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EGO MANIA

FOR someone withoutan ego, Paul
Oakenfold sure has got a high opinion of
himself. Frank Tope's interview with
“Britain's Biggest DJ" (Muzik 30) exposed
Oakey as aconceited, elitist hypocritewho
likes to crack on that he’s doing it for the kids
yet constantly gloats about his jet set
lifestyle. Paulis notlike other men. He
knows where the hippest Ibizan parties are
and Joe Average sure ain'tgotan invite.
Oakey hobnobs with the Stones, maann, and
has achauffeurto drive himaround. He lives
inatotally different world to most people but,
like many self-centred rich showbiz types,
poses as some sortof Ying Yang hippy with
nointerestin material wealth.

The biggest joke of allis that he and his

EBD hy MAD JYM

Cream paymasters are somehow acting as
house music philanthropists, “putting
something back” intothe scene. Thatone
really had us on the floor. We realise that
Muzik has become Cream’s unofficial
publicity machine of late, butyour
journalistic sycophancy is becoming atad
nauseating. “Britain’s Biggest Club” has
been on the take foryears and now the well
is drying up, Hughes and Barton seem keen
onselling up and settling in more lucrative
environments. Liverpool’s dance scene
was there before these freeloaders took
up residence and will remain long after
they've retired to their swish Victorian gaffs
inthe country.

Likewise, Oakenfold has always been
quick to spota musical bandwagon , since

his beginningsin the hip hop scene of the
early to mid Eighties, and while we concede
that his work with the Mondays on “Pills ‘N’
Thrills” was indeed excellent, anyone with
an ounce of objectivity would recognise that
his formulaic Perfecto output has had little
torecommenditself for agood five years.
PHIL & STU, The Guttersnipe Fanzine,
Liverpool

ASASHA FAN WRITES. ..

AMAZING is the only description | can think
of. lamtalking about Sasha at SirHenry’s,
Cork, September 19. It was his first visit to
the clubin question and hopefully, not his
last. Thank you Sasha for the best night of
my 27 years on this planet.

BASE K2 COLLECTIVE. Cork, Ireland

DRUG DRIVING

I THINK your readers should be reminded
about the dangers of driving around with
drugsinthe car. Like many peoplein
Britain, | always goto clubsin a carand have
in my possession the evening's supply. |
recently spenta nightoutataclubandlike
every other night for the lastsix years. |
came straight out of the cluband gotinto my
cartogo home.

No further than five miles down the road
we were stopped by a police car. We
unfortunately still had a small quantity of
drugsin our possession for which lalone
could have received up to three monthsin
prison. We were straight with the police
about whatwe hadin our possessionand
aftera good going over they letus go. Had
the police not been so nice we would have
been stripped. searched, interviewed,
arrested, charged and faced a possible
prison sentence.

People must be more careful about
carrying drugs around with them, especially
considering the government’s proposed
“war on drugs” which will come into effect
very soon. Many of us have become very
blasé as far as drugs are concerned. It's
almost like we forgettheyareillegal. IsanE
worth three months in prison? Not likely!!
ANONYMOUS

VERY WRONG ABOUTTONG

| HAVE just finished readingyour latest
edition of Muzik (Muzik 30) and lam
absolutely appaled about what was written
about Pete Tong'’s body language when he
does plays a gig. | disagree with everything
that was written about him as my friend and
lalways have a wicked night out when we
visita clubwhere he s playing. He definitely
gets the crowd goingandyou can see heis
enjoying his work as much aswe
appreciate him.

LISAGIBSON, Warwickshire




MOREHASSLES FROMTHE MAN

WEareasmallsound system and have been
doing parties for a regular crowd of 200-300
people overthe lastthree years. On Saturday
we hadan End Of Summer party in a beautiful
forest near Guildford. Makinga monumental
effortto geta huge vaninto ourchosen
clearing without damaging any trees, we set
up the system, checked sound levels so that
the nearest house wouldn'theara thing. We
provided bin bags for rubbish and when
people started arriving we directed all cars to
safe parking areas so there was clearaccess
toand from the site. The musickicked off. ..
Andthenthe police arrived.

The usual friendly banter followed. They
didthe old “we could hear it from the village”
bit, which we knew to be untrue. The real
truth is that they had just stumbled upon it
byaccident. We promisedtoturn levels
down even more, so they left.

An hour later they were back. 30 of them.
30 police fora party of no more than a couple
of hundred people, with dogs. three vans
andthe local Chief Inspector. They were
having none ofit. Things all became a bit
surrealas theyread us the Criminal Justice
Act, videoed us, and gave us halfan hourto
leave or be arrested while we were still
spinning tunes.

We would love you to print this as a big
thank you to allthe sound systems out
there, big or small, who are keeping it
going. We all puton parties because we
love them, not for profit. The police just
can’tunderstand the depth of that
feeling. Perhaps one day they will.
THETIMBER SOUND SYSTEM, London

THE CRASHER SLAUGHTERED

WE recently attended Gatecrasher’s
Autumn Ballin Wolverhampton and were
looking forward to a top night out. Weare
totally pissed off because the DJs we
particularly wanted to see didn't turn up.
Thatis, Scott Bond, Allister Whitehead,
Jeremy Healy, Tall PaulNewman. ..

One DJwho does notturn upis acceptable,
but fouris an utter disgrace. Basically. it's
false advertising. It makes youwonder
whetherthese DJs were really booked at all.

Thankfully, Seb Fontaine and Judge Jules
didturn up as advertised and saved the
night. Great respect to them!

LISA&VIV, Warks.

GATECRASHER'S REPLY: With regard to
Gatecrasher’'s Autumn Ball at The Studio,
Wolverhampton on September 13 andthe
“noshow’” of several DJs, we wish to put
the record straight.

Tall Paul and Allister Whitehead were
booked several months in advance by
Gatecrasherin good faith through their
respective agencies, DJs Unlimited and
Cream. Both DJs,duetoamixupin
information and lack of communication
between their agencies, turned up at the
wrong clubs. Both Cream and Unlimited
have exonerated Gatecrasherof anyblame
andissued a disclaimerto the individual
parties apologising forthis. Scott Bond was
unableto playduetothe fact he wasin
Australia, so Chris & James stood in for

him. This was again due to a lack of
communication and information with
his agency Stress who have not yet
issued a disclaimer.

JeremyHealy, Jon Pleased, Seb Fontaine,
JudgeJules, Chris & James all arrived at
the club and played blinding sets,
entertaining a 1600 capacity sell-out crowd.

Gatecrasher apologises forany
inconvenience this mayhave caused and
will be sending copies of the individual
disclaimers along with complimentary
tickets on any Gatecrasher night for the two
individual clubbers concerned.

GERALD FRANKLIN. Gatecrasher

PARKS & WILSON—THE CASEFOR
THE DEFENCE

AFTER hearing about Parks & Wilson's
apparently dismal setatthe Foundryin
Coventry, we felt compelled to travelto the
Void in Stoke to check them out. Aswe
waited we started to notice a lot of people
congregating around the DJ box, all of
whom were waiting for the boys to come on,
something we haven't seen since the days
of Sasha at Shelly's.

Parks & Wilson

From the firsttune to the last they turned
what was basically a mainstream house
crowd into progressive house maniacs. We
were just swept away with the depth of
music they dropped. Playing U2's rendition
of “Pop Music” as their last record convinced
usthatthese two are the most exciting DJs
onthescene.

VICKY BURNS, Manchester

HELP NEEDED

|AMcurrentlyin prisonand lamtakinga
GCSE in General Studies. One of the
modules for my coursework is to write
onthe rave scene from 1988 up until the
present day. So far most of my work has
been written from my own personal
experiences and some newspaper cuttings.
What would be helpful would be any flyers,
up to date or backdated, and any
information about the music which has
been played at raves. | know about acid
house, hardcore, jungle and garage but
other music such as trance, technoand
abstract dance. | don’t know anything about.
Anything you feel might be relevantto my
project would be really appreciated.
WAYNE N-EWIEN, HMP Whitemoor,
Longhill Road, March, Cabs, PE150PR

NOT FORGETTING SPEED GARAGE...

THOSE guys Tuff Jam never cease to amaze
me. always pushing the boundaries of the
speed garage soundtoits fullest.

Inyour latest article about them, Karland
Matt say they want to get away from time-
stretching. high pitched vocals and gunshot
FX.and move intorealinstruments,
melodies and realvocals. Fucking hell,
whatan amazing concept! Ifonly everyone
hadthought of this! Well. they already have,
it'scalled garage andit's aboutten years old.

Of course, Muzik, havingits finger on the
pulse of fashion, have pre-empted this and
soremoved the speed garage title from its
music reviews section. Speed garage is
hardcore circa 1993/1993 in a remixed
format. Please note “We Are I[E"and that
Johnny L tuneifyou don't believe me.
JW.London

JULES JUDGED

“GOtoaRitzy cluband dancearounda
handbag for a while and then tell me the
scene I'm part ofis commercial.” Judge
Jules (Muzik 30).

Thingis. Judge. you used to do a bit of that
yourself didn'tyou, hmmm? Tuesdaysin
1995 atthe Black Orchid ring a bell? “lbiza
Foam Party Featuring Judge Jules™?

Black Orchid. foranyone lucky enough
neverto have been, is partof a chain of clubs
which bear a striking resemblance to
Ritzys, MGMs andso on. A pint for 99p, lots
of rugby lads and tarts. .. Oh well, | suppose
youwere a bit strapped for cash in those
days. Noone can blameyou. We don't.
Honestly, we don't.

TRICKY, Cheshire

A QUESTION OF SIZE

ON the subject of Roni Size winning the
Mercury Award. Yes, Roni did deserve to
winthis year when you considerthe
nominees... Buttheamanwhowas
arguably even more of aninnovatoratthe
time, Danny Bukem, was ignored twoyears
agowith his “Logical Progression Volume
1” compilation.

“New Forms” does contain some good
contemporary drum & bass tracks, butin
my opinion it's notin the same league as
“Logical..."” which had the absolute
anthems of “Music”, “One & Only” and
“Horizons" on board. These tracks have and
willstand the test oftime. I'm not convinced
that"New Forms” will.

Anyway, enough bitching. | totally agree
withthe opinions expressedin the “Jules In
The Crown” piece (Muzik 30). Keep up the
good work.

By the way. ifyou haven't had the chance to
hearBukem’s “Orchestral Jam" get that dub
on the decks before you give it away. It really
isthe business!

C.MAINS, London

STARTING!

WITH regard to Nigel Benn declaring he
wants top notch DJs to put their gloves on
fortwo rounds of mixing (Muzik 30). Alll
can say to the chapwho bottled his last two
boxing bouts, I don't think you can mix for

Worthingtons toffee. Boy George can mix
better with his bell end. Stick to whatyou
wereonce goodat... Boxing.

KEV O'REILLY, Runcorn

AND ANOTHER FINN...

IWOULD like to reply to your news storyin
the lastissue (“Micky Finnin Speed Garage
row”, Muzik 30). Firstly. | would like to say
thatI'm a big speed garage fan. But thisis
notaspeedgarageissue. It's arip-offissue.

Why should we let people rip our tracks off
wheneverthey feel like it? Me and Gavin
(Aphrodite) feel deeply about people taking
things we've created and these people know
that, but stillthey decide togo ahead and
nick ourtrack. Use your own ideas guys.

The sentence about majors not wanting
to deal with us because “Micky Finnis a
nightmare”made me laugh because we've
done sevenor eight remixes this year for
major labels. Sorry boys, butyou're the
ones they don't like.

The piece made us out to be the bad guys
when it's us who gave Marshall Jefferson
60% of the publishing on our “Some Justice”
track. These guys are offering nothing. If
you want some speed garage mixes done of
ourtrack, the 187 Lockdown boys would be
ideal for the job.

MICKY FINN, London

MOST SENSIBLE LETTER THIS
MONTH

WE had such a good night atthe “Shimmee”
Muzik night at Keele, we felt we ought to
commend you on your efforts. It's the best
nightany of us have had for a long time and
that man DJ K got the crowd rocking.

On amusical note, willallthe tossers who
slag off different genres of music stop
writing in to magazines and moaning. If
music didn'tre-evolve itselfin the first place,
we'dallstill be listening to “Saturday Night
Fever”, dancing under glitter balls wearing
flaresand big collars. Ifyoudon'tlikea
musicalstyle, don'tlistento it. End of story.

So forallthe idiots who are moaning that
speed garage is "Armand Van Helden
stretch-typevocals and drum & bass
basslines”, so what?!! Ifany one of these
moaners can name a type of dance music
that hasn't got elements of other dance
musicinit, I'lLcallit “white noise” and eat
my CD collection. Yeah!

THE GREEN MAN, Europe

FRETNOT

FURTHERtoyour “outing” of dance people
with dodgy pasts (Muzik 30) I'd like to state that
lown many rock records, including a few by
Deep Purple.and had a guitar before | bought
my firstsampler. Should | be worried?

AN IMPORTANT DANCE PERSON, London

PORTIS-HEADACHE

CAN you justsay thanks to Calvin Bush
for his objective review of the Portishead
album? Oh, and by the way, their debut
album was called “Dummy"”. Highly
appropriate, really.

FERDY UNGER-HAMILTON, Go! Beat
Records, London
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nENE THE LATEST STORIES FROM AROUND THE GLOBE

GOLDIE SACKS ROB PLAYFORD

GOLDIE has sacked his long-time production partner and engineer Rob Playford.
The pair are believed to have gone their own ways around August this year,
towards the end of the recording sessions for Goldie's second album, “Saturnz
Return”. The album, originally scheduled for release around October this year,
has now been put back to the end of January, 1998.

Playford, the owner of the hugely influential jungle label Moving Shadow, and
Goldie had been working together since 1994 in a collaboration which yielded not
only the “Timeless” album butalso remixes for acts like Bush, Babylon Zoo, Black
Grape and Garbage. After Playford's departure, Goldie used several different
engineers, including fellow junglists Optical and Dillinja.

According to Goldie, the split came about due to “artistic differences” and
Playford wanting more of a creative role in the music.

“I'm not going to work with some geezer who doesn’t want to do what | want to
do” Goldie fumed. “He wanted to block my creativity. I'm not having someone

EXHAUSTED RAMPLING COLLAPSES
y T DANNY RAMPLING collapsed at his north London
] home on October 11. A doctor later said that he was
suffering from exhaustion and ordered him to stay in
hospital overnight for observation.

Rampling had just completed a six hour set at the
Ministry Of Sound when he collapsed and had to cancel
two gigs and his Radio 1 show the following night. He
has been recuperating abroad since then.

A spokesman for Rampling stated: “Danny’s been
~ under immense pressure this year and the collapse
seems to be a warning for him to slow down. Next year, he’ll be reducing the
number of gigs he plays and will be concentrating on radio and studio work.”

Contrary to reports, however, Rampling has not cancelled his entire DJ schedule
forthe rest of 1997. His full schedule will resume in December, while in November
he will only play Leeds Hard Times (15), London Gallery (21), London Ministry Of
Sound and London SW1 (30). He will return to his Radio 1 show on November 15,
relieving his his stand-in, Carl Cox, who'd been hosting the show in his absence.

[14 7

mock my singing or not being on the ball when I've got people like Noel Gallagher
and David Bowie in the studio. I'm telling him how | want things and | turn around to
find him sniggering or with his fingers in his ears. I'll never work with him again.”

According to Playford, however, the split was due to his illness and not being
abletojoin Goldie’s tour.

“ltold Goldie | wasn't going to go on tour” said Playford “because | had too many

things to do here that needed my attention. | wasn't able to finish the album
because | wasill. | hope we can work together again. I've certainly got no problem
with Goldie. But the album was going on longer than expected and it was stopping
me concentrating on other projects.”
% In a parallel development, the entire staff of Moving Shadow have left the label.
Artdirector and Deep Blue member Shaun 0'Keeffe and A&R director and 2 Bad
Mice member Shaun Colebrooke, had been there since the label’s inception in
1990. The four departing staff plan to set up their own label, Ultrasound.

FAD FOR INJECTING ALCOHOL HITS
DANCE SCENE

SOME club goers are reported
to be injecting vodka and |
whisky as part of their post-
club comedown ritual.

It was previously thought that intravenous use of alcohol was limited to
teenagers in rural areas, who have even been known to inject cider and lager.
According to sources in London and Birmingham, however, having previously
dabbled with snorting vodka (as was reported by Muzik in 1995), some clubbers
are now adopting this highly dangerous practice in order to experience the effects
of alcohol ata strength that's thought to be seven times that of when it's imbibed.

One of the sources said: “You did something in Muzik recently about people
using Methadone as acomedown drug. Well, that's nothing compared to this. You
go round to some houses and you see these people who looked like well-
adjusted, fashionable clubbers the night before, and now they're jacking booze
into their veins.”




ARMY
INVADES
CLUBS

THE ROYAL GLOUCESTERSHIRE, Berkshire and
Wiltshire regiments of the army held a bizarre two
week recruitment campaign last month - by
targeting clubs inthe area!

“Are we glad to have Muzik on the phone!”
enthused a sergeant major working in the army
press office, before telling us that we needed to
speak to a Captain Woodley.

“We call them recruitment skirmishes,” said
Woodley. “We went out into nightclubs in Bristol,
Reading, Swindon and Cheltenham and managed
to get 320 people to put their names down.
Nightclubs seem to be the main place 16 to 26 year
olds hang out now. Well, the active and lively ones,
atleast, and they're the people we want.”

Captain Woodley laughed off suggestions that
the army was trying to press gang people who
were too off their faces to object, but confessed:
“Because of all the stories in the papers about drug
usein clubs, we were a bit concerned about how it
would turn out. But all the people there seemed
very nice to us, and the clubs were good fun, too.”

* As was reported in Muzik last month, 19
soldiers were recently booted out of the Royal
Anglian Regiment's 2nd Battalion after testing
positive for E, LSD, cannabis and speed.

Clubbers: Right
you ‘orrible lot,
get fellin

Some drugs,
yesterday

DRUG CZAR TO TARGET
CLUBBERS

KEITH HELLAWELL, the government’s newly appointed
“Drugs Czar”, declared all-out war on Ecstacy use inclubs
justhours after taking up his position last month.

The teetotal, non-smoker, former Chief Constable of
West Yorkshire Police — who, in his more liberal past, once
gave his support for the opening of legal brothels and
predicted that cannabis would eventually be legalised -
said he had sympathy for those who were actually
addicted to drugs but added, “It would appear, particularly
within the rave scene, people are taking no notice at all of
the health message and the damage they may cause
themselves. They are cautioned if caught at the moment,
but perhaps it's time to prosecute them.”

“If people will not listen to reason.” he continued,
scuppering hopes for a more intelligent and realistic
approach to drugs from the new government, “maybe they
oughtto listen to the law.”

Hellawell, who beat 200 other applicants for the £102,000
ayear post, also slammed Noel Gallagher for his famous
“taking drugs is like making a cup of tea” comment,
branding it “totally irresponsible.”

MANCHESTER SHOOTINGS

CLUBS in Manchester were asked to hold a one
minute silence last month by local councillor, Pat
Karney. following two unconnected shootings which
happenedinthe city.

However, Paradise Factory was the only club to
agree to the request, with the others refusing on the
grounds the murders happened outside pubs and
had nothing whatsoever to do with the club scene.

“Alot of clubs felt quite insulted,” said a source on
the Manchester club scene. “They've all gone to
great lengths to get their acts together after the
trouble which happened a few years ago, and they
didn't like the idea of being dragged into two
incidents which had nothing to do with them.”

It's thought the Paradise Factory had no choice but
to comply. because councillors and a film crew from
Granada TV were visiting the club that night.

SNAPSHOTS

Muzik sends its condolences to the friends and
family of CHRISSY ERB VOID, who appeared on the
“Reader’s Lives” page in our October issue.
Sadly, he died on October 3, having been knocked
offhis bike bya car.... GPR, the enduring off-
kilter danceimprint, is looking for demos
(anything fromtechno, hip hop and drum & bass
toindie). Send yertapesto A&R (M) GPR Group, 6
Chesnuts, Basildon, Essex S$133NJ... 24-
SEVEN, aweb-site which specialisesin club and
gig gossip. and claims to be intelligent rather than
fullof the usualillegible geek dribblings, can be
contacted on www.24seven.co.uk...
UNDERGROUND ORRKESTRA, aka Martin Lodge,
who featured in Muzik's Demo Derby column
recently, has started a label called Candy Apple
Rekordings. The firstrelease will be his own
“Universal EP".... PUFF DADDY & THE FAMILY have
rescheduled their UK tour dates. They now play
Wolverhampton Civic Hall (january 12) and
London Wembley Arena (13).... ELEPHANTHAUS. a
new Detroit label setup by DJ/producer Tim
Baker, debuts shortly with his “Black Machines
EP”... REINFORCED RECORDS have signed a deal
with Sony Japan. Label affiliates Randall, Dego
and Marc Mac, among others, willbe DJingin
Tokyo on New Year's Eve, if, um, you're round that
way... Scotland's LIMBO label has releases from
Tipple, Fade, Chupher, Seafield and Propulsion on
the way... Elusive techno team THEHOLY GHOST
has justreleased an LP called “The Art Lukm
Suite” on Tresor.... GRAVEDIGGAZ “The Night The
Earth Cried” comes out through Gee Streeton
November 24, with remixes by Stereo MCs...
ROTATING RECORDS, alahel setup by Subterania-
hased London soul/funk club Rotation,
commences activities with the release of Filo's
“Playa” single on November 24... Proving he
hasn'tfallen outwith the entire US rap
community, TIM WESTWOOD was given the world
exclusive firstplay of Schoolly D's 1997 remix of
his classic “Dolt. Do It"tune. .. Trippy house
merchants ELEKTRIC SUEDEHEAD release an EP
called “Micklefield Skyline” through Mighty Atom
Recordings on November 30... UTAH SAINTS flew
to New York to film the video for their forthcoming
“Rock” single and, apparently, the mayor told
themto stop shooting in Times Square because
he was scared the place would he mohbed by
their fans. What, alltwo of them? Arf, arf...
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DANNY ROSE's electro funk better “Living In A Box”
comes outthrough Coaston November 24...
“DISCOBISCUITS”, the book which celebrated the
tenth anniversary of acid house last year, with
fictionaltales of raving, drugs and DJs, is toreturn
nextyear with an Irish edition. Onlythingis,
they're still looking for stories toinclude inthe
tome. Send your finestscribblings (10,000 words
maximum) to Disco Biscuits, PO Box 5952, Dublin 1
(the deadline is December 15)... INSYNC VS
MYSTERON's “Tales From The Crypt” comesout
through FatCaton December 1... WU-TANG CLAN
inspotof hother shock! This time, RZA and Method
Man are reportedly being sued for a cool $5million
for landing on awoman'’s head after diving offthe
stage ata showin Pennsylvania. Ouch, indeed. ..
Planet, MIKE PARADINAS’ Hut Records-linked
label, releases a compilation called “Meal Time”
on November 24. Contributors include AFX, Plug
and Plaid. .. Mangled phunk practitioners
GRAMME release “Mine" through Outputon
December 1... Melodic house chap DANIEL
|BBOTSON releases an album called “New Stories™
through Clear offshootReel Discs later this month.
On Clear itself, meanwhile, a remixed (with 4 Hero,
As One and Hidden Agenda among the twiddlers)
version of “The Morerroronus World” album by
Japan’s Reflection is out now, while techno savant
Morgan Geist's “The Driving Memoirs” long-
player comes outshortly.... JOHN BELTRAN's
CD-only “Moving Through Here" albumis outon
R&S on November 24. Apollo, the Belgium label's
ambientdivision, releases Drum sland's self-
titled CD later this month. .. SUBURBAN BASE and
Quench have moved. Their new phone numberis
0171-481-1233, while their mailing address
remains POBox 2311, Romford, RN5 2DZ... FLUID
RECORDINGS has tracks from Andy Ling, Kobyashi
and Southern Cross onthe way.... 187 LOCKDOWN
have puttogether a compilation for Logic called
“Sunday Flavaz Vol 1”. Outon December 1.t
hoasts tracks from Todd Edwards, Booker Tand
RIP... X-RADIO, aninternet service offering all
manner of dance-related info, including arecord
mail-orderservice, can be contacted on
http://www.x-radio.com/... The QUAD
COMMUNICATIONS label has supplied sixtracks
for use on Sony Playstation’s new “Total Drivin™
game. Artists featured include Pink Bomb,
Chaser, Digital Monkeys and Stone Factory...

@ MUZIK

SUBURBAN BASE
GARAGE AS
DANCE GO HOUSE

SUBURBAN BASE and United Dance, labels who have long been synonymous
with the drum & bass and hardcore sounds, are now concentrating on garage
and housereleases.

Chris Brown, boss of United Dance, explained he’s now dedicating most
of his time to their Undisputed house imprint.

“We're just not very enthusiastic about the way hardcore’s
been developing recently,” he said. “Well, the way it hasn’t been
developing. in fact. because it seems to be standing still.”

Danny Donnelly from Suburban Base echoed similar
disillusionment with the drum & bass scene, confirming that the
Quench garage labelis his main priority now.

“It's feels like a natural move to make, I'minto the musicand
I’'m always going to garage clubs these days.” he said. “We've
been one of the biggest breakbeat labels around for the last
eight years and | guess we feel it's not a challenge anymore.
Also there are a lot of people on the scene now who | can’t be
bothered to deal with. There are too many awkward characters
around but, fuck ‘em, that’s what | say. And like a lot of people,
there was a time when | was quite happy to say | loved everything
aboutjungle. Now, though, there are only aspects of it that | really like.”
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: € DEAFS (PARDON?)

HEARING specialists have claimed

that using Ecstasy can contribute to
’ A deafness.  Apparently, the drug’s
“analgesic” qualities blunt discomfort
of the ear caused by loud music,
meaning that users are unlikely to be
aware of damage and dance close to
speakers for longer than is advised.
Also, research in Australia has
Buke revealedthat clubbers have fewer hair
cells — the receptors which protect
against damage from loud noise -
than anyone else.

| s BY GUM
LOS ANGELES-based e-mail site
epo at they ve lo euseo ’ Social Raves caused mass hysteria
€ ere among clubbers in California last
month by announcing that a new,
oyea triangular-shaped wonder drug called
e e e gl ‘S had arrived on the scene.
Apparently dealers were inundated
with requests for the drug following
claims that it caused an intense five
eprazent, Bla ape, 808 State minute peak in mental processes
e e i which then left the user feeling
e to pla e completely refreshed.

eriae | Pill-hungry types were disappointed.
0 e elerso . however, when Social Raves’
- eventually came clean, revealing that
S the drug didn't exist and that the
triangular-shaped tablets were in fact

Sucret mints. Very bloody funny...
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SNAPSHOTS

BASEMENT JAXX have signed a long~term deal
with XL. Their Atlantic Jaxx label, however, will
continue to operate independently... The
governmentis reported to be launching a
clampdownon “LASER LOUTS" ~those pesky
types who shine mini-lasersin the eyes of pop
stars, foothallers and DJs, in other words. ..
GROOVERIDER's debutalbum for Higher Ground
has been pencilled in for a spring 1998 release.
DJ Rap hasalso signed tothe labeL. .. SMOKIN'
BEATS FEATURING LYNEDEN release “Dreams”
through AM:PM nextmonth, with Erick Morillo,
Kings Of Tomorrow and lan Pooley handling
twiddling duties. .. Drum & bass star DARREN JAY
has taken up an A&R position with new label
MeccaRecordings, which aimstorelease
everything from jungle and speed garage o hip-
hop. Thefirstrelease with be another of Jay’s
“Total Science” compilation series, followed by
his and Ellis Dee’s “Vocal Acrobatics™ 12-inch. ..
D-INFLUENCE, Shola Ama, Eric Benet and
Glamma Kid are setto appear on Radio 1's
“Rhythm Nation Tour”, which visits Bristol Anson
Rooms (Novemher 22), Cambridge Junction (23),
Sheffield Foundry (24), Wolverhampton Civic Hall
(26), London Kentish Town Forum (28) and
Manchester Academy (29)... ROBERTMILLS is
rumoured to be giving up DJing... FRANCOIS
KEVORKIANis standing in for Danny Tenaglia on
two dates of his severely scaled-down UK tour:
Glasgow Sub Club (November 15) and Newcastle
Shindig (16). Apparentlythe mean buggers at
The Tunnel.the site of Tenaglia’s new residencyin
New York, would only give him one week offto
cometothe UK.... Garage doyenne JULIET
ROBERTS releases “So Good" through Delirious in
December, with remixes from the Sharp Boys. ..
Folk veteran TERRY CALLIER releases an album
called “Time Peace” through Talkin’ Loud in
January... French soundscapers AIR release
their “Moon Safari” album for Virgininthe UK on
January19... THEFUGEES Lauryn Hill launched
her “The Refugee Project” charidee organisation
with a cocktail soireein New York earlier this
month. Busta Rhymes, D’Angelo and Sean “Puffy”
Combs allattended. .. Purveyor of large trance
choons S-J releases | Feel Divine” through REACT
in December, with Tall Paul and Baby Doc remixes.

® MUZIK

Chemical Brothers Tom (I) and Ed

PLAYBOY
POUNCE ON TARG

TAG RECORDS have been threatened with
legal action by the Playboy Enterprises
empire, because of the series of releases by
Dutch artist Playboy which they've released.

Steve Hanson from Tag explained that the
giant “glamour” company first became
enraged after copies of Playboy tracks on
Urban Sound Of Amsterdam (the label they
licensed the tunes from) arrived in America
complete with record logos which directly
mimicked the famous Playboy insignia.

“That was a bit silly thing for USOM to do
and we thought it was fair enough that they
couldn’t use their logo,” he said. “But then
Playboy issued us a writ just because the
artist is called Playboy, even though we're
not using the logo. We've had to resticker
them all and call them Boy now, which
doesn't have quite have the same ring to it.
They also went through the catalogue of
what the shop stocks which we have on the
internet and demanded we remove any
other records with Playboy in the tile -
which means we're not allowed to stock the
R&S release by Original Playboys now.

“It's like they're using a sledgehammer to
crack open a nut,” Hanson continued. “I
mean, they've got the second higgest legal
firm in the country working on this case!
They even sent people to the shop to try and
buy the record from us. One of them came
in, saw it was called Boy and asked why it
wasn't called Playboy anymore. One of the
staff here joked that he could always write
Play on it if he wanted to, which probably
didn’thelp matters much.”

THE CHEMICAL BROTHERS' are to release
their “The Private Psychedelic Reel” track
as a Christmas single. Lifted from their
gold-selling “Dig Your Own Hole" album, it
will, however, only come out as a limited
edition (5,000 copies on vinyl, 20,000 on CD),
with a live version of “Setting Sun” on the B-
side. Also, they plan to include a free
sticker. thereby breaking one of the rules
laid down by the Chart Information
Network, and purposely making it invalid
for a Top 40 position.

“It's the best track on the album, as far as
they're concerned,” said a spokesperson
for the duo. “Andthey don'tlike the idea of it
not charting very well because of the manic
state of the charts before Christmas, when
all these big name, mainstream artists
suddenly decide to put out records.”

The duo, who head off on a UK tour later
this month, have also remixed “| Think I'm In
Love” by Spiritualized and white labels are
circulating in specialist record stores now.
Additionally, they have stated that they will
concentrate on writing new material next
year, andare unlikely to play any live shows.

Noel Gallagher

OASIS HALT
FREESTYLERS SINGLE

OASIS have forced the withdrawal of the new Freestylers single,
“B-Boy Stance”. The track, from their planned “Adventures In
Freestyle” EP, features reggae MC Tenor Fly quoting from Oasis’
massive hit, "Wonderwall” to the tune of the song itself.

On attempting to gain clearance for the “homage”, the
breakbeat crew ran into an official policy by which Oasis are
refusing anyone permission to sample their music. Previous
cover versions of “Champagne Supernova” and “Wonderwall”
in a Euro-pop and jungle style respectively both met with the
same problem.

The Freestylers (The Sol Brothers’ Andrew Galea and Aston
Harvey plus producer Matt Cantor) claim they never intended
torip Oasis off.

“Reggae DJs do this kind of thing all the time. We didn't really
think Oasis would object because it's a credible track and it's
ourown takeonit.”

The EP, already “Essential New Tune” by Pete Tong, is now set
for release without the offending track, although at the time of
going to press, clearance was still being awaited on an
Aerosmith sample on the other side.
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Saturday 6 December The Ends 2nd Birthday Featuring

Mr C . Basement Jaxx: Darren Emerson. David Holmes. Matt Silver: Weird-Beats Collective:.
Headrillaz (Live). J-Knights.(Tom.Middleton). Usual.Suspects (Layo and.Matthew ‘Bushwacka® B)
Live Audio Broadcast on ‘XFM’ via ISDN 10.00-7.00 £15 Guests £10 Memb/Conc

Free Party

Friday 14 November The End Presents The “Who needs Danny Tenaglia Anyway” Free Party
Mr C. Layo and Matthew ‘Bushwacka’ B (The Usual Suspects) 10.30-4.00 Free

Friday 21 November The End Presents Ram Records Featuring
Main Room: Andy C. DJ Hype. Shimon. Randall. Bryan G. Freedom. Mcs: GQ & Fats
Lounge: Matt Silver. Moonpup. Man Like Toby. Richard Norris (The Grid) 11.00-5.00 £10

Saturday 22 November The End and Plink Plonk Present ‘Electronic Warfare’ The Album Launch Featuring
Main Room: Mr C. Gemini (Chicago). Derrick Thompson (Detroit). Mark Broom (Pure Plastic). Asad (Reverberations). God of the Machine (Live).
Lounge: Luke Solomon (Classic Records). Mark Dale. Homegrown Featuring: DJ Redz. J.T, Tricky and Benj 11.00-7.00 £13/£10

Friday 28 November The End Presents Blackmarket Collective Featuring Nicky Blackmarket.

DJ Ash Attack. DJ Profile. Clarkey (Metalheadz). Grooverider (Worldwide). Ray Keith (Worldwide). DJ Die (V-Recordings). Mickey Finn.
Mes: Stevie Hyper D. Cleveland Watkiss Lounge: Fused & Bruised: The Mild Mannered Janitors. Scissorkinks. Shack. Slinky Merlinky
11.00-5.00 £12/£10

Friday 5 December The End Presents Skint on Friday X-Mas Special Featuring
Skint Records Residents: Fatboy Slim. Hardknox. Lo Fidelity. All Stars. Cut La Roc. Midfield General and Special Guests 11,00-5.00 £12/£10

Friday 12 December The End Presents ‘The Ganja Kru’ Featuring
DJ Hype. Pascal. Zinc. Swift. Randall. Brockie. Andy C. Mcs: GQ and Fats 11.00-5.00 £12/£10

The End West Central Street WC1 T 0171 419 9199 F 0171 419 9099 Email Info @ the-end.co.uk
www.the-end.co.uk



i —

CREAM AND MINISTRY
IN COMPO CLASH

CREAM and MINISTRY OF SOUND locked horns at the
beginning of this month when they both released
compilation albums on the same day. The third in
Ministry's “Annual” series — which notched up
phenomenal sales of over 750,000 copies last time around
—and Cream’s second “Cream Anthems” —which scored
sales of 163,000 when the first one was released in
November 1994 — both came out on November 3.
Additionally, it's rumoured that Cream originally came up
with a poster campaign which set the two clubs up against
each otherin afashion akin to the notorious Oasis versus
Blur kerfuffle of 1995.

A spokesperson for Ministry Of Sound, managing
director Mark Rodol, said: “Ministry weren't willing to play
ball with the concept of the two clubs battling for
supremacy. The ‘Annual’ series sells so much more than
the Cream compilations that they can’t be compared.
Basically, Ministry feel it would help Cream, but not them

and it's hardly accurate to liken it to Oasis Versus Blur,
because those bands were ata similar level atthe time.”

Cream boss James Barton refused to comment on the
abandoned advertising campaign, but said: “It wasn't
intended that both albums should come out on exactly
same day but it's obviously a good idea to release them
then if you want to cash in on the Christmas period. So
much has been said about the rivalry between our two
clubs but, frankly, I'm not really bothered about what
Ministryare uptoatall.

“We've got a great tracklisting and excellent artwork,
and hopefully the public will decide for themselves which
is the best album,” added Barton. “I hope the Ministry
sell a lot of copies of their album but | hope that we sell
onemore.”

% Cream have denied rumours that Sashais to become a
resident at the club, but have confirmed that he will be
DJing for them on aregular basis nextyear.

CREAM VS MINISTRY

It's Christmas soon. Santa’s waiting for your scrappy piece of paper with your requests on. You've only gotenough for one year-
end compilation. Buthow canyou choose between Cream’s “Anthems 97" and Ministry Of Sound’s “The Annual llI"? We asked
Santa's little helper elves to take a day outtheir busy schedule to sortit out for us

CREAM
ANTHEMS

. WHO'S MIXED ITTHEN?

Bang-bang boys Paul

Oakenfold and Nick Warren.

HANG ON AMINUTE, SOME OF THESE
TUNES AREONMINISTRY'SALBUM: What. you mean like Dario—
“Sunchyme”, Stretch ‘N’ Vern—“Get Up! Go Insane”,
Prodigy - "Breathe”, JDS —“Nine Ways", Olive -
“You're Not Alone”, Brainbug — “Nightmare”, Slacker—
“Your Face”, Jaydee - “Plastic Dreams” and Ultra
Nate - “Free"?
YEAH, EXACTLY: Well, hold on to your sleigh bells justone
minute big fella. Because only Cream have got Chemical
Brothers — “Block Rockin’ Beats”, BBE—"Flash”, 187
Lockdown - “Gunman” and Way Out West - "Ajare”.
SOISITFLASHER THANADIRTY OLD MAN'S OVERCOATTHEN? Nice
description, Actually, Cream'’s packaging s just your
usual run-of-the-mill clear CD case. Inside, they've not
exactly pushed outthe creative boat either, opting fora
not-too-fancy insert sleeve with loads of pics of that
Cream-as-SS-Enterprise logo. 1997—much the same
as 1996 itappears.
SANTA'S ABITTIGHT WHEN IT COMES TO PAYING USELVES: Well, form a
unionthen.
NO, WHAT WE REALLY MEANT WAS, HOW MUCH WILL ITCOSTUS? Oh,
sorry. Er, £14.99.
ELFRATING?: Seeing as you're really rather small people
andyou've gota hard loton Christmas Eve schlepping
allthose horrid prezzies around, you might like the
Cream one cos it's lighter on your backs.

Doabla Alluen
T

) THE ANNUAL
II1I

WHO'S MIXED ITTHEN?

Contract jobbers Pete Tong

and Boy George

HANG ON A MINUTE, SOME OF THESE

TUNES ARE ON CREAM'S ALBUM: What,

you mean like Dario—
“Sunchyme”, Stretch ‘N’ Vern—"Get Up! Go Insane”,
Prodigy - “Breathe”, JDS —“Nine Ways", Olive - “You're
Not Alone”, Brainbug — “Nightmare”, Slacker —“Your
Face”, Jaydee—"Plastic Dreams” and Ultra Nate —“Free"?
YEAH, EXACTLY: Well, hold on toyour sleigh bells justone
minute big fella. Because only Ministry have got lots of
speed garage biggies like TJR's “Just Gets Better”,
Rosie Gaines’ “Closer Than Close”, Double 99's “RIP
Groove” and Kathy Brown's “Turn Me Out”. Plus
Blueboy’s “Remember Me".
SOISITFLASHER THAN APOWDERED CLEANING AGENTTHEN? Nice
description. Like lastyear, there's a nice month-by-
month guide to 1997 that's bound in lizard-green mock
leather. Justlike anannual, really. Evenifit does
reckon North London'’s Stay Up Foreveris a “Scottish
techno andtrance label".
SANTA'S ABITTIGHT WHEN ITCOMES TO PAYING US ELVES: Well, you can
always come round and help me outin the garden for a
few dollars more.
NO, WHAT WE REALLY MEANT WAS, HOW MUCH WILL ITCOSTUS? Oh,
sorry. Er,£16.99.
ELFRATING?: When Santa knocks off work, we reckon he'll
sit down with a nice hot steaming mug of liquid E, pull
out his hash pipe and settle down sans pullover to the
sound of the Ministry. Cos that's the kind of guy. he is.

SNAPSHOTS

WORLD DANCE's party in Moscow in September
wasinterrupted when a bomb scare meantthe
1,000-capacity venue had to be evacuated.
Clubbers atthe bash were not given time to
collecttheir coats and spent more than an hour
outside intemperatures nearing minus five
degrees Centigrade. “We reckon itwas rival club
promotersin Moscow who were trying to deter us
from putting on partiesthere,” said a World Dance
spokesperson... PhilPerry’s FULL CIRCLE club
closed forgood after sevenyears on October 26.
See page 158in Insomnia for “The Ups And Downs
OfFullCircle"... Apologiesto TERRANOVA, who
appeared inthe Phuture section of Muzik's
Octoberissue. They're signed to All Good Vinyl
ratherthanR&S. .. Squabbler’s Corner:
FAITHLESS considered taking legal action against
Sash! because of similarities between ariffon
their “Insomnia” track and one in the fluffy
trancer’s “Encore Une Fois”. “We wanted tohave a
pop athim but, according to amusicologist, the
riff was too far away from the original.” said a
spokesperson for Faithless. “We also wanted to
have agoatDJ QUICKSILVER (for his “Bellissima”
track) because we felt that was even closerio our
riff, butagain we were advised againstit.” Then
there’s speed garage anthem “Industry Standard
Vol 1", which has heen picked up by
NORTHWESTSIDE. The vocal sample was lifted
fromaUS garagetrack called I Refuse” by
Semore, originally oni! Records, then passed on
toLocked On Records and then passed on again
toXL. It's claimed thatthey had all made attempts
to stop the release of the “Industry Standard”
version, butthatthe matteris now resolved. A
spokesperson for Northwestside said: “We're
partof amajor label (BMG) and we're notinthe
business of committing crimes. We're friends
with XL and we're well aware thatthey've gotthe
originalrecord where the sample comes from...”
The LONDON DANCE MUSIC SEMINAR, whichtakes
place atthe Leisure Lounge on November 27,
offers a chance to find out more about the legal
position on sampling and other related issues.
Organised by MCPS, PRS and PPL (the societies
which representthe rights of composers,
publishers and performers) and with Judge Jules
and Moving Shadow’s Caroline Butler already
confirmed as panelists, the seminars start at
6.30pm. Call 0181-664-4700 for more details.
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THEtideis turmng anda change feels likeit'son
the way. Atthe time of going to press, the National
Top 30 featured three records which have helped
define a London club scene which is having more
impactonthe national sales chartthan any other
genreinrecentyears. Yes, likeitor not, speed
garageisheretostay. With R..P, ScottGarciaand
Roy DavisJrallhitting home inthe same week
thatmuch-hyped tunes by Nalin & Kane, Revival
3000, Deep Dish and Byron Stingily struggled.

