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Oakenfold < The Courtyard -
The next phase

Residents: Paul Oakenfold,
Nick Warren, Paul Bleasdale,
Les Rydar

Saturday February 14th

A Valentines Special with
Paul Oakenfold, Sasha,

LTJ Bukem, Dave Ralph,
Paul Bleasdale, Conrad, Ra

Saturday February 21st

Paul Oakenfold, Nick Warrén,

Paul Bleasdale, K-Klass

Saturday February 28th
The Chemical Brothers,

Paul Oakenfold, Nick Warren,
Paul Bleasdale, Guy Ornadel,

Les Rycdler

Saturday March 7th
Nick Warren, Tony De Vit,

Paul Bleasdals, Steve Lawler,

Phat Phil Cooper

Saturday March 14th
Sasha, Nick Warren,

Paul Bleasdale, Steve Lawler,

LTd Bukem, Conrad,
Good Looking Crew

=
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Croant presents Full On
Residents Judge Jules,

Tony De Vit, Tall Pauf Newman,
Allister Whitehead

Friday February 27th

Judge Jules, Tony De Vit,
Tall'Paul Newman,

Allister Whitehead, :
Paul Bleasdale, Stave Lawler

Cream Glasgow ~ The Tunnel
Saturday 28th February
Allister Whitehead,

‘Graeme Park, KK-klass

10pmi-dam, €10 (Plus booking
fee), The Tunnel, 84 Mitcheli
Street, Call 0141 331 7607 or;
0161 708 9979 for details

Cream Dublin + Bed Box
Saturday 28th February

Boy Gaorge, Dave Ralph,
Steve Lawler i
11pm=3am; £10 (Plus booking
fee), Red Box, Harcourt Street,
Call 0035 31 478 0166

for details

Information -

Cream: 8.30pm-3am. £7.00 Mambers and
Nusg, £10.00 Non Memibers

Full On: 10pm-Bam £8.00 Mermbers and
MNus, £10,00 Non Members (Pius bocking
fee). Tickets 0151 705 9979 {Seo outiets)
Gream Events Info Line: 0881 518200 (45p
min cheap vata/50g all ather times)
Cream, Wolstenhoime Square, Liverpoo! L1

Coaches

Coach bookings are available starting from
ane month Inadvance and Up 1o ons day
prior 10 tha event, Discounts availabis for
the organiser. baokings of 15 er. mere dra
welcome. Call Scott or Dot: 0151 703 1883

Advancad Tickets

A limited number of advanced licksts for
Cream are now available through
e 0990 344 4444, the Cream Shop
(0151708 9979] plus selacted MMV and
Tower Rocord stores. Call for location of
nearest outlat

Clothes

- For Cream clothing, mall arder, wholesaly

or catalogue enquines call 0151 708 9970

. oramall: Infolcream,co Ui

Cradit Card Hollines

somlaess 34 Hour hotling 0960 844 4444
and Cream Shap 0151 708 9978

Tickets for Fulf On avaitable fram the cradit
car hotings pius usual HMY and

- indapendant outlets

PUZIIC MUK )

Designad at Colphin.
Miustration by David Tazzyman.



FEATURES
30 KING BRITT

Deep house experimentalist and hip hop historian. BETHAN COLE meets
the new funk phenomena.

34 THE ORBIT

Hard? Hard as nails, mate. Seven years on and it's
still the best techno club in the country.

38 COMMANDERTOM

Take cover! It's Commander Tom and he'sout to
prove German techo's still very much alive and
kicking. Hard.

38 Commander Tom

41 1988 - 1998: 32 PAGES OF SMILEY CULTURE

42 0LD SKOOL CLASSICS - A GUIDE
TO YOUR FREECD

44 DJ PIERRE

The inventor of acid house recalls his favourite house records of all time.

48 ONE NATION UNDER A GROOVE

BETHAN COLE examines how acid house and Ecstasy changed Britain forever.

S52TEN YEARS OF ACID HOUSE

Your year by year guide to the best ten years youth culture have ever had.
And don't let anyone tell you otherwise.

74 WHAT IF ACID HOUSE NEVER
HAPPENED?

What if Ecstasy and house music never joined hands back in 1988. What
would the musical harizon be like then, eh? BILL BREWSTER takes a look.

44 DJ Pierre

-
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renaissance”

6TH BIRTHDAY PARTY

In association with

PHCHA

ibiza

A TASTE OF ORIENTAL SPLENDOUR
ar THE MINISTRY OF SOUND, LONDON.

SATURDAY 14TH MARCH 1998,
9pm-9am.

Advance tickets £30.00.

Ministry Of Sound, 103 Gaunt Street, London.

For further information please contact:
Renaissance on 01782 717872/3.
Ministry Of Sound on 0171 378 6528.

FEATURING

Live performances by Slacker and
Beat Foundation

with DJ's

Dave Seaman,

Paul Van Dyk,

Andry Nalin (Nalin & Kane) excLusive uk pesur,
Judge Jules,

lan Ossia,

Nigel Dawson,

Anthony Pappa,

DJ Pippi (Pacha),

Jazzy M

Special guests Nuphonic Records with
Dave Hill, Jools Butterfield and
Simon Lee (Faze Action).

Plus dancers and performers from Pacha, Ibiza.

TICKET OUTLETS

The Depot 0121 6436045
h Richmond Cl 12

COACHES

For further information plasse comtact
Renaissance on 01782 TITEI2/3

HMY
Birmirgham HMV 36 High Street

Mznchaster
Sheffaid Hi
Stockport HMV 51-53

Tower Rcards
Birmingham § Co
London 162 Cemden b
Loncen 62 Kensington
Londan

Lendan Whita

avel 0113244 2959
0930 343 4444 (24 hiour)
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Real clubbing fashion with JAMIE B.
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Serihes, vibesand diatribes all welcome. Mouth Off, Muzik. Kings Reach Tower, Stamford Sireet, London SE1 9L8. Or e-mailus at ‘muzik@ipc.co.uk” Inclute your name andaddress. Muzik reserves the righttoeditletters

BRUNO—DOWNAND OUT

I'M writing to give you a realistic viewpoint
of probably ane of the mostscandalous
things | have ever witnessedin a nightclub.
Along with mythree friends. | decided to
attend The Main Eventatthe Studio Club in
Wolverhampton on Saturday December 20,
sowe boughtourtickels in advance. The
line-up promised Frank Bruno and Nigel
Benn head-to-head. We were sure this was
going to be a nightnotto be missed.

At midnight we were told that Bruno was
an hourlate and Nigel Benn would have to
go on first. Bennwas playing a corker when
Frank Bruno appeared behind the decks.
Benn carried on while Brunowent fora
walk around the club with his entourage
including his wife Laura and the biggest

EBD... uywso s

and meanest looking guys who must have
been his minders. The dancefloor was
kickingand Benn's tunes had me and my
friends kicking up dustonthe floar. Thenan
announcement over the mic said. "Please
putyour hands together for Frank Bruno.”

| went forward anta the podium in front of
the DJ box towatch.

Behindthe decks were four of his
entourage as wellas Frank himself. Tomy
horrorand disbelief | could see that three of
his mates were doing the mixingand
selecting of the records —in other words
DJing for him. | stood there watching for the
halfan hourthis lasted, only to see these
guys DJing while Bruno never had a record
in hishands. In factthe only thing that
passedthrough his hands were drinks.

I hope you printthis letter to stop ather
punters being fooled by Frank Bruno, and
to let people know that Nigel Bennis atop
class DJwho has obviously decidedthat
DJingis now hiscareer. Let's hope Bruno
sticks to pantomimes.

DAVID ADAMSON, Leicestershire

MRS WOODS YOU BELIEVEIT?

| AM writing to say how disappainted |

am with the way | was greeted when |
approached Mrs Woods for her autograph
at Encounters nightclub in Great Yarmouth.

Firstly, | would just like to say how [ respect
her fortravelling down to Yarmouthto play.
but from the moment she steppedintothe
building, all she showed was a folal lack of
enthusiasmand nointerestin those that
cametosee her.

The next downer was when Mrs Woods,
having already had twa free drinks an the
house, complained to the management
after being charged for the third! And
finally. when | approached heratthe bar
andaskedif she would be sokind as losign
my flyer, she seemed very uninterestedin
me and rather offish with the facithatl had
approached herinthe first place!

Aftershe had signed the flyer, she quickly
handeditio mewithout even lookingat me.
then she simply justturned away. Okay.
sotheclubsinGreat Yarmoutharen't
exactly the Ministry Of Sound, butit'sthe
atmosphere that counts, andevenifthe
nightwasn'tasbusyas everyone had
hoped, it would have been nice for Mrs
Woods to have at least appreciated those
thatwerethere. insteadof appearing to be
more superiorthan them.

Sa, Mrs Woads, if you are reading this,and
remember me, I'd like you to know how
much I respectyouasaDJanda producer,
but as for your attitude. changeit. because
it stinks!

L.Great Yarmouth

MANCS FOR THE MEMORIES

I'VE just thrown aside the December issue
(Muzik 32) of your once unbiased and
refreshing publication.

Having been on the scene in the north-west
since 1989 and played out locally and
further afield on the small club and college
circuit. I've seen many a media-hyped
musicaltrend come and go, but | believe
that hacks such as yourselves have
reachedanew lowin creating the musical
Frankenslein known as speed garage.

To start with. anyone suggesting thatthere
is anything remately new about the lifestyle
orimage associated with this sceneis
clearly deluded. Rewind backto 1991, the
Hacienda had just re-opened after regaining
its licence. Only unlike the Baldrics and acid
teds who had queued along Whitworth
street ayear earlier. this crowd were clad
in Destroy, Blundstones and Armani.
Although Ecstasywas still popular. the
drug of choice was fast becoming charlie.
andthe drink champagne.

That's really where the similarity ends.
Because while those in the know were
grooving to undaubledly the bestyears of
quality US garage and top Brit stuff, our
modern contemporaries on the London
Sunday scene are lefi with throw away
b-line tracks and MK out-takes from 1993,
maybe pilched upa bit. Thereisn’tone
guality song to come out of a scene
ohsessedwith sounds the real garage
massive left behind years ago.

Sowhenyou come up with a “Pressure”,
or “Reachin’ of your own, only then can you
slag off people like the Mighty Humphries.
Peaple who'llstill be spinning the real shit
with soulwhen Spoony and his wanky
Dreem Teem have moved on to”progressive
old school” or whatever shit you come up
with next. Maybe we should take aleafout
of hip hop’s book and “keepit real’!

DJ GEESE. Kube FM, Staffordshire
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WARNING! WARNING!
IRECENTLY trundled down to my local
record shop and excitedly purchased
aspeed garage compilation entitled
“Speed Garage Anthems” on BMG.

Side One of the first tape was rather good,
butlwas appaled andembarrassedto find
that Side Two was so badly mixed that | was
tempted to return my tape with a note
saying my granny could have done better.

Onsecondthoughts, maybe the cassette
itselfwas faulty, so ltookiitto a pal fora
second opinion. He was equally appaled. |
cannotunderstand haw the labelwould
seriously cansider putting this mix outand
presume that it was acceptable. Ittotally
ruins the fact that Side One of the tapeis
actually pretty good.

Surelythere must be some way of
ensuring thatall mix compilations should
be up toa professional DJ standard.
FRAGGLE OF THE ROCK, Essex

WE MADE A WHOOPSY

IN February's edition (Muzik 33) you wrote
about someone throwing a pint of lager
over Laurent Garnierin Saints & Sinners. A
few corrections: Voodoo is the North West's
longest running techno club. Nobody threw
any lager anywhere (not even over Garnier}.
The club was packed out, nobody would be
legging itanywhere, andyou could barely
move it wasthatrammed! | work there as
well-sotherel!l!

SUE. 3-Beat. Liverpool

Oops! Yes Sue. you're absolutely right.
Onallcounts. In fact, the incident occurred
atReading’s Checkpoint Charlie. The
journalist concerned has now been
coenfined fo acrampedand musty echo
chamber where they are subjectedto non-
stop gabba pitched up to 45rpm at plus 8.
Andthey won't be coming out until they can
show us with pinpoint accuracy exactly
where Ulan Bator and Saffron Walden

lie onthe atlas. Cheers!

DJSWANTED

PUT simply. this is a begging letter. [am
sludying sociology at Manchester University
andam writing a dissertation on the career
ofthe DJ. | could bore you with a detailed
exposilion af my research, but 'msure
that nobody is really thatinterested. What |
really needis to getintouch with DJsinthe
Manchester area who would be willing to be
interviewed some time over the next two
months. Ifthere is anyone outthere who
could help me, could they please contact
me on the address below so that we could
sortoutatime foran interview. Any level
of DJis acceptable, and | would really
appreciate any contact with DJs. Many
thanks in advance.

MATT PADLEY. Flat 6, Leamingten Hause,
Whitworth Park, Grove House. 316 Oxford
Road. Manchester M139NG.

\WILL NOTBEBOXED IN!

| AM a DJ who enjoys playing various styles
of house musicin my sels.

However, I'm with an agency for up-and-
coming DJs which really is a waste of time
and money because they have told me my

demo fape must be of one style only. So
Itakeit| can now only play speed garage.
real house, hardbag or anather slyle of
house musicwhich has been given a label!
Secondly, does nobody accept my own
personalstyle? If so, do all DJs play music
they sometimes don't enjoy? Isthis right?
I've been DJing forthree and a halfyears
now and| respect and appreciate all forms
of house music. but why is house being
segregated? Probablyto make it harder
for peaple like myself.
LEIGH DODSON. Dorset

APHEX—THOU ART OUR SAVIOUR

FORallthe anarchist leanings of the dance
scene, thefactremainsthatitis populated
by a bunch of trendy halfwits with names
like MC Mikey Mike or DJ Jazzy Jeff. These
people are onlyinterestedin fashion and
whereta be seen. But unfortunately not
the music.

However, when atrue renegade genius
like Aphex Twin comes along, complete
with challenging and forthright views,
these self-styled “urban terrarists”
eruptwith indignation and
disgust. Perhaps they would
be better off listening to
something less controversial.

The Chemical Brothersar The
Prodigy. forinstance.
AUTO TECPILOT. Newry

HALLOWED BE THY NAME

THISisareplytothe retarded letters
byL Danieland Calm Fureyin last
month'’s (Muzik 33) issue.

Icannot believe the youth of today was
caught up inthe mass hysteria of that
woman’s death. None ofthese "mourners”
care about the thousands of peaple around
the warld who die through poverty or
torture. Cryforthem, not some Princess
who had privilege and wealth all her life just
because of who she was. Aphex Twin was
justgiving his own legitimate opinion (quite
funnily as well) whichis his right. Asfar his
musical ability, Daniel and Furey should
listen to histracks and try to hear those
things called originality, progressionand
experimentation. Who knows, ifwe ask
him, he might do a remix of “Candle In The
Wind". Just remember about Dianaand
the Royals: it's one down and 20 to go.
Vive LaRepubligue!

KEEF TOMKINSON, Stirling

FOREVERAND APH-ER, AMEN

THIS letter is for L Daniel and Colm Furey
(Muzik 33). Your comments on the Aphex
Twin made mesick! Richard James is
perhaps ane of the greatest artists this
country hasseen in manyyears. He takes
sounds usedto great effect by other lesser
electronicartists and twists them into sonic
soundscapes that both entertain and
challenge. The fact these readers describe
his musicas “noisy and lacking in soul” only
goes toshow their own unwillingness to
accept electronic musicasan artform and
solely confine it lothe realms of bangin’
choons. Richard James’ music swings
from searing noise pollution to ambient
beauty ta booty-shaking stompers.and

each song he creates manages to manifest
feelings within us, whether it be sadness,
happiness oreven repulsion. This is his job
(and the job of film maker Chris
Cunningham} to awaken these feelings
inside us. Tocompare himtoPaulVan Dyk
is tocompare the Teletubbies to Pavarotti—
they do not even existinthe same sphere!
As for the Dianacomments, itis sad when

* anyone dies. She is no more or less special

than anyone else-she just happenedto be
amember of an obsolete. crumbling ruling
class. Mr James was perfectly entitled to
his view, as are the scumbags atthe tabloid
newspapers who made their fortunes out of
Diana, and the even bigger scumbags who
bought their newspapers and gave them
their fortune.

Richard James keep on!
ALLAN BLAIR. Scotland

THEKIDS AREALRIGHT

THEY sayyou're never too young to start
and here’s proof. These are some Polaroids
of my iwo-year old son Billy
shawing early signs of
being into allthings dance
(see leftand below).
Don't panic~we keepa
careful eye an the jar of
Vitamin Cin our house!
When not on the mix,
Billy likes nothing
better than to relax
reading Muzik. but
gets frustrated when
he can'tfind any reviews on “Tubby
dub”or "Wendy house”. Could Muzik
please start catering for the clubbers of
the next century?
TIMREEVES. London

BENN—THE
COMEBACKKID

|AMwriling in response
toyour latest lefters
pages regarding Nigel
Benn (Muzik 33). Firstly,|
would like to saythat|
can't disagree with the
comments aboutthe
way he reviewedthe
tunesihe month before
and maybe Muzik
should beallittle more
carefulwhen selecting guest reviewers.

However, an New Year's Eve, lwarmed up
for Nigel atthe Next Generation Ball at St
Gearges Hallin Liverpool. and after
meeting, talking. handing over. listening
and dancing to most of his set before
moving on to my next gig. I feelitistime
for anather DJ to speak aut.

He looked and acted very professionally.
In fact. | found him very down to earth and
easytotalkto, Ifelt| had done my job well,
we had agoodvibe in the huge venue and
by the time Nigel took overthe place was
rockin’! He went straight into his speed
garage thing and | feared our Northern
crowd would reject him if he didn't read the
floorand keepthevibe up. Then, thank
fuck, he startedto drop some tap classic
house tunes and then drifted in and aut of
good uplifiing house, garage and of course

his beloved speed garage.
WhatI'm1ryingtosayis Nigel did himself
proud and the crowd warmed to him as his
set progressed, especially when the MChe'd
brought along got anthe mic and rapped his
bollocks off. Everyone | spoke to felt they had
hadtheir £25's worth and people were
surprisedthat Nigel could do the job to such
high standards. So please could we now let
poorold slag-him-as-much-as-we-can
NigelBenn geton with the job and stop
worrying aboutwhether he canorcan'tdo
the business, because if hewasn'tupto
scratch. hewouldn'l get booked.
DJWOODY, Manchester

AIRWEGO

WHEN Air come within a light year of
matching the soul. depth and emotian of
records like "Dummy”, “Protection” and
“Blue Lines". they can criticise the Bristol
scene (Muzik 33). As good as some of their
records are. none of them are exactly
“Unfinished Sympathy”, are they?

NICKY D. Manchester

P.S.Bring back Hang The DJ and hang
Graham Gold again, just for the sake of it.

APOSTCARD FROM THE EDGE

WE'RE two regulars at Voodoo who have
packed in our jobs to travel around Europe
inourvan. We feltthat we'd losttouch with
whatwas happening back home, untilour
prayers were answered and we spotted
your Decemberissue on a newstand. bang
inthe middle of Barcelona's red-light
district. Whilstin Barcelona, we saw
Basement Jaxx tear down the Nitsa club
with an awesome set. |t was an excellent
night that had everything except our mates
back home in Liverpocl. So we wantedto

write and say, we missya
loads and keep funkin’.
DAN & ANDI,
Somewhere In Spain
{via a postcard)

WHY OH WHY
OHWHY?

UNDERGROUND is the new
cheese on the block. with
suchwanderful acts as
Rabbie Williams, Usherand

Swing Out Sister all receiving
the underground remix
treatment. These people
have never been there forhause musicor
garage, yet like awhore o a £10dick. they're
riding it, along with the remixers.

These people do not give a fuck about the
beautiful sounds of house music. Butif
there's maney to be made. they will be on
thattip. Allthe people who remix them
should be madetosortit out. By putting
outthese wack records. you're making the
whole thing look pretty shit.

PAUDRAIG OH. London

DOUBLE DISCO EGG

YOUR double egg last issue (Muzik 33) was
aright load of toss. Now way does Tony De
Vitlook anything like Rick Astley at all.
Isuggest that next issue you do a double
eqq of DJ Harvey and myself.

DJ RUGGED, Harlaw
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Edited by Andy Crysell

the latest stories from around the globe

Dancefest update-Creamto stage event

but Tribal's future in doubt

George Clintonrecords for Soma

P-FUNK legend George Clinton sings on a forthcoming Soma release.
Acover of his band Parliament’s "Mothership Cannection” by US
house artist Scott Grooves, it's due for release in June, following the
March release of Grooves’ version of "Expansions”, which features
Roy Ayers on vocals.

“People said | was crazy when | told them | was determined to work

with George and Roy,” laughed Scott, explaining that he met George in
the Detroit studio where Parliamentand Funkadelic's back catalogue
tapesare kept.

“With Roy.” he continued, "I managed to sneak backstage to see him
after he played a show in Detroit. He told me if | could get to New York
straight away we'd do something, Of course, |made sure | got there
EEL IV AVECEGT

CREAM are staging an outdoor dance event in
conjunction with Mean Fiddler on May 2. Called
“Creamfields”, it is to run fram 1pm to éam at the
40,000~-capacity Luton Hoo Estate, the site of Tribal
Gathering for the last two years. Bizarrely, this
means that the three major dance festivals - Tribal
Gathering, Essential and Creamfields — are all
taking place in the same month!

If Tribal Gathering actually goes ahead. that is.
because Mean Fiddler have issued a writ against
Universe. seeking an injunction to prevent them
running the event without their involvement. The
two companies, who had run Tribal Gathering
together since 1995, split acrimoniously at the end
of last year.

Vince Power, head of the Mean Fiddler group,
issued a statement listing their numerous
grievances with Universe, adding that the dance
party organisers owed him money.

“Universe have ftried to shaft me,” he said. “l will

IT HAS emerged that hip hop hard men Wu-Tang Clan
collaborated with “loveable” music hall legends Chas &
Dave on last summer’'s “Wu-Tang Forever™ album! Oh
okay. we're exaggerating. Don't bother listening out for
any lyrics like,"Run rabbit, run rabbit/we’re gonna stick a
bullet in your dome/you carrot-chomping furry-fucker”
because in fact, the bearded cockernee sparras guested

Chas & Dave revealed as secretguests onWu-Tang album! 5

on anold Labi Sifre cut which RZA and co then sampled.
* Ghostface Killah became the latest Clan member to fall
foul of the law last month. The rapper starts a three
month prison sentence in May, having “plea bargained”
his way out of a more serious sentence for an attempted
robbery in 1995. He's due in court again this month to
face charges of illegal possession of a handgun.

Gertcha! Ifsithe .

notallow this to happen.”
@ Wu-Tang. innit? "
'y I

@ MUz



SKINT RECORDS, the trailblazing hig beat
label, has inked a multi-million pound
dealwith Sony.

In return for their investment, Sony
have acquired a 50% share in Skint and
exclusive rights to distribute the label’s
releases across Europe. But Damian
Harris, Skint'’s manager and a recording
artist as Midfield General, insists there’ll
be no change to label policy and that
they're notaboutto go “all coffee table.”

“We'll continue as befere,” he said.
“It would’ve been frustrating if we didn't
sign a deal like this. We'd have spent all
our time fighting off these big labels who
wanted to pinch our bands. We intend to
be releasing music for a long time to
come and now we feel more confident
wecan dothat.”

Harris added that he sought advice
from Creation boss Alan McGee before
signing to Sony. with whom the indie
guitar label struck a similar dealin 1992,

Marcus James: allowed
put of his bedroom and

RENAISSANCE have signed Muzik
Bedroom Bedlam winner Marcus
James totheir DJagency. He now joins
Fathers Of Sound, Dave Seaman, Chris
& James and Daniele Davali on the
Renaissance roster. Club director Geoff
Oakes says, “Probably the biggest
attribute to Marcus has been his
patience in waiting for this to happen.
Muzik has been telling us for saome time
we should work with him, and when
that pressure is put on me | tend to run
away from things. But | get a similar
feeling from listening to his tapes that |
used to get when | first heard John
Digweed. Bedroom Bedlam has been
instrumental in bringing Marcus to our
attention, and it's great to see Muzik
thinking about dance music’s future.”

* See Insomnia for details of the
Renaissance birthday party.

lGG(IS clubbers talung llle IIISS

POLICE in Leeds have stopped clubbers
from using the “largest unofficial toilet” in
Europe. The informal lavs, actually the
outside walls of the city’s train station, had
been the site of post-club bladder emplying
foryears. but the police waded in last month,
cautioning 400 and charging another 40 with

disorderly conduct.

Whether reports of the unlawful piddling
were leaked to the police is uncertain but
clubs in the area have now been advised to

remind punters to “go before they go.”

SNAPSHOTS

SVEN VATH bounces back with
“Fusion”, his first album in five
years, through Virgin next
month. We can expectheavier
heats and less conceptual
noodling, too. .. The DREEM
TEEM's show new show onKiss
M, runs every Sunday from
pmto8pm... Fancyidling
away four years atuni but
reckon turning up for lectures
onengineering or some such
similar nonsense mighttake
the shine off proceedings?
You'd better head to Wyomingin
theUS. where courses onthe
life of TUPAC SHAKUR have just
started up, exploring his music,
films and poetry. Will Oxford be
offering lectures on the life,
times andtuneage of Jeremy
Healy soon? Um, no, prabahly
not.. Enduring funksters
D'INFLUENCE release asingle,
“Falling”, on March 30 and play
live at Bristol Anson Rooms
(March 14), Sheffield Foundry
(15), Cambridge Junction (17),
Wolverhampton Civic (19),
London Kentish Town Forum
{20) and Manchester Academy
(21)... Bigheatrockers
BEDLAMAGO GO's "Seasons No
5"isoutonStonMarch?...
DAVE CLARKE has puttogether
a compilation called “Electro
Boogie” due outsoon. ..
Futuristjazzbreaks duo KING
KOOBA release their "The
Imperial Solution” atbumen
Second SkinonMarch30....
PROPELLERHEADS have
collaborated on cuts with De La
Souland Jungle Brothers.
They've also signed adealin
the USwith Steven Spielberg’s
Dreamworks label. ..

iz ED
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SNAPSHOTS

Nextup onthe FAT CAT labelis a
splitrelease, featuring V/Vm's
twisted electronica on one side
and Third Eye Foundation’s
skull-splitting drill &hass on
theother... Qurspiesinthe US
faxed us this dress code policy
from Washington DC's EARTH
club. *1) Baggy or oversized
clothing will not be tolerated. 2)
T-shirts are notacceptable
unless they're D&G, Kenneth
Cole oranything that qualifies
asfashionable. 3) Workhoots
and sneakers are not proper
club attire. 4) Neitherare
baseball caps. 5) Shirts and
polos must be tucked neatly
into pants.” Hmm. and pants to
you, too.... Lo-fi rockers
MOGWAI are putting outa remix
EP through Eye 0.on March 16.
Called "Mogwai Fear Satan”, it
hoasts re-rubs by Mike
Paradinas, Surgeon, My Bloody
Valentine’s Kevin Shields and
the Mogs themselves.

An album of remixes of the
Scottish band follows in July,
with DJ 0. Kid Locoand Arab
Strap among the confirmed
twiddlers... Original headsthe
GRATEFUL DEAD are setting upa
theme parkin San Francisco.
lt's apparently going to be, like,
an “alternative universe”. Man...
B-boyrevivaliststhe
FREESTYLERS steertheir
renowned live show to
Liverpool Heebeejeebees
(February 27), Bangor
University (March 21), Brighton
JazzBox (April 12) and London
Camden Jazz Cafe (26). Further
dates will be confirmed soon. ..

@ MUZIK

i

AHOST of premier league dance :

artists are?’eadying albums for % i Bukem
releasethis year. The following
are all beavering away on those
tricky first, second, third and-in
Orbital’s case —fifth albums.
LTJBUKEM: Autumn atthe
earliest; rumoursofa
collaboration with a jazz-funk
legend abound.

GROOVERIDER: Expected in April
or May; possible collaboration
with Wu-Tang Clan member.
LEFTFIELD: Setforan April
release: Afrika Bambaataais
likely to feature onit.
UNDERWORLD: Comingin

April: more “jaunty” than the
lastone, apparently.

PHOTEK: Alsooutin April:a
reworked collection of his “1-6"
series of 12-inch singles.
PLASTIKMAN: Followupto 1994
“Musik” due out “before summer”.
ORBITAL: Almost certainly this
year but no date confirmed.
SLAM: Should be finished by the
autumn and out soon after.

Orhital

hums ahoy!

Slam

Heather Dshourne, — -
Ihiza summer 1997 Iza s a r In

HEATHER Osbourne, a much-loved worker for Manumission and one of
the true faces of Ibiza in recent years, was found dead last month.
Heather, 24, was the main character in the weekly weddings which
Manumission hosted at the Ku last summer. She was one of the most
positive people on the island, who managed to step aside all clubland
politics. Muzik would like to send its condalences to Heather’s parents
and close friend, Orali. Ibiza will not be the same without her. Heather

died afterafallon December 11 in Courmayeur. ltaly.

SEEMS ridiculous. doesn'tit? One of the world's leading chemical
companies knacking out Doves so you can nip down your local chemist
andwhen he says. “Something for the weekend, sir?" he's not talking
about prophylatics?

Nevertheless, according toa report in the "Sunday Times” recently, the
former head of Scotland Yeard's drug squad has proposed exactly that.
Edward Ellison made the comments ona TV programme, “Nothing But
TheTruth”, suggesting that drugs should be taken out of the hands of
criminals and manufactured instead by chemical companies like ICI.
Somaybe they'lLhave to change their name to “ICE- And Lots Of It",




SLAM, the cornerstene of Glaswegian clubbing
since the early Nineties, is closing on April 10,
its sixth birthday. Taking its name from the
famous Phuture record, the club was founded
by Soma label manager Dave Clarke and his
DJing cohorts Orde Meikle and Stuart McMillan.
“We've reached the point where we can't
commit to Slam every week, but it's definitely a
case of fond memories all round,” said Dave.
“It's been a way of life for us and has never felt
like a chore. Some people say clubbing's a
shallow leisure pursuit, but I'd contest that
—we've all met the hest new friends possible
through Slam.”
Dave added that Slam intend to stage a series
of one-off parties later this year.
Slam — go there while you can

SNAPSHOTS

Judging by his recent“B-Boy
Sale”, phatographer and
former TV presenter NORMSKI
looks to have hiton hard times.
The loud-mouthed big fella
sold offa heap of his hip hop-
related belongings, including
jackets, T-shirts and
backpacks. Reports of buyers
fighting over his Def Jam Y-
fronts, however, are strictly the
stuff of addled imaginations. ...
“DiEcstasytablets being soldin
London,” claimed astoryin
“The Evening Standard” last

CAFE DE PARIS return to the news pages this
issue —following last month's revelation that
they're installing a cashpoint machine—by
confirming rumours thatthey've been
offered £1 million for the hire of the venue

on New Year's Eve 1999.

“We've had three offers of £1 million. but
we’re canfident there are higher ones still to
come,” commented a spokesperson for the
club. "We'll probably accept the first offer
which guarantees allthe money's being paid

month, stating that pills with
PRINCESS DIANA and Dodi
Fayed’s names printed onthem
werein circulation. Not
according o the drug agency
Release. theyweren't. “We've
hadinformation from one of the
main dealers in London that
they do notexist " saida

up front, but the bidding will be open for at
least another two or three months.”

T 7 &. |F YOU happen to chance upon a new,

k low-budget British gangster thriller called

“Hard Men" down your local video shop,

don’t be surprised if you discover one

~ Andrew Weatherall popping up briefly.

hei 45 M v The film, which went straight to

video, follows three heavies who

i collect money for ageing gangster,

i Pop ("Mad” Frankie Fraser). They

A o end up in a club, ready to collect

monies owed to them. only to

. discover from manager Bhudda

i (Weatherall), after lashings of the

old ultra-violence, thatthey're in the

Wrong venue.

Weatherall has only two minutes of screen time and less than 100 words of

dialogue. But who'll be next? The Chemical Brothers remaking “Randall And

Hopkirk (Deceased)”, orthe entire Skint roster starring in “It Aint Half Hot, Mum™?

* Goldie is starring in a movie called “Everybody Loves Sunshine”. He plays a
former gangster who's trying to come to terms with his homosexuality.

o “OS~*++0 LOST T,

“IN A NUTSHELL ..

YOU CALL.
THEY DELIVER.
ITRIN'TPIZZAS.

spokesperson. .. MINISTRY OF
SOUNDhosted Digital
Disturbance, aninteractive
sit-com lastmonth. We haven't
aclue whatthatis, either...
DIMITRI FROM PARIS has
produced the music for anew
YSL perfume aimed atthe yoof
market. Apparently you catcha
brief glimpse of the suave
Parisian carrying his record
hoxinthead. .. The startof
C.REAM.atBirmingham’s
Hush club has heen delayed
due to huilding work taking
placeinthe venue. It's now
likelytoopen in late February.
Famed Brummie club Fun
closed at this month after five
years... Juan Atkin's
METROPLEXlabelis opening a
record store in Detroit. .

mmx@



SNAPSHOTS

Punky proto-electronica band
SUICIDE, big faves of Andrew
Weatherallamong others,
played asecretgigin London
lastmonth.... JOHN DIGWEED
has mate amixalbum called
“Live In Sydney” for the Boxed
label... Firstrelease anthe
new INCREDIBLE labelsetup by
former Ministry Of Sound AZR
Lynn Cosgrove will he Sam
Mollison's “Always On My
Mind"... JAY-Zand Foxy Brown
are among those wha now have
fan mail pages onthe Web.
Send your flattery to
www.davilon/fans.com. ..

Trip hoppers MORCHEEBA
precede the release of their
“Big Calm™ album with a single
called “The Sea” on February
16... SanFrancisco’s much-
rated housers DJ DAN plays UK
gigs atLondon WC1The End
(March 13). Sheffield
Gatecrasher (14), London
Ultimate Base (19), Brighton
Zap (20) and London Hanover
Grand (21)...TRICKY isteaming
up witha host of grotty old
gangsta types, including “"MAD"
FRANKIE FRASER, Ronnie Biggs
and Charlie Richardsan, to
record an album called
“Product Of The Environment”.
“I'mnota youngman, 'm72,"
said one-time ultra-violent
man Fraser. “Butlthink this
musicis compelling. It's got
style, the kids are gonna love it
and I think the way ‘Mad’
Frankie’s going totalk on it will
finishiitoff perfectly.” And let's
faceit, he knows a lotahout
finishing things off....

@ MUZIK

GOLDIE has leapt to the defence of “Mother”, the
60-minute neo-classical track on his “Saturnz Return”
album. The superstar junglist claimed he doesn't care
that the track has met with criticism from the
drum &bass scene.

“People around me like Optical were going, ‘Huh?'

But|told themthis is how it’s going to be,” he explained
in typically ebullient fashion. "All the boffins are slating
it. but I don’t give a fuck. ‘cos itisn't for them., it's for me.
You either get it or you don't. But you're not even
supposed to get my music. They've just got a
photograph in their head of what they think I'm about
and suddenly they reckon they're David fucking Bailey.
“The hardest thing was getting that whirlpool of
emotions outof my head,” he added. "You sometimes
wonder if it's the right thing to do. creating a big
concept album out of what's gone on in your life.
But it's been really good for me and that’s what's
mostimportant.”
* Goldie joins The Prodigy and Aphex Twin as dance
artists with controversial videos to their name.
The video for his Noel Gallagher collaboration,
“Temper Temper”, ariginally included strobe effects
and him taking a swipe at Noel with a baseball batand
chainsaw, but had to be re-edited after most TV
stations refused to showit.

like they were slapped outin about half-an-hour.”

DanceVerve-sions

VERVEMANIA has erupted in clubland, with the emergence of
three versions of the cosmic rockers’ “Bittersweet Symphony” hit.
Best of the bunch is Rest Assured's epic houser “Treat Infamy”,
which comes out on London on February 16. There’s also a tacky
speed garage version by Mazzo, which was made in Britain but is
available on Italy’s Progression label. Worse still, there are the
appaling covers of “Bittersweet..." and “The Drugs Don't Work” by
Devorah on Klone. More a case of bloody nerve than Verve.
Laurence Nelson. one third of Rest Assured, said: “We're not
happy with either of these other versions being around and notjust
because they're stepping on our toes. Neither of them do the
ariginal any justice. We worked hard on ours whereas theirs sound

D ANOTHER THING. ..

ENTURNER gives you a piece of hismind

TECHNOFIGHTS BACK

TECHNO had a tough yearin 1997, hut nobody can
denythatthe true players of the scene have stuck
together through thick and thinand are once again
ontherise, Muzik has come in for

aconsiderable amount of stick for

allegedly not supporting the

techno scene and, yes, we admit

we've found other styles totalk

about, On atechnotip, we've

focused on the deeper, more

musical style being created by the

tech-house crew from Wiggle and

The Endthroughtathe Asltls

umbrella of labels based in the

Iste Of Wight. But the climate

feels perfectfor clubtechnoto

onceagain get up people’s noses.,

and that means the stunning music which is still
being made in this genre by the likes of Adam
Beyer, Steve Stoll and Cari Lekabush needs to start
being supported again by the UK club scene. Yes,
techno does need more stars and groundbreaking
records with crossover appeal such as we've seen
inthe past from Dave Clarke or Green Velvet, But
more than anything. itneeds clubs, As youwillsee
on p34ofthisissue, one of the UK's longest-
. serving techno clubs The Orbit is
Cajmere a5 strongas ever, but that bastion
of progressive music Slam in
Glasgow is finally scaling down its
operations. There is a whole new
breed oftechnoartists and DJs
coming through [see DJ Of The
Month] who need a platform to
perform on, butit’s becoming
harder for people to go out and
hear this music. Technois fighting
back, butthere is a lot more work
to be done, Here's to making that
happenin 1998.
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+* Heyyou!! RatonaDJ. Grass upamisbehaving celebrity. Ifyou've got a good bitof goss. then you're a person after our own
heart and we clutch you fo our bosoms. Because we need YOUR nominations for saints and sinners. Allcontributions

accepled. The juicier the better. Just jot down the stery and send it to us at "Saints & Sinners™ at the usual address.

this month's guide to the heroes and
halfwits in the world of dance music

The Italian in-exile house producer has the
perfecttreatment for tunes he doesn't like.
After delivery of his regular food package
from his homeland, he eats the contents
(salami, lasagne etc) off the offending vinyl.
Talk about nat cutting the mustard!

The Trade DJ and committed hard beat
baggercollapsed inaclub on New Year's
Eve,andwastakento hospital. Sainthe
best Muzik tradition, we wish him a speedy
recovery andtrust his NewYear's
resolutions were made accordingly.

The jazzstep master made a great debut on
his new Radio One Friday night show,
stitching up partner Grooverider by conning
him into reading out the dedications list

its entirety not once but twice. Well, it

made us laugh.

The Chicago hellraiser has gone one better
than Paper’s Pete Jenkinson at Glasgow's
SubClub. Having passed outin the
cloakroom after too much of absolutely
everything.ittook no less than FIVE people
to remave him from the premises.

- el

In our recent feature on the Normster. it
was noted that he'd borrowed 520 off our
skintjourno and never returnedit. Loand
behold! Aweek afterthe feature appeared,
acrisp $20 note arrived at the office witha
letter of apology too.

iaraml ies
FETERLY V1%

After our piece about Kate Moss knacking
back the cheese-master last month. itturns
out thatword on the streets is now not only
did Healy in fact er. “spin right round” with
Miss Moss, but he also gotinvolved in. as
they say, a “romp“with Helena Christiansen
inthe same week. Jammy bastard!

The rather small and cheeky person who
does marketing at the top post-acidjazz label
was on top form at MIDEMin Cannes last
month. Offended by the high prices at the
Hotel Martinez, she sneaked underthe bar-
top and passed out bottle after boltle of top
quality bubbly to the grateful delegates.
Massive records, oxFore
Notcontent with being one of the best
recordshops in the land. Massive saved
Sasha's day after his records got stuckin NY
on New Year's Eve. The store’s Joanna
drove for miles and opened upthe shop
specially just hours before midnightto help
puttogether aset forthe greatman.

chap atcream

Not many things put the Scouse superclub
into a flap. but some ananymous chap
managed to pass outin the toilelsand woke
up at9am the next dayta find the place
totally locked up. His forced breakout set
offallthe alarms and alerted half the city's
emergency services.

Must be samething in the air, as we send
out the standard greetings of nuptial bliss to
Victor Imbrez, Nick Warren and Carl Craig,
allof whom are getting married some time
over the coming month. So that'll be no
maore late nights for you lot, eh?

&

with | Deliniis

saints & sinners

granada

Far selling off Nottingham's Essance, home
of Allister Whitehead's Zero G night.
Apparently, the company most interestedin
thevenue plantoturnitinto a “huge themed
fun pub”. We'llhave a pint of valium, ta.

dave clarke e richard brown
from soma

This legendary pair recently found
themselvesinaseedyclip jointin Cannes.
Determinedto do somethingtostop the
over-friendly barmaids from hassling them,
the duo held hands, fondled each other and
generally made out like screaming queens,

commander iom

Loud was the wailing of the broken-hearled
and hardwas the gnashing of teeth in the
Muzik office when news broke that delectable
Prague DJ La Di Dawas in fact paired up
with Commander Tom. 5till, at least it gives
hope to ugly lechno blokes the world over.

philmison

Clearly the ex-milkman DJ was having an
off night of it at London’s Next Level
recently. So uninterested in his setwas his
girlfriend that she spentthe entire duration
ofitsatbehind him readinga book. How's
that for avote of no-confidence?

dave morales

Andin asimilarvein. Morales gotaneven
biggervote of no-confidence recently when
his set soinvigorated the DJ booth that
Frankie Knuckles was buried in a hook
while hismanager went one betterandwas
allegedly spotted fast asleep nextto him.

mark moore

Off we trotted to the Ministry for what was
supposed to be the first night of Mark
Moore’s four-week residence -~ Mark
Moare's Manth Of Madness. Except

Mark completely failed to shaw.

craig burger gqueen

The Edinburgh shock jock wasseenina
magazine recently claiming that "I planto
finish DJing by New Year nextyear. | don
wantto be partofclubbing’s decline.” Don't
think we needto say any mare really.

a certain edinburgh club

More New Year dastardly acts as arivalclub
to Edinburgh’s Vaults managed to burrow
underneaththe city streets, knock down one
ofthe Vaulls' undergrourd walls, callthe
palice and get the club closed down for
failing to meet safety standards.

aqua

Not content with foisting their appalling
“Barbie Girl" single upon us. we hearthat
the Euro-pap group are now trying to get
DJing gigs at leading UK nightclubs. Word
has itthat one of their members is even
managed by Todd Terry's managers.

shades of rhythm

Once upon a time they were the tap rave
bandin the world. Butthat was alangtime
ago. Ashowcase at MIDEM revealed they
have reinvented themselvesas... Avery
poor Prodigy pastiche indeed. We've
destroyed our glowsticks in despair,

b muzme
struck it lLucky again. thanks guyst ,f
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SETTING THE AGENDA

adam beyer

e
’

Adam Beyer likes drums. Lots of drums. Very, very noisy hig drums. JBNAS STONE has apercussion dlﬁussmn with Sweden’s

premier technotub thumper. Tothe heat ofthe drum. Bang hang

THE artof dance is primal body expression in its purest form. Open any edition of
"National Geographic”andthey're all at it, starkers and body painted to the nines.
Go 1o any club across the country and semi-clad, totally uncoordinated gurning
space gibbons will be doing the same. From African tribes dancing themselves
silly to acid house casualties punching air, the message is simple and
devastatingly effective. Dancing is driven by pure unadulterated rhythm, and at
the heart of the rhythm is the drum. Just look at Adam Beyer; the sound of the
skins getting a good leathering is the driving force behind the 21-year-old
Swedish techno DJ's label Drum Code, His music is about pounding beats, and
long winded pathos can go take a hike.

“It's the drums,” he muses. "Coded drums. 80 to 90% of it is just percussion.
Different patterns with different drums and different rhythms,” Some take the
scenic route, but Adam Beyer's distorted hpm assaultis no nonsense A-B Dance
Highway Route One. Friedand direct.

“Establishing Drum Code meant that | could create exaclly what | wanted,” he
explains. "l could develop my own style without compromise.” Starting the label

in May 1996, it now has 12 releases to its name. a Code Red sub-label and “Re-
Coded", last years remix compilation on Planet Rhythm, Artists like Cari
Lekebusch, Marco Carola, Oliver Hoand Gaetek have all contributed tracks. With
allthis output. the label’s ascensionappears unabated. Beyerisn't sosure,

“Sometimes for me it's like a big sadness when | release a record of mine,” he
reckons. "After listeningtoithundreds oftimes, when it comes out | just think it's
shit. Even when people are screaming about it and it sells loads. It's like
something has been taken fromyou.”

Of course, the towering 4’ 5, Beyerisn't usually so dour about his homeland,
“Ilove living in Sweden. | couldn’timagine living anywhere else, but the peaple in
Sweden are too safe.” he opines. “They don't really know how good they have it
compared to other countries. When'you go ta other countries there is a lot more
shit but you also see a lot of people thinking alot further than Swedish people,”
Adam Beyer: a man notashamedto bang hisewn drum.

Adam Beyer's new single ‘CrispyBits' is out now on Drum Code




back. Grrr.
crisp new clothes from the originator of

's "Better Days”. The remix ain't bad, but stick to
the original, it's still last year's deep house sleeper, Future
rari ve. Get itnow or shell out fop d?ilarin acouple of
years
@ Terry Callier back on tour—the best live act in soul music,
See him and weep. Really. Goodalbum loo

® The sudden glutif fresh new vinyl senging us rushing
downtoour record shops after a couple of very lean months
indeed, Yowsah!
@ “The 0-Zone™. Top Sunday morning telly, well worth getting
up halfan hour before“The Simpsons” far
@ Peoplesingingalong inclubs again. Cream’s Dakey
massive and Kelly's in Portrush come on down!

: dam.‘neerng D[g rug o i o ; @ Sizzla's "Black Woman & Child", Seriously conscious

1 ADAMBEYER & LENK— “DrumCode 01 (Drum Cotle) : ragga music. if that's not acontradiction interms
“The first record on my own label, | kngwitwas good, but Iwasabitsurprlsad . @ Big chunky brogues. Top spring footwear for hoys and
by 1he reaction. The mostimportant release of mylife.” : girls. Honest
A B~ Drum Corle 0" (Drum Code) -
“Hardand dark. Outof allmy own e thisis probablythe most played SRR @ The Sweeny.com~ultra-macho Severjties cop madness
" and easily the funniest website this side of UK Dance,
Coded® tPlanet Rhylhm) Youslags

ameof myfavounte up and coming artists together with a couple afv )
'mixlng myfirstalbum. Probably the biggest reason I'm doing this mlEI’V!

BYER="Stockiown City” (Rotation) i‘

searching their disco back catalogues tocome

hes, It's happening

Fhur
th the bangin

@ Awful“Bittersweet Symphany’- sampling cash-in tracks
@333, Nobogroll, noloilet seats and a crap sound system,
We don’tmindifit'sanillegal partyin a disused fire station,

We take a bit of umbrage in your case
® Slam closing their Glasgow Friday-nighter after six years.
Endofan eraandallthat
@ Valentines Day falling on a Saturday and forcing us allto

swap a night's warehouse partying for a romantic téte-a-téte
down the local spaghetti house. Easy on the parmesan, Luigi
® People who actually need a shitin clubs not being able to

duetothe ludicrous queue of people lining up to powder their

noses or have sex on the bog,

@ Bingo biscuils. Would the manufacturers please desist in
sending us the bloody things, Eventhe homeless bloke

roundthe corner is sick of 'em
@ The MrNice film . So Howard Marks flogged spliff. Big
wow. Now please shutup aboutitlike every other dealer.
And as for your DJing ambitions. ..




pPhuture past

Phuture: so good we named part of the mag after them. Founder member Spanky on 10 years with the first acid house supergroup

1.Spanky, DI Pierre and Herb Jackson
"Marshall Jefferson acted as executive producer, All the tracks for the first EP were finished when he
took us toto Trax Records. What happened with "Acid Trax” was there was a new hass machine out which
| couldn't really work. | was pushinga load of buttons and suddenly "Acid Trax” came out justlike that. |
called Pierre who came overand checked it out. Pierre just started twisting knobs. He was changing the
frequency and lworked on the beat. After that Pierre wrote “Your Only Friend” and then we did "Phuture
Jack". There were three of us to start with, Spanky, DJ Pierre and Herb Jackson, Thatwas 1987,
"Marshall taking us to Trax was a really good and really bad thing. The only good thing we got from
that was publicity all around the world. We never got paid and those tracks have been licensed over
and overagain.”

2.3panky, 0l Piarro and Herb }ackson
fIn 1988, we did the 'We Are Phuture' project on Trax. We
wonderedifwe would get paid for the second one which had ‘We
Are Phuture’, ‘Slam’ and ‘Spank Spank’ on it. Everyone always
wants us ta do 'We Are Phuture’ when we're on tour so we might
next time around, After not getting paid again we decided not to
workwith Traxany more! To make the sarre mistake twice is too
much. We couldntafford to doitforathird time.”

3."In 1950 Pierre wentto
Strictly Rhylhm with his
‘Generator Power' track
whichwas a big hit.”

v
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 5.Spanky,0J Pierre and Roy Davis Jr
“... Somyselfand Pierre joined up with Roy Davis Jr
and cut ‘Rise From Your Grave'. After Pierre did his

I
4. At the same time IS

Eer.t:lgzt hT-E:;::Sa :qg track with Strictly, we decidedto see whether Phuture
dscnltherthin el *could work with the label. The track was a call to
gs... people. especially black people, to wake up and see

whatwas going on around them and not getused.”

_ B.Spanky, Damen ‘Professor Trax” Neloms and Roy Davis I

~“Strictly were really good to us and so we decided to stick with

‘them: Phuture's 'Inside Out' was released in 1992 without Pierre
because he was so husy producing and DJing his own stuff.
Prafessor Trax joined us at this point.”

. 1.Spanky, Professor Traxand Roy Davisr
“Later in 1992 the same line-up released a record as
The Original Creators called ‘Spirit’, again on Strictly Rhythm.
The relationship with them was pretty cool.*

8.Spanky, Professor Trakand Rey DavisIr i r—— : : 10.Roy Davisir
“In'1993 we released ‘Mental Breakdown’ on Strictly Rhythmand 8 ) - W = f and DI Shaill
got real busy after that, all producing, DJing and doing publicity. e - g / 3 : “Ro d  Skull
Thiswas Phuture’s last record until 1926." 1hez di?-lna e
9. Spanky, Professor Trax, Roy Davis Ir, DJ Skull and LA as Phuture Next
!'xﬂ""!i"?' ‘sh d the Phuture 303 album ‘Alpha & 0 1996 e
e'd finished the Phuture 303 album ‘Alpha & Omega’ in iax Up-
whichis cut now. Thatwas when DJ Skull and LAWilliams joined.” ‘g::,:a".sg :;);qqg ¥

5 _ ; TL.SpankyanidDarmion Professor Trax Neloms
12|32 ; ; ; i B “We released 'Acid'Soul’ by Phuture 303 on Djax
it - Up-Bealsin 1997, Thatwas when Roy Davis Jrand
. DJ Skull'split from Phuture. On that point | would
like to'say one thing. | think sometimes people in
groups get fampus outside of the group and then
think that they're bigger than the group. Spanky
has beenthere since the beginning andstill is.”

12. Spanky, Professor: Trax
andLAWiliams

“This is the line-up now when
wegooutonthe road.”

13.5panky
“Why Spanky? Because | used to getspanked a lot by my granny as a kid.”

“Alpha & Omega’ by Phuture 303 is out March 16 on Al Records



We were to]ld that
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Dookert

Fusing traditional garage values with underground London energy. Booker Tis the remix name to check at long last

LIKE speed garage 12 months ago, Booker Tis standing on the margins
ahout take centre stage. He's been around some time, but right now,
with remixes flooding in— Awesome, Sounds Of Blackness, D'Influence
and Mica Paris —itlooks like his moment is about to come.

“| don't know," he demurs cautiously. “I'm doing alright at the moment
but I've done loads of stuff, y'know. Two years ago, | was doing loads of
remixes and everyone thought my name was going to take offthen. And
thenitjustcalmed down.” The thing is, two years ago most garage
heads were still worshipping
atthe altar of New York. Now
London has its own agenda and
Booker can call his own shots.
He's crossed the line from
playing traditional garage tunes
to deploying some of the energy

of the renegade UK pirate dubs in his sets.

“It's cool man,” he says. “I've been playing ata lot of the clubs over
Christmas, places like Sun City, Universal Dance, The Gass. The Base.
There's more energy there and everyone’s dancing. | find traditional
garage a bit slow for me nowadays and | don'twantto get stuck inthe
same mould, doing the same thing.” Booker (real name Gary Booker) is
alongtime friend of south London jungle b-boys Jack Frostand Bryan
Gee, and was an original DJ on south London pirate Phaze One along
with Fabio and Grooverider, so his interest in the bass-heavy, swing-
step of speed garage seems pretty apt. "We all came from the same
thing really.” he reckons. Infamysurely beckons.

Booker T releases a compilation album of his remixes in April on BMG

words BETHAN COLE picture RAISE-A-HEAD

Buphonic
Euphic (adjective): pleasing to the ear

“WEwanted to make an album that will still sound
goodin 10years time and | think we've made a record
which can last. Records that stay centre stage for
years always have real soul tothem and we’ve
definitely got that.”

Euphonic’s Nick and Rob are more than serious about
their boast, and determined that their new album of
instrumental hip hop and half-time jungle lives up to it.

Like Reprazentand Air, Euphonic have gathered
together parts of their musical memories, minced
them up and garnished with today’s flavours. In the
case of Euphonicthis means fat. space-age hip hop
(“Revolution/Solution” and “Bombscared”), half-time
jungle (“Space In My Soul”) and mashed-up blues, soul
and electronicwizardry. Imagine Miles Davis jamming
with Geldie underwater and you're nearly there.

Intheir previous incarnation as members of the
dopey and appallingly named Children Of The Bong.
Nick and Rob were DJ and programmer respectively
and have stuck to their roles. “We work in a similar
way to how Goldie and Rob Playford usedto.” muses
Nick, “| give Rob a lot of the ideas and then he
pragrammes itallin.”

Brummie beatheads Original Rockers evidently
sharetheir vision, waking them from their pipe dreams
with an album deal for their Different Drummer label.
Still stunned at their luck, helpful Brooklyn rappers
Soothsayer and Dr Israel flew the pair out to hang with
the homies where they cut two of the vocal tracks for

the album. Euphonic also enrolled an ex-astronaut for his sci-fi murmurings on “7 Orbits”.

In fact, this is how Euphonic see things progressing. “We're developing into more of a sound

system vibe, with loads of players and singers. We can do live versions of most of our tracks and
- we'llbe taking them on the road.”

“There are too many pigeonholes around at the moment,” adds Nick. “Fortoo long it's been
jungleheads, technoheads, soul boys. We grah italltogether just because we like musicasa
whole.” Sowithout further ado, let me pigeonhole you by asking what this style is called. "We call
it ‘21st Century blues’,” they tell us helpfully. Fair enough.

words ROB DABANK



| |DaoF THE morTH

james ruskin

Blueprint Records boss James Ruskin's devastating sets are establishing him as a prominent force in the UK and
Europe’s top techno clubs. Going for the dancefloor jugular, he rarely relents with a barrage of hlitzkrieg beats and
lightening mixes and EQ gymnastics. A blagged spot at Weatherall's Brixton-hased Circulation last August led to a
marriage proposal. Ruskin settled for aresidency. Recording with partner Richard Polson and by himself, his Blueprint
twelves have been causing as much dancefloor destruction as his DJing. The new Jeff Mills? Watch this space.

WHERE ANDWHEN WERE YOU BORN?
Iwas bornin Croydonin 1972,

WHAT WAS THE LASTRECORD YOU BOUGHT?
DJ Skull's "Analogue Ritual” on Majesty.

WHEREDO YOU BUY YOUR RECORDS?

| buy the majority of my records from my distributors,
Idealin London, and | pick up stuff when | DJ abroad.
lalso get some promos sentto me.

WHICH RECORD NEVER LEAVES YOUR BOX?

I'd have to say "Waveform Volume 3" by Jeff Mills
because it's such a good double-pack and | can
always useit. Infactl keep two copies in there.

WHEREDD YOU GO CLUBBING?

| don't go to clubs that often when I'm not playing
because I've usually had enough of them. Ifl do. then
Ilike to goto Lostin London.

HOW DO YOU RELAX FROM DJING?
By steering clear of clubs. really. Going out for a
couple of drinks and getting hammered.

WHAT DO YOU THINKA DJ'S PURPDSE IS?

Ultimately, from the clubbers’ paoint of view, you're
there to entertain them. From a personal point of
view, there’s no hetter way of getting your music

across to people who haven't had any contact with it
before. If punters leave at the end of the night and
they've heard something different, that's really good.

HOW DO YOU APPROACH YOUR MIXING?

| do a lot of cutting up tracks and just try to make it
exciting for myself and the people in the club. | like
the idea of using three decks as well, but the set-up
has to be spot on. The monitors must be really good.

YOU USEALOTOF EQING. ISTHATESSENTIALTOYOURDJING?
Yes. it's part of the way | play. Playing ina club without
an EQonthe mixer is a nightmare.

WHATARE YOUR FAVOURITE DJ TRICKS?
Using two copies of a record — particularly records
that people know really well—-and altering them.

DOYOUVIEW YOUR TURNTABLES AS INSTRUMENTS?

Definitely. When you're using three decks you can
take separate elements from the record on each
turntable and construct a whole new track.

WHEN YOU PLAY YOUR OWN RECORDS OUT. DO YOU FEEL THAT YOU'RE
PUTTING THEM ACROSS IN THEIR INTENDED CONTEXT?

Yes. No one can put your music across the way that
you can. | see DJing largely as way of getting my
musicacross,

WOULD YOU SAY IT'STHE EQUIVALENT OF PLAYING LIVE?
Toacertain extentyeah, butit's not all my own music.

WERE YOU SURPRISED TO BE OFFERED ARESIDENCY ATCIRCULATION?
Yes. it's nice when people are interested in what
you're doing. Aresidencyalso offers you the chance
to experiment and you get to know the crowd more.
You can take chances and iry out things that you
might notas a guest.

WHAT ARE YOUR FAVOURITE LABELS?
Surface, Dynamic Tension, Meta, Downwards, Axis,
Purpose Maker, Ground, Cosmic— | really love what
Steve Bicknell does. I'm also getling into the stuff
that Ben Long is recording on Potential, and then
there’s Blueprint of course.

WHO ARE YOUR FAYOURITE TECHNO DJS?
Surgeon, Claude Young, Jeff Mills and Oliver Ho.

WHO ARE YOUR FAVOURITE NON-TECHND DJS?

| really like Josh Brent for playing house when he
used to play Deep Space. He's wicked. Paul Mac’s
DJing is really good too.

WHAT ARE YOUR FAVOURITECLUBS TO PLAY?

In this country | think it would be House of God in
Birmingham, The Orbit in Leeds and Voodoo in
Liverpool which is absolutely wicked. | always enjoy
Circulationin Brixton. and Bugged Qutin Manchester
was really good when | played there. Abroad it would
have to be the Liquid Rooms in Tokyo. That place is
just the best. | love playing at Tresor in Berlin and
Eastern Europe is always good, but nothing touches
the Liquid Rooms.

WHATWOULD YOU BE DOING IF YOU WEREN'TA D.?
The same as when I'm not DJing. Running the label
andproducing.

WHAT'S NEXTFOR JAMES RUSKIN?

There’s going to be another EP in March and there’s
an album on its way on Blueprint around the end of
May. There might also be an album on Surface later
in the year.

JAMES RUSKIN'S DJ ITINERARY FOR THIS MONTH

14/2 Bliss, The Sound, Bangor University, Bangor
21/2Voodoo. Clear, Liverpool
27/2Circulation,George IV, London

28/2 Dynamic Tension, Tresor, Berlin

words JONAS STONE picRAISE-A-HEAD

1. SURGEON —as yetuntitled second Tresor album(Tresor)

2, CLAUDE YDUNG PRESENTS TWINE — “Scarred” EP(Surface)
3, MARCO CAROLA - 1008 & "1009" (hoth 1000)

4. OLIVER HO - "Duality” {Blueprint)

5. "Syncopate vs Downwards” EP (Magic Trax)

6. JEFF MILLS —"Steam Pit” (Purpose Maker)

7. SURGEON & JAMES RUSKIN—"Sound Pressure” (Dynamic
Tension)

B. BEN LONG —"Potential #2" (Potential)

9, STEVE BICKNELL — "Lost Recordings #3” (Cosmic)

10. BFTF - "#4" (Blueprint imited 12-inch)

MUZIK @
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BRITISH ANTHEMS
MixedByJeremyHealy&AllisterWhitehead

Fantazia present 33 anthems - the best in clubland

Including Bamboogie, Sex O Sonigue, Fatboy Slim, East 67th Street, Ruff Drivers, Serious Danger, Ce Ce Peniston, Dave Angel, Capricorn,
DJ Dero - The Horn, Mighty DubKats, Belo Horizanti, Karen Young and Praxis featuring Cathy Brown "Turn to Sugar”.
Plus a FREE 28 page guide of over 100 action packed photo's
that define THE BEST OF BRITISH CLUBBING

Avallable on Double CD and Double Cassette. Coming Soon The Video Live From The G-Mex.
See Your Local Record Store Far Details.

LIVE AT THE G-MEX




tuart memillan
Jrde meikle

Slam: Stuart McMillan () and Drde Meikle

Slam's home-listening orgycanbe yourvery
own byanswering this simple question:
Slam took their name from a tune recorded by
which acidhouse supergroup? Was it:
(a)Phuture

(b) Guru Josh

{c)CandyFlip

Markyour entries “Do Us ATape”and send
them to Muzik. King’s Reach Tower, Stamford
Street, London SE19LS byMarché

-whostill don’t know it.”

It's one they made earlier!
Glaswegian deep house avatars
SLAM knock up a 90 minute tape of
home-listening grooves so coolit's
gota selvage seam.

And this is whatthey had to say

abouteachtrack. ..
KOOL & THE GANG — SUMMER MADNESS (DE-LITE)

"Aclassicsummer record. Basically, this whole tape’s like
whatwe'd listentoin the house. A class record with mad
chords and it sounds up to date. We often playthisasa
warm-up tune.”

MACED & THE MACKS —THESOUL OF A BLACKMAN (URBAN)
“This is Maceo Parker from his album ‘Us’. We've been
buying records for overtenyears and this is one of the first
we bought. Itwas before house really started and I've heard
iton so many hip hop recards since. It's very minimaland
the sentimentis really good.”

PEACE BUREAU —THE BOOM (EIGHTBALL)

“One we pulled outthatwe'd forgatten about. Like with
Macea, it's jazzy with loads of solos and a great all-round
feel. Thiscame outin the early Nineties and has really
stayedthe course.”

FREESTYLE MAN— WESTSHORE DRIVE (SAHKO)

“Umm, thisis on a MrFingerstip. We haven't mixed the tape
softhalyou can geta feel from eachtrack and thisis anew
track but with an old vibe. JimiTenor’s involved with this
labelsomehaw.”

JEFFMILLS —HUMANA (AXIS)

“You'llbe wondering what on earth we're doing when you
spot this on the tracklisting — going from Kool & The Gang to
Jeff Mills, butthis is kinda how we imagine jazz would
sound like if it was made by the old masters now. It's also
really emotional for Jeff Mills.”

- JEPHTE GUILLAUME~ KANPE (SPIRITUAL LIFE)

“This is on Joe Claussell’s label from New York. It's house
but doesn't really soundlike it, if you know what we mean.

_It'slike the old disco dub records with loads of

instrumentation and soul. These guys are gonna mix
Scott Grooves' 'Expansions’ on Soma soon.”

UNITED FUTURE ORGANISATION —
THEPLANET PLAN (TALKIN' LOUD)
“Thisis the ‘Original Mix', notthe
CarlCraig mix that most people
willknow. It'sthe fusion of funk
and dark strings that makes it
sound almostlike a soundtrack.

SLUTS ‘N’ STRINGS ‘N 9095—GOBACK INTIMEWITHYOUR
MIND (CHEAP)

“Thisis a classictrack ina hip-hop style using like vocoders
and whip-cracking snare noises. It leads perfectly intothe
Grandmaster Flashtrack.”

GRANDMASTER FLASH & THE
FURIDUS FIVE—THE
MESSAGE (SUGARHILL)
“What else can you say, this
Isthe mostclassic hip hop
record ever, although there
are probably some people

UFl] We definitely prefer this version™

MANU DIBANGO—MAKOSSA ‘87 (URBAN)

“This is one of Orde’s chaices. He wentto see him playin
New York and dug this out when he came back. Thisis

a classicoldtrack and definitely one of the records we
used to playalot”

THIRD WORLD — NOW THATWE'VE FOUND LOVE (CBS)
“Fantasticinstrumentation and the organ and bass are
really out of this world. Itsfill sounds totally currentwhen
youlistentaiit.”

SHAKE—HERE, NOW & NOWHERE (FRICTIONAL)

“A different style fram Shake’s usual. butthis is lurking atthe
endofone of his records, He's really looped up and fucked
aroundwiththe beats andit’s gotavery cool feelta it.”

(1) 0—GOING FORWARD IN
REVERSE (FILTER)
“Adarkand menacing track
from DJ Q. Itsounds very
much like old Carl Craig. It's
aserioustrack butyoucan
getrightintoit. It's coolto
chilloutto but still quite
severeinplaces,”

MAZE—TWILIGHT (CAPITOL)
*It's so surprising that
noone’s dane a house cover
of this recently. It's been
overlooked butitis a classic
withallthe elements there.”

SILICON SOUL—THESTRIP (SOMA)

“Another one from Soma. It usesthe hook from the
‘Enter The Dragon® soundtrackandit's gotan excellent
downheat feeltoit.”

LARRY HEARD — BLACK GCEANS (BLACK MARKET)

“This is our favourite LarryHeard track apart from ‘Can You
Feel |t which most people know really well. The
instrumentation is fantastic but quite dark for Larry Heard.”

WARP 69— NATURAL HIGH
{GLOBAL COMMUNICATION
MIX) (FLAGBEARER)

“This has appeared on so
manymixesandisa
classictohave onany
tape. It'ssorare that
someone makes atrack
thatisthis good and we
often warm upwithit.”

GENE FARRIS — SMOKE SESSION PAUSE (SOMA)

“Ahidden treasure from the B-side of his latest release.
It's gota hook that sounds like a Roy Ayers sample andis a
greatiunetoendthetapeon.” i

Global
Communication
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Compiled by Lucy O & Lucy B

be warned. come december 31 1988, every single penny in your bank account will be wiped out.
it's true - the nice man called Sebastian from the i.t. department told us yesterday when he was fixing
the computer. “take all the money out of you account before december 311999,"” he urged, “or, verily, it
will disappear!” So that's what we’'re going to do. and anyway, with only ses shopping days left until we
all submit to alien domination on new year's day 2000, we better start shopping. no time like the present!

trainerwatch:
be careful what you walk in
x-largevans 4

Label conscious footwear fetishists obsessed with that all-important
importstatus should check these out: the new range of Vans designed
exclusively by Beastie Boys offshoot clothing label X-Large. Ifthat’s not
specialist enough for you, we don't know what is. Currently only available
from X-Large stores inthe US.

Trainernews: we've heard that Foot Locker shops are currently getting
alotof exclusives ahead ofthe USA, via Holland. Currentlyin (very
limited) stock, the rare and in-demand grey and fluorescent yellow Air
Max '95. Sadly onlyin girls sizes. Bah.

carb-boom energy jelly

Look atthis. It's! One! Ofl Those! Products! With! Lots!
Ofl Explosions! On! The! Packaging! Which, clearly,
reflects the fact that rather than being two pots of a
devilishlyincendiary cocktail of cocaine, speed, ecstasy,
yage, mescaline, MDA, MDEA, caffeine. high-octane
rocket fueland other stay-up-all-night drugs, is
actually an energy foodstuff boasting 80 grams of
carbohydrates, “of which 60 grams are complex”|
F—ing crazy, orwhat?!?

From Asda and leading sports
shops priced
£3.95

firetrap females

Guys are hip to the Firetrap scene. that
vibrant, multi-hued area of clubland
where sporting brightly coloured
trousersandtops make aman
insanely irresistible to the opposite
sex. Cleverly, Firetrap have “got with
the female scene”, asthey sayin
hep circles, and started
manufacturing Firetrap
Females. The worldis
nowa much better
place. Great.

For stockists call
0171-439-3855
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Ellesse,£49.99. Forstockists Stonelsland, £260. Dupe, £160. For stockists call Stlissy, £120. For stockists call
call0161-445-5955 & Forstockists call & 01625-829-578 @ 0171-224-2656 g

0171-287-6767

F | | 4 (i
most wanted: kagoules
Up until relatively recently, no person in the western hemisphere could realistically expect to go out in an kagoule without being labelled as a trainspotter
(actual focomotives. and notrecords, Frank) and being savagely beaten. called a "no-mark” and murdered with long-handled Gucci truncheons by the
fashion police. Lucky that designers like Stone Island, Stiissy, Phat Farm, Gap and Spiewak realised that you can look cool while collecting engine
numbers at London Bridge station on a rainy Tuesday night. Now our lives are a lot easier. And more expensive. Thanks,

PhatFarm, TeddySmith, £65 Gap,£39.50 v Spiewak, £80
£13250 For stockists calf Foryournearest For stockists
le;;f’o;ﬂsfs ..';;-ﬁ o181-981-5111 branchcall call0171-

- g

0171-518-6382 581-0900

the eighties, part two
An era of unchecked capitalist greed,
thinties and decent “Grange Hill"
starylines. And, of course, casuals.
Unruly, parallel -trousered,
Liverpool-supporting gobshites from
Merseyside who ran wild across
Europe following their team and
robbing expensive sports gear from
Milanese shops. That, friends. is how
casual culture started. We digit. We
also dig these top semi-retrocasual
“trainees” by pre-eminent Eighties
labels, Lacoste and Ellesse. Nice one.
ForLacoste stockists, call 0181-970-
2412. ForEllesse call 0161-445-5955

the eighties, part one
Anera of unchecked capitalist greed. thin
ties and decent Grange Hill storylines. And, ofcourse,
people wandering round central London preiending to be
rear-gunners from the Vietnam war by wearing dead cool
original American MA1 jackets. Nowthe fashion
congnoscentiare heralding a revival of Eighties style, so to
getthe ballrolling we've got FIVE MA1 jackets to give away
courtesy ofthose nice people at Lucky Strike.

