absolute Sunday at The Aquarium and
then on to Open When Shut afterwards. | know what | like andtend to stick to that.
HOW FAR ARE YOU PREPARED TO TRAVEL TO VISITACLUB?

We live in Potters Bar, Hertfordshire, but usually come to central London each
weekend. We've been up to The Sanctuary in Milton Keynes, though. | don’t mind
how far | travel as long as I'm not driving!

WHICHDJS DO YOU ALWAYS TRY TOHEAR?

I don't really go out to hear specific DJs, that's a bit of a blokes thing. Butmy
boyfriend says he likes Karl “Tuff Enuff’ Brown and Matt “Jam” Lamont because
they play proper UK garage.

AND WHICH DO YOU ALWAYSAVOID?

As long as the DJ is playing good underground house or garage then I'll listen to
them. | fucking hate techno so anyone playing that gets the thumbs-down from me.
WHEREDO YOU NORMALLY END UP AFTER CLOSING TIME?

Ifit'sa Sunday, we'll normally go to a Babushka after-party down in South London.
They're great for chilling out atand all word-of-mouth. That's where you can hear
proper garage music.

WHATWOULD YOU DO IF YOU WEREN'T CLUBBING ONE WEEKEND?

I really have to go clubbing every week, butif not then | like my boyfriend to take me
outorwe’ll getavideoin. | like something with a decent storyline anda proper
setting. | don't like too much action.

HOW MANY RECORDS DO YOU BUY EACH MONTH?

| don’t buy many records atall. | listen to the radio and I'm always outclubbing so

| don’thave time to buy
records! My boyfriendbuys
afewnowandthen. He's
into rap and gets stuff by Puff
Daddy, Tupac Shakurand
Biggie Smalls. | like that
stufftoo. | think | boughta
Nina Simone CD once.

WHAT WERE THE LAST FEW RECORDS
YOU BOUGHT?

That new PuffDaddy and
SWV team-up single and
some of the latest UK
garage white labels.
WHAT'STHE BEST THING IN YOUR LIFE?
Definitely my boyfriend
Cazzie! He treats mereally
well. He's myboyfriendand
my best friend.

IFTHERE WERE NO CLUBS, WHAT
WOULDYOU DO WITHYOURTIME?
We'dhave our own party. It
would just bethe twoofus at
the start withsome wine and
then we'd getall our friends
round laterin the evening.
I'd have a wide spectrum of
people there and have space
where they could actually
talk to each other.
WHATWOULD MAKE YOU STOP
CLUBBING?

I'd stopiifl was eight months
pregnant! That's the cut-off
point. Butitwouldn'ttake
me very long to getback on
that dancefloor.

readers’ Luves

what you really get up to _,

KEVIN CROOKHAM as spotted at Voodoo, Liverpool

PERSONAL DETAILS: 24-year-old from Widnes who is currently unemployed.
WHAT WAS YOUR FIRSTREAL CLUBBING EXPERIENCE?

Iwentto the first few Megadog bashes in Manchester a few years ago because
I'm a huge Eat Static fan and I'm really into that whole Megadog vibe.

WHAT ARE YOU FAVOURITE CLUBS?

I'mwellinto techno so | usually go to places like The Orbitin Morley. Bugged Out
in Manchester and Voodoo, of course. I'lldance to anything when | get going!
HOW DO YOU DECIDE WHERETO CLUB WEEK IN WEEK OUT?

The mostimportant factor for me is who's DJing on a particular night. As long
as it's techno then it's okay by me. | like a bit of funk, too.

HOW FAR ARE YOU PREPARED TO TRAVEL TO VISITA CLUB?

The furthest I've travelled is down to Tribal Gathering in Luton, but on a weekly
basis | suppose it's about 60 miles when | go to The Orbit in Leeds.

WHICH DJS DO YOU ALWAYS TRY TO HEAR?

Ireally like Cajmere. He's got his own style. | also like Billy Nasty.

AND WHICHDO YOU ALWAYS AVOID?

I'll dance to anyone really, but | fucking hate Pete Tong. AndI'm notinto drum &
bass so | don’t go for DJs playingany of that.

WHERE DO YOU NORMALLY END UP AFTER CLOSING TIME

Abunch of us usually pile back to mine and have a smoke. We normally whack
onaBruce Leevid like “Enter The Dragon”. I'm wellinto my kung fu.

WHAT'S BEEN YOUR BEST NIGHT INTHE PAST SIX MONTHS?

Cajmere at Bugged Outin Manchester. He was DJing butwhen he puton one of
his own tunes, he had the mic onand did vocals over the top. It was superb.
WHAT DO YOU DO IF YOU AREN'T GOING CLUBBING AT THE WEEKEND?

We usually just chill out with some smokes and my Bruce Lee videos! We also
geta load of people round for a session on the Playstation.

HOW MANY RECORDS DO YOU BUY EACH MONTH?

[tvaries, butl normally getaround 10 or 20 albums a month. | buy a mixture of
compilations and albums by individual artists, and it's usually techno stuff.
WHAT WERE THE LAST FEW RECORDS YOU BOUGHT?

| bought “Psychotrance” which was mixed by Eric Powell. I'minto his sound
andthe album justhad pure technoonit. ltwas fab.

WHAT'S YOU FAVOURITE DANCE RECORD OF ALL TIME?

That's adifficult one, butit’s probably “The Stalker” by Green Velvet.
WHAT'S THE BEST THING IN YOURLIFE?

My kung fu videos! I've gotall Bruce Lee’s and most of the Jackie Chan ones.

IF THERE WERE NO CLUBS, WHAT WOULD YOU DO WITHYOURTIME?