The speed garage clubs are full of active record
buyers who, ifthey heara killer tune being
rewound three times at Sun City or Twice As Nice,
respond and actually buy the track. Would
Davis’s “Gabriel” be placed where itis f his
record had heen keptin the hands of purist deep
house DJs all thattime? Of course not. Allitneeds
now is Radio One tosee its full potential and getin
line withthe music whichis fighting its way up the
country. London and the Midlands are hooked
already, the Northiis next.

\ ! I
STRANGEthen thatthe wordsR.I.P. should be
inserted nextto the name Full Circle in the same
week that said speed garage producers reach the
Top 20 and the legendary club closes its doors
after seven years. Asign ofthe times perhaps,
butalso avery sad day for Full Circle and anyhody
with memories of the atmosphere and the music
atthis pivotal club. The closure was celebrated
with astorming grand finale which saw Carl Cox,
Diesel, Terry Farley, Jim Masters and Justin
Robertson spinning the old favourites which
helped establish Phil Perry and Fiona Crawford’s
Sunday afternoon club allthose years ago. Perry,
ratherthan ranting abouthowthings ain't what
theyusedto be, has decided to openanew clubin
Kingston called Sounds Of The Suburhs. We're all

gutted to see one ofthe last hastions of acid house
callitaday, butthings mustmove on.

Respectto Perry and Crawford for years of hard
workand happy memories.

Aerial warfare

THE RADIO Communications Agency, the body which governs
Britain’s airwaves, carried out eight raids on London pirate
stations in just one week last month. A spokesperson for the
agency said that for legal reasons, they could not disclose
which stations had been raided, though Freek and Kool FM are
thoughtto be among them.

“It's easy for us to getthe transmitters, butit's just as easy for
the stations to put a new one up the next day,” explained the

spokesperson. “We'd like to track down the studios and
confiscate equipment and records. Butas soon as we disable
the transmitter, the stations know we're after them. Ifthey've
gotany sense, theyimmediately go offair then and stop giving
outasignal, which means we can'ttrack them down.

* Research into radio audiences revealed dramatic decreases
in the number of people tuning in to music stations in the
Londonarea. It's thoughtthe popularity of pirates is to blame.

l'___-______"_"_""___"—"__"___"____"'_"___"'________'l

i VOTE FOR YOUR ALL TIME FAVOURITE DANCE SINGLES =

AND WIN A YEAR ON A TOP RECORD COMPANY MAILING LIST

MUZIK want to know your all time favourite dance singles, and we're giving away a year on the DJ mailing list of either Skint, Deconstruction, XL, Manifesto,
ffrr or Talkin® Loud. Simply fillin the form below and tick the record company you'd like to receive a year's free tunes from. The replies go into the editors
basebhall cap and there’s ONE winner per label. Easy now, selectors!

Send your entries to “My Favourite Tunes”, Muzik, IPC Magazines, Stamford Street, London SE1 9LS
MY FIVE FAVOURITE DANCE SINGLES ARE . .

ADDRESS:
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MAIN ROOM

GOLDIE wve
FELINE

DJ SHADOW
JAMES LAVELLE
PSYCHONAUTS
DJ RAP

UNIVERSE & MEAN FIDDLER PRESENT

ISLAND UNIVERSE

NEW YEAR'S EVE 1997 @ THREE MILLS ISLAND

THREE MILLS ISLAND STUDIOS, THREE MILL LANE, LONDON E3 3DU

TECHNO ROOM

PLASTIKMAN (e
MATT CARTER
JON COOKE
BILLY NASTY
GAYLE SAN
RICHIE HAWTIN

JEFF MILLS

CHILL OUT
STEVE MILLAR

BLUE ROOM

DJ GINGER

& DJ YACO VYN
SUN KINGS e
ALIEN ve)
MONTAUK P e
JUNO REACTOR (e
MIKE MAGUIRE

INFORMATION LINE:
0181 963 0940

NATIONAL CREDIT CARD HOTLINE:
0541 500 044

CREDIT CARD HOTLINE:
0171 344 0044

www.universe.co.uk subject to licence over 18's
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this month’s guide to the heroes and
halfwits in the world of dance music

good bit of goss. then you're a person after our own
ons for saints and sinners. All contributions

accepted. The juicier the better. Just jot down the story and send it to us at “Saints & Sinners” at the usual address.

* Heyyou!! Raton aDJ. Grass up a misbehaving celebrity. Ifyou've gota
heartand we clutch you to our bosoms. Because we need YOUR nominati

b

4
P
>
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we Em
Lucky
againt

SkintTent, Brighton's Tsunami festival.
Norman Cook finishes his setand wanders
off fora beer. Anonymous punteris not
happy. gets up on stage and slams ona copy
of Cook’s own “Michael Jackson”. Place
goes mental. So does Cook. Who are you?
Respectanyway.

The legendary Back To Basics promoter
hadthe kind of stag night people will be
talkingaboutin 10year's time. Except us,
cos we can'tactuallyremember much,
savethatitwas in a Chinese Elvis
restaurantand... Err, that'sall.

The Gallagher brothers sealed their
friendship with Goldie by flying the toothy
junglist up to Aberdeen for his birthday to
jointhem on the opening night of their
recenttour.

Having recently remixed the Stones, Van
Helden’s manager was called by Mick
Jagger saying Mick was in town and would
liketo meet Armand. Not only did Van Helden
refuseto meet him, he wouldn't even take
the rubber-lipped rocker’s phone call!

Bukem’s manager may have a background
inthe building trade and pride himselfon
having the manners of an angry squaddie,
butthere’s no doubt who stole the limelight
inthatrecent “Modern Times” documentary.
Now where’s that bloody ironing board?

Playing live as part of their Amsterdam
Dance Event weekend, the Velvet one
managed to get the Escape clubto lay on
free cannisters of laughing gas all night to
help move things smoothly along. Boy, did
welaugh! Andlaugh! And...

Top prog houser James is this month’s
unluckiest man. First off, while playing at
Bakers in Wolverhampton, someone drilled
into his car with a Black & Decker, nicked his
stereo and phone, causing more than £1.600
worth of damage.

Soon after the break-in debacle, James was
DJingin a Nottingham club of dubious
calibre. After he was “paid”, he discovered
he’donly been given half his agreed fee and
was then threatened with a good cuffing if
he complained.

And most recently, the man was playingin
Barnsley. Afight broke outin the club. spilt
over towards James and ended up with his
wife getting smackedin the face by a flying
fist. Any happy stories we asked? “Don’t
know the meaning of the word” he replied!

Muzik's breakbeat guru Adam Freeland was
consumed with griefwhen he left hisrecords
inataxiafter playing Bar Rhumba. Rather
than head straight down the Record & Tape
Exchange, Joe Le Taxiactually drove back to
thecluband leftthem for Adam to pick up.

&

saints & sinners

pete jenkinson (paper records)
Paper Records’ large-livin’ man was on top
formatIn The City in Glasgow. Aftera
particularly heavy session, he was spotted
being carried semi-conscious out of the
Sub Club. Except ittook no less than FOUR
bouncers to remove his considerable form
from the premises!

derek dahlarge

Big beat's monster DJ is the man behind
the Ministry’s latest “FSUK" compilation.
Oris he? Word reaches us from informed
sources that Mr Dahlarge was in fact
nowhere near the studiowhen the album
was being mixed.

elliot eastwick

The MancDJwas a little wide of the mark
when playing the Jockey Slut party at In
The City. Booked to play hisall-time five
favourite records, he managed two gabba
tunes and Nick Berry's “Every Loser Wins"
before being forcibly removed.

afrika bambaataa

Godfather of hip hop and electro he may
be, but he's stillmanaged to sorely upset
the Heavenly crew by pulling out of their
Rock The Planet tour which he was meant
to be headlining. Andit's his second
cancellation for the Heavenly lot to boot.

sasha

Aftera hard night at Ireland's Lush, Sasha
was droppedoffthe airportforan early
morning flight straight to Miami. He
checked his bagsin, went through to the
departure lounge, went to sleep and woke
up an hour after the flight had left. Doh!

anthony pappa

Thanks to Lush for anothertop story. this
time concerning the Stress DJ Pappa, who
tried to keep up on a drinking session with
Dave Seaman and Col Hamilton. Only he
ended up asleep inacar park with his head
nestling delightfully in a pile of mouldy pizza.

the roxy club amsterdam)

The home of Dimitri’s Thursday night
sessions wasn'ttoo hospitable when the
Muzik crew turned up recently, throwing us
out for answering a mobile inthe venue's
lobby. “Lowering the tone” they claimed.
“No. just answering the tone”, we replied.

david holmes

You'd have thought his records were good
enough to sell themselves. Butno. Homer
was spotted buying tunes in London’s Rough
Trade recently. And halfan hour later, by pure
coincidence, the discs at the front of every
rack were by, er, David Holmes. How strange.

john digweed

PoorDiggers got a bit carried away atthe
launch for the “Colours” album at Archaos
in Glasgow. Groping around drunkenly for
his record box, he managedto literally pull
the plug ona rather bemused Terry Farley.
plunging the entire club into silence.

eric gooden

The Bush label boss got a bit over-excited at
Cream’s fifth birthday party. Trying to getup
the ram-jammed stairs, he ended upinan
altercation with someone from 3 Beatand
gave him a thumping. Thankfully, they've

kissed and made up since.
MUlIK@



blagegers |'9
g g hanging onto the coat-tails of consumerism like a hungry
dog on the scent of a big fat bunny wabbit

(rightand below) .
e dimitri from
gl bobble hats paris t-shirt

360-259 He’s here to save the

world, with his fine
tastein Gauloises
ciggies, pistachio
containers and
novelty cocktail
umbrellas. Heis
Dimitri From Paris, the
Gallic Austin Powers,
andnow he’s got his own
superhero T-shirt.

Apparently bobble hats are fashionable
again so unless you can getyour gran toknit
one, why not pop one of these winter
warmers on your bonce. Coming next
month: mittens on a string.

The Hat Shop, £14.75.
- For stockists call
0171-247-1120

Quicksilver,
£24.99. Forstockists
call0171-836-6350

Antoni & Alison, £40.
Forstockists call
0171-833-2002

trainerwatch

Oh mum, you just don't understand
C Kitzmantel

You might catch them strolling down the catwalk at Helmut lang’s fashion
shows, butthese unpretentious plimmies started off as the Austrian
Army’s official training shoe. Hard-soled and barely padded, Kitzmantel
trainers are everything hardcore sneaker pimps hate. But their leanretro
design, skinny laces and clashing Seventies colour schemes (anyone for
blue and orange?) have replaced Converse Jack Purcells as the sports
shoe of choice for high fashion folk slumming it. These old school revival
pressure pumps used to costa tenner in your local army surplus. Today
they'llsetyoubacka

cool £75.
Forstockists call
0171-734-9222

slipmats

XL come up trumps
againinthe promo item department.
Following on from their Prodge fluffy
bog-seatcover, for the release of Jonny
L's “Sawtooth” album, they've fashioned
slipmats with, yup, saw-teeth. Noidea
how to get hold of them, but ifyou turn to
our Freebie Jeebies page you can win
yourselfa copy of the album and XL have
promisedto chuckin a pair of slipmats
for the winners as well.

@ MUZIK



Hooch, £75. For stockists
call 0161-273-1274

Quicksilver, £69.99. For
stockists call 0171-836-6350

most wanted

bodywarmers

“Here comes the summer” some band called The Undertones once sang. But
how come nobody ever came up with a tune called “Here Comes The Winter"? Or
“The Snow Has Got His Nice Bobbly Ski Hat On"? Or “You Are The Hailstone Of My
Life"? Sadthing is, nobody appreciates winter for what it really is. Adamn good
chance towear puffa jackets, which means nobody knows that although you look
like a hulking, knuckle-headed gorilla, you are actually, underneath all those
layers, pipe-cleaner person. Anyway, here’s some puffa jackets with bits cut off
to make them a bitcheaper. Well, some of them.

Napapijri, £90. For stockists
call01785-819-787

Schott, £99. For stockists
call0171-436-0986

‘;3
":Z s

HenriLloyd, £75. For
stockists call0161-799-1212

2 2

Spiewak. £95. For stockists
call0171-581-0900

Hooch, £45. For stockists
call0161-273-1274

chocoloco

This month’s most edible goodies. To promote Terry Lee
Brown Jr's second album “Chacolate Chords”, those clever
Plastic City people cunningly avoided the obvious (a pair of
cordtrousers made entirely out of chocolate - fashionable
butliable to get very sticky in clubs) and opted for the more
subtle after-dinner munchies you see here. Meanwhile,
fashion types Hysteric Glamour are going for the Valentines
Day vote three months early with this chunky “Love”
chocolate (above). A snip at£10.50!

Available exclusivelyfrom Browns Focus. Call 0171-629-0666

SfEF neisland
ca-rom

It's another CD-Rom from hyper
fashionable Stone Island label,
this time showcasing their
Autumn/Winter collection. But
hold your technophobic horses,
people. This one’s actually
rather good, with lots of moving
images displaying just how
their clothes zip up and fold
down, plus info and piccies of
their new gloves, hoods and
cosy fleeces. Free fromall
major Stone Island stockists.
Which is more than we can say
for the coats.
Call0171-287-6767 for your
nearestoutlet

t of
nology
port
proof
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Sunshine-flavoured trance anthems? That'll he
Nalin & Kane’s Ibizan smash ‘Beachball’. Meet
the Dusseldorf duo who booted itinto clubland

THE best place at any house party is always the kitchen. Think aboutit. The
kitchen is where people talk most openly, smoke the heaviest skunk and
negotiate the best coitus on piles of coats in upstairs bedrooms. It's also where,
in Dusseldorf, 1993, Nalin was on the decks when Kane bumped into him witha
can of Hofmeister. The lagerspilt. The duo gelled. Therestis history.

“I blabbered something about producing music.” explains Kane. “Atthetime |
was warking in the studio with Karl Bartos of Kraftwerk in the basement of a
disused furniture factory, but itwas a project which didn't really work. | asked Nalin
ifhe'd like totake Karl's place. He had absolutely no experience. but that didn’t
matter. What he had was a great pair of ears, ambition. and some original ideas.”

One ofthose first ideas was for the duo (real names Andreas and Ralf) to turn
themselves into Adre-nalin and Hurri-kane. Arf. More substantially, they knob-
twiddled their debut outing. “Call You From Dusseldorf’ on Shampoo, before
founding their own label, Superfly. a strictly no-cheese Euro house stable. More
hits followed, including “K People” and “Planet Orange”.

Then came their breakthrough in the funky trance form of “Beachball”, an Ibiza
anthem licensed to Germany's Motor Music, then the UK’s Hooj Choons and
finally London. The cutfirstspun by DJ Nalin on acetate at Westphalia's Ratinger
Hof club became as globally massive as its samples of waves. seagulls and
endless summer vibes are universally appealing. But were the duo surprised?

“Yes, | definitely was.” says Kane. “Atfirst | didn't reckon so many people could
connect with animage which | find so personally appealing. Butthen I realised
lazy summer days hold the same appeal for everyone!”

‘Beachball’ is out now on London. The follow-up. ‘Talking About’, will soonbe
available onImport

words DAVE FOWLER




uppers & downers

muzik's guide to modern clubbing

uppers

ess taking Sash! to task for ripping off their sound

coming Air long-player. The album of 1998

Fry's comments about Ecstasy: "One should try
everything once, exceptincestand country dancing”

* BBC2's hilarious LTJ Bukem documentary. “Spinal Tap”
goes drum & bass

* Prince Naseem entering the ring to the sounds of Nu Birth
#Taking a cheeky weekend flight to Amsterdam just to check
outthe awesome Escape club

@ Urban Takeover's remix of The Jungle Brothers. Hip hop
jungle atits very best

e Turn-ups. A good place to keepyour stash

downers

e Full Circle closing its doors after sevenyears. See you at
Twice As Nice then chaps?

o Clubs confiscating your chewie. Our bleeding gums
demand some Wrigleys

e Armband Van Helden returning to the remix conveyer belt.

0athrow, no less!

ers ripping off speed garage badly. It's a British
|

e barand coming back to see your girlfriend
ar, Keith Hellawell, threatening to clamp

* Going to Rome and watching the England gameina bar
© Oasis blocking the spanking new Freestylers single. So
much for Noel digging dance music

© Not being able to move for an elbow in your mouth at
Cream'’s birthday party

eTurn-ups. By a pair that fits for Levi's sake!

MUZIK @
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holy ghost

‘Watch the skies,” say minimaltechno outfit Holy Ghost, and they should know. ..

(: Which conspiracy theory involves the CIA, PLO,
Shining Path, ETA, MI5, IRA, Yakuza, aliens, Mafia,
Triads, Freemasons, FBI, Medellin, M6, KGB,
Reclaim The Streets and the Loch Ness Monster?

A: The one Gary and Leon - that's Holy Ghost to you —
are almost certainly cooking up intheir central London
studio at this very momentin time. Holy Ghostare
paranoid, obsessed with covert operations, and they
infuse their dark techno visions with shady
underworld mythology. Or so runs the tale.

Bizarrelythen, when we arrive atthe Ghost HQ , we're
greeted not by two nervous Trekkies furtively muttering
tothemselves in the recesses of their studio, butby a
pair of distinctly unparanoid looking geezers who
extenda hand andimmediately put the kettle on.
Lights flash on the mixing desks. Musculartechno
pummels away from a DAT machine. Acomputer
nonchalantly purrs inthe corner. Disappointingly, this
is all looking exceedingly ordinary.

“Conspiracies are all about self-interestatthe
expense of the majority of people, and the biggest
conspiracy of allis to keep techno down,” scorns Gary
in broad scouse tones, fixing your correspondent with
anicy glaze as if he personally were to blame for

@ MUZIK

techno's continued non-appearance in the charts.
“Let'sfaceit, youdon'tgetany pure technointhe
charts, doyou? To getatechnotrackinthe charts,
you've either got to do a gimmick, oryou've got to
crossitoverand putsome guitar and vocalsonit. ”

Now there's a theory we can't possibly dispute.
Understandably, the only concession to non-purism
on their rather marvellous new album is the inclusion
of dialogue from one Art Lukm, an officially deceased
ex-ClA sleeper agent who the duo "happened upon”
recently. “I've been more paranoid this year, but that's
because ArtLukm's been with us,” shudders Leon.
“The CIA really fucked with his brain.”

“We don't spend allour time being paranoid. but
you've gotto be aware that these things really are
happening. The main thing for me is nottogoto
sleep,” Gary concludes.

There's little danger of that, what with “The Art Lukm
Suite"'s progressive textures and dark frequency
manipulations. Andeven less so with a series of live
dates that have pounded all disbelief out oftechno
audiences nationwide. A conspiracy of noise,
perhaps? An operation of mass sleep deprivation?
We'llhave a pint of that, thanks very much.

“Did | tell you the one about the PLO, the KGB and
Des Lynam?" — Gary (1) and Leon trade theories

BUT SERIOUSLY, FOLKS: PRESENTING HOLY GHOST'S GUIDETO

PRE-MILLENNIAL CONSPIRACY THEGRIES WORTH WORRYING ABOUT

DIANA, PRINCESS OF WALES

LEON: “I'm pretty much convinced someone got rid of
her. She was mixing with arab playboys and she was
part of the royal bloodline. The Royals don't like that”

THE OMNIPRESENT CIA

GARY: “The CIA have got sleepers just sitting around.
Look at Jack Ruby. He was a zombie assassin."
LEON: “The CIA brainwash them with drugs like MK-
Ultra and build multiple personalities into people.
ALIEN ABDUCTIONS AND MORE CIA

GARY: “They're really CIA abductions, but they convince
victims they've been abducted by aliens as a cover.”

LIFE ON MARS, POSSIBLY

LEON: “That meteorite which they reckoned showed
evidence of life on Mars recently. How did they know
itwas from Mars? ltsoundedas if NASA needed
funding. which atthe time they did.”

MAN-MADE DISEASES

GARY: There's the theory that AIDS was createdas a
population thing to keep the world ontrack. Some
ofthe viruses they've created now are absolutely
horrific. AIDS is nothingincomparison.”

AND CAB DRIVERS. OF COURSE

GARY: "Always asking you where you've been, what you've
done. There's probably cameras inthere aswell!”

‘The Art Lukm Suite' is out now on Tresor

words KEVINBRADDOCK picture BRADLEY SOUTHAM
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Oneis Danny Williams, commonly known as top junglist LT) BUKEM. The otheris JAMES
MACARTHUR, “Hawaii Five-0"s hula-swinging Detective Danny ‘Danno’ Williams .. They
meet, they chatand Muzik suddenly finds itself double hooked (groan...)

The life of “Five-0"is unbelievable.
Itwas launched backin 1968 and we did about 260
episodes, butitdoesn’t seem like 29 years since it
started. |'d never been to Hawaii before and it
was thefirsttime I'd worn an Hawaiian shirt! | 5

stillwear them now because | live in the oo L
Californian desert where it's hotter than hell! # ""‘"w
: How did the phrase “Book 'em, Danno” { "%, 3
et &> comeabout? -
T it My character was Detective Danny Williams - |
and | was filming a scene with Jack Lord [who played Inspector Steve Garrett] i \

on this sugarcane plantation on one ofthe islands. We'd justarrested some
crooks and Jack came out with this unscriptedline “Book "em, Danno”. |
stoodthere thinking, “Who's Danno?” before | realised he was talking
tome! Itjustkind of stuck and became the show's catch-phrase.

What did you think when you heard that a top British DJwas a
huge fan and had named himself after that line?

|was amazed! How exactly didyou getthe name?

Iwas a big fan of “Hawaii Five-0" when | was a teenager and
because myreal name is Danny Williams my friends used to say
“Book ‘em Danno” if I was after a girl or something. Thatgot
shortenedto ‘Bukem” andthe “LTJ” part means “the DJ".
l."Danny Williams?! Ha ha! Whata coincidence.
Have youever DJ'ed yourself?

Ha ha! Ohno, I'd be terrified of the open mic. The position of
having tofilltime and talk and talk would send me running out of
the studio interror! Atleastwith TVIknow what|'m going to say.

What doyou think made “Five-0" so popular?
|!\When “Five-0" got successful, loads of other studios started up
projects andtried to make shows on theislands. Butallthey did was
panaroundthe beaches and palm trees. They were like travelogues
for Hawaii and they just didn’t work. In“Five-0" we had great locations
andbackdrops butwe also had good story lines and characters.
You had agreattheme tune as well.

That's right. There can’tbe many people who don’trecogniseit. It

really summed up the feel of the show as well.
Doyou still visit Hawaii?

Ohyeah, I've gota home there and | must have been there at least
five times this year. Because there's still this huge interest in “Five-0",
I'malways travelling back and forth. |also lived in England during the
Fifties and Sixties but|'m originally from Colorado and support the
Denver Broncos of course.

Aren'tthe Broncos 5 and 0 [won five, lost none] at the moment?

That's right, they are! How aboutthat?! Andsoonto goto6and0!

What sort of music didyou listen to as a kid?

Awhole spectrum of stuff. My family were very musicaland
George Gershwin usedto play piano round our house. They usedto
listen to a lot of Broadway musicals. | still collect records now.

You've recently shot a pilot for a proposed new series of
“Hawaii Five-0". What's thatallabout?

In this newshow DannyWilliams has been promoted to
Governor. The Governor cropped up occasionally in the original
“Five-0". Ifthere was a reallyimportantevent going on, like a visit
froma VIP. he'd get Williams and Garrettand say, “Take care of it”.

I've got one small favour to ask youwhich would really mean
alottome. Could you record ajingle for my radio show?

Sure, no problem.

[Ashort pause as recording equipmentis set up]

Hithere, this is James MacArthur from “Hawaii Five-0"
and|'m herein London to say “Book ‘'em LTJ!",

‘HawaiiFive-0'is on Granada Plus every weekday at
5pm and 10pm. You can hear James MacArthur's
Jingle on LTJ Bukem's radio showon Kiss FM.

words KIERAN WYATT

LTJ Bukem (Danny Williams) (left) and Danny
Williams (James MacArthur) (right)
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album offers a “journey through a hip hop fantasy”.

9JNLNHJ

happy to be doingitas well”
Soarewe. Funnythat.

‘Classic Tales’ isout nowon Ultimate Dilemma
words MARTIN JAMES

NH UR DREAM VENUI
Club_ Yellowin Tokyo. It's a greatvenue with
a sp'lralstaircase butit's the atmosphere
that's the best, the great crowd and sound
sy‘::.tgm. It'; the best club I've ever been to.
WHER | | ‘
T = In the mountains outside Tokyo.
I'dfly.. .‘Or am | allowed to teleport myselflike in “Blake’s Seven™?
THO WOL N THE GUEST LIST? i
It'd be a free party for anyone. Butl'd make sure P
t : eter Ford, Mark
Brocm;'Carl Craig, Robert Hood and Jay Denham were all coming. I'd
a!so pnante the composers Steve Reich and Paul Schutze
| [ “\‘." “ BF | Al o ““ N ’ |
I can’tthink of anyone. | don't hold grudges andam
: . ret : i
tgnd to ggt pissedoff withanybody. - e

AT W - D)
1AL YUV JUHA | ERIDER

Loads of champagne because lloveitandloads of grass. Hmm. ..

@ MUZIK

THE worldis limbering up for one ofthe biggest scraps since King
George |ll methis mmatch at the Boston Tea Party. The battleground
this time? That'llbethe ever-turbulentarena of scratch-mixing,
andit's shaping up to be an enormous party of avery different sort,
Still, we're well represented. While our transatlantic adversaries
can boast the positively ambidextrous abilities of The Invisbl
Skratch Picklz, Cash Moneyand DJ Shadow, we’re pinning our
hopes on Runaways. the Brighton outfit whose “Classic Tales”

“There are definitely a few people both here and in America who
have taken the hip hop culture and revitalised it,” explains Joe 2
Grand, the Runaways’ mixmaster who partners AJKwame.

“Right now, of all the forms of hip hop, scratching is absolutely
killing it. The DJs have been undergroundsince the late Eighties so
they've beenableto getonwithit. We're definitely up with the
techniques of scratching. You've got to keep interestedinwhat's
going on because scratching s like a language, it's evolving.”

With Runaways this evolution has takenthem downa particularly
musical breakbeatpath. Their debutalbum ranges from the looping
funk of “Finders Keepers”to the cut-up madness of “Futu rism”
the duo (who usedtorecordas RPM for Mo’Wax) have locked intoa
sound which evokes the wide open spaces of their home town. The
album’s cover features a scene of Constable’s “Haywain’-esque
pastoral splendour. Hardly a typical hip hop album graffiti cover.

“We decided thatthis was probablyalittle bit differenttohavinga
Futura 2000 pieceonthe cover,” explains AJ. “It seemedtobethe
most crazy, outlandishidea. You wouldn'tnormally geta picture like
this on a hip hop album. People like Mo'Wax seem to be buying up
graffiti to put on posters and T-shirts andthen charging ridiculous
amounts forthem. We think you've gottobe a lotfresher than that.”

Congratulations. Runaways have justinvented pastoral-hop.

“Noway, those are yourwords, not mine,”AJ protests. “This isaDJ
album. There'salotofgreat DJ albums coming out justnow. andit’s
sofucking exciting. Iwantto buythemall! How many times doyou
gointoashop and wantto buy allof the hip hop albums.? Virtually
never. Like|saidthe DJsare killing it atthe moment andwe'rejust

runaways

Presenting the many-handed deck wrecking skills of hip hop contenders RUNAWAYS. Let battle commence!

,and

Handy fellas:
L Joe 2Grand (1)
£ and A) Kwam

Alsp §ome pizza with extra pepperoni. my wife hates that!
A HI '] 1 1114 |
Well, I'd actually rather not pla
G y myselfas |always have to play. I'd lik
to relax listening to Jay Denham , Carl Craigand Th S
great to have Can perform live too. : e o ae
YU } 0U°D PLA NU WA VU |
The first would be “Fire Alarm” by Eri { i
; ] y Eric Martin on Dancemania.
E: :'tt:;gf rrctacsrd \glltz whistles all the way through. It'd realty l;ta tg:;eat
arty startedan "d play “The Chase” from Midni
Giorgio Moroder last. e
WHERE WOLI | A E GIG AN THO WOU
Holland with a bunch of friends. Not Amste | ‘
I . rdam, but somewhere lik
Elndhoven.'Japan. leland and Belgium are my favourite places inI .
the world. I'm really into the atmospheres and the people there.

Claude Younghas an album ‘Soft Thro' out no 7
c an won Elypsia and h
remixed Rue East's 'Remove’ on Pure Plasticalso at%/imw o

interview ROB DA BANK



progress

safurday 6th december
judge jules
paul gotel

saturday 13th december

5th birthday party
boy george

jon of the pleased
tony de vit

pete & russell

plus loads of other stuff
9pm - 4am

£156 advanced tickets *
(+ booking fee)

saturday 20th december
dj sonique
mark moore

saturday 27th december
club classics night
with pete & russell
Jools

new yedars eve
jon of the pleased
tony de vit

angel

pete & russell

9pm - 5am

£30 advanced tickets *
(+ booking fee)

venue : eclipse
babington lane, derby.
progress office
(01332) 600700

* tickets available from
usual outlets. see flyers for
details

years

Olled mayhem.
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cat

Speed garage darlings W|th a tas

y lineinjazz moods and notatimestretchin sight. Caught!

OKAY, so speed garage has exploded. Onthe airwaves. Intheclubs. Onthe
majors. Inthe charts. Whatnow? Catch, aka ex-jazz keyboard player Brian
Tharme and veteran DJ Gavin ‘Face’ Mills, are pondering its possible future
evolution. “| don’tthink a lot of the so-called speed garage records from the
summer of 1997 are gonna sound very good come Christmas or nextyear,”
suggests Brian. “They sound great atthe moment because they're fresh and
new, butonce you hear 10 tracks with timestretched vocals or rewinds or that
‘wah’ bass sound. .. Well,” he raises his eyebrows in dismissal. “I think there’s
going to be be a lot of commercial hits and it will be really huge, but | don't see
UK garage selling albums in the same way thatjungle has. .. Imean ‘Inner City
Life’ is agreatalbum tolisten to,” adds Gavin, formally-a hardcore producer
behind the early-Nineties Psychotropic anthems, “garage tends to work better
as mix compilations.”

Catch (both as a production duo and with their Catch label), as you may already
have surmised, are quiet reformers of the garage model rather than rude boy
revolutionaries. Like Todd Edwards, their productions exist ata midway point
between the classic garage dub and the hyperbolic “bubble” vocals and ruff bass

@ MUZIK

of UK speed garage. And that's why Catch tracks —smoothly orchestrated songs
and dubs underwritten by trademark boulder-like blocks of organ—get played by
Paul “Trouble” Anderson, Roger Sanchez and Tony Humphries as well as the
speed garage cognoscenti. No surprise also that they're renowned for their
exacting production standards. Even their early Anorak Trax series made disco
cut-ups sound polished. “I'd say the backbone of our production is the fact that |
come from a jazz background and Gavin comes from production and DJing.”
reckons Brian, formerly a professional keyboard player with the Tony Bartelli
Jazz Quartet, who has also recorded with Jean Toussaint. “Other producers get
live musicansiin, so they think, ‘Hey, we've gota keyboard player. let's stick a big
32-bar Ramsay Lewis keyboard soloin there’, and it sounds like it's pasted on. |
can spotitinstantly. Now | use my musicality in differentways. In fact, I'm often
the one to say, ‘Oh no, we don’twantany jazzy chords in there, we want a nice stab
chordor something’.”

Yet another good reason why Catch tunes rock.

words BETHAN COLE



SPLIT BEYWEEN THREE ROOMS. STAGES FOR 1.1V
BAR, CINEMA; B MOVIES INNA GANGSTA STYLE
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00 GALLA, NOMA WU FAK1

A NEW SATURDAY NIGHT WITH THREE ROOMS

DOYOURI / MUSIKU FAKUTORI ‘

g L)
' , z -) ENL WAL SUSHI 1!
RDVERT QNE 7.10.87

OF ECLECTIC BEATZ FROM DRUM ‘N' BASS, BLOCK ROCKIN' HIP HOP, NLU BRIT
HOUBE, FUTURE FUNK & ELECTRONICA, VENUE: THE MUSIC FACTORY /SHEFFIELD /ENGLAND, CAPACITY: 1000 MA} (ISH

)
E THINGS AND DISK JOCKEYS, DRESS CODE: JUST DO IT. CANTONESE NOODLE
GIANT PLAYSTATION, INTERACTIVE GAMES AND MORE, INFO? 011

‘ 278 8022

NOVEMBER 15TH

CUP OF TEA TOLR:

FURPLE FENGUIN DS

INVISIBLE FANDS [LIVE] it
KRIS NEEDS [SECRET KNOWLEDGE]
4 HERD [TALKINTLOUD]/Dd STAV

NOVEMBER 22ND
WALL OF 50UND

DIRTY BEATNIKS /WISEGUYE

DAN /JON KAHUNA
MAD DOG BREFLEX
DUST 2 DUST RECO
MR DAN/MASSIMO

NOVEMBER 29TH |

DOPE ON PLASTIC:

JON STARPLETON

KRASH SLAUGHTA 4 DECKS!

OFF CENTRE: |

FATRICK FORGE/ROSS ALLEN
J MIAJIKE |

DECEMBER...
PLEASE CALL FOR DETAILS, D114 279 9022

T POWER (LIVE)

DJ HUBRICANE (BEASTIE BOYS)
JOIL H [DOCTOR OCTAGON)
WALL OF SOLND /ATHLETICO
AFRIKA BAMBATAA /FABIO




THE ULTIMATE IN HAROCORE
ORUM S BEASS & OLDO SKOOL
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Mixed by DJ’s

e VOL.2 - THE VISION Vibes, Mickey Finn
and Top Buzz

‘The Vision’ £14.49.
(No, you’re not seeing things.)

‘Dreamscape Vol.2 -The Vision’. Triple CD compilation only £14.49.

T R A C K | D O W N AT

our price

Prices correct at time of going to press, and may vary in Eire.




DI OF THE morTH

“1973 in the exotic village of Ruthkin, Wales.”

“lalways boughtloads of vinyl when I was a teenager and found myselfin clubs four or
fiveyears agothinking, ‘I've got this tune, | could play this set’ which was really
frustrating. | eventually plucked up the courage to ask some of the clubs if | could use
the decks during the daytime.... Andlwas hooked. | started a residency at Fun in
Birmingham abouttwoyears ago, andwhen I movedto London | got myresidency at
Frsskyat the Mlmstry

A smgle by The Police -1 can’t remember the title —when | was about nine years old.”

“I bought awhole load from Tag yesterday sol'll have to root it out. .
Dream On.

. It's The Beat' by

“|'d like tosee less boundaries and less criticism of musical taste. Everyone hasa
rightto their own opinions but sometimes | feel people are a bit blinkered. Ifpeoples’
attitudes would change, then the music would as well. That's down to each individual,
magazine, promoter andclub. Long live alltypes of music.”

“Mostly at Tag and City Sounds in London. | also pester a lot of people on the phone and
getthem to send me records from Japan, Europe and everywhere else really, apart
from America,”

“Anywhere and evérywhere I'm always dancing before and after my set wherever |
am. |was even on the dancefloor at the Ministry last mght duringmy set. Clubbing and
dancmg are still fun for me, not work!”

“Iflwas considering playing it anyway, then yes. Butyou do get some odd requests. |
nearly swung for someonethe other night after four different girls came up and asked
me for Rosie Gaines!”

“Itryto take people on a journey. | build things up, then break it down again before
building it back up. I'll play anything from rough breakbeat right through to hard
trance, but| don’tthink you can be too diverse intwo hours. | do play drum & bass
sometimes in smaller clubs, anything where | can explore the beats, but my basic style
ishardand trancey

“My strength is an instinct to pick out tunes which really work. It's fantasticto see
people reactto a kick or a break that you've played athome and thought it could work. |
don‘tbelieve in weaknesses. My DJing is an ongoing process and I'm always
developing posmvelyln some way.”

“Additive, Downboy. Talkin’ Loud and Skint. Or atleastthose are the labels that 've got
more than one of their records, but there are loads more. | go more for the tunes rather
thanthe labels.”

“Sasha has always been one of my favourites from The Eclipse days, he's always been
on his own tip. Also Parks and Wilson from The Eclipse because they were always
enjoying themselves while playing good music. lalso have full respect for David
Morales and Angel Moraes who both rockit.”

“The Ministry. iffor no otherreason than the factyou can play a really basic tune and the
system bringsittolife. The bassline andkicks always carry itthrough. lalso love
Yellow in Tokyoand Colours in Scotland.”

Idon'tbelieve in ‘whatifs’. Thereisalot more Iwantto do but!'ve always been so into
my musicthere’ s only beenone waytogo.”

“lwantto play more in England as well as playingin Japan and Australia nextyear. |'d
like to play in the States as welland make more time to develop my production work in
the studio as well as looking at A&R and radio work. ljustdon't know ifthere are
enough hoursinthe daytodoitall!”

Catch DJHeaven everyFriday at Fﬁsky, The MinistryafSaund, London

words ROB DABANK pic JAMIEB

1°HYDRO-LIQUID PRAYERS” RBmmmann Ray Goude & Nigel Fair (Lakota) “This s just so full of energy,
and it's really quite raw.”
2“MASTHAZ OF PHUNK" DJ Thimbles Presents. .. (DJ Therapy) ‘The original mix. top bassline.”
3 RHYTHMRASCAL Talisman (C.5.M.F) “Pitched down ahitthis kicks ass onthe dance floor.”
4 “GHETTO FUNK" The Purple Gang (Resolve) “Greatelectric guitar stahs.”
5HOLD ONTIGHT” Lamboda (Y) “Mix B2 takes ages untilthe bassline comes inbutwhenitdoes... *
6 “THEBEAT" (DOWN BOY DUB) Dream On (Down Boy) “Along with scratchers groove mix this is atune.”
7“DEEPER" Serious Danger (ISB004) “Kind of speed garage but notthe formula stuff.”
8 “ROUGH &REVAMPED EP” United DJs Of Utrecht (Fantasia Records) “Deep and groovy.”
9 LETMETAKEYOU" Van Bellen (Superfly) “Phenomenal”
10“PINKBOMB" Pink Bomb (Quad Communications) “Check outthe Prague mix.”

1“PSYCHO KILLER"Talking Heads (EMI) “1always putthis onin my car and sing as loud as possible. It's
raw energy.”
2“SMOKEBELCH" Sabres Of Paradise (SOP)Beautifultune with a hasslinethatmakes me melteverytime,
3“ENERGY FLASH" Joey Betiram (Transmat) “Classic hard house and whatabassline. it's so simple but
soeffective.”
4“DREADLOCKHOLIDAY" 10CC (Mercury) Probahlythe besttune 10CC ever did, but whatatune!”
5°TEMPLEHEAD" Transglobal Underground (Nation) “Anather tune which has an awesome bassline.
Whenit comesinitjusthlows your head away.”
6“PHASES OF AN OUTER BODY EXPERIENCE Rabhit On The Moon (Hardkiss) “Whatan EP. These guys
really know howto create amusical landscape.”
7“FRIENDLY PRESSURE (PLUVIO MIX)” Jhelisa (Dorado Records) “Beautifulsexyvoice overreally chilled
hreaks and chords.”
BPACIFIC DIVA™ Salt Tank (Intemal) “Listening o this is pure escapism. ltreally carries you on amusical
journey from startto finish.”
9 “HEROES" Roni Size/Reprazent (Talkin Loud) “ Roni Sizeis a hero! The Basement Jaxxmixis superb.”
10°ALLYOUNEED ISLOVE" The Beatles (Apple) “One word — classic.”

12/11 Ministry 0f Sound, London
14/11 Shetter, Romford

14/11 Ministry 0f Sound, London
15/1118I. Northern Ireland
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win an mc sos gmnvebux
\ ACID house. Ifitwasn'tfor the original Roland TB303
machine which made all those squelchy squiggly acid
noises, it might never have happened. Of course, you
can'tactually buya TB303 any more (well, new anyway),
but lastyear, Roland came up with the MC303
Groovebox, a machine that's proved almost as

revolutionary. It's one ofthe most essentialitems
\ foranyaspiring dance music producer because it
allows you to create a complete track thanks to

its integrated sequencer with over 500 sounds
) and enormous range of effects.

Soinspiring has the Groovebox been that top
French label Distance have come up withan
unique concept for their latestalbum. Anetwork of the
world's leading trance and techno producers have all written and
producedtracks using only the Groovebox, including Scan X, Infra Orange,
Cypher, Deedrah and X-Dream. Anyone on the netcan getinvolved too. Logonto
Distance’s web-site, download the tracks off the album and remix them atyour leisure.

Buying a Groovebox would setyou back almost £600, but Distance and Roland have kindly
agreed to give ONE away to the winner of this competition, along with a copy of the album
itself. 10 runners-up will each geta copy of the album.

- spuowip3 efuos ‘ybnoJogia}ad - U0 ‘YINowsLod
ss3 - pletabzyig Aauag ‘aa1yshquaq - 1ong uaydals

- Asusamg eulLIB ‘X2

"u0XQ - SIABQ BUUY ‘311ysay] - sHod 3 ‘weybuiuuig

- ya.ieg wiodeW ‘ybinquips - 18509 3SIN0T US1SBYIUBK
“Jua)j - poomin4 YeIeS unadod 33UBIBE UISTY "BISUBMS - 32Lid 3AR]S ‘UJ0JUIT

win strictly rhgthm
goodies

WAHEY! They're the greatest thing out of
America after Frasier. And Seinfeld. and
maybe Duckman. And Benny’s
Burritos down in Greenwich
Village who do the best
Mexican food inthe
world. Yeah, Strictly
Rhythmare thatgreat.
Oneoftheall-time
legendary house and garage
labels, their classic logo is a byword
for some of the biggest tunesto have
shaped dance musicas we know it.
“This Is StrictlyRhythm 6" isa
compilation of highlights from Strictly’s
recentreleases and if we tellyou it
includes Ultra Nate's “Free”, Black Magic’s
“Do That Thing” and Kathy Brown's “Turn Me
Out”, you'll realise how bloody ginormous it
is. We've got FIVE copies to give away, along with all
five of the previous volumes in the series, plus
some seriously natty T-shirts and baseball caps.

- psaydays Ajoag 1a)sadiaT - 209YdYH yeles

BumoN - sauteg AH{dIA ‘UopuoT - UldH Jadsar ‘'Xass3
- SWwenjIM X3y Hauuim uoiyadwod Japuada

- uosdwig aueng ‘osiig - salyar dijiyd ‘uoydweyinos
-1yBng paeydry ‘weyuanayy

- smaJpuy Aay :dn-Jauuny "uolybLig - 810J MaYlejy auuIm ‘LK

- saLydwny 1319 ‘Xas53 - SIMaT INEd “SHON - ZPNJYB ZBYS ‘Wey

- s)j0ydIN Auoy :sssuuim upyyadwoad oquew 34ea Aungsijes

To win, justtell us which of the following has never recorded for

- A81p1y) 9 UsiseaUET - J3SBI4 |Ned :dn-sisuuny "|EM|o)

- S9)MEH BLIBJ ‘ISBJj3g - []IMXE INEd ‘UOPUOT

getthemin by Friday, December 11

Strictly Rhythm?
% z a) Dan Curtin?
x == b) Etton John?
538 ¢)Armand Van Helden?
a6y Markyour entries “HitMe With Your Strictly Rhythm Schiick, Man” and
%f? :
=3

=

%?.E E, ' Towin one, tellus who recorded the classic “Acid Trax"?