Justsenda self-addressed postcard to Lucky Strike
Jacket Giveaway at the usual Muzik address before March
6 andthe first five out of the postbag get the gear. Easy!
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SHOCKWARE

SOME WATCH FOR SOME PEOPLE

FOR YOUR NEAREST STOCKIST RING THE SHOCKLINE 0800 253 57I
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Deep house experim
Now King Bri

| ,lat;km calhlstona

nand Josh kas hest mate.

hangethe
the soulful basics andc
Z:C‘E?IHAN COLE goes hla;kto the future

K I N Britt is the latest in a lineage of cool
afro-futurists stretching from Sun Rato
Underground Resistance. Immaculately styled in thick
black rectangular Dolce & Gabbana glasses, a brightly
striped poloneck and top of the range Nikes, he looks the
. part. He's proclaiming himself a “Philadelphia tone scientist
and phonographer”, creating slick, sharp millennial funk
with a conceptualedge thatimpacts hard. It's possible youre
already familiar with his tracks as Scuba and Firefly (on Slip
&Slide and Josh Wink's Ovum label): oceanic deep house
which evoke floating in blue-green, dwelling in the aquatic.
the undersea amniofic, vividly. It's also possible you
know him as Sylkworm. tour DJ for post-daisy | &
age East Coast hip hop act Dlgable i
Planets. Or as. the o




KING BRITT

inseparable buddy of Josh Wink and Dego of 4Hero: one of the first US producers
tounderstandand appreciate the British jungle explosion. But thisyear. although
his new album is produced as Sylk 130, you'll probably just know him as King Britt.
He is heir fo the spiritual and political legacy of Ra, Rotary Connection, The Last
Poets and Herbie Hancock, He is the creator of a sonic fiction that's part-
blaxploitation soundtrack, part narrative sketch and part vision of acid jazz
reconfigured and reinvented.

“The time span of the album is ‘77 to ‘84, just tracing the history of funk and
soul,” says King, dipping his dim sum into soy sauce in the small Chinese
restaurant over the road from the Ovum offices. “It's basically blaxploitation
orientated with a futuristic twist— retro but with like a Diesel-esque look about it.”
As visionary Sixties media theorist Marshall McLuhan noted, “We look at the
present through a rear view mirror. We march backwards into the future.” And
maybe that's why King's debut album “When the Funk Hits The Fan” isn't the
atmospheric deep house epic we might have expected. Brittis rewinding in order
tofast forward. Archiving excerpts from the legacy of American soul (the original
Philly sound of Gamble & Huff and Philadelphia International) into a cleverly
assembled segue of song and spoken word. Danger is though, it might sail a bit
too close to the dubious goatee-tweaking follies and retro-foppishness of
early-Nineties acid jazz. How does King justify rolling out a sound which has,
undeniably, been flogged to death?

"Acid jazz to me was just funk and soul from America,” he shrugs, "the term is
just bollocks. It kinda destroyed the whole scene. Nowyou got the technoandthe
drum & bass and everything, it feels good to go back to the soul and the jazz -
Erykah Badu, Maxwell. D'Influence. that sort of thing. I'm coming from the
American point of view. Here in America, soul music, all of that stuff has been
lost. Radio is saturated with Puffy, and Puffy’s great for parties but he just takes
hits and makes more hits out of them. There's no creativity there, there’s no
advancement of soul music. And a lot of the young kids coming up who go to the
raves and parties — | want them to understand there’s a history behind what
they're listening to now.”

“When The Funk Hits The Fan" is what happens when autobiography meets
discography. It posits King Britt as arch-magpie. pasting personal
reminiscences, smooth soul, snatched conversations, daisy age skits and
cinematic urban soundtracking into one detailed piece of biopic audio. Although
the songs and poems are actually very carefully structured from the post-Dana
Bryant jazzoetry of Ursula Rucker to the gutsy funk vocals on “Last Night A DJ
Saved My Life" and the trippy Flora Purim-esque Latin psychedelia of “Seasons
Change”, there's a sense of the random, of sometimes hearing sounds from
everywhere without having to focus. of the ear world as world of simultaneous
relationships. Allofwhich lends a chaotic realism to this album.

“Sylk 130 is an autobiography so it's based on real experiences,” offers the
extremely laid back King. “It's based on reallife. |wanted the people to be just like
theywere when | grew up.” Which is why so manyold classmates are pictured on
the sleeve at his Philadelphia High Schooland the impressive sleeve notes written
by Major Jackson, a childhood friend who now lectures at University Of Oregon.
King explains how dialogue was centralin helping convey his history.

“| was directly inspired by listening to a lot of old Sixties concept records and
De La Soul. Rotary Connection - the way all their pieces flow and there's a
Jefferson Airplane album that takes you into a whole other warld. Also, I'minto
cinema and narration. A lot of Scorsese and John Cassavetes movies were
narrated, “A Bronx Tale”, for instance, and because it's narrated it gives you a
whole different angle. It's a friend through the whole project. It does give you
another level of an emotional connection.”

This particular day in the life we meet King Britt is the morning after the night
before. The previous evening he'd been at a Spiritual Life party where Jephte
Guillaume was playing live accompanied by 15 African musicians with Ron Trent
and Francois Kevorkian DJing. All things considered, he's remarkably together,
courteousand articulate. We drink coffee ata groovy coffee house with an endless
menu of vanilla-hazelnut-cinnamon riffs on the latte theme. Then head over to
Footwork, a cool hip hop hangout with rack upon rack of vintage 12-inches (Sugar
Hill promos, Rufus & Chaka Khan singles. jazz funk rarities) and cult US clothing
labels. It's quickly apparent that Philadelphia is an affluent. traditional East Coast
city. Aboutas “old money” and historical as America gets. Philadelphia is where
the Declaration Of Independence was signed. there's a strong feeling of American
cultural heritage and atangible sense of smallc conservatism. King Britt, 29, grew
upin the middle class, predominantly black south west of the city. An only child, his
mother Pearl was a graduate of Penn University who worked in advertising. His
father Jimmy, a blue collar worker was originally from the South. When he was six
or seven, King's Mum, a personal friend of Sun Ra, (“we’ve got pictures of her with
him. she was a groupie. Ha ha!") would take him to see Ra and the Arkestra
perform live. “It was like. ‘get me out of here!" | couldn't really comprehend or
calculate the music| was hearing atthatage.”

@ MUZIK
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¢ A Britt on the side

The masterplan: Sylk 130's "When The Funk Hits The Fan”is the firstalbum ina
trilogy. The second album will span the period 198410 1990, take its musical cues
from The Smiths, Depeche Mode, Chaka Khan and hip hop. amongst other things,
and be called “Members Only”. The third album will be techno. “| want to give a
history of the DJ in America and then give a history of black music and its
influences,” expands King, almost as though this maximalist conceptual
undertaking was as simple and everyday to him as breathing itself. “ljustwantto
show how everything affects everything else from jazz to soul to funk to techno
and how this influences one DJ and how he can translate itthrough a party. Atthe
end he's taking all these different parts and building it into one piece.”

Major Jackson's sleeve notes posit King as an audio visionary experimenting in
his own cultural laboratory. If so, the self-sufficient. perfectly formed sonic fiction
of Sylk 130 is just one planet orbiting in the Britt universe. He's working on an
album in his deep house persona. Scuba. “It's allaboutimmersion.” he offers by
way of explanation. "l use water as a metaphor for sound. | just did a track for
Guidance with Ursula for a spoken word album they have coming out. Ursula
takes on this role of a mermaid who goes out to seduce men. She fallsin love with
this one guy and she begins to drown and he actually saves her. The songis very
experimental, really.”

TALKING concepts with King Britt. The work of Afro-post-modernist Ishmael
Reed. Brian Eno’s Neroli installations. “I'm reading ‘The Art Of Colour’ right now.
It's all about frequencies of colour and how they relate to tones in music.” He’s
writing a book, teo. “I've kind of started it. | read '‘Ocean Of Sound’ by David Toop
and it's an amazing book. Itchanged mywhole perspective. Basically. my book is
going to be observations of sound. | travel o all these different clubs and | want to
show how combining differenttones. different sounds and sound effects creates
different atmospheres inthese different environments.”

Does he see himselfthen. like Sun Ra. as a tone scientist?

“Yes, exactly. |wantto change the way people hear.”

‘When The Funk Hits The Fan’ will be out tater this Springon S:
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QOut of my way — NOW!

Welcome to The Orhit. The Leeds techno meccathat's been cramming themin for sevenyears
Seven years of Jeff Mills, Richie Hawtin, Sven Vath and all the rest. Seven years on and it's still



Seven years ofthe hardesttechno, the maddest nights.
he besttechno club inthe country. Prepare yourself...

THE ORBIT

words VAUGHAN ALLEN pictures RAISE-A-HEAD

WALKING

into The Orhit is like

stepping into one

of Escher's more

surreal drawings. The sense of
disorientation is immediate. Stairways,
ramps. galleries and scaffolding sprawl
across the central room. Mirrors
slanting above the dancefloor provide
glimpses of bodies caught in laser light,
trapped within swirling projections.
The dancefloor is full of contorting bodies
jerkily keeping time with the music.
Andthe noise adds to the confusion. Raw
sheets of metal shoot from the speaker
stacks, almost physically threatening,
while the hardest of bass noises kick
across the floor, threatening to topple the
podium dancers from their perches.

On a rammed night, when one of The
Orbit's stars — Sven Vath, CJ Bolland,
Joey Beltram - is playing. this sense of
disorientation is compounded by the
difficulty in moving. Even on quieter
nights such as tonight, the percussive
attacks of white noise launched by Marca
Zeffarano echo around the steel
structures to dizzying effect. The crowd
are as enthusiastic as ever. They just
have a bit more room to launch their
taut bodies inta amphetamine—fuelled
cross-country ski mode, bouncing
up and down on the spol, their shrieks
rebounding from the mirrored walls,
rather than being dampened down by the
weight of bodies.

The Orbit is often viewed as one of the
last stalwarts of the industrial techno.
It's also seen as the last refuge of rave
culture. Neither viewpointis correct. The
musical policy is defined by electronic
music. but the myths which surround the
club have very little in common with the
views and opinions of the people who run
it, or of those who worship there every
Saturday night. making the trek to an
obscure south Leeds suburb called

mzk €



THE ORBIT
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Orbit's invisible bar can be highly confusing for first-time punters

Morley for a heavy dose of adrenaline-charged
dance music.

The Orbit celebrates its seventh birthday in June
this year, making it one of the country’s longest-
surviving clubs. Promoters Nick Gundill, Sean
Kendrick and Sean Mclnerney sit in their studio, high
above the club and look back on changing times.
When it started in the summer of 1991, The Orbit was
launched into an era where, as Kendrick describes
it, “You would walk into a club and hear. ‘Charly’ next
to ‘Energy Flash’ next to ‘Insanity’. . . We'd get in
Sasha, Carl Cox and Grooverider and they'dallcome
and play the same records.”

There was no slow growth for the club. Itbuiltupa
repulation as one of the hottest rave venues, long
before the term became aninsult.

Originally. it ran on two sites: one at the Morley
club, and another in a similarly tiny suburb called
Ossett. On the same night. With the same DJs.
“Looking back," says Nick, “it were fucking terrible. . .
For three to four months we ran both venues, driving
the DJs from one to the other. Both of the venues
were packed. Ossett was in the middle of a
residential area, and there used to be about 2,000
people standing outside, whichwas crazy... ”

The fragmentation of the dance scene left the trio
with hard decisions to make. They followed their
instincts and decided to concentrate on electronic
music. Like fellow pioneers Pure and Lost, they
began flying in then-obscure figures like Joey
Beltram and Richie Hawtin, taking risks and building
areputation for the club. “We wereinabad way fora
while,” admits Mcinerney, “we'd gone from being full
to having a nearly empty club. It was a conscious
decision to bring in different people. With Sven Vath,
we just rang him up and asked him to play, and we
weren'tevensureifhe'dturnup.”

The reputation forged at that time still continues
today. Many of the
people they brought
over then still play at
the club. Beltram,
Hawtin, Mills, Vath,
Bolland and all the
others who played at
The Orbitearlyin their
career keep on
coming back, even
now thatthey're stars.

“A lot of our artists
have played 20 or 30
times,” points out

|0 TEETH-GRITTING
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Kendrick. "With a lot of them it's a
very personal relationship. It's not
like partying till all hours, mare likely
taking them home to meet our mums
and dads and just talking about
musicorwhatever.”

The best nights at The Orbitare aften
the ones which you don't think will
be that good. Or where accidents
happen. The continuing influence of
their two residents Jon Nuccle and
Nigel Walker keeps the central core of
regular punters happy. while the
guests fire the electronic vibe off
into myriad directions. Mclnerney
reckons his best night of last year was
the clash between well "ard German
DJs Hell and Naughty. “it was totally
funky techno, where everything
worked,” he grins. The best nights are always the
ones where the music and the crowd connect to
create waves of bodies vibrating to the beat. lostin
the swelland decay of the noise.

The orientation of the club around music rather
than personalities allows a real feeling of
involvement, of community. The crowd may not
know what they're going to get every week, but they
know the angle it's coming from. When you get
events like Luke Slater's Planetary Assault
Systems playing a PA. or Inigo Kennedy playing for
the first time, there's a real sense of excitement, of
something new, something challenging. taking
place. The people here arent ‘'mad’ in that
self-conscious way of some clubs; they just go for it,
andgo forithard. And, no,you can't quite escape the
“do you know how many pills I've had tonight?”
question and the boys hanging from the roof with
their eyes exploding from their skulls, butthe vibe is
friendly and music-driven and, cliché though it might
be. down to earth. Even the strange nights, such as
Mike Dearborn and Claude Young getting blasted on
vodka and ending up chanting at the bar. are
regarded with some good grace: experiments that
went gloriously wrong.

Of course, some people do dress up, but on their
own terms. The remarkably high percentage of
women in the club is made more noticeable because
so many of them wear what can only be described as
dinner dresses. slinky sequinned numbers that
would gain entry to less sweaty extravaganzas than
Saturdays at The Orbit. It's a strange feeling to catch
sight of one of these prima donnas swirling on the
floor. Then to notice the sledgehammer music
providing the soundtrack. There’s a moment of
not-quite-reality before you remember where you
are, and everything falls back into place.

The down-to-earth vibe reflects the promoters’
attitude as much as the crowd's. Where most clubs
with such a roster of visiting DJs would be rolling in
the money brought in by merchandising, tapes and
mix CDs, The Orbit crew reject the whole notion.
There is a studio and a record label {though again,
they're quick to point out that the label, Radius, is not
actually anything to do with club). But the label
has had only three releases to date. With this, as
with much about the club. the motivationisn’t money
and self-promation so much as mutual support and
long-term survival. Much of the impetus for the
creation of Radius came from the realisation thatthe
Leeds area had a large number of electronic
musicians who all ended up being signed to

WHAT ALOAD OF BOLLANDS

JAMES

Best night? “New Year's
Eve. Surgeon was
astounding, but CJ Bolland
was totally pants.”

TRACY, MANDY & EMMA
(from rightto left)
Best night? "We did the
decorations for New Year's
Eve 1996/97. soit hasto be
that, although we were going
round hiding every time we
saw anything we'd putup.”

STEVE

Best night? “Lastyear
with CJ Bolland playing
really hard house.”

TIMKNIGHT & JOANNE
SARNWELL
Why do youcome here?
“For the free coffee, but
we're usually too busy
working to enjoy the music.”

MARK & DONNA

Why do you come here?
“We've tried other clubs, but
they don’t have the same
atmosphere, peoplearen’t
as friendly.”

| LEE(tlefty & JAMIE

Why do you come here?
“It's got the best people and
® the bestmusic, especially
when someone like CJ
Bolland's playing really
banging music.”

PETE & REBECCA

'~ Best night? "Sven Vath
aboutfouryears ago. which
was cracking.”

American labels like Communicate and Synewave,
and needed a domestic forum for expression. Much
of their work seems to be about building and
sustaining a community of like-minded individuals
and keeping their heads down.

Back at The Orhit most of the punters (and the
promoters) are stilltalking about the New Year’s Eve
party, the most successful they've ever had.
The popular opinion is that technois dead on its feet.
As so often, the popular opinion is completely bloody
wrong. The collision of Surgeon, CJ Bolland and
Joey Beltram pumped the ever-loyal crowd full and
let fly with the best that electronic music has to offer.
Kendrick recalls, "It really felt like it did seven or
eight years ago, with Beltram jumping up and down
on the spotas he DJed.”

“It's interesting that when we started.” he says,
“there was only Pure and Lost doing this sort of
music, and now that everyone else seems to have
dropped out of the running, it's back to just us and
them again. But The Orbit has to do what it does. it
either survives or stops.”



Way Out West King Of The Funk

Prince Abooboo 1,2,3,4,5,6,7,8

Freesiyiers feal. Tenor Fly B-Boy Slance

The 46 King And You Dont Stop (featuring Lady Champain) ——— ‘

~ The Capoeira Twins Pig Lick
“ 11 Tone Committee The Taking Of The Underaround 1,2,3
~ (Instrumental \Version)
¥ Laidback Breakoul
Eurisko Poetic Justice
Bassbin Twins Between The Fro
Wide Receiver [Viagic Sponge
Deeds Plus Thoughts Bealnik Viack
Mushroomers Racerbil
Romin feat. Joe Schmoe Trainspolier
Mr Dan Strange Skies
DFs Wally 8 Swingsettl \Wiggin’
~ Cydiops 4000 Viacro Scope (Voyager mix)
* Indian Ropeman Your Own Enemy
“ Smoke & Mirors New York Joinl
Lhooq Losing Hand (Flicker)
Steady G DJ For Prez
~ Flipside feat. DJ Cridge Scralchin’ For An ltch

# Freddy Fresh 1972
W Khao Vian
“ Exclusive unreleased traxd
SEEREE @\ﬁé Firir® up: 23rd February 1998.

Available on 16 track 4XLP, 23 track unmixed double CD, 19 track single CD mixed by John Stapleton.
|
Available from HVIV, Virain, Our Price, VL\V.C., Tower, Andy’s and all good Read Stockisls,

Website: vwwread -music.coik Email: mailbox@react=-music.couk
Exclusive Dope On Plastic t-shirls & merchandise available from Merchandising Malters: 1. 0181 964 3047 f, 0181 964 9114




Commander Tom
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GROUND CONTROL TO

hate house music!” rasps Commander Tom. “It

e
I FUCKIN was hyped to death by the press, but all it ever

achieved was the destruction of 80% of Germany's techno playground. And there
isn't even a functional house scene left today, either. What was the fucking point?
Our forward-looking music and our energy was destroyed, while the mediawere
desperately trying to drag some Chicago or Detroit DJ from under a rock and
make them big. The media brought these DJs to Germany and paid them
thousands of fucking dollars. We worked like pigs and they got the dollars.

“Now the scene in Germany is gone. The higgest fechno-hausin the world has
been destroyed and it's all our own fault. Germans always want too much. We
have always been an excessive people, you only have to look in our history to see
that. Whether we're in Spain getting pissed on holiday or in some other country
doing something else, we're never satisfied. We go crazy. We always destroy
what we have built. Sometimes I'm ashamedto be a German.”

COMMANDER Tom, a six-foot-five, 17-stone, chain-smoking, beer-bellied
DJ/producer from deepest Germany, is banging the table with a fist as large as
your average watermelon. He's in Britain to tell us about “Eyes”, his debut album
on Noom, the label he also co-directs, and guess what? We're listening.

We're listening fucking closely, in fact, much as we did to his acid-laden NRG
fest. “Eyes”, you see, features sublime cuts like the superb “Are Am Eye”, "Round
My Brain" and "Eye C Red", and a slew of other lederhosen slappers. It's rather
cool, actually. Ifyou like your trance banging like a shitehouse doorin a gale.

Not that the Commander cares to comment. He’s too busy
launching into some other tangential philosophical rant. He's

He's hig, had and fucking ma

CMMHND

DJIproducers.
: germany’stop trance

o He'sthe man hehind Noom Records.
d. He's commander Tom.

Frankfurt, checking out DJ Dag. That asshole transformed my life in 10 minutes.
This was the music | had been waiting years for, This was the fucking shit. man.

“| couldn’t geta job DJing technainstantly, of course, so | did the next best thing.
| raved solidly for two years, abandoning my record contract and everything that
had gone before. Like | said, we Germans are all or nothing. Anyway, life was a
trip. from one party to the next to some after-hours and back to someone’s flat.

“Onetime, | went out for some cigarettes and didn't come back for four weeks. |
was only wearing shorts and a T-shirt, so | horrowed clothes wherever | woke up.
Fuck only knows what | did for money. | can’t remember. Anothertime, lwasina
convoy of hundreds of caned ravers who stopped for two hours on the aufobahn
becausetheythoughtthey'dseenaredlight! Aredlightonthe fucking aufobahn!
How fucking crazy is that?!"

TOM De Luxe, to use his real name. didn't lose it for too long though. Within two
years, Sven Vath had offered HIM a setat Omni. Gigs at Lave Parade, Maydayand
Energy followed. Through his ever-increasing DJing contacts, Tom hooked up
with the nascent Noom label in time to oversee Mark NRG. Ramin. Oliver Lieb
and Pascal FEOS as they turned outthe imprint's first acid missives.

Next came his chance to cut the studio mustard. "Noom 5" and “Noom &”, by
Commander Tom and Tom Deluxe respectively, were both massive and the
“Noom Sound” was born. The sound of 4/4 beats, hoovers. massive breaks,
surging rhythms and hard-as-fuck percussion rocked the world. The
Commander hadat last beamed down on Planet Success.

“From then on, it was easy.” Tom casually boasts.
“Noom succeeds because it consistently manages to flip

talking like a runaway train. He's sweating profusely. He's
glaring through bloodshot eyes and gesticulating wildly, pounds
of flaccid, freckled flesh shaking on his outstretched arms.
Finally, he rams down any remaining discontent with a swig of
coke and a drag of Euro cig. Everywrinkle, line and pock-mark
on his face tells a tale of indulgence and life lived to excess.

Have we heard about how he discovered techno. he asks?
Er, no, Commander, but what about. ..

“After leaving school, | was heavily into rap music,” snarls Tom.
“| played it out as a DJ and, about 15 years ago, | recorded rap
versions of ‘Last Night A DJ Saved My Life" and 'When The Beat
Goes On'. Don't fucking laugh, Englander, they were massive
hits in Germany and | was CBS Germany’s biggest homegrown
star. Then, in January 1989, | found myself at Dorian Gray in

@ MUZIK
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peaple out on a Saturday night. Consistency is the key to
everything, the key to production and to DJing. DJing is
about always rocking the fucking house and giving the
people what they want. You have to kick ass. Ridiculous
terms like speed garage and hardbag come and go. but
the people still want the same 4/4 beat because it's the
only one which works in a club. Our problems today are
down to those superstar DJs who tried to be clever,
ignored the people, played house music and turned
Germany into a wasteland. Now Germany is like Russia
after Napoleon invaded. | hate house music forthat. Now,
have you got room on that tape for me toexplain...."

Er, sorry Commander, no! It's time to beat a retreat.
Overandout. Gottin Himmel!
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Ashford
Bromley
D

Hertlard - Pa

Saturday 28th March 1998, 8pm - 8am
KR Warehouse Complex, Royal Victoria Docks, London El6

DJs in 5 rooms Room | - upfront house

Jeremy Healy, Tall Paul Newman, Graham Gold, Brandon Block, Jon Pleased Wimmin,
Andy Manston, Tom Antenucci, Toney Grimley, Giovanni (Es Paradis)

Room 2
Tony De Vit, John Kelly, Sister Bliss, Al Mckenzie, Alex P, Craig Campbell
Daniele Davoli, Sonique, Rob Roar, Miss Bisto (Es Paradis)

Room 3 Café Mambo, Kanya Bar and Savannah presents “lbiza Madness”
Jason Bye, Pete Gooding, Jon Ulysees, Pete Doyle, Steve Lawler,
Stuart B, Catford Dan, Danny (Clockwork)

Room 4 lbiza ’88 - *98 - Lisa Loud hosts 10 years of house
Lisa Loud, Steve Lee, Nicky Holloway, Terry Farley, Alfredo, Nancy Noise, Trevor Fung

Room 5 - speed garage
Matt Jam Lamont (thc) Dreem Teams’ Spoony, Booker T, Norris Da Boss Wmdross,
Bobbi and Steve, MC Rankin MC CKB

LOHDON: Saho

Telephone Clockwerk Office for more information on (01708) 3456535
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IIAI’I'Y HAPPY IIAI’I'Y
HAPPYYEARS OF
+  DANGEMUSIGC

TEN YEARS OUT ON THE FLOOR.

TEN YEARS OF DANGING ON
PODIUMS, OF QUEUING FOR THE
CLOAKROOM, OF FLIRTING, LAUGHING »
AND GOING COMPLETELY % :
FUCKING MENTAL.

TEN YEARS THAT HAVE TAKEN US FROM SPECTRUM T0
CREAM, FROM BALEARIC TO BIG BEATS.

WELGCOME TO THE BEST
YEARS OF OUR LIVES

ﬁ TEN YEARS. SEEMS INSANE, DOESNT IT?




WELCOME

to Muzik's "Old School
Classics”, the kind of
collection of all-time dance
music favourites from back
in the day that's enough to
get you more moist and
misty-eyed around your
tender parts than a life-long
subscription to “Over-é60s
Butchers' Wives”. For the

Leftfield, Joey Beltram, Hardfloor; Fast Eddie [JRC1( ST eT=T =S 12T B =110

SuenoLatino, AGuy Called Gerald, Slam ravers, its the perfect

m%“émmmm Karya opportunity to hoist the

nearest juvenile on to your

knee and make him endure
a wizened old rant along the lines of, “E by gum, sonny Jim, they don't make
‘em like this any more!” For the newer recruits to the scene. here’s your
chance to see whether Ol' Grandad Lightstick has a point. And also to hear
some of the essential moments in the history of dance music, naturally.

These are not, of course, the definitive classics. Because everyone whowas
clubbing in the late Eighties and early Nineties has different highlights and
memories. Rather, this is just a top collection of tunes that still tickle the
nether-regions of our collective memories, get us rooting aroundin our moth-
eaten wardrobes for bandanas and baggies and generally have us making
whoopee. Hope they have the same effect on you.

oK

Sleeping Bag1708
An absolute screamer. Literally. Quite who \
Kariya was or how she came to he singing like a
falsetto after a swift blow to the groin, we have
absalutely no idea. But who could resist that voice?

ariya

1o Y Fe
oy Yo b

And the fact she insisted, “I really need it now.”
Even though it sounded like she was right in the middle of getting it. Vocal
house had its fair share of duff moments and fly-by-nights, but Kariya is an
honourable exception, an uplifting belter which still thrills today. No wonder,
then, it's getting reissued later this year on Sidewalk, with remixes from Sol
Brothers and Crescendo.

© A Guy Called Gerald

Rham 1968

The start of dance music's fascination with all
things Eastern and exotic. and unquestionably
one of the greatest Manchester tunes of all
time. Having helped 808 State write the Brit-




acid creed on "New Build', Gerald's first solo single sounded like it was recorded
in an outside toiletwith Ofra Haza straining to do the business. Roughas you like,
the drums avoided the standard 808 pads of the time, drawing instead on a
metallic harshness with a bassline that could have been played on a water-bottle.
Off yer tits at 2am down the Hacienda. all that went out the window.
however. Never has one man sent so many nutted folk so close to a state of
transcendental bliss.

© Rhythim Is Rhythim

Transmat 1987

The track that put Derrick May and Detroit on the map.
Co-written with Thomas Barnett, “Nude Photo” took on
thethen-prevalentsound of Chicago and its acid fixalions
and made it all seem incredibly two-dimensional. Here,
for the first time, was dance music which leaned heavily
on mystical jazz, on Kraftwerk's robo-rhythms, on
strange tales of far-off galaxies. Eventoday. itstill sounds
fantastic. Back in 1987, itwas almostimpossibly brilliant.
Detroit had sentouta message. Technois here. Prepare
fortake-off.

O Fast Edilie

0 International 1907

“Acid. acid. acid. Thunder thunder thunder.”
Not the most uplifting or meaningful lyrics
ever laid on vinyl, but, what the hell. when
you're wazzed up to the gills in a dodgy south
London warehouse, who really cares? All that
matters is that jerky bassline pulling you
inexorably ontothe dancefloor. rolling through your
body in waves. Roughed-up Chicago hedonism at its
very purest. Acid thunder? You belcha.

© Jungle Brothers

Gee Street 1968

Ahip hop act making a great house record?
Strange. but true. Of course, we'd already
had Tyree and his attempt to make hip
house in 1987, but by 1988, the Jungle
Brothers, remixing themselves, showed
everyone the way to go. Lifting Todd Terry’s classic “Can You Party?” and rapping
aver the top, this was hip hop meeting house music down at Shoom. necking
three pills and chanting all the way back to Brooklyn. The band went back to their
Afrocentric roots for the classic “Done By The Forces Of Nature™ album. And hip
house never sounded so good again.

LSO

Q__l_pgSmomn

DJ International 1987

The 1987 original and still the best. Still rated by many as
the greatest vocal house track of all time. “Promised
Land" single-handedly epitomised a generation’s high-
on-hope bliss and sincere belief that ecstasy would
make the world a better place 1o be. Ask anyone old
enough to remember. and sure as the sunrises in the East and sets in the West,
they will confess to having stood in a field, off their nonce at dawn, singing out loud
and holding hands with strangers with a look of love on their innocent face while
Mr Smooth taok it away. How long agoitallseems now....

O Slam

Soma1993
“A positive education always corrects error.”
In 1993, finding themselves somehow
aligned with the new sound of progressive

house, Slam’s Orde Meikle and Stuart McMillan set outto prove us allwrong and
in the process came up with a record so dazzling. it defied categorisation. Stillin
most techno and house DJs' boxes to this day. it took its cye from Ron Trent's
seminal “Altered State”, but threw in the ultimate in wobbly basslines. spring-
loaded strings and drum-rolls which splintered your sphincfer at 100 yards. It's
notoften you get that kind of experience in a classroom.

© Joey Beltram
Transmal/R&S5 1991
Unquestionably. one| of the defining
records of the last 10 years. Looking back,
“Energy Flash”. (note: feleased at the start
of the Nineties) bequeathed us so much.
For starters. it heralded the oncoming

4 arrivalof "darkness” op the rave scene, its
paranoid nightmare tension laying the foundations for this ngw sound. ltwasthe
genesis of hard, minimal techno, taking a step away from|the then prevalent
“hoover” sound that Beltram himself invented. Here was jechno as a wall of
brain-mashing sound and even the chant of “Ecstasy. ecstasy” sounded like it
was coming from the Devil himself. Notbadfora 19-year old Brooklyn boywho'd
never even tried the drug himself.

© Hardfloor

Harthouse 1992
Quite possibly the greatest Roland TB303 (that's
acid, to us non-studio bods) record ever made.
Running anything up to seven of the little silver
box buggers at the same time (well it sounded
like that anyway) in 1992 the German pair of
Ramon Zenker and Oliver Bondzio unleashed
tidal wave after tidal wave of acid thunder. The drum rolls were straight out of the
Wagner book of sturm und drang. while the breakdown broke all records at the
time for its Olympian length. After a two-year hiatus, acid was back, hig-time.
Andit's never really leftus since.

© Sueno Latino

BCM 969

Like most ltalian tunes of the time, 1989s “Sueno
Latino” was little mare than a dancefied rip-off.
But. oh joy of joys, what a rip-off! Using Manuel
Gottsching's Seventies experimental electronic
opus “E2:E4" as its foundation, the ltalian trio
simply looped the glorious melody over an
endlessly hypnotic beat that shimmers like a
heavenly mirage in the desert. Somehow
avoiding the inevitable cheese-trap, “Sueno Latino” instead came to be pretty
much the pinnacle of the whole late Eighties Balearic sound| where mellow was
good and sunrisewas the bestofall.

© Leftiield

Hard Hands

Like Slam, in 1993 Leftfield also found
themselves tagged with the unwanted
“progressive house” label. And they too
dug deep into their box of tricks to escape
the tag with a tune that tilted at the
boundaries of house, dub and world
music. It's got an ethnic wail powerful
enough to get you swearing allegiance to
Allah pronto. It's so dubbed-up. your
neighbours will finger you for possession
of Grade One skunk. And it rocks
dancefloors like a muezzin bastard.
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first experience | had where a song really affected me happened
THe one day in 1985. | was in the garage outside my house, playing
records and the garage door was open. And this guy that | kinda recognised
wandered down my driveway to say hello. It was Spanky (Pierre's partner in
Phuture). Anyway, we got talking and he was telling me that | should be playing
somerealmusic. He started talking about what they were playing in Chicago and
atthat time | had hardly ever been to Chicago. That was too far for me to travel.
you know? | stayed way out in the suburbs. So he brought this record by my
house to show me what he meant. It was Isaac Hayes’ "l Can't Turn Around”, |
tried to play it. but it was so totally different from what | was used to. | was like,
“Damn! This is an old record. | can't play this, people will laugh at me.” It just
didn't make sense. But Spankywas like, “Nah, you gotta start playin’ this.” Sol
thought. “Okay. okay, I'lltry it.” But it was hard to mix, what with the live drummer
and all, and | just didn’t like it. Then Spanky turned to me and said, “Right, I'm
gonna have to take you to the Music Box, so you can understand this shit.”

So Spanky took me to the Music Box - he had to sneak me in, because | was

under-age at the time. The whole experience was weird, because the Music Box
was situated at the bottom of this car park in downtown Chicago. So we were
driving underground, down the levels, and at that time of night the whole place
was dead. Until we gottothe lowest level. Then there were allthese cars with their
trunks open and radios blasting, and kids dancing all over the place. Then we saw
this big, mega-long line leading upto the entrance of the club and | was like, "Wow!
It's like a different world down here.” Firstofall, was just hearing tracks when we
gotinthere, like Mr Fingers kind of stuff, and | was really getting intoit. Then they
started playing the classics. Anditjust hitme that | loved this kind of music. |was
getting this feeling. like goose bumps. I'd never felt that listening to music before.
And by now, everyone around me was getting real hyped, shouting (Music Box DJ)
Ron Hardy's name. They'd be screaming, “Pump that shit, Ron!” and he'd be
waorking the records. taking the bass outand stuff. I'd never heard anyone do that
before. | didn't know what was going on. Andwhen the bass came back in. | was
like, "Aw helll” Ifelt like | was being baptised. Then he played "l Can't Turn Around”—
the same record | couldn’t stand — and it sounded so good. The combination of
that record and the Music Box changed me. | don't think | could have understood
the scene if it wasn't for that moment. After that. | stopped playing all those Italian
imports I'd been buying and started searching out the classics.

Mr Fingers

ashmg on. We were just like,
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“Wethoughtwe
had some kind of
secret, you know?

We would always
lie when people
asked us how we
made it”

And there was this competitionand. | swear, | should have won
that thing. But the dude, right before me, he played “Time To
Jack” ashis lastrecord and that was it, the crowd went offand |
lost the whole damn thing because he had thatone record |
didn'thave. Butthe thingthatrecord did more than mostwas to
make usrealiseweneededa voca!sampter s0We cuuld make
atrack like TimeToJack”. Becauseit's allabout copying other -
people’s stuff. You know: everytime you hear somebodycome
out with something new, you wanna make something like it.
You don’t wanna be justlike it, but you dolisten tu therr record
andthink, ‘Damn, | see what hedid? . -

Sll'iinlliﬂ"SIll(" HURLEY FH\TIIIIIHE I(El'l'll HIIIIIII.!V - |

| don’tthink he ever putthis song out. but ﬂwaslheune cuuhat- v
taught me about proper songwriting. What happenedwas he
made this song and somehow we got it on: tape, probably
because it was a Ron Hardy mix and we were like, "this is a bad sung ‘ Even
though there had heen ‘vocal' house stuff out
~ already, this was the one that made me want to
- write a song, And'1 didn't know how. so | kept
- listening to this song and | made music exactly
Llikehis music. [wrote the lyrics in the same way —
like when he had a break.|'had a break, whenhe
- had a chorus, | went to the chorus. | followed it
exactly lskeatemptate “The song nevercame out,
. butldidrecord lththavqcahsi Butthe very next
song | wrote after that was "Phantasy Girl™. |
mean, | don't know howlwmte that song; but |
think it might have something to da with Steve’s song. | think his song had
somethmg aboutagirtinitandlguess thalswhahnsplred Phanlasy Glrl'

' FARLEY“JACKMASTER” FUNK~“Funkiiy With The Drums”

There was this track Farley used to play which had this drum rhythm that was
like “Boom-boom=-boom-boom” over and over again. And back then a drum
track was a hit. You could justhave drums and itwould be abig seller: So Farley
had this drum track that was just the homb. It had the whole city of Chicago
trying to figure out what drum machine he was using. Andthen, he added a
sampled vocal of his name to it. so the track was like “Farley Farley Farley-
Farley-Farley”. Andthistrack wasthe bomh too. So now everybodywanted to
make a track with theirname onit. [was trying to make a track with my name
on it. all my friends were doing the same and we would be DJing at parties and
we'd be playing the track which had Farleys name on |t Itwas funny nobody
woulddathatnowadays. :

 STEVE“SILK” HURLEY - "lacl(‘lnur Bnllu' aml“Musm IsTheKey”

Both of these tracks are so good. it's. hard to pack one abave the other. And

HHAI)OWS (E‘ Y(]UR I 0\-'l~
MU‘iIL ISTHF KFY

besides Marshall, Steve was the one quywho really blew up,
He was one of the first guys to get a major deal (with RCA) and
basicallythatwas a goalfor me. Because he gota major deal,

i
{
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\ Li( Louis.

1 knowthls isgoing to sound weird and | know it’s one of my trac

| wanted one too. We wereveryfoliow -the-l|
then. ;

“LILLOUIS-“FrenchKiss”
Wlthlhatlrack Lil Louis did something that
hefore. He slowed the track down. And not
the track down, but he had a nice saxophor
trackand | don’tknow how many people wer
then either. His tracks always were differen
but “French Kiss" took the cake. | heard peoy
how they liked tomake love toit. {even heard
she used to get a litile misty down below wh

track 've ever heard for itstime. 1t was bold
down, even though he knew it would work because he'd heen
club; Butwho knew outside of Chicagathat it was gonna work?

 PHOTONINC-"Generate Power”

track which put me back on doing house music at that level.

time, | was on Jive and I'd done a couple of vocal things, but t
back on the map. And, just like “Acid Trax”, how it happe
accident. was doing a remix for the K9 Posse, it was a 24-h
engineers got sleepy and they were taking a break. | hadth

dertypes back

obody had done
only did he slow
e solo over the
doing that back
t over the years
le talking about
his one girl how
en she heard it.

This track had a real effect on peaple; It was the most different

move to slow it
playing itin his

ks but itwasthe
Because, at that
his track put me
hed was a fotal
bur session, the
se samples I'd

taken from somebody else’s record. Istillcan’t say which onejin case they sue
me. Anyway.| wastrying to figure out what to do with them ani | really wanted
to do something house. I'd been away from itfor a few years and | wanted to do
some house so bad, so | just slipped the. samples backwards so | didn’t get
caughtand, before | knew it the track was done; Itfelt like I'd made itin about 10
minutes flat. | rememberwantingto doitand r_nlx itto DAT before the engineers
woke up because | wantedtotakeitand not pay any studio costs forit. And | did

it before anyone woke up. |still can thelieve ithappened.

The reason it was called the “Wild Pitch Mix” was that | had etthese dudes

called Greg Day and Nick Jonesin New York and their parties
Wild Pitch Parties. Gregwasthe first person ta hear the track

were called The
andhegaveitto

Nick to play and they used to go wild when he played it. Andthese parties really

reminded me of Chicago, 50 | named it the Wild Pitch Mix in de
parties. Before all that though. I'd dropped off a copy of itto S
was on a casselte along with about seven other vocal cuts.

down, sol decided to dolike | used toin Chicago andgave ata
buzz going on the track. | took it to Nu Groove as well, and th
offer me $500 for it. And | was thinking '$5007 Thatain't no mor
just to wark it myself. Then Phil Cheeseman came over frot
played “Generate Power” for h|m and he lnved it. Sohe ta lkedt

ication fo those
ictly Rhythm. It
ut they turned it
etoDJstogeta
oy were trying to
ey’. Soldecided
m England and |
p Strictlyandthe
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Tenyears ago, afew hundred people were raving
allnighttothe sounds of acid house. Ayear later,
there were a few thousand converts. A decade
on and we're a nation in the grip of a musical
cutture bigger and more far-reaching than
anything that has ever happened before. Thisis
how acid house changed the face of Britain



“I know who | was when | got up this morning, but | think |
must have been changed at least several times since then”
Marshall McLuhan, “The Medium Is The Message”

T e years. Live intensely and you can compress a whole
lifetime’'s experience into a decade. Like when you
take an Ecstasy pilland a million microdramas play themselves outin
the space of an evening. Time stretches: each record is a new feeling.
each detail reverberates around your head, each word exchanged
resounds, each event is amplified and imbued with mysterious
significance. You hit peaks and troughs that make you feel like you've
beenthrough a lifetime in 10 hours, never mind 10years.

That's why talking about 10 years of dance music is simply not
enough. Talk about five years of punk or indie. That makes sense. But
not dance music. Dance music. like Ecstasy, has changed our very
perception of time. In a decade. it has accelerated and
mutated with exactly the speed and intensity you'd
expect of musicin the digital age. We haven'tlived one
block of “dance”. we've lived acid house. Chicago
house, Detroit techno, hardcore, Balearic. indie dance.
garage, deep house, gabba, trance, intelligent techno,
ambient. jungle, handbag and happy hardcore . Each
with its own specific dress codes, sonic parameters.
record labels, DJ hierarchy, drug trends, state of mind
and verbal catchphrases from “on one matey” to “big up
London massive”. The musical permutations, the social
changes have been greater in number and faster than any youth
culture before. Even dance music's perception of its own history is at
light speed. The culture of sampling means a second-long
snippetofan 1988 classic can be compacted into a staccato
vocal curlina 1998 speed garage track.

The 10 years following 1988 have changed us
firstand foremost as people. They've beena
revolution inthe head. We expect faster
turnover — of music, ideas. clubs,
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people, trends clothes, drugs. sensations. Fewer constants. When
things stand stilland the beats don't mutate. the basslines become
formulaicand we immediately crave the new. Hence the exodus

of junglists bored with the endless darkside onto the garage
scene. Hence the sharp increase in the tempo of house
between 1988 and 1992. Hence the periodic switch in vogue
from four-to-the-floor to breakbeats and back again. "l got
bored, stuck in a rut, the music wasn’t changing” is the way
producers invariably explain a new sound.

The drugs have changed us too. "l was shy. I'd never speak
about my feelings, then | took Ecstasy and | was dancing on  “#%
podiums and falking to strangers.” Personal transformation is
one of the key narratives of the dance music and Ecstasy decade.
Introverts becoming extroverts. Aggressive thugs miraculously pacified.
Arrogant souls softened. Of course, we know the flipside now. How you
can fall through the temporary web of loved-up humanity
that exists tenuously in the club. Afew months on,afew
pills too many and you're panicking. shivering, lost,
outside in the cold. The abyss of the comedown is as
real as the glowing. positive peak. After 10 years,
seeing both sides, perhaps. just perhaps, we've
gotan emotional awareness, a spiritualand
mentalliteracy that wasn'tthere before.

In an illegal. polydrug culture like dance
music, personal actions become political
issues, Buy drugs, then sell some on to your
mates and you're breaking the law. The
latest figures from drugs
agency Release found that
28% of clubbers had
experienced problems with
the police. However, the
sheer scale of dance culture now in Britain has
meant law enforcement methods have had to be
reassessed. Adecadeago. it's unlikely that William Straw,

typical Club 18-30 holidaymaker might go to Ibiza drink
lager. eatchips and shag for a week. In 1998, going to
Ibiza is about drinking lager, eating chips, shagging
and dropping an E at Manumission as well. Radio One
now hroadcasts a total of 27 hours of specialist dance
music shows every week, In 1987 it had two. House musicis
a massive pop market. Every major label now has at least one
dance subsidiary and chemical generation icons like The Prodigy.
Chemical Brothers and Goldie now revolve in the same celebrity
orbit as Oasis, The Verve and Radiohead. Who would have
dreamed an experimental dance act — Reprazent - would have
won the Mercury prize. Everyone said it only worked on 12-inch
singles. And who'd have thought that the 24-hour day of clubbers,
DJs and promoters would incrementally become part of normal
life, with inner-city supermarkets starting to stay open round the
clock and many cities boasting relaxed. European-style all-night
licensing legislation.

In other areas of culture, the impact of the dance decade and
the chemical generation are only just beginning to resonate.
Anybody who argued it was not primarily a written

phenomenon had to acknowledge the seismicimpact of Irvine

Welsh's novels. Beyond Welsh, the chemical fiction boom rolls

on. Last year's Ecstasy-inspired short stary collection “Disco

Biscuits” was another hestseller. As was Matthew Collin
and John Godfrey’s definitive chronology of a decade of
dance, "Altered State".
“Ithink dance culture is the most positive thing this
country has ever had to offer young people,” affirms
Ciaran O'Hagan. "Yes, we've had tragedy. but if you
look at the benefits and the positive aspects, they
totally outweigh it.”
Despite the negative spectres that haunt our clubbing
experiences — Leah Betts and the other Ecstasy related
deaths, the mental and physical casualties — dance music
has generated a positive momentum that has been virtually

“The police are seeing young people selling drugs as a cautionable offence.
Ten years ago people would he sent to prison for that sort of thing”

Ciaran 0'Hagan, Release

the son of the current Home Secretary Jack Straw, would have got off with a
caution for dealing cannabis.

"Out of all the agencies involved within drugs, the police seem to be the most
radical,” says Ciaran 0'Hagan of Release. “It's the police who've introduced
discretionary cautioning, it's the police who are seeing young people selling
drugs as a cautionable offence. Ten years ago. people would be sentto prison for
that sort of thing.” Ten years ago it's also unlikely a national newspaper ("The
Independent On Sunday”) would have been supporting the decriminalisation of
cannabis in its editorial. Or that celebs as diverse as Stephen Fry and Noel
Gallagher would be openly endorsing the pleasures of drug taking. You see it
despite the continuing hardline parliamentary measures to curb dance music
and Ecstasy culture. From Graham Bright's 198% Entertainments Bill, which
upped the penalties for organising illegal raves, to 1994's Criminal Justice Actand
the recent appointment of "Drug Tsar” Keith Hellawell, society's openness to and
acceptance of the phenomenon has grown exponentially. “Take this Barry Legg
bill for instance.” argues Ciaran 0 Hagan, “It's going to try to push dance music
and Ecstasy out of clubs and it'll only go back underground. It's not going away:.
The whole nature of it moving and blending and twisting all the time will mean it
will just reform and regroup. We've gottoaccept thatit’s here and ride with it.”

The fact is, now any suburban 17-year-old in any provincial town can take
Ecstasy. speed and smoke draw. go to house clubs and listen to dance musicon
Radio One. It's hardly even an act of rebellion any more. A decade ago, your
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unstoppable. It's kind ofironic when you think about it. Acid house broke with the
convention of all previous youth cultures because it wasn't a reaction against
society like punk was. Or against other working class groups, like skinheads.
It was pro-community, pro-drugs. pro-love and most of all pro-dreams.
Admittedly this was in total opposition to the cruel, anti-society value system
instilled by Thatcherism. But clubbing has allowed us the freedom to dream, to
love, to live intensely and to transform ourselves and others. "l used to get so
excited going to The Eclipse in the early Nineties,” says lan, a former regular at
Coventry's seminal rave club. “If Doc Scott was on, I'd watch him so intensely,
every move, all night. | suppose he was myidol. I'd buy all his tapes to listen to at
home. | used to live for The Eclipse. | know it sounds corny, but | really think it
changed my life.”

And the moment you think it's all over, think it's time to ditch those hot pants/
combat trousers/trainers for nights in/restaurants/the cinema, something
comes along that's too exciting to resist. “I'd given up on clubbing,” sighs Stella,
21, asouth London trainee teacher. "l was really fed up with jungle and house, all
the raves were full of 17-year-olds, and then, ahout a year ago, speed garage
came along and | was hooked. Now I'm outevery weekend, drinking champagne
and, er, everything else too. The energy is amazing.” Who knows where the
accelerated culture is going to take us next, how far the impact will disseminate
and who we'll be at the end of it? Whatever, wherever, nothing could have
preparedus for the last 10 years. Best hold ontightthenand enjoy the ride.
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Year Zero. Acid house, love drugs and Baleari

Post-Trip ravers carry on the party
in the carpark ofthe YMCA, London 1968

IN 1987 four suburban DJs — Nicky Holloway,
Johnnie Walker, Danny Rampling and Paul
Oakenfold — went on holiday to [biza. They returned
armed with a notepad full of new, exciting records

anda few ropeyold ones.

More importantly. they came back with a drug that
hitherta had a remained a special secret among the
sussed-up few of London's fashion crowd. Thisis a
story of how anillegal drug shaped our culture to the
extent that everything from advertising to alco-pops
has the stamp of Ecstasy all over it. Governments
may abhorand decry drugs (while their children deal it
in pubs) but the music — now split into a hundred

factions and cultures —is here to stay.

Before the Balearic beatniks arrived on the scene
there had already been a hardy band of diehards attempting to introduce house to
a sceptical clubland. DJs like Mike Pickering, Mark Moore, Colin Faver, the
Watson brothers and Jazzy M attempted to spread the gospel.

Shoom changedall that. Flyers aderned with millions of smileys, shimmering
like so many pills, set the tone for Danny and Jenni Rampling’s club. Colin Faver
says itwas the first proper house club, the first place where people would shake
the DJ's hand at the end of the night rather than threaten to kill him for playing
“faggot music”. A club where people wentspecifically to hear house and a clutch
of European club classics filched from the sets of Ibizan DJ Alfredo, where people
took Ecstasy for the first time and thought it would change the world.

As the word spread, clubs opened faster than a McDonald's franchise. Paul
Dakenfold moved his after-hours Balearic party at The Project, Streatham to

1988
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~ Carino

— THE TUNES
— Promised Land
11 = Release Your Body

({41 ' = Voodoo Ray

't = Big Fun/Good Life

i = Jiharo

i = Let The Music Take Control

It = Yeke Yeke
[ = A Day In The Life
- Can You Party

|1 = Nude Photo/The Dance

Right Back To You/Devotion

{IMANI = Land Of Confusion
— Where's Your Child/Give It To Me
| = In The Name Of Love
— Acid Man
1 = Bamholeo
— Break For Love

West End club The Sanctuary.
renaming it Future. Within weeks he
was expanding it into the huge
expanse of Heaven and calling it
Spectrum. Nicky Holloway opened
the original acid ted club, Trip at the
Astoria. There was Love at the Wag,
Enter The Dragon in Kensington and
there were also the more proletarian
Clink Street beanos. As the drugs
spread north, Fridays at The Hagienda
became a regular weekly pilgrimage.
Charged with the music. loved-up
on the drugs and dressed like a
perfect set of bananas, the Balearic
generation zeroed in on London and
Manchester in the summer of ‘88 and
the whole thing went potty. Welcome
tothe Summer Of Love.

Apocryphal stories abound. The
Happy Mondays’ Bez conducting the
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c beats. The world as we know it starts here

crowd fram the stage af the Hag. People
dancing to police sirens in the fountains
outside the Astoria. Clubs like the Wag

that were swaying to hi

hop ayear before

were filled with people jerking theirarms

above their heads, chanling “Acieced” and
believing that dancing|to house music

might just make the world a better place.
Yes, it does sound like daft, rose-tinted

reminiscing, butit really was like that.

Records like Phuture's “Acid Trax”

sounded so futuristic you could almost
believe they were heingbeamed down via
satellite from another planet. Nowadays it

just sounds like it was|made in a studio

full of frightening drugs
Andsomeone, somewhere said, “It's notas good asitusedto pe.”
words BILL BREWSTER

Balearic Beats

Spectrum D) JOHNHIE WALKER on that fateful holiday

ITwas September 1987.and me, Paul
Oakenfold, Danny Rampling and Nicky
Holloway all went on holiday to Ibiza.
Anyway. we came in contact with E for
the firsttime, wentto Amnesia, and of
course we hadthe most amazing time.
Ithought drugs weren't really for me,
butwhen | saw Nicky and Paul helding
hands and skipping aroundtheclub|
thought. "This doesn’t look toobad. ..
Itwas awarm summer night and
Amnesia then was open air, witha
mixture of European jet-settersand
aflamboyant Spanish gay crowd.
We allcame from that soulandjazz
background, butin Amnesia we heard
Alfredo playing a mixture of Chicago
house cut up withindie
tracks by bands like The I
Waodentops, Thrashing i
Dovesand pop records
by artists like Madonna,
Gearge Michael. The Cure.
He even played bits of late-
Eighties hip hop. Itwas
entertaining. a mixed
crawd with abroad
spectrum of musicand we
wanted to bring thatwhole

BALEARIC CLASSICS

WES—Jesus OnThe

vibe back te London.
Oakey usedtoplayataclubin
Streatham called The Project, playing a
lotof hip hop. When thg club finished
he'dletinallour matethrumlbiza and
recreate that Ibizan vibe. When that got
a bit bigger it moved ta The Sanctuary.
Each week new people arrived, a lot of
people whoweren't pgrt of the soul boy
scene. A lolof new age hippies. indie
peqple who'd heard
we played records
likg The Cure.
Younger people who
wefen'taroundthen
tendto use theterm

{t—=1Just Can't Wait

5= Why. Why Why
—City Lights
Blackout
I =Jibaro

Balearic differently,
butaslongasa
recprd’s got that
percussion, that
Ibizan flavourtoit.you
carj callitBalearic.

MUZIK @




Chanto {Club Mix)

FLAMENCO dancers with
luminous fans. Strawberry
scented smoke. Sparklers
and lollipops. Ahuge eyeball
dangling from the roof. A
lanky streak of piss in a
floppy hat giving out tulips.
He called himself The Peace
Prophet, but | think his name
was Eammon.

The club’s flyer proclaimed
Spectrum to be “The Theatre
Of Madness” and it wasn't
wrong. With Paul Oakenfold as ringmaster, Spectrum
was acid house at its most carnivalesque, its most
decadent, its most daring. So daring. Oakey would
occasionally plunge the entire club into inky blackness
and chuck on Tchaikovsky's “1812 Overture”. I'd never
been anywhere like it before and I've never been
anywhere likeitsince.

When Oakey started Spectrum at Heaven in April 1988,
though, his mates said he'd lost the plot. Heaven was
then one of the biggest venues in London.
And the fool had booked it for Mondays.
The first three nights were disastrous,
just as they had warned him. But
suddenly, seemingly out of nowhere,
came hordes of bandanna-wearing
loons. From that point on, they came
every single week. People would still be
queueing hours after the doors had shut.

| remember one night | didn't shift my
arse early enough to getin. | satin nearby
Trafalgar Square and sobbed my heart
out. Honest to God. That's how special
Spectrumwas.
words PUSH

Paul Oakenfold on Spnectrum

WHAT makes it special for me was that everyone said it
couldn't work. Until then clubbing had been about
doormen picking and choosing based on people’s clothes
rather than their attitudes. We changed all that. We had
1,200 people in every Monday. People like Madonna, Jean
Paul Gaultier and Malcolm Maclaren allturned up.

We also used to do a Spectrum night at Legends in
Manchester, sending up Trevor Fung and Colin Hudd, with
me and Johnnie Walker playing down in London. The
best night for me was when we won "Time Out” club of the
year and did a party for them in a

HVRLIINM marquee by the Thames, at the same

BUCCEOITTE time as doing Spectrum in Heaven.
QSN N[ Everyone played at the Time Out party:
me, Walker, Terry Farley, Nancy Noise.
(NGB VI ETT We'd play our sets at one party. then

- Jiharo jump in a car to play at the other. We

~Dul Love hadthree clubs. allrammed, all going
on atthe sametime. Itwas amazing.

@ MUZIK
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IT lasted just three months. The punters
were invited toturn upin their swimming
atlire o be admitted free of charge. but
unfortunately the hody count ofkids to be
seenwandering about the Haciendain their
speedos atthe inaugural Hotamountedioa
princely sumof zero, The body count oface
scallies in Pepe jeans that would rewrite the
rules of Mancunian clubbing as we'd cometo
understand itwas, in quite the other hand.
fucking massive,

The great triumph of Hot was ta bung
together, under one roof, the most unlikely,
potentially explosive bedfellows. Becauseit
was Wednesday nightand, backin the year
dot thatwas 1988, coming down from drugs
was notyetcommonly recognised as a
perfectly acceptable reason tothrow a sicky
from work. so nobody workinginabank
would even think of putting their heads
roundthe cloor. The only likely lads who
patronised Hot. at the time. were students or
scallies: in short, job-dodgers,

Byweek three, even the students who
had landed in Manchester because they
worshiped Morrissey or some such oaf
were underthe spell. They'd perfected

The Acid Box

303, Three numbers now somtich a part of
our vocabulary that people knowledgeably
handythem about whowouldnitrecognise
the machine ifone fellon their heads:

The Roland TB303; launchedin 1983, was
designedasa bassline generator for one-
man bands playing pap cover versionsin
barsand pubs. Together with the TR 808
drum machine (whichwould later define the
soundof hip hop kick drums), it wasaften
presentedas parfofa"bandin abox”
package in UK music shops.

Itwas despisedwhenitcame
out. Fiddlyto programme, it
didn’t really soundlike ahass
guitarand was quite pricey.

Its secondhandyvaltie =

P P D pons Line

~'4 ;:'_t.._,‘_; J‘j :,j b o

ing Hot at the e,

the new disco
manoeuvres that
hadbeganto
sweep, well,if not exactly a nation then at
leastacity. As the apening strains of
Electra’s "Autumn Love” walloped out the
whole club would undergo some giddy and
spookily Masonic ritual, striking the exact
pose thatwas to freak out a livid moral
majority when itwas splashed across the
pages of “The Sun”. Drop-jawed with cheeks
suckedand arms raised, they'd stand one
and all, waiting for the bass to kick in. Even
ifyouweren'ton drugs and. truth be told,
not many could afford or get their hands on
more than halfa Purple Om back then, itwas
perfectly de rigueurto pretend that you were.
Ours was nottoreason whystickinga
swimming pool in a club was such a stroke of
genius, Or, for that matter, why wearing a
bandanna seemed acceptable for the five
seconds thatit did, Or, come tothink of it,
why Steve Hurley's mix of Ten City's "That's
The Way Love Is” sounded better than
anything else had ever done belting across a
heaving dancefloor. They just did,
words PAUL FLYNN

plummeted andyou could pick up virfually
unused models for around £50or less,
Thatwas until 1987, Itisa moat point
whether DJ Pierre or Marshall Jefferson
first pressedthe 303 into duty for their
genre-defining cut“Acid Trax”, but the fact
remains thatthe 303, when pushedthrough
some hoops that Roland hadn'tintended it
foriis the sound of acid. The slurring,
squealingleadlines and the twisting

‘hasslines have remained a dance staple

eversince. Justask Daft Punk.
Wantane? These day. someare being
advertised far £1.000. A more realistic price
; isaroundthe £350

mark. Bestget
delivering those
) newspapers.

| words MARKROLAND
enemle)
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The most famous acid
house clubinthe
words of its regulars

Adam Porter of
‘Loaded’ magazine

TEN years ago. nightclubs were really
poncey and annoying. Rare groove was
justan elitist joke as far as | can see. and it

did make me feeluncomfortable. |wantedto
goouttoclubs butl didntwantto gotothose.

Acid house was new and less discriminatory
and | feltlike itcould include me. | loved “Bays Own”
(the fanzine) and football hooliganism more than
anything at the time, except pot! They also seemedto he
the maininterests of a lot of those acid house people.

Someone told me about this mad club in ‘88 where there
was dry ice coming out of the front door and you couldn't
see for peanuts. There were loads of hooligans there too, but
Jenni (Rampling) still
wouldn't let me in. That
was when Shoom started
at the Fitness Centre. It
moved to the YMCA in March
or April of ‘B8 and it still
seemed really fresh. |didn'ttake
Ecstasy myself but | remember it
heing very smoky andvery friendly.
The atmosphere was so much
better than other clubs and there
were no dress codes. You could just
wear tracksuit bottoms and a T-shirt. It
was slill really difficult to getinto though,
until it moved to Bushy's. It was Farley
and thatcrowd who went to the early ones
and those Boys Own guys are the ones |
respect because their egos were always
incheck and they were just enjoying it.

When The Trip opened later in ‘88 itwas
a) brilliantand b) crap because there were
suddenly 1,500 people queuing outside
The Astoria and you could tell the whole
thing was going to explode. It lost the
underground feel then, and as Chairman

“Shoom'’s that wa
Runuuun!t® &

revolut
sounds

money
ruin it.

were arol
runningitj

Terry Fa

Shoom
| REMEMBER itwa

budgie jacket from Du
Jackson 5 type cap. | loo
Haisman, who went on tag
It Acieed” record with
D-Mob, took me down to
Shoom. It was full of people |
knew from football and (Nicky
Holloway's soul club) the Special
Branch. | saw a girl there | knew
and | was going. “This is brilliant, isn’t
it?” and she went “Nah. you've missed
it, it ain’t what it was three weeks ago.”
This was in January '88! That's my main
memory of 1988, loads of the first people
there all going “It's notwhat it used to be!”
Shoom was very cliquey, but then that's a Londo
the summer of '88 little waves of people would get int

people who were there first thought they were the real
then, the one thing that's missing from clubs today i
crowds. Ifyou wanted to go to Shoom you had towork atit.
the queue, getto know Jenni, or get someone whowenttot

— three weeks old.

desperate to be seen as real Shoom people, althouih

lut “not‘as good as it used t

fﬁ

I'd just bought a brang

Mao said. “There’s only
one chlture and thats

onary culture”. |t
ridiculous but I'd

lost interest in acid house
by October 1988. Cocaine
moved in and drugs and

mbined to totally

F%ar toa many police

nd and everyone
stseemedtobeinit

s January 1988 and
new Herringbone
er and a really cool
ed very cool. Gary
do that “We Call

n thing! All through
pitand they wereall

of course, all the
Shoom people. But
passion from the
You hadtobefirstin
ake you down.

meanwhile, hack in the real world. . .

1988

JAHUARY 3: Margaret Thatcher becomesthe longest-serving British Prime Minister of the 20th Century
MARCH é: Three IRAmembers shotdead in Gibraltar after a bomb plotis uncavered

AUGUST22: All-day opening hegins for pubsin England and Wales

SEPTEMBER 31: Mikhail Gorbachev becomes Presidentofthe Soviet Union
NOVEHBER B: George Bush winsthe US presidential election

DECEMBER 21: 287 people killed when aterroristbomb explodes on hoard a PanAm jumbojet,

causing itta crash on the Scottish town of Lockerhie
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“People would listento
anything atthattime. Once
when we were ata Hair party

2 mag
“LEr's AOMENTAL”

Orhital raves and tabloid madness

I F there was a certain naiveté towhat had happenedin 1988-a

partial return to the hippie idealism of the Sixties —then 1989
saw cynicism and commercialism creeping into the culture.
Entrepreneurs like professional gambler Tony Colston-Hayter had
been down to Shoom and noted what was happening. and while
Shoom was seen as exclusive to outside observers, Colston-Hayter
saw the potential for the scene to grow bigger and more all-
encompassing. He wasn't alone. [n the south, Jarvis Sandy's
Biology, Quentin ‘Tintin" Chambers and Jeremy Taylor's Energy, as
well as Colston-Hayter and Dave Roberts’ Sunrise and Back To The
Future went into fierce competition with their massive raves thrown
around the M25 orbital motorway. Each production was more lavish and outrageous than the last. In the
north, too, Thunderdome, Live The Dream and Joy fulfilled the same
function as their southern counterparts. All of this was aided and abetted by
the tabloids who, by the tail of end of 1988, had latched onto what was
happening. While headlines such as “New Threat To British Youth” mayring
alarm bells with most middle-aged parents, for teenagers these scare
stories acted as a drugged-up call to arms. Thousands of kids defying the
police and dancing in fields all night on drugs? We'llhave some of that. With
the growing publicity came increased interest from the police, bolstered in
confidence by parliamentary action in the form of Graham Bright's
Entertainments Bill which (when it became law in 1990) succeeded in
increasing fines to £20,000 with six months imprisonment forillegal parties.

Prior to 1989. mobile phones had been largely used by flash city boys.
Colston-Hayter saw a more practical, prosaic use for them. Along with BT's
voice messaging system, he managed to delay announcing the venues to
his parties until the last possible moment. thus thwarting the police from
preventing any gathering of more than five people wearing silly clothes and
multi-coloured Kickers from occurring.

Any car on a Saturday night with a couple of youngsters in it could soon
find itself at the head of a canvoy, with each new carload desperately hoping
the accupants of the vehicle in front knew where the party was. The funwas
as much in chasing the party as in finding it. This was the suburbanite’s

atLea Film Studios in
Wembley and someone
dropped Prince’s ‘Alphabet
Street’, |'ve never seen so
many people go so completely
mental. lthad a lotto do with
allthe drugs people were
doing. We'd all be tripping,
dropping home-made acid.
“Onetime at Sunrise we all
realised something wasn't
quite right when the side of the
warehouse collapsed
and about 250 West
Ham supporters
burstintothe
venue spraying CS
gas everywhere,
“There was another
party called Unit4
which was held in
a building site, with
the chilloutroomin

on MFDSUMMERAGGHE SAT 24th JUNE
THEMOST SPECTACULAR EVER

& ™ )77 & T
UNRISE

«
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a Portakahin!”

revenge. With its egalitarian attitudes and utilitarian dress code, this was late
1989 THE | Eighties car culture in excelsis. Allyou needed to attend the Wag was the cab
] fare home. Getting home from White Waltham or Slough was a different
proposition altagether. You needed what most suburban kids had: wheels.

Andwhenyou got there, whatyou found was a huge site totally dedicated to
stimulating the senses and, more importantly, house music all night long.
Rhythim Is Rhythim's techna classic “Strings Of Life” was to hecame a huge
hit. Lil" Louis’ “French Kiss”, with its drawn-out orgasmic wails and slow-
down/speed-up tempo was catapulted from the fields of Berkshire to
Number Two in the pop charts. Homegrown productions began to emerge:
A GuyCalled Gerald's “Voodoo Ray”, 808 State’s “Pacific State” and “Chime” by
Orbital (their name inspired by the M25 raves).

As the police’s web got wider and the government's resolve solidified. the
year ended badly, when Sunrise’s planned 10.000 capacity end-of-decade
event was injuncted by North Norfolk District Council under the Public
Entertainment Act. despite Sunrise
proving they were a private members
club and therefore were exempt under
this act. Ironically, it was precisely these
acts by both government and police that
have subsequently helped to cement §
dance musicand drug culture to the point
where both are widely accepted today.
But for now, the comedown had begun.
words BILL BREWSTER

—French Kiss
~That'sThe Way Love s
— Strings OfLife
~Tears
=ILike It
—Ride OnTime
~NumeraUno

Your Love
~Slories
~Going Back To My Roots
~ LetMe Love You For Tonight
~Rescue Me
~Pacific Slate
~JusiAs Long As | Got You
—Keep On Moving
~What | Am (Boalleg Mix)
— Wild Times (Mayday Mix)
~ Good Vibrations
—Sueno Lalino
~The Real Life

@ MUZIK
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’ NIGHT Friday nights at The Haienda with Park

g ickeri e institution.
euecrio-sout sk gnd Pickering. Ahous

GRAEME PARK tells us about the club
VoW 150 BEOREVPH ot chiaped clubbingin the North

IFIRST playedthereinFebruary 1988as  J:E[{S anﬂ Pickering
part of the "Northern House Revue”,
Then, when Mike Pickering [now of
M-People] went on holiday in July he
asked meto fillin. The difference in the
club was quite amazing. There was
something really exciting starting to
happen. Ifit was wild in July, by August
or September it was amazing.

We played loads and loads of obscure
American house records. All the early
releases on labels like Trax and DJ International. Songs. basically. with disco
basslines. It was only really in the North where they were getting played. In
London, atclubs like The Trip, itwas all early acid. no vacals.

It was full from the moment it opened

GRAEMEPARK'S NUDE CLASSIES until it shut every Friday, Mike and |

AU(HIG ~No Way Back would arrive at8.30 and there would be a

SILK"HURLEY =Jack Your Body huge queue. We would open at nine and

CHIPE =1 You Only Knaw people would runonte the dancefloor. I'd

F5lt=Its You never seen anything like it before. The

~The Texican Hacgienda had a glass roofand there'dbe

ASONIE —Talkin® AllThat Jazz a few nights in the summer whereit'dbe

A light for the first couple of hours, then
Ertymp o Luﬂdstzl:ingsﬁ“_ife whenyou leftit'd be getting lightagain.

| remember thinking. "Why are you

wearing flares? Why are you wearing

dungarees?” Butthen there are photos of

me at the time wearing stupid hats and

lilacMambo shorts!