I'd play guitar asI'm intothe blues. | haven'tgotaguitar at the momentthough.
because my ex-girlfriend smashed it up when we had ahuge row and splitup!
WHAT WOULD MAKE YOU STOP CLUBBING?

Nothing. | don’twantto stop clubbing. | totally live for the weekend. Straightup,
1 get up each day and think, “Great, the weekend's coming”.

i



UNIVERSE

RSATION AND COMMUNICATION LOUNGE
" FRIDAYS @ COMPLEX - LONDON'S FIRST INTERACTIVE CLUB ON FOUR
LUXURIOUS LEVELS, LOVINGLY CREATED BY CLUBBERS FOR CLUBBERS

3RD OCTOBER 1997

LEVEL 1
JAZZ FUSION & DRUM AND BASS

FELINE (nrerrace rapio),
CE (catcH RecorDs),

MAD ASH & JUNIOR BUZZ (nrerrace RADIO)
L2

FLFEI\C,'IEM DEEP SPATIAL TECHNO T DARK UNDERGROUND BEATS

10.00-01.00 MAT CARTER

- 01.00-03.00 DAZ SAUND

03.00-05.00 DJ RUSH (chicaco)

05.00-07.00 JON COOKE

LEVEL 3
DEEP HOUSE, HARD HOUSE & TWISTED FUNK

10.00-01.00 ALAN JINX CHAMBERI.AIN
01.00-04.00 PAUL DOHERTY
04.00-07.00 STEVE JOHNSON

LEVEL 4
AMBIENT CO-ORDINATOR - STEVE MILLAR

10TH OCTOBER 1997

LEVEL 1
JAZZ FUSION & DRUM AND BASS

FELINE (nerrace raoio),

MAD ASH (nerrace Rapio)
EVEL
i
10.00-01.00 MARK DALE
01.00-03.00 DAVE ANGEL
03.00-05.00 LUKE SLATER
-05.00-07.00 JON COOKE
FVEL 2
EEP HOUSE, HARD HOUSE & TWISTED FUNK
0.00-01.00 ANDREW CURLEY
01.00-04.00 RALPH LAWSON
00 07.00 GLENN GUNNEH

BIENT CO-ORDINATOR - STEVE M

AMALGAMATION OF SOUND (rier recoros),

10.00-01.00 RICK HOPKINS
01.00-03.00 ANDREW WEATHERALL
03.00-05.00 JOEY BEL (NEW YORK)
05.00-07.00 JON COOKE

LEVEL 3

DEEP HOUSE, HARD HOUSE & TWISTED FUNK

10.00-01.00 ANDREW CURLEY
01.00-03.00 TOM MIDDLETON (seoi knichs)
03.00-03.30 THE HORN - LIVE
03.30-07.00 MAT CARTER

LEVEL 4
AMBIENT CO-ORDINATOR - STEVE MILLAR

24TH OCTOBER 1997

LEVEL 1

JAZZ FUSION & DRUM AND BASS

FELINE (nTerrace RADIO),

DJ FACE

SANDMAN (scTion 5 RECORDS)
LEVEL 2

FROM DEEP SPATIAL TECHNO TO DARK UNDERGROUND BEATS
10.00-01.00 NICK DETTON
01.00-03.00 ALEX KNIGHT
03.00-05.00 DAVE CLARKE
05.00-07.00 JON COOKE

LEVEL 3

DEEP HOUSE, HARD HOUSE & TWISTED FUNK
10.00-01.00 ANDREW CURLEY
07.00-04.00 DJ DEEP (rrance
04.00-07.00 THE WYKA MEN

AMBIENT CO-ORDINATOR - STEVE MILLAR

NE (INTERFACE RADIO),

AD TASIMIN (suict recoros), \

LEVEL 2 i
FHDM DEEP SPATIAL TECHNO T0 DARK UNDERGROUND BEATS

-01.00 CRAIG THOMAS

00 IAN POOLEY (roRcE INC. GERmANY)
03.00-05.00 GAYLE SAN

05.00-07.00 JON COOKE

LEVEL 3
DEEP HOUSE, HARD HOUSE & TWISTED FUNK

10.00-07.00 SIMION DK (.
01.00-04.00 ANDREW CURLEY
04.00-07.00 STEVE JOHNSON

LEVEL 4
AMBIENT CO-ORDINATGR - STEVE MILLAR v,

i

[ON, LONDON, N1 OPS.

ILE. 0181 961 0739. DOORS OPEN 10PM - 7AM
0 NUS/MEMBERS, £10.00 NON-MEMBERS.
) £12.00 NON-MEMBERS. £7.00 AFTER 2.30AM.

CREDIT CARD HOTLINE 0171 344 0044,
KING. NIGHTBUSES (1MINUTE WALK) N19, N38, N45 RUN TO TRAFALGAR SQUARE.

<2 M(~]MEGASTORES
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Cream Anthems 97

Ihirty of the biggest club tracks on the planet mixed by Paul Oakenfold and Nick Warren
Including Prodligy Breathe, Chemical Brothers Block Rockin’ Beats, Olive You're Not Alone,
Ultra Nate Free, Dario G Sunchyme Chicane Offshore, Way Out West Ajare, Stretch and
Vern Get Up, Go Insane, Underworld Cowgirl, Jaydee Plastic Dreams, Slacker Your Face,
The Heartists Belo Horizonte, Gunman 187 Lockdown, CJ Bolland The Prophet, BBE Flash
and Jam and Spoon | Pull My Gun.
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Grearn - Club of the year Paul Qakenfold:
1997 SAS/Muzik Awards