553 (o) Phast?

L (b) Phresent

Eu 5 (c) Phurture?

‘é E g Mark your entries “HowMuch Is That Groovehox In The Window” and getthem in by Friday, December 11
£ X

win jonny L box sets

HE'’S the ex-hardcore man who's reinvented himself
as a jungle producer with a flair for dancefloor
destruction. Doc Scott reckons
his single “Piper”is the best of the
year, no questions asked. His
tunes get caned by everyjungle
don worth the title. And now
Jonny L hasgotroundto
releasing his debutalbumand,
as you can see from our review,
it's notto be messed with.
“Sawtooth” by name, “Sawtooth”
by nature. Incisive stuffindeed.

To celebrate its release, XL have pressed upan
incredibly limited box setof the album cut over FIVE
separate 10-inch singles. Cos 10-inch is, natch, the
size of yer normal dub plate. We've got FIVE to give
away, plus a CD copy of the album too.

Towin one, justtellus whichtown the Pied Piper was from?
% (a) Hamlyn?

{b) Hamilton?

(c) Hamchester?

Mark your entries “Jonny What The Bloody L Competition™ and get them
in by Friday, December 11

Answers to all competitions should be senton a postcard onlyto: Muzik Freebie Jeebies, Kings Reach Tower,
Kings Reach Tower, Stamford Street, London SE1 9LS. The closing date s Friday, November 14. Please usea
separate postcard for each competition. Winners drawn atrandom from the mailbag. The editor’s decision
is under serious dub plate pressure an't'ing. Sothere!

Competitions are opento UK residents only. Sorry!
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SOME WATCH FOR SOME PEOPLE

FOR YOUR NEAREST STOCKIST RING THE SHOCKLINE 0800 253 57I






U

I._I
. E.

o ()f 'J sepllls
Bigky. The
HEIEEMA, a
{jJJ/J aru
R,

M BTSN a

BEath.
i JJ'

AJ{H‘

p e
Mustralia

furmgthe
ABI'TWO years.

-hoose very
carefully...

ware S




Choose Death?

“PMA users are liahle to start

N H e Carolyn Webb went out last New Year's Eve, she no doubt carried

with her great hopes for the night and the 12 months which lay
ahead. But with 1997 only a few hours old, the night and the year were over for
Carolyn, who died as a result of taking PMA (paramethoxyamphetamine), a drug
known on the street as “Death”.

Carolyn is one of six people to have suffered a lethal encounter with this
substance over the last two years in the small city of Adelaide, the capital of the
state of South Australia. Three other deaths have also been reported elsewhere
in Australia, one each in Sydney, Melbourne and Perth, but it's the situation in
Adelaide which is causing mostconcern. Particularly since the population of this
city numbers barely numbers a million people.

“This is an extraordinary number of deaths per head of population and,
from what we can guess, per drug user,” pointed out the state coroner’s
unprecedented media release two days after Carolyn’s death. “Something
differentis happening in South Australia compared with the rest of the world.”

PMA seems to strike in rare but concentrated bursts. A syntheticamphetamine
derivative with hallucinogenic properties and no medical application, the first
fatalities linked to the little-known drug occurred in Ontario, Canada, between
March and August 1973. Nine people aged 17 to 30 died of PMA overdoses during
this short period.

A year or so later, the Canadian Medical Association Journal published an
article dedicated to the issue which stated that many of the victims believed
they were using MDA, a recreational drug popularly known as Snowballs in
Britain and Love in Australia, “which they apparently felt they could handle in the
doses taken. Their eventual deaths would indicate that PMA is more toxic
than MDA".

The symptoms observed in four of
the nine Canadian victims included ¥
heavy sweating, convulsions, rigidity.
hyperventilation, high blood pressure  *
and body temperatures as high as
42.8°C (it's normally 37°C). Cardiac
arrest followed within a few hours of
being admitted to hospital. The other
five were dead on arrival.

According to the CMA Journal, these
toxic manifestations are suggestive
of “an excessive central nervous system
stimulation similar to that observed
in cases of acute poisoning by
amphetamines. It would appear the body
literally races itself to death”. The Journal
goes on to say that, in the eight cases where
a thorough toxicological examination was
made, “PMA was the only chemical toxin
found in significantamounts”.

Just over a decade passed before any
further PMA-related deaths were reported,
with Ontario once again the home of two 1985
victims. It was then another 10 years before

its appearance in Adelaide, the first victim being 35-year-old Alexandar Radak,
who died in September 1995. There have since been five more deaths in the city,
including Carolyn Webb, who is believed to have consumed three tablets of PMA,
as wellas speed and alcohol.

Carolyn’s evening began at a warehouse party. From there, she moved ontoa
club and then continued the New Year celebrations at home with friends. It was
here that she collapsed, quickly slipping into unconsciousness. She died 30
minutes after admission to hospital, having demonstrated the symptoms, by this
point, tragically familiar to Adelaide’s medical fraternity.

At the time of Carolyn’s death, Dr Robert Ali of Australia’s Drug & Alcohol
Services Council stated that “PMA users are liable to start cooking from the inside
out”. Itseems an incredibly high temperature is the key feature in PMA deaths,
producing secondary consequences such as so-called “muscle meltdowns”. But
while the body temperatures of the Canadian fatalities were measured up to
42.8°C, Dr Jason White of the University of Adelaide’s Pharmacology Department
believes one of the Australianvictims registered 47 'C, which he says is “normally
animpossible temperature”.

Autopsies of the Adelaide casualties later revealed the presence of multiple
drugs in some instances, most notably amphetamines, cannabis and therapeutic
drugs such as anti-depressants. Ecstasy (MDMA) was found in only two of the
cases. PMA was the common factor in all six deaths and, according to Dr White,
in some cases, “almost solely PMA” was listed in the toxicology report.

THANKFULLY, the screaming headlines in Adelaide’s newspapers have notbeen
the only focus of community debate on the subject. Concerned groups ranging
from the clubbing fraternity to police, medical, educational and
government bodies have been working together, and all of the
parties are expected to contribute to a state inquiry into PMA
which opens in Adelaide on November 25.
Theinquiry has, in part, been called because of a basic lack
of factual information about the substance. Anecdotal
evidenceis often the only guide. One point everybody seems
o0 agree on, however, is that most people take PMA in the
mistaken beliefthatitis Ecstasy. This appears to have been
. the case with Carolyn Webb. What's more, it's an easy
mistake to make. Asaltwhich is white in its pure form and
- shades of yellow when impure, PMA is generally
manufactured in tablets and capsules which are
ndistinguishable from Ecstasy.

This is one of the most disturbing aspect of the problem.
As with its apparent sale as MDA 25 years ago, PMA is
considerably more lethal than the substance it is
_masquerading as. According to South Australia’s state
oroner, PMA is something like five times more
powerful than MDMA, medical reports putting the
“effective” dose at anywhere between 50 and 80mg,
while doses of 125 to 150mg are considered fatal.
As far as the uncertain world of recreational drug
anufacture and consumption goes, this leaves very
ittle margin for error. even if you are aware it's PMA
you're taking.

“For most users, 125 mg of MDMA won’t put them

“It would appear the body li

@ MUZIK



cooking fromthe Ins|

in hospital, it'll be a safe dose,” says Damian Creaser, a long-time Adelaide club
promoter and president of the Dance Music Industry Association, which was set
up when the city’s dance scene became the PMA scapegoat. “But because this
other drug is so much stronger in its activity, that dosage will probably put themin

hospital and could quite possibly kill them.”

ANOTHER major area for concern is whether the PMA deaths are the result of
deception or of simple ignorance all the way down the chain from manufacturer
to dealer to user. Damian Creaser believes that “the people who are concocting it
inalab know what they're making but, as it trickles down the line, there's less and
less information. And it's the poor user who has the leastamount of information”.
On this point, though, there is considerable disagreement. Detective
Superintendent Denis Edmonds, chief of the South Australian Police drug task
force, thinks the manufacturers, who he describes as “primarily unqualified
chemists”, may not know what they are doing when following the “recipe”. This,
he adds, is readily available on the Internet, as well as in a number of books.
However, Associate Professor Stephen Allsop, director of the Flinders
University-based National Centre For Education & Training On Addiction (NCETA),
concurs with Damian Creaser. So does Nicky Vincent, a senior researcher at
NCETA and a dedicated clubber.

“If someone is manufacturing it deliberately, then they’d want to market it as
PMA, in which case the purchaser would know they were buying PMA,” observes
Nicky. “But | would imagine there’s a lot of difficulty selling this drug, so it
seems to be pretty pointless deliberately makingiit. It's got a really bad reputation

and people are obviously scared of
taking it. There’s also the fact that,
logically. drug manufacturers want to
keep their clients alive and coming
back for more.”
So who exactly are these clients
in Adelaide? Carolyn Webb's
involvement with the dance scene
supports the belief that they are
clubbers but, in reality, half of the
Adelaide victims simply took PMA
at home. This was the case
with the first casualty, Alexander
Radak. Further more, the
distancing of PMA from the club
scene has not just come from

within, but also  from
disinterested professionals.
“PMA use is commonly

identified as singularly specific
to the club scene, but it clearly
goes beyond that” claims
Professor Allsop. “While
clubbers need to consider the
possibility of PMA stalking
their favourite venues, this is
obviously an issue for all
recreational drug users.”

terally races its

de out’

DrRobert Al of Australia’s Drug & Alcohol Services Council

Professor Allsop goes on to say he thinks there has been far too much
reactionary finger-pointing over the issue, saying it's wrong to start talking of one
drug being more dangerous than another. In his view, the evidence is “mixed”
about PMA being a higher risk substance than Ecstasy, observing that people
react differently to various drugs.

“Whenever we hear of someone who's died of PMA, Ecstasy or whatever,
there’s quite plainly a large number of people who haven't,” he says. “That
suggests it's notjust the drugbecause, if it was just the drug, everybody would get
the same reaction when a nasty batch came along. That is very rarely the case.
There basically seems to be some people who are more vulnerable than others.”

But although Professor Allsop plays down the idea of there being a “PMA
epidemic” in Australia, the fact the death toll has only reached nine may have a
great deal to do with concerned groups and individuals co-operating in the
dissemination of vitalinformation on the drug.

WILL it be another 10 years before Death strikes
again? Maybe not. And maybe nexttimeitwon't
strike in Canada or Australia. Considering the
factthat, although attention is currently focused
on Adelaide, the recent spate of fatalities
haven't been isolated to just this one city, it
could be only a matter of time before PMA
deaths occur elsewhere in the world.
So should British clubbers be similarly
prepared to face Death, a substance about
which there seems to be more speculation o 0
than facts? According to f’}géz-?s'r‘o:'::ffauc"
Detective Superintendent W Rodwoodpare!
Edmonds, PMA has come j imaceonter
from “one source here in bt el
South Australia”, from v “
where the drug has been Ll “'0773..‘7?,";”
transported interstate to L ;‘anmmn .‘
other areas of the country. | Kensington pas| -
Perhaps crucially, however, kg RSPl atr
dmonds also noted the
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considered superior to the
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The fashion capitals of the world: Milan, Paris,
New Yorkand... Sorry, did you say Clapham? It
would seem so, being home tothe clubland’s
outréqueen of house, Jon Pleased Wimmin.
Chintz up, pussycats!

0 U time has come. Angel is panting and Jon is ready. The

wall lights are dimmed in our private basement as The
Cocteau Twins ooze from the stereo. Angel moans in languid
excitement. Drinks are poured into weighty crystal tumblers as a
lipstick-stained cigarette slowly curls up in an ashtray. Liza Minelli, in
stockings. suspenders and cane in hand, is performing on a silent
television. Justfor the three of us, no doubt.

At last, Jon slumps back into the wine-red leather Chesterton sofa,
tosses off his wig and is ready to start. Angel rubs herself against his
groin, licking his tight. denim-clad bollocks and pawing them softly in
slow contemplation. Jon sucks hard on a Silk Cut, full lips pulled taut on
the hardtip.

“Get off, for fuck's sake. dog!” laughs Jon finally, as a frenzied Angel
barks and wags her tail. “Take her outside to play so we can get on with
the interview, someone! What are pets like these days?! Worse than us!”

IT'S awind-swept Clapham afternoon and we're chez Jon Pleased. He
has invited us into his place, a few doors away from Joanna Lumley,
dahling. His new place which, with boyf Steven, he's transformed from
an end of terrace wreck into a palace fit for two queens. They moved in
just two months ago, and for the hardest-working drag DJ it's a relief.
Time, at last. to sitback and enjoy the trappings of success spawned by
acareer which kicked off on the coat-tails of the New Romantics and led
him to stardom via the legendary Pleased Wimmin. A path to
sequinned glory from his unlikely role as teenage euphonium playerin
the Salvation Army band via drag performances at Rampling’s seminal
Glam to myriad guest jock spots today at nighteries such as Sheffield's
Trash, Edinburgh’s Taste and Glasgow’s Love Boutique.

“My first real recollection of music was Kate Bush's ‘Wuthering
Heights’, ‘Fade to Grey’ by Visage and Bowie's ‘Ashes To Ashes™, starts
Jon, adjusting his eye-liner and sparking the second of twenty Silk
Cuts. "l suppose it's because there was so much make-up and dance
routines involved! Then | was in to all that post-punk malarkey: Soft
Cell. Throbbing Gristle and all that. It was about that time, too. | started
going to gay clubs, where | heard my first ever house record. It was
‘Fascinated’ by Company B. Mark Moore was on the decks at Bar
Rhumba. My life changed forever. It was too gorge!” Sigh. ..

BUT fashion came before music, at least for the next few years. when
the Pleased one graduated from London College Of Fashion to opena
hip boutique at Kensington Market flogging cloth to the likes of David
Sylvian of notorious art-glammers Japan. From there he moved to
Rachel Auburn’s renowned atelier, and launched himself into the mid-
Eighties fulcrum of Taboo, Blitzand mixed-inclination hedonism.

“I was an apprentice to people like [seminal clubland performance
artist] Leigh Bowery,” reminisces Jon. "l was inspired. You had the
feeling at that time you could doanything. Itwasn'tan Eighties Thatcher
thing. though. In some ways it was a reaction to all that. Clubbing
was about exchanging ideas then, about expressing yourself.
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Jon Pleased Wimmin

words DAVE FOWLER pictures STEVEDOUBLE |

Shirt by Hermés, tie hy Gucci, lifestyle model’s own




Ion Pleased Wimmin

Just howpleasedisthis man?

The clubs were quite gay. but not exclusively so, unlike some of today’s squaddie-
ridden sweathoxes. You know, | reckon the Eighties were far more interesting
than the Nineties. Allwe've had this decade is rave and the return of hip hop, for
fuck’s sake. | hate thatstuff!” he winces.

JON waves us from the rich burgundy of his living room (or “gentleman’s club”, as
he prefers it to be known), into his mixing room. Butthis is no ordinary racks-of
records-and-CDs set-up. He's madea club environment to practice in, complete
with electronically rotating disco ball. an inflatable sofa, a black leather bondage
teddy (‘to wank over”) and a sepia print of new wavers Duran Duran contrasting
with the silver-painted floor. The records in his set, including the latest from
Death In Vegas, Chemical Brothers, BBE, Green Velvet, Pet Shop Boys, Musique
Tropique and The Heads are neatly stacked next to timeless classics from ABC,
Chic, Scritti Polittiand Underworld. Next week, mirrortiles are being added to the
wall opposite. To “open up theroom”, apparently.

“Welcome to my disco bunker!” laughs Jon. “This is where | can get stoned and
getlostin music for hours with Steven. I mix up the best in all styles. I'm not like
one of those DJs who can only play just speed garage or drum & bass. What are
they like! They must be shitifthat's all that they can do!

“But don't take me the wrong way. I'm not that critical anymore, I'm a lot more
mellow these days, you know! Why? Well, | stopped taking coke, obviously!
There were a couple ofyears when | didn't know what was going on. Thatwas my
Elton John phase! Don'task me what|was getting up to. | was playing five nights
a week, hardly seeing daylight. It was hideous. Now I'm taking time to think
aboutthings. To look for more interesting records, like Death In Vegas's ‘Rocco’,
not just the big tunes everyone else is playing. | play only once or twice a week
these days. actually. but | play a lot better forit.”

LEADING us up the stairs past a newly steamed wig, and a hat-stand boasting
“various trog looks from the past”, Jon invites us proudly into his kitchen. Itlooks
on to a mature magnolia-fringed garden about to be redesigned with huge
illuminated mushroom sculptures. Next door there’s an abandoned print works
which he “mightturn intoa disco.” Nice. Back inside, a Fifties soda-pop counter
and matching stools contrasts with a huge portrait of Jon in full drag by lensman
Peter Walsh. It was taken for a Polaroid exhibition at the Ministry a while back,
and Jon is justifiably proud. Nextto it, a collection of Action Men, Cindys, Barbies
and Beverley Hills 90120 dolls (*Jason Priestly is myfave. .. He's too gorge!”) and
the dubiously named Gary On Safari doll (“whose ‘Gary’, exactly?!") stare down
onto a “phallic” fridge stocked high with Danska vodka, Pimms and mixers.

“It's taken a while to get this far”, sighs Jon. “And | don’t mean the drinks

@ MUZIK

selection! | mean it's a long time since | first saved my dinner money to buy
records, and afew years later put on the first Pleased Wimmin show with Darren
and Peter. Allthat was basically to take the piss, you know. We did a rave show
down in Chelsea once, dressed up like old Sharons from ‘Nil By Mouth’. Then it
was Danny and Glam. Then Pushca. These days, | still wear a wig and make up,
but with more suits and ties. More David Bowie than Anita Dobson!”

PASSING a dressing room with two racks of designer-only clothes, one for day
and one for night, we climb a second set of stairs past a Battlestar Galactica
chandelier and a neighbouring wall stripped down for a mural to be painted
shortly. On the top floor we reach the bathroom, which Steven has just vacatedin
aflurry of bathrobe, Kiss FM and wet feet. It's a room which speaks for itself, not
because of the collectors’ edition Twiggy mannequin by Adel Rubstein peering in
through the door, but because of the wall behind the toilet. Some people have
scrap books. Jon Pleased, it seems, has memorabilia walls.

Like the cover of Sergeant Pepper’s blasted from the past to the mid-Eighties
and Nineties, like Michael Aspel clutching a red book and introducing friends,
lovers and family to an audience of millions, Jon's wall tells all to those who
relieve themselves at his gaff. Fashion tickets from Dolce & Gabbana, Helmut
Lang, Armani, Joseph, Galliano, Biba. Flyers from Sex, Kinky Gerlinky, Glam,
Back 2 Basics. Signed photos of Kylie, Boy George and The Beloved. Press
clippings on the death of Leigh Bowery. A Soma sticker. A Vogue cover from 1984
featuring Mr George O'Dowd again. Photos of Matt Dillon, Human League,
Rachel Auburn and Divine.

The same wall extends into the bedroom, where the theme is continued above a
dresser boasting a thousand fragrances in an array of bottles from the Sixties to
the Nineties. Here are photos of friends, a Nick Knight print, a platinum blonde
wig. a “Diamond Dogs” album cover, a pair of unopened Joan Collins official fan
club tights from the Sixties and a shot of Leigh Bowery again, this time at the Love
Boutique. This wooden-floored space is open, bright and airy. It's blue, south-
facingand whimsical.

“It's aroom for life,” says Jon, as we poke our heads of the top window and catch
sight of four half-stoned Rasta decorators opposite. “A room for reflection and
breathing slowly. You know, | reckon we need more of that, and less of the attitude
in clubland where people just ask me to ‘bang it harder’ all the time. Maybe
people should stop taking ecstasy for a year or so. People should be be more
patientand DJs should be concerned with weeding out allthe crap. My set might
be getting slightly harder atthe moment, but it’s still groovy. The hardestrecord in
the world can be groovy; but you can never move your hips to hoovers. Never!
You gotta be sexy.”

Sexy is one thing Jon clearly understands, as we stroll back downstairs to the
basement where we started, and he slips on a wig and heels for our
photographer. He pouts for the lens like Liza Minelliin “Cabaret”, Gloria Swanson
in “Sunset Boulevard", like Bette Davis at the end of “Now Voyager”. “Why worry
aboutthe moon when we have the stars?!” he might even be mouthing.

Angel. sniffing round his groin once again, seems inclined to agree.

OFFTHERAILS

1. Helmut Lang Union Jack T-shirt: “It's so subtle becauseit's all in black. Fab!"
2. Michael Clark tour T-shirt: “The logo is sublime. It's a big cunt!”

3. Versace shirt: “I love it! It's soooo Aladdin Sane, don't you think?”

4. Gucci evening shirt: “Chocolate brown with a tie to match. Gorge!”

5. Joseph trousers: “Slightly flared from the knee. Rubberyand cool.”

6.Thierry Mugler tie: “It's 50-50 coloured. So newwave, so late

Seventies. .. Sotoday.”

7. Alexander McQueen dinner jacket: “Such a nice shape, this one!”

8. Anne Demeulemeester jacket: “For women, with bumped shoulders very
much like early Biba.”

9. Anne Demeulemeesterasymmetrical jacket: “A gorge, slash-cut number.
So Brian Eno.”

10. Timothy Perkins corset: “Feel it, it's got heavy steel bands. Gorge!”

MAKING SCENTS

1. Playboy aftershave: “Paul Michael Glazier in a sauna. It's got big sideburns
and its cock hanging out!”

2, Joan Collins’s Spectacular: “This is too fantastic. Smell! It's divine!”

3. Biba: “An original from the sixties. Absolutely gorge!”

4. Spice Girls by Fabergé: “Ingredients to represent each girl. . . Like blood,

piss, sweatand shit!”

5. Anteus: “Pour homosexuell Does exactly whatit says on the bottle!”

6. Angel by Thierry Mugler: “| was a big fan for years. .. Then 10D'd.”
7.Comme Des Garcons: “The men’s one, of course!”

8.CKOne: “Whose is this ? It certainly isn't mine!”

9. Armani: “Yeah, it's reliably sexy if a little over-stated.”

10. Dolce & Gabbana: “Alright. For A-gays. | suppose it's OK on abad night.”










afunnything, fear. Drifting into El Dorado airporton
Avianca Flight 417, the scene below is no more
foreboding than any other capital city. Bogotais a huge, sprawling
place that stretches as far as the eye can see. To the south, a
shanty town of half-built, single-story houses are crammed close
together. Inthe centre, the odd skyscraper soars awkwardly into
the sky. tangled up in a spider’s web of roads jammed solid with
yellow taxis and ancient American gas-guzzlers. To the north,
town houses and apartment buildings are hewn into the side of
the mountain range which looms large over the city.
But this is Columbia. And as you stumble through passport

control, you can't help thinking you're just one step away from
mortal danger. The guide books reinforce this idea, warning of

mysterious drug muggings, police corruption and trigger-happy-

guerillas smashed on Aguardiente, a potent aniseed liquor. Is that
customs man rifling through your bag just biding his time before
slippingin akilo of coke? Are those policemen leaning against the

wall nearby contemplating the pleasure of tearing the walls of.,

your rectum apart with their truncheons?

No surprise, then, that the urge to embrace the man standing at
the terminal entrance in a faintly ludicrous pair of tie-dye trousers
and with a well-thumbed copy of Muzik in his hands, is almost
uncontrollable. This is Billy Halsey of Cosmosis. After 12 hours of

trepidation at 40,000 feet, this lifesize replica of Shaggy from Scooby
Doois an extremely welcome sight.

Billy and his DJ partner. Paul Ledingham, a typically blunt yet
affable New Zealander, have already spent 48 hours in Bogota
along with Muzik snapper Hamish Brown. And they look none the
worse for the experience. They've schlepped around the city in
search of hammocks and ponchos, they've eaten fine food and

* drunk a few beers, smoked a few spliffs and indulged in a spot

of the local “produce”, and at no point have they encountered
bother of any kind. Thus far, it appears that the invasion of the
first British dance music act to play live in Colombia has gone
relatively unnoticed.
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“Can | come up there
with you lot?”

Gerrroff!

For the duration of our stay in the company of
Cosmosis, we have commandeered the two-
bedroom flat of Bogota’s leading independent
record retailer, Saul Alvarez. A better-looking
version of Sly Stallone in his late thirties, this is
the man who has stuck his neck on the block to
bring live dance music to Colombia.

Saul's partner in the venture is Daniel Cassidy, a
native of Forest Gate and a past member of West
Ham’s notorious ICF crew, who came to Bogota 18
years ago via Tunisia, Brussels, Guadaloupe, the
Maldives (where, bizarrely, he spenttime crewing
ayacht owned by Wombles creator Mike Batt) and
Venezuela. Danny requires two nicknames to do
him justice. We settle on “Dodgy Daniel” and, by
dintof his East End accentand prodigious partying
tendencies, “Michael Caned".

: g
chugga ete. . .

DAY ONE

A very big day. Tonight is Cosmosis’
Columbian debut, a showcase event for
the great and the good of Bogota at Club
Gotica, which is owned by local promoter
Mauricio “Cacho” Moreno.

Before the gig. we head downtown,
popping into a tattoo parlour run by a mad
Belgian called Daniel. A skeletal six-
footer, he came here on holiday 16 long
years ago and never left. Whether the
astonishing cocktail of booze, weed,
powder and hallucinogens he consumes has anything to do with his state of being
is anyone’s guess. It certainly has a profound effect on his powers of
communication, although heis able to tell us that he once enjoyed brief Columbian
notoriety by starring in a series of TV adverts for cheese.

The welcome at the venue is warm and the talk is of how much Colombia loves
trance. But by the time the in-house DJs have set up, it's clear something is very
wrong. They play hard house, UK and European styles, yetthey insist it's trance.

“Does that make Carl Cox the king of speed garage?” | ask Danny Cassidy.

“That's Columbian logic.” he answers dryly. “People call it Locombia. Loco.
geddit? When | came to Britain looking for someone to bring over here, | told
them they'd got it all wrong. But they insisted. ‘We want trance,” they said. So
that's what they got.”

Thus, the reaction to the first ever live show in Colombia by a British dance actis
one of faint bemusement. The dense, intricate patterns Billy weaves from his
mixing desk fall on deaf ears. He looks like he’s having a good time, but it’s not
much of a performance. While the DAT machine ploughs on, his guitar spends
most of the time in its case and the keyboard remains untouched throughout. By
thetime he’s finished, only a handful of people are still on the dancefloor.

“lam not happy.” Saul guardedly announces; looking distinctly mystified by it all.

Later, back at the flat, he elaborates. It turns out that Cacho is also unhappy with
events. His reaction may well be dictated by the fact that he recently survived an
assassination attempt, the gunman winging one of his security staff instead.
Whatever, he's asked Saul to express his dissatisfaction in no uncertain terms.

“Look, if you can find me a drummer and a bassist I'll do a set of Eric Clapton
covers,” says Billy defensively.

“I can play bass,” offers our gallant Muzik snapper, either missing the point or
justenjoying the wind-up.

“Let's doitthen,” replies Billy sourly.

Further exchanges follow, with Billy offering some advice to our gracious host.

“Saul, you need some acid,” he says with a patronising sneer.

Saul stares impassively back at him, gives up the cause and heads off to his
bedroom. Oh dear.

DAYTWO
Billy is discussing last night's ructions.

“They wanted a rock ‘n’ roll experience, which is fair enough.” he says. “But this
is different. Most people nowadays understand that using a DAT is a legitimate
way of playing live.”



L

“Thanks. The next
one’s called ‘Hey Joe™

But whataboutthe acid jibe?

“ltwasn’tajibe. The truth is that most
trance-heads have taken acid or some
kind of conscious-altering drug at some
time. Basically, we're just a bunch of
hippie bastards.”

“The whole thing is just a tie-dye
conspiracy,” concludes Paul wryly.

Later, we're invited to eat a traditional
Colombian meal prepared by the family
of Diana Pinzon, who runs part of Saul’s
modest retail empire. A fine feastis washed down with oceans of Aguardiente at
local gay club, Cinema, where the marginally housier sounds have even the most
reserved members of the party mounting the podiums and camping it up.

Stumbling inebriatedly out of the venue in search of a taxi, Bogota’s grim reality
slap usin the face for the firsttime. Gunshots ring outa couple of blocks away.

“Fuck me, thatwas close,” says Danny with some concern.

A second volley is fired as we watch the farcical scene of a motorbike cop
requesting a push-start from some passers-by before hurtling offin pursuit.

“Ifhe catchesthem, he’ll probably just fine them $20 and let them get on withit,”
adds Danny, gratefully diving into the nearest cab.

The experience leaves us considerably more sober and justa little bit scared.

DAY THREE

Cali, the venue for the second Cosmosis show, is an hour’s flight from Bogota. It's
famous for two things, Colombia’s most powerful drug cartel and the best-
looking women in the country. Both are clearly evident upon our arrival.

There’s big money here. You can see it on the backs of the Versace-wearing
youth that turn up to Virtua, an impressive club reminiscent of Manchester’s
Paradise Factory. The place is run by the ultra-cool Carlos and his wife, Camilla.
But with money comes an element of menace. The bitter stench of coke-laced
spliff hangs in the air and the punters are reluctant to talk to or be photographed
by Muzik. One irate clubber kicks Hamish in the back.

All credit to Cosmosis, then, that Paul and Billy offer their finest moments yet.
Infinitely more receptive to the banging intensity than at Gotica, the Virtua crowd
become increasingly uninhibited as the night goes on, the dark mood gradually
subsiding as people get on with the job in hand. Noticeably aware of the criticism
aimed at him after the Bogota show, Billy busies himself between his guitar, his
keyboard and the mixing desk, while Paul provides an animated foil, locked into the
groove and tweaking invisible frequencies in the air like a demented mime artist.

As dawn approaches and Billy draws matters to a
close, it'sclear thathe’s proved his point. Sauland Danny
are happy and everybody retires to Carlos’ place to
consume a large privet of weed, safe in the knowledge

HOWTOSU
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Cosmosis

licence for the event, insist everybody has to clear the building by 1am.

“Remember what | said about Locombia?” sighs Danny, tetchily scratching his
chin. “It's not looking good. Notgoodatall.”

And that's not the half of it. Walking intothe enormous warehouse venue, the
stage is conspicuous by its absence and the place is almost empty, save for a
mixing desk and a small stack of speakers standing in the middle of the hall. Inone
corner, an electrician choreographs a series of small explosions as he wrestles
with a recalcitrantfuse box. Everyone in the entourage groans a loud groan.

But while the Brits are conceding defeat, small miracles occur. A lighting rig
appears from nowhere and spanners are feverishly put to use as a stage roughly
the size of Birmingham is erected. Security staff in bright yellow blazers rush
crates of beer into the venue and banners are draped across the bare brick walls.

Behind the scenes, the developments are even more dramatic. News filters
through that an eyelash-fluttering session with a senior member of the local
council has resulted in assurances that the 1pm curfew is now a negotiable issue,
ratherthan aforegone conclusion.

Anhour later. it's madness. Cars, vans and jeeps are ditched on the roadside as
far as the eye can see, as hundreds of people mill around outside in the ticket
queue. The atmosphere is highly charged, but unlike Cali, this is an up-for-it
crowd, gagging for a party. Inside, it's better still. Say what you like about the
advantages of an intimate club environment, but few things can match the
adrenalin rush triggered by the sight of 1,500 bodies going at it full pelt.

Within seconds of Billy strapping his day-glo guitar over his bony shoulders, it
all goes a bit weird. Frantic conversations and worried expressions spread
through the mob of DJs and organisers standing at the back of the stage. Fingers
pointto the entrance of the hall, where a small platoon of figures in army fatigues
hoverin silence. In an alcove above, Diana conducts a terse conversation with a
middle-aged man in a leather jacket. This mysterious figure is apparently one of
the mayor’s henchmen and the purpose of his visitis not purely social.

Before the end of the first Cosmosis number, Billy is beckoned away from the
mixing desk and. in no uncertain terms, told this is the end of the show.

“Can anybody tell me what the fuck is going on?” he bellows, unaware of the
sensitive negotiations going on overhead. “The man from the council says we've
gottoclose the party,” replies Danny. “He’s had his money, but Diana’s chatting him
up just to keep the party going. She’s hanging on in there by the skin of her teeth.”

Resigned to his fate, Billy drapes himself over the redundant mixing desk and
watches the crowd, who plainly don’t know what's going on. You can'thelp feeling
sorry for him. Diana’s valiant work continues for a further hour while the
squaddies take itin turns to pocket their bribes in full view of everyone, but events
grindtoan inevitable halt at 3am, two hours earlier than billed.

Remarkably, the reaction is one of stunned acceptance rather than furious
indignance. A few bottles are smashed and one angry gang takes advantage of
the situation by rushing the cloakroom andlegging it with armfuls of jackets. But
the overwhelming feeling is one of dignified resignation, almost as if they were
expecting this to happen. Afterall, these people have gotenough problems in life
without getting upset about missing out on a bit of a boogie.

“The whole thing was way too ambitious,” muses Paul disconsolately, as people
shuffle through a carpet of broken bottles and plastic cups back to their cars.
“They're trying to run before they can walk. If dance music is really going to work
here, it's going to have to stay underground, with small parties and homegrown
DJs. Sauland Diana are honest people with good intentions, but there's too many
characters trying to make a fast buck for these parties to be a success.”

Nonetheless, considering the circumstances, this is a small victory for
Columbian clubbing and a major one for Diana. Over the course of the longest
night of her life, she’s become a major player in the scene out here.

DAY FIVE

For the Brit faction, exhausted and inspired by the
events of the past week, there are justa few short

thatthere has been an unspoken reconciliation. Phew.

DAY FOUR

IT'S Valentine’s Day in Columbia. It's also the last and
biggest date yet of the Cosmosis tour, with over 1500
punters expected to make the 20-mile journey from
Bogota to a disused warehouse in nearby Chia. The
trouble is, we're stillin Cali. This is no state to be in for
the most important day of our trip, so we sensibly hit
the sack as soon as we return to Saul’s flatin Bogota.
Afew hours later, Danny arrives looking agitated. The
company hired to provide the lights for the Chia rave has
been bought off by rival promoters holding another
partya couple of miles down the road. They've delivered
a sound system that wouldn't look out of place in the
dashboard of a Vauxhall Nova. Oh, and despite the
midnight kick-off, the local council, who provided the

1. Fly Avianca. It's cheaper than the competition, the food’s
decent and, although the in-flight entertainment is lousy, you
could strikeitlucky witha directflightinto Bogota.

2.Don’the afraid. Youwon'the troubled if you use your head. Try
not to he too conspicuous and avoid the dodgier ends of town.
Colombians are the most hospitable people you're likely to meet
and it's worth learning even a few words of Spanish justtobreak

theice with the locals.

3. The drugs are cheap, hetween $2 and $5 dollars for a gram of
cocaine and no more for the finest weed. Dealers willbe dealers,
though, and you could end up scoring worse gearthan athome.
4. Be prepared for Colombia's bizarre climate — the chilly
Mancunian air of Bogota, the dry heat of the plains and the
tropicalswelter of the Amazonian jungle.

5. Don'tfrettoo much aboutimmunisation in the major cities, but
take care to pack the malaria pillsif you spend time in the country
and cover yourself for yellow feverif heading for the jungle.

hours left to try and make some kind of sense of it
allbefore boarding the plane home. We came here
fearing for our lives and left with a piece of
Columbia embedded in our hearts. Sure, we
heard shots fired in anger, but we also discovered
the warmth and soul of a nation that refuses to be
bowed by matters completely out of their hands.

And Cosmosis? Hardly the roaring success Billy
and Paul might have hoped for, but they don't
appear to be any the worse for the experience.

“Even for a dyed-in-the-wool trance-head like
me, it's been a blast stepping out of the comfort
zone,” admits Billy. “It would have been a lot easier
ifwe’d been second or third to play here, but that's
missing the point. We were the first.”

If the infectious enthusiasm of Diana, Saul and
Danny are anything to go by, they won'tbe the last.
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Gatecrashere “-

Boxing Day
Friday 26th December

at The Studio, Foxes Lane, Wolverhampton

Boxing Day
Friday 26th December

at The Republic Sheffield

New Years Eve
Wednesday 31st December

12 Hours of Music at The Republic Sheffield

featuring dj’s

Judge Jules

Paul Van Dyk (exclusive)
Tall Paul Newman

Seb Fontaine

John Kelly

DJ Sonique

Scott Bond

Matt Hardwick

Andy Cleeton
Bump&Hustle

Doors open 9.00pm - 6.00am
Advance Tickets £20.00
Three Rooms of Music all night.

Gatecrasher 24hr credit card Hotline on: 01159 129174

with very special guest dj’s

Roger Sanchez

Paul Van Dyk (exclusive)
Dimitri from Paris (exclusive)
John Kelly

Tom Wainwright

Scott Bond

Guy Ornadel

Doors open 9.00pm - 6.00am
Advance Tickets £20.00
Three Rooms of Music all night.

featuring favourite guest dj’'s

Judge Jules
Tony De Vit
Seb Fontaine
Mark Moore
John Kelly

DJ Sonique
Scott Bond
Matt Hardwick

2nd Room with
Guy Ornadel, Andrew Clarke
Matt Hardwick, Ricky Chopra

Doors open 8.00pm - 8.00am
Advance Tickets £40.00

s Advance Tickets can be purchased
via Ticketmasters national 24hr credit card Hotline: 0990 344 4444

banbury chalkies 01295 271190. barnsley phuture 01226 207198.

bedford needlepoint recs 01234 355 212. bournemouth M2 01202 315 555.

birmingham the depot 0121 643 6045, cult clothing 0121 643 1051, upfront 0121 321 3843.
bradford global beats recs 01274 770885.

brighton rounder recs 01273 325440. bristol jaspers 0117 949 4932.

cambridge streetwise music 01223 300496. cannock dance faze 01543 428 466.

cardiff 100% catapult 01222 228990. chester global grooves 012144 343781.

chesterfeild hudson recs 01246 271179. coventry revive 01203 258 889, wish clothing 01203 252 252.

doncaster obi 01302 365697. derby bpm 01332 382038. grimsby industria 01472 343205.
halifax bradleys 01422 365529. harrogate mix music 01423 528 900.

hereford revolution 01432 34120. huddersfeild 4th wave 01484 512972.
hull sub level 01482 217620. leeds jumbo 0113 245 5570.

liecester bpm 0116 255 0041, pilot 0116 262 5535.

liverpool ted baker 0151 236 7472. manchester geese 0161 839 9771,

mansfield trax recs 01623 21017. matlock play recs 01629 57000.

milton keynes shotgun 01908 677 746.

newcastle flying music 0191 222 1925. norwich soundclash 01603 761004.

nottingham arcade 0115 947 4932, nammo 0115 911 1322 oxford massive 01855 250 476.
peterborough way a head 01733 60075. stoke global grooves 01782 201698.

sheffield brother 2 brother 0114 275 4296. shrewsbury flip 01743 244 469.

southampton trip 2 01703 223982. stafford funky world 01785 228213.

stratford upon avon zip loc 01789 262098 swindon sumos’ 01793 480051.

telford buzz clothing 01952 246880, sound lab 01952 403997.

walsall bridge recs 01922 648622.

wolverhampton ruby red 01902 771186, mike lloyd music 01902 423938,
worcaster freestyle 01905 619069. wrexham phaze one 01978 264340,
york depth charge 01904 634372.

HMV Stores

Birmingham - 38 high St. Gateshead - Cameron Walk Metro Centre.

Leeds - 1-13 Schofields’s Centre. Liverpool - 22-36 Church St.

London - Oxford Circus 150 Oxford St Manchester - 90-100 Market St.

Milton Keynes - 78 Mi Arcade. - 46-48 st.
Stockport - 51-53 Merseyway

Tower Records
Birmingham - 5 Corporation St. London - 1 Picadilly Circus
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Shaun Ryder

words DAVEFOWLER pictures JAMIEB

Black Grape’s SHAUN RYDER is a hero to most, but he never meant. ..

s H I T It's 10pm and we're already running three hours late. Because of shit. Quite
= literally, shit. We're in the bar of one of London’s swankiest hotels, where
some ponce of a hotel manager with slicked-back hair and a limp wrist to match is claiming Shaun
Ryder has shat in his sink. Ryder has gone nuts. contacted his lawyerand sent basin-scrapingstoa
forensiclaboratory. He says it's hot chocolate. Not fucking shit.
 Inthe bar, Arabs, businessmen and top-flight hookers in Gucci and Blahnik fuck-me shoes mingle
under50-foot potted palms. There's much to-ing and fro-ing to the toiletarea.
It's a nightmare. Maybe we should just fuck off home. Butwe can't. We're destined to spend an
interminable evening together, waiting, drinking, getting slowly mullered. . . [




THE idea was simple enough. Interview
Shaun Ryder, fire him up by any means
necessary and take him out on a massive
bender. “Ryder’s On The Storm” and all that
sort of thing. We've even gota table reserved
atLondon’s finest lap-dancing club. where the
girls are no doubt already adjusting their
suspender belts in anticipation of the arrival of
the Black Grape frontman. They've probably
slapped a copy of Black Grape’s new album,
“Stupid, Stupid, Stupid”, on in the back room,
and are racking out lines of chaz and
perfuming their arses to the sound of the

SHAUNTO BEWILD:
SELECTED RYDERISMS FROM “THE GRAPE TAPES”

ONHAPPY MONDAYS: “The Mondays were a bunch of dickheads. |was
king dickhead, and we had a dickhead on drums, a dickhead on
bass and a dickhead on guitar.”

ONTHEIRSPLIT: “It was down to bitching. Three membersofthe band
wanted to make money, not music.”

ONSTARDOM: “A role model? Fuck! I'm nobody’s fucking role model.
Bring your own fucking kids up.”

ONMONEY: “In 1995 the band got paid. The roadies got paid. The people
eating fish suppers outof slags’ knickers got paid. | didn’t fucking

goes out in a taxi. The rest of us stare at the
wallpaper and our watches in tandem.

We're waiting for the man. And |, for one,
have just £5.23 in my hand.

THE whole evening (and with it our
interview) is on the verge of sliding right
down the pan when finally, thankfully, the
courier arrives with much-needed supplies.
Ryder exits. He's gone to his room to “wash
his face” again.

It's remarkable what a splash of water can
do. Or perhaps it's the soap he uses. Who

band’s latest single, “Get Higher”. And who get paid.”
can blame them? It's the dog’s bollocks, the
bestthing Ryder’s done for ages.