~Bounce YourBody

The secret confessions of rave’s poor bloody infantry

ITwasn't merelyacase of one-upmanship that led to the garganluarq'size_of rave
flyers in 1989. No.there was the needto listthe vast nationwide netwprk of ticket
sellers, too. Being animpoverished college student at the time, selling tickets for
orbitalraves like Energy seemedthe perfectcure for a towering over‘;lraft. Was the
factihat | was still living with my parents (meaning it was justas likely to be them as
mewha danswerthe "enquiry” from the Cavalier-full of seething blokes who'd been
circling the M25 for the last few days) going to stop me? Stupidly enough. itwas not...
Livinginan eminently boring smalltown in Surrey. demand for tickets was high. As,
unfortunately, was attention from the local constabulary. Far beit from metoaccuse
ourhonourable law enforcers of phone tapping. butitdid seem strange that they'd
always arrive atthe secretly arranged local meeting-point before anyone else. And
justtoram home the fact that they meant business, there were the plain clothes
bobbies who'diake up residence in my parents’ rose hushes every weekend: that
andthe CID officers who'd occasionally call round for a “friendly chat?.
Alas. the life of the humble ticket agent grew ever less rewarding asthe tabloids and
authorities decided to hammer 1989's rave scene into the ground. More often than not,
you'd find yourself handing over the ticket money to the promoter {affer taking your
10% cut) then, aweek later when the rave was cancelled. having to explain to several
hundred irate purchasers that, no, these kind of people didn't tend topifer refunds.
Indeed, perhaps | would've reconsidered my bid to become the Keith Prowse of rave
if'd known that even now. nine years later, I'd still get bugged far refunds whenever |
visit my folks.
words ANDY CRYSELL

Boys Own

When Terry Farley, Andy Weatherall. Cymon Eccles
and Steve Maize started Boys Own magazine in 1987,
they were writing about their triple obsessions of
foothall, funk andleft-wing politics. Bythe spring of
1988.it was "The onlyfanzine to getright on one
matey”, From then on they satirised the fledgling
scene mercilessly while continuing to be musically right on the button.

Terry Fariey
WE were the firstpeople {o write about these
things. We only printed two or three thousand
copies. We never made any money. butwe
never expected to. We inspiredalot of people to
be even more cliquey than they already were.
We'ddone a few partiesin 1987, The music
was very Weatherall: Beastie Boys and Van
Morrison. Once '88 happened, we went from
doing parties for our mates to everyone wanting
to be ourmate.
Me and Weatherall came from DJing in the
back rooms of clubs like Spectrum and Shoom.
Itwas very easy to play the same 20 house tunes
backthen, so we played something different.
We saw ourselves as being a bitantimass-
media. Sowe were pushed as heroes of
anti-commerciality even then.
When first started playing at Spectrum. | was
playing reggae in the VIP bar, butwhen it took
off, | went to the middle floor to play Balearic,
The first 200 people who'd come when it opened
usedto come up there and never go downstairs
because they thoughtit was full ofteds. Sol
used to play anything which somehow cannected, Stuffthat people would
play me back at their houses after clubs. "You should play this, it d sound
great off your nut”, that sortifthing, Soold soul records became E records,

1989

FEBRUARY 14: Iranian leader Ayatallah Khomeini calls for the death of Salman Rushdie, British author of
“The Satanic Verses™

APRIL15: 95 Liverpool foothall fans crushed to death atthe Hillshorough ground in Sheffield

JUNE2: Tiananmen Square massacre in Beijing

GCTOBER 19: Release ofthe “Guildford Four”, wrongfully jailed fora 1974 pub hombing
HOVEMBER %: Demolition ofthe Berlin Wall hegins as EastGermany opensits hnrde:jsluthewm

DECEMBER 23; Violentuprising against Communist dictator Nicholai Ceausescu in Romania. Ceausescu
and his wife are summarily executed an Christmas Day
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Bellyaches”, later voted Album Of The Year by
“NME". In March, the Happy Mondays sold out
the 8,000 seats of the G-Mex Arena and turnedit
intoa giant rave. Support act 808 State said it was

like every night atthe Hagienda rolledinto one.

The shimmering guitar-fuelled funk of The

Stone Roses’ “Fool’s Gold” became an anthem for
a generation of indie kids. In May. they staged the
huge Spike Island gig with DJs Dave Haslam, Frankie
Bones and Oakenfold in support. By thetime the Rosescameon
stage, 30,000 people had passed through the gates. Bones
proclaimed, “House music all
nightlong”. Itclosedat 11pm.
Strolling around Manchester
city centre in 1990 was like
being transported into a 3-D
episode of Scooby Doo. Every
young person in Manchester
had turned into Shaggy. with
scuffed trainers, hooded tops,
flares the size of Oldham and a
suggestion of facial growth.
Thatwas justthe girls.

Down the East Lancs Road,
Peter Hooton (the man whowas
responsible for the superlative
fanzine, “The End) and his
cohorts in The Farm reinvented
themselves with a litlle help
from DJ Terry Farley, whose
dancefloor sensibilities chimed  JEERIEICHLTRITY
perfectly with their needs.
“Stepping Stone” was a near miss, but “Groovy Train” hit big. Primal
Scream, another rock band who understood the psychedelic
undertones of acid house, had their ballad “I'm Losing More Than |
Ever Had" tumed inside out by Andy Weatherall to become the
anthem “Loaded”. Their “Screamadelica” album summed up the
acid house period better than any house album managed o.

Other northemers got jealous. In Sheffield, however, there was
no envy. just industry. Warp Records carried the electronic
mantle that passed from Cabaret Voltaire onwards. Richard H Kirk
ofthe Cabs recorded as Sweet Exorcist on Warp. LFO unleashed
the bleep behemath “LFO” as Sheffield's electronic history proved
| thatitwas the new Detroit long before the old Detroit was.

The dark cloud hanging over Madchester, however, was the gang
problem that had grown in line
with the popularity of raves and
drug consumption to the point
where it appeared that neither
the clubs themselves nor the
police had any control over the
situation.  Thus, the Greater
Manchester Police announcedits [l You Gol The Love
intention to oppose the renewal [ L1 —Aftermath
of drinks licenses. They had NIl
been investigating both the LLEN ADAM ~Barefoot In
Hacienda and Manchester club
King leer: Happy Manday’s Shaun Ryder Konspiracy over the previous )|t ~ReachUpTo
year since 1é-year-old Claire Mars/Dancin'

Leighton died after attending a i~ Elevation

night at the Hag. The club g The Bee
responded by imposing new 15~ Spliffhead
B the tail-end of 1989, the focus of attention was swiftly security measures and hiring ( ~Boef
switching away from London in favour of Manchester. high-profile QC George Carman \|' = The Power/Cult 0f Snap
The Hagienda was a focus fora fiercely dedicated crowd of ravers to defend them. The effect of the (OEEE-L1T =GBroove Is In The Heart
from across the North West and beyond, a bunch of rock bands new security measures on the ' i} = JustLei Go |Dub)
had gone into a loose alliance with a collective of DJs and dance Hagienda was devastating as the [  HARRY K SHAHPE=The
producers. It was led from the front by the Happy Mondays numbers dropped immediately. Masterplan
(signed to Hag owners, Factory Records) band who had genuinely The Mondays began their drug- 1Y = Control Yoursel§ Cousin
succeeded in fusing elements from the rave scene with funky fuelled disintegration; the Roses { Chime
rock dynamics and singer Shaun Ryder’s lyrical surrealism. took five years torelease another | —Sheler Me
“Wrote For Luck” had been reworked by Terry Farley and Paul album. Baggy was buggered. o -HENTT=MrKirk's Nightmare
Oakenfold, while Oakenfold also co-produced “Pills, Thrills ‘N’ words BILL BRENSTER
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Basement Jax(s FELIXBUXTON onthe originalhardcore uproar

THE best thing about Raindance was the lasers. Just
before the night kicked off they played “Carmina
A Burana” [the music from “The Omen"] and brought
NICKY Holloway had done a party in o massive lasers down intothe crawd. Everyone in this
1987in Ibiza taking people over. but { huge tent was trying to reach them. Then it all just
when we did Ibiza '90. We were the went totally hardcore! It wasvery different to the London clubs thatI'd experienced, the people
first people to take aver all our own f were alat more varied, alot morereal. It was jusi exciting to go outinto the iddleaf!hecountry
DJs, bands and 500 clubbers tog! andgotowhatseemed like a secret world, a Disneyland. | don't remember: hg musicmuch, but
We'd builtup loads of contacts there wasa definite similarity to speed garage now - loads of bass, soyou lock into the bassline.

around the country since ‘B8 and we
look people from all over the UK. We
hadOrde and Stuart from Slam, Dean
Thatcher. Andy Weatherall, Phil Perry,
Ithink Darren Emerson came, Justin Robertson, The Farm, A Man
Called Adamand 808 State live. Plus the 500 people all buying their
flights and accommodation through us, Ittook aboutsix monthsto
organise the two-week trip in June andit's always really quiet around
then so we were relying on our crowd. notjust locals. We took some
journalists outthere too and afilm crew. The end resultwas "A Short
Film About Chilling” which | still think is the best youth culture film ever
made, Infactit’s been shown on TV quite a few times since.
We actually used The Ku Club, Pacha and Es Paradis while we were out
o . : A there, and nobody has really done it like
E ':H,:|‘\| S by that since. Cream and Clockwork Orange
\ dothe whole summer. butnot inthe same
way we did. The Farm playing The Ku Club
was massive news at thattime and two
months later the band were atthetop of
thecharts,

Holidaysinthe sunwith clubbing legend CHARLIECH TER

WE were went down to Shoom. Land
OfOzand Spectrum in ‘&8, but
Spectrumwas the best because
Oakenfold was playing. Ilwas
beautiful-everyone hadtime for
everyone else, people started

B I e e n SthﬁEld's D.; PARRUT on thB | { i : understanding each otherand E

| totally killed off hooliganism. Quiet

hleepSthat Cﬂnquered YﬂkahlrE L kidsweren't afraid totalk to violent
THE first bleep records prabably surfaced in 1988 with the Unique 3. A Guy Called SR : menanymore. Whenwestarted
Gerald's “Voodoo Ray” had been a big influence and was really the first record of that ; i , . going to Shoom, everyone calledus
era with an identifiable Northern sound. That definitely kicked off up here way h “roundheads”, Dunnowhy, We'd
before it headed south. People were going barking in Sheffield. The real bleep men e been wearing semi-flares since '84
were the Forgemasters, LFO and Sweet Exoarcist (Parrot himself) and then it wenta andCresser [Stone Roses dancer]
bit more toylown with Tricky Disca. started wearing full 24-inch ones.

Unfortunately, bleep was a simple farmat to imitate and people who copied it Nobody could understand us.

didnt really undlerstand where it was coming from. ) [ I was pissed off with Spike Island
The heavy bass was reallylmporl_antandihe glementwlju:h people really rocked hecause there was such a huge

upta. ltwas, andstillis, avery UKthing. Imean. just look at jungle and speed garage. build-uptoit, They didnitletany food
Bleep was very pertinent to Sheffield. In fact, electronic music acts like Cabaret ahthaataand kiﬂs go}(therﬂ sandv\.!"iches

Voltai dH L e were huge pi . ltalso appealedto black crowds AT 2
M s Ul o SMIEREITER RE taken offthem, the PAwas too smallanditfinishedtooearly. There wasa

with its bleepy dub et | ; i S
elements. It was @ big build-up to itand people were ripped off. Still, it was a day outin abig

meeting of a few things
and electro was still
guite big, which is also
pretty bleepy! ['d say
bleep started properly
in 1989 but was all over
by 1991 when hardcore
bastardised it. | got out
when it got darker
because it was all about
light and shade to me.
andthe light had gone.

meanwhile, back in the real world. . .

park with DJs playing all day. Itwas allabout bringing people together.
Beingonstage andseeing a sea of peoplein frontof me wasamazing. For
atime, Manchester was better than London because people were poorer
andthey hadmore tocelebrate, Mike Pickering was the man. He was
playing properacid house in hack 1986 —all stripped-down bass. drum
and pianotracks. Drugs and guns changed Manchester though, Kids
were forced into dealing. Iwentto the Moss Side festival at Alexandra Park
in1990 and there were loads of 17-year-old kids walking rourid with gun
holsters under their arms. Manchester was finished. Atleasiwe gotall
the students and Smiths fans out of their bedrooms and dancing.

1990

JANUARY 25: Ahurricane batters southem England. 46 peaple are killed
FEBRUARY 11: Nelson Mandela released after 25 years in a South African prison
MARCH 31: Poll Tax riotin London’s Trafalgar Square

AUGUST 2: Saddam Hussein orders invasion of Kuwait. Americaresponds by leading an international
forcetothe Gulf

AUGUST 31: Eastand West Germany sign reunification treaty
NOVEMBER 22: MargaretThatcher resigns as Prime Minister and is replaced by John Major

phatos DAVE SWINDELL & PETER WALSH
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The year of the big split. Hardcore

IN 1989, it wouldn't have been unusual to see Paul “Trouble” Anderson,
Judge Jules and Grooverider all on the same bill. By the summer of
1991, irrevocable splits had occurred. Something interesting was happening. It
was called hardcore.

With hindsight, it's easy to see where house ended and jungle began, At
the time, there were barely discernible signs, the more obvious being the way
that many black participants — having been
frozen out by many of the the scene’s prime s

movers — had started to 1991 THE -5
develop their own distinct [ ALK = Unfinished Sympathy
skein of contacts. While I R THIM = Such A Gaod
the Balearic network of
original Ibiza heads had
embraced the major-key
dynamics and Pavlovian
hands-in-the-air epic
choruses of Italian
house, something a lot
darker and heavier
was emerging from
the suburbs.

At a club called
Rage at Heaven on
Thursdays, Fabioand

Grooverider presided over this emergent
sound. Built around speeded-up hip hop
breaks and doom-laden techno keyboard
embellishments, it was a raw and raucous
homegrown sound typified by 1990's
“Mr Kirk's Nightmare” tune by 4 Hero.
Hackney-based producers Shut Up And

Piaylng With Knives
I}~ NotForgotten
What Would We Do
|| ~Belfast
F=WeAreE
LY
~Energy Flash
Ni:—Generate Power
f —The Pressure

'a ,’n
b
i
A
;:’.v ”"t: 1"‘

IUi—Alright
{THONY —Ride On

The Rhythm
RIS CURYD

Work Dub)
MY =6

[GHAL I —Hursepuwer

i—Hip Hop (Masters At

Ternplﬂhe d

Rhythm s AMystery

@ MUZIK

tekno or Balearic bliss?

Dance typified this new fusion: US-influenced but rooted in the experiences of black
Britain, and with a sense of humour. It was also at Rage that a hip hop-obsessed
graffiti artist called Goldie was firstintroduced to the scene, and where Grooverider
played Goldie's first record, “Killer Muffin™.

Outside London, Stern’s In-ter-Dance in
Worthing along with Hastings’ Storm became
focal points for the south coast scene. There was
Eclipse in Coventry, Streetrave in Scotland.
Rezerection in Newcastle, Quadrant Park in
Liverpoal. In fact, virtually every provincial
outpost had its own Rage. legal or otherwise.

Then there were the large legal outdoor
events: Raindance, World Party, Heaven On
Earth, all with DJ line-ups bigger than a football
squad. The sheer enormity of rave was reflected
in its wholesale swamping of the pop charts too
(major label suspicion of this new-fangled
musicwas reflected in the fact that most of these
hits were on indies). While some of them now
sound like the aural equivalent of running your
fingers down a blackboard (think Quadrophonia
and T99) or merely laughable (“Charly”, Altern 8
and Smart E's), the tough breakbeat-driven
sound of R&S, with Beltram, Outlander and
Human Resource, found a
happy home in these vibrant
and highly experimental
scenes. The UK, yet again,
had pilfered from the USA
to create something new.
wordsBILL BREWSTER




ltalia

Piano ple

Big'tp éﬁfﬂncy dress massive!

WEwereace. Ohyes we were, We were infinitely
superiorto all thase bloody “ravers” with their
awful clothes and crap "jungle techno”, Talk about
musicwith no future, We wore leather strides and
while jeans and shirts with flowers on them,

We were hip. We had short hair. We could getinto
Pure, Flying and all the best nights in London, We
spentall day Saturday in search ofthe latest Italian
importtorip off aclassic disco a cappella and bung
itover a few banging piano chords. God knows
what we thought we were playing at.

Blame it on the old "Balearic spirit”, | suppose.
Unfortunately. the same "anything goes” vibe that
encouraged brilliant records like the dance mix of
Fleetwood Mac's “Big Love” to become anthems
also had us hunting for bootleg mixes of Mr
Mister's "Broken Wings”. | wish|couldtellyoul'm
joking, butI'm not. Thenagain. for "Balearic spirit”,
read a couple of doves and a bottle of poppers up
your schnozz, Enough to make anyone think Billy
Preston’s cover of Bowie's "Heroes” was the best
recordever made. In fact, after Rocky & Diesel
played that ata particularly "good” night. | gotinto a
barney with my Bowie-loving girlfriend for saying
as much, Fuckit. Sowewere allwrong. Butonthe
otherhand, we were young, foolish and happy.
there was peace and love in the air. Along withthe
hands, The best days if my life were spent hugging,
gurning and laughing along with my mates with a
toy raygun in one hand and a stranger’s hand in the
other, So, me next with thattambourine, mate,
waortls FRANK TOPE

Altern B — Hice one. tap one.

meanwhile, backinthe real world...

SUAD’s Smiley on doing itthemselves

SHUT Up came out of us wanting to do our own tunes hut nobody being
interested in signing us. Sowe pressed ‘em up ourselves andtookthemina
car aroundthe record shops. We knew fuck all. Thatwas “5,4,7.8” and it blew
up. Thenwe did “£10 To Get In" and the majors started stepping in. We asked
them for £100, 000 and they laughed at us, bul then we did” "£20 To Get In"and

toldthem to fuck off. In 1991 raving felt good. It appealed to all walks of life, black an
out and you would hear everything under one roof: rave, house, techno, the kind
starting to do with the Ragga Twins, up-tempo rap. .. | really miss that. But now eve
into little areas. Ifithad stayed as it was, it would have taken over the world.

JAMESBAILLIEon

Stokes finest: hardcore, ltalian scream ups and aDJ called Sasha

| suspect my main reason for travelling to the outskirts of
Stoke-On-Trent week in week out was not for the love of
Staffordshire pottery. It was the only
club where the DJs played American
techno with full-on British hardcore
and European acid grooves and
uplifting house. | mustadmitit would

Star”and Terry Farle
gurning his nut off.

meant survival of the fittest. Preparing

e Nottingham
radise

‘drun clubs
ndwarehouse

ut when | took
ver Venus in

be quite worrying if you went down to massive drops and even fc

your local Friday night and heard a He became a monthlyresident.

mental MC screaming “only the strong Everyone says we only wanted

will survive”, He was right. Shelleys glammed-up people in. That just
wasn'ttrue. [twas all about attitude.

The KLF — made a millian quid, then bumtit ~ The Prodigy — hmmm,
sorted. Never heard from again.  all and called it art. Complete barmcakes. i

for an hour. travelling for two, queuing
for three, dancing for four, over
Knutsford services for five, not
forgetting the recovery (three), an
average of 36 hours. Lunacy.
Especially when you're only 15.
Shelleys was mustard and all was
witnessed through mytechno lust.
Andy Cole, 23, North Wales

If some geezerturnedup ina Ralph
Lauren shirt, leather pantsand a
‘tache then he got turned away. I'd
like to think Venus helped bridge the
North-South divide. Everything I've
done since gets compared to Venus,
Butthereis no comparison. Venus
was just. .. Different.

1991

FEBRUARY 26: Kuwait liberated. followed hy a ceasefire inthe Gulf

JANUARY 17: The Gulf crisis comes to a head asthe America andits allies launch an atlack on Iraqiforces
FEBRUARY 7: AnIRA mortar bomh lands inthe garden of 10 Downing Street

MAY 5: Civilwar erupts between Serbs and Croats in the former Yugoslavia

AUGUST 21: Followinga military coup, Boris Yeltsin replaces Mikhail Gorbachevas Rissian leader

NOVEMBER 5: The body of mediatycoon Robert Maxwell found inthe Atlantic Dcean

photos PETER WALSH, IAN JENKINSON & RONNIE RANDALL
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Hassles from “the man”: glam clubbing and mass arrests

ﬂ FTen allthe bother with the law: after the scrapping about in fields at dawn:
and after the fragmentation of clubland came Glam.

Glam was the latest club run by the Ramplings. When Shoom finally closed in 1989,
they'd run parties at London’s Diorama arts centre and Pure Sexy at the Milk Bar. Both
had seen them pushing the scene away from dressed down androgyny towards a
sharper, dressier, sexier door policy that made no bones about its positive discrimination
towards women and gays. Glam began in early 1992. With warm-up by an unknown

1992 THE TUNES

—Passion
LONION—Papua
New Guinea
~Didgeridoo
{11/1*1 —Do You Want i
Right Now/Shine On
|=Who's The Badman
—Release The Pressure
~Groovy Beat
| |5 =Metropolis
I ~ Intoxication
~ FeelSoRight
—Hardirance Acperience
~20Hz
—Stella
|=CarryOn
~URThe Best Thing
—Reach For me
—Release Yourself
i|' = Hardtrance Acperience
— Funky Guitar
= Windows
—NoGood

transvestite called Jon Of The Pleased Wimmin and
featuring Danny Rampling and the Amnesiac Alfredo, the
accent was, as the club’s name suggested. on glamour.
Jenni Rampling guarded the entrance like a prize cock-
fighter. Her door policy by this stage was legendary.

Glam signalled a return to dressing up in clubs after the
comedy clothing fad of
rave’s early period. It
was also dance music’s
firstconcrete admission
of the debt it owed to a
gay sub-culturethathad
spawned much of the
look and feel. By the
middle of the vyear
however, an article in
“Mixmag”haddeclareda
new musical movement
- progressive house—to
be underway. Centred
around Leftfield, Slam
and Gat Decor with
Guerilla the label name
to drop, Sean McClusky's Love Ranch night became the
place tostrutaboutin your leather pants.

Elsewhere in London, Ministry of Sound, which opened at
the end of 1991, was forging a distinctively American sound

Glam clubbing: leather trousers not pictured

and look with its unashamed homage to NYC's Paradise Garage and Area. There was
also Kinky Gerlinky. Kinky Disco, Bob's Full House, Pussy Galore and Pushca with their

4

aed to :--;e.'\.
(ia welgaese  Lee

Back To

WHEN we started Back To Basics it was a reaction to acid house—

everyone rubbing Vicks all over themselves and loads of half-

witted kids running around. We were doing it just for our mates

to start with, a few hundred people, We'd find the DJs ourselves,

going up to people like Weatherall and Oakenfold at other clubs
andasking them o play at ours. There weren't
any booking agencies then,

It's hard to say which are the most memorable
nights. Certainly whenThe Sabres Of Paradise
played. Or whenwe hadthis Rod Stewart
impersonatorone New Year's Eve, He was
singing “Maggie
May" atfive to
midnightwhenthe
sound systemand
thelights blew, The
place wassilentand
dark foraboutan
hour. People just
skinnedupor
startedshagging.

lavishly themed parties.

Outside the capital, Geoff Oakes had opened
Renaissance in Mansfield, Chuff Chuff in
Birmingham was forging a reputation, and the
Manchester Balearic network had the dressy
Space Funk to add to the Most Excellent
stable. Perhaps the most significant was
James Baillie’s Venus, again with a door policy
that prompted letters of complaint to the
dance press from disgruntled non-entrants.

Inasense, this elitism was a response to the
popularity of dance music which had swept
records into the pop charts and thousands of
hitherto disinterested punters into their clubs.
It was an attempt to reassertand re-establish
a proper underground. And to stop people
dressed like Andy Pandy from ever being
allowed out in public again.
wards BILLBREWSTER

@ MUIZIK
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LIVE PERFORMANCE BY EELLED

Glastonbury Goes Techno
Underworld’s KARL HYDE on their appearance atthe 1992 Glastenbury Festival

THE experience was formative for us because itinvolved the live
elementandimprovisation. We learnt from the DJs who could take the
setwherever theywanted andyour ego gotleftathame. Ifsomeone
turnedyou offfor being crap, you accepted that. |was leaming from
rappers and toasters, which really was the blueprint for Underworld.
Itwas definitely one of the single finest moments of our careers.
Looking back six months later, it was definitely the beginning of us. It
was allaboutworking together and not fucking each other off. | mean,
we played for 14 haurs on the Saturday non-stop. We got hold of Pink
Floyd's quad desk and Shiva Photonics to da the lights and visuals. We
had a tower like athree-starey house with Underworld written onone
leveland DJs, a drummer, various instruments. We had DJs floating
inandoutallweekend. The floor above us was for the lighting guys.
who projected onto a horseshoe of screens which surrounded the
crowd. This got up toabout 10,000 people on the Saturday night of the
festival, which was really exciting but pretty hairy. ltwas one ofthe
best moments and the scariest. We hadnosecurityandthe stage,
whichwas sixinches off the ground, was crawling in drugged-out
fellas. It's definitely our ambition to do itagain.




Free Parties

Twoleading sound systems talk about CASTLEMO
the free party that nearly ended themall i

ITallstarted atthe end of 1990 when we decidedto do a couple of squat parties in
north-west London. There were afew parties going on, butwe wantedto live our
entirelives like that. We'd always beenthe firstto arrive and the lastta leave,

The best parties we didin London were atthis squat, The Roundhouse, in
Chalk Farm. | remember atone, we couldn't getthe sound system to work
until am the following marning. People were holding on all through the night
togetinside and we got some fire jugglers to keep them entertained. Inthe
end, there was such a huge queue that the police were beaging us to getthe
musicon. Afterthatit just gotbigger and each week we got more attention.

Wethrew a partyin Acton which wenton for aboutaweek. Around1.000
people were stiltaround when the riot police turned up, Everyone had
barricaded the three exit points but the police started battering ahole in the
walland barged throughit, beating people up and making us alllie face down
onthe floor. An [TV reportertumedup but he was so freaked out by the situation
thathe left straight away. Thatwasthe darkesttime.

After Acton we started to getin allthe papers and allthe police authorities
were on our case, except Malvern police (who were responsible for
Casilemorton) andthat's how the Castlemorton free party happened. We
were actually halfway up amountain inWales when itall kicked off. We only
turnedup a few daysintoit, When the police arrived after about a week, the

DiY: they do it sitting down
BY 1991 tens of
thousands of people
wereturning uptothe
parties onthe free
festivalcircuitand it
was clear something
majorwas going to
happen nextsummer,
On thefirst bank holiday
in May 1992, the Avan
Free Festival was dueto
take place at Chipping
Sodburynear Bristol.
Butthe palice came
alongandshuntedall
the travellers outof
Avonwho then ended
up atCastlemorton.
Around eight sound
systems joined them—
we gotourriginonthe
Thursday eveningand
stayed until Tuesday.
The authorities actually
shotthemselvesinthe
footwith all the publicity

reason we gotinto trouble was not
because we startedit. but because we
wouldn'tturn the noise off. We said sorry,
butwe thought festivals were about
anarchyandchaos, Sotheyconfiscated
five of ourtrucks and four of us were
chargedwith causing a public nuisance,
although we were all found not guilty.
Ithink Castlemorton gave birth tothe
Criminal Justice Act because the
authorities were so pissed offthat scum
like us could puton a huge rave.
words DEBBIE, SPIRAL TRIBE

—thousands of people turned up after seeing it on the "Six O'Clock News".

By Saturday night | reckon there were 30-40,000 people there, You could see
miles and miles oftailbacks of headlights, with battered old buses nextto
Parsches followed by horse-drawn mabile homes, The tabloids reckoned it
was all some sort of “horrific drug hell” but it was more like a village féte with
kids and stalls. We were the only sound system playing deep house, all the
others like Spiral Tribe, Circus Warp, Armageddon and Adrenalin were
banging out nosebleed techno. We'd play jazzandhip hop and then getback
onthe deep house tip at night.

Of allthe free festivals over the years, Castlemorton was the biggest, boldest
and sunniestof them all. a spontaneous culmination of social forces. Ifitwas
the death knell of free festivals, then the scene certainly went out with a bang,
words HARRY. DiY

Raving with Spiral Tribe, 1992

WEsentout a letter to our mailing list people saying we were
gonna be doing a kind of Balearic vibe like the Cafe Del Mar.
But one hour into the first one me and Farley were like,
“Right, let’s stick some house on,” and then away we went,
everyone going mental. In 1994 we had a memorable
one-offin East Grinstead with me playing with Richie Hawtin
and Carl Craig. Someone, who shall remain nameless, had
the keys to the Ministry and we all piled in there in the middle
of the night, cranked up the power, and Richie Hawtin and
Carl Craig. who were both off their heads. played. Thatwas
the spirit of Full Circle.

British posse were also
into dub and reggae.
Low-slung basslines
with a house or techno
feeland reggae bits, all
sorts of things. Imean.|
always loved Beltram’s
“Energy Flash” and |
wanted to emulate that
witha bit ofa twist,
Basically we were

PHIL PERRY on the ultimate Sunday club

Praise be for
Sunday clubs

i trying to make house dub records and people labelled it

Prngrasswe Hﬂ“se progressive, but everyane hated than label. | mean. whata
U

USTIN ROBERTSON pulls on crap name. Progressive! | think you could say progressive

his old leather traws really went from 199210 1994 andthen petered out. I wasin

PROGRESSIVE house grew out
of ltalian screamers, really. |
think most peaple realised how
ludicrous that was and were
gelting into dubbier grooves. We
were playing Morales’ Red Zone
mixes and DJ Pierre. but the

meanwhile, hack in the real world. . .

1990

MARCH 24: Fighting begins between Serbs. Croats and Muslims in Bosnia-Herzegovina

APRILY: The Conservative Party win arecord-breaking fourth term in office inthe general election
APRIL29: Riotingin Los Angeles leaves 44 people dead

Manchester far that whole period doing my Most Excellent
night. Itwas when DJs really started travelling and we had
Andrew Weatherall, Phil Perry. Darren Emerson, Fabio
Paras and even Oakey. It wasn't a conscious progressive
collective at all, in fact people rarely played that style all
night. We were trying to make dub house disco. That's the
best way of explainingit.

JULY 18: John Smith replaces Neil Kinnock as leader of the Labour Party
SEPTEMBER 16: Black Wednesday. Sterling is withdrawn from the ERM, effectively devaluing the pound
NOVEMBER 3: Bill Clinton defeats George Bush inthe US presidential election

photos DAVE SWINDELLS , PETER WALSH & JAMIE B
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oes hard, the
T\?ecg‘t;‘sog?oes a bit, well, 2

B 1993, techno had had its named sullied by journalists and producers who
seemed to believe that it meant punk rock with a Roland 303. But 1993 was the
year the machines bit back.
Back in its place of origin, Underground Resistance. now reduced to “Mad" Mike
Banks after Jeff Mills’ relocation to Chicago, was making music that relied less on
the 303 and more on jazz., while Carl Craig, protégé of the Holy Trinity (Atkins/

he was signed to, Tribal America.

with “Phylyps Track” leakinginto stores at a slow drip.

debut with “United Kingdoms" a collaboration with former Soft Machine
drummer and leftfield folk artist Robert Wyatt. In press shots they
looked more like Shetland crofters than pipers at the gates of Om.
In a field somewhere in England the spirit of the free party lived on.
Predictably, the police and government didn’t share Spiral Tribe’s
enthusiasm for 24-hour techno-techno-techno. The massive police
clamp-down which followed the now-notorious Castlemorton
Common gathering in May 1992 was as severe as it was swift.
Thirteen people were charged with “conspiracy to cause a public
nuisance” (though allwere acquitted at the subsequenttrial).
In March 1993, Home Secretary Kenneth Clarke proposed an
amendment to the Public Order Act of 1984. The net result of this
was 1994's Criminal Justice & Public Order Bill
e, which, bizarrely. managed to distil the whole
of dance music down to something which
was. “"defined wholly or partly by a
succession of repetitive beats”, Asifto
emphasise this new stance, a huge
police operation, costing £1 million,
was mounted to prevent the annual
Avon Free Festival taking place. Its
success and the subsequent bill further
e eroded this country's already tattered
™ civilliberties.
Please sir, can we go out now?
words BILL BREWSTER

Vague: tits oot for the
lads, lasses and those of
indeterminate sexuality

@ MUZIK

May/Saunderson), was transporting Planet Eto another galaxy. Back in Blighty. allmanner
of strange, hypnotic material was emerging from labels like Dave Clarke’s "Magnetic North",
Peacefrog and especially Warp (whose “Artificial Intelligence” series in 1993 danced to a different kind of
electronicbeat). A young DJ called Dave Angelannounced his arrival with the “Royal Techno” EP.
Marshalled by Colin Faver via his Kiss FM show and residency at London’s techno HQ Knowledge. and
supported by clubs like The Orbit. something called “intelligent techno” was emerging in Morley.
New music still giving a tacit nod to its Detroit roots. Atthe same time, harder music began emerging
from New York, the so-called “Factory sound” patented by resident pagan, Junior Vasquez, and the label

In Germany, the trance sound patented by natives like Sven Vath and Paul Van Dyk spread through
Europe like a computer virus, with Vath's labels Harthouse and Eye Q at its cutting edge. Elsewherein
Germany, the enigmatic output of Maurizio, the Hapshurg emperor of minimalism, began in earnest

In the chillout rooms, The Orb reigned supreme with a sprawling live album that seemed to last for
hours. “It'stime to lie down and be counted,” claimed Mixmaster Morris, as bands like Banco De Gaia,
Higher Intelligence Agency. Original Rockers and Insanity Sect emerged from the downtempo

swamp fully-formed with spliff in hand. Weirdo electronic outfit Ultramarine followed their 1991

—Music X-Press
Hell's Party
{501 —That Nervous Track
~Dream Lover

55 —De Niro
e Education
Smokebelch
HeE—Galaxy 2

Arl0f Lave

LEUEE = SBugar Daddy
—Packet 0f Peace
{ —Star Dancer

| —Plastic Dreams

t.—Movin'On Up




IN 1921 Leeds clubland was very laddish and
full of all that boring progressive house
nonsense, We wantedto create aclub that
was more acceptable to gay people and girls,
andto stop the pink pound buggering off to
Manchester every weekend. Madame Jo Jo
and Chico were on the doorandthey knew
whowasright forthe club, We wanted
clubbers who were camp. flamboyantand
hedonistic, whoweren't cynical and didn't
bring any prejudices with them, We tried to
buck the trend with our music policy. When
prog house was in, we played handbag. When
handbag became popular. we took itin a more
banging, Trade-style direction. Andthen
whenallthe stomping stuff came into vague,
we went back to good old-fashioned quality
house music, We had some madtimes in
there. The lighting rig caught fire once and
this drag queen ran across the floor with a fire
extinguisherto put outthe flames —allthe
punters thought it was part of the show, The
best night was one New
Year's Eve when Pete
Tong was broadcasting
the “Essential Mix" fram
the club. The Radio One
van suddenly lost all
power ~thekitchen lady
hadunpluggedthemto
popthekettle on. | think
Vague's lastingimpact
wasauniting onthe
dancefloor, When acid
house first kicked off, it
was a mixture of races,
sexes and sexuality,
but by 1992 clubbing
was this horrible white,
20-something, seclarian progressive house
shambles. We brought everyone together.

Suits you, sirs

meanwhile, hackinthe realworld...

SOMETHING was stirring in the city that
never sleeps. It was called the Sound
Factory and its resident DJ Junior Vasquez
preached his dark gospel there from
Saturday night right through to Sunday
afternoon each week.
On March 29. 1989, Sound Factory opened.
By 1993 Vasquez had not jonly built a new
temple for gay New Yorkers to wership at
each week. he had done|it with a sound
whichwas distinctly his.
When the UK industry [alighted on the
Factory during the New Music Seminar in
1993. they were stunned. Rocky of X-Press
2 claimed, “The first time we went, we were
saying to each other. ‘This i5 it, we've waited
all our clubbing lives to be here tonight’,”
Junior would draw you into a mesmeric,
drum-laden sound for hours, till sometime
around breakfast the sun would appear
through this dark aural tunnel and Vasquez
would feed the crowd a house classic here.
a garage classic there. Alternatively, he
would simply stop the music dead, and like
children anxious to open presents at
Christmas. you would all [but expire from
the suspense at what would happen next. It
could be an explosion of sound or a ballad,
one time a Harley Davidsdn roared across
Phil (1 and. Paul Hartnoll the dancefloor and on to the stage.
When Sound Factory finally closedin 1995,
Frankie Knuckles, himsglf the resident

from October 1990 until August 1991, said,
now e ge “That wasthe last great room.”
Techno prisoners : .

BEFORE Knowledge there weren t really that many places
you could go and hear proper techno. It was dark, twisted,
wicked and brilliant. and | went every week faithfully. |
always made sure that| had the day off on Thursday. My
weekend was Wednesday night and Thursday morning.
Ihada lot of friends who were into hardcore, who | used
totake down to Knowledge. After one nightthere they'd
throw away their hardcore recards and get inta techno.
Itwas the punters who made it. The same people would
be there week after week, soyou'd getto know everyone.
Thosesame people later became the regulars at Deep
Space and Final Frontier. You had all the techno peoplein
London together in ene club. dancing to pure, hard techno.
The DJs were Colin Faver, Colin Dale and Loftgroover. |
usedtolove Colin Dale’s “dark techno set”. His anthem
was Frankie Bones”“Let's
Show Them We Can Do he face of UK techno!
This". He'd play thatatthe
endwhenthe lights came
onandwe'dall be jumping
around, going really mad,
shouting for one more.
Collette Lewis, 28, London

1993 SEPTEMBER 13: Israel-PL0 peace accord signed in Washington

JANUARY 1: Inauguration ofthe single Europeanmarket NOVEMBER 17: President Frederik de Klerk and Nelson Mandela ratifythe first South African
MARCH 20: Twa children killed by an IRA homb in Warrington democratic canstitution I

APRIL19: FBI storm the Waco buildingheld by religious cultleader David Koresh and his fallowers DECEMBER 3: John Major and Irish Prime Minister Albert Reynalds in Northern Ireland peace talks

photos PETER WALSH & DAVE SWINDELLS
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FROM a whisper to a scream. What wound up in 1992 as a bad joke sat
on top of a belting breakbeat sent the jungle scientists scurrying

underground, hurtandangry.

With hindsight, it's the bestthing that could have happened to those who stayed
true. DJs like Fabio and Grooverider, Jumpin® Jack Frost (who, in any case, was
charting tunes by Carl Craig in back in1991). Kenny Ken and youngsters such as
Roni Size and LTJ Bukem. Labels like Reinforced, Moving Shadow and Suburban
Base. As Base's supremo Dan Donnelly later commented. “The good thing about
rave being unfashionable is it got rid of all the people who were totally insincere.”

By the time the ugly duckling of jungle emerged from its subterranean
subculture inthe summer of 1994 as a fully-formed swan., it had developed its own
network of DJs, labels, pirates and dubplates. The sudden press interest in
something they had previously derided as "kiddy rave” made the junglists either
suspicious, hostile, or both. The truthis, most observers hadn't realised how far this
music had come from the raucous breakbeats of clubs like Rage. AWOL and Roast.

~ Follow Me
~ Burial
= In/Flux
—Get Your Hands Dff
MyMan
=Throw
~Desire
—MeccaEP (Axis 4)
~ Minimal Nation
~ Bottom Heavy
~14th Century Sky
~Beautiful People
~Inner Cily Life
~Music Box/It's A Jazz Thing
~ Red Two
—DoDaDoo
~Love & Happiness
~God Made Me Funky
~Elhics EP
i = Your Loving Arms
~LetThe Music Lift you Up
—God Save The Queer
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Two records that served notice to the rest of the
country of jungle’s intentions — M-Beat’s “Incredible”
and UK Apache & Shy FX's “Original Nuttah” — were
perhaps the least representative. A bit like sending
Brotherhood Of Man to the Eurovision Song Contest as
ambassadors of British music. Tunes like Bukem's
“Music” and “Demon’s Theme", OmniTrio’s "Renegade
Snares”, Goldie's “Inner City Life” or Leviticus’ "Burial”
were the real confirmation of where jungle had come
from and where it was going. Drum & bass had
provided us with its own "Strings Of Life", "Let The
Music Use You" and "Acid Trax”, and we weren't even
listening. Commentators jumped on board, wildly
declaring it “the new jazz", half the time by people
who’d never actually listened to the old jazz.

Jungle's independence and self-sufficiency —
despite several acts moving on to major
labels — enabled it to thrive fully while
closely guarding its roots. While much
of dance music up to this point had
been whited-out by its absorption into
the mainstream, jungle retained its
multi-cultural roots. Neither black.
nor white, nor Asian. Just British.
words BILL BREWSTER

The Criminal Justice Act

The Tories’ most draconian piece of legistation. And it'saimed at you

THECriminal Justice Bill of 1994 was introduced as a direct result of several
years of civil unrest, the heightening profile ofthe traveller communities and
the late-Eighties outdoor rave movement. Much ofthe CJAwas dull stuff,
but a number of clauses specifically targeted the traveller and free party
communities and, most laughably, “repetitive beats”. Despite highly vocal
opposition, the Billwas made law in November 1994, eased onto the statute
books with the support of the then-oppasition, Labour. However. despite the
almost-total disappearance of the free festival circuit. the Act's impact has
not been as profound as first-feared, with many police forces labelling it
“unworkable” and carrying with the same ad-hocpolicies as before.

words KIERAN WYATT

IEANTHATCHER and JAMES LAVELLE on
{he slow motion revelution
DEAN THATCHER: It was
happeningin smallclubs and
people were bored with going to
big clubs, The music hadbeen
getting faster and faster for years, and it had got to the stage where you just
hadloads of geezers stamping on the spotwith their shirts off. People got fed
up. The other thing was that a lot of people weren't sitting at home listening
to house and lechno music. Albums came along that people could sit down
andlisten to, stufflike Portishead, all that Mo'Wax stuff, some good hip hop.
Smith & Mighty, Massive Attack. People wanted it funky again,
JAMES LAVELLE: The wholetrip hop thing was odd. It was greatto
receive attention for whatwe were doing, but the term was horrific.
Neither the bands on the label or myself had really decided what we were
doing and we got put into the same category as people who weren’t really
on the same course as us. We'd always get mentioned along with the
Chemical Brothers and the whole hig beat scene. I'm sure they were
equally upset about being compared with a mellow hip hop label!




Salresonic

Eye 0's DEAN O'CONNOR on the sword-ohsessed
techna club he ran with Andrew Weatherall

SABRESONICwas bornas an idea between me
and Andrew (Weatherall). I've known him since
we were 15and atthe time | was skint; he wasn't,
sohesaid "let's startaclub”. Technowas fresh,
the Drum Clubwas happening inthe WestEndand
he neededa residency. Happy Jax [dank south
London cellarvenue] seemed like a good place,
The idea was to put Andrew on weekly with
guests, Thetrouble wasthe club was onlyon
untiltwo every weekend and people started not
turning up until midnight just so they could hear
Andrew. Nobadyseemed interestedinthe guests.
We did Sabresonicat Happy Jax fora year . We
moved to EC1 [dank East Landon cellar venue]
for Sabresonic2and the whole scene was
following a different vibe.
The mostmemorable

Honora

Brummie KIERAN
lZmuan on Birmingham'sb:iqﬁg‘f]lgm g

THROUGHQUT 1994, I'm pretty convinced that the
dancefloors of Birmingham were regularly touched
by the hand of God. |'ve got no other explanation
why England’s second city, for so long regarded as
an urban blight living in the cultural shadow of

London, Manchester and
Liverpool, suddenly woke up
and enjoyed a 12-month
reign as the country's
clubbing capital. Just what
the fuck was going on?
Miss Moneypenny’s was
in full swing, redefining
glamourous clubbing and
getting people excited about
dressing up all over again,
Wobble was firing on all

{

fuelled by a double whammy
house and hard techno. Fun! (an
hours do C.R.E.A.M.) was rocking
party mode, unashamedly brasha

like no other, cocooned in smak
mostevil of sound systems. Itallc

Que Club, paving the way for oth
massive

too many
reaquair

R
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advantage of one of the country’s most
spectacular and exciting venues. For the Midlands

1994 meant far
late nights and a
tance with the

dancefloor after years of
hardcore

nonsense. A
changed the face
ish  clubbing?

of Birmingham
righter than ever
We never had

Sabresonic was the last one
at Happy Jax . The whole
place was absolutely
packed, alotoffriendsanda
lotof Japanese tourists,
The whole vibe, the elation
and everyone drenchedin
sweat made it really special.

of course, with his “"Ajax” EP.

Clockwise from top: Mickey Finn,
Fabio, Grooverider, Jumpin’ Jack
Frost, Bryan Gee

1993 was when Bryan Gee
and me met up with Roni Size
and we were all knocking
breaks together. developing
our own style. That same year saw the Wax Doctor, Alex
Reece and Photek all getting their vibes together. ltwasa
really exciting year.

But just take a look at the scene as itis now. We've gota
monthly in Twilo's, New York, Reprazent are touring all
over America, everyone’s all over the place. People are
just feelin’ the musicand you can never predict a feeling.
You never really know where it's going to go next, and
who's gaing to gowith it.

IN' JACK FROST on how jungle
i‘i]etgzed out from the underground

WE were part of the
hardcore scene and
we'd basically had
enough. We wanted
to get more experimentaland move away from the
four-to-the-floor beat and more into breaks. The
music was slill getting dissed for the speeded-up
vocals but people were starting to work outhow to use
their equipment better. Atthe time. the impartant people
were Essence Of Aura and Carl Cox. Not a lot of people
realise that Carl Cox was one ofthe first to really play breakbeats.
Other players atthe time were Simon “Bassline” Smith, Absolute 2,
Nookie's first single, 4 Hero, all the early Reinforced material, Jonny
Land “Hurt Your Soul” which was an importanttune, and also Goldie.

Probably the important club at the time was The Edge in Coventry
(now The Planet). Even Sashawas playingthere then, Doc Scott. me,
Parks & Wilson, all different kind of people.

meanwhile, hackinthe real world...

The Heavenly Social

The hig beats start here

THE Albany really had that spirit of 1989

toit. You'd hearearly Boy's Own stuff,

Primal Scream and Happy Mondays

rather than just Marshall Jefferson all

night. [tattracted a bit of a celebrity

crowd because Tom and Ed were doing

remixes for alotof bands atthe time. J el

The Charlatans came down, Richey from the Manic Street

Preachers would come down because they would play

“LaTristessa Durera”atthe end of the night, Oasis and

Paul Weller came down because Paolo Hewittwas playing.
We got Tricky to play atthe last one we did at The Albany.

Thefirst record he played was the "Tygers Of Pan Tang" at

the wrong speed! Then he started playing loads of dub

plates and demos of his new stuff, all atthe wrong speed.

ltwas fucking awful, butamazing at the sarne time, Every

time he decided he'd had enough of a tune. he'd just lift the

needle offand start playing another track without mixing

anythingin! We turned away 700 people that nightand

had300inside. And The Albany only holds about 150. .,

RobinTurner, Heavenly Social Promoter

IT was the firsttime I'd danced to guitar music. The first
time | heard “La Tritessa Durera” by the Manics, “Live
Forever” by Oasis and "Tomorrow Never Knows" by The
Beatles. sothe Chemicals contributeda large chunk of my
favourite records ever. [t was the return of alcohol - the
new drug craze sweeping the nation, Thatand poppers,

It seemed ridiculous to get sowasted on a Sunday. It

was like forbidden fruit. It made it even more delicious.
Steve, 28. Albany regular

1994

hack1o the Seventies, are found buried at their Gloucester home

FEBRUARY 28: Fred and Rose West are arrested after the remains of nine young women, some dating

APRIL?: Civilwar eruptsin Rwanda. Within a month, an estimated 500,000 peaple are killed

MAY 9: Nelson Mandela wins the South African general election with 63 of the vote
MAY 12: Lahour leader John Smith dies of a heart attack. His replacementis Tany Blai
AUGUST 31: IRA declare a ceasefire. A loyalist paramilitary ceasefire follows soon aﬂL
NOVEMBER 14: Inauguration of the UK National Lottery

r
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CLUB culture was becoming progressively more overground as the
decade wore on. The trend for what was pejaratively described as
“handbag” had accelerated this further. The truth was dance music had become
so big thatthe lines had become blurred between the traditional tastemakers {the
cool underground clubs) and the overtly commercial places generally owned by
chains like Mecca or First Leisure, What's more, a third type of club had emerged
that had all the trappings of an underground club, was run by promoters who
were sussed enough to know what musicaltrends were unfolding, yet managed
amassappeal. Enter the superclub.
Previously, the type of person who
had run clubs was either a jumped-
up drug dealer who couldn't see
further than that night's takings, or
else a Bernard Manning-style
Northern impresario who spelt
“nite” thus and was keen on
letting the “ladies” in for free on
Fridays. This slick new breed of
promoter not only understood —
indeed, lived and breathed -the
culture but, more importantly.
knew just how to market it.
Clubbing went ballistic. i
The tabloids were fullof DJ s
stories, women’s magazines /
ran features on nights out at
Cream or Ministry of Sound,
DJs dated soap stars. even
the broadsheets, seeing i
that far from disappearing offthe ) :
map. dance music had colonised every noo
and cranny of popular culture, began writing
about it with the same wrong-headed approach they applied to rock music. To
capitall, Danny Rampling. renegade Shoomer and one time Ecstasy evangelist,
was given a show on Radio One. From the Fitness Centre to Bush House. ..
Instead of being quelled by attacks from government agencies and the police,
dance music had regrouped and found itself more powerful than anyone would
have dared imagine in 1988. The irony of all these attacks on dance culture was
that this new breed of promoter were the real Thatcher’s Children. Dance music,
with its culture of cash-in-hand DJs, off-the-back-of-a-lorry white labels and

@ MUZIK

1995 Tt
HICKETHEADS ~The Bomb
Mutant Jazz
Horizons
—Almospheric Funk
Losing Control
[ [} =CutFor Life
igher State 0f Consciousness
—Hideaway

~Space Cowhboy
—GivMe Love
~Boulevard—1-3
ITH!N —The Phoenix

warehouse parties was. and still is, the ultimate free market. A money-making
playground for the fat cats of the future. And this new wave of entrepreneur was
its most naked expression. This was best typified by the Ministry Of Sound.
Owner James Palumbo - son of former Arts Council chairman Lord Palumbo -
intervened when the Paradise-Garage-in-London policy ran into financial
problems afterits firstyear. He brought his City expertise to bear on the running
ofthe business and we've never looked at clubs in quite the same way again.

The Ministry Of Sound now had its highly successful club, two labels, CD
compilations with sales that were threatening to go stratospheric, a website, a

clothing range, shops, national and international tours and Ibizan club nights. It
was even sponsared by Pepsi and Sony. If anybody overseas
knew anything at

all about British

Y clubs, it would be

e the Ministry and

its highly distinctive

drawbridge logo.

The Ministry was
not alone. Liverpool’s
Cream had its own

compilation series too. along with merchandising.

lbiza parties and club tours. There were also its iron-
clad links with successful record label Deconstruction
via promoter James Barton. The triumvirate of big guns
was completed by Geoff Oakes, whose attention to detail
at his Renaissance nights raised the stakes for anyone
daring to prefix their club with the word “super”.

In 1995, there were compilations from Yorkshire garage
club Hard Times. the Hagienda, and even techno club
Eurobeat 2000 and Goa-heads Return To The Source. Up

Yer Ronson had a compilation out as well. plus a record deal
as recording artists with Polydor. Meanwhile, pretenders to

the superclub throne, Gatecrasher and Miss Moneypenny's
threatened the Big Three with highly successful parties.

If the year was a sentence, then Tribal Gathering was its full stop. Rave
promoter's Universe had been throwing their huge legal raves since 1991. Their
joint venture with rock promoters Mean Fiddler in 1995 provided a sprawling
event that united the tribes under one banner for a day of glorious sunshine and
music. The days of two hundred sweaty people in a gym seemed a long way off.
worts BILL BREWSTER




5|D SHANT! on the year trance wentoverground

TRANCE really went overground in the space
of about six months. from the end of 1994
to the summer of 1995. In 1994, labels like
Eye Q. Planet Rhythm, No Respect and Noom
were running things, but at the end of '94,
there was a new crop coming through which
included Blue Room, Flying Rhino, TIP and Symbiosis. Most trance DJs at the time were playing a lighter
Eye Q sound with puristtechno mixed in. butthe press caught onto the shit in the sound, although itwasn't
wildly different. You know, in England everyone has to pigeon-hole music, unlike in Europe.

Dragonfly had been pushing artists like Man With No Name and Hallucinogen for ages before the press
started going on about the "goa” style, so yet again it was really a media thing. Since then, the scene has
been distilled a lot, but the original purveyors have always shone through and will continue to do so.

cream Cream supremo JAMES BARTON

onthe rise of the first superclub

WHEN we started out there wasn't anywhere providing
quality across the board, Clubbing was split up into many
different camps and the original spirit of acid house had
heen lost somewhere along the way. There was neverany
masterplan with us, it was very organic. We always did
things because they seemed|like a goodidea, not because
we thought there was an opportunity to make loads of
money. Cream went ballistic in 1995 when 5,000 people
were turning up lo a venue with a capacity of 3,000,

| would stand in the club with a bottle of beer thinking,
"Fucking hell. this place is going berserk”. 1995 kind of
signified the end of a cycle and we had to reassess our
music policy, get back a hit of credibility and lose the
"handhag”tag, We took things more undergroundin 1996
and then introduced residents like Oakey and Warren in
1997, The name and logo do seem to have a life of their
own. |wentto San Francisco and saw a guy with a Cream
jacket and that really shocked me. We were never too

concerned about being termed a "superclub™. If it meant
providing the best music passible then thatwas fine byus.
But when it was used as a derogatory term then that
wasn'twhat we wanted to be associaled with,

The Great White Island goes hallistic

1995 was the year Ibiza went mad. The last boom
season before a new influx of Medhead clubbers
took over in 1996. it was also the summer that
made everyone despair of commercial dance
music. We went there expecting to hear new
innovations in dance, yet all we heard were piano
hreakdownsandcrap party DJs. Over two weeks of
clubbing, only Darren Emerson inspired us on the
dancefloor with the sounds of Bandulu and Secret
Cinema. Phil Mison changed our lives at sunset
with chillout sounds from 51 Days and St Germain,
making us realise the island still had a charm like
nowhere else. But Ibiza deservedly took a knock.
We slated the place (despite its being busier than

Calm down, la"!

I
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FABID onthe club that broke drum & hass

SPEED happened atareallyimportanttime
for me. Early Rebel MC stuffwas getting
attentionand Bukem and| specialisedina
whole section of music nobody knew about,
The guy who promoted it couldn't afford to
payus, so me and Bukem agreed toplay for
free. Imean fuckiit. it was somewhere to
playourtunes. Inthe beginning it was only
us, a few other artists (Source Direct,
Photek, Goldie) and about 60 ather people. |
can’'trememberthe period belween it heing
quietand suddenly it being absolutely
rammed. We thoughtwe'd ke@p our heads
down thoughand keep itexperimental.
People feltit was really fresh, hutthen it all
wentwrong with some punters thinking it
was a trendy hang-out or some elitist night.
I've heen arounda long time and the vibe
there was sotight, it created unbelievable
energy. ltwasasimportantto me as Rage
was. Butlike Rage it's already been
consigned to history, They were two of the
bestclubs ever and both happened when |
was stressed out. | needed them and they
were really good for me,

ever) for representing everything that was wrong
with UK club culture. The scenejneeded something
new. We did our bit by launching Muzik, while the
restofthe industry started to scfatch a little deeper
under dance music’s surface|{ Twa years later,
Bukem and Logical Pragressiop were residents at
Amnesia, while Manumission yere booking Juan
Atkins and Stacey Pullen at Ku. Jhiza will always be
a mirror of what's happening to UK club culture
and, in 1995, the message was{to get its house in
order. Thankfullyit did exactly that.

wards BEN TURNER

e toilets: Es Parddis:

1995 SEPTEMBER 5: A French nuclear test atMururoa Atoll sparks rioting in Tahiti
FEBRUARY 26: Barings Bank collapses. Financial trader Nick Leeson isarrested and jailed in Singapore OCTOBER 3. 0JSimpson isacquitted of murdering his estranged wife
APRIL 19: Aterrorist bomb at a federal building in Oklahoma kills 168 people. Timathy McVeigh islater ~ NOVEMBER 4: Israeli Prime Minister Yitzhak Rabin assassinated in Tel Aviv
found guitty and sentenced to death DECEMBER 14: Bosnian peace-agreementsigned in Paris
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THe year house got deep, Underworld went on a lagerlagerlager frenzy.
the beats hecame BIG, the French stopped being crap, clubs got a bit
Balearic and the whale damn thing got, well, very interesting. The inevitable

happened.

A new underground started being built from the ruins of

commercialism. People discovered how to putthe funk back into records. House
DJs stopped quivering at the tempo tyrants and began to experiment a bit more.
And Andy Weatherall stopped making impenetrable techno records.

So called Nu-house was born. Most of it was crap (house music for people who
don't like house and house music that you can't dance to), but some of it was
brilliant. A population of eight million and Londen’s good house nights were

1996 THE TUNES

[IAFT — DaFunk/Musique
— Professional Widow

A HHELOEN =The Funk

Phenomenon

[t [1A?E = Samba Maic

orklift (Luke Slater Mix)

{ —Firestarter
iIit —Casanova 70/Modular
LT WEST =The Gift

1Y =Remember Me

{L1)=Born Slippy
even Days And One Week
EN—Rico’s Helly
|- Super Sharp Shooter
[I0N=InTheTrees
Kilimanjaro

still limited to the tiny Plastic People and
Kenny Hawkes' redefinition of deep house, and
Scaramanga and Basement Jaxx's's revitalisation of
the south London scene.

Packets of DJs kept the faith: Ralph Lawson, Scott
Bradfordand Shindig, Slam, Gemini. Derrick Carter,
Tenaglia, Jon Marsh, Basement Jaxx, Harri. We all
stopped obsessing over the next new record and
began realising that some of those old ones
gathering dust in the potting shed sounded pretty
goodas well.

The Blue Note became the best venue in Britain,
one of the few places you could turn up to on any
night ofthe week and know it would be great. Nights
such as Stealth, Bloodsugar and Metalheadz.

And what about the French? Daft Punk, Air.
Motorbass and DJ Cam speak for themselves. How
did it go so horribly right?

Even the bigger, more established clubs felt the
shifting sands. LTJ Bukem began playing Cream
and backrooms country-wide became more than
justthe place where you skinned upina dark comer.

On the other side of the coin. this was the year that
Ibiza finally went mad. Throughout the 1990's the

number of wide-eyed clubbers travelling there had been growing from a few
hundred on 1990’s Flying trip to thousands. 1996 was the year itreally kicked ina
bhig-ass way: Cream, Renaissance, Miss Moneypenny’s and Manumission all vied
to outdo each other for the pesetas of British youth. And, however much some
mightsneer—itfucking rocked.

words BILL BREWSTER

The BarryLeggAct
Public Enemy Number Two

THE Acid house revolution has given us many heroes over the years, hut
it's also thrown up a few villains along the way. Graham Bright. the
Conservative MP behind the early anti-rave legislation. is one. Whoever
came up withthe Criminal Justice Act’s completely dumbh repetitive beats
clause, too. In 1996, another name was added to the list of people not to
invite to your party. Barry Legg.

Barry Legg sat on the Tory henches alongside Bright and was the
proposer of the Public Entertainments Licences Drugs Misuse Act, giving
local authorities power to shuta cluhbifthe police suspect drugs are heing
takenon or near the premises. The threat of penalising clubs in this way
undoubtedly made many promolers nervous about the drug harm
reduction measures they had in place. measures like the provision of free
drinking water and the distribution of drugs information leaftlets. To say
nothing of the medical staff at some of the superclubs. After all, wasn't this
an admission of guilt? There was alsothe question of what punters would
doiftheirclub was closed down, Stay at home and watch TV? Arrange to
see Aunty Doristhe nextweekend? Quite.

Barry Legg's Act hecame law shortly before the General Election, but
there's nosign of it being repealed by the new Labour government. There'
s one consolation, though. Mr Legg lost his seat at the Election. Which
hopefully means he's now on the dale.
words PUSH




The Prodigy go supernova

IT was the explosion nobody expected.
The Prodigy as world-chomping chart-
devouring power-metal rock-dance
muthas. And allthanks to the moment
Keith Flint. forever seemingly doomedto
remain the Bez of the Brainiree hoys’
band, instead decided, “Fuck this fora
lark, I'm grabbin’the mic". Liam baredhis
love of Sepultura. “Firestarter” seethed
withvolcanicinvective, Keith's hair
acquireda Krusty The Clown cartoon logic
entirely of its own and “Top Of The Pops”
received arecord number of complaints
because his piercedtongue sent small
children scurrying behind the sofa in fear.
Pyromaniawas cool foronceand The
Prodigy'strailto multi-platinum
superstardom was well ablaze.

worts CALVIN BUSH
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The New Wave of British Deep

Paper Music's ELLIOT EASTWICK on the yearthe Brits took over

ONE of the reasons the whaole new British house thing came to the fore was because
allthese people who'd been making records like us, Nuphonic, the Idjuts, DiY, Muzique
Tropique, all started our own labels. And we all had hitsin 1996, sowe all came to light.
But the other factor was thatthe whole American sound had got so predictable. They
were churning out the same thing all the time and people got fed up spending £7 on
something that was okay-ish. People figured out they could do it for themselves, and
they got better at making records. Instead of taking influences from the American
sound, people took their influences from music their mates were playing. from jazz,
funk and soul, and even from bands like Portishead. None of us were arsed what the
Americans thought. People like Sneak said they felt really threatened because all this
new music from Britain and also France was so much better than what was coming
out of the USA. People like Sneak and Mateo & Matos picked up on it very quickly and
took their influences from this new British sound. Soon, mostofthem stopped making
drum sounds like Todd Terry any more.

ause ithad became $0 self—conscmus
llystarled with the Heavenly
w_as allabout discovering

Js the chance to play
hey wanted to. People.
gel hut yuu could hear

hout whatthey e playmg
an just usmg records they

& Damian Harris

Stealth

Coldcut’s JONATHAN MOREon 199

THE club actually started out as a launch party for DJ
Food’s "Recipe For Disaster™ album butitwas sucha
success we decidedto go monthly withit. Over the
years we'd done stuffatthe Big Chilland Megatripolis.
andNinjaTune's profile was beginning to rise sol think
people were probably ready for a regular night. We
were alsoall fed up with sitting with the rats and the
stoners in the toilets while there was some dreadful
house thump inthe main room.

§'smaddest club

really sure why itwas
such asuccess. Anyway.
if I didthatwould be a
Ninja secretand|
couldn’ttellyou.

é‘%’a@
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We feltthere was more to clubbing than just one vibe.
So downstairs was pretty full-on with people like
Squarepusherand DJ Food, The middle floorhada hip
hop andeld schaol policy, while upstairs was an
ambientlounge, a kind of experimental lab where we
couldjust docrazy things. In manyways Stealthwas a
goodspace for people tojust check things out. Above
allitwas fun. chilled and easy going. Stupid but
sensible would sum itup quite welll think. I'm not

Jonathan: Mu[e (1

1996

AUGUST 28: Prince Charles and Princess Diana divarce

MARCH 13: Thomas Hamiltan kills 16 children ata primary schoolin the Scottish town of Dunhlane
JUNE 26: Germany heat England in the semi-final of the Eura 96 foothall championship

Najibullahis publicly hanged

NOGVEMBER 27 Outhreak of e-coli food poisaning in Scatland

SEPTEMBER 27: Taliban Islamic militia forces capture Kabul, the Afghanistan cap'rtat

NOVEMBER 18: Afireinthe Channel Tunnel leads to a three-week suspension of trai

Former president

services

13
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Hello, &/
That's me on my bike when | was a lot younger.
The other pictures are of the singers who feature on

my album "Like Weather".
| reckon it's all sounding pretty lush
but you can judge for yourself on 02/03/98.
It's being released by those lovely but strange
boys at Rephlex.
Yours Informatively,
Leila

also: LEILA "DON'T FALL ASLEEP" (CAT 054) and
"SPACE,LOVE" (CAT 062) /| GENTLE PEOPLE "MIX

GENTLY" (CAT 063) / CYLOB "ARE WE NOT MEN
WHO LIVE AND DIE” (CYLOB 1) plus more.
REPHRESH returns 21/2 & 7/3. (0)181 361 2811.




1997 THE TUNES

I

UNDERNOR LD hac! blazed the trail in 1996 with
their totally unexpected. yet hugely
deserved, success.

But who would have imagined when “Charly” was released that The
Prodigy would become ane of the biggest bands in the world? They
came, they saw. they went bonkers. "Smack My Bitch Up”brought cries
of“shame!” fram the most predictable quarters

Daft Punk continued with the biggest French invasion since King
Harold got itin the eye in 1064. “Homework” sold like hot baguettes and
we all had to eat our words about how crap the French were at music.

Skint began the year as an interesting indie label and ended it as the
saviours of the western hemisphere, as major labels headed down to
the Big Beat Boutique with chequebooks open (with the noughts falling
off them) and mouths open (with drool dripping out of them). Bentley
Rhythm Ace put the fun back into funk with a greatalbum.

The real surprise of the year was Roni Size and Reprazent’s stunning
late run on the very last furlong to pip
Radiohead for the Mercury Music Prize.
Back in the clubs, the emergence of the
speed garage scene put black British
music back at the top of the house
agenda. They might hate the name.
but underground stalwarts like Tuff
Jam, Groove Chronicles. Ramsay & Fen.
The Dreem Teem and 187 Lockdown
represent the future of house musicin
Britain as we know it.

The Chemical Brothers helped revive
the career of Schooly D (a right proper
dedication to all B-Boys if ever there
was one) and came good with Noel
Gallagher collaboration “Setting Sun”,
the most unlikely pairing since Julia
Roberts married Lyle Lovett.

And this dance music finally got itself
a book that put everything into context
and brought all the memories flooding
back. A bomb-making manual for the
acid house generation. Do yourself a
favour and give yourself a late
Christmas present: John Godfrey and
Matthew Collin’s “Altered State”. The
future is already here.
words BILL BREWSTER

it's NotLike The Old Days: The LastWord

“IT'S allalotmore commercial now, butlhiza's still gotthe energy
and spiritof 10 years ago. Iwouldn't sayitsnotas good as it used
tohe. I'sjustas good, it's justthat people are alat more familiar
withitall now. Its justas specialtoanyane goingthere for the first
time now as itwas for me 10 yearsago.”

PAULOAKENFOLD

i —FlyLife
~ Around The World

eachball
15— Jungle Brother
bian Takeover Mix)
AlE —Free

Le Soleil Est Pres De Moi

Gunman
Answering Machine
~Closer Than Close
151—BeloHorizonti
i =Block Rockin®

“Clubbing is what you make of it. Nothing is wha it used to be. Everything changes.
Dtherwise we'd stillall be listening to rock "n’ rall, wouldn't we?”
SPECTRUM D.J JOHNMIE WALKER

“|sitas good now asin 19887 Well, clubbingin 1788 and 1989 was
the best, maddest time there’s ever been. Il never he like that
again. But, onthe other hand, if you were to ask me Is clubhing
betternowthanitwasin 19842, it sinfinitely better.”

Speed garage, Daft Punk and international superstardom. Isthisthe future?

The One Who Nearly Never Came Back
The “Quadruple Drop”— definitely not recommended

THE Quadruple Drop. You know, getting four pillsin one hand and swallowing themin
onego, |diditonceatFull Circle at EastGrinstead. Someonetold methey'd give me two
freeif| swallowed all fouratonce. People came up and congratulated meafterwards. The
promoter threatened to get the paramedics when | puked up butitwas only the Guinness.
Then again, I've had the psychiatristraund. The old head does goes after awhile and you
getone horrible, horrible comedown, Isaveitup for special occasions now. Like the Full
Circle party in Brightonin 1994, | was drivinghome and was inaright mess, |wason the
M25, nothaving been to sleep for two days and dunno how much charlie. Eand Valium I'd
done, butitwasalot. | was inquite a lotefirouble so | Iried to wind the window down,
Suddenly | thought | was in my van goingtawerk. | turned round and said, “Hey, our kid,
where are we working today?” Then | remembered | was in mycar. | couldn't hold it
togethersol thought!'d pullinto a service station and have a spliffto calin down. | drovein
andstraight back out. forgelting to stop. |was so fucked! Ithenremembered| was
supposed to be going to Spain that evepingwith my girlfriend so | went round the M25

TERRYFARLEY again. missed the turning completely and nearlylostit. Igotthereinthe endthough.
Miami Mick. clubbing legend
meanwhile, hackinthe realworid...
1996 Conservatives reduced from 336 to 165 seats

FEBRUARY 19: Death of Chinese Premier Deng Xiaoping
APRILS: Grand Nationalabandoned hecause of an IRA homb scare

MAY 1: Tany Blair leads the Labour Party to a landslide victory in the General Election, taking 419 seats.

JUHE19: William Hague replaces John Major as leader of the Conservative P arty
AUGUST 31: Princess Dianakilledina car crashin Paris
SEPTEMBER 11: Scotland votes for devolution. Wales follows suitone week later
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BUT WHAT IF

IT NEVER HAPPENED?

Whatif acid house never happened? Whatif Ecstasy didn'texist? What would the British music scene look like?
BILL BREWSTER takes a look into his crystal halland gives us a very alternative view of the last 10 years

HON eve much government and other establishment

commentators deny it, drugs have always heen the
motorwhich drives youth culture, and especially dance music culture. The type of
drug has usually defined the tempo of music which soundtracks it. So, whatever
happened to house? Like go-go hefore it, without any attendant drug culture it
sortof sidled up, offered you “something for the weekend” and then disappeared
into the darkness. Despite all the major label interest, the Big Bang bucks laid out,
it just sort of fizzled out. Ravers went back to the home comforts of Lebanese
black and Pink Floyd. Tyree Cooper went back to delivering pizza.

So what came next? Well, in 1988 acid skiffle was all the go. Nobody's really
sure how it started exactly (are they ever?), butwe do know for certain that Folk Off
atthe Soundshaft was the first night to promote the emerging genre. Promoted
by former Pogues roadie, Seamus 0'Blimey, it was initially an outlet for DJs to play
the electronicjigs and reels that had been coming over from Ireland.

Acid folk godfather Christy Moore collaborated with disillusioned former house
producer Andrew Weatherall to produce the seminal “This Land Is Your Land, But

The Acid's Definitely Mine (Fol-De-Rol-De-Ri)". Clubbers (or scufflers as they -

became known) would pop shamrock-shaped tabs of acid while chanting
“Giiii-nnn-isss!” Apacryphal stories emerged of a scuffler stroking the arm ofa
man with a tattoo and getting punched on the nose for his troubles. Ambient folk.
led by scouse supergroup Mixmaster Morris Dancers, saw the slow down of the
music with curiously soothing soundscapes of electronica fused with fiddles and
squeezeboxes. Scufflers started wearing bells on their trouser bottoms. Other
people started sniggering atthem.

In the North, however, something more invigorating and sexually driven was
emerging. Electro charleston, so-called because of the accompanying dance's
similarity with the Twenties’ dance of the same name, had begun on the floor of
the Hagienda. The Wednesday nights at the Hag — Flapper's Delight — grew so
crowded so swiftly that D.J Bobby Charleston added the Saturday nightto his diary.
Classics were forged and tested on the Manchester club's floor as the music
spread nationwide: “Epidemic Starts With An E” by Lay-Zee Posse, A Bloke Called
Trevor's “Och | Say”, 8oz Steak’s “Specific Steak”.

Elsewhere, a younger crowd demanding a more uptempo music were being
turned on to something which the tabloids dubbed “Nerthern Solvent”, because of
its participants’ penchant for the old Evo-Stik. Essentially a retro-revivalist thing,
itbecame THE sound of the summer of 1995 as clubs in the North, Scotland and
Ireland filled to capacity to hear the obscure glue-step soul tracks that fuelled the
scene. Dealers stood in dark corners issuing the mantra, “snufflers, snifflers and
whifflers”, while handing out the sordid plastic bags of glue.

It was perhaps this that caused the backlash which began in earnest in 1996.
Rock music, seen as a spent force by many, began to be heard on club floors
again. Rock megastars like Axl Rose, Bono and the ugly ane out of Iron Maiden

@ MUZIK

were called on by dance departments to remix dance records for floor
consumption. Terry Farley and Pete Heller declared, ‘There’s always been a rock
element to our dance music”. The words "Extended Rock Mix By John Cougar
Mellencamp” sent vinyl junkies into paroxysms of delight. The Tygers of
Temazepan's "Rock Nights, Disco Freak” stormed to Number One as a Record
Mirror headline trumpeted “The Future Is Guitar Shaped”.

The truth was that the Future Was Pear Shaped (or as Timbuk Taylor sang, “The
Future’s So Dark, |'ve Got To Put The Lava Lamp On"). The rock fad flopped in the
same way that go-go went went. Today the scene has become hopelessly split
between the various styles of music and their offshoots (London’s Charleston
Athletico is the so-called "big beat” brother of electro charleston). Big beat
became medium-sized beat. Medium-sized beat became small beat (or
economy-sized beat in some supermarkets),

Wherever the music goes, you can be sure that Muzik will be going with it.




BONKERS 3 A JOURNEY INTO MADNESS HAS
BECOME THE BIGGEST SELLING HARDCORE
& HAPPY HARDCORE ALBUM EVER WITH
80,000 COPIES SOLD IN THE UK SO FAR

TO CELEBRATE THIS ACHIEVEMENT A
SPECIAL LIMITED EDITION
MAGNETIZED DIGIPACK TRIPLE CD IS OUT NOW

CATCH IT AT HMV, VIRGIN, OUR PRICIZ,
WOOLWORTHS, MVC, TOWER & JOHN MENZIES




B.B. E GAMES

B.B.E. - GAMES

Bruno Sanchioni, Bruno Quartier and Emmanuel Top (B.B.E.)
follow the success of their second single Flash with the debut
album Games. Sporting all the hits so far including their new
single Desire, Games provides a combination of musical styles
on CD, cassette and double LP

crustation
e

CRUSTATION WITH BRONAGH SLEVIN - BLooM
Bristol group Crustation have created a dark, delicate, intriguing
and absorbing album of songs using an elegant mix of analague
synths, sub and hip-hop beats, detuned samples and the intricate
vocal of Bronagh Slevin. By turns haunting and claustrophobic, yet
challenaing and ultimately rewarding, Bloom is a soundtrack to
half-lit winter moods drifting into chill-out dawns of spring.

IF you can't get to an HMV store ORDER BY PHONE from

wvdirect on 0990 33 45 78.

The music you want direct fo your daor,

Lid

Subject to availability

hmvvrecommends

Kib Loco - A GRAND Love STory
Kid Loco makes cool music. His utterly sublime debut album,
A Grand Love Story is the ultimate seduction tool, A charming

concoction of Hindi pop, soft quitar loops, Latin rhythms and
irresistibly laid-back melodies.

Logdoing _{_pnnsﬁ SIoN. sessmms
—¢ IR i i ___~| L|

LTJ Bukem FEATURING MIC CORAD -
PROGRESSION SESSIONS
The first Bukem mix album since the groundbreaking Logical

Progressian, this is chock full of upfront dubplate cuts from the
likes of Intense, Big Bud, Bukem, Saba and also features the vocals

of MC Conrad.




M aegaiaie
[ AS HEARD EXCLUSIVELY ON DANNY RAMPLING’S 1FM SHOW EVERY SATURDAY, 7-9pm il one KEISIALS
TUNE IN FOR YOUR CHANCE TO WIN 10 RELEASES FROM THE TOP 20 EVERY MONTH

March 1998

1 THEWORDISLOVE ............ ST U O O M 15y 7 ... Voices Of Life (AM:PM)
2FURIOUS ANGELS.......ccoviause R R e e e T i S Rob Dougan (Cheeky)
BGMOVEONUP ...cvveeirrcenrcnnsnnnannnnsas S TEs TR e A AP AR s e e CMVS (white label)
APURPLE (REMIXES). i vsrareiesrnrnsncinracinnanns B e NS =37 e e e Gus Gus (4AD)
S5BEAT GOESON............ S TR S e e R BT S A e +us=+-. All Seeing | (Earth)
GLOVEBUG ccvervvreennsnnsnnsansnnnnnnnsns S rET R e B o e A £ Ramsey & Fen (Bug)
TTHISISIT....vcceeiranns R A R e S A S TR State Of Mind (Sound Of Ministry)
BMODELT ccireesrcannsasinmnarnnaares R R S e i T 1 Steve Stoll (NovaMute)
9DISTORTION.........uus e o eSS e i ateTn's ol e T T TR T .. Pianoheadz (Subliminal, USA)
10 BETTER DAY (REMIXES).......... O R e = T L~ e - o oo ...... Presence (Pagan)
11 RUDE BOY ROCK.......... e AR R e e ENE T e .++. Lionrock (Deconstruction)
12 REVOLUTION 909, ...ccccccuremnrannnnnnss e o R TR e T ab A .. Daft Punk (Virgin)
13KUNGFU......ccuuss R e S e G R S e e +vv+a. 187 Lockdown (east west)
14AMUSICINMY IMIND .covvinrnnrnrsssarssasssmnnnanas D T L e veee e Adam F (Positiva)
15BLACK MAHOGANY ...ccovnrreannnrasnssansassnnsnsnnsas ST e T Kenny Dixon Inr (Moody Man, USA)
16 EXPANSIONS. ...ccvvavmnnnnn: R O AT Scott Grooves (Soma)
7 VISIONOFMARS ....ivrvevrnnneninnnnnnaas R R e e B e Blame (Good Looking)
18 MY MATE PAUL (REMIXES) .avvvennrrncasacsnssrasnnnnaanss SRR e e . David Holmes (Go! Beat)
19 FUNKTION. ..ccociimmrnvmrsransesssnsamnnnnns B st SR | eSO e o STl e Ed Rush & Optical (V)
20 ANGELS LANDING ............ ST e s T vy ) e e Salt Tank (ffrr)
21 BANG THE ACID (REMIXES) «-cevvnivannnans L o A O R o .... Damon Wild & Tim Taylor (Missile)
22SINCEREMU...ccvvmeinimnanenaas SR R R RS e e S e SRRl PO R R versenses Cole (Metrix)
23NOVASOLIS ..ccvviinnmnimnnninssnmnnsssnssinns R T LiE e Skynet (Audio Blueprint)
24MY BEATBOX i.cvevvreencurrarrnsnnnnnnans T R A T .....Deejay Punk Rock (Independiente)
25 FROM THEDAT VOLUME 2....covvveveneiinnnnns R R R Heller & Farley Project (Junior Boys Own)
26 TIMBER.....c0ncveannas P 2 Yoo T T e O Er Ly v v+ =+« Coldcut (Ninja Tune)
27 FALLING (REMIXES)...... R W i o e e et e v+« D'influence (Echo)
28 YIM ........ SRR R R N G R e e R e R Jez & Choopie (Multiply)
DO HOLLER .. cseuruereeeesenmssssssnsnessasansaasssaassssassassnsssssnnnannrnansnninns o R T Ginuwine (Epic)

S0DYNAMICS....vvrmvneennninnnnanss A P e DJ Red (Trouble On Vinyl)
31 LOVE THEME FROM SPARTACUS (REMIXES)........... CissereEessTEsssarinEsieaant Terry Callier (Talkin’ Loud)
32THEBLASTEP ..cvvcvvirinrrinncricncnnnnanns s —— Orlando Voorn Presents The Stalker (Fierce)

33 PETAL(REMIXES)....ovaveueninss GRS R S CEE R e e S e .. Wubble-U (Indolent)
S34HIROSHISDUB ...covvrremnrnnsarennnannneas D T e B P B T T.P.O. (Disorient)
S35DONTEVERSTOP..cciitiramnrnnnrssnanssansnassasnsas N S i LT T Tony De Vit (TDV)
36 CLUB LONELY (REMIXES).covvnurrranssarssnacsancnannnsss 1, ot T Groove Connektion 2 (XL)
37 GIVEMETHERHY THM ..vviiiicceinrsinsssasasssnninsansssnsnnsnnns 1= 12+ +:++« Black Connection (Xtravaganza)
38 ANOTHER SATURDAY NIGHT ............ A Eh et S e o o T e L Maas (Soma)
39FLORIBUNDA........... R R R e R S R e e e ... Mother’s Pride (Heat)
40 U-NATIONS. covvuarmnannrcairnnsarnins e R A e S R The Shamen (Moksha)
41 AEROSPACE.......... TS e T R e A e T R .o o000« Total Science (Void)
42 RENEGADES.....cocviirannsnansnas T Uptown Connection (Worldwide Ultimate Breaks)
43 SUPERFOX ........cuc0 ey T v e R e e Funky Monkey (Funky Inc)
44SONAR ....cvvrvnrenrnrnanniasssassnannns A T B WA mns e e e ettt o Trace (Prototype)
45 OFF THE HOOK (REMIXES) ccuvevccavrinnsnnnssasansinssasssnasnnnnns R e e e Jody Watley (Atlantic)
46 PUTYOURFOOTDOWRN. ....cvvvunnnnnns B et e o 3 veeunresee-. Fuselage (Kahuna Cuts)
47 THEPROMISE ...occiviiincvnncnnsnanannnas ALl B S M S LR AN RN 1 e e weraay Essence (Innocence)
48 REWIND....... A R e e e R i A S R Mk N b .«v 00« Celetia (Big Life)
49 YOUMUDDA FUCKERYOU. ..cccivranmeiaranneissnnnnnnnss T i e LT The Dirty Pots (Distance, USA)

S0THEPUSHER.....cccititeitmsssnnnssnnsssnsssasssasssnssnnsnsssssssssssasssanannns Rozzer's Dog (Stay Up Forever)

- This chart was compiled from a selection of DI returns including the following: Stu Allan, Alan (Joy), Jamie Anderson, Angel, Mark Archer, Phil Asher, Paul Ashley,

The Muz‘k sweep Simon Aston, Black Widow, Pate Bone, Scott Bradford, James Brolly, Pete Bromley, Spencer Broughton, Alvin C, Johnny Cabasa, Dave Camacno, Derrick Carter,

Marie Chantal, Sarah Chapman, Paul Chiswick, Choci's Chewns, Mark Clack, Andy Cleeton, Norman Cook, Moose Curtis, Russell Davison, Daniele Davoli, DJ

Disclple, Deep Dish, De Niro, Andrew Dixon, Djaimin, Simon DK, Eammon Dog, Michael Dog, Elliot Eastwick, The Egg, Danny Eke, Phil Evans, Paul Farris, Simon Fathead, Greg Fenton, Keith Fielder, Rob Fletcher,
John 00" Fleming, DJ Flex, Tony Forde (Ontario), Andy Freaknik, Jason Frost, D) G, Dr S Gachet, Sleve Goddard, Angela Goulding, The Groove Commitiee, Ben Guiver; Gusto, Chris Harris, Simon Harrison, Kenny
Hawhes, The Lovely Helen, Clive Henry, Neil Hinde (Lisa Marie Experience), Tony Humphries, Terry Hunter, Chris James, Nick James, Bob leffries, Joe 2000, Danny Jones, Nial Kay, Princess Julia, KCC, Ray Keith, Kool
FM (Birmingham), Loca Records, Little Simon D (Norway), Ray Lock, Lofty (Flying), Robert Luis, Andy Mac, Kevin Mackay, Colin McBean, Woody McBride, Cl Mackintosh, Maggie McKeown, Chiris Madden, Vivien
Markey, Gary Marsden, Massimo, Massive Records, lim Masters, Angela Matheson, Paul Matthews, Orde Meikle, Phil Mison, Mighty Atom Records, Melvin Moore, Dave Morales, Russ Morgan & Carl Thomas (K
Kiass), Phil Morley, Simon Mu, Dimitri Nakov, Kris Needs, Luke Neville, Grant Nelson, Jay Noon, NuTone, Paul Oakenfold, DJ Oberon, Offyerface Sound System, Guy Oldhams, Luis Paris, Graene Park, Mark
Picchlotti, Pierre (Checkpoint Charlie), Pip (DY), POF Music (Paris), Pressure Drop, Pure Groove Records, Bruce Qureshi, Danny Rampling, Rad Rice, Evil Eddie Richards, Jason Roberts, Matthew Roberts, Greg
Robinson, Pete Robinson, Dave Rofe, Mr Scruff, S5t Peter & Heaven, Scooby, Section 5, Mike Shawe, Andy Sherman, Simon Shrimpton, Danny Slade, Patrick Smoove, Gareth Somerville, Alan Stevens, DI Tabs, Paul
Taylor, Tasha Killer Pussies, Tasty Tim, Eddie Templeton, Dean Thatcher, Paul Thomas, 3 Beat Records, Hippie Torales, Tracy & Sharon, Tricksta, Mark Turner, DI Vadim, John Waddiker, Tom Wainwright, Tony Walker,
Andy Ward (Up Yer Ronson), Warlock, Nick Warren, Alister Whitehead, lan Wilkie, Mark Wilkinson, LA Williams, Mark Willlams, lan Wright

LEAEBE FAX CHART T €77 26 12T 100, i youie an opan-mdnded Y aad g frol that yeue salection sn'l mllected, tron we need your i Regartiless of you
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RADIO CHART

URSULA 1000, Womb FM (Miami, USA)
1 SEXY BOY (CASSIUS REMIX) Air (Virgin)
21MADISCODANCER (FATBOY SLIM MIX) Christopher

Just {Slut Trax)

JGORDINI (AIR REMIX) Alex Gopher (Solid)

4 MARCH OF GENERAL UNKLE (Mo'Wax)

5SEQUENCE THREE Erntica Italia (Bistro/BMB)
6SEXOLOGIE Danyel Gerard (CBS)

TBABY ELEPHANT WALK (REMIX) East Of Suez (Pool/ Bungalow)
BRIDETHE PRESSURE Coldcut (Big Life)

9SPINNING WHEEL Shirley Bassey (United Artists)

10 SHE'S MY LOVER Kid Laco (Yellow)

Broadeast every Tuesday at Som on 107.1 FM or waw.the womb.com.
Tel: 001-305-672-1424

HOME-LISTENING CHART

Etienne De Crecy

Etienne De Crecy (Paris, France)
1 MANIAC Michael Sambelo

2ABACAB Genesis

3HUSH HUSH Kajagoogoo

4 DAR KOMMISAR Falco

SENOLA GAY Orchestral Manoeuvres In The Dark
6 TOUCH ME Samantha Fox

7 LES BETISES Sabine Paturel

BDONT GO Yazoo

9BAHIA Aliage

10JEREDONNE Warld Apart

READER'S CHART

STUART KOZAM

(Bristol, UK)

1THEENHANCED VELOCITY EP Spinning
Atoms 3 (Prolekult)

2 FORMUFFIN EP Scott Robinsan (Cluster)
JPINK BOMB Pink Bomb (Quad
Communications)

430 (REVELATION MIX) DBA (Lakota)

5 SUPERNATURAL EP Superspy (Noom)

6 JACKNIFE D.AVE The Drummer (Routemaster)

TFREESTICKY MECHANISMS Gildfinger Versus Lochi (Routemaster)
8BLACKJACK EP Mark Finnie (Bellboy)

9ESPOT (REMIXES) Casmic Trigger (Stay Up Forever)

10 BOMB Lochi (Routemaster)

TOP 25 s ALES WEEK ENDING JANUARY 24
1 2-lnch PDance Singles

1 RENEGADE MASTER'98 vv.vvvuss.. S e E T e Wildchild (Hi-Life)
2BAMBOOGIE ........ s VR ST «++1020: Bamboo (VC Recordings)
3DREAMS ......... T g s o e R e 1. Smokin’ Beats (AM:PM)
AFEELSOGOOD ............ e Tl Ter e e Rl SR Mase (Puff Daddy)
5 ALLCRIED OUT ...... T LA Y N e R S S Nk N Allure (Epic)
BMY DESIRE .. ;c.civnsimmsiinnidnms b i v s asteasy Amira (VC Recordings)
7 VOLUME 1 (WHAT YOU WANT WHAT YOU NEED) ..... Industry Standard (Satellite)
BDONTDIEJUSTYET -.cvvvveaenss s e CaawEa David Holmes (Go'Beat)
GFLAMINGJIJUNE ......ovvveinnnnnnns N o e e T BT (Perfecto)
10SHELTER ......oouvvise R — S e «+++.« Brand New Heavies (ffrr)
11 TOGETHERAGAIN.............. e s e e BT Janet Jackson (Virgin)
12TEMPERTEMPER ..ovvvvvverenas R R TR e R e . Goldie (ffrr)
T3HIGH .viviiiiiiiins P e VR R v I.lghthouse Family (Wild Card)
T4DANGEROUS ......ovvovivernnnnsssnnnrssnansns SR ..... Busta Rhymes (Elekira)
151 REFUSE (WHAT YOU WANT) ................ A S S E ceenens Somore (XL)
TENEVEREVER . ...cviiiiicivisnsavviavasssssiesia PR All Saints (London)
TLNEEELDIVINE it e s it n s et S s R «e-+. SJ(React)
18 GHETTO HEAVEN...... Aty dive R R A e Family Stand (Perfecto)
T9PRINCEIGOR c.vvveuvnrnnes e e Warren G Featuring Sissel (Def Jasm)
20WARHEAD .....cicvvvmunne a e e SRR AT +.-. DJ Krust (V Recordings)
21 GUESSWHO'SBACK............ A ' e Bt .. Rakim (Universal)
22 GOODGIRLS ......... e R SR iR ST R ... Joe (Jive)
23 WHAT DOES YOUR SOUL I.OOK LIRE i S e .. DJ Shadow (Mo'Wax)
24 FORGIVEN (IFEELYOURLOVE) .vvevuvireenss S e Space Brothers (Manifesto)
2 EREE(MHEMIXES) :cc-iviivieeesimmmnnsr i e sy s s v Ultra Nate (AM:PM)

Chart details based on sa!es information supphed by CIN. CIN copyright

TOP 25 SALES WEEK ENDING JANUARY 24
@@[FD@@ AD[@LL@@ {5 2 R | | = S [N = | N 1 G o SR o O ] o O

1 MY WAY .......... e s R S S e .. Usher (LaFace)
2DREEMTEEM IN SESSION (VO LUME2) ........... Various Artists (Deconstruction)
S ALL SAINTS ...iuvenuae e N g e e oo .. All Saints (London)
ANEWFORMS............. e e atar e e A g Rom S|zel Reprazent (Talkin’ Loud)
STERRAFORMEP ....cccvvivevennnsnnnnas T O T Shimon & Andy C (Ram)
6RUSTILLDOWN (REMEMBERME) +.cvuvasa. it S ass vEnanbeae 2Pac (Jlive)
THARLEMWORLD ....covvavnnennnnnsnnss s e e Mase (Puff Daddy)
B8THEVELVETROPE.....civiuiaiae AT AR e .. Janet Jackson (Virgin)
BPOSTCARDS FROMMHEAVEN ..ovvvereirnrnsnsrnnenss Lighthouse Family (Wild Card))
10 THE ANNUALIII(PETETONG & BOY GEORGE) Various Artists (Ministry Of Sound)
11 GREATESTHITS ..ovivncaiininranarnnnes s e e .. Eternal (EMI)
12ALLTHATIAM .......cc0ute. st e AN e * a by Joe (Jive)
13THEFAT OF THELAND ........c.... PR e eaeEe R R Prodigy (XL)
14LSG..... e e R Pkres s e A RO wam e LSG (WBA)
ISTBTHLETTER civivicinnsvinnsnwvinsnnnns R e CE R « v+« Rakim (Universal)
dBBONMK: i s S a s s e e AR e Various Artists (React)
7 COLOURS .......... e L i P R A AT e . Adam F (Positiva)
18LADIES EDITION ....covvvvevrinennns VR R i e b AGE H-Town (Epic)
19 WHEN DISASTER STRIKES ..................... A Busta Rhymes (Elektra)
20 MUCHLOVE ......c:00000010 W e SR e T .+ Shola Ama (WEA)
21THEFIRM......c..00iniaee BT T e e R g «+» Firm (Columbia)
22LETSGETKILLED .....ccovuveesee ST SRR «». David Holmes (Go!Beat)
22 SPEED GARAGE ANTHEMS ...... ORI .. Various Artists (Global Television)
24 MEDICINEAMY PAIN .............. T «+«:«» Lynden Davis Hall (Cooltempo)
25FRESCO......... e D S R i e R O T e e M-People (M-People)

Chart details based on sales mforma tion supplied by CIN. CIN copyright
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Brimful Of Asha
Featuring the Norman Cook Remixes
' MC, CD,

1 by Vical

R
Out on February 23rd

For more information contact us on the net at http://www.radiocactive.net

Original version taken irom the album ‘Stupid, Stupid, Stupid’ - Out How Art: Central $tation



global charts

ANNE SAVAGE

(West Yorkshire, UK)

1 NOBODY'S BUSINESS Peace By Piece (TTP)

2 MAKE ME HAPPY Underground Solution (Soul)
JTEARS Colourgirl (AUB)

4VIP MIXES Black Grape (Radipactive)

5BABY (GROOVECHRONICLES REMIX) Y Tribe
{Deconstruction)

6 COOLTHAMENTA Suburban Science

(Oream Breaks)

TNOWAY BACK Groove Elastic (Streaker)

8 THE DFF KEY EP Ramsay & Fen (VIP)

9 DARK Matt Cale (Public Demand)

10 PART I Pisces (VIP)

i, FETISCH (TERRANOVA)

Y (Berlin, Germany)
10ISCODEVIL Lee Perry (Amon)
2 RIDE THE PONY Soul Hooligan (white labef)
“ 3EVERYTHING Jurassic 5 (unknawn)
L) 4 BLAZE Arsonists (Fondle Em)
5BULLIT MFA (Domino)
6 LP White Noise (Island)
w1 T SUPERPREDATORS Massive Attack (Island)
BGETONYOUR KNEES (INSTRUMENTAL)

Necro (Fat Beats)
9 X-FILES Terranova (AGY dubplate)
10 LE LEVANT Tommy Hools (Kung Fu Fighting 7-inch)

STEVE “SILK” HURLEY (llinois, USA)

1 BRIGHTER DAYS (MOUSSE T MIX) Big Moses Feating Kenny Babian
(King Street)

2 SANGUE DE BEIRONA (FRANCOIS K MIX) Cesaria Evora (Lusafrica)
JFALLING (BOOKER T MIX) D-Influence (Echo)

4 CROMAGNUN Constipated Monkeys (Subliminal)

5HORNY/BAD BOY Mousse T (Peppermint Jam)

B ALL MY TIME Paid & Live Featuring Lauryn Hill (IMS)

7 FUSED (MOUSSE T DISCO SENSATION) Uncle Sam (Dawnhay)
BWHERE YOUARE (SILK MIX) Rahsaan Pattersan (MCA)

9 THEWORD IS LDVE Voices Of Life Featuring Sharon Pass (Silk)
10NOBDDY ELSE Ce Ce Peniston (Silk)

DJ SHARAM (DEEP DISH)

(Washington, USA)

18SEXYBOY (ORIGINAL & ETIENNE DE CRECY REMIX) Air (Source)
2 THE RHYTHM Benji Candelario (Maxi)

JFLY AWAY Mysterious People (Yoshitoshi)

4 MOHAMMED IS JESUS Deep Dish (acetate)

5 THEWRITE WAY (IAN PDOLEY MIXES) Eric Gadd

(Hevifloe 1est pressing)

6 SECTOR TWO EP Dished-Out Bums (Yoshitashi)

TIWANT YOU (FOR MYSELF) K.0.T. (Yoshitoshi)

BWORLD GO ROUND Basco (Pssst)

JWORDIS LOVE (MODD 2 SWING MIX) Voices Of Life (acetate)
10MUSIC IN MY MIND (DEEP DISH MIXES) Adam F (acetate)

TIPPER (London, UK)
11T'S ABOUT THAT TIME lis (Fuel)
2 FRIENDLY FIRE Hybrid (Push)
JI1| 3 TWISTER EP Tipper (Fuel)

i 4 BASSLINE Semi-Detached (Boom Box)
& 5 STEP-DRAGON Hyhrid (Push)
Lo 74 6 RELEGATION Almighty Beat Freaks
(Related)
7 DOGFIGHTEP Solid Ground (The Promise)
8 STRANGE LIGHT lls (Ma'Wax)
9 HOLD THE BUNKER Bargecharge (Fuel)
10 MASSOWA Headlamp (Next Century)

LADY B (Cannes, France)

1 FANTASIA MILITAIRE Alain Bachung

2 UR 40 (Underground Resistance)

3 PURPOSE MAKER 005

4 ALBUM Vainqueur (Chain Reaction)
SHOWCOMEYOU DON'T CALL ME ANYMORE Prince (Paisley Park)
6 LA SCALA Keith Jarrett (CBS)

TMETEQUE ET MAT Akhenation (white [abel)
8REDPLANET 8 Red Planet (Red Planet)

9 AXIS 006 Jeff Mills (Axis)

10 MANY RIVERS TO CROSS KLG Project

il OPTICAL (London)

1 CRISIS Dptical & Ed Rush (Virus)

2 INSIDE DUT DJ Krust {acetate)

{3 SATELLITES Ed Rush & Dptical (Virus)
4 LIVELINE Andy C & Shimon (Ram)
5PUNCHBAG Ed Rush & Optical {Virus)
6 ULTRA LIVING (REMIX) DJ Die (Creation)
TRIVERS DF CONGO Grooverider
(Sony/ Pratotype)

SSEI DAMN TUFF Dillinja (Pain)

9 MUTE 98 Matrix (Prototype)

10 SOUNDINMOTION Andy C (Ram)

THE COEFEDR (2300
IT'S THETOP BUZZ: THIS
MONTH’S OFFIGE FAVES

THE BEAT GOES ON All Seeing | (Earth 12-inch)

PUSHED EP Morgan Geist (Multiplex 12-inch, Sweden)

MIX TAPE Timmy § (top Bedroom Bedlam DJ1)
EXPRESSIONS Qdyssey (720 12-inch)

LOVE BUG Ramsay & Fen (Bug 12-inch)

LOVE THEME FROM SPARTACUS (ZERQ 7 MIX) Terry Callier
(Talkin' Loud proma 12-inch)

SOUTHERN SOUL Norken (Reel Music promo 12-inch)
PETAL Wubble U (Indalent 12-inch)

SNOWBCARDING IN ARGENTINA Swayzak (The Medecine

* Lahel CD, Canada)

PURE Vegas Soul (Bellboy CD)

RICHARD DORFMEISTER

(Vienna, Austria)

1 NOW AND THEN (MIXES) UFQ (Brownswood)
2LOVETHEM FROM SPARTACUS (ZERD 7 MIX) Terry Callier
(Talkin' Loud)

JGORDINI MiX Alex Gopher (Solid)

4 MIDNIGHT Higher Than God (Sideburn)

SWELCOMETO OURWORLD Timberland & Magoo (Atlantic)
6VIENNAVOLUME 1 Dub Club (Dub Club)

TRAINER TRUBY TRIO Bobby Matos (Ubiquity)
BNEIGHBOURS Sven Van Hees (Trust Foundation)
9PLANETARY DEADLOCK REMIXES Beanfield (Compost)
10 ULRIKE M MIXES Doris Days (Darado)

KELVIN ANDREWS
(Stafford, UK)

1 GORDINI (AIR MIX) Alex Gopher (Solid)

= 2 MADAME MARS Bronx Dags (Heavenly)
'« JKNUCKLEHEAD The Bar-Kays (Stax)

| * A RUDE-BOY ROCK Lion Rock (Concrete)
.7 5.80UND5Nicit Dubs (2cetate)

6 0.Y.R./FUNK EXC Captain Funk (Reel Music)
7 NOTITLE The Bechstein Affair (white label)
8 ROOTS EP Underground Resistance (UR)
9 ANGELICA Moody (white Jabel)

10 DARK YARD STORIES Fats Dubular (PH.)

KMA PRODUCTIONS (London, UK)
1BLUEPRINT KMA (KMA dub plate)

2 BABY artist unknown (promo)

3 DREAMS (REMIX) New Horizan (AM:PM)

4 CAPE FEAR (REMIX) Krush Groove {dub plate)
5KAOTIC MADNESS KMA (KMA)

e new Lestament of club Gulture
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global charits

B CLUB LONELY REMIX Dem 2 (promo)

7 LOVE BUGRAF (proma)

B BEALONE O MORE (KMAREMIK) Another Level
(Maximum Production)

9 RYDIM 4 YA Chris Mack (promo)

10 DESIRE Dem 2 (New Yark)

DAZ SAUND (London, UK)
M 1 FREEDOM (WILD PITCH MIX) DJ Piere
i (Strictly Rhythm)

¥ 210.30 Angel Alanis (Missile)

3 N0.33 (ADVENT MIXES) Soul Destroyers
(US Synewave)

4 BDEXPRESS Daz Saund & Ben Tisdall
(acetate)

5 L0STVOL 3 Steve Bickmell (Cosmic)

6 DANCEFLOORTECHNIQUE

Mark Seven (Rotation)

TAUXNOS (Aux)

8 UNKNOWN Mark Ambrose (Force Inc)

9 LOWFORCE Mark Williams (Tortured)

10 BLAST (FUNK DVOID MIK) The Stalker Part 1 (Fierce!)

TONY DE VIT
(Birmingham, UK)

« 1 MAKE THEWORLD GO ROUND

@l Sandy B (Champion)

# 2 DEEPER Barahas (Phoenix Uprising)

¥ 3DONTEVER STOP/BRING THE BEAT BACK
Tony De Vit (TDV)

4 BLACK IS BLACKAIl Nighters (Tidy Trax)
SIFEELDIVINESJ (React)

6 CUZI'MROCKIN/RECOILF1 (Tripali Trax)
7 SOAKINWET 99 Allstars (39 North)

8 KEEP DN DANCING Perpetual Motion (Crosstrax)

9VOLUME 2 Untidy Dubs (Tidy Trax)

10 BRAINIS THE WEAPON Mark NRG (Tripoli Trax)

DANNY RAMPLING (London, UK)
1 THE RHYTHM MAXI Benji Candelero (white label)

2 NEEDIN'YOU The Face (Definity)

3SHOUTIT 2 THE TOP Farley & Heller (Junior Boy's Own)
4WINDUPYOUR BODY Dieta (Mercury)
5RUBADUB Rub A Dub (white labef)

6 LOVE IS Urban Soul (VC)

7 FUTURE 98 Style (Millennium)

8 READY & NEW DAY Todd Terry {Manifesto)

9 SAY DAWORD Sharon Pass (AM:PM)

10 ANCESTORS Kings Of Tomorrow (Deep Vision)

NICKY BLACKMARKET (London, UK)
1 GHETTO LIFE Congo Natty Featuring Peter Bouncer (Congo Natty)
2 RENEGADE HARDWARE Various Artists (Renegade Hardware)
3 HI-TECH Swift (Charged)

4 BADASS (REMIX) Mickey Finn & Aphrodite (Urban Takeover)
5 CRAZY DJ Magic (Fresh Cuts dub plate)

6 COME INSIDE Trend & Shalome (Live)

TIRON HAND (REMIX) Switch (Switch)

8 0 KRUZE Drum (Tru Playaz)

9 METHANE Interrogator & Tek (dub plate)

10 D0 1T anonymous (dub plate)

CARILEKEBUSCH
(Stockholm, Sweden)

1 SJAL | KOKET Joel Mull (Pimeyil)

2 DC13artist unknown (Drumcode)

3 CODERED G Theores (Code Red 04)

™ 4 STOCKTOWN CITY Adam Beyer (Rotation)
5NOT FOR SALE Cari Lekebusch (Hybrid Prad)
6 CRISPY BITS Adam Beyer (Drumcode)
i # 7MODELT (MIXES) Steve Stoll (Novamute)
B CANNONBALLDJ Skull (Majesty)

9 GO HABITS artist unknown (Torture)

10 PATTERN 1-4 Gancealed Project (Svek)

DJDAN (San Francisco, USA)

1 ROLLER COASTER Captain Funk (Reel Music)

2 HIGH NATURALLY (DAVE ANGEL MIX) Warped 68 (Fierce)
3VERTIGO Aaln Braxe (Roule)

4 SAMPLITUDE VOL 1&2 Olav Basoski (Work)

5 SEIZEUP (ESPRESSO MIX) Gillandrax (Iniquity)

6 REAL DEAL PARTY FEEL The Shutter Bug (Quality Control)
7 HELP X-Mad-Man (Subspace)

8 HEADCLEANER Smak (Aqua Boogie)

9 HERBIE RIDES AGAIN Gee-Tee (Azuli)

10 BABY WANTS TO RIDE (MIXES) Frankie Knuckles &
Jamie Principle (Just Say!)

SERPRon

SPECIALIST SHOP CHARTS

PURE GROOVE RECORDS (London, UK)
1 OVER YOU M-Dubs (white label)
2 CONTAGIOUS LOVE Charles Dockins (white lahel)

350 GO0D (BOOKER T MIXES) Juliet Ryberts (Delirious)
4 | REFUSE (WHAT YOU WANT) Somore {Locked On/XL)
5 GETHAPPY SOUL (Undergraund Sound Of London)

B DREAMS Smokin' Beats (AM:PM)

7 24/SEVEN Dem 2 (NYSC)

8 UNDERGROUND EXPLDSION Ramsey& Fen (VIP)

9 THINKIN' ABOUT YU Lady M {Catch)
10 RELAXED Ripe And Ready (white labef)
Pure Groove Records, 679 Holloway Road, Archway, Londan, N19 55E
Tel: 0171-281-4677

RARE RECORDS (Eindhrten, Holland)
1 HISTORY REPEATING Propellerheads Heaturing Shirley Bassey
(Wall Of Sound)
2 DESIRE MARCOV & BENJAMIN (TALLIPAUL I41X) Mala
(Dedicated)
3 STEAMPIT EP Jeff Mills (Purpose Maker)
4 PURE (ALBUM) Vegas Soul (Bellboy}
5 CRISPY BITS Adam Beyer {Orumcode)
B WILDCHILD & FATBOY SLIM Renegarle Master (Hi-Life)

7 RISQUE DE FUNK ELECTRIQUE Jordap Fields (Moodgroove Music)
BBLUE SHADES/ WARM PATH/ PORKMAN Joel Mall (Dancebeat)

9 DAEXPRESS EP Thor J (Bahe!)

10 TWO FAT DOWNLOADS 88 EP Christian Vogel (Primevil)

Rare Records, Bergstraat 36-6, 5611 JZ, Eindhoven. Tel: 00-10-2468-460

GRAMOPHONE (Nottingham, UK)
1BOOK ENDS Salt City Drchestra (Paper)

2 NAKED'N' LDVELY Naked Music (white label)

3 BOUNDARIES Lena Conquest (Parousia)

4 PURPLE WALL EP Kerri Chandler (11:07)
51 SURRENDER litown Cottage (Liquid iroove)

B THE RISE OF FUNK David Chong (Sunghine Groove)
7 FREE Doc Martin (Centrestage)
8 TRUTH Baker Project (SFP)

9 EASE YOUR MIND The Sunburst Band (2)
10 SEE LINE WOMEN Kerri Ghandler (Ibadan)

Gramophone. 1, Cannon Court, Long Ravy West. Tel: 0115-911-1416

WOOSH (Cardiff, UK)
1 RUN Da Mob Featuring Jocelyn Brown|(Subliminal)

2 THE PRESSURE Sounds Of Blackness {AM:PM)

3 GOTTA KEEP PUSHING (SALT CITY QRCHESTRA MIX) Z Factor (ffir)
4 MOVIN' QN (REMIX) Debbie Pender (Azuli)

5 FEEL THE MUSIC Blaze (US Shelter)
6 BETTER DAY (SCO MIX) Presence (Pagan)

TTHEWORD IS LOVE (REMIX) Voices OF Life (AM:PM)

8 WHEN THE FUNK HITS THE FAN King Britt Presents Sylk 130 (Ovum)
9 NICE'N'MELLOW Just A Groove (Tokg)

10 SHAKE THAT ASS Divine Soul (Strictly Rhythm)

Waosh, 18, Castle Arcade. Tel: 01222-230-024

Please fax all charts to Floor Gontrol on 0171-261-7100

the beginning of the rebel movement

Future Engineers | Justice | Banaczech | Perfect Combination | DJ Addiction | Tertius
Future Engineers released 16:Feb:98 Cat No. PART 001 Distributed by Pinnacle/Vinyl

Partisan™




Coming out of Miami; Murkaka Oscar Gaetar and Ralph Falcon,
have established themselyes as top hotise remixers; Their style is deep,
dark and rough with all encompassing bass and steazy funle. Essential tracks

inclide ‘Been A Long Time by The Fog,* Fired Lip! from Funky Green Dogs -

“and Karen Pollack's ‘Ycu Can't Touch Me',

GKINT RECORDS PRESENT A BRAGGIC DEATS BUFFAT v
THAT HAVENT (TEN B4 CONEEGRY &)

The Brassm-" 'eau series gets b;gger il the time, an_y:!'v{fim' i
volume 3 Skmt deliver another combination of knockout tracks,

e fearures 8 exclusives and the talents of BRA,
Cut La Ret, Mldﬁeld GeneraL Fatbey Slim’ and Lo Ficleltey All Stars.

Tmly a muslcal buﬁet of beats _ L

ok :
soundtracks:|

; r_&'iwfh.ipﬁhbp _ Jl

l“'\c:ajmeeonoaaoousom R
e far Freedehverydlmct myc 'home

D] Fype, Zincand PasEa_I ar'e-the playaz, but this is fio game,
Fully mixed with awesome scratching this is a milestone in drum ‘n' bass,

 Classics No Diggiry', ‘Peace Love And Unity and 'Feel It sit alongside

unreleased material Vartex' and ‘Coel Manoeuvres to praduce.
the freshest sounds on decks,

5 ="Clne of the key_ﬁgures on che underground hotse scene, ;
: _Terry Franc:s recendy:plcked up Muzilcs 'Best New D]l award,

skills and an exrraordrmry knewlque _
burmncltides the Kevoridan remix of Arne Strcng’s
1-‘T°uszB;tt BI..u and “Furr

thls month’ e =
recommended dance albums




3 | ALBUM OF THE MONTH

GROOVEARMADA

GROCTE
ARRRIN

Northern Star

Tummy Touch

PRESS play. Don't be surprised to
discaverthat your CD of “Northern Star”
whirrsto a satisfactory haltseemingly
instants later. You havejust listenedtoit,
butyouspentthe hour orsoofrunning
time gazing fixedly at the wallpaper.

Notthat “Northern Star” is justany old
forgettable album. It's not. Oh no. Like a proper night's clubbing—
the central experience thatthis album second-guessestoatee -
it's allaver much too quickly and only careful dissection of your
memaories will reveal the high points.

And believe us, it's amemorable albumindeed. There's the
curvaceous, downtempo jazz bulge of “At The River” which,
presumably, is whatthe man on The Fast Show" feels when he
says, "I'msorry, I've justcome”. And. inasimilarly languorous
vein. “Dirty Listening”, which is prabably how he feels when he
says "I'm sorry. I've justcome again”. Twocutsin particular really
start the midnight dancing, though. “Dan Solo (Re-edit)" reboots
Larry Young's funk hard-on “Turn Off The lights” while "Pressure
Breakdown” locksinto a sub-Dimitri house groove builton aslap
bassline with more twangthan a Somerset accent, and justas
seductive. Andwho else currently operating has got the nerve to
use atrombone (an effing TROMBONE) sala in the middle ofan

R EVIE

DEFINITIVE

£

uptempo house groove swinging low on the back of a top-heavy
disco bassline, the way that Armada men Andy Cato and Tom
Findlay do on “Jeanneret’s Groove"?

Like Natalie Imbruglia says. “that's what's going on”, and others
would do wellta listen. Bythetime "What Have We Become™ filters
past, rolling speed garage wah bass and dub disco cheer inta one
glorious 4/4 bump. it's clearthat the Armada have been off on the
four winds discovering new places rather than getting hogged
dawnin formulae.

Which brings us neatly roundtoathorny problem. Can we stop
calling this lat “nu Balearic” at once, please? Sure, “Northern Star”
exhibits all the virginal excitement which made Britain’s first
serious foray on the dancefloor such an awesomely thrilling
experience back in 1989. Bits of “Northern Star” even sound like
the semi-professional B-side cut-up Balearicisms which defined
the beginnings of the British dancefloor earthquake. But fuck all
that. “Northern Star” is no more “Newcastle-upon-Tyne” or "new
potatoes™ thanitis “nu Balearic”. ltis, simply, a vital example of
dance music, made with wit. intelligence, a canny eye for historical
detail and (crucially) individuality. which pisses all aver the efforts
of alegion of furrowed-brow house savants and retro-disco
Luddites busy squabbling over terminology.

Still, we'll settle for "neutron bomb” as an adequate description.
“Northern Star” will explode. leave everything standing and
killeveryone atthe same time. |'m saorry. | think I've just come
aswell. 10
Kevin Braddock

MUZIK’s
TO THE WAY OUT

ALBUMS p83

COMPILATIO

Architecture” (Paga
Skies - Faze Action”

SINGLES p90

Hawie B's Single Of
“Madel T" (NovaMut
Muzik's Single Of Th
"Sincere” (Metrix)

HOUSE p95
Vital Release: Da Mg
“Fun” (Subliminal, U

JUNGLE p96

Vital Release: Gena
Monochrome &Sub
{Renegade Hardwa

GARAGE p99

Vilal Release: Voice:
Pass—"The Word|s
Camille Dougals-~
Hangin™ (Rhythm S

HIP HOP p10(
Vital Release: Aceyd
Language” (Project

PROGRESSIV
Vital Release: Gus G
Remix (4AD)

Vital Release: Mark
Weapon™ (Tripoli Tra

—"“Inside Out” (Void)
Vital Release: MAR

(Tripoli Trax)

“Earth Album 2" Al

HARDBAG pl101

TECHNO p102

Vital Release: Future Beat Alliance

TRANCE pl04

o
1

IN GUIDE

Album OfThe Month: Groove Armada
“Northern Star” (Tummy Touch)

NS p88

Vital Compilation: “Terry Francis Presents

n). Throughout The
(X:Treme)

With Guest Reviewer Howie B

The Manth: Steve Stoll—
£).
e Manth: MJ Cole-

b Feat Jocelyn Brown
SA)

ype “Square Wave”and
phonic - "Capacity”
Le)

5 Of Life Feat Sharon
Life” (AM:PM) and
Don’t Leave Me
aries)

llone—"Book Of Human
Blowed. USA)

E HOUSE p101

us —"Purple” Sasha

NRG —"Brain IsThe
X)

NRG-"Don’t Stop”

DOWNTEMPO pl06

Vital Release: Various Arlists —

um (Earth)

BREAKBEAT

plo7

Vital Release: Soul Df Man—"“Love & Hate”
{Finger Lickin’}

HARDCORE pl07

Vital Release: Sy & Pemo-"Sensation”
(Vital Element)

SOUL p109
Vital Release: Anthpny B—"Universal
Struggle” (VP USA

REGGAE pl0
Vital Release: Leveft. Sweat, Gill - "My
Body” (eastwest)

|

MUZIK @




fuckofalot has happenedto house music.
ce a coltage Industey with a few dedicated
as mushroemedintoa multi-miltion pound
s that fisels an enormousyouth movement, mayhe even the | largest

rl AndyoucouldsaylhalMalthew Bushwackal®Bisjustoneof

20ple to have witnessed this movement first hand.
Ivement goes a lot deeperthan justa few nights outon the
10/ 15, he hasn't justlived and breathed house and
ducedit, engineereditand averthe lastcouple of
2lpedio steerandshapeits course. From playingon Sunrise
2) &l dsplnningwlm earlyrave pioneers The Rat Packto

the countless

ausesound, hesheanmtheihlckufltevery
undergmundsuccessandspntless =

us with theirforays into the medium,

Nak'd'is, quite frankly. wicked.
l Ilexpectations. Thetracks cove
on primetime stompersand acid-fuelled urn
: __tronicmammsandhmakbeat—paweredfu e

FHCTS M€E!

impeccable, therunning
ardercarefully planned for
Five things you ought to know about
Plantastik aka Matthew “Bushwacka!"B

Lush. groovy. dynamic. -
accessible, futuristic and_
intoxicating—itsallofthese -

# Started DJing with hugely successful things anda whole lot mare.

rave crew The Rat Pack

Itsbeenalongtime coming.
3% Runs breakbeat-based label Plank.
resident DJ at The End - butio paraphrase the vocal

% Has engineered for Plink Plonk, Eye 4 onthealhum's partingshaf,

Soundand Surreal

% Has worked with The Shamen, DJ
Sneak, Derrick Carter and Stacy Pullen
% Likes daft track tilles such as "I Hate
Anthea Turner” and "Heidi's Knickers”

“Here weare atlast. right
where where we aughttobe”.
Icouldn’t have putitbetter
myself, really, 7

Dave Mothersole

the smoothest possibleride.

MASE
HarlemWarld
Puff Daddy
Recordings/Arista
THOUGH abrazenly
pop-shapedaffair,
MaSe'schart-
hoggingfirstsingle, “Feel So Good”, was
likeable enough. Now this Puff
Daddy/Notorious B.|.G. protégé (who
startedoff guesting with Keith Sweat,
Busta Rhymes andB.1.G.) no doubt
wishes us to be equally charitable about
hisalbum. Sorry.nocando...
According tothe press release, NYC's
latest dollar obsessive proffers a
"mellow” kind af rhyming-a
euphemism, we discaver, for “zz-ingly
yawnsome". |t's therefore no surprise
he's persuaded a host of others o
return the guest slot favour, with Lil*
Kim. Jay-Z and Busta Rhymes among
those requestedto instill some thrills.
It's all largelyto no avail, hawever.
Stylistically similar to his hit, "24Hrs To
Live”and “Wanna Hurt Ma$e?" are
tolerable, butaphorism-heavy
clunkers—notleast the execrable
caterwauling of closing ballad
“Jealous Guy” -are stultifyingly
ubiquitous elsewhere. He's already
got plenty of $$3s. butit's doubtful he'll
acquire many EEEs with this. 4
Andy Crysell

GENE FARRIS == —
Planet House
Force Inc

GENE Farris’
second album for
Force Inc more
orless carries ik
straighton from where hls firstone,
“The Fruity Green", left off, Sothere's
disca loops a-plenty. filtered and
fucked around with to buggery while
the 909 hammers the 4/4s unerringly
away ontop. Thenthere's deeper
synth-led excursions that still require
the assistance ofthose jacking Chicago
grooves as they head straight for the
dancefloor and simply refuse to budge.

What “Planet House" lacks, perhaps.
isthe breadth of vision to really enthral
the home listener. Like the vast
majority of hause albums, its one-
dimensionalnature is sorely tested
over 10tracks.

Still, numbers like "Time & Space”
and“Groovin'High"are undeniably
dancefloor-honed and confident in
theirown focused craftsmanship. But
play "Planet House” nextlo, say. the
recent Spiritual Life round-upon
Nuphonic. andits limitations are all too
apparent. Gene Farris has the talent,
what "Planet House” needsisjusta
touch more imagination. 6
Cal Gibson

JAMES
HARDWAY
Welcome ToThe
Neon Lounge
Recordings Of
Substance
JAMES Hardway,
ala Dave Harrow, wrote Billie Ray
Martin's “Your Lovin Arms". is covered
intattoos and related lo Al Capone.
He'salso previously worked with
artists as varied as Jah Wobble, Andy
Weatherall and Psychic TV... Whichis
allveryinteresting but means less than
buggeralltohis currentincarnation as
awelderofjazzand jungle.

This, his second album. mixes the
Twenties with the Nineties, the cornet
withthe Korg, and somehow pulls it
off. Jazztrumpet. a fairground organ.
double bass andjunglist beats
cascade into the melting pot of
Hardway’s brain and pulse outofthe
speakers on “Going Downtown”, while

VARIOUS
ARTISTS
MAW Records —
The Compilation
Volume One
MAW
KENNYand =
Louie are superheroes. aren l
they? Savingthe day with their
stream of killer remixes, taking
house musictonewrealms and
battling the farces of mediocrity.
Fatman and Robin, anyene?

Two years since they launched
theirown MAW label. and apart
from perhaps Spiritual Life.
Guidance or Nuphonic, there's
really no label rewriting the
textbook of house and garage
with quite the divine touch that
this pair have. Here, then. is the
compilation of same of those
finest moments. Okay. it doesn't
have Ruffneck’s superlative “All
ThatJazz", butthat minor quibble
aside, there aresomany golden
maments here, itcan't be long
beforeany clubworthits salthas
commemorative statues of MAW
attheir entrance halls. We're
talking shouty, sweaty, tropical.
up-all-night-and-still-mad-for-it
vocaltracks like Kenlou's truly
awesome "What A Sensation”,
Ruffneck’s “Everybody” and
MAW’s delectable “To Be In Love™.
Andinstrumental epics with the
gilt-edged flourish of super-natty
live warkouts like Kenlou's "The
Bounce”and "Moonshine”, the
War revisited ‘MAW War” and
Corvino Traxx’s blissfully
Balearic“Prima”.

There are afewhbonustrackson
thistoo, butyou're afterit because
ofthose massive moments. The
ultimate spell-book from house
music's master magicians. ¢
Calvin Bush

“Neon™s harny horns mirrar Harrow's
love of New York jazz clubs.

The schizophrenic nature ofthe
album may prove too much for
hardcare junglists or jazz buffs, but for
those with an open mind. this is some
serioustoe-tapping jazz & bass. &
Rob Da Bank

REQ

Frequency Jams

Skint

BRIGHTON beat merchant Req is

to hip hop what Antonio Gaudiwas to
architecture: amodernist auteur
rearranging normality accarding his
own rules. Ora nutter. depending on
your perspective. Thisis often a good
thing (check aut his “One” EP for
evidence), but withsecond album,
“Frequency Jams", Req's wilfully
abstracted hip hop makes for uneasy
and largely tedious listening.

Sure. you can hear echoes of hip
hop’s entire gold-toothed history on
tracks such as "What"and “Moira
Classic™. Spectral presences of
well-worn breaks and samples
occasionally floatinto view on
“Navigator 2", while "Bizarnes” (sic)
actually soundsanickle bit like — gasp!
—a hip hop track. albeit one played on
astereo submergedina bath of
malassesinthe basement next door.

The fundamental problem is that
“Frequency Jams” is so avant-garde
astobe down the stairs, out ofthe gate,
round the comer and several miles

down the road from where the "garde”
Company Flow, perhaps? Jurassic

Five? Voting opens now. chums)



currently resides. Clearty. this is hip
hopasart, and while few can really
claim tounderstandart, most
observers know what they like.
Few, unfortunately, will like this. 5
Kevin Braddock

HIEROGLYPHICS

Third Eye Vision

Hiero Imperium, USA

BACK in the early Nineties there was
this crew from the Bay Area. most of
them signedto Jive, whao started o
make a few waves— Del Tha Funky
Homaosapien, Casual, the Souls of
Mischief. The last group caused the
biggestexcitement over here, but
soon itseemed like "3 Til Infinity” had
became "93Til95".

Naw the Hieroglyphics crew are
back, with an album on their own
label. Overasuccessionofclever.
funky pieces of music, the various
members ofthe crew lay out their
wares, bathindividually and as a unit.
Highlights include the Hiero classic
“Oakland Blackouts™, the guitar-funk
of "At The Helm", the old-to-the-new
closing cut “Miles To The Sun” andthe
series ofindividual cameos that
culminate with Del shawing us just
what we've been missing.

Faorgetaboutthe old-timers, this
could be the comeback of the decade. ¢
Will Ashon

BYRON
STINGILY
The Purist
Manifesto/
Nervous

HE couldn’t
have been more
unfortunately
namedif he were called Ichabod
McTavish, really. could he? So fair play
o Mr Stingily for overcoming such
nomenclature-related hurdles to
bring us two of last year’s most
storming pop-garage crossovers—

ST

Eyes
Noom

worst,i's BBEfor Germans witha penchant farcamp s
“melodies. Asmash allround, then, whicheverwayyau (0o . :
Tom's classic "Are Am Eye’ provides theinitiatkick upthe arse. Released

‘ uriginallyaennsagu ithoaststhe sortof sparse hauverhreakdnwnswhlch N
 leave the floor utterly disorientated while thirsting slavish fo
inevitable acid stomp-athon. “Eye Bee M* uses an almostidentical
aFProachwlthafasivacalsarnplethattaeterson!hebrmkofseiﬂ ;

' beforecollapsing into“"Kiss MyselF*. Ifyou like your teeth tavibrate!
drums while waitingto be gang-banged by 909s.1his one ‘s for ;
Asanalbum, itdoes peakalifile early. Well. we've alldone that.| i

rly choppyandterrif callysatnafyin Ji

5ay bu! perhapsnot in 1hespectac

FACTS ME!

Five things you should know abaut
CommanderTom

% He's head of A&R at Germany's
legendary Noom label

% He takes his name from Bowie's
1949 classic “Space Oddity”

% He DJs around the world. though
strangely hardly ever in Britain

# He often produces secretly using
obscure pseudonyms

*There's a full feature on him an

page 38

.COMMANDERTEIM

T0 paraphrasetheonne~grea d
Oddity”, . this debut album from Noom fa : e
‘Commander Tomis all about ‘techno jgnitio andengine
3  on.... Full fucking throtle’: “Eyes
capsule ufrelenllessly‘reutomc techno. Atils
laden, Ilnear mind-shafiing drug music fram some ;mstja cli

“Fighters Megamix
~ Probablyatad harshon

 hasproducedan albumyou

“Sing ASong”and “GetUp". Here was
anewstarfromthe New York
firmament with a falsetto straight out
of Sylvester’s camp hi-NRG baok,
butwith the added henefit of a very
Ninetiestenacity. Soitis thoroughly
disappointing, not to say something of
amajor cop-out, far his new single to
be a straight up house version of “You
Make Me Feel”. There's athin line
between homage and lack of
inspiration, and with that caver,
Stingilycrossed it with ease.

Thisalbumisn'tgoing to do a great
dealtorepairthe damage, either.
Let's face it—14tracks of non-stop
soundalike Stingily with an
overpolished dancefloor graove
underneath doesn't exactly make for
an earthquaking revolution. An hour
inandit's all gelled togetherin one
marass of MOR garage-lite. Ifit'san
album of killer garage you're after,
yau're better offwith a Graeme Park or
“Trouble” Anderson mix tape. Orstick
tothe twelves.

Purist? Mare like poorest. 5
Calvin Bush

OFORIA
Delirious
Dragonfly
ISRAELS Dforia
has caughtthe
saundofthe
beach.theheat ==

andthe size of partying under the
starsinthe largest market for
psychedelictrance in the world —
Israel. However, over in shivering
Blighty. this is the beautifully-
produced sound of eighteen months
ago, the sound oftrance and
Butterfly's pasl. Shame, really.

Each track is big. bigger than William
Hague's bald patch. Basslines roar
with massive synth washes and
booming kicks, but the minor key
transitions on the likes of "Maximiser”,
“Cream”and "Uplifter” simply sound

3 10-track:

-fa;hmnwhlchm”F_BeeEye

* Eye'ls forcedtoswimaroundin
“ihe comparativelyshallow.
. walersofthe epicsnore of Full
- Noom’.the panderous 100bpm
RnundMyBraln_andihle :
{

- predictable Eastern nonse nse.

- should definitely buy. Ifits Euro-
: hemation andthe udd

TERRY CALLIER

Timepeace
Talkin’ Loud
THERE are so few peaple who truly
desarvela be called "genius” these
days. Nowand then, someone
comes along with the word “perfect”
stamped alloverthem. Suchisthe
case with this album from ane of
life's unsung heroes—Terry Callier.
Not since the late Seventies have
we witnessed this humble, gentle
giant from America’s Windy City.
Chicaga. voice his apinion on life’s
highs and lows. Now it's arrivedin
allits glory and. believe me, the wait
has definitely been worthit. Thisisa
fitting testamentto a man who has
never been given the props ar
respect he sorichly deserves.
“Timepeace”is the musical
equivalent ofthe phoenixrising

hackneyed. There are two honourable
exceplions. The masterfultitle trackis
mare effervescent than the rest, while
“Outer Conception”wins outwith its
perky tune and Sourmash-style riffs.
“Delirious” fails to innovate hecause
it's stuck on oldlines. Allit really does
is make the new, sparser British
sound appear a considerably more
dynamic force.5
Bertie Cairns

PHILADELPHIA BLUNTZ
Philadelphia Bluntz

Autonomy

HOW to describe the Bluntz' second
long-player? Starsky & Hutch goto
Mars? Captain Spock’s desertisland
discs? Notyourgran’s cup of tea?
Whatever. just don't callit big beat,
that's all. By constructinga sound
from the ashes of hardcore rave,

fram the ashes.
putting Callier TERRY CALLiZR
up there with Tt
creators of

past musical

masterpieces

like Mayfield,

Gaye and Badu.

Bestof all, “Timepeace” neverrises
above mid-ballad status, yet it still
grabs atyour emotions and causesa
lumpin thethroatand ashiver down
the spine. Something lackingin so
much of today’s mundane music. It
stands head and shoulders above its
contemporaries. The songs and that
voice commandyour total attention,
making you feelas if Terry's singing
just foryou. He is someone special. |

Yes,geniusisahard wordto
swallow, butin this caseit's mare
than justified. 9
Baoh Jones

they've bypassed the subsequent
chemical rock Hiroshimain favour of
digging just thatlittle bit deeper for
their beats.

The lovechild of Rennie Pilgremand
ex-member of jazz combo Heavy
Shift. William South, the dua’s mission
statementis totake the ever-mutating
breakbeatculture down roads it's
nevervisited before. And, toa greater
extent, they succeed. Checkthe
reflective Oriental moods and Moogs
of “Blue”, the glam vocal style of
“Sister Sister”and R2D2's experiment
with kitchen utensils on “Stir Fry” for
proof of the Bluntz’ breadth of range.
The only dangeristhatsuch
eclecticism sometimes means they
spread themselves a little too thin.

Even so. they llbe hacking their way
into a sound system near you. 7
Rachel Newsome
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frican drum suites. ofvoadoo rituals played
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FHCTS MG

Five things you should know about | the electronic funk of Carl
Black Jazz Chronicles .'Cralg andthe deeplymys
# It's AshleyBeedle's salo project. paeansto outerspace ofStin
with help from Marden Hill's Chris Ra. It'snot dlfﬂcuu trlp. hu!
Bemand [ vea
# It's co-produced hy James Brown. " layers with evej
But not THAT James Brown 'Afmcanlrm,e:;c
% BJC have released iwo EPs sofaron :
Nuphonic Ju-Ju? performs pn‘nueﬂes
% BJCare currently remixinga track gateway fromthe
by Fela Kuti's former drummer Seventiestothethe nexi i

Influences range from Juan Atkins ‘millennium. ¢ \
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BUCKFUNK
3000

First ClassTicket
ToTelas
Language
PACKING the
appropriate
luggage before embarking your
fravels is always the key to making the
most ofyour stay. Scanyone
considering joining Si Begg and his
masterful Buckfunk 3000 project on
theirtrip lo wherever Telos may be
should consider the following things
fora pleasant and comfortable ride.

Check one: a sterea head-set 1o pick
up allthose frequencies fram George
Clinton to Afrika Bambaataa thatare
woveninto his abstract sound (see
“Fried Funk & Microchips” and “Planet
Shock Future Rock”).

Checktwo: a crash helmet. to avoid
head-on collisions with those out-af-
cantrol 303s on "Panic Button™ and
“FunkBwithU".

% % SOUND PATROL

Checkthree:afresh change of
clothing. You're gaing to work up quite
asweat. And finally, don't forgetyour
therapist. You might need help
reverting to normal functions after
your Buckfunk 3000 experience is over.

From the mastermind behind
Mosquito {with Cristian Vogel), Bigfoat,
Cabbage Bay and avani-garde label
“Noodles”, ignore this atyour peril. 8
Rachel Newsome

SONARTRIBE
Signals
Millennium
THE start of the
yearisas
notoriously crap
for decentalbum ;
releases as Scarhorough FCare at
scoring goals. Which is perhaps what
temptedMillennium to unleash
Sonartribe's brand of hard-stepping
jungle onto us now.

The higgest problem is. as Goldie

affirming floppy disco
madness we could all do with
alotmoreof. 8 (KW)

recently proved, it's nigh on
impossibleto construct a drum & bass
album that satisfies all your
unreachable parts. Joe Punter may
groove to the Rider on the danceflaor,
but get him home with his feet up. a
nicecuppaandthelastalbum he
wants bangin’ on is this. Yes, the dark
technoid jump-up of "Heat Sensor”
will keep the dancefloorsmiling while
theintelligent booms of “The Mariner”
keep the ship afloat. but sling in
another eighttracks of bog-standard
beats andthe old eyelids start to sink.

S, ifit's value for money youwant
you'llgeteach track for a discount £1.62.
PersanallyI'd ratherbe £12.9%inthe
black. Signals, butthewrongenes. 4
Roh Da Bank

EUPHONIC

Euphonic

Different Drummer
EUPHONICare clever fuckers. By
placing their faith in bass, they

PEE GONZALEZ
WhuzThe P?
Sub Rosa

repeatedly pull off the canny trick of
sounding ethereal and spacey but also
dirty. earthy and urgent. Thisisthe
sound of some mad cosmic skunk
party but also of Spraycan Central. an
aerosol attack of mustardjazz, cool
breaks and East End attitude. No
surprise thatthey're on Different
Drummer, home to Brom sample
kings Rackers HiFi.

They map aut widescreen vistas of
soundaround skankin’, rollin’ and
jump-up basslines. The sci-fispy licks
of “Stakeout” and the rapid-fire jungle
tricks of “The Way Of The Exploding
Fist” hold the attention like the best
Tarantino flick. The steel guitar blues of
“Cattleprod” should be the soundtrack
1o some sprawling. psychedelic, drug
binge road movie starring lggy Pop
high on crack. Seton Mars.

Breakbeat heads, groove merchants
and anyone else with an ounce of funk
intheir body will dig this big style. 8
ICieran Wyatt

MAGICK A
Lemon, SAAB 96 And A
Book

Andthere's more. Reviews by Kieran Wyatt and Calvin Bush

LABISIFFRE

Remember My Song

Mr Bongo

ARARE groove reissue with
ahigherstrike-ratethan
mosi rare groave albums. So
instead of just one cooltrack
surrounded byfiller. here, it's
two—the truly blow-me-
down "l Got The” (as sampled
by Wu-Tang) and the Gilles
Petersan fave “The Vulture®,
Therestisasblandasa
sawdustsandwich.5 (CB)

DARK NIGHT
TRIPPERS

Late Night Rituals

Sure Shot

DEEP Freeze Productions
present more late night
rituals, namely nine funky-
as-feck excursionsinto
soulfulhouse. Always
underground but never anal,
thisis the sort of stuffyou get
when dancingtoDIYina
muddy field at 4am. In other
words, the sort of life-

KHAQ

Crazed, Diseased and Barmy
K7

This isintense stuff, all gothic
chords. fierce wailing divas
and basslines so distorted
they soundlike Beelzebub
afterarather nasty curry. But
what doyou expectifone
geezerworkedwith the
Refuge Kru and anatherwith
Einsturzende Neubauten
and Joy Division? Crazed?
Diseased? Barmy? Too
damnright. 7 (IKW)

APPARENTLY Mr Gonzalezis
a “Belgian hip hop activist”, o
atleastthat's whatthe press
release says. Hmmm.
Therefore there's some
rappingin French(andin
Spanish. but| really couldn’t
betoosure). blunted beats
that make Portishead sound
like speed freaks and off-
duty sampling. scratching
and general hip-hoppery
designed to keep the whole
thing “real”. Clearly. this .
albumisoneforthe
cannoisseur. 6 (ICW)

April, Denmark

PITCHED somewhere
betweenthe bedroom andthe
dancefloar {the bus-stop
maybe?)."Leman”isa
curiously infuriating attempt
atdrum & bass. These crazy
Norwegians squeezeinall
manner of extra beats, synths
and squiggly bits when often
justasimple break and
banging bassline would do
thetrick. And as fortrack
titles like “Biceps Hangover”
and"The Most EvilPig InThe
Universe”...4 (KW)
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TERRY FRANCIS PRESENTS

ARCHITECTURE

Pagan

LIKE altthe best ideas. the strength of "Architecture” lies
inits simplicity. Put bluntly, Muzik's “Best New DJ” of last
year segues together acollection of tracks designed to
appealtothose who appreciate their house music most
whenitcomes to any ofthe following prefixes: deep, tech
andmost definitely proper. Forthe firsttime, awider
audience thanthe regular nutiers at his Wiggle nights
gets to hear the way Francis runs things in the mix.

The programming of the album is bang on the maney, A
top notch castlist includes Chris Nazuka's awesome
“Web Of Deceil”, licensed from the cool Canadian
Fairpark label, sublime vocal pressure comes courtesy of
Charles Webster's ‘Better Day” and Blaze's “Lovely Day”,
whilethe ever-consistent Aubrey gets tough with the
rolling rhythms of ‘“Marathon” (packed, presumably, with

chocolate andpeanuts.. .)

With such a knowledgeable and assured track selection,
the big lad can't really go wrong. His mixes favour the

short-but-precise route over any Derrick Carter-esgue

ELASTIC

21-3
WHAT'SITALL ABOUT? Alabel better
known for poundingtrippyirance
joumeys into a funkier. mellower
electronic universe boasting big beats.
breakbeats and ambience.

WHAT'S ON IT? Bentley Rhythm Ace’s
superlative “Space Hopper (Acid Daze
Remix)” provides the biggest
departure for the label and the cut of
thealbum, while Banco De Gaia's
“Drippy{Double Dipped Remix)"is not
far behind. Digitalis’ “Pan” and
“Waving Not Drawning”and
Germinaling Seeds Of Doda’s “Upside
Din" make up the other choice tracks.
ANY COP THEN? Indeed. By
encouraging theirown artists to
develop new sounds andcleverly
borrowing from outside the stable, 21-
3have served up a suitably fresh and
totally exclusive mix. Check. 8(DF)

THE HOUSE CLUB ORIGINAL
Ripe

WHAT'SITALL ABOUT? Good
question, Notheme here, justa
callection of non-exclusive house and
garagey grooves.

WHAT'S ON IT? Roy Ayers’ funk-laden
classic “Everybody Loves The
Sunshine”, Bliss's “Com Circle”
(remixed by Tony De Vit). Mr Blank’s
remix of hoary Scot-rockers Big
Country, Afterlife’s "AWay” and
Rockers Revenge's "Walking On
Sunshine” are just some ofthe tracks
on offer, demonstrating just how wildly
varied this album is.

ANY COP THEN? Either eclecticor
plain confused, depending onyour
view. Think of itas a high quality
compilation tape your mate might
lendyou. 6(DF)

LESSONS

— HARD HOUSE |
ANTHEMS
Tilt
WHAT'SITALL
ABOUT? Club classics from the last
fewyears, including some unreleased
{inthe UK) and others murderously
hard to get hold of.

WHAT'S DN IT? Keith Mac Project’s "De
Dah Dah”from 1993,88.3 Allstars
“Devotion” from 1994, 99th Floar
Elevators’ “Hooked" from 1995 and
other gems scattered in the mists of
time like NCA's "Chasin™”, Baotleg Boyz
“CasaGeorge” and Express’ “Fading”.

ANY COP THEN? Although not
necessarily "hard house” oreven
“underground”, there are four
exclusive cuts, the album flows well.
andthe mixes selected (from Healy, De
Vit, Red Jerry and Klubbheads) make
this a pumpin’ package. 7{DF)

IT'S FUCKIN’
AVIN'IT2

TEC
WHAT'SITALL
ABOUT? Having it
dangerously large ¢ ;
inafree partyto SIS ASHD TEEHR
filthy acid techno as selected by the
Liberator DJs.

WHAT'SON [T THEN? Lots and lots of
303s and 909s. There are cuts from
labels like Routemaster. Cluster.
Eukatech and Hazchem. Even more ta
the point, you'll find Rawland The
Bastard's “Your Mother Wouldn't Like
It", Shredder’s “Face lift”, A&E
Department’s "Experiment4”and
Kektex' “Inner City Junkies’.

ANY COP THEN? Absa-fucking-lutely.
Thisis the sound of the urban
undergroundin 1998. 9(DF)

THE
CHILLOUT
ROOM
Telstar
WHAT'SIT ALL
ABOUT?The
teeny-bopper

the ot ‘Nl‘c‘u\: r O"Jrn
| ey

compilation label provide a 34-track

history of everything chilled reaching
as far back as the Seventies.

WHAT'S ON IT? The chill out bliss par
excellence of The Orb's “Little Fluffy
Clouds” lies down next tothe spicy
sitargroove of “Mathar” by The Dave
Pike Set, The Beloved's "The Sun
Rising” and LTJ Bukem's intelligent.
drifting “Horizons”.