Stage two of the plan was to crash tonight's
Janet Jackson album launch party. Not that
anyone other than fat record company
executives and stomach-turning American
PRs gives a flying proverbial about Janet and
her anodyne swing. With Ryder suitably fired
up. though, we’d hoped to find out once and for
allif Janet was really Michael. ltwouldn'ttake
more than a quick flick of Ryder’s wrist in the skirt area. Our snapper was on
stand-by, the “News Of The World” a phone callaway. Okay, we might have to take
outa few miked-up gorillas on the way, but so fucking what? With Salford’s finest
onthe firm, we stood a bloody good chance.

Erm., correction. No chance. “Shit” inthe sink isn’tthe only problem we have.

Ryder. you see, had spent the night before getting off his rocks with Howard
Marks, the self-styled “Mr Nice” whose recent autobiography is currently
somewhere near the top of the UK best-seller list. “Mr Big” more like. An
infamous international drug-smuggler, Howard had flown in from New York after
God knows how many years behind bars to interview Ryder for a lifestyle
magazine. Fair enough, except the all-too-likely duo got caned until six in the
morning. Theresult? Aseverely messed-up Shaun Ryder.

Thanks a fucking bundle, Howard.

instrument, soI'm halfa plum.”

managedto live nice.”

ANOTHER hour or two passes. Half of our party is half-cut, the other is half-
asleep. Suddenly, Ryder makes an appearance, strolling across the bar with his
hands stuck firmly in the pockets of a garish yellow, Ted Baker quilted jacket.

We're freezing cold by this point, but Ryder is sweating buckets. He's agitated
and he looks like total shit. His hair is matted down to the side of his head,
as askew as his broken nose. He can hardly speak, but nods in appreciation
when | give him a space pen, a writing instrument which can operate in zero
gravity. It works upside-down, on the moon, on other planets. It seemed a
suitable gift.

Ryder. though, is turning green. He runs past a couple of blokes in thick
pinstripe suits, out of the bar and into the toilet, where he vomits cleanly into a
bowl before wiping a greasy, unshaven face.

“Sweet, mate, sweet,” he offers in mock reassurance.

RYDER disappears back to his suite to “wash his face” and the po-faced
management of the hotel move us to an upstairs lobby area. The bar has
apparently been closed “for a private function”. Yeah, right.

Regardless, it's now three o’clock in the morning. We've been here for eight
hours and we haven't even started the interview.

Breathing life intothis corpse has now become a priority and it s tacitly agreed
there’s only one way of doing it. As a consequence, mobile phones all over
London start to screech. People speak hesitantly in code. One of Ryder’s party

ONMUSICIANS: “"Most musicians are fucking plums. |can'tplay an

ONTHEUSA: "I couldn't give two dogs’ dicks about the States, really.
Mike and Bernie Winters didn't make itin the States, and they

ONLYRICS: “I could write lyrics under the influence of a Wall's Cornetto.
Whatever. Iflwantto do something. | doit.”

AT“TOP OF THEPOPS"; RYDER: “Next up, it's Robert Mills and his Ecstasy pills!”
“TOTP" STAFFER: “The script says ‘Robert Miles'!".

knows? Nobody gives a toss whatever it
is, actually, as long as he's talking.

The Black Grape man is finally back on the
level again. He's put away his equivalent of
adouble espresso.

“Fucking helll” he starts. “l went to bed
early with a hot chocolate the other night.
But it fucking came back up. Like peas and
carrots. |t sprayed everywhere in the fucking
bedroom, so | ran to the bathroom and puked
inthe sink. When I'dfinished, it was dripping
all over the bowl, so | grabbed a couple of towels and started cleaning it up. | got
bits of it, but most of it was stuck to the fucking enamel. | do my best, then go to
bed. | must have got up at half past fucking five and tried to clean it up again. It
wasn't fucking having it, though.

“When | came back to the hotel that night, | put my key in the door but it didn’t
work. So | go downstairs to complain and they tell me the duty manager wants to
see me in private. This fucking ginger-haired twat asks me in a Trevor Howard
voice, ‘What occurred last night?’ | didn’t have a fucking clue, | can tellyou. Thenl
remembered |I'd been sick. Then ‘Trevor’ tells me he thinks it's shit.

“Shit!? | couldn’tbelieveit. This dude was seriously suggesting | shitin sinks. |
called my lawyer. Fucking hell, what sort of people do they get at this fucking
hotel? I've been inthe music business for 15 years and |'ve never shatin a sink. It
would have been easier to shit in the bath with my kecks still on. And who would
shitin their own sink, anyway?”

HE'S on aroll now. Spliffin hand, Ryder has woken up enough to growlabout his
partin the film being shot at Teddington studios at the moment, a remake of “The
Avengers” for the cinema. He has a cameo role as a vicious thug playing alongside
Sean Connery and Eddie |zzard. Cynics might call it effortless method acting.

Regardless, Ryder reveals that “The Avengers” is an action movie in which he
gets to ride around in fast cars and fire Uzis. It's a lot of fun, apparently. And
although his is nota speaking part. it has its compensations. He getstosee Uma
Thurman in the flesh, for one.

“Yeah,” he notes approvingly. “Uma Thurman’s got a gorgeous arse, man.
Really good. She plays Emma Peel and you can't fault her. There are no camera
tricks, justthis greatarse.”

Steering him back to the rather more prosaic business in hand, Black Grape’s
latestalbum, Ryder admits to being more than content. The 10tracks on “Stupid,
Stupid, Stupid” are his best in a long while. So much so, he’s eager to tell us all
aboutthem. Especially after “washing his face” once more.

“This is probably the happiest I've ever been with an album,” he confirms,
sucking on a Benson. “I'm as happy as lwas when | finished Pills ‘N’ Thrills with
Happy Mondays. It's probably because the record company left us to get on with
it. On the first Black Grape album [“It's Great When You're Straight. .. Yeah"], they
asked us to alter aload of songs, but it was different with this one.

“Most of all, we wanted to produce an entertaining album. And one that was

@ MUZIK



Shaun Ryder

“This dude was seriously suggesting | shitin
sinks. | called my lawyer. Fucking hell, what
sortof people dothey getatthis fucking hotel?
've heen inthe music husiness for 15 years
and |'ve never shatin a sink”

entertaining to make. | swore | wouldn't go into the studio again for the fucking
sakeof it. We had to be in the right frame of mind, we had to be happy to see each
other, we had to be cool all round. And we were, man. Fucking cool.

“As for the tracks, we approached every one as if it was a single. First up, we
worked the tune and got the beats and noises together. When it's lyrics time, |
startit offand throw ideas to Kermit. We put the track on ‘play’ and just see what
comes out, off the top of our heads. Inspiration can come from anywhere, the
telly, a can of ale, anything. Sometimes we had themes to work to, like on
‘Squeaky’, where we had Bruce Willis' ‘The Jackal’ movie in mind. Sometimes
we justrappedand bouncedideas about.”

BUT as anyone who has seen “The Grape Tapes”, the recent Tom Bruggen-
produced documentary which charts the
history of Black Grape, will agree,
rehearsals for the new album did seem
rather fraught on occasions. To say the
least. The band seemed to spend an awful
lot of the time arguing, swearing loudly to
each other and generally getting
hammered on spliff ‘n" booze. Ryder,
however, disagrees.

“Look, mate, we had to cut outa whole lot
of stuff on those tapes because we come
across as pretty fucking intense even when
we're having a fucking joke. There’s one
bit, filmed when we were making the
album, where I'm talking about Elvis
Presley and it looks like some major, major
shit is going down. That's what we're like
andwe can'thelpit.”

But there’'s more to “The Grape Tapes”
than justalbum rehearsals. There are five
years of top music. There are the infamous
tours and backstage dramas. There are
the drugs, the incoherence, the rambling,
the shameless and the shameful. All of
human life is here. Andyou can getit fora
tenneratHMV.

jump on, definitely.”

tufflive, man.”

justwild!”

be so different, man.”

done by Freddie Knight.”

THEFROG CHORUS: KERMIT ON “STUPID...” TRACKBY TRACK

1. Get Higher: “A goodtrack, man. It's based on a track we did years ago.
The lyrics are tongue-in-cheek and it works well.”

2. Squeaky: “Well, fucking hell! This one is about using your rubbers. Sex
andallthat! That's how | hearit, anyway.”

3.Marbles: “Yeah, yeah, man. Avery nice groove, man. Something to

4. Daddi Was A Baddi: “This one was originally called ‘Postman’. It
shouldhave been on the firstalbum, but the record company said no. It's

3. Rubber Band: “Wild, man. Fucking wild! It's gota greatbassline. It's

6. Spotlight: “This is my favourite track on the album. It's like someone got
atuning fork and hit me on the side of the head with it. Diiiing!"

1. Tell Me Something: “It's about people who lie about substance abuse.
It's okay to get pissed, butthe momentyou touch something else, it can

8. Money Back Guaranteed: “A great Black Grape sing-along track. Cool!”
9. Lonely: “Inspired by the club singer on Vic 'n’ Bob! Originally it was

10. Words: “Atrack from a long while back. ‘Ifyou can't hear, you must
feel’,as my mum usedtosay. Yeah, man... It'sgood.”

Isitafair representation, though, this shaky slice of hand-held cinema verité ?
Isn’tthe footage on the cutting room floor as valid as that contained within the 90-
or-so minutes of VHS? Is Ryder happy with it? Has he even given ita moment's
consideration? Should he care?

“I know the film could put me in a negative light,” he admits. “It could make me
look like a stupid, thick. drugged-up fucker. But that is definitely one element of
how people sometimes behave on the road.

“Atthe end of the day, I'm not happy when I'm on tour or getting ready to go on
tour. | hate touring. | hate the whole fucking palaver. | don'tlike playing the same
songs night after night after night. It bores me shitless. | can'tjust pretend that
I'menjoying itwhen I'm on the stage, so | getoff my face. | gettoo drunk. | gettoo
stoned. The film is about me not having a good time.”

We've heard about the Elvis Presley rant,
butwhat else was left out? What about that
alleged Julia Carling incident?

“That? Well, Keith Allen ripped Julia
Carling’s T-shirt off backstage. He was just
messing about. That's how heis, you know.
Look, | can't really talk about the other
stuff. It's enough to say that, even given
what's on there, | know some people will
laugh with me and others will laugh at me.
What they don't necessarily realise is that
everybody says stupid things when they're
being followed around by a camera all
fucking day. Especially if they're pissed.

“Anyway, as | say on the film, I'm not here
to send outany positive messages. I'm not
arole model. Dol look like a fucking role
model? People have to realise that | was
filmed in the same situation time and time
again. Asituation | that didn’twantto be in.
If someone filmed you taking a shit every
day, people watching it would think that
was all you did. Well, that's a bit like how |
feel with ‘The Grape Tapes’. There's more
to my life than gigging and getting wrecked
ontour. I'mnotateenagerany more.” mp

| Got that?

& 4 ‘A‘
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Shaun Ryder

IT'S four o’clock and our photographer is looking
frazzled. He's been hanging around waiting to
snap for nine hours. Ryder’s not quite ready yet,
though. He disappears again.

To make matters worse, the heating in the hotel
seems to have gone up by about 20 degrees. Now
everybody is sweating. An affluent German couple
returning from a late-night dinner-dance pass us
on the hall landing and have mild heart attacks
before retiring to bed. Ryder re-emerges for the
lasttime.

“| hate talking about myself” he growls
conclusively, tipping ash onto the table. “l used to
be fucking nutty and angry. When you're young
and from Manchester, you think you deserve
success, but | know exactly how Oasis felt when
they said they'd rather stay in bed than tour
America. These days, | enjoy being at home in
Ireland with Oriole [his long-term partner] and the
kids. | like to take it easy. | smoke weed and watch
videos all day.

“| love my family, you know. | love shagging. too.
Atthe moment, I'm going through a phase of being
really into mywoman. It's cool. I'm satisfied.”

AND so, at last, are we. As Ryder descends once
more into monosyllables and furtive glances at his
watch, we complete a hastily improvised photo
shoot. Yours truly asks to use his bathroom. You
guessed it. For a shit. After afew minutes, Ryder
gets nervous and comes in to check what's going
on. Reassured that nobody is using the sink, he
waves us good nightand we wish him well.

It's starting to get light in central London.
Downstairs, waiting for a cab with a twitchy midget
doorman, a stunning hooker strides past and
leaps confidently into the back of a Mercedes
which revs up and growls round the corner. She
wasn't the sort of girl you'd get from a phone box.
She looks in considerably better shape than us.
And she’s been paid better money than us for a
night's work.

No matter. Haggard and exhausted, nursing
sore heads and cursing our lack of cash, we can at
least agree on one thing. Those initial hopes of a
fun night out with a superstar, of hot strippers, cold
lager and assorted fringe benefits? Only one
phrase will do.

Stupid, stupid, stupid.

Black Grape’s new album, ‘Stupid, Stupid, Stupid’
is out now on Radio Active

THEUPS & DOWNS OF SHAUN RYDER
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iminal

Dajae 'Fun'
Produced by Erick Morillo,
DJ Sneak and Jose Nunez with mixes by

Basement Jaxx, Todd Edwards,
DJ Krust and Tha Mongoloids

iminal

Constipated Monkeys
‘Cro-Magnon'

Produced by Jose Nunez and Harry Romero

Subliminal Records

199 Hackensack Plank Road
Weekhawken

New Jersey 07087

Fax: 201.866.5444
Email: Subliminal@doubleplatinum.com
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friends, to Muzik's Gurner Prize. It's
ue chMe Saturday night and you join us at
one of the country's cutting-edge techno nights where Peter
Jackman, top-rank gurner in the world, is challenging the
clubbers to an impromptu gurning competition. Our first
contestant is Rachel Cunningham. The 18-year-old student is
wellup for the idea — as soon as someone has explained what
gurning is. She launches into her freestyle routine, and Peter
clapping in appreciation. Now it's his turn. He bends down in
preparation, before turningto Rachel. Her eyes widen in horror,
Only the whites of his eyes are visible, his jug ears wafting in the
air-conditioning and his false teeth rattling around in his mouth,
Mmm, sexy.

It's Rachel's turn again. and she does remarkably well. “Doves
and whizz is what she’s on,” bellows Peter’s 18-year-oid son
Mark. "She’s totally off it!". Rachel, however. is adamant she’s
drug-free. "l don'ttake Es," she insists. “When | see people off
their faces. I'm like, 'What are you doing?"",

NEXT is 22-year-old Tim Edwards. “| know what gurning is, but |
don'ttake drugs atall,” he grins. He takes to the floor and gives it
his best, but one look at Peter. pulling a prize snarl, leaves Tim
breathless with laughter. “That's mad!” he guffaws. “Whatatrip
— total respect to Peter. It's one of the weirdest things I've ever
seen. | mean. you don’t expect this when you're in a club with
bangingtechno, doyou?" Evidently not. ..

Peter strolls over to Tim. “Gurn for me.” he orders. Tim
contorts his fizzog. and it's agood one. The world’s Number One
grabs Tim in a bear-hug and plants a smacker on his forehead.
i “Cheers mate. Nice one!” grins Tim. justa little bemused,
don't fancy We persuade two immaculately turned-out girls. Kristy
yours much Poulton and Kelly Henderson, both 18, to stand on each side of
Peterand gurn. Kristy's eyes widen in shock as he shows them
whatto do. “Ugh!” she squawks. Peter bristles with pride. The
girls flex their facial muscles and gurn back at him, Very sexy.
Very primal. This might getus into trouble, if we're lucky.

We're lucky. As Kelly strikes an exceedingly ignoble pose, the
DJ tears over and instantly begins complaining. Kelly can't
understand the fuss. “We're not taking the piss out of clubbing,”
she Kelly. "I reckon it's a wicked idea, Clubbing needs to be fun!"
The DJ gives up and it's back to business. Back on the
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Gurners

Patrick Costelloe: “phlaaaarp”

dancefloor Peter is pogoing in a throng of sweaty dancers. Atthe hotel bar earlier
on that evening, Peter was worried that someone would slip an E in his pint. |
make a mental note to check his pupils.

20-year-old student and Zammo Maguire-lookeylikey Patrick Costelloe has
been bouncing round Peter with an intrigued expression on his face. Hewants a
go. Luckily, he knows the score when it comes to gurning. “I've gota mate from
Galway who can get his chin up over his mouth and nose, so I've got inside
information,” he gleefully enthuses.

He pulls a magnificently ugly gurn, and Peter is very impressed. “Very good,” he
says, holding both thumbs aloft. He's taking his judging very seriously indeed.
Butthen this isthe man who, when his horse’s collar (the requisite accessory for
any self-respecting gurn contender, commonly known as a braffin) got collared
by a bouncer, quite reasonbly argued: “You can’t expect the world gurning
champion to pull a gurn without his braffin!” Peter. it seems, lives for his art.
Several pints of lager later, he doesn’t seem too bothered about the whereabouts
of his gurning tool. Understandable, really.

IT'S now midnight and the competition is whittled down to a hardcore few
determined to give Peter a gurn for his money. Cousins Oliver andJamie Rial,
both 18, decide to pit their fizzogs against the mighty Jackman. With Patrick
egging him on, Oliver pulls what he reckons is a match-winner. He's reckoned
without Peter. though, and his jaw drops with incredulity when the champ turns
round, eyes-a-popping and face-a-quaking. “Ugh! That shitis harsh,” exclaims
Jamie. “Gurning to order is a right laugh, although I'm an old pro at it when I'm
out.” By now, Peter is going mental on the dancefloor. Suddenly he’s jumped on
by a close-cropped lad in an orange check shirt. This, itturns out, is Conor Lewis,
the waiter from Peter’s hotel, and he knows all aboutgurning. “Yeah, yeah yeah!”
he grins. “It's when you strap that big horse thing round your neck and go
‘Phhtttrrlllill’.” Accordingly, he pulls a world-class gurn. That musthave been E-
induced. “Nah. I'm on Southern Comfortand nicotine. I'd love to be on whatever
Peter’son, though.” That would about 10 pints of ale by now. Conor and Peter pair
up like a couple of loved-up loons and bounce around the dancefloor, gurning
their tits off. Peter’s well impressed. “That lad’s a winner. no doubt about it,” he
announces. “The realtrick about gurning is that you've got to snarl. There's a big
difference between a serious gurn and a dancing gurn. When you're dancing
you're happy. and that's not what gurning is all about.”

THE final contestant is Derek Smith. He’s slumped in a chair. looking very
mashed. Peter, rubbing his eyes and looking entirely gurned-out, pulls his final

Kirsty Poulton: "fflllbbrrrrrrrr”

. Rachel Cunningham and Qur Peter: “gnnffff"

@ MUZIK

Tim Edwards: “nnnnnnnnnngghih®

face ofthe night. “Thatwas nuts,” screams Derek. “When | saw his face | thought
it was mental.” He has a go, but it's not enough to rival Peter’s prizewinning
exhibit, the “Bela Lugosi”. “He was loads better. | was about half as good as he
was” Derek concedes. He's the only one who'll admit to taking drugs. “| gurn if
I've had enough E.” Fancy entering the Gurning Championships up in Egremont,
then? “If | was off me head | probably would,” he muses. “I can’t believe Muzik
have done this! It's a wicked idea to have a gurning competition in a club.”

WE head back to the hotel. In the taxi, Peter is beaming away. Not the sort of
expression you'd expect from the world champ —let’s not forget that this manis a
dab hand at making babies filltheir nappies with fear. “I really enjoyed it. Iwanted
more. I've never been to a rave club before, but I'llhave a go atanything.”

“Kelly came second,” he judges. “She was one of the few to pulla proper gurn.
In my mind, however, the outright winner is Conor. His first face was so-so, but|
told him to look mean and vicious and he did it with his second gurn. Brilliant!”

We pile out of the taxi in front of the hotel and Peter looks worried. “Where are
we going now?” he froths. To bed, actually. “I'm not going to bed yet. you
lightweights! I'm up for another rave!” He picks up his braffin and disappears into
the fog. The face of clubbingis changing, but not quite how we’d expected.

Born in Egremont, Peter Jackman is the current World

Gurning Champion. A divorcee with two kids, hefirst

discovered his talent at the 1985 Crab Fair. While enjoying

an afternoon pint, his nephew asked himif he could gurn. “I

pulled a gurnand he told me that if | entered that night I'd

win,” he recalls. Peter came thirdand hasn't looked back

since. "I was put on earth for a purpose, but | didn't realise it

until | entered the World Gurning Competition. My ambition is to become a
gurning legend.” His prize-winning face is the “Bela Lugosi”, after the star of
horror flick Nosferatu. A mix-up occurred in this year's WGC, when the
judges awarded first prize to a student from Manchester, also called Peter,
who entered “for alaugh”. However, the trophy will be presentedto Peter on
“They Think It's All Over” on November 8. Hurrah!

i

“Ecstasy causes bruxism,” explains Dr Ramsay. head of toxicology at St

George's Medical School. “This is the disturbance of the jaw muscles which
causes people to grind their teeth and grin. The only way to stopiitis by not
taking Ecstasy. Gurning is one ofthe drug’s main side-effects and it is one of
the reasons why people chew gum. However, we don’t understand the
mechanisms triggered by Ecstasy enough to explain why the drug causes
the jaw muscles to behave in thisway.”

In 1267, the first ever gurning event took place at Egremont’s Crab Fairin
Cumbria, an event where Lord Egremont would hand out free crab apples to
villagers. One of the highlights of the fair was mocking the village idiot.
People would throw a horse’s collar round his neck and encourage him to
pull stupid faces in return for a pint of ale and bit of baccy. Originally this was
called “grinning for bacca”, but got its current name early in the 20th Century.
The world record holder is Gordon Mattinson who has won 10 championships.
although Ron Looney (real name) isn't far behind with eighttitles. Headupto
Egremonton the third Saturday in September nextyear for the competition.
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Larry Heard

words CALVINBUSH pictures ROBHANN
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ed to stop making music. Or has he?

The wordis out:the original deep house pioneer Larry Heard has decid

He ’sone of the founding fathers of house

music. The producer who virtually single-
handedly wrote the blueprint for today's deep house
sound. The inspiration behind many of todays best-
known producers. In the Eighties, his work with Robert
Owens yielded timeless pieces of music like “Bring
Down The Walls” while his material like “Mysteries Of
Love”, “Washing Machine” and “Can You Feel It?" elevated
him to god-like status on the acid house scene. Nineties
projects have gone from his The It projecttoa 1992 major
label album to his recent return to solo status over four
independently-released albums. And now Larry Heard
is said to have chuckeditallin.

Or has he? Conflicting claims surround his present
album “Dance 2000". Some are saying that it's the last
ever Larry Heard album. That he’s sold all his
equipment. That he's fled Chicago because of personal
problems. That we'll never get to hear anything more
from a man who crafted some of the most sublime and
beautiful electronic music of the Eighties and Nineties.
We tracked him down to his new home in Memphis to
sortout the lies from the truth, the rhyme and the reason.
We found Heard was relaxed. laughing with a reassured
nonchalance. His tone betrayed little of the anger his
words imparted. Ifthis is really the lifestyle change he's
been threatening for a while, the world of dance music
just lost one of its true heroes.

| DIDY TUALLY
Well. the decision was making itself all along. It's justa
process. Anybody who's involved in a profession or an
area as far as a livelihood, you sort of want to advance in
your field. You don't want to go backwards. And it
seemed like‘basicallythat was what was goingon.
WHAT, YOU FELT YOU WEREN'

Because | would get every excuse and reason in the book

for why my musicwas just notaccessible to the average
dumb brain on the streets. For me, I'm not trying to
access the average dumb brain. | don't want the same
listeners as Aaliyah or anybody else. | want the people
who are interested in hearing a creative work. I'm not
interested in the new trend which is out or the new fads
that are going on. And | was not reaching those people
because the labels were a deterrent. Labels have a
different agenda than artists do. No matter how much
they try to say they have the same agenda. they don't.
Their agenda is money. | can appreciate that. They want
to make the biggest and quickest return possible.

Ihaven'treally given up completely. I'm juston more of a
hiatus, focusing on something different. The volatility of
it. the whole unstableness of it was becoming too much
for me and | needed a break fromit. | couldn't stabilise.
myselfand | was being given every excuse in the book for
why ‘this isn't suitable, that ain't suitable, it's over
people’s heads’ and the most ridiculous one, ‘it's too ahead
ofitstime’. Allthe cliches that are basically cop-outs.

That's because they need to stop making decisions for
me. The media does cause things to be misconstrued. |
just need some time for myself.

Well, they can say that if they want to but it would end up
being a lie down the line. | have too much music for it to
be anything but. It's justthe lastone forawhile.

No. I've got everything | had when | was making records.
Lastyear, when | was doing the tracks for “Dance 2000", |

officially shut down my recording section in January.
I don’t have time now with what I'm doing.

muzik @Y



Larry Heard

WHAT'S ALLTHIS UNRELEASED STUFF THEN? HOW FAR BACK DOES THAT GO?

Alot of it goes back to the same time period as “Mysteries Of Love” and “Can You
FeelIt?”. Me and Robert Owens did a ton of writing together. You probably haven't
heard a good ten per cent of what we wrote.

ISITANAGETHING? YOU'RE 37 NOW. MAYBE YOU'RE NOT AS IN TOUCH WITH WHAT THE KIDS WANT.
ISN'TITAN AGE GAP PROBLEM?

Well, it's an age thing when you're dealing with a label because with all the stuff
I've done independently, I'm still targetting the same audience. The age group
that's the same age as me. Not the ones who are 16. They don’t know anything
about what | do. I'm stillinterested in the people who were listening to The Itand
Fingers Inc. Why do | want 17-year-old kids chasing me around? | still have an
abundance of unreleased material, it's just not going to released right now
because I'm restructuring my financial life. I'm getting older, notyounger. I've got
aretirement plan now, I've got health benefits. The things a label don’t care about.
I don’t have the time or energy to devote to anyone or thing who can’t reciprocate
the favour. I've made the small accomplishments and contributions which |
made and that's good. I'm content with that. | never was trying to be Michael
Jackson. |was justtrying to be Larry Heard.

SOWHAT'S THIS NEW JOB ALLABOUT?

I'm assistant to the president of a brokerage firm in Memphis, Tennesse. It
involves me being [chuckles] politically correct within dealing with their biggest
clients. I've done a lot of work with their computer system, with their security
measures within the firm dealing with the accounts. They needed someone to
come in and get them organised and that’s what | always have been - a creative
ideas person.

TELL US ABOUT “DANCE 2000". WHAT WE'RE YOU TRYING TO ACHIEVE WITH IT AND WHAT WAS
GOING THROUGH YOUR MIND?

When | was making it. | hadn't fully made the decision about what | was going to
be doing. | just came up with the whole title concept while | was doing the tracks
because some ofthem had a bit of a futuristic feel to them, hence “Dance 2000". It
was done over the course of the year in 1996. | did that before with “Aliens” and
both “Sceneries Not Songs”, deciding the title and getting the songs tofit into that
asa concept. Sowith this one, | did a lot of composing because | knew | was going
tobe slowing down.

WHAT COULD BREAK YOUR HIATUS?

Basically what I'm doing now is going to finance what | will do in the future. I'm
going back to the formula which works the best— me with my own label, my own
decisions, releases when | feel they're appropriate. It will probably end up being
Internet-based or mail order. | can't deal with labels any more.

DO YOU LISTEN TO MUCH CONTEMPORARY DANCE MUSIC?

Well. it's hard to. I'm in Memphis, Tennessee which is a clear illustration of how
much the States has never embraced this kind of music. | haven't heard any
house music since | moved down here other than from on mix tapes people send
me. The stations never embrace this music because it's associated with black
people, with gay lifestyle, with drugs and they're never going to acceptitas a valid
form of music. I've been saying this foryears.

WHY DIDN'T YOU MOVE TO BRITAIN THEN? DANCE MUSIC IS, AFTER ALL, THE SOUNDTRACK T0
YOUTH CULTURE OVER HERE.

Because if | moved to England, they’d have me doing “Mysteries Of Love” and
“Can You Feel It?” over and over again. Because that's what they want. They'd
have me doing a jungle track here and atechnotrack there and an acid track there
and speed garage. .. Every new style to come out, they’d have me doit. AndI'm
notthatkind of person. I'm not interested in taking orders.

Those essential Larry Heard moments

arnatona )
Heard meets Owens for the firsttime and right
fromthe off they're drawing up the definitive
deep house blueprints. Softsynths, seductive
crooning vocals and abassline —ooh, that
bassline —sent straight from heaven

Perfect. Not good,
excellentor even
it i brilliant. Justplain

perfect. The blissed-out soundtracktoa 1000
endless summers of love. Mayhe thisrecord's
legendary status had something to dowith the
simultaneous arrival of Ecstasyin British clubs,
mayheit'sjustthe greatestevocation of love and
tranquility ever putonto vinyl. Probablya hitof
hoth. Genius.

Originally the A-side of “Can You Feel ft"s Trax
release, Washing Machine is everythingiits
more famous flipsideisn't. Dark, notlight.
Harsh, urban, stark. Substituting lush synths for
aminimally fluctuating bassline. If “Can You
Feellt" pointed the way forward for house, the
queue fortechno producers should start here.

Heard and Owens stretching outoveradouble
album of Finger-flexing brilliance. Allthe
classics are on here, plus awhole heap of stuff
you won'tfind anywhere else. When he
reviewed itin 1968, Muzik's soul columnist Boh
Jones warned sceptics thatthis was real
modern soul which should be boughtnow or be
prepared topaythroughthe nose for 10 years
later. If's currently going for around 20 quid
second hand. Pointtake

released without Larry's consent. mighthave
pissed off the unpaid producer, hutif you can
findit, you won'the as unhappy.

Vocals that soar up into the clouds, a bassline
tugging on your hips and a wistful pleading
chorus. Ahbeautiful record which soundtracked
the daisy age of orhital raving as succinctly as
“Can You Feel 1t?"did for the year before.

EIN

Larry’s firstmajor label album and a mixed hag
which saw him experimenting with both
straightforward dancefloor-pleasing New York
garage sounds (the great“Closer”) and the jazz
fusion soundsthat would further mature with
“Sceneries NotSongs”

i, Ambienceandjazz
4 collideonaclassic
album whichtook Larrya long way fromthe
dancefloor and us on ajourney further inside
his head.

The second,
independently released
4 ve = volumeofLarry's
compulsive amhient expressions. Elevator
music for Martians.

(=it (]

The definitive “Best Of"
Larry Heard album.
Everything you'd expect
is present and joyously correct, but you also get
rarities like Blak Society’s “Just Another Lonely
Day” and The [ts" “Gallimuffry Gallery" thrown in

HEARD TO BELIEVE what LarryHeard meansto...

DAVE CLARKE: “His music was so full of emotion and reality
which a lotof music doesn’thave. From ‘Mysteries Of Love’ to
‘Distant Planet’ (one of my all-time favourites) to ‘What About This
Love’, itwas all beautiful. I'm very sad the music world didnt give
him the notice that could've made his musiccareerareality. I'll miss him.”

STUART MCMILLAN (SLAM): “He seta blueprint for so much. Ifyou listen to
his music, it still sounds fresh. The chord progressions, the
simplicity —you hear them a lot, especially with the whole new
wave of house music. He was a massive influence, a proper
musician and his musicis timeless.”

TERRY FARLEY: “/Can You Feel It?" was the ultimate Spectrum moment,
especially with that Martin Luther King speech over the top. But his music
has always had more of a media-based fan club. | don’twantto say he's
over-rated but for the dancefloor | don't think he meant that much. For me
house is all about that single moment on the dancefloor and his music was

always more for sitting around and listening to at home.
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forgood measure. Avitalhistorical document of

Adouble album of deep instrumentalbliss the lastdecade in cutting edge music.

WHAT DO YOUR FAMILY MAKE OF YOU MOVING AWAY FROM CHICAGO?

My family and |, we've pretty much been estranged for many years. Once again, it
was another situation where they could never reciprocate what | could do for
them. Iwould always think for them. My mother and father separated when | was
15. Even though | had an older brother, | ended up being the one to take the
leadership position. | was the first one to get a full-time job and come up with
ideas for the family’s survival. They became really dependent on it. | put my
brother, who is a couple of years younger than me, through university. | really felt
like that situation was getting to be a little unfair, where | was not getting back
anything. There has to be give and take or else you get to the point where you feel
like you're doing everything in vain.

AREYOUR FAMILY PART OF THE REASON YOU MOVED FROM CHICAGO?

No. but like | said, | became so estranged from them, | separated myself for my
own sanity and well-being. I'm only one person. | can't take care of all my
brothers, my father, grandmother, aunts and uncles who want me to think for
them and come up with ideas. I'm not really worried about it. I'm content, 'm me
and I can take care of myself.

JUST SAY YOU NEVER RELEASE ANOTHER RECORD. WHICH LARRY HEARD TUNE WOULD YOU LIKE
EVERYONETO HAVE HEARD?

Actually, to be honest, | don't think that tune has been released. Music is an
evolution of a person. Ifthey get to do what they want, you get to see the evolution
of how that person thinks. Like with Miles Davis or John Coltrane, you get to see
30o0r 40 albums of their evolution. I'm not really interested in saying somethingin
one big speech, because it can’t be done.

FINALLY, HOW WOULD YOU LIKE T0 BE REMEMBERED? HOW ABOUT ‘THE GODFATHER OF THE DEEP
HOUSE SOUND"?

Well, that sounds okay right there! | played my part, | put the link into the chain.

‘Dance 2000’ is out now on Distance



“Hey Shirleen,

| haven't seen you
for years." Picture the scene.

1975 Discotheque
somewhere in London,
I'm looking fly!
...platform shoes barely visible

beneath my immaculately
pressed flares, multi-coloured

tank top

and shirt collars

so wide you could take off...

(and not forgetting

the 6"afro). Do | look COOL?
| know | look COOL

(almost as
COOL as the

bottle in my hand).
| turn to face her,

admiring her

CUI'VES

her shapely neck and

rounded bottom.
| reach out to Shirleen,

our eyes locked.
| take a quick sip from my

bottle

and kiss her. She says, “After all
this time you're still the same,

just so COOL!"

Some things never change...

Robert Charlemagne, computer consultant and Salsa dance instructor.

- the real thing
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Easiside Stories

words BETHAN COLE pictures RAISE-A-HEAD

T H I s sto ry

startsin
arecord shop. It could
start in any number of
places. A club in
Stratford. An after-
hours rave on the Lea
Bridge Road. A pirate
station in someone’s
flat overlooking the
A102. At the notorious
Hackney Downs school
for boys. There is no
one singular definitive history of how the speed garage
scene grew up in the East End, just a web of disparate
histories which happen to converge on the same
music, atthe same pointin time.

For the sake of convenience, this story begins one
Saturday afternoon, down Roman Road in Bow, London
E3. If anyone was to ever design an “authentic
cockernee East End theme park”, this is surely it. The
pie & mash shops with black marble Victorian
frontages and bowls of trembling jellied eels in the
window. The cluttered market stalls overflowing with
Spice Girls T-shirts, knock-off Hilfiger and Nautica and
black patent platform boots. Before all this there's a
flower shop run by fashion designer Alexander
McQueen’s sister and a record shop on the corner,
walls almost quaking with the sound of the tremulous,
weighty basslines being played inside. Step in and the
placeis hyper, wired, buzzing. B-boys atthe counterin
puffa jackets, mobiles clamped to their ears, pointing at
records up on the wall. Archetypal East End geezers
who play garage, who drop in to say hello and discuss
the state of the decks they played on the night before.
The glossy flyers splayed across the window ledge at
thefront, advertising Pure Silk, World Dance, Telepathy
and garage jams at Stratford Rex and Stratford
Powerhouse. Hermit and Danny, the DJs who work
behind the counter, tell me how two years ago the shop
was mostly given over to jungle. Now it's almost 100%

‘garage and the vital hub of the burgeoning East End
scene, with DJs from pirate stations Deja Vu and Magic
picking up all their records there. On the racks there
>
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(left to right) DJ Madness. Melissa Kay and Six

“There were loads of Hackney rude boys in there, and | mean the bigrude

hoys, and then over in our corner there was all the mixed crew, black and

white, and it was allthe Under Fives, which s the younger lot of the Inter
City Firm. lain’t gonna mention no names, butthey were all in there”

are 12-inches from East End producers and labels like KMA, Anthill Mob, Skycap,
DJ Ride, LPU (the label of The Bubbling Crew’s Mystic Matt), Quench (Dan
Donnelly of Suburban Base's new garage imprint), Tidal Wave, 9am, Code 1 and
500 Rekords. There's a feeling of optimism and energy in this shop you'd be hard
pressed to find anywhere else in London. Perhaps it's in the constant staccato
treble pitch of the speed garage sound they play. Perhaps it's simply in the air.

“PEOPLE are starting to move east, they're saying it's a little bit trendy,” observes
Danny Ward who works at Rhythm Division, plays on pirate Magic FM and
produces as Two As One with DJ Hermit. “l know Bow’s very trendy now. You see
houses for sale in Bow E3 going for two hundred grand.”

Much has been written of the rejuventation of the East End in recentyears. Of
the exodus of artists and creative types from West London to Hoxton Square, Old
Street, Limehouse, Spitalfields and Whitechapel. Of the popularity of clubs like
the Blue Note and 333. Ofrising property prices in Tredegar Square, Bow, around
Victoria Park, Hackney and Narrow Street, Limehouse. Mythologised in books by
lan Sinclair and Peter Ackroyd, films like “Face”, songs by Blur, by Pulp and by a
host of others intent on nailing the zeitgeist. But the affluentand intellectual are
just the latest in a long line of rootless communities who have colonised (often
through lack of choice) the East End. The Jewish, Chinese and Polish immigrants
in the Nineteenth century. Somali and Bangladeshi refugees more recently. In
the borough of Tower Hamlets alone over 70 languages are recognised by
schools as being spoken by their pupils. It's a place of incredible cultural
complexity where the vile race hate cant of the BNP still survives. The borough of
Newham has the highest levels of unemployment in England. During the
Eighties, Thatcherism killed off what was left in the way of localindustry, from the
docks at Silvertown to the railways at Stratford, and planted the phallic skyline of
Canary Wharfin their place as supposed evidence of “East End regeneration”.

And from all of this, in spite of all this, a rave scene (from acid to hardcore to
jungle to garage) has evolved in the EastEnd that’s more intense, raw andurgent
than anywhere else in the capital. In Matthew Collin's brilliantly exhaustive
ecstasy and dance music history, “Altered State”, he tracks the turbulent
beginnings of acid house and rave in the East End. The settingup of thefirstacid
pirate station, Centreforce, in Bow, by former West Ham “top boy” and promoter
Andy Swallow back in 1989. The Genesis raves put on by Wayne Rockwood, Andy
Pritchard and Keith Brooks in empty warehouses across the East. Tim
Strudwick’s Hypnosis parties at The Dungeons, a dark, psychosis-inducing
venue below a pub on the Lea Bridge Road. And Joe Wieczorek's Labrynth raves
at Kingsland Road, Homerton High Street and Silvertown Way. These are the
clubs and parties that DJs like Danny Wade and Hermit, and producers like Six of
KMA remember as ‘the old school'.

“I remember going to football down at West Ham and everyone would be
singing ‘Lets go fucking mental’ ‘cos it's what they’d say on Centreforce. ‘Lets Go
Mental!. They'd all be chanting ‘88.3" (the frequency of this first acid pirate),”
recalls Danny Ward, who originally dreamed of being a professional footballer
(which his schoolfriends Sol Campbell and David Beckham went on to become).
“Ohyeah, we used to go to Dungeons,” nods Six, one half of production duo/ label
KMA, “and all the illegal ones infields.” Other speed garage lynchpins like Mike

@@ mux

“Ruff Cut” Lloyd and The Anthill Mob, both from Hackney. remember raving at
Dungeons too. “We've always raved in East London 'cos East London’s a more
illegal sort of place!” enthuses Justin.

UNLIKE the well-worn narratives about the development of acid house, Balearic
and jungle in the West End, the mythologies of East End club culture (up until
“Altered State”, that is) have gone largely undocumented. Everyone knows about
clubs like Shoom, Spectrum and Rage, but few know about the Dungeons,
Labrynth, Echoes and Telepathy. And the same pattern may well repeat itselfon
the speed garage scene, with the received history of its development focussing on
South London clubs and parties like Arches, Frog & Nightgown, Sun City and The
Coliseum. “l suppose, in a sense old habits die hard.” says Justin of The Anthill
Mob. “London has always stigmatised the East End.”

“I think people need to wake up to the fact there’s a lot of talent in the East End,”
asserts Mike “Ruff Cut” Lloyd, “and a lot of the time it doesn’t get the chance to
shine through and that's down to the media.”

“It's down to majors and contacts,” reckons Andre who started up Rhythm
Division and now runs the studio where Danny Ward and Hermit produce. And
perhaps it's also down to nice middle-class journalists like me who feel more
comfortable covering a suburban superclub or a trendy, sanitised big beat or
drum & bass club than some no-frills working-class rave in Stratford. Perhaps
it's down to snobbery. Most of the producers and DJs from the eastagree. Mike
“Ruff Cut” Lloyd remembers how, even though the first speed garage jams were
south of the river, many of them would be packed with East End faces. And Six
from KMA points out how all the major garage pirates are either based in East
London (Deja Vu, Magic) or North EastLondon (Freek).

And despite the focus on the South, garage jams have been occuring in East
London since around 1994. The Anthill Mob cite Diamonds on Homerton High
Street. “That was two and a half years ago now, mostly Freek DJs. Matt would
have been there at that time.” Little Miss Mixit, an up and coming DJ from
Romford who now lives on in Poplar, E14, remembers how her first experience of
garage was in a basement off Curtain Road three years ago. DJ Hermit, who
played on Centreforce as a teenager. points out that the Sunday garage nights at
The Gass Club were actually instigated and run by Andy Swallow. “Back then,
nobody wanted to know. It was like, ‘That's poof's music’.” he sighs. The Crazy
Mondays after-hours parties also helped establish garage firmly in East London.
“They're pretty intense nights,” says Danny, raising an eyebrow. “You don'twanna
gothereifyou don’t know the people already.”

THE interface between hardcore, jungle and the newer speed garage scene is
stronger on the Eastside than anywhere else. Confetti producers The Anthill Mob
and Donna Deep all started out making jungle. Six of KMA is close to many of
jungle’s main players, such as Kenny Ken and Rap. and he engineered a UB40
remix for Ellis Dee. DJ Madness, Six’s production other half (and younger
brother) began as an MC on jungle pirate Defection, which later became garage
pirate London Underground. Yankee and Rojay of The Bubbling Crew also have a
strong background going to hardcore raves. As did Powerhouse resident DJ Ride
and Rhythm Division’s Hermitand Danny Ward.
=

v, Mystic Matt, Yankee and Rojay
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Eastsitde Stories

“Iremember when Telepathy in Stratford first opened. It was the seediest joint
you've ever beenin,” recalls Danny. “lt was so dark and the music was so deep. It
was the new hardcore. | was used to old house and it was all nice and bouncy and
then boom! | come into this place and it was seedy, but it was on my doorstep so|l
felt comfortable. There were loads of Hackney boys in there, and | mean the big
rude boys, and then over in our corner there was all the mixed crew, black and
white and all the Under Fives, which is the younger lot of the ICF [West Ham’s
notorious Inter City Firm]. I'm notgonna name names, but they were allin there.”