ANY COP THEN? With 150 minutes
from Pat Metheny and Lalo Schiffrin
through ta the contemporary
meditations of Portishead and Primal
Scream, you'll be hard pressed notto
settle into a deep, weed-induced
cama. Warning:you may have a lot of
these already. 7(RDB)

FUTURE SOI.IND OF PARIS
VOLUM

Londonfffrr

WHAT'S ITALL ABOUT? The follow-up
fothe excellent "FSOP” ance more
tries to capture the future hits of Paris
before us hacks pounce onthemand
callitthe nu croissant sound.

pyratechnics, but if you know your house then you'll also
recognise theimportance of "Architecture”, Awhole heap

WHAT'SONIT?
Old-timer Dimitri
gives usa glimpse
ofhishorman
“Dim’'s Jazz"and La
Chatte Rouge’s lo-fi
“Affaires AFaire” [ A
nestles uptonewkidon le block Navis
and histechno-funk “Back”. Matorbass
rock with the retro beat of “1980",

ANY COP THEN? The subtitle reads
“The City Returns”. How can Paris
possibly return when it refuses to go
away and continues to pipe outthe
finest jazzy grooves around? 8 (RDB)
STATE OF THE
NUARTII

Blue Planet
WHAT'SITALL
ABOUT?24
exclusive tracks
from the roster of
oneofthe UK's mostcunslstenily
unusualand downright odd-bod labels.
WHAT’S ON IT? Not somuch hame an
therange as home on the strange, this
is where hip hop, drum & bass and
abstract electronica geta frontal
lobotomy, are incarcerated in an
institute and make like mad cuckoos.
The bestare the hip-hop/lo-tech
interfaces from The Next Wavelength
and Blackbean Sauce, plusthe
grating, slanted trip hop ofthe Cologne
crew (Air Liquide. Jammin’ Unit. Dr
Walker). Othersinclude Plug, Mike
Paradinas, Bedouin Ascentand Mung.
AMY COP, THEN? Three cheers for Blue
Planet’s uncompromising
determination to push backihe
boundaries, butifyou can getthrough
this without resarting to Nurofen, yau're
abiggermentalistthan mast. 6{CB)
PROGRESSION
SESSIONS
Good Looking AT
WHAT'S ITALL et :
ABOUT? Alow-key (NS
mixalbum from -
the Bukem camp
mixed by LTJ himselF.

WHAT'S ON IT? Eleven tracks. all from
Good Looking and affiliates. The five
from Cedar; KMC, Big Bud, Sebaand
Bio-Wire are new and exclusive and
might never make it past dub-plate
stage. There'salso Bukem's new
single. "Orchestral Jam"and past
releases from Seba, Artemis, PHD &
Conradand Intense.

ANY COP THEN? No major changein
direction over at GLR as dreams.

melodies and general soft-focus drum
& bass continues torule the roost.
Still. Bukem’s mixing isas sharpas
ever and Conrad's MCing continues to
thriltas only hecan. 7(CB)

HOODLUM - ORIGINAL
SOUNDTRACK

Loud/United Artists

WHAT'S ITALL ABOUT? Takea film
starring Tim Roth and Larry Fishburne
as Thirties gangsters, then compile an
imaginary soundtrack inspired by it.
Or. to putitanother way. throw any old
shittogetherand see ifyou can sellit
asaftie-in.

WHAT'S ON IT? The highlight is without
doubt OL' Dirty Bastard doing a heavily
updated version of Cab Calloway's
“Minnie The Moocher”, Utterly
ridiculous. Mobb Deep hook up with
Rakimta reasonable effect and Davina
and Raekwaon manage to combine a
little soul and hip hop. Adriana Evans
offers a genuine slice of jazz, butthe
back end of the album dribbles out
with a load of previously-released
tracks from nu classic soulalbums.
ANY COP THEN? A gimmick. And nata
very good one atthat. Sticktothe12-
inch of OU Dirty Bastard. 4 (WA)

SAUNA
CONNECTIONS
Sauna, Finland
WHAT'S ITALL
ABOUT? Another
bonkers Finnish
label.this ane
basedaroundaclubthathappensina
steamy sauna.

WHAT'S ON IT? Loads of people you've
never heard of like New Composers.
Marris Brown, Koneveljet. Corporate
09 and Nemetin. Butthe quality of the
music is universally tap notch, withthe
Eno collaborators, the excellent New
Composers caming over all Dimitri
From Helsinki. From house to electro,
it'sall here, in aweird Finnish style.
ANY COPTHEN?Undoubtedly. Great
packaging. lop offbeat tunesanda
concept that takes some beating.
Searchoutatallcosts. 9 (CB)

CLASSIC R&B-DEFINITIVE
R&BVOLUME1

Mastercuts

WHAT'S IT ALL ABOUT? The first of
Mastercuts’ “Definitive R&B" series.
Unfartunately “classic”in this case
means nothing over five years old.
WHAT'S ON IT? A strange mixture,
actually. There's Teddy Prendergrass’
“Believe In Love”, Toni Braxton's
“You're Making Me High”, D'Angelo’s
“Me & Those Dreamin’ Eyes Of Mine”,
notta mention a bit of Jodeci, Mary J
Blige, Faithand Tony, Toni. Tene.

ANY COP THEN? Yesand no. Ifyou're
the sort who never got round to taping
your fave r&b cuts, this will save you
thetrouble. Butfor lhose who take the
word “classic” seriously, be wamed
this is a Stevie Wonder, Marvin Gaye
and Maxwell free zone. 5 (JS)

SHAKETHE
NATIONS
Wordsound, USA
WHAT'SITALL
ABOUT? A double-
CD celebration of
the firstthree
years of the Crooklyn dubnasly
brainchild of part-time hip hop scribe
Skiz Fernando.

WHAT'S ONIT? Loads of dense,
dubbed-up. plain silly hippity hoppity
nonsense with odd junglist flourishes.
The first CDis all original Wordsound
artists like Dr Israel. Dubadelic, OHM
and Splice. whose opening track
“Chicken Walk 97" is the highlight. CD




2introduceda few more familiar
names (DJ Vadim, Bill Laswell) on
remix duties but manages to keep the
musicsounding obscure.
ANYCOPTHEN? ltwon't beta
everyone’staste, butifyou fancy staying
inand gettingmashedwhile sniggering
andtwitching aroundthe room. this
could bethe one foryou. 7 (WA)

NO CATEGORIES

Ubiquity, USA

WHAT'SIT ALL ABOUT? The San
Franciscan post-acidjazz label shows
justhow eclectic itis with a selection of
its releases, many remixed.

WHAT'S ON IT? Everything. Well. okay.
noteverything. butawhole heap of
styles from Kool Keith {courtesy of The
Automnator) to Pucho (of Latin Soul
Brathers fame). In between, there's
the New Yark neo-junglism of Wally &
Swingselt. technoid neatness, Latina
hause, Dave Pike's bop, some remixes
from Mr Scruffand more.

ANYCOP THEN? It gels a little bit chin~
strokey attimes. but overall generates
apleasantvibe, occasionally verging
anthe amazing. 7 (WA)

SPIRITUAL
CLEANSING
Clean Up
WHAT'SITALL
ABOUT? Inaugural
gel-together of
Clean Up, the label
of know-all jazz DJ Kevin Beadle
WHAT'S ON IT? Highsand lows, in
roughly equal measure, withan
emphasis on vocal trip hop doodlings.
There's breakbeat heaven with
Essen’s dub-u-like "Beautiful”, the
wailing Middle Eastercisms of
Hunch's “Template” and Control
Freaks “Very Serious Smoking” but
thenthere's the tiresome trip-hop
platitudes of Balagan’s "Something's
Going Wrong", and various other
exercisesin the nondescript from
Outcastand Kaop.

ANY COP THEN? Proving that there is
life for the label beyond their “Spin
Spin Sugar” hit, Clean Up cantinues at
apedeslrian gait. seemingly unable to
decide whethertojain the party ornot.
Shucks. 6 (KB)

ﬂ COMPILATION OF THE MONTH 2

KEBDARGE’S |
LEGENDARY
DEEP FUNK
VYOLUME 2
Barely Breaking
Even
WHAT'SITALL -
ABOUT? Talc-tossing. Lucozade-
swigging retra obscurantism from the
greatestand most slavish record
callectorin the history of Caledonia,
Keb Darge.

WHAT'S ON IT? 20 cuts of Sixties black
American music, usually known as (oh
the heresyl) “4T's Soul” or simply
“funk’”, cleverly repackaged as "deep
Funk”. with a gross trainspotting stock
marketvalue of £45,746,883. Probably.
To complete this picture, headinstantly
for The Fabulous Mark IIl's “Psycho Pt
1" (funky). Leon Garden's "Natural” (er,
really funky) and Ramsey &Co’s "Love
Call” {really f—ing funky).

ANY COP THEN? For Darge’s bloody-
minded enthusiasm for awesomely
rare 7-inch nuggets, “Deep Funk 2"
scores high. Another excellent
collection of lo-fi funk addities. 8 (I(B)

BRASSIC
BEATS3
Skint
WHAT'SITALL
ABOUT?Eh? Oh,
alrightthen.
There'sthisthing & i
called big beat whichwas invented by
alabel called Skint who comefrom a
place called Brighton. and it’s sort of
like hip hap and house puttogether
and it’s dead funky. like.

WHAT'S ON IT? Beats and, rather
obviously, big anes, such as Midfield
General's hefty "DevilIn Sports
Casual’”. Fathoys Slim's "Everybody
Laves AFilter” and Environmental
Science’s “Dat Gunslinger”, Also.
check any ofno lessthan eight CD
exclusives, particularly Bentley's
goonish “On Her Majesty’s Secret
Whistle”, Space Raiders's psychtastic
“Cutters’ Choice”andthe marvellous
DrBone's | Came Here To GelRipped”.
ANYCOPTHEN? Does the Pope shitin
the woods? Let's face it— untilsameane
does away with Damian Harris, Skintis
the face of big beat for naw. 8 (I(B)

THROUGHTHE SKIES - FAZEACTION

X:Trene

SIMON Lee not only creates seme afthe downright funkiest mirrorbalt
grooves as Faze Action, but proves here thathe's pretly nifly onthe wheels

ofsleallo bool.

Following in the footsteps of X:Treme s tast two compiters Patrick Forge
and Paul Trouble” Anderson, Simon's musical pedigree could win Crufts
hands down and his record box remainsthe envy ofmany green:
pretenders. Bulthere's nothing show-off abeutthis, his first mix album..

LamontJohnson's filmic’Calypso Aler Nine”is justthe cacktail umbrelta
in aright fruity mix of soulful, deep and sometimes jazzy juice. Ray Mang's

“Love Dancing” funk, eﬁnriiesslyblendedhetweeniheIdjutBoys
percussive retouch of Plus's “Triple Journey"and a beaty mix of skunk-
rockers Campag Velocet shows howcheerful, disco-led house could well

take over danceflaors in 1998,
Infact, withoutbending overand

taking it where the sun don‘t shine;
i's difficult to praise the choice of
tracks and mix quality any more.
Thatincludesthe ultrarare
instrumental mix of “Gnly The:
Strong Survive” by Frankie

Knuckles andihe Human Arts jazz-

house of “Big Sur Highway". Which
justteaves iltothose Masters At
Work (in Kenlou guise)tawhisk us

rightaffour disco-dancing tegs and
sweep s "Thru The Skies™.

Essential. " (RDB)

o
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ORGANIC
TECHNOLIJI
Botchit & Scarper
WHAT'SITALL
ABOUT? Raw
Deal-headed
mixedbag from
the East London breakheal 5|5lerlahel
of Emotifand SOUR

WHAT'S ON IT? Allmanner of
swinging electronic funk, sothe CD's
strapline cantends. The alien disco
dialogue of Freq Nasty's "Boomin’
Back Atcha” opens the running early.
butTonic’s valium-headed “Trip To
Genetica” storms through asa fave.
Ignore bantam-weight drum & bass
cuts from Bench and Juicehead, but
dan’tskimp on Jamie Todd's dinky
electronica excursion “The Ho' Loop™
and both Raw Deal tracks.

ANY COP THEN? Solid stuff witha
dusting of minor classics. butweighed
dawn with formulaicfillers,
unfortunately. 6 {KB)

DOPE ON
PLASTIC5
React
WHAT'SITALL
ABOUT? Heap hig
peace-pipe
smoking
experience canvened by paleface Bristol
breakbeatexpert John Stapleton.
WHAT'S ON IT? Possibly the best
“Dope” selection lo date, with Mr Dan’s
impossibly hip “Strange Skies”
floorslayer. continuing ta rock with
Cyclops 4000's superlative
“Macroscope” hip hop joint before
coursing through the Freestylers
skanking "B-Boy Stance”, Wide
Receiver's “Magic Sponge” and mucho
coalbits from Ronin, 45 King and loads
of others.

ANYCOP THEN? Very much sa.
Disdaining the tedious big beat/not big
beatsquabble, the “Dope” series
continues to rock like few others. It'sa
must, wigwam dwellers! & (KB)

ATLAS -
EARTHED
Jumpin’ &
Pumpin’
WHAT'SITALL
ABOUT? Londan’s
premier eclectic -
record shop Atlas pick ten class tunes
of downbeat history to show how on
the balltheyare.

WHAT'S ONITTHEN? Some absolute
killers, including Plaid’s 1991
masterpiece, “Scoobs In Columbia®,
Edge Of Motion's breakbeat slayer
“Don’t Judge The Silence”, Rainer’s
sublime “Nod To H20 (Grid Remix)”
and Ken Ishiiin superb electro-funk
mood. Plus other winners from
Bushflange, The Charismatics and
Russ Gabriel's Fusion project.

ANY COP THEN? Darn right. Aspot-on
collection ofabscuretracks fram the
vaults which allstill sound more
crucialthana case ofice cold Red
Stripe. 9(CB)

UPTEMPO -
THE SOUND
OF SPEED
GARAGE

Death Becomes Me
WHAT'S ITALL
ABOUT? Scott LR
Garcia, he of ruff 'n rude ItsALondun
Thing”fame. selectsthe freshestand
most obscure new dub plates, white
labels and tes press tracks from the
speed garage underground. And
mixes them up. of course.

WHAT'S ON IT7? Stacks of upfront,
upbeat, kick-ass pirate garage. An
impressive nine exclusivesincluding

cuts from Norris "Da Boss” Windross.
Timmi Magic. DJ Power and Baffled.
KMA's “Cape Fear” also makes arare
compilation appearance.

ANY COP THEN? "Uptempo” wisely
excludes the obvious stufflike RIP and
Ganttooptinstead for new sounds,
new tracks and nextgeneration
producers. Brillianttunes by London
Vybes and Lost Project amongst
athers setthis collection apart. 9 (BC)

JUMPIN’2
Harmless
WHAT'SITALL
ABOUT? Disco
archivist Dave Lee
unearths another
collection of

b1 e ISR

dazzling Seventies stuff, much of
which you'llrecognise as samples
and coverversionsin today’s disco-
house world.

WHAT'S ON IT? Original versions of top
pop hits like Inner Life's “Moments Of
My Life” (as covered by Bobby
D’Ambrosio). Norma Jean’s
“Saturday” (as covered by East 57th
Street), Roy Ayers’ "Sweet Tears” (on
the Nu Yarican Soulalbum), Dexter
Wansel's “Life On Mars" (see "Earth
People” by Men From Mars) and
Harvey Mason's “Grooving You" (see
Gusto’s “Disco Revenge”).

ANY COP THEN? Not quite as sonically
ecceniricas the firstvalume. this has
more ofa popangle. Butifitgets
commercial house bods inte the
maximalist glories of the discoera. it's
nobadthing. 8(BC)

INSIDEOUT
Hardleaders
WHAT'SITALL
ABOUT? The
sleevenotes
contendthatthisis
a“drum &bass
symphony”, but |15ba5|callythesortof
forbidding. technoid hardstep sound
that Grooverider favours.

WHAT'S ON IT? Hardleaders
mainstays like Decoder and Regulate
rollouttheir usual cold metal,
industrial wasteland sounds. There’s
pawerfully bleak offerings fram Jay
Rolla, Venom and Basic Influence. But
it's the haunting vacal tracks from
Serve Chilled and Stark that stand out.
ANY COP THEN? If you really like the
sound of machines malfunctioning
and dishwashers being thrown into
vats oflava, this is foryou. Butdon't
expectany greatinnovations or
deviations from the techstep
blueprint; 7(BC)

AGENDA 23
New Electronica/
Eevo Lute
WHAT'SITALL
ABOUT?The
infamous Dutch
techno label

commission their roster fara series uf

melancholy and emationally-charged
movements in electronica, ranging
fromthe beatless and woozy.
diversions to atmospheric dancefloor
hard hilters.

WHAT'S ON IT? They're all exclusives,
with contributions from David Caron,
Terrace and Wladimir M. Eastlsland
field two soft. drifting and vaguely sad
ambient meditations. Wladimir M
foregrounds a coal, robotic
monologue, while Caron rolls along on
some deceplive, floor-shifting.
syncopated breaks.

ANY COPTHEN? There's some truly

+rapturous tracks here, butultimatelyit

is the gentle evocative soundscaping
that keeps this collection relevantand
covelable, 8(BC)

SNOI.I.U'IIdNOD
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MUZIK

_ * GUEST nevxeuea HONIG B

ONthe face of it HOWIE B et He the hardest worklng manin
' _showbiz.. Hes knocked out a coupie of genre-bending long-

players, Musnc Fur Bahles and “Turn The Dark Off". He's '.:-Music T My Mmd‘

F-dams

ASURPRESINGLYlackluatreeffori' .
' from Mr E one that cantams_ o
nejther the hooks of his pravious
“outings 'nor the jazzmatronic
urgency: demanded by today’s
._dmm&hassdancefloors Evena
DJ Krust remix take fails to help
* GREAT to see Benjr back in the

pruducad u2 a{bums Hes wurked with such luminaries as

' SoulllSou! Tncky Brian Eno Major Force and Mo'Wax, agroup
- of people 50 lncredibly hlp and talented we'll even forgive him
that Siouxsie & The Banshees smgla As aDJ, he's playedin
ennrmodomes and scared the shit out of middle America as

re51dent turntahle lerronst for U2's “PopMart” tour. And in

between saying “wicked" ¢ every two seconds, there's the smatl_

matter of him dating| Icelandlcchanteuse (andtablmd favourite)
Bjork. Anyhow he's been in the studio for the past 24 hours,

burning the candle at both ends, reconstituting the wax and
licking his own wack Probably But before he turns the dark

back on and gets some ‘shut-eye, we've gatecrashed his

~ swanky c_eniral _Lonc_lorg hideaway with this month’s superior

slabs of waxintow: Howie B—do the brightthing.

. ROBDDUGAN

; ‘;'-The pace of n 15 ]I.l_
. ‘arrangement
_especially how |Iw i
3 beforethevnca(lsdroppedm The.
';_.last 16 bars of lh_e' Midfield

.

Theres an.

: luhg time

.

o like it
- "Technoclub Anthem®, the mighty
r.. TallaandTaucher have createdan
..epic of BBE pmpnrtlnns with
. those laser noises making it a
; '-stap[e part of Paul Oakenfold's
‘sacredbox. 7(BT)
‘Howie:
- coming out of a machine, really, |
. suppose| can’t diss that fact butit
. still'sounds flat. You know when
~ youwalkintoaparkandthere are

.« fair bit of drum & bass into my
. sets but | won’t be using lhis,
~ Maybe it's better heard out in
. o clubs.” 8(fnrtheDeepDn5hmrxes)
radio and danceftoors Furlous"'
. = Angels’ updatesDuugan sgenre-

i bending “Clubbed T Death”
. mesmeric slice of cinematic trlp'
. hop he. recorded ‘as Rob D for.
. Mo'Wax in 1995, .
i ".obllgatory Rollo: mlx plusasparse
iy funky'taka'by-'Skint's'Midﬁ_el
'\ General, hut head straight for thi
i nngmall‘orlhe reatdeéilm moud
i s, 7 (KW)

Mforthe onglnal)

_TALLAVSTAUGHER

" Toether:

- Suck Me Plasma, Germany

SO it may sound dated, it may
‘remind ‘me of some of my
~maddest nights ever at The

Dorian Graywith Mark Spoon, hut
'_Nhen a German trance record
is done properly there is little
Dfficially named as the

‘It just sounds like it's

allthese paths andyou walk dawn

_ the wrong one? Well. that's what.
~ I've done here.
- Scottishiband called Middle Of The

There was a

' Road. Itreminds me ofthem. Not

" for me. l'can't even mark it, |t5
e Juslnot mythmg You mark it

i MORGAN GEIST

: -PushedEP
i Muhxplex Denmark ;
- TECHNO continues tofight its way

: . “back into the forefront of club

“original. prdw
"‘thlalWBys shil

proceedings andit's only acouple

. ofpulsing cosmic dubsfrom Deep
. Dish which: really salvage any

respect: Disappointing. 4 (KW)

- Howie: "Deep Dish, really know
their stuff. Theirmixisjustreally
positive and it’s quite simple. I'd
. carryitinmyrecordbox. It'sjusta
good ‘carnival racord and the

rhythms are great. The: onglnal_ :

_sounds muchbetterat33. Idropa

“garage productions.
" groove with:a cunning guitar lick.

culture and, wilh"- records  likes
. this
* spearheading the attack, its no
- wonder s0 many are once again
“beingturned an: The maincutisa
delicious ‘Detrojt groove which
‘unwinds into one of the most
_ heartfelt pieces of electronica the
il Muzik office has heard in ages.
. anditshould be enough to make
. allefyouget inspired ance again.
- Thisis sure to become an all-time
- classic. 10(BT)
- Howie: “The Mark Broom mix of
- ‘Pushed'is wicked, there's some
 realessencetoit; something lcan
_ | relateto. Itsgotareallywarm feel
- and there's a beautiful musical
. progression in it. Gorgeous. The
" originalis wicked disco although

from Morgan  Geist

‘Room120-4'isa bitbleepy. 8

'BENJICANDELARIO

PRESENTSTHE NEW HIPPIE

: -MZQ_VEMEN'_I"
The Rhythm

Maxi; USA

limelight, after years of average
A funky

this is the kind of song which rips
upPaul Trouble” Anderson’s Loft
club every Wednesday night and.
with the Miami conference just
around the corner. this sleeping
giant could explode by the time

- summerhits.8 (BT)



Howie: *I would definitely drop

the vocal mix ina set—atthe right. -
point it wauldbe magic. Acrowd
could really go off on that. 1like
the fact people are still making
It's just some

music like this.
singer reallyletting off, Whenever

I'min N¥T'llcheck outthe garage b
clubs, It's definitely club music“8.

DAVIDDURIEZ
TheWarm-Up,
Filth

with a croissant stuffed wherethe
sundon’ tshme Dirty. 7 (RDB)

THE cheeky "Sneaker's Trax" with _' _
its "feefs so.good” vocalloopisas’

filthy apiece af vinyl as yau could
askfor, FrenchmanDuriez layers:
his ' warm, ' European techng =/
sound over a more jacking New:
York/Chicago rhythm, ‘Set up by
Birmingham’s House 0Of God
resident Terry Donovan and ex-
Fat Cat Richard Thomas; Filth's'
debut comes over like DJ Pierre

% HOWIE B’S SINGLE OF THE MONTH

- Every single producer:seems to
rediscover the pilch bend every.

few monihs orsp. ‘Southern Soul’
really moves about musically. it's
.notjust one dull'beat all the way.

. through,
- too. We're havmg a great speed- '

b

It sounds great on 33

adventure toda

STEVE STOLL-MODELT

NovaMute

AGOOD month for techno-heads with
New York racing car enthusiast Stoll
pushing his deep, layered vehicle to
the limit. Strictly for the dancefloor,
"Model T"is additionally reworked by a
sweatily upfront Cari Lekebusch but
it's Motor City's Aux 88 who hest
understand all the mechanics and
rebuild this old banger into an electro-

fuelled acid racer.  (RDB)

Howie: "Ohyes! "Model T' iswicked. | just had a great Icelandic call
[from Bjérk] and it gave me a great pace at which to speak to! Heads
down and it's just off on ane. The Cari Lekebusch remix is even
hetler. It sounds really, really fresh. I'd definitely dance o this one in
aclub. There's a great spoken sample at the start and the sounds

he uses are just mind-blowing.”

. stuffgoing on. ‘The Warm-Up' is
more to my ftaste. There's a
certdin grooviness lo It and it’s a
nice joyful tune as well.

NORKEN .
SouthernSoul
Reel :

Metamatics crew, and supposedly

inspired by Can and Weather.
Report, this is some of the most:
heart-breakingly soulful bleep.

house-cum-ambient techno to

surface oflate,9 (RDB)
Howie: “I've found the pitch hend!

Hahal Thisgeezer keeps using it: -

Howie: ““Sneaker's Trax’ sounds
abittoo confused, there's all this

THE second retease on Ctears..i
haby. offshoot pours from the
speakers: like, umm, a good

shampao. Thatis to sayit cleans
out all the crap and leaves a
silken deep house production’
behind. Created by the flexible

e newlome.
. after a couple of listens. Hell, |
- can't ‘even remember what it
- sounded like now and it was only
. onZ20secondsago!’4
Terry- ; :
DonwansaiechnoDJ‘? Wicked.”7

--DAMON WI!.D &TIMTAYLDR

i 'BangTheAcmtRemmes) :

o Missile o .
TEN vears aﬂer the 3(}3 flrsl'

started squealing and four years
after ils initial release, “Bang. ..
resurfaces with a gaggle: uf

_mixes; The ongmalamdtweakm e

stomper can't be fouched, but

© Claude Young (wobb[y techno),
~ Laidback Luke (jackin’ house).
and Joey Beltram (industrial
techno) .do their damnedest to.
‘educate’ a new generallon of
:Smlleyfaces B(RDBJ
~Howie: "Yeah, |'ve gottheorlgmal
 which is a bit of a classic. The
 Claude Young and Joey Beltram

_mixes do the business oo, Thisis

certainly the sortoftechna I'd buy.

-~ Thewhole package is solid.” 9
 FREDDY FRESH

Dm Lesson EP

Eyel .

- THERE'S something hideously
. simple about Freddy Fresh's
modus operand.
. samples is obvious, His tracks

His choice of

are puttogether simply. Andthey
rollalong very much in a way that

. pleases mosthig beat dancefloors.:
" “Drum Lesson” is' a functional,

. northern soul-derived cut & paste

. breakbeat exercise with few

surprises, while “Rolodex” onthe

- B-side demonstrates something
- altogethermore satisfying. & (KB)

Howie: “Wicked: | like the factit's

./ vibrant, has humourandit's gota
~ bit of old school flavour to it as
. well: Freddy Fresh has a sound
< all of his own. He's got a real .
- carnivalfeelonthisone.”9

- DEEJAY PUNK-ROC
- My Beathox.
/" Independiente _
- THERE'S'talk of an electro revival
. afoot. Only problem is, much of

what is dubbed “new electro”

i happenstobe asexcitingas aball
i ofgrey wool, while the old school
- symphonies still rocks floors with
" panache.  Luckily, so does “My

" Beatbox”,
- Brooklyner Deejay Punk Roc (the
i bestname EVER, actually). this is
i what Daft Punk would sound like
- had they ignored Detroit 1990 in
. favour of New York 1984. A lithe,
. authentically old school boom
' trackwithamodern lick. 9 (KB}

Howie:"It's one of those tunes you
. spend ages listening to in the

Produced by ex-army

shop and think it's wicked and

- then take it home, put it on the
~ decks andgo, ‘Hello?'l It's one of
+ those 'don't know' tunes. All the

distorted vocal bits are nathing
It doesn’t stand up

KID LOOPS
.. Micraphone Fiend

Filter o
THE Eric B and Rakim hip hop

~ classicupdated ina drum & bass

style. Very effective itis too. The

rolling. distorted rap flows, the
- beats rolt and everyone's happy.

But, good though this record is,

‘somehow the beats don't really
- pull together enough for serious

- dancefloar action. Good record all
thesame. 5 (FT)

- Howie: “1 don't really like The

Microphone Fiend® because |

. couldn’t get an the rhythm of the
- vocal. It's all out of synch. But |

like ‘Micro’~ that's a lot smoother
and you can really get into the

- wholevibe of it." 7

‘solorelease.

- Cool.bassline i

1871 LOCKDOWN

L_IDNRU_CI_(_ T
Rude Boy Rock
Concrete 0

RETURNING aﬁer a saemlng'
“millennia at the drawmg board,
‘Robertson's ‘Rockers do for ska |
" what David Holmes' "My Male
Paul® did for: narthern soul. iedig |

up an antsy, prehistoric seven
inch; piss about with the edges a
bit, ‘giggle. and knock ‘up a
swaggering skank monster fitfor
dancingor dominoes, butleagues
removed from the graceless cod-

reggae non-Jamaicans usua!ly

deliver. Ohyeah.8 (KB)

Howie: “This Is close to hemg my.f
‘single of . the: monith.
Jigging: almut the room] chked :
“absolutely fucking: magicl'| love |

 that big band kind of sound. I'm |

[Starts

intothat whole Concrete thing tao.

“|'ve hearda lotof Justin's previous |

stuff but I'm not thinking about

that when I'm listening to this. |
A'm ]us!cnmpletelymtothlslrack i

Tatallysmukin !' 10

THE SHAMEN
U=Nations -
Moksha

THE first Shamen release fnr.
aeons, it seems, andthlsone has |
‘MrCso flrmly ‘embedded in the |
choiceof mixesitmayas wellbea | |
187 Lackdown |

providethe garagey groove, while

. Chimself gets predictably linear

with a  tech-house  reworking
that's straight outta Musicman

(Belgian techno label), _Tough if;

naotquite essential. 7(DF) |

~Howie; “The Shamen? Ooh. ¢ mon'-
o hoy51 [Putson 187 Lockdown mix]
 Thisls speed garage? Have you
 everheardofspeed rellglnus? Its: |
It's this new | |

fucking brilliant.
thing that's come outof Aberdeen,
They've taken: these evangelical
religious. songs -and put some

speed garage under them! |It's |

outrageous! I'm |nl_oth|s blgtlme

Kung Fu

- East West !

LIGHT, orlentalpercussmn hangs

over a hassline fo vibrate your |

vertebrae in this kitsch homage

to lale night take-aways and

B-movie streelfighters fram the

“Gunman’hoys. Nlcalyproduced 2
if not hugely inventive, this one is.
still certain to get them waving
. Non-vintage,

bottles of Moet.

'nalural[y 7(DF)

Howie: “It's big on the bassline
which | like'but there's this little
line over the top which is just a

little bit irritating, | find it really:
funny that sumethmg is suddenly’
called another name and you

didn't actually call it anything

_beforethen, itwas just music. It's

amusing how a new ‘Speed
Garage’ section has. appeared in
Iherecordshops B

S319NIS

MUZIK @



Wax D fon |

' somewhere else.

DA HOOL

_ Meet HerAtThe Love Parade

Manifesto

BIG chaon, big remixers (Nalm &

Kane and Dextrous), biglabel, big

. hit. s it any cop. though? Well,
~ sort of, especially after Nalin &
Kane get to work in their usual.

epic fashion, But why wasn't
there room for the orlgmat here

 wewonder? 7 (DF) :
Howie: “And here we go! Give us

another fnur-fou_r[ C'mon hoys!
| can imagine this working on the

- dancefloor. No, actually | could
see this havin' it at a chinwag!

What's a chinwag? | don't knaw.
but I'm sure | could see it going
down therel This tune is just
whefe!’m’nct."&_

HYSTERICEGD
Want Love ;

" WEA
SOL Brothers, Tlmewrlter and'
Les: Visiteurs.Du Soir visit Rob

White's  Ihiza  crowd-pleaser.
originally released back in 1995,
Timewriter, from  Germany's
Plastic City imprint, provides the
tech-house mix which will turn

~ most heads. Pityhedidn'thavea

stronger track to work with from
the off. thaugh. 7 (DF) !

Howie: “The Timewriters mix is
. verymuchoneforlhe modelset’,

for peoplewith very long legs.

RES Records

Whizz Kid Wax Doctor creates warm, jazzy and
uplifting drum 'n’ bass that spins off into the
21st century. Powerful and bright.

D141 367 0774 Fopp Leamington 01926 425443 Fopp Sheffie
Pineapple Loughborough 01509 236791 Loco Chatham 01634 B1
01782 269815 Mike Lioyd Wolverhamptan 01802 426876 P
Camden Landon Q171 267 ¢

Out 16/2/98.

Fough Trade Lan on W11 ¢

. Somewhere

It sounds like Pink Floyd at the

beginning which is weird. The Sol

- Brothers’ mix has that great old

school hassline but the other

. mixesaren’tmybag. Iflgotitsent

to me Iwouldn't sellit—1'd give it
ta my friend Johnny Rockstar.” 7

TONY DEVIT

Dan'’t Ever Stop

TDV

DE Vit or not De Vit, that's the
question. Ifyou goto Gatecrasher,
Passion, Naughty But MNice,
Trade or Progress, you'll scream
“yes, please”. Ifyou don't, you're
straight and over 25, you might
find this all a hit NRG-amyl-ish.

Stillworthasniff, though. & (DF)
“Bring the beat back! .
Don’t stop! This is hilarious. all

Howie;

those cheesy vocals. It's uplifting
man! | am never gonna stop and

'llbring the beat backl Ha ha ha!

Ithinkit's brilliant that people still
think there’s a message to bring

“the beat back. At the end of the
- day, people are making: music

hecause other people want to
listentoit. [fpeople didn't want to
buyit, itwouldn’t be there. Simple
asthat. It's greatl’ 8

HELLER & FARLEY

- FromThe DAT Volume 2

Junior Bays Own

VOLUME One of these studio out- -
. takes threw up “Ultra Flava®, so

Welcome to the Neon Lounge

Recardings of Substance

The Tattoaed Beat Messiah is back; a seminal
dram ‘n' bass album that's straight out of Vegas,
Dbl vinyl, CD.includes banus semix dis, Out 23/2/98,

sk MUZIK'S SINGLE OF THE MONTH

MJ COLE - SINCERE

Metyix

MJ COLEis one of four engineers on the
underground garage scene who
between them have pretty much
contributed to every classic of the
genre. Sonowhe's helped putRamsey
& Fen on the map, it seems only fair
that he goes alone and, with this new
production, the man sets even higher
standards. The production on"Sincere”
is perfection, as he creates a memorable song out of sample CDs all
placed gracefully over delicate intricacies which remind us more of
Charles Wehbster than anything at Twice As Nice, As the song states.

this really is “so special”,

(BT)

Howie: “Itjust doesn’'t seem to flow for me, The vocal doesn't work,
|'m not sure what she's singing about, Is it just nonsense? | don't
know what it's about. She's obviously having a good time but I'm

justnot down withiit."

expect big th‘ings..
On" has a cool sub-hass vibe that
might cross

Go Landon Groove’
working honus beats thing “for
the DJs”, as they say. Like it. On
the flip. "Tweakin”
building Twilo-style record that

you can imagine Vasquez and

Tenaglia scrapping over. Solid
clubby stuff, should do until the

arrival of their much-vaunted

All these fine albums available at the r'nuowmg stores... Andy's Remrds Abcrystwy'th 01970 624581 Avalanche 2 Edinburgh 0131 228 1939 Beggars Banquut Km,qstnn 0181 548 ¢
0181 789 0518 Cotapult 100% Vinyi Cardiff 01222 228990 Crosh Leeds 01132 436743 Dance 2 Guildford 01483 451002 Fopp Aberdeen 01224626052 Fopp. Edinburgh 0131
q1142 7575&5 Hmrtbeat Horsharn 01403 272819 Hudsans Chesterfield 01246 : i

“Got It Going

: it over 1o the
underground garage scene. “Go
is a hard-

“is a long.

hause and techno.

in! Music Bristol 0117 ¢

“ShoutTo The Top” caver. 7 (FT)
Howie: “If | was geing to buy a
house record, thiswouldn't be the

. sort of stuff I'd buy. 1'would logk

for something that's pushing it.

“ There’s still same mad shit you

can do with a four-four heat.

. There's a lot of stuff from Detroit

that’s kicking it. You sometimes
get a really mad combination of
I'don’t know
whatyou'd call it but really crazy
things gooff." &

V_komty and Distortion

H\tﬂrngen Dukebox

Breél;s‘ Beats and huge 303 basslines give you the
beat album of the year. Dbl vinyl and

cD W|th bonus disc. Uut2/3/98

gars Banguet Putney
33 Fupp ﬁlasgnw




ROGER SANCHEZ PRESENTS
FUNKJUNKEEZ

Gat Funk

Evacative

THE Clash’s “This Is Radio Clash”
bassline. bog standard drums
and a few vocal snippets,
Apparently, this is massive on the
speed garage scene.  One
suspects this is because a) it's by
garage don Roger Sanchezandb)
because it's exactly the kind of
filler record all DJs love to have in
their boxes lo make the big,
pivotal records in their set sound
even better. Does its job. 5 (FT)

 Howie: "Roger Sanchez? Another

one bites the dust. It's nothing |
haven't heard before. I've heard
too much of this sort of stuff
recently thatnow itjust doesn't do
anything forme. Aarrgghh!” &

SKYNET

Nova Solis

Audio Blueprint

VIOLENTLY diverging from any
pre-ordained musical agenda,
“Nova Solis” is that rare breed: a
record which straddles formulae

butcompromises nothing. Which

means it's a thoroughly booming
drum & bass track which freely
flaunts its techno influences while
refusing to submit to the techno
blueprint. And neither is it so

abrasive on the ears as to leave.
the listener scrabbling under the.

7

T

P ATLIStS !
Dreem Teem, Booker T, M) Cale, Cal
Gerideau. A wicked album. |

bed for earplugs. as much dark
drum & bass these days does.
Wilfully different, and all the
better forit. 7 (KB)

Howie: | like the beats and the
crispness on this. Both mixesare
wicked. I'd play both sides in a
set, all the way through. I've got
far scarier records in my box than
this: but they've got an energy
about them that other tracks just
don'thave” 10

BRONXDOGS

 Madame Mars
- Heavenly

RICHARD Sen strikes again. The
follow up to the superb “Tribute To
Jazzy Jay" and just as funky.
Averytuff, very hypnotic, very Daft
Punk kinda vibe, with a sordidtale
of girl-on-girl phone sex over the
top. Cor. The “Women Respond
ToBass” version smacks the pitch
up and bungs in the spaced out
dubeffects. Roughtune.8(FT)

Howie: “Porno vinylis fine by me!
Great! We're actually making
some porno music for Pussyfoot
at the moment. | think we're
gonna callthe album ‘Pussy Porn’
or something like that. My track
is called ‘Rough With The
Smooth’. I've done another one

‘as Daddy Longlegs and that's

called ‘Atom Sex’. It's aboutthese
two atoms fucking in space. It's

_absolutelycrazy.” 8

2

T

. Serrvegre Lrvier

TPO

Hirashi‘s Dub (Joe Claussell Mixes)
Disorient

AN old house track from
Japanese label Major Force given
a 1998 rub by Joe Clausell. Joe
leaves the bassline sounding
nicely 1989, vaguely reminiscent
of Clivilles & Cole classics like
Sandee's “Notice Me”, only with
acoustic flutes and congas rolling
over the top. Ifyouridea of house
music is getting your top off to
Seb Fontaine, then you won't
like this. Which is a shame.
Brilliantrecord. 9 (FT)

Howie: “Ithink | know this! Didn't
| work on the original as an
engineer?! The original was on a
hip hop vibe but Clausell has
worked this into a deep dubby
house thing. It's notbad.” 7

TERRY CALLIER

Love Theme From Spartacus
(Remixes)

Talkin’Loud

SOUL hero EL Tel puts his own
lyrical spin on the old Fifties
bossa nova favourite “Chega De
Saudade” (great) while 4 Hero and
new hoys Zero 7 get on the mixing
desk. The result: a stunning bit of
futuristic chillout jazz. Terry's
voice is as sweet and smooth as
ever and the overall result,
particularly on the Zero 7 mix, is
like an Air remix of Marvin Gaye,

Which, we're sure you'll agree, is
no badthing. 8 (FT)

Howie: "This is another | can't
work outwhichisthe better speed
to play it on. It's a sort of ballad
and | like the song. Are songs
back in fashion? I think good songs
have always been in fashion. The
vocalis simple and cool.”8

LTJ BUKEM
Orchestral Jam EP :
Good Looking ;

Jungle Don Danny Bukem's first |

single since the aknowledged
classic “Horizons” in 1995, and
little has changed. Warm funky
basslines, the sieady head-

nodding breakbeat and saundsof |

the jungle (twittering birds and
splashing water) do make

beautiful drum & bass but are |

eclipsed by his former glories.
The floating. downtempo half-
time "Journey Inwards” is a more
valuable new direction. Good
looking, butnotbeautiful. 7(RDB)
Howie: "1 like this sort of drum &
bass. It's good quality music. I'm
a big fan of Bukem. | used to
check him when he was DJing.
The lasttime | saw him was atthe
Met Bar and |'went in there and

there he was, playing a setof real |
breadth and emotion. The PFM |
stuff on Good Looking Is wicked |
too. And the bass on ‘Journey |

Inwards’ sounds great.” 9
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ERICK MORILLO

S  RELEASED 2ND MARCH
" 27 TRACKS AVAILABLE ON

Pasas SESSIONSNINE

~ 2xCD 2xCASS 4xLTD EDITION VINYL

THE ORIGINAL DJ MIX SERIES. MIXED BY THE WORLD'S BEST
DJ TALENT INCLUDING TRACKS AND REMIXES BY:

SNEAKER PIMPS, SEX—0-SONIQUE, MICHELLE WEEKS,
SMOKIN® BEATS, MOUSSE T, DA MOB FEAT. JOCELYN BROWN

JOEY NEGRO, TUFF JAM & MANY MORE

“MORILLO STEPS ASIDE CLUBLAND POLITICS BY BRINGING TOGETHER
THE BEST IN US HOUSE AND UK GARAGE. AS EVER, MORILLO RESTORES
UNITY TO THE WORLD'S DANCEFLOORS™ BEN TURNER. MUZIK

SESSIONS 1-8 & LATE NIGHT SESSIONS 1&2 RE-MASTERED,
RE-PACKAGED & OUT NOW

NO QUEUES, NO SEARCHES, NO SWEAT JUST THE WORLD’S
FINEST DJ TALENT IN THE COMFORT OF YOUR OWN HOME

Info line 0839 800800 (all calls 49p per minute)
www.ministryofsound.co.uk
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DA MOB FEAT JOCELYN BROWN

Fun
Subliminal, USA

Slarming vocal house from Marillo, Sneak and Nunez.

I's a greal produclion, a swinging song and topping it all off,

the driving Nu Yorican Soul singer on vocals. Todd Edwards provides one of his
“classic” style cut-up vox mixes, Basement Jaxx turn out a slightly more
lefifield grove and Krust doesil for the drum & bass crew, Top package.  (TF)

SINGLES

ABSOLUTE

Catch Me

AM:PM

Always a man to get you out of spot of
trouble, Mark Pichiotti and his co-
producer Craig Snider again team up
with Shawn Christopher to serve up
another big Saturday night tune. Fab
drum programming with the usual
dark vibe combines with an almost
London bassline and ruff dubs. Funky
frad UK garage from the ever
dependable M&S makes this almost
essential. 8 (TF)

MASSFLOWWITH CLEON
Beautiful Dreams

Liguid, USA

Superior NY garage with a harder
edge. Produced by label boss Oliver
Stumm, this well sung, well written
piece of black dance will no doubt he
passed over in today's current “fad”
climate. Buy it now and play it in six
months when quality will be back in
fashion.7 (TF)

LOVEBEADS

OnYour IKnees

Liquid, USA

Another great vocal track from Liguid.
Once again, Caurtney Grey uses his
special vocals to create a real anger.
Now I'm not one to blow the trumpet,
but the Fire Island remix. with its
botlom-heavy percussion and deep
keys is one of our fave mixes. It's a
vibratory thang. trustme.7 (TF)

DIVINE SOUL

Shake That Ass

Strictly Rhythm, USA

The G-Dubs man DJ Choca goes all
London underground on us. This has
funky beats, a call-and-response old
school rap and one of those already-
past-their-sell-by-date cheesy sub
basslines. Will be massive at the neo-
Mecca “cheese in the baskei” clubs like
Ministry and Cream, so what the fuck
dolknow?é (TF)

PRESENCE

Better Days (Remixes)

Pagan

Charles Webster's damn fine outing
from last year gets a warm and lush
1998 mix from Paper’s Miles and Elliat
in their Salt City Orchestra guise. The
classy vocals sit a treal aver the well-
crafted groove. This is quality Brit

house that doesn't resort to fads and
you'll still be able to play it next year
without cringing.8 (TF)

DELIRIUM

Powergroove/Dungun

Low Pressings

One ofthe most highly rated new labels
joins up once more with the Mair 'n’
Mack team. With its energy tuff drums,
twisted keys and snappy samples, this
should get wider attention and club
playacrossthe board.7 (TF)

THE MOVEMENT

Stevie's Wish/Herbie Rides

Azuli

Credited to "Tee Scatt”. this seemstobe
more disco revisionism in a Joey
Negro style. A dubious version of
Stevie Wonder's *| Wish”is flipped by a
high octane slice of pumping looped
disco that suils Brit floors to a tee. If
you'llforgive the pun. 7 (TF)

METHOD MEN

All Night EP

Camouflage, Canada

Out of Toronto. this has that Sneak vibe
that city loves so much. Kenny
Glasgow and Mario J keep it ruff and
dark with some cool disco references.
A really solid three-tracker which will
get played by all the real house DJs and
afewcheesy peasaswell.8 (TF)

WAX S0 DEADLY

Move On Up

Dolby SR

Billy Paul’s “Am | Black Enough For
You" gets twisted into trackhead
heaven. The vocals and the originals’
Clavinets melt into a ruff and raw
SP1200 graave and an uncredited lady
rapper spouts nonsense over the
whole caboodle to create some really
distinctive shit.8 (TF)

RUSS GABRIEL

Orange Mecanique/La Fin

Soul OnWax

Mr Ferox drops into house mode for
the secand of his butt-shaking SOW
series. "Orange Mecanique” kicks
things off with some wigged-out disco
grooving, while “La Fin" gets all funky
and comes across like and Earth, Wind
&Fireforthe Nineties, 9 (KM)

LOVEREC

The Scene (Live Percussion Mix)
Lupeca, Portugal

Effective low-slung percussion-fuelled

groover from Portugal. on that mid-
tempo vibe the Idjut Boys are currently
running. The kind of thing | can
imagine Joe Clausell and Francois K
hammering at Body & Soul. NYC.8 (KM)

NATIVE SOUL FEATURING
TREYWASHINGTON

A New Day

Jus‘Trax

Idjutand Faze engineer extraordinaire
Ben Mitchell teams up with Dave Jarvis
for this funky vacal double-header.
Native Soul take over the A-side with
their bass-bumping mix while Ashley
Beedle and Black Science Orchestra
trip the flip into a DJ-friendly hypno-
groove, Fatness allround.8 (KM}

MAAS

Another Saturday Night (Remixes)
Soma

Glasgow's finest kick it with this deeply
funky package. Nall and Swag get on
the remix tip while the original is
included for all who missed it (myself
included) first time around. Nall does
twisted disco, Swag are just plain
twisled and the Maas original is pure
tech-house heaven. Quality. 7 (KM}

VARIOUS ARTISTS

Twin City Sampler

Pan

Four tracks by various artists including
aslinky Frankie Valentine mix, a weird
and wonderful Restless Soul workout
and an awesome saxtrumental mix of

the Soul Survivor's “Ease Your Mind".
Like Mondo Grosso in a clash with St
Germain. Sweet, 7 (KM)

ORORI

Brucie Bonus

Oderi

Standout track from the latest release
on Odori, Chris “Swag” Duckenfield's
latest and housiest label. Sounding a
bit like Paul Flynn’s classic "Methadone
Man”, this is one for those who like to
buildit. Agroovething. 7 (KM)

SOFT VERGE FEATURING
THE SUBURBAN MISFIT

So Much

Luxury Service

Another Luxury Service release and
yet another classy Rob Mello
production. The vocal mix comes at
you like a cross between Romanthony
and Arnold Jarvis while the dub leis
Rob’s Miles Davis-style trumpeteer
loose overthe mix. Juicy.7 (1K)

NEON HEIGHTS

Pasitive Vibes EP

Neen Heights

Nottingham's Cal Gibson lets rip the
third in his Neon Heights series and
this one is the best of the bunch.
“Positive Vibes"is perfect for those who
like it live and funky with a Saturday
night disco groove that'll putasmile on

many a fleor while “Turn Up
The Sound” drops a bumping. dark-
edged groover. 7 (KM)

PRODUCER PROFILE

Protucer and engineer extraordinaire ant one third

of Salt Lity Orchestra, S BRAD talks
that make him sa funky. ..

HOWWOULDYOU DESCRIBE YOUR
SOUND?

0h, God knows. Althoughlguessil's
gotalol to dowith disco. | gotintoit
whenlwas alarl college around
1981/1982. Solcaughtihe dog end
of disco and creaky beginnings of
electro, ldon'treally like tobe too
musical. Itry and do harder things
hecause otherwise every record

turns out with a three minute synth
soloinit. Iwouldn't want to be known
as anoodle-master. that's for sure,

WHATWEREYOUR FIRSTAND LAST

- PRODUC
Ithink IhP hrslrecordlwar involved
ini produced and engineered a
jungle frack with L Double for the
naw defunctOmen Records, [lwas
calledthe "Armhouse ER”, Sounds a
bitof a dog’s breakfast though
listening back toitnow. And the las!
thing was the remix that Salt City
Drchestra has just done of
Presence’s “Better Day”, | really like
Charles’ stuff, We hadachatinthe
lastcouple of weeks and he's going
tocome overand do a frack with me,

ahautthe things

WHICH RECORDHAVE YOU HAD THE
MOST INFLUENCE ON?

Thal'sa hard one, Iguess“Paper
MusicIssue Mo One”. We didn't
know where it was going to go and it
justgrewoulofatinysnippet of
sound from arecord | didn't even
know. Like thatgame "Buckaroo®,
we loaded untileither it was going lo
be finished or itwas goingto fall
aparl. Apatchwork quiltof a record,

WHAT'S INFLUENCING YOU NOW?

My biggestinfluenceis r&b. | love
Luke Vibert and Mr Scrufftoo.

WHO HAVE YOU MDST ENJOYED
WORKING WITH AND WHO WOULD YOU
LIKETO WORK WITHIN THE FUTURE?

| most enjoyed working with Erik
Rug. Hewas fanlastic. loacds of ideas
and agreal bloke. The new single
we are working on came together so
quickly. I've always wanted lo work
with Danny Tenaglia. Andsomeone
like Francais Kevorkian

The Salt City remixes of Presence’s
‘Better Day’ and a new Salt City
single, both on Pagan; are out now

3SHOH

REVIEWS BY KEVIN MCKAY AND TERRY FARLEY

MUTIK @
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SINGLES

FUTURE ENGINEERS

Life Support

Partisan

The ex-Moaving Shadow crew launch
their new baby in fine style with this
celestial symphony from Glasgow's
Future Engineers. as metallic snares
are drenched in mesmeric pad swirls
andtingling key echoes for that drifting
vibe. Flip to "Cerulean Seas” for more
dreamytextures. 8

DJ SS

Symphonic

New [dentity

First appearance for the man from
Formation on this flourishing imprint,
and whata killeritis too. “Symphanic™
explodes into a rapturous torrent
of casl iron beats and thunderaus
sub-tones from its misleading
percussion-lacedintro with the aid of a
nerve-jangling string hook. Turn to
“Lost In New York” for some broody
noise crunching. ¢

METAMATICS

Onyx

Clear

Clear branch into the world of drum &
bass with this tripped-out adventure
from Metamatics. laced with subtle,
eery atmospheric whines, speckled
wilh  downcast technoid jazz
wanderings and coupled with an
uncomplicated rhythm track that lacks
a litlle excitement. Some neat misty
melodics engulf“Neo Ojula” ona more
downbeat hybrid journey. 6

A-SIDES

OnThe Streets

EastSide -

A-Sides cantinues the assault on
harder floors with “On The Sireets” as
mythical chimes and rap lyrics give
wayloahuge bass monster. "Assassin”
gels aggressive with its slamming
snares and growling acidic haak. 8

PRISONERS OFTECHNOLOGY
The Boogie

Fresh Kutt

Building a big reputation with
forthcoming remixes for 187
Lockdown and En Vogue. the
Prisoners launch into mare jump-up
mayhem. Frantic rhythms. crazed
dialogue and a healthy helping of
manic fluctuating noise bass should
satisfy the crowds. Plenty of old hip
hop flavours are added to the mixture
for"Breakdance”. 7

TECHNICALITCH

Watchout

Audio Couture

Danny Breaks keeps the mood firmly
on the industrial edge with this tense
remix of “Watchout”, Bleak wailing

FORTRAN

Search

31 Re 5
Ed Rush and Optical team up lo
unleash this scorching funk bomb

for the mighty Doc Scoits 31
Records. Search’s lazy stabs and
hazy wailings erupt into an
illustrious narcotic groove packed
with more swing that the Muzik
hangman'srope, Opticaland Fierce
take over for “The End Part 2°, a
meaty adaptation of the flipside to
“The Bounce”, |

textures and subtle acidictinges add to
hammering snares and the occasional
clattering burst, culminating in a
melancholic chiming breakdown.
Technical Itch do the jab themselves
for “The Virus" with some diced
causticintensity. 7

RNOTORIOUS & KINGSIZE
Shockwaves

Rawkus

One of a package of five twelves that
crossed the Atlantic. With its rools in
hip hop. Rawkus is aiming at the
jumpier side and this is the pick of the
homegrown falenl. and very
accamplished it is too, with its soulful
string intro and rap licks giving way to
a driving distorted bassline workout.
There's more of the same attilude on
“For Your Mind". 7

DJRED

Physical Jewels Remix

Trouble On Vinyl, USA

In assaciation with Rawkus, Trouble On
Vinyl expand their empire with this
plush bouncing double headerfrom DJ
Red. Fans of the man will love it
centred around a typically gripping
narcolic bassline, dark fuluristictinges
and a lazy groove. Exclusive to the
American market so you will have fo
huntthe import racks. 8

CLICK‘N’'CYCLE

Walkdawalk

Ematif

The duo return 1o their original home
after launching their own label,
S0S.COM with the solid dancefloor
activity of “Walkdawalk”, peppered
with rap snippets and thriller stabs
over a steady warbling bass workout.
Check “Chamber” for a quirkier
mysteriously chimedroller. 6

VARIOUS ARTISTS

Way Of Life EP

Juice

Good six track sampler for the
forthcoming showcase album. Allthe
usual label suspects are here
alongside a feverish crashing rework
of "Hard Disk” from Zinc. an overload
update of the classic "Oh Gosh™ from
Swift and some good old “Amen”
battering for the remake of the
massive "Babylon™. 7

TRIPWIRE

This Way

Prohibition

DJ Sappa's label gets onto its
seventh release with this outing from
Tripwire. headed by the minimal
stepping funk of “This Way" as sparse
melancholic key swirls signal a
building nasty bassline groover, It's the
moody sliding guitar tones and spacy
jazz licks of “The Sting™ which set this
oneapart.7

DECODER

Vapour Dub

Hardleaders

Originally on the "Way Out Chapter”
comp, it's great to see this gem get a
full release. Decoder are at their
deepest and best on "Vapour Dub™s
cavernous whirlwind of staggered
snares, dubbed-out hauniing voices.
retro stabs and blinding percussive
touches. Check “Set Up” for a typically
infectious hard driver. 9

PARIAH

Re-Pragram

Urban Flavour

MNone other than Birmingham's
Bedroem Bedlam winners ETP
alongside Reb Clinton. Goed to see
them picked up, “Re-Program” drifis
around a revolving synth sequence
with plenty of lush strings for texture.
“Aqueous” is a dark. reverberating
roller with piercing tones and a
menacing bass. The boys have done
well. especially with forthcoming cuts
on Blame's 720 Degrees and Funk 21.7

MA4

Step Into Our World

Formation

The floor-filling series continues on
form with this steady chugging
groover, liled by some insistent
electronic bass mutation far a hypnotic
roll-out. Bring out those barking dogs
again for the furiously paced mangling
of “‘Bull Terrier”. 7

BASIC UNIT

Silver Wolf (Remix)

Audio Couture

Technical ltch totally transform “Silver
Wolf” with ease into a heavy dose of
vivid electronic burblings and mangled
rhythms. Flip for a killer new cut from
the Unit in “Reflections”, a distorted
collage of subliminal percussive tanes,
flickering beats and atmespherics.?

He cut his teeth at Speed. Now he's
DJing at Timeless and Metalheadz. DJ
LEE tells us what's inside his box

First up is Doc Scotl's remix of
PHOTEK'S "WATER MARGIN" on
Science. Hewoke me up al 4am and
playeditto me. andtherollonitis
incredible. Allihe elements of the
original are there, Itstarts with this
siring. then the bongos come inon
the offbeal. which atfirst doesn't
make sense, butwhenthe drums
are in il all comes together. Next
“THECROW" by CODENAME JOHN
from his forthcoming album for
Sony. Ithas asample from the film
atthe beginningandtheriffinthe
middletears your head off, Digital
has remixed PHOTEK'S "THE
LIGHTNING" for Science. Thisis still
aprolotype version al the moment
Itcomes in with a slapping break
anda fat EQ, combined with soma
off-key LFO noises. dropping into the

CHECKLIST
% PHOTEK -""The Water Margin”
(Doc Scott Remix) (Science)

% CODENAMEJOHN -"The
Crow" (Prototype)

# PHOTEK -“The Lightning"
(Science)

# PESHAY - Switch” (Mo'Wax)
# PHOTEK -"Mingus” (Science)
% ED RUSH & OPTICAL -"Red
Floor” (Virus)

EDRUSH & OPTICAL

Funktion

V Recordings

Not content with bagging this month's
vital spot, Ed and Optical team up once
mare for an awesome encounter with
the legendary V. slamming their own
brand of future funk with an irresistible
guitar hook and crunching bassline. 10

DJ RED

Dynamics

Trouble OnViny!

Second mention for Red this month,
and this time it'’s available for UK
consumption and one of his bestworks
to date. Mechanical whines squeal
over searing stabs, rising into a
mammoth, slickly swinging bass
warkout. Flip for a high-octane remix
from Tekken of "Enter Da Dragon”. 9

VARIOUSARTISTS

Quantum Mechanics

Renegade Hardware

This one is big. Having sealed their
reputation as a major force of the hard
front. Hardware unleash this monster
showcase featuring top new cuts from
the regular crew alongside remixes
from Optical and Fierce taking on
“System”, Dom tackling “Extra
Terrestrial” and Dillinja with "Strontium
Jazz", The link up between Future
ForcesandDJKaneisastormer. 10

WAXDOCTOR

SelectedWorks

R&S

In advance of the first album of new
material, R&S put forward this
compilation of some of his most
delicious moments. Old they may be,
but they're timeless. “Offshore Drift",
“Atmospheric Funk”and “The Step” are
all here amongst the nine track
selection. There area lot of peaple who
stillhaven'theardthem, and should. &

biggest 808 line you'll ever hear.
PESHAY'S "SWITCH" from his
Mo'Wax album isthe next level from
his "Miles From Home", An ullimate
jazz build-up with a freestyle section
you won't believe. It sounds like
you're satin Ronnie Scotlsinthe
middle of a freestyle session and
then just drops inte this awesome
jazz-step. Supreme qualily for the
connoisseur or the out and out
clubber. Thenthere's PHOTEK'S
"MINGUS". I'm notsure ifthis one is
ever going to come out. It's 100%
Photek. Minimalist drum & bass al
its finest and watch for the double
hass hook. Lastupis ED RUSH &
OPTICAL. I think this one is called
"RED FLOOR" andis forthcoming on
their Virus label. Technointo bass
andsnare dominance, | don'tthink
anyone rolls it like Opticaland Ed
Rush. Superb production and
arrangemenl. Walch out for the

labelin 1998 -it's geing lo be huge.

DJLeeisresident al all Melalheadz
evenls and resident al Source. Oxford
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VOICES OF LIFE
FEATURING SHARON
PASS

The Word Is Life

AM:PM

The firing comehack of Steve "Silk"

Hurley has caused some serious
eruptions in clubland over the last
six months and now comes with a
vengeance thanks ta some ruff
Mousse T mixeswho turns out some:
ass-kicking vocal and dub versions
that help make this asure hit. 10

DAMOB FEATURING
JOCELYN BROWN

Fun

Subliminal, USA

Previously reviewed with Dajae on
vocals, but Jocelyn has had to take her
place on this smash. The double pack
boasts mixes by Sneak, Todd Edwards
and Basement Jaxx. Thisrocks. 9

THEABSOLUTE

Catch Me

AM:PM

A Mark Picchiotti and Craig Snider
production with additional mixes by
M&S who continue their pianc-led
sound with a riff that reminds me of
Joey Negro's mix of Reese’s “Direct
Me". A classy set of mixes that very
much do the song and the powerful
female vacals justice. B

IN THE BAG Hard Times resident and

one of the main men behind bath Azuli and Black Market.
DAVEPICCIONI, o the platters that really matler ta him

KRISTINE BLOND's "LOVE SHY" has
been around for a while an white
label, They're an r&bact. butthisis a
house version; The problemis that
everyone justwanisthe house
recard, hul notan r&bact. I's subtle
vocalrecordthat's been remixed by
Tuff Jam. and it’s probably Tuff Jam’s
finestwark to date, For me.thisis
one of the best records to come out of
the Londonscene and itcould well
be a chart hit.

Eve%hndy knawaALl.SAINTS

CHG CH LIST

% KRISTINE BLOND -"Love Shy”
(white label)

# ALL SAINTS - “Never” (London)
% VOICES OF LIFE FEATURING
SHARON PASS -"“Say The Word"
(AM:PM)

* LEENA CONQUEST -
“BOUNDARIES”

% SCOTTWOZNIAK-"GOTTO
HAVEYOUR LOVE" (white label)

SINGLES

CONFETTI

RhythmAtYa EP

Confetti

The Confetti crew retum with remixes
of "Rhythm At Ya” and it's the two-step
remix that stands out. The vocal hook
floats through the mix over the usual
drum pragramming. argan stabs and
saxaphoneriff. giving the Canfetticrew
another hitwith underground DJs, 7

melady should keep traditional
garage heads sweet, | know it'snot
very fashionable, butl’'mactually a
bitofa fan of All Saints and the
originallune

onanAmerican labelis
VOIESOFLIFE EATUR NG SHARON
PASS™SayThe Word™ which marksthe
return to form of Steve "Silk™ Hurley.
Its gota deep bubbling bass-linein
thelradition ofthe old style New York

‘garage scene. There's sameMoadll

Swingmixes around which arevery

PEEKAY

Rollin’ Heights

UndaVybe Music

Afterthe massive success af his "Dig The
New Breed EP” last year, Peekay finally
gets his second release on UYM and this
is a project worth waiting for. “Sweet
Sensation” gets another release, this
fime remixed by Caution. while new
tfracks "Brock Out’ and “Messing
Around”andthe sought-after “In The Air”
willde his growing reputation no harm. ¢

CLUBARTISTS UNITED

Sweet Chariot

Nervous, USA

This all-star gospel outing was
debuted on Gerideau’s Millennium
label. then licensed lo Fat Boy and now
it's out again, this time with Kerri
Chandler onthe mix, and we're talking
“A Red Light, A Basement And A
Feeling” vibe spread over three
addictive versions. Check that bassline
on the extended dark mix! 9

ZOOEXPERIENCE
FEATURING BRIAN
CHAMBERS

GotTo Be Free

Klub Zeoo

Those good time parly boys Bobbi &
Steve keep the faith of classic vocal
cuts aon this pleasant ditty which
reminds me of early James Howard
and Butch Quick material. Baoker T
caters for the underground with his
dub and D Funk Era do a very Todd
Edwards-type discadub. 7

STATE OF MIND

ThisIsIt

Sound Of Ministry

An M&S production, this time featuring
Michelle Douglas of Urban Spirits fame
on something undoubtedly inspired by
Ultra’s "Free”, with its similar song and
melody as well as the familiar bass
and guitar parts, Very well produced.
but | prefer their original stuff! 7

CAMILLE DOUGLAS
Don’t Leave Me Hangin'
(BookerT M:wes)

Rhythm §

JULIE MCKNIGHT

[ Want You For Myself

Slip*N’Slide

This cover of the old George Duke
classic has been produced by those
masters of deepness, Kings Of
Tomorrow who, as always, with anly
the use of hass, Rhodes and some
minimal strings create a classic soulful
vibe on the main version and go on to
really toughen proceedings up on the
flipside. Watchthisfly!8

SUNBURSTBAND

Ease Your Mind

Z

Dave Lee shows off his love of Eighties
Brit-funk on this cheeky little number
with the impressive Yvanne on vocal
duties wha lets rip over a mutated jazz
funk groove equipped with brass
stabs, funky electric guitar and sexy
sax. Mmm. all sounds very familiar. 7

FONDA RAE

Get IntoYou

Arthrob

This was originally produced by the
Deep Brothers who more than live up
totheirname. Original disco gal Fonda
purrs away incessantly while the man
himself Kerri Chandler steps in to
waork his magic, using a live bassline,
horns and sax over same tight disco-
driven drums. Ifyou happen to be a bit
of jazzhead. don't forget to check out
his dubaswell.?

VITAL RELEASE

Another bllnder from the same label that brought you

"Bizzy's Party”, with mixes from the don of American-
slyle garage, Booker T With those large drums and
wicked chordriffs. Booker always gives us what we need.
The finaltouch ef EQ-ing onthe vocals sets this one off,

LZLOVE

1t'sYour Love

Fatt Boy

The fabulous vocal talents of LZ Love
are given the UK garage flavour with
remixes by Catch. They provide us with
a bouncy vocal mix which will not only
appealtothe so-called garage purists,
but also to the mare open-minded UK
garage DJs. The dub mixis morein the
same vein. Warth searching for. 8

E-BREED

Up Yours

Strictly Rhythm

Eddie Perez (the man behind the early
Smack Productions projects) returns
with a little stormer entitled “Up Yours",
The musicelement sthe main drive with
Perez's familiar bouncy groave coming
into play with his trademark keyboard
andvocal stabs. Simple. butworks. 8

RAMSEY & FEN

Love Bug

Bug Records

After same remixing projects, Ramsey
& Fen return to production duty with a
vacal track. The main mix itselfhas a
two-step flavour which works well
with time-stretched vocals, while the
dub does it for us with its skippy
drums, simple chord riff and cut-up
vocals. Very nice. 8

SYLVESTER FEATURING
BRIAN CHAMBERS

[ Believe In Love

Nice'N’Ripe

| call this man “The Suntanned Grant
Nelson”, with his ruff skippy basslines

that will frighten any speaker! This
track builds and builds like a house

track, with a breakdown which leaves!

you hanging on the edge and you don't
expectwhat happens next. Had thison
dubplate for a while and does it do
damage when it drops! Good work
Sylvester Suntanned. 10

D’INFLUENCE

Falling (Booker T Mix)

Echo

This thing we like about this one is the
musical content more than anything,
because there is notenoughvocal fora
song.
warked well aver this track, and that's
what remixers are there for. Booker
delivers his usual excellence, giving us
a happy feel. Greatstuff. 7

TRUCOLOURS

Your’re Gonna Make Me

white label

This little ditty with the two-step lick
using samples fram an old r&b tune
caught our ears, Moves very well,
using sax and organ riffs to put the
icing on. The ladies will love this one. 6

DEBBIE PENDER

Moving On

Azuli

Who? Industry Standard doing a two-
slep remix? Whatever next? But it's
excellentwark. put together as though
they'd been doing it years, with smoath
drum programming, skippy rifflsand a
bassline which moves really well with
the track, giving the tune enough
breathing space. 7

If there was it would have
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ACEYALONE

Book Of Human Lanouage LP
Project Blowed, USA
‘|tgets hnrlng la keep repeating it but

SINGLES

BIG KWAM

Execution Expert

Creative Entertainment

The Creators launch their own label
with a three track collaboration with
New-Yorker-in-England Big Kwam.
Hyped-up. crunching beats underpin
his full-on, word-hungry flow. He's a
siraight up battler and getling better. &

DOBIE

Cloud 98 3/4

Pussyfoot

Dobie gives us another taster for his
forthcoming (and fantastic) album.
Featuring the vocals of New Yark
MC/poetess Ninety-9, “Cloud 98 3/4" is
a bass-heavy, soulful tune elevated by
intelligent lyrics. With fine remixes. it's
agrand little package. ¢

HIGH & MIGHTY

Open Mic Night

Eastern Conference, USA

Mare sharp music from Mighty Mi and
mare fine words from Mr Ean. Joined
by the Eastern Canference MCs on
“Open Mic Night”. it's on "The Meaning”
that Eon has the space to spread his
wings and come up with the best 0J
joke of year: "0J would never use a
Hertz hearse when he dies”. 2

QUAKES

Renaissance Man

Son

The debut single from another new
British hip hop label, Quakes delivers
the goods with a neat flow that falls
somewhere between Funky DL and
Lewis Parker. He also comes up with
distinctive sounding music, though the
highlight of the record s an effortlessly
funky remix from Stylee Cee. 8

SPAZTIKMC

Phase 1

Children Of Productions, USA

Besides having the Name Of The
Month, Spaztik MC - a native of
Californ-i-a — has a seven track EP
which more than makes up for any
looseness with a freewheeling sense
ofenjoyment. Definitely one to watch. 7

PART 2 & JUICEALEEM
Nanotech Pilots

Big Dada

More next level brutality from the Big
"Un. this time a collaboration between
New Flesh producer Part 2 and the
Man Also Known As Alpha Prhyme.
Two tracks of pure, unadulterated
abstract nastiness, reaching a beat-fed
height an “The Triple Intruder” where
guest rhymer Mad Flow presents his
orgasm an vinyl. Sticky. 9

HAIKU DETAT

Los Dangerous

Ocean Floor, USA

Aceyalone once again, this time in the
company of Abstract Rude, Mikah 9

Aceyalane isone ofthe best lyricists
in._ hip. hop, period. The former

‘Freestyle Fellowshipshopper, now
- working with producer Mumbles,

spreads more skill. wisdom and
humour on his opening track than
others doonawholealbum. Buy. 11}

anda full jazz/funk band. It warks taa,
a freewheeling chunk of funky. flunky.
spunky, skunkyvibrations that sounds
like everyone's having fun andasif you
should be having fun too. Rewind! ?