You can hear the sense of continuum from hardcore and jungle to garage in the
records. KMA's “Kaotic Madness” with it's decelerated breakbeats, accentuated
drop into blunted melodic bass tones and collage of short, quavering, sung words
taken from a live session by their vocalist Melissa Kay. Or the cold industrial
techno synths and rudimentary computer bleeps on the “I'm getting hi-igh,
honey"vocal cut up on Skykap's straight-outta- Bow “Endorphins” EP.

In The Powerhouse, E15, on a Saturday night you can actually hear DJ Ride. the
resident, cutting up, spinning back and scratching his speed garage set as
though it was hardcore. Where mostgarage DJs want to foreground the flow of
the mix, Ride mixes with the dramatic dexterity of someone who’s grown up on
the hip hop-derived technicality that DJs like Hype made popular in early
hardcore. He cuts into his own record “Renegade Bass”, a malevolent piece of

“Inthe eastwe sortoftend to focus in very dark. . . You know,
it'salwaysillegal. And as far as | know, most of the clubs are
run by people who've got connections in those sorts of fields™

dark garage which drops, unexpectedly. hardcore-style, into a piano break half-
inched from Japan’s seminal “Tin Drum” album. “Garage is getting a bit of the
hardcore flavour and that's the beauty of it at the moment,” says Mike “Ruff Cut”
Lloyd, “becauseit’s young andit’s fresh there are lots of different aspects to it.”
Earlier in the night Ride played the original of Lennie De Ice’s "We Are E". But
there aren’t any lightsticks waving in this crowd. It's a strictly post-Ecstasy
environment. Everyone's locked into their own thing, although there are plenty of
groups of friends who've come together. from office girls in suits to Moschino-
clad dreads, to shaven-headed cockney geezers. “Whatareyou on?” demands a
bloke staring manically into my face. “I've done loads of ch-charlie,” he
stammers, barely able to speak. There's no trouble. ‘That's because the
bouncers are East End top boys, like Barry, the head one, they know everyone,”
someone explains. The Powerhouse is important because for the pasttwoyears
it's been the only regular venue to hear speed garage in in the East End. Along -
with the Stratford Rex it has provided a central point for East End garage ravers
to go to and hear the records made in the area and the local DJs like Hermit,
Danny Ward, Ride, and Mike “Ruff Cut” Lloyd who play on the pirates. “The
Powerhouse was the first to break itinto East London,” confirms Lloyd.

ON the surface, it seems like the old football firms, the protection rackets and the
racist attitudes which once dominated clubland in the East End are slowly being
eroded, thanks initially to acid house and rave and now to speed garage. Mike
Lloyd, whose roots lie in the r&b and soul scene. is cautiously optimistic. I
wouldn’t say it's exactly changed peoples attitudes.” He pauses. I would say that
the East End now is a very multicultural, multiracial area and | wasn't ever
subjected to that sort of thing.” “It's funny, one thing about the garage scene and
the crowd it attracts, there’s very little racial conflict.” observes Justin of The
Anthill Mob, “I'd say that started in the acid house days. we all made bonds and
black people realised we came from Britain.”

What then of the gangster mythology? Does any of that still ring true? “In the
east, we sort of tend to focus in very dark. . . You know, it's always illegal. Andas
far as | know, most of the clubs are run by people who've gotconnections in those
sorts of fields.” admits Justin. “But that's the way clubs have always gone. But
then all of nightlife everywhere is like that. There’s always gonna beagreyarea.”

However, that grey area isn’t going to stop the East End speed garage scene
being as exciting and raw as itis rightnow. The clubs are packed to capacity every
weekend. The record shops are friendlier than many in the West End. The pirates
are manic. And mostimporantly, the music s as vital and physical as jungle was
three years ago. Ignore itatyour peril.

Thanks to Six, Donna Deep, Bubbling Crew, Mystic Matt, Rojay and Yankee, Roger
Greenage, Melissa Kay, Marcus Law and everyone else who helped with this piece
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M rocked the world with his

ince hip hop king RAKIMr
ig\gfe fur‘;. an he doitagain? Isthe sky blue?

R H K I Mis the man behind some of hip hop’s grea
behind the butter-smooth lyrics that 10 ;.
of hip hop forever. Who packed dancefloors with “| Know You G "2
in the process elevated the art of the MC from hotels and motel
The World's Greatest Rapper. His favourite dish is fish.
When you finally meet the real Rakim. you might find yc
him. You might expect him to be a man-mountainand h
buthe's certainly not the colossus you're expecting. Unt
Rakim Allah - Ra. The 18th Letter —is back. It's been a\

FIRST, a little background. For over a decade in the
reputation as something of rap’s Scarlet Pimpernel. |
“Paid In Full”", it was always the latter that show
platitudes and got the hell out. Ra would be elsewhel







Rakim

of that man-of-mystery chic. Now he’s going solo, that's become a problem.
Because this time he has to do the talking.

This, it seems, is not as easy as you might imagine for a man of words. Two
weeks previously Ra had leftan English journalist waiting for him for two days at
his record company. And things haven't been going much better this time. Three
o'clock on a Tuesday afternoon becomes five o’clock and then the next day.

The mountain won’t come to us and so, on Wednesday, we go to the mountain.
The man whose voice was memorably described as conjuring up “wintryimages
of cold-blooded killers/chilly ghetto streets and steely eyed hustlers” is along way
from the city now. Outamong the browning leaves of fall, the aroma of pine and the
drizzle, somewhere in Connecticut we find Rakim in a studio trying to finish off a
succession of radio drops before he leaves to picks his kids up from school.

Rakim’s lyrics may have kick-started an obsession with the seamier side of
street lifeand led indirectly to West Coast reality rap and the East’s obsession with
“trife life”, but Ra himself never truly came like that.

“When Irhyme, that's the fire in me. But | direct my energies towards different
alleys. | like killing the mic, killing MCs, smashing the party, making people
dance till they fall out. | like spitting on the mic so much it electrocutes the DJ.
Now theytalking about, '/ blow your brains out, | kill your main man, | shoot your
moms"" He pulls a pained face. “But | was using metaphor”.

ABRIEF history of rhyme. Eric B& Rakim came outin 1986 with a single featuring
two tunes—"Eric B For President” and “My Melody". Those two tracks were enough
toget people buzzing , but when “I Know You Got Soul” and the album, “Paid In Full”,
were released the following year; the bomb dropped. Tied to enough James Brown
samples to get the duo sued a dozen times over, Rakim's spectacularly rugged
vaice dropped rhymes of such complexity and fine-tuned perfection that fans
immediately called him the greatest MC ever. They're still saying it today.

“That means a whole lot to me,” he sighs. “You can'task for more than that. For
me, as long as I'm known as one of the greatest, I'm a-ight. It gives me power,
man, just self esteem. As long as they keep saying that, I'm gonna keep doing
whatever | have to keep doing to make them keep sayingiit.”

The march of Eric B & Rakim seemed set to continue onward and upward. The
seminal Coldcut remix of “Paid In Full” (which the pair were very vocally unhappy
with, having been told nothing about its release) launched them into the charts
over here. Along with KRS-One and Public Enemy they personified the golden
era of late-Eighties hip hop. Then, after three albums leading up to 1992,
everything went quiet. “There were setbacks,” explains Ra in a hushed voice.
“Eric was the main setback”. :

The story runs that the erstwhile DJ suggested to Rakim each of them did a solo
album to use up their contract with MCA. Eric would go first and then the
Microphone Fiend would follow. Of course, this would require the other’s
consent, so signatures on pieces of paper were needed. But when Eric’s album
dropped it was met either with indifference or ridicule. Rakim has since cast
doubt on Eric B's contribution to their four albums, but at this stage he was still
behind his partner. Butthen Ericrefused to signthe release for Rakim's solo.

“Being that he didn't sign is the reason we ain’t together today. Because itwas
supposed to be his solo, my solo and then that was the end of the contract. MCA
was gonna re-sign us. He's thinking MCA aint gonna pick him up. I'm like, Yo, G,
if you supposed to be my main man, when they sign me I'm gonna tell them they
gotta sign you'. But he wouldn'tsign. They put my studio time on hold for a few
months, they put my money on hold. | couldn't do nothing. And | explained, ‘Yo, E,
they got my world on hold right now ‘cos you won't sign this paper’. And he still
running around, his man answering the phone, ‘Yo, Eric ain'there’. And that’s
why we ain’ttogether no more, cos he couldn't see eye to eye with me.”

This, however, wasn'tthe end of the problems. As Rakim prepared torelease his

solo album back in late 1995, MCA
sacked a number of staff. At least | "U M M !ﬂ& M[Nm\ L

one of them took some of Ra's 1. Acclaimedas the new Rakim when he debuted with 1993's “Illmatic”, the influence of
the Microphone Fiend was evident in everything from the way Nas approached his subject
matter tothe intonation of his voice. Rakim's style was the raw material which Nas built on
to produce one of the brightest debuts ofthe Nineties. Fellow Firm member AZ can hardly

demos with him as compensation.
Six unfinished tracks started to
appear on mix tapes, radio shows
and then bootlegged vinyl. The
album was ruined.

“That hurt me to the point where |
try to ignore the pain,” Ra offers.
“Every time | write something |
want the whole world to hear it.
And then when it gets out and I'm
not finished painting it, I'm furious
at that alone. But having to start
over on another joint after you've
did so many joints is harder. You
don’t know where to begin”.

hide his debt, either.

4, JUSTABOUT ANY M

NOW the wait is now over. Rakim'’s
first solo album, “The 18th Letter”,

€D muzc

black or blue.”

2.RZA. Rza may be thought of mainly as a producer, but he started as an MCand s one of the
best rhymers in the business right now. Not for nothing did he call himself Prince Rakeem
right up until the first Wu-Tang Clan album and in view of both men'’s affiliation to the Nation
Of Gods & Earths (Five Per Cent), it wasn't just the style that inspired him.

3.CHUCKD & KRS-ONE, Contemporaries really and both hugely influential stylists. But Rakim
claims that “after |came out in 1986 with conscious lyrics and all that - | keep it real — after
that, Chuck D and KRS started dropping conscious lyrics.”

FTHENINETIES. It's impossible toimagine what rappers would sound like in
1997if Rakim hadn’t been releasing records since 1986. Many have tried, but few have
come nearto him. In fact, allowing for Ra’s basic philosophy. few could come near: “Hip
hop is supposed to be originality—andif my man over here come out rhyming aboutred,
that's the last thing I'm gonna be rhyming about. |'d rather come back talking about

Rakim —representing
onthe ornithology tip

is set to be released. And, once you actually track him down, Rakim is happy to
talk aboutit. Aswellasa CD of new material, the package will contain 16 greatest
hits, perhaps aimed at history-unconscious hip hop kids who think anything
before 1993 isn’t so much old school as archaeology.

“I had to reintroduce myself to the world because I'm known as abstract.
People say my thoughts are over their heads. But once | get everyone going, ‘Ra
back, Ra back’, | can reel them in and take them to wherever | want to. | like
rhyming on abstract beats, beats nobody ever heard, beats that sound sick.
Beats that make you look at the speaker like, “Yo, what is that, man?" But I've got
to work my way backin.”

That's not to say there aren’t some fine lines on “The 18th Letter”, or that Rakim
has allowed his vision to be tamed an increasingly homogenised market. He's
justhe’s pacing himself, intending to bring his best work over three or four more
albums and then stop. Afterall, he feels he's still getting better.

“I'm wiser. I'm more mature. My words are broader and more universal now.
Since | was gone things changed dramatically as far as what MCs are talking
about. But it don’t mean Rakim Allah still ain’t nice just because everybody’s
talking aboutkilling.”

Whether you're nice, you see, comes down to your skills. And skills are so
much more than just verbal dexterity.

“Skills come from your inner self. Like, ‘That brother right there gota skill—he’s
a skilled mechanic’. He's not only read the book but he can listen to the car and
say, ‘Oh, transmission’. Skill comes from deep within.”

RAKIM has it deep within. Despite his love of jazz and soul, his house out in the
countryside of Connecticut, the shorties in school, the control, the politeness —
Rakim is still burning up with love for hip hop. It's a music, a culture, that allowed
him to convertall the frustrations
of hislifeintoart.

“I think eventually everybody is
gonna stop being arrogant and
realise hip hopisanart. Withr&b
you can be 50, 60,70 years old.
Rapis not like that becauseit's hip
hop. meaning the hippest people.
Those in the street, in the parties,
inthe projects, in the clubs. Inthe
places where the world's at its
grimest. ButI'm always going to
be a part of hip hop. I'm going to
be fiftysomething years old and
still listening to hip hop. And
wearing Timberlands and jeans.
This is my culture. | love this. |
love this. This is me forever.”

Rakim’s ‘The 18th Letter is out
nowon Universal
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The cream of the finest introspective tracks, on one definitive album...

platinum

an m’rrospechve of house
seb fon’rame/|ohn kelly/graeme park

40 epic uplifting dance anthems ‘Some from the future, many from this year and
a few special tracks from days gone by. Platinum presents the music that has
influenced a generation of clubbers and continues to shape youth culture today.

The definitive story of dance culture continues.

Available at all serious record stores.
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The Dreem Teem

words ALISON SMITH pictures MAZONAMALEY

Some things are inevitable and the future stardom of speed garage crew THE DREEMTEEM is
one of them Or s0 2,000 clubbers going bananas to their Ibiza hit, The Theme', willtell you

c H N dreams come true? It would appear so. On a mild afternoon before winter fully
reintroduces itselfacross the country, Muzik finds itself sitting in a north London studio
with the fascinating picture of adream in the process of coming true. Make that three dreams, actually
(Luigi. the Teem'’s oft-behatted singer is curiously absent, but will later show up for our photo shoot).
This is The Dreem Teem, and the world has yetto fully wake up to their potential. Butit soon will. Mark
ourwords.
They have only been working together for just over a year. but Tottenham boys Timmi Magic, Spoony
and Mikee Bare atthe forefront of speed garage’s push for clubland domination. The three arefirst and
foremost DJs, playing regularly at Twice As Nice at The Coliseum in London as well as numerous slots
up and down the country. They measure a record’s success in terms of anthemic status on the floor >



The Dreem Teem

“You've gotto geta dark, sexy vibe
going. | mean, you don'thave to
have sex with the lights on!”

and, between them, have already been responsible for an army of tunes which
have rocked the house over the years.

Timmi started spinning during the rave years of the late Eighties, going his own
way when hardcore kicked off. From there, he worked on Freek FM, the
underground radio station, and produced several jungle cuts, including “Pass Me
By” and “Pattern And Style”. Spoony’s CV includes a stint with the London
Unde@round radio station and sets at clubs like Garage City, while Mikee began
his career playing rare groove, soul and reggae in the mid-Eighties, but will
probably be best remembered for his days with Top Buzz, the rave act
responsible for the seminal “Living In Darkness”.

Mikee's decision to getinto garage was anything but strategic, though.

“I'm like the leaves in the breeze,” he muses. “l just go with the flow. blow....”

Nonchalant Mikee B personifies the confidence running through The Dreem
Teem. It never crosses the line into smug self-importance, though, due to their
wicked sense ofhumour. It's common to see two faces cracking up with laughter
while the third remains tight-lipped and pensive, waiting for the joke to pass. But
that doesn’t mean they're not quick to big each other up as well.

“Mikee can mix and go to the toilet at the same time,” declares Spoony, byway
ofanexample.

The three are certainly a tightunit, complementing each others’ musical styles
and personalities, remembering what someone else forgets to arrange, bring,
play, whatever.

“We spend time together, we think alike, and that's where we get our confidence
from,” says Timmi. “We’re unified.”

If there's evidence of competition within The Dreem Teem . it only existsas a
positive driving force.

“I'll be thinking, ‘Well, they've done it, I'll have to do it now".” explains Spoony.
“It's important you don’t have two people carrying the third and, because of
personal pride, nobody wants to be that one bringing up the rear. So we're-all
always running round, trying to getto the front.”

EARLIER this year, The Dreem Teem released a genre-defining mix CD, “The
London Dream Team In Session” (they decided to E their name up in recent
weeks), butthey're probably bestknown for “The Theme”. a massivetuneinIbiza
this year. Having previously only beenavailable on promo, the record’'simminent
appearance on Deconstruction is cause for celebration.

Since the meteoric ascendancy of speed garage, the guys’ remixing skills have
also been in demand and they have recently worked
their magic on Kwesi and Evelyn “Champagne”
King. While they're itching to produce their own
album from scratch, remixing has given them a
chanceto develop their sound. But Timmi has a few
opinions aboutany speed garage remix overkill.

“You've gotall this hype about Armand Van Helden
being the founder of this scene and, yeah, ‘Funk
Phenomenon’ was a good track, but we don’twant
to have to keep coming up with the same old drum
loops. Now the majors are shoving it out there, E4&
getting their homegrown producers to have a go.
The result is often good. . . But it's not what we've S8
created over the last three or four years. It still falls
into the category of jungle or house. Ifit's toobright &
ortoo happy. it just becomes house.”

Spoony illustrates the point with an analogy.

“You've got to get a dark, sexy vibe going. | mean,
you don’t have to have sex with the lights on!”

Timmiand Mikee look at each other in confusion.

“It's fun now and again,” says Mikee.

“All the time!” chuckles Timmi.

But whatever their differences in the bedroom
department, there’s no denying The Dreem Teem
are the ladies’ choice among speed garage DJs.

@ MUZIK

mmi Magic, Spoony and singer Luigi

Spoony puts it down to being approachable. Timmihas something differentin mind.

“This is a question |'ve asked myself over the years,” he says. “Why do women
wind their hips and men don't? It's because women feel the music differently.
That's why they're normally responsible for getting the dancefloor going.”

Hence. his theory runs, you keep the girls happy and the guys will follow. But
taking the subject of ladies a step further. the collective Dreem Teem brow
furrows when asked about the champagne budget. Moschino, Versace and Krug,
theyare not. Suggest Armani, Miyake and Diesel, though. and you're in business.

“We all drive old bangers,” grins Timmi.

Like Spoony's green Audi convertible, perhaps?

“Fullspec,” laughs Mikee.

Spoony looks disgruntled.

“Ithink it's more important to have a nice house than aflash car.” he says.

Sothat's that, then.

LOOKING the way they like and liking the way they look, some of The Dreem
Teem's meetings take place at the gym, where they can work out their schedules
andtheir bodies at the same time. Fit, smart and mentally positive without being
overly serious, they're living proof that DJing is good for the souland a tonic for
parents fretting about their offspring spending too much time in darkness.

“You read some DJ profiles and they're like, | only getupin the evening’,” says
Spoony. “Thatis ridiculous, it's not human. You've gotto goout in the daytime and
talk to normal folk!”

Spoonyand Timmi seem tobe onacrusade to clean up the image of DJs.

“Ifthere was a college for DJing, we'd like to be lecturers,” says Timmi. “When|
started, it wasn't something | could talk to my careers officer about.”

Talking of careers, The Dreem Teem are unafraid of commercial success. They
even approve of Judge Jules’ MacDonalds ad voiceover. But they still seea big
difference between ex-Radio One jocks-turned-presenters and “proper DJs”.

“Kenny Everett, Terry Wogan and Jeremy Beadle are all DJs,” says Spoony, “but
Trevor Nelson, he’s at the top of his field and he still plays his club every week.
David Roddigan, he’s big and yet he’s still got his club. He's been doing it for 17
years. A17-year residency! Cor!”

Whether or not The Dreem Teem can sustain their success as long as Roddigan
remains to be seen, but they have no plans to give up delivering the musical
goods directly to the crowd justyet. There’s also their record label, DFL (DJs For
Life), whose artists include 4-Deep Connection and Groove In Motion, to consider.
And while the boys may well be entering the
mainstream, in true underground style, they're
going to be bringing all their mates with them.

“We're not scared of media attention,” insists
Spoony. “At the end of the day. it's helping to give
other artists a chance to express themselves on a
bigger and wider scale. We're saying, ‘Take us as
we are. .. And if you take us, all these people are
coming through with us!™

Even though they operate as a close network,
nobody could accuse the speed garage crews of the
sort of insular thinking which divided and ultimately
wrecked the original rave vibe. Which explains why
these guys recently played at Mariah Carey and
Janet Jackson’s parties. They're happy to spread
their music farand wide. Anda party'sa party.

“It's not really for me to decide who can listen to
this musicand who can't,” concludes Spoony.

The Dreem Teem, then? They are not selfish guys
and, once you enter their garage, it becomes your
i garage and your music. This is the sound of the
London underground. Let's goroundagain...

‘The Theme’ is released on Deconstruction on
November17



\ TRIPLE VALUE - 3 CD SeT |

W

BONUS MIX CD - MARK CYRUS

| TRIPLE VALUE - 3 CD S€T | : "TRIPLE VALUE - 3 CD SET .

) RECORD SHOPS




Justwhat have Japanese porn, atornado and free lager for

breakfast gotto dowith techno? Everythi
independent label Clear. Butthen they:
Becausethey'rein Japan ‘

T H I s is the best thing | have ever seen in my life.” It's three
o’clock in the morning in a room on the 21st floor of our

Tokyo hotel. The Muzik suite (@ room with twin beds, actually) has been
designated Party Central by the Clear Records posse. Four bottles ofchampagne
have been quaffed, the two bottles of Absolut are perilously close to empty and
the room is lit, through dense cigarette smoke (Kent Lights are being given away
on every street corner by Japanese models as part of an extravagant promotional
campaign) by the flickering TV set. Someone has pressed the pay-TV button on

ing, reckon British
yould, wouldn'tthey?

the remote control, and suddenly most of us are gawping at lurid Japanese
pornography. Kirk De Giorgio, who records for Clear under the As One moniker
and is about to unleash an album for Mo’Wax, is particularly transfixed.

“This is fantastic,” he drools. Nobody disagrees, as a Japanese beauty gazes at
us, her pubic hair pixillated courtesy of the Japanese government’s decision that
exposure to people’s downstairs departments will result in mass moral panic
and social breakdown. Outside our air-conditioned pod, a tornado is making its
way towards us from Japan's southern island. There’s one every month, we're




told. Shops stay open as million mph winds and torrential rain storm through the
place, wrecking a considerable amount of stuffin their wake. Sometimes, people
getkilled. Ifwe're lucky, we reckon, we'll get stranded in this surreal neon high-
rise city. Maybe we'll have to live here. Tokyo has thatkind of effect on you.
Oddball techno label Clear, who number label boss and DJ Hal Udell, Kirk De
Giorgio and Dave from Clatterbox among their ranks, are here because theywere
invited over by DJ Nobukazu Takemura. His manager, Shinsuke Yamada, has set
uptwo dates. Lastnight, Hal, Kirk and Dave DJed at an intimate Osaka club. The

Ichira left) and Kenji Taniguschi-

nightwas aroaring success. Tonight, with Muzik in town, the trio are taking tothe
decks again, while Tokyo-based Clear artists, Reflection, are playing a rare gig,
asis Takemura. It's atthe legendary Liquid Rooms, a place with a sound system
S0 good you can hold a conversation standing next to the huge speakers, while
the bass pumps your chest like a novice paramedic. A gin & tonic costs you five
quid. You give the lass your cash and she tells the bloke next to her what you
ordered. He mixes your drink and you're su g it before your 1,000 yen note
has settled in the register. Now that's service. -




Clear/Reflection

WHICHEVER way you look at it, Japan is bonkers. Outside the vast train station in
Shinjuku, the Piccadilly Circus of Tokyo, we stop and stare at a stage which has
been setup. Awoman dressed in a outfit of white and clear PVCis shouting intoa
mic. An orderly queue of the good folk of Tokyo has formed. One atatime they go
up onto the stage and are given a small beaker by another cyber babe. When they
spot us, the only Westerners around, they beckon at us to join the queue. Turns
out they're giving away little cups of a new lager from Sapporo. It's about seven
per cent proof and it's only 10 o’clock in the morning. As we drink and wince, the
PVCbooze dispensers giggle uproariously. We don’t understand them, they don’t
understand us, but we’ve done our bit for East/West relations.

On another street corner we're handed individually wrapped tissues. Very nice
for blowing your nose on and clutching to your mouth in case of another poison
gas attack on the underground. And they're also adverts. With a gracious little
bow, you get a tissue with a subtle adverton. Better than some surly twat trying to
give you a flyer for a language school on the corner of Oxford Street. Overhead.
the endless neon lights and the enormous colour TV screen which broadcasts
non-stop adverts, its soundtrack pumped through a mean PA system, make
Piccadilly Circus seem as impressive as the sidelights on a 2CV.

SOMEHOW, out of this crazy, thrill-packed, manic city, emerged Reflection. Two
brothers, Ichiro and Kenji Taniguschi, have made one of the calmest yet strangest
albums of 1997, “Errornormous World". It's a record which, in its sparse sleeve
notes, includes the message: “Long live the comet Hale Bopp. Like flowing
water”. A collection of stop-start textures, gentle beats, butabove all of rampant
experimentalism. Reflection are driven by a desire to explore. Sipping greentea
and Coke and grazing on deep fried seafood, they try to explain more.

“When we were young, we listened to a lot of punk and new wave records, but
we didn’thave any musicalinstruments,” says Kenji. “We came to Tokyo about 10

“Ilike to sample jazz drumming and breaks, chain them, moderate them,” nods
Keniji. “So | make strange basic rhythm patterns and Ichiro does the arrangement.
On the album, | wrote the track ‘Vertigo’, which | took to Ichiro. And he totally
changed itand made it drum & bass. | said, ‘That's okay, butit's a differenttrack’,
sothattrackis ‘A Journey Around The Unnamed Border’.”

The evidence of Keniji's sampling preference is best displayed on “Transparent”.
A double-bass, unreasonably funky, a brushed snare stroke, pounding jazz
cymbaland a dark piano motif, all topped with Reflection’s glistening synth riffs.
When they play the track live at the Liquid Rooms, it sets fire to the dancefloor.

WHAT is the state of electronic music in Japan? This is the country, after all, which
invented the very machines which underpin the whole sound. Roland for your
303, 808 and 909, Akai to sample everything in sight, and allmastered onto a Sony
DAT machine. The scene here is certainly fractured, lacking the cohesion of our
own manic-paced, fashion-fuelled youth culture. While the UK could be seen as
home to frontier-battering, genre-defining outfits. Japan is producing its own
rash ofthoughtful, often twisted electronica. Some of itis borrowing from the UK
in classic Japanese style, like the awesome Boom Boom Satellites (a kind of
Tokyo Underworld with Chemical Brothers power), some is honkers, like oddball
drum & bassists DrYS & The Cosmic Drunkards, then there’s Ken Ishii, the fully-
fledged R&S/Plus 8 recording artist, and of course DJ Krush. For an impressive
overview, check out the “Pacific State” compilation, which has gathered over 20
Japanese techno tracks for our listening pleasure. Then book your flight.

DJ Another Carrot (!), who is playing in the bar of the Liquid Rooms while Clear
are in the main hall, feels one of the reasons Japanese techno has taken awhile
to ignite is because of drugs. Or, more specifically, the lack of them. “Eis hard to
gethere,” he tells me, “and it's very expensive.” So, if it was widely available, do
you think the dance scene would have kicked off a lot sooner?

The sceneis certainly fractured here, lacking the cohesion
of our own manic-paced, fashion-fuelled youth culture

years ago and got someinstruments then. | was listening to John Coltrane, Miles
Davis and Wes Montgomery, and | made up | mind to play guitar.” Theirsis a
sound shaped by bands like Joy Division, Television and the music played by
Yellow Magic Orchestra’s Ryuichi Sakamoto on his radio show, a show which was
essential listening for the alternative youth of Japan. Italso has much to do with
the fact they were born and brought up in the countryside in southern Japan,and
coming to Tokyowas nearly as greata culture shock for them as itis for us.

“We had no record shops where we lived,” explains Kenji. “So we bought
records by mailorder from Tokyo. Ten or 20 every month. It was very expensive.
There was a lack of information, nothing on TV, so we had to imagine the music
world. We wereisolated, so | guess that mightbe the source of our originality.”

“When we first moved here,” adds Ichiro, “l wanted more and more excitement,
but later | changed and wantedto be calm again.”

“It's very difficult to be calm in Tokyo,” adds Kenji. “Musicians here gather
together in the evenings, along with everyone else in the music business, and
exchange business cards. .. Ireally hateit.”

He’s referring to the furious amount of networking which goes on here, with
absolutely everybody having a business card ready to give you. Andyou have to
treat it with the proper amount of reverence, taking it with both hands and
examining itapprovingly, before putting itin your pocket. Beats a phone number
on the back of pack of fags, but Kenji and Ichiro find it irritating. “We hide away
from it,” says Kenji. “It'simportant we concentrate before playing a show.”

“We knew we wanted to use the computer for music,” says Ichiro. “Musicasa
means of enjoying ourselves. | am interested in using technology to be creative.
Thatis number one. On the other hand, we cannot play instruments very well.”

The two of them actually have separate studio set-ups and record in their own
right. But while they both feel their material is very different, Hal confesses he
can't always spot who was responsible for what, although he reckons Kenji's
tends to have guitars, while Ichiro’s is more electronic.

(lefttaright) Dave Chatterbox, Kenji, Hal
Vel Kirk DeGiorgio, Fumie Ohtsukaand
|| A the cake. sanshash

@ MUZIK

“Definitely!” he beams. He should avoid the guy selling “Magic Mushrooms”
from a stall a few streets away, though. When we investigate, his bags of so-
called psychedelics seem to contain caraway seeds. Nice on cakes, no good for
passing through the doors of perception. Mine’s another vodka & tonic.

Back in the main room, and Reflection’s set, spacious, gracious and subtle, is
over. Itwent down a treat. Kirk has DJed his real hi-hat, pre-1980 funk set, and
Takemura is swooping through what can only be described as “difficult listening™.
Blurts of distorted noise assail us, long experimental journeys into inscrutable
sound fields. Any dancefloor in the UK, even one broad-minded enough for
Reflection, would be empty now. But here, the kids are rapt as Takemura darts
around, pulling beats out of the bag only at the last minute. It's pretty disorienting.

We finally try to leave the club at 5am. A girl called Fumie Ohtsuka turns up.
She has baked Clear Records a cake. She baked one with hash in it for The Aphex
Twin and Underworld when they came here, but gotinto trouble. This one hasthe
label’s logo on it in icing but, she assures us, no dope. She’s as mad as pair of
vegetable headphones, but it seems to make sense at the time. The barmaid
shows me some scary-looking martial arts moves and gives me her phone
number, but I'm jet-lag bladdered and in need of breakfast.

Around the corner, at the takeaway McDonalds, with a Fillet 0'Fish and several
chips protruding from my gob, | manage to collapse over.a large ashtray, sending
it and myself sprawling out into the street. | think | have violated the delicate
Japanese order of things, bumbling around like a Union Jack boxer-shorted arse
on an 18-30 holiday, and am mortified. However, while on the pavement covered
in fag ends and tartar sauce, | spot a beautifully-dressed girl throwing up into a
pile of rubbish bags, and several other casualties of Tokyo nightlife, fucked up,
staggering around, causing nobody any trouble. Now this is my kind of town!

‘Reflection: The Morerroronus World',a remix project of the album ‘Errornormous
World featuring4-Hero,As One, Plaid and Morgan Geist s out nowon Clear

Nobakazu Takemura
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AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1FM SHOW EVERY SATURDAY, 7-9pm
TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MIONTH
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T20HZ[NALIN & KANEREMIXES] . .uucrueeriunerenrencsesesrinmsonrensessssnsssnsssnssnrennersnres Capricorn (R&S)
2DISCODANGCER ... oo v.cinvwaisssssmmnmsinsigsss s dshnemsvanenmssseysss ot i Christopher Just (Slut Trax)
3SMACKMY BITCHUP [REMIXES] .. cuuctuuesrnsnrsesennersnnionrsnnrseeresssnsssnsssrsnnreannrens The Prodigy (XL)
4IREFUSE (WHAT YOU WANT) 11 ctuuctuetinneninnessesenrsnnrenrennrennrsssssessnessnrnnnrnns Somore (Locked On)
SDANCE(DOTHATTHING) . ..uciiuecieneiiinensersennsesnnesssnssenanessnns Black Magic (AM:PM/ Strictly Rhythm)
6 BROWN PAPERBAG [REMIXES] ...ccvueeuruiieneinenersinnnrsnnerrsensssnnes Roni Size/Reprazent (Talkin’ Loud)
TADVENTURES INFREESTYLE :.cicivuiusimsisisissimsonanssionesenssssassssnibitomng Freestylers (Freskanova)
BUNTIYLED s okt st o o vt S s s e 506 S imi o e moeimcn e w i el Nalin & Kane (Superfly Limited, Germany)

QRIARE 25 v sise wisvtim i s a5 SR T R S T SR e e b s o e e b e e S A L Way Out West (Deconstruction)
10 READ MY MIND [GROOVE CHRONICLES REMIXT «.cvuueineernerrnnrenrennrannranes Conner Reeves (Wildstar)
TITHE GROOVE - ..o vvivnswes s snmsssss s s 6iesiietons s e venen e Global Communications (Dedicated)
IZWHATWOULDWEDO: .o.ivtissvisisusimvesinnbissisiosssnsnransabunheit oo tabomatmliee s o - 444 DSK (Fresh)
TSWORDS .o euniouieiranmissnmissses ssawsss e msisainnmesensens e ool eI e e Paul Van Dyk (Deviant) 3
14 JUNGLE BROTHER [REMIXES] ..o uutuueseneneeiernrrnnerserennrsssrsessnesnnrenns Jungle Brothers (Gee Street)
IBGUNIIAN. oo oo smmmss s oo smseee s st amanis vomuen.o s onms st s sesboo ] 187 Lockdown (east west)
TOSUNSHINE ....cconuianiunainnnssisnsennsennmsios s smweseysisn s comio sros Dr Motte & Westbam (Low Spirit)

TZHEAVENLY ...ciiiiiioiieiaienesiaeesarerinramsesisrasarsosssersossssasesosornsesnsnssssnnnns E-Dancer (KMS, USA)

TBTHCEP Luuciiiiiiiiiiiiitie et tis i rnanseresressnnrnnnnrrenrennranrsnessneenrnnnos Dom (Stay Up Forever)
19ITS ALLABOUTTHE BENJAMINS ....ccuuriiiirirrreereesssssnnnnns Armand Van Helden Vs Puff Daddy (Arista)
201 THOUGHTITWAS YOU ...cucimiumieiicteneiunsrssnesenenstareneresensessessessnrnonnnnnoens Sex-0-Sonique (ffrr)
21 TIEYOUHEARTHEY BLOW  ....c.cumioiiunvissssiiosinninsonnnmemmertonoetsrors ol Brian Vick (Astralwerks)
22DEEPERRIVER .......c.ccicamesnmsssimiionssmsesisoessmmonnsnesonenneinsnsesnssosnsom 28 o Dusted (Cheeky)
20WANTYOU ..0...0 e invs i bianvinstinaiiin s ot s onvnss e st s et [ Da Junkies (Tripoli Trax)

24BELIEVEINYOU ......ccccimiiinernennsnencsrrrsnsesnnesrssnssssnnsnssnns Baffled Featuring Colour Girl (Outlaw)
25INTERNATIONAL ......0cumeueieicsmiesiorsnmanimrnsesesesssmnrarsesososenrnresesssssornnnnnon0s Laidback (Bolshi)
26BIZZPSPARTY ...cucuieieiiieieieiereintete e trerrassesetesasensneneneasesenesesonnnrnenmnnrns Bizzi (Parlophone)
27 APPLETREE ................. s A NI i N R o S PR - s Erykah Badu (Universal)

2BFUNKMUSIC .....o.ciiiiiiieienernreionninetassssansseressrnceeorasersrsssesssnenonennonn s Dave Angel (Island)
29 BLOWPIPE ... «.xcimeimnanissanas ivinssaiinnsmes vivmnatanwsiuns sesinss donassms Seoee o e Thursday Club (R&S)
S0SPARKY'SSECRET ... ccvviiititsonenn dusiaunnsi sun s wuns susmes e s st Sparky Lightbourne (Skint)
STBARRIOGROOVES:: ... . ivsuusnusivicssisiisvvensns sionssnmnnsbiousine s ot Freddy Fresh (Harthouse)

32 SWING LOW SWEET CHARIOT ..ovvvvvvvvnnenss SN R IO o £ o (=l Booker T & Tuff Jam (Fat Boy)
B3FORGIVEN ...covceiiniincriierienrinnssnnresneserssnssnnnes L 1L Space Brothers (Manifesto)
SANODRIVER ... ciiciiieiensinmsininssvsiinnsvinsmnnmnnnnsansenns e sinbbsailtotiid Plastic Gurus (Thursday Club)
35IT'SOVERLOVE .......cvoevvneneennnss thesssesasasssnnesnsenanRennann Todd Terry Presents Shannon (Manifesto)

36 BASICTONALREMAKE ............... T T s A e I e O ea T Surgeon (Tresor) i
7o) Loty o) K N ———————————— s S e e Space Brothers (Manifesto)
S8CHANGES .....cccovvvvvnvnrnnnen e e S R e S Black Beatniks (Pan)
BOBENEDICTUS ......ccucumivesvmiassanonsnnninnmensnnsnsnssssrenssnbnssssishs sosassossoins s Brainbug (Additive) fiastylors

AO0TOBEINLOVE ........iuimuimieimumaninionsnnransassssassnssnasasesenssessnsssessnsonsnnon Masters At Work (MAW)
A1 MOFOREMIXES] .. euutuutiaeninuiuiinuteresssraranreessrenmassinnssnssnsrnsensessessessnrmnonsnnensos U2 (Island)
A2ENEMY LINES .....iuieteiiiieieieiitieee et sesa s e e m e en e e e m e enenenenennnenens Source Direct (Science)
43 STUKA [TWO LONE SWORDSMEN REMIXES] tvvvvtrinreriiusnssesssrsnsnsnsennnnne Primal Scream (Creation)
44 THENIGHT THEEARTHCRIED ....oovvvveeunnns T T T T T S Gravediggaz (Gee Street)
A5GOTFUNK ...ciuiiininni i i s sneernnrsnnrennerasssnnrennes N R Funkjunkies (Strictly Rhythm)

46 MY DESIRE .......vvinemvvvnnennnns e e NN e e e s Amira (VC)
47THROUGHTHEMIXER ....iuuiuieeieiieniareuinninrenensnssnnrnsenressnssonsnnensmnsos Joey Beltram (NovaMute)
48LOVEPEACEAND GREASE .......cuiiieuiiaieerieareuiensirensensennsrenseenssennsemnsennennnss BT (Perfecto)
AIONEGOOD RERSOMN o ocusiisssissannsinnsinsvansanosssssssnsisnasssisiesonsmins Sauj oe | Soulshock (Maxi)

50 SWEETEST PLEASURE [DOC SCOTTREMUIX] +e1euvurereeseneerenenrnsensnrenenensmnennn. Ultraliving (Creation)

- This chart was compiled from a selection of DI returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashley,
The Muzlk sweep Simon Aston, Black Widow, Pete Bone, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny Cabasa, Dave Camacho, Derrick Carter,
Marie Chantal, Sarah Chapman, Paul Chiswick, Chaci's Chewns, Mark Clack, Andy Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli, DJ

Disciple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK, Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher,
John “00" Fleming, D Flex, Tony Forde (Ontario), Andy Freaknik, Jason Frost,DIG,Dr S Gachet, Steve Goddard, Angela Goulding, The Groove Committee, Ben Guiver, Gusto, Chris Harris, Simon Harrison, Kenny
Hawkes, The Lovely Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob Jeffries, Joe 2000, Danny Jones, Nial Kay, Princess Julia, KCC, Ray Keith, Kool
FM (Birmingham), Loco Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, C] Mackintosh, Maggie McKeown, Chris Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Records, Jim Masters, Angela Matheson, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Moore, Dave Morales, Russ Morgan & Carl Thomas (K
Klass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, NuTone, Paul Oakenfold, DI Oberon, Offyerface Sound System, Guy Oldhams, Luis Paris, Graeme Park, Mark

Picchiotti, Pierre (Checkpoint Charlie), Pip (DIY), POF Music (Paris), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Evil Eddie Richards, Jason Roberts, Matthew Roberts, Greg
Robinson, Pete Robinson, Dave Rofe, Mr Scruff, St Peter & Heaven, Scooby, Section 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, D Tabs, Paul
Taylor, Tasha Killer Pussies, Tasty Tim, Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales, Tracy & Sharon, Tricksta, Mark Turner, DJ Vadim, John Waddiker, Tom Wainwright, Tony Walker,
Andy Ward (Up Yer Ronson), Warlock, Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Williams, lan Wright

E FAX CHARTS TO 0171-261-7100, i you've an open-minded D and you feel that your selection isn't reflected, then we nesd your chart Regardless of your status



RADIO CHART

UPFRONT FM 99.3 (London, UK)
1ENDORCE FEELING HIGH Sky Cop (white label)

2 ANTHILL MOB Con Dawblis (Confetti DAW)
3BOSTON EXPERIMENT Sound Clash (Dem 2)

4 NEED AFIX (DJ promo)

511010 Dream Team (4 Liberty)

6 QUALITY Ramsey & Fenn (Blueprint)

7BREAKING OUT EP KMA Productions (KMA)

8 FREAKY STYLE PEPPER MIX 2Deep Production (Ripe ‘N’ Ready)
9 BIGBIRD Warren Dark (test pressing)

10 BIG BREAST Darly B (white label)

y HOME-LISTENING
CHARTS

SCOTT GARCIA,
LONDON TING
(London, UK)

1 ALLMINE Portishead (Go! Beat)
| 2 EASY SKANKIN' Bob Marley &
The Wailers (sland)
JUNFINISHED SYMPATHY Massive Attack (Circa)

4 GIVE ITTO ME Non Aliha (white label)

5|LLVIBE Busta Rhymes (Elektra)

6 THE FINISH LINE Busta Rhymes (Elektra)

T ALLNIGHT LONG Mary J Blige (Uptown)

8 EVERYBODY LOVES THE SUNSHINE Roy Ayers (Polydor)

9 SWEETNESS (I WANNA HO) Baffled Republic (Catch)

10 TALKING BLUES Bob Marley & The Wailers (Island)

MIDFIELD
GENERAL
(Brighton, UK)
1WOODBINES, TEARSAND
JEALOUSY The Ignerants
(Random)

2. URBAN HYMNS Album The
Verve (Hut)

3 LARK Album Linda Lewis (Reprise)

4 MAKE ME BELIEVE INYOU (TOM MOULTON MiX)

Patti Jo (Sceptre)

5PROMISED LAND Johnny Allen (Stiff)

6 'M YOUR BROTHER Round One (Main Street)