DIVINE STYLER

Before Mecca

DTX, USA

Divine is back and sounding better than
ever—ifsuchathingis possible. Forget
the flailing attempt to hook up with
House Of Pain and concentrate on a fine
flow over the beat of the month —old to
the newandfunky asfuck. Raw.?

KILLAH PRIEST

One Step

Geffen

Wu-affiliate Killah Priest promotes his
farthcoming album with this burst of
sinking. string-led soul and deep
thought. A history of slavery and the
United States with a Tang of mythico-
conspiracyinthe aftertaste. Hot. 8

LONE RANGER

It's Yours

Walis, USA

Q-Tipis no longer hisanlytitle. Yes, the
Lone Ranger is the Abstract Poet on
the ol underground anonymous Tip.
It'safineexcursiononaversionafTLa
Rock’s classic which should go a lang
way to re-establishing the man'’s rep
afteraslighily disappointing 1997.8

AMBIVALENCE

The Ambivalence EP

Creative Entertainments

An EP of spacious, dubwise and funky
hip hop instrumentals put together by
Japanese renaissance man Takashi
Yano and Brit producers The Creators.
Lurching frem fairground sinister
through (literal) Burroughs cut-ups
and on into cocktail funk, it's a classy
length afwax. 8

SHABAM SAAHDEEQ

5 Star General

Rawkus, USA

MrSaahdeeq s joined by Enimem. AL.
Skam and Kwest on the title number
andit’s one of the best posse cuts you'll
hear in a long while. Over a neat,
hardcore funk track with a very nice
key change to keep you thinking and on
you toes, you get truly messed battle
rhyming: “You belter run/ Because I'm
probablythe only one/ crazy enough to
shoot your ass with a knife/ And stab
youwithagun”. ?

INDELIBLE MCS

Weight

Official, USA

Taken from the eagerly anficipated
Rawkus  compilation  “Lyricist's
Lounge”. "Weight” finds CoFlow and
co-workers  J-Treds and  the
Juggaknots (now including blinding
female MC, Herain) giving it the old
fucked up beats 'n’ bass business and
some greatrhyming. Serious. ¢

ALBUMS

BABU. RHETTMATIC
&FANAT

Wild Stylus

Heratik, USA

Sometime PB Wolf cohort Fanatik
launches his new label with this fine
exhibition of beats and cuts. Featuring
Beat Junkies' Babu and Rhettmatic on
the wheels, Fanatik lays down sparse
and funky drums aver which they
SCRIBBLE. As they soeloguently putit,
"It'sfresh”™. ¥

ELUSIVE

Six Degrees 0f Separation

Elusive, USA
Connectedto the whole Living Legends
crew (who feature here on various
tracks), Elusive specialises in hypnotic,
elliptical tracks that draw you in and
hald you. It goes without saying that
the rhyming is excellent throughout
andthatthe whole develops abrooding
tone that's all its own. 8

MJG

No More Glory

Suave House/Universal

What do you expect from Suave
House? Exactly what you get — suave,
smoathed out, soul/hip hop jams. MJG
(and his guest Eightball) offer no
surprises, although he’s trying to be
rugged and political. It's alright. butthe
backing really tends to polish the
edgesaffhim. 4

NGGDS MUST

Tonthings K-ECUTIONERS RabiSiiRt
and MlslaSmlsta couldn tlwewﬂhnut

troubls Myfavuunlegamewould
havetobethe John Madder]foolh_a %

THETURNTABLES
Rob Swift:* Myturntables makeme.
my maney, keep food in my

slomach. Technics 1200, Deﬁmtely' :

As amechanism itjustlooks so
appealing. Andthen knowingwhat
youcoulddotoaturnfable—
‘scratching and beat-jugglingand
stuff. Dutofalthi that’
.nnethatwash_kea

_'MYFAMILY o

Rob Swift:* lfshitlsfucked upthey
theoneslcanturntoandvibe with -
andgetbackon myshoes’

MYRECORD COLLECTION"

Rob Swift; I have an extensive jazz
collectionathome andljustlike
listening to myrecards. Wher
togetaway mallthehlphopstuﬁ
andjustslow down !l putonsome
Jazzorsomeaid &b

MY PSYCHOLOGY DEGREE

Rob Swift:"| graduatedfrom cul'iege in

‘1996 and|feslthattormorrow if my:
- skillasaDJweretobesnatchedaway
. atleasticouldtumtomydagree and
makea livingto support myse!f'

- EACH OTHER

. Mista Sinista; "thnuteach oiher
we couldn'tgo outand rnanlpulate
purfeam routines effectively, We're
all good friends and we keep each

* olherinspired by means of music. if

I'mina dryspelllcan callRob upand

helllgive me some |nsp|ra1|on

VARIOUS ARTISTS

DoThe Math

Tribal Music, USA

A giant (24 tracks) compilation
designed to showcase the Sealile hip
hop scene. It's been around a little
while but now they're pushing it again,
which is excellent as it deserves a
listen. Mainly on the mellow tip. but
with enough guts fo convince, it all
comes together on the collaborative
title track. 7

DJ ENUFF

My Definition Of Hip Hop Volume 2
Flaver, France

A high production values CD mix-tape
which, despite its French provenance,
gains most of its strength from
freestyles from New Yorkers such as
Supernatural. Natural Elements and
Diamond, Nevertheless, it does what it
does very nicely. 7

VARIOUS ARTISTS

Ride - Qriginal Soundtracl

Tommy Boy

Yet another example of the problems of
the ubiquitous soundtrack CD.
Basically, throwa whole load of shitata
consumer and see if any of it sticks.
Here Wu Tang and Onyx is surprisingly
good. Noreaga is okay and Adriana
Evans and Phife rule. The restis shit. 5

Imports supplied by Mr Bongo.
44 Poland Street. London WC1.
Tel:0171-287 1887

FO0D
‘Mista Sinista: It sounds corny but
food supplies me with my energy to

~ gooutand performandtravel. Good

food: salad.chicken: Justregular
salad, Lettuce, tomatoes; carrots”.

_ TELEVISIONSET

Mista Sinista: | don't really watch
tao much TV, butl watch [music]
videos andit’s videasthatinspire me
ta keep pushing, Alongtimeagol
usedtowatch artistson TV like Kane
andallofthem. Andlwas like.
“Damn. | wannabethere’. |usedto
watchalttypesofDJonTV. Seeing
thevideos usedto inspire me toga
backtamy turntables towork
harderto become oneofthem,”

MY WALKMAN
Mista Sinista: "Wow. It's like taking

“yourvibewithyouwhereveryou go.

I'ean make amixtapeathomeand|
.can beoutin Londanand|can feel
like'mat home when I'mouthere.
Evenwhenl'mgoingtothe storel
have to have my Walkman,”

PEACEQF MIND

Mista Sinista: ‘Iltmight soundcorny

- but! think everyhody needs to have

peace of mind. Ifyou don't have
peace of mind, it's like everything in
your mindisjustconfusedandyou
won't perform properlyifyou’re
always confused.”

'TheX-Excu'riene_rs' album X-
Pressions’isoutnowon Asphodel




GUSGUS

Purple (Sasha Remikx)
4AD

' A
% | VITAL RELEASE

Ayearanda halfsince Sasha's last remix andthis is one which will have all the
bogus fajrweather back-stabbers suffering from the mastimmensely painful
Farmer Giles as they chow down on humble pie on first hearing of this
reconstructed masterpiece (Phew! Steady on—Ed.,) This is pure breakbeat-
driven emotion fromatruly prodigioustalent.

SINGLES

SOLARSTONE

The Impressions EP

Hooj Choons

I's been a long time coming, but it's
certainly woarth the wait from
Birmingham’s finest. Rich Mowatt,
Andy Bury and Sam Tierney. "Day
By Day” is the stand-out cut here,
although the other mixes from Red
Jerry and Sunship are most certainly
waorth a spin. Production values that
sort the wheat from the chaff are what

make this classy little throbber so
essential.  The highly sought-after
breakbeat mix of last year's “The
Calling”isalsoincluded. 8

MAJESTIC

Majestic I1

Majestic, Holland

A much sought-afier follow=-up to one
of the biggest and most enduring
underground records of last year. Paco
and Frederick reward us all once mare
with a record that can only be
described as a shimmering coat of

s | VITAL RELEASE

MARK NRG

Brain [sThe Weapon

frigoli Tr

“Brain”, a blistering NRG trance
ouling from this wunderkind. is a
good few notches tuffer than last
year's 'Don't Stop”, making this one
of the premier releases from the
Archway-based label to date. Lexa
and Floorshow provide the remixzes
to complete a don't-miss package
that's too gorge forwaerds,

SINGLES

BYRON STINGILY

You Make Me Feel (Mighty Real)
Manifesto

Senor Stingily ain't everyone’s cup of
java, admittedly. so imagine our
surprise when we spun over to the
B-side to be smacked in the mouth
with a dark NRG-infused NYC house
retouching by Victor Calderone. Surely
even Sylvester himself would slip on
his glitterbaols for this. Cool. 8

ENCORE

Le Disc Jockey

SUM

OK. she did the vocals on Sash's
“Encore Une Fais”, but does that mean
Sabine is now obliged to release an
almost identical record with precisely
the same bland French mouthings
over the 1oap? The Stuntmen pick up
same remix dollars, but this oneis dead
inthe water. Yuk. S01997. dahling.2

PREZIDSO

Raise Your Power

TEC

Licensed fram German imprint Tetsuo.
this rather splendid cut is by a young
Italian chap called Zenith. Don't know
wha he is exactly, but he’s spent more
than a few days in Rimini from the

sound of this huge hard-house belter.
Jon Truelove and Knuckleheadz
provide the rather special mixes,
Aquality package. 8

TONY DEVIT

Don't Ever Stop/BringThe Beat Back
TDV

The second release on Tone's own
label is a iwo-track, mix-laden double
pack ‘with mixes for just ahout
everyone butspeedgarage heads. The
madder types amongyou willno doubt
open yer Rush to the "Trade Mixes" (on
both cuts). while more the more
mainstream hads will opt for the “Club
Mix"aption. Nice.7

CAMISRA

Let Me Show you

Ve :

Originally floating about on white. the
Tall Paul-touched “Let Me" delivers a
Sandy B-esque bassline and a Deep

Dishy riffto rock yer cock. Bigwith the

cruisy set, where its adrenalising
grooves regularly fire nights of grain-
ache, lustandseminalrelease, Rather
special.infacl. 8

ESSENCE

The Promise

Innocent

Vocalist Roxanne and Ricky and Steve

ecstacy. Let’s all run to the dancefloor
and celebrate such perfection. 9

BOOM UNIT

Intravenus

Jackpot

An interesting collaboration between
the prolific production skills of Jackpot
stalwart Rob Green and the all-round
eclectic beat-head of “Mather” fame.
Jools Brettle. Deep, dark and sexy
with a crystal clean production, anly
experience can come up with and
featuring some effective drum & bass
programming. Hook's De Niro provide
the harder remixonthe flipside. B

YUMYUM

Glasshouse

Sperm

Another record of hi-fidelity quality
which  definitely indicates the

foundation for 1998 is most certainly
going to be an increase in the use of
breakbeats and an end to all that
tedious squelchy nonsense from last
year. “Glasshouse” is a more than
capable example of the future of
progressive house. 7

HOOK

Compulsion

OffThe Hook

Featuring Nick Hook's trademark
ruffness, this number propels along
fearsomely enough into that part of the
evening where it's always bestio check

from The Space Brothers metinaclub
toilet, shared some loo roll and, after
some dribbly conversation, decided to
come togetherinthe studia. Thisis the
fruit of their labours, and marks the
debutrelease on Virgin's new Innocent
imprint. Mixes come from Tony De Vit
andSol Brothers. ¢

KINANE

Business

Coalition

Four pumping mixes from Paul Gotel
and John “00" Fleming make this a cut
which has been reworked into an
unrecegnisably nice slice. John, who
seems to spend most of his life in the
studio these days (except when he’s
spinning at Trade). provides the tuffest
outing for hardbag floors. 8

MISTERICKY

Disco-Tramha

T1Am

Icky will leave you sticky if pumping
beats, funky organ riffs and horny
breakdowns are your thang. Never
mind its rather dubious itle, the, ahem,
"Maracana Mix", is much better than
you'd expect, and a nice complement to
the horn-laden “Solo Tromba“. An
Italian stallion of a housey swing-yer-
pantser. Cheesybutcool. 7

BLEEP & BOOSTER

Don't Stop

Nu

Label bod Nigma teams up with
Cardiff's Hippo resident Shane Morris
for their second Nu cut. Title Track
“Don’t Stop” delivers the goods in a
housey pumpathonic way, but it's theflip
“Cacaine” which catches the ear and
eye, And nose, most probably. if that's
your particular pecadillo, Gorge. 8

VAPOURHEADZ

Dan't Play Dead

Pow!

The Vapourheadz serve up a thumping
housey number by lifting the break
from David Arnold’s “Play Dead” and
sticking a massive breakdown into the
praceedings. The “Hard As Nails Mix"

your change at lhe bar in case some
rather cheeky bar-person has taken
advantage ofyour less-than-complete
state of mind. So, yeah, basically it's
one of them sort of tunes. (Gef off the
Prozacnow/-£d.) &

E-BREED

UpYours

Strictly Rhythm, USA

Alot more housey than you'd normally
find in this column, but it's got a great
name and is a big favourite with that
big DJ in the sky. Junior Vasquez. A
phat, wobbly bassline that's more
calchy than Dave Seaman makes this
the perfect bridge between the UK and
NewYork, 8

DASTRIX

Blue Sky

Red Parrot

A label that's been crawling up a few
trouser legs recently delivers a tough
little number which should sufficiently
piss off the neighbours with its
archestral and dreamy overtones. 4

0SAKA

Lave Will Set Me Free

Red Parrot

A useful little three-tracker from
Australia which is very effective, if a
little obvious and unoriginal. Although
fo be fair. it does at least offer up
enough dancefloor nutrition to be a
worthwhile purchase. &

{less hard than you might imagine) will
prabably be the fave rewarking from
the package. Nice. 7

STAX
Temptation
Champion
Mondo deliver the rather large
anthemic crossaver mix, Curtis and
Moore whip up agarage sterm. butit’s
the ever-fabulous Sharp Boyz who
steal the show with a pumping NYC-
esque mix of an already tasty track. A
massive.  sonic - missive  from
Champion, againl 9 :

BABEINSTINCT

Disco Babes From Outta Space
Babushka

Licensed from Belgian label Antler
Subway, this Daft Punk-esque electro-
housey number is infectiously funky
and deliciousty different. Betterthana
predictable mid-tempo drum roller in
the middle of your set. we reckonand a
cool departure for one-time rave guru
Praga Khan. 8 : :

CHRIS LIBERATOR

Typhoon :

Prolekult

You want hard? You fuckin’ got it big
time with "Typhoon®. a 303 driver
from the king of underground techno,
Chris Liberator. “Cat's Eye”, over on
the flipside. is egqually messy and
disturbingly disorientating when the
lights are turned down low. Health
Warning: use at your peril. and steady

.onthe chemicals. 9.

ALBUM

VARIOUS ARTISTS

NRG Rush {(Mixed By Marc Andrews)

IKlone N

A shirts-off. pumpathonic cruise-a-
thon mixed: by the infamous Fridge
resident, Marc Andrews, Diddy’s “Give
Me Love”, Kim Carnes™ “Betty Davis
Eyes” (Andrews Mix), Jacky Clune’s
“Calling Occupanis” and Miss Barrie's
“Diamands Are Forever” all feature.
Camp as a bag of tent pegs. duckie. 8
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VARIOUS ARTISTS
The Dark Side OfThe Sword 2
Rlasmek, [taly
Havlngesiahllshed Plasmekand
Nalure as iwo of lastyear's most
vital ' labels, Marco Passarani
casts his nel far and wide for a
glimpse into the techno sound of
1998, I-f, ‘Anthany, Rother, Max
Durante, Frame and Passarani
himself=all'in fine form.. Watch
ouf;the Ramansare caming. /I’

SINGLES

VARIOUS ARTISTS

Serotonin's Revenge

Serotonin, USA

Another value-for-money compilation
which sees Serotonin bpss John
Selway and assorted buddies turn in
four tracks of innovative electro-based
technotica alongside a handful of
useful lock-grooves. Maybe not as
vital as the new Plasmek and
IT compilations [see above], but
warihwhile nonetheless. 7

DOPPLEREFFEKT

Sterilization

Dopplereffekt, USA

Okay. so the Drexciya meets Kraftwerk
beats are well cool and the “We had to
sterilize the population” vacal is right
up there with their equally absurd "/
want fo fuck a mannequin”refrain. But
there's only one track, And il's the
same on both sides. C'mon guys.
whatever happened to those eight
track mini-athums? 7

VARIOUS ARTISTS

From Beyond Valume 3
Interdimensional Transmissions, USA
More culting edge man/machine
business fram the current leaders of
nu-school electro. Ectomorph and
Frankie Carbone go for the skeletal,
mix-friendly approach while Will
Webb and Spacelings & Bassheads
get nasty with some heavy duty
beatz and a full-on dose of super
twisted analogue insanity. 8

GUSGUS

Polyesterday (Remixes)

4AD

Using a trendy artist to remix a
mainstream act is one of the oldest
tricksinthe A&R man’s handbaok. But
whatever your feelings on this hoary
old industry ploy there’s na denying
that a Carl Craig remix is always
something special. Ultramarine, Tori
Amos, Depeche Mode, Incognito and
now Gus Gus — the resulis speak for
themselves. Themanis a genius. ¢

JAMIE ANDERSON

Dolphin (Dave Angel Remixes)
Artform

If, like me. you still cite Dave Angel's
mighty "3rd Voyage” as the highlight of
his ever prolific vinyl output, then this
will please you no end. All the classic
Angel sounds are arranged in a nice
mix-friendly manner and to make
things even better he’s underpinned
them with a deep, warm rolling
bassline. Lush. 7

ACID JUNKIES

Unsequenced Extracts Remixed

Djax, Holland

Four1tracks. four new mixes and barely
a 303 in sight. Rachmad turns up the
reverb as Heckmann does his hard

PLASMEKG

Euro thang and Young gets minimal.
Pick ofthe bunch is the robotic intensity
of Dperator’s electro mix. 7

THEISLAND LIFE

Skating OnThinIce EP

Human

An absolutely stunning debut from Lee
Grainge and Hazel Bligh. The warm
textures and fat funky beats of the
beautiful title track juxtapose perfectly
with the Numanaid symphonics and
hard snares of “Evil Knevil” and
“Winter's” effervescent ambience fo
create an unusually fine and varied
release. Recommended. 7

SILICON SOUL

The Strip

Soma

If you're looking for some real
“eclecticism” then ignore all that big
beat crap and go for this instead. After
all, who needs tired old breaks and
cheesy acid riffs when you can have
languidly lazy hip hop. cool funky
house and wonderfully summery jazz-
funk like this. 7

JAY DENHAM

The People’s Revolution

Black Nation, USA

Minimalist techno may have lost much
of its fire, but there’s no denying
Denham'’s ability to inject the medium
with some realfeeling. Basically, what
separates this from all that lazy two bar
loap nonsense is the vociferous
ferocity and shear unadulterated anger
of his tracks. Hard and genuinely
veryscaryindeed. 7

ORDINARY FOLK

The Beyond

Beyond Music

Mare Detroit-inspired, analogue-
driven darkness from Crawley’s Lee
Insynch. The lead track is a typically
ominous doom-laden affair but on the
flip the pace picks up and the mood
lightens with the highly animated UR-
slyle beats and heart wrenching
strings of "0ul Df The Darkness”. 7

THEOCTAGON MAN

Vidd

Electron Industries

Depth Charge man and proto-junglist
J Saul Kane makes a very welcome
return with this hi-octane slice of
electro-fuelled, advanced futuristic
funk. The arrangemenis are as
excellentas the sounds are bizarre and
the apparent simplicity belies a deep
complexity that's ever more revealing
with eachlisten. 7

RUSS GABRIEL

Orange Mecanige

Soul OnWax

There are loads of cruddy jazz funk
wannabe records around at the
moment, but what separates this from
the packis notenly Gabriel's extensive

knowledge of the genre and his
musical skills but also his
uncampromsing danceflaor approach.
Imagine Lonnie Liston Smith and
Stevie Wonder being remixed by
Kenny Dixon Jr while Edwin Starr
throwsinthe odd hand clap. 7

PLANTASTIK

Artifacts

Kickin’

One of the main driving forces behind
London’s tech-house sound, Maithew
B praves yet again that when it comes
to making cutting edge tracks with
instant dancefloor appeal, he's still way
out in front. In the words of his
sametime collaborator and fellow The
End resident Layo, this is “techno for
the girls and house for boys.” 8

APHROHEAD

ThruThe Dark

Bush

Ralph Lawson with two DJ orientated
mixes of Felix Tha Housecat's latest
offering. Bothversions make good use
of the old “/ can see the light” vocal
refrain, but it's the more musical
“20:20" mix that works best with its
warm hassline and melodic hooks. &

PURE SCIENCE

Just Move 1t

Pure science

Ifyou saw Pure science in last month's
“Faces OF '98" spread and were
wondering what he's all about, then
thisis a good place to start. “Just Move
It" and “Believe” are laid-back funky
house tunes, but it's the ultra hypnatic
12 minute epic “Can’t Stand It” which
really demonstrates his magical way
with beats, bass and harmony. £

ALBUMS

MORGAMN GEIST

Into A Separate Space

Phone

A retrospective collection of tracks
culled mainly from the first three

releases an Geist's own Enviran label.
And now that he’s moving away from
his early Detrait-influenced sound
(witness his recent “Pushed EP” on
Multiplex) this will suit anyone who's
curious about the early work aof one of
techno’s most ariginal and eccentric
producers. Aseparate spaceindeed. 8

BANNLUST

Digital Tensions

Craft, Austria

The problem with this, and indeeda lot
of other “dark” techna, is that it tries too
hard andoftenends up sounding either
embarrassingly camp or mind-
numbingly dull. Sure it's well put
tagether. butan hour's worth of church
organs and moody synth riffs over
same fairly ordinary electro beats
just doesnt make a good album.
Frankly, I'd rather watch an old
Hammer movie. 5

ASTRAL MATRIX

Secrel Broadcast

Silent, USA

An album which joins the dots between
Basic Channel. San Franciscan
breakbeat psychedelia and Detroit
bass grooves. Apparently recorded
live, it works well at times but averall
it's way too samey and after a few
tracks the endless acid spirals and
unimaginativebeats starttojar. 5

MIND OVER MIDI

Ice Acoustik

Beatservice, Norway

Those Scandinavians really seem 1o
have a knack for producing
experimental electronica which is
as accesible as it is deep. Beautiful
gentle spars. minimal grooves,
mesmersingly lush ambient-swirls,
liquid grooves and even the odd
smattering of indie-style vocals.
Imagine Joy Division producer Martin
Hannet locked in an Arctic studio with
John Beltran and Maurizio and you're
nearlythere, Beautiful. ¢

LABEL STABLE |

PRIMATE chimp-in-chief Juhn W

ickonatechnolabel

thatsdef' mtely nnt;uslanuﬁwrhunch of hangmg bananas

W}IATAREIHEAIMSUF ' LABEL?
Tureleasequalilylechnnfrum
gstablishedartists and new acts !

framaroundiheworld. We'vealsa

startedalabel forlimited edition
catouredvinyl10-inch singles for
more experimental materialand |
anotherlabelcalled Primevilio
coverthe darker. funkler more!
soulfulsideof electranic music.:

WHICHARTISTS HAVEYOU RELEASEIJ?
Adam Beyer, CariLekeblsch, TDS,
Slam: Thomas Kronei Phuture,
Marco Corala, KeltleSuns Sound.,
Enforcer[Dave Angell and Cristian
Vogel, We reaprell‘ygl.ubailabal

WHAIHASBEEN YOUR BEST-SEL[IH

Well for quﬂea whileitwas
Phuture's "We Are Phuture”which
we licensed from Traxas, our first
release. Basicallywe putitout
‘hecauseitwasone nf ourfa urlie

overiaken by the firstSau
.Enforcerandthenjusl raaeml by

19 which hassald over8000 piesin :

slx weeks! Andllssullse

WHATAREY[]IJR PLANSFORTHISYEAR?

" We've setupthistiew Primevillabel

whichlookslike it mightgo really
well, We've got albums by altour
artistsand we'realsosetiing
upanotherlabel, Primary.which
willke ina clubblertechshouse kind
ofveln. We'libe doing some
s well, youknow, little

ol ‘minlluurs o(Eurupe andthe UK,

| ‘WHICH DJSPLA YUIIRTUNES'?

AndyWeatherall,

" WoshWirik: Dave AngelLatrent

Garnier; CarlCox, Adam Bayer Cari
Lekebusch! TheAdvent and loads of
otherswhoaren tso wellknown.

'WHATDIDYOLI DOBEFOREYOU
STARTEDTHELABEL? ;

Primate’s been goirig foriwo years
nowandour parent company Prime
Distriblitian i

ng. Great Assetand Ma's,
eenwyears of getting

andvarledl el

MystlcShape 5:The Flrst EP 15 out

Lion Pr|rnate
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VARIOUS ARTISTS

Dragonfly Classix
Dragonfly

% | VITAL RELEASE

With 17 exclusive, unreleased and now deleted classics
fromthe vaults of Dragonfly’s Brixton-based psychedelic

trance emporium. this is a must-buy slice for ageing
hippies and electronic neophytes alike. Halucinogen's
“LSD", Man With No Name’s “Teleport™ and The Infinity
Project’s “Time And Space” are just three of the gems on
offerover two CDs. Unmissable. 10

SINGLES

INSANITY

Easy Access

Havok

Jym Craven, aka DJ Medicine Man,
serves up “Easy Access”, an acid-
drenched fechno stormer allegedly
penned in a submarine. On the flip
Charlie Don't Surf invites us into his
nightmare world of breakbeats, sirens
and 303s. Tough stuff indeed from the
mind-warped Mancunians. 7

KARIM

Mass Hysteria

Alien Trax

Fish, Sherbert, Freedom and Fist
resident Karim presents a full-frontal
sensory assault with a massive b-line,
hi-hats from hell and heavenly hoovers
lo boot. Label bosses Max and Amino
provide the excellent re-touching on
theflip. Notfor the faint-hearted or the
weak-kneed. Tough.8

TRANSA

Enervate

Perfecto

Dave and Brendan Webster,
Lancashire lads signed up by Hook and
now based in Aberdeen, see their
stunning epic trancer get a welcome
re-issue on Perfecto. Just as well. as
copies of the original were flying out of
the shops on delivery. Check this now,
ifyouhaven'talready. 8

ROZZER'S DOG

The Pusher, the Pimp And The Panther
SUF

Madman Kris Needs and D.AVE. The
Drummer marry their respective
mental mayhem and pounding acid
into an unholy alliance of underground
party chunkiness. Flip “Rozzer’s Dog”
(yup, the same name as the artist),
however, barks mare thanit bites. Still
worthaspin, though. 7

AIR LIQUIDE

Uludag

Blue Planet

German electronica is back with a
vengeance, but this time the city in
queslion is Calogne, not Frankfurt or
Berlin, At the farefront of the scene is
Ingmar Koch and Jammin' Unit.
collectively known as Air Liguide,
whose rather splendid "Uludag” we
have here. Check atallcosts. 8

SANDMAN

Nostradamus

Matsuri

Featuring two versions of the inlense
Irik Levy pounder (one of which will
feature on Sandman’s forthcoming
“Witcheraft™ album), “Nostradamus™
doesn’t so much predict the future as
reflect the present. Warped, wicked
post-psychedelic mayhem, to be exact.
Andrather cool, we mightadd. 8

YLEM

Distorted Reality

Tonkin'

Bouncing bass and minimal percussion
meet as euphoric keylines buildto a fat,

analogue breakdown. Think synth
guitars and anthemic nu-NRG. Flip
“Lose It” offers more of the same,
thaugh the squelching electro chaes at
the fail of the track will probably make
this the preferred spin. 9

SUNKINGS

Starbuck

Blueroom

Take a celestial trip through the
pyschedelic-tinged  menace  of
pulsating rhythms and mind-warped
mayhem thatis “Starbuck”. Chillautto
the cool vocals of warbler Taz. Now
turn the record over and lose it
completely to Juno Reaclor's
heavyweight “Tilt And Ride” mix. Feels
good,eh??

LAURIEIMMERSION

Total Immersion

Prolekult

With a 20k rig under one arm and a
bushel of weed under the other; "King"
Laurie is something of a hero on the
undergraund party scene. In between
‘avin’ it and running the reknowned
Routemaster and Technoslut labels,
he’s somehow found the time for this
na-holds-barred stormer. It's a proper
stunna, kids. ¢

BASS DRIVER

Another World

[<armic

Licensed from ltaly and injected with a
top class Audio Pancake re-warking.
this classic acid trance stormer sits
well in any hardish set. Check the
“Brave Voyager™ mix. ifyou like the heat
turned up to the full without scorching
your floor. Quality. 7

MARCO ZAFFARANO
Hippodrama/The Band

Silver Planet

With two tracks taken from Marco's
debut album "He Was Once A Beautiful
Woman’, this is a quality package
which benefits from a sublime
Mikrobeniks mix of “Hippodrama”.
Qriginally available on limited import
from the legendary MFS imprint,
afficionadas may recall. 8

THEINNOCENT PARTY

Serious Mindfuck

Eruption

Kris Needs joins forces with Sarah
Jane ("the sullry plains princess of
Aylesbury™?!) and hammers out a
psychotically frustrated killer-driller
303 mind-fuck you may have already
caught live this year. Warped andwild.
Would we expect anything less from
Muzik'sresidentmadman? 7

SCAN CARRIERS

63 Seconds

Bellboy

Chilled to the extreme in comparison
with his recent banging output, Chris
Cowie's latest offering is nonetheless a
slice you may wantto weldinto a more
measured set. Expectthe usual expert
production and subtleties of rhythm, of
course, A winner if not quite a
masterwork. 7

AGENT ORANGE

Haven

White

It's 909 vertigo time as a suction pump
of psychedelia spews purple-ohm
laced mushroom clouds onto a planet
inhabited hy shirlless wanderers
(Dave! - Ed) The flip offers much the
same, butin a gentler, kinder and less
paranoid fashion. Unnervingly good,
yetbedroom-produced. apparently. 7

ALBUMS

OFORIA

Delirious

Dragonfly

Oforia, aka Ofer Dikovsky, has always
been one of the pioneers of the
psychedelic sound. As part of Indoor,
he was respansible for classic cuts
“The Homecoming” and “The Key"
Here he seals his reputation as a
psychedelic master with a selection of

storming new tracks including
“Maximiser”, “Cream”, “Outer
Conception™and “Delirious™. ¢
VARIOUS ARTISTS

Transient 6 (Theory Of Evolution)
Transient

Tim Schuldl's “Mummy Machine”,
Lumen’s “Floob", Psychaos’ “Chaos To

U AVE. THEDRUMMER lells us

snare-drums in mating season

THE first dark trance record which
really turned my head towards
technowas lhe%ULSE albumon
Harthouse. Withits subtle
production techniques, deep
melodies and driving rhythms, it
was the smash release of 1993,
“TOKYO" by RHYTHM INVENTION on
Warp. meanwhileis another big
favourite. Iwas stillin my old band
Back To The Planet when this came
oul.anditstillgives me atingle, Not
beinga pure DJ.as | playlive a lot of
thelime, | love lo get all retra.
PLASTIKMAN'S S ?‘ASTIK isaclassic
thatlwauld rate along with the likes
of FUSE'S“SUBSTANCEABUSE" They
are both records by Richie Hawtin,
of course! The best live set| have
ever seen is when Richie played this
live at Glastonburyin 1995. It was
extremely influentialon the kind of
thing ! do now.

Fuckin®yeah! | reckon punk is still
the greatest outlet for energy, irony
andsocialcommentever invented,
somy nextchoiceis JEAD
KENNVEnv S “PLASTIC SURGERY

DISASTERS”, Everytrack bangs like
ashithouse doorin the wind. It's
fuckin' great!

My lasl choice has ta be the
amazing five track mini album

CHECKLIST

% PULSE-"Surface Tension"
(Harthouse album)

# RHYTHM INVENTION -
“Tokyo” (Warp)

% PLASTIKMAN -
(Nova Mute)

% FUSE —"“Substance Abuse”
(Warp)

* DEAD KENNEDYS - “Plastic
Surgery Disasters"

(Alternative Tentacles album)

% HARDFLOOR -"“Funalogue’
(Harthouse)

“Plastik”

Order”, Element Over Nature’s
"Megabyte” and Coma’s “Eighth Hole"
are just half of the tracks you might
recagnise from the latest installment
of the Transient series. A most
campelling campendium. 8

MENIS

Temparary Insanity

Koyote

Astunning album from an imprint that
has been really healing up of late. Here
Menis (Nick Smith) journeys through
night tracks intc morning ambience.
pulling off a palished nine tracker with
considerable aplomb. “Drug Slut”,
“Mushroom Maze” and recent twelve
“Fluff Killer” are the stand-out cuts.
Totally wicked. ¢

K90

K90

Aquarius

K 90's debut long-player is a rushing
ketamine-fuelled trip which veers
crazily between darkly beautiful techno
and acidictrance. That's what they told
us anyway. and with cuts like
“Sabretooth”. "Colours”, “Phantasm”
and "Feel The Pressure”, it's easy to
see why. Be very careful on your
psychedelic trips into the nether
regions of consciousness, comrades! 8

which appeared on Hanhouse back
inthe mid-1990s.

“FUNALOGUE" by HARDFLUI]R of
course. andthe whole albumis
incredible. especially the ground-
breaking “Into The Nature”, which
surely ranks as one of the all-time
greatest technotracks. Don't
you think?

DA VE. The Drummeris one third
of Hibee Nation with {rving Welsh

and Kris Needs, who have just
released '/ Sentence You To A Life Of
Dance’. HisownImplant' on
Smitten and ‘ShudderAnd Twitch'
onBoscaland are out now

JINUYL
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REVIEWS BY CALVIN BUSH

0

DOWNTEMPO

MUK

% | VITAL RELEASE

VARIOUS ARTISTS

Eleven Phases
Sublime

Ablinding compilation and 4 concept so obvious, you wonderwhy it's taken so
lang = namely. Detroit's most famous (Kenny Larkin, Claude Young. Robert
Hod, Eddie Fowlkes, WillWeb et al) deing their downtempothang and drawing
deep on their funk, electro and hip hop roots, Every track’s a winner, So
Detroit’s not dead after all. it's just relnventing itself, Let's hope there's plenty
morewhere this album came fram. 11

SINGLES

SNIPER

Sniper

white label

Information on this 10-megaton new
funk bomb is scant to say the least.
One side is dreadful wannabe big beat
while the other bells off down the fast
lane of funk’s speediest motorway with
Sixties horns a-blaring, a hoombastic
bassline. some nutter shouting
“maximum dough” (maybe), rapid-fire
drums and a general intent to
mercilessly mow down everything in
its path. Dancefloors, watch out. 7

MONEY MARK

Head InYour Hands

Mo'Wax

A welcome return for the Beasties'
affiliate. undisputed king of the lo-fi
ballad and chippie-for-hire. “Head" is
glorious sleazy madcap pop in the
Money-man’sinimitable organ-fuelled
style, while "Stane Whirl" is a heavily
opiated analogue ramble, a real funky
fugue. Plus there's a great Dust
Brothers remix ofthe old classic "Cry™.
Who's to say Mark still won't be the
next Beck? We'rewaliching. 8

COLDCUT

Timber

NinjaTune

Available in myriad formats, “Timber”
is that rare thing —an electronic protest
track which truly kicks. Bristling with
the energy of a thousand eco-activists
on the march, this anti-deforestation
statement is world music without the
standard cliches. The videa is
awesome foo, and with a host of
remixes from As One, Dot's Quant and
Journeyman.il's another package that
maintains Ninja Tunes' status as
boundary-breakers. 8

CHOCOLATEWEASEL

Music For Body Lockers

NinjaTune

Seems like T Power has toned down
his furious “fungle” sound, if this new
project is anything to go by. Anditsa
definite hoon, as the original version
bady pops anta the lino of 1998 with a
sleek, retro-electro feel like Plaid
doing head-spins with Grandmaster
Flash.  The tripped-out dub of
“Reworked From Scralch” is sweat-
inducingly goodtoo.8

PADDINGTON BREAKS

Smart But Casual

1l

Like Squarepusher and latter-day
Aphex, Mr Breaks specialises in
making the unclassifiable that
frequently borders on the unlistenable.
Much of this EP is sa frenetic and
freeform, Anadin are going to make a
killing. but check”Biztalk” with its Black
Dog-stylealien funk feel orthe angular
limb-shaking fun of “Red Cars Mave In
Packs” for proof that this furry litlle
bear can still get with the groove. Now
where didl put my marmalade? 7

FRIDGE

LignEP

Qutput

Who else but Fridge would base an EP
around a track thats a mere 38
seconds long? Not to worry, though,
because the other three tracks here
are further proofthat when it comes to
taking stoned guitar-funk out on a
limb. Fridge go iwo steps further
forward than all the competition.
Idiosyncratic stuff from a band with a
true sense of adventure. &

WAIWAN

Goddess

Autonomy

Pulling together a thousand different
strands of deep jazz licks. funky breaks
and a gorgeous flute solo, Waiwan's
latest is areal cat's cradle of a strut, the
kind of late-night dreamy affair you want
to hear under the stars down some
Balearic heach party. On the flip, the
ever-brilliant Jimpster does his smooth
junglething with the usual flair. 8

DORIS DAYS

To Ulrike M

Dorado

This Swedish trio’s take on dark trip
hopinthe form of an ode tothe Baader-
Meinhof gang struggles to gel past
the inevitable Morecheeba/Moloko
comparisons, but what a great set of
remixes. After their superb Radiohead
mix last year, Zero 7 again hit the spot
with a magnificenily melancholy slice
of twisted slow jungle. while
Amalgamation Of Soundz and Vienna's
Tosca also come up trumps. 8

FUSELAGE

PutYour Foot Down EP

Kahuna Cuts

Third release for the Kahuna boys label
and at last, one that truly rocks with
equalamounts ofirrepressible energy
and genuine no-big-beat-chicanery
caol. Splicing up the toughest of Sixties
funk grooves with loads of mad
squelching and a bassline so
fantastically elasticated you'll be
jumping through hoaps when you hear
it it's matched by a Sol Brothers remix
which represents the Freskanova crew
attheir dancefloorhest. ¢

DEEDS PLUSTHOUGHTS

Wig Shaker EP

Saphisticuts

From the guys hehind Brighton's top
nu jazz/funk clubs Shake Your Wig, an
EP so crammed full of sweat-loaded
fracks, it's the Fatboy Slim remix that's
actually the weak link. “Rhythmic
Haze" wigs out in a whirl of deranged
breakbeat action with a neat
psychedelic keyboard climax. while
“Blackbird” is straight out of the Ashley
Beedle schoalof new loungin’ cool. 8

SPONG

Stickleback EP

Third World Disco

No idea wha or what this lot are all
about, but any band who can twist the

Velvet Underground’s "Venus In Furs”
into a deranged beat excursion are
definitely worth checking. The key
tracks here are actually the hugely
enjoyable filtered breakbeal funk of
"Phunkin’ El” and the haunting slow-
burn “Farewell Performance”. Only a
tosh prog house number disappaints. 7

BYRONWALLEN

Winds Of Change (Black Science
Orchestra Remix)

M.E.L.T.2000

It's not often that Ashley Beedle’s boys
make itinto this column, but this remix
of jazz bod Wallen has a wonderfully
distinctive light, breezy Balearic disco
feel to it we just couldni ignore it.
Shuffling its way ta mellow dancefloor
heaven, Wallen's original sax is subtly
incorporated into a remix that proves
Beedle is most definitely the black nu-
jazzmaster.f

ALBUMS

ACUSTIC

Star Quality

April, Denmark

Acustic’s Jesper Skaaning continues to
explore the ferfile hinterlands of
beautiful electronic music long since
abandoned by most of the ariginal
“Artificial Intelligence” crew. “Star
Quality” positively glows with radiant
melodies and tingling techno lullabies.
adding more fuelto those claiming that
Denmark is the next Paris/Glasgow/
Prague/Grimsby. 7

FRIDGE

Semaphore

Output

The second album from post-rockers
Fridge taps perfectly into the lo-fi
space belween avant-rockers like
Mogwaiand Tertoise. “LoFat Diet” and
*Chroma” in particular show why last
year's "Angelpaise” made them faves
for this year, as meandering guitar
licks and ultra-loose basslines swing
free like an instrumental Appalachian
bluesgrass band on late night
downers. Andifthatsounds good, just
waittillyou hearthe b-side. 8

STATE OF THE ARTIST

Sailing for continents of cocl while

VARIOUS ARTISTS

The Battle Of Bosworth

Trunk

The inevitable remix project of the the
excellentlost soundtracks “Bosworth”
series does little justice to the original
material. Too many of the artists
involved (Mount Vernon Arts Lab, Fox,
Equatorial Bulge) owe nane of their
experimental sound to the original
Sixties grooves and come up with
pointless diversions. Only Ronnie &
Clyde and Herbaliser offshoot Dynamic
Syncopation truly shine with stunning
beat-led grooves. 5

YAMO

Time Pie

Hypnotic, USA

Ex-Kraftwerk member Walfgang Flur
teams up with Mouse On Mars boys
Jan Werner and Andy Thoma to give
Jimi Tenor a good run for his money in
the kooky, chic electro-pop stakes.
“Time Pie” is full with retro sci-fi
touches, kitsch electronic pop. day-glo
melodies and cosmic camp. “Time
Pie” might just fill the gap befare the
new Kraftwerk album. &

UMD

UMOTI

Caiprinha, USA

Exacily the way we like our 1998-style
electro-funk to sound - sleazy, low-
down and dirty with twisted party tricks
onthe analogue knobs to hoot. Butwith
Jammin® Unit and Khan in their
number, little wonder UMO’s second
album follows the path previously
trodden by the Pharma label. 8

VARIOUS ARTISTS

Eighteenth Street Lounge-The
Soundtrack

Eighteenth Street Lounge Music, USA
Asoundtrack toa nightinthe company
of Washington DC's top low-key lounge
lizards, Thievery Corporation. Moving
from the bossa cool of Batu and
Isabelle Antena through the dopey trip
hop of Red and Cool Blu and including
Nightmares On Wax and the Thieves
themselves, allyou need for perfection
is avelvet divan and smokingjacket. 8

L

swerving waves of medincrity, are GROOVE!
ARMADA the epitome of Balearic glory?

|IF GRDOVE ARMADAwere anisland,
they would surely be somewhere in
the Balearicchain. NotIbiza bul same
far more discreet, undiscovered gem,
where secret coves hide golden
beaches, where funk junkies loll
aroundinthe afternoon rays,

grooving like bong-mashed octopi
and gradually working themselves up
{othe madness of some midnight fult
moon party, Iftheir debutalbum,
“Northern Star" were any more
evocative, they might just find
themselves doing soundiracks for
Lunn Poly and First Choice, Thisis
Club Tropicana goes nu-house with a
hefty dose of sun-kissed eclecticism
sprinkled liberally ontop, Sowhere
didthistropicalflavour come from?

"Er, actually, we recorded itina
week in acoltage in Yorkshire”
replies Tom Findlay. one half of the
Armada along with partnerand
man-giant Big € (Andy Cato),

*For me, it's more about fireside
ambience. The outstanding track for
usis ‘Al The River’, which we literally
did by firelight, so it does have that

sortof Hovis, '‘Brassed Off feeltoit.”
"Northem Star”isthat rare beast—-an
albumthat drawson athousand
differentstyles alllinked ogether with
asensitivity for pure funk that's nejther
whiffy nor pa-faced, Somethingto do.
perhaps. with the pair's backgrounds,
Andyalso makes spacey houseas
Qattara and part of The Beat
Feundationand Tom's background lies
inrunning clubs dedicatedto jazz,
funkanddisco. They'retalented
blokes—Andy notonlystudiedat
Oxford. but alsawon Young Jazz
Musician Of The Year twice running.
Inthe meantime, they e still
choosing a name fortheir
forthcoming Junior Boys Own project.
“I don’t know” Tom quips, "How
aboutTitanic? Like, ridingon the
back of the film's success, Itwould
probably go down quite badly. .. "

Groove Armada's Northern Star' is
out this month on Turmmy Touch. For
areview, seethealbum pages
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SOUL OF MAN

Lave & Hate

Finger Lickin'

With slowed down drum & bass and
moody synths, this single {Finger

Lickin's first) strays into Dave Tipper
lerritory. One side has manic
preacher-style vocals while the
olher side is almost the same but
without the vocals, Chopped-up
heats, dark sounds and some cool.
dubby FX make this a welcome
entry for Finger Lickin' to the world
of breakbeat,

SINGLES

THINKHEAD

The Pledge

ffrr

Taken from DJ Icey’s “Funky Breaks”
CD, this tune is split into two halves.
one half cavering house and the other
breakbeat. On the breakbeat side
Florida's @ Burns delivers the gaods
with his bleepy synth mix. Whatbrings
the mix alive is that rarest of creatures
on a USA breaks record — a bassline,
andin thisinstanceit's a phatbastard 7

STONE DRIVE

Planet Hopping

Botchit & Scarper

The brothers Tillock (Paul and Kenny)
show us their songwriting prowess

L

with this dream-laden offering
featuring soothing jazzy chords, rolling
beats, flanged sax and analogue
pulses. The instrumental mix works
best for me. and is especially useful
towards the end of an evening. Ooer!8

DIRTY POTS

You Mudda Fucker You

Western

Dirly Pots are Dennis White and
Tommy Onyx. who also record as
Charm Farm and Love Club. Gravity
Wheel's mix gives a fresh tack on
electro with “You can fuckin fry me
fatso, you mutha fucka™ (Joe Pesci in
“Casino” laid over sparse beats.
Squelchy rhythms and a Prophecy riff
break down to murderous gunfi
before the track kicks back in with ye

SY&DEMO
Sensation
Vital Element

% | VITAL RELEASE

The follow 'uﬁ to the massive “Love And Devotion” and what an excellent

choice is it The basics are the same with chopped-up rap vocals, a heavy
"Amen"” break and the same vocalist. Loads of tension and wicked sounds
take you up ta the middle break, whichis a house beat with housey stahsand
snares, First class production; arrangement and ariginality to make this a
classic. Be sure o putin an order atyour local record shop, 11l

SINGLES

TRIPLEJ

Passion

Just Another Bootleg

Fullonand stompy from starttofinishin
a Triple J fashion with excellent quality
andstyle. Although this is sample city. it
has been done verywellandwithout the
slightest squeaky vocal. All the best
elements from the original are right
there inthe mix, but with a faster tempo
anda harderedge. Thisoneisa definite
crowd pleaser.8

SUNSHINE PRO

AboveThe Clouds

JAL

Sounding very much like something
from 1994 with its heavy “Amen”
breakbeat and no kick-drum. Some
people willmoan and say we shauld be
moving forwards, not backwards in
time, but | say fair play to the crew for
doing something different fram the
usual 1997 formula which has become
so stale in recent times. An excellent
remix with loads of good, deep old
schoolvibes. 8

mare swearing. Do we think such bad
fucking language is clever? Yes we
fucking do!8

THE PECADILOES

The Wanting Song

Fine Art

This lot sound like indie dance rockers
with their rasping, whiter-than-white
male vocals. guitars andimilation acid
overtones. An instrumental version
tweaked and made less retro is dearly
missed on this because in its current
format it doesn't cut the mustard. You
can't just stick a breakbeat on your
track and hope for the bestanymore. 5

SOLID GROUND

Relegation Dogfight EP

Hard Hands

This three-tracker, the second Solid
Ground single, is all highly praduced.
rollin’ breakbeat business. There's a
classy production throughout with
plenty of breathing space with the
emphasis on experimentation. The
most dancefloor-friendly cut has to be
the AA side where moody ambient
textures rub shoulders with some dark
noises and a heavy bassline.9

DJ PUNK ROK

My Beathox

Independiente

Itopens with sirens wailing and a police
radic message warning of a mean
motherfucker with a black beatbox. A
tiny beat creeps in then a big mother of
an electro beat shakes you down.
Vaocoders, more samples than Allied
Carpets, Pac Man sound FX and an
extremely hooky analogue riff make
this track a must for all beat freaks. 9

DNA & JUSTINTIME

Touch My Heart

JAL Pre

A jolly number here from DNA and
Justin Time with pleasant vocals from
“Becks” and a nice piano line to keep
that smile glowing on any happy
hardcore raver's boat. The melody is
very poppy with some good analogue
type sounds and string riffs. Crowd-
pleasing happinessall the way. 7

HAM & BRISK

OnAnd On (Slipmatt Remix)

Next Generation

A remix that | knacked up for Ham and
Brisk keeping most of the same stabs
but with a different arrangement and
an up-to-date feel including a heavy
bassline to give the tune a bit more
depth, as well as changing the original
squeaky vocals to a sensible pitch.
Look out for the flipside which is a new
tune by Ham called "Life". 8

NAKATOMI

Children Of The Night

Peach

Something here from the Dutch duo
and remixed by Scotland’s techno
nutters QFX. The track is totally
commercial and as this was received
on CD format, | assume they're aiming
for the mainstream commercial
market. However. this is happy. bouncy
techno with ultra-catchy riffs and vocal
hooks, so if you're into happy Dutch or
Scottish hardcore. you'll love it. 7

SY & UNKNOWN
ListenToThe Ace

Quosh

Sy & Unknown are back with a
vengeance with this heavy cut that
includes some gangster-sounding rap
and a sensible tempo. This is 1998
style with fluffy synths contrasting with
a heavy bassline. although keeping the

AIR LIQUIDE

Uludag

Blue Planet

This release is made up of four parts.
Part One is most likely to tickle your
fancy. It's a hybrid of two-step funk
grooves with dark ambient noises,
subtle pinches of funk and some
atmospheric percussion. A cross
between German electro/techno and
Van Helden, kind of Jack Boots meets
jack-your-booty. Nice.8

URBAN DK

Done Some Damage EP
Critical Mass

As the title suggests, this is a hybrid of
eleciro and boggle. Imagine Africa
Bambaataa grew up in Jamaica
instead of the Bronx. Absolutely
wicked rhythms come at you with a
whistle here and a sampled stabthere.
The only other track I've heard in this
vein is the Basement Jaxx mix of
Ronnie Richards. Between the two of
them they could be the start of a new
raggelectro. boglebreaks movement.
Who knows?9

SILICONVALLEY DEF STARS
Lizard

Kickin’

Glenn Urguhart’s Silicon Valley Def
Stars project has bheen going from
strength to strength recently. and his
debut EP is still in demand nearly two
years after its original release, Before
recording “Lizard” | reckon he must
have had at least 3 Shredded Wheat for
breakfast. because this one’s as dark
and hard as you like with menacing
stabs. An excellent EP from a crew|
we'll be hearing more from. 8

offbeat stabs and kick drum and some|
obvious Sy & Unknown stab sounds.
The other side also contains a proper|
bassline for the ravers. 8

WICKED SOUND
Eternity

white label

The funky drummer kicks lhis one off|
with some Rebel MC vocal samples
along with all the usual percussion
The piano line is sort of bouncy and
then there’s a nice bassline which rides
underneath. Some of the riffs are not
so original, but overall the tune works
well, especiallythe bassline. 7

ARTIST UNKNOWN
Panikattack

white label

A blatant rip-off of Rabbit City's
massive "Panik” by an unknown artis
who obviously knew what they were
daing. The intro kicks in with a heavy
“Amen” breakbeat. kick-drum and
“Feel The Panik” vocal stabs. The
original riffs are all there on top of &
nice new bassline and some different
old school rap samples.  The
production is spot-on as well as the
arrangement and an intensity drum &
bass section. 9

SEDUCTION

Everybody (Demo Remix)

Impact

Something a bit different here on the
remix tip from Demo with a very dark
edge and some riffs which could easily
be from a good science fiction film. An
extremely heavy "Amen” break and
some deep hass lay the foundationg
whilstspooky echoed sounds ride over
the top. Eventually we reach the
uplifting riff with the “Everybody" vocal,
Good ta see that somebody who's on
such a roll has the bottle to try
something different. 9
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ANTHONY B

on his 1994 debut "Real Revolutionary”.

Far more polished but without losing

its raw energy and brutal political lyrical content, Bell's variable cultured
riddims bring outthe bestin the young bobo dread, who controls the mic with
poise, fluidity and maturity. One ofthe classics of the roots & dancehall era.

SINGLES

GLAMMA KID

Power Supply

Mafia & Fluxy

Sing-jaying over Mafia & Fluxy’s catchy
ragga waltz riddim with glowing
exuberance, Glamma Kid just keeps on
improving. He has so much paise,
you'd think he was born with a mic in
his hand. The B-side, utilising Busta
Rhymes' "Put Your Hands Where My
Eyes Could See” break, is justas good. &

MERCILESS

AWhe Dem Box Down A Foreign
Greensleeves

Merciless counteracts Bounty Killer's
“Irrelevant Rime” by gloating over
Bounty's recent misfortune. He got

%[ VITAL RELEASE].. .

LEVERT,SWEAT,GILL
My Body

east west

Make nomistake brothers andsisters.
getting these three heavyweights
together is no mean feat. 'Whoever
thought of this combination of three of
the most mature voices in soul music
today should be given more than a

beaten up by a Miami promoter.
Merciless freestyles without pause
overthe Annex Crew's lively “Refugee”
riddim that also features a golden
country & western-styte mouth organ
riff drifting throughout. His best tune
since "Mavis”. Playthis inaclash. and
theclash done.

GOOFY

Somebody Just Poop

Greensleeves

The most disgustingly humourous
track since Biz Markie’s “Pickin’
Boogers'”. this track celebrates farting
in all its glory. Whether it's a stoosh
poop or a run belly poop. Goofy takes
great pleasure in graphically detailing
each obscenity over Danny Brownie's
appropriatelytitled “Filthy” riddim. 8

SWEAT - GILL

medal. The songisn‘ireally upto much, justa repeated phrase overand oyer,
“It's your bedy/lt's my body habe’, but the way it's laid down. now that's the
difference. Sweet. simple butso damnsaulful. |

SINGLES
SOMETHING FORTHE
PEOPLE

My Love IsThe Shhh

Warner Bros

My lave for Nineties r&b is definitely on
the wane. It's not that the songs are
below par, it's the way the songs are
sung that gets up your back (usually so
soulless). Butthereare exceptions and
this is one that does cut the mustard.
The bassline is one easy mother and
the vacals are, foronce, righton time. 8

THRILLER U

Here 1 Come

Adept/Avex

Out at last after floating around the
soul floors for the last couple of
months, this sweet slice of r&b has all
the potential of a big crossover tune.
Produced by Bluey from Incognito, it's a
true testament of matching the right
people together. the singer and the
visionary. Anice package. 9

FAMILY STAND

Ghetto Heaven

Perfecto

The original 1990 club hit reissued
again for those of us who didn't quite
grasptheslow 'n’ lowvibe the firsttime
around. The vocals on this are

unbelievable, awesome and it
definitely has stood the test of time. It
might have a new paint job via mix
technicians Jeff Ishamel and Roger
Ruff but the original licks are still the
onesto follow. Timeless music. 8

ALLURE

All Cried Out

Sony

It's a Number Five smash hitinthe US
Nationals, with blue-eyed soul diva
Maria Carey on production credits and
requests forthe video on cable TV have
jammedthe phone lines. Now thatr&b
is scaring paints on the UK Charts you
can bet your Christmas socks 'n’
undies 'n’ long johns as well that this
will cross over here, but it still doesn't
make itagreatrecord.5

SHOLAAMA

Much Love

WEA

Suchis the power of a good vacal. This
lady has very little to warry about if she
continues with classy output like this.
The mix that causes havec is “The
lgnaorants Featuring Glamma Kid” who
keep the grooves ruff ‘n' ready yet
stripped and cut to the bone. They've
found that perfect harmony between a
credible club mix and a crossaver hit.
This should be huge! 9

SIZZLA

Made It So

Henfield, Jamaica

More on a ragga lip than his recent
material, Sizzla chats furiously aver a
fairground-style riddim with a
heavyweight bassline declaring:
“Babylon you made it so/You drink the
blood that flow/Influencing the ghetto
youth to kill themselves." Full of
breathless energy and conviction, ¢

ALBUMS

BEENIE MAN

Many Moods Of Moses

Shacking Vibes

As solid as this is, you always feel the
riddims on this album don’t quite do
Beenie's flawless vocals justice. The
problem is Beenie voices better tunes
for other studios than his own
Shocking Vibes productions, who
produce the majority of this album. Still
onetopurchase nonetheless. 7

PURE SILK

The Journey (The Mission Is Possible)
Sir George

Pure Silk is a collective of musicians,
with the London Community Gospel
Choir taking centre stage on this
reggae/gospel album, “The Journey”
combines strong harmonies beside
Anthony Brightly and Stone Love's
refined lover's rock-style praduction.
The results far exceed the concept. 7

HINDA HICKS

When YouTouch Me There

Island

When you get the flavour of month
joining forces with one of the best
ballads writers on the planet then you
know sparks are ganna fly! Hinda's
sultry vocals suit Leon Ware's sexual
lyrics and the whole thing glides down
fasterthan a dozen oysters, and believe
me it has the same effect. Real sex for
those bared of the Adult Channel. 9

ROBYN

Show Me Love

RCA

Now thisis an innovation. an r&b record
which actually elevates itself above
ballad standard. Production and the
mixes are very slick, but the lady
sounds like Mickey Mouse on helium. A
hititwill be, butsoulitis definitely not.3

N-TYCE

Telefunkin’

Telstar

With two Tap 20 hits to build on. you
can't go wrong. Or can you? |It's
definitely a case of the right producers
or remixers making a hit tune out of a
pile of dung. and I'm sorry tosay thatis
definitely the case here. The songis so
dire and won't make a decent mark on
the credibility stakes. 3

DENIHYNES

Delicious

Mushroom

Ahh, at last something with pure grit,
raw around the edges and a vocal and
song that actually hits the spot. The
hassline is one to die for and it's got a
funky feel to the whole thing. It also
features London’s finest soul son
DonE. Delicious. 8

PLUS 2

Somethings Do

MML

This little soul ‘n’ disco dancer is
already raising dust. All that's knawn
about this happening production team
is that their roots are in quality black
music. Well, ifthey keep producing top

VARIOUS ARTISTS
Randy’s — 17 North Parade
Pressure Sounds

Clive Chin (owner of US distribution
giants VP) was one the mos
underrated reggae producers of the
Seventies. “Randy’s— 17 North Parade
brings together a fragment of Chin’s
finest productions from 1969 to 1978
including an early Gregory Isaacs and
Dennis Brown at their raw best. &

TONY REBEL
IfJah

VP, USA

The Godfather of the roots and
dancehall genre finally licks with ar
album that befits his legendary status.
The spiritually uplifting “If Jah” is
celebration of life and Jah. Rebhel
soathing voice ~ whether singing ol
chatting — cushions a selection of hi
own original riddims as well as
selection of Bobby Digital, Fatis an
Donovan Germain’s tried and teste
riddims. Classic. ?

CAPLETON
ITestament.
African Star, Def Jam, USA

Stuart Brown's full-blooded cultural1
riddims, Sly & Rabbie’s experimen
tracks. or.even the hip hap tracks, “Th
Prophet” spits untold Rastafaria
prophecieswithstanlingvoca!vi_hlanq}.
Easily his bestmaterialinyears. 9

dance cuts like this thenit's only a sho|
step to the big ane. An infectious tun
that just won't go away. 8

ALBUMS

UNCLE SAM
Uncle Sam

Stone Creek

Uncle Sam aka Sam Turner is on:
helluva lucky bastard. Fancy gettin
picked up by r&b superstars Boyz ||
Men and being signed to their Ston
Creek imprintl  As well as thi
incredible start to a career. Sam als
has a distinctively smoky vocal styl
which is undeniably infectious. This i
na killer debut album, but definitel
onetobuildon.7

BUM'S RUSH
Bum's Rush

M Records

This is a case of seven guys gettin|
together and, | might add. seven gu
who can actually play with a passion
all things funky and jazzy.

but let's not squabble over minor detail
Nineties fusion that really kicks! 8

VARIOUS ARTISTS
Pure SoulVolume I1T
Expansion

By Richard Searling and Ralph Tee. tw
of the best soul radio DJs this count|
has to offer. this is the real McCoy. th
undiluted roots of what is known as th
connoisseurs (or collector’s) circuit.
Everything is here. fram Keni Burke t
Lewis Taylor and beyond. A great sta
for anyone wanting to start a soul
collection oozing with class. 9

PACIFIC JAM QUARTET

Put Some Juice On It

Jump Cut

It's almast a step back into time. back
those hazy days of the mid-Seventie,
when every self-respecting musician of
the black music persuasion decided that
making funky jazz licks was definite
the order of the day. Hard basslines,
fatback drums and wah guitars, soun
astough nowas way back when. 7
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¢ electronic whatnot for thrill in'ckegs, innit!

cd software

HERE'Sa quickrumdown ofthe latest batch of sample CDs and CD-ROM fun available. y i
Firstup.there’s “Loopzilla Funk Guitar And Bass'. a collection of funk loops played by the i B

ClUBSPHERE
e _

legendary disco funkateers The Gap Band and Boo-Ya Tribe. It's a double and foryour £49.95 you
getawhole bunch ofwah wah guitar licks, basslines. multi-tones and all kinds of superfunk
nonsense that should liven up your guitar-less mixes.

For DJs, there's the five CD collection from the DJ Intermix series, Theyare designed for DJs to

useinalive situation and are filled with usable stereo loops, hard panned dual
monoloops and percussion breaks, as well as beats and
other grooves. Handy for studio projects, too. The
Clubspheretitlesare£19.95a piece.

Meanwhile, the papularity of mix-in-a-box software
gathers pace with “Mixman Studio™ Chuckthe CDinyour
PC.andallthe elements you needto put tagether club
anthems arethereatyourfingertips. Allyouneedtodois
make the right selections and put them in arder. “Mixman
Studio”also enablesyou to putyourown voice into the mixes
and has the facility to swap mixes over the Internet. You'll
need Windows '95, 16 MB of RAM and £39.95to getinvolved.

Finally, forallthe acid afficiandos, there's the new sample
CDfrom Sweden’se-Lab. Acidwibbles ago- gofurlheiruly
frazzled at £59.95.

(380,110 6pa

OIPATS HOWIXILL) =
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the minimoog

FORawhile, it looked like Moog might become the Hoover of the
synthesiserworld. Inthe early Seventies the word “Moog” covered all
synthesisers for most people. And notwithout
good cause, Bob Moog (he pronounces it
“Mogue”, butwe prefer “Mooooog”) developed the
machine in the Sixties and itwent on the marketin
1970 for£1,200, a price which they can stillnearly ] otguator-) wiwiown | voums

reachtoday. Ifyou can findonethatis. ltwentout ‘ ", A bk wedbibhon -1
of productionin 1981, muchthe dismay, we suspect, ; @ i ‘
of prog rock dinosaurs like Keith Emerson and Rick
Wakeman who both used banks upon banks of them
intheirset-ups.

There’s no MIDI, they're monophonicand have no
memory banks, butthey make the warmest, fattest
noises you're likely to hearand remain probably the
bestanalogue, vintage monophonicsynth, 2
Three oscillators, sixwave forms oneach. and the CONTROLLERS O5CILL ATOR BANK
legendary Maog filters, together with the sorely
missedone knob, one function build of early
machines all make the Minimoog a classic.

Ifyou do find one, chances are that it will drift
outoftune and be unpredictable, but
there’s something aboutits Dr Wholooks
andthe startling arrayof soundsit’s
capable of which make itendure and
owners unlikelyto part with their
models. A classic.

@ MUZIK



voyager 1 beat extractor

TAGGEDasthe "Future 0f DJing’, the Beat
ExtractorfromRED SoundSystemsisan
amazing little boxwhich couldtransform
thewayyouthinkaboutyour D sets
and, thewayyouworkinthestudio.
There arealready beat
. countersinafewDJ
mixers whichare
designed to helpyou
match BPMs
between decks
visually, but
they're often
atad
unreliable
and allthey
dois display the
BPM with an LED.
- The BeatExtractor not
only displays the BPMS of two
- separatechannels, butthen
generates MIDI timecode accordingto
the BPM of the audicinput. This
‘means that the Beat Extractor can be
connected via a MIDI cable to any piece
of MIDI hardware whose tempo will
then be locked into the tempo ofthe
recordyou're playing. ltwillalso
generate MIDI time code from other
sources like CDs ortapes.
Ifyouuse DJ-oriented gear like the

WOAWRE WA OUTTYT

Needto know the bestrecord
shopsin Johanneshurg oralist of
press contacts in Japan? Perhaps
you want to book Etienne De Crecy
foryourbirthday party? This your
book. Itincludes phone numbers.
addresses. contactnames, web
sitesand email addresses and
is, frankly, indispensable.

Available from Tower Records
and Virgin Megastores and via
mailorderfrom Francosonic.
Speakto David Daunis on
0171-978-6846

Raland MC-303 or the Rave-o-Lution
309, it willautomatically synch its
tempotothe tracks you are DJing. It

canalsobe linked to any sequenceror

computer. enablingyouto controla
whole studio set-up from your decks.
Andit's accurate to 0.01 of a BPM.

You run and pause your sequencer
from the Beat Extractor, change the
start point ofyour MIDI sequencer with
any pointin the audio track and the Cue
button enables youto pre-set the BPM
of the audio track so bothitand the
MIDI sequencercan kick offatthe
same time from achosen pointinthe
audiotrack.

RED Sound offera 14-daytrial period
for those who buythe Beat Extractor
directly from them andthe guarantee
on partsandlabour last forthree years.

There’s a whole bunch of maths going

oninthis wee hox atlightning speed
which should make life forthe
harassed DJ aloteasierandtempt
more into experimenting with extra
sounds sourcesinthe DJ booth, and
that's good news for everyane.

The Voyager 1 Beat Exiractor cosls
£249.50and s available from RED
Sound Technologies on 01494-429-321

house nation

INSIDERS inthe music bizhave a couple of tomes they would feel naked without,
The White Book and The Music Week Directory. Both ofthem are a mine of
contacts for record companies, pluggers, pressing plantsand media. Between
them, they cover every need anyone who works in the industry s likely to have.
Except they don't. The explosion in dance music has leftthese two slightly on
the hop, with the proliferation of underground labels, clubs, distributors and the
like speeding alongin its own fast lane, Forthe harassed dance bodwhoiis
frustrated by reamsofirrelevantrack informationin the usual directories,
“House Nation”, now in its fourth year; is a boon. |thas world-wide contacts for
bookers, clubs. club decarators, labels, home studio gear distributors, lawyers,
lightand sound companies, radio stations and record shops across the planet.

directory

Techno shopping across

the nation

Manufacturers
Roland UK. 01792-515-020

HarmanAudio (C
207-821-039

ubase):0181-

Databecker (soffware): 01420-

227-07

KorgUK:01908-857-100

Quasimidi:00-49

+642-294-020

SennheiserUK:1494-551-551

Spint (Soundcraft)
Technics: 01344~
Time & Space. 01.

):01707-665-000
p53-929
442-870-681

Vestax:01428-653-117
Yamaha: 01208-366-700

dealers

Rose-Morris, 11 Denmark

Street,London WC2H8LS.
Tel.0800-375-2101

Sound Control,

e Elgin Works.

Dunfermiine, Fife, Scoltand, KY
1278D. Tel:0800-525-260

PercyPrior's Music, 31 Octagon
Arcade, High Wycombe, Bucks.
HP 122HT. Tel:01494-443-418
Active Sound, 84\Queen’s Road.

Watford, Herts,
Tel.01923-244-.
Sutekina Mail O,
371-129
SoundsLive,27,

D12LA.
2/444-599
ler. Tel: 0800-

9 Dean Street,

Newcastle On Tyne, NET 1PQ.
Tel:0191-230-3422
MusicVillage, 10 High Road,
Chadwell Heath |Essex. Tel:
0181-598-9506

Music Village, 84 Mill Road.,
Cambridge. Tel{01223-316-091.
Dawsons, 65 Sankey Street,
Warrington, WAJ 1SU.
Tel:01925-245-422
ElectroMusic,82 CopleyRoad,
Doncaster. Tel:01302-369-999
Andertons. 58/5¢ Woodbridge
Road, Guildford,|Surrey,
GU14RF. Tel:01483-456-777
EMM Lid, 679 Christchurch Road,
Boscombe, Bournemouth,
Dorsel, BH7 6AE.
Tel:01202-395-135ext. 130
Intasound, 70N rborough Road,
Leicester,LE30BR. Tel:0500-
515-256

the directory should fax details fo

Shops wishingtp be includedin
0171-261-7100 ie&r[ymarkea‘

the attention of foad( Roland

.
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You can hearall Bedroom Bedlam winners on The Julge Jules show, Fridays 9-11pm,
Radio One. Winners will also appear at selected Muzik club nights across the land

oEgEisie
:ONE

bedroom DEE".EITI

TOMORROW'S DJS TODAY

FANCY PLAYING ATTHE MINISTRY? OR OPENING FOR SVEN VATH ATTHE ORBIT? LOOK NO FURTHER

MARCH 1997
STEVE GERRARD

Broadcastdate: Friday February 13
CONTACT: Birmingham
0121-358-7089

BORH: 10.5.68

HAVEYOU ENTERED BEFORE? Yes.
lentered four months ago.
Iwasinspiredte doso
because I'm bored of
making tapes which
nobody ever gets to hear.
WHATHAS HELPED YOUR CAREER?
My broad taste in music.

. lgettoDJeveryweekend,

* butl play in very different
places. | started off
spinning atindie clubs and
then, as my musical tastes
developed, | began to get dates in other places. Clubs justseem toring me up
and ask me to play different styles. | own justenough records in every genre to
getaway playing anywhere. | recently playedan r&h set. Essentially, my
favourite styleistrance and | love the new breakbeat sound being pioneered hy
Adam Freeland and Rennie Pilgrem.

WHICH CLUBS HAVE YOU PLAYED AT? Athletico at The Sanctuary, which came about from
meeting one of the promoters at the Medicine Bar. | used to help them out with
promaotion and | blagged myway in from there.

FRUSTRATIONS? Not being able to play exactly the style of musicl want. | spend so
much money on records that | never get the chance to play out.

FAYOURITEDJS? Jose Padilla, Anthony Pappa, Sasha and Adam Freeland.
FAYOURITECLUBS? Renaissance and Athletico.

FAVOURITELABELS? Mo’ Wax. Jackpot. Hook and Stress.

CLUB CLASSICS? Future Sound Of London’s “Papua New Guinea™ and anything by
Rabbit In The Moon.

WINNINGTRACKLISTING: Morcheeba—‘Trigger Hippie™ (China). ..
“Rising Son” (Circa). .. Primal Scream —"Vanishing Dub” (Creation)...
—"Snapshot On Pollard Street” (Deconstruction)... Depeche Mode - “Useless”
(Mute).... Radiohead-"Climbing Up The Walls” (Parlophone). . . Bob Marley—

Massive Attack -

Lionrock

“Midnight Ravers” (Island)...
DJCam -“Dieu Reconnaitra Les
Sirens” (Inflammable). .. Sirenes—
“Deep End” (Calumbia)... Red
Snapper -“Loopascoopa” (Warp). ..
Erykah Badu-"Appletree”
{(Universal)... DJ Shadow—"Mutual
Slump” (Mo'Wax)... The Starseeds
- 'Timequakes” (white label). .. Fila
Brazilia—"DP's RUs" (Pork)... De:Senser—"0m” (Ultimate). .. Courtney Pine—
“Tryin'Times” (Loud). .. Leitfield—"A Final Hit" (Hard Hands). .. Air—“Sexy Boy"
{Source)... T Tauri—"“Joy To The World" (Hardkiss).... U.F.0.— "His Namels..."
(Talkin’ Loud)... Chapel Of Rest—“Therapy” (OOH). .. James—"Thursday
Treatments” (Mercury)... Jose Padilla—"Walking On Air” (white label). ..
MUZIK'S BEN TURNER SAYS: Last month we called for Muzik
readers to send us chillouttapes. in the hope that our roster
ofyoung DJs would broaden itself out and take the Bedroom
# Bedlam name toclubs like Sunday Bestand feeder bars
across the country. Butwe didn’texpect suchagreat
response. It seems that whatever style you lot spin as the
main course, you all have a collection of downtempo
classics to boot. Take Steve Gerrard. His main soundis epic
} i house, buthe’s also sentus a classic selection of
duwntempo cuts whlch would suiteverywhere from Athletico to a daytime slot
at Cafe Mambo in Ibiza. Showing nosigns of snobbery with the inclusion of
Primal Scream, Depeche Mode and Radiohead. the set drops into reggae with
Bob Marley, soul with Erykah Badu befare going all mushy with The Starseeds
and Fila Brazilia. Gerrard's mixing is of the simple fading technique. butwhen
the records are this good, you really can't hold it against him. Perfectly
programmed, this man needs his own headlining nightat Birmingham's Circo
Bar as soon as possible. We await their call.
JASON BOARDMAN SAYS: Thisis really nice mixture of underground tunes and
obvious backroom classics. It's great to see people plugging Air tothe
maximum, as they are always a party favourite.
Steve uses dub really well, a sound which is often
ignored by the backroom massive in favour of r&b
andhe obviously loves strings and pads. This
winning tape is one for the beach and one for all
the smokers outthere. | wish himallthe best,
because it's a nightmare outthere.

2 STEFAN KNELL from Calindate (techno mix)
Broadcast date: Friday February 20

JDJ AINSLEY from Nottingham {(house mix)
Broadcast date: Friday February 27

4MATT JACKSON from London (speed garage mix)
Broadcast date: Friday March 6

MY BEDROOM HELL

Or not,in the case of Tall Paul

“MY father owned a record shop so the house was always full of
records. He thenstarted Tummills. but around 1984 he only
had belt-driven decks and I tried to learn to mix on those until
he got some Technics. There was a guy playing soul on Friday
nights andacid house was just coming inand it was really
frustrating to me because it wasn't what people wanted to hear.
Iwas 17 and my Dad let me play the first hour and gradually |
gotrid of the other DJ! After a year | was playing five-hour sets
andthen | got to play at Trade on Saturdays and it all went potty
from there. | was really lucky with my situation but | would say
don't give up easily to bedroom DJs. Be persistent with
promoters, polite but nottoo over the top. Mayhe make their
acquaintance rather than nagging them. Itis sohard now
though, because there are just so manyDJsaround.”

Camisra’s ‘LetMe Show You' (s out nowon VC

BEDROOM BEDLAM NEWS

* Formerwinner Lindsey Edwards is
currently taking the Bedroom Bedlam flag to
Chile with a renegade dance music hitsquad
called Evolve. They're touring with a selection
of jocks spinning everything from techno to
hip hop. Greatto see Bedroom Bedlam jocks
taking the initiative and trying to breakit on an
international scale rather than joining the
masses whowantto play at Cream.

% Edinburgh winner Murray Richardson has
started a deep house night in the basement of
the local City Cafe every Friday. Called Rebel
Waltz it features guests from Scotland and
England. Murrayis also spinning at The
Bomb in Nottingham on February 21.

* Respectto “Essential Mix" performer
Timmy S.whao has justsent us yetanother
stunning mix tape featuring the most
beautiful tech-house sounds around.

This man must be hooked to be believed.

MUz @




THOSE WHO
ROCKED IT

ﬁrfnrmanca of the month

ARCUS JAMES AT
GATECRASHER,
SHEFFIELD

MARCUS JAMES. How was itfor you?

| was supposed to spin inthe back
room with Danny Tenaglia but he
cancelled and so | was moved into
the main room. Iended up spinning
from 11pmtoill 1am and, having
never been tothe club, I didn't know
what to expect. The room was
rammed and they were totally up for
it. The big tune for me was the Clean
& Serene mix of “Teach Me" by Art Of
Silence. The nightl played was also
the time when the power cutin the
middle of Scott Bond's set. Aswe
were vacating the venue, a few kids
came up to me and thanked me for
my set, which was cool. Agreatgig.”
Where else have you played this month?
“Iwasdueto play with Sasha atthe
Park End in Oxford, but | didn'tgo
because the promoter was
squabbling with me overmoney.

He wanted me to play far nothing, but
DJing for the love is now costing me
too much money. The promoter
didn’t seem concerned that|
wouldnt play for free, either.”

HOWTO WIN

* Muzik needs ahip hop winner

* Include anything by Rza

* Needless to say, it mustinclude some outrageous scratching

* Tellusthat Muzik’s own hip hop correspondent Will Ashoniis the DOPEI

LUCKY BREAK

CHARLIECHESTER, who promotes nights at Essancein Nottingham, The Manorin
Bournemouth and The Vaults in Edinburgh. explains how you could become aDJ
atoneofhis nights

. "IREALLY believe thatany DJwho's trying to get himself
heard should starttheir own night. | knowitisn’t easy but
look at Chris and James, who started at The Gardening Club
and now command big fees allover the UK. When, and if,
someone does give youa chance though. most people fuck it
up. They normally try and play all the big tunes in the first
two hours and when they dao | drag them off. Ifsomeone
plays a proper warm-up set |'d be happy to put them on later,
butthey're unlikely to ever be given the main slotifthey can't
play the warm-up. | must say that nobody new has come
through like this in our clubs, but we do geta lot of tapes and
| phone-calls, One bloke that | gave a chance to hadto he told
four times that it was a warm-up. He was the worst fucking
DJI've ever heard. It was 10 o'clock and he was playing
‘London X-Press’ by X-Press 2! | eventually had to haul him
off shouting ‘This is a fucking warm-up, notarace”.”

HOWTO ENTER

* Yourtape must be 90 minutes long
* You mustinclude a full tracklisting with artist, track title and label, Yuu mustincludea
daytime telephone number and a passport-sized photograph

* Sendalltapes (and bribes) to Ben Turner at Muzik Magazine. King's Reach Tower. Stamford
Street, London SE19LS

* Muzik cannot return any Bedroom Bedlam tapes. If you hear nothlng from us, please keep
trying with bettertapes. WELISTEN TOEVERYTHING |

# Good luck

THE CREAM OF BEDROOM BEDLAM

Muziks DJ roster

DRUM & BASS: Matthew Anderson (Essex 01255-671-395)
Mark Ball (London 0171-633-0186/0958-632-499)

Philip Jonesand Sean Martin {Birmingham 0121-749-3069
Paul Wallace (Middlesex 01553-774-796)

ECLECTIC: Steve Bridger (Birmingham 01527-521-067)
Lindsey Edwards {Coventry01926-429-264)

Pete Ludtden (Liverpool 0151-235-3547)

Colin Miltar (Edinburgh 0131-659-5192)

Tat - Andrew Tattersfield (Chesterfield 01246-205-489)
GARAGE: Martin Lodge (London 01992-714-645)

HARDBAG: DJ-K - Kevin McDiarmid (Widness 0151-424-090
HOUSE: Cliff Chaudhury (London 0181-314-5270)

Alison Marks (0181-208-0789)

Gian-Paolo Arpino (Cardiff 01222-495-046)

Dave Purnell {Leicester 0116-270-6955)

Yousef (Liverpool 0151-286-9430)

PROGRESSIVE HOUSE: Marcus James (Londan 0974-099-47
TECHND: Rab Collman (London 0181-200-6620)

Rick Hopkins (Stevenage 01438-362-775)

Tony Jones (Portsmouth 01329-280-246)

Simon J (Chester 11557-330-343)

Timmy S (London 0181-856-8549)

HOW TO BOOK A BEDROOM BEDLAMD

Please callthe DJs atthe above numbers. Every Bedroom
Bedlam DJ must be paid a minimum fee of £50if travelling
expenses are also paid for. If not, ne Bedroom Bedlam DJ will
appear for less than £75. Basically, don't take the piss.

0121-747-6207)

1

5

J

BEDROOM BEDLAM CHARTS

YOUSEF {LIVERPOOL)
1 SATURDAY Disco Agenda (4th F|

3PETAL (MURK REMIX) Wubble-
. 4|WANTTHEWORLD TOKNOW Di
5MAW SAMPLER Masters AtWo
4 GET UP, STAND UP Deanna Spring (TT10)
7 ANCESTORS Kings Of Tomorrow (Deep Vis
8 SAINT OF ME (DEEP DISH REMIX) Rolling S
9 SYLVIE (REMIXES) Saint Etienne (Creation)
10 BUSINESS Kinane (Coalition)

ALISON MARKS (LONDON)

i 1 IMAGINE Fortunato & Montresor

P 2LETIT PLAY Bushwacka (Plank
3EMOTIONAL Envoy (Soma)

4 BEFORE AND AFTER Max 404 (Universal Language)

5THE THEME Hot Lizard (Pacific)
6 BRIGHTER DAYS Pure Science {Pure Scien

7NOT QUITE RIGHT Twao Right Wronguns (Wrong)

8PUSHED Morgan Geist (Multiplex)
9GO DOWN Selway (Serotonin)
10 WELTZEITUHR Honesty (Sonic Icons)

RETELUDDEN (LIVERPOOL)

1 CAVACE SOIR Sufi (Secret Agent}
2REMEMBER Air (Source)
3ROBINS WURL Sand (Satellite)

4 MUSICA NEGRA X-Men (Asphodel)
5ME AND MY DRUMS Moton (Moton)

6VOIDS AND SUPERCLUSTERS Salarman (City Slang)

7MUD FILES VOL 1 Mud Family (Renin)
8X-PRESSIONS X-Ecutioners (Asphodel)

2 DUB ME CRAZY Boom Boom Satelites (R&S)

10 CLAP YOUR HANDS Mixfiendz (Nukraze)

2FROMCUT TO COLLAGE ConstantNonsense (Plumb)

oor)

J {(Indolent)

co D{Poumtchak)
k (MAW)

on)
ones (Virgin)

(Electrolux)

ce)
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Annoying the usherettes and rustling his crisp packets through a Marshall
amplifier during this month's films - Sir Pike Bishop

AQUIET month for action fans, with only “Downtime" - the Brit-born "Die Hard In
A Council Estate” - to keep the adrenaline junkies happy. Bharat Nallur's film is set
in a dilapidated Newcastle tower block where suicidal single mum Susan Lynch and
the police psychologist who talks her out of topping herself (Paul MeGann - gracefully
recovering from his brief, rather painful tenure as the George Lazenby of Doctor Who)
endure all manner of sadistic punishmentafter the lifts get
sabotaged by abunch of teen-hoolies. Honestly, very nasty. 6

Abel Ferrara — no stranger to a smidgeon of nastiness
himself - is back with "The Blackout". Matthew Modine
isthedrugs 'n' booze addled movie star whose string of
amaratas include, rather impressively, Beatrice Dalle and
Claudia Shiffer. After a particularly wild bender, Modine
blacks out, something very unpleasant goes down, and only
porn director Dennis Hopper knows what. The truth is
particularly gruesome and Modine ends up getting everything his loathsome
masochist deserves. It's not "King Of New York" or "Bad Lieutenant”, but Ferrara is
still one of the few directors willing to probe the darkest, grimiest recesses of the
human condition. Genuinely uncompromising. 6

On a different tip is “The lce Storm”, based on Rick Moody's navel of sex in

Downtime

armchair entertainment

of flashbacks, discloses ta his prison psycholagist the years of physical

and mental abuse he was subjected to as a child, which shaped his

psychasis. "Silence Of The Lambs" via Sam Raimi. Shocking stuff. 5

After the bollocks that was "The Lost World", Steven Spielberg returns

to proper film making with the excellent “Amistad". Setin 1839, it follows a cargo
of Africans held on board a Spanish slave ship who mutiny, kil all but two of the
crew, and are subsequently captured by an American naval vessel and brought to
the USA to stand trial for murder. The political fallout is immense, with then-
presidentVan Buren (Nigel Hawtharne), up for re-election and keen to conform

Seventiessuburban America. We get Kevin Kline and Joan Allen's
marriage falling apart, while their teenage daughter (Christina
Ricci) makes pubescent overtures to the boysnext door. Kline,
meanwhile, is having an affair with neighbour Sigourney Weaver,
buthey, that's okay, because the rest of the streetisa-swingin', too.
The ice storm itself provides both symbolism for Kev 'n' Joan's frigid
relationship and a necessary dramaticresolution. A fine film.8
“The Ugly” is a New Zealand harror flick, with Paulo Rotondo as
an incarcerated serial-killing surf bum who, through a sequence

What to take to bed with yer
Haorlicks by Bethan Cole

WHAT will you be doing on the
nighlof December 31 19992 This
i the hypothelical question the 19
shorl storiesin “DISCO 2000 -
respond to. The follow up to the bestselling VLl
Intally appaling mess of chemical fiction that was
"Disen Biscuits”, "Disea 2000 isa drastic
improvement. The millenarian theme giveseven the
weakest narratives herea strong sense of elosure and
structure and cuts out the self-indulgent rambling.
Secondly the writers are better: Douglas Coupland,
Martin Millar, Poppy Z Brite and Pat Cadigan may nat
he renowned as legendary ravers but, more
impartantly, they write great fiction. Cutting edge
oyber-theorist Steve Beard
alsocontributes adark,
futurist tableau of rave
epiphany = "Retoxicity” -
and s easily the best of
the new fiction namesin
the compilation, 7
“STUDIO 54 = DISCO
ANDTHE CULTURE OF
THE NIGHT" is an
exhaustive chronology of
the supremely glamourous

The Blackout

and decadent Seventies New York club,
Primarily telling the stories of Studio 54's
progenitors and guardians, Steve Rubell and
lanSchrager, it's only been available asa 1S
importse far. However a UK release is
planned. "Studio 54" not only details the
soeial milieu of Studio, stories of the staff,
celebs and drug dealers alike but traces the
legacy of the club through the advent of
Eestasy in the Eighties, up o the infamous
imprisanment of Honey Trap promater
Michael Alig for the gruesome murder of club
iid and dealer Angel. Like "Altered State', thisis the
delinitive account of anera, &

The same cannot, however, be said of *CLASS OF
88", a self-aggrandising aulobiography and
supposed history of acid house and early rave,
Objectivityis the last thing Anthony, ane-time

promaterof Landon's Genesis raves, has in mind as he

recounts, inhigh tabloidese, his drug-taking explaits,
tast End wide-boy struggles with the law and sexual
conguests without any hintof irony. Sentences like
"You'd have a trail of women 3
from the doorto thebarand =

then na-nne would fet you P i :
buy asingle drink” brintto : [ ]
mind a rave scene "Spinal

Tap” Except that Wayne is

being serious, After the

Eighties sex 'n'shopping

bonkbuster, "Class Of §8"
heralds the arrival of the

Nineties drugs'n’ clubbing

ravebuster. &

L]
[ ]

with Spain's wishes that the slaves are convicted, while former
president John Quincey Adams (Anthony

Hopkins) and attorney Roger Baldwin CHE
(Matthew McConaughey) side with the
slaves. Hopkins, McConaughey, Hawthorne
and Morgan Freeman turn in solid,
dependable, Oscar-baiting performances,
but, more importantly, old Stevo's finally got
his marbles back. 10

"Downtime” - ¢
“The Blackout” —
“The Ugly” —

“The lce Storm” — |
“Amistad” — 11
(Film Of The Month)

“SPACE IS THE
PLACE: THE LIFE
AND TIMES OF
SUN RA" is, quite
possibly the masl
inspirational music
hing ever written,
Born in the most
racistcity in the
USA, Birmingham,
Alabama, Ra
(whose real

name was

Herman Blount)
transcended the
harsh reality of his
upbringing Lo pasit himself as one of this century's
musical geniuses. An Afro-futurist and vegetarian in
the Thirtics whe referred to his music as tone poems,
his musicians as tone scientists and claimed to have
been beamed down from Saturn rather than born,
5un Ra was one of the first musicians to incorporate
electronic equipment into his compositions and
performances, More than a musician, Sun Ba wasa
philosopher, an ideologue and a coneeptualist many
of whose theories are only now being understood.
Read it and
considerSun
Ra'srich
legacy to
techno,
ambient and
modern jazz;
Lssential. (O

-unmJOH
ik
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“Disco 2000" - Edited by Sarah Champion
(Sceptre) —

"Studio 54— Disco And The Culture Df The
Night"—Anthony Haden-Guest (Morrow) —
"Class 0188"— Wayne Anthony {Virgin) —
"Space s The Place; The Life And Times 0f Sun
Ra" - John F Szwed (Payback Press) —



A freshslant on the 3D role-play adventure format makes
“Fallout” stand aut. The future is post-;uclear war (as it

generally is) and your job is to save the inhabitants of
the mess called Vault 13. To do thisyou must explore
and meet up with all sorts of undesirables

occasionally having % use brute force

The Playpen

Matt McEwan somehow manages to avoid blindness while continually
twiddling his knobs all day

and sharp bits of metal to get them to
"BUSHIDO Blade" heads up this month's bag of see things your way. Very intricate with
electronic goodies. Based on ancient Japanese \F
Samurai codes (like always give your seat up for
an elderly andfor pregnant person) it’s the
mother of all fighting games. “What's new?" you
may cry. Well, there'sa story mode that hasyou
battling out of a castle and avenging all sorts of
misdeeds against you. The story goesintoa lot of [l ‘ tevimror,
Dungeons & Dragons language at this point. P|ay5[a tio
There's also a good training mode and the
standard fighting set up. All of thisisin stunning
3D with a choice of characters and their own weapons and moves.
There's a bit of blood which may make it unsuitable for the
underaged but allows it to be put above Soulblade or Tekken. 8
For contrast, "Diddy Kong Racing” should be added to your
collection if Santa failed to deliver. It'ssimilar to "Mario Karts", only
better. And more childish, which is why it'’s better. There'smore

excellent graphics, the ability to alter
your character'sstrengths and
specialities as the game unfolds helps
make ita winner. 8
Tothe high seas now! Well, various
) - . waterwaysare lined up for some serious

Diﬂdy Kong Racing g “VR Powerboat Racing” action. There's
good use made of something calleda Z
buffer. Afterasking for the idiot's version of what exactlyan Z
bufferisin terms of computers, the answer was "it makes the boat
bob up and down realistically”. They're nat wrong. Two player,
multi-course, addictive and released on the Playstation as well. 8

And finally the ultimate in simulations for realism, annoyance,
love, anger, sadness, in fact every conceivable ¢motion going.
*Tamagotchi PC” has arrived. Love, nurture and cherish your
little virtual pet. Forget

opportunity to roam over the courses and the addition of about real life, a social Bushido Blae (Playstation, £39.95}
Hovercraft and planes for the army of cute characters gives it a well scene and friends and Diddy Kang (N&4, E49.99)—
deserved edge, as well as a host of power-ups, loads of things to hamper forward devate your time to cleaning up it'svirtual plop. ARt )

momentum and the usual four player option that works so very well an the N64. 9 What more could anyone possibly want? 7 Fallout (PC CD Rom, £39.99) -

VR PowerboatRacing (PC O Rom, £39.99) —
Tamagotchi PC (PC CD Rom, £17.99)—

All the Net news from Jim Carroll (jimearroll@ hotmail.com)
D AL

' Aquaalbum assomethingto  { Oneidea which the site i Airports, Airlines & H

hate [it's techno, they say) and designers are workingonisa Aeroplanes

L8 their brilliant list of 10 reasons Top 10 page, with chartsand ~ § www.licnet.com/ror/aaa/achome.tm

WB[]"S“BS ﬂ[ mﬂ mumh why techno is evilmakes these ; commentson theclub from i Probably not the first place ;

www.ampm.co.uk
Asmartsite full of information,
icons and extremely cool

Reviews by Jim Carroll pages a must-see on your visiting jocks, a sectionyoucan { youshould visitifyou'rea ¢ graphics. There'sa thorough
(jimearroll@hotmail.com) surfing travels thisweekend. i besure will be borrowed by nervous flyer but hey, thelrest
¢ other clubsites withinmonths. i ofuscan have fun. Abrilliant

Gatecrasher look at the world of flight with  :
www.gatecrasher.co.uk { Spumco Cartoons { chartslike 10ThingsYouWill i
Very swish work-in-progress www.spumeco.cartoons i AlwaysSee On An International :

detailing what's happening at

¢ theSheffield superclub

wannabe. Abitlow on basic

i information it may be but the
AN ) ; site does possess some great

Techno Sucks! Flash icons, some lavish desigh

The home to John Kricfalusi, Flight, the real reasons why

the talentbehind Ren & Stimpy, | your flightisalways delayed
and other cartoon mavericks.
When the major studios :
decided the RE&S were a bit too

radical for them, Spumco went rundown on the garage-geared
www.geocities.com/SunsetStrip/Aliey/4 3 ideasand a lot of potential. tothe Net. Here, you can get ¢ major'sbig releases, artists and
269 the dope as well as brilliant : forthcoming Big Uns. The

minimalist lpok and feel of the
site mirrors that of their record
sleeves so obiviously there's a
healthy collusion between
website and|label on the
project, something which is all
too often lacking in other

Nothing like a bit of
controversy to start a column.
Lars Erik Roed and Mars
Magdem rail against the horror
they see as techno and dance
musicin general. It's hard to your computer is powerful
know if they're taking the piss G s e enough for the full trip
ornotbutthe presenceofan & L GCCYHERSPACE® ' BNV

cartoons from George Liquor,
Jimmy The Ildiot Boy and other
ace faces, Plus loads of
merchandise, fan sitesand pin-
sharp asides. Just make sure

and how to deal with snotty air
hostesses. Regular high flyers
will love this even more than
an upgrade. ¢ record label sites.

PeR115]
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CONFETTI DISTRIBUTION ZT

London’s Premier| Independent Dance (garage, House and hardstep) label are now pleased to bring to you, whether you be an independent dance music
shop looking for new and exclusive titles that are solely distributed by Confetti Distribution or the deceming DJ whose just got that big play out date.
With our records you'll find that no other distribution company has any, therefore, this means that our fitles are ours!!

' HERE ARE JUST A FEW EXAMPLES FROM OUR CATALOGUE OF 16 TITLES

' Name Of Label - Catno.  Title . Track/s o Artist/s

I Gonfetti - COEP-01 4 Track E.P. Was She Ever Mine? ANTHILL MOB

; Emitta  EMT-01  The Ryder E.P. Devation To Love ABSTRACT & LADY PENELOPE
. Confetti Dubs - CODB-01 TearltUpE.P. Part Time D DASTARDLY & P PERFECT

' HERE ARE OUR CURRENT TITLES

- Chequemate Masters CMM-001 4 Track E.P. . GRUSOME TWOSOME
_ Confetti _ ~ COEP-09 Rush On Me E.P. o+ SLIDE BROTHERS
"' Big Man Tunes . BMT888 No Change Given SP - NORTH SIDE MOVERS
| | Emitta LAY . EMT-300 The Over Ice E.P. " RUFUS RUFF CUT & SAW TOOTH -
. Confetti Dubs - CoDB-02 Rvdlm 4 Ya v v D DASTARDLY & P PERFECT

| OTHER EXCLUSIVE TITLES INGLUI]E 0ld Soul Recordmgs * Emotions E.P. ¢ Old Lundon * Wicked E.P.

_ HEI.EASESTHIS MONTH RYDIM ATYA-3 TRACK E. . . © PLENTY IVIDRE E.P.
~ CONFETTI DISTHIBUTIIIN PO Box 11541, Lontlon N15 4DW NEW RELEASES “/N EVE HYI S E

To-place your urdur&lu uunn your agcount, just uhnna qﬂtg[am om: 164 l[ll]3 Mﬂ% .

|
Bristol’s No 1 Dance Shop
The Underground Sound |

7% L
i~ of —h’P doon=
Released and Promo, Jungle, Drum and Bass, Hardcore, Techno,
SOUTH LONDON'S LARGEST Trance, House, Hip Hop, Old Skool, Vinyl, Mix Tapes, Second Hand.

u. .—.. . .NG Full Mail Order Service Available

DARNCE MUSIC SPECIALISTSEEE All music fastes caterad

FROM GARAGE TO HARD-HOUSE, : ; )
WHITE LABELS, EURO, PROMO'S, Se’;‘d '?’QEDSAE Stga;":_"—:’ list "eq“:":,e?kt“-

SENIPSI, HARD TRANCE AND TECHNO SRSV S“F‘E" ; Bsfl‘vz""j{ € X,
§ £ IN-HOUSE DJ'S, STORMIN - D, F1aLor, c

77T 456 LISA REDS Tel: 0117 904 1134 Fax: 0117 926 5316.

Website: www.replay.co.uk.
8 CAMBERWELL ROAD, Nearest Tube Station: | Bus No. 12, 40, 68,

LoMBeM S ben Elephant & Castle | 45, 459, 171, 176 Check out our Bath shop at 27 Broad St, Bath BA1 5LW, Tel: 01225 404060.

BUY?! SELL?! TRADE?
: - Aod ‘3 MUSIC & VIDEOQ EXCHANGE SPECIALIST SHOPS

DANCE MUSIC SPEC i NEW SOUL/DANCE SHOP

o et ' SOUL * JAZZ - FUNK - ELECTRO - REGGAE - RARE GROOVE
us, euro imports, uk house, garage, te : r RAP - SWINGBEAT - HOUSE - TECHNO - GARAGE  JUNGLE
jungle, trance, hardcore, trip hop, me thing. ; 42 NOTTING HILL CATE, W11 & 07772212793
: : | DANCE EASEMENT
ALSO STOCKING A LARGE RANGE OF | | 19 Capley Road Oulside UK HOUSE - TECHNO : GARAGE - JUNGLE - AMBIENT - ACID
DJ MIX TAPES, CD'S, POSTERS AND | e _ HARDCORE - BALEARIC - HANDBAG - LOTS OF CLASSICS!

- . South Yorkshire  Monday - Saturday 229 CAMDEN HIGH ST, NW1 & 0177267 1184
DJ ACGESSORIES ONT2PE 930 am - 6.005m

NOTHING LEGAL REFUSED!

PhDﬂB / Fax (Official ID with address & signature required)
ST 01302 326752 ALSO BUY, SELL, EXCHANGE AT:
iy el 90 Goldhawk Road, Shepherds Bush, London W12 2 0181 749 2930
s 480 Fulham Road (Broadway), London SW6 ® 0171 385 5350
| INTERNATIONAL MA1L ORDER E— X 95 Berwick Street, Soho, London W1 ® 0171 434 2939

SERVICE AVAILABLE SHEERES - OPEN 7 DAYS 10am - 8pm__ http://www.demon.co.uk/mveshops/
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HARD TO FIND RECORDS

Hard To Find Records Ltd
PO Box 500

Castle Bromwich
Birmingham

B36 HTF

England

pages

HARD TO FIND

_—

OES CALL FOR A FREE

COPY OF OUR

CATALOGUE!
RECORDS Tel :0121/ 687 7773
RE, —ct Fax :0121 687 7774
€ORD FiNpING AGEW Mobile :0973 669 236

WHY WASTE TIME LOOKING ROUND SHOPS TO GET YOUR TUNES WHEN THE UK{S BEST
RECORD SHOP WILL COME TO YOU BY MAIL ORDER. SINCE 1991 WE HAVE BEEN SUPPLYING
DJ)’S & COLLECTORS WORLDWIDE WITH ALL TYPES OF RARE, DELETED & NEW:

HOUSE + GARAGE + TECHNO + SPEED GARAGE + DISCO + BALEARIC + SOUL & HIP HOP

PLEASE TELEPHONE FOR A FREE COPY OF OUR HIGHLY ACCLAIMED 52 PAGE CATALOGUE & INFO
PACK WHICH LISTS OVER 5,000 RECORDS. TO ORDER SIMPLY CALL US ON 0121 687 7773, TELL US
WHAT YOU WANT AND HAVE YOUR CREDIT CARD READY, ALTERNATIVELY POST OR FAX YOUR
WANTS LIST & ADDRESS FOR A SPEEDY REPLY. YOU MAY ALSO PAY BY CHEQUE OR POSTAL ORDERS.
WHY NOT VISIT OUR MASSIVE WAREHOUSE IN BIRMINGHAM CITY CENTRE?

e e e e — ==

BELOW IS A VERY SMALL SAMPLE FROM OUR NEW SILVER CATALOGUE

HOT NEW RELEASE CLUB TRACKS CLASSIC OLDIES CLASSIC OLDIES

FUGEES >READY OR NOT (DJ HYPE MIX) MARTIN LUTHER KING >THE SPEECH ALL PERFECTO BACKCAT IN STOCK
REST ASSURED>TREET INFAMY FUTURE SND LONDON >PAPUA NEW GUINEA  300+STRICTLY RHYTHM TITLES|IN STOCK
VERVE >BITTER SWEET SYMPHONY MICHELLE GAYLE >DO YOU KNOW (RMX) ALL GUERILLA & COWBOY 12" Ib STOCK
DA HOOL>MEET HER AT THE LOVE PARADE LATOUR =BLUE (HERMES TRANCE) BLAPPS POSSE >DON'T HOLD BACK
PULSE OVER R.|.P DOUBLE 99 BASELINE ST ETTIENNE >ONLY LOVE CAN BREAK
CLUB LONELY OVER INSOMNIA (VAN HELDEN) ORB >LOVING YOU (HUGE EVER GROWING)
CAMISRA & TALL PAUL >LET ME SHOW YOU OUTRAGE >TALL ‘N' HANSON

LOUIE VEGA>RIDE ON THE RHYTHM 98 JUSTINE >BE SEXY

FEELS SO RIGHT OVER RUNAWAY (VAN HELDEN) DUKE >80 IN LOVE WITH YOU

DJ SCOT PROJECT>Y SHADES OF RHYTHM >SOUND OF EDEN
CONVERT>NIGHTBIRD 98 LEFTFIELD >NOT FORGOTTEN (REMIX)
ARMIN>BLUE FEAR TALIZMAN >ONLY YOU (CHRIS & JAMES)
PRINCE & DAFT PUNK>KISS DA FUNK BIZARRE INC >PLAYING WITH KNIVES
TILT>BUTTERFLY DISCO EVANGLISTS >DE NIRO

ALAN BRAXE>VERTIGO VISIONMASTERS >KEEP ON PUMPING

JIMI HENDRIX>FOXY LADY REMIX WESTBAM >WIZARDS OF THE SONIC
WEEKEND OVER FUNK PHENOMENA CE CE ROGERS >SOMEDAY

SEX-0-SONIC >THOUGHT IT WAS YOU FRANKIE KNUCKLES >TEARS

LISA MARIE>MOVE ON UP TANYA LOUISE >DEEP IN YOU

TITTY TWISTER >A NEW DAWN, A NEW DAY ROLLO/CAMPING >GET OFF HIGH HORSE
WILD CHILD>RENEGADE MASTER 98 QT QUARTET >HOLD THAT SUCKER DOWN
BAMBOO>BAMBOOGIE DUST BROTHERS >14TH CENTURY SKY
TRANKILOU>ESCALOPE SUGARHILL GANG >RAPPERS DELIGHT
DE'LACY>HIDEAWAY 98 YOUNG MC >KNOW HOW

-1

CARLY SIMON >WHY
SHADES OF RHYTHM >SWEET SENSATION
REEL TO REAL >WE ARE ie
SONZ OF A LOOP DA LOOP ERA >FAR OUT
SOUTH ST PLAYER >WHO KEERS CHANGING
PRODIGY >ANDROID
DREAM FREQUENCY >FEEL SO REAL+TAKE ME
SNEAKER PIMPS >SPIN SPIN SUGAR

SUNSCREEM >PERFECT MOTION (BOYS OWN)
DENISE LOPEZ >DON'T YOU WANNA BE MINE
TALL PAUL >ROCK DA HOUSE
MASSIVE ATTACK >UNFINISHED SYMPATHY
MR FINGERS >IN THE BEGINNING...VOCAL
K KLASS >LET ME SHOW YOU LOVE

K KLASS >RHYTHM IS A MYSTERY

SASHA >MAGIC (BLUE AMAZON REMIX)
EXODUS TO PARADISE >ROCK IT

DJ ICEE >TRICKS THEME (SING IT TO YOU)
AFTERSHOCK >SLAVE TO THE VIBE

SOMORE=>| REFUSE

AIR>SEXY BOY

Z FACTOR >GOTTA KEEP PUSHIN '97
SASHA & MARIE>NAKED & SACRED

WILDCHILD >RENEGADE MASTER
ORBITAL >CHIME AND BELFAST

RISING HIGH >TANGLED IN MY THOUGHTS
RICHIE RICH >SALSA HOUSE (VOCAL MIX)

KRAFTWERK >TOUR DE FRANCE
MATHAR >INDIAN VIBES
SPOOK >LITTLE BULLET
NEWCLEUS >JAM ON IT / REVENGE

|
I
|
|
|
|
|
|
|
!
|
2 BAD MICE >BOMBSCARE :
I
|
|
I
I
I
I
I
I
|
I
I

LDIMITRI FROM PARIS>JAZZ IN HOUSE U2 >LEMON (PERFECTO+MORALES MIX) IF YOU DON'T SEE WHAT YOU WA EJ PHONE
DID YOU KNOW THAT HTFR STOCK ALL THE LATEST UK, USA, 0 THE MOST UNIQUE SLIPMATTS EVER

EURO, & WHITE LABEL RELEASES? EXCLUSIVE TO US IN THE UK
VISIT OUR BRAND NEW INTERNET WEBSITE ON PRINTED WITH OUR LOGO QN THE FRONT

. o o THEY ALSO CHANGE COLQUR WHILST
http://www.hard-to-find.co.uk SPINNING. 17es TRUES

30,000 RECORDS

(1977-97)
ARRIVING SOON!

50,000 already jn stock

PLUS

7 x Technics
listening posts

N

_ Commis | \{ L
SHOP ADDRESS |

Fluyai Mail
HARD TO FIND RECORDS [STiSHis

Il T jj@
BERS)

BIRMINGHAM CITY
CENTRE
35;"3.‘2.'5., (

SHOP HOURS

Open 6 days a week
Mon - Fri 10am to 7pm
Sat 10am to 6pm

Tel : 0121 687 7773

Bl IQU

POSTAL
ORDERS

We Accept Payment By; &
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redeyecords

drum & bass/hardstep specialists

Red Eye has for years been the leading drum & bass store
in the East,we now believe that we offer the best mail
order service in the world,check it out. . .

tel/fax 01473 256922/0410 488764 (after 5.30pm)
9 Fore Street Ipswich Suffolk IP1 1JW
Credit cards and all other methods of payment are welcome

V,renegade hardwear,31,metalheadz,science,full cycle,
dope dragon,good looking,tru playaz,creative-source,
fresh kut,charge,movin shadow,trouble on vinyl,urban
takeover,prototype. . .. ...

REN
= MERCHANDISING

Unit 5

" Church House <l
Church Street Rare, collectable and deleted Dance Records. Full collections bought
London — 7 ) i . | (including pick-up anywhere on mainland UK). Call, or write (or send 2xIRC’s)
€IS 3JA ; i) now for our free new larger 50 page catalogue, to
- R Cal at Essence Records, 124 Bold Street, Liverpool L1 4JA.

15 ) 07000 ESSENCE
AD RE NALI N pr‘o DJ bag > | Shop Tel: +44(0) 151 707 2166 Fax: +44 (0) 151 737 2634

back pack straps - internal partitioning - side adjusters : (24 hour) +44(0) 151 738 0910 e-mail: cal@openmind.demon.co.uk
holds fifty 7" and fifty 12" records - padded shoulder strap Web-site <http://www.superfiy.co.ul/essence>

internal wallet - velcro headphone clip
HE CHEAPEST DANCE MAIL ORDER IN THE UK

PLATIP™S |

ESS ﬁ‘ASTERCARD SWlTCH AMERICAN EXPR‘ESS.
mﬁgas, MARKET PLACE, ATHE {

ew“ CHAMTIRED OF TRAVELLING, TN Ma;

As used by Europe's leading record labels

‘lg \'o"-"ﬁ FIND A PARKING SPACE, STANDING FOR AGES ‘ff%
&’ ; a& AT A COUNTER WHILST NOBODY ACKNOWLEDGES YOUR "z
r‘.“i \qu EXISTENCE AND EYENTUALLY GETTING YOUR TUMNES HOME ONLY 10° o@_
umm Fo“. D" FIND THAT THEY'RE EXACTLY THE SAME AS THE ONES YOUR BEST MATE &
@ BOUGHT LAST WEEKENDIII??
| ; THEN FORGET THE REST AND GO DIRECT.
| FULL CYCLE | DIRECT MAIL ORDER — PROVIDERS OF THE FINEST UK, PROG, HARD, EURO, US,
i DUTCH, PROMO'S ETC.

avsmos CALL NOW OR SEND A LARGE S.AE. FOR A FREE COPY OF OUR FUN,
! MONTHLY; INFORMATIVE CATALOGUE COMTAINING NEW AND |
FORTHCOMING RELEASES, CD COMPILATIONS, |
A MERCHANDISE, DJ CHARTS ETC. -
M EVERY RECORD REVIEWED!!! FAX
01942 8877338 ; i 01942 887722



Postal Address:

to agverrise

Dance Music Finder

|P.0. BOX 6037

'BIRMINGHAM B13 9FN

|ENGLAND
' TEL:- 0121-622 5885

TEL/FAX:- 0121-622 5995
MOBILE: 0973 226047

'We have 60,000

'Records to
choose from
in stock.

5 x SL1210’s
Technics

Listening Points

Shop/Office
Smithfield House
Moat Lane
Digbeth
Birmingham
BS5 6BS
Opening Hours
Monday-Saturday
10am - 9pm

VW, AUDI Garage

&
¥ Pol|ce
()
S tation \Sanctuary

Nightclub

DANCE MUSIC FINDER, THE MIDLANDS MOST CLUED-UP RECORD FINDI G SERVICE.
OUR AIM IS TO IDENTIFY, LOCATE AND SUPPLY DANGE MUSIC FROM THE LAST TWENTY YEARS, UP TO THE PRESENT DAY
WE OPERATE A WORLDWIDE MAIL ORDER SERVICE, PLUS VISITS TO OUR PREMISES BY APPOINTMENT. WE STOCK .

HOUSE - BANGI HOUSE - GARAGE - SPEED ARAGE - TRANCE TEOHNO - ELECTRD - DISCO - BALEARI - EW PROMOS - DELIVERIES DALY

ORDERS TAKEN BY PHONE OR
FAX WE ACCEPT PAYMENT BY

POSTAL

ORDER

HERE’S A SMALL SELECTION OF TITLES WE STOCK
IF YOU DONT SEE WHAT YOU WANT CALL 0121-622 5885

: BYRON STINGLY - MIGHTY REAL
THE SWIMMER - DJANGC/STAND UP

SANDY B - WORLD GO ROUND 98 + ORIGINAL + DIEEP DISH

SNEAKER PIMPS - SPIN SUGAR 98 + ARMAND/ORIGINAL
GEVIN FISHER + ARMAND - THE WAY WE USED TO
SPOOKY - LITTLE BULLET

CURVE - CHINESE BURN - PAUL \’AN DYK - MlX
KNUCKLE HEADZ - HOUSE ROCCA

LA - MARC ET CLAUDE MOONMAN MIX

THE SHAKER - STAR 98 ORGINAL + CANYON MIX

CONVERT - NIGHT BIRD 98 - TIN TIN QUT + V. DE MOOR + 187 LOCKDOWN

PRINCE - WHEN DOVES CRY-- DANCE REMIX
DJ SCCTT - ¥ (HOW DEEP IS YOUH LOVE]

CAMRISA - LET ME SHOW
AOLLING STONES (A F{MAND VAN HELDEN MIX|

FULL INTENTION AMERICA g7 SHAﬂP}TUDD }”EFIHWGANT

DARIO - SUNCH

BAMBOO - EAMBOOGIE (GE’T DOWN TONEGHT')
1| BEAT FOUNDATION - FOUNDATIONS'

WAY OUT WEST AJARE 97/LP

DJ FLAVOURS - YOUR GAHHES5 (ALL | NEED)

ENERGY 52 - CAFE DEL MAR:

JAYDEE - PLASTIC DFIEAMS + OR\G

HEARTISTS - BELO HORIZONT]

SNEAKER FIMPS - SPIN'SPIN SUGAR (ARMAND]
| BRAINBUG - NIGHTI\;I.AAE%IBBENEDIC

= 8

ERFEC BACK CAT

BBE - FLASH/SEVEN DAY S/DESIRE
NU YORICAN SOUL - RUNAWAY/ARMAND 97 RE EDIT
SUNSCREEM - ALL TITLES
STRESS - BACK CAT
PRODIGY - FAT OF THE LAND: L P/ALL TITLES

" HARDKISS - BACK CAT 1.0

| JUNIOR BOYS. BACK

| GOLDIE - INNER CITY LIFEIFIABB&T IN MOON/ORIG
ROB BASE + DJ EZ ROCK - IT TAKES TWO
UNDERGROUND RESISTANCE - BACK CAT
RENAISSANCE - ALL WHITES -
AGE OF LOVE ORIG/97 + PAUL VAN DYK MIXES

| SHADES OF AHYTH M - ALL TPTLES

| GAT DACOR - PASSION

| SEXOSONIC - | THOUGHT IT ‘ngS YOu

LDEN - MIXES/ALL TITLES
CJ BOLLAND - SUGAR 1S SWEETER (ARMAND)
ALCATRAZ - GIMME LUV
|| ISHA D - STAY 97 - ANDY LING/IMBRES/SHI

VA
MIGHTY DUB KATZ - MAGIC CAHPET RIDE + ALL TITLES

o MY FRIEND SAM - ITS MY PLEAS
BORIS DLUGOSH - HOLD YOUR HEAD UP HIGH

GLAM - HELLS PARTY 97 - VINCENT DEMOCR/BURGER QUEENS+ORIG MIX

187 LOCK DOWN - GUN MA
FABULOUS BAKER BOYS - OH BOY

)
- SANDY B BASSLINE. gTALL PAUL)

PERPETUAL MQOTION - KEEP ON DANCING

LSG - EXCERPTS E.P.

VIPER - TITTY TWISTER, A NEW DAWN A NEW DAY

DAVE ANGEL vs TONKA - FUNK MUSIC

BT - FLAMING JUNE ORIG + CHICANE

NEXT GENERATION - DROP DA BASS

SERIOUS DANGER - DEEPER

LICID - CAN'T HELP MYSELF

JULIET ROBEATS - SO GOOD + FREE LOVE 98 SPEED REMIX
TRANSA - ENERVATE

ST

MALCOLM McLAREN - BELL SO G
MICHELLE WEEKS - DONT GIVE UP
WILD CHILD - BAD BOY (TALL PAUL MIX)
E.57th ST. - SATURDAY SHARP/FULL INTENTION
SUENO LATINO - ORIG/97/DERRICK MAY MIX
NALIN + KANE - BEACHBALL + TALKIN ABOUT+ ALL TITLES
HYBRID - SYMPHONY (N. EXPOSURE 2 LP)
BELTRAM - ENERGY FLASH
VINCENT DE MOOR - FLOWTATION 87/ORIG
BLUE AMAZON - JAVELIN L.P/ALL 12 INCHES
2 BAD MICE - BOMBSCARE
KATHY BROWN + CJ BOLLAND - TUF!N ME CUT 97
BUARGER QUEENS - BOCM + PQU
REACT 2 RHYTHM - INTOXJ! CATIDN 971 ORIG
NATURAL BORN GROOVES - ALL TITLES
PAUL VAN DYK - WORDS 97 + FORBIDDEN FRUIT/VARIOUS MIXES + LP
CE CE ROGERS - ALL TITLES
TODD TERRY - SOMETHING GOING ON + ALL TRACKS
MASSIVE ATTACK - UNFINISHED SYMPATHY
KING BEE - BACK BY DOPE DEMAND
" ALISON LIMERIGK- LOVE LIVES

AN| CK CAT

= R

JOMANDA - ALL TITLES
DJ SUPREME - WILD STYLE
« UNDERWORLD - DARK + LONG/BACK CAT
TORI AMOS - PROFESSIONAL WIDOW.
JAMIROQUAI - SPACE COWBOY.’COSMIC GIRL / ALL TITLES
QATTARA - MOST TITLES
JACKPOT - BACK CAT :
MOONCHILD - V.O.A.T. ORIG + 87
REESE PROJECT - DIRECT ME (SASHA REMIX)
EXIT EEE - EPIDEMIC (DEVITA‘JDS.’FUTUHE BHEEZE)
GISELLE JACKSON = LOVE CCMMAND
INVISIBLE - SCAEAM
SLAM - POSITIVE EDUCATiON
DOUBLE 99 RA.L.P. GROOVE
FUNKY PHANTON - GET UF, STAND upP
CAPRICORN - 20Hz - NALIN & K
REVIVAL 3000 - MIGHTY HIGH
NATURAL BORN CHILLERS - ROK DA FUNKY BEAT
DSK - WHAT WOULD WE DO 97 SOL BROTHERS ETC
SHARADA HOUSE GANG - GYPSY BOY GYPSY GIAL (SOL BROS)

mmcmr—éoz:

MARMICN - SCHONENBURG 98

GUS GUS - PURPLE SASHA vs THE LIGHT MiX

CRYSTOL METHOD - KEEP HOPE ALIVE 98 BT + ANDY LING

RUFF DRIVERZ - DON'T STOP

SIMONE - MY FAMILY DEPENDS ON ME BPEED REMIX K
WILD CHILD - RENEGADE MASTER 98 FA BOY SLIM + STRETCH + VEAN
Z FACTOR - GOTTA KEEP PUSHI

CLUB BROTHERS - AIN"T NO)I

GREECE 2000 - THREE DRNES ON II VI YL

FADE - NO RESCLVE

WUBBLE U - PETAL 98

BANCO DE GAIA - DHUNK AS A MO K + ALL TITLES

SMOKIN BEATS -

POPPERS PRE SENT UF!A EVER‘!' LIT LE T\ME (BABY BLUE/ORIG
SPACE BROTHERS - UNFOHGNENf

DA HOOL - MEET HEFi AT THE LOVE PAF!ADE BORA BORA
KAREN YOUNG - HO'

GALA - FREE FROM DESIRE HE!IZA 9 :

LUV TRIBE - STAND. U

ULTRA NATE - FREE - FUI..L | TENT' N RIP M+S + SPEED MIX
HARD FLOOR - ACPERIENGE 87 + O

CHICANE - OFFSHORE S?IFIED SKfE
SLACKER SCARED/YO

OPUS Ill - FINE DAY.97 WAY UUT WEST/HAND IN. HAND
MARTHA WASH - CARRY ON 972x12' ULL INTENTION/TUFF JAM
STEVIE V - DIRTY CASH'97 2x12

FLUKE - SQUIRT/SLIDE 97 3x12" FIE RENDUM

SOUTH ST PLAYERS WHO KEEPS CﬁANGING

4 LP 97

LIBRA + TAYLOR - ANOMILY/CALL YOUR NAME
.CUBE - DISCO CUBISMILF + 12"
KRISTINE W-FEEL WHAT YOU 97/LAND OF LIVING
YOUNG MG - KNOW
MICHAEL JACKSON - SMDOTH CRIMINAL
K-KLASS - LET ME SHO!
FRANKIE KNUCKLES - TEARS
MR FINGERS - ALL TITLES
DAN HARTMAN - RELIGHT MY FIRE
PLATIPUS - VARIOUS TITLES + LP's
GUERILLA - VARIOUS TITLES -
BEDROCK - FOR WHAT YOU.DREAM SET IN STONE
U2- LEMON /SALOME/DISCOTEQUE
LUSTRAL - EVERYTIME (NALIN + KAl E)
DEEP DISH - ALL TITLES + MIXES

BELOVED - + SUNRISING/ALL TITLE:
RABBIT IN THE MOON - VARIOUS MIXES
FAITHLESS - ALL TITLES
WESTBAM - MOST TITLES
HEMAKE- BLADERUNNER
CRESCENDO - ARE YOU OUT THER
SPOOKY - SCHMOO!’MOST TITLES
JAM & SPOON - ALL
THE KNOWLEDGE - AS UNTIL THE D
CHAKRA - HOME
NU BIRTH - ANYTIME (TUFF JAM)
KRAFWERK - NUMBEHSt’I‘OUH DEF ANCE +LP's
CHOCOLATE FUDGE - FIXATION
METROPLEX/K.M.S. BACK GAT + TRANSMAT
JDS - NINEWAYS
DUKE - SO IN LOVE FULL INTENTIO
BRAZEN HUSSIES (STRETCH + VER

| CALL NOW FOR A COPY OF OUR NEW 52 PAGE SPRING 98 CA ALOGU
|® REMEMBER: WE BUY RECORD COLLECTIONS LAHGE OR
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Call for a copy of our FREE phone +44 (0)1536 418893
Monthly Catalogue ! fax +44 (0)1536 418241

TOP10 @ £4 EACH L XeM: Top10 Sellers - Only £4 Every Month

DREEM TEAM - THE THEME, AMIRA - MY DESIRE, BAMBOO - BAMBOOGIE, GANT - SOUND BWOY BURIAL,
WILDCHILD - RENEGADE MASTER 98, SMOKIN BEATS - DREAMS, BT - FLAMING JUNE, ALL SAINTS - NEVER
EVER, DAVE ANGEL - FUNK MUSIC, PRODIGY - SMACK MY BITCH UP

COLLECTABLE RECORDS B Looking for a rare, colIec‘raEle tune? - 50,000 in stock!

MASSIVE ATTACK/UNFINISHED SYMPATHY, FSOL/PAPUA NEW GUINEA, KRAFTWERK/TOUR DE FRANCE, ALISON LIMERICK/
WHERE LOVE LIVES, WAY OUT WEST/MONTANA, BELOVED/THE SUN RISING, GAT DECOR/PASSION, WINK/HIGHER STATE

P RE_ PAC KS B Excellent value @ £25 / 25 Top Quality Records

Our Pre-Packs are unbeatable! We have extended the selection to give you more choice and you can still choose any 2 packs for just
£45 (p&p £9) or 1 Pack for £25 (pé&p £6). If you're interested or want more information give us a call !

PRE-PACKS = TRANCE | TECHNO | PUMPING HOUSE | US HOUSE | GARAGE | NEW & RECENT PROMO’S | DRUM & BASS | EURO HOUSE
| COMMERCIAL HOUSE | HARDCORE | NEW & RECENT HOUSE | HIP HOP | TRIP HOP / BIG BEATS | CLASSIC LABELS

SPECTAL LIMITED PRE-PACKS = STRICTLY RHYTHM (£35) | HOUSE CLASSICS (£45)

NEW & RECENT RELEASE P New & upfront promo's coming in every week

"KEY MAIL ORDER
2 CHEAM RD., SUTTON,

THE LEADING NAME IN DANCE e D161:770 0300

MUSIC COLLECTORS MAIL ORDER 7 | :
CATALOGUES SINCE 1995 o 3 Please send cash by Registered Mail

Warehouse: PO Box 5109 Solihull West Mids B92 OHW. New Shop: Suttan e BY POST Make Cheques/PO to KEY
Coalfield - 0121 240 6400 Tel: 01675 443338, Fax: 01675 442210, MAIL ORDER NME 2 Cheam Rd.,
SENI} OFF A SAE TODAY FOR OUR 65 PAGE GLOSSY MAGAZINE. Surrey SM1 1SR

WE HAVE OVER 30,000 RARITIES, DELETED TITLES, PROMO's, WHITE ] Please ensure all correspondence
LABELS-COLLECTORS ITEMS-US IMPORTS-BALEARIC CLASSICS- : i includes a telephone number.
1985-97 HOUSE/GARAGE/TECHNO/OLD SCHOOL HARDCORE ANTHEMS, Allow 10 days for Cheque to clear

SUPPLYING WORKING DJ's -COLLECTORS AND ENTHUSIASTS METﬁ D £
ENQUIRIES WORLDWIDE VIA MAIL ORDEI. UK MAIL ORDER SPECIALISTS IN
= vi Lswitch-delta-postal order-international maney orders RECORDS DAUM N BASS/JUNGLE/UK GARAGE

THE GRID-FLOTATION ASS ATTACK:! g Vietro Records Spt_eCIa ISINg IN i r T
| MASS ATTACK-UNFINISHED Wildchild-renegade master y : T j i | : :

LATOUR-BLUE hﬂm':IElDlﬂllW DAFT meriﬂsr TITLES o h". l\?gl:'"grgﬂé(nﬂim X
CE CE ROGEAS-S0 Masters ot work rost lies & mires  MOR AEKELEE METRO’s TOP SIX | Torecelve our Current/New Release
lists, please send large SAE stating

momh EAERCCT Seee |
! e APELLA LPS. Camisra — Let Me Show You i your preferred cheice or ring
DelLacy - Hideaway * us at the above number.

HYSTERIX-TALK TO ME LOTS OF ACCAPELLA LP'S
HOBY.GO
Indo - Are You Sleeping

SANDEE-NOTICE NE
BROS LOVE DUBS-MIghty ming Hightwriterset the music use u

Rest Assured — Treat Infimi
Wayne G - Twisted

JACO-SHOW SOME LOVE JAM & SPOON-Follow mefstella MIKE PERRAS-MOVIN
§POOKY-LITTLE BULLETT OHE DOVE-WHITE LOVE BOCCA JUNIORS-RAISE
Terry Callier - (LP) (Talking Loud)
Worldwide mail order service

GOLDEH GIRLS-KINETIC SLAN ETERNA React o thythm-ntoxication 97
FRANK DE WULF-THE TAPE SUENO LATINO.D mayeriginal NJOLANTHEM
WALL OF SOUND BACK CAT RAZEBREAK 4 LOVE Westham-Wizards of the sonic
SKINT BACK CATALOGUE SAIN 275 ALRIGHT HAVANHA-ETHNIC PRAYER !
available with daily deliveries SPINN DISC RECORDS

of US and UK Product. {| ‘Aldershot, Hants. Tel: 01252 327261 |
35 Alexandra Street, 5,000 x 127 all £2-£3.50
Southend-on-Sea, Essex | Hardcore-Techno-Trance-RnB

TRIBAL BACK CATALOGUE LIQUID-SWEET HARMONY DUST BROS Chemical beats
STRICTLY BACK CATALOGUE LOADS OF DEEP DISH DUST BROS14th CENTURY
Tel/Fax 01702 436800 House-DnB-Ambient-Garage
Al Maer OredliCaree noontas | New in: 1,000 Hardcore/Happy HC

VAN HELDEN-MOST TITLES FLUKE-SLIDE U s of lishan-dance with ma
SCREEN Z.HEY MR DJ BAGS OF OLD SASHA DISCO Evangelists-de niro
- 12 1995/6/7 all £3 - SY, Unknown, ||
Send SAE for February list or Vinylgroover, Supreme, etc

CHUBBY CHUNKS-MOST VOL WAY OUT WEST.Domination Sabres of paradise-smokebelch
~| email - metrorecords @dial,pipex.co Fusion, Hectic, etc. Promos, etc

LEFTFIELD-NOT FORGOTTEN PLAYTIME TOONS-SHAKER ST ETTIENNE-only love can
$Shades of rhylm-sound of eden ORBITAL-BELFAST SALT TANK-EUGINA
BASSBIN TWINS MOST VOLS THE PRODIGY MOST TITILES FSOL-METROPOLIS
SUNSCREAM-PERFECT Motion Frankie knuckles-Your love SOLUTION-FEEL 50 RIGHT
YOUNG MC-KNOW HOW CAPRIGORN:20HZ Slerling vold-its alright

M PEOPLE-RENNAISSANCE KARIY A-LET ME LOVE YOU TC1991/92/93/34/95

LIL LOUIS-FRENGH KISS BOMB THE BASS-BEAT DIS TEN CITY-MOST TITLES
FRANKIE KNUCKLES-TEARS OLIVE YOUR NOT ALONE THIFRANCE

SL2WAY IN THE BRAIN JOMANDA-NEVER sasha mix 1000's of balearic classics
DIRECKT-2 FATT GUITARS JUSTINE-BE SEXY fos mix Undarworld-mmm skyscraper
MOBY-MOVE kid paul mix KYM MAZELLE-Was it all it was ULTRAVIOLETKITES

SANDY B:WORLD GO ROUND LEFTFIELDALYDON-OPEN UP TRANSFORMERZ-paciiic
MOREL'S GROOVES Most titles LAST RHYTHM:Las{ rhythm Judy cheeks-s0 in love
MODEL 500 MOST TITLES LA LUNA-ETHICS GWEN McRAE-AIl this lave
MARIAH CAREY-Deeamlover LFOLFO FOG-BEEN A LONO TIME
LIBERTY CITY.SOME LOVIN' LIONROCK-Packst of peace Freestyle arch-keep pumping it
LANDLORD- LIKE IT MORGAN KING-IM FREE FSOLPAPUA NEW GUINEA
ANN CONSUELO-SEE THE DAY WILLIAW ORBIT-VINE LEAF GRACE-MOST TITLES

ASHA JJ TRIBUTE ESCRIMA-Train of thought HASHIN-AL NAYFISH

BJORK MOST TITLES NOVACENTO-DAY & NIGHT JAYDEE-PLASTIC DREAMS
BLAKE BAXTER-BROTHERS ONE DOVE-FALLEN SOL-ARRANGUEZ

COSMIC BABY:Laops of nfinity Orangelemon-dreams af santa APOLLO440.LIQUID COOL
DAPHHE-CHANGE F!S MIX PRIMAL SCREAM-LOADED DE LACY-HIDEAWAY

DJ SNEAK LOADS OF TITLES TRANGETTERS-THE SEARCH HARDKISSRabhit in the moon
DMC LOTS OF VOLUMES QUIVVER-TWIST & SHOUT ROSIE GAINES:| WANT YOU
DOP MOST BACK CAT BELTRAM-ENERGY FLASH 1SHA D-STAY ling mixes
DEK.WHAT WOULD WE DO? Creative thieves-nasty rﬁthm River ocean-love & happiness
E-H-THE HORN RIDE PKALET ME HEAR U SA SULTAHA.TE AMO I gweed

AGE OF LOVE-AGE OF LOVE ZERO.LOCK UP ROMN TRENT.Altered states
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classifieds,

B.R.A

Birmingham Record Agency
Simply the UK's Top supplier of rare and deleted club classics,

House and Garage Anthems, UK & US Hip Hop, Funk & Rare Groove.

Harmes + leapick
only St o can broak
G‘?I /Y our lava

All tllf

Hack one/Knife + Fork
Shaker Snr\g EP.P.

ath n
i
Tibute

Collapse o
Doug E Fresh Tg‘n Sv:uw

g " T30 mien B runing lt? D AG@

Alnt hard to tall

Metrepolis
DJAlmin

G'

>~ Wasttam iarm Ci

Frankia Knuckles MI tres

(@] Electic Chice Srock the Daat

e' Jmler nya Own Back Cat In Stock
Pi All tiligs

Slrl"w Nﬁyh Back Cat In Swock

enaissance Anthems

For our highly regarded catalogue send S.A.E. to
P.O. Box 5924, Sutton Coldfield B75 6QY
or ring +44 (0) 410 504 552 or +44 (0) 121 323 5222.
“We pride ourselves in offering you a friendly, informative and efficient Worldwide Mail Order Service

RECORDS
new & used

.SOU
JAZZ -5

dancefunk
reggae

87 Corbetis Tey Roa
Upminster, Essex KMM 2AH

Tel: 01708 228678
Fax: 01708 640946

{Mew store now apen 5 doors up from old shop)

ONE OF THE BIGGEST
| SELECTIONS OF NEW & |
| USED CLASSIC 12” IN ;
3 THE COUNTRY. JOIN THE |
. LEAGUEOFDJS & |
' COLLECTORS ALL OVER |
THE COUNTRY & |
WORLDWIDE WHO USE
US TIME & TIME AGAIN |

90000000 s0snsnensnReR |
FOR AMONTHLY LIST SEND £2.50 SUBS FOR |

* Mail Order anqmrles welcomed =
Access/Vi NCB/Diners

DJ MIX TAPES

Approx 2,500
From 89-97

PO Box 62
Leeds LS12 3XY

' FREE RECORDS |
TOALLDJs! |

fill your lefterbox with loads
of “Free white labels" & promo's!
LEAFI‘I‘\I TOP DJ SECRETS!
JUST £5"
Fruity, (M), 5 Manor Drive, Scetton,
Knaresborough N. Yorkshire HGS 9HX

BLISTS OR A SAENRC, NEW LIST OUT NOW |

DANCE STUDIO

| SITUATED IN NORTH WEST LONDON

SPECIALISING IN THE PRODUCTION

©| OF HOUSE, GARAGE, TRANCE,
ol TECHNO, HARDCORE, AMBIENT, ETC...

EQUIPMENT INCLUDES:
24 CHANNEL MIXING DESK
8 TRACK DIGITAL RECORDING
TB303, SH101, JUNO 106, CSIX, ORBIT,
MI, IVI1080, AKAT SAMPLING,
EFFECTS AND OTHER OUTBOARD,

£12 PER HOUR
INCLUDES EXPERIENCED ENGINEER.
BLOCK BOOKING DISCOUNTS.

| PHONE JASON FOR AVAILABILITY ON

0831 771 491

FOR ALL FORMS OF DANCE AND AMBIENT

All the technology and expertise you
need to produce top qualily dance
tracks, professionally designed studio,
creative vibe, used by many top DJs
and producers. £15 per hour.

For info/bookings call
Alan 0181 446 3098

Carbon-12 (UK)
Tel:  +44 (0)181 3999956
Fax: +44 (0)181 3999946

*5/6 BurlingtonParade

HEADBANGER FX'

crue FL‘I'EFIS POSTEHS & T-SHIRTS ||

+5000 FLYERS Fu;l Colour. h!oss
#“Vamish Finish - Only £15
Az F Il colour: posters. - Onl £10
s-Full Colour Printed T-Shirts £10, Polo

Shirts £15,"Bomber Jackets;:D) Esags. |

0800 068 7245

www.headbanger.com

L] i
[ Open From:
Sapphires |5
London NW2 60G Sales & Hire L et
Fax: 0181-452-8609  hitp:/www.sapphires.couk 1€/ 0737"450'0313
Hire & Sale of Pro Sound and Lighting Ept,

Free Record Bag Technics Packages Starter Packages
with any purchase! From Only: CALL From Only: £229 inc
Full stucco record Mixers from Technics copy decks
boxes From Only: £49 Only £69
We sell: Mixers,decks samplers, EQ's,Carts,styli,headphones,amps,speakers

From Only £95
Hire sound systems | Lighting Hire 2 Decks + Mixe 500 Watt
from £38 per night | from £8 per night £30 per nigh Amp+Speakers

Depasit & I.D required for hire., £48 per night

Visit Our Showrooms, fully stocked with all the BIG name|brands. Main Dealers Of;:
Kam,Gemini,Numark, Vestax,Ecler,Soundlab,Denon, Technics,Pioneer,(All onDem.)

Edgware Road
Cricklewaod

HOUNDWAY STUDIOS
LONDON'S PREMIER DANCE MUSIC STUDIO PRO-TOOLS 4.1,

IQ, LOFI SCIFI (FULL AUDIO RETRO EDITING), PITGH SHI
RE- CYCLE OUT BOARD INC, LEXICON, DRAWMER, DIGI-TEC, |

o181 8 0 8
+ STOP PRESS » CD MASTERING TO FULL RED BOOK STANDARD
ALL EDITING, E QING, DENQISING, DECLICKING AND PQ IDS AT NO EXTRA COST
BEST PRICES IN THE COUNTRY...CALL NOw!I!!!!

DISTRIBUTE
CONTACT:
TERRY or RIC

UNIT 109,
BROOMAILL RO
WANDSWORT

LONDON,

SW18 4)Q




PERFECTO MAINLINE PRESENTS:

BT
Faming June

£9.12.98 on 2 x CD and Vinyl includes:
Chicane Mix

H.H.C. Remix

BT and PVD Mix

BT and PVD Original Mix

Tilt featuring Zee
Butterfly

26.01.98 on 2x CD and Vinyl includes:
Tiit's Mechanism Mix

Tiit's Masked Mix

Sons Freebassin' Mix

plus the Quadrophonic Mix of
Rendezvous (Tiltv Paul Van Dyk)

DJ Scott Project
Y(How DeepIs Your Love)

02,02.98 on 2 x CD and Vinyl includes:
De Zenk Mix

Heavy Jourmey Mix

H.H.C, Remix

Talla 2XLC Remix

PERFECTO RED PRESENTS:

Family Stand
Ghetto Heaven

05.01,98 on 2 x CD and Vinyl includes:

Jeft Ishmael 12" Mix

Roger Ruff Remix

Original Version Extended

Original Soul il Soul 12" Remix (with Jazzy B) & Ecit
Toni Morelii's Music Factory Remix

Soul Il Soul Remix Acapella

Marc Arllhong
Ride On The Rhythm

19.01.98 on 2 x CD and Vinyl includes:

Mr Roy's Cosmic Cottage Mix

Kenlou Rhythrn Mix

Nu Birth Riddum Dub |
Original Radio Mix ‘
10FWD's RWD Dub

Masters At Work Dub

Nu Birth Instrumental

Rubbadubb

The New Album due in March



MUZIKTOP 30 NIGHTS OUT

This lot, on the
other hand.

LONDON:RENAISSANCE

Saturday March 14
01782-717-872.Exclusive London location.£30
“Nobody does if better” sang Carly Simon back in the day, “makes me feel bad for the rest.”
Yeah, right on Carly. And Renaissance seem to have done it better than the rest for the last
six years. Notto say there haven'tbeen a few Prozac moments (see Ups And Downs) among
the glory days.

Since being turfed out of their regular space, the crew has roamed Britain, some titchy
island called Ibiza, Australia, Russia. Singapore and they're aiming for further global
domination in 1998. One of their other main goals will be to win a court case to finalise their

EDITED BY ROB DABANK

MUZIK'S ESSENTIAL GUIDETO CLUBLAND

WHERETO GO THIS MONTH FEBRUARY 11—MARCH 11

How could we possibily mockingly caption this radiant example of Renaissance youth? Eh?

site fora regular club in Nottingham.
Geoff Dakes, MD and spokesperson confidedin us. “Because Renaissarice are
permanently ontourit's been pretty frustrating. not being in total control of our nights in
other peoples venues. .. We always transform each venue completely with Renaissance
decorand try to use our resident DJs to convey aur musical tastes. There have been
occasions when promolers request specific headline DJs and they're not hecessarily aur
ideal choice musically.” The trials and tribulations of being big and famous. eh? But
seriously, why didthe mushroom goto the disco? Because he was afung|. Erm, anyway, the
Sixth Birthday on March 14 will be “the only real opportunities to express Renaissance's true
identity”. The theme's “A Taste Of Oriental Splendour” so expect “stunning decor, dancers
and performers from Pachaiin Ibiza” and same tip-top DJs.
Dave Seaman, Paul Van Dyk and Andry Nalin {fram Nalin & Kane playing his UK debut) lead
the charge with Bedroom Bedlam winner Judge Jules playing the early slgt. DJ Pippi from
Pacha, lan Ossia, Nigel Dawsaon and Anthany Pappajeinin for some housey business.
Meanwhile back atthe ranch, Nuphonic rein in rustlers Dave Hill, Jools, Sitnon Lee and
perhaps even some Wall 0f Sound hustlers. We'llbe there. you'llbe there, Miss at your peril.

MUZIK @




ny De Vit at Republica, Birmingham
» DJ Active at Freestyle Mixing
Championships, Brighton
» Chemical Brothers live in Detroit
« Dave Molhersele at Wiggle. London
« Jacelyn Brown live at Scaramanga, London
« Chris Liberator at 0z, Los Angeles
¢ Lord G at Hard Times, Leeds
¢ The Advent liveat The End, London
« Jo Mills at The Vaults, Edinburgh
« Dave PiccioniatHard Times. Leeds
» Derrick Carter at Rulin’, Londan
¢ Jim Masters at Kaos' Fifth Birthday, Portugal
* King Thing at Boom, Oswestry
* Richie Hawtin at The Sub Club, Glasgow
« HarriatLift, London
¢ Jan Pleased Wimmin at Cream, Liverpool
« Lotly at Sundissential, Birmingham
« Jazzy Mat Rulin’ at Ministry Of Sound, London
* Phil Perry at Back To Basics, Coventry
* Nigel Benn al The Paradox. Brighton
+ Jason Boardman at Heavenly Sacial, London
Phil Gifford's retro set at Wobble, Birmingham
Roger Sanchez atCream, Liverpool
» Danny Foster at Twice As Nice, London
* Dave Camacho at The Vaults, Edinburgh

2LEEDS:HARDTIMES

Saturday February 28

NATO,Boar Lane.01924-488-220.10-6am.£12/£10
The country’s leading exponent of the American house
sound. Probably. So Hard Times don't really have such a
hardtime ofit. In fact they pack the puntersin sotight every

week you'd be forgiven for mistaking yourself fora sardine.