7 GOING STEADY Album Buzzcocks (Liberty)

8 FEEL THE WARMTH (UNREEL DUB) Reel Houze (Other)
9 LONDON CALLING Album The Clash (CBS)

10 BEST OF.... Simon And Garfunkel (CBS)

Please send your Readers’ Charts to the usual Muzik address. Don’t
forget to enclose a passport-sized photograph

Midfield ngeral

TOP 25 SALES WEEKENDING OCTOBER 25
1 2=lnch Dance Sihgles

1ROCKTHEFUNKY BEAT ....cccvnrnsunsunnnunns Natural Born Chillers (east west)
O DIGIAL e ca e n s e s e e s e e e Goldie/ KRS-One (ffrr)
3RIPGROOVE .....cccvcuuss SRR e e e e e Double 99 (Satellite)
AGABRIEL ......covvvnnnnssmssnnsnsnnnnnsnnnnnsis SRR Roy Davis Jnr (XL)
5IPS ALONDON THlNG O T T Scott Garclal MC Styles (Connected)
6SINGASONG.. i aiitsnsnnassnsnnsnsnsnnnnnnspnnnsans Byron Stingily (Manifesto)
7BEACHBALL......... T e e T Nalin & Kane (ffrr)
STHEMIGHTYHIGH......ovcivriennnnnnnnnns S AR e s Revival 3000 (Hi-Life)
9 EVERYBODY NEEDSA303 ....cvcvvuvasnsnsnssnnsnsnsannnnss Fatboy Slim (Skint)
10 SPILLERFROM RIO (DOITEASY) vcvcvernsnssnssnssnnsnnnnnss Laguna (Positiva)
11 PHENOMENORN .....covntnsnnsnesnsnnnnsnsnsnnsnsssnsnnsnnnnns LL Cool J (Def Jam)
121 AMTHE BLACK GOLDOFTHESUN ....c0v0venneees NuYorican Soul (Talkin’ Loud)
13 STRANDED::: .« i cicnvinmimmsinanmisvanene Ve s Deep Dish (Deconstruction)
14 DO YATHINKPFM SEXY? ..cut N-Trance/Rod Stewart (All Around The World)
15 BANGONY/DIVE! ....cccovnennnnnnnnnnnnss .++++. Propellerheads (Wall Of Sound)
16 USELESS .....cvvvnvnusss T SRR T Depeche Mode (Mute)
177 CLAP YOURHANDS ....... I «ev+=. Lil Louis & The Party (Go!Beat)
18 DON'TTHINK ABOUTIT............. g o i e nue a0« Adeva (Distinctive)
AQROCCO ;. i it esaainnsmnsnnus AT o Death In Vegas (Concrete)
201GOT SOMEBODYELSE.......ccvvnievnuninnsnnnnnss Changing Faces (Atlantic)
21 ONHERMAIJESTY’S SECRET SERVICE........ Propellerheads/David Arnold

(east west)
22 EVERY LITTLETIME .....cccvvvvnunns . Poppers Presents Aura (VC Recordings)
23 CARRYON ...ccvnvrnnnnnnsnnnnnss w i RS Sale . «u ==+« « Martha Wash (Delirious)
24 PARADISE & DREAMS ........ SR s e e .. Force & Styles/Junior (Diverse)
25 SUNCHYME....... R v S e el et Eon ++ =14+ Dario G (Eternal)

Chart details based on sales information supplied by CIN. CIN copyright

TO P 2 5 s ALES WEEK ENDING OCTOBER 25
Dance AlLbuns

1 SPEED GARAGE ANTHEMS ......cvcvveunnus Various Artists (Global Television)
2 SCIENCEOFTHE GODS ...... T e Eat Static (Planet Dog)
SPHENOMENON .....coovsisnsnsssasnssnssnnnnssnnssnnns TN LL Cool J (Def Jam)
AFRESCO .....:cisssuauvnnsnsnnnnnnnne 5161 16 T T8 e e i T M People (BMG)
5THE VELVETROPE ..... i s s AT R ... Janet Jackson (Virgin)
6 WHENDISASTERSTRIKES. .. ...ccvviiirsnnnsannannnnnss Busta Rhymes (Elektra)
7 BLUEPRINT=- DEFINITIVE MOVING SHADOW ........ Various Artists (London)
SLONDON i.cviiiinisininusssewansaineneses s ssssssssnssewaase D-Influence (Echo)
O SKELETONKEYS ....covveenensunsnsanssnnnnsnnnnnuns Omni Trio (Moving Shadow)
10 BACKINBUSINESS ...cocovuesenuusinsnssinnsssnnssnssnnnnnnnns EPMD (Def Jam)
11 UNDERGROUND FREQUENCIES ......... SR Various Artists (Satellite)
12 THEFATOFTHELAND ......... N e s e s itoar e Prodigy (XL)
13MYWAY .ovvevnnnnnns e anas e e ety e e e Usher (LAFace)
14COLOURS ...ovvurnvnnnnnsas R e I o Varlous Artists (Formation)

15 LT) BUKEM PRESENTS EARTH VOLUME 1....Various Artists (Good Looking)
16 RENAISSANCE WORLDWIDE LONDON .. Various Artists (Renaissance Music)

177 NEWFORMS .......ccovivnnnnnnnnnns el Roni Size/Reprazent (Talkin’ Loud)
T8 EEEL - covausivnnusnnnnmannon A e T e e s .. Roachford (Columbia)
19LETSGETKILLED ....ovcvvevennnnnnnnnnnunsnnnnnnnnnnsnns David Holmes (Go!Beat)
20 LOCKED ONVOLUME 2 ....cvvvurunsnnnnnsnnns Various Artists (VC Recordings)
21 THE PICK, THE SICKLE & THE SHOVEL SEERCUE AR Gravediggaz (Gee Street)
22 RELEASE SOME TENSION .......ccvuuus e e e e ... SWV (RCA)
23 BUTTERFLY ..cvuvvuese B e awseanab e isan e Mariah Carey (Columbia)
24 MY DREAM ..... anse T SHonEeon e e eaeenany Sannine Yvette Michelle (Loud)
25 NOWAY OUT ...cvvnrnnninnnnnnnnnns Puff Daddy & The Family (Puff Daddy)

Chart details based on sales mfonnauon supplied by CIN. CIN copyright

@ MUZIK
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Bausiqg inurdinate amounts of
hysteria in the office this month
JUNGLE BROTHER [URBAN TAKEOVER REMIX] Jungle Brothers

(Gee Street 12-inch)
r s READ MY MIND [GROOVE CHRONICLES REMIX] Conner Reeves
(Wildstar 12-inch)

TESTIMONY Kwesi (Sony Album)
BLACK GOLD OF THE SUN [MAW REMIX FEATURING Q-TIP] Nu

PAUL OAKENFOLD (London, UK) DJ ROLANDO (Detroit, USA) Yorican Soul (Talkin’ Loud Promo 12-inch)

1 FORGIVEN Space Brothers (Manifesto) 1JORNEY T0 AZTIAN Rolando (UR, USA) EAE&Y[]m;\Iﬁ]EFFrreeﬂlgr)s (From the Freskanova 12-inch

2 DESIRE BBE (white label) 2 PURPOSE MAKER 5 Jeff Mills (Purpose Maker, USA) COSLYIE :

B 3TITTY TWISTER Vier Paradise) 3UNTITLED Terence Dison (Metroplex,USA) R e o (ke 1220
4 RUCKTH E FUNKY BEATS Natural Bom Chillers (east west) JUNTITLED Eddie Fowlkes (City Boy) MY DESIRE Amira (VC 12-inch)
5 AJARE Way Out West (Deconstruction) 5NIGHT STALKER Trackmaster Lou (Soma) A GRAND LOVE STORY Kid Loco (Yellow Album)
6 BLUE FEAR Armin (Ktravaganza) BRECOVERY Octave One (430 West, USA) PAUL OAKENFOLD'S “ESSENTIAL MIX” (Radio One Broadcast)
7 SPIRITUAL HEALING The Muses Rapt (Butterfly) TWHEN 2 AGREE Terrence Parker (Intangible, USA)
8 LOVE PEACE & GREASE BT (Perfecto) 8THE LIVING KEY Octave One (430 West, USA)
9 GUNMAN 187 Lockdown (east west) 9BALANCE OF POWER Punisher (Matrix)
10 WORDS Paul Van Dyk (Deviant) 10 HEAVENLY Kevin Saunderson (KMS, USA) GLOBAL COMMUNICATION (Yeovil, UK)
1HORNOGRAPHY The Hom (Universal Language)
DAZ SAUND (London, UK) ROY THE ROACH (London, UK) 2 THE GROOVE [DEGO'S 2,000 BLACK REINTERPRETATION] Global
1 COME ON K Alexi (Nepenta) 1THEWORD IS LOVE Steve “Silk” Hurley (Silk Entertainment) Communication (Dedicated)
2 PIST Mike Wade (Knee Deep) 2 ANGEL BODY Groove Chronicles (DAT) 3001/002 EPS LA. Synthesis (Universal Language)
3 HIGHNATURALLY Warped 69 (Fierce) 3YOU'VE GOT AFRIEND The Brand New Heavies (ffir) 4 GIFTOFTHEPEACH FOR LONGEVITY Sensureal (Universal Language)
4 ENGINE ONE Luke Slater (NovaMute) 4 PRAY THE BIBLE HAN.D (Train) 5DISCO MAGIC Secret Ingredients (Heard)
5POWER CUTS Sound Associates (Tortured) 5L.OVE YOU FOREVER Bobby Forester (Plumphouse) 6 WARHEAD DJ Krust (V Recordings)
61 KNOW WHAT | LIKE The Pussycats (Tag) 6GRAY MATTER EP Doug Gray (Sweet Daddy) 7MADISON'S PLAYGROUND Retro-Emotion (Cross Section)
7YOURPLACE OR MINE Daz Saund & B Tsidall (acetate) 7MIND GAMES Phunk Phorce (Ultra Traxx) 8 EARTH PIONEERS 4 Hero (Talkin’ Loud)
8 MIND RIDE Mistic Bill (Relief, USA) 80HBOY [RAMSEY & FENN REMIX] Fabulous Baker Boys (Multiply) 9 UNTITLED Creators With Big Kwam (Blindside)
9WHOKNOWS Green Flame & Mr G (Metal Box) 9T0BEINLOVE MAW (MAW) 10 ALL NIGHT LONG Common With Erykah Badu (Relativity)
10VOLUME 1 Tim Taylor Vs DJ Sup (Fear Of Music) 10 FIRSTSTEP EP Stephane A (Chic)
DJ YELLOW AND CHRIS THE FRENCH
DJ RED (Southampton, UK) GEMINI (Chicago, USA) KISS (Paris, France)
1 CODE OF THE STREETS Album Various Artists (Trouble On Vinyl) 1 LOVELEE DAY Blaze (Playhouse, Germany) 1 MINIMIZED The K.0.T. (Deep Vision)
2 SYSTEM OPTICAL [REMIX] DJ Kane (dub plate) 2 MAD AS YOUR HAT artist unknown (Sub Wax) 2 ULTIMATE FUNK Bob Sinclar (Yellow Productions)

3TOGETHER [JOHN B REMIX] Shogun (dub plate) 3LINKING TUNNEL Morgan Geist (Queer) 3BLACK GOLD OF THE SUN Nu Yorican Soul (Talkin’ Loud )
W 4 TITANIUM Stakka & KT (Audio Blueprint) 4 NICEWEATHER OVER KINGS ISLAND J Dahl Black (Svek) 4 ELCAMINO PART 1 Shazz (Yellow Productions)

L' 5UNTITLED DJ Hype (Tru Playaz) 5PSYCHOTIC FANTASY Larry Heard (Distance) 5WALK ON WATER Underground Revolution (Ugly Music)
(U1 6 DYNAMICS DJ Red (Trouble on Vinyl) 6 FREEFALL Gemini (Peacefrog) 6NEW YORK Rakim (Universal)

7MOVE ON Brackie & DJ Red (Undiluted dub plate) ¥\ 7TRAFFIC JAM C Docks (Slip ‘N Slide) THILARIOUS ARTISTS Ultimate Cakes & Sweet (Wild Bitch)

8 MODEM Future Forces (dub plate) i 8WISHTONIGHT Corrina Joseph (Atlantic Jaxx) 8 SCRATCHIN' Discotech (Motown)

9 THE ONE Swift (Charge No 3) 9MY BEAT Basic Blaze (Slip ‘N' Slide) 9 FREE Attica Blues (Mo'Wax)

10 ENERGY FLASH DJ Red (Trouble On Vinyl) 10 BRIEF ENCOUNTERS Hotcake Productions (Fiasco) 10AGRAND LOVE STORY Kid Loco ( Yellow Productions)
ANNE SAVAGE (Yorkshire, UK) DJ LA-DI-DA (Prague, Czech Republic) GUSTO (New York, USA)

1 BURNIN' artist unknown (Ice Cream) 1 SHAKE YOUR BODY Dave Clarke (Deconstruction) 1 FALL DOWN Michael Proctor (Soulfuric)

2 SOCIAL CIRCLE Jason K (white label) 2 THE BOOST artist unknown (Superstition) 2DON'T GIVE UP Michelle Weeks (Ministry Of Sound)
3 THE THEME The Dreem Teem (Deconstruction) 3 CHICABOOM artist unknown (Junior Boy's Own) M8 3STOMP God's Property (MCA)

4 ANGEL BODY Groove Chronicles (white label) 4WIPE OUT [LA-DI-DAREMIX] artist unknown (Red Light) " BWHY WE SING Kenny Bobien (Equipe)
5LOVE LADY Damage (Big Life) 50VER ME Whiplash (Groovilicious) 5STEPPIN' THROUGH TIME Philip Bailey (Adept)

6 PRAY MVP (DFL) 6 SPACED OUT artist unknown (Sushi) 6WE CAN MAKE IT Overjoyed (Zoo)

7 TEARS Underground Solution (4 Liberty) 7TUTEM EP artist unknown (Proper, USA) TTAKEYOU UP T&A On the Rocks (SLD)

8| REFUSE Somore (Locked On) 8IMAGINATION Gemini (Relief, USA) 8 SACRED SEX Basic Blaze (Slip ‘N’ Slide)

9 TWISTED FUTURE 4 Deep Connections (DFL) 9 ACME artist unknown (Delirium, USA) 9 SING A SONG Byron Stingily (Manifesto)

101 KNOW YOU KNOW The Anthill Mob (Confetti) 10 MAYDAY EP Kelli Hand (Acacia) 10FLY AWAY Eddie Stockly (Jellybean)

Still Available The Album “V CLASSIC”

featuring
DJ KRUST « GOLDIE
RONI SIZE » DILLINJAH
RAY KEITH =« LEMON D « D] DIE
BILL RILEY » DJ SUV = SCORPIO
Cat No. VE-01
Distributed by: SRD tel: 0181-802 3000

(O RIPIKO) : D) KRUST % 1 sl ML

SELECT - “One of ¢

is
TOUCH - “The strongest, laughtest, fittest s puuuul ina anly healthy scene”




global charts

PHIL PERRY (Staines, UK)

1 DARK SIDE/PHASES OF THE MOON Moontripper (Oxygen
Music Works)

2 HIDE BLUE SKY Mind Becomes Drum (acetate)
3LETITBE HOUSE DJ Decon & DJ Funk (Big Time Int)
4 BURNIN' [SLAM & SNEAK MIXES] Daft Punk (Virgin)

5CIA [GREENVELVET MIX] Sun Electric (R&S)

6 LAND OF THE LOST Green Velvet (Music Man)

TTOUCH IS GREATER THAN MOOD Gerd (Universal Language)

8 PLEASURE ME Alderon (Real Time Records)

9 TSUNAM Faith Dept (acetate)

100ROPTOP CADDY Micky Finn & Aphrodite (Urban Takeover)

FREDDY FRESH (Minneapolis, USA)
1PHATTY'S LUNCHBOX Mekon (Wall Of Sound)

2 ELECTRO Anthony Rother (white label)

30LD SCHOOL LEARN DJ Cash Money (Greens Intl)
4 MACHINE BEATS Bass Potatoe (Breakin' UK)
5|NDIAN ROPEMAN Indian Ropeman (Skint)

6 MPLS SESSIONS/VOL 2 Various Artists (Analog)
TTRUNK OF FUNK Bureau (Sackett)

8BEDROOM BREAKS Freska All Stars (Freskanova)
9UNTITLED Up Bustle & Out (Ninja Tune)

10 DJ HIDDEN RHYTHM Invisible Man (Butterbeat 6)

CRAIG WALSH (London, UK)

1 COMPILATION EP The Third Bass (Reload)

2 0UR MAN FROM HAVANA Jeff Mills (Purpose Maker)
3 TIMESLIDE EP Project One (Ultimatum Trax)

4 THE SOURCE EP The Previous (Tortured)
5BATEMAN TOWER EP Paul Mac (Fragmented)

6 BASICTONAL REMAKE Surgeon (Tresor)
TUNTITLED Outline Meets Surgeon (Blueprint)

8 SUBNORMALEP Throb (Primate)

9SLIPOTIKA LP DJ Slip (Missile)

10RECODED REMIX Album Adam Beyer (Planet Rhythm)

X PRESS 2 (London, UK)

1 ALOVE SUPREME The Ballistic Brothers (Soundboy
gy Entertainment)
2 PHLOX Akawaaba (Discfunction)
3BASKET GROOVE The Wyka Men (Ill Sun)
4 D.TUNED Peace Division (Low Pressings)
5SPACIAL CONSTRUCTION Afronaughts (Afroart)

670 BEINLOVE [BLACK SCIENCE MIXES] MAW (MAW Records)
TPINHOLEBURNS EP Essa (Paper Records)

8 THE GROOVE Global Communication (Dedicated)

9LOVE & RESPECT [JOE CLAUSELL MIX] The Carlos Sanchez
Movement (Maxi)

10 ANYWHERE [PROBLEM KIDS REMIX] Mary Pierce (white label)

CARL COX (London, UK)

- 1GREATEST LAUNCHES ALBUM Various Artists
(Missile)

2 SCANDINAVIA SESSIONS Neil Landstrumm
¥ (Tresor)

3 BLOWPIPE [747 MIX] Thursday Club (R&S)

AFUNKMUSIC Dave Angel vs DJ Tonka (Island)

5THC EP Dom (Stay Up Forever)

6VISIONS OF YOU Trevor Rockeliffe (W.W.U Trax)

TBLACK GOLD REMIXES Nu Yorican Soul (Talkin' Loud)

8 SKY DANCER EP Acom Arts (W.W.U Trax)

9 DEPARTURE LOUNGE Nu Odyssey (Paper)

10 LET IT PLAY Bushwacka (Plank)

NICKY TRAX(London, UK)
1ALLNIGHT LONG Alexis P Sutah (Hipbone)

2 SHOULD'VE BEEN YOU Thometta (dub plate)

3 CARRY ON Martha Walsh (Delirious)

ADON'TGIVE UP John Redmond (test pressing)
5BE GRATEFUL The Congrgation

6 LOVE IN THE MORNING artist unknown (dub plate)
TLOST & FOUND D-Note (Virgin)

8 PRAY THE BIBLE HAN.D (Train)

9 MAGIC FINGERS Paul “Trouble” Anderson (dub plate)
101S IT LOVE Soloman J (test pressing)

DANNY HOWELL (Edinburgh, UK)
1LET ME TAKE YOU Van Bellen

2 0BSESSION Fuzzy Logic

3 TRANSCEND Cascade

4 GIVEITUP Victor Calderone

5 SCHUDELFLOSS Amethyst

6 WESTERN APPROACHES Pako
TISSUE 2 Paper Music

8 WATER Olav Bososki

9 NIGHT ON EARTH Saints & Sinners
1020 HZ [NALIN & KANE MIX] Capricorn

SR o

SPECIALIST SHOP CHARTS

SHED RECORDS (London, UK )
1IREFUSE Somore (Locked On)

2ELECTRIC RUNNINGS Groove in Motion (DFL)
31GOT YOU Dirty Life (white label)

4 MASTER CUTS VOL 1 Dub Master (51st Records)
5GETUP ONTHIS artist unknown (3am)

61N DA GROOVE Selective (V.LP.)

TDATUNA Pisces (V.LP.)

8 MIXED & SPICED artist unknown (Main Ingredient)
9 CONFETTI DOUBLE PACK artist unknown ( Confetti)
10 QUALITY artist unknown (white label)

Shed Records, 32 Westow Hill, Crystal Palace, London.
Tel: 0181-761-5060

FLUX RECORDS (Norfolk, UK)

1 ANOTHER CLASSIC Trend (Live)

2 PRESUMED GUILTY Advocate (Criminal Communications)
3POINTTO BE MADE ALBUM Various Artists (Fusion)

4 PUBLIC ENEMY Dream Team (Joker)

5ALIENS DJ Paola (VCF)

6 DESIRE Wayne Is Alan Rock (Marski)

TTITANIC The KGBs (Plutonic)

8 BAD BOYS MOVE IN SILENCE Baffled Republic (Catch)

9 CAL FORM Profound Noise (Under Fire)

10 UNTITLED Missing In Action (white label)

Flux Records, Unit 3, Bus Station, Surrey St, Norwich, Norfolk NR1 3NX.
Tel: 01603-624-430

HMV (Manchester, UK)

1YOU CAN'T STOP THE GROOVE RSK (white label)

2 PM3 Palefield Mountain (Stress)

3YOU CAN'THIDE FROM YOURBUD DJ Sneak (Classic)
4 MORE CLUB SPY Club Spy (DT)

5PROLOGUE Tenth Chapter (Jackpot)

6 WE LIVE AS ONE Plastic Gangsters (white label)
7SHOW YOUR LOVE Soft Butter (Casa Trax)

8T0BEIN LOVE MAW (MAW Records)

9 LA Marc et Claude (Orbit)

10V.0.A.T. Moonchild (east west)

HIMY, 93-100 Market St, Manchester, M1 1PD. Tel: 0161 834 8550

MOVEMENT RECORDS
(Southampton, UK)

1 JUST FEELIT Choci & Powderfront (Public House)

2BEYOND GRAVITY Scope (Time Unlimited)

3 FREE MY BODY EP Double Impact (Thumpin’ Vinyl)

4 SOUND OF THE HOOVER ALBUM Various Artists (Tec)
5ROCKTHE FUNKY BEAT Natural Born Chillers (Urban Takeover)
6BLACK & WHITE Jon Doe (Space Race)

TLIQUID PLAYERS Hydro (Lakota)

8 AJARE Way Out West (Deconstruction)

9 COME TOGETHER Demo & Micky Skeedale (VE Recordings)

10 EVOLUTION 4-WARD Moonrise (EDM)

Movement, 3 Gibbs Rd, Southhampton S014 7FP. Tel: 01703-211-333

;ilhr .' w
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Release date: 27th October FILT 024CD/024DLP
Available on CD and Specially priced DJ Friendly LP
Includes 'We Are One' & 'Make Your Mind Up'

hitp//:www.dorado.net
Available from Virgin Megastores and all good Filter stockists.
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Bentley Rhythm Ace BT

| Bentley Rhythm Ace Escm

| These madcap| Midlanders use off-beat samples and wicked The odyssey continues with another spectacular album from B.T,
basslines to prqduce a spaced-out big beat affair. Critically ak.a Brian Transeau, that takes trance to another dimension.

‘ acclaimed as tl‘le future of dance music, BRA are born to be wild The singles ‘Flaming June’ and ‘Remember’
| and want to ta:ke us all along for the ride. were just a beginning....

'frec£H/

voucher

when you spend £50
ask instore for full details

FTE R AT

Primal Scream Roni Size

Vanishing Point New Forms

Combining da!nce rhythms, rock swagger, 70’s Hammond grooves The album that won the 1997 Mercury Music Prize, and an album
and dub undercurrents, Primal Scream’s Vanishing Point’ is a everyone should own. Jazzy, acoustic drum ‘n’ bass, deep vibes and
stunning album featuring the hit singles ‘Kowalski’, ‘Star’ and ethereal vocals sit alongside tracks with a harder edge. Roni Size

‘Burning th‘el’. has helped put British Music out in front. Let the rest of the world
| follow.

|

Call frée on 0800 005 003 between 8,00am-10.00pm (7 days a week ) -

for free delivery direct to your home, F . 5 d
‘ entertainment
[
|




DJQ
Face The Music
Filter

“We're the soldiers of the
underground/The protectors
of the faith”

DJQ-"“WeAre One"

THE way that assorted factions from the house and techno
scenes come on to each other, you'd think they must spend
their spare time in boxing rings or re-enacting battle scenes
from the English Civil War. Each one claiming to be the true
inheritor of the original house/techno sound. Some railing
against the slightest deviation from the tried-tested-and-not-
to-be-buggered-with formula. All of them outdoing each other
inthe self-piety stakes. And the more they huff and puff about
their own true credentials, the less relevance they actually have
to the people out on the dancefloor off their sweaty mushes.

So when William Hall, poet-pal of Glasgow's DJ Q, hit you
with his jihad-like manifesto on last year's “We Are One", you
were right to be suspicious. Eleven tracks and one album
later, however, and you'll be signing up for his House Music
Liberation Front quicker than you can say “Glasgow is the new
Chicago”. As areassessment of the continued vitality of house
music more than ten years down the line, “Face The Music” is
crucial. Like Daft Punk's “Homework’, not only do you need
this record. House music needsiit too.

Paul Flynn (as Qis known to his mates) clearly has no time for
the phony sophistication of deep house, sending its ersatz

cocktail chic flying with one deft, punkish flick of the EQ
controls. Thisis the sound of dirty house taken for a joyride
around the council estates of some Scottish urban project,
kicked about in the mud, roughed up, greased up and sent
back home with the scars to show. A truly nasty, visceral
experience that leaves you exhilarated in extremis.

“Delirious” and the floor-razing “Fila" take the blueprint of
trax-masters like Sneak and Paul Johnson, and inject seriously
vicious funk basslines, head-fuck noise pollution and hypnotic
filtering. “Glasgow Jazz" has a more tribal feel, but is still more
unkempt than a Gallagher brother at 6am, while “Tracking”
stomps all over the sound of Chi-house with bovver boot
percussion. Don't get misled. Thisisn't nose-bleed house.

It's just cocky as fuck and irresistible with it.

Carl Craigis clearly the hero of the hour. The sleevenotes even
thank him for “sharing the knowledge". And the superb closing
tracks, “Paranoid Impulses” and “Going Forward In Reverse”,
with their twisted breakbeats and freestyling psychedelic tech-
jazzlicks, bear more than a passing resemblance to Craig's
own experiments in downtempo land. But this isn't some pale
imitation. Flynn's take on house bristles with the impudence of
youth. Oh, and on “Make Your Mind Up" and of course “We Are
One", the edgy down-the-phone poetry of William Hall.

If you're buying this record, make sure you get the CD version
with its five extra tracks (vinyl-lovers have got your number,
Filter!). Its footie teams might not be fit for the most part-time of
European competition, but Glasgow's house boys,and DJ Qin
particular, are shaping up to take on the world. 10
Calvin Bush

MUZIK'S IN GUIDE
TO THE WAY OUT

albums pl01
Album 0f The Month: DJ Q - “Face The
Music” (Filter)

compilations pl10
Vital Compilation: “Speed Garage
Anthems” (Global )

singles pll3

With Guest Reviewer Nigel Benn
Muzik' Single 0f The Month: Nalin &
Kane “Untitled” (Superfly, Germany).
Nigel Benn's Single 0f The Month:
Somore “I Refuse” (Locked On)

house plI7
\m;;’elsass: Atahoy - “Busted
Wagon” (Toko)

jungle pl18

Vital Release: Various Artists -
“Code 0f The Streets” album
(Trouble On Vinyl)

techno pl2|
Vital Release: Le Car - “Automation”
album (Craft, Austria)

pregressive

house pl2e
Vital Release: Capricorn - “20HZ
[Nalin & Kane Mixes]” (R&S, Belgium)

trance pl2@
Vital Release: Astral Projection -
“Dancing Galaxy” album (Transient)

hip hop pl24
Vital Release: Various Artists - “Beats
& Lyrics” album (Industry, USA)

hardeore pl25
Vital Release: Hixxy, Sharkey And
Dougal - “Bonkers 3" album (React)

breakbeat pl25
Junkie XL - “Saturday Teenage Kick”
album (Roadrunner)

soul pl27

Vital Release: Various Artists - “A
Taste Of Internal Bass” album
(Internal Bass)

reggae pl27
Vital Release: Sizzla - “Praise Ye Jah”
abum (Exterminator)

garage pl28

Vital Release: Black Magic - “Do That
Thing” (Strictly Rhythm, USA/Diffusion)
and The Funkjunkeez - “Got Funk?”
(Strictly Rhythm, USA)

hardbag pl31

Vital Release: Da Junkies - “Want
You” (Tripoli Trax)

downtempo pl33
Vﬂ;:l‘s:::m?A’s';neo- “Planetary
Folklore” album (Mo'Wax)
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ADAMF

Colours

Positiva

SO ahead of their time are the drum &
bass fraternity compared to us mere
mortals that releasing albums long before
Joe Public has managed to catchupisa
frequent dilemma. Castyour minds back
to 4 Hero's “Parallel World", which beat

Technology", originally releasedin 1995.

Goldie's “Timeless" as the first full spectrum jungle album back
in 1992. Or A Guy Called Gerald's peerless “Black Secret

In the case of jazz jungle mechanic, Adam F, however, events
appear to have happened the wrong way round. Aftera
promising start, “Colours”, F's debut album — and not as you
might first suspect a cross between a new Benetton ad and the
latest line in C&A club wear — seems to stumble in at the finish
line long after everyone else has packed up and gone home.
Which is a shame, because the past few years have seen the F

Five things you should know about Adam F

Used to sell magic tricks at top London kiddies

store, Hamleys

His dad is glam rocker Alvin Stardust

“Circles” won the 1996 Hardcore dance award

He smashed his elbow in a car crash and was in
hospital for three months

Jazz maestro Ronnie Jordon features on
“Colours” and EBTG's Tracey Thorn sings on “The
Tree Knows Everything”

0

word represent some of the scene's finest drum &bass moments.

BasmECOLOUrS

The concentric mantra of “Circles”, the menacing sci-fi bass
line of "“Metropolis" and the Milky Way jazz jives of “Aromatherapy”
and “F Jam” were all defining tunes of a particular era in jungle.
Adamwas clearly a force to be taken far more seriously than the
glam gimmickry of his dad Alvin Stardust.

Had “Colours” been released in 1995 or even 1996, the timing
of its impact on dancefloors nationwide would have been perfect.

Asitis, lurching in ir. late 1997, when we have tour de forces like

Reprazent's “New ~orms” to contend with, “Colours” suddenly
seems a shade paler. Fickle this may be, but that's the

breakneck speed cf UK youth culture for you.

Rachel Newsome

Still, the F classics are all there. It's just that the new Seventies-
meets-Nineties jaz: fusion that is “Music In My Mind", “Jaxx" and
“Dirty Harry" sounc: like Adam F has swallowed one Herbie
Hancock box collection too many, in comparison. While the less
said about “The Tree Know Everything”, the better. Or maybe,
it's just that we're not ready for, er, new age drum & bass. 6

ADEVA

New Direction
Distinctive
SOthisisthe new
Adeva album, is it
then? Er, sort of.
More accurately,
hers is the voice over
the top of the ten
individual productions from the likes of D-
Influence, Ray Harden, Karl Gordon,
K-Klass, Joey Musaphia, Studio 54 and
Gary Wilkinson, to name but eight.

Admittedly, vocalists can work effectively
with a producer or two simultaneously, as
Adeva'’s career to date proves well enough,
but this many collaborations on one album
does seem mildly ridiculous. The riskis
obvious. Multiple directions equals a lack
of fluency. Thatriskis run here. The odds of
success are long. And, damn, our horse
falls at the first.

Whichis not to cast aspersions on
Adeva's renowned sleek exterior. It's just
that she's saddled with anodyne swingers
with one-octave vocal ranges on tunes
such as “Caught Up", “The Way You Feel”
and the stultifying “Don’t Think About It".
Smooth and creamy per se, just ain't
enough, love.

New direction? Dead end, more like it. 5
Dave Fowler

@ MUZIK

JAY-Z

In My Lifetime
Volume 1
Northwestside

TRUE to the martial
arts tradition of hip
hop, it's about time
anew move was
invented. How
about the “Biggie Pincer"? In honour of the
large and Notorious B.|.G one, this
complex manoeuvre would involve selling
shit-loads of albums while retaining your
hardcore cred. It would be tricky to master.

Jay-Z is now the undisputed heavyweight
champ of this move, even employing those
two essential producers, Puffy and
Premier. But let's face it, that doesn’t
necessarily make for the most interesting
hip hop album ever. Jay-Z is an excellent
rhymer (as capable of writing lyrics for Foxy
Brown and Bugs Bunny as himself) but
he's got absolutely nothing to say which
hasn't been said a hundred times before.
And he has neither the sense of pain you
find in Biggie's voice nor the charm.

There are some pretty good head-
nodders here, as well as some execrable
crap. Butthe blueprint's already there.
And if it's a blueprint you love, then you!'ll
love this. 5
Will Ashon

TERRY LEE
BROWNIJR
Chocolate Chords
Plastic City, Germany
QUESTION: Why
does a pasty-faced
German bloke
called Normal Feller
rename himself
Terry Lee Brown Jr,
call his album “Chocolate Chords” and
identify every release with a caricature ofa
cool looking black dude? Maybe he's
trying to pull the wool over our eyes, to be
seen as something he clearly is not.
Because this album is very white and very
European sounding.

Nothing wrong with that of course. And if
you're up for some nice clean, shiny tech-
house sounds with a strong cross-over
appeal then this will certainly do the trick.
Justdon't expect to still be playingitina
year'stime. The problem is that, more so
than Feller's debut long-player, “Chocolate
Chords" just lives for the here and now.
Sure, it's very slick and well put together,
but essentially it lacks substance and
originality. The overall feel is a bit. .. Well,
can deep techno ever be bubble gum?

If so, then this Norman Feller is most
definitely Bazooka Joe. 5
Dave Mothersole

PNURIFF "Pnu Riff
Between The Downs “Between The Downs
Holistic

STRANGE name,

even stranger

music. Pnu Riff j a

(d'ya think his mates P SR
callhim “Peeny?)is || if [M‘ i
yetanotherof those * -

endless stream of mad 21st-century jazz
jammers from the Isle Of Wight. And, aside
from having the crappest album cover of
1997, “Between The Downs” is yet another
essential from the label that's already
brought us Fretless AZM and DeltaT.

While most late-teens are spent
wondering how many pints a student loan
can buy, 19-year-old Butler has obviously
been spending his at some hole-in-the-wall
jazz cafe with his drum-kit and assorted
jamming loons attempting to recreate the
freestyling of Seventies nut-nuts like Sun
Raand Chico Hamilton. Imagine Stereolab
orTortoise reduced o playing on home-made
acoustic instruments and you're close to
the bizarre grooving of the excellent “Comfy
Club” and “Cushioned Soul".

There are times, inevitably, when it's so
idiosyncratic, it's as if Squarepusher's
grandad isin the house. And ifit’s this crazy
now, think how mad this lad's “difficult third
album”is goingtobe. 7
Calvin Bush

LARRY HEARD
Dance 2000
Distance

LARRY Heard,
apart from this
apparently final
album, is no
longer with us.
Atleastasfaras
making music
goes. And
considering that he's provided me with
my happiest musical memories over the
years, itreally does hurt to see him go.
But can we let him do just that? He will
always be the most soulful house
musician on this planet, but let's leave it
that way before he embarrasses
himselfand becomes a parody of what
he once was.

“Dance 2000" is just another great
Larry Heard album. No suprising
musical innovation, just beautiful
ambient house paeans to help us
through our days. But atatime when
deep house is being destroyed by
certainretro retards, you can't blame
people like Heard from throwing in the
towel to spend time working in an office
on computers. And being paid
properly for doing so.

“I Know That It's You" is distinctly
Heard, as is, well, all 10 other tracks on
the album. Youknow the sketch. Deep
house is now safe in the hands of
Charles Webster, Hot Lizard, Global
Communications, Salt City Orchestra,
Kenny Dixon Jr., Projekt PM, Terrence
FM, Earl Brown and Byron Burke. All
will be sad to see Heard go, but all are
more than capable of taking the baton
much further. And in 1997, this s all
that counts. 8
Ben Turner
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SADIE GLUTZ

strong language e.p.

Featuring remixes hy:

Starecase and 2000AD

As featured in the film "Strong Language"

‘Taken from the forthcoming Sadie Glutz album "The Boy From OQuter Space"

. . «: RELEASED IN NaVEMBERIf“—\c'EBF‘

Also available "The Silver Planet Collection Vol.1" mixed by Jody from Way Out West (Silver 7CD)

SKIN FULL Vol. 1 - ouT 3rd November

Mixes hy DJ Food, Palmskin Productions,

The Underwolves & The Herhaliser

forthcoming releases from featured artists

MERTEATERS - You Were My KING KOOBA - WOLFKUB
Sunshine - 6 Dct 97 10 Nov 97

Mixes by HERBALISER & Remix by HIDDEN AGENDA
KING KOOBA

VerrRRtly v

SECOND SKIN RECORDS

0V 978 7646 F OV 078 1037 Gemil; 1

DOGS DELUNE - FEVER
24 Nov 97

Featuring:

Way Out West Remix

(Exclusive to UK release)

Taken from the debut album "He Was Once A Beautiful Woman"

P L
E R D 1|

At THE LEISURE LOUNGE

: 121 Holborn = London = EC1
Thursday 27th November
6.30pm - 11.00pm

If you are a Producer,
Record Label, Artist,
Composer or DJ, you
cannot afford to miss

this event . pjscuss the issues affecting
dance music today, with
leading figures in the industry

Ve « Learn how the industry organi-
GIVING MUSIC 175 DUE sations can help you receive
the money you're due from

m}ﬁ the use of your music

* Find out about areas such as
@Fyu“ Sample Clearance and
it Licensing of DJ Mix Product
To obtain an information pack, call the hotline number

NOW on Tel: OI8I 664 4700 7('@
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PAUL ‘TROUBLFE’
ANDERSON

Trouble On The Dancefloor -
The Definitive Disco And
Garage Collection

X:Treme Records

PAUL “Trouble” Anderson's sets |
and hisinfamous Wednesday &
night London club The Loft are
the stuff of garage legend. This you may or may not
already know. He's the only British DJ New Jersey
garage gods like Blaze send their dub plates to.
Masters At Work, Morales and Frankie Knuckles go to
his club just to hang out. And perhaps most
importantly ofall he's stood by garage, steered it,
supported it at times when house got harder and more
commercial and vocals seemed like the most
unfashionable thing on the planet.

Soit's quite fitting that as vocals and songs have
reasserted their force, guts and power back into the
audio agenda of house music courtesy of Rosie
Gaines et al, Trouble should receive some long
overdue appreciation. What's kind of unfortunate
thoughis that he's being used by garage purists to
exemplify the virtues of the traditional garage sound in
order to dismiss the energetic speed garage explosion
of 1997. Thing is, Trouble stands for an older, far more
conservative sound than say The Dreem Teem or even

Five things you should know ahout Paul
“Trouble” Anderson

rHe's been DJing since the Seventies
He remixed Byron Stingily, Thelma Houston,
Blaze, Junior Reid and Soul Il Soul
His legendary Camden-hased Wednestay
| session The Loft running for over five years
He nearly ended up as a professional
foothaller with Tottenham Hotspur
He's also resident at Angels Of Love in Italy

Tuff Jam. This doesn't diminish his importance as a
garage guru. He's just not interested in messing with
the original model for garage: songs, pianos, deep
organs, syncopated drum loops. And “Trouble On The
Dancefloor” provides ample evidence with blissful
anthems like Bryon Stingily's “Get Up", Alexander
Hope's “Happy Days" and Urban Blues Project’s
“Love Don't Live” characterising his contemporary
selection on the second CD. The disco collection on
the first CD is equally well chosen, packed with seminal
Seventies obscurities such as The Whatnauts “Love Is
On The Way" sampled by De La Soul on “Ring Ring
Ring" and East Side Connection's 1977 hit “You're So
Right For Me".

You can'targue with Trouble's knowledge, his good
taste, his veteran status. Nevertheless this
compilation simply doesn't impact with the fire,
intensity and passion that a great garage collection
should. It's soulful, it's tasteful, sure, but it doesn't hit
any peaks. These tracks don't make you feel like the
singers were singing for their lives, on the edge of lung
collapse, or that the sounds and the orchestra were
being bent into unusual places. There's no sense of
freakiness or craziness or emotional desperation here.
It's simply too safe, too smooth, too orthodox. Infact
exactly the sort of conditions which catalyse
revolutions. Hence speed garage. 6

Bethan Cole
THE HORN VEGAS SOUL THEGREEN NUNS OF THE SQUAREPUSHER
Hornography Pure REVOLUTION Burningn'n Tree
Universal Language Bellboy Rock Bitch Mafia Warp
SECLUSION can FROM the cool Flying Rhino NAME: Tom
do wonderful things flutiness, shuffly QUESTION: What do you get when you Jenkinson.
to musical minds. i percussion and cross the keyboard player from The Brand Codename:
The Horn (aka Steve ambient breakbeats New Heavies with Gabrielle's guitarist and Squarepusher.
Horn) recorded this  #8 of opener “Time atechno engineer? Mission: To provide
debut at his farmyard ™ Flies” to the harsh, Answer: Silly name, ugly title, irreverent 12 tracks of fucked-

hideaway in Devon. Living out on alimb,
he's developed a unique brand of nu old-
skool electro, full of respect to the past
while still blazing a trail to the future.

The depth of bass on opening track, “Up
Exe", combined with its intricate computer
grooves and scuzzy production patter, sets
thetone. The Horn's sound can be spooky,
as on “Neither”, a trip-out with tonal slides
andslow crunching beats. On other tracks,
notably “Freaks Get Busy" and “Prang”,
The Horn aims more for the minimalist
dancefloor grooves of Detroit, twisting
them at the last with shuffling sonics.

For the joy of hip hop headz, “Shadow
Valley” and “Facts” are turntablized. “Arce”
and “Mirage” meanwhile could kick-start a
whole “disturbed Devonshire disco” scene
torival London's speed garage one. Possibly.

Have no doubt. This Horn is plentiful
when it comes to aural pleasures. 7
Tobias Peggs

filtered glory of “Club Class", one thing is
clear. Vegas Soul's “Pure” is an album that
hits the groove. .. Andridesit like a
vaselined harlot with KY on the side.
“Pure”, you see, is where Music Man
meets Zoom and Plastic City for a quick
label shuftie. A menage-a-trois of the best
oftech house. An eight cut workout
through hard, layered percussion, linear
grooves and relentless programming
precision. “Pure", my friends, is cleanly
manufactured lust. It's percussively
melodic. It's phuture music for today.
Poetic contradictions aside, Vegas Soul
(aka Aberdeen’s Chris Cowie, the Hook
and Bellboy label honcho) is quite simply
the mutt's nuts behind the studio desk.
Something to do, no doubt, with 15 years of
production and 300 releases under his belt.
Lovers of cerebral techno with a Euro
twist, look no further. 9
Dave Fowler

attitude and psychedelic trance which will
make pampered poodles in beauty parlours
start demanding green mohicans and
Prince Alberts.