“There'llbe nosuck itand see two hour sets at this knees-
up”according to Stephen Raine, head Hard Timertalking
aboutthe imminent Deep Dish set. The boys will be playing
for nottwo, not four or six but —yes Ladeezand Gennlemen
—eight freakin’ hours. Ifyou haven'tbeen yet book, that
train now. whoever you are, whereveryou are.

OtherHard Times dates for yeur diary: DJ Dove
(February14). TerryHunter (21), Graeme Park (March 7)

3 BIRMINGHAM:SUNDISSENTIAL
Sunday February 15

at Pulse, Hurst Street.0121-633-9256. Midday to
midnight AND Sunday March 1 at Club Uropa for
Sundissential,Leeds

The Valentine’s Ball on February 15 (they can'treada
calenderin Birmingham) stars two up andcoming jocks
Paul Oakenfold and Jon Pleased Wimmin who are
apparently rather goad.

Two weeks later Judge Jules, Tall Paul, Anne Savage, Rab

JAMES LAVELLE

Tissera and Nick Rafferty travel up to Leeds for the first
of Sundissential’s new Leeds nightwhich is good news
for Leeds and Sundaysin general. After 3000 mad-for-it
punters raved the nightaway for New Year's Eve you
could probably hold one of these Sunday autings in every
town every Sunday.

NB: The Valentine's Ball is just a one-off back at Pulse. but :

Sundissentialis now laking up residence at The Church,a
new venue which we'll ramble on about in Club News.

4 LIVERPOOL:CREAM

Saturday Fehruary 14

Wolstenholme Square.0151-709-1693.9.30-3am.
£10/£7

Ooh Sir. Suits you down to the ground this line-up. A nice
tight fitting Paul Dakenfold on top. Sasha’s looking radiant.
Paul Bleasdale's double breasted. Dave Ralph, aaoh, LTJ
Bukemis as dapper as everand Canrad’s looking pretty
swish. Plugtuning's been done on the system and Oakie's
signed his contract so it's all going swimmingly.

Other Cream dates for your diary: Paul Oakenfold, Nick
Warren, Paul Bleasdale and K-Klass (February21), The
Chemical Brothers, Paul Oakenfold, Nick Warren et al (28)

5LONDON:THE END

Friday February 13

18 West Central Street.0171-419-9199.11-5am.
£12/£10

Have a shower. iron that shirt, don your glad rags and finally
prepare yourselfa nice new set of ears because after
tonightyou're gonna need them. The launch party forthe
Renegade Hardware album features notonly Ed Rush &
Fierce. Bailey, Kane and Future Forces Inc but Fused and
Bruised ear-bashers Mild Mannered Janitors, Surreal
Madrid, Scissarkicks and Subtropicin the lounge room.
Talk is afoot of a new room opening upstairs as an added
bonusto the permanently rammed downstairs, “Thisis The
End/myonlyfriend The End/do doodo” etc. ..
Other The End dates for your diary: Bliss with Speony, EZ
and Richie Fingers (February 12). Ultimale Base with Carl
Cox.Jim Masters. Luke Slater, Darren Price and Friction
(Adam Freeland. Rennie Pilgrem and Tayo) (14). Bliss with
Booker T and TimmiMagic (19). The Ganja Kru (20). Billy
Nastyand Adam Beyer(21).VRecordings (27), Triptonite
(28). Skint (March 6). Sub-Terrain with Darren Emerson,
DaveAngel andMrC (7)

6 BIRMINGHAM:WOBBLE

Saturday March 14

The Venue, Branson Street, Hockley.0121-233-0339,
11-6.30am.£12/£10

These lads and lasses are old enough to know better with
their 2190 day-old birthday. Celebrating on the night with
the crew and kickingit off will be DJ Del Agua who then
hands his headphones on to kick-ass Andrew Weatherall
and Si Long. Matt Skinner polishes the floor downstairs
with his tunes preparing the space for Phil“l can ga three
days on thetrot” Gifford, Norman Jay and another
huuuuuge guest to be announced. They're gonnatake you
onarollercoaster ride, OH YES THEY ARE! The ressies can
be very pleased with themselves struggling through all
those Wobbles. I'm sure they'll be very glad ta know that.
Olher Wobble dates for your diary: Nick Holder

(February 14), The Problem Kids (21).1an Pooley (28}

and JonAquaviva (March 7)

7MANCHESTER: GOLDEN

Saturday March 7

Sankeys Soap,Jersey Street.01782-621-454.10-6am.
£15/£13

Wobble are not the only ones with a birthday to boast ahout.
Two hours down the road and seven days previous. it's all
sunnyand golden and SIXyears old. Hoorah. Dave Seaman
plays an exclusive three hour set alongside Allistar
Whitehead. Pete Bromley and Dean Wilson. Dimitrifrom
Paris and John McCready bash away upstairs in the way
only they can-can. Hurhur.

Other Golden dales for your diary: Judge Jules and John

Cream goes a hit "Kids From Fame”

Kelly(February 14), BayGeorge and Sister Bliss and Farley
and Heller upstairs (21), Jon Marsh.Pete Bromleyand
Nuphonic (28)

8 SHEFFIELD:GATECRASHER

Saturday March 7

The Republic.01902-837-007.10-6am.£12.50/£10
Wow. DJ Taucher is playing tonight. Who's he. you ask?
Good question. It's his first ever UK appearance and they've
billed him above Jeremy Healy (who can blame 'em?), Tall
Paul, John Kelly and even Matt Hardwick so he must be big.
Somewhere? Any road. it’s guaranteed (or your money
back) thatthe place will be rocking 'til the end and more,

S0 NOexcuses.

OtherGatecrasher dates for your diary:DannyRampling
and Seb Fontaine (February 14), TonyDe Vitand Mark
Moore (21) and Judge Jules and Sister Bliss (26)

9 SHEFFIELD:RISE

Friday February 20

The Leadmill,6/7 Leadmill Road.0114-221-2840.
10-5am.£11/£9 members

Wait forit, wait forit. Special guests thisweek are De. ..
Dee... yup. Deep Dish. Oh joy. Two of our favaurite
American DJs and also guaranteedto rock the shop to boot.
Wonders will never cease with the equally innovative
Graeme Park and Danny Hussain inable support at one of
Britain's top house nights out. Fresh fram their sixth
Birthday too.

OtherRise dates for your diary: Dimitri, Lisa Lashes, Miss
Barbie and Trash residents (February 13), Chris & James,
lan Ossia, DannyHussain, Derek Dahlarge and The
Herbaliser (27) and Sister Bliss. Brandon Block and Alex P
(March é)

10 BOURNEMOUTH:OUTER LIMITS
Saturday February 14

Millennium, Old Christchurch Road.01202-265-473.
9-2am.£7/£6

Sweethearts Brenda Russell and Alison Marks (her what
won Bedroom Bedlam yonks ago and is nowmaking
herselfagood name as a fantastic deep house DJ) woo us
withtheir respective mixes of funky techno and house.
Currently one ofthe stronger clubs in which to hear the new
sounds of British and Americantechno/house. Thereisa
healthy emphasis on the residents and new talent with Paul
Edge and Charlie Tear residing downstairs with Liam and



- Nodress resirl ions anda guaranteed rockin'time.

 OtfierOuterLimits dates for your diary: TimmysS (February
= -ZU Ca!rnFamrfza)andPam’Edge(Mard: 7

11 BRIGHTON: BIG BEAT BOUTIQUE
Friday February 13
At the small beach hut formerly known as The
Concorde,The Promenade.01273-738-527.9-3am.
A few quid.
What do you call a judge without his fingers? Justice
Thumbs. Andon a lighter nate, the jokes come thicker and
faster down at Scoutmaster Damien Harris and money
grabbing G-Money's knees-up by the seaside. Once you've
avoided seagulls shitlingonyou and senile old men
dribbling on your Reeboks, the Boutique always provesto
be averitable cornucopia of madness, methadone and
minty girls, whateverthat means. Nonetheless, the
unluckiest day ofthe year sees DJ Punk Rok and Freddy
Fresh fresh fram the States joining those bastion ofthe beat
and battered cod Midfield General and Fathoy Slim
straddling the decks and bloody well rocking it no doubt.
Other BBB dates for your diary: Justin Robertson, Touche
(Wiseguys), Midfield General and Fatboy Slim (February 27}
andBentley Rhythm Ace, FatboySlim and Hardknox (March &)

12 READING:CHECKPOINT CHARLIE
Friday Fehruary 13

Applejacks,11 Castle Street.0171-837-6330.9-4am.
£7/E6

Approaching their fifth birthday ata horrifying speed, the
Charlies are offto a healthy start with this, their latest club
invasion. Tall Paul joins Mat Carter from The Freestylers in
thewatch towerwhile ressies Richard Ford, Rad ‘egg fried’
Rice. Pierre and Stripe look onand shout “No, don't doit”]
They insistthat no garage will be played but expect all the
house, techna and hip hop they can throw at you.
Remember, absolutely no small children, moustaches or
shoes which squeak when walking on lino.

CLUB GO

C RE A M, the re-launch of the new Blrmlngham night
from lhe pl‘m'l‘l()lelbﬂfFuﬂ andS.L.A.G, did not occuron
New Year's Eve as printedin this very mag. Building
works have pushedthe date back to the last week of
February, or Ihe first week of March so 'phone 0121-466-
7551,.. Clubland wags are hinting ata 1orlhcom|ng
callabolalmn between I/ andthe!

Socjalites Robin and Nick. The venue could well be
Smithfields, Londan’s legendary mulli-reomed labyrinth
with our Hary playing allnight in one room and other
things happening elsewhere. .. H gateven
harder on New Year's Eve for promoter Steve Raine
when he discovered lhe speech he'd spent three days
preparing was lost, He did manage to bluffit, then
promptly fellover. Despite the obvious interestin
waltching Steve Ihank everyone for their support,the
toilets were apparently blocked at midnighl with couples

gellingiton, According lo Steve lhings are differ:

North and "drugs are oul, dicks are in.” {

has beenuplo his old tricks again. The infamously fast-
living Wobble promoter was recently invited over to
Wolyerhampton Universily to play. "It wasn't really
happening so | got on the mic and announced Lo these
hundreds of studenls thal all drinks were £1 far the next

10minutes, ltwere like astampede, The
wasn'l loo happy either”., . London’s J
shocked punters onNew Years Eve when they broughlm
midnight nude, The Grrlz (actually two boys) are
renowned for their pranks including using synihesisers
outof plasticcontainers, Check out their new club night
starting on Valentines Night at Home, Londan. Call0171-
703 0333(urmme info... Whatever next,

Al are atlempting towoae puniersintolhe

nue with scenled smoke! Ifthe smoke don'twark, the
crazy gang are offering up flavoured vodka milkshakes.
Slrawberryor banana, guaranteed lo make you puke.

r manager

INSOMNIA
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" Other CCdates foryour diary: The End Tour with MrC. Layo

andScanX (live) (February 27)

13 DERBY: PROGRESS

Saturday February 28

Eclipse, Bahington Lane.01332-600-700.9-3am.£10/£8
Launching into their umpteenth yearin clubs, Peteand
Russelland the house band parumph away like there'sno
tomorrow. Andthat’s whatyou’ll wish for when Judge Jules
andFarley "Jackmaster” Funk take you on their trip. Alse
check out their Harny night at The Vioid in Stoke every
Saturday. How do they manage to doall thatwork intwo
venues? Beats me.

Other Progress dates for your diary:Jon Pleased Wimmin
and Brandon Block (February 14). Tony De Vit and Mark
Moore (21) and Tall Paul and Angel (March 7)

14 LONDON:TWICEAS NICE

Sunday February 22

The Colosseum, 1 Nine Elms Lane,0171-281-5397.
9-3am.£5/£4

Leading a much wider field than last year in the realm of
speed garage. this isn't just nice, it's Twice As Nice and
threatening to be three times as nice. Musically, Spoeny is
joined by Noodles, Micky Simms and DJ Natty. Reminiscing
inThe Reminisce Room are the Boogie Bunch with Aitch
from Soul To Soul and Danny Foster keeps The Parly

Room pumping.

Other Twice As Nice dates for your diary: Karl “Tuff Enuff
Brown,DJOmar,DJNatly (February 15), Spaony. EZ, Danny
Foster(March 1) and Timmi Magic and Jason Kaye (8)

15LIVERPOOL:V0OODOO

Saturday March 7

Clear,1 Mount Pleasant.0151-733-6097.10-3am.£B/E7
Ressies Andy Nicholsan and Steve Shiels say “you're not
coming in with that sabre. young man"to Andrew
Weatherallon March 7. who's sandwiched between some
admirable guests the rest of the manth. Abastion oftechno
showing no signs of giving in to the moans of "techno’s just
speed garage slowed down and then added a two step and
some bleeps witha slrawberryan top™. Sothere.

Other Voodoo dates for your diary: Dave Clarke (February
14).Surgeon (21). BillyNasty (28) and Darren Emerson
(March 14)

16 SWINDON:FRUITCLUB

Friday February 27

Brunel Rooms, Havelock Square.01793-432-597.10-
6am.E£7/E6/ES

Bitofaresultthisone, If, like me you're as keen on house
flavours as junglist jump-up bidnit then move to Swindon
immediately. Once settledin your new home. finda nice
school forthe kids, fit a sink for the wife and putyour feet up
until Friday. Then head ta the Brunel Rooms to check out the
house room of Matt "Jam” Lamont and Luke Neville ar the
drums & bass noise of Randall, Kenny Ken, Swanee, Bryan
G, Nicky Black Market and DJSS. Fruity.

Other Fruit Club dates for your diary: John Kelly, OJRap and
Dazee (February 13). Judge Jules and Fusion (20) and D.J
Sonique (March é)

17 LONDON: MOVEMENT

Thursday Fehruary 26 AND

THE NEXT LEVEL Friday March 6

Bar Rumba, 36 Shaftesbury Avenue.0171-930-9366.9-
3am.£5/£3

Movementis only one year oldand alreadywalking,
jumpingand more importantly runnin’. Every Thursday
Bryan Gee, B.L.|.M and Tonic mass queuesinside and
outside Bar Rumba at passibly the UK's leading nightin this
arena. A poalicy of breaking newtalent at the start of the
night gives us beginners something to sirive for and shows
same of the old guard same new skills. The mighty
Grooverider and his pirate-like earring get the decks ina
lather tonight with Volvac from Sonica in Italy hitting the
early slot. While we'rein the gaff. there's another rather
goad night down there, the Balearic Next Levelwith Ross

There are rumours of moving to a Saturday for SHINE in
Belfast as well as the good news that over half a million
pounds worth of renavations are due ta finish in March
when the club will re-open complete with spanking new
DJ booth, new bars. lighting and air-conditioning for
those hat Belfast nights

The HA RG I3in London's West End relaunched
in January witha refitlivening upthe space, Notonlyis
there new lighting and stages but wait for i1, , . gold
plated Technics decks in the booth, Wonder how lang
they'lllast? Malibu Stacey.the Grand's pumping
Saturday nighter has changed its name ta the equally
confusing 5F .inan attempt 1o move away from
their glitzy handbag image, bul cantinties to book the
cream of huuse DJtalent.

The B .home to Swindan's superclubs
Frisky and The Fruit Club, is 25 years old on March 27.
That'sanly two months alder than me and | bet they've
hadloads more gorgeous hirds walk through their door.
Lucky bleeders.

M canlinue their global domination exercises by
going transatlantic with Cream New York. Ciled by
founders James Barton and Darren Hughes as the
source of theirinilial inspiration, they intend ta showcase
both a Eurapean and American sound under one roof,
Nick Warren, Jon Pleased and Jon Aquaviva played the
first date with more to follow. James Barton explained
“The Sound Faclory inspired uslo set up Cream, ,,
Cream on many levels is the naturalsuccessor." Who
arewetoargue?

: I. thatvery poar label down on the South Coast
are setting up a midweek knees-up forall those who find
itdifficult fo stay athome. The Midweek Breakdown is at
The Concorde, Brighton and plays host1o The
ads Brighton leg of their lour on February 16,
.move venue this year to The Church, a
three-floored Grade One listed building and {surprise,
surprise) converted church. I'm sure the goings-on
wan't be so saintly, The lads are also slarting a new
monthly bash in Leeds fram March 1. Mad Madders told
Muzik "It's gonna be top. What about this, a massage
frigging table and a shagging bubble. .| Acouple get
inside in itandsimulate sex and people jump on the back
ofitand it goes off like a Mondeo,” Answers as to what
the fuck he ‘stalking abouion a posicard please.,
RE 'E have signed a singles deal with Ploneer
Their label will be funded by Pioneer with Renaissance
providing A&R and marketing. Withthe first release
expecled al Easter, Renaissance should have taken
*hold of the world by 2000.

Allen, Phil Mison, your very own Rob Da
guest David Holmes on March é. Oh joy!
Other Bar Rumba dates for your diary: Shrink 2 Fit's Third
Birthday with Bob Jones, Patrick Forge and Faze Action
(February 13), Movement with MickeyFihn (19). Friction
with Adam Freeland, Rennie Pilgrem, Tayo and Freddie
Fresh (20), Space wilh Tom Middleton (25) and Garage City
and Bubbling Over every Saturdayand Sunday

18 LONDON:HARVEST RECORDS
VERSUS LIQUID SKY
Friday February 13
333 0ld Street.0171-357-0004.10-death!

£12/£10 concessions

Inwhich Air Liquide. The Bionaut. MFluy, Khan and DJ Kron
from Harvest take on the might of Freddy Fresh, Hidden
Rhythm, DJ Mess and the rest of the Liquid Sky team. Fram
Cologne with love, these Krautrockers dance 'tilthe death.

19 BIRMINGHAM:GOD’S KITCHEN
Friday Fehruary 27
The Sanctuary, Digheth High Street.01604-474-590.
9.30-4am.£B/E7/E6

ank and special
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THE ROAD
OISTINCTIVE are on the road promoting their new
compilation "Distinctive Sound Of House Volume 2”
mixed by Richard Ford. The dates are Southampton
(February 16). Austria (20), Austria (21), Archaos.
Scotland {27) and Menage ATrais Boat Party.
Southamptan (28), Info: 0171-357-0004.
1ULIE 5 also hits the road runnin’ to
promole her rather smashing “So Goad" single out
on Delirious, Tocalchthe diva diva-ing get down to
The Yaults in Stockpart and The Paradox in Liverpool
(February 14), QuoVadis in Peterboraugh (20},
Majeslicin Leeds (21), Tots 2000 al Southend (25) and
more dates to be confirmed, Call0171-357-0004 for
more details.
MEGADOG, thatlumbering piece of fulure music
technology. is out on the road for the last ever tour,
The tour kicks off on February 18in Londan and will
include acts such as CJ Bolland live, Eat Siatic,
Syslem 7, BT and Hallucinogen among others.
Phone for specific guests at gigs but the dates are :
Sheffield (February 19), Cardiff (20), Birmingham{21),
Brighton (24), Cambridge (26), Exeter (27), Leeds (28),
Glasgow (March 1), Leicester (4), Newcastle (5).
Nattingam (6) and Manchester (7). Call 0181-801-
24662 for more doggy info,
Stinky trip-hoppers COMPOST are taking their heap
onthe road for their UK tour. DJ s Michael Reinboth
(Beanfield). Rainer Truby (A Forest Mighty Black) and
Fauna Flash (live) all pull themselves from amaong
the eggshells and old grapefruit, Unfortunately most
of the tour will be over by the lime you're reading this
butthese remain: Sheffied Orchids (February 11).
February 12 and 13 1o be announced and Blue Note,
Landon (14).
THE END are also out and about with their blend of
lech-house, breakbeats and housey doings. Bugged
Outin Manchester (February 13) plays hostto MrC,
Layo (The Usual Suspect) and Scan X live, Shindigin
Newcastle (14) with Mr C and Matthew “Bushwaka”
B. Scream in Plymouth(21) with the full crew,
Checkpoint Charlie. Reading (27) wilh Scan X (live),
Bangor University (28) and Sub Terrain al The End
(March &).
FRE VA, orshould| say the fabulous
Freestylers and Matt Cantor, hit the read throughoul
February and March, More infoon0181-968-3940 as
lowhao's playing but the dates are: Newcaslle Uni
(February 12), Middleshorough Arena{13), Sheffield
(18), Bangor (21), Republic (27) and The Clinic,
London (28)
MONKEY MAFIA and that little minky Jon Carter play
London's Ministry Of Sound on February 27
Look oult for DEEJAY PUNK-ROC at the Big Beat
Boutique, Brighton February 13 and Friction
{London)en March 20,

Nottingham’s culinary place of worship ups stickstoopena
new projectstarting in February. With a £20.000 budget set
aside just for ‘props and effects’, you can expect a big night
out. Two big house names play each week (Tany deVitand
Tall Paulon this particular occasion) along with two garage
DJs (AJ Gibson and Kiddo) and three Midland unknown DJs
(they're so unknown they dont have names asyet). An
admirable policy we're sureyou'll agree. Howeveras faras
getting in “No Effort. No Entry” will ward off any ruffians.
OtherGods Kitchen dates for your diary: Brandon Block and
Alex P (February13) and Tall Paul and Jon Pleased (20)

20 LONDON:SCARAMANGA
Saturday February 14
Brix Theatre, Brixton.0171-733-4506.9-late.£12/£10
Afterthe blinding success ofthe last three-nippled
extravaganza on New Year's Eve, the crew return tothe
same disused theatre/amphitheatre kinda thing far The
H?lenthn?s Dan Love Inn. u; hur. Expectacross-section of
erich, famatsand crustie for a right royal knees-up.
Patrick Forge, Ross Allenandthe godlike Dimitri From
Paris man the wheels of steelin the housey housey/funky,
jazzy, latiny type thing raom. Frank Tope, Rob Da Bank,
Finbarr and bossman Richard Welch (actually he's English
but does like sheep) mess up the mixes. spill beer and
behave uncontrollably allnight long. Farand away the best
night out sarf of the water, as they say round Brixton way.
Other Scaramanga dates for your diary:La Funk Mob (live)
andKid Loco, Richard Welch. Rob da Bank and Rob Wood
{March 14)

21 BRISTOL:FANDANGO/TEMPTATION
Saturday February 14
Lakota.0117-942-6193.10-4am.£8/£6

'Orrible name for a night and rammed every Saturday for its
sins. Gordon Kaye and Norman Jay may not he your thang
but a one-off which promises excellence isthe hack room
combination of Massive Attack’s Daddy G, Mushroom and
Rob Smith. |cantimagine it wasvery easytogetthe ladsto
dothis so make it worth their while and fandango the night
away. Also check Fridays at the same venue with
Temptation with ressies lan Wilkie and Way Qut West's
Jodie. February 27 pramises goed techno things with Adam
Beyer, Timo Maas and Mickey Finn.

Other Fandango dates for your diary: CJ Mackintosh and
Angel (February21), John Kelly. Smokin Jo and TonyDe Vit
(28), Judge Jules and Jon Da Silva (March 7)

22 GLASGOW:THE ARK

Friday February 27

TheTunnel,84 Metro Street.0141-204-1000.
10.30-3.30.£8/£7

They tellmethat “Paul Oakenfold returns home to his
favourite club, for the firstof many mammoth visits and
magical mixingsin 1998". | didn't know Oakie hailed fram

Glasgee butthere you are. Anotherone forthe previously
unknawn list. Residents are Michael Kilkie, Scott Mackay,
Simon Foy. Duncan Reid and Zammo. from Grange Hill
(alrightsaitisn't. butit's a daft name to be wandering
aroundwith).

23 SHEFFIELD:NY SUSHI

Saturday Fehruary 14

The Music Factory.0976-828-278.10-4am.£8/£6
They're toiling in The Music Factory day and night piling out
the bestDJsand music available to mankind. For
Valentine’s nightthey've managed to clone Freddy Fresh
(straight outta New York), Alvin from Wall Of Sound. A Guy
Called Gerald, Stavand Dani 4 Paly. Apparently they all look
really realand are fully movable and fleshy. I'm just offfor a
quick liedown.

Other NY Sushi dates for your diary: Peshay (February21)
andAndyWeatherall (28)

24 BOURNEMOUTH:SLINKY

Friday Fehruary 27

The Opera House,570, Christchurch Road, Boscombe.
01202-301-889.9-2am.£7/£5

No club thatis situated ina place called Bescombe should
be allowed but Slinky has got away with it so far. In fact
they've downright cleaned up. Nowonder with two rooms,
one house, one jungle and guests such as John Kelly and
Grooverider. Residents inthe jungle room arealso pretty
hotwith Orbit, Keaton and a host of others battling the house
might of Garry White and Tim Lyall.

Other Slinkydates for your diary:Danny Rampling and DJ
Hype (February 13) and Seb Fontaine and D.J Lee (20)

25 BIRMINGHAM: MISS
MONEYPENNY'S

Saturday February 28

Suites A,B and D,Albion Court,Frederick Street.
0121-693-6960.10-4.£8.

Mark“I'monthe phone” Moore, Jim “Shafi” Ryan, James
“don’tllock™ Fierce and Andy “escaped from a mental”
Wardare allgrantedsilly names for the night as they pay
Miss Moneypenny a visit at this long-standing. dressy
camp-up. Luvverly.

Outrageous
exual frivolily at
Bump ‘n’ Hustle

* THE IOST UP T DATE GUIDE TO CLUBLAND PLUS COMPETITIONS T WIN CD'S,
GUEST LIST NUMBERS AND MUCH, MUCH MORE

PROMOTER ENOUIRIES: 0771 613 4868




Other Miss Moneypenny's dates foryour diary: Danny
Rampl gandDeerfFebruafyM saPrn—Upand :
Samque(ﬂ) : :

26 MILTON KEYNES:ULTRAVEGAS

- Saturday February14

The Club,The Winter Gardens. 01908-612-262
9-4am. £15

The Grand Finale before Ultra Vegas leave their hugely
successful Milton Keynes venue for fresh pastures.
Precious little information has been leaked yet onthe

grapevineyet, so ‘phone the promaters up for moreinfo. As

far as this bash goesit's the rocking Seb Fontaine, Chris
Anslowand Nick Norman in Raom One with speed garage
quattro formaggio’s Matt “Jam” Lamont and Karl “Tuff
Enuff” Brown speeding as only they do, Glenn Woods, Daz
Norman and Bridin the second room. Arightold marching
band affair too with Ralph T an percussion, Rohan the flute
man and the Vegas dancers leading you on. Ifyou're
planning 1o make the trip from out oftown, they're doing an
extremelyreasonable hotelandclub deal for £75 fortwo
people as well, soyou'llhave somewhere to lie down, if
that's yourthing.

27 BIRMINGHAM:THE ULTIMATE
ORANGE

Saturday February 14

The Que Club,Corporation Street.0976-625-095.
9-6am.£11

The club where each punter is invited to bring along the
ullimate orange to see who's got the bestone, Oliver Lieb
from Spicelab broughtatangerinelasttime and wasn't
allowedin but Blu Peter, Jon The Dentist and SJ {live} all
have big uns. The back room headspins to Matt Cantor of
The Freestylers, The Spinbowlers and Southpaw. 1600
punters and one orange, which always makes a good party,
Ifmy memary serves me correclly.

28YARM:CULTURE

Saturday March 7

Club M, TallTrees Country Club.01642-781-050.
9-late.£10/£7

Monsieur Dimitri de Paris will entertain on the wheels of
steel for your delectation. Tony Walker joins him at this
huuuge club. Residents Kareem and Darren Bouthier
always satisfy too.

MUZIK'S ESSENTIAL GUIDETO CLUBLAND

THETUN
Who played what where at midnighton

New Year's Eve

Danny Rampling played "New Years Day" by U2 at
Renaissance

DJ Angel played “Sucker DJ” by Dimples D at Progress.
Alan Simms played "Bitlersweet Symphany” by The Verve
al Shine

Fal City played “Brown Paper Bag” by Roni Size at Off-
Centre (basement), while Patrick Forge played‘It's
Alright, | FeelIt" by Nu Yorican Soul on the main floor
DJPaulHarris played "Runaway” (Armand Van Helden
Mix) by Nu Yorican Soul at the Brunel Rooms in Swindon
Fabio Paras played “Solshury Hill" by Peter Gabriel at the
Gardening Club, London

“Insomnia” {Yan Helden Mix) by Faithless was played at
Funat The Steering Wheel

Lawrence Nelsan played “Insomnia” (Armand Van
Helden Mix) by Faithless at The Rock Garden, London
"Free” by Ultra Nate was played atHard Times

2001 - A Space Odyssey” was played at Back To Basics
Six Scoltish bagpipers played "Auld Lang Syne”in full
highland dress at the Middleshorough Empire
Lawrence Malice persanally performed “Mighty Real” by
Byron Stingly after a special 10-minute compilation of
Trade Anthems ofthe year at Trade, London

"Fucking Hostite” by Lenny Dee was played at House Of
God, Birmingham

OtherCulture dates for your diary: Valenlines Ball
(February 14), NermanJayand Princess Julia (2]) and Pele
Wardman and Rob Tissera (28)

29 BRISTOL:RUFFNECKTING

Saturday February 21

New Trinity Centre, Trinity Road, 0ld Market.0117-929-
7372.9-4am.£12

The Ting returns in 1998 with avengeance, and a blinding
lineup of DJs. Theresidents are a formidable force on their
own with Dazee. Decoder and some MC's amongothers but
the guests are guaranteed to make you jump up. Randall,

UPS & DOWNS OF RENAISSANCE

1992 Renaissance
opens in Mansfield with
Sasha as resident. The
firstsuperclubis born
withunknown DJ John
Digweedalsoresident,
Immediate success

1993 Repaissance
hold thair first
birthday which
goes onio
influende M People
towritetheir top 10
hit "Rengissance”.
Renaissance leave
Mansfiald for The
Conseryalory
which lurns out not
to e agood move

?
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atthe Uuq club,
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album goes gold
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1995 Disasirous

run of
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home
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eclipses
everyl

hing else
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1996 Thi first
summer at Pacha,
|biza where MUZIK
vote Rehaissance
numberone
Ibizan night.
Unfortunately, the
first attempt for the
Noltingham
licenceisrejected

S THATBROUGHT IN 1998

"Thinking of You" by Sister Sledge was played by
Basement Jaxx at Scaramanga. London

"Electric Countdown” by Chancellor (Black Nation) was
played at Yoodoo. Liverpool

"Belo Horizanti" by Claudio Coccoluttoiat Milk 'n’ Two
Sugars, London

Home made DAT montage consisting pf Run DMC"Il's
Like That”, Daft Punk and Josh Wink "Are You There”,
followed by midnight gongs and Phil Gifford rapping
“gettinginto astatein 8" culminating in a carnival version
of "Day Tripper” by the Beatles at Woblile, Birmingham.
Blimey

Kelvin Andrews played his own record (produced
especially for the occasion) at The Bomb, Noitingham
“I've Found Loving” by the Fatback barid was played at
Clockwork Orange, London

“You Make Me Feel Mighty Real” by Byron Stingly was
playedat Club M (Culturel, Yarm

DJ Billy Scurry played “Now That We've Found Love” by
Third World at Shine, Belfast

Paul Dakenfold played "You re Not Alope" by Olive at
Cream (the Annexe). Phat Phil Cooperplayed “The Future”
by Mr Manday at Cream (the Courtyard) and Nick Warren
played Chicane’s “Offshore” at Cream {in the Main Room),
Layo played "Together” {lan Pooley Acapella Remix) by
The Cardigans, mixed wilh "Flashback” by Laurent
GarnieratThe End, London

Jon Hollis played "Free” by Ulira Nate at Crunch

DJ S5, Ray Keith and Nicky Blackmarket join MCs Warren G
and MC Foxy. Italsa daubles up as the pfficial launch party
for Substance’s spectacular debut albim “Spectrum™on
Ruffneck Ting records.

30 NEWCASTLE: SHINDIG
Saturday Felhruary 7

The Riverside, Melbourne Street.0:
10-3am.£8/E7

The superb Cevin Fisher flies in all thejway from the Big
Apple and parks his plums behind the|decks with The End's
MrCand Layoaiding and abetting. Residents Scott

1-261-43B6.

1998 Label deal
with Piarieer
setiled and UK
debutof Andry
Nalin (af Nalin &
Kane fame) al
sixth higthday

1997 Renaissance
go global with
excellent response
InSingapore and
Australia,
Nulilngl'am court
case unguccessful
again
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Bradford, Scoaby and The Bing Bong Roam DJs bring up the
rear. Crikey missus.

Other Shindig dates for your diary: Smokin’ Joand Darren
Emerson (February21), Marshall Jefferson and David
Holmes (28) and Renaissance with Daniele Davoli and Chris
&James (March 7)

31LONDON:THE GALLERY/HEAVENLY
JUKEBOX

Turnmills,63h Clerkenwell Road.0171-250-3609.
10-6am/9.30-3.30am.£10/E7/£8

Heavenly Jukehox, Friday February 27

Your host Tony Hart welcomes youinto The Galleryto look at
his paintbrush collection. Falling through the broom
cupboard wallit's mayhem. Booming outthe booth we've
got Boy George, Daniele Davoli. Darren Stokes. Guy Ornadel
and Steve Lee with Electronica supplied by Carl Clarke and
the Kahuna boys. Valentine’s night has Jon Carter and Andy
Weatherall putting their last pennies in the Heavenly
Jukebox with Paul Daley, Jamie Cruisey and Mr Chesh.
Other Turnmills dates for your diary: The Gallery with Judge
Jules and_Jon Pleased (February 13) and Tall Paul (20) while

.32 NOTTINGHAM: ZE_RD G

Saturday February 14
Essance, Goldsmith Street. 0171-357»00
9-3am.£11/£9 oE
Tony Humphries practically flattens resMentAlllsler
Whitehead as he stumbles into the booth at Zero Gandthen
proceeds to getvery sweaty, The Lounge Bar sees DJs Dark
and Lovely serving up the disco and funk.

OtherZerodates for your diary:DannyRampling (February21)

33 MANCHESTER:ELECTRIC BLUE
Friday February 20

Kaleida, 0ldham Street.0161-907-0602.10.30-3am.£5
Ashley Beedle chooses this top night out to launch his Black
Jazz Chronicles album (out now on Nuphaonic, folks) with
help from his whisky-laving henchman and Nuphonictea-
boy Dave Hill. Expect a right old mix-up of styles and drinks
and maybe even a mixed round of sandwiches, a mixed hag
offolk, some dolly mixtures. . .(Pull yourselftogether-Ed,)

34 BIRMINGHAM: NUTONIK

Saturday Fehruary 28

The Rizla Suite, Upstairs @ The Venue, Branstons,0121-
233-0339.11-4am.£7

Dem Fungle Junkies Del'Agua and Bowen will be shooting
up the finest real beats for your delectation in between
reviving Jon Carler from his stupar. We shouldn'talways
give Jon such a hardtime, butthere’s no evidence that that
canof Red Stripe isn't glued to his lips. Thisis a fortnightly
family affair and tequila is but ane quid a shot, comrades.
Other NuTonik dates for your diary: Adam Freeland
(February14)

35 READING:WALLOP!

Saturday February 14

Club RG1.57a Caversham Road.0118-958-6093.
10-late.£8/£7/£6

The Sharp Boys, Pete Wardman and Simon Paulthrealen to
‘ave jtat "Readings largest house night”. Wonder what
Checkpoint Charlie would have fo say about that.
Nonetheless. the flavours in the brew are different and sure
to attract the massed house-heads of Reading with its 1000~
capacity night from the makers of Tidy Trax

36 BELFAST:SHINE

Saturday February 28
QUBSU.01232-233-368.10-late.£9/£8

One ofthe clubs which really shone last year cantinues its
deep and funky techno house connection into 1998 with a
fine array of guests including sometime residents Andrew
Weatheralland Justin Robertsan. Dave Clarke plays this,
the first of special Saturday nighters {it's narmally Friday).
Evenifyou don'tlike the musicthe cloakroom isonly 50
pence andyou can play onthatallnight. -

Other Shine dates for your diary: Residents night (February
13), Andrew Weatherall (20) and Residents (27)

37 BRIGHTON: KINKY CASINO
Saturday Fehruary 21

The Escape,10 Marine Parade.01273-606-906.
9-late.£7/E5

Spoany gets kinky on the South Coast with a driving
selection of underground garage andis joined by Andy
Watts, Paul Clark, Marcus Sandersen and Aitch, “The
busiest nightin Brighton” they boast and promise two floors
of fantastic house and garage action. Also check out
Fabulous and Mental every Friday with Kenny Fabulous
and Dave Mental. Bouncy underground techno is the
recipe for disaster.

Other KinkyCasino dates for your diary: Sister Bliss
(February 14} and Dominic Spreadiove (March 7)

38LONDON:CLUBFORLIFECULT
Saturday February 28

The Gardening Club,4 The Piazza.0171-836-4052.
10-late.£B/E6

The good ald Gardening Cluh. a Saturday nightinstitution for

jts manygreen-ﬁngeredfnllowets makesanappearance-:
thits|

we speaktoa_gc_qmmodaie

= a:herc;cr.'caares forjmur diary:Brandon Block. PthPeny =

Massimo and Chad Jackson (February 14) and Laurence
Nelson, LisaLoud and Craig Jensen (21)

39 MANCHESTER:THE ELECTRIC
CHAIR

Saturday Fehruary 28

Manchester Roadhouse, Newton Street.0161-907-
0602.10.30-5am.£6

The residence of the excellent Una Bombers opensits
portals wide for Harvey, possibly the best lager inthe world
and a nice bloke to hoot. He might even showyou his Black
Cock 12-inch (it's his record lahel. alright). Expect disca,
house. echoes, laser shows and a bouncy castle.

40 LEICESTER:GOODBYE CRUEL
WORLD

Friday February 13

Flaming Collossus,Welford Road.0976-203-742.
9.30-2.30am.£8/£7/£6

750 punters packinto this weird and wanderful venue every
Fridayand say “Goodbye Cruel World and hello beer. fags,
birds. blokes and all sorts of frolics.” Aside from thatthe
ever busy Jon Pleased Wimmin joins Paul Harris, Norfalk
and Good. What happened to Evilor Hate. Oh, the hilarity,
here’sthe bottom line of their fax. “"Whenwe started
Goodbye Cruel World me ma said to me ‘Norfolk and Good
wouldcome ofitson™, Anothershitjokelike thatandyou're
outofthe listings. mate. | make allthe crap jokes around
here, alright.

OtherGoodbye Cruel World dates for your diary: Danny
Rampling (February20) and Tall Paul (March é)

41 LONDON:AFEELIN’

Saturday February 14

Club 9,Young Street,W8.0171-622-8519.10-3am.£7/£5
A welcame break from the incurable rash of speed garage
nightsinthe Big Smake s Saturday’s A Feelin’ where they
promise amore soulfulvibe mixed up with some house and
disco. Residents St John Da Silva and Glyne Brathwaite are
joined by guests Allan Russelland Ali B. I've got “a feelin”
this’ll be good. Titter.

42 EDINBURGH:TRIBAL FUNKTION
Saturday March 14

The Venue, Calton Road, Edinburgh. 0131-550-3716.
10-late.£9/E7

Chicago’s Bernard Badie stands behind the wheels and the
ever so good Dajae sings her Cajual material live, Tribal
have some of the finest residents this side of Edinburgh.
Other Funktion dates for your diary: Dimitri from Paris
(February 14) and All Star Residents Night (28)

43 LONDON:PURE SILK

Saturday February 14

SW1,Victoria Street,Victoria,0171-494-4034.
10.30-6am.E10/£8/E7.

Remove those Reebaks and don your best Guccis for this
smart garage do every Saturday. Ourvery own Bethan Cole
called the vibe “hold it down™ and “cool” so, umm, get down
there and hold it right down? The silken cnes also boasta
female DJ-only room which rocks. The Valentines heart-
throbs onthe February 14 are Norris "DaBoss” Windross,
Spoony. Booker T, Micky Simms, Wayne Pasha and Funky
Smith plus MC's and live percussion.

44 LIVERPOOL: FUNK-TION

Friday Fehruary 13

Clear,Mount Pleasant.0151- 709 1909.10-4am.£6/
NUS/concession.

Notthe luckiest night ofthe yearto start a new night,
especially a jungle clubin Liverpool, but from what young
Jonathan, the pramoter. tells us this will be worth a look and

Th nelghbouﬂngﬂuckﬁarden =



D

yer six notes please. The man like
Grooverider steps up for the opening with
his bags stuffed with plates no doubt.
Other Funk-tion dates for your diary: BC and
DJRyan (February20) and DJHype (27}

45 BIRMINGHAM: HOUSE OF
GOD

Saturday March 7

The Dance Factory, Digheth.0973-308-
381.9-3am.£7/£6

The House Df God returns the holy ane fo his
spiritual home every fortnight fora heavy
dosing oftechno and deep house plus Steve
KC. Gecko, Warp and Shaolin spinningin the
back roamwith hip-hop and jungle.

Other House Of God House Of Gad dates for
yourdiary: Trevor Rockliffe (February 21}

46 LEICESTER:INFECTIOUS
BEATZ

Friday February 20

Zig Zags,77 St Jahns.01905-427-120.9-
2am.£6/E5

Allegedly the Midland's only weekly drum &
bass night, and previously known as Urban
Flava, they're hoping the Infectious Beatz
willhave you jumpin’ and with Bryan G
behind the wheelthey can't fail. Residents
Nicky Blackmarket, Nexus, Vek and Astro
join regular visits from Birmingham's Kool
FMDJs.

OtherInfectious Bealz dates for your diary:
DJZinc.Ascend and MC Rage (February 13),
residents (27), Nicky Blackmariket & co
(March é)

47 LONDON:OFF-CENTRE/
TUMMYTOUCH

Saturday February 28/Saturday
February 21

333,01d Street.0171-738-1800/0171-
256-0827 (Tummy Touch).10-5am.£8/E5

After the sixth veil, Claire
"¢ hecame bashful
Hustle, Buurnerryltln

The man they call Patrick Forge (cos that's
his name apparently) heads the all-star cast
atLondon’s skankiestvenue with 0ff-
Centre. Tidy beats also aut ofthe bag for Mr
Scruff. Outcaste, Ross Clarke. Seb ‘hitten off
more than he can’ Chew and Mickey Brazil.
The week before dance your popsacks offto
Tummy Touch, Tim ‘Love’ Lee’s Balearic
hoedown, He's joined by Boamba Macao,
the fucking fantastic Groove Armada. Faze
Action, The Idjut Boys and The Love Example
and rather special guests Joe 2000
(Runaways) and Matty Skylab

Other333 dates for your diary: Phil Asher,
Palrick Forge, Fat City, and (February 14)

48 PORTSMOUTH: GEUSHKY
Saturday Fehruary 28

The Wedgewood Rooms,Albert Road.
01705-293-050.9-late.£7.

Daz Saundtravels to Pompey joining
residents lan Void and Dave Saunders fora
soiree of techno and those kinda sounds.
With so few clubs around this areathe silly-
named club should packthemin.

49 LONDON:SUGAR CANDY
Friday March 6

The Cross, Goods Way Depot, offYork
Way, Kings Cross.0976-259-191.10-5am.
£15/£9 members

Bornona dark night two years ago with na
promotion and 300 peaple. Sugar Candy
celebrate their second birthday with Simon
Lee, Stuart Fullerton, Joe Fish, Matt Lawes,
Declan and Jon Pleased Wimmin. Expecta
true extravaganza and lots of birthday treats.

50 BIDEFORD: MADHOUSE
MANIA

Saturday February 28

Kingsley Klub, Golf Links Road.
01237-477-234.8-1am.£7

Thatold glamaur puss Tasha Killer Pussie

NIGHTS

WHERE TO LEAP ABOUT LIKE AN
OVERSEXED GIBBON THIS MONTH

LONDON—FEBRUARY 14

RULIN' —MUZIK NIGHT

Ministry Of Sound, 103 Gaunt Street, SE1.
0171-378-46528, 12-9am, £15/10

Terry Hunter, Frankie Foncett, Phil Perry, Bobbi & Steve,
Norman Jay, Mark Wilkinson and Yousef (MUZIK)

LONDON —FEBRUARY 15
TWICE AS NICE — MUZIK NIGHT

The Coliseum, No 1 Nine Elms Lane.
0171-282-4185. 9-3am. £8/5
Spoony, Omar, Milan and Michael Bolton (Backroom)

STAMFORD — FEBRUARY 20
CREATION —MUZIK NIGHT

9 Silver Lane, Broad Street.
01780-482-662. 9-2am. £4.50/3.50
Scott Bond, DJ K (MUZIK), Nicky P, Geoff Hawkins and Steve Monroe

DERBY — FEBRUARY 21

PROGRESS — MUZIK NIGHT

119 Abbey Street,

01332-400-701. 9-3am, £10/8

Mark Maoore, DJ K (MUZIK), Tony De Vitand Pete & Russell

PLYMOUTH—FEBRUARY 21
UNITED —MUZIK NIGHT

The Warehouse
Pete Tong with The Essential Mix

SOUTHAMPTON — FEBRUARY 28
MENAGE A TROIS BOAT PARTY —MUZIK NIGHT

Ocean Village Port

01703-235-008. 10-4am.£11/10

Marcus James (MUZIK), Richard Ford, Paul Sawyer and
Zabeila

LONDON—MARCH 5

KOMMOTION — MUZIK NIGHT

Ministry Of Sound, 103 Gaunt Street

10-4am.£10/8

Karl"Tuff Enuff” Brown, Matt "Jam" Lamont, Spoony, Timmi Magic,
Mikee B.Rudebay Rupertand DJ K{MUZIK)

BIRMINGHAM —MARCH 14
WOBBLE—MUZIK NIGHT

The Venue, Old China Town,

0121-233-0339%. 11-6.30am, £10/7

Norman Jay, Andrew Weatherall, Nelson Rosada and
Alison Marks (MUZIK)




Price

£15.00 plus £1.50 hooking fee

Warning: Purchase your fickets early as mast our evenls sell out in advance,

e '-‘ For Credit Card bookings please telephone our
B ™ card holllne; 01273 709709

Info lines: 0976 159 628 / 0973 480 713

GOAGH SERVIGE WILL RUN FAOM ALL TICKEY QUTLINES DENDTED IN RED, FOR MORE IN FORMATION RING THE FLIGHT CREW 01503 527439 DR 0468 872352
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Stretch and Vern (Everywhere]
Sl ipMatt (Ta much to maniion)

After the unparalleled success of all ‘
events in 19‘197 we take over unnauln:;lre Darren Pearce peach Cuamden Fafuce

most historic venues on the South Coast,
Where yet again we will decorate this Da““v Huwles (Bedrock)

venue in plush surrounding and install a

thumping JBL Surround Sound System. A“dv Mallstl]l‘l

In assnnlahun \;Vlt]l i s s FBtB DDVIE

& T

@g Ricky Rude on Percussmn

magazine

4

&

-

FOR) SALE: O

)
= e
{
|
-
e, JHU Pmim
: G - oo |
i
-y
)
> I.I‘x:-cum brealk: beat, amhience to fut'.ure ub via funky~

cHleck the Quirkmanship on the Debut: alhum fro
it m!rglu' not be what you exﬁecred, i

QUIRK ARE MARK ALLEN. m»m TTH HE
il
Relﬁat‘fed Januaky ;91:!1 1_998 on CTJ and DJ,;‘riﬁndly *rri%‘ﬁls mel

+ SANDMANS webut aum " WitchTraft" reieased in march 1998

TRIBUTED by S50 « Tel 44 @) 181 602 3000 - Fax 44 (0) 181802 2222 » Exports 449 (D) 181 802 444
Makalet Produs tions « fax 4d (Q) 171 419 4746 « email matsuridmataurldemoncoutys « Web Site R Eepd /uma taur | demonen, ol




=

1(—) PROGRESS (Saturdays, The Eclipse,
Derby)

Another new entry straight into the top of Muzik's Premier League, this
time from one of the great bastions of good-time house musicin the UK.
Progress in Derby is five years old. and their birthday celebrations
reminded us of why this club remains aclubhing institution. Ever sinceits
early days at the Wherehouse and The Conservatary, DJs such as Jon
Pleased Wimmin have stated that Progress is one of their favourite clubs
ta play. It's easyto see why. Walkinginto Progress for the birthday was like
stepping back in time, with the electricatmosphere from the young ecstatic crowd reminding us of
raves of yesteryear. Tony De Vithammered it out, Boy George was onthe mike, a choir sang happy
hirthday to promoters and residents Pete Wye and Russell Davison, while Jon Pleased Wimmin
rocked the joint with an amazing setwhich peaked with Todd Terry's remix of Wham's classic
“Everything She Wants™. Whatamoment. Pete and Russell. in true Progress style. played the last
hour with a ten-minute megamix of Inner City’s anthemic “Do Me Right”. The clubwas an absolute
revelation, and one wonders how on earth Progress is rarely given the respect it deserves. Well,
we're here to put all that right. Progress. welcome to the very top of Muzik's Premier League
Clubs. Asuperclub, inthetrue sense of the word.

2 (1) MOVEMENT (Thursdays, Bar Rumba,London)

Falling one natch only because of the amazing birthday celebrations at Progress. this manth has
seen Mavement host a massive Christmas bash with Twice As Nice as wellas introduce anew
feature called Raw Talent where the likes of our very own Bedroom Bedlam DJs spin between
9and 10pm. Keepit moving.

3(2)TWICE AS NICE (Sundays, Colosseum,London)

Who's heen to Twice As Nice this month? How abaut Wesley Snipes. the enlire Liverpool football
team and Afrika Bambaataa. Nota bad month, especially as the Muzik party rocked and Ramsey
&Fenn performedalive PAof“Lovebug®. Respectio Muzik's Best Club of 1997.

4 (3) SUNDISSENTIAL (Sundays, Pulse, Birmingham)

Sundissential are mad. Dfficial. Not cantentwith throwing one ofthe best New Year's Eve parties
around, they then moved to a secand location fora New Year's Day bash which started at 8Bam!
Birmingham is like beingin Ibiza these days. Onsecondthoughts...

5(-) CHECKPOINT CHARLIE (Fridays fortnightly,Applejacks,
Reading)
Welcome return for one of the best clubs the UK has ever seen. Now attracting an entirely new crowd of students
from the local university, Checkpoint has cleared outthe dead waod by bouncing back with a starming re-opening
with the man Laurent Garnier performing one of his invincible eight hour sets.
6(7)SKINT ON FRIDAYS (Fridays manthly,The End,London)

As Norman Cook pretty much takes over UK dancefloors with his remixes of Wildchild, Cornershop. Christopher

Justand his own Freak Power project. so Skint On Fridays continues to be the bestnight currently running at
Londan institution The End.

7 (8) THE ORBIT (Saturdays,After Dark, Morley)

Istechno dead? Notif The Orbit is anything to go by, with the night stillrammed to the rafters every week with the
likes of Sven Vath saving his UK appearances for this loyal narthern crowd. Along with
Bugged Out. Ultimate Base, The End, Voodoo, Lost and Atomic Jam, techno still does have a
voicein this country.

8 (RE) GATECRASHER (Saturdays, Republic, Sheffield)

Pete Tong's Essential Selection rolled into town last month. and caused one ofthe biggest
roadblocks Gatecrasher has ever seen. The almosphere was electric, the crowd were
pulling Playstations out of the wall, and Gatecrasher, asaresult, crashes straight back into
Muzik's Premier League Clubs. Respect.

9(4) DROP THE BOMB (Saturdays,The Bomb, Nottingham)
Natlingham is undergoing a huge renaissance at the moment with Charlie Chesler hosting a
superb Friday night al Essance and with Drop The Bomb standing up for deeper strands of
house music. Look out for Bedroom Bedlam jocks spinning here, toa.

10 (=) FUN (Saturdays, Steering Wheel, Birmingham)

Debut appearance from the classic Midlands club night. which is run by two of our maost
colourful pramoaters. Piers and Barney. Back toits old-self thanks to a fresh influx of young
clubbers, Funis back where italways belonged. In the Premier League.

d mrayhem

pesH-y-asiey ‘Sig

* “Aincidentinvolying with some locals sadly left

DJ-Pete Wye with one armand a tongue problem
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DEATH
 THEFOOTBAL
BURGER

Goal is proud to present the very first Colman’s
Football Food Guide - from Liverpool to Lincoln
City, the most comprehensive survey of grub at
England’s football grounds ever undertaken —
and all of it absolutely free with the next issue

Order your copy now — it might just save vour life (or at least your lower intestines)

PLUS: The 50 Greatest World Cup Goals
Exclusive interviews with Roy Keane and Roy Evans

THE ESSENTIAL FOOTBALL MONTHLY ON SALE NOW
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wordsand pics JAMIEB

BAILEY.DJ
Whatdoyoulook like? “Freestyle, smart hut casual”

CHRISTINA CAMELO, 24, STUDENT
Vihat do youlook like? “Cute and friendly”

SARAH, 22, BARFLY
What do you look like? “Unstable”

EMMADARWISH, 19, STUDENT ALAN CASTELLARO, 30, TEAMLEADER AT HMV
Whatdoyou look like? “Whateverthe fuck lwant!" Whatdoyou look like? “Wicked!"

CLAUDIA. 26, HAIRDRESSER
Whatda youlooklike? "Myself. | don'tlike association”

DESPOLIYS, 32, STUDENT
Whatdo you look like? “Cool, laid

LUCY CAMPBELL, 24, FASHIDHAS&ISTAHTIWRHER
Whatdo you look like? "Amess!”
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LUSH

Kellys, Portrush
THEHISTORY:
World-renowned for having
one of the wildestand most
appreciative crowds in the
entire clubbing universe, it
is referredto by Pete Tong as
“Ireland’s Cream”, while Sasha cites it as his
favourite gig in the UK. Takingin over 1,500 peaple
every Saturday. Lush takes place in the massive
Kellys complex which features three clubs, 14
bars, a caravan park, a restaurantand a reduced-
rate hotelto accommodate the nutty Irish
clubbers who treat every weekend here like a
two-week holiday in Ibiza. Every hotel room has
a CD player. aiding the hotel party causeas soon
astheclubcloses its doors at 1.30am.

The musicis edged more to the progressive
sound, which is why in the last month alone
Laurence Nelson, Matthew Roberts, Terry Marks
andtonight's Renaissance guests, Fathers Of
Soundand Danielle Davoli, have all rockedithere.
STRANGE BUT TRUE!

Big beat baron Derek Dahlarge started his club
career at Kellys as a barmanl Even stranger, at
one pointtonightin the middle of the dancefloor
five lads started to chant Frantique's “Get
up/stand up/strut your funkystuff'. 15minutes
later. 1,500 people were singing itand drowning
out the sound of the Fathers Of Sound.

WHY SHOULD YOU GO THERE:

Kellys restores everyone's faith in the joys of
clubbing. Evenifthe musicisn'tyour bag, the
atmosphere is like nowhere else. Muzik's
photographer insists thatin four years of taking
pictures in nightclubs all over the world, he has
never been mobbed like he was at Kellys.

WHAT THE PROMOTER SAYS:

Colin Hamilton: “The atmosphere here is still so
fresh because people haven't seenit all before.
Because of the political troubles in Northern
Ireland, people come to Kellys to forget about
everything elsein their lives. Andas Portrushis
one hour from Belfast and Derry, people have to
make a lot of effort to get here. Asa resultyou
enjoy yourselves no matter what.”

WHAT THE PUNTERS SAY:

Lisa and Jane from Bangor: "We love Kellys! We
drive for over 0 minutes at least once a month to
hehere. Nathing beals its friendly atmosphere.”
WHAT MUZIK SAYS:

For justover £100aflight. Kelly's reallyisa
revelation. We've heard for years of the special
atmosphere in the club, butwhenyou landin
Belfastand then drive to the furthest northern
pointon the island, you realise why the club has
such asense of freedom. Itis located right nextto
the beautiful coast, and one can only dream of
spending midsummer nights atthis club. Kelly's
is like going back to the future.

Ben Turner

ja nuary 98

Forthcoming guests at Lush include Lisa Loud
(Feb 14).1an Ossia (21), Gordon Kaye (28), Luke
Neville (March 7) and the second birthday party
with Tall Paul & Seb Fontaine (14)

@ MuzIK
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CLUBS AND LIVES
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COLINHAMILTON'S 10 FORTODAY
1 UNTITLED Storm (white label)
251X Amethyst (Jackpot)
JBREATH INYOU Tekara
(Three Beat)
4 SAMPLER EP Osaka (Red Parrot)
STHETHING FSDP (SpotOn)
& INFAMY Treat (acetate)
7 DECIMATE Void (Limbo)
BFORTUNES Dominion (acetate)
9 MINDGAMES Phunk Phorce
(Uttra Traxx) anlCo 0
i 10GOLD Lush! (Freerange)
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CLUBS AND LIVES

SOUND OF
THE SUBURBS

The Lounge, Kingston
MANCHESTER has Didsbury, Liverpool’s got
Southport and London has Kingston.

The dreaded suburb. Ablend ofinner city
attitude and lager louts mixed with the snail's
pace and honeysuckle whiff of the countryside
and, incidentally, the perfect spotto prick up your
ears for the latest Sound Of The Suburbs night.

Phil Perry has chosen Kingston's freshly
baptised Lounge to host his first club since we
waved a sad farewell to his Full Circle marathon
Sunday-nighter. Andit's a damn funky sequel.

This Lounge, not surprisingly, isnt exactly
someone’s frontroom. Instead of armchairs, tea
cosies and “Brookie” on the box, we're dealing
with neon, curved walls, a 21st-century DJ booth
and the newest kerrazyconceptin British
clubbing. the hybrid bar/club.

Whatbetter way to spend a Saturday nightthan

ED mumn

propping up the bar with some mates, listéniﬁé to

anyone from David Holmes to Dean Thatcher
warm you up, then lurch towards the dancefloor
and groove. Tonightit's Jim Masters spinning
anything from a very mellow remix of Jhelisa’s
“Friendly Pressure” to top hard house action
andthen back toambient. The soul doctor Bob
Jones follows the mix ‘n’ match theme with Young
MC's “Know How", a medley of Latin house
thumpers, James Brown and the Ballistic
Brothers' dancefloor anthem, “Blacker”.

The ever-unassuming Jones blows gently on
his nese while 200 wild-eyed Kingstonians
whoopitup. “Thetrouble is, | don’t mix. | blend.”
he explains, blatantly oblivious to the deep groove
thathe’s funked up. Talking tothose same
sweaty punters, the best one ofthem can offer is,
“I'm wellcheesed off. Where are allthe girls?”
Admittedly. the ladies are rather lacking tonight,
but hey, this is suburbia and they're probably all
up west at Ritzys. More fool them, really.

Rob DaBank

Bob Jones givesit some soul power

You can pointthatsomewhere else, pal

Besht mates. Hic. .

galwer sy



Liberated men!

THEHOUSE OF 60D —HISTORY IN THE MAKING
© KOG kicks offina small club atBirmingham
Universityin 1992. Surgeonand Sir Real are

the firstresidents

© Afteraseriesof hlinding one-offs, HOG secures
its firstresidencyatthe Dance Factoryin
Birminghamin 1993

* Onthe hack of abonkers crowd, a creepy
industrial venue and a hardcore team of jocks
spinning across-the-board techno, the club
goes from strength to strength

* [n1994, promoter Chris Wychard famously
proclaims, “The crowd don't give amonkeys for
the so-called bignames’. They're herefor the
cluband music. They dontpay for some cakehead
toponce up from London foranhour's sel”

* In19955urgeontumsin aDave Clarke remix,
his recording careertakes off and HOG is thrust
ontothe intenational techno map

* HOG sells outthe Sanctuary for New Year's
Eve1997. 2.000 people go apeshittoa
residents-only line-up

* |n 1990, aftertwo years of venue changes and
finickytechno audiences, HOG returns tothe
refurhished Dance Factory, its spiritual home

Boom crash hoshwallop bang etc..,

PE3H-Y-351EY *SAd

Decidedly un-techno display of mutual affection, shartly before everyone's ears melted

HOUSE OF GOD ALLTIMETOP 10
THIRD RAIL DBX (white tabel

THE PUNISHER Underground
Resistance (UR)

SPUTHIK SUNDAY Tony Sapiano
(Sahrettes)

RINGS OF SATURN X102 (Tresor)
PARIS EP Laurent Garnier
(FCommunications}

PEPPERMINT LDUNGEEP Unknown
(white label)

ACID POP Leo Anibaldi (ACV)
BADGER BITE Surgeon (Downwards)
FORCE FACTOR Laura Grabh
(Industrial Strength)

LORD OF THEWORLD Black Sabhath
(MCA)

Compiled by Paul Damage, Terry
Donovan, Herbie, Sir Real & Surgeon

INSOMNIA

LOORFILLERS

CLUBS AND LIVES

HOUSE OF GOD
FIFTH BIRTHDAY

Que Club, Birmingham

FIVEyears. Alongtimein clubland. Fiveyears
when we've seen techno, once the premier league
soundtrack, demoted to the third division by the
likes of speed garage and drum &bass. Butthe
vagaries of fashion haven't fazed the mighty
House Of God one little bit. Oh no, They've stuck
true to the cause through thick and thin, never
giving an inch. Andright now, in 1998,astechno
beginsan inexorable resurrection, the HOGsters
arereaping the rewards.

In many ways. two blistering live sets from
Surgeon and Sir Real sum up the appeal of the
club perfectly. Senically, they're pales apart (tough
andabrasive versus funky and experimental) but
HOG has never been about eight
hours of minimalist gonad-
scratching. It's about their
residents connecting the dots
between chunky house, old skool
hardcore and upfront techno, not
just“Nosebleed 10-4". Soearlyon,
Herbie keeps it warm and groovy
before Terry Donovan drops the
rave-ish "Pilgrimage To Paradise”
by Sourmash and sends the
lightstick massive absalutely potty.

Outback, jocks from PCMand
Peacekeeper keep it real on the
jungle frontline under Gulf War-
style camouflage nets. hooming
basslines and blitzkreig
breakbeats. There's none of your
panty-waistambient stuff, just pure
jungle bizness. Then backinthe
main arena, the aptly-named Paul
Damage drops some hard fucking
shiton Choci's Chewns.

Sohere’s the deal. No hype, no double-page
magazine ads, no “big names” and no messin’,

In effect, The House Of God say fuck Richie Hawtin,
fuck Darren Emerson, fuck Carl Cox and (just

for good measure) fuck you, too. House 0f God.
Fiveyears rulin’.

Kieran Wyatt

House Of God takes place on forinightly Saturdays
at The Dance Factory. Digbeth High Street,
Birmingham (information on 0973 308 381).
Forthcoming guests are unimportant

MUZIK @
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words & pics KIERAN WYATT

READERS LIVES

WHATYOU LOT REALLY GETUPTO

PETER PAN as spotted at Drop The Bomb, Nottingham

PERSONAL DETAILS: An eight-year-old “dimension traveller” from Neverland.
WHATWAS YOUR FIRST REAL CLUBBING EXPERIENCE?

| saw the UK Subs play live when | was 13 but my firstacid house
experience was a very underground gay club in Nottingham - |
couldn't possibly say where it wasl

WHAT ARE YOUR FAVOURITE CLUBS?

The backroom at Atomic Jam and any outdoor parties puton by the
Midlands massive.

HOW FAR ARE YOU PREPARED TO TRAVELTO VISITACLUB?

I've been clubbingin the Outer Hebridies and |'ve also been around
North Americaa lot.

WHICHDJS DO YOU ALWAYSTRY AND HEAR?

Rocky, 'cos he has it large and has the gift of musical ability. and all the
underground DJs who keep deep house music alive.

AND WHICH DO YOU ALWAYS AVOID?

| don'thate any DJs really, they're all doing their thing. People make up
their own minds whether theywant to hear them or not.

WHERE DO YOU NORMALLY END UP AFTER CLOSING TIME?

Normallyin bed. Who with? | don't kiss and tell!

WHAT'S BEEN YOUR BEST NIGHT IN THE PAST SIX MONTHS?

I spentthe last two months in America and it felt like one long party!
WHATWOULD YOU DO IF YOU WEREN'T CLUBBING DNE WEEKEND?

Practising witchcraft—magic without peer.

HOW MANY RECORDS DO YOU BUY EACHMONTH?

I blag most of my records.

WHAT WERETHE LAST FEW TUNES YOU BOUGHT?

| got a variety of tunes on Low Pressings. Odori from Sheffield and Solid
Grooves from San Jose.

WHAT'S YOUR FAVOURITE DANCE RECORD OF ALLTIME?

Itchanges every manth butat the momentit's got ta be “Bathy Culture”
by Martin Bennettas it gives me a new experience in dance music
which is what 'm always after.

WHAT'S THE BEST THING IN YOUR LIFE?

My little boy. Laran Star. He has the biggest eyes I've ever seen and
those eyes tell me thatthings are going to be alright.

|FTHERE WEREND CLUBS, WHAT WOULD YQU DO WITH YOUR TIME?

Inthetrees. Learning about life. Doing my wild thing.

WHAT WILL MAKE YOU STOP CLUBBING?

Alack of substance, variety, depth and morality on the dancefloor.
ANYONE YOU WANTTO GIVE A BIG SHOUT OUTTO?

Abigoneto Daniella.

LENA G as spotted atMovement's 1stBirthday, Bar Rumba, London
PERSONAL DETAILS: A 22-year-old barperson from London.

WHAT WAS YOUR FIRSTREAL CLUBBING EXPERIENCE?

| started in 1988 going to clubs like Yikes and Zen in Reading and
Slough. They were playing old acid rave stuff. ltwas just brilliant.
[twas more natural, not pretentious like itis now.

WHATARE YOU FAVOURITE CLUBS?

Bar Rumba, Blue Note andfor big beal reasons. 333 Club.

HOW DO YOU DECIDE WHERETD CLUB?

I'm a bitof a flyer collector so I've got all the flyers in frontof me to help
me decide. A lotofthe time it depends which guestlist | can blag!

HOW FAR ARE YOU PREPARED TO TRAVEL TO VISIT A CLUB?

I've been up to Mansfield to see DJ Hype play some drum & bass to
loads of weird people with white gloves on and that.

WHICHDJS DD YOU ALWAYS TRY AND HEAR?

Bryan Gee for his determination and AndyC.

AND WHICH DDYOU ALWAYS AVOID?

I'm quite easy going but | don'tlike anyone playing any ofthat cheesier
speed garage shit. |tdoes my head in.

WHERE DO YOU NORMALLY ENDUP AFTER CLOSING TIME?

Itdepends because I'm into two sorts of music. IfI've been toa big beat
clubthen it's usually an after-party, | start Friday and end up Sunday
evening. Butwith drum & bass it's a bit different— | just go home, chill
outand have a spliff.

WHAT'S BEEN YOUR BEST NIGHT IN THE PAST SIX MONTHS?

Iwent tothe Essential do at Alexandria Palace for New Year's Eve
which was wicked. Ithad all my drum & bass mates and all my bigger
beats mate there and it got really messy at the after party. ButI must
say that Glastonbury last year was excellent too.

WHATWOULD YOU DDIF YOU WEREN'T CLUBBING ONE WEEKEND?

Sometimes | do a bit of DJing or goroundto a mate’s house and make
some food.

HOW MANY RECORDS DO YOU BUY EACH MONTH?

A lot of my mates workin the musicbusiness solgeta lot free. ButI'll
buy a few CDs each month, mainly big beatalbums.

WHAT'S YOU FAVOURITE DANCE RECORD OF ALL-TIME?

It has to be “Two Bad Mice” by Rob Playford, because it reminds me of
the old days when you phoned up a number and ended upin a field for
four days.

WHAT'S THEBEST THING IN YOUR LIFE?

Music. Ilive forit.

|F THEREWERE NO CLUBS, WHAT WOULD YOU DD WITH YOUR TIME?

Prabably make a club. It would be versatile with all sorts of music but
drum &hass in the main room.

WHATWILL MAKE YOU STOP CLUBBING?

Death!

ANYONE YOU WANTTO GIVE ABIG SHOUTOUTTO?

Bryan Gee, Ollie, Aiedoand Laurence.



February: 14th (Valentines Day)
Main Room

Judge juies Danny Rampling *
Seb Fontaine * Scott Bond
 Guy dmadril

: ﬂnd Room with'

 Mikes Hollway imm Eagtwlck -

'To air

: Andmw Clal:l-m Ricky Chopz‘ai.. il |

112 Arundel Street, Sheffield, S1 1D)
Room 1 Residents: Judge Jules Scott Bond Matt Hardwick

February 21 Stegin
Main Room

Tony De Vit » Mark Moore =
Chris & James » Tom Wainwright .

_ | Matt Hardwlck g
| 2nd Room w}lh i
! ‘Rslph Lawson . Elhut Easlwlck

Andrew Clarkp Ricky Chopra -

@ The Republic

February 28th
Main Room
Judge Jules « Brandon Block

& Alex P (pack 28ack) *
Three in One (Genmany) * Scott Bond

2nd Roam with

| Ralph Lawsan « Miles Hollway

Top Bar:

! Et:hmater, Dérby. Le]qostor. Nottlng rn
IIty;I prices call:

The Hallmark of Excellence

Room 2 Residents: Ralph Lawson Miles Hollway  Elliot Eastwick |

March 7th

Main Room

DJ Taucher (eciusive uk Debut) *
Tall Paul « John Kelly

Matt Hardwick

2nd Room with

Elliot Eastwick = Ben Davies

Top Bar:

Andrew Clarke Ricky Chopra 3

March 14th

Main Room ;

Judge Jules = Tony De Vit +
Brandon Block & Alex P (Back 28]+
D) Dan « Guy Omade.l

2nd Room with! 1

Ralph Lawson . Elllot Eastwlck

s 4




12pm Saturday 2nd May A unique festival of music A journey by club land
until 6am Sunday 3rd May. and dance presenting the back to the heart of our
world's leading DJs and mystical fields.
Dance Acts. e