The Green Nuns' sense of humour fills this
long-player with a vitality and a freshness
that balances out the trippy frenzy of their
trance sound. The title tracks contains
more ideas than most albums, moving from
rock riffs to funky acid to skirling trance and
back again. This is aband paying less
attention to musical boundaries than Blair
pays to socialism.

The sound here is layered, complex,
melodic and intense, but flicks a big V-sign
atthe Clause IV of Goa Trance, ie “Thou
shalt have spiritual reverence, moronic
arpeggiated riffs and a humour lobotomy”
More albums like this and the much maligned
trance scene could truly broaden its appeal.

One toraise a few habits. 8
Bertie Cairns

up junglist trickery. :
Conclusion: Jenkinson ably carries out his
mission, with nine “old" tracks from his early
days on the Spymania label (who released

2000 vinyl-only copies of those singles) plus
three exclusive, previously unreleased cuts.

You can'treally tell the difference between
the old and the new on this compilation.
Not least because the tunes are numbered
simply 1 to 12 and they all sound like a
dustbin full of drums falling down a
mountainside. Though tracks 5, 6 and 10
are prettier bins, however.

Stuttering breakneck drum patterns,
warped and sometimes soulful double
bass-lines and smooth organ moods all
intermingle in Jenkinson's sonic brew.
Some will undoubtedly be left bewildered
as to how to react to this music. Too fast to
dance to and too funky for sitting still to, this
is strictly for the abstract generation.7
Rob Da Bank
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BLACK GRAPE

Stupid, Stupid, Stupid
Radioactive

IT'S rare to find arock band
received with such unanimous
approval by the dance fraternity as
Black Grape. But then they, or at
least Shaun Ryder, have been
earning itin spades since the Happy
Mondays. Along with the Scream and the Roses, the
Mondays opened a door into dance culture for people
raised on indie and rock music. Black Grape continue that
legacy with their glorious hybrid of Funkadelic and the
Stones circa “Exile On Main Street".

For “Stupid, Stupid, Stupid” there's no real change in
style from their 1995 debut, “It's Great When You're
Straight... Yeah!" Afterall, why waste time trying to
reinvent the wheel? This is simply the sound of the best
house party you've EVER beento. “Give itto me Shaun, you
twat,” laughs Kermit at the start of “Squeaky”. “Stupid. . "is
the sound of a bunch of mates having the time of their lives.

The songs are all irrepressible, funk-driven stompers
liberally enlivened by Shaun’s own inimitable, rabble-
rousing lyrics. “YOU GOTIT, | WANT IT, YOU KNOW I'M
GONNA GETIT,"he chants on “Marbles” as if he were in
the North Street and at Maine Road. The album islittered
with choice tomfoolery, from the fake Ronald Reagan
speech on “Get Higher” (“Nancy and | are hooked on
heroin") through to Shaun's Oscar-winning performance
as a pimp-esque Sid James of the Acid House generation.
You HAVE to have fun listening to this, if only because
Shaun sounds like he had fun making it.

“Stupid. . " charges along at a fair pace, driven by a fat
combination of brass, bass and beats, only stopping to
half-inch the flutes off Pierre Henry's in-vogue “Psyche
Rock” for the thunderous “Money Back Guarantee”. They
slow the pace only once, on “Lonely”, an end-of-night,
arms-in-the-air number that's prime vintage Rod Stewart,
even down to the cheesy saxophone solo in the middle.

Shaun Ryder. Still twisting our melons,man. What a total
bloody CHAP.8
Michael Bonner
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Five things you should know about Black Grape

Shaun is appearing alongside Sean Conneryin
the film of “The Avengers”

Album got its title when the BBC refused to let
Kermit sing “bullshit, bullshit, bullshit” on TV

In “The Grape Tapes” film, Shaun gets through
40 Solpadeine. Just for the huzz

Once they managed to lose their NME Brats
award the same night they won it

Last single “England’s Irie” united ex-Clash man
Joe Strummer with comedian Keith Allen
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Ben Newis3
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A STUNNING SELECTION OF TRACKS FROM (

THE SOUL SURVIVORS
GLENN UNDERGROUND PRESENTS
“GET DOWN" |

Out 24th November
(PAN 008)

STILL AVAILABLE

 THE SOUL SURVIVORS “EASE YOUR MIND" (PAN 002)
' CASSIOWARE “I LIKE YOU' (PAN 003)

BOOGIE BROTHERS “BOOGIE TRAX FAZE 1" (PAN 004)
SOUNDS LIKE GLASGOW EP (PAN 006)




VARIOUS
ARTISTS
Spiritual Life Music
Nuphonic

RIGHT from

the release of
“Stubborn
Problems” by
African Jazz,
Spirtual Life has been the label to check for
anyone interested in the spiritual side of
house music. So respect to Nuphonic for
picking up the whole caboodle and
bunging the best bits on this compilation.

Since its debut, the label, launched by
New York record shop Dance Trax, has put
out Jephte Guillaume's gently sighing
Haitian folk music set to Joe Claussell's
garage rhythms. They've brought in the
Beatles' old organist Billy Preston to jazz up
the dub of “Kanpé" and sister label Ibadan
has revived the career of Ten City with the
awesome comedown classic “All Loved
Out". Joe Claussell and Kerri Chandler’s
“Escrivos De Jo" rewrote Mr Fingers as
samba bacchannal while “Mixed Moods”
by Mateo & Matos saw the disco mash-up
masters in uncharacteristically mellow
mood. And they're all here.

This isn't house music aimed at the
dancefloor, but blissful headphone food
aimed at your ears. 9
Frank Tope

Spiritual Life Music

JONNY L
Sawtooth

XL

ONCE upon atime,
Jonny L was better
known for his proto-
hardcore track
“Love You So"

Right now, he's doing iton the speed
garage scene thanks to the Fabulous Baker
Boys reinterpretation of that debut. Bit
confusing, really, seeing as Jonny L's real
roots lie in the world of underground jungle.

And it's aworld where, in the year of
Reprazent, competition s fierce. Any
young pretender has to prove he's got what
ittakes. Jonny, coming lately, has.

Old singles “Two Of Us” and “Tychonic
Cycle" are two of the choicest cuts of
mellow(ish) drum & bass around. Thisis
intelligence minus the snooze factor. No
sub-Bukem blandness, just quality music
with akick like a mule.

“Piper” and “S4" are jump-up anthems in
the making. Full of paranoia, oblique
references to the American government
cover-ups and conspiratorial vocal
snatches, they come onlike Oliver Stone
down at Metalheadz.

So, it's not just the Bristol lot knocking out
diverse, progressive drum & bass.
“Sawtooth” is incisive, cutting edge stuff.
Sharp, like a dentist's drill. 7
Paul Child

THE ADVENT

Present Kombination Phunk
Metalbox/Northwest
WHEN is a mix
tape not a mix
tape? When the
Advent duo of
McBean and
Ferreira delve into
their “favourites”
box, pull outa
sleazy selection of
Teutonic electro and a bunch of a la mode
techno tracks, sonically “Advent” them,
then sequence the works with enough

J

albvms

CHICANE
Far From The
Maddening
Crowds
XtravaganzalEdel
IFyouhadn't  §
already sussed (ELHL LA
out the sound
of Chicane
fromthe
massive
“Offshore” and “Sunstroke” Ibizan
anthems, then the cover art of Nick
Bracegirdle's debut album should give

ki o

of sand-dunes at dusk. Yup, we're in
soundtrack-meets-summer-hols mode
the max. This album is to new Med
clubbing what the Arsenal team are to
intoxicating substances. Justcan'tlive
without ‘em.

Bad timing means it's being released
just as winter rears its shivering head,
which is ashame really. Forall
Bracegirdle's blatant influences (Jean

the game away. Tropical islands basking
inthe sun. Rippling corn-fields. Oceans

Michel Jarre, “The Big Blue”), this is an
album of sumptuous warmth, a jet-
stream of progressive house-derived
beauty in which losing yourself is as easy
asfalling off alilo.

Aside from the original and remix
versions of “Offshore” and “Sunstroke”,
there are several more delectable
housey trancers such as “Red Skies”
and “Lost You Somewhere” which come
on like Blue Amazon without the
pomposity. It's all good, clean and highly
melodic fun, ambient synth washes to
the fore. Nothing to push the
boundaries, nothing to disturb your
midday bask in the San Antonio sun.

There's plenty variety too. “From Blue
to  ToGreen"twists slow jungle breaks into

something gorge enough to file next to
Way Out West's “The Gift"” while “Early”
and “Already There" take a leaf out of
Jose Padilla's version of Balearic
ambience. It's enough to get you
booking next year's holidays already.
Chicane —drives you lazy. 8
Calvin Bush

space in-between for the listener to think
“Blimey, that was good/bad/weird/
completely bonkers/fucking brilliant”.
That's when.

Not much of a punch line, admittedly.
But then The Advent have neverbeena
band for joking around. Unceremoniously
dumped from London imprint Internal

(home to Orbital) last year, the 12 tracks on

“Kombination Phunk" are the first fruits of
another major deal (BMG splash cash
behind Metalbox's moniker).

As well as elongating two sex-shock
minimalist soundtracks from Dopplereffekt,
and beefing up the likes of Surgeon and
Joey Beltram, there are also a couple of
brand new Advent compositions: “Elektra
Fix" (which fails miserably to capture
Dopplereffekts sleazy sounds and ends up
more plodding than pervy) and “C-On”"
(familiar dancefloor-damaging harsh
techno sounds).

Interesting. And that's all. &

Tobias Pegg
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OCTAVE ONE

The Living Key (To Images
From Ahove)

430 West, USA

OF all the Detroit techno
outfits, Octave One have
always been slightly different.
By their own admission they
are viewed in the Motor city as
“oddballs”. The militant stance
and cosmic awareness that's
so oftenassociated with
Detroit doesn't really apply to
them. Purchase a 430 West

underground elite.

unsuspecting dancefloors.

style. Elsewhere cuts like “Mid-Heaven” and

into your heart. The living key? Absolutely. 9
Dave Mothersole

record and you're not buying into any particular concept or belief system. Owning their
entire back catalogue doesn't automatically make you a member of some exclusive

Maybe that's why they're so rarely in the spotlight. Their records aren't bought by
spotty trainspotters, but primarily by working DJs. People whose livelihood depends
on the ability to make a crowd move. Octave One's tracks lurk in the boxes of
countless spinners worldwide, like secret weapons ready to be aimed and fired onto

Their appeal, you see, goes way beyond categorisation as opener “Black On Black”
confirms. Fusing elements of electro, house and techno into an outstandingly funky
framework, it automatically locks the listener into an inescapable, primeval body-
jacking groove. Likewise “Modernism™'s subdued darkness is brought to life with the
sort of cunningly placed off-beat hooks that have helped to define the group’s unique
“Emmissary” reveal the key to Octave
One's appeal. The beats are as rough ‘'n’ ready as you like but at the same time incredibly
warm and rotund. Even the hardest tracks ooze through the speakers like honey.

The album's parting shot is the achingly beautiful “Burujha”. Afantastically
melancholy lullaby and a sure-fire future classic, it proves that the masters of 4/4 swing
also have a gentler, more soulful side that they're only just beginning to explore.

So ¢'mon, get with the programme, unlock the door and let some Octave One magic

sound

And there’s maore. . .

Reviews by Kevin Braddock,
Dave Mothersole, Rob Da
Bank, Calvin Bush and
Tobias Peggs

REFLECTION

The Morerroronus World

Clear

DON'T panic. This remix collection of
Clear's jazz hip Japsters Reflection is far
easier to listen to than it is to pronounce.
Hidden Agenda, Plaid, Freestyle Man and
Beyonders among others get to grips
with tracks off their debut album, while it's
As One's ethno-jazzual take on “Lost
Tapes" and Morgan Geist's so-subtle-it's-
almost-not-there techno take on “Cube
Loop"that lead the way. 7 (CB)

STEVEBUG

Volksworld

Raw Elements, Germany

LIKE the vintage Beetle proudly displayed
on the cover, Steve Bug's functional
minimalism has a deeply appealing quality.
Using shades of funk, house, jazz and
techno to spice up his warm skeletal
soundscapes, the bugman’s tidy
uncluttered approach proves that
sometimes less really ismore. 7 (DM)

VULVA

Vulvic Yonification

Source

MAYDAY-STYLE symphonics juxtaposed
with pan pipes? Snake-charming flutes
layered over hyper speed cutting-edge
electro rhythms? It seems Vulvalike to do
things their way. Even the track titles
(“Tiny Ambient Handbag'", "Summer
Badness") suggest there's a maverick
sense of mischief here and as ever, due to
their talent they get away with it. Real
techno done the humourous way. 7 (DM)

C mozx

CONEMELT

24 Carat Conemelt

1l

WHAT'S most interesting about
Conemelt is the way they assimilate
apparently opposing strands of music
into their fast paced post-modern tech-
jazz framework and make them flow
together so effortlessly. This s quite
literally a huge melting pot of sounds and
styles that's as unpredictable as it is
rewarding. Well worthinvestigating. 7 (DM)

THEEGG

Get Some Mixes Together

Indochina

IN which Oxford's champions of the
freakbeat live circuit find theirtunes
tossed like salad and smothered with
smooth acid jazz tinged dressings from
the likes of Statik Sound System and the
ubiquitous Fila Brazilia. Better, though, is
the dub-heavy live version of “Bunmela’,
suggesting the stage, not the studio, is
the best place to scramble this Egg. ' (TP)

LOOP GURU

Loop Bites Dog

North South

ONLY cynics don't (orwon't) lose it to
Loop Guru live. On CD though, this
middle aged, bizarrely coiffured, tie-dyed
bunch with dustbins for drums and a
wailing woman on vocals reek of nu-era
hippiness. They also eschew their frantic
on-stage pace forambient work outs and
dossilly things like divide their work into
concept quarters. Best catcha gig. ' (TP)

EMPEROR SLY

Sparking Up

Zip Dog

EXPECTING adubby, reggae set froma
band called Emperor Sly with a title like
“Sparking Up"? Think again. A confusing
180 bpm hardcore house stomper leads

PRISM

Fallen Angel

Sublime

HAVING already recorded for Harthouse,
Space Teddy, Psy Harmonics and Sublime,
prolific Japanese producer Susuma Yokota
has yet another alter-ego. This time round,
it's an intriguing set of quirky, mellow tech-
house grooves which should find favour
with those who like their 4/4s served up
with a variety of oddball flavours. Think

Herbert/Dr Rockit and we won't spank your

behind for mentioning it.

Yokota's sound seems to have evolved
from its more conventional techno roots
into a cool space where minimal, angular
grooves cross-breed with lissom low-key
melodies to create a lo-fi, hi-tech
playground which still tips awink o the
dancefloor without being chained to its
claustrophobic conventions.

Standout cuts like “Giritree”, “Flicker” and
“Decalogue” ease their idiosyncratic way
into your affections, their subtle charms

revealing a singular talent. Attimesthebeat
i melancholics among us.7

disappears entirely (the wistful “Simple

Life") oreven takes on avague

approximation of drum & bass gymnastics.
Shine alight on this — it's got the full

spectrum of sonic colours any discerning

futurist could ask for. 7

Cal Gibson

DRUM ISLAND

Drum Island

Apollo

WHAT would you find creepier? Afull-on,
horror-core bloodfest flick, a /a Stephen

King? Oratwisted, black Hitchcock-esque

into a mixed bag of Dutch-influenced
bouncy techno colliding with blunted mid-
tempo swingers. “Weight Of Sin” does
drops all the way down to 96 bpm but still
can't save this old dog from lying down and
carkingit. !+ (RDB)

MANMACHINEMAN

The Rhythmdesign Rising

Mole Listening Pearls, Germany

LIKE the demonstration sequence on an
acid-affected synthesiser, the anonymous
Manmachineman takes a trip through 17
instrumental beats (ie trip-hop) with a funky
slant. The abundance of early synth sounds
and smoky jazz flavours peaks with the
fretless bass magic of "Psychedelic Green”
and the lan Dury-sampling *Funk Corner”.
Hit me with your rhythm stick, whoever

you are. £/ (RDB)

EARL 16

Steppin Out

Downbeat

BIT of a musical maverick, our Earl. Worked
with Lee Perry, Mad Professor and
Dreadzone, sang on Leftfield's memorable
"Release The Pressure", now he's got 12
new rootsical beauties produced by the
likes of Pressure Drop, Rockers Hi-Fiand
Manasseh. The soulful and dubby reggae
might occasionally prove too sweet for
some people, but the production skills
underlying Earl's croonings definitely
deserve aspin. ¢ (RDB)

ANIMALS ON WHEEL
Designs & Mistakes

Ninja Tune

ADISTINCTLY non-conformist ruck pitting
laughably speedy drum & bass against mid-
quality electronica trip hoppery. The fact
that this works, on tracks such as “Scene
For Ash” and "Shoddy Kicks", is largely due
to the fact that you're pissing your undies as
the show rolls hilariously on through the
Animal's own fevered imaginations. (i (KB)

: Glasgow Underground
: THERE are people
i whowilltryand tell

thriller? How abouta moshed up, rocked-
out thrashathon by Sepultura or one of Nick

: Cave's gruesome murder ballads?

Ifyou answered “Hitchcock” and “Cave",
then Drum Island’s debut could well be the
type of album to compliment your taste for
the bizarre. On the surface these three
Norwegians (taking time out from their
housier “Those Norwegians” activities on
Paper — confused yet?) have crafted a
charming, easy-going collection of home
made lo-fi electronica that's about as
threatening as the "bossa nova” button on
an old playalong keyboard-type affair.

Dig alittle deeper, however, and initially

i effervescent tracks such as “Riversprite”

: (featuring some DAT-ed action of the mad

i lads skinny dipping —in Norway!?), “Phizz"
¢ and “Nothing Is New" reveal themselves to

possess dark hearts beneath their shy
surfaces. The gently melodious chords and
restrained percussion carry welcome hints
of menace as repeated plays strip away the

¢ initial fluffiness.

A sanctuary for the embittered
Cal Gibson

MATEO & MATOS
New York Rhythms

you house music in
1997 isinabad way. @
That the likes of ¢
speed garage have
zipped by and stolen .

its thunder. That it runs on a set of lame
formulae well past their sell-by-date.

Those people have clearly never heard
Mateo & Matos, the two New York
producers who have done as much as
anybody over the past couple of years to
ensure that real house music, full of soul,
funk and emotion remains a vital and
invigorating dancefloor force.

No surprise, then, to find them popping up
on the equally respected Glasgow
Underground imprint for just under 60
minutes of beautifully-crafted, understated,
elegant and downright funky house music.
All nine tracks swing more than a frisky
fraulein ata Bavarian wife-swapping party,
with the sunshine and samba horns of
“Summer Groove" and the simple
insistence of “Keep On Dancing
the cream of the crop.

As ever, New York rhythms prove to be the
connoisseur's choice. 8
Cal Gibson

probably

RAKIM

The 18th Letter

Universal

SCARCELY aweek goes by without
another of the legion prehistoric hip hop
colossi resurrecting themselves, more
often than not with a dusting of arriviste big
beat kids in tow.

Wisely, it would seem, old school legend-
among-legends Rakim has eschewed such
new school status-assuring but
nonetheless fly-by-night methods, and
returned with, well, an extremely solid hip
hop album actually, and one which simply
lets him get on with being alyrically dazzling
MC. Thus, his return mercifully avoids
tedious “reality”-wanking, and while Ra is
no slouch in the equally yawnsome big-
yerself-up stakes, we can forgive him.
Because, hey, this is RAKIM, everybody!

Even the fact that he loses his way with his
questing, existential “The Mystery (Who Is
God)"” conundrum is excusable — first night
nerves, possibly — when tracks like “New
York (Ya Out There?)” and “Guess Who's
Back” are thrilling and muscular; intelligent
and engaging. Allthe things, in fact, hip hop
was always meant to be. 8
Kevin Braddock
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GROOVEBOX
EXPERIENCE
Question Mark
Records
CONCEPT:A f
celebration of the
devilish studio
gadget, the Roland
MC303 Groovebox
aka the acid machine for squelchy lines like
Hardfloor's “Acperience”.

KEY PLAYERS: The mainly French line-up
turns in a sparkling set of totally exclusive
tunes that tweak the 303 into places it's
only dreamt of. F Com stalwart Scan X
turns in a beautiful Detroit-tinged groover,
token Brit trancers Technossomy do their
fluoro Goa thing on “Rolling Machine” and
H202 bang the acid on “No More Drums".
VIEW FROM THE TOUCHLINE: For all the
anoraks claiming the 303 is dead and
buried, this comp proves there's life left in
the old dog yet. 8 (KW)

EXPERIENCE

JACKPOT
PRESENTS...
GUERILLA
Jackpot

CONCEPT: Jackpot
get hold of the rights
tothe back
catalogue of the
groundbreaking
prog house label Guerilla, let their artists do
their remix thang and get the whole
caboodle mixed onto two CDs.

LINE-UP: Full Circle's Phil Perry mixes the
classic originals while Danny Howells
segues the remixes.

KEY PLAYERS: Where to start? The Drum
Club's “U Make Me Feel So Good" is sheer
perfection, while Jo Bogaert's “Water" is
sure to cause dancefloor hysteria second
time around. There's also great breakbeat
remix action from Girl Eats Boy and
Spooky’s Duncan Forbes, plus pumping
ones from Vegas Soul and Bedrock.

VIEW FROM THETOUCHLINE: A past-
present-future rewind through an
inspirational period in British clubbing. We
have much to thank Guerilla for. An
immaculate conception. 8 (KW\)

VERSATILITY

Independent Dealers

CONCEPT: Cutting edge Bristol drum &
bass compiled by urban breakbeat
dreamers Flynn & Flora.

KEY PLAYERS: Every oneis brand new
and exclusive, from the more trad Bristol
cuts suchas Flynn &Flora’s own
“Caramello” to the macho aggrandisement
of More Rockers' ragga-sated “Bongo
Music" and Roni Size's “Saturday” with its
horn crescendoes and punchy two-step
breaks. There are also good tracks from
Krust, Die and Suv, while More Rockers'
“Saying"” has a brilliantly unreal industrial
emptiness aboutit.

VIEW FROM THE TOUCHLINE: Minimal
breaks, delicate instrumentation,
compelling industrial soundscaping, ear-
bending basslines. A post-Mercury
long-player of integrity and innovation
from the Bristol imprint. 8 (BC)

T Shtros Oressation Presumtn

oty

Mty
CJ MACKINTOSH

TERRY FARLEY & PETE HELLER

COLOURS -THE
FULL
SPECTRUM
Limbo

CONCEPT:
Scotland's own
superclub Colours
finally gets in on this
new-fangled mix
album malarkey.
LINE-UP: Two CDs, the first mixed by CJ
Mackintosh, the second by Farley & Heller,
their first since their Journeys By DJ triumph.
KEY PLAYERS: CJ serves up an exclusive

@ MuzIK

you will!), then we can finally say that speed garage has arrived and is here to stay. For
that alone, you should buy this album. A “Greatest Hits" for 1997, for those who've
actually been listening to how the tide has really turned. 9 (BT)

SPEED GARAGE [
ANTHEMS vital
Global release

CONCEPT: Be the first clever
dick to sell a TV-advertised compilation with
the words “Speed Garage” splashedall
over it, and further entice hedonists with
clubland anthems from yesteryear.

KEY PLAYERS: Industry Standard’s “What
You Want" is pretty much the only unexploited
anthem here, sitting alongside Double 99,
De'Lacey,Nu Birth, Nightcrawlers and
some record by bloody Bette Midler!

VIEW FROM THETOUCHLINE: If
100,000 of you buy this compilation (which

dubplate remix of H20's “Nobody's
Business" alongside his usual purist garage
hand-raisers like the Mousse T mix of Anne
Nesby, MAW'’s mix of Atmosfear and Terry
Hunter's cover of “Harvest For The World".
Harley and Fella go for the darker side of
house with Chiapet's killa “Tick Tock”
alongside more trad garage-house stuff like
Sessomatto, Hannah Jones and Jephte
Guillaume's unforgettable “Prayer”.

VIEW FROMTHE TOUCHLINE: Not
exactly ariot of colour, but solid, reliable if
not stand-out stuff. Bit like the Scotland
footie team really. 7 (CB)

TOTAL SCIENCE 3

Black Market/MCA

CONCEPT: 14 track package of future-
defining drum & bass missives currently
doing the club rounds.

KEY PLAYERS: Principally Justice &
Blame's spicy, latin-inflected “Salsa
Flavour", E-Z Rollers extra-large “Subtropic”
and Mystic Moods' gratifyingly musical
“Sense Of The Summer”, not to mention
tracks from Flytronix, Omni Trio and Ellis
Dee. However, steer clear of the The
Underwolves' yawnsome “The Crossing”
and “Pressure” from The Collective, both
masturbatory jazzstep of the lowest order.
VIEW FROMTHE TOUCHLINE: Only just
fails to stand above many other jungle
comps largely thanks to a penchant for the
worst excesses of cumulo-nimbus
nonsense, but a highly worthy and
contemporary bag nonetheless. 6 (KB)

THIS IS STRICTLY RHYTHM 6

Strictly Rhythm, USA

CONCEPT: Highlights of the usual deluge
of house ‘n’ garage from Strictly over the
last sixmonths.

KEY PLAYERS: No exclusives because
Black Magic's “Do That Thang" is on the
way anyway. Otherwise, there's Ultra
Nate's smash “Free” (is there a compilation
thisisn't on?), Da Mongoloids' dangerously
hardfunkin' “Turn Me Out", the rousing diva-
led scream-up of B Crew's “Partay Feeling”
plus two tracks from M&S that illustrate why
garage dubs are rather exciting right now.
VIEW FROM THE TOUCHLINE: In spite of
the presence of UK garage stalwarts M&S
and the Kathy Brown anthem "“Turn Me
Out", much of this can't help but sound staid
in comparison with the energy and
innovation of the 1997 speed garage
explosion. Clearly not a vintage year for
Strictly Rhythm. 6 (BC)

DIGITAL MILLENNIUM

GPR

CONCEPT: One of Britain's formerly great
homes of electronic music roots around in
its archives.

KEY PLAYERS: It's all blasts from a very
glorious past, when UK abstract
electronica (or “intelligent techno” as t'was
then known) was at its peak thanks to the

likes of Mark Broom, Beaumont Hannant,
Germ, Luke Slater and Russ Gabriel.
Classics include Black Dog's “Virtual',
Plaid's sought-after “Scoobs In Colombia”
and Terrace's deeply moving “My Mirror
Image". Still, the second CD in particularis
probably not the best time-capsule memory
for the next millennium.

VIEW FROM THE TOUCHLINE: Enough
to bring atear to the eyes — some of the
finest moments of creativity from the early
Nineties. And afew we might want to forget
about too. 7 (CB)

OFF DA HEAD HIP HOP VOLUME 1
subvemive v mlm)ll‘i“‘-‘i UnNDEGReUN|
CONCEPT: Goget NN

some boys from New [=§f*4

York to pick out some Wgﬁg
of their favourite hip LR LF]
hop from that city
and mixit together
into abeats 'n’
rhymes
extravaganza.
LINE-UP: Native Son in the mix.

KEY PLAYERS: A good mixture of old
timers and newer, less familiar names
makes for a balanced team. The Beatnuts,
Camp Lo, MOP, KRS-One you should
already know well enough. But check out
the two tracks from Da Hard Head MC,
Sha’s vocal contribution to the Wildchild
track and the slightly old skool-sounding
cutting of DJ Uneek.

VIEW FROM THE TOUCHLINE: Not really
mixed in the way you might expect from a
hip hop comp, but the choice is impeccable
and if you like your hip hop to be straight up,
hardcore East Coast stuff with cracking
beats and abstract, jazzy samples, you'll
enjoy this. 7 (WA)

NIGELBENN &
DJRIDE
Powerhouse
CONCEPT: Nigel
Benn finally finds
his niche with the
speed garage
phenomenon,
here teaming up
with DJ Ride forthe finest in UK underground.
LINE-UP: Er, Nige and Ride, natch.

KEY PLAYERS: For the true players on the
scene, bypass Global's “Speed Garage”
album and meet overlooked pirate classics
such as Skycap's “Endorphin” gem,
Operator & Baffled's bouncy “Things Are
Never” and DJ Ride's huge David Sylvian-
sampling “Renegade Bass". Nigel Bennin
keepin™-it-real shock!

VIEWFROMTHE TOUCHLINE: Benn's
mixing is still not quite there, but the
selection shows why he's aresident at
Open When Shut at London's EC1. If

you loved Muzik's free speed garage CD,
dig deeper with this. Who'd have thought
it, eh? 8 (BT)

Reviews by Rob Da Bank, Ben Turner, Bethan Cole, Kieran Wyatt, Calvin Bush, Will Ashon and Kevin Braddock

SOMA QUALITY RECORDINGS
VOLUME 4

Soma

CONCEPT: Continue to prove to the world
that Soma are the one of the few labels
around worth buying on brand name alone,
and that you no longer need to spend any
extra cash on buying shrinkwrapped plastic
from across the water.

KEY PLAYERS: For those who took no
notice first time, opening cut “Emelia” by
Otaku is one of the most innovative and
heart-wrenching tracks of recent years.
Check out also Funk D'Void's “V-Ger", New
Soul Fusion's “Prelude” and the cunningly
entitled and completely unforgettable
“Future Remembrance”.

VIEW FROM THE TOUCHLINE: Witha
limited-edition CD featuring Slam'’s Orde
Meikle and Stuart McMillan in the mix, this is
amust for all heartfelt beat-barons who
can't afford a trip north to one of our
longest-serving clubs. A label which
develops with every rotation. 8 (BT)

FUTURE SOUND
OF JAZZ
VOLUME 4
Compost, Germany
CONCEPT: Top
German nu-jazz label
Compost Kohlsin
the favours for
anotherinits
excellent series of eclectic round-ups.

KEY PLAYERS: Seven exclusives, most of
them by ultra-obscuro German actsyou'll
never have heard of unless you're a natural
born citizen of the Black Forest. Oh, and
new Tosca and Hacienda tracks too. Of the
old stuff, Pressure Drop's drum assassin
“Unify” and Nautilus' warped trip hoppery
on “Nine Miles" stand out. Also included
are As One, Juryman, lan O'Brien and top
Jap jazzers Reflection.

VIEW FROM THE TOUCHLINE: Another
top notch album from one of the most
consistently innovative labels in the world of
groovy eclectica. 8 (CB)

Tho Futirg
Sound 0F Jozz
\ol, 4

NOODLES PART ONE

Noodles

CONCEPT: The certifiably insane Si Begg
(of Ninja Tune, Tresor, Language and
Mosquito fame) has a coat of many colours
and now he's got somewhere to hang it with
Noodles, his new label.

KEY PLAYERS: Anal Parade's
“Ansaphone” purely for the title and the
foghorn bass, the mad horn symphony of
Sand's “Desperate” and Begg's own
“Brothers And Sisters". Allthe tracks are
innovative though.

VIEW FROM THE TOUCHLINE: Witha
label policy of anything goes, we're
confronted with two minutes of belching

on the one hand and a country ‘'n’ western
epic on the other. Pot Noodles, by the sound
of it (pardon?— Hot Snack Ed). 6 (RDB)

ENFORCERS

Reinforced

CONCEPT: 4 Hero's ridiculously influential
Reinforced imprint take their crucial
“Enforcers” series of singles through to full
album status.

KEY PLAYERS: It's an exclusive-seekers
wettest dream as Dego and the boys call in
the favours from some of the biggest drum
& bass names around. When was the last
time you got the full wack of Doc Scott, J
Majik, Leon Marr, Aquasky, Seiji, Cold
Mission and, most crucially, Roni Size, DJ
Krust and DJ Die in team formation as
wings? The sound, for the most part,
pushes at the boundaries of dark, sci-fi-
tinged jungle.

VIEW FROMTHE TOUCHLINE:
“Enforcers” ? Not just the law but the New
Jungle Order too. 7 (CB)
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Reviews by Ben Turner, Calvin Bush, Rob Da Bank, Dave Fowler and Kevin Braddock

ROBERT ARMANI/DJHELL
Metal/Dans Le Parc

Random

ROBERT Armani and DJ Hell take Gary
Numan's originals, tie him up and assault
two of his tracks “Metal” and “Dans Le
Parc” as part of a bigger remix project.
Armani leaves the essential electronic riff
and rolls it over his typical “Circus Bells”
bangin’ beats while DJ Hell's minimal
techno compliments Numan's French
ramblings. Are friends electric? Nope, but
they're pretty funky. 7 (RDB)

Nigel: “Gary Numan? He had all that make-
up, like another version of Boy George,

didn'the? He was alright, but| wouldn’t buy

one of his records. And | ain’tgonna start

now! | don’t know what kind of music this is,

what it would come under. Too hard for me.
If | was going to remix him, I'd make it
underground. Techno so niggers can
dancetoit!"3

BRIAN DAMAGE

Disco Tragedy

Quality Control

DAFT Punk and Fatboy Slim bump into
each other in Rio during carnival, get high
and cutarecord. Brian Damage finds the
dubplate and releases it as this hi-octane
bigger-beat disco record. Swirling flurries
of drums, trumpet stabs and a funk you
can't hold down jump out of the speakers
and dance like mad things. Watch for the
fluffy needle breakdown, then call the
emergency services. 7 (RDB)

Nigel: “This just seems to drag on and on
and on and on and nothing much happens.
Ithought when the breakdown came, there
was some duston my needle. | was going
to pick it up and blow on it! Doesn’t work for
meatall’ 2

JUNGLE
BROTHERS

1 Jungle Brother

V2

THE follow-up to
“Brain” has few
surprises. Thisis
the extremely
experienced and
therefore somewhat conservative Jungle
Brothers, after all. Butit's upstaged by the
awesomely funky Urban Takeover (Mickey
Finn & Aphrodite) who pound away with
what looks, on close analysis, very much
like the apotheosis of hip hop and jungle's
blooming love affair. Terranovaand The
Stereo MCs also provide mixes. 8 (KB)
Nigel: “What's this music called? Jungle
Brothers? Nah,don’t know them. Half of
the hip hop, | can't understand anyway. |
can'tunderstand whatthey're saying. I'm
lost. I never buy no hip hop. | did meet Fab
Five Freddy once outin Ibiza!’ 2

E-DANCER

Heavenly

KMS, USA

KEVIN Saunderson, he of Inner City fame,
returns as the E-Dancer following on from
the underground success of “World Of

with all the trademark piano and analogue
tricks we have come to expect. “The

H E was “The Dark Destroyer", one of the finest British boxers in
In his time, he held both the WBO World
Heavyweight belt and the WBC Super Middleweight belt too. But
now he's concentrating on administering sucker punches to
dancefloors around the country as his DJing career takes off. This
month sees the release of his first mix compilation with DJ partner DJ
Ride on Powerhouse Records. He is NIGEL BENN and whatever he says
about this month's singles, we're not going to disagree because, heck,

the last ten years.

we like life. Okay?

Human Bond" rolls on the largest sub-bass
around, showing the pretenders just who
the boss really is. Write out 100 times ‘|
won't make music unless it's as good as
this". 8 (RDB)

Nigel: “Kevin Saunderson? | know a boxer
called Kevin Saunderson. This is onthe
same tip as the Christopher Justand
Surgeon records, but | think | could
definitely listen to it. I'm more into what
people calltechno-house, music with a
really good bassline. The Wiggle kind of

i sound. | said to myself‘I've got to start
i branching out more’ and the guys in Swag
Deep’. Looping, twittering old skool techno :

in Croydon played me some wicked stuff.
They got me into it. They call ittechno-
house but |wouldn’t know, would 17" 4

i OPTICAL
i Moving 808s
i Prototype

i playerand used to be in Spiral Tribe.
i Musically, “Moving 808s" broke the sound
i barrier before any car did with its rippling

i Nigel:“I got senta V Recordings
i compilation, but I'm not really a jungle man,
i soit's notright for me to criticise the music.

guest reviewer: Nigel Benn

THEninth release on Grooverider's label
doesn'tdisappoint. Hyped by many as
natural footstep filler for Roni Size, Matt
Optical worked on Goldie's new long-

bass and funky hi-hats while “High Tek
Dreams” darkens the skies with its skeletal
beats. Like arollercoaster, shit-scary but
enjoyable. 8 (RDB)

I'm not going to puta man down for a music
which is not my music. Some jungle I can
listento - like that V stuff. | once heard
Grooveriderin Ibiza four years ago. He
seems to be doing okay and people enjoy
his music so I'm notgoingto putitdown!’ 5

WAY OUT WEST

Ajare

Deconstruction

THREE years on and WOW's seminal
progressive thumper is exhumed from
Decon's dusty vaults, polished up with
some new mixes and voila. The classic
“Ajare” female refrain will jog your memory,
with some help from Brothers in Rhythm
and Matthew Roberts whose “Cloud 10
Mix" is perhaps the most innovative. They
were originally signed on the strength of
this tune. It's easy to see why. 7 (RDB)
Nigel: “The Matthew Roberts mix is alright, |
likeit. Itsounds like the finished article, it's
gota good bassline toit. There’s not much
toit, butit sounds crystal clear. Unlike alot
of the others we've played. Really, really
thumping. I've never heard of Way Out

West. Nick Warren? Nah, never’ 8

PROPELLERHEADS

Bang On!

Wall Of Sound

THE Props appear to be taking their cues
from Motorhead these days, judging by this

i 5,000 onlyfiller until the Shirley Bassey
i team-up sees the light of day. “Bang On"

itselfis an
iresponsibly fast
big beat monster,
and largely
mmu““[mm disppointing.
Luckily, the B-side
isawelcome
rerelease of the
Adidas ad theme,
last year's “Dive” which uses an antique
hardcore riff and whooping sirens to
maximum headbanging effect. 6 (KB)
Nigel: “This sounds like hardcore, innit? It's
like that Prodigy single, ‘Firestarter. Maybe
they should have some alligators and
people with their hair like that. This is okay.
Maybe I've got to go and look out some
Adidas and see if they fit better now!” 3

PLASTIC GURUS

No Driver

Thursday Club

AWORTHY attempt to amalgamate
everything from the past fifteen years
(electro, hip hop, house, drum & bass,
techno) from one of the much-touted kids
on the nu breakbeat block, Rennie Pilgrim.
Is this big beat pretending to be techno, or
vice versa®? Noidea. Butdon't phone —it's
just for fun. 6 (KB)

Nigel: “There's like so many... Whatis
breakbeat now? [tjust sounds like spooky
music, that’s all. | don’t understand this,
doesn’tappeal to me whatsoever” 2

RONI SIZE/REPRAZENT

Brown Paper Bag

Talkin' Loud

FEW remixers are up to the task of taking
on Reprazent, but Photek naturally .
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SOMORE

| Refuse (What You IWant)
Locked-On

THE biggest underground
garage vocal of the year is the
“What You Want/What You
Need" track which first
appeared as Somore on |
Records and was then nicked
by Industry Standard and
G.0.D. 3. The track was then
given anew lease of life by a
pumping R.I.P. remix of
Somore which, to these ears,
should turn the track into the
Nightcrawlers of 1997. It's that
strong. Just to confuse things,
Industry Standard have
remixed | Refuse” for the
Locked-On release, while
Industry Standard is now
back on the streets via
Northwestside. But Somore
is the version you want, ifonly
for that awesome R.I.P. remix
which proves that you don't
need ajungle bassline to
make the defining speed
garagerecord. 10 (BT)

Nigel: “llike it. It's gota good
rhythmtoit. I could play thatin
London or up north. | know the
originaland| likeitalot. I've
gotitsomewhere around. The
mixes work. The Ramsay &
Fen mixis the bestone.
They're doing alright, I've gota
couple of theirtracks. Thisis
more the sound I'minto. Alot
of women like vocals, sothisis
more forthe ladies. A lotof

people like to sing alongto it. It's fast and you have to movetoiit. A lot of the tracks
we've listened to were total noise. Thisis a finished product”’ 8

Nigel Benn's (T[]

qualifies. His rerub kidnaps “Brown Paper
Bag"'s wonky double bassline, pins it down
toarack of razor sharp beats in a dark room
and does very rude things to it. Awesome.
Left to his own devices, Size concocts
“Western", a magnificent six gun-themed
epic which makes PFM's track of the

same name end up sounding like
“Bonanza” by comparison. 9 (KB)

Nigel: “What do you call this? Jungle?
Drum & bass? | don’tknow, I'm justa boxer.
The bassline on this is really kind of heavy.
He won a prize? The what prize?” 3

BLACK STARLINER

Rock Freak EP

WEA

INVECTIVE and extremely infectious
breakbeat pounder from the hard Liners
which cunningly annexes a bag of old

school hip hop inflections — vocoders,
electro blips and general roll-out-the-lino
trickery — and very much does what it's
expected to do. Flip over for anumber of
highly entertaining bhanghra/hip hop
exercises, in particular the James Bond
stylings of “Shoona”. 7 (KB)

Nigel: “It's Asian? Like Apache Indian? I've
gotIndians living nextdoorto me. Shalll
bringthemin and letthem hearit? It
sounds to me a bit like a reggae beat” 1

DRMOTTE & WESTBAM

Sunshine

Low Spirit

THE official Love Parade track from the
founder of Berlin's Ecstasy fest (Motte) and

i the DJ most associated with it (Westbam).
i Not surprising, then, that this one has
i pushed afew hot buttons on the continent,

where it has already reached the dizzy
heights of Number five in the German
national chart. Back in Blighty, “Sunshine”
is a favourite with Peter Tong, and with
mixes from Stretch ‘N' Vern and Future
Funk, pretty much everyone else, too.
Massive. 8 (DF)

Nigel: “Where’s that sample from? |
recognise it. | only like this because it's got
that ‘walkin’ on sunshine’sample init. But
apart from that, itdoesn’t do nish for me.
You have to be off your trolley to getinto
this. [Laughing] Brothers can’treally get it
togetherwith this kind of music! We have
aproblem, you know? Brothers can’t work
itoutl”3

BRAINBUG
Benedictus

Positiva

THE latest chart-
bound project from
“Nightmare”
producer Alberto
Bertapelle,
features his
trademark orchestration interspersed with
aBenedictine chant recorded live on DAT in
the Venetian foothills. Club mixes come
courtesy of Brainbug himself (check the
especially effective “Club 69 Mix"). Plus
there's aMediterranean progressive mix for
dreamier dancefloors. This couldn't fail to
chartitittried. 8 (DF)

Nigel: “l like that Boris Dlugosch record on
Positiva. This is not my kind of music. Itjust
doesn’twork forme!’3

PAUL VAN DYK

Words

Deviant

THE Berlin wunderkind takes a break from
his interminable Brian Transeau remix
project and links up with Toni Halliday, once
of guitar-slingers Curve, to serve up this
sublime slice of blissed out trance.
Reworkings on this double-pack come
courtesy of Quattara, Mana and Curve.
Additionally there are three versions of
storming new cut “Moonlighting”. Top tune,
top value for money. 9 (DF)

Nigel: “[Listens]I'm not even going to go
throughthe whole double-pack you know.
Oh, alright then. When you're in America,
you get all these double-packs and there’s
one mixwhich you really like but the other
fuckers don't work for you. | know withinin
the firstfew seconds if I'm going to like
something or not, and | don't like this at all.
I'm an underground man but | can still listen
to techno, house and most progressive
stuff. But this track doesn’t do nothing for
meatall’2

GROOVE CHRONICLES

Angel Body

white label

CONNERREEVES

Read My Mind (Groove Chronicles Remix)
white label

GROOVE Chronicles is the work of
Noodles from London’s Release The
Groove record

| store, and right now
his production
eclipses the work of
not just all speed
garage producers
out there, but also
half of the r&b
community as well.
He's that hot. His illegal bootleg of the
entire vocal from Motown artist Johnny Gill
on “Angel Body" is one of the most sought-
after records of the year, while the Conner
Reeves rejig is nothing short of perfection.
Genius. 9 (both) (BT)

Nigel:“l can’t believe it. The record where
you don'twant no vocals and the Conner
Reeve mix's gotvocals onit! It's what's
happeningin London at the moment. A lot
of garage is very laidback but this would
workin a darker club. I've had the Johnny
Gill bootleg a while. Why don't you bring
some new records! It's inthe same vibe as
the Conner Reeves remix but the other
one’s more me!’ 7 (Conner Reeves) 6
(Groove Chronicles)

CONNER REEVES READ 1Y M

DEM 2

Boston Experiments

Locked On/New York Soundclash

NOT from Americaas the name may have
you believe but from sunny old Romford!
Yes, “Boston Experiments” is proof of how
the entire East London community has
shifted from jungle to underground garage,
with one cut called “Loveless” currently
being hammered by the capital’s pirate
stations. Already licensed to Locked-On,
the trackisn't quite Tina Moore, but it'll
certainly do for now. 8 (BT)

Nigel: “I've got this. I've had ita while,
actually. I've been playing out “Northern
Lights” most. I'd definitely play itin London
and up north” 6

GLOBAL COMMUNICATIONS

The Groove

Dedicated

WARNING! This package contains three
records, nine tracks and one hit. In another
trademark detour from the norm, Tom and
Mark dig into the past pulling out a live jazz-
funk jam Lonnie Liston-Smith would be
proud of. Remixed by The Modwheel (Tom
Middleton himself) and Palmskin
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Productions, it's Dego from 4-Hero's mix
which pulls the rabbit from the hat with a
funky chugger filled with soul. Instant
rewind. 8 (RDB)

Nigel: “[Doing a bizarre dance routine]
What do | call this dance? ‘The what-speed-
does-this-play-at' dance. This doesn't
really work for me. It's gota good bassline,
butthat’s allitis. Pure bass, no rhythmto it
ornothing. The Modwheel mix is the best
one, but it could do with a vocal to make it
more uplifting” 6

SOULSHOCK

One Good Reason

Maxi, USA

MITCH Moses on production, Angel
Moraes on remixes and unquestionably the
best record out of New York this month with
aharmonica onit. Infact maybe the best
ever. The “Moraes Dub” is the one to head
for, the kind of head-spinning, black-hole
hypno-fuck groove which proves Moraes’s
greatness lies in his awesome awareness
of the power of minimalism. Tenaglia would
call this twisted. Twister, more like it. Gale
force, mate. 8 (CB)

Nigel: “Atone time, it used to be all the
American DJs - Louie Vega, Roger Sanchez,
Dave Morales, Todd Terry —all of them. In
the late Eighties and early Nineties, it was
all the top American DJs | used to enjoy. |
have to say that now, | think people like Tuff
Jam, Dreem Teem, DJ Ride are the ones that
are doing it. They’re making the music now.
Before the Ministry used to be all totally
Americans. Now you see a lotof the
London boys doing their thing. This track
doesn'timpress me whatsoever’ 3

ARMAND VAN HELDEN VS PUFF
DADDY

It's About The Benjamins

Arista

HEAD for the hills! Lock up your original
versions! Van Helden is on the remix
warpath again. This month, it's the Rolling
Stones, Janet Jackson and now, rap’s
biggest playa, Puff Daddy. It'satypically
ragga-garage piece of ruffness that plays all
the right cards. But now the whole sound is
degenerating into DIY insta-cheese, this is
verging dangerously close to parody,
particularly as the "Ain't Armand” jungle mix
on the flip won't exactly have Roni Size
crying into his cornflakes just yet. 5 (CB)
Nigel: “I like Van Helden stuff. This is okay.
Good basslinetoit. It's a bit underground.
It's got a bit of hip hop and a lot of different
beatsinthere. llike it. What other Van
Helden stuff dollike? I dunno. ’'mnota
trainspotter. | guess I've just gota good ear
for a variety of music. | think I'd play this

{ more up north becausethe clubs I play in
: London are alot more underground.

They’re more reserved in London, more
like connoisseurs, you know? Up north
though, it's more banging” 7

: SEX-O-SONIQUE
i IThought it Was You
i ffr

NOTHING to do with femme DJ Sonique,
“Sex-O-Sonique” is actually those
incalculably cheeky Full Intention boys
(whose spiffin' “America” is also rereleased
this month) working yet another Seventies
memory for the cooler Nineties dancefloor.
This time round, it's Herbie Hancock's
distinctive “Thought It Was You'", smoothed
out like pizza dough across an infectious, if
low-key, bumpy groove which goes easy on
the quattro formaggio. Salt City Orchestra

i mixes to come. 7 (CB)
i Nigel:“l know where that sample comes
i from. Way, way back. To be honest with you,

| can't remember what the name of it was.
Not a bad track though. It's more like... |
think the gay crowd would like this track.
Nah, | don't have any Herbie Hancock stuff.
Full Intention? Nah, don’tknow thematall.
Ain'tgotaclue. | might play this atthe
Ministry where people who know the
original would probably appreciate it” 6

ERYKAH BADU

Appletree

MCA

IF you haven't already discovered the nu
soul joys of Erykah-
kah-kah's
“Baduizm’, you are
clearly some sort of
Neanderthal
unfortunately

| timewarpedtoa
place where cave-
painting is no longer
whereit'sat. Ifyou
have, then you'll already be sworn forever
unto the infinite pool of sensuality that is
“Appletree”. No speed garage remixes is
the main shock here, particularly as, on
close examination, it would appear that
Erykah Badu's been getting her singing
lessons from the first lady of warble — Rosie
Gaines! 8 (GB)

Nigel: “l do actually like all the mixes on this.
It's really good, | like it. It's more like that,
what do you call it, that R Kelly kind of
music? And | like her voice as well. | didn’t

i know her name, butwhen | heard her voice,

I recognised it. | was neverreally a soul boy.
When | was younger, | was a teddy boy!
Don'tfucking laughl! Then | gotintothe
reggae systems”’ 8

NALIN & KANE
untitled
Superfly Limited, Germany

on'em. 9 (BT)

NALIN & Kane can do no wrong, as yet another old production is taken from the vaults
and projected smack in the middle of British dancefloors. A cinematic opening with
rumbles of thunder announces the arrival of an evocative female vocal, followed by a
live-sounding broody bassline with vicious hi-hats and handclaps. Coming in at just
under 10 minutes, the track swims along and develops into a beautiful Ecstasy-
fuelled anthem which will live with us long after the comedown. If Paul Oakenfold

and Nick Warren are your bag, then this will become as important to your Saturday
night out as finding your spot on the podium to hear the two start their residencies

at Cream. Nalin & Kane have officially buried the now abysmal Jam & Spoon. Good

Nigel: “Have | heard of them? Nah. What music would you call this? | wouldn’tknow
what you would label this as. | ain't gota clue, | really haven't. | might play this... If |
wentto club and they were listening to music like this. Atthe end of the day, I'm just
playing for the public. It's notbad. To me, this is more like kind of chill-out music” 4

SURGEON

BasicTonal Remakes

Tresor, Germany

REMIXES from Surgeon's so-hard-it-hurts-
but-in-a-tickly-kind-of-way “Basic Tonal

i Vocabulary" There's fourinall, two (“Intro
¢ Version II" and “Krautrock Version II”) of

which knock 45 shades of shit out of the
minimal manifesto with a turbo-charged

i piledriver. Flip over for the really interesting
i ones— Scorn's Mick Harris setting

“Waiting" adrift in a purgatory of lethargic,

i warped metallurgy and Surgeon's fucked

i dubskank on “Depart”. 7 (CB)

i Nigel:“It's gota good, good bassline butto
i tellyouthe truth, I'd have to be fucked up

i bigtimeto getintothis. Maybe if itwas

i played ona big sound system, it could take
i youthrough. Butifitwas atinny little

i system,itwould getto my head and I'd have
i tocomehome. It'shard, it's very hard.

Harderthan | usually like” 2

| CHRISTOPHER
JUST

I'm A Disco Dancer
Slut Trax

FIRST release on
Jockey Slut's new
label and debuts
don't come better
than this. Unforgettably groovy with tinges
of New Romantic meets minimal techno,
this has a Stephen Hawkins-soundalike
proclaiming “/'m a disco dancer/And a
sweet romancer”while allaround hima
fearsomely bleep-heavy beat pummels your
hips while you grin so hard you better be
careful rictus don't setin. Love Dave

i Clarke's personalised remix too. 9 (GB)
: Nigel:“Ohdear. No. Notmycup ofteasoI'm

notgoingto listentoit. | can hearthe beats
straight away and | know if I'm going to like it
ornot. I'madisco dancer - Nah work! Too
much of that would give me a headache!” 2

me on and ride...

Pete Tong's "Essential New Tune"
includes mixes by Joey Negro
CD, 12" & MC Out: 20th October




The Christmas Issue of Muzik (January Cover Date) will
be on sale on December 3rd. This is one week earlier
than usual. The advertising deadline is November 17th.
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/ Mixes by :
“Wicked Funky Workout” - Joanna Massive Modwheel

Release date 17th November Distributed by Grapevine | Palm Skin

ESAE
RESISTANCE IS USELESS
Tel no. 01268 565672

V=XXNEXANY

recordings
a compilation

BASEMENT JAXX - FLY LIFE, SAMBA MAGIC,
BELO HORIZONTI - THE HEARTISTS, CORRINA JOSEPH - LONELY.
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Busted Wagon VIIaI
Toko
A damnfine record. LT
And it's made in Britain too.
® ./ Sheffield’s Alec Greenhough,

Paul Ingall and the incredibly
talented Si Brad knock up a
gorgeous slice of instrumental
house. Think David Sanborn over
the slickest mix of lush chords and
fat beats and you're nearly there. Quality.
0Oh, and Salt City turn in a tasty dub tee. 10 (kM)

: play somefink uplifting” Ted.
Pester the record company, you

singles

LOLLETTA HOLLOWAY need this dub. 8 (TF)

Hit ‘N’ Run

Vicious Muzik DAVE ANGEL VS DJ TONKA
“Uplifting” is amuch misused Funk Music

word these days. Music that Island

raises the spirit rather than some
insipid cheese that raises hands is
the preferred meaning for this
stone cold classic. Johnny Vicious
stays close to the Salsoul vibe,
justfiltering out the groove and
givingita 1997 toughness. 9(TF)

GYPSY KINGS

AmiWaWa

US Atlantic

The original kings of the Balearic
vibe get a cool Masters At Work
remix that keeps the Spanish
flavour of the band, just adding a
funky backbeat for those splendid
Gypsy King vocals. Atimeless
European-New York match made
in heaven. 8 (TF)

BASIC

All True (African)

King St

Coming on very much like a 1997
version of “Open Your Eyes", this
Afrocentric slice of deep house
works both as adancerand a
home listening/radio record.
Deep black spoken male vocals
and alive flute complete a very
cool record. 7 (TF)

BIG BANG THEORY
FEATURING CAROLYN
HARDING

When U Touch Me

z

Produced by Seamus Hajiwitha
little help from the prolific Dave Lee,
the wonderful Ms Harding belts out
asultry, sensual song overan
authentic boogiefied Nineties
disco groove. Further proof that
UKhouse doesn'tall have tobe
Jekyllsamples and five year old
Kerri Chandler drums. 8 (TF)

LIGHTHOUSE FAMILY
Raincloud (Remixes)

Wildcard

A separate promo only, this Mark
Pichiotti dub has wild, tribal
drums and a bassline to die for
with enough big moments to
satisfy even the most “Oi mate

Afunky collision of distressed
disco which should certainly
appeal to all the trackheads out
there. Ajazzfunkfeel keeps
things the right side of “cheeky"”.
Much more DJ Tonka than Dave
Angel but still pumping. 7 (TF)

DOC MARTIN

Never

Shahoom

Another top release from the fine
northwest indie. A deep groove
with a “Locksmith” bassline and
an uncheesy samba breakdown,
alltopped with some cool Rhodes
keys and an overall funky vibe that
is extremely danceable. 8 (TF)

DiQ

We Are One EP

Filter

Atimely re-issue of Glaswegian
Paul Flynn's finest moment to
date featuring a Carl Craig mix
that displays his progressive
thoughts while staying close to
the original. On the flip the Freaks
(Luke Solomon and Justin Harris)
get togrips with Flynn's lick of
Francine McGee's “Delirium” in
the modern style that the kids of
today love. 8 (TF)

THOSE NORWEGIANS

Da Kingue D'Mazda

Paper

Paper sneak one of the darkest
cuts from the Norwegians
“Kaminzky Park" album onto a nifty
little ten-inch. Bit of anon-event if
you've got the album, but a very
tasty slap ‘n’ paster with one of the
best B-movie style vocal snips for
sometime if you don't. 7 (KM)

ALLERGY

Intuition

Soma

Lou “Trackmaster” Robinson
takes time out from his
spellbinding Scan 7 project on
Underground Resistance to join
up with the unfortunately-titled DJ
Reggie for this four-tracker. The

lead cut “Intuition”, is all clever
beats and fly jazz electronica.
Pitch down for maximum
satisfaction. 8 (KM)

NH2 & MASTERD

Deeper EP

Crucial Sounds, USA

Nigel Hayes teams up with some

trainspotting

Reviews by Terry Farley & Kevin McKay

guy called Mandell. “Basically
Deeper" is the cut to choose,
rubbing up a Nu Yorican angle on
the Basic Channel sound. Like
Mood Il Swing in adark and dingy
basement and only for the most
locked-on floors. 7 (KM)

KEVIN YOST

Plastic Jazz EP

Guidance, USA

The Hicksville house head
continues his rise to the top with
another hotter-than-hot four-
tracker. All four cuts spell pure
quality with a capital “P" and a big
fat “Q", although the spliffed-out
hazy moods of “2 Wrongs Making
ARight” is the one for me. 9 (KM)

UFO

The Planet Plan (Remixes)

Talkin’ Loud

DJ Die, Carl Craigand UFO
themselves take care of the most,
while the Yellow Productions mob
jumpin tosort out the housers.
Pure U-Star/Dimitri/Faze Action
style quality wigged-out
discomania with tons of cool and
healthy servings of good old-
fashioned funk. Classy. 7 (KM)

: AKWAABA
i Phlox

Disc-Function
Disc-Function continue their
riotous series of releases witha

: three-tracker from St Albans.

: Slow, groovy disco smooching
: with Idjut influences abound.

i Picked up forthree lagersand a

couple of joints so they say. Nu
bizarre house, anyone? 7

JOHNNY FIASCO
Subliminal Passage EP

Large, USA

The downright floor-stomping

i Johnny Fiasco drops another fat

: oneforthe brilliant Large. And, as
: usual with the Red Dog regular,

i there'sakiller cocktail of jackin’

i work-outs and lush, slow-burning
: grooves on offer. Respect. 9 (KM)

: NUODYSSEY/ESSA

: Departure Lounge/Pinhole Burns
: Paper

: Difficult to follow up the perfect
i house that was “Paper Music

i Issue 2". And,comparedtoit,

¢ Papers 17 and 18 kind of

disappoint. Compared to
everything else around, though,
they're class. Nu Odyssey slam
together the first house-to-jungle
back-to-house record (ala Slo
Moshun), while Essa drop some
T-Connection inspired house.
Choice. 8 (both) (KM)

albums

DiY COMMUNICATIONS
DiY 2922 Days

iy

The Nottingham standard-
bearers for the deeper side of the
house groove celebrate 2922
days of frontline action with the
kind of compilation that's so
good it makes you wish they
weren't such lazy bastards that
they only put records out when

: thebong has finally been
i extinguished. Exclusive remixes

from Love From San Francisco,
Muzique Tropique, Freaks and
more, killer new cuts from Fresh &
Low, Brooks and Mayo plus
oldies from Essa and Nail. An
excellent package. 8 (KM)

lahel stable

Dylan Barnes, label partner of Seb Davey, on
SUNFLOWER, South London's latesthot potato

What are the aims of Sunflower?
Originally, just to setup a label where we
could do exactly what we wanted
musically. Loosely based around the
idea of jazz-funk music with no
boundaries. But!'ll release anything as
long as llike it. That's the most
important thing.

Which artists have you released tracks by?
Irecord myself as Earl and the other acts
include Mutany, which is a collaboration
between myself and Simon Ratcliffe
from Basement Jaxx. We've notdone
much recently because he's beenbusy §
with the Jaxx stuff but we've been best
friends from old and used to be in funk
bands together. The other artists are
Prophets Of Sound, which is myself and
Jem Panufnic [he runs Spirits Of Inspiration —
amore breakbeat orientated imprint]. The
last one is Mae-i, which is a track | signed
from the American Mo-hop label.

Which records have been your biggest
sellers so far?
It's close, either “Bliss” from Mutany's
“Give" EP or Mae-l “Sweet Feeling’, the
Ratcliffe mix of that did really well.

What do you think of the UK house scene today?
llove alot of the underground stuff that's coming
out but 'm not too into the gangsta stuff of speed
garage. No disrespect to the peopleinvolved, but |
feelit's all been done before, although they have
donealot to put garage back on the map. Asfaras

the other UK stuffis concerned, I'm either into

the retro style or the more American

sounding stuff. Basement Jaxxand
Cirispin J. Glover have both been doing
great work recently.

What have you got planned for the rest
of theyear?

There's are-release of Mutany's “Bliss”,
hopefully with mixes from Masters At Work.
Their possibly gonna license it for MAW.
It's still in the balance but they
approached us and Seb’s going over
next week. The idea is that they mix it
and put it out over there and we have it
for the rest of the world.

And the future?

Basically, as a label to survive. | think that's the
thing now. There's alot of great labels out
there that don’t make it past three
releases. Thatand to keep pushing the
south London sound.

The next release on Sunflower will be by
Larl. Look out for the Earl mixes on the
new Cooly’s ‘Hol Box’ single o n Sole Music
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Trouble On Vinyl

Having sealed its
reputation as one of the
premier labels on the
jumpier dancefloors, TOV
unleashes a mammoth,
well-earned showcase.
Huge tunes are in
abundance from the likes
of DJ Red, DJ Kane, Special
and IQ Collective
alongside guest
appearances from Gang
Related and a killer from
Future Forces Inc.,
making the shortleap

» overfrom Hardware. 10

.
singles
SOURCEDIRECT
Capital D
Science
Perpetrators of many a special
moment in the past, the deadly
duo have created a monster in the
uncompromising, revolving sonic
mayhem of “Capital D", hauntingly
driven by adomineering acidic
hook. Absolutely mesmerising,
it'sone of the year’s finest.
“Enemy Lines" provides more
wondrous neurotic intensity. 9

FUTURE ENGINEERS

The Silence

Renegade

The Future Engineers dish out
some rare drifting on “The
Silence", a celestial brew of
massive harmonious pad
sweeps, loping subtonesanda
good old crashing “Amen”
groove. There's more heavenly
indulgence on “Shattered". 8

IN-DEEP

OnTop

Hard Beats Inc

Afresh guise for Perfect
Combination on this youthful
Formation subsidiary, this is
nothing to do with the similarly
named outfit on Urban Flavour.
It's a dark journey through mystic
keys, nervous string washes and
asub-heavy fractured groove for
“OnTop". “Descent” injects
plenty of aggressive electronics
into the rhythmic interplay. 7

BLADE

Velvet

Noir

Blade explore lively jazzual
territories on “Velvet” for this
second outing on Noir, as
squealing sax stabs and moody
vibes fly about a melee of
machine beats and clanging
percussion, exploding into a
driving funk bass groove. “Duel
Fuel” treads a similar path. 7

TORUS

Fuse

Reinforced

Excellent debut from the mighty
Reinforced stable, headed by the

@ MUZIK

melancholic key delights and
swirling sound FX of “Fuse”,
riding a full fat, dubbed-out beat
monster. Flip to “Shift" for an off-
the-wall mystical gem, with
sparse breaks playing against
seductive synths and soul-
soaked phases. 8

THE KRAFT

Feel Good

Charged

Secondrelease for Swift's own
imprint. The Kraftaim for the harder
dancefloors with bizarre bending
strings, soaring vocal hooks and
the twisted, distorted bass
crunching of “Feel Good" getting
straightto the point. “JustRoll” has
amore minimal attitude as spatial
grinding tones writhe around an
unrelenting flanged beat. 7

HIDDEN AGENDA

The Sun

Creative Source

The Newcastle duo delivera
delicious slice of unique jazz
styles in the epic, melodic
complexities of “The Sun”,
gradually evolving into a hazy
crescendo of passionate keys,
organ harmonies and extended
string warmth. “12 Seconds”
dives gloriously into tech-funk
waters with its shimmering synth
glides and dizzy key swirls. 8

DJ SKIPS

Skipps 1,2

Smokers Inc

New artist for the Smoker Inc
camp fits firmly into the program

i with the solid dancefloor flow of

“Skipps 1,2", built around some
effective bass switching before
reaching its crashing climax.
“Amazing Bass" adds eerie
textures to feverish stepping
breaks and mangled caustic
meltdown. 7

TECHNICALITCH

Stronghold

Moving Shadow

Technical ltch return with their
latest manic industrial collage. A
wealth of discordant electronics
and alarming chimes lead into the
distorted b-line pounding of
“Stronghold", letting rip with a

furious crashing surge. Turnto
the flip for nightmare sound FX
and frenzied machine beats. 7

SCORPIO

Trouhle

v

The first release fromthe
illustrious V stable since the “V
Classics" album some six months
ago. They're back in the fullest
effect with the storming hypnotic
bass expansion and delirious
string washes of Scorpio’s
“Trouble”. Head to “Division" fora
blistering chopped-up distorted
jazz-funk jumpster. 9

DOPE SKILLZ

Tighten Up

True Playa'z

DJ Zinc once more with another
fine blend of spaced-out funk
flavas, as echoing bass licks and
dramatic string sweeps flicker
above asolidlayered breaks
workout, pumped with an
infectious, well-rounded b-line.
The melancholic flute licks and
nasty analogue tweakings of
“Blocked" exhibitameaner edge. 8

TUNDUSKA

Blush Response

Funk21

Tunduska indulge in some

serious dreamworks with their
debut for Funk 21, matching huge
ethereal morphing padscapes
with stuttering snare rhythms for a
seductive journey on “Blush
Response”. “Comet Theory”
draws on similar emotions, with
added swing and thumping bass
power. 8

LIFTIN’ SPIRITS

Surreal

Liftin’ Spirits

Stalwarts from the sister label of
the very marvellous Ram stable
return with a tidy piece of future
funk in “Surreal” with its misty
chords and soulful wailing
erupting into a dynamic mix of
dense electronic twisting and
double bass tones. Flip to “Make
It Happen" for a typically polished
rolling sci-fiworkout. 7

G-SQUAD

High And Dry

Cold Steel

G-Squad and Kenny Kenjoin
forces for their new imprint, aimed
at the harder beat fraternity,
clearly evident inthe harsh,
reverberating acidic tones and
growling noise bursts of “High
And Dry". Check the remix of “Jo
Bad" for more mangled
exploration. 7

KING KOOBA

Kioke

Second Skin

Third and best release for King
Kooba, combining enchanting
live sax meanderings from Andy
Ross with lazy keys for a smoky
freestyle jazz vibe, held together
by the funkiest of swinging
grooves. Hidden Agendaadd to
the mood with a cavernous
stripped-down rework,
incorporating some ingenious
vocodered sax effects. 8

RUDE & DEADLY

Give Me A Dubplate

Smokers Inc

Originally released some three
years ago on the now defunct
Unity label, Rude & Deadly
resurrect their biggest moment
with afresh 1997 update. All
those classic ragga samples are
still in there with the addition of
some hefty bouncing bass
distortion and alazier chugging
groove for that extra head
nodding feeling. Youalso get
another chance to grab the
original on the flip. 7

DECODER

Decoder EP

Tech ltch

Decoder branch out into double
pack land, and a very worthwhile
move itis too, with the legendary
Peshay kicking off with atearing
rendition of “Circuit Breaker".
Then it's on to the minimal thriller
beat funk of the blinding “Jazz
Station”, through to the excellent
eclectic electronic experiments of
“Defect"” via the rolling acid funk
of “Programme 5".9

albums

SOULJAH

Urhanology

Hardleaders

Premier junglist label
Hardleaders' first foray into the
artist album market comes up
trumps with this exceedingly
versatile selection from Soul Jah,
which ranges from the vibrant jazz
stepping intricacies of “Roar” and
wobbling bass madness of “The
Caller" to the hardcore, drum
crashing of “Fade [l Black” and
technoid drum power of
“Machines”. All done with great
consistency in the process. Like
many alabel’s compilation this
year, it's definitely a winner. 8

VARIOUS

Metalheadz Limited Edition Box Set
Metalheadz

It'sfinally arrived and it's not
going to be around for long, so

i besureto place yourorders at
i once, or forever regret your
laziness. There are only ten

thousand of this specially
packaged five piece metal box
featuring severely in-demand
works from Digital, Lemon D, Doc
Scottand Optical. Need|
continue? Yes, because they've
allbeen given a chance to show
their wares with some crisp
musical variations. Red hot. 10

alse released

PROFOUND NOIZE - “Cal-Form”
(Under Fire)

SKYNET - “Telemetry” (Audio
Blueprint)

B.L.I.M. - “Glaciers” (Emotif)
ADELPHI - “Lion Generation”
(Kingsize)

DJ SURREAL - “Bass Bahy”
(Hardleaders)

ALASKA - “Broken Silence” (Vibe'z)
SIMM ALLEY - “Intergalactic
Themes” (Emergency Broadcast
Brown)

RECRUITZ - “Turho Chopperz”

(Hardleaders)

BIG BAD BROTHER - “It's So Bad”
(Evil)

B-JAM - “Funkula 97” (No
Smoking)

herinitials are A.M.

pissing me off and | had asore throat. There's

actually a cough sample four bars before the b-
line comesiin. |just shut myselfin the studio. The
clock had stopped, it was like a cockpit. | had to
pretend it was somewhere else to get the spacey
ideas. The idea was for the track to be techno-
oriented, keeping the soulfulness but using
analogue sounds. The “piper” sample was made
using a voice programme on the Mac. It was “Piper”
thatreally helped me break through this year.

| used to like electro, which is where “Moving
Thru' Air" comes from. I've got arecord on Street
Sounds with a similar feel. | wanted to keep the
drums simple and monotonous, so it sounds
tranced-out on the dancefloor. The vibes are more
musical, but keeping the hardness.

With “| Let U", | was trying to use vocals toget a
garage feel. It's more bedroom listening, written
around the idea of “l let you take the piss out of
me". It's about some girl | don't like. Let's just say

I'minterested in stuff about America that we don’t
getto hear about. Things we should know about.
That's what “S4"is about —technological things
we can'teven imagine. It's got a hardstep feel,

because it was done a while back. It's got more

‘Sawtooth’ is out now on XL

hﬂﬂn 0’ ”lﬂ ﬂlaﬂﬂf sggpiesthankeyboard&

Junglistavatar JONNY L scythes his way through
the undergrowth of his debut album, ‘Sawtooth’

I made “Piper” when | was puffingalot. ltwas

etroit” was actually originally recorded backin
1989, butI've added some strings and snares. It's
the kind of music | used to like back then. lwasa
big fan of people like Mr Fingers. Those peopleare
part of my background.

“Tychonic Cycle" is an eight-bar sequence. It's
not meant to do alot, it's just atrance feeling to
chillto. Irecorded it after | came out of “Apollo 13"
I went into the studio quite late and gota vibe
going, not even thinking about the time.
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UPDATE “BOLSHI HAVE ALWAYS BEEN ONE OF THE MORE CONSISTANT GHUNKY BEATS 'N' GUITARS LABELS”

REGORD MIRROR “ONE OF THE SENIEST BEATS LABELS TO EMERGE”
JOGKEY SLUT “SERIOUSLY GODFY BEATED MAYHEM”

DJ MAG “A MANIC COLLECTION WITH THE POWERFUL AND FUNKY BIG BEAT CLUB GRODVE AND TRULY THUNDERDUS DRUM AND PERCUSSIVE ACTION”

Conemelt “24 carat Conemelt”

CD & DLP out now and for a limited period at a special price.

“Conemelt have surpassed their own standards. .. their best to date”
4/5 Update "Three LPs in, the ‘Melt hit gold... their time may well
have come” 4/5 Vox

Also available the Rocker’s Ruin EP 12” only with 3 exclusive cuts

iLL @ PIAS [Recordings]
338a Ladbroke Grove
London W10 5AH England
Distributed by Charged/Vital
Available from all good record stores
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Talisman Violin’t Mix Now Available

taken from the forthcoming album

BETREANCOT

yoyoBlue - A Radical Symphonic Dance

Chromatone Intermedia distributed by Scratch/BMG
http://www.chromatone.ie




LECAR =
Automation vllal
Craft, Austria release
They'refrom

Detroit. They look like a
couple of Max Headroom
clones. They've got a John
Fox fixation and in
“Automation” they've
produced what must rate
as the starkest, barest
collection of electro beats
since Kraftwerk’s “Electric
Cafe”. Robotic? You bet.
Numanoid? Abse-
fucking-lutely. Thisis
man-machine music taken
toits furthest and most
ludicrous extremes. Thisis
where the new wave
revival really starts. 10

singles
TRANSPARENT SOUND
Meltdown Ride 97

Transparent Sound

Bognor’s original b-boy crew
return with probably their best
effort sofar. As usual they're take
on electrois anything but purist as
they spice up the 808's with
everything from old school
Belgium synth sounds to
chopped up breaks and just a hint
of jungalistic dynamism. Fresh,
fat and very funky. 7

AGE

Return To The Force

Force Inc, Germany

Mainz man Thomas Heckman
returns to his old Force Inc
stomping ground in fine form with
this highly energised four tracker.
Two of the cuts are contemporary
minimal excursions but it's the
high cholesterol analogue licks of
“Gleis 3" and the summery space
funk of “Intrigue” that really makes
this worth shelling out for. 7

TITONTON DUVANTE &
MORGAN GEIST

Titontone & Morgan EP

white label

A collaboration, although you'd
never know as all four cuts here
are so indelibly imbued with all the
classic Geist hallmarks. Yep, its
more of the same but seeing as
nobody else sounds anything like
this guy then what's the problem?
Ignore his detractors, Geist is a
bonafide innovator and a true
original. Well cool. 8

FORMAT

Vanilla Language

Re-hab

Fresh from the success of their
last Pure Science outing Re-hab
keep up the pressure with this
exceptionally driving dancefloor
monster. Cunningly arranged and
built around a speaker tearing b-
line that's dramatically enhanced
with a haunting flute sequence,
it's a guaranteed floor filler. 8

ATOMIC NATION PROJECT
Atomic Nation

i220, Germany

Dark, twisted, analogue-driven
tech-noir with an electro twist.
The title track features a Keith
Tucker-style spoken vocal which
adds an even spookier dimension
toits already dangerously scary
vibe, while on the flip there's a mix
orientated cut that comes across
like Jay Denham remixing Nitzer

i Ebb's mid-Eighties classic
i “Murderous”. Nasty. 7

i LASYNTHESIS

i Harmonic Disassembly

¢ Universal Language

i Theymay have been a bit quiet on
i the release front of late, but this

excellent four track double pack
certainly suggests that they've
been anything but lazy. Complex
but effortlessly accessible, with a
new and much tougher edge,
they've managed to incorporate

1 new sounds and textures into

i their expansively lush sound

i without losing any of the deeply
: trippy quality that's often

associated with their work. 8

STASIS

Block

Pure Plastic

One of the UK's most original
producers with his first release for
Pure Plastic since the magnificent

: “20ftScarf". Incorporating latino
i rhythms and elements of funk,

house, hip-hop and jazz into his
unique style, the four genre
busting cuts here not only defy
categorisation but also point

i towards the future sound of

techno and its need to assimilate
and connect with the past in order
to move forward. 8

STANDY
Rhythmboy EP

: Soiree, USA
: Soiree's fusion of Detroit house

and techno has thrown up some
good moments and this is
definitely one of them. Restrained

¢ butwonderfully groovesome ina

Prescription kind of style , its
superbly loose percussive rhythms
and gently rising keyboard licks
make it a perfect booty shaker. 8

AUBREY

Octane

Offshoot

The ever prolific Aubrey with a
new four tracker and DJ
orientated club grooves. More
experimental than his last few
releases, the warped, off-kilter
loops and Basic Channelesque
filtered hooks add a trippy flavour
to his rock solid grooves.
Perhaps not as instant as his
dancefloor smash “Marathon” but
ultimately more rewarding. 7

IGNACIO

Organa

Music Man, Belgium

Not the most startling Steve
Rachmad release, but a definite

: floorenhancer nonetheless.
i VeryBassic Channelinfluenced,

very Dutch sounding but
unfortunately not very original.
For the more adventurous and
interesting side of Rachmad
check out his excellent new
album on Urban Sound of
Amsterdam. 6

albums

ANTHONY MANNING
Concision

Irdial

Respectto Irdial for putting out the
music they believe in, but this time
they may have gone just alittle too
far. Most of “Concision” sounds
like a 1930's cinema organist
warming up while Jimmy Page and
the Chemical Brothers try to out-
noise each other in the next room.
High art or absolute nonsense?
The latter methinks. 3

HOLY GHOST

The Art Lukm Suite

Tresor, Germany

Apparently this is a concept
album about a conspiracy to

: coverup the murder of a high
i ranking CIA agent turned peace
i crusader. Fairenough lhearyou

say, butis it any good? Well if
you're expecting breaks and b-
lines a la"Mad Monks. . then
probably not, but if you're up for a
bit of jack-booted panel beating
tech-noir with a decidedly funky
edge, thenyes. 6

VARIOUS ARTISTS
Kraftwork @ Nu Skool Elekiro
Millennium

Cheeky title, but seeing as the
album has noless than 22 quality

trainspotting

Reviews hy Dave Mothersole

i tracksand ahandy little information
i booklet, we'llforgive them. And

i with everyone from Freddie Fresh

: andMike Dread to Terrace and

: Acid Jesusjostling for space

i alongside newer acts like Slick ‘n’

i Flashand DJ Snug, it's an excellent
: snap shot of contemporary 808

i danceculture. 8

: VARIOUS ARTISTS

: International Deejay Gigolos

¢ International Deejay Gigolos, Germany

i DJHelllines up Dave Carretta, DJ
¢ Naughty, Mr Mills and Rok/Jonzon
: foraglimpseinto the many

i sounds and styles found on his

i low key but rather fine imprint.

: And let's face it, any compilation

: thatfeatures Chris Korda's truly

i bizarre, utterly classic “Save The

i Planet.. " alongside Christopher
i Just'sludicrous “I'm A Disco

: Dancer” hasto be a cutabove the
¢ rest. Worthwhile. 8

i QUAZAR

: Flightrecorder

i Superstition, Germany

i Non-progressive Euro techno

i with the odd break thrown in here
: andthere for good measure. The

i production is ultra clean and crisp
i and even though there are some

i good moments there's nothing

: here you probably haven't already
i experienced in amuch more

i exciting way. Overall, it looks like

this is a case of too much style
and not enough content. &

VARIOUS ARTISTS

Plug Research And Development
Plug Research, USA

A thoroughly worthwhile album
foranyone who is even vaguely
interested in the more esoteric
side of techno. The track listing
reads like a who's who of
electronica with Steve Pickton,
Mark Broom, Akin Fernandes,
Kim Rapatti, John Tejada, Mike
Paradinas, Ken Ishiand others
unleashing deep-as-u-like,
cutting edge sonic gems. Thisis

i thereal sound of contemporary
i electronica. 7

alse released

GENE FARRIS - “A Place 4 Me”
(Soma)

REALITY OR NOTHING - “Changes
EP" (Housewerks)

MASQUE - “Sonic Affluence”
(Artform)

THEE J JOHANZ - “Mastergate”
(Emergency Broadcast, Holland)
SUBJECTIVE - “Tremmor - Advent
Mixes” (Rotation)

BIRDS - “Pal-SL 3" (Pal-SL)
SPACE-TIME CONTINUUM - “Real
Time EP” (Astralwerks)

10N - “lonized EP” (Kinetik, Greece)
IMPLOSION - “Slake” (Emergency
Broadcast, Holland)

compilation of tracks.

album on Sublime.

and it seems to suit my feelings.

see it affecting your sound?

sound, but it does.

would you most like to work with?

production values

Rising son of Japanese electronica SUSUMU
YOKOTAtalks Disney and analogues

How would you describe your production sound?
Idon'tknow. .. | can only say that my production
sound is still inexperienced. When | make an
album | try to make it as a whole story, like a film.
Forms of music such as house or drum &bass are
ameans for me. | would rather try to make a whole
world with just one album instead of simply a

What were your first and last productions?
The first one was “Frankfurt-Tokyo Connection”
on Harthouse. The last one is the new Prism

Does your Japanese heritage effect your sound?
I don't really think that Japanese traditional or
classical music effects my sound in any way, but |
suppose the daily life here in Japan might affect t.
Which of your productions are you most pleased
with?
None! Dol have to choose one? | would say the
last one. The track | am making now is my best
What is influencing you right now and how do you
Films. llike Disney films like Alice in Wonderland.
|like fairy tales. | go to the kids’ book area in the
library every day. | don't know how it effects my

Which artist have you got on best with and whe

I've worked alone so far but | would love to work
with DJ Wada from Co-Fusion and Atom.

Is the high-tech environment of Tokyo the perfect

breeding ground for techno?
It might be easier and cheaper to buy computers
and equipment in Japan, but I'm not so interested
in computers at the moment, I'm much more into
analogue things. | don't play computer games
and I'm not interested in the internet so I'm not
really involved in the high tech environment. |
think the high tech image foreign people have of
Japanisn'talways accurate.

Prism’s ‘Falling Angel’ is out now on Sublime.
Stevia’s ‘Green Peace’ and Pantan’s ‘Skin Tone’ will
follow shortly on NS Com and Bit Pull respectively

1
I
1
1
1
1
1
1
1
1
1
1
1
1
1
I
]
i
1
1
1
1
1
1
1
1
1
i
]
I
]
1
1
]
1
1
1
1
1
]
1
1
1
1
1
1
1
1
1
1
1
1
1
|}
1
1
]
1
1
1
1
1
1
]
1
1
1
L]

MUZIK @

8 2Y=6 $5949n3 =0/ Aoy

@pmous:gsmou vog=f +9613=5 sup(g 4uo|((=g osplubwiiy=| pbunluoysupy-=
L@

1 24!d 1124P>S:

) ueshuy

a
&y
)
)

Fheted N S PB4



Primrose Hill

Tryfan 0=

Snowdon 2=Scafell Pike I =

=Ben llevis3:

Eiger 4

Kilimanjaro 6=Mont Blanc 5=

Hanchenjunga 7=

Everest S=K2 8-

Key /0

trainspotting
o

Reviews hy Nick Hanson

POLLEN-LIFE

Is Spoken Softly Though The

Lips Of Love

White Label

Ajoint venture between Solon
Studios’ Chris Thomas and
Distant Drum's Simoen, this
rather interestingly titled disc can
only be described as

CAPRICORN

20HZ (Nalin & Kane Mixes)

R&S, Belgium release
Awelcome re-release of

1993's groundbreaking, genre-eluding
“20HZ". These new mixes are an
amazing construction of militantly
hard Goodmen-style drums, fading in and out across Nalin
and Kane's superb layered analogue production.10

progressively abstract.
Containing familiar progressive
elements, fused with a British
techno influence, this is oneto
bridge the progressive and tech-
house gap. 7

DESERT-SEASONS
Keep Steppin’
Glow

Stonking second single on the

o
singles
B.B.E.
Desire
German Urhan
“Desire" unfortunately fails where
“Flash” and “Seven Days"
succeeded, with its cold and
bland medley of Eighties
Moroder-esque chord
sequences which would no
doubt tear the roof off yerlocal
Blue Oyster Club but leave you
heading home to that familiar
Sunday morning disorientated
foetal position.6

MOONMAN

First Light

Native Dance, Holland

A scorching second single from
veteran Dutch producer (and
member of “Doap”) Ferry
Corsten. Mixes come fromthe
ever-reliable Marcel Hol (Hole In
One) and DJ Philip. The original
mix is more commercial with a
melodic rise and fall riff. But the
“Hole In One" mixis a
marvellously dextrous blend of
warm pumping bass and firing
spears of analogue oomph! 8

VINCENT DE MOOR
Orient City

Deal, Holland

Deal Records continue their
prolific output with one of the
labels most consistent and
popular artists. This is indeed

classic De Moor fare with his
familiar “loved up" emotive riffs
set to afinely tuned and skipping
production. With mixes to come
from the hard-edged Sander
Kleinenberg (S'n’S) and
Moonman, thisis very much setto
become staple box fodder for the
forseeable future. 7

SOLAR STONE

Day By Day

Hooj Choons

Another class cut from the Hooj's
very considerable roster of artists.
The female vocal lead mix
services the track well, but it's the
deep groove of Red Jerry (whose
mixes have recently taken a
welcome change of direction)
and the Solar Stone dubs which
ultimately give the track thelr

real worth. 7

SATELLITE

Early Bird

Skinny Malinky

Anew artist to the unique Skinny
Malinky imprint whose debut is
well worth alisten if only for a
refreshing shift forward in
production ideas, with the centre
piece of the track being a
beautifully sublime guitar hook.
It's looking certain to be huge
with the Chris & Jameses of this
world, and it has the added bonus
of aremix from Ram Records’
extremely capable Andy C
ontheflip. 7

fledgling Glow imprint sees Paul
Pringle and Paul Kane's Desert

i guise takea more diverse and
Balearic path. “Keep Steppin™ is
afunk-tinged, breezy house work-
out, while “Seasons” goes for an
interesting drum & bass, house
hybrid. Either way, new groun<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>